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1. Mecto aAucuumianHsl B cTpykrype OIl

Jucuurmuimaa «OCHOBBI TeOpUM MEXKyIbTypHOU kommyHukanum» (51.0.10) Bxomut B
00s3aTeNbHYI0 YacTh MPOTpaMMbl OakalaBpuaTa 1o HanpaBiIeHHIO «JIMHTBHCTHUKAY.

B xoze ocBOEHUS TUCHUIUTUHBI aKTYaIM3UPYIOTCS U YIIyOJSIOTCS 3HAHMS, TOJyYCHHbBIS
CTYACHTaMH B TPOIECCE MPEAIISCTBYIOMIEr0 H3YYeHHUs] TaKUX JUCIHUIUIMH 00pa3oBaTelbHOMN
nporpammbl, Kak «OCHOBBI SI3bIKO3HAHHS», «MHOCTpaHHbIN 3bIK (TATHHCKHI)», «[IpakTHyecKkuii
KypC aHIJIMHCKOTO SI3bIKa», a Takke TOTOBUT MX K M3ydeHHIO «Teopuu U NMPaKTUKU PEUYeBOrO
obmenus», «lIpakrrmueckoro kypca mepeBoja» u «Mcropuu u kynbrypsl Anrimmu u CIHIA», c

KOTOPBIMU OdaHHasA JUCHHUIINIMHA COACPKATCIBHO W JIOTMYCCKHW B3aMMOCBA3aHA.

OcBoeHue

JUCHUIUIMHBL «OCHOBBI TEOPUU MEXKKYJIbTYPHON KOMMYHUKALUKU» HEOOXOIMMO ISl HOJTrOTOBKH
CTYIEHTOB K 3(()EeKTUBHOMY MEXKYJIbTYPHOMY M MEXIYHApOJHOMY OOILEHUIO, a TaKkKe JyId
(GopMupOBaHUs S3BIKOBOM U MEXKKYJIBTYPHON KOMIIETEHIIMH.

2. Ilnanupyemble pe3y/abTaThl 00y4eHHsI 10 AUCHUTLINHE

KomnereHums WHImKaTopsl TOCTHKEHUS
YK-1- CIOCOOHOCTH 3HaTh. oOmpejereHUs OCHOBHBIX TOHATHH B  oOxactu
OCYICCTBIIATD HOHCK, | MeXKyNbTYpHOW  KOMMYHHMKAIlMHM, pa3JIM4HbIE TOYKH  3PEHHS
KPUTHYECKHH — aHANM3 M | oTeyeCTBEHHBIX K  3aPYOCKHBIX ~ YUEHBIX 1O  TEOPETHUYECKHUM
CHHTE3 uHGbOPMALWH, | poGremam MEXKKYJIBTYPHOW KOMMYHHUKAIIMM W  MPAKTHYECKHE
HPUMEHATD CHCTEMHBIH | MeToxpl MOCTPOCHHS TPAMOTHOTO OOLICHHS C IPEACTABHTEISIMH
OAX0A AT PCIICHHA | gHOS3BIYHBIX KYJIBTYP.

IOCTABJICHHBIX 3a1a4

YMerb: OCYIIECTBIIATh MOMCK, KPUTUUECKUM aHAIU3 U CUHTE3
uH(poOpMalliK, TPUMEHSTh CHUCTEMHBIH TMOAXOA Ui pEIIeHUS
MOCTABJICHHBIX 3a/1a4, UCMOJIb30BaTh 3TUKETHBIE (POPMYIIBI B YCTHOU U
MMCbMEHHON KOMMYHUKALIWH, aHATM3UPOBATh MIPUIUHBI
MEXKYJIbTYPHBIX  KOH(JIUKTOB, O0OHAPYXUTh BEIyIIHE K
HEMOHUMAaHHIO OIIMOKHU, JONYIIEHHbIE B MPOIECCE MEXKYIbTYPHOIO
OOIICHUS ¥ TIPEIUIOKUTD CTIOCOOBI MX HCIIPABICHHS.

Baagers: pa3nuyHbIMH METOAAMM, TEXHOJOTHSMU WU THUIIAMHU
KOMMYHHKAIUH npu OCYILIECTBIICHUU npogeccHoOHaTBHON
JESITEIbHOCTH Ha TOCYJAPCTBEHHOM M MHOCTPAHHOM $I3BIKAX.

OIIK-4. - cmocoOHOCTE
OCYILECTBIIATD
MEXKBI3BIKOBOE u
MEXKKYJIBTYPHOE

B3aUMOJICVICTBUE B YCTHOM M
MMCbMEHHOW (opMax Kak B
oOrei, TaK u
npodeccuoHalbHONW  cepax
oO1meHns

3HaTBh.: 0COOCHHOCTH M OCHOBHBIE XapaKTEPUCTUKHA MEXKKYIBTYPHOTO
pasHoOOpa3usi  oOIIecTBa, UCTOPUYECKYIO 00yCIIOBJICHHOCTb
MEKKYJIbTYPHOTO pa3HOOOpa3usi oOIIeCTBa, COLMATLHOUCTOPHYECKHE,
THYECKHe M (QUIOCOPCKHE  KOHTEKCTHI  MEXKKYIbTYPHOMU
KOMMYHHKAIIHH.

YMeTh: aHaNM3MpOBaTh KYyJAbTYPHBIC TPAAMIUHK PA3HBIX SIOX |
ITHMUYECKUX OOIIHOCTEH, MOHMMATh CHEHU(UKY MEKKYIbTYPHBIX
KOHTAKTOB B MCTOPUYECKHX, STHUUECKUX U QUITOCO(PCKUX KOHTEKCTAX,

OCYIIECTBIISITh ~ MEKKYJIBTYPHOE B3aMMOJICHCTBHE B YCTHOH U
MMUCHbMEHHOM (opMax.
BﬂaHeTb:HOHHTHﬁHBIM H TCPMHHOJIOTUYCCKUM arrmaparom

HW3y4aeMON JUCHUIUIMHBI, CHCTEMOIN MPEACTABICHUN O CBSI3M SI3bIKA U
KyJIbTYypbl HapoJa, HAaBBIKAMH COIMOKYJIBTYPHOH M MEXKYJIbTYPHOU
KOMMYHUKAIIMM, OSTHUYECKUMHU W  HPABCTBEHHBIMH  HOPMAaMHU
MOBEJ/ICHUS, IPUHSATHIMA B WHOKYJIBTYPHOM COILIMYME, OCOOCHHOCTSIMH
o(HIIMANBHOTO, HEUTPaTbHOTO M  HEO(HIIMATBFHOTO  PETHCTpPOB,
MEXK/IyHapOJHBIM 3TUKETOM M MPABHJIAMU MOBEACHUS MEPEBOIUYMKA B
pa3JIMYHBIX CUTYAIMSX YCTHOTO U MHUCbMEHHOTO MEPEBOIA.




3. Coaep:xaHue AMCHUIIUHBI
Tema 1. UcTopusi BOBHHKHOBEHUSI M PA3BUTHSI MEKKYJIbTYPHOH KOMMYHHKAIUH.
Hctopuueckue (akTopbl U OOCTOSTENHCTBA BO3HUKHOBEHHS MEKKYIbTYPHOH KOMMYHUKAIUH.
CraHoBneHue MexKyabTypHOH komMmyHukanuu B CHIA, EBpone u Poccun. OObexT u mpeamer
UCCIIEIOBaHMs, COJIepXKaHWe Yy4eOHOM  JUCHMIUIMHBI. MeCTO TEeOpuH  MEXKYJIbTYPHOMU
KOMMYHHKAallUM B CHCTEME HayK O 4ejoBeke. CBA3b MEKKYJIBTYPHOH KOMMYHHKAIMM C
aHTPOIIOJIOTHEH, COLIMOJIMHTBUCTHUKOM, CTPaHOBEACHUEM U JIMHTBOCTPAHOBEACHHUEM,
KyJbTyposorueil. Poib poHOBBIX 3HAHHI B MEKKYJIBTYPHON KOMMYHHUKAIUH.
Tema 2. KyJbTypHO-aHTPONOJIOrHYECKHE OCHOBBI MEKKYJIbTYPHOI KOMMYHHKAI[UH.
[ToHsiTHE U CYIIHOCTH KYJIbTYpbl. DleMEHThI KyabTypbl. DyHKINN KylIbTypbl. OCHOBHBIE MOJAEIU
KYJIbTYPHBIX pa3iauuuil. JIMHaMuKa KyJabTypbl: HCTOUHMKU M MEXaHU3Mbl MU3MEHEHHMH KYJIbTYpBHI.
KynerypHas cnennduka. CucremMa B3aMMOOTHOIICHUH: HHIMBHIYATHCTCKUE U KOJUIEKTUBHCTCKUE
KyJnbTypbl. ColanbHasi CTPYKTypa: BBICOKOKOHTEKCTYaJIbHbIE U HU3KOKOHTEKCTYalIbHbIE KYJIBTYPbI
(MMIUMIIMTHAS, HeBepOalbHAas KylIbTypa M OMIUIMLUTHAs, BepOajbHas KyabTypa). Monenu
BOCHIPHUATHS BpPEMEHHU. JIMHeWHas, TruOkag, KpyroBas. KoMMyHUKaTHBHas  JMCTaHIIHS:
uepapxuuecKkas U JeMoKparuueckas. bapbepbl B MEXKYIbTYpHOM B3auMoieucTBUU. KoHQIUKT
KYJIBTYP.
Tema 3. KyabTypHasi HAeHTHYHOCTD.
[TonaTHEe «KyIbTYpHas WAEHTUYHOCTH». (OOBEKTUBHBIE OCHOBAHMS MHOI000pa3usi KyJbTYp.
[Tpobnema «4qyxepoJHOCTU» KyJibTyphl. llepexnBaHue WHAMBUIOM «UYKOTO» M «CBOET0» IpH
KOHTAKTE C NMPEACTAaBUTEISIMU IPYTON KyJIBTYpPHI.
Tema 4. KyJbTypa 1 KOMMYHUKALHS.
[Ipupona u nenn koMMyHuKanuu. OCHOBHbIE (OPMBI KOMMYHHMKALIMU: MEXJINYHOCTHAS,
IpyIIOBas, MaccoBas; MOHOKYJIbTYPHas M MEXKKYIbTypHas; BepOanbHas M HeBepOaibHasl.
OCHOBHBIC €IUHHIIBI BEepOATHbHOW KOMMYHHKalMH. KOMMYHUKATHBHBIH aKT M €ro CTPYKTypa.
OcCHOBHbBIE XapaKTEPUCTUKM KOMMYHUKAHTOB: STHHYECKas, HAlMOHAJbHAs, TEppPUTOpHAlIbHAS U
couyaibHas IMPUHAMIECKHOCTb. JIMYHOCTHBIE XAPAKTEPUCTUKHM KOMMYHHKAHTOB. IIOJ, BO3pACT,
ypoBeHb 00pa3zoBaHus, XapakTep. PyHKIMM KOMMyHUKauuu. OnpeneneHue MexXKyJIbTypHOI
KOMMYyHUKaIMi. DOpMbI MEKKYJIbTYPHOW KOMMYHHWKAIUU (KOCBEHHAs, HEIOCPEICTBEHHAs WIIN
omocpenoBanHasi).  MDakTOpbl,  CIOCOOCTBYIOIME W 3aTPyIHSIONIME  MEXKYJIbTYPHYIO
KOMMYHUKAIHI0O. JIeTepMUHAHTBl MEXKYJIbTYPHOW KOMMYHHKAlMH (OTHOIICHHE K TIPUPO/IE,
BPEMEHH, IPOCTPAHCTBY, OOLICHUIO, JIMYHOM CBOOO/IE, IIPHPO/IC YEITOBEKA).
Tema 5. KyabTypa u fI3bIK.
Kaptuna wMwupa: nousTue, (OpMBI CYIIECTBOBAHHUS, OCHOBHBIC XapaKTEPUCTUKH, MPOOIEMbI
OTpaXEHMsI KapTHHBI MUpA B SI3bIKE. SI3BIKOBAsi U KOHLENTyaJdbHasi KapTHHA Mupa. KoHmenTt kak
OCHOBA S3BIKOBOM KapTUHBI MHMpa. Meroauka ommcaHus KoHuenra. lccienoBaHue KOHLIENITOB
0a30BbIX AMOIMH. DKBHUBAJEHTHOCTh CJIOB, MOHATHH, peanuil. Peanuu: MX OCHOBHBIE YepTHI,
Knaccudukaims (dTHorpaduueckue, reorpaduueckue, OHOMacTHyeckue u Ap.). OTpaxkeHue B
SA3bIKE W3MEHEHWH W pPa3BUTHS OOMIECTBEHHOW KyabTypbl. (OCOOEHHOCTH JHCKYPCHBHOM
JEATENbHOCTH HOCHTENeH pasHbIX KynbTyp (Hauamo W 3aBepuieHHe Oecelpbl, JOIyCTHMBIC |
HEJOMyCTUMBIE TEMBbl, 00bEM BBICKA3bIBaHUSI, HCIIOJIH30BAaHUE MOJTYAHUSA KaK KOMMYHHUKATHBHOTO
npueMa, aIeKBaTHOE MCIOJIb30BaHHEe HEBEPOATbHBIX CPEJCTB OOIICHUS U Ip.).
Tema 6. OcBoeHue KyJbTYPHI.
AKKyIbTypanusi, ee BUIbl U Pe3yibTaThl. KylIbTypHBIH MIOK: TpUYHHEL, (akTopsl. Da3sl pa3BUTHS
KyJAbTYpHOTO I0Ka. CHMIITOMBI KYJIBTYpHOTO IIOKa M CHOCOOBI ero mpeojonenus. OOpaTHBIN
KYJIbTYPHBIN IIOK. MoJens 0CBOEHHUs 4yKOHU KyJIbTypsl M. bennera.
Tema 7. Buabl MeKKyJIbTYPHOH KOMMYHHMKAIIUH.
BepOanbHblil, HeBepOambHBIH M MapaBepOabHbIA BUIAB KOMMYHUKAUU. (OCHOBHBIC €IWHUIIBI
BepOasibHOM KOMMyHuKanuu. Ctuin BepOanbHOl komMmMmyHMKanuu. CooOHoleHne BepOaibHOTO U
HEeBepOaTbHOIO BUAOB KOMMYHHMKalMU. CyIIHOCTh TOHATHS «HeBepOanbHas KOMMYHHUKALIHS».
[lonsiTue HeBepOambHONW KOMMYHHMKAlMM, €€ (DYHKIMM M BHJIbl. 3PUTENbHBIA KOHTAKT. MPSMOH,
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HEenpsMOi.  SI3pIK  Tena: MHMMHKA, 1103a, OJKECThI, S3bIK TPUKOCHOBEHHU (TaKecHKa).
[IpoctpancTBeHHass KoMMyHUKaims (mpokcemuka): 4 Tuma nucraHiuu. CBsize HeBepOalbHOMN
KYJIbTYpHI C KyJIbTYPOU HapoAa.

Tema 8. IIpo6.ieMa MOHMMAHHUS B MeKKYJIbTYPHOH KOMMYHHKAI[UH.

CymHocTh M JeTepMHUHUpYIOIUEe (GakTopbl mpolecca BocnpusTua. KyabTypa U BOCHpUATHE.
MexkynpTypHble  KOH(GIUKTBI W Oytm ux npeojgoieHus.  CopepkaHue  TepMuHa
«TIOJIUTKOPPEKTHOCTH». MCTOpUS €ro BO3HHMKHOBEHUS. JSI3BIKOBBIE CPEICTBA  BBIPAKCHUS
«TIOJINTKOPPEKTHOCTH». MEXIIMYHOCTHAsE ~aTTpakuus B  MEXKKYIbTYPHOM KOMMYHHKAIIUH.
ATpuOyIIus B MEXKYJIbTYPHOU KOMMYHHUKAITUH.

[Tonsitue crepeotuna. Knaccudukamuss CTEpeOTHUIOB. CTEPEOTHUIIBI-TIOBEIACHUS, CTEPEOTHUIIBI-
IIPE/ICTABIICHHUS, CTEPEOTHIIBI-CUTYaLUH, CTEpEOTUIIBI-00Pa3bl. ABTOCTEpEOTHIIBI "
rerepoctepeoTunibl. CTepeoTunsl HalUMOHANbHBIE U OJTHHUYEcKHe. [loHATHME HaIMOHAIBHOTO
xapakrepa. CTepeoTUIIHbIE NPEACTABICHHUS O HAIlMOHAJIBHOM XapakTepe. ATpUOyThl CTEPEOTHUIIOB.
DYHKIIMOHUPOBAHUE CTEPEOTUIIOB. IIpenpaccyiku B MEXKYJIBTYPHON KOMMYHHUKALIHH.

Tema 9. Pe3yabTaThbl ME:KKYJIbTYPHOI KOMMYHHUKAIUH.

O¢ddexTuBHAsT KOMMYHHMKAIMs | €€ dJeMeHThl. [loHATHE U CYIIHOCTh TOJEPAHTHOCTH.
ToJIepaHTHOCTE B MEXKYJIBTYPHOU KOMMYyHHUKaUuU. [(uanor xkyiastyp. [loaukynbsTypHas TM4HOCTD
U €€ KOMIIOHEHTHI. YPOBHHM MEXKKYJIbTYPHONH KOMIIETEHIIMM U CIIOCOOBI €€ TIOBBIIIEHUS.

4, TemaTu4yecKu# IJIaH

No Paznens! u Bceero DopMbI 3aHATUI
/1 TeMBI 4acoB | NeKun MIPAKTUYECKUE CaMOCTOSITEIbHAS
3aHATHUS pabora

1 | Ucropusi BOSHUKHOBEHHSI M PA3BUTHS 12 2 2 8
MEKKYJIbTYPHOH KOMMYHHKAIUH.

2 KyJabTypHO-aHTpOnoI0rHyecKue 16 4 4 8
OCHOBBI MEXKKYJIbTYPHOI
KOMMYHHKAINH.

3 | KyabTypHasi MIeHTHYHOCTb. 10 2 8

4 | KyabTypa 1 KOMMYHMKALMSA. 12 2 2 8

5 | KyabTypa u f3bIK. 12 2 2 8

6 | OcBoeHHE KYJbTYPHI. 10 2 8

7 | Buabl MeKKYJIbTYPHOI 12 4 8
KOMMYHHMKAIUH.

8 | [Ipo6ema moHUMaHuUs B 12 4 8
MEKKYJIbTYPHOI KOMMYHUKALHH.

9 | Pe3yabTaThl MEXKKYJIBTYPHOI 12 4 8
KOMMYHHMKAIUH.

NTOI'O | 108 10 26 72

5. Buabl o0pa3zoBaTe/ibHOM 1esITeJILHOCTH

3ausaTus JICEKIIMOHHOI'0 THIIA

Jleknus 1 (2 yaca)
HcTopusi 1 TeopeTHYECKHE OCHOBBI MEKKYJIbTYPHOIl KOMMYHHKAIIMH

[Tnan:
1. Hcropus BO3HUKHOBEHHS TEOPUU MEXKYJIBTYPHOU KOMMYHHUKAIUU.
2. OOBexT u npeamet uccienoBanusi. OCHOBHBIC TOHSTHS.
3. llenu u 3a1a4M AUCUIUTIIINHEI.
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4. MecTo TeOpUN MEKKYIbTYPHON KOMMYHHUKAIIMH B CUCTEME HayK O YEJIOBEKE.

Jleknus 2 (4 yaca)
Ye10BeK U KyJbTypa

1. Tlonstue u CymHOCTb KyAbTyphl. I101X01bI K €€ OIpeIeIeHUIO.
2. OYHKUUU KyJIbTYPHI.
3. Tunonorus KyiabTyp.
4. OcBO€HUE KYNIbTYpBI: COLMANM3ALNSA U UHKYJIbTYPALIUS.
Jlekuus 3 (2 yaca)
IlonsAiTHE KOMMYHHKAIIUM U €€ POJib B KOHLENIUH KYJIbTYpPbI
1. Tlpupona, uenu, Gopmsl U PyHKINN KOMMYHUKAILIUH.

2. S$I3pIk Kak 0a30BBIi KOJT KOMMYHUKAITUH.
3. JlerepMHHAHTBI MEXKYIbTYPHOH KOMMYHUKAITUH.

Jlekuus 4 (2 yaca)
Kaprtuna mupa
. MupoBocnpusiTie 4epe3 Npu3My KyJIbTyphl.
. PaznuuHast TpakTOBKa MOHATHS «KapTHHA MUPa» YUYEHBIMHU.
. Pa3nenennie KoHIENTYaIbHOM U SI3bIKOBOM KapTHH MHUpA.
. KonnenT kak ocHOBa S3bIKOBOM KapTHHBI MUpa. MeToanKa onucanus KOHIIENTa.

A WN P

3aHATHS CEMHMHAPCKOIO THIIA

Cemunapckoe 3anstue 1.
Hcropusi BOBHMKHOBEHUS M PA3BUTHS MEKKYJIbTYPHOH KOMMYHHKAIIHH
Bonpocwt ons 0b6cyscoenus:
KakoBbI peanochiIka OPMHUPOBAHUS TEOPUH MEKKYITBTYPHOU KOMMYHHUKAITHH?
2. Kakyro ponp ceirpanu B3rsigsl B. ¢on ['ymGonpara B pa3BUTHM MHOTHX HAalpaBJICHUH B
SI3BIKO3HAHUU U JIMHTBOKYJIHTYPOJIOTUN?
3. B uem 3axmovaercss «l'umoreza JIMHTBUCTHYECKOW oTHOcuTenpHOcTH» OJ. Cemupa
b. Yopda?
4. Kto sBNIsieTcs OCHOBATEIEM TEOPHH MEXKYJIBTYPHONH KOMMYHUKALIAN?
5. B ueM 3akirouaeTcs CyTh KOHIICTIIIUH «KYJIbTYPHOUM rpaMMaTHKI» 3. XoJuia?
6. Uto u3ydaeT Teopusi MEXKYJILTYpHOU KOMMYHHUKaKu? Kak pazianyarorcst 00bEKT U MpeIMeT
HUCCIIEIOBAHUA?
7. Yto Ha3pIBACTCS TUCKYPCOM?
8. Kakue noixo/1bl HCIIONIB3YIOT B HCCIIEJOBAHUAX MEXKYJIBTYPHOH KOMMYHHUKALUU?
9. Uro u3ydaeT JTUHIBOKYJIbTYPOJIOTHSA M KaKOBa €€ POJib B PAa3BUTUH TEOPHH MEXKKYJbTYpPHOI
KOMMYHUKAITIH?
10. Yto um3y4aeT STHOJMHIBUCTHKA U KaKOBa €€ POJb B PA3BUTUUTEOPUM MEKKYIbTYPHOU
KOMMYHHUKAIHH?
11. Kakue emre 00,1aCTH S36IKO3HAHUS CBSI3aHBI C TEOPUEH MEXKYIBTYPHOH KOMMYHUKAIIAH ?

Jlumepamypa
1. benas E.H. Teopus u mpakTuka MEXKYyJIbTypHOM KOMMYHHKalUu: ydeOHoe mocobue. — M.:
®OPVYM, 2011. - C. 9-19.
2. JleontoBuy O.A. Pycckue M aMepuKaHIBI: MapajioKChl MEXKYJIbTYPHOTO oOmeHus. — M.:
I'nosuc, 2005. C. 9-24.
3. MacnoBa B.A. Jluarsokynbsryponorus. —M.: Uzn. Llentp «Axagemus», 2001.

4. Canoxun A.Il. MexkynpTypHast KOMMYHHMKalus: yaebHoe nocooue. — M.: Anpda-M : UTHDPA-
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M, 2011. C. 8-16.
5. Tep-Munacosa C.I". SI3bIk 1 MeXKyabTYpHas kommyHuKanus. — M.: CJIOBO, 2000. C. 18-32.

HNuTtepHeT-pecypcesl:
http://newman. baruch. cuny.edu/info_resources/subjects/communications/intercultural_links.htm
http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://en. wiki pedia.org. wiki/Cross-cultural communication
http://novaonline.nvcc.edu/eli/spdllOtd/interper/culture/cultnation.html
http://www.odu/webroot/instr/ AL/wbhart.nsf/pages/histICC

CemuHapckoe 3aHsTHE 2.
KyJIbTypHO-aHTPONOJI0THYeCKHEe OCHOBBI MEKKYJIbTYPHOH KOMMYHHKAIIUU

Bonpocwt ons 0b6cyscoenus:

1. YUro Takoe kyapTypa? Uem Bbl MOXETE OOBACHUTH CYHIECTBOBAaHHE TAKOTO KOJHYECTBA
ompezaeneHuit atoro nousaTusa? Kakoe u3 ompezeneHuii KylnbTypbl, Ha Ball B3I, B HAMOOJbIICH
CTETIEHHU OTPAXKaeT ee CYLIHOCTh U oyemy?

2. KakoBbl pazinuuusi MEXAy THOCEOJIOTMYECKHMM M aHTPOIOLIEHTPUUYECKUM MOAXOJaMH K
PacCMOTPEHUIO KYJIBTYPBI?

3. B yem 3akirouaercs cnenu@uka KyJIbTypbl Kak 0CO00i (pOPMBI YEIOBEUECKOTO OBITHS?

4. Kakyto posib BBIIOJHSAET KYJIbTYpa B KHU3HEAEATEILHOCTH YeroBeka? Kak Bbl moHUMaeTe
YIBEP)KJICHHE O TOM, 4YTO «KYyJIbTYpa HANOJHJET >XH3Hb YeloBeKa cMbIcIoM»? Hackosbko
IPaBOMEPHO TMEPEHOCUTh THUIOJIOTUYECKUE XapaKTEPUCTHKH ONPEAEICHHON KyJabTypbl Ha ee
KOHKPETHOTO NPEJCTaBUTEIIA?

5. Kakue mapaMeTpbl HOJO0XKEHBI B OCHOBY TUIOJOIMM KynbTyp? [IpuBenute mpumepsl u
PaCKpOMTE CYIIHOCTh TaKUX MTAPaMETPOB.

6. Uro oOmee u pa3IuyHOE MOXKHO BBIICIHTH B TpOIECCaX COIHATU3AINA U
UHKYJIBTYpaluu?

7. Kakue Gapbepbl MOTYT BO3HHKATh B IPOIECCE MEKKYIBTYPHOTO B3aUMOICHCTBHUS?

8. UTo MOXET CITy)KUTh MPUYIMHON BOSHUKHOBEHUS KOH(MIHMKTA KyabTyp? Kak ero nzoexars?

Jlumepamypa
1. Awnrnmiickuii HanuoHanmbpHBIN Xapaktep. COOpHHMK cTared W W3BJIEYEHHH W3 paboT 00
AHTJIMICKOM sI3bIKE W KynbType (Ha aHrimiickom U pycckom si3bikax) / CocraBurens M.M.
@ununmosa: [locoOue nis CTyIeHTOB T'yMaHUTapHBIX BY30B. Beim. 2. — M.: M3marensckuii mom
«T"opogen», 2009. —224 c.
2. benas E.H. Teopuss u mpakThka MeXKyJIbTYpHOH KOMMYHUKalMH: y4yeOHOe mocobOue. — M.:
®OPYM, 2011. - C. 22-27.
3. bongeipeB B.E. Beenenue B Teopuro MEXKYIbTYpHOM KOMMyHHMKanuu. Kypc mekmuii. — M.:
Pyccknii si3pik. Kypesr, 2010. — C. 69-91.
4. MenbuukoBa E.B. Kynaerypa u Tpaguiiuu Hapo 0B MUpa (ITHOIMCHXOJIOTHYECKHH aclekT). — M.:
Huanor kynetyp, 2006. — 304 c.
5. Capoxun A.Il. MexkynpTypHasi KOMMyHHUKanus: yuedHoe nocodue. — M.: Anbdpa-M : UHOPA-
M, 2011. C. 8-16.
6. Camoxuna T.C. Ouu u Mbl: AMepuka, Aarmid, Poccus. — M.: HanmoHamsHBINA KHKHBIH TISHTP,
2012. - 184 c.
7. Bates, D.G., &Plog, F. (1990). Cultural anthropology. 3"ed. New York: McGraw-Hill.
8. Brislin, R. (1993). Understanding culture’s influence on behaviour.Forth Worth, TX: Harcourt
Brace Jovanovich.
9. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.
10. Pennington, D.L. (1985) Intercultural communication. In L.A. Samovar & R.E. Porter (Eds.),
Intercultural Communication: A reader (4" ed., p. 32). Belmont, CA: Wadsworth.
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http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://novaonline.nvcc.edu/eli/spdllOtd/interper/culture/cultnation.html
http://www.odu/webroot/instr/

CemuHapckoe 3ansTue 3.
KynabTypHast HAeHTHYHOCTH
Bonpocul 0na 06cyscoenus:
1. Uro moHUMAIOT NOJ] TEPMUHOM «KYJIbTYpHasi HIEHTHYHOCTH»?
2. KakoBbl 00BEKTHBHBIE OCHOBAHMS CYIIECTBOBAHUS OOJIBLIOI0 KOJIMYECTBA KYJIbTYp B MUpe?
3. B ueM 3akirouaeTcs posb KyJIbTypHOW HACHTU(PHUKALMY U ONIIO3ULIMU «CBOU-UYKOI» B mpolecce
B3aMMOJICHCTBUs IIpeJCcTaBUTeNed pasHblX KynbTyp? Kakue Qunocodpckue u  conuanbHo-
IICUXOJIOTUYECKUE MTapaMeTphbl TUCTIO3UIH CBON-UYXOM» BaM N3BECTHBI?
4. KakoBbl cTpateruu cCo3faHusi o0pa3a «CBOECH», «UyKOW», «IAPYyroW» CTpaHbl B COBPEMEHHOU
npecce?
Jlumepamypa
1. boansipeB B.E. Benenue B Teopuio MEXKyJIbTYpHOH KomMMyHukauuu. Kypce nekmuit. — M.:
Pyccknit s3p1x. Kypesr, 2010. — C. 87-89.
2. I'pumaesa JI.U., LlypukoBa JI.B. BBenenue B T€OpHIO MEXKKYIbTYPHOH KOMMYHHUKAIMH: y4eO
nocobue I CTyA. JIMHTB. (ak. BBICHI yueO.3aBeleHH. — 5-¢ m3n. — M.. M3naTenbckuil neHTp
«Axanemusn», 2008. — C. 117-140.
3. Jlucno3uuus «CBOH-uyXoW» B KynbType: MoHorpadus. — Boponex: MW3ngarenbcko-
nosurpaduueckuii neHTp Boponexckoro rocynapcrsenHoro yausepeutera, 2007. — 257 c.
4. Canoxun A.Il. MexkynpTypHast KOMMYHHMKanus: yaeoHoe nocooue. — M.: Anbda-M : UHDPA-
M, 2011. C. 8-16.
5. Bates, D.G., &Plog, F. (1990). Cultural anthropology. 3"™ed. New York: McGraw-Hill.
6. Brislin, R. (1993). Understanding culture’s influence on behaviour.Forth Worth, TX: Harcourt
Brace Jovanovich.
7. Hall, E.T. (1977) Beyond culture. GardenCity, NY: Ancor.

Cemunapckoe 3anstue 4.
KyabsTypa 1 KOMMyHHUKaLUs
Bonpocwt ons 0b6cyscoenus:
1. Uro Takoe koMMyHUKaIusa? B yem 3akirogaeTcss KOMMYHHKATUBHAS (YHKIUS KyIbTYPHI?
2. Yem ompezensieTcs KIIOUEBasi poJib KOMMYHUKAaTHBHOM JESITETBHOCTH B )KU3HU YeJI0BEKa?
3. Ha3oBuTE OCHOBHBIE 3JIEMEHTHI ITPOIlecca KOMMYHHKALMU. B ueM 3aKimrouaroTcs MpenMyIecTBa
W HEJIOCTaTKU Mojieneld kommyHukanuu Jlacyana u lllennona-Yusepa?
4. Ha3oBuTe MOTHUBBI KOMMYHUKAaTHUBHOW JeATENbHOCTH. Kak CBS3aHBI MOTHBBI U MOTPeOHOCTH
YeJI0BEYECKON )KU3HE e TeTIbHOCTH ?
5. UTO 03HAYAIOT MOHATHUS «ICTIEPAHTUZM» U KMHOTOSI3BIYHE»?
6. KakoBbl 0cOOeHHOCTH BepOaIbHbBIX U HEBEPOAIBHBIX CPEJICTB KOMMYHUKATUBHOM AEATEIBHOCTH ?

Jlumepamypa
1. benas E.H. Teopus u mpakTuka MEXKYIbTypHOM KOMMYHUKalWW: ydeOHOe mocoOue. — M.:
OOPYM, 2011.
2. JleontoBnu O.A. Pycckwe M aMepuKaHIIBI: TapaJoKChl MEXKYJIbTYpHOTO oOmeHus. — M.:
I'mosuc, 2005.
3. Cagoxun A.Il. MexKkynbTypHass KOMMYHHUKaNus: yaeoHoe mocooue. — M.: Anbda-M : UHOPA-
M, 2011.
4. Tep-Munacosa C.I". SI3pIk 1 MeXKyIbTypHast kKomMmyHuKarwms. — M.: CJIOBO, 2000. C. 18-32.
5. Barna, L. (1997) Stumbling blocks in intercultural communication. In L. Samovar & R. Porter,
Intercultural communication: A reader. Belmont, CA: Wadsworth.
6. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.
7. Martin, J.N. & Nakayama, T.K (2004) Intercultural communication in contexts. 3ed. New
York: McGraw-Hill.
http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-
business.html



http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-

CemuHapckoe 3aHsiTHE 5.
KynabTypa u si3bIK
Bonpocul 0na 06cyscoenus:

1. Yro takoe kapTuHa Mupa? KakoBbl ee OCHOBHbIE XapaKTEpPUCTUKH U BUJIBI? Kakylo posib Urpaet
KapTHHA MHUpPa B BOCIIPUSTUHU YEITOBEKOM OKPYXKAIOIIEro MUpa?
2. B uem 3aKi11049ar0TCs OTIMYUS S3bIKOBOM U KOHIETITYaJIbHOM KapTUH MUpPa?
3. HazoBuTe moaxoapl, B paMKax KOTOPBIX MPOUCXOIUT OCMBICIIEHUE MOHATUS «KOHIEeNT». Kak
paccMaTpHuBaeTCs KOHIIENT ¢ KOTHUTUBHOW TOYKH 3peHus? C TUHTBOKYIbTYpoJoTHdeckoi? C
MICUXOJIMHTBUCTUYECKON ?
4. Yto Takoe pperim?
5. Uto Takoe accommanus?
6. Kak ompenensiercst IeHHOCTH?
7. Kakne KOMITOHEHTHI BKJITFOUaeT PpeiimM 6a30BBIX AIMOIIUI YeoBeKa?

Jlumepamypa
1. boagsipeB B.E. BBeneHnue B TeopHro MEXKYJIbTYpHOH KoMMyHukauuu. Kypce nexmuil. — M.:
Pycckuit s3p1x. Kypesr, 2010. — C. 112-121.
2. I'pumaesa JI.U., LlypukoBa JI.B. BBenenue B T€OpHIO MEXKYIbTYPHOH KOMMYHUKAIMH: y4uebd
nocodue 1yt CTyd. TUHTB. (pak. BbIcHL ydeO.3aBeneHUd. — 5-e¢ u3g. — M.: M3garenbckuil 1eHTp
«Axanemusn», 2008. — C. 71-116.
3. Kapacuk B.U. SI3p1k0BO#1 KpyT: TMYHOCTH, KOHLENTHI, AUCKYpc. — M.: ['Ho3uc, 2004.
4. JluxaueB J[.C. Komnmenrocdepa pycckoro s3eika // Pycckas crmoBecHocTh. OT Teopuu
CJIOBECHOCTH K CTPYKType Tekcta. Antosorus. — M.: Academia, 1997. — C. 280-287.
5. Macnogra B.A. KorautuBHas nmunareuctuka. — Munck: Tetpa Cuctemc, 2004,
6. Brislin, R. (1993). Understanding culture’s influence on behaviour.ForthWorth, TX:
HarcourtBraceJovanovich.

CemuHapckoe 3aHsTHe 6.
OcBoeHue KyJabTYpbI
Bonpocwt ons ob6cysrcoenus:
1. Yo Takoe akkyibpTypanusa? Kakue ctpaTeruu akKyabTypaluu CymecTByor? Yto Takoe
ACCHUMWJISILIMS, MaprUHAIM3ALMS, cenapanys, uaTerpanus? Kakas ctpaTerus akkyiabTypauuu
cuutaercs Hanbosee 3PPHEeKTUBHON?
2. YUTo 03HaYaeT MOHATHE «KYAbTYypHBIH mok»? KTo BBen 3T0T TepMuH? KakoBbl OCHOBHBIE
PUYMHBI BOSHUKHOBEHHUS KYJIbTYPHOTO IIOKA?
3. Ha3oBuTE OCHOBHBIE CUMIITOMBI KYJIBTYPHOTO IIIOKA U MIPUBEAUTE IPUMEPHI HA KaXKAbI U3 HUX.
4. B yeM 3aKit04aeTcst CyTh MOJIEIM OCBOCHUS UyK0H KynbTypsl M. bennera?

Jlumepamypa
1. bemas E.H. Teopus u mpakTuka MEXKYJIbTYPHOH KOMMYHHUKAIIMU. ydeOHOe mocobue. — M.:
®OPYM, 2011. - C. 96-110.
2. boaneipes B.E. BBeneHue B Teopuio MEXKYIbTypHOW KoMMyHuKanuu. Kypc nmekmwii. — M.:
Pycckuii s3p1x. Kypcesr, 2010. — C. 112-121.
3. I'pumaesa JI.U., llypukoBa JI.B. BBeneHne B TeOpHIO MEXKYIbTYPHOH KOMMYHHUKAIUH: ydeO
nmocobue sl cTyA. JUHTB. ¢ak. BhICHI. ydel.3aBefeHU. — 5-¢ m3a. — M. U3parenbckuii meHTp
«Axagemusn», 2008.
4. I'pymieBunikass T.I'., Ilonkos B.Jl., Cagoxun A.Il. OCHOBBI MEXKYIbTYpHOH KOMMYHHKAIMH:
VYue6. 1 By30B / mox pen. A.Il. Cagoxuna. — M.: KOHUTHU-JTAHA, 2002. — C. 70-84; 252-282.
5. JleontoBuu O.A. Pycckue ¥ aMepUKaHIBI: MapajioKChl MEXKYJIbTYPHOTO oOmeHus. — M.:
I'nosuc, 2005. C. 215-224.



CemuHapckoe 3aHsTue 7
Buabl MeKKyIbTYPHOH KOMMYHUKAIMHU
Bonpocul 0na 06cyscoenus:
1. Kakue BUIBI MEXKYIbTYPHOW KOMMYHHKAIlUM BaM HW3BECTHHI? UTO MpelcTaBisieT coOoif
BepOaibHAs, HeBepOaJbHAas W mapaBepOagbHas KOMMyHUKarusa? KakuM JTOJDKHO — OBITBH
COOTHOIIIEHHE BepOaTbHOTO ¥ HEBEPOATbHOTO BUI0B KOMMYHUKAIINN?
2. Ha3oBuTe OCHOBHBIE €AMHUIBI BepOambHON KoMMYyHHKaluu. OXapakTepusyiTe CTHIH
BepOaNbHONH KOMMYHHUKAIIUH.
3. Oxapakrtepusyiite cieayromne (GopMbl HEBEpOATPHOWM KOMMYHHKAIUHM. KHHECHUKA, MHMHKa,
TaKeCHKa, CEHCOPHKA, MPOKCEMHIKa, XPOHEMHKA.
4. Kakre KOMITOHEHTHI HeBepOaTbHOH KOMMYHUKAIIUU BaM U3BECTHBI?

Jlureparypa
1. I'pumaesa JI.U., IlypukoBa JI.B. BBenenue B T€OpUI0 MEXKKYJIbTYPHOH KOMMYHHMKAIUU: y4eO
nocobue It CTyA. JIMHTB. (ak. BBICHI yueO.3aBeleHH. — 5-¢ m3n. — M.: M3naTenbckuil neHTp
«Axanemusn», 2008. — C. 117-140.
2. Capoxun A.Il. MexxkynpTypHass KOMMyHUKalus: yuebHoe nocobue. — M.: Anspa-M : UTHOPA-
M, 2011. C. 8-16.
3. UupkoBa E.U. «Buumanue, HeBepOanuka! HeBepOanbHble cpeacTBa KOMMYHUKALUU IPU
o0y4yeHur MHOCTpaHHOMY s3bIKY». — Cno.: KAPO, 290. — 272 c. — (Cepust «Ilcuxonorumyeckuit
B3IJISII»)
4. Bates, D.G., &Plog, F. (1990). Cultural anthropology. 3"ed. New York: McGraw-Hill.
5. Brislin, R. (1993). Understanding culture’s influence on behaviour.Forth Worth, TX: Harcourt
Brace Jovanovich.
6. Hall, E.T. (1977) Beyond culture. GardenCity, NY: Ancor.

CemuHapckoe 3aHsTHE 8
IIpo6;1eMa MoHUMAHUSA B MEXKKYJIbTYPHOI KOMMYHUKALUH
Bonpocwt ons 0b6cyscoenus:
1. B wem cymrHoCTh Tiporiecca BocnpusiTHs? KakoBbI ero nerepMuHUpyonye GakTopsl?
2. B yeM npuurHa BO3HUKHOBEHHS MEXKYIbTYPHBIX KOHPHMKTOB? Kak mx n3bdexars?
3. UTo Takoe MeXJIMYHOCTHAS aTTPAKIUs?
4. PackpoiiTe conepaHue MOHSATHS <IIOJIUTKOPPEKTHOCTH». [IpuBeuTe mpruMepshl.
5. UYro Takoe crepeotunsl? KakoBbl MexaHu3mbl (opmupoBanus crepeoruna? Kakumu
XapakTepHbIMU IpU3HAKaMu 00Janaer crepeotun? [IponsmocTpupyiiTe Kaxx bl U3 HUX.
6. Kakue BHIbI CTEPEOTUIIOB PA3IMYAOT B TEOPUH MEXKYIbTypHOU KoMMyHHKanuu? [Ipusenute
IpUMeEp Ha KaX]IbIH BUJ CTEPEOTHUIIA.
7. B kxakux ciydasix CTEpPEOTHIBI MOTYT OBITh IOJIE3HBI B MEXKYJIbTYPHOH KOMMYHMKALUU?
[Touemy OHU MOTYT OBITh IPENSATCTBUEM B MEXKKYIbTYPHOH KOMMYHHUKALIUN?
8. UeM cTepeoTHUIIbl OTIMYAOTCS OT MPEAPACCYAKOB?

Jlumepamypa
1. benmas E.H. Teopus m mpakTHka MEXKYJIbTYPHOH KOMMYHHKAIMH. y4eOHOe mocodme. — M.:
®OPVYM, 2011.
2. bongpipeB B.E. Beenenue B Teoputo MeXKyIbTypHOH KOMMyHuKarmu. Kype nexmwmii. — M.: Pycckuit
s3b1K. Kypcesr, 2010.
3. I'pumaeBa JL.U., Llypukoa JI.B. BBenenue B TeOpuio MeXKyJIbTYpHOH KOMMYHHKAIMM. y4eO
nocobue Ui CTyH. JUHTB. ¢ak. BbICHI. y4eO.3aBeieHM. — 5-e u3n. — M.. M3natenbckuil LeHTp
«Axagemus», 2008.
4. TI'pymeBunkas T.I'., Tlonkor B.J[., Camoxun A.Il. OCHOBBl MEXKYJIbTYpPHOH KOMMYHHUKAIIWH.
Vueb.aus By308B / mox pea. A.IL Cagoxuna. — M.: KOHUTU-JIAHA, 2002.
5. JleonroBuu O.A. Pycckue v amepuKaHIbI: apaJoOKChl MEXKYJIbTYpHOro oOmienus. — M.: I'Ho3uc,
2005.
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CemuHapckoe 3ausTue 9
Pe3ynbTaThl MEeKKYJILTYPHOI KOMMYHUKANMHA

Bonpocul 0n1 06cyscoenus:
1. Kak BbI gymaete, KakuM o0pa3oM s3bIK (hopMHUpyeT uenoBeka? KakoB MexXaHHU3M BIUSHUS SI3bIKA
Ha CO3HAHME YEJIOBEKA U €ro BOCIPHITHE OKPYKAIOIEro Mupa?
2. Yto TaKkoe «s3bIKoBast (MOJUKYIbTYypHAs» THIHOCTH»? KakoBa ee cTpykTypa?
3. Uto Takoe HOMUHATHUBHBIE U peueBble cTpaTernn? Kakum oOpa3oM OHM MOSBIAIOTCA B MpoLiEcce
MEXKYJIbTYPHOU KOMMYHHUKAIIUU?
4. Yto Takoe KOMMYHUKATUBHAs JINYHOCTH? B ueM ee OCHOBHBIE OTIIMYMS OT A3bIKOBOM JINUHOCTU?
5. UTO NOHUMAIOT MOJT €AMATIOTOM KYJIBTYp»?
6. KakoBs! ocHOBHEIE npaBmiia ()h(HEeKTHBHONW MEKKYIbTYPHONH KOMMYHUKAITUH ?

Jlumepamypa
bepn.D. Urpsl, B KOTOpbIE UTPAtOT JIt0IU. JIt011, KOTOpbIE UTpatoT B UTpbl. — JIeHUHIpaj,
1992.
I'onoBaxa E.W., ITaguna H.B. IIcuxoiiorus 4ej1oBeu4ecKoro B3auMonoHnManus. — Kues,
19809.

3unuenko B.I'., 3ycman B.I'., Kupnose 3.11. MexkynbTypHast koMMmyHukanus. Ot
CHCTEMHOTI'0 I0X0Ja K CHHepreTuueckoil mapagurme. - M.: Hayka, 2007.

Jlabynckas B. A. HeBepOanbHoe noBeeHue (COIManbHO-IEPIENITHBHBIN TTOXO0/). -
PoctoB-Ha-Jlony, 1988.

Jlebenesa H., JIynera O. u ap. MexkynbTypHbIi nuaior. - M.: M3a-Bo Poccuiickoro
yHUBepcuTeTa Apyk0bl Hapo10B, 2003.

JleonTteeB A. A. Ilcuxomorug oomenns. - M.: Cmblici, 1997.

MexKkynbTypHass KOMMyHUKaIus. Yueonoe nocodue. — H. Hosropoa, 2001.

OCHOBBI MEXKYJIbTYPHOH KOMMYyHHUKaIK: YueOHuk it By30B (ITog pen. A.I1. CamoxuHa).
- M. IOHUTU-AAHA, 2002.

CamocTosiTesbHas padoTa
I/ICTOPHH BO3HUKHOBCHUSA U PAa3BUTUH Me)KKy.]ILTypHOﬁ KOMMYHHUKAaIlUN

1. Vicrionb3yst IepBOMCTOYHUKH U pecypchl ceTH HTepHeT, MOAr0TOBLTE KPATKUE COOOIEHUS O
HaY4HBIX B3MUIA1aX ydeHslX: B. 'ymbomnbara, 5. Cenupa u b. Yopoda, 2.T. Xomia.

2. O3HaKOMBTECH CO CJIE/IyIOIIUMH BeO-caiTamu:

http://newman. baruch. cuny.edu/info_resources/subjects/communications/intercultural_links.htm
http://www.june29.com/hlp/

http://hsc.csu.edu.au/pta/scansw/intcult.html

http://en. wiki pedia.org. wiki/Cross-cultural communication
http://novaonline.nvcc.edu/eli/spdllOtd/interper/culture/cultnation. html

http://www .odu/webroot/instr/ AL/wbhart.nsf/pages/histICC

3. HaiimureBHTepHETECTOMOIIBIOKTIOUEBBIXCI0B INterculturalcommunicationucross-
culturalcommunicationapyruecaiisi, MOCBSIICHHBIEMEXKKYJIbTY PHOMKOMM Y HUKAITHH.
KakyronadopmanutoynanoceBaMmramnodepnayTs? Crenaiite 0030p uHGpOpMaIuu B pedepaTnBHOM

dopme.

Ky.]'leypHO-ﬁHTpOHOJ’IOFI/I‘lGCKI/Ie OCHOBBI Me)KKy.]II)TypHOﬁ KOMMYHUKAIUH

1. TloaroroBbTE AOKJIAIBI O TUIOJOTHUECKUX XapaKTepucTukax AHrinuu, Amepuku, Poccun un apyrux

CTpaH Ha Balll BBIOOD.
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http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://novaonline.nvcc.edu/eli/spdllOtd/interper/culture/cultnation.html

2. [TpounTaiiTe ¥ MpoaHATU3UPYIHTE OTPHIBOK M3 KHUTH aMepukaHckoro ydenoro CarolynCalloway-
Thomas «InterculturalCommunication: RootsandRoutes». BrinonHuTenprBeICHHBICHUKE3aIaHHS.

ACTIVITIES
1. Fill in the chart with the definition of the term:
TERM NOTION
culture
dialogue of cultures
perception
co-cultures
subgroups
mentality
worldview
Do you agree with the authors that routes should be viewed as "interconnections, back-and-forth
passages, or exchanges linking past to present and future interactions with others"?
2 Can vyou think of ways that your own roots have interfered with your
ability to communicate interculturally?
3. How the concepts of do locally focused and globally focused individuals
help to explain the complexity of intercultural communication?
Why is it important to assess the interconnectedness between roots and
routes?
5. Can you think of additional ways to approach the idea of communicating interculturally?

Role-play:

Discuss the central position of culture as the foundation of human behavior, consequences
arising from the meeting of cultures. Define the concept of America as a potpourri of cultures.
Discuss cultural warrants and their functions. Understand worldview and our perception of self and
others. Discuss the social implications of intercultural communication and relations.

Independent work

Develop a roots and routes chart showing how these two concepts influence your intercultural
interactions with others. For example, you might identify your attitudes concerning family, equality,
and happiness, chartin how such attitudes have changed over the years based on your intercultural
development. How many different factors are present in your cultural system? What facts about
your culture do they reflect? What do they indicate about the possibility of change?
Interview two persons who are members of another culture. Ask these individuals what changes they
have observed in their specific cultures. These may be changes in family relationships, belief
systems, customs, or relationships toward nature. Next, ask the individuals what further
changes are likely to occur and why.
The interaction between technology and people influence our intercultural roots and routes.
Using some cultural innovation such as the automobile, television, medicine, or the alphabet,
demonstrate how this invention has shaped our intercultural roots. For instance, the discovery of the
bicycle make it easier for women to communicate with people in nearby villages and towns. The
discovery of the bicycle, in turn, altered women's perception of independence.

KyabTypHasi HMIEHTHYHOCTH

1. Kaxnaplii yenoBek oOnagaeT MACHTUYHOCTHIO. Kakum 00pa3oM 4YeloBEK C €ro HEernoBTOPUMOMU
UJCHTUYHOCTBIO - BEJIb JIFOOOM YEIOBEK YHUKAJICH - CTAHOBUTCSI KCBOUM» CPEIH «CBOUX»? MOKHO
7 OBITh «4y:KUM» cpelu «cBoux»? UTo ckpbiBaeTcs 3a Gopmynoit «CBOW cpenu 4yKuX, 4yKoi
cpenu CBOHX» (BciomuuTE bubpmM

11



Huxurer MuxankoBa, Hanpumep)?

2.51.AccMaHH, KOTOPBIH IMOJaraeT, YTo MISHTUYHOCTh CTajla MOHATHEM C BBICOKOW KOHBIOHKTYPOW B
MEKIMCIMIUITMHAPHBIX uccaenoBanusx B 1980-x rr., mpemmaraer cieayrollyl0 TPaKTOBKY
UJICHTHYHOCTH:

1) «/I» pa3BUBaeTCs MO HAINPABICHUIO BHYTPbh B PE3yJbTaTe CBOCrO y4acTUsl B HHTCPAKIUH B
COLMYME MO COOTBETCTBYIOIIMM KOMMYHHMKAaTHBHBIM MOJEJISIM Ha OCHOBaHHU CBOCTO yJYacTHs B
UJICHTUYHOCTH cBOEeH rpynmbl. [103TOMY KOJUIGKTHBHAS HICHTHYHOCTH MMEET HPHOPUTET Iepe]
JMYHOCTHOW HJCHTHYHOCTBIO;

2) KOJUJICKTUBHAasA UACHTHYHOCTD HE CYIIECTBYET BHEC WHIHUBHUIO0B,
KOTOPBIC KOHCTUTYUPYIOT oTy NICHTUYHOCTD n SABJIAIOTCA € HOCHUTCJIA-
MHU. KonnektuBHas UACHTHYHOCTD - 9TO (l)CHOMCH WHIAUBUAYAJIbHOT'O

3HaHusA U co3Hanus (cM.. Assmann, 2000, 130-131).

KosutekTuBHYI0 MIEHTUYHOCTh SI.ACCMaHH Ha3bIBaeT KYJIBTYPHBIM KOHCTPYKTOM W MOHUMACT e
Kak «o0pa3», KOTOpBIA Tpymma oOpa3yeT OTHOCUTEIBHO CaMOH cedsS W C  KOTOPhIM
UICHTU(PHUIIUPYIOTCS BCE WICHBI ITOW TPymIbl». KOJIJIEKTUBHON HISHTHYHOCTH HE CYIIECTBYET
caMmoii 1o cebe; OHa CYIIECTBYET MOCTONBKY, IIOCKOJIBKY OTPECTICHHbIE WHANBH/IBI IPU3HAIOT €€ 3a
co00ii; OHa MposBISIETCS B OOJBIICH WU MEHBIICH CTENIEHU B 3aBUCHMOCTH OT TOTO, HACKOJBKO
OHA aKTyalbHA ]IS CO3HAHUS YJICHOB TPYIIBI U HACKOJIHKO OHA B COCTOSHUM MOTHBHPOBATH UX
TIOMBICIIBI U ICHCTBUSI.

Kakumu npumepamMu MOKHO MPOMIITIOCTPUPOBATH paccyxkaeHus . AccmanHa?

3. M3BecTHO, YTO aKKyIbTYpAIHs - 3TO BXOXKJICHHE B «4Yy)KYI0» KyJIbTypy. BpacTanue B «cBoro»
KYJIBTYpY, T .€. IEpBUUHAs COLMATN3AIUS JINYHOCTH, OCYyLIeCTBIIsIeTCs TpaauimonHo yepe3 [TIOKA3
(kaK TpaBWJIO, TPU OCYILIECTBICHUM TOW WJIM HHOM MaTepHalbHON  JIeATENbHOCTH, KOTJa
npeoOasarT HeBepOalbHBIC CIIOCOOBI KOJUPOBaHHS KYIbTYPHO 3HAYMMOW HHGOPMAIUH) U
PACCKA3 (kak mpaBwiIo, KyJIbTYPHO 3HAYHUMBIC CBEICHHUS COOOINAIOTCS IPEACTABUTEISAM
JIMHTBOKYJIBTYPBI C TOMOIIBIO BEPOATBHOTO KOJIa).

Kaxon croco6 IIPUCBOEHUS KYJIBTYpPHO 3HAYUMBIX CBEJICHUN Oyzner
JIOMHUHHPOBATH MPHU aKKYIbTypauu JuaHoctu? [louemy?

[TpuBeauTe IPUMEPHI, WILTIOCTPUPYIONINE U PA3hSICHSIIONINE X0 BAIIUX PACCYXKICHUN.

4. Jlns WHIUBHUIAYyMa WICHTHYHOCTh pEATM3YeTCsl Yepe3 WICHTHYHOCTh TCeHJICPHYIO,
BO3PACTHYIO, KyJIbTYpHYIO U 1p. [Iponecc naeHTH(UKAIINN TUIHOCTHU MPEATIONATaeT 1Ba dTara:

1) omo3 H a H ¥ €, paclo3HaHKE Yero-I100 MM KOTO-THOO0 110 OTPE/ICIICHHBIM TPU3HAKAM,;

2) ynoio6seHue, OTOK/IECTBJICHHE 4ero-auoo c 4eM-JIn00.
DTOT mpolecC MPUCYI 000 KOTHUTUBHOHM NESITEeIbHOCTH YENOBEKA, OJHAKO HACHTU(DHKAIIS
ce0st KaKk yeloBeKa UMeeT OJHY 0COOCHHOCTh.: BOCIPUHUMAIOIINI CYOBEKT OMO3HAET KauecTBa, Ha
OCHOBAHHUU KOTOPBIX JIMYHOCTH MOKET OBITh OTHECEHa K KaKOMY-JIHOO OMpeeleHHOMY KIaccy
/TUTTY UK 5K€ TIPU3HAaHA €IMHCTBEHHON B CBOEM POJI€ Ha MPOTSHKEHUH BCEH JKU3HH, HE TOJBKO U HE
CTOJIKO PallMOHANILHO, CKOJIBKO AMOLIMOHaNbHO. O0a KOMIOHEHTa mpoliecca HUISHTUDUKAIUU - U
SMOIIMOHANBHBIHN, U pallMOHATIBHBIN - HE MOTYT OBITh Pa30pBaHbl MIPH KUBOM, HEMIOCPEICTBEHHOM
BOCITPUATHUH.

[IpyHuMas BO BHHUMaHHE€ CKa3aHHOE, MOXET€ JU Bbl WACHTHUPHUIMPOBATH ce0sl ¢ KaKUM-IHO0
KYJIbTYPHBIM THUIIOM, U3BECTHBIM B COLILyME?

5. H. B. 3a6a0ypoBa, 3aHuMasch mpoo6geMoil HallmOHATBHON UACHTUIHOCTH, CBOJUT BOCIUHO
HECKOJIbKO Touek 3peHus (cM.: 3ababyposa, 2002). Ee BbiBOg

KyabsTypa 1 KoOMMyHUKALUsA

[IpounTaiite W  OpoAHANU3HPYHUTE TEKCT O  POJM  KOHTEKCTa B  KOMMYHHKAIIHH.
BI)IHOJIHI/ITerI/IBe)IeHHBIeHI/I)KeSaI{aHI/Iﬂ.

Communication interactions are guided by contexts. This is to say that the contexts within
which human beings communicate influence significantly the quality and quantity of the
communication, the process that takes place during the interaction, and the eventual outcome of the
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encounter. In this chapter, we focus our attention on the need to understand contexts within
intercultural communication settings by examining the constituent elements of the communication
process. We also discuss how misunderstanding or misconstruing contexts can lead to
communication breakdown. Through anecdotes, and our discussion of each element of the
communication process, we look at ways of reducing the possibilities for breakdown in commu-
nication.

ROOTS AND CONTEXT
Contexts are particularly important in intercultural communication processes because of the
mere fact that people from different cultural backgrounds have different notions of “"context,” which in
turn dictate how they perform as the intercultural communication encounter progresses.

Because various cultures emerge from different roots, as communicators within an intercultural
context, we should pay attention to the overriding importance of the fact that we do not all spring
from the same cultural roots and that we go through several routes as we learn about the rules of the
game in our cultures. We journey through life constantly learning about the cultural environment
within which we survive daily. The learning takes place consciously and at times unconsciously.
We obtain formal cultural training in institutions such as the family, schools, social clubs, churches,
mosques, synagogues, temples, and other religious bodies that contribute to our upbringing. When
we consider our roots and the routes that we take in learning about our culture, we should recognize
the importance context has in intercultural communication settings.

SIGNIFICANCE OF CONTEXT

The significance of context is recognized by scholars who observe various cultures and develop
classification systems of cultural behavior based on the nature of the context of given cultures. For
instance, Edward T. Hall (1976) provides us an insight into his observations on two types of cultures
he refers to as "high" and "low" contexts cultures. Among some of the differences between people
from cultural contexts are that: people from high context cultures are less verbal, hence are more
inclined to communicate nonverbally. People from low context cultures, on the other hand, value
verbal expressions and are more talkative. For example, people from both contexts handle silence
during intercultural encounters differently. Low context people usually feel uncomfortable, anxious
to break the silence and continue to talk. High context people usually consider silence as a normal
part of the communication interaction. In some African and Asian countries, when silence occurs
during a conversation, people do not get edgy and try to break it. The conversation picks up
naturally after the phase of silence. Hall classifies countries of Europe, North America, Australia, and
New Zealand as low context cultures, whereas countries in Africa, Asia, and other non-Western
areas of the world as high context cultures.

When we view culture within the above perspective, we can discern how "context"” features during
intercultural communication. It serves as a basis for explaining our attitudes when communicating,
shaping our perceptions, and dictating our relationships within and outside of our respective
cultures. As we engage in intercultural communication contexts, what we have learned about our
culture provides the context and background for our interactions. People from other cultures with
whom we interact also enter the communication context with all the information and knowledge
they have also acquired about their culture, which provides for them the context within which they
communicate. The challenge that we have in intercultural communication with regard to context is
the extent to which we recognize the significance context plays in our interactions and the
willingness to try as hard as possible to understand others who do not share our roots and have not
used the same routes. Here is an anecdote that shows the importance of context in intercultural
contacts and communication.

Having a Party
13



Take for instance a situation in which students at a university from various ethnic, national,
and racial backgrounds are gathered at a party celebrating an event. A student from Israel walks up to
an African American student at the party and observes that he is not dancing according to the
rhythm of the Israeli music that is playing. In fact, he observes that the African American is
completely off beat. He approaches him and makes a comment about his observations. The African
American becomes very angry, thinking that the Israeli student is making assumptions based on
stereotypes that portray African Americans as "good dancers.”" The Israeli student is surprised™ and
tries to explain that paradoxically, he only wants to show the African American student how to
dance to that particular Israeli song and that his comments have nothing to do with stereotyping.
This anecdote shows how what we intend to communicate can result in unintentional messages as
well.

What a Life!

Let us examine briefly another situation. A student from Mexico is relating how she feels about
the death of her father and her deep sense of loss and emptiness following her father's passing. She
states: "My dad used to tell me what to do. He made me feel needed. Now he is not here ..." She
stresses in her story the problems she encounters in her close-knit family when a caring father figure
dies suddenly and there is no such figure anymore to "guide" the rest of the family. Her sentiments,
she explains, are shared by the rest of her siblings and her mother.

Rooted in a culture that is dominated by a father figure, this student travels to the United States
and attends a university. She has a sociology teacher who condemns outright patriarchal systems as
"sexist" and "chauvinist." The student at first respects this teacher as a "source™ with authority. She
is the "receiver" of messages from a "source" that is becoming increasingly difficult to handle. The
student becomes belligerent and confronts the teacher constantly, pointing out to her that she
comes from a background that respects “patriarchal™ systems.

Eventually, the exchanges between the student and the teacher become bitter. The student loses
the battle and gets a failing grade because she could not bring herself to accept the approach of the
teacher in the course, which in her view, is anti-Mexican and anti-male, having nothing to do with
why she came to America to study.

Elements in Motion
We can discern several elements in the communication encounter between the Israeli student and the
African American. There are animate (human) and inanimate elements in the communication
context. The human elements are the two students who are involved in the interaction. Both
represent the "source” and "receiver" interchangeably in the context. There are also inanimate
elements such as the Israeli music.

In the case of the student and the professor interchanging their roles as "source” and receiver,"
they experience serious intercultural communication difficulties even though there is "feedback"
going on consistently between the two. Neither manifests openness and willingness to empathize,
which would have enabled them to understand why they relate to each other the way they do. Both
parties come from different roots and have gone through different routes to the university. The
context, therefore, requires a lot of willingness, openness, and empathy. Without the willingness to
be open and to empathize, source and receiver cannot benefit from feedback. We have used several
terms in the two examples given above, such as source, message, receiver and feedback.

ACTIVITIES

Do you agree that routes should be viewed as "interconnections, back-and-forth passages, or
exchanges linking past to present and future interactions with others"?

Can you think of ways that your own roots have interfered with your ability to communicate
interculturally?

How the concepts of do locally focused and globally focused individuals help to explain the
complexity of intercultural communication?

Why is it important to assess the interconnectedness between roots and routes?
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N

Can you think of additional ways to approach the idea of communicating interculturally?

Independent work

1 Develop a roots and routes chart showing how these two concepts influence your intercultural

interactions with others. For example, you might
identify your attitudes concerning family, equality, and happiness, charting how such attitudes have
changed over the years based on your inter

cultural  development. How  many  different factors are present in  your
cultural system? What facts about your culture do they reflect? What do
they indicate about the possibility of change?

. Interview two persons who are members of another culture. Ask these individuals what changes they

have observed in their specific cultures.
These may be changes in family relationships, belief systems, customs, or
relationships  toward  nature. Next, ask  the individuals  what  further
changes are likely to occur and why.

. The interaction between technology and people influence our inter

cultural roots and routes. Using some cultural innovation such as the automobile, television,
medicine, or the alphabet, demonstrate how this
invention has shaped our intercultural roots. For instance, the discovery
of the bicycle make it -easier for women to communicate with people in
nearby villages and towns. The discovery of the bicycle, in turn, altered
women's perception of independence.

KyabTypa u s13bIK
Bremmonaute 3amanus u3 yueOnuka JIL.W. I'pumaeBoii u JI.B. IlypukoBoii «BBemeHue B TEOpHIO
MEXKYIbTypHOU KOMMyHUKamuu» C. 78 — 87.

OcBoeHue KyJIbTYpbI

1. OnummmTe CBOM OMBIT OOIIEHUS C JIFOJIbMH, MPEACTABISIONIUMU APYTYIO KyIbTypy. ['1e u xoraa
3TO MPOMCXOIUIIO (CiTydaiiHbIe SMU30bI BO BpEeMsI MyTEIIECTBUM, B TIpoIiecce yueObl, Ha paboTe, Ha
yJHIe 1 T.1.)7?

2. CocTaBbTe CIHUCOK PEKOMEHMANUN ISl TIPEOJOJICHUS ICTIPECCUU, KOTOPhIE BBl MOTJIH OBl JaTh
JIpYTy, SMUTPUPOBABIIEMY B JIPYT'yIO CTPaHy.

3. Ecnu u3BectHO, yto ms xuteneil CaymnoBckoil ApaBuM mokas3aTh MOJAOIIBY CBOUX OOTHHOK —
OCKOpOJIEeHHE, TO KaKWe PEKOMEHJAIMd MOHO ObLJI0 OBl JaTh aMEepUKAaHCKHM OW3HECMEHaM,
CTPEMSIIUMCSl YCTAaHOBHUTH JUINTEIbHBIE KOHTAKTHI B Ha3BaHHOU cTpaHe? OOOCHYyiTe Baiu
pexomenaanuu. [louemy Ha Ha3BaHHYIO OCOOCHHOCTbH KHUTeNel apabCKHUX CTpaH cleqyeT 00paTUuTh
BHHUMaHUE B TIEPBYIO OUEpelb UMEHHO aMepUKaHIIaM?

4. Kak BbI mojiaracte, Kakoil MOXeT ObITh peakiius MPeICTaBUTENsI APYroi KyJIbTyphbl (Hampumep,
AHTJIMICKOM, HMCIIAHCKOM, HEMENKOH, (paHIly3CKOi), KOrJAa OH BIIEPBBIC IOJB3YCTCS HAIINM
oOuiecTBeHHbIM TpaHcnopToM? UTo, mo-BamieMy, IpuBiiedeT ero ocoboe BHHUMaHue? UTo MoxeT
MMOKa3aThCsl HEMPUBBIYHBIM? UTO €ro MOKUpyeT?

Buabl MeXKKYyJIbTYPHOH KOMMYHHKAIIMU

[TonroToBhTE TOKIA HAa OJHY U3 CIEAYIOIIUX TEM H MPEICTABbTE €T0 Uil OOCYKICHHS B TPYIIIIE:
HesepOanbHoe 00111eHNE U HEBepOaIbHbIE CPEICTBA KOMMYHHUKALUH.

OTHOICUXOJIOTHYECKHE 0COOCHHOCTH HEBEPOATLHOTO OOIIEHUS U HEBEpOATbHOTO TIOBECHHUSI.
Mopens KOMMYHHUKALMU 1 HeBepOaJIbHbIE CLIOCOOBI Mepeayr HH()OPMAIHH.

JlexoaupoBaHue HeBepOAIbHBIX CUTHAJIOB MPH OOLICHUU.
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OpueHTHPOBKA B CUTYallUU C TIOMOIIbIO HEBEPOAIBHBIX CPEJICTB KOMMYHUKAIUH.

Yrenune HeBepOATbHBIX CUTHAJIOB KaK CAMOCTOSTENIbHBIX €AMHULL HH(POPMAIUH.
HeBepOanbHblii S3bIK IPU CO3AAHUU IPOTECKHBIX CUTYAllUH B Xy/10’KECTBEHHOM ITPOU3BEICHUH.
HeBepb6anbHoe noBe/ieHNe KaK SIBJICHUE MAPATMHIBUCTUKH B XYJ0KECTBEHHOM TEKCTE.

SI3BIK Tela U SA3BbIKOBBIE BBIPAYKECHHUS.

. Haubonee pacnpoctpaHeHHbIEC aHTTTUIICKUE U PYCCKUE KECTHI.

IIpoOsiema MOHMMAHMS B MEKKYJIbTYPHOI KOMMYHHMKAIMU

O3HaKOMbTECh CO CTaThei, MOCBSIIEHHON MpoOieMaM BOCHPUATHSA, U  BBIIIOJIHUTE

MPUBCACHHBIC HWUKC 3a1aHU.
There is some need to size up the other individuals in the social episode. Trenholm
and Jensen (1996) suggest four factors to consider: personal constructs, implicit personality theory,
self-fulfilling prophecies, and cognitive complexity.
Let's briefly examine each one. Personal constructs are the mental yardsticks for evaluating
objects, events, and people. These constructs are of four types (Duck, 1976):

Physical constructs (tall-short, ugly-beautiful)—These are generally the constructs we use to
form first impressions.

Role constructs (buyer-seller, student-teacher)—We try to understand each person's
position in the social situation.

Interaction constructs (friendly-hostile, polite-rude)—We try to understand the other
person's style of communication.

Psychological constructs (motivated-lazy, kind-cruel)—We use all the other three constructs
to understand what kind of people the other interact ants are.
Implicit personality theory suggests we organize our individual perceptions into a cluster, filling in
missing data. Thus, individual traits are related to other traits and when we "see™ an individual trait,
we assume the person possesses the other traits in the cluster. For example, Kelley (1950) conducted
research that suggests that "intelligent,” "quiet,” and "friendly” cluster together. So, if we view
someone as friendly, we also view them as quiet and intelligent. Interestingly, once we've formed
an impression of someone (which is formed during the first four minutes of interaction [Zunin,
1972]), we ignore other cues that are not consistent with our original first impression. This relates to
another perceptual tendency—the self-fulfilling prophecy. One of the most famous examples of self-
fulfilling prophecy occurred in classrooms. In their research, Rosenthal and Jacobson (1968)
randomly labeled some elementary school children as high achievers and others as low achievers.
This information was given to teachers. Students who were labeled as high achievers had raised their
1Q scores significantly from the beginning of the school year to the end. Rosenthal and Jacobson
suggest the role nonverbal communication may have played:
We may say that In/ what she [the teacher] said, by how and when she said
it, her facial expressions, postures, and perhaps her touch, the teacher may
have communicated to the children of the experimental group that she expected improved
intellectual performance. Such communicationmay have helped the child learn.

This finding is substantial in research study after research study (Cooper, 1995). A self-fulfilling
prophecy occurs when one person (the observer) believes something to be true about another person
(the target). The observer behaves toward the target as if the belief is fact. This behavior prompts
the target to behave as the observer expected. For example, if a teacher believes all Japanese are hard
working and studious, he or she will treat them as such (call on them more often, ask them higher
level questions) and they will behave intelligently in that classroom. They will self-fulfill the
prophecy for them.

Finally, we differ in the complexity of our cognitions. We differ in both the number
(differentiation) and quality (abstraction) as well as the ways we integrate these cognitions in
evaluating others. If we are cognitively complex, we use a larger number of personal constructs, use
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more abstract psychological constructs, and have more elaborate ways of relating these constructs. In
contrast, if we are less cognitively complex, we use fewer constructs, less

QUESTIONS
How do perceptions of race and gender hinder effective intercultural
communication?

.In what sense can one say that men and women live in two different
worlds?
.If you were invited to give a talk to a group of futurists on the topic

"Under Cherry Trees There Are No Strangers: Improving Race Relations
in the  Twenty-First  Century,” where would you begin? What themes
would you include? Why? What solutions would you suggest?

ACTIVITIES

. Collect a list of terms (vocabulary) that African Americans from all walks

of life use that relate specifically to the Black Church and the urban community. What is the
importance of these terms in understanding African American culture and history? What facts about
the creative nature of black talk do these terms reflect? What do such terms indicate about
African Americans' relationship to the larger society?

. Author John Gray (1994) uses the phrase, "Men are from Mars and women are from Venus" to

highlight linguistic and cultural differences between men and women. Interview a person who is
accustomed to interacting with both males and females. Ask this person what changes he or she has
observed in language usage between males and females. These may be changes in terminology
(vocabulary) or changes in patterns of speaking (who speaks to whom, different topics of
conversation) accounts for these changes?

. Analyze the interaction between race and gender, using your television program or movie as a

model. What assumptions does the writer or director make about the nature of interactions between
race gender? Note the attitudes that are reflected in the characters. How well
does the writer's perspective accord with your own perspective?

Pe3yJabTaThl MeKKYJIbTYPHOIH KOMMYHUKAIIUU

Bonpocwt onsa 0b6cyscoenus:
1. Kak BbI gymaeTe, KakuM 00pa3oM si3bIK (hopMHpyeT uenoBeka? KakoB MexaHn3M BIUSHHSA sI3bIKA
Ha CO3HAHME YEJIOBEKA M €r0 BOCIIPHUITHE OKPYKAIOIIET0 MHUpa?
2. Yrto Takoe «s3bIKOBast (MOJUKYIbTYypHas» TUYHOCTH»? KakoBa ee cTpykTypa?
3. Uto Takoe HOMUHATHUBHBIE U peueBble cTpaTerun? Kakum oOpa3oM OHM MOSBIAIOTCS B MpOLEcCe
MEXKYIbTYPHOU KOMMYHHUKAIIUU?
4. Yto Takoe KOMMYHHKAaTUBHAS JIUYHOCTH? B 4eM ee OCHOBHBIC OTJIMYMS OT S3BIKOBOW JIMYHOCTH?
5. UTo MOHMMAIOT 1O/ «AMAIOTOM KYJIBTYp»?
6. KakoBbl ocHOBHBIE TTpaBuiIa Y3(PHEeKTHBHON MEXKYIbTYPHOH KOMMYHHKAIIUH ?

3aoanusonacamocmosmenvHoUupabomoi
1. Restore the omitted parts of the text, translate into Russian and discuss the points stated.
EXPATRIATES ABOUT RUSSIANS
When in Russia, do as Russians do
It is considered disrespectful to shake hands while (1) .
When (2) __ acigarette for yourself, always be sure to offer one to those around you.
Never cross your legs in the American style (ankle resting on knee) as this is considered
rude, especially if the (3) ___is visible.
Russians tend to be excellent (4) _ , so when entering a Russian household, always stop
inside the entranceway and remove your shoes. You will be (5) .
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When invited to someone's home, bring a gift — the standard is (6) .

(The Fresh Guide to St. Petersburg)
2. Are Russians really like this? Discuss the peculiarity of national character.

A Russian will ask flat out how much you earn a year and how much your parents earn, and
how much your car costs and how fast it goes and why your wife isn’t pregnant yet. He’ll answer
such questions himself.

(Matt Bivens, Spb Times 18/07/1997)
3. Is that observation of a foreigner of Russia correct?
OF UNMARRIED WOMEN IN RUSSIA
There is some strange conspiracy afoot to get married in Russia. You may be a conscientious
citizen, quiet neighbour, animal lover, patron of the arts or generally happy person — no matter. No
amount of do-goodery will save you from the single odious fact that you have failed to make
yourself part of a larger equation. Society will forgive you nothing until you can demonstrate that
you are capable of joining in that time-honored contract that's making everyone else so miserable.
Even being divorced is better than saying you’ve never been married.
(DaisySindelar, SpbTimes 06/07/1999)

6. Kputepun onieHuBaHus pe3y1bTATOB OCBOEHUSI AU CHUILIMHBI
6.1. OueHo4YHbIE CPeCTBA U KPUTEPHUH OLleHUBAHMS [JISl TEKYyIlel aTTecTalluu:

|. 3aganus 118 TEPMUHOJIOTHYECKOr0 TUKTAHTA

Bapuanm 1

Jaiite onpeneneHne cieayomuM KaTeropusiM U MOHSATHSIM:

«CTEPEOTHUI», KTaKeCUKa», «BepOaibHOE OOIICHUEY, «SI3bIKOBAs IMYHOCTHY», KKOHIICTIT».
Bapuanm 2

[aiite onpeneneHue CIeIyOMMUM KaTErOpUsiM U TOHATHSIM |

«KapTHHA MUPa», «aKKYJIbTypalus», <KyJIbTypa», «KyJIbTYPHBIH IIOKY, CKOH(IUKT
KYJIBTYp».
Bapuanm 3

[aiite onpeneneHue CIeIyOMMUM KaTErOPUsIM U TOHATHSIM |

«HeBepOaIbHAs KOMMYHHUKAIIUS», «TUIOJIOTUSL KYJbTYPbI», «HAIMOHAIBHBIN XapakTep»,
«KYJIbTYpHasi MACHTUYHOCTBY», KTOJIEPAHTHOCTH.

Bapuanm 4

[HaiiTe onpenenenue cleayronMM KaTeTOPUsIM U OHATUSIM:

«IOJIUTKOPPEKTHOCTB»,  «IPEAPACCYNOK»,  «MapruHalu3alMsI»,  «AUAIOr  KYJITYp»,
«BOCIIPUSTHEY.

Bapuanm 5

Jaiite onpeneneHue CleayOmUM KaTerOpUsIM U MOHSATHSIM:

«MEXKYJIbTYpHasT KOMMYHHKAIUS», <IPOKCEMHKa», «KOMMYHUKAIUSI», <IpeLeIeHTHBIN
TEKCT», KaBTOCTEPEOTHUII».

IlIkana oyenusanua mepmMuHoONOZUYECKO20 OUKMAHMA
TepMUHOIOTHYECKUI JUKTAaHT OICHUBACTCS TO MATHOAUIBHOW TmiKaie. I[IpaBuibHOCTH
OMpEaEIeHUs KaKAOr0 U3 MOHATHI TEPMUHOJIOTMYECKOTO JUKTAHTA OLIEHUBAECTCS TUXOTOMUYECKH.
NunuBunyanbHbii 0amt 00yJaromerocs onpeAesaeTcs myTeM CyMMUPOBAHUSI BEPHO BBIMOJIHEHHBIX
3aJIaHuM.

1. le/IMepHBIe 3aJaHusl JJs CaMOCTOATEIbLHOM paGOTbI H Tp660BaHI/Iﬂ nmo HMx
BbIINOJTHCHHUIO
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1. MOXHO JM CYMTaTh MPOIECCOM MEXKYIbTYPHOTO OOIIEHUS BO3JIEHCTBHE CPEJICTB MAaCCOBOU
UHQOpMaIMK OJHON KyJbTYphl Ha MIpEACTaBUTENCH APYroil KyibTypbl ((QHIbMBI, TEJICBUICHUE,
rasetsl, )KypHaisl, UarepreT u 1.1.)? [louemy BbI Tak gymaete? OOBSICHUTE CBOIO TOUKY 3PCHHS.
2. [IpuBenuTe mpUMeEpHI TOCIOBHUI] U TIOTOBOPOK, XapaKTEPU3YIOLIMX OTHOLICHHE MPeICTaBUTENeH
PYCCKOHM M aHIJIMHCKON KYJIbTYp KO BPEMEHH, MPHPOJE, IPOCTPAHCTBY, JTMYHON CBOOOE, MPUPOIe
yenoBeka. Kakue oOmye u OTIHYHUTeNbHbIE YePTHI BBl MOXKETE BBISIBUTH ?
3. 3ameyainu JM BBI, YTO NMPEACTABUTENIN PA3HBIX KyJIbTYp yIbIOAtoTCs MO-pazHoMy? B yem
3aKJTFOYAIOTCS 3TH OTJIMYHS U YTO CTOMT 33 HUMH? MOKeT 1 ynbIOKa MPUBECTH K KOH(IMKTY
kyneTyp? [IprBetuTe mpuMepsl.
4. Kakue oOpamieHns, THIMYHBIC U pa3HBIX KyJIbTYyp, BB 3Haere? Kakue crocoObl oOparieHnit
NPUHATHI B Balllel IMHTBOKYJIBTYPHOU OOIIHOCTH M B aHTJIOsA3bI9HOM Mupe? Kakyro nHpopmanmro
00 0COOEHHOCTSIX KYJIBTYpPhI TAIOT OOpaIieHus ?
5. IlpuBenute mpuUMepbl KyJAbTYPHOTO MIOKA, KOTOPBIA BBl WJIM BAallM 3HAKOMBIE KOTA-THOO
UCTIBITANIM TIPU OOILICHUHU C MPEACTABUTEISIMU JPYrOd KyJIbTYpbl. B ueM KpOTCsi ero mpuyuHb?
MoxHO 11 ObLIO €ro N30eKaTh?
6. B uem 3akirouaeTcs CyIHOCTh 0OpaTHOTO KyJIbTYpHOTO 1IoKa? Beimonnute 3aganue Ne 5 Ha cTp.
244 w3 yuebHnoro mnocobus I'pumaesoit JL.U., ILlypukoBoit JIL.B. «Benenue B Teopuio
MEXKYJIbTYPHOU KOMMYHHUKAIIUN».
7. Hapucyiite «aBromoprtper» pycckoro / OpurtaHna / amepukaHna, ONUPAsCh Ha CTEPEOTHUIIBI,
M3BECTHBIC BaM 0 HAYYHOW W/WIIM XyIOKECTBEHHOI JMTeparype, mpecce, myonunuctuke. Kakomy
UCTOYHHMKY MH(OpMaIMU Bl CKJIOHHBI B OoJbIIei creneHu aoBepsaTh? [louemy? Ber cormacHsl ¢
TEM, YTO €CTh THUIHMYHBIE MNPEACTABUTENM CBOECH KYyJIBTYpPHl, MO KOTOPBIM MOXHO OBUIO OBI
OJTHO3HAYHO OIO3HATh WX KYIbTYpPHYIO IPUHAICKHOCTE? APryMEHTHPYITE Ballly TOUKY 3pEHHUS.
8. Kakue HanimoHanpHBIE CTEpEOTHITHI BBl 3HaeTe? BrimomHuTe 3amanue Ne 31 Ha ctp. 176 u3
yaeoHoro nmocobwust ['pumraeBoii JI.U., Ilypukosoii JI.B. «<Beenenue B Teopuro MEXKYIbTYPHOU
KOMMYHUKAITHH.
9. IlpuBeanTe MpUMEPHI TEHACPHBIX CTEPEOTUTIOB B Pa3HBIX KyAbTypax. BeimomHuTte 3amanne Ne 33
Ha cTp. 179 u3 yuebHoro mocobus I'pumaeoit JI.U., [lypukosoii JI.B. «Benenue B Teopuro
MEXKYJIbTYPHOU KOMMYHHUKAITHHY.
10. B «®uinocohckoM SHIMKIONEIMYECKOM CIIOBAPE» TOBOPUTCS O HEOOXOIMMOCTH pa3iHyaTh
KyAbTYypy ¥ UMBHWJIM3AIMIO, IOCKOJBbKY «KyJIbTypa — OTO BBIP@XEHHE U  pPE3yJabTar
CaMOOTIpE/ICIICHUsT BOJIM HapoJa WM HHIUBHAA («KyIBTYPHBIM» YEIOBEK), B TO BpeMs Kak
MUBWIM3ALUSA — 3TO COBOKYIMHOCTb JOCTIDKEHMH TEXHHKHM M CBS3aHHOTO C HUMH KoMm(opTa

(Punocodekuit sHIMKIONEANYEeCKUl cioBaps, 2002, 229).
11. BeIckaXuTe CBOIO TOUKY 3PEHHSI OTHOCHUTENIBHO LIEIeCO00pa3HOCTH pa3BEICHUS KYJIbTYphl U
[UBWIM3ALMY, €CIH W3BECTHO, 4YTO «KYJIbTypa €CTh COBOKYITHOCTh IPOSIBICHHH JKU3HH,
JOCTIDKCHUI U TBOPYECTBA HAPO/Ia WIH TPYIIIEI HAPOOBY.
12. Kak BBl Iymaere, HET JM BHYTPEHHETO MPOTHBOPEUYUS B MPOTHBOIIOCTABICHHU KYIBTYPHI H
nuBmiIM3anuu’? Ha yem ocHoBBIBaeTcs Mogo0Has nHTepnpeTanus? EcTh n ucropuueckne KOpHU B
noao0HoM pazaenenun? Kakne?
13. ®unocodsl nosararoT MPaBOMEPHBIM TOBOPUTH O (UIIOCOPUU KYJIbTYpPHI, MOJ KOTOPOWH OHHU
MOHUMAIOT «COBOKYITHOCTH TMOTBITOK (HIOCO(YCKOTO OOBSCHEHHS SBICHHS KYIbTYPHI, €ro
pacuieHeHHs] Ha pAn o0nacTeil, OOBSICHEHHsI 3aKOHOB €r0 CTPYKTYPBI, COMOJYUHEHHS MEXKIY
YacTSIMHU ITOTO SIBJICHHS W OIpEACICHUs ero neHHOCcTH» (PuocopCckuii IHIMKIONEIMYSCKUAN
cioBapp, 2002, 230). dunocodsl yBepeHsl, uTo «hUIocodus KyIbTypsl BO MHOTOM COBIIQJacT C
¢dunocodueit HCTOpUH U YACTO JaXKe WICHTUYHA C Hei»  (TaM  Ke),  TOCKOJIbKY KyJIbTypa
MOJKET CyIIECTBOBATH JIUIIb B HICTOPUH WM KaK caMa UCTOPHSL.

BroickaxkuTe Bame moHUMaHue Quiuocopuu KyabTypel Hu  (unmocodum  ucTOpUH.
ApryMeHTHpYHTE Ballly HO3HUIIHIO.

14. AM. [IlaHueHko, pa3MblIUIsii O  KYJIbType  CErOJHs,  ONpenenser
KYJIbTYPY KaK «IIPOTUBOCTOSIHUE 6€300pa3HOMY BO BCEX 00JIACTSIX». On noGaBuser: «Mbl
yTepsu Bepy, 0Obluail oOIIeHNs ¢ pOJICTBEHHUKAaMH, CBOIO OJICKIY, KyXHIO, HCKyccTBO. McTopus,
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B KOHIIE KOHIIOB, 3T0 He Tonbko [Tapax [ToGensr unu 61okana Jleannrpana. Mcropus - 310 TO, 4TO 5
MPUBBIK JIeNIaTh, KaK €CTh, KaK BECTHU ce0sl, 3TO KU3Hb TAKOTO OOBIKHOBEHHOT'O OOBIBATENsl, KaK: s»
(ITanuenxo, 2001, 7).

Cornacusl 11 Bbl ¢ MHeHHeM A.M.ITangyenko? [Touemy?

Tpebosanuss K 6blNOIHEeHUI0 3a0aHUA. BHIIOJHEHHE KaXIOro W3  3aJaHuil 1
CaMOCTOSITEIbHOI PadOThl JOHKHO OBITH MPEJICTaBICHO CTYIEHTOM B BHJE MHCHMEHHOTO OTYETa,
KOTOPBIN COEPXKUT TE3UCHBINA OTBET Ha CHOPMYIMPOBAHHBIE BOIIPOCHI U ApT'yMEHTHI B €T0 3aILUTY.

I11.Bonnpockl A1l cCAaMOKOHTPOJISI
Tema: cTopusi BOSBHMKHOBEHHSI M PA3BUTHSI MEKKYJIbTYPHOI KOMMYHHUKAIIMH

1. B 4eMm mpuYMHBI MPUCTATHHOTO BHUMAHHS YYEHBIX K MPOOJIEeMaM COOTHONIICHHS SI3bIKA U
MEXKYJIbTYPHOW KOMMYHHUKAITUH ?
B uem 3akIi049aroTCsi OCHOBHBIC TISJIH U 337191 JUCIIUATIIINHBI ?
Oxapakrepu3yiTe IpeaMeT U 00BEKT TaHHOW TUCIUILTHHBIL.
B gewm 3akmogaercs TpYAHOCTh OMPEACIICHUS TIOHSATHUS KSI3BIK»?
KakoBbl OCHOBHBIE (DYHKIINU S3bIKA KaK OOIECTBEHHOTO SIBICHUS?
Kak MOXHO omnpeeiuTh MOHITHE KKOMMYHHKAIUS»?
B yewm 3akmtogaercs TpyAHOCTh OMPEAETICHUS TOHATUS KKYTbTYpa»?
B yem nposiBasieTcst TecHasi CBS3b, COOTHOIIEHHE SI3bIKA U KYJIBTYPBHI?
9 JlaiiTe onpeieNicHHe OHATUS KMEKKYJIbTYPHAsT KOMMYHUKAIUSI»
10. Yro uzyyaeT HayKa aHTPOMOJIOTHUS ?
11. KakoBbl 0COOCHHOCTH | crieli(prKa Ky IbTYPHON aHTPONIOJIOTHH KaK pPa3Jiesia aHTPOIOJIOTHH?
12. YeM BBI3BaH HHTEPEC K U3YUCHHIO KYJIBTYP Pa3HBIX HAPOJIOB?

NG~ WN

Tema: Kynomypno-aumpononozuuecKkue 0CHO8bL MENHCKYIbMYPHOU KOMMYHUKAUUU.

Kak MOTyT TIpOSIBIISITBECSI CTOJIKHOBEHHSI KYJIBTYP B p€alIbHOM OOIIEHUH ¢ HHOCTPaHIIAMH?

B dem erie 1 Kak MOKET TPOSIBIISATHCS KOHMIHUKT KyJIbTYp?

3. B uewm 3akirodaeTcs CI0KHOCTD IIPEIo/IaBaHMsI MHOCTPAaHHBIX s36IKOB B Poccnn B
HACTOSIIICEe BpeMs?

4. KakoBbl OCHOBHBIC IEJIH, 33Ja4l M MPUHLIHUIBI MOJATOTOBKH COBPEMEHHOTO CIEIHAINCTa B

00JIaCTH MHOCTPAHHBIX SI3BIKOB?

5. B uewm 3aki1rouanoch TpagulMOHHOE MPEMNoAaBaHue MHOCTPAHHBIX SI3bIKOB B HAIlle CTpaHe?

6. KaxoBa akryanbpHas 3aqaua 00y4eHUs MHOCTPAHHBIM SI3bIKaM KaK CPEICTBY OOLICHHS?

7.  KakoBbl OCHOBHbIE KOMIIOHEHTHI KYJIbTYPhI, UMEIOINE HALMOHAIBHO-CIIEIIU(PUIECKYIO
OKpacky?

8. B dyem 3axioyaercs METOJOJIOTHYECKasi HEOOXOIUMOCTh COIIOCTAaBUTENBHOTO H3YyYEHHUS

A3BIKOB M KYJIBTYp?

9. B uem pa3HuIa MEXy 3HAYEHUEM CIIOBA U €70 yIOTpeOIeHrneM ?

10. B uyem mpenmyIiecTBO HHOCTPAHHBIX IPETo/IaBaTeeii HHOCTPAHHOTO XKe S3bIKa Iepe.
NPENoIaBaTeIsIMU — HOCHTEJISIMHU TOTO S13bIKA?

N =

Tema: Kyavmypa u kommynuxayusn. Oceoenue Kyibmypol.

1. Uto 00bEeIMHSACT ¥ YTO PA3TUYACT MOHATHS KOOIMICHUE» U KKOMMYHUKAIIHSI»?

2. KakoBbI OCHOBHBIE CTPYKTYPHBIE 2JIEMEHTHl KOMMYHHUKAaTHBHOTO aKTa?

3. B yem 3akimogaeTcst Cyrb MEXKYJIBTYPHOH KOMMYHHKAIIAN ?

4. Yro 00beIMHSIET TOHITUS KMEKKYIbTYpHAsi KOMMYHUKALUSI» U «OOIICHE»?

5. KakoBbI OCHOBHBIEC TIOJIO)KEHUSI TEOPUH BBICOKO- W HU3KOKOHTEKCTYAIBHBIX KYIBTYp O.
XoJIa ¥ B 4eM 3aKIIFOYAETCS €€ BAXKHOCTD JUISl TEOPUU MEKKYIbTYPHONH KOMMYHUKAILIUH ?

6. B uem 3akirodaroTcst 0COOEHHOCTH TEOPHH KYIbTYypHBIX m3MepeHuii I'. Xodmrene u B yem
ee BaXXHOCTH JUISI TCOPHH MEXKYJIbTYPHOH KOMMYHHKAIIAN?

7. B uem cyTh Teopuu KylIbTYpHOH IpaMOTHOCTH J. XHpIla U KaK OHAa COOTHOCHUTCS C 00wIei
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TEOpHUEH MEXKKYJIbTYPHOH KOMMYHHUKAIIUN?

8.
9.

10.
11.
12.
13.
14.
15.

IR NS
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w N

(o2}

© 0o

el NS

«q
5.
6.

Kak MOXHO onpeZienuTh AeTEPMUHAHTHI MEXKKYJIbTYPHOU KOMMYHUKAITIH ?

Urto Takoe akKyIbTyparus?

Kakue BHIBI aKKyAbTYpaIiH BBIIEISIOT B COBPEMEHHON KYIbTYPOJIOTHH?

KaxoBbl mpuuuHbl U GaKkTOphl KYIbTYPHOTO MIOKA?

Kakwue da3pl pa3BUTHS KyIbTypHOTO IIOKA BBIACTSIOT B COBPEMEHHOU KYJIbTYPOIOTHH?
KaxoBbl 0OCHOBHBIE CUMIITOMBI KYJBTYPHOTO LIOKA U CTIOCOOBI €T0 MPE0A0JICHHS ?
Kakue Tumbl peakiiuy Ha Ipyryro KyJabTypy BBIAEISIOT B COBPEMEHHOM KYJIbTYPOJIOTHHU?
B geMm cyTh Mozenu ocBOeHHS UyK0i KyabTypbl M. bennera?

Tema: Buovt MexcKynomypHoiu KOMMYHUKAWUU.

Kakwue BHIbI KOMMYHUKAITUU BBIICTSIOTCS B COBPEMEHHOW KOMMYHUKATHBUCTHKE ?
Kakue MOXHO BBIICTTUTH OCHOBHBIE €IMHUIIBI BEpOATHHOM KOMMYHHUKAITHH ?
KakoBa cruneBas nuddepennmansi BepOaTbHONH KOMMYHUKAITUH ?
KakoBo cooTHomeHue BepOasbHOTO M HEBEPOATHLHOTO BUJJOB KOMMYHHUKAIIAN ?
B uewm 3akimouaeTcs CyTh MOHATHS «HEBepOAbHAS KOMMYHHUKAIIHSI»?
Oxapakrepu3yiiTe OCHOBHbIE (POpPMBI HEBEpOATbHON KOMMYHUKALIUH

a) KHHECHKa,

0) MUMUKa,;

B) TAKECHKA,

) CEHCOPHKA,

1) TPOKCEMHMKa,

€) XpOHEMHKa,

) OJ0OpHKa.

. [IpousttocTpupyiite mpuMepaMu BaKHOCTh Ka)/10M U3 IPUBEACHHBIX BhILIE (OpM

HeBepOaJbHON KOMMYHUKAIIUU B MPOIIECCE MEXKYIbTYPHOH KOMMYHUKAIUU.

. B uem 3akirouaeTcs CyniHOCTh MOHATHS «I1apaBepOaibHas KOMMYHUKAIIHS»?
. KakoBBI OCHOBHBIE KOMITOHEHTHI ITapaBepOaTbHOW KOMMYHUKAIIUH ?

Tema: Ilpoonema nonumanus é mexicKyabmypHou KOMMYHUKAUUU
B uem 3aknrogaercst BaXKHOCTb POLECCA BOCIPUATHS JI1 MEKKYIBTYPHON
KOMMYHUKAIUN?
KakoBbI OCHOBHBIE IETEPMUHAHTHI TIPOIIECCA BOCIPUSATHS?
Kak cOOTHOCATCSI MOHATHUS KKYJABTYPa» U «BOCHPUSATHE»?
B ueM 3axnrogaercs BaXXHOCTb MEXKJIMYHOCTHOM aTTPAKLIUUIUIA MEXKKYJIBTYPHOU
KOMMYHUKAIUN?

. Kakne ocHOBHBIC 3JI€MEHTBI MEKIMIHOCTHOM ATTPAKIUU BBIACIIAIOTCS B COBpeMeHHOﬁ

KYJIBTYPOJIOTUH U KOMMYHI/IKaTI/IBI/ICTI/IKC?

. Uto Takoe anI/I6y1_II/IH H KaKOBa €€ pOJib B MC)KKy.]ILTypHOfI KOMMYHI/IKaI_[I/II/I?
. Kakue BCTPCHAKOTCA OIINOKHU anI/I6y1_II/II/I M YTO IIOMOTaeT UX U30eKaTh B npouecce

MEXKYJIbTYPHOU KOMMYHHUKAIHH?

. KakoBbI OCHOBHBIE TPUYMHBI MEKKYIBTYPHBIX KOH(PJIUKTOB?
. Kakue cymecTByrOT crmocoObl peo101eHUS MEXKYIbTYPHBIX KOH(DIUKTOB?

Tema: Cmepeomunst u npedpaccyoKu 6 MescKya1bmypHoiul KOMMYHUKAUUU
B 1eM 3akimo4aeTcst CynHOCTh MOHSATHS «CTEPEOTHID»?
KakoBa poiib CTEpEOTHUIIOB B MEKKYJIBTYPHOH KOMMYHUKAITAH ?
KakoBbl iprpo/1a M GyHKIIHHA CTEPEOTUTIOB B MEKKYIBTYPHOW KOMMyHUKAIIHH ?
KakoBbl MexaHU3MBI (DOPMHPOBAHUS TMPEAPACCYIKOB 1O OTHONICHUIO K HOCHTEISM
YIKOU» KyIbTYpHI?
Kakwe TuIbl npeapaccyakoB BBIACTSIOTCS B COBPEMEHHOWKOMMYHHKABUCTUKE?
Kakue cymecTByloT OCHOBHBIE NYTH KOPPEKIMU U HU3MEHEHHUs MPeApacCyKOB,
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BIIMSIIOIIMX HA MPOIEcCce MEKKYIbTYPHON KOMMYHHUKAIIUN?

Tema: Kyiabrypa n fi3bIK
1. O6bscHuTe cMBICT METaQOPbI «I3bIK — 3€PKAJI0 OKPYXKAIOLIETO MUpa».
2. B yem 0cOOEHHOCTb COOTHOIIEHUS MEXKAY PEATbHBIM MUPOM U SI3bIKOM?
3. Iloyuemy myTh OT peasbHOTO MHUpa K MOHATHUIO U AaJiee - K CJIOBY Pa3JIMYEH Y Pa3HbIX
HapoJI0B?
4. B kaxux Tpex ¢hopmax npecTaBieH OKpyx aromuii yeaoeka mup? Jlaiite onpeneneHne
KaXXJO0U U3 3TUX (HOPM.
. B uem cneunduka Ky1bTypHOU KapTUHBI MUpa?
. B yem cxocTBO U paznuune Mexay KyJlIbTYpHOU U SI3bIKOBOM KapTUHAMH MUpa?
7. KakoBa poJib MOHSTUH SI3bIKOBOM U KYJIbTYPHON KapTUH MUPA IIPU N3YYEHUU UHOCTPAHHBIX
SI3BIKOB?
8. B uem mposiBiisieTcst N30BITOYHOCTD M HEZOCTATOYHOCTD CIIOBECHOTO BBIPAYKEHHSI OJTHOTO U
TOTO K€ TIOHSTHS B PA3HBIX S3bIKAX?

o o1

9. B 1eMm nposiBisieTcs: AMaNeKTHKa OTHOIIECHHH MEKAY SA3BIKOM U KYJIbTYpPOii?
10. UTo no3BOJIAET A3BIKY OCYLIECTBIATH KAaK BHYTPHUKYJIBTYPHOE, TaK M MEXKYJIbTYpPHOE
obmenue?

11. Kak pemraercst mpo6siemMa OTCYTCTBHS TOYHOT'O SKBHUBAJICHTA JUIABBIPAXKEHUS TOTO MU WHOTO
MOHATHUS UM OTCYTCTBHS CAMOT'O TOHATHUS?

12. Kakue KOMIIOHEHTBI MPHUCYTCTBYIOT OJJHOBPEMEHHO KaK B KYJIbTYpe, TaK U B SI3bIKE Ka)KJOTO
Hapoa?

13. B uem cyTb J€KCUKO-(PPa3eoorn4eckux OrpaHuIeHUH, peryaupyromuX M0Jb30BaHUE A3bIKOM ?
14. KakoBa BTOpasi CKpbITasi TPyIHOCTh PEUEPOU3BOACTBA U KOMMYHUKAIIUN?

15. TTouemy Hemb3st TOBOPUTH 00 aOCOTIOTHOM MEKb3BIKOBOW AKBUBAJICHTHOCTH CJIOB.?

16. B uem 3axito4aeTcsi KyJabTypOJIOTHIECKUN aCTIEKT SKBUBAJICHTHOCTH CJIOB Pa3HbBIX S3BIKOB?

17. YTo CTOWT 3a SKBUBAJIEHTHOCTBIO TIOHSTHIA, CIIOB Pa3HBIX S3BIKOB?

18. B ueM HeTOCTATOK TPAJUIIMOHHOTO JIEJICHUS KYJIbTYphI HA MAaTEPHAIBHYIO H TyXOBHYIO?

19. Kakue cdepsl KyabTypbl BBIICISIOTCS B COBPEMEHHOH KymbTypoisioruu? OxapakTepusyiTe
KaX/IyI0 U3 HHX.

20. Kakue acmeKThl KyJIbTYphl BBLACISIOTCS B COBPEMEHHOH KyibTyposiorun? Oxapakrepusyiite
KaXIBIN U3 HUX.

21. Kakue acriekTsl MOXKHO BBIJICIUTH B chepe sA3bIKa?

22. Ha xakoM ypoBHE MOXKET CYIIIECTBOBAThH MOJTHAS AKBUBAJIEHTHOCTH M OYEMY?

23. B yeM IEHHOCTh CBUJETEIHCTB OWJIMHIBOB B IUIAHE BBIABICHUS IPOTUBOPEUHH MEXITy
PEaTbHOCTBIO MUPA S3BIKA, C KOTOPOTO TEPEBOJAT U SA3BIKOM IepeBoia?

24. Kakue Tpu MOJENH MepeBoja U TPU COOTBETCTBYIOUIMX YPOBHS SKBUBAJICHTOB BBIJCIISIOTCS B
COBPEMEHHOMIIEPEBO/IOBEACHUH ?

OneHuBaHHue OTBETOB CTYACHTA HA 3aHATHU CEMHHAPCKOI0 THIIA

"Omauyno' BHICTABISIETCSL CTYIEHTY, KOTOPBIM JE€MOHCTpUPYET HpPH OTBETE BCECTOPOHHEE,
CHUCTEMATHYeCKOe M TIyOOKOe 3HaHWE Y4YEOHO-TIPOrpaMMHOTO Marepuajia, yYMEHHE CBOOOJHO
BBINOJIHATE 33JaHUs, MPEAyCMOTpeHHbIE mporpaMmoi. CBOOOJIHO OpUEHTHUPYETCS B OCHOBHOW U
JIOTIOJTHUTENBHON JIMTEPATYPE, PEKOMEHJOBAHHOW NMPOTrpaMMOM, a TaK K€ IOKa3bIBAET YCBOCHHE
B3aMMOCBSI3U OCHOBHBIX MOHSTHM AMCHMIUIMHBI U MX 3HAUEHUH A mpuodperaemoil mpodeccuu,
MPOSIBJISIET TBOPYECKHE CIIOCOOHOCTH B IOHMMAaHUH, H3JI0KEHUM M HCIOJIb30BaHUM Y4eOHO-
IIPOrpaMMHOI0 MaTepuaa.

"Xopowo''BbiCcTaBIIAE€TCS CTYACHTY, KOTOPBIA JEMOHCTPUPYET IMpPU OTBETE XOpOLIee 3HAHUE
y4eOHO-TIPOTPaMMHOTO MaTepHala, YCIEIIHO BBIOJIHMWI TPEIyCMOTPEHHBIE 3a/laHus, YCBOMII
OCHOBHYIO JINTEPATypy, PEKOMEHIOBaHHYIO B rporpamme. IlokaspiBaeT cucTeMaTuuecKuil Xapakrep
3HAHWUHU 10 JMCIMIUIMHE U CIOCOOEH K UX CAMOCTOSITEIbHOMY MOTIOJTHEHUIO U OOHOBJICHUIO B XOJI1€
nanpHeimei yaeOHoi paboThl 1 podeccHoHaNbHOM AeITENbHOCTH.
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"Y0oenemeopumenvno' BbICTaBIACTCS CTYACHTY, OOHAPYKHUBIIEMY 3HAHUE OCHOBHOTO y4eOHOTo
MaTepuana B 00bEMe, HEoOXoIWMOM JUIsl JaibHEWIner yu€Obl M TpeACTOosIed padoThl IO
npodeccuy, CIPaBISIFOIIMMCS C BBIMOJIHEHUEM 3aJaHUH, MPETYCMOTPEHHBIX MTPOTPaMMOM, 3HAKOMBIi
C OCHOBHOM JIUTEPATYpOH, pEKOMEHJOBAHHON MPOrpaMMoOii, TOMYCTUBIIMM MOTPEITHOCTH B OTBETE,
HO 00J1a1aI0IIMM HEOOXOIMMBIMU 3HAHUSAMU JJISl UX YCTPAHEHUS MO PYKOBOJICTBOM MPENOIaBaTesl.
""Heyooenemeopumenvno'' BBHICTABISAETCS CTYIEHTY, OOHApYKUBIIEMY MpoOenbl B 3HAHUAX
OCHOBHOTO Y4e€OHO-IPOTPAMMHOTO MaTepuaia, JOMYCTHUBIIEMY NPUHIUIHUAIbHbBIE OLIMOKU B
BBIIIOJITHEHUH NPEAYCMOTPEHHBIX NPOTrpaMMOM 3a/laHHi, HE O3HAKOMHUBIIEMYCS C OCHOBHOU
JUTEpPaATypoH, NPETyCMOTPEHHON NpOorpaMMOi, M HE OBJIAJACBIIEMY Oa30BBIMH 3HAHHUSIMHU,
MPEAYCMOTPEHHBIMU 110 JAHHOUW NUCIHUIUIMHE W ONIPEACIEHHBIMH MPEIMETHBIMUA YMCHHSIMHU.

IV. Tectbl
CoenuHuTe THNBI KJIACCH(PUKAIUA KYJIbTYPHI ¢ UX ONpeae/eHUsIMHU:
1. HopMaTHBHBICA)KYIBTYpa TIOHUMAETCS KakK (PaKTOPOPraHU3aIliu OOIMIECTBEHHOW KU3HH,
KaK COBOKYMHOCTb UJCH, MPUHIIUIIOB, COLIMATBHBIX
WHCTUTYTOB,
o0ecreYnBaroNX KOJJIEKTUBHYIO JKU3HEACATEeTHHOCTh
JTIOAEH.

2. I[I/II[aKTI/ILICCKI/Ie6)KOl",Z[a AKICHT ACJIACTCA HaA TO, UYTO KYJIbTYpa ABJIACTCA
MMpOAYKTOM UCTOPUHN O6H_ICCTBa " pa3sBHUBACTCS ITYTEM
nepeaadu an06peTaeMoro YCJIIOBCKOM OIIbITa OT
IIOKOJICHHUA K ITIOKOJICHHUIO.

3.COIIMOJIOTUYECKHE B) COIJIACHO KOTOPBIM COJIEPIKAHUE KYJIbTYPhICOCTABIISIOT
HOPMBI U TPaBUJIA, PETJIAMEHTUPYIOIINE KU3HD JIIOCH.

4 .aHTPOTIOJIOTUIECKUE I) KOTOpBIE OCHOBBIBAIOTCS Ha B3aMMOCBSI3HUKYJIBTYPHI C
TICUXOJOTHEH TTIOBEICHHUS JIIOJIEH M BUIAT B HEH coIlna-
JEHO 00YCIIOBJIEHHBIE 0COOEHHOCTH Y€JI0BEYECKOM
IICUXUKH.

5.IICUXO0JIOTMYECKHE 1) paccMaTpHUBAaIOIIUE KyIbTypy KaK COBOKYITHOCTh
KaueCTB, KOTOPBIE YEIOBEK MOJIY4aeT B IpoLecce
Hay4eHMs U KOTOPbIE HE HACJIEYIOTCS UM F€HETHUECKU.

6.ucTopuyeckue €) KOTOpbIE OCHOBHOW CMBICI KYJbTYPHI BUJIAT B JesTe-
JIHOCTHU ¥ IOHUMAIOT €€ KaK COBOKYITHOCTb PE3YJIbTATOB
NEATETFHOCTH YeJIOBEYECKOTO 00IIecTBa BO Beex cdhepax
KM3HHU UBCeX (akTopoB (Maei, BepoBaHUH, 0ObIUACB,
TPaIHIIHii), COCTABJISIOMINX U 00YCIIOBIMBAOIINX 00pa3
YKU3HM HAIUH, KJ1acca, TPYIIBI JIIOJICH B ONPEACIICHHBIN
MEePHO]T BpPEMEHH.

Il. CoenunuTte TepMHHBI C HX ONpe/ieIeHUSIMU
1. peanbHast kapTUHA MHpa a) wuIeanbHas, 00BEKTHBHO CYLIECTBYIOIIAst CTPYKTypa
MOUMHSET cede, OpraHu3yeT BOCIPUSITHE MUPA €r0
HOCHUTEISIMU.

2. KynbTypHas (W1 oHsATHIHAsI)  0) OOBCKTHBHAS BHEYEIOBEUECKAs JAHHOCTb, 3TO MHP,
KapTUHA MHpa OKpY)KaIOLIMH 4YeJoBeKa.
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3. A3bIKOBAsE KAPTUHA MHUpa B) COBOKYITHOCTb PallHOHAJIbHBIX 3HAHUN U
IIPECTaBICHUH O LIEHHOCTSX, HOpMax, HpaBax,
MEHTAJIUTETE COOCTBEHHOM KYJIBTYPBI U KYJIbTYP
IpYTUuX HapoJI0B

4. aCeKTHI KyJIbTYPHI: a) UCKYCCTBO, 0) apTedakTsl, B) IPaBo, T') A3bIK,
5. chepbl KyabTypHI: 1) OpraHu3allys, €) OJICK/Ia, K) MUTaHKe, 3) HIEOJIOTHS,
1) MMOBEJICHKE, K) PEITUTHSL.

6. opraHu3anus s3plka BKJIKOYACT:  a)  CJIOBA M POYHE SI3bIKOBbIE (DOPMBI BHX 3BYKOBOM U
MHCHbMEHHOM 000JI0YKSTHHIBUCTHIECKYIO TICIaTHYIO
MPOYKIIHIO (CIIOBAPH U T. I1.), ayJMOBHU3YyaIbHbIC
CpEICTBa U T. TI.

7. apTedakThl A3bIKa BKIIOYAOT:  0)  (opMbl 00ydeHH s SI3bIKY U (POPMBI IOJIL30BAHUS PEUBIO

(opranusanus myOJIMYHBIX BBICTYIIICHUH, (DOPMBI
UCTIOJIb30BAaHUS S13bIKa B MH(POPMALIMOHHBIX IIENIAX:

YCTHAs U TIeYaTHas pecca ¥ MHOTOE JIPYroe).

8. MMOBEACHYECKHUI acIIeKT B B) yCTpOfICTBO CaMoro sA3bIKa (CeMaHTI/I‘leCKI/II\/'I aCIICKT
C(i)epe SA3bIKA BKJIIFOYACT. A3bIKOBBIX (bOpM) M BO B3I aax O6H.I€CTB8. Ha CBOM SI3BIK.

9. uaeosorus s3pIKa BKIIIOYACT: T)  BepOaIbHbIC PEaKIuK B KOHKPETHBIX KYJIbTYPHBIX chepax
U YCJIOBUSIX U OOIIHe TeHCHIIUU (KOHCTAHTHI) SI3BIKO-
BOTO TIOBEJICHHS, KOTOPBIE TPOSIBIISIOTCS HE3aBUCUMO
OT KyJIbTYPHO# cepbl

10. HeBepOabHBIC CPENICTBA a) KHHECHKa; 0) SIKCTPATMHTBUCTHKA, B) CEHCOPHKA;
KOMMYHUKAIIWW: I') IPOCOJIMKA; 1) TPOKCEMHKA; €) XPOHEMHKA:

11. napaBepOanbHbIE CpeICTBA ) TaKeCHKa.
KOMMYHHUKAIIHH:

12. 5KCTpaTMHTBUCTHUKA! a) COBOKYITHOCTB JKECTOB, 03, TEJIOABHKCHUIA;

13. kuHecHKa: 0) PpYKOIOXKaTHsl, MOLEIYH, MOTIAKHBAHHSI, TIOXJIONBIBAHUS U

JApyrue IPUKOCHOBEHMS K TEIy ITapTHEPA 110 KOMMYHUKALIUY ;

14. mpokcemuxa: B)  COBOKYIHOCTb YyBCTBCHHBIX BOCIIPHITHUN, OCHOBBIBAIOLIUXCS
Ha UHGOPMAIUU OT OPTaHOB UYBCTB,;

15. xpoHemuka: r)  crnocoObl HCIOJIb30BAHMS IIPOCTPAHCTBA B MIPOIIECCe
KOMMYHUKAIIWH;

16. cercopuka: 1) CIOCOOBI HCITOJIB30BAHUS BPEMEHH BIIPOILIECCE KOMMYHHKALIHH,

17. npocoauka: €) TeMIl pe4u, TeMOp, BBICOTA U TPOMKOCTB T0JIOCA,;

18. Takecuka: ) Tay3bl, Kallelb, B3I0XH, CMEX U I1ad (T.€. 3BYKH, KOTOPbIC MBI

BOCITPOMU3BOJUM C IOMOUIBIO FOJIOCB.).

1. OT™MeTBhTEe NPaBUJIBLHBIH OTBET:
1. OToM MeXKyIbTYpHOW KOMMYHHMKAIIMM KaK HAYYHOW TUCHUIUIMHBI CUUTAECTCS:
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a) P.B. bpucnun; 6) K. Boaron; B)9ayapa T. Xos.
2. OcHOBHasl 33/1a4a MPEeTo/IaBaHksi HHOCTPAHHBIX SI3bIKOB B HACTOSIIIEE BPEMS 3TO:
a) oOyueHHe SI3bIKY KaK PealbHOMY U MOJIHOIICHHOMY CPECTBY OOIIEHH S ; 6)UTeHHE TEKCTOB

M0 CIICLUAJILHOCTH, B) YTCHHC Xy,[[O)KCCTBCHHOfI JIUTCPATYPHI.

Kpurepuu BbIcTaB/IeHUs OLIEHKH 32 TeCT

IIponieHT npaBUILHO BHITIOJTHEHHBIX TECTOBBIX 3aJaHUM OrneHka
86% — 100% OTJINYHO
69% - 84% XOPOIIIO
50% - 68% YJIOBJICTBOPUTEIIHHO
Menee 50% HEY/IOBJIETBOPUTEIIEHO

bainel, monmy4eHHbIE 3a TECT, YUUTHIBAKOTCS B IPOLIECCE TEKYIEH U TPOMEKYTOYHON OLICHKU
3HaHUH NPOrPAMMHOI0 MaTepUaa.

6.2. OueHo4YHbIE CPEeCTBA U KPUTEPHUHU OLeHUBAHMS [IJIs1 MIPOMEKYTOYHOI aTTeCTAIlUHU:

3auér B 3 ceMmecTpe BBICTABISETCS MO pe3yibTaraM paboOThl B TeueHue cemectpa. Ecnu
CTYACHT 3a Bce BHUABI paboThl HaOpan He MeHee 60 OarmioB, TO OH MOJYyYaeT «3auTeHO», eciau 59 u
MEHEE — KHE 3aUTECHO»,

«3auTeHo»

3HAET ONpEACNICHUS OCHOBHBIX TOHSATHH B OO0JAaCTH MEXKYJIbTYPHOW KOMMYHHUKAIIHH,
pa3IUYHBbIC TOYKU 3PEHUS OTCUECTBEHHBIX M 3apyOEKHBIX YUEHBIX 10 TEOPETHUECKHM MpoOieMaM
Me)KKy.TII)TypHOI\/II KOMMYHI/IKaI_[I/II/I 158 HpaKTI/I‘—IeCKI/Ie METOObI HOCTpOGHI/IH FpaMOTHOFO O6HI€HI/I$I C
HpeI[CTaBI/ITeJ'IfIMI/I NHOA3BIYHBIX KYJ'II)Typ.

YMeeT aHaIM3UPOBaTh TUIIMYHBIE CUTYallUH BEpOATbHOTIO OOILIEHUSI C TOKU 3pEHUsSI KYIbTYPHO
3HAYUMBIX OCO6CHHOCTCI>1 pequoro MMOBCACHUA,

BJI1accT HOHﬂTHﬁHLIM 148 TepMI/IHOJIOFI/I‘-IGCKI/IM annapaTOM H3y‘IaeMOI>'I JAUCHUITIINHBI,
CHUCTEMOM MPEJCTABICHUN O CBSI3M SA3bIKA U KYJIBTYpPbl HAapOJa, HAaBBIKAMU COLMOKYJIBTYPHOU H
MC)KKy.HBTypHOﬁ KOMMYHI/IKaI_[I/II/I, OTHHUYCCKUMU U HpaBCTBeHHLIMI/I HOpMaMI/I IIOBCACHUS,
NPUHATHEIMYU B UHOKYJIBTYPHOM COLILYME.

«He 3auTeno»

HE 3HAeT OMpeJeleHUs OCHOBHBIX MOHATHI B O0O0JIACTH MEXKYIbTypHONH KOMMYHHKAIUH,
pa3IuyuHble TOYKH 3PEHUSI OTEYECTBEHHBIX U 3apYOEKHBIX YUCHBIX 10 TEOPETHUYECKUM MpodieMam
MEXKYJIbTYPHOH KOMMYHHKAIIUA M MPAKTHYECKHE METOJbI MOCTPOSHUSI TPAMOTHOTO OOIICHUS C
MPEACTABUTENSIMHU MHOSI3bIYHBIX KYJIBTYP.

HE YyMEeT aHaJW3WpOBaTh THUIMYHBIC CHUTYaIlMd BepOAJBHOTO OOIICHWS C TOKH 3pEHUs
KYJIbTYpHO3HAYMMBIX OCOOCHHOCTEH PEUEBOTO TTOBEICHHS,

HC BJIaJCCT HOHSITI/If/iHBIM 158 TepMI/IHOJ'IOFI/I'-IeCKI/IM annapaTOM H3yqaeM0171 JOUCHHUIIIINHBI,
CHUCTEMOM TPEJCTaBICHUN O CBS3M SA3bIKA M KYJIBTYpPbl HapoJa, HAaBBIKAMU COLMOKYJIBTYPHOU H
MC)KKyJ'II)TypHOI\/'I KOMMYHI/IKaIII/II/I, OTHUYCCKUMHN U HpaBCTBeHHI)IMI/I HOpMaMI/I IIOBCACHN A,
HpI/IHFITI)IMI/I B I/IHOKyJ'IBT ypHOM COIII/IYMG.

Kputepun ouennBanusi paéoThbl CTYJIEHTA HA MPAKTHYECKUX 3aHATHAX
(mJ1st mocyeTa 6AJIOB /1JIsl BHICTABJICHHS 3a4€eTa):
AKTHBHOCTH
2 Gaina — CTYJCHT IPUHUMAET aKTUBHOE y4acTue B paboTe, TaeT TOYHBIE U MOJIHBIE OTBETHI,
paccyXaeT U BbICKA3bIBAET CBOIO TOUYKY 3PEHUS.

25



1 6amn

— CTYACHT IPUHHUMACT y4aCTHUC B pa60Te, SIMU30AUYCCKU IMMPOABIACT aAKTUBHOCTH U

VHUIMATHUBY, HE BCErJa AAcT BEPHbIE apPIYMEHTBHI.
0 GanoB — CTYACHT HE MPUHUMAET Y4acTHsl B pabOTe MIIM OTCYTCTBYET HA 3aHSITHH.
IToaroTOBJIEHHOCTH

3 Oajyuta — CTyJIEHT CBOOO/THO TOJIb3YETCSl UMEIOIIIMMUCS HEOOXOAMMBIMH MaTeprajIaMH,
JIEMOHCTPHUPYET II1yOOKHEe 3HAHUS 1O 00CYKIAEMBIM TEMaM.

2 Oajuta — CTYJIEHT JEMOHCTPUPYET OCBEIOMIIEHHOCTD 110 OCHOBHBIM OOCYX/Ia€MbIM BOTIPOCaM,
MpeiaraeT CBOIO TOUKY 3peHusi. He pacrmosiaraet 70cTaTo4HbIM HA0OpPOM MaTEPHANIOB 110 JaHHBIM

TEMaM.
1 Gaimn

— CTYZIEHT OTHMpPAETCs Ha OOIIYI0 SPYAMIINIO, HE pacojiaraeT MaTepualaMy o TeMe.

0 GayuIoB — CTYZIEHT HE IPUHUMAET YJ9aCTHs B IMCKYCCUH HITH OTCYTCTBYET Ha 3aHATHH.

HBOooNoOR~WNE

0.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.

Bonpocsl 111 CAaMOKOHTPOJIS K 324€Ty
MexKynpTypHasi KOMMYHUKAaLKs KaK ydeOHas JUCIUIUIMHA.
CraHOBJIEHHE U Pa3BUTHE MEXKYJIbTYpHOI KomMmyHuKauuu B CIIIA u EBporne.
[ToHsiTHE U CYITHOCTH KYJIBTYPHI.
Conunanusanus B IpoLecce OCBOEHUS KyJIbTYpHI.
WHKynpTypanus B IpoLEecce OCBOESHUS KYIbTYPBHI.
Kynbprypa n nosenenue.
Kozp! KynbTyphl.
KynbTypHas HIEHTUYHOCTD.
Onno3uius «CBOU-IyxOou».
B3auMocBs3b SA3bIKa U KYJIBTYPBHI.
['mmoTtesa MMHrBHCTHYECKOW oTHOCUTENbHOCTH Cennpa-Yopda.
Ornpenenenre KOMMYHHUKAIUU. SI3bIK Kak 0a30BbIi KO KOMMYHHUKAIIHH.
Teopun MEeXKyIbTypHOH KOMMYHUKAIUH.
Tunonorus Kynstyp.
Crpykrypa v QyHKINN MEXKYITbTYPHOH KOMMYHUKAIIUH.
AKKyIbTypanus B MEXKYIbTYPHOU KOMMYHUKAIIUH.
[TonsiTHE «KYIBTYPHOIO IIOKa». MexXaHu3M ero pa3BuTHs.
@DaKTOpHI, BIUAIOLIME HA KYJIbTYPHBIN LIOK.
Monenb 0cBOEHHS «4yK0W» KyabTypel M. bennera.
Bep0banbHas KOMMYHHKAIIHA.
HesepOanbHasi KOMMyHUKAITHUS.
[TapaBep6anbHasi KOMMYHUKALUS.
CyIIHOCTh U JeTepMUHUPYIOIINE (GaKTOPHI MPOLIECCa BOCIPUSATHSL
MexKynpTypHble KOH(DIUKTBI W TyTM uX npeojojieHus. IlpaBuna ycnemHoi

MEXKYJIbTYPHOU KOMMYHHUKAIUH.

25. Pe3ynbTaThl MEXKYJIbTYpPHOW KOMMYHHUKALIUU.

26. MexXIM4HOCTHAs aTTPAKIMsL B MEKKYJIbTYPHONH KOMMYHUKAIUH.

27. Atpulynus B MeKKYIbTYpHON KOMMYyHHUKauu. OmuOku aTpulyIum.

28. TloHsTHE W CYITHOCTH CTEPEOTHUIIA.

29. DyHKIHH CTEPEOTHUTIOB.

30. MexaHu3Mbl POPMHUPOBAHUS CTEPEOTHUIIOB.

31. TloHsTHE M CYITHOCTH MPEAPACCYIKA.

32. MexanusMm (HopMHPOBAHUS TPEAPACCYAKOB. THITBI TPEIPACCYKOB.

33. [manor Ky’abTyp.

34. TlonsTHe «KapTHHA MUpPa». S3bIKOBAst U KOHLIENTYaJIbHAS KAPTUHBI MHUPA.

35. KoHuenT kak 0CHOBA SI3bIKOBOM KapTHHBI MUPA.

36. SI3pIKOBast IMUHOCTH, MOJUKYJIBTYpPHAs IUYHOCTb.

37. llonsATHe HaIMOHAIBHOTO Xapakrepa. [lapameTpsl cormocTaBiaeHus! ICUXOJIOIMYECKON
UJCHTUYHOCTH.
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38. Tunonoruueckue xapakTepucTuku KynpTypsl CLIA.
39. Tunonoruyeckue XapaKTepUCTUKH KyJIbTYpbl AHIJIHH.
40. Tumnonoruyeckue XapakTepUCTHKH KyIbTypsl Poccuu.

7. IlepeyeHb OCHOBHOI M 1OMOJTHUTEIbHON YUeOHOM JIUTEPATYPBI
1.1 Ocnoeuas rumepamypa.

1. Taparyxuna, 0. B. MexkynbTypHas koMMyHUKaIysg. CEMHUOTHYECKHI MOIX0 : YIeOHHUK
u npaktukyM st By30B / FO. B. Taparyxuna, JI. A. IlpiranoBa. — Mocksa : M3natenbcto FOpaiir,
2025. — 188 ¢. — (Bricmiee obpazoBanue). — ISBN 978-5-534-17097-9. — Tekcr : 37eKTPOHHBI#
/I O6pazoBarenbHas mwiatdopma KOpaiit [caiit]. — URL: https://www.urait.ru/bcode/564976

2. boronmtoboBa, H. M. MexKynbTypHass KOMMYHHUKalMs . y4eOHuMK uisi By3oB / H. M.
Bboromntobosa, 0. B. Hukonaesa. — Mocksa : M3natensctBo FOpaiit, 2025. — 582 ¢. — (Beicmiee
obpaszoBanue). — ISBN 978-5-534-16204-2. — Tekcr : asnekrponHbiii // OOpa3oBaTenbHas
miatdopma Opaiit [caiit]. — URL: https://www.urait.ru/bcode/568493

3. Teopusi MEXKYIbTYpPHOW KOMMYHUKAIIMM . Y4eOHHMK M TNpakTukym s By3oB / FO. B.
Taparyxuna [u ap.] ; mon pemakumeit FO. B. Taparyxunoir, C. H. besyc. — Mocksa :
UznarensctBo FOpaiit, 2025. — 254 ¢. — (Bsicuiee ob6pazoBanue). — ISBN 978-5-534-17178-5.
— Teker : onextponHbli // OOpa3zoBarenbHas mnardpopma IOpaiit [caiit]. — URL:
https://www.urait.ru/bcode/560759

4. IOguna, A. . KynbTypHas NOJUTHKA: MEXKYIbTYPHAss KOMMYHUKAIUS U MEXTyHApOIHbIE
KYJIbTYPHBIC OOMEHBI | MpakTHueckoe mocodue mist By3oB / A. U. FOmuna, JI. C. )KykoBa. — 2-¢
u3a. — Mocksa : UznarensctBo HOpaiit, 2025. — 47 ¢. — (Bricmiee o6paszoBanue). — ISBN 978-
5-534-11591-8. — Tekcr : anekTponnsiii // Obpa3oBarenbhas miatdopma FOpaiit [caiit]. — URL:
https://www.urait.ru/bcode/566446

7.2 JlononnumenvHas aumepamypa.
1. Teopust MEXKYIbTYPHOW KOMMYHUKAIIMH | YYCOHUK M IPAKTHKYM ISl BY30B /
10. B. Taparyxuna [u ap.] ; mox penakuueii FO. B. Taparyxunoii, C. H. besyc. — Mocksa :
WznatensctBo FOpaiit, 2020. — 265 ¢. — (Briciiee oopazosanue). — ISBN 978-5-534-00365-9.
— URL :https://urait.ru/bcode/450778
2. BrITOBast KyIbTypa M STUKET HApPOJOB MHUPA: MEKKYJIbTYpHAsi KOMMYHHKAIHA : ydeOHOe
nocobue s cpeaHero npodeccruonanbHoro oopasosanus / 0. B. Taparyxuna [u 1p.] ; mon
penakuueii 10. B. Taparyxunoii, C. H. bezyc. — Mocksa : Uznatenscto FOpaiit, 2020. —
265 c. — (IlpodeccnonansHoe oOpazoBanue). — ISBN 978-5-534-10558-2. — URL
:https://urait.ru/bcode/456740
3. T'y3uxoea, M. O. BbITOBast KynbTypa U THUKET HAPOJIOB MUPA: MEKKYIbTypHas
KOMMYHHUKAIHS © yaeOHOE OCOOHe sl CPEAHEro MpodheccHoHaIbLHOro oopasoBanus /
M. O. I'y3ukosa, I1. 0. ®odanoa. — Mockaa : M3narenscTBo FOpaiit, 2020. — 121 ¢. —
(ITpodeccuonansuoe odpazosanue). — ISBN 978-5-534-10559-9. — URL
:https://urait.ru/bcode/456741
4, I'y3uxosa, M. O. OCHOBBI TEOPUH MEKKYITHTYPHONH KOMMYHHKAIIUY . Y9eOHOE rmocoOue st
By30B / M. O. I'y3ukoBa, I1. FO. ®odanosa. — Mocksa : M3narensctBo KOpaiir, 2020. — 121 ¢. —
(Beicmiee obopazoBanue). — ISBN 978-5-534-09551-7. — URL :https://urait.ru/bcode/454632
5. Tapamyxuna, FO. B. JlenoBble 1 MEXKYJIbTypHblE KOMMYHUKALUU © Y4€OHUK U MPAKTUKYM
st By30B / HO. B. Taparyxuna, 3. K. ABneeBa. — MockBa : M3natensctBo FOpaiit, 2020. —
324 ¢. — (Bsicuiee obpasoBanue). — ISBN 978-5-534-02346-6. — URL
-https://urait.ru/bcode/450299
6. Ipowuna, 3. I'. MexXKynbTypHasi KOMMYHUKALIWS: aHVIMACKUM A3BIK U KyJIbTypa HapOJOB
Bocrounoit A3um : yuebHOe mocodue st By3oB / 3. I'. [Ipomuna. — 2-¢ u3f., Ucnp. u JI0I. —
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https://www.urait.ru/bcode/564976
https://www.urait.ru/bcode/568493
https://www.urait.ru/bcode/560759
https://www.urait.ru/bcode/566446

Mockga : U3narensctBo IOpaiit, 2020. — 399 ¢. — (Beicuiee oopazoBanue). — ISBN 978-5-534-
12403-3. — URL :https://urait.ru/bcode/447535

7. FOouna, A. . KynapTypHas OJIMTHKA: MEXKYJIbTYpHasi KOMMYHHUKAIMS U MEX/IyHapOIHbIE
KyJbTYpHBIE OOMEHBI : MpakTHyeckoe nmocobue mis By3os / A. U. I0auna, JI. C. KykoBa. — 2-¢

u3g. — Mocksa : M3narensctBo FOpaiit, 2020. — 47 ¢. — (Bsiciiee o6pa3zoBanrue). — ISBN 978-
5-534-11591-8. — URL :https://urait.ru/bcode/457101

7.3[1epeuens pecypcos uHGOPMAYUOHHO-MENEKOMMYHUKAYUOHHOU cemu <Hnmeprem»
|. Dnexkmponnvie 6ubIUOMEKU
1. Poccuiickas [ocynapcTBennas bubnuoreka: http://www.rsl.ru/
2. Hayunas snextponHas 6ubnuoreka: http://txt.elibrary.ru/

8. MaTepuaibHO-TeXHHYeCKOe o0ecnieyeHue

VYueOHbIC ayIUTOPHM IS MPOBEACHUS 3aHSATHH JICKIIHOHHOTO W CEMHHAPCKOTO THIIA,
IPYIIOBBIX W HWHAWBUIYAIbHBIX KOHCYJIbTAIMM, TEKYIIETO KOHTPOJS U MPOMEKYTOYHOMN
arrecranuu. CraHmaprHas ydeOHas wmeOenb (72 MocCalouHBIX MeECTa), MECTO IPEero aBaTelis,
kadpenpa gua  jekropa (1), mepenocHas gocka (1), wuHTepaktuBHas jgocka (1),
myabTuMeauanpoekrop EPSON (1),  xommberorep SAMSUNG (1),  kosnonku SAMSUNG (2).
CrannmaptHast y4deOHass MebOenb (30, 26 mocamovHBIX MeECT), MECTO ISl TpenojaBaTeds,
kadenpa, TVLG, suneomneep ShivakiDVD 811.

OCHAILIEHHOCTLCNENMHAJBHBIX TMOMEIIeHHA W IOMEINeHHil JJIS1 CcaMOCTOATEJILHOH
pa6orei: Ayn.218 (Crangapraas yueOHas MeOens (72 mocagovHbIX MECTA), MECTO MPEIOIaBaTels,
kadpeapa s aektopa (1), mepenocHas gocka (1), wuHTepakTtuBHas ~gocka (1),
myabTuMeuanpoektTopEPSON (1), xommerorep SAMSUNG (1), xomornku SAMSUNG
(2).Ayn.117. (Crangaptaas yueOHast mebenb (30 mocagouHbIX MECT), MECTO JUIsl MPEIToaBaTeis,
kapenpa, TVLG, Buneoruieep ShivakiDVD 811.). Ayn.102. (CranmaptHas y4ueOHas mebens (20
MOCAIOYHBIX ~ MECT), MeCTO JJIs  npenojaBarens, Kademapa, TV, DVD-mreep).
Ayn.103.(Crangaptaas yueOHast meOenb (32 mocagoYHbIX MECTa), MeCTO mpemnoaaBaTens: cToi (1),
cryn (1);TVSamsung (1), DVD-tueep (1).Ayn.105. (CrammaptHas ydeOHas MeOenb (26
MOCaJI0YHBIX MECT), MECTO JIJIs TpernoaaBarens, kKabeapa, TV, DVD-meep).

9. [IporpammHoOe obecnieuyeHne

MicrosoftOpenLicense (WindowsXP, 7, 8, 10, Server, Office 2003-
2016), munensust 66975477 ot 03.06.2016 (6eccpouHo).

O6yuvarorumcst  obecrieuen  goctyn k DBC  «HOpaiit», DBC «IPRbooks», noctym B
AJIEKTPOHHYIO HWH(POPMAIIMOHHO-00pa30BaTEIbHYIO CpEly YHHUBEPCHUTETAa, a TaKXKe JOCTYIl K
COBPEMEHHBIM MTPO(GECCUOHATBHBIM 0a3aM TaHHBIX U MH()OPMAITMOHHBIM CIIPABOYHBIM CHCTEMAaM.
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