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1. MecTo nucuunuHbl B cTpykrype OII

Juctunmuaa  b1.B.01  «OcHOBBI MEXKYJIBTYpHOH KOMMYHHKAIlUM» BXOJUT B OJIOK
JUCIUIUIAH, (POPMUPYEMBIX y49acTHUKaMH 0Opa3zoBaTenbHbIX oTHOomeHui, OIl mo HampaBieHHIO
noarotoBku 44.03.05 Ilemarornueckoe oOpazoBaHue (¢ AByMsS TPOPUISIMH TIOJATOTOBKH),
HANPaBIEHHOCTH (IPOhUITh) AHTIIMACKHN S3bIK. HeMerkuii s3bIK.

OcBoenne TUCHUILUIMHBI «OCHOBBI MEXKYJIbTYPHOH KOMMYHHUKALUKU» HEOOXOAMMO MJis
MOJTOTOBKM CTYACHTOB K 3(P(QEKTUBHOMY MEXKYJIbTYPHOMY M MEXKIYHApOTHOMY OOIIEHHIO, a
Takke Uil (OPMUPOBAHUS  S3BIKOBOM M MEXKKYJIbTYPHOW KOMIIETEHIMH. JIMCHUILIIMHA HOCHUT
MEKIIPEIMETHBIN XapaKTep.

JucuunnuHa cBsi3aHa ¢ TaKUMHM Kypcamu, Kak KyibTypa pedn U OCHOBbI KOMMYHHUKALIMM B
MOJIMKYJITYPHOU cpene, S3biko3HaHue, CONMONMHIBUCTHKA, [IpakTUKyM MO KyJIbType peueBOro
oOmeHus (aHTTUHACKKUI S3BIK), AKaJeMUYecKoe MUChMO, Teopus W mpakTHKa nepeBoaa, JlemoBoit
Hemerkuid, Ilcuxonorust nenoBoro obmenus, dunocodus, Mcropus, llemarornka u MeTOIUKH

00y4YeHMsI aHTTIMICKOMY U (paHIy3CKOMY SI3bIKaM U JIp.

2. Ilnanupyemble pe3yJibTaThl 00y4eHHs 110 JHCHHILINHE

Kommnerenuus HNHankaTopbl J0CTHKEHUS
YK-4. CriocobeH | 3HaTh: 0COOCHHOCTH CTHIIS JIEJIOBOTO OOIICHUSI HAa TOCYAAPCTBEHHOM
OCYIIECTBIISATh JICTIOBYIO | I MHOCTPAaHHBIX S3bIKaX, BepOajbHbIE W HeBepOaJbHBIC CPENCTBA

KOMMYHHKAITUIO B YCTHOU W
NUCbMEHHOW  opMax  Ha
rOCyJapCTBEHHOM u
WHOCTPAHHOM (bIX ) sI3bIKaX

B3aMMOJICHCTBHS C TTAPTHEPAMU;

YMeTb: cliefoBaTh OCHOBHBIM HOpPMaMm, MpPUHSTBIM B JIEIOBOM
oOmeHn B OQUIMATBHOH W HEOPHIUATBHOW cdepe; yIUTHIBATH
COIIMOKYJIBTYPHBIE PA3IUUus B (pOpMaTe CO3JaHUSI KOPPECIIOHICHINH
Ha roCyIapCTBEHHOM M MHOCTPAHHOM SI3bIKaX;

Baagerb: pasnMuYHBIMM - METOAAaMH, TEXHOJOTHSMH U  THIIAMHU
KOMMYHUKAITHHA npu OCYIIIECTBIICHUH npodeccuoHaIbHON
JeSITeIbHOCTH Ha FOCYIAPCTBEHHOM M HHOCTPAHHOM $I3bIKaX.

VK-5.
BOCIIPHHUMATh
MEXKKYJIBTYPHOE
pazHooOpa3ue oOimiecTsa B
COIATIbHO-UCTOPUICCKOM,
ITHYECKOM H  (UIOCOPCKOM
KOHTEKCTax

Crocoben

3HaTh: 3aKOHOMEpPHOCTH, OTalbl M XPOHOJIOTUYECKHE TMEPUOJIBI
HCTOPUYECKOI0 MPOIEcca, OCHOBHBIE COOBITHS M MPOLIECCHl MUPOBOH U
OTEYECTBEHHON HCTOPWHU; OCHOBOIIOJIATAIONINE TOHSTHS W TEPMHUHBI
UCTOPUYECKONH HAyKH; OCOOCHHOCTM M OCHOBHBIE XapaKTEpUCTHUKU
MEXKYJIbTYPHOTO pa3zHooOpasus oO11ecTBa, HCTOPUYECKYIO
O00YyCJIOBJIEHHOCTh ~ MEXKYJIbTYPHOTO  pa3HOOOpa3us  OOIIecTBa,
COLIMAJIbHOUCTOPUYECKUE, ATHYECKHE U (UIOCOPCKHE KOHTEKCTHI
MEXKYJIbTYPHOU KOMMYHUKAIMH.

YMeTh: OpPUEHTHPOBATHCSI B MHPOBOM HCTOPHYECKOM IIPOIIECCE;
aHaJM3UPOBATh MPOLIECCHl U SBJICHUS, MPOUCXOJIUBIINE B OOIIECTBE,
BBISIBIIATh TTPHYUHHO-CIICICTBEHHBIE CBSI3UM W 3HAYCHHE MCTOPHYECKUX
COOBITHI; OLIEHWBaTh pOJb JHYHOCTH B HUCTOPUHU; aHAIM3HPOBATH
KyJIbTypHBIE TPAJAWINAU PA3HBIX SMOX M DJTHHYECKHUX OOIIHOCTEH,
MOHUMATh CHEUU(PUKY MEKKYIbTYPHBIX KOHTAaKTOB B HCTOPUYECKHUX,
STHUYECKHUX U PUIOCO(PCKUX KOHTEKCTAaX.

Buiaserb: HaBBIKAMU CaMOCTOSATENBHOM pabOTHl C PEKOMEHIyeMbIMU
UCTOYHHKAMH W JINTEpaTypoi; HaBBIKAMH aHalM3a OTACIHHBIX
COOBITHMM  OTEYeCTBEHHOW W  BCeOoOLIe  MCTOpPHM;  HaBBIKAMHU
MEXKYJIBTYPHOTO B3aUMOJAEHCTBHS, TEPMHUHOJOTHEH ¢unocodckoit
HayKHd, YMEHHMEM OpHEHTHUPOBATbCA B OSTHUYECKUX U COIMAIBHBIX
KOHHOTAIUAX ()EHOMEHOB KYJIBTYPHI.

3. Coaep:xkaHue TUCHUILIUHBI

Tema 1. UcTOpusi BOSHUKHOBEHHUS U Pa3BUTHA MEKKYJIbTYPHOI KOMMYHMKAIMHU.




Hcropuyeckne (akTopel W OOCTOSTENHCTBA BO3HUKHOBEHUS MEKKYJIBTYPHOH KOMMYHHKAIIUH.
CranoBiieHne MexKyabTypHO kommyHukainuu B CIIIA, Epone m Poccun. OOBeKkT u mpemmMer
UCCIICIOBAaHMS, COJepXKaHWe Yy4eOHOW JMCHUIUIMHBL. ~MeCTO TEeOpuu  MEXKYJIbTYpHOH
KOMMYHUKAallUM B CHCTeM€ HayK o uyenoBeke. CBfA3b MEXKYIbTYPHOH KOMMYHHUKALUU C
AHTPOIIOJIOTUEH, COLIMOJINHIBUCTUKOM, CTPaHOBEICHUEM u JIMHTBOCTPAHOBEACHUEM,
KyJlbTyposiorueii. Posib pOHOBBIX 3HAaHU B MEKKYJIbTYPHOH KOMMYHUKAITUH.

Tema 2. KyJIbTypHO-aHTPOIOJIOTHYECKHE OCHOBBI MEKKYJIbTYPHON KOMMYHUKALINH.

[loHsiTHE U CYHIHOCTH KYJNbTYpBl. DJIEMEHThI KylabTypbl. OyHKIMU KyabTypbl. OCHOBHBIE MOJAEIIH
KYJIBTYPHBIX pa3iauuuid. J[MHaMuKa KyJabTypbl: UCTOUHUKM U MEXaHW3Mbl U3MEHEHUN KYJIbTYPBHI.
Kynbrypnas cnenuguka. Cucrema B3aMMOOTHOIICHUN: WHANBUAYAIMCTCKUE U KOJJIEKTUBUCTCKHE
KyJIbTypbl. CollManbHas CTPYKTYpa: BBICOKOKOHTEKCTYaIbHbIE 1 HU3KOKOHTEKCTYaIbHbIE KYJIBTYPbI
(uMmmuUTHAs, HeBepOaibHas KyJabTypa M OMIUIMLMTHAS, BepOalibHas KylbTypa). Moxenu
BOCIPUATUS  BpPEMEHHW: JIMHEWHas, TuOKasg, KpyroBas. KoMMyHUKaTHBHAs  JIUCTaHLUS:
uepapxuueckas U JIeMOKpaTtuueckas. bapbepsl B MEXKynbTypHOM B3aumojeicTBuu. Kondmukr
KYJBTYD.

Tema 3. KyJabTypHasi HACHTUHYHOCTb.

[TonsTHE «KYIBTYpHAs WIACHTUYHOCTH». (OOBEKTUBHBIE OCHOBAHHMS MHOT000pasusi KYJIbTYP.
[TpoGiema «4y>kepogHOCTU» KyNbTypbl. [lepexuBaHne WHAMBUAOM «UIYXKOT0» H «CBOETO» IPHU
KOHTAKTE C MPEJICTaBUTEISIMU JIPYTOi KyJIbTYpBHI.

Tema 4. KyabTypa 1 KOMMYHHKALUS.

[Ipupona u 1nenun KoMMyHHKanuu. OCHOBHbIE (OPMBI KOMMYHHUKALMU: MEXKJIMYHOCTHAS,
TpyNIoBasi, MaccoBasi; MOHOKYIbTYypHass W MEXKYJIbTypHas; BepOanbHas M HeBepOanbHas.
OcHoBHbIE €IUHUIBI BepOadbHOW KOMMYHUKalMU. KOMMYHUKAaTUBHBII aKT U €ro CTPYKTypa.
OCHOBHBIE XapaKTEPUCTUKU KOMMYHHMKAHTOB: 3THHUYECKAs, HALMOHAJIbHAS, TEPPUTOPUAIIbHAS U
collMajbHasl NPUHAJUIEKHOCTh. JIMYHOCTHBIE XapaKTEPUCTUKM KOMMYHUKAHTOB: IIOJI, BO3pacT,
ypoBeHb 00pa3oBaHus, XapakTtep. DyHKIMH KOMMYyHHKanMu. OmnpenereHHe MEXKYJIbTypHOU
KOMMYHUKaIMK. POpMbl MEXKYIbTYPHOH KOMMYHHMKAIUU (KOCBEHHAs, HENMOCPEACTBEHHAs WIIU
ornocpenoBaHHasg).  DakToppl,  CIOCOOCTBYIOIIME M 3aTPYAHSAIONIME  MEXKYJIbTYPHYIO
KOMMYHHUKAIMIO. JleTepMHUHaHTBl MEXKYJIbTypHOH KOMMYHHUKAllMU (OTHOLIEHHE K MPHUPOJE,
BpPEMEHHU, ITPOCTPAHCTBY, OOLIECHUIO, TUYHON CBOOOIE, MPUPO/IE YETOBEKA).

Tema S. KyabTypa u s3bIK.

Kaptuna wmupa: nonsaTue, (GOpMBI CYIIECTBOBAHUS, OCHOBHBIE XapaKTEPUCTUKHU, MPOOJIEMBI
OTpakKeHMsI KapTUHBI MUpPA B sI3bIKE. SI3BIKOBAs M KOHIENTYyalbHas KapTuHa Mupa. KoHuenT kak
OCHOBa A3BIKOBOM KapTHUHBI MHMpa. Meroauka omucaHus KoHuenra. lccienoBaHue KOHILIETITOB
0a30BbIX SMOLMNA. DKBUBAJIEHTHOCTH CJIOB, TOHSTHH, peanuil. Peanuu: MX OCHOBHBIE YEPTHI,
KjIaccupukanus (3THOrpadguueckue, reorpaguueckue, oHomactuueckue u ap.). OTpakeHue B
A3bIKE€ H3MEHEHMH U pa3BUTHS OOIIECTBEHHOM KynbTypbl. (OCOOEHHOCTH JAUCKYPCHBHOMN
NeSITeIbHOCTH HOCHTENEW pasHbIX KyJIbTyp (Hadajio W 3aBeplieHHe Oecellbl, JOMYCTUMBIE WU
HEJIOMYCTUMBIE TEMbI, 00bEM BBICKA3bIBAHUS, HCIIOJIH30BAHHE MOJYAHUS KaK KOMMYHUKATHBHOTO
nprema, aIeKBaTHOE UCIIOIb30BaHNE HEBEPOATbHBIX CPEACTB OOIICHUS U Ip.).

Tema 6. OcBoeHUE KYJIbTYPbI.

AKKyYJIbTypanus, ee BUJbl U pe3ynbTaThl. KyabTypHbIH MIOK: TpuduHbL, GakTopsl. Pa3el pa3BUTHSA
KyJIbTypHOTO IMI0Ka. CHUMNITOMBI KYJIBTYPHOTO IIIOKAa M CHOCOOBI ero mpeomosieHus. OOpaTHBI
KYJIbTYpPHBIN IIOK. Mozenb 0OCBOEHU 1yK0oHi KyinbTypbl M. bennera.

Tema 7. Buabl MeKKYyIbTYPHOH KOMMYHUKAILUH.

BepOanbHblil, HeBepOanbHBIH M MapaBepOaNbHbIM BHUIb KOMMYHMKaNMW. (OCHOBHBIE €IMHUIIBI
BepOanbHOM KOMMyHUKanuu. CTiin BepOanbHON KOMMyHHKauu. CooOHolleHne BepOalbHOTO U
HEBepOAJTbHOIO BUAOB KOMMYHHKAIMH. CyITHOCTh TOHATHS «HEBepOajgbHAas KOMMYHUKAIUS.
[Tonsitne HeBepOaTbHONH KOMMYHHKAIIMU, €€ (QYHKIMH W BHUABL. 3PUTCIBbHBIA KOHTAKT: MPSIMOM,
HEMpsIMOM.  SI3bIK  Tena: MHUMHKA, 11033, JKECTbl, S3bIK IPUKOCHOBEHUU (TaKecuka).
[IpocTpancTBeHHass KOMMYHHMKAIUsA (Mpokcemuka): 4 Ttuma aucTaHiuu. CBs3b HeBEpOATbHOM
KYJIBTYPBI C KyJIbTYpOH Hapoza.



Tema 8. IIpodGsieMa NOHUMaHHUS B MEKKYJIbTYPHOH KOMMYHHKALMH.

CymHocTs M JeTepMHHUpYIOIIME (akTopsl nporecca Bocupusatus. KynbTypa u BocmpusiTHe.
MexXKynbTypHble  KOHQUIMKTBI M TyTd uX  npeoposieHus.  ConepxaHue  TepMUHA
«TIOJIUTKOPPEKTHOCThY». MCTOpHS €ro BO3HMKHOBEHHMs. SI3BIKOBBIE CPENCTBA  BBIPAXKCHUS
«TIOJIUTKOPPEKTHOCTU». MEXIMYHOCTHAsE aTTPAaKUMsl B  MEXKYJIbTYPHOH KOMMYHUKALIHU.
ATpubynus B MEXKYJIbTYPHOI KOMMYHUKALIUH.

[Tonstue crepeotuna. Kiaccupukamuss CTEPEOTHIIOB: CTEPEOTHIBI-TIOBEACHUS, CTEPEOTHIIbI-
IIPEJICTaBIICHHU, CTEPEOTHIIbI-CUTYalLNH, CTEpPEOTHUIBI-00pa3bl. ABTOCTEPEOTHIIBI u
rerepoctepeotunibl. CTepeoTurlbl HalMOHAIbHblE W ATHUYecKHe. lloHATHE HaMOHAIBLHOIO
xapakrepa. CTepeoTHIIHbIE IPEICTABICHHS O HAllMOHAIBHOM Xapakrepe. ATpUOYyThl CTEPEOTHUIIOB.
D yHKIMOHUPOBAHUE CTEPEOTUIIOB. [Ipenpaccynku B MEKKYIbTYPHONH KOMMYHUKALIUH.

Tema 9. Pe3yabTarhl MeKKYJIbTYPHONH KOMMYHUKALMH.

O¢ddexkTuBHAT KOMMYHUKalusi W €€ djeMeHTHhl. [loHATHE W CyIIHOCTh TOJEPAHTHOCTH.
TonepaHTHOCTh B MEXKYJIbTYpPHOM KOMMYyHHKauuu. Juanor kynsTyp. I[lonukynsTypHas JU4HOCTH
U €€ KOMIIOHEHTBI. Y POBHU MEKKYJIbTYPHON KOMIIETEHIIUU U CIIOCOOBI €€ MOBBILLICHUS.

4. TeMaTH4YeCKMIl MJIaH

Ne Paszpneinsl n Bcero DOopMBI 3aHATHI
H/H TEMBbI qaCcoB JICKOUH MPAKTUYICCKUC CaMOCTOATCIIbHAA
3aHSTHUS pabora

1 | UcTopusi BOBHUKHOBEHHUSI H Pa3BUTHS 9 4 2 3
MEKKYJIbTYPHOIH KOMMYHHUKAIIMH.

2 | KyabTypHO-aHTpPONOJIOTHYECKUE 9 4 2 3
OCHOBBI MEKKYJIbTYPHOMH
KOMMYHHKALHH.

3 | KyabTypHasi HIeHTHYHOCTb. 7 2 2 3

4 | KyJabTypa H KOMMYHHMKAIUS. S) 2 1 2

5 | KyabTypa u si3bIK. 7 4 1 2

6 | OcBoeHHUE KYJbTYPHI. 8 4 2 2

7 | Buasl MeKKYJIbTYPHOI 9 4 2 3
KOMMYHHMKALHH.

8 | Ilpodaema noHMMAHUS B 9 4 2 3
MEKKYJIbTYPHOH KOMMYHHKAIINH.

9 | Pe3yabTaThl MEXKKYJILTYPHOI 9 4 2 3
KOMMYHHKAINH.

UTOTO | 72 32 16 24

5. Buabl o0pa3oBaTe/ibHOM 1eSITeIbHOCTH

3anaTusa JICKIHMOHHOI'O THUIIA

Jeknus 1 (4 yaca)
HcTopusi ¥ TeopeTnyecKHe OCHOBBI MEKKYJIbTYPHOI KOMMYHMKALINH
[Lnan:
Hcroprsi BOBHUKHOBEHUS! TEOPUU MEKKYIBTYPHONM KOMMYHUKALIMH.
OO0BexT u peaAMeT ucciieqoBanuss. OCHOBHBIE TTOHSITHS.
[enu v 3a7a4u JUCHUTUIUHBI.
MecTo Teopur MEXKYJIbTYPHOM KOMMYHUKAIIMU B CHCTEME HAYK O YEJIOBEKE.

A

Jlekuus 2 (4uaca)
KyJbTypHO-aHTPOMOJIOrHYeCKHE OCHOBBI MEKKYJIbTYPHOH KOMMYHHUKAIIMH
4




1. TlonsTue u cymHOCTh KyabTypsl. Ilo1X01bI K €€ onpeaeneHuto.
2. OYHKUUU KYIbTYPHI.
3. Tunonorus KyJibTyp.

Jlekuus 3 (2uaca)
KyabTypHast HIeHTHYHOCTD
1. TlonsTHe «KyIbTypHast HJCHTUIHOCTDY.
2. 2.IIpobnema «qyXepoJHOCTH» KYJIbTYPHI.
3. 3. Onno3unust «CBON»-«ayKOM».

Jlekuus 4 (2 yaca)
KyJabTypa 1 KOMMyHUKAIHS.
IMonsTHE KOMMYHHMKAIUH U €€ POJIb B KOHIENIHHU KYJIbTYPbI
1. TIpupona, uenu, Gopmbl 1 PyHKIIUHA KOMMYHUKAIIHH.
2. SI3pIkOBas M KOHIIETITyaJIbHAS KAPTUHA MHPA.
3. JleTepMHHAHTBI MEKKYJIBTYPHOH KOMMYHHKAIIHH.

Jlexmus 5 (4 yaca)
KyabTypa u a3bIK
1. Kaptuna mupa: noHsatue, GopMbl CyIIECTBOBaHHUS, OCHOBHBIE XapaKTEPUCTUKH, MPOOIEMbI
OTpaX€HUs KapTUHBI MUPA B SI3bIKE.
2. SI3pIk Kak 0a30BbIi KOJI KOMMYHUKAIIUH.
3. KoHrent kak 0CHOBA SI3bIKOBOW KaPTHHBI MUPA.
4. OrtpaxeHue B A3bIKe U3MEHEHUI U Pa3BUTHS OOIIECTBEHHOU KYIbTYPHI.

Jlexuus 6 (4 yaca)
OcBoeHue KyJabTYypbl
1. AKKynbTypauus, ee BUAbI U Pe3yIbTaThl.
2. KynbTypHBI# MIOK: TPpHYUHBI, PakTopbl. Da3sl pa3BUTHS KYyJIbTYPHOTO IIOKA.
3. Mozenb ocBoeHus uyxoil KynbTypsl M. bennera.

Jlekumus 7 (4 yaca)
Buabl MEXXKYJbTYPHOH KOMMYHHKAMH
1. Bep6anbHblii, HeBepOaIbHBIN U MapaBepOaIbHbBIN BUIbI KOMMYHHUKAIIUH.
. CooOHomieHne BepOanbHOro U HEBEpOAIbHOIO BUOB KOMMYHHUKAIUH.
3. CBs3b HeBepOAIbHOM KyJIBTYpHI C KYJIbTYPOH Hapoaa.

N

Jlekuus 8 (4 yaca)
IIpo6yieMa NOHUMAHUA B MEKKYJIbTYPHOI KOMMYHMKALIMH
. Kynberypa u Bocnpustue.
. MexKyabTypHbIe KOHGIUKTHI U IyTH UX MPEOIOICHHUS.
. CopepxaHue TEPMHUHA «IIOJTUTKOPPEKTHOCTHY.
. CTepeoTuIibl U mpeipaccyaku B MEXKYJIbTYPHOU KOMMYHHKAIUH.

A WD

Jlexnus 9 (4 yaca)
PesyabTaTbl MEKKYJILTYPHOH KOMMYHHMKALNHU
. ToJlepaHTHOCTB B MEXKYJIBTYPHON KOMMYHHUKALIUH.
. Ananor KyJisTyp.
. YPOBHH MEXKYJIBTYPHOH KOMIIETEHIIMH U CIIOCOOBI €€ MOBBIILICHMSL.
. IlonukyJIbTypHAast JUMYHOCTb U €€ KOMIIOHEHTHI.

3ansaTua CEMHUHAPCKOIo THIIAa

A WDN



CeMmunapckoe 3ansitue 1.
HcTopusi BOSBHUKHOBEHHS M PA3BUTHS MEKKYJIbTYPHOH KOMMYHMKAIINU
Bonpocul ons obcyscoenus:
KakoBbl IpeanochlIku (OPMUPOBAHUS TEOPUU MEKKYJIBTYPHOH KOMMYHUKALIUN?
2. Kakyio ponb ceirpanu B3msagsl B. ¢on ['ymOonbara B pa3sBUTHM MHOTHX HaIlpaBiICHUN B
A3bIKO3HAHUU U JIMHTBOKYJIBTYPOJIOTHU?
3. B uem 3axmouaercs «l'umore3a JMHIBUCTHYECKOW OTHOcUTenbHOCcTH» . Cenupa u
b. Yopda?
4. KT0 siBIsieTCS OCHOBATENEM TEOPUU MEXKYJIBTYPHONH KOMMYHUKALIUN?
5. B 4em 3akitodaercs CyTh KOHICIIIUHA «KYJIbTYPHOH TpaMMaTHK» 3. Xoia?
6. Uro u3ydaer Teopus MEXKYJIbTypHON KoMmMyHukauuu? Kak paznaudarorcs 0ObEKT U NpeMeT
HUCCIIEI0OBAHUS?
7. UTO Ha3BIBAaCTCSA JUCKYpPCOM?
8. Kakue 1o 1xo/1pl HCIIOJIB3YIOT B UCCIIEIOBAHUAX MEXKKYIBTYPHON KOMMYHUKAIUH?
9. Uto m3ydaer JIMHTBOKYJIbTYpPOJIOTHS U KaKOBa €€ POJIb B PAa3BUTHH TEOPUU MEKKYIbTYPHOI
KOMMYHUKauu?
10. Yro m3yyaeT STHOJMHIBUCTHKA M KAaKOBAa €€ pOJIb B PA3BUTHH TEOPUU MEKKYJIbTYpPHOU
KOMMYHUKaIUN?
11. Kakwue emie 001acTH S3bIKO3HAHHS CBSA3aHbI C TEOPUEH MEXKKYJIbTYPHONH KOMMYHUKAIIAN?

Jlumepamypa
1. benasg E.H. Teopus u nmpakThKa MEXKYJIbTYpHOH KOMMYHMKAIMHU: yuyeOHOe mocobue. — M.:
®OPYM, 2011. - C. 9-19.
2. JleontoBrnu O.A. Pycckwe W aMepUKaHIBI: MapaJoKChl MEXKYJIbTYPHOTO OOmmIeHus. — M.:
I'mosuc, 2005. C. 9-24.
3. Macnoga B.A. Jluarsokynsryposorus. — M.: U3a. Lentp «Axkanemusi», 2001.
4. Canoxun A.Il. MexkynbTypHas KOMMYHHUKaIMs: ydaeOHoe mocodue. — M.: Ansdpa-M : THOPA-
M, 2011. C. 8-16.
5. Tep-Munacoa C.I'. SI3bIk U MeXKyIbTypHas kommyHukaius. — M.: CJIOBO, 2000. C. 18-32.

HNHTepHEeT-pecypesl:
http://newman. baruch. cuny.edu/info_resources/subjects/communications/intercultural_links.htm
http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://en. wiki pedia.org. wiki/Cross-cultural communication
http://novaonline.nvcc.edu/eli/spdll Otd/interper/culture/cultnation.html
http://www .odu/webroot/instr/ AL/wbhart.nsf/pages/histiICC

CemuHapckoe 3aHsiTue 2.
KyabTypHO-aHTponosornyeckue 0CHOBbI MEKKY/JIbTYPHOH KOMMYHHMKALMHA

Bonpocul onsa oocyscoenus:

1. Yro Takoe KkyapTypa? UeM Bbl MOXeTe OOBSCHUTH CYIIECTBOBAaHHE TAaKOTO KOJIMYECTBA
omnpeneneHuit aroro nouarus? Kakoe u3 onpeneneHuii KyabTypbl, Ha Balll B3I, B HAUOOIbLICH
CTETEHH OTPAXKaeT €€ CYIIHOCTh U oyemMy?

2. KakoBbl pa3inuusi MEXIy THOCEOJIOTMYECKMM U AHTPOIOLEHTPUYECKUM MOAXOAAMHM K
PaCCMOTPEHHIO KYJIbTYPHI?

3. B uem 3akmouaercs cnenuduka KyJIbTypbl Kak 0c000ii popMbI yenoBeuecKkoro ObITH?

4. Kakyto poJib BBIIOJHSET KYJIbTYypa B KU3HEIACATEIBHOCTH yenoBeka? Kak Bbl moHMMaeTe
YTBEPKACHUE O TOM, YTO «KYJbTypa HAIlOJHSAET HU3Hb 4YelloBeKa cMbiciom»? Hackonbko
IIPAaBOMEPHO IEPEHOCUTh THUIOJOTHMUECKHE XapaKTEPUCTUKHU OIPEACIICHHOW KYJIbTYypbl Ha €€
KOHKPETHOI'O ITPeICTaBUTENS?


http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://novaonline.nvcc.edu/eli/spdll

5. Kakue mapameTpsl MOJOKEHBI B OCHOBY THIIOJIOTMM KyabTyp? IlpuBeaute npumepsl u
PacKpONTE CYIIHOCTh TAKUX I1apaMETPOB.

6. Uro oOmee W pa3inuyHOE MOXHO BBLICTHTH B TPOLECCaX COMUATU3ANUN U
MHKYJIbTypauun?

7. Kakue Gapbepbl MOT'YT BOHHUKATh B IPOLIECCE MEKKYIBTYPHOTO B3aUMOICHCTBHS?

8. UTo MOKET CIy)KUTh MPUINHON BO3HUKHOBEHHS KOH(MIUKTa KynbTyp? Kak ero nzoexars?

Jlumepamypa
1. Awurnmiickuii HauumoHaNbHBIN XapakTep. COOpHHMK cTaTeid M W3BICYEHHH H3 paboT 00
AHTJIMCKOM SI3bIKE M KYJbType (Ha aHTJIUHCKOM M pycckoMm s3bikax) / CocraButens M.M.
Oununmnosa: [locobue ans CTyIEeHTOB T'yMaHUTApHBIX BY30B. Breim. 2. — M.: M3natensckuii qom
«"opoaeny, 2009. — 224 c.
2. benas E.H. Teopus u mpakTUKa MEXKYJIbTYpPHOM KOMMYHHKaLMHU: yueOHOe mocobue. — M.:
O®OPVYM, 2011. - C. 22-27.
3. bonneipe B.E. BBeneHne B T€OpHI0 MEXKYIbTYpHOH KoMMmyHuKanuu. Kypc mexkuuit. — M.:
Pycckuit s3p1x. Kypesr, 2010. — C. 69-91.
4. Menbuukosa E.B. Kynbrypa u Tpaguiuu HapoaoB MUpa (3THOIICUXOJIOTMYECKUN aclekT). — M.:
Huanor kynsTyp, 2006. — 304 c.
5. Cagoxun A.Il. MexkynbTypHas KOMMyHUKalus: yaeOHoe rnocodue. — M.: Anbda-M : UHDOPA-
M, 2011. C. 8-16.
6. Camoxuna T.C. Ouu u Mbl: Amepuka, Aarimid, Poccus. — M.: HalimoHansHBI KHWKHBIN TIEHTD,
2012. - 184 c.
7. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3™ ed. New York: McGraw-Hill.
8. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.
9. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.
10. Pennington, D.L. (1985) Intercultural communication. In L.A. Samovar & R.E. Porter (Eds.),
Intercultural Communication: A reader (4" ed., p. 32). Belmont, CA: Wadsworth.

CemuHapckoe 3aHsaTue 3.
KyabTypHasi HIEHTHYHOCTH
Bonpocwt ons ob6cyscoenus:
1. YTo mOHUMAIOT MO TEPMUHOM «KYJIBTYpPHasi UAECHTUYHOCTH»?
2. KakoBbl 00BEKTHUBHBIE OCHOBAHUS CYIIECTBOBAHHUS OOJIBIIIOTO KOJUYECTBA KYJIBTYp B MUpE?
3. B uem 3akmtoyaercs poiib KyIbTYPHON MASHTU(UKAIIMY U OMIIO3UILIUN «CBOW-UYKOW» B MpoIiecce
B3aUMOJICHCTBUSL TIpeACTaBuTeNe pa3Hbix KynbTyp? Kakue dumocopckne u conmanbHO-
NICUXOJIOTMYECKHE MTapaMETPhl AUCIIO3UIIMN «CBON-1YyXOW)» BaM U3BECTHBI?
4. KakoBbl cTpaTeruu co3gaHus o0Opa3a «CBOCW», «IYyXKOW», «IPYroi» CTpaHbl B COBPEMEHHOM
npecce?
Jlumepamypa
1. bongeipeB B.E. BBenenue B Teopuio MeXKyJabTypHOW KOMMyHHMKanuu. Kypc nexumit. — M.:
Pyccknit si3pik. Kypesr, 2010. — C. 87-89.
2. I'pumaesa JIL.U., Llypukosa JI.B. BBenenue B TeOpHI0 MEXKYIbTYPHOH KOMMYHHKAIMU: y4eO
nocoOue i CTyA. JUHTB. (pak. BbICHI. y4eO. 3aBeeHUN. — 5-¢ u3a. — M.: M3maTensckuii 1ieHTp
«Axanemusy», 2008. — C. 117-140.
3. Jlucmo3ummsi «CBOW-UYyXOW» B KyJabType: MoHorpadus. — Bopouex: W3maTenscko-
nonurpaduueckuii neHTp Boponexxckoro rocypapcrsenHoro ynusepcureta, 2007. — 257 c.
4. Capnoxun A.Il. MexkynpTypHass KOMMYHUKaIus: yaeoHoe mocooue. — M.: Anbda-M : UHOPA-
M, 2011. C. 8-16.
5. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3" ed. New York: McGraw-Hill.
6. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
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Brace Jovanovich.
7. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.

Cemunapckoe 3ansitue 4.
KyabsTypa 1 koOMMyHHKanus
Bonpocwt ons obcyscoenus:
1. Yro Takoe koMmmyHUKanusa? B yem 3akmrodaeTcss KOMMYHUKATUBHAS (YHKIUS KYJIbTYpPBI?
2. YeMm ompezensercs KI04YeBas poJib KOMMYHHUKATUBHOM JIEATEIbHOCTH B )KU3HU YelloBeKa?
3. HazoBuTE OCHOBHBIC JIEMEHTHI MTPOIIecCa KOMMYHUKAIIMK. B 4eM 3aKIr09aroTCs MpeuMyIecTBa
Y HEJIOCTAaTKU MoJjienel kKommyHukanuu Jlacysmna u lllenHona-Yusepa?
4. Ha30BUTE MOTHBBl KOMMYHHKATHBHOW JeATeIbHOCTH. Kak CBsS3aHBI MOTHUBBI M MOTPEOHOCTH
YEJI0BEYECKOM )KM3HEACATEIbHOCTH?
5. YTo 03HaYarOT MOHATHUS «ICHEPAHTUZM» U «MHOTOSI3bIUNEN»?
6. KakoBbl 0cOO€HHOCTH BepOATbHBIX U HEBEPOAIbHBIX CPEJICTB KOMMYHUKATUBHOM JESTENIbHOCTH?

Jlumepamypa
1. benasg E.H. Teopus u nmpakTHKa MEXKYJIbTYpHOH KOMMYHMKAIMHU: yuyeOHOe mocobue. — M.:
®OPYM, 2011.
2. JleontoBuu O.A. Pycckwe W aMepUKAaHIBI: MapaJoKChl MEXKYJIbTYPHOTO OOmmIeHus. — M.:
I'nosmuc, 2005.
3. Cagoxun A.Il. MexkynbTypHas KOMMyHUKalus: yaeOHoe nocooue. — M.: Anbda-M : UHDOPA-
M, 2011.
4. Tep-Munacosa C.I". SI3bIk 1 MeXKyIbTypHast kKomMmyHukanus. — M.: CJIOBO, 2000. C. 18-32.
5. Barna, L. (1997) Stumbling blocks in intercultural communication. In L. Samovar & R. Porter,
Intercultural communication: A reader. Belmont, CA: Wadsworth.
6. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.
7. Martin, J.N. & Nakayama, T.K (2004) Intercultural communication in contexts. 3" ed. New
York: McGraw-Hill.
http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-
business.html

CeMunapckoe 3ansitue 5.
KynabTypa n a3bIk
Bonpocwt ons ob6cyscoenus:

1. Yro Takoe kapTiHa Mupa? KakoBbl ee OCHOBHBIE XapaKTepUCTHKH U BuAbI? Kakyio poib urpaer
KapTHHA MHpPa B BOCTIPUSTHH Y€JIOBEKOM OKPYXKAFOIIETro Mupa?
2. B 4eM 3aKJII04aroTCsl OTIIMYMS A3bIKOBOM M KOHIENTYaJIbHOU KapTUH Mupa?
3. HazoBuTe MOAXO/IBI, B paMKaX KOTOPBIX MTPOUCXOIUT OCMBICIIEHUE MTOHITHS «KOHIIENTY». Kak
paccMaTpUBaeTCs KOHIIETIT C KOTHUTUBHON TOUKH 3peHusi? C TMHTBOKYIbTyposioruueckoii? C
TICHXOJTMHTBUCTHYECKON?
4. Yto Takoe ppeim?
5. Yto Takoe acconuanus?
6. Kak ompenesnsiercst HIeHHOCTh?
7. Kakuie KOMITIOHEHTHI BKJIIOYaeT ppeitm 0a30BbIX SMOIMM yesnoBeka?

Jlumepamypa
1. bonpsipeB B.E. BBenenue B Teopuro MEXKyIbTypHOM KoMMyHHMKanuu. Kypc neknui. — M.:
Pycckuii si3p1k. Kypesr, 2010. — C. 112-121.
2. I'pumaesa JI.W., llypukosa JI.B. Beeaenue B Teopuio MeXKYIbTypHONH KOMMYHHKAIIUH: Y4eO
nocoOue A CTyHA. MTUHTB. (ak. BbICHI. y4eO. 3aBeAcHmid. — 5-¢ u3n. — M.: U3narenbckuil eHTp
«Axamemus», 2008. — C. 71-116.
3. Kapacux B.W. SI3b1k0BOM KpyT: IMYHOCTH, KOHLENTHI, AUCKypc. — M.: ['Ho3uc, 2004.
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http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-business.html
http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-business.html

4. JluxageB JI.C. Konmenrocdepa pycckoro si3bika // Pycckas cinoBecHocTh. OT Teopuu
CIIOBECHOCTH K CTPYKType TekcTa. AHtosorus. — M.: Academia, 1997. — C. 280-287.

5. Macnosa B.A. Korautusnas nunrsuctuka. — Munck: Terpa Cuctemc, 2004.

6. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.

Cemunapckoe 3ansitue 6.
OcBoeHueE KYJbTYPbI
Bonpocul onsa obcyscoenus:
1. Yto Takoe akkynpTypauus? Kakue crparerun akKyiabTypaluu cymecTByor? Uto Takoe
acCUMWIALIMA, MapruHaIn3auusl, cenapauus, uarerpauus? Kakas crparerus akkyabTyparuu
cuuTaeTcs HauOosee 3 HEKTUBHON?
2. Yro 03HAUYaET MOHATHE «KYJIbTYpPHBIHN I0K»? KTO BBEN 3TOT TepMUH? KakoBbl OCHOBHBIE
MPUYMHBI BOSHUKHOBEHHUS KYJIBTYPHOTO II0OKa?
3. HazoBuTE OCHOBHBIE CUMIITOMBI KYJIBTYPHOTO LIIOKA U IPUBEAUTE IPUMEPHI HA KAXK/IbII U3 HUX.
4. B uem 3aKkit04aeTCs CyTh MOJIENIM OCBOCHUS Uy 0l KynbTypsl M. bennera?

Jlumepamypa
1. benas E.H. Teopus u npakTtuka MeXKyJIbTYpHOH KOMMYHUKalUU: yuyeOHOe mocobue. — M.:
®OPYM, 2011. - C. 96-110.
2. bongsipeB B.E. Bpenenue B Teopuro MeXKyIbTypHOU KomMMmyHukauuu. Kypc nekmuit. — M.:
Pycckuit s3p1. Kypesr, 2010. — C. 112-121.
3. I'pumaesa JL.U., IlypukoBa JI.B. BBenenue B T€Opuio MEXKKYJIbTYPHOH KOMMYHHKAIUH: y4eO
nocoOue i CTy[. JIMHIB. (ak. BbICHI. yuel. 3aBefeHuil. — 5-¢ u3a. — M.: U3narenbckuii eHTp
«Axangemus», 2008.
4. I'pymesunxkas T.I'., Ilonkos B.JI., Cagoxun A.Il. OCHOBBI MEXKYJIbTypHOH KOMMYHUKALIHU:
VYueb. ms By3oB / mox pea. ATl Camoxuna. — M.: KOHUTU-JTAHA, 2002. — C. 70-84; 252-282.
5. JleontoBnu O.A. Pycckue M aMepHMKaHLbl: NapaJoKChl MEXKYJIbTYpHOro oOmeHus. — M.:
I'mosuc, 2005. C. 215-224.

Cemunapckoe 3ansatue /
Buabl MeKKYIbTYPHOH KOMMYHUKAIMU
Bonpocwt ons ob6cyscoenus:
1. Kakue BHIBI MEXKYJIbTYpHOH KOMMYHHMKAIlMM BaM H3BeCTHbI? YTO mpenacTaBiser coOoit
BepOaibHas, HeBepOaibHas W TapaBepOanbHas KommyHukanua? Kakum J0MKHO  OBITH
COOTHOILIIEHHE BepOaIbHOTO U HEBEPOATLHOTO BUJJOB KOMMYHUKAIUH?
2. Ha3oBuTe OCHOBHBIE €IMHHUIBI BepOanbHON KOMMYyHUKanuu. OXapakTepuzyWTe CTUIN
BepOaTbHOM KOMMYHHKAIIHH.
3. Oxapaktepusyiite cienyromnme (GpopMbl HeBepOaTbHONM KOMMYHHUKAIIMW: KHHECHWKA, MHUMHKA,
TaKEeCHKa, CEHCOPUKA, IPOKCEMUKA, XPOHEMHKA.
4. Kakue KOMIOHEHTHI HeBepOaIbHOW KOMMYHHKAIIMN BaM U3BECTHBI?

Jluteparypa
1. I'pumaesa JI.U., Llypukosa JI.B. BBeaeHue B TeOpHi0O MEXKYJIbTYpHOW KOMMYHHKALUU: y4ed
nocoOue i CTyA. JUHTB. (pak. BbICHI. y4eO. 3aBeeHUN. — 5-¢ u3a. — M.: M3maTensckuii 1ieHTp
«Axamemus», 2008. — C. 117-140.
2. Camoxun A.Il. MexkynbTypHas KOMMyHUKamus: yaeonoe mocooue. — M.: Anbda-M : UHDOPA-
M, 2011. C. 8-16.
3. YupkoBa E.N. «Buumanme, HeBepOanmka! HeBepOanbHBIE CcpeiacTBa KOMMYHHUKAIIMH TPU
o0ydeHnn MHOCTpaHHOMY s3bIKY». — Cm0.: KAPO, 290. — 272 c. — (Cepus «lIcuxonoruveckuii
B3TJISAT»)
4. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3 ed. New York: McGraw-Hill.
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5. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.
6. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.

Cemunapckoe 3ansitue 8
IIpoOsiema MOHMMAHUS B MEKKYJIbTYPHON KOMMYHHUKALMHU
Bonpocul ons 0bcyscoenus:
1. B uem cymHOCTh mporiecca BocupusTHsa? KakoBsl ero 1eTepMuHUpPYOIIHe GakTopbl?
2. B yem npuynHa BO3HUKHOBEHHS MEXKYIbTYPHBIX KOHPIMKTOB? Kak nx n3bexars?
3. UTo Takoe MEeXJIMYHOCTHAS aTTpaKLuus?
4. PackpoiiTe copepKaHHue MOHATHS «IIOJUTKOPPEKTHOCTHY. [IpuBenuTe npumepsl.
5. Uro Takoe crepeotunnl? KakoBbl MexaHu3mbl (GopmupoBanus crepeotuna? Kakumu
XapaKTepHBIMU ITpU3HaKaMu obnanaeT crepeotun? IlponmmocTpupyite KaKablii U3 HUX.
6. Kakue BUIbI CTEPEOTUIIOB Pa3IMualOT B TEOPUH MEXKYIbTYpHON KoMMyHukanuu? [lpuBenure
IIpUMEp Ha KaXKJIblil BUJI CTEPEOTHUIIA.
7. B Kakux ciy4asx CTEpEOTHIIbl MOTYT OBITh MOJIE3HBI B MEXKYIbTYpPHOM KOMMYHHKAIUH?
[ToueMy OHU MOT'YT OBITh IPENATCTBUEM B MEXKYJIbTYPHOU KOMMYHHUKALIUU?
8. UeM cTepeoTHIbl OTIIMYAIOTCS OT MPEAPACCYAKOB?

Jlumepamypa
1. benas E.H. Teopus u mpakThka MeEXKYJIbTYPHOH KOMMYHHUKAIMU: y4eOHOe mocoOme. — M.:
OOPYM, 2011.
2. bonneiper B.E. Brenenne B Teopuio MeXKyIbTypHOH KoMMyHUKaruu. Kypce nekiuii. — M.: Pycckuit
s3bIK. Kypcesr, 2010.
3. I'pumaesa JI.U., IlypuxoBa JI.B. BBemeHue B TeOpHIO MEXKKYJIbTYPHOW KOMMYHHKAIIUH: y4eO
nocobue s CTy[. JUHTB. ¢ak. BbICII. yueOd. 3aBeneHud. — 5-¢ m3a. — M.: M3marenbckuii meHTp
«Axagemusy, 2008.
4. I'pymieBunikast T.I'., TTonikoB B.Jl., Camoxun A.Il. OCHOBBI MEXKYIbTYPHOH KOMMYHUKAIUU: Y4eO.
quis By3oB / mox pen. AL Cagoxuna. — M.: KOHUTU-JIAHA, 2002.
5. JleonroBuu O.A. Pycckue M aMepHKaHIIBI: MapagoKChl MEXKYIbTYpHOTO oOmeHus. — M.: ['Ho3wuc,
2005.
Cemunapckoe 3ansitue 9
Pe3yabTarbl MEeKKYJIBTYPHOH KOMMYHUKALUHA
Bonpocwt ons ob6cyscoenus:
1. Kak BBI nymaerte, kKakuM 00pa3oM si3bIK popmupyeT uenoBeka? KakoB MexaHU3M BIUSHUS S3bIKa
Ha CO3HAHME YEJIOBEKAa M €r0 BOCHPUITHE OKPYXKAIOIIero Mupa?
2. Uto Takoe «i13bIkoBas (MOIUKYIbTYpHas» TMYHOCTHY? KakoBa ee cTpykTypa?
3. Uro Takoe HOMUHATHBHBIE M pedeBble cTparernu? Kakum o0pa3oM OHU MOSIBIISIIOTCS B IIpOIEcce
MEXKYIbTYPHOM KOMMYHUKAIUU?
4. YTto Takoe KOMMYHUKATUBHAS IMYHOCTH? B 4eM ee OCHOBHBIE OTINYHS OT S3BIKOBOM JINYHOCTH?
5. UTO NOHUMAIOT MOJ «IUAJIOTOM KYJIbTYp»?
6. KakoBbl ocHOBHBIE ITpaBuiia 3PHEKTUBHON MEXKYIbTYPHOH KOMMYHHUKAIIHU?

Jlumepamypa
bepn.D. Urpsl, B KOTOpBIE UTpatOT JIIOAU. JIF011, KOTOpBIE UTPAIOT B UTPBI. — JIeHUHTpa,
1992.
IN'onoraxa E.N., Ilanuna H.B. Ilcuxonorus denoBeueckoro B3anMonoHuManus. — Kues,
1989.

3unuenko B.I'., 3ycman B.I'., Kupnose 3.11. MexkynbTypHast koMmMmyHukanusa. Ot
CHCTEMHOTO MMOX0Ja K CUHepreTuueckoi napaaurme. - M.: Hayka, 2007.

JlaGynckas B. A. HeBepOanbHOe noBeZieHNE (COLMATBHO-TIEPIIETITUBHBIN MTOAXON). -
Pocros-na-/lony, 1988.
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JleGenena H., Jlynesa O. u ap. MexkyabTypHbIH quanor. - M.: U31-Bo Poccuiickoro
YHUBEpCUTETA APYKObI Hapo10B, 2003.

JleontreB A. A. Ilcuxoinorus odmenns. - M.: Cmsici, 1997,

MexkynbTypHas KOMMyHHUKanus. Y4ueoHoe nmocodue. — H. Horopom, 2001.

OCHOBBI MEXKYJIbTYpHOU KOMMYHUKaIMK: Y4ueOHuK U1t By30B ([Tog pen. A.Il. Cagoxuna).
- M.:IOHUTU-AAHA, 2002.

CamocrosiTesibHAsA padoTa
HcTopusi BOBHUKHOBEHUS M PAa3BUTHS MEKKYJIbTYPHON KOMMYHUKALMHU

1. Ucrionb3yst IEpBOMCTOYHHUKH U pecypchl ceTi HTepHET, MOAr0OTOBHTE KPATKHUE COOOITICHUS O
Hay4yHbIX B3MIs11ax yueHblX: B. 'ymbonpara, O. Cenupa u b. Yopda, 3.T. Xomnna.

2. O3HaKOMbBTECH CO CJIC/IYIOIUMH BeO-caiTaMH:

http://newman. baruch. cuny.edu/info_resources/subjects/communications/intercultural_links.htm
http://www.june29.com/hlp/

http://hsc.csu.edu.au/pta/scansw/intcult.html

http://en. wiki pedia.org. wiki/Cross-cultural communication

http://novaonline.nvcc.edu/eli/spdll Otd/interper/culture/cultnation.html

http://www .odu/webroot/instr/ AL/wbhart.nsf/pages/histiICC

3. Haiingure B WHTepHere ¢ momompio KiroueBbix cioB Intercultural communication u cross-
culturalcommunication gpyrue caiiTbl, MOCBSIIEHHBIC MEKKYJIbTYPHOU KOMMYHUKaUu. Kakyio
uH(pOPMAIIMIO yIAIOCh BaM TaM modepnHyth? Chenaiite 0030p mH(popManuu B pedepaTUBHOM

dopme.

Ky.]'lbTypHO-ﬂHTpOHOJIOFI/I‘{eCKI/Ie OCHOBBI Me)KKyJIbTypHOﬁ KOMMYHUKaAIUH

1. IloaroToBbTE AOKIAABI O TUIOJOTUYECKUX XapaKTepUCTUKax AHrimuu, AMepuku, Poccun u apyrux

CTPaH Ha Balll BBI60p.

2. IIpounraiite U MpoaHATU3UPYHTE OTPHIBOK U3 KHUTH aMeprkaHckoro ydeHoro Carolyn Calloway-

Thomas «Intercultural Communication: Roots and Routesy. BeinosnHuTe npuBeCHHBIC HUXKE
3alaHus.

ACTIVITIES
1. Fill in the chart with the definition of the term:

TERM NOTION

culture

dialogue of cultures

perception

co-cultures

subgroups

mentality

worldview

Do you agree with the authors that routes should be viewed as "interconnections, back-and-forth
passages, or exchanges linking past to present and future interactions with others"?

Can you think of ways that your own roots have interfered with your
ability to communicate interculturally?

How the concepts of do locally focused and globally focused individuals

help to explain the complexity of intercultural communication?
11
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4. Why is it important to assess the interconnectedness between roots and
routes?
5. Can you think of additional ways to approach the idea of communicating interculturally?

Role-play:

Discuss the central position of culture as the foundation of human behavior, consequences
arising from the meeting of cultures. Define the concept of America as a potpourri of cultures.
Discuss cultural warrants and their functions. Understand worldview and our perception of self and
others. Discuss the social implications of intercultural communication and relations.

Independent work

1 Develop a roots and routes chart showing how these two concepts influence your intercultural
interactions with others. For example, you might identify your attitudes concerning family, equality,
and happiness, chart in how such attitudes have changed over the years based on your intercultural
development. How many different factors are present in your cultural system? What facts about
your culture do they reflect? What do they indicate about the possibility of change?

2. Interview two persons who are members of another culture. Ask these individuals what changes they
have observed in their specific cultures. These may be changes in family relationships, belief
systems, customs, or relationships toward nature. Next, ask the individuals what further
changes are likely to occur and why.

3. The interaction between technology and people influence our intercultural roots and routes.
Using some cultural innovation such as the automobile, television, medicine, or the alphabet,
demonstrate how this invention has shaped our intercultural roots. For instance, the discovery of the
bicycle make it easier for women to communicate with people in nearby villages and towns. The
discovery of the bicycle, in turn, altered women's perception of independence.

KynabTypHast HACeHTHYHOCTH

1. Kaxnapiii yenoBek o001amaeT HUASHTUYHOCTHIO. Kakum o0pa3om 4YenoBEeK € €ro HEermoBTOPUMOMN
UJIEHTUYHOCTBIO - BEJIb JIFOOOH YeNIOBEK YHUKAJIEH - CTAHOBUTCS «CBOMM» CPEAM «CBOUX»? MOXKHO
T OBITh «UyKUM» cpeln «cBoux»? Uto ckpbiBaeTcs 3a popmysnoi «CBOH cpenn UyKux, 4yKou
cpenu CBOUX) (BcrmOMHUTE buaeM
Huxutet Muxankosa, Haripumep)?

2. S1.AccmaHH, KOTOPBIHM MoJaraer, 4To WACHTUYHOCTh CTaja MOHATHEM C BBICOKOH KOHBIOHKTYpPOW B
MEXIUCIUIUIMHAPHBIX HcciaeqoBaHusax B 1980-x rr., mnperaraer CIeayrOUIyl0 TpPaKTOBKY
UJCHTUYHOCTH:

1) «f» pa3BUBaeTCsS MO HANPABICHUIO BHYTPh B PE3yJbTaTe CBOETO YJYaCTHs B MHTEPAKIMH B
COLIMYME IO COOTBETCTBYIOIIUM KOMMYHHMKATHBHBIM MOJEJISAM Ha OCHOBAaHUU CBOETO Y4acCTHUS B
WUJEHTUYHOCTH CBOEM rpynnsl. [103TOMy KOMIEKTMBHAs MIAEHTUYHOCTH MMEET NPHOPUTET IEpes
JIMYHOCTHOU UJEHTUYHOCTHIO;

2) KOJIJICKTHUBHAs NICHTUYHOCTD HE CYIIECTBYECT BHE HUHAWBUIOB,
KOTOPBIC KOHCTUTYHUPYIOT 9Ty HUICHTUYHOCTD u SABJIAKOTCA €C HOCHUTCIIA-
MMU. KomnexktuBHas NACHTUYHOCTD — 3TO q)CHOMCH UHAUBUAYAJIbHOT'O

3HaHUA U co3HaHus (cM.: Assmann, 2000, 130-131).

KomnekTuBHYIO MICHTUYHOCTD SI.ACCMaHH Ha3bIBaeT KYJbTYPHBIM KOHCTPYKTOM W TIOHHMAET €€
Kak «o0pa3», KOTOpBI Tpynma oOpa3yeT OTHOCHTENBHO caMoi cebd U C KOTOpPBIM
UICHTUPUIUPYIOTCS BCE WICHBI ATOW Tpynmbl». KOIIEKTHMBHOW WACHTUYHOCTH HE CYIIECTBYET
camoii 1o ce0e; OHa CYIIECTBYET MOCTOIbKY, TOCKOJIBKY OIpeae/IeHHbIE MHIUBHU/IbI IPU3HAIOT €€ 3a
cO0OM; OHa TPOSIBIISICTCS B OOJIBIICH WM MEHBIICH CTETICHW B 3aBHCHUMOCTH OT TOTO, HACKOJIBKO
OHa aKTyaJlbHa I CO3HAHMs WICHOB I'PYIMIBI U HACKOJIBKO OHA B COCTOSIHUM MOTHBHPOBATH MX
MIOMBICTIBI M ICHCTBHSI.

Kakumu npumepamMu MO>KHO MPOMJLTIOCTPUPOBATH paccyxaenus 1. AccmanHa?
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3. U3BeCcTHO, 4TO aKKyJIbTYypalMs - 3TO BXOKIEHHUE B «UYXKYIO» KyJIbTypy. Bpacranue B «cBO10O»
KyJIbTYpY, T. €. IMEpBUYHAs COLMATU3aLUs JIMYHOCTH, OCYIIECTBISETCS TPAJAULMOHHO uepe3
[TOKA3 (xak mpaBuiio, IpH OCYILECTBICHUHN TOW WM MHOM MaTepUabHOM JESTENbHOCTH, KOTJa
npeobiiajaloT HeBepOalibHbIE CIIOCOOBI KOAMPOBAHMS KYJIBTYPHO 3HAYUMOM HHGOpMaluu) u
PACCKA3 (xak mnpaBuio, KyJIbTYPHO 3HAUMMBbIE CBEIEHHUS COOOMIAIOTCS MPEICTABUTENISM
JIMHTBOKYJIBTYPHI C IOMOIIBIO0 BEPOATILHOTO KOJ1a).

Kaxoin croco0 [IPUCBOCHUSA KYyJIbTYPHO 3HAYUMBIX CBEJICHUU Oyner
JOMUHHUPOBATH MPH aKKyJIbTypanuu ugHoctu? [Touemy?

[TpuBenuTe npUMeEpsl, WILTIOCTPUPYIOIINE U Pa3bICHSIOIINE X0 BalllUX PaCCyXIACHUMN.

4. Jlns WHIMBHAyyMa WACHTUYHOCTh pEaJU3yeTcs 4Yepe3 MJICHTUYHOCTh TeHJIEPHYIO,
BO3PACTHYIO, KYJIbTYpHYIO 1 1p. IIponecc nneHTndrKanmm JMYHOCTH MPEATNOIAraeT 1Ba dTama:

1) 0 mo3 H a H U €, pacClO3HaHKUE YeT0-TUO0 MIIM KOro-1100 MO onpeAeeHHbIM TPU3HAKAM;

2) ynojaobienue, OTOXKJIECTBJICHHE 4ero-indo c 4eM-11100.
OTOT mpolecc MpUCYIl JI000M KOTHUTUBHOM JESITENbHOCTH YEIOBEKa, OJHAKO HUICHTH()HUKAIUSI
ce0sl KaK yelnoBeKa UMEET OJHY OCOOEHHOCTh: BOCIPUHUMAIOLIUIN CYOBEKT OMO3HAET KayecTBa, Ha
OCHOBAaHUHU KOTOPBIX JIMYHOCTh MOXKET OBbITh OTHECEHa K KaKOMY-JIMOO OIpeleleHHOMY KIaccy
/TUIlY UK e MPU3HAaHA €JUHCTBEHHON B CBOEM POJI€ Ha MPOTSKEHUU BCEH KU3HU, HE TOJIBKO U HE
CTOJIbKO PAllMOHAIILHO, CKOJIBKO AMOLMOHAIBHO. O0a KOMIIOHEHTa Mpoliecca UACHTU(DUKAIIY - U
HSMOLIMOHAIBHBIN, U pallMOHAIbHBINA - HE MOTYT OBbITh pa3opBaHbl IPU KUBOM, HEIIOCPEACTBEHHOM
BOCTIPUSATHUH.

[IpyHrMasi BO BHHMaHUE CKa3aHHOE, MOXETE JU Bbl WACHTHU(PHUIMPOBATH ce0s ¢ KaKUM-IHOO
KYJIBTYPHBIM THIIOM, H3BECTHBIM B COLITyME?

5. H. B. 3a6a0ypoBa, 3anuMasch npoo6sieMoi HallMOHATBHOW UIEHTUYHOCTH, CBOJIUT BOEIMHO
HECKOJIbKO TOYEK 3peHus (cM.: 3a6abyposa, 2002). Ee BeiBOA

KyabTypa 1 KoOMMyHUKALUSsA

IIpounTaiite W MpoOaHAIU3UPYUTE TEKCT O POJM KOHTEKCTa B KOMMYHHKaluu. Belmonnure
MPUBCACHHBIC HUXKC 3aIaHUAA.

Communication interactions are guided by contexts. This is to say that the contexts within
which human beings communicate influence significantly the quality and quantity of the
communication, the process that takes place during the interaction, and the eventual outcome of the
encounter. In this chapter, we focus our attention on the need to understand contexts within
intercultural communication settings by examining the constituent elements of the communication
process. We also discuss how misunderstanding or misconstruing contexts can lead to
communication breakdown. Through anecdotes, and our discussion of each element of the
communication process, we look at ways of reducing the possibilities for breakdown in commu-
nication.

ROOTS AND CONTEXT
Contexts are particularly important in intercultural communication processes because of the
mere fact that people from different cultural backgrounds have different notions of "context," which in
turn dictate how they perform as the intercultural communication encounter progresses.

Because various cultures emerge from different roots, as communicators within an intercultural
context, we should pay attention to the overriding importance of the fact that we do not all spring
from the same cultural roots and that we go through several routes as we learn about the rules of the
game in our cultures. We journey through life constantly learning about the cultural environment
within which we survive daily. The learning takes place consciously and at times unconsciously.
We obtain formal cultural training in institutions such as the family, schools, social clubs, churches,
mosques, synagogues, temples, and other religious bodies that contribute to our upbringing. When
we consider our roots and the routes that we take in learning about our culture, we should recognize
the importance context has in intercultural communication settings.
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SIGNIFICANCE OF CONTEXT

The significance of context is recognized by scholars who observe various cultures and develop
classification systems of cultural behavior based on the nature of the context of given cultures. For
instance, Edward T. Hall (1976) provides us an insight into his observations on two types of cultures
he refers to as "high™ and "low" contexts cultures. Among some of the differences between people
from cultural contexts are that: people from high context cultures are less verbal, hence are more
inclined to communicate nonverbally. People from low context cultures, on the other hand, value
verbal expressions and are more talkative. For example, people from both contexts handle silence
during intercultural encounters differently. Low context people usually feel uncomfortable, anxious
to break the silence and continue to talk. High context people usually consider silence as a normal
part of the communication interaction. In some African and Asian countries, when silence occurs
during a conversation, people do not get edgy and try to break it. The conversation picks up
naturally after the phase of silence. Hall classifies countries of Europe, North America, Australia, and
New Zealand as low context cultures, whereas countries in Africa, Asia, and other non-Western
areas of the world as high context cultures.

When we view culture within the above perspective, we can discern how "context"” features during
intercultural communication. It serves as a basis for explaining our attitudes when communicating,
shaping our perceptions, and dictating our relationships within and outside of our respective
cultures. As we engage in intercultural communication contexts, what we have learned about our
culture provides the context and background for our interactions. People from other cultures with
whom we interact also enter the communication context with all the information and knowledge
they have also acquired about their culture, which provides for them the context within which they
communicate. The challenge that we have in intercultural communication with regard to context is
the extent to which we recognize the significance context plays in our interactions and the
willingness to try as hard as possible to understand others who do not share our roots and have not
used the same routes. Here is an anecdote that shows the importance of context in intercultural
contacts and communication.

Having a Party

Take for instance a situation in which students at a university from various ethnic, national,
and racial backgrounds are gathered at a party celebrating an event. A student from Israel walks up to
an African American student at the party and observes that he is not dancing according to the
rhythm of the Israeli music that is playing. In fact, he observes that the African American is
completely off beat. He approaches him and makes a comment about his observations. The African
American becomes very angry, thinking that the Israeli student is making assumptions based on
stereotypes that portray African Americans as "good dancers." The Israeli student is surprised” and
tries to explain that paradoxically, he only wants to show the African American student how to
dance to that particular Israeli song and that his comments have nothing to do with stereotyping.
This anecdote shows how what we intend to communicate can result in unintentional messages as
well.

What a Life!

Let us examine briefly another situation. A student from Mexico is relating how she feels about
the death of her father and her deep sense of loss and emptiness following her father's passing. She
states: "My dad used to tell me what to do. He made me feel needed. Now he is not here ..." She
stresses in her story the problems she encounters in her close-knit family when a caring father figure
dies suddenly and there is no such figure anymore to "guide” the rest of the family. Her sentiments,
she explains, are shared by the rest of her siblings and her mother.

Rooted in a culture that is dominated by a father figure, this student travels to the United States
and attends a university. She has a sociology teacher who condemns outright patriarchal systems as

14



"sexist" and "chauvinist." The student at first respects this teacher as a "source™ with authority. She
is the "receiver" of messages from a "source™ that is becoming increasingly difficult to handle. The
student becomes belligerent and confronts the teacher constantly, pointing out to her that she
comes from a background that respects "patriarchal™ systems.

Eventually, the exchanges between the student and the teacher become bitter. The student loses
the battle and gets a failing grade because she could not bring herself to accept the approach of the
teacher in the course, which in her view, is anti-Mexican and anti-male, having nothing to do with
why she came to America to study.

Elements in Motion
We can discern several elements in the communication encounter between the Israeli student and the
African American. There are animate (human) and inanimate elements in the communication
context. The human elements are the two students who are involved in the interaction. Both
represent the "source™ and "receiver" interchangeably in the context. There are also inanimate
elements such as the Israeli music.

In the case of the student and the professor interchanging their roles as “source™ and receiver,"
they experience serious intercultural communication difficulties even though there is "feedback™
going on consistently between the two. Neither manifests openness and willingness to empathize,
which would have enabled them to understand why they relate to each other the way they do. Both
parties come from different roots and have gone through different routes to the university. The
context, therefore, requires a lot of willingness, openness, and empathy. Without the willingness to
be open and to empathize, source and receiver cannot benefit from feedback. We have used several
terms in the two examples given above, such as source, message, receiver and feedback.

ACTIVITIES

Do you agree that routes should be viewed as "interconnections, back-and-forth passages, or
exchanges linking past to present and future interactions with others™?

Can you think of ways that your own roots have interfered with your ability to communicate
interculturally?

How the concepts of do locally focused and globally focused individuals help to explain the
complexity of intercultural communication?

Why is it important to assess the interconnectedness between roots and routes?

Can you think of additional ways to approach the idea of communicating interculturally?

e

Independent work

1 Develop a roots and routes chart showing how these two concepts influence your intercultural
interactions with others. For example, you might
identify your attitudes concerning family, equality, and happiness, charting how such attitudes have
changed over the years based on your inter
cultural  development. How many different factors are present in  your
cultural system? What facts about your culture do they reflect? What do
they indicate about the possibility of change?

2. Interview two persons who are members of another culture. Ask these individuals what changes they
have observed in their specific cultures.
These may be changes in family relationships, belief systems, customs, or
relationships  toward nature. Next, ask  the individuals  what  further
changes are likely to occur and why.

3. The interaction between technology  and people influence our inter
cultural roots and routes. Using some cultural innovation such as the automobile, television,
medicine, or the alphabet, demonstrate how this
invention has shaped our intercultural roots. For instance, the  discovery
of the bicycle make it easier for women to communicate with people in
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nearby villages and towns. The discovery of the bicycle, in turn, altered
women's perception of independence.

KyabTypa u s13bIK
Boinonnure 3amanus u3 yueOHuka JIL.U. I'pumaeBoit u JI.B. LlypuxoBoii «BBeaenue B Teoputo
MEXKYJIbTypHOH KOMMyHUKarum» C. 78 — 87.

OcBoeHueE KYJbTYPbI

1. OnummMre cBOM ONBIT OOIIEHUS C JIIOJIbMH, IPEACTABISIOIUME APYTyI0 KylIbTypy. ['1e u korna
3TO MPOUCXOIUIIO (CIIydaifHbIE AMHU30bI BO BpeMsl IyTELIECTBUH, B Iiporiecce y4eOnl, Ha paboTe, Ha
yIIHIE U T.J.)?

2. CocTaBbTe CIIUCOK PEKOMEHAALMN NIl IPEOJOIEHUS ACTPECCUH, KOTOPbIE BBl MOIJIM Obl JaTh
IpYTy, SMATPUPOBABIIEMY B APYT'YIO CTPaHYy.

3. Ecnu u3BectHO, uTo aiis xutened CaynoBCKoil ApaBuM IOKa3aTh IMOJOIIBY CBOUX OOTHHOK —
OCKOpOJIeHHe, TO KaKHe PEKOMEHIAlMU MOKHO OblIO OBl J1aTh aMEpPUKAaHCKUM OH3HECMEHaM,
CTPEMSAILIUMCSl yCTAaHOBUTHb JUIMTENIbHbIE KOHTAaKThl B Ha3BaHHOW cTpaHe? OOOCHYyHTE Ballu
pexoMeHnaanuu. IloyeMy Ha Ha3BaHHYIO OCOOEHHOCTD JKUTeNEeH apaOCKUX CTpaH cieayeT o0paTuTh
BHHUMAaHUE B IIEPBYIO OUEpe/lb UMEHHO aMepUKaHIam?

4. Kak BbI 1osiaraere, Kakoi MOXeT ObITh peakiMs MpPeCTaBUTEIIs APYrod KyJIbTypbl (Hampumep,
AHTJIMICKOM, WMCIIAHCKOW, HEMENKOW, (paHIly3CKOW), KOTAa OH BIIEPBBIC IOJB3YETCS HAIIUM
o0111eCTBEHHBIM TpaHcnopToM? YTo, mo-Bamemy, MpHUBJIeYeT ero ocoboe BHUMaHue? YTo MOXeT
MO0Ka3aThCsl HeNpUBBIYHBIM? YTO ero mokupyer?

Buabl MeKKYIbTYPHOH KOMMYHUKAIMU

[ToaroToBsTE HOKIAA HA OJHY U3 CIAEAYIOUINX TEM U MPEACTaBbTE €ro A 00CYKIEHUs B TPYIIIE:
HesepbanbHoe 0011eHIE 1 HEBEPOATIbHBIE CPEICTBA KOMMYHHUKAIIHH.
OTHONCUXOJIOTUYECKHE OCOOCHHOCTH HEBEPOATLHOTO O0IIIEHHUs U HEBEpOAIbHOTO TTOBEICHUSI.
Mopnenb KOMMYHUKALUK U HEBEpOaJIbHbIE CIIOCOOBI Nepeiaul MHPOpMaIuu.
JexonupoBanue HeBepOATbHBIX CUTHAIOB MPH OOIIEHUH.
OpHEHTHPOBKA B CHUTYAIUH C IOMOIILI0 HEBEPOATHHBIX CPEJICTB KOMMYHHKAITUH.
UreHre HeBepOATbHBIX CUTHAIOB KaK CAMOCTOSITENIBHBIX €MHHI] UH()OPMALIUH.
HeBepOanbHBIi S3BIK PU CO3/IAHUU TPOTECKHBIX CUTYAIIUH B XYJ0KECTBEHHOM ITPOU3BEICHUMN.
HesepOanpHoe moBeieHNE KaK SIBICHUE TapaTHHTBUCTUKH B Xy0’KECTBEHHOM TEKCTE.
SI3BIK Tea U SI3bIKOBBIC BBIPAXKCHHUS.

. Hambonee pacnpoctpaHeHHbIC aHTTIUIICKUE U PYCCKUE KECTHI.

IIpo6;1ieMa NOHUMAHKUA B MEKKYJIbTYPHOI KOMMYHHUKALUM

O3HaKOMBTECH CO CTaTLeﬁ, HOCB&IH.ICHHOfI Hp06J'IeMaM BOCIHpUATUSA, W  BBIIIOJIHUTC

MPUBCACHHBIC HUXKC 3a1aHUs.
There is some need to size up the other individuals in the social episode. Trenholm
and Jensen (1996) suggest four factors to consider: personal constructs, implicit personality theory,
self-fulfilling prophecies, and cognitive complexity.
Let's briefly examine each one. Personal constructs are the mental yardsticks for evaluating
objects, events, and people. These constructs are of four types (Duck, 1976):

Physical constructs (tall-short, ugly-beautiful)—These are generally the constructs we use to
form first impressions.

Role constructs (buyer-seller, student-teacher)—We try to understand each person's
position in the social situation.
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Interaction constructs (friendly-hostile, polite-rude)—We try to understand the other
person's style of communication.

Psychological constructs (motivated-lazy, kind-cruel)—We use all the other three constructs
to understand what kind of people the other interact ants are.
Implicit personality theory suggests we organize our individual perceptions into a cluster, filling in
missing data. Thus, individual traits are related to other traits and when we "see" an individual trait,
we assume the person possesses the other traits in the cluster. For example, Kelley (1950) conducted
research that suggests that "intelligent,” "quiet,” and "friendly" cluster together. So, if we view
someone as friendly, we also view them as quiet and intelligent. Interestingly, once we've formed
an impression of someone (which is formed during the first four minutes of interaction [Zunin,
1972]), we ignore other cues that are not consistent with our original first impression. This relates to
another perceptual tendency—the self-fulfilling prophecy. One of the most famous examples of self-
fulfilling prophecy occurred in classrooms. In their research, Rosenthal and Jacobson (1968)
randomly labeled some elementary school children as high achievers and others as low achievers.
This information was given to teachers. Students who were labeled as high achievers had raised their
IQ scores significantly from the beginning of the school year to the end. Rosenthal and Jacobson
suggest the role nonverbal communication may have played:
We may say that In/ what she [the teacher] said, by how and when she said
it, her facial expressions, postures, and perhaps her touch, the teacher may
have communicated to the children of the experimental group that she expected improved
intellectual performance. Such communication may have helped the child learn.

This finding is substantial in research study after research study (Cooper, 1995). A self-fulfilling
prophecy occurs when one person (the observer) believes something to be true about another person
(the target). The observer behaves toward the target as if the belief is fact. This behavior prompts
the target to behave as the observer expected. For example, if a teacher believes all Japanese are hard
working and studious, he or she will treat them as such (call on them more often, ask them higher
level questions) and they will behave intelligently in that classroom. They will self-fulfill the
prophecy for them.

Finally, we differ in the complexity of our cognitions. We differ in both the number
(differentiation) and quality (abstraction) as well as the ways we integrate these cognitions in
evaluating others. If we are cognitively complex, we use a larger number of personal constructs, use
more abstract psychological constructs, and have more elaborate ways of relating these constructs. In
contrast, if we are less cognitively complex, we use fewer constructs, less

QUESTIONS

. How do perceptions of race and gender hinder effective intercultural
communication?

.In what sense can one say that men and women live in two different
worlds?

.If you were invited to give a talk to a group of futurists on the topic
"Under Cherry Trees There Are No  Strangers: Improving Race Relations
in  the  Twenty-First  Century,” where would you begin? What themes
would you include? Why? What solutions would you suggest?

ACTIVITIES

. Collect a list of terms (vocabulary) that African Americans from all  walks
of life use that relate specifically to the Black Church and the urban community. What is the
importance of these terms in understanding African American culture and history? What facts about
the creative nature of black talk do these terms reflect? What do such terms indicate about
African Americans' relationship to the larger society?

. Author John Gray (1994) uses the phrase, "Men are from Mars and women are from Venus" to
highlight linguistic and cultural differences between men and women. Interview a person who is
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accustomed to interacting with both males and females. Ask this person what changes he or she has
observed in language usage between males and females. These may be changes in terminology
(vocabulary) or changes in patterns of speaking (who speaks to whom, different topics of
conversation) accounts for these changes?

. Analyze the interaction between race and gender, using your television program or movie as a

model. What assumptions does the writer or director make about the nature of interactions between
race gender? Note the attitudes that are reflected in the characters. How well
does the writer's perspective accord with your own perspective?

Pe3ynbTaThl MEKKYJIBTYPHOI KOMMYHHUKALMHT

Bonpocwt ons obcyscoenus:
1. Kak BBl gymaere, kKakuM 00pa3oM si3bIK (hopMupyet yenoeka? KakoB MeXaHH3M BIMSHUS S3bIKa
Ha CO3HAHME Y€JIOBEKa U €ro BOCIIPHUATHE OKPYXKaIOIIEero Mupa?
2. Yto Takoe «A3bIK0OBas (MOJUKYIbTYpHas» TUYHOCTh»? KakoBa ee cTrpykTypa?
3. Yto Takoe HOMUHATHUBHBIE U peueBble cTpaTterun? Kakum oOpa3oM OHM MOSBISIIOTCA B IpoLiecce
MEXKYJIbTYPHON KOMMYHUKaLUU?
4. Yto Takoe KOMMYHUKaTHBHAsl TMYHOCTH? B uem ee OCHOBHBIE OTIMYUS OT SI3bIKOBOM JIMUHOCTHU?
5. YTo NOHUMAIOT MOJ «IUAJIOTOM KYJIbTYyp»?
6. KakoBbl 0cHOBHbIE ITpaBUia 3((HEKTUBHONW MEKKYJIbTYPHOH KOMMYHHUKAIIUN?

3adanus ona camocmosamenvHou pabomul

1. Restore the omitted parts of the text, translate into Russian and discuss the points stated.
EXPATRIATES ABOUT RUSSIANS

When in Russia, do as Russians do

It is considered disrespectful to shake hands while (1) .

When (2) __ acigarette for yourself, always be sure to offer one to those around you.

Never cross your legs in the American style (ankle resting on knee) as this is considered
rude, especially if the (3) ___is visible.

Russians tend to be excellent (4) __, so when entering a Russian household, always stop
inside the entranceway and remove your shoes. You will be (5) .

When invited to someone's home, bring a gift — the standard is (6) .

(The Fresh Guide to St. Petersburg)
2. Are Russians really like this? Discuss the peculiarity of national character.

A Russian will ask flat out how much you earn a year and how much your parents earn, and
how much your car costs and how fast it goes and why your wife isn’t pregnant yet. He’ll answer
such questions himself.

(Matt Bivens, Spb Times 18/07/1997)
3. Is that observation of a foreigner of Russia correct?
OF UNMARRIED WOMEN IN RUSSIA
There is some strange conspiracy afoot to get married in Russia. You may be a conscientious
citizen, quiet neighbour, animal lover, patron of the arts or generally happy person — no matter. No
amount of do-goodery will save you from the single odious fact that you have failed to make
yourself part of a larger equation. Society will forgive you nothing until you can demonstrate that
you are capable of joining in that time-honored contract that's making everyone else so miserable.
Even being divorced is better than saying you’ve never been married.
(Daisy Sindelar, Spb Times 06/07/1999)

6. Kpurepuu onieHuBaHus pe3yibTATOB OCBOEHHS TUCIHUTLIUHBI

6.1. OueHo4yHble cpeACTBA 1 KPUTEPHUH OLleHUBAHMS JISl TeKyllell aTTecTallum:
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|. 3apanus 1151 TEPMUHOJIOTHYECKOT0 JUKTAHTA
Bapuanm 1
[aiite onpeneneHue CIeAyOMUM KaTErOPUsIM U MTOHATHSIM:
«CTEPEOTHI», «TAKECHUKA, «BEPOATLHOE 0OIIEHUEY, «I3BIKOBASI TUYHOCTHY, «KOHLICTITY.
Bapuanm 2
Jaiite onpenenenue cieayoIUM KaTeropusiM U MOHSATUSIM:
«KapTUHA MHPaA», «AKKYJbTYypalus», «KyJIbTypay», «KYJIbTYPHBIA IIOK», «KOH(DIUKT
KYJIBTYDP».
Bapuanm 3
Jaiite onpenenenre cieayOUM KaTeropusM U MOHSATUSIM:
«HeBepOagbHasi KOMMYHHUKAIUS», «TUIOJOTUS KYJIbTYpPbI», «HAIIMOHAJIBHBIA XapakTepy,
«KYJIBTypHas UICHTUYHOCTHY, «TOJIEPAHTHOCTD.
Bapuanm 4
Jaiite onpenenenre cieayoIUM KaTeropUsM U IOHATUSIM:
TOTUTKOPPEKTHOCTBY,  «IPEAPACCYAOK»,  «MaprUHAIM3ALUSL»,  «IUHAIOT  KYITYp»,
«BOCIIPHUSTHEY.
Bapuanm 5
Jaiite onpenenenre CleayoIUM KaTerOpUsM U IOHATUSIM:
«MEXKYIbTYpHAs KOMMYHHKAILIUS», «IPOKCEMHKa», «KOMMYHHUKALMS), <«IIPELEICHTHBII
TEKCT», «aBTOCTEPEOTHUID.

Hlkana oyenueanusa mepmuHoI02UYECKO20 OUKManma
TepMUHOIIOTMUECKUI JUKTAHT OLIEHMBAETCs N0 mnaTuOauibHOM mmikane. [IpaBuibHOCTH
OnpeAeeHUs KaKI0r0 U3 MOHITUH TEPMUHOJIOTHYECKOTO TUKTAHTA OIEHUBACTCS JUXOTOMHYECKH.
WuauBuayanbHbIi 0amn 00ydarolerocs onpeaessercs IyTeM CyMMUPOBAaHUS BEPHO BBIITOJIHEHHBIX
3aJlaHuH.

Il. IlpumepHble 3aaHMsl VI CAMOCTOSATEJNbHOH padoThl M TpeOOBaHHSI MO MX
BBINOJIHEHHIO
1. MOXHO 7M1 CUMTaTh MPOLECCOM MEXKYJIbTYpHOIO OOILIEHHS BO3JCHCTBHE CPEICTB MacCOBOM
uH(pOpMalK OJHOW KyJIbTYphl Ha MpEJICTaBUTENEH APYrol KyibTypbl ((UIbMBI, TEIEBUACHUE,
rasersl, KypHaibl, IHTepHeT u T.1.)? [Touemy BbI Tak 1ymaere? OOBSICHUTE CBOIO TOUKY 3PEHUS.
2. [IpuBenuTe mpuUMepsl MOCIOBUI] U TOTOBOPOK, XapaKTEPU3YIOIIMX OTHOILIEHUE MPECTaBUTENEH
PYCCKOM M aHTJIMHCKOHM KyJIbTyp KO BPEMEHH, IPUPOJIE, MPOCTPAHCTBY, JTUUHOW CBOOO/IE, MPUPOIe
yenoBeka. Kakue o01ue 1 OTIIMYUTENbHBIE YEPTHI Bbl MOKETE BBISIBUTH?
3. 3ameuanu JM Bbl, 4TO MPEICTABUTEIM Pa3HbIX KYJIbTYp YibIOatoTCs Mo-pasHoMy? B uem
3aKIJIIOYAI0TCS ATH OTJIMYUS M YTO CTOUT 3a HUMHU? MoOXKeT Jiu yiabpIOKa MPUBECTU K KOHPIUKTY
KynbTyp? [IpuBeaure npumepsl.
4. Kakue oOpaiieHusi, THIIMYHbBIE U Pa3HBIX KyJIbTYp, Bbl 3HaeTe? Kakue crocoObl oOparieHuit
NPUHATHI B Balllel TMHTBOKYJIBTYPHOM OOIIHOCTH U B aHTI0A3bIYHOM Mupe? Kakyro nHdopmaruio
00 0COOEHHOCTSX KYJIbTYPHI JAIOT OOpaleHus?
5. IlpuBenute mpuMepsl KyJIbTYPHOTO IIOKA, KOTOPBIA BBl WJIM Ballld 3HAKOMBIE KOI/1a-JINOO
UCHBITAIN TPU OOIIEHUHU C MPEACTABUTEISIMHU APYroil KynbTypbl. B ueM KporoTcs ero mpuyuHbI?
Mo3kHO 1 ObLIO ero u30exkaTh?
6. B ueMm 3akmrouaeTcst CymHOCTh 00paTHOTO KyabTypHOTO moka? BeimonmauTe 3amanue Ne 5 Ha cTp.
244 w3 yuebHoro mnocobus I'pumaesoit JL.U., LlypukoBoii JI.B. «BBemenue B Teopuio
MEXKYJIbTYPHON KOMMYHUKALIUN».
7. Hapucyiite «aBTOMOpTpeT» pycckoro / OpuTaHla / aMepUKaHIA, ONMUPasCh Ha CTEPEOTHUIIH,
U3BECTHBIE BaM 10 HAYYHOM M/MIIM XYI0’KECTBEHHOM JMUTEpaType, npecce, nyonuuuctuke. Kakomy
UCTOYHUKY MH(OPMALUU Bbl CKIOHHBI B OoJjblueil crerneHu aoBepats? [Touemy? Bbl cormacHsl ¢
TE€M, YTO €CTb THUIIMYHBIE MPEICTABUTENIHM CBOEH KYJIbTYpbl, IO KOTOPHIM MOHO OBLIO OBl
OJIHO3HAYHO OIO3HATh UX KYJIbTYPHYIO IPUHAIEKHOCTh? APryMEHTUPYHUTE Ballly TOUKY 3PEHHUS.
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8. Kakue HanmoHanbHbie cTepeoTUIibl Bbl 3HaeTe? Boinmonnute 3aganue Ne 31 Ha ctp. 176 u3
yaeOHoro nocobust ['pumraeBoii JI.W., [lypukosoii JI.B. «BBenenue B Teoprio MEXKYIbTypHOM
KOMMYHHKAITUN.

9. IlpuBenuTte npUMepbl FEHECPHBIX CTEPEOTUIIOB B pa3HbIX KyJbTypax. Beimonuure 3aganue Ne 33
Ha cTp. 179 u3 yuebHoro nmocobus I'punraesoii JI.U., llypukosoii JI.B. «BBenenue B Teopuro
MEXKYJIbTYPHON KOMMYHUKALIUNY.

10. B «®wmi1oco(ckoM PHIMKIONEANMYECKOM CIOBApE» TOBOPUTCS O HEOOXOJMMOCTH pPa3inyaTh
KyIbTYpY U UUBWIM3AIUIO, IOCKOJIBKY «KYJIbTypa — O3TO BBIp@XEHHE U Pe3yibTar
CaMOOTIpE/ICICHUsI BOJM HapoJa WIM HHAMBUAA («KYJIBTYpPHBII» 4YENOBEK), B TO BpeMs Kak
HUBUJIM3AIUS — 3TO COBOKYMHOCTh JOCTHMKEHHH TEXHUKM W CBA3AHHOIO C HUMH KoMmdopra

(Dunocodckuii SHIMKIONEANISCKHA c1oBapk, 2002, 229).

11. BpickaxxuTe CBOIO TOYKY 3pEHUS OTHOCHTEIBHO 11eJ1ecOo00pa3HOCTH pa3BeleHUs! KyJIbTyphbl U
LIMBWIN3AIIMU, €CJIIM M3BECTHO, YTO «KYJIbTypa €CTh COBOKYIIHOCTb TMPOSIBICHUN IKU3HH,
JOCTHIKEHUI U TBOpPUYECTBA HAPO/Ia WIIH TPYIIBI HAPOAOBY.

12. Kak BBl qymaeTe, HET JIW BHYTPEHHErO0 MPOTHUBOPEUUS B MPOTUBOIOCTABICHUU KYJIBTYpPHI U
nuBuiIn3anuu? Ha yem ocHoBbIBaeTcs monooHas unTeprnperauua’? EcTe T ucropuyeckue KOpHHU B
nogo0HoM pasnenenun? Kakue?

13. dunocodsl monararoT MpPaBOMEPHBIM TOBOPUTH O (GUIOCOPUHN KYIbTYphI, MO KOTOPOH OHU
MOHUMAIOT «COBOKYITHOCTH TIOMBITOK (PHIOCO(DCKOTO OOBSICHEHUS SIBIICHUS KYJIBTYPBI, €ro
pacuieHeHuss Ha psija oOnactedd, OOBACHEHHUS 3aKOHOB €ro CTPYKTYpbI, COMOAYMHEHUS MEXIY
YaCcTSIMH JTOTO SIBJICHUS W OINPEACNeHUS ero meHHOCTH» (DmIoco(CKuil SHIMKIONEANISCKUN
cinoBapb, 2002, 230). dunocodsl yBepeHsl, uTo «(huaocopus KyabTypbl BO MHOTOM COBIAJAET C
dunocodueit HCTOPUHU U YaCTO JaKe UACHTHYHA C Hel»  (TaM  Ke), IOCKOJIbKY KyJbTypa
MOJKET CYIIECTBOBATH JIUIIIb B UCTOPUU WIIM KaK caMa UCTOPHSL.

Breickaxute Bame moHUMaHWe Qmiocohun KymbTypel W (GUIOCOUU  UCTOPHH.
ApryMeHTHpyITE Bally MO3UIHIO.

14. AM. [Tanuenko, Pa3MBIILISSA 0 KYJIbTYpE CETOJTHS, OITpENIEIIET
KYJIBTYpPY KaK «IIpOTHBOCTOSTHUE 0€300pa3HOMY BO BCEX OOIACTIX). On pgobGammser: «Mbl
yTepsUId Bepy, oObIvail 00ImIEeHNs ¢ pOJACTBEHHUKAMH, CBOIO OJICKY, KyXHIO, HCKycCTBO. McTopus,
B KOHIIE KOHIIOB, 3TO He ToibKo [Tapax [Tobensr unu 6mokana Jlenunrpana. Mictopus - 3T0 TO, 4TO o
MIPUBBIK JI€NIaTh, KaK €CTh, KaK BECTU ce0s, 3TO JKU3Hb TAKOTO OOBIKHOBEHHOTO OOBIBATEINS, KaK: 5%
(ITanuenxo, 2001, 7).

Cornacusl 11 Bel ¢ MHeHHEM A.M.ITanuenko? [Touemy?

Tpebosanusi K GbINOIHEHUIO 3a0aHUsA:  BBIIOIHEHHWE KAXKAOr0 U3  3aJaHudl I
CaMOCTOSITENIbHOW pabOThI TOJKHO OBITH MPEACTABIECHO CTYIEHTOM B BHJE MHCbMEHHOI'O OTYETa,
KOTOPBINA COIEPIKUT TE3UCHBIN OTBET Ha CHOPMYJIMPOBAHHBIE BOIIPOCHI M apT'yMEHTHI B €T0 3aIIUTY.

I11. Bonpochk! A5l cCaMOKOHTPOJIsI
Tema: UcTopusi BOSHMKHOBEHHS W PA3BUTHS MEKKYJIbTYPHOI KOMMYHHUKALIUH

1. B 4yem nmpuuMHBI NPUCTATILHOTO BHUMAaHMS YYEHBIX K MpoOJieMaM COOTHOLICHMS s3bIKa U
MEXKYJIbTYPHON KOMMYHUKaLUN?
B yewm 3akimtoyaroTcsi OCHOBHBIE IIEJIN U 33]a4d JUCIUILITUHBI?
OxapakTepu3yiTe npeaMeT U 00bEKT JaHHOM TUCIUIUIMHBI.
B yem 3akitoyaercs TpyITHOCTb ONPEIEICHUS MOHITHS «SI3bIK»?
KakoBbl OCHOBHBIE (PYHKIIMH SI3bIKA KaK OOIIIECTBEHHOT'O SIBICHUS?
Kax Mo»xHO onpeenuTh NOHITHE «KOMMYHUKALUS»?
B uem 3akimrouaercs TpyIHOCTb ONPEAEIICHUS OHATHS «KYJIbTypa»?
B uem nposiBisieTcs TecHasi CBSI3b, COOTHOILEHUE SI3bIKA U KYJIBTYpHI?
9 JlaiiTe onpenesneHne NOHATHS «MEKKYIbTYpHAsl KOMMYHHKAIIUS»
10. Yro n3yuaer HayKa aHTPOIIOJIOTHS?
11. KakoBbl 0cOOEHHOCTH U crieln(UKa KyIbTYpHOH aHTPOMOJIOIMY KaK paz/esia aHTPONOJIOTHH?

N~ LN
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12. Yem BbI3BaH MHTEPEC K U3YUEHUIO KYJIBTYpP Pa3HbIX HApOA0B?

Tema: Kynromypro-anmpononozuueckue 0CHOGbL MENCKYIbMYPHOU KOMMYHUKAUUU.
1. Kak MOryT nposiBiasTbCs CTOJIKHOBEHUS KYJIbTYpP B PEaIbHOM OOLEHUH ¢ MHOCTPaHLIaMu?
B 4ewm erie 1 Kak MOXKET IPOSBIATHCSA KOHDIUKT KYIbTyp?
3. B ueM 3akirodaeTcs CI0KHOCTb IIPENOoaBaHusl MHOCTPAHHBIX s13bIKOB B Poccun B
HacTosiee Bpemsi?
4. KakoBbl OCHOBHBIE LI€JIM, 33/]a4ll U NPHHLUIBI OJrOTOBKM COBPEMEHHOIO CIELMAINCTa B
00JaCTH NHOCTPAHHBIX SI3bIKOB?
5. B uem 3akiouanoch TpaJuLMOHHOE NPENOoAaBaHue MHOCTPAHHbIX A3bIKOB B Halllel cTpaHe?
6. KaxkoBa akryanbpHas 3aga4a 00y4eHHUss MHOCTPAHHBIM SI3bIKaM KaK CPEJCTBY OOIIEHUS?
7. KakoBbl OCHOBHbIE KOMIIOHEHTHI KYJIbTYPbl, UMEIOIINE HALMOHAIbHO-CIIEHU(PUUECKYIO
OKpacky?
8. B uyeMm 3awitouyaercs METOJOJOTHMYECKash HEOOXOIUMOCTh COIIOCTABUTEIBHOTO H3y4YCHUS
SI3BIKOB U KYJIBTYp?
9. B uem pa3HuIa MEX/y 3HaUEHUEM CJIOBA U €r0 yroTpebiaeHuem?
10. B uem npenMymiecTBO HHOCTPAHHBIX MTPETIOIaBaTeNIeii HHOCTPAHHOTO XK€ S3bIKa TIepe/T
IPEernoiaBaTesIMI — HOCUTEISIMH 3TOTO sI3bIKa?

N

Tema: Kyaomypa u kommynukayusa. Oceoenue Kyaiomypol.
1 Uto 00bEeIUHSET U UTO Pa3INYacT MOHATHS «OOIICHUE» U «KOMMYHHKAITHS»?
2 KakoBbl OCHOBHBIE CTPYKTYpPHBIE 3JIEMEHThl KOMMYHUKATUBHOTO aKTa?
3. B uem 3akmiouaercs CyTh MEXKYJIbTYPHOU KOMMYHHUKAIUN?
4 Uto 00beUHSET MOHATUS «MEXKKYJIbTYPHAsE KOMMYHHUKAIUS» U «0OIIeHue»?
5 KakoBbl OCHOBHBIE TIOJIOKEHUSI TEOPUHM BBICOKO- M HU3KOKOHTEKCTYAIbHBIX KYJIBTYp O.
Xosia M B 4eM 3aKIII0YAETCs €€ BaXKHOCTD ISl TEOPUU MEXKKYIbTYPHOH KOMMYHUKAIUU?

6. B uem 3akirodaroTcsi 0COOEHHOCTH TEOpUH KYJIbTYPHBIX U3MepeHuil I'. Xoguirene u B yem
€€ BaKHOCTb JIJIs1 TEOPUH MEXKYJIBTYPHON KOMMYHUKALMK?

7. B ueM cyTh Teopuu KyJabTypHOW rpaMOTHOCTH J. XUpIla U KaK OHAa COOTHOCUTCS € 001ein
TEOpHEN MEXKYIbTYPHOU KOMMYHHKAIH?

8. Kax M0oXxHO onpenennuTs AeTepMUHAHTBI MEKKYIbTYPHON KOMMYHUKaIUNA?

9. Yro Takoe akKyIbTypanus?

10.  Kakue BHJIBI aKKYJIbTYpaIMH BHIJIEISIOT B COBPEMEHHON KYJIBTYPOIOTHA?

11.  KakoBbl Npu4MHBI U GAKTOPHI KYIBTYPHOTO LIOKA?

12.  Kaxkwue ¢a3sl pa3BUTHS KyJIbTYPHOTO IIOKA BEIIEISIFOT B COBPEMEHHOM KYJIBTYPOJIOTHH?

13. KakoBbl OCHOBHBIE CHMIITOMBI KYJIBTYPHOTO IIIOKa U CIIOCOOBI €T0 MPeo0IeH s ?

14.  Kakwue TuUnbl peakiiuy Ha APYTYIO KyJIbTYpPY BBIICISIIOT B COBPEMEHHON KYJIbTYpOJIOTUN?

15. B uem cyTe Mosienu ocBoeHMsI uyoil KynabTypsl M. bennera?

Tema: Buowvt mexcKy1bmypHoi KOMMyHUKAYUU.

Kakwne Bupl KOMMYHUKAIIUHU BBIZCIISTIOTCS B COBPEMEHHONH KOMMYHHUKATUBUCTHKE?
Kakne MOXHO BBIIETUTH OCHOBHBIE €IMHUIIBI BEpOATbHON KOMMYHUKALIUU?
KaxoBa cruneBas nuddepennuanus BepOanbHON KOMMYHUKAIIUKA?
KakoBo cooTHoIIeHHe BepOaTbHOTO U HEBEPOATbLHOTO BUIOB KOMMYHHUKAIMH?
B yem 3akitouaercs cyTh MOHATHUS «HEBepOalibHAsS KOMMYHUKALIHS»?
Oxapaktepu3yiTe OCHOBHBIE ()OpMBI HEBEPOATbHOM KOMMYHUKALIUHU:

a) KUHECHKa;

0) MUMHKA;

B) TaKECHKa;

I') CEHCOPHKA;

1) TPOKCEMHKA;

€) XpOHEMHUKA;

ook wdE
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) OJIOpHKa.
7. llponmtocTpupyiiTe puMepaMu BaXXHOCTh Kax/10M U3 IPUBEICHHBIX BbIle (GopM
HeBepOaNbHOM KOMMYHHUKAIIMH B MPOLIECCE MEXKYJIBTYPHOH KOMMYHHKAIUH.
. B uem 3akitoyaercs CylHOCTb MOHATHS «I1apaBepOalibHass KOMMYHUKAIUS»?
9. KakoBbl OCHOBHBIE KOMIIOHEHTHI TapaBepOaIbHON KOMMYHHUKAIHH?

o0

Tema: IIpobnema noHumanus 6 MeHcKy1bMyPHOU KOMMYHUKAUUU
1. B 4eM 3akirogaercst BaXXHOCTb IPOLIECcca BOCIPUATHS ISl MEXKKYJIbTYPHOM
KOMMYHHUKaIUK?
2. KakoBbl OCHOBHBIE JIETEPMHHAHTBI IIPOLIECCa BOCIPUATHSA?
3. Kak cOOTHOCSTCSI MOHATHS «KYJIbTYpa» U «BOCHPUATHEN?
4. B uem 3akmrouaercs BaXHOCTb MEXJIUYHOCTHOM aTTPAKLMHU JUI1 MEXKKYJIbTYPHOU
KOMMYHHUKaIUK?
5. Kakue OCHOBHBIE 3JIEMEHTBI MEXJIMUYHOCTHON aTTPaKIMU BBIIEIAIOTCS B COBPEMEHHOM
KYJbTYPOJIOIMH U KOMMYHUKAaTUBUCTHUKE?
6. Uto Takoe aTpuOyLus U KaKoBa €€ pojib B MEXKYJIbTYPHOH KOMMYHUKAIMH?
7. Kakue BcTpeyaroTcst OIMOKU aTprOyIUU M YTO MIOMOTAaeT X M30ekKaTh B IpoIiecce
MEXKYJIbTYPHOH KOMMYHUKALIH?

8. KakoBbI OCHOBHBIE IPUYHHBI MEKKYIbTYPHBIX KOH(PIUKTOB?
9. Kakue cymecTByroT crioco0bl IPE0I0JICHUSI MEXKKYIbTYPHBIX KOH(DIUKTOB?
Tema: Cmepeomunuvi u npedpaccyOku ¢ MexicKy1bmypHoil KOMMYHUKAUUU
1. B yem 3akitoyaercs CyIHOCTb MOHATHUS «CTEPEOTUIIN?
2. KaxoBa ponb CTEpeOTHIIOB B MEXKYJIbTYPHOH KOMMYHUKALUU?
3. KakoBsl mpupoa v GyHKIUN CTEPEOTUIIOB B MEKKYIbTYPHOH KOMMYHHUKAIIH?
4. KakoBbl MexaHH3MBbl (HOPMHUPOBAHUS NPEIPACCYIKOB IO OTHOLIEHHIO K HOCHUTENSIM
«UYKON» KyJIbTYpbI?
S. Kaxue Tunsl npepaccyKoB BBIACISAIOTCS B COBPEMEHHOW KOMMYHUKAaBUCTHUKE?
6. Kakue cymecTByloT OCHOBHbIE NYTH KOPPEKIMH W U3MEHEHHUS MpelpacCcylKOB,

BIIMSIOLIUX Ha IPOLECCE MEXKYJIBTYPHONH KOMMYHHUKALMN?

Tema: Kyabrypa u si3bIk
1. O6BsicHUTE CMBICT METa()OPHI «I3BIK — 36PKAIO OKPYKAIOIIETO MUPaAY.
2. B yeM 0cOOEHHOCTh COOTHOILIEHUSI MEXK/Y PEATbHBIM MUPOM U SI3BIKOM?
3. [Toyemy myTh OT peaIbHOTO MHpa K MOHITHIO U Jlaliee - K CIIOBY Pa3iHyeH Yy pa3HbIX
Hapoa0B?
4. B kakux Tpex ¢opmax IpeAcTaBiIeH OKpYyKaroluii yenoseka Mup? Jlaiite onpenenenue
KaKIOU U3 3TUX (HOpM.
. B uem crientudrka KyabTypHON KapTHHBI MUpa?
. B ueM cx0/1cTBO U paznuuue Mexay KyJIbTYPHOU U SI3bIKOBOM KapTUHAMH Mupa?
7. KakoBa poib MOHATUH S3bIKOBOW M KYJIBTYPHOM KapTHH MUpPA IIPU U3YYEHUH HHOCTPAHHBIX
S3BIKOB?
8. B ueM nposiBisieTcs n30bITOYHOCTD U HEJIOCTaTOYHOCTh CIIOBECHOTO BBIPAXKEHHUS OJTHOTO U
TOTO € IMOHATHSI B Pa3HBIX SI3bIKax?

o O1

9. B dem nposBisieTcs quanekTuKa OTHOMIEHUN MEXIY A3bIKOM U KYJIbTYpOid?
10. YTo 1mO3BOJIAET A3BIKY OCYLIECTBIIATH KaK BHYTPHUKYJIBTYPHOE, TaK U MEXKYJIbTYPHOE
oOuienue?

11. Kak pemaetcst mpobiemMa OTCYTCTBHsI TOYHOTO SKBUBAICHTA JUIS BBIPAKEHUS TOTO WJIM MHOTO
MOHSTHUS UM OTCYTCTBHS CAMOTO TIOHSTHS?

12. Kakue KOMIOHEHTHI MPHUCYTCTBYIOT OJJHOBPEMEHHO KaK B KYJbTYPE, TaK M B SI3bIKE Ka)JIOTO
Hapopa?

13. B uem cyTb J1€KCUKO-(PA3E0TOTUIECKUX OTPAaHHUEHHN, PEryINPYIONIUX ITOJIb30BaHUE SA3BIKOM?
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14. KakoBa Bropasi CKpbITasi TPyJHOCTb PEYENPOU3BOICTBA U KOMMYHUKALIUN?

15. Ilouemy Helb3si TOBOPUTH 00 a0COTIOTHON MEKbS3bIKOBON IKBUBAJIEHTHOCTHU CJIOB.?

16. B uem 3akir04aeTcsi KyJbTypOJIOTHYECKUN acTIeKT SKBUBAJICHTHOCTH CJIOB PA3HBIX S3BIKOB?

17. Yo cToUT 3a SKBUBAJIEHTHOCTBIO MOHSTHI, CJIOB Pa3HbIX S3BIKOB?

18. B uem HeOCTaTOK TPAAUIIMOHHOTO JICJIEHUS KYIbTYphl HA MAaTepPHAIbHYIO U TyXOBHYIO?

19. Kakue cdepbl KyIbTypbl BBIICISIOTCS B COBPEMEHHOH KynbTyposiornn? OxapakTepusyiTe
KaXIyIO U3 HUX.

20. Kakue acmexThl KyJbTYpbl BBLIEISIOTCS B COBPEMEHHOM KynbTyposoruu? OxapakTepusyiTe
KaKIbIM U3 HUX.

21. Kakue acreKkThl MOXKHO BBIICTUTH B chepe s3bika’?

22. Ha KkakOoM ypOBHE MOXET CYIIECTBOBATh MOJHAS 3KBUBAIEHTHOCTD U IOYeMY?

23. B dyeM IEHHOCTh CBHJETENILCTB OWJIMHIBOB B IUJJaHE BBIIBICHUS MPOTUBOPEUMI MEKIY
PEATBLHOCTHIO MHpa A3bIKA, C KOTOPOT'O MEPEBOJAT U A3bIKOM IIEpeBojia’?

24. Kakue Tpu MOJIENH MEPeBOJa U TPH COOTBETCTBYIOIIMX YPOBHS SKBHBAJICHTOB BBIICISIOTCS B
COBPEMEHHOM I1E€pPEBOIOBEACHUN?

OIIeHI/IBaHI/Ie OTBETOB CTYICHTA HA 3AHATHN CEMHUHAPCKOIo THUIIA

"Omauyno' BbICTABISAETCS CTYIAEHTY, KOTOPbIM JEMOHCTPUPYET MPH OTBETE BCECTOPOHHEE,
CHCTEMaTHYeCKOe M TIyOOKOE€ 3HaHWE Y4eOHO-IPOrpaMMHOIO MaTepHajia, yYMEHHE CBOOOIHO
BBINOJIHATh 33/1aHUs, MpelyCMOTpeHHbIe nporpamMmmoil. CBOOOIHO OPUEHTHUPYETCS B OCHOBHOM U
JIOTIOJIHUTENIBHOM JIMTEPAType, PEKOMEHJOBAHHOW IPOrPAMMOM, a TAaK € ITOKA3BIBAET YCBOCHHUE
B3aMMOCBSI3M OCHOBHBIX HNOHSATHI AMCLUMIUIMHBI M MX 3HauY€HWH A mpuodpetaeMoil mpodeccun,
IPOSIBJISIET TBOPYECKHE CIIOCOOHOCTH B TOHUMAHUM, H3JI0)KEHUUM U HCHOJIb30BAHUU Yy4eOHO-
HOpOrpaMMHOI0 MaTepuaia.

"Xopowo" BbICTaBISIETCS CTYIEHTY, KOTOpBIM JIEMOHCTPUPYET IpPH OTBETE XOpOLIee 3HAHHUE
y4eOHO-TIPOTPaMMHOTO  MaTepuajia, YCIEHIHO BBIIOIHUI IPEIyCMOTPEHHBIE 3aJaHUs, YCBOWJI
OCHOBHYIO JINTEPATypy, PEKOMEHJIOBaHHYIO B rporpamme. [Toka3piBaeT cucreMaTnyeckuii XxapakTep
3HAHUH MO JUCHUIUIMHE U CIIOCOOEH K UX CAMOCTOATEIbHOMY IOMOJIHEHUIO M OOHOBIIEHUIO B XOJ1€
JanpHelen yueoHoi paboTsl U TpodhecCHOHATBLHON 1EATEIbHOCTH.

"Y0oenemeopumenvno' BHICTAaBISETCS CTYACHTY, OOHApY>KUBIIEMY 3HaHUE OCHOBHOTO Y4e€OHOTO
MaTepuana B 00bEME, HEOOXOIMMOM [UIsl JaibHEWied ydé€Obl M mpencTosmeid padoThl IO
npodeccuu, CopaBIISIOIIMMCS C BHIIOJIHEHUEM 3aJaHui, IPEAYCMOTPEHHBIX MPOrpaMMOi, 3HAKOMBIH
C OCHOBHOM JINTEpAaTypO, peKOMEHJOBAaHHON ITPOrPaMMOM, JOIYCTUBIIUM IOIPEIIHOCTH B OTBETE,
HO 00J1a/1af0IIMM HE0OXOIUMBIMU 3HAHUSAMHU IS UX YCTPaHEHMS MO/ PYKOBOJICTBOM IIpENoaBaTeis.
"Heyooenemeopumenbno' BBICTABISIETCS CTYACHTY, OOHApy>KHUBIIEMY TpoOeNbl B 3HAHMSIX
OCHOBHOT'O Yy4e€0HO-IPOrpaMMHOI0 MaTepuana, IOMYCTUBLIEMY NPUHLIMIIMAIbHBIE OHIMOKHA B
BBIMIOJTHEHUU TPEAYCMOTPEHHBIX MPOrpaMMOM 3a7aHHil, HE O3HAKOMHUBIIEMYCS C OCHOBHOM
JUTEPaTypoil, MpeIyCMOTPEHHOM MpOrpaMMOi, M HE OBIaJAeBIIEMY Oa30BbBIMU 3HAHHUIMH,
MPEeyCMOTPEHHBIMHU I10 IAHHOM IUCHUILIIMHE U ONpeeIEHHBIMU TPEAMETHBIMU YMEHUSIMH.

IV. TectTnl
CoennunTe TUNBI KJIACCH(PUKANNH KYJIbTYPBbI ¢ HX ONpele/IeHUAMM:
1. HOpMaTUBHBIE a) KyJIbTypa MOHUMAETCs Kak (aKTOp OpraHU3aIUH

0OIIIECTBEHHOM JKM3HH,
KakK COBOKyHHOCTI) I/I)Iel\/'I, HpI/IHHI/IHOB, COUAJIBHBIX

WHCTUTYTOB,
06CCHC‘H/IB3IOHH/IX KOHHGKTI/IBHYIO KNUBHCACATCIBHOCTD

JTIoEN.

2. IMIAKTUYECKUE 0) Korzma akLEHT JeNaeTcs Ha TO, YTO KYyJIbTypa SIBISETCS

MPOJYKTOM UCTOPHH OOILIECTBA U pa3BUBAETCA MTyTEM
nepesavyr MpuoOpPEeTaeMoro YeI0BEKOM OTbITa OT
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3.COLIMOJIOTUYECKUE

4.aHTpOHOJ'IOl"I/ILIeCKI/Ie

5. mcuxosorudyeckKue

6. ucropuueckue

IIOKOJICHUA K IIOKOJICHHIO.

B) COIJIACHO KOTOPBIM COZAEPKAHUE KyJIbTYPbl COCTABIISAIOT
HOPMBI U MIPaBUJIa, PETJIAMEHTUPYIOLIUE KU3Hb JIIOJICH.

I') KOTOpPbIE OCHOBBIBAIOTCS HA B3aUMOCBSI3U KYJIBTYPHI C
ICUXOJIOTHEN TTOBEIEHU JIOAEN 1 BUAAT B HEU collha-
JIbHO 00YCJIOBJIEHHBIE OCOOCHHOCTH Y€JI0OBEYECKOM

TIICUXUKH.

J) paccMaTpUBAIOUIME KYIbTYPYy KaK COBOKYIHOCTb
Ka4yecTB, KOTOpPbIE YEJIOBEK 10JyyaeT B Ipolecce
Hay4yeHUs U KOTOPbIE HE HACJIEIYIOTCSl UM T€HETHUECKH.

€) KOTOpbIE OCHOBHOH CMBICI KYJIBTYPBI BUIST B JICsTC-
JHLHOCTH U TIOHUMAIOT €€ KaK COBOKYITHOCTh PE3yJIbTaTOB
JESATEIIbHOCTH YEJIOBEYECKOro 00IIECTBa BO BeexX cdepax
JKU3HM M BceX (pakTopoB (uiei, BEpOBaHMH, OObIUAEB,
TpaJuLui), COCTABISAIOUUX U 00YCIIOBIMBAIOLINX 00pa3
YKU3HH HaIMH, KJIacca, TPYIIIbI JIFOJICH B ONPEICIICHHBIN
MePUOJT BPEMEHH.

1. CoenuHuTe TEPMHUHBI € UX ONpPeAeJIeHUSIMH:
a) wuaeanbHas, 00bEKTHUBHO CYIIECTBYIOIIAS CTPYKTYpa

1. peanbHas kKapTUHA MHUpa

2. KynpTypHas (UM MOHATHIHAS)
KapTHHA MHpa

3. A3bIKOBask KapTHUHA MUpa

4. aceKTbI KyJIbTYpBI:
5. cdepsl KyIbTyphI:

6. OopraHu3anus A3bIKa BKIIFOYACT:

7. apTedakThl S3bIKa BKIIOYAOT:

8. MoBeIEHUECKUI aCIIEKT B
chepe sA3bIKa BKITIOYACT:

6)

B)

a)

6)

NOAYHUHACT ce6e, OpraHu3ycCT BOCIIPUATHEC MUPaA €TI0
HOCHUTCIIAAMUA.

00BEKTHBHAsI BHEUEIOBEUECKasl JIaHHOCTh, 3TO MUD,
OKPYKaIOIIMKA 4YeJIOBEKa.

COBOKYIIHOCTb PALIMOHAJIBHBIX 3HAHUU U
MIPEACTABICHUH O LICHHOCTAX, HOpMax, HpaBax,
MEHTAJIUTETE COOCTBEHHON KYJIBTYpPbI U KYJIbTYP

JpYTUX HapoJIOB

a) UCKYCCTBO, 0) apTedaKThl, B) IPaBo, T) SA3bIK,
1) OpraHu3aIys, €) 0JIeXkKa, )K) MUTaHUe, 3) UIACOJIOTHSI,
1) MOBEJICHUE, K) PETUTHS.

CJIOBA U MTPOYHE S3bIKOBBIE ()OPMBI B UX 3BYKOBOU U
MUCHbMEHHOI 000JI0UKE TMHTBUCTUYECKYIO MIEYaTHYIO
HPOJIYKIIMIO (CIIOBAapH U T. I1.), ayAUOBU3YaJIbHbIE
CpeZcTBa M T. II.

(hopMbl 00ydeHUS SI3bIKY U GOPMBI NTOJIL30BAHUS PEUBIO
(opranuzanus myOIUYHBIX BBICTYIIICHUH, (hOPMBI
MCMOJIb30BAHNUS S3bIKa B MH(OPMALIMOHHBIX LEJISX:
yCTHas Y Ne4aTHas Pecca U MHOTOE JIPYToe).

YCTPOMCTBO CaMOro s13bIKa (CEMaHTHUYECKUNA aCIIEKT
SI3BIKOBBIX (DOPM) M BO B3IJIsI/IaX OOIIECTBA HA CBOM SI3BIK.
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9. uneonorus A3bIKa BKIOYAaET: T)  BepOalbHbIC peaKklny B KOHKPETHBIX KYJIbTYPHBIX chepax
1 YCJIOBHUSIX U OOIIME TEHICHITUN (KOHCTAHTHI) S3BIKO-
BOT'O MTOBEJICHUS, KOTOPbIE MPOSIBIISIOTCS HE3aBUCHMO
OT KyJIbTYpHOU Chepsbl

10. HeBepOanbHBIC CpPEICTBA a) KHHECHKa; 0) AKCTPaJIMHIBUCTHKA; B) CEHCOPHKA;
KOMMYHUKALIUU: ') MPOCOJIUKA; 1) MPOKCEMHUKA; €) XPOHEMHKA:

11. mapaBepOanibHBIE CpPEICTBA ) TaKeCHKa.
KOMMYHUKAIIWU:

12. sKCTpaTMHTBUCTHKA! a) COBOKYITHOCTH )KECTOB, 1103, TEJIOABUKCHHUIA;

13. kuHecuKa: 0) PYKOIOXKAaTHs, MOLEIYH, MMOTJIAXKUBAHUS, IOXJIOTIBIBAHUS U

APYrue MpuKOCHOBCHUA K TCIIY MMApTHEPA 10 KOMMYHUKAIIUH ;

14. npokcemuka: B)  COBOKYIHOCTb YyBCTBEHHBIX BOCIPHUSATHNA, OCHOBBIBAIOILUXCS
Ha MHPOpPMAIMU OT OPIaHOB UYBCTB;

15. xponemuka: I) CHOCOOBI UCIOIB30BAHMS MPOCTPAHCTBA B IIPOIIECCE
KOMMYHHKAIIH;

16. cencopuxa: 1) CHocoObI UCTIOIB30BAaHUS BPEMEHHU B MPOLIECCE KOMMYHUKAIINU;

17. nmpocoauka: €) TeMI peuu, TeMOp, BBICOTa U TPOMKOCTbH I'0JIOCa;

18. Takecuka: ) Tay3bl, Kalllelb, B3JJOXU, CMEX U IJ1a4 (T.€. 3BYKU, KOTOPBIEC MBI

BOCITPOMU3BOJUM C TIOMOIIBIO FOHOC&).

1. OTmMeTbTEe NPpAaBUJILHBINH OTBET:
1. OTOM MEXKYIbTYPHON KOMMYHUKAIIUN KaK HAyYHOU AUCHUIUINHBI CUUTAETCS:
a) P.B. bpucnun; 6) K. Bonron; B) Onyapn T. Xom.

2. OcHoBHast 3aa4a npernogaBaHrud MHOCTPAHHBIX A3BIKOB B HACTOAIICC BPEMSA 3TO:
a) O6y‘I€HH€ SA3BIKY KaK p€aJIbHOMY U IMOJITHOUCHHOMY CpPCIACTBY O6H.I€HI/ISI; 6) YTCHUC TCKCTOB

10 CIIEUAIBHOCTHY; B) YTEHHUE XY 0KECTBEHHOM JINTEPATYPBHI.

Kpurtepun BbICTaBJICHUS] OLIEHKH 32 TeCT

ITporieHT NpaBUIIbHO BHIIOJHEHHBIX TECTOBBIX 3a/1aHUI OueHka
86% — 100% OTJIIMYHO
69% - 84% XOPOIIO
50% - 68% YJIOBJIETBOPUTEIBHO
Menee 50% HEYJIOBJIETBOPUTEIHHO

banel, mosy4eHHBIe 3a TECT, YIUTBIBAKOTCS B MTPOLIECCE TEKYIIEH U TPOMEKYTOUYHOM OLICHKH
3HaHUH IPOrPAMMHOIO MaTepUaIa.

6.2. OueHo4YHbIE CPEACTBA M KPUTEPHU OIEHUBAHMS /IS POMEKYTOUHON aTTecTalUu:

3auétr B 1 cemecTpe BBICTABISACTCA MO pe3yjbTaraM pabOThl B TEUYCHHE cemecTpa. Ecmu
CTYJIEHT 3a BCe BUBI paboThl Habpan He MeHee 60 OaIoB, TO OH MOTYYaeT «3a4TeHO», eclu 59 u
MEHEE — «HE 3aYTEHO».
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«3auTeHo»

3HAeT OINpPEJCICHUS OCHOBHBIX IOHATUH B OO0JIACTH MEXKYJIbTYpHOH KOMMYHHKAIIUH,
pa3IMYHbIe TOYKH 3PEHUSI OTCUCCTBCHHBIX M 3apyOEKHBIX YUCHBIX 10 TEOPETUUYECKHUM MpodIeMaM
MEXKYJbTYPHOM KOMMYHMKAIIMM U MPAKTUYECKUE METOAbI IOCTPOEHUS IPAMOTHOIO OOIIEHUS C
MIPEACTABUTEISIMU UHOSI3BIYHBIX KYJIBTYP.

YMCGT aHaJII/I3I/IpOBaTB TUIINYHBIC CI/ITyaLII/II/I B€p6aJIBHOI‘0 06H_I€HI/I$I C TOKH 3peH1/151
KYJIbTYPHO3HAYMMBIX OCOOCHHOCTEH peueBOT0O OBEICHHUS;

BJIagcCT HOHHTHﬁHBIM 158 TepMI/IHOJIOI‘I/I‘IGCKI/IM annapaTOM 1/13yqaeM0171 JUCHUITIINHBI,
CHUCTEMOM TPEACTaBICHUN O CBS3M S3bIKAa W KYJbTYpPhl HapoJ/a, HaBBIKAMHU COLMOKYJIBTYPHOU H
MG)KKyJIbTypHOﬁ KOMMyHI/IKaI_[I/II/I, OTHHUYCCKUMU H HpaBCTBeHHBIMI/I HOpMaMI/I IIOBCACHUS,
MPUHATBIMHA B HHOKYJIBTYPHOM COITUYME.

«He 3auTeno»

HE 3HAET OIpENETICHHUs] OCHOBHBIX IOHATHM B 00JACTH MEXKYJIbTYPHOH KOMMYHUKAIIUHU,
pa3MyYHble TOUKH 3PEHUSI OTEYECTBEHHBIX U 3apPYOEKHBIX YUEHBIX MO TEOPETHUECKUM IMpoliIeMam
MEXKYJbTYPHON KOMMYHMKAIIMM U MPAKTUYECKUE METOAbl MOCTPOCHUSI IPAMOTHOIO OOIIEHUS C
MIPEACTABUTEISIMU UHOSI3BIYHBIX KYJIbTYP.

HEC YMeeT aHaJII/I3I/Ip0BaTb TUIINYHBIC CI/ITyaHI/II/I Bep6aJII)HOFO O6IH€HI/IH C TOKH 3peH1/m
KYJIBTYPHO3HAYUMBIX 0COOCHHOCTEH peyeBOro MOBEICHUS,

HC BJIAACCT HOHHTI/If/'IHI)IM n TepMI/IHOHOFI/IquKI/IM annapaTOM 1/13yqaeM01?1 JUCHUIIIINHBI,
CHUCTEMOM MpEACTaBICHUN O CBSI3U SI3bIKa M KYJBTYpPbl Hapo/a, HAaBbIKAMU COLUOKYJIBTYPHOU U
MG)KKan:TypHOfI KOMMyHI/IKaI_II/II/I, OTHUYCCKUMHU WU HpaBCTBeHHHMI/I HOpMaMI/I IIOBECACHUA,
MPUHATHIMUA B UHOKYJIBTYPHOM COLIUYME.

Kpurepuu oneHuBanus padoThl CTYyJ€HTA HA MPAKTUYECKUX 3aAHATHAX
(nJ1s1 mojAcYeTa 6AJJIOB /ISl BHICTABJICHHS 324€TA):

AKTHBHOCTH
2 Gayuta — CTyJeHT MPUHUMAET aKTHBHOE yJacTHe B pabOTe, TaeT TOYHBIC ¥ ITOJTHBIC OTBETHI,
paccyXaaeT U BBICKa3bIBa€T CBOIO TOUKY 3PCHHUSI.
1 Gay1 — CTYJICHT MPUHUMACT y9acThe B pPadOTe, SMU30IUISCKH TIPOSBIISET aKTHBHOCT U
WHUIMATHBY, HE BCET/a JIA€T BEPHbIC apTyMEHTHI.
0 GayuTOB — CTYJCHT HE IPUHUMAET yJacTHs B pad0Te WM OTCYTCTBYET Ha 3aHSATHH.
IHoarorosiieHHOCTH
3 Gajuia — CTyJIeHT CBOOO/IHO TIOJIb3YETCS UMEIOITUMUCS HEOOXOIUMBIMU MaTepUaiaMu,
JEMOHCTPHUPYET IIYOOKHE 3HAHUSI 110 00CYKTAeMbIM TEMaM.
2 bayuta — CTyJIeHT IEMOHCTPUPYET OCBEIOMIIEHHOCTD IT0 OCHOBHBIM 00CYKIaeMBIM BOTIPOCaM,
mpeJiaraeT CBOI TOUKY 3peHus. He pacmonaraer 10cTaTOYHBIM HAOOPOM MaTEpUANIOB IO TaHHBIM
TEeMaMm.
1 Gayn — CTyIeHT onmupaeTcs Ha OOIIYIO APYAUIINIO, HE PACIoaraeT MaTepralaMu o TEME.
0 GaJyUTOB — CTYJICHT HE IPHHUMAET yJaCTHsI B IMCKYCCHH HJIM OTCYTCTBYET HA 3aHSITHH.

Bomnpocsl 111 CAMOKOHTPOJISI K 324€Ty
MexKynbTypHasi KOMMYHHKAIUs KaK ydeOHas T CLIUTUINHA.
CraHOBJIEHHE U pa3BUTHE MEXKYIbTypHON KommyHukauuu B CIIIA u Espore.
IloHsiTHE U CYIIHOCTD KYJIBTYPHI.
Connanusanus B Ipolecce OCBOEHUS KYIbTYpPBI.
WMHKynpTypanys B IpoLEecce OCBOCHUS KYIbTYPHI.
Kynberypa u nosenenue.
Kozp! KynbTyphl.
KyneTypHas naeHTUYHOCTS.
Onnos3unus «CBOM-uyKoi».

CoNoaR~LNE
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10. B3auMoCBs3b S3bIKa U KYJIBTYPHI.

11. T'munote3a MTMHTBUCTHYECKON oTHOCUTENbHOCTH Cenupa-Yopdoda.

12.  Ompenenenne KOMMYHUKAIUH. SI3bIK Kak 0a30BbIi KOJ KOMMYHUKAIUH.

13. Teopuu MEXKyIbTypHOH KOMMYHHKALIUH.

14. Tunonorus KyaeTyp.

15. Crpykrypa v GyHKIIUA MEKKYIBTYPHOH KOMMYHHUKAITUH.

16. AKKynbTypamus B MeXKYJIbTYPHOH KOMMYHUKAIUH.

17. TloHsATHe «KyJIBTYpPHOIO IIOKa». MeXaHNU3M ero pa3BUTHS.

18. ®axTOpHl, BIUSIONINE HA KYJIbTYPHBIN IIOK.

19. Mogenb ocBOEHHUS «9yX)0i» KyabTypbl M. bennera.

20. BepbanbHast KOMMYHUKAIHS.

21. HesepbanbHass KOMMYHHUKAIIHSL.

22. IlapaBepbanbHast KOMMYHUKAITUS.

23. CyuHOCTb U A€TePMUHUPYIOLIUE (PAKTOPHI POLIECCa BOCTIPUATHS.

24. MexXKyabTYpHbIE KOHQUIMKTBI H TIyTH WX mpeogosieHus. [lpaBunma  ycrmemrHon
MEXKYJIbTYPHOH KOMMYHHKAIIUH.

25. Pe3ynbTaThl MEXKYJIBTYPHOU KOMMYHHUKAIIHH.

26. MexXIMYHOCTHAs aTTPAKIMS B MEXKYJIbTYPHOH KOMMYHHUKAIIUH.

27. AtpuOyuus B MEXKYJIbTYPHOH KOMMYHHUKAaIUU. OMHOKH aTpUOYIIHH.

28. [IlonsTHE U CYITHOCTH CTEPEOTHIIA.

29. DyHKIHUH CTEPEOTHUTIOB.

30. Mexaau3Mbl GOPMHUPOBAHUS CTEPEOTHIIOB.

31. [TlonsTHE M CYIIHOCTH MPEAPACCYIKA.

32. Mexanu3M GopMupOBaHUS IPEIPACCYAKOB. THIIBI IpepacCyIKOB.

33.  Jlmanor KymabTyp.

34. TloHsaTHE «KapTHHA MUpay. S3bIKOBast U KOHIIENITyalbHasl KApTUHBI MUpA.

35. KoHmenT kak 0CHOBA SI3bIKOBOI KapTHHBI MHPA.

36. SI3bIKOBast IMYHOCT; MOJUKYJIBTYpHAs TUYHOCTb.

37. TlonsTHE HAIIMOHAIBFHOTO XapakTepa. [lapamMeTpsl cormocTaBiIeHNsT ICHXOJIOTHYECKON
UJIEHTUYHOCTH.

38. Tumonmornveckue xapakTepucTuku KyabTypbl CIIIA.

39. Tunonoruyeckue XapaKTePUCTHKHU KYIbTYpbl AHTIIUH.

40. Tumomornveckue XapakTepUCTHKHU KyIbTypbl Poccun.

7. IlepeyeHb OCHOBHOI M 10NIOJTHUTEJILHON y4eOHOM JIUTEePaTyphI
7.1 OcHoBHas IUTEpPaTypAa.

1. Bocomobosa, H. M. MexkynbTypHass KoOMMyHHUKalms B 2 4. Yacth 1 : yueOHUK i BYy30B /
H. M. boromto6oBa, 0. B. Hukonaesa. — Mocksa : M3garensctBo HOpaiit, 2020. — 253 c. —
(Beicuiee oopazoBanue). — ISBN 978-5-534-01744-1. — URL : https://urait.ru/bcode/450881
2. boeonobosa, H. M. MexxkynbTypHass KOMMyHHKanusi B 2 4. Yacte 2 : y4eOHHK sl By30B /
H. M. boromro6osa, 0. B. HukonmaeBa. — Mocksa : M3marensctBo FOpaiir, 2020. — 263 c. —
(Boiciiee oopazoBanue). — ISBN 978-5-534-01861-5. — URL : https://urait.ru/bcode/451662
3. Tapamyxuna, IO. B. MexxkynbTypHass KoMMyHUKaIusl. CEeMHOTHYECKUA TMOIXOJ . YIeOHUK H
npakTukyMm st By3oB / FO. B. Taparyxuna, JI. A. LpiranoBa. — Mocksa : M3narensctBo IOpaiit,
2020. — 199c.— (Bwicmiee oOpaszoBanme). — ISBN 978-5-534-08259-3. — URL
https://urait.ru/bcode/455675
4. 1. Teopuss MEXKKYIbTYPHOW KOMMYHHUKAIMH : YYeOHHK W TPAKTUKyM Uil  BY30B /
1O. B. Taparyxuna [u nap.]; moa penakuueit FO. B. Taparyxunoit, C. H. bezyc. — Mockaa :
MznarensctBo FOpaiit, 2020. — 265 ¢. — (Bricmiee o6pazoanue). — ISBN 978-5-534-00365-9.
— URL : https://urait.ru/bcode/450778
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7.2 JlonoJHUTEIbHAS JINTEpATypa
1. beiTOBast KyJIbTypa ¥ 3TUKET HAPOJOB MUPA: MEXKKYJIbTYpHAsI KOMMYHHKAIUS : ydeOHOE TTocoOne
UIsi cpenHero mpodeccuonanbHoro obpazomanus / 0. B. Taparyxuna [u ap.] ; moa pemakiuei
1O. B. Taparyxunoii, C. H. besyc. — MockBa: HW3znmarenascTtBo [Opaiit, 2020. — 265c. —
(ITpodeccuonanbroe oOpa3oBaHue). — ISBN 978-5-534-10558-2. — URL
https://urait.ru/bcode/456740
2. I'ysuxosa, M. O. bbITOBast KylbTypa U 3TUKET HapOJ0OB MHUpa: MEXKYJIbTypHasi KOMMYHHUKaLUS
ydaeOHOe Tmocobue s cpeaHero npodeccuoHanbHOro  obpaszoBanmsi/ M. O. I'y3ukoga,
I1. }O. ®odanoBa. — Mocksa : UznatensctBo FOpaiit, 2020. — 121 c. — (IIpodeccronansnoe
obpasoBanue). — ISBN 978-5-534-10559-9. — URL : https://urait.ru/bcode/456741
3. I'vsukosa, M. O. OCHOBBl TEOPHUH MEXKKYJIbTYPHOH KOMMYHHKAIMH : y4eOHOe mocolue s
By30B / M. O. I'y3ukoga, I1. FO. ®odanoBa. — Mocksa : U3nparensctBo FOpaiit, 2020. — 121 c. —
(Boicuiee oopasoBanue). — ISBN 978-5-534-09551-7. — URL : https://urait.ru/bcode/454632
4. Tapamyxuna, FO. B. JlenoBble ¥ MEXKYJIbTYPHbIC KOMMYHHKAIIMY : YYCOHUK U MPAKTHKYM JIJIs
By30B / }O. B. Taparyxuna, 3. K. ABneeBa. — Mocksa : UznarensctBo FOpaiit, 2020. — 324 c. —
(Boicmiee oopaszoBanue). — ISBN 978-5-534-02346-6. — URL : https://urait.ru/bcode/450299
5. Ilpowuna, 3. 1. MexXKyabTypHass KOMMYHUKALMS: aHIVIMACKUM $A3BIK U KYJIbTypa HapoJOB
BoctouHoii Asum : yueOHoe mocobue s By3oB/ 3. T. Ilpommna. — 2-¢ u3d., UCOp. U JIOM. —
Mocksa : U3narensctBo FOpaiit, 2020. — 399 c. — (Bricmee ob6pazoBanue). — ISBN 978-5-534-
12403-3. — URL : https://urait.ru/bcode/447535
6. FOouna, A. Y. KynpTypHas NOJUTHKA: MEXKYIbTYpHasi KOMMYHHUKaLUs U MEXIyHapOJHbIE
KyJbTYpHBIE OOMEHBI . MpakTHueckoe nocodue mis By30B/ A. U. FOnuna, JI. C. XKykoBa. — 2-¢
3. — Mocksa : U3narensctBo HOpaiit, 2020. — 47 ¢. — (Bwicmee obpazoBanue). — ISBN 978-
5-534-11591-8. — URL : https://urait.ru/bcode/457101

7.3 Ilepeyens pecypcoB HH(POPMALHOHHO-TeIeKOMMYHUKAUMOHHOM ceTH « UHTepHeT»
1. Dnexmponnvie bubaruomexu
1. Poccuiickas ["ocynapcrBennas bubnuoreka: http://www.rsl.ru/
2. Hayunas snektponHas 6ubnuoreka: http://txt.elibrary.ru/

8. MaTepunajibHO-TeXHHYECKOe o0ecneyeHue

VY4yeOHble ayTUTOPUM ISl MPOBEACHUS 3aHATUH JIEKLMOHHOTO U CEMHHApPCKOTo THIIA,
TPYNIIOBBIX W WHAMBHIYaTbHBIX KOHCYJNBTAI[MH, TEKYIIETO KOHTPOJII W TPOMEXYTOUHOU
arrectauuu. CraHgapTHas y4yeOHas MeOenb (72 MOCaJOYHBIX MECTa), MECTO IpernoaaBaTes,
kadenpa g nektopa (1), mnepeHocHas gocka (1), wuHTepakTMBHas jgocka (1),
mynerumeauanpoekrop EPSON (1),  kommbrorep SAMSUNG (1),  komonkun SAMSUNG (2).
CranmaptHas yueOHas wmebenb (30, 26 mOCajoyHBIX MeECT), MECTO JUIs TpenojaaBaTels,
kagenpa, TVLG, suneomneep ShivakiDVD 811.

OCHalIEHHOCTH CNENUAJIbHBIX TOMEIIeHMH W IMOMEIleHUu IJIsi CaMOCTOSATeJbHOM
pa6orbi: Ayn.218 (CranmaptHas yueOHast MmeOelb (72 MOCaJI0UHBIX MECTa), MECTO MPETo1aBaTells,
kapeapa s nektopa (1), mepenocHas gocka (1), wHTepakTMBHas jgocka (1),
myabTuMeananpoekTopEPSON (1), kommbrorep SAMSUNG (1), xomonku SAMSUNG (2).
Ayn.117. (CranpaptHast yueOHast meOenb (30 mocalouHbIX MeECT), MECTO Ui TperojaBaTeis,
kapenpa, TVLG, Buneomneep ShivakiDVD 811.). Ayn.102. (CrannaptHas yyeOHas meGens (20
MOCAJ0YHBIX MECT), MECTO I mpemojgaBatens, kabeapa, TV, DVD-maeep). Aym.103.
(CranmaptHast yueOHas meOenb (32 mocalouHBIX MeCTa), MECTO mperoaaBarens: ctoa (1), cryn
(1);TVvSamsung (1), DVD-meep (1). Aya.105. (Crannaptaas yueOHas mebenb (26 mOcagodHbIX
MecT), MECTO /sl TpenojiaBarens, kadeapa, TV, DVD-mueep).

9. IlporpaMmHoOe obecnieyeHue
Microsoft Open License (Windows XP, 7, 8, 10, Server, Office 2003-
2016), munensust 66975477 ot 03.06.2016 (6eccpouHo).
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https://urait.ru/bcode/456740
https://urait.ru/bcode/456741
https://urait.ru/bcode/454632
https://urait.ru/bcode/450299
https://urait.ru/bcode/447535
https://urait.ru/bcode/457101
http://www.rsl.ru/
http://www.rsl.ru/
http://txt.elibrary.ru/

OoOyuatormumest obecnieuern noctyn k OBbC  «tOpaiity, OBC «IPRbooks», noctym B
JJIEKTPOHHYI0 HH(POPMAIIMOHHO-00pa30BaTeNbHYI0 CPEAy YHHBEPCHUTETa, a TaKkKe JJOCTYN K
COBPEMEHHBIM PO ECCHOHATBLHBIM 0a3aM TaHHBIX ¥ HHPOPMALMOHHBIM CIIPAaBOYHBIM CHCTEMAaM.
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