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1. MecTo nucuunuHbl B cTpykrype OII

JucuumimHa «OCHOBBI TEOPUM MEXKYJIbTypHOH KommyHukauuu» (b1.0.10) Bxomut B
00s13aTesbHY0 (0a30BYI0) YacTh IPOrpaMMBbl OakaiaBpHrara 110 HalnpaBiIeHUIO «JIMHIBUCTHKAY.

B xone ocBoeHMS NUCHMIUIMHBI aKTYaTM3HPYIOTCS U YIIYOJNSIOTCS 3HAHUS, IMOJTy4eHHBIC
CTYAEGHTaMM B IpOLIECCEe IMPEIIIECTBYIOIEr0 H3y4eHUs TaKuX JUCLHUIUIMH 00pa30BaTelIbHOM
porpaMmsl, Kak «OCHOBBI SI3bIKO3HAHUSY, «HOCTpaHHBIN SI3bIK (JIaTUHCKUN)» , «[IpakTuyeckuit
KypC NEpPBOr0 MHOCTPAHHOIO A3bIKAa», & TAKXKE IOTOBUT MX K M3ydeHUIO0 «Teopuum U IpakTHKU
peueBoro oOmieHus», «llpakTudeckoro kKypca mepeBoga» u «VICTOpuu M KylIbTypbl AHTIUU H
CIIIA», ¢ KOTOpbIMU JaHHas JUCLMILIMHA CONEP>KATEIbHO U JIOTMYECKH B3auMOCBs3aHa. OcBOeHHE
TUCIUTUTMHBL «OCHOBBI TEOPUH MEXKYJIbTYPHOH KOMMYHHMKAIIMKM» HEOOXOIUMO Ui MOJITOTOBKU
CTYAEHTOB K 3(G(EKTUBHOMY MEXKYJIbTYPHOMY M MEXIYHApOAHOMY OOILEHMIO, a TaKke JUls
(dbopMUpPOBaHUS S3BIKOBOM U MEXKYIBTYPHONH KOMITCTECHITUH.

2. [lnanupyemble pe3yJibTaThl 00y4eHHsI IO JUCHUILIMHE

Komnerenuus WHanKaTopsl 1OCTUKEHUS
YK-1 - CIIOCOOHOCTD 3HaTh: OmNpeneicHUs OCHOBHBIX IOHATHH B oOJacTu
OCYHICCTBIATD IIOHCK, | MeKKyNbTYypHOH ~ KOMMYHUKALIMM,  Pa3JIMYHbIE  TOYKH  3PEHHS
KPUTHYECKHH  aHAM3 W | oreqyeCTBEGHHBIX M 3apyOCKHBIX ~ YUCHBIX 1O  TEOPETHYECKHM
CHHTC3 HH(OPMAIIHH, npobieMaM  MEXKYJIbTYPHOH KOMMYHHMKAallUM U IPaKTUYECKHE
NPUMCHATH CHCTEMHBIH METOABl TOCTPOCHHSI TPAMOTHOTO OOIIEHUS C MPEACTABUTEISIMHU
1OAXOA AT PCIICHUA | yHOSI3BIYHBIX KYJABTYP.

IIOCTAaBJICHHBIX 3aJa4

YMeThb: OCYHIECTBIIATh MOUCK, KPUTHUECKUI aHadu3 U CUHTE3
nH(QOpPMALMY, TPHMEHATh CHCTEMHBIM TOAXOA JUIS  PEUICHHS
MOCTABIIEHHBIX 3a/1a4, UCTIOIb30BaTh ITUKETHBIE (POPMYJIIBI B YCTHOU U
MACbMEHHON KOMMYHHKAIIHH, aHaJIM3UPOBATh MIPUYUHBI
MEXKKYJIbTYPHBIX KOH(JIHKTOB, OOHAPYXUTh BEAyLIHE K
HEMOHMMAHHUIO OIIMOKH, JOMYIIEHHbIE B MPOIECCE MEXKYIbTYPHOTO
OOIIEHHSI U TIPEJTIOKUTH CIIOCOOBI X HCTIPABICHHUS.

Baaaerb: paznuyHbIMA METOJAMH, TE€XHOJOTHUSIMU W THUIIAMH
KOMMYHUKaUH pu OCYILIECTBICHUHN npodeccuoHaTbHON
JESATEIbHOCTH Ha TOCYJTaPCTBEHHOM Y MHOCTPAHHOM SI3BIKaX.

OIIK-4. - cmocoOHOCTE
OCYIIECCTBIISATh
MEKBA3BIKOBOE 51
MEXKYJIbTYPHOE

B3aMMO/JICVICTBAE B YCTHOU U
NUCbMEHHOW Qopmax Kak B
oO1ei, TaK 51
npodeccuoHanbHOM  cdepax
o0IIeHUS

3HaTh:  OCOOGHHOCTM UM OCHOBHBIE  XapaKTEPUCTUKHU
MEXKYJIbTYPHOTO pa3zHooOpasus oO11ecTBa, HCTOPUYECKYIO
O0YyCJIOBJIEHHOCTh ~ MEXKYJIbTYPHOTO  pa3HOOOpa3us  OOILecTBa,
COLIMAJIbHOUCTOPUYECKUE, ATHUECKHE U (UIOCOPCKHE KOHTEKCTHI
MEXKYJIbTYPHOU KOMMYHUKAIMH.
YMerb: aHAIM3UPOBATh KYJIBTYPHBIE TPAJMIMU Pa3HBIX 3MOX U
STHUYECKHX OOLIHOCTEeH, IMOHUMATh CHEIU(PUKY MEXKYIbTYPHBIX
KOHTAKTOB B UCTOPUUYCCKUX, STHUYCCKUX U (1)I/IJ'IOCO(1)CKI/IX KOHTCKCTax,

OCYILECTBIATh MEXKYJIbTYPHOE B3aUMOJECHCTBUE B YCTHOM U
MMCbMEHHOU (popmax.
Baaners: NOHATUHHBIM M TEPMHUHOJOTMYECKHM  amlapaToM

HA3y4aeMOU NUCUUILIUHBI, CHCTEMOUN MPEICTaBICHUN O CBSI3M SI3bIKA U
KYJIbTYpbl Hapoda, HaBbIKAMHU COLMOKYJIBTYPHOM M MEXKKYJIbTYPHOU
KOMMYHUKAIK, OSTHUYECKUMH W  HPABCTBEHHBIMH  HOPMaMH
MOBE/ICHUS], PUHATHIMUA B WHOKYJIBTYPHOM COLIMYME, OCOOCHHOCTSIMH
oQUIIMATBHOTO, HEUTPaJIbHOIO M HEOMUIHUAIBHOTO PETUCTPOB,
MEXyHAPOJHBIM 3TUKETOM U MpPaBUJIAMU TOBEJICHUS MEPEBOIUYHKA B
Pa3IMYHBIX CUTYAIUSAX YCTHOTO M MMCbMEHHOT0 MEPEBOA.




3. Copep:xkaHue IMCHUILUIMHBI
Tema 1. UcTopus BOSHUKHOBEHHUS U PAa3BUTHA MEKKY/JIbTYPHOI KOMMYHHKALMH.
Hcropuueckue (akroppl U OOCTOSTENBCTBA BO3HUKHOBEHUS MEKKYJIBTYPHOH KOMMYHMKAIIUH.
CraHoBieHHe MeXKyJIbTypHOH kommyHukauuu B CIIA, EBpone u Poccuu. O0bekT u mpeamer
UCCIICIOBaHMs, COJepXkaHue y4eOHOW AMCHUIUIMHBL. MeCTO TEeopuHu  MEXKYJIbTYpHOH
KOMMYHHUKAallUM B CHUCTEME HayK O 4ejoBeke. CBSA3b MEXKYIbTYPHOH KOMMYHHKALUU C
AHTPOIIOJIOTHEH, COLIMOJINHTBUCTUKOM, CTPaHOBEICHUEM " JIMHTBOCTPAHOBEACHUEM,
KyJIbTyposioruei. Posb poHOBBIX 3HAHHI B MEXKKYIBTYPHONH KOMMYHUKAIIHH.
Tema 2. KyJbTYpHO-aHTPOIOJIOTHYECKHE OCHOBbI MEKKYJIbTYPHO! KOMMYHHUKALMH.
[ToHsiTHE U CYIIHOCTBH KYJBTYpbl. DJIEMEHThI KyJIbTypbl. yHKINN KylIbTYpbl. OCHOBHBIE MOJIEIN
KYJBTYPHBIX pa3iauuuid. J[MHaMHKa KyJabTypbl: HCTOYHUKM M MEXaHW3Mbl U3MEHEHUU KYJIBTYPBHI.
KynerypHas cnennduka. CucremMa B3aMMOOTHOIICHUH: WHAMBUIYATUCTCKUE U KOJJICKTHBUCTCKUE
KyJbTypbl. CollManbpHas CTPYKTYypa: BBICOKOKOHTEKCTYaIbHbIE 1 HU3KOKOHTEKCTYaIbHBIE KYJIBTYPbI
(MMIUTMIMTHASA, HeBepOanbHAs KyJAbTypa M OMIUITMIMTHAS, BepOaJbHas KyinbTypa). Mojaenu
BOCIIPUATHS  BpPEMEHHU: JIMHeWHas, ruOkas, KpyroBas. KoMMyHHUKAaTuBHas  JUCTAHLUS:
uepapxudeckass u JIEMOKpaThdeckas. bappepbl B MEXKyIbTypHOM B3aumojeicTBuu. KoHQuukT
KYJBTYD.
Tema 3. KyabTypHasi HAeHTHYHOCTb.
[TonsATHE «KYNBTYpHAas WIAEHTUYHOCTH». (OOBEKTUBHBIE OCHOBAHMS MHOI000pasus KyJIbTYp.
[TpoGiema «4ykepogHOCTU» KynbTypbl. [lepexuBaHue MHAMBUAOM «UYXKOT0» U «CBOETO» IMpU
KOHTAKTE C MPEACTABUTEISIMU IPYTON KyJIBTYPBI.
Tema 4. KyJabTypa 1 KOMMYHUKaLHS.
[lpupoga u wnenu koMmyHukauuu. OcHOBHbIE (OPMBI KOMMYHHUKAIMM: MEXJIMYHOCTHAS,
TpYIIIOBasi, MAaccoBas; MOHOKYJIBTYpPHAas W MEXKYJIbTypHas; BepOajbHas W HeBepOalbHas.
OcHOBHBIE €IUHMIBI BepOalbHOM KOMMYHMKanuu. KOMMYHUKAaTHBHBIH aKT M €ro CTPYKTypa.
OcCHOBHBIE XapaKTEPUCTUKU KOMMYHUKAHTOB: ITHHYECKAs, HAllMOHAJbHAs, TEPpPUTOpHANIbHAS U
COoLlMaJbHasl NPHUHAUIEKHOCTh. JIMYHOCTHBIE XAapaKTEPUCTUKM KOMMYHMKAHTOB: IIOJI, BO3pacT,
ypoBeHb o0Opa3zoBaHusi, xapaktep. DyHkuuum kommyHukanuu. OmnpeneneHUe MEXKYIbTYpHOU
KOMMYHHUKaAIMU. POpMbl MEXKYJIbTYPHOH KOMMYHHMKAlUU (KOCBEHHAas, HEMOCPEJICTBEHHAs MU
ornocpenoBaHHasi).  PakTopbl,  CIOCOOCTBYIOIIME U  3aTPYIHSAIOIIME  MEXKYJIbTYPHYIO
KOMMYHHKAIHIO. JleTepMUHAHTBI MEXKYJIbTYpHOM KOMMYHMKAalMM (OTHOIIEHHWE K MPUPOJE,
BPEMEHH, TPOCTPAHCTBY, OOIIEHHUIO, TMUYHON CBOOOJE, MPUPOE YEIOBEKA).
Tema 5. KyabTypa u A3bIK.
Kaptuna wmupa: mnonsitue, (opmbl CYIIECTBOBAHMS, OCHOBHBIE XapaKTEPUCTHKH, INPOOIEMbI
OTpaXCHMsI KapTUHBI MUPA B SI3bIKE. SI3BIKOBas M KOHILENTYyallbHas KapTHHAa Mupa. KoHuenT kak
OCHOBa S3BIKOBOM KapTHHBI MHpa. Meroaunka omucaHus KoHuenrta. lccienoBaHue KOHIIETITOB
0a30BbIX SMOIMHA. DKBUBAJICHTHOCTh CJIOB, MOHATHH, peanuil. Peanuu: MX OCHOBHBIE YepTHl,
knaccudukanus (dTHOrpaduueckue, reorpaduueckue, oHoMacTUueckwe H 1p.). OTpakeHwe B
A3bIKE M3MEHEHHH W pa3BUTUS OOLIECTBEHHOW KyJabTYpbl. OCOOEHHOCTH AMCKYPCHUBHOU
NEeSTeNIbHOCTH HOCUTENNEeW pa3HbIX KyJAbTyp (Hadyajno M 3aBeplieHHe Oeceibl, IOMYyCTHUMbIE U
HEJIOMYCTUMBbIE TeMbl, 00bEM BBICKAa3bIBAaHUS, HCIIOJIB30BAaHHE MOJYAHUA KaK KOMMYHUKATHBHOTO
npueMa, aJIeKBaTHOE UCIIOJIb30BAaHNE HEBEPOAIBHBIX CPEJICTB OOIICHHS | JIp.).
Tema 6. OcBoeHHE KyJIbTYPBI.
AKKyIbTypanusi, €e BUIbl U pe3ynbTarhl. KynbTypHbIN MIOK: TpUYUHBL, (akTopbl. Pa3bl pa3BUTUS
KyJbTYypHOTro Imoka. CHMOTOMBI KyJIBTYpHOTO IIOKAa M CHOCOOBI ero mpeozgosneHus. OOpaTHBIH
KYyJIbTYpPHBIN IIOK. Mozenb 0CBOEHNs UyK0Hi KyinbTypbl M. bennera.
Tema 7. Buabl MeKKYy/IbTYPHOH KOMMYHUKAIUH.
BepOanbHblii, HeBepOanbHbIH U TapaBepOadbHBIA BHUIbl KOMMYHHKAlUUd. (OCHOBHBIE €IMHUIIBI
BepOaibHOM KoMMyHHKanuu. Ctunn BepOanbHON kKomMMmyHHKau. CooOHolIeHne BepOaibHOTO U
HEBEpOATbHOIO BUAOB KOMMYyHHKalUH. CyIIHOCTh MOHATHS «HEBepOagbHAs KOMMYHUKAIUS».
[TonsiTue HeBepOaIbHONM KOMMYHHKAIMM, €€ (DYHKIMU U BHJIBL. 3pUTEIbHBIA KOHTAKT: MPSMOH,
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HEMpsIMOM.  SI3bIK  Tena: MHUMHKa, 11033, JKECTbl, S3bIK IPUKOCHOBEHUU (Takecuka).
[IpocTpancTBeHHass KOMMYHHMKAIUs (Mpokcemuka): 4 Tuma aucTaHiuu. CBs3b HeBEpOATbHOU
KYJIBTYpPBI C KyJIBTYPOH Hapoa.

Tema 8. IIpoO/ieMa NOHUMAHUSA B MEKKYJIbTYPHOH KOMMYHHMKAIIUU.

CymHocTs M JeTepMHHHpYIOIMME (akTophsl mporecca Bocnpusatus. KynbTypa u BoCHpUSsITHE.
MexXKynbTypHble  KOHQIUKTBI W  nyrn ux  npeojonieHus.  CoaepkaHue  TEpMHHA
«TIOJIUTKOPPEKTHOCTh». MCTOpUS €ro BO3HMKHOBEHMs. SI3BIKOBBIE CpEICTBA BBIPAXKEHUS
«IOJUTKOPPEKTHOCTHY. MEXKIMYHOCTHAS aTTPAKUUA B  MEXKKYJIbTYPHOH KOMMYHHUKALIUH.
ATpuOyLMS B MEKKYIbTYPHONH KOMMYHHUKAIIUHU.

[Tonstue crepeoruna. Krnaccudukamusi CTEpEOTHIOB: CTEPEOTHUIIBI-TIOBEICHUS, CTEPEOTHUIIbI-
IIpEJICTaBICHNUS, CTEPEOTHUIIbI-CUTYaLNH, CTEpPEOTHUIIBI-00Pa3bI. ABTOCTEpPEOTHUIIBI u
rerepocrepeoTunsl. CTepeoTUNbl HAIMOHANBHBIE M JTHUYECKue. [loHsATHME HauMOHANIBHOTO
xapakrtepa. CTepeoTHITHbIE MPEICTABICHHS O HAIMOHAIBHOM XapakTepe. ATpUOYTHl CTEPEOTHUIIOB.
O yHKIUOHUPOBaHUE CTEPEOTUIOB. [Ipeapaccyaky B MEKKYIbTYPHOH KOMMYHUKAIUU.

Tema 9. Pe3yibTaThl ME:KKYJIbTYPHONH KOMMYHHKAIIUH.

OddexTuBHAT KOMMYHUKAIMS U €€ DJleMeHThl. [loHATHE © CYIIHOCTh TOJEPAHTHOCTH.
ToJIepaHTHOCTE B MEXKYJIBTYPHOU KOMMYyHMKauud. /{uanor Kyiastyp. [lonukynsTypHas TU4HOCTH
U €€ KOMIIOHEHTHI. Y POBHHU MEKKYJIbTYPHOU KOMIETSHIIMH U CIIOCOOBI €€ MOBBIIICHUSI.

4, TemaTuyeckuii nJIax

No Paznens n Bcero DopMBbI 3aHATHN
H/H TCMBI qgacoOB | JEeKIUH MpaKTUICCKUe CaMOCTOATCIIbHAA
3aHATHS pabota

1 | Mcropusi BOSHUKHOBEHHS H PA3BUTHS 12 2 2 8
MEKKYJIbTYPHOI KOMMYHHKAILIUH.

2 | KyapTypHO-aHTPONOJIOTHYECKUE 16 4 4 8
OCHOBBI MEKKYJIbTYPHOIA
KOMMYHHMKAINHU.

3 | KyabTypHasi MIeHTHYHOCTb. 10 2 8

4 | KyabTypa # KOMMYHUKALMSA. 12 2 2 8

5 | Kyabtypa u s3bIK. 12 2 2 8

6 | OcBoeHue KyJbTYPHI. 10 2 8

7 | Buabl MeXKYJIbTYPHOH 12 4 8
KOMMYHHMKAINH.

8 | Ilpodaema noHMMAHUS B 12 4 8
MEKKYJIbTYPHOI KOMMYHHKAILIUH.

9 | Pe3yabTaThl MEXKKYJIBTYPHOI 12 4 8
KOMMYHHKAaIHH.

UTOI'O | 108 10 26 72

5. Buabl 00pa3oBaTesibHO¥ 1eATeILHOCTH

3ansarus JIECKIITHOHHOI'0 THUIIA

Jlexnus 1 (2 yaca)
HcTopust 4 TeopeTHyeCKUe 0CHOBbI MEKKYJIbLTYPHOH KOMMYHHKALIUH

IIman:
1. Hcropus BO3HUKHOBEHUS TEOPUH MEKKYJIBTYPHON KOMMYHUKALIUH.
2. OObexT u npeamet uccieaoBanusi. OCHOBHBIC TOHATHSL.
3. llenw u 3amaun QUCLMILINHEIL.
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4. Mecto TeOpUH MEXKYJIBTYPHON KOMMYHHUKAIIUU B CUCTEME HayK O YEJIOBEKE.

Jlexnus 2 (4 yaca)
Yes10BeK U KyJbTypa
ITonsiTHE M CYINHOCTH KyJIbTYpHl. [I0AX0IBI K €€ ONpeaeIIeHUIO.
DyHKUNU KYIbTYpPHI.
. Tumosorus KyiabTyp.
. OcBO€HHE KYJIbTYpbI: COLMATN3ALNS U NHKYJIbTYPALIHSL.

Jleknus 3 (2 yaca)
IMonsAiTHE KOMMYHMKAIUH U €€ POJIb B KOHIENIHHU KYJIbTYPbI
1. Tlpupona, nenu, Gopmbl U GYHKIIMH KOMMYHHKAIIUH.
2. S$I3pIk Kak 06a30BbIi KOJI KOMMYHUKAIIHH.
3. JleTepMHHAHTBI MEKKYJIBTYPHOH KOMMYHHKAIIHH.

Jlekumus 4 (2 yaca)
Kapruna mupa
. MupoBocnpusTie uepe3 Npu3My KyiabTyphbl.
. PaznnyHast TpakTOBKA NMOHATHS «KapTUHA MUPA» YUYEHBIMU.
. Pazgenenne KoHLeNTyaabHOM U SI3bIKOBOM KapTUH MUpA.
. Konuenr kak 0CHOBa SI3bIKOBOM KapTHHBI MUPa. METOIMKA OMUCAHUS KOHIIEITA.

A OO —

3ansaTus CEMHHAPCKOIo THIIAa

Cemunapckoe 3ansitue 1.
HcTropusi BOBHUKHOBEHHS M PA3BUTHS MEKKYJIbTYPHOH KOMMYHUKAIIUU
Bonpocul onsa obcyscoenus:
KakoBbI IpenoChIIKN (OPMHUPOBAHUS TEOPUU MEKKYIBTYPHON KOMMYHUKAIIUHU?
2. Kakyto ponb ceirpanu B3msaasl B. ¢on I'ymGonbara B pa3BUTMM MHOTMX HamlpaBieHUN B
SI3BIKO3HAHHUH U JIMHTBOKYJIBTYPOJIOTHA?
3. B uyem 3akmouaercss «[umore3a JMHIBUCTHYECKOW oOTHOcuTenbHOCTH» . Cenupa u
b. Yopga?
4. Kto sBnsieTcst OCHOBATEIEM TEOPUU MEXKYIbTYPHOU KOMMYHHUKAIIMN?
5. B ueM 3akmrouaeTcst CyTh KOHIENIIUN «KYJIBTYPHOW rpamMmMaTUku» J. Xosuia?
6. Uto n3ydaeT Teopuss MeXKYyIbTYpHOU KoMMyHuKanuu? Kak pasnugarorcs 00beKT U peIMeT
uccie10BaHus?
7. UTO Ha3bIBaeTCS JUCKYpCOM?
8. Kakue 1mo1x0/1eI UCTIONB3YIOT B HCCIIEOBAHUSIX MEKKYIHTYPHOH KOMMYHUKAITH?
9. Uto u3ydaeT JTUHTBOKYJIbTYPOJIOTHS M KaKOBa €€ POJib B Pa3BUTUU TEOPUU MEXKKYJIbTYPHOIl
KOMMYHUKauu?
10. Yto m3yyaeTr 3THOJMHIBUCTHKA M KAaKOBa €€ POjb B PA3BUTUU TEOPHH MEXKYJIbTYPHOM
KOMMYHUKAaIuu?
11. Kakue erie 06;1acTH S3bIKO3HAHUS CBA3aHbI C TEOPUEH MEXKYIbTYPHOH KOMMYHUKAIIUN?

Jlumepamypa
1. benas E.H. Teopus u mpakTuka MeXKYJIbTYpPHOM KOMMYHHKalMU: yuyeOHOe mocobue. — M.:
®OPVYM, 2011. - C. 9-19.
2. JleontoBuu O.A. Pycckue M aMepHKaHILbI: MapaJoKChl MEXKYJIbTYpHOro oOmeHus. — M.:
I'mosuc, 2005. C. 9-24.
3. Macnosa B.A. Jluarsokynsryponorus. — M.: M3a. Lentp «Axanemusi», 2001.

4. Capoxun A.Il. MexkynpTypHass KOMMYHUKaIus: yaeoHoe nocooue. — M.: Anbda-M : UHOPA-
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M, 2011. C. 8-16.
5. Tep-Munacosa C.I'. SI3b1k 1 MeXKynbTypHas kommyHukaius. — M.: CJIOBO, 2000. C. 18-32.

NutepHeT-pecypcesr:
http://newman. baruch. cuny.edu/info_resources/subjects/communications/intercultural_links.htm
http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://en. wiki pedia.org. wiki/Cross-cultural communication
http://novaonline.nvcc.edu/eli/spdll Otd/interper/culture/cultnation.html
http://www .odu/webroot/instr/ AL/wbhart.nsf/pages/histiICC

CeMunapckoe 3ansitue 2.
KyabTypHO-aHTponosornyeckue 0CHOBbI MEKKYJIbTYPHOH KOMMYHMKALMHA

Bonpocul onsa obcyscoenus:

1. Yro Takoe KyapTypa? UeM Bbl MOXKET€ OOBSICHUTH CYIIECTBOBAaHHWE TAaKOTO KOJIMYECTBA
omnpeneneHuit aroro nouarusa? Kakoe u3 onpeneneHuil KyabTypbl, Ha Balll B3I, B HaUOOIbLICH
CTEIIEHH OTPAXKAET €€ CYLIHOCTb U IoyemMy?

2. KakoBbl pazauuusi MeXAYy THOCEOJOTMYECKUM M AHTPOIOLEHTPUUYECKUM IMOIXOAAMHU K
PacCMOTPEHUIO KYJIbTYphI?

3. B uem 3akmouaercs cnenuduka KyJIbTypbl Kak 0c000il popMbl yenoBeueckoro ObITHs?

4. Kakyto pojb BBINOJHSIET KyJIbTypa B XKU3HEIESATEIbHOCTH uyenoBeka? Kak Bbl moHUMaeTe
YTIBEPXKJIEHHE O TOM, 4YTO «KYJIbTypa HAIIOJHSAET >XU3Hb YeloBeKa cMbIciiom»? Hackonbko
IIPABOMEPHO MEPEHOCUTHh THUIIOJOTUYECKUE XaPAKTEPUCTUKU OIpPEAEICHHOW KYyJIbTypbl Ha e€e
KOHKPETHOI'O IIPEACTaBUTENS?

5. Kakue mapamerpsl MOJI0KE€HBI B OCHOBY TuIloIoruu KyaeTyp? IlpuBeaute npumepsl u
PacKpONTE CYIIHOCTh TAKUX I1apaMETPOB.

6. Uro oOmee ¥ pa3IUyHOE MOXHO BBIACIUTH B MPOLECCAX COLMATU3ALUU U
UHKYJIbTYpaLuu?

7. Kakue 6apbepbl MOTYT BOSHUKATh B MPOLIECCE MEKKYIBTYPHOTO B3aUMOIEHCTBUSA?

8. UTO MOXKET CIYKUTh IPUYMHON BOSHUKHOBEHMS KOHGuIMKTa KynbTyp? Kak ero uzdexars?

Jlumepamypa
1. Adrnwmiickuil HanuoHanpHBIM Xapakrep. COOpHUK cTaTe W u3BIeYeHH H3 padboT 00
AHIJIMICKOM sI3bIKE M KYJIbType (Ha aHINIMHCKOM U pycckoM s3blkax) / CocraBurens M.M.
Ounmunmosa: [locobue A CTyIeHTOB T'yMaHUTApHBIX BY30B. Bem. 2. — M.: M3naTensckuii qoM
«T"oponeny, 2009. —224 c.
2. benas E.H. Teopus m mpakTUKa MEXKYJIbTYpPHOW KOMMYHHKALMU: ydeOHOe mocobue. — M.:
®OPYM, 2011. - C. 22-27.
3. BbonnmeipeB B.E. BBeneHne B Teopuio MEXKYJIbTYpHOH KoMMyHuKaruu. Kypc meknuit. — M.:
Pyccxkuit si3p1k. Kypesr, 2010. — C. 69-91.
4. Menbuukosa E.B. KynbTypa u Tpagumuu HapoaoB MHupa (3THONCUXOJIOTHUYECKUN acmekT). — M.:
Huanor kynsTyp, 2006. — 304 c.
5. Cagoxun A.Il. MexkynbTypHass KOMMyHUKaus: yaeOHoe nocodue. — M.: Anbda-M : UHDPA-
M, 2011. C. 8-16.
6. Camoxuna T.C. Onu u Mbl: AMepuka, Auramid, Poccus. — M.: HanmoHanbHBIN KHIDKHBIA TIEHTP,
2012. - 184 c.
7. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3™ ed. New York: McGraw-Hill.
8. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.
9. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.
10. Pennington, D.L. (1985) Intercultural communication. In L.A. Samovar & R.E. Porter (Eds.),
Intercultural Communication: A reader (4" ed., p. 32). Belmont, CA: Wadsworth.
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http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://novaonline.nvcc.edu/eli/spdll

CemuHapckoe 3aHsTue 3.
KyabTypHast HICHTHYHOCTH
Bonpocul ons 0bcyscoenus:
1. YTO mOHMMAIOT MO TEPMUHOM «KYJIbTYpHasi UACHTUIHOCTH»?
2. KakoBbl 00BEKTHBHBIE OCHOBAHHMS CYLIECTBOBAHMS OOJIBIIOTO KOJIUYECTBA KYJIbTYp B MUpe?
3. B uem 3akitouaercs poiib KyJIbTYpPHON MACHTU(UKALIMY U ONIO3ULIUN «CBON-UYKOW» B Mpoliecce
B3aUMOJICHCTBUSA TpeAcTaBuTeNiell pasHeix KyiabTyp? Kakume ¢umiocopckue u  couuanbHO-
MICUXOJIOTMYECKHUE TTapAMETPhI TUCIIO3ULUU «CBOW-UY>KOI) BaM U3BECTHBI?
4. KakoBBI CTpaTeruy CO3MaHHUS 00pa3a «CBOCH», «UYKOW», «IPyroi» CTpaHbl B COBPEMEHHOM
npecce?
Jlumepamypa
1. BonnbipeB B.E. BBeneHnue B T€Opuio MEXKYJIbTYpHOU KOMMyHHKauu. Kypc nekimui. — M.:
Pyccknii si3p1k. Kypesr, 2010. — C. 87-89.
2. I'pumaeBa JL.U., Lypuxosa JI.B. Benenue B Teopuio MEXKYIbTypHOM KOMMYHHKAIIUU: y4eO
mocoOue I CTy[A. JUHTB. (ak. BBICHI. y4eO. 3aBeAcHHA. — 5-¢ u3n. — M.: M3narenbckuil ieHTp
«Axagemus», 2008. — C. 117-140.
3. Jlucno3ummsi «CBO-uyxoW» B KyibType: MoHorpadus. — Boponex: Wzmarenbcko-
nonurpaduyeckuit IeHTp BopoHekckoro rocynapcTBeHHOro yHuBepeurteTa, 2007. — 257 c.
4. Capoxun A.Il. MexkynpTypHass KOMMYHUKaIus: yaeoHoe nocooue. — M.: Anbdpa-M : UHOPA-
M, 2011. C. 8-16.
5. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3™ ed. New York: McGraw-Hill.
6. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.
7. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.

Cemunapckoe 3ansitue 4.
KyabTypa 1 kKoMMyHHKanus
Bonpocul onsa obcyscoenus:
1. Yro Takoe koMMyHHKanus? B uem 3akiirouaercs KOMMyHUKAaTUBHAS QYHKIUS KYJIbTYpPbI?
2. YeM omnpezensercs KI04YeBas poJib KOMMYHUKAaTUBHOM JIEATEIBHOCTH B )KU3HU YeJIOBEKa?
3. HazoBuTE OCHOBHBIE AJIEMEHTEHI MPOIIECCa KOMMYHHUKAIMH. B 4eM 3aKiIro4aoTcst mpenMyInecTBa
Y HEIOCTATKU Mojenel kommyHukanuu Jlacyamna u lllennona-Yusepa?
4. Ha3oBuTe MOTHBBI KOMMYHHMKAaTHUBHOM aesTenbHOCTU. Kak cBS3aHBl MOTHBBI M MOTPEOHOCTH
4eJI0BEUYECKOMN )KU3HEAEATEIbHOCTU ?
5. YTo 03HaYarOT MOHATHUS «ICHEPAHTUZM» U «MHOTOSI3bIUNEN»?
6. KakoBbl 0cOO€HHOCTH BepOabHBIX M HEBEPOAIBbHBIX CPEICTB KOMMYHUKATUBHOM NEsATEIbHOCTH?

Jlumepamypa
1. benas E.H. Teopuss u mpakTHKa MeXKYyJIbTYpHOH KOMMYHMKAIMHU: yuyeOHoe mocobue. — M.:
®OPYM, 2011.
2. JleontoBuu O.A. Pycckue W aMepUKaHIIBI: MApagoOKChl MEXKYJIbTYpHOro oOmeHus. — M.:
I'nosmuc, 2005.
3. Cagoxun A.Il. MexkynbTypHas KOMMyHUKaIus: yaeOHoe nmocooue. — M.: Anbda-M : UHDOPA-
M, 2011.
4. Tep-Munacosa C.I". SI3bIk 1 MeXKynbTypHas komMmyHuKanus. — M.: CJIOBO, 2000. C. 18-32.
5. Barna, L. (1997) Stumbling blocks in intercultural communication. In L. Samovar & R. Porter,
Intercultural communication: A reader. Belmont, CA: Wadsworth.
6. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.
7. Martin, J.N. & Nakayama, T.K (2004) Intercultural communication in contexts. 3" ed. New
York: McGraw-Hill.
http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international -
business.html



http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-business.html
http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-business.html

CeMuHapckoe 3aHsiTHE .
KyabTypa u 13bIK
Bonpocul ons 0bcyscoenus:

1. Yro Takoe kaptrHa mupa? KakoBbl €€ OCHOBHBIE XapaKTEPUCTUKU U BUAbI? Kakyro posib urpaer
KapTHHA MHUpa B BOCIIPUSATUHU YEIIOBEKOM OKpYKaroIero Mupa?
2. B 4yeMm 3akir04aroTCs OTIANYMS A3bIKOBOW U KOHLIETITYaIbHOM KapTHH MUpa?
3. HazoBuTe moaxo/pl, B paMKax KOTOPBIX MPOMCXOJUT OCMBICIICHHE TIOHITUS «KOHIIeTT». Kak
paccMaTpUBaeTCs KOHIIENT C KOTHUTUBHOM TOUKH 3peHusi? C JIMHTBOKYIbTypoJioruyeckoi? C
MICUXOJIMHTBUCTUYECKON?
4. Yto Takoe pperim?
5. Yto Takoe acconuanus?
6. Kak onpenensiercs neHHOCTH?
7. Kakue KOMITIOHEHTHI BKJIIO4aeT Pppeiim 6a30BbIX HIMOLUIT yenoBeka?

Jlumepamypa
1. bongeipeB B.E. BBenenue B Teopuio MeXKyabTypHOU KOMMyHHMKanuu. Kypc nexuumit. — M.:
Pycckuit s3p1k. Kypesr, 2010. — C. 112-121.
2. I'pumraeBa JI.U., lypukosa JI.B. BBenenue B T€OpHI0O MEXKYJIbTYPHOH KOMMYHHKAIUH: y4eO
nocobue Ans CTyaA. TUHTB. ¢ak. BbICHI. y4eO. 3aBeAeHuidl. — 5-¢ u3n. — M.: U3narenbckuil neHTp
«Axkanemus», 2008. — C. 71-116.
3. Kapacuk B.U. SI3b1k0BO# KpyT: TMYHOCTh, KOHLIENTHI, TUCKypc. — M.: I'Ho3uc, 2004.
4. JluxageB [I.C. Konmenrocdepa pycckoro s3eika // Pycckas cmoBecHocTh. OT Teopum
CIIOBECHOCTH K CTPYKType Tekcta. Anronorus. — M.: Academia, 1997. — C. 280-287.
5. Macnosa B.A. Korautusnas nunreuctuka. — Munck: Terpa Cuctemc, 2004.
6. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.

CemuHapckoe 3anstue 6.
OcBoeHne KyJabTyphbl
Bonpocwt ons ob6cyscoenus:
1. Yro Ttakoe akkynbTypauus? Kakue ctpaTernu akKyiabTypalyy cylecTByoT? YTo Takoe
aCCUMWJIALIMS, MapTUHAIN3alMsL, cenapanus, naTerpanus? Kakas ctparerust akkyabTypalnuu
cunTaercs Hanbosee 3 HeKTUBHON?
2. Yrto 03HAUYaET MOHATUE «KYIbTYpHBIN IOK»? KTO BBEN 3TOT TepMuH? KakoBbl OCHOBHBIE
IIPUYMHBI BOSHUKHOBEHHUS KYJIBTYPHOI'O II0Ka?
3. HazoBuTe OCHOBHBIE CUMITOMBI KYJIBTYPHOTO 1I0KA U MIPUBEAUTE IPUMEPHI Ha KAXKIBIA U3 HUX.
4. B ueM 3aKIII04aeTCs CyTh MOJIENIN OCBOEHUS 4y)0W KynbTypsl M. bennera?

Jlumepamypa
1. benas E.H. Teopus u mpakTuka MeXKyJIbTypHON KOMMYHUKalUU: ydyeOHOe mocobue. — M.:
®OPYM, 2011. - C. 96-110.
2. bonneipeB B.E. BBeneHne B TEOPUI0 MEXKYJIbTYpHOM KOMMyHuKanuu. Kypc neknmit. — M.:
Pycckuii si3p1k. Kypesr, 2010. — C. 112-121.
3. I'pumaeBa JI.U., lypukosa JI.B. BBenenue B Teopuio MEXKYJIbTYpHOW KOMMYHHUKAIUU: y4ed
nocoOue i CTy[. JIMHTB. (ak. BbICHI. yuel. 3aBeieHuil. — 5-¢ u3a. — M.: H3narenbckuii eHTp
«Axamemus», 2008.
4. I'pymeunkas T.I'., Ilonko B.J[., Cagoxun A.Il. OCHOBBI ME&XKYJIbTypHOW KOMMYHUKALIHU:
VYueb. ms By3o / mox pea. ATl Cagoxura. — M.: KOHUTU-JTAHA, 2002. — C. 70-84; 252-282.
5. JleontoBnu O.A. Pycckue W aMepuKaHLbl: HapaJoKChl MEXKYJIbTYpHOro oOmeHus. — M.:
I'nosuc, 2005. C. 215-224.



CeMmunapckoe 3ansatTue /
Buabl MeKKYJIbTYPHOH KOMMYHUKAUHA
Bonpocul ons 0bcyscoenus:
1. Kakue BuABI MEXKKYJIbTYPHOM KOMMYHHKAIMM BaM H3BEeCTHBI? YUTO mpeacraBisieT coOoi
BepOasbHasi, HeBepOasbHAs U TapaBepOanbHas KoMMyHHKanus? KakuM J10MKHO — OBITh
COOTHOIIIEHHE BepOaJIbHOTO U HEBEPOATLHOIO BUJIOB KOMMYHHUKALIUN?
2. Ha3zoBuTe OCHOBHBIC E€OUHUIBI BepOambHON KOMMyHUKamuu. OXapakTepuzylHTe CTUIH
BepOaIbHOM KOMMYHUKAIUU.
3. Oxapaktepusyiite cienymomue (Gpopmbl HeBepOAIbHONH KOMMYHHKAIIMHM: KUHECUKA, MUMHKA,
TaKecHKa, CEHCOpUKa, MPOKCEeMHKa, XPOHEMHKA.
4. Kakue KOMIOHEHTHI HeBepOaTbHOW KOMMYHHKAITMH BaM H3BECTHBI?

Jlureparypa
1. I'pumaesa JI.U., Llypukoa JI.B. BBenenue B T€opuio MEXKYIbTYpHOW KOMMYHHUKAIMU: y4ebd
mocoOue I CTy[A. JUHTB. (ak. BBICHI. y4eO. 3aBeAcHHA. — 5-¢ u3n. — M.: M3narenbckuil ieHTp
«Axagemus», 2008. — C. 117-140.
2. Camoxun A.Il. MexkynbTypHas KOMMyHUKanus: yueOHoe nocooue. — M.: Anbsda-M : UHDOPA-
M, 2011. C. 8-16.
3. UmpkoBa E.M. «Buumanme, HeBepOammka! HeBepOanbHble CpeacTBa KOMMYHHMKALUW TIPH
0o0yyeHUH MHOCTpaHHOMY s3bIKy». — Cn0.: KAPO, 290. — 272 c. — (Cepusa «lIcuxonornyeckuit
B3TJISAT»)
4. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3 ed. New York: McGraw-Hill.
5. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.
6. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.

Cemunapckoe 3ansitue 8
IIpo6sieMa NOHUMAHMA B MEKKYJIbTYPHOI KOMMYHHKALUH
Bonpocwt ons ob6cyscoenus:
1. B uem cymHocTh nporecca Bocnpusatusa? KakoBbl ero gerepMuHupyromue GakTopbl?
2. B yeM npuynHa BO3HUKHOBEHHUSI MEXKYIbTYPHBIX KOHQIMKTOB? Kak nx nzbexarsp?
3. Uro Takoe MEXJIMYHOCTHAS aTTPaKIUs?
4. PackpoiiTe copepxKaHHie MOHATHS «IIOJUTKOPPEKTHOCTHY. [IpuBeuTe npumepsl.
5. UYro Takoe crepeotunsl? KakoBbl MexaHusmbl (opmupoBaHus crepeotuna? Kakumu
XapaKTepHBIMU MpU3HaKaMu oOnaaeT crepeotun? [ponmmocTpupyiite KaKaplid U3 HUX.
6. Kakue BU/bI CTEPEOTUIIOB pa3IMYyalOT B TEOPUU MEXKYIbTypHOU KoMMyHuKanuu? IIpusenute
IpUMep Ha KaXKIblil BUJI CTEPEOTHUIIA.
7. B Kakux ciydasx CTEpEOTHIIBl MOTYT OBbITh IOJE3Hbl B MEXKYJIbTYpPHOH KOMMYHUKAIUU?
[ToueMy OHU MOTYT OBITH IPENATCTBUEM B MEXKYJITYPHOU KOMMYHHUKAIIUU?
8. Uem cTepeoTuIibl OTIIMYAKOTCS OT IPEAPACCYAKOB?

Jlumepamypa
1. bemas E.H. Teopust m mpakThka MeXKyJIbTYpHOW KOMMYHHKAalUH: y4deOHoe mocobme. — M.:
OOPYM, 2011.
2. bonawipes B.E. Beenenue B Teopuio MEKKYIbTypHOH KomMyHuKauuu. Kype nekuuit. — M.: Pycckuii
a3bIK. Kypesr, 2010.
3. T'pumaesa JI.U., LlypukoBa JI.B. BBeneHue B TEOPHIO MEKKYJIbTYPHOH KOMMYHHKALUH: y4eO
nmocobue uisi cTyA. JUHTB. (ak. BeIcHI. yueO. 3aBemeHuid. — 5-e¢ u3a. — M.: M3pgatenbckuil 1EHTP
«Axanemus», 2008.
4. I'pymeBunikast T.I'., TTorikoB B.J., Camoxun A.Il. OCHOBBI MEXKYIBTYPHOH KOMMYHHUKAuu: Y4eo.
mutst By30B / mog pea. A.Il. Camoxuna. — M.: FOHUTU-AHA, 2002.
5. JleonroBuu O.A. Pycckue M aMepHKaHIIBI: MMapalioKChl MEXKYIbTYpHOTO oOmeHus. — M.: ['Ho3wuc,
2005.
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CemuHapckoe 3ansaTue 9
Pe3yabTaThbl MEeKKYJILTYPHOH KOMMYHUKAUHA

Bonpocul onsa 0bcyscoenus:
1. Kak BbI nymaere, kakuM 00pa3oM si3bIK popmupyeT uenoBeka? KakoB MexaHU3M BIMSHUS S3bIKa
Ha CO3HAHME YEJIOBEKA U €r0 BOCIPUITHE OKPYXKAIOLIEro Mupa?
2. Uto Takoe «i3bIKoBas (MOJIUKYIbTypHas» IMYHOCTHY»? KakoBa ee cTpykTypa?
3. Uro Takoe HOMHUHATHBHBIE U pedeBble cTpareruu? Kakum o0pa3oM OHU MOSBIISIIOTCS B IpoIecce
MEXKKYJIbTYPHOU KOMMYHHKALIMK?
4. Yto Takoe KOMMYHHUKaTHBHAs JINYHOCTH? B ueM ee OCHOBHBIE OTINYMS OT SI3bIKOBOM JIMYHOCTH?
5. UTo NOHUMAIOT N0, «IUAJIOTOM KYJIBTYp»?
6. KakoBbl ocHOBHBIE ITpaBuia 3P (HEeKTUBHONH MEKKYIbTYPHOH KOMMYHHUKAIIUN?

Jlumepamypa
bepn.3. Urpsl, B KOTOpbI€ UTParOT Jito1u. JIt011, KOTOpBIE UTPAtOT B UTPhl. — JICHUHTpa,
1992.
I'onosaxa E.W., Ilanuna H.B. Ilcuxonorus yemoBeyeckoro B3anmMononnmanus. — Kues,
1989.

3unuenko B.I'., 3ycman B.I'., Kupnose 3.11. MexkynbrypHas KoMMyHuKanusa. Ot
CHCTEMHOTO T0X0/Ia K CHHEepreThuueckoi nmapaaurme. - M.: Hayka, 2007.

Jlabynckas B. A. HeBepbanibHOe moBeneHe (CONMATbHO-TIEPIEHTUBHBINA MOIXO). -
Pocros-na-Jlony, 1988.

Jlebenena H., Jlynea O. u n1p. MexkynsTypHbIi quanor. - M.: U3n-Bo Poccuiickoro
YHHUBEpCHTETA IpYXO0bI Hapo10B, 2003.

JleontreB A. A. Ilcuxoinorus odmenus. - M.: Cmeici, 1997,

MexKynbTypHast KOMMYyHUKanus. Y4eOHoe mocodue. — H. Hosropog, 2001.

OCHOBBI MEXKYIBTYpHOU KOMMYHHKaIUU: YueOHuK /uig By30B (Ilog pea. A.Il. Cagoxuna).
- M.:IOHUTHU-JAHA, 2002.

CamocrosiTesibHAsA padoTa
I/ICTOPI/IH BO3SHUKHOBCHUSA U PA3BUTHUA Meﬂckyanypﬂoﬁ KOMMYHHUKaIN

1. Ucnonp3ysl NEpBOMCTOUHUKHU U pecypchl ceTu HTepHEeT, HOAroTOBLTE KPaTKUE COOOIIEHHUS O
Hay4yHBIX B3MIs11ax yueHblX: B. 'ymbonbara, O. Cenupa u b. Yopda, 3.T. Xomnna.

2. O3HaKOMBTECH CO CIEIYIOUMMH BeO-caliTamMu:

http://newman. baruch. cuny.edu/info_resources/subjects/communications/intercultural_links.htm
http://www.june29.com/hlp/

http://hsc.csu.edu.au/pta/scansw/intcult.html

http://en. wiki pedia.org. wiki/Cross-cultural_communication

http://novaonline.nvcc.edu/eli/spdll Otd/interper/culture/cultnation.html

http://www .odu/webroot/instr/ AL/wbhart.nsf/pages/histiICC

3. Haiinute B WHTepHeTe ¢ momorbeio KimroueBbix cioB Intercultural communication u cross-
culturalcommunication gpyrue caiiTbl, MOCBAIIEHHBIE MEXKKYJIBTYPHOH KOMMYHUKauu. Kakyto
nH(popMaIroo yaalock BaM Tam mouyepnHyTh? Chaenaiite 0030p mHbopmamuu B pedepaTuBHOM

dopwme.

KyabTypHO-aHTPONO10rH4eCKHE 0CHOBBI MEKKYJIbTYPHOI KOMMYHHKALIMH

1. [ToaroroBbsTE AOKIAABI O TUIIOJOTHYECKUX XApAKTEPUCTUKAX AHIIIUM, AMepukH, Poccuu u apyrux

CTpaH Ha Balll BEIOOP.
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2. IlpounTaiiTe ¥ MpOaHATU3UPYITE OTPHIBOK M3 KHUTH aMepukaHckoro yaenoro Carolyn Calloway-
Thomas «Intercultural Communication: Roots and Routes». BeinosnHuTe npuBecHHBIC HUXKE
3a/1aHHS.

ACTIVITIES
1. Fill in the chart with the definition of the term:

TERM NOTION

culture

dialogue of cultures

perception

co-cultures

subgroups

mentality

worldview

Do you agree with the authors that routes should be viewed as "interconnections, back-and-forth

passages, or exchanges linking past to present and future interactions with others™?

2 Can you think of ways that your own roots have interfered with your
ability to communicate interculturally?

3. How the concepts of do locally focused and globally focused individuals
help to explain the complexity of intercultural communication?

4. Why is it important to assess the interconnectedness between roots and
routes?

5. Can you think of additional ways to approach the idea of communicating interculturally?

Role-play:

Discuss the central position of culture as the foundation of human behavior, consequences
arising from the meeting of cultures. Define the concept of America as a potpourri of cultures.
Discuss cultural warrants and their functions. Understand worldview and our perception of self and
others. Discuss the social implications of intercultural communication and relations.

Independent work

Develop a roots and routes chart showing how these two concepts influence your intercultural
interactions with others. For example, you might identify your attitudes concerning family, equality,
and happiness, chart in how such attitudes have changed over the years based on your intercultural
development. How many different factors are present in your cultural system? What facts about
your culture do they reflect? What do they indicate about the possibility of change?
Interview two persons who are members of another culture. Ask these individuals what changes they
have observed in their specific cultures. These may be changes in family relationships, belief
systems, customs, or relationships toward nature. Next, ask the individuals what further
changes are likely to occur and why.
The interaction between technology and people influence our intercultural roots and routes.
Using some cultural innovation such as the automobile, television, medicine, or the alphabet,
demonstrate how this invention has shaped our intercultural roots. For instance, the discovery of the
bicycle make it easier for women to communicate with people in nearby villages and towns. The
discovery of the bicycle, in turn, altered women's perception of independence.

KyabTypHasi HIEHTUYHOCTH

1. Kaxnpiii yenoBek oOyagaeT UASHTHYHOCTHIO. KakuMm 00pa3oM 4YeloBEeK ¢ €ro HEMmOBTOPUMOMA
HUJICHTUYHOCTBIO - BEJIb JIFOOOW YEJIOBEK YHUKAJICH - CTAHOBUTCS «CBOUMY CPEeAH «CBOMX»? MOXKHO
71 OBITh «UyKUM» cpenu «cBoux»? UTo ckpbiBaeTcs 3a Gopmynoil «CBOH cpeau dyKuX, YyxKou
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cpenu CBOUX» (BcioMHUTE ¢buieM
Huxuter Muxankosa, Haripumep)?

2. S1.AccmaHH, KOTOPBIM MOJIAraeT, 4To WACHTUYHOCTH CTaja MOHATHEM C BBICOKOH KOHBIOHKTYpPOW B
MEXIUCLUUIUIMHAPHBIX HccienoBaHusax B 1980-x rr., mpemnaraer Claeayroulyl0 TpPaKTOBKY
UJCHTUYHOCTHU:

1) «/» pa3BUBaeTCs MO HANPABICHHUIO BHYTPh B PE3yJbTaTe CBOCTO YYacTHs B MHTEPAKIHU B
COLIMYME 10 COOTBETCTBYIOIIMM KOMMYHMKATHBHBIM MOJEISM HAa OCHOBAaHUU CBOETO y4yacCTHUsS B
UICHTUYHOCTU cBOeH rpynmsbl. 1103TOMy KOJUIEKTMBHAs MIACHTHUYHOCTb MMEET IIPUOPUTET INEpEn
JIMYHOCTHOM UJEHTUYHOCTHIO;

2) KOJIJICKTUBHAas NICHTUYHOCTDb HC CYI€CTBYECT BHC HMHAWBUIOB,
KOTOPBIC KOHCTUTYHUPYIOT 9Ty NACHTUYHOCTD u SABJIAKOTCS €C HOCUTCIIA-
MH. KonnextuBHas NICHTHUYHOCTD — 9TO (beHOMeH HUHANBUAYAJIIbHOTO

3HaHMs U1 co3HaHus (cM.: Assmann, 2000, 130-131).

KonnekTuBHyt0 HIEHTUYHOCTD SI.ACCMaHH Ha3bIBaeT KyJbTYPHBIM KOHCTPYKTOM U IOHHMAET €€
Kak «o0pa3», KOTOpBIA Tpynma oOpa3yeT OTHOCHTEIBHO caMoi cebi U C KOTOPBIM
UJACHTU(PULIUPYIOTCS BCE YJIEHbI 3TOW rpynmbl». KOJIEKTHMBHOM HAEHTUYHOCTH HE CYIIECTBYET
camoii 1o ce0e; OHa CYILECTBYET IMOCTOJBKY, IIOCKOJIbKY OIPEIEICHHbIE MHANBU/IbI IPU3HAIOT €€ 3a
co0oii; oHa mposBIsAeTcs B OOJIbLIEH WM MEHBLIEH CTENEHU B 3aBUCHMOCTH OT TOTO, HACKOJIBKO
OHa aKTyaJlbHa IS CO3HAHMS WICHOB T'PYIIBI U HACKOJIIBKO OHA B COCTOSIHUM MOTHBHPOBATH MX
HOMBICTIBI M ICHCTBHUS.

Kakumu npumepamMu MOKHO IPOMJUTIOCTPUPOBATH paccyxaenus 1. AccmanHa?

3. MI3BeCTHO, 4TO aKKyJIbTYpaLUs - 3TO BXOXKJCHHUE B «UYKYIO» KyJIbTypy. Bpactanue B «cBoo»
KyJIbTYpy, T. €. TEpPBUYHAS COIMAIHM3AIMS JIMYHOCTH, OCYIIECTBIISICTCS TPAIUIMOHHO dYepe3
[TOKA3 (xak mpaBujo, MpU OCYIIECTBICHUU TOM WJIM MHOM MaTepUalIbHOW JAEATeNbHOCTH, KOTAa
npeo0iasaroT HeBepOalbHBIE CIIOCOOBI KOJMPOBAHUS KYJIBTYPHO 3HAYUMOW HH(MOpMAIMH) U
PACCKA3 (xak mnpaBuio, KyJIbTYPHO 3HAUMMble CBEIEHHUS COOOMIAIOTCA MPEICTaBUTENISIM
JIMHTBOKYJBTYPHI C TIOMOIIBIO BEPOATILHOTO KOJIA).

Kakoit crnocob IPUCBOCHUS KYJbTYPHO 3HAYMMBIX CBEJICHUI Oyner
JOMHUHUPOBATH NIPU aKKyJIbTypanuu Juaaoctu? [Touemy?

[TpuBeauTe MpUMEPHI, MILTIOCTPUPYIOIIUE U Pa3bICHSIONINE X0 BALINX PACCYkKICHHUH.

4. Jns WHIUBUAYYMA HWJISHTHYHOCTh pEaM3yeTcss uepe3 WIACHTUYHOCTh TEHICPHYIO,
BO3PACTHYIO, KYyJIbTYPHYIO U 1p. IIpouecc nneHTudukannm JM4HOCTH NpEANoIaraeT 1Ba dTamna:

1) o mo3 H a H U €, paClO3HaHKUE YEeT0-TMO0 WIIM KOro-1100 MO onpeAeeHHbIM TPU3HAKaM;

2) yrojo001eHue, OTOXKIIECTBJICHHE 4ero-1moo C yeM-1100.
DTOT mpolecc MPUCYIT 000K KOTHUTHUBHOW NEATETHHOCTH YEIOBEKa, OJHAKO HIECHTH(HKaIus
ce0s1 KaK yeoBeKa UMeeT OJIHY 0COOEHHOCTh: BOCIIPUHUMAIONINI CyObEKT OMO3HAeT KauecTBa, Ha
OCHOBAHHMU KOTOPBIX JINYHOCTH MOXKET OBITh OTHECEHAa K KaKOMY-JIHOO ONpEeIeNCHHOMY KIIAcCy
/TUTY WK e TIPU3HaHa €IMHCTBEHHON B CBOEM POJI€ HA MPOTSXKEHUH BCEH JKHU3HHU, HE TOJIBKO U HE
CTOJIbKO PAllMOHAIILHO, CKOJIBKO AMOILIMOHAIbHO. O0a KOMIIOHEHTa Ipolecca HACHTU(DUKAIMY - U
HYMOIMOHANBHBINA, U pallMOHAIBHBIA - HE MOT'YT OBITh Pa30pBaHbI MPH KUBOM, HETIOCPEACTBEHHOM
BOCTIPHSITHH.

[IpuHuMas BO BHHUMaHUE CKa3aHHOE, MOKETE JIM BBl MJIECHTHU(PUUIUPOBATH ceOsl ¢ KaKUM-IHOO
KYJBTYPHBIM THIIOM, U3BECTHBIM B collmyme?

5. H. B. 3a6a0ypoBa, 3aHuMasch npodaeMoil HallMOHATbHON UICHTUYHOCTH, CBOJUT BOEIUHO
HECKOJIbKO Touek 3peHus (cM.: 3ababypona, 2002). Ee BbIBOI

KyabsTypa n KoOMMyHHKAIUs

IIpounTaiiTe M mpoaHATU3UPYWUTE TEKCT O POJM KOHTEKCTA B KOMMYHHKAlMHU. BbInmoaHute
MPUBCACHHBIC HUXKC 3aIaHUA.

Communication interactions are guided by contexts. This is to say that the contexts within
which human beings communicate influence significantly the quality and quantity of the
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communication, the process that takes place during the interaction, and the eventual outcome of the
encounter. In this chapter, we focus our attention on the need to understand contexts within
intercultural communication settings by examining the constituent elements of the communication
process. We also discuss how misunderstanding or misconstruing contexts can lead to
communication breakdown. Through anecdotes, and our discussion of each element of the
communication process, we look at ways of reducing the possibilities for breakdown in commu-
nication.

ROOTS AND CONTEXT
Contexts are particularly important in intercultural communication processes because of the
mere fact that people from different cultural backgrounds have different notions of “context," which in
turn dictate how they perform as the intercultural communication encounter progresses.

Because various cultures emerge from different roots, as communicators within an intercultural
context, we should pay attention to the overriding importance of the fact that we do not all spring
from the same cultural roots and that we go through several routes as we learn about the rules of the
game in our cultures. We journey through life constantly learning about the cultural environment
within which we survive daily. The learning takes place consciously and at times unconsciously.
We obtain formal cultural training in institutions such as the family, schools, social clubs, churches,
mosques, synagogues, temples, and other religious bodies that contribute to our upbringing. When
we consider our roots and the routes that we take in learning about our culture, we should recognize
the importance context has in intercultural communication settings.

SIGNIFICANCE OF CONTEXT

The significance of context is recognized by scholars who observe various cultures and develop
classification systems of cultural behavior based on the nature of the context of given cultures. For
instance, Edward T. Hall (1976) provides us an insight into his observations on two types of cultures
he refers to as "high™ and "low" contexts cultures. Among some of the differences between people
from cultural contexts are that: people from high context cultures are less verbal, hence are more
inclined to communicate nonverbally. People from low context cultures, on the other hand, value
verbal expressions and are more talkative. For example, people from both contexts handle silence
during intercultural encounters differently. Low context people usually feel uncomfortable, anxious
to break the silence and continue to talk. High context people usually consider silence as a normal
part of the communication interaction. In some African and Asian countries, when silence occurs
during a conversation, people do not get edgy and try to break it. The conversation picks up
naturally after the phase of silence. Hall classifies countries of Europe, North America, Australia, and
New Zealand as low context cultures, whereas countries in Africa, Asia, and other non-Western
areas of the world as high context cultures.

When we view culture within the above perspective, we can discern how "context™ features during
intercultural communication. It serves as a basis for explaining our attitudes when communicating,
shaping our perceptions, and dictating our relationships within and outside of our respective
cultures. As we engage in intercultural communication contexts, what we have learned about our
culture provides the context and background for our interactions. People from other cultures with
whom we interact also enter the communication context with all the information and knowledge
they have also acquired about their culture, which provides for them the context within which they
communicate. The challenge that we have in intercultural communication with regard to context is
the extent to which we recognize the significance context plays in our interactions and the
willingness to try as hard as possible to understand others who do not share our roots and have not
used the same routes. Here is an anecdote that shows the importance of context in intercultural
contacts and communication.
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Having a Party

Take for instance a situation in which students at a university from various ethnic, national,
and racial backgrounds are gathered at a party celebrating an event. A student from Israel walks up to
an African American student at the party and observes that he is not dancing according to the
rhythm of the Israeli music that is playing. In fact, he observes that the African American is
completely off beat. He approaches him and makes a comment about his observations. The African
American becomes very angry, thinking that the Israeli student is making assumptions based on
stereotypes that portray African Americans as "good dancers.” The Israeli student is surprised™ and
tries to explain that paradoxically, he only wants to show the African American student how to
dance to that particular Israeli song and that his comments have nothing to do with stereotyping.
This anecdote shows how what we intend to communicate can result in unintentional messages as
well.

What a Life!

Let us examine briefly another situation. A student from Mexico is relating how she feels about
the death of her father and her deep sense of loss and emptiness following her father's passing. She
states: "My dad used to tell me what to do. He made me feel needed. Now he is not here ..." She
stresses in her story the problems she encounters in her close-knit family when a caring father figure
dies suddenly and there is no such figure anymore to "guide™ the rest of the family. Her sentiments,
she explains, are shared by the rest of her siblings and her mother.

Rooted in a culture that is dominated by a father figure, this student travels to the United States
and attends a university. She has a sociology teacher who condemns outright patriarchal systems as
"sexist” and "chauvinist." The student at first respects this teacher as a "source™ with authority. She
is the "receiver" of messages from a "source" that is becoming increasingly difficult to handle. The
student becomes belligerent and confronts the teacher constantly, pointing out to her that she
comes from a background that respects "patriarchal™ systems.

Eventually, the exchanges between the student and the teacher become bitter. The student loses
the battle and gets a failing grade because she could not bring herself to accept the approach of the
teacher in the course, which in her view, is anti-Mexican and anti-male, having nothing to do with
why she came to America to study.

Elements in Motion
We can discern several elements in the communication encounter between the Israeli student and the
African American. There are animate (human) and inanimate elements in the communication
context. The human elements are the two students who are involved in the interaction. Both
represent the "source™ and "receiver" interchangeably in the context. There are also inanimate
elements such as the Israeli music.

In the case of the student and the professor interchanging their roles as "source™ and receiver,"
they experience serious intercultural communication difficulties even though there is "feedback™
going on consistently between the two. Neither manifests openness and willingness to empathize,
which would have enabled them to understand why they relate to each other the way they do. Both
parties come from different roots and have gone through different routes to the university. The
context, therefore, requires a lot of willingness, openness, and empathy. Without the willingness to
be open and to empathize, source and receiver cannot benefit from feedback. We have used several
terms in the two examples given above, such as source, message, receiver and feedback.

ACTIVITIES

Do you agree that routes should be viewed as "interconnections, back-and-forth passages, or
exchanges linking past to present and future interactions with others"?

Can you think of ways that your own roots have interfered with your ability to communicate
interculturally?

How the concepts of do locally focused and globally focused individuals help to explain the
complexity of intercultural communication?
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4. Why is it important to assess the interconnectedness between roots and routes?
5. Can you think of additional ways to approach the idea of communicating interculturally?

Independent work
1 Develop a roots and routes chart showing how these two concepts influence your intercultural

interactions with others. For example, you might
identify your attitudes concerning family, equality, and happiness, charting how such attitudes have
changed over the years based on your inter

cultural  development. How many different factors are present in  your
cultural system? What facts about your culture do they reflect? What do
they indicate about the possibility of change?

2. Interview two persons who are members of another culture. Ask these individuals what changes they
have observed in their specific cultures.
These may be changes in family relationships, belief systems, customs, or
relationships  toward  nature. Next, ask the individuals ~ what  further
changes are likely to occur and why.

3. The interaction between technology  and people influence our inter
cultural roots and routes. Using some cultural innovation such as the automobile, television,
medicine, or the alphabet, demonstrate how this
invention has shaped our intercultural roots. For instance, the  discovery
of the bDbicycle make it easier for women to communicate with people in
nearby villages and towns. The discovery of the bicycle, in turn, altered
women's perception of independence.

Kyastypa 1 f3bIK
Bemonnute 3ananus u3 ydeOHuka JI.M. I'pumaesoit u JI.B. LlypukoBoii «BBeneHue B T€opuro
MEXKYIbTypHOU KoMmmyHUKarmm» C. 78 — 87.

OcBoeHue KyJabTYypbl

1. Onumure cBOW ONBIT OOLIEHUS C JIIOJABMHU, IPEACTABISIOINMU JAPYTyIO KyIbTypy. I'ie u xoraa
3TO MPOMCXOUIIO (CIIydaifHble MU30bI BO BpeMsl MMyTELIECTBUH, B Ipoliecce y4eOsl, Ha paboTe, Ha
yIIUIe u T.1.)?

2. CocTaBbTe CIIUCOK PEKOMEHJAIMN JUIsl MPEOJOICHUsl JeNPECCUr, KOTOpble Bbl MOIJIM Obl 1aTh
JIpYry, SMATPUPOBABIIEMY B IPYI'yIO CTPAHY.

3. Ecnu u3BecTHO, uto A xurtened CaymnoBCKoi ApaBUM MOKa3aTh MOJOLIBY CBOMX OOTHHOK —
OCKOpOJIeHHEe, TO KaKhe PEKOMEHJAIMU MOXHO OBLJI0O OBl JaTh aMEPUKAHCKUM OM3HECMEHaM,
CTPEMSIUMCSl YCTaHOBUTH JUINTENIbHBIE KOHTAaKThl B Ha3BaHHOW cTpaHe? OOocHyiiTe Bamu
pexomenanuu. [loueMy Ha Ha3BaHHYIO OCOOEHHOCTD KHUTENE apaOCKUX CTpaH ClieyeT 00paTUuTh
BHHUMAaHUE B IIEPBYIO OUEPEIb UMEHHO aMepUKaHIam?

4. Kak BBI mosaraere, Kakoi MOXKET OBITh peaKIusl MPEACTaBUTENS IPYroi KyJIbTyphl (HalpuMmep,
AHIJIMICKOM, HMCIAHCKOW, HEMelKOH, (paHIly3CKOW), KOTJAa OH BIEPBbIE IMOJb3YETCS HAIIUM
oOuiecTBeHHBbIM TpaHcnopToM? YUTo, mo-Baiiemy, MpuBJedeT ero ocoboe BHUMaHue? UTo MOXKeT
M0Ka3aThCsl HENPUBBIYHBIM? YTO ero mokupyer?

Buabl MeKKYyIbTYPHOH KOMMYHUKALMU

[ToaroToBhTE MOKIIAI HA OJHY U3 CIEIYIOIINX TEM H MPEICTaBbTE €To Uik 0OCYKICHUS B TPYIIIE:
1. HeepbanbHOe 001IeHNEe U HeBepOaIbHBIE CPEICTBA KOMMYHUKALIUH.
2. DTHONCUXOJOTHYECKHE OCOOCHHOCTH HEBEPOATHLHOTO OOIIEHHUS U HEBEPOATHHOTO TIOBEICHHMS.
3. Mopenb KOMMYHHUKAIMH U HEBepOaIbHbIE CIIOCOOBI Mepeauu HHPOPMAaLUH.
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P ©oo~No oA

JlexoaupoBaHue HeBepOaIbHBIX CUTHAIOB MPH OOLICHUH.

OpueHTHPOBKA B CUTYAIMH C TOMOIIbIO HEBEPOATBHBIX CPEJCTB KOMMYHHUKAIIHH.

Urenue HeBepOAIbHBIX CUTHAJIOB KaK CAaMOCTOSITEIbHBIX €MHUI] HH(OPMAIIHH.
HeBepOasbHbIi SA3bIK IPH CO3/ITAHUU TPOTECKHBIX CHUTYAIUH B XY/I0’KECTBEHHOM ITPOM3BEICHHN.
Hesep6anbHoe noBeieHNE KaK SBJICHUE MAPATMHTBUCTHKH B XyJJ0KECTBEHHOM TEKCTE.

SI3BIK TETa U SI3BIKOBHIC BBIPAYKCHUSI.

. Haubonee pacnipocTpaHeHHbIE aHTJIUIICKUE U PYCCKUE KECTBHI.

IIpo6ieMa NOHUMAHUSA B MEKKYJIbTYPHOI KOMMYHHKALUH

O3HakOMbTECH CO CTaTbEH, IOCBSIIEHHON Mpo0ieMaM BOCHPUATHSA, M  BBIIOJHUTE

IMPUBCACHHBIC HUXKC 3a1aHUs.
There is some need to size up the other individuals in the social episode. Trenholm
and Jensen (1996) suggest four factors to consider: personal constructs, implicit personality theory,
self-fulfilling prophecies, and cognitive complexity.
Let's briefly examine each one. Personal constructs are the mental yardsticks for evaluating
objects, events, and people. These constructs are of four types (Duck, 1976):

Physical constructs (tall-short, ugly-beautiful)—These are generally the constructs we use to
form first impressions.

Role constructs (buyer-seller, student-teacher)—We try to understand each person's
position in the social situation.

Interaction constructs (friendly-hostile, polite-rude)—We try to understand the other
person's style of communication.

Psychological constructs (motivated-lazy, kind-cruel)—We use all the other three constructs
to understand what kind of people the other interact ants are.
Implicit personality theory suggests we organize our individual perceptions into a cluster, filling in
missing data. Thus, individual traits are related to other traits and when we "see" an individual trait,
we assume the person possesses the other traits in the cluster. For example, Kelley (1950) conducted
research that suggests that "intelligent,” "quiet,” and "friendly" cluster together. So, if we view
someone as friendly, we also view them as quiet and intelligent. Interestingly, once we've formed
an impression of someone (which is formed during the first four minutes of interaction [Zunin,
1972]), we ignore other cues that are not consistent with our original first impression. This relates to
another perceptual tendency—the self-fulfilling prophecy. One of the most famous examples of self-
fulfilling prophecy occurred in classrooms. In their research, Rosenthal and Jacobson (1968)
randomly labeled some elementary school children as high achievers and others as low achievers.
This information was given to teachers. Students who were labeled as high achievers had raised their
1Q scores significantly from the beginning of the school year to the end. Rosenthal and Jacobson
suggest the role nonverbal communication may have played:
We may say that In/ what she [the teacher] said, by how and when she said
it, her facial expressions, postures, and perhaps her touch, the teacher may
have communicated to the children of the experimental group that she expected improved
intellectual performance. Such communication may have helped the child learn.

This finding is substantial in research study after research study (Cooper, 1995). A self-fulfilling
prophecy occurs when one person (the observer) believes something to be true about another person
(the target). The observer behaves toward the target as if the belief is fact. This behavior prompts
the target to behave as the observer expected. For example, if a teacher believes all Japanese are hard
working and studious, he or she will treat them as such (call on them more often, ask them higher
level questions) and they will behave intelligently in that classroom. They will self-fulfill the
prophecy for them.

Finally, we differ in the complexity of our cognitions. We differ in both the number
(differentiation) and quality (abstraction) as well as the ways we integrate these cognitions in
evaluating others. If we are cognitively complex, we use a larger number of personal constructs, use
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more abstract psychological constructs, and have more elaborate ways of relating these constructs. In
contrast, if we are less cognitively complex, we use fewer constructs, less

QUESTIONS

.How do perceptions of race and gender hinder effective intercultural

communication?

.In what sense can one say that men and women live in two different
worlds?
.If you were invited to give a talk to a group of futurists on the topic

"Under Cherry Trees There Are No  Strangers: Improving Race Relations
in the  Twenty-First Century,” where would you begin? What themes
would you include? Why? What solutions would you suggest?

ACTIVITIES

. Collect a list of terms (vocabulary) that African Americans from all walks

of life use that relate specifically to the Black Church and the urban community. What is the
importance of these terms in understanding African American culture and history? What facts about
the creative nature of black talk do these terms reflect? What do such terms indicate about
African Americans' relationship to the larger society?

. Author John Gray (1994) uses the phrase, "Men are from Mars and women are from Venus" to

highlight linguistic and cultural differences between men and women. Interview a person who is
accustomed to interacting with both males and females. Ask this person what changes he or she has
observed in language usage between males and females. These may be changes in terminology
(vocabulary) or changes in patterns of speaking (who speaks to whom, different topics of
conversation) accounts for these changes?

. Analyze the interaction between race and gender, using your television program or movie as a

model. What assumptions does the writer or director make about the nature of interactions between
race gender? Note the attitudes that are reflected in the characters. How well
does the writer's perspective accord with your own perspective?

Pe3ynbTaThl MEKKYJIBTYPHOI KOMMYHHKALMHA

Bonpocwt ons ob6cyscoenus:
1. Kak BBl aymaere, KakuM 00pa3oM s3bIK (hopMupyet yenoBeka? KakoB MexaHU3M BIMSHUS S3bIKa
Ha CO3HAHME YEJIOBEKa M €r0 BOCIPHUITHE OKPYXKAIOLIEro Mupa?
2. YUto Takoe «siI3bIKoBas (MOJUKYIbTYpHasH» TMYHOCTh»? KakoBa ee cTpykTypa?
3. Uro Takoe HOMMHATUBHBIE U peueBble cTpaTernn? Kakum oOpa3oM OHU HOSIBISIOTCS B IIpoLiecce
MEXKYJIbTYPHON KOMMYHUKaLUN?
4. Yto Takoe KOMMYHHKAaTUBHAs JINYHOCTH? B 4yeM ee OCHOBHBIE OTIINYUSA OT SI3bIKOBOM JIMYHOCTH?
5. YTo NOHUMAIOT MOJ «JUAJIOTOM KYJIbTyp»?
6. KakoBbl ocHOBHBIE ITpaBHiia 3PHEKTUBHON MEKKYIBTYPHONH KOMMYHUKAIIUH?

3aoanus ona camocmosamenbHoU pabomol
1. Restore the omitted parts of the text, translate into Russian and discuss the points stated.
EXPATRIATES ABOUT RUSSIANS
When in Russia, do as Russians do
It is considered disrespectful to shake hands while (1) .
When (2) __ acigarette for yourself, always be sure to offer one to those around you.
Never cross your legs in the American style (ankle resting on knee) as this is considered
rude, especially if the (3) ___is visible.
Russians tend to be excellent (4) __, so when entering a Russian household, always stop
inside the entranceway and remove your shoes. You will be (5) .
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e.

When invited to someone's home, bring a gift — the standard is (6) ___.

(The Fresh Guide to St. Petersburg)
2. Are Russians really like this? Discuss the peculiarity of national character.

A Russian will ask flat out how much you earn a year and how much your parents earn, and
how much your car costs and how fast it goes and why your wife isn’t pregnant yet. He’ll answer
such questions himself.

(Matt Bivens, Spb Times 18/07/1997)
3. Is that observation of a foreigner of Russia correct?

OF UNMARRIED WOMEN IN RUSSIA

There is some strange conspiracy afoot to get married in Russia. You may be a conscientious
citizen, quiet neighbour, animal lover, patron of the arts or generally happy person — no matter. No
amount of do-goodery will save you from the single odious fact that you have failed to make
yourself part of a larger equation. Society will forgive you nothing until you can demonstrate that
you are capable of joining in that time-honored contract that's making everyone else so miserable.

Even being divorced is better than saying you’ve never been married.
(Daisy Sindelar, Spb Times 06/07/1999)

6. Kpurepuu oneHuBaHus pe3yibTATOB OCBOECHHS TUCIHUILIUHBI
6.1. OueHouHble cpeACTBA 1 KPUTEPHUH OLleHUBAHMS ISl TeKYlleil aTTecTallum:

|. 3aganus 11 TEPMUHOJIOTHYECKOT0 TMKTAHTA
Bapuanm 1
Jaiite onpenenenre CieayIUM KaTerOpUsM U IOHATUSIM:
«CTEPEOTHI», «TAKECHUKA», «BEPOATILHOE 0OLLIEHUEY, «I3BIKOBASI IUYHOCTHY, «KOHLIETITY.
Bapuanm 2
[aiite onpeneneHue ClIeayOIMM KaTErOprusiM U MTOHATHSIM:
«KapTUHA MHPa», «aKKYJIbTypalUs», «KYyJIbTypay», «KYJIbTYPHBIA IIOK», «KOH(DITUKT
KYJIbTYpP».
Bapuanm 3
[aiite onpeneneHne CleayrIMM KaTEroprusiM U MTOHATHSIM:
«HeBepOambHasi KOMMYHUKALUSA», «TUIONOTUS KYIbTYpbI», «HAIMOHAJIBHBIA XapakTepy,
«KYJIbTYpHAasi UIEHTUYHOCThY», «TOJIEPAHTHOCTHY.
Bapuanm 4
[aiite onpeneneHne CleayrOIMM KaTErOprusiM U MTOHATHSIM:
«TIOJTUTKOPPEKTHOCTbY,  «IPEAPACCYAOK»,  «MaprUHalIM3alus»,  «IUAIor  KYJITyp»,
«BOCIIPUSITHED.
Bapuanm 5
[aiite onpeneneHne ClIeayronMM KaTErOprusiM U MTOHATHSIM:
«MEXKYIbTYpHAasT KOMMYHHMKALUS», «IPOKCEMHUKA», «KOMMYHHMKALUSD», «IPELEACHTHBIN
TEKCT», «aBTOCTEPEOTHUII.

IlIkana oyenusanun mepmunoI0ZUYECKO20 OUKMAHMA
TepMUHONIOTHYECKUN JUKTAHT OILIGHWBAaETCA TO TNATHOAUIbHON mikane. [IpaBUIBHOCTH
OHpeI[eJ'IeHI/IH KaXXa0ro mn3 HOHS[TI/If/i TepMI/IHOHOFI/I‘ICCKOI‘O AUKTAaHTA OLICHUBACTCA ITUXOTOMHUYCCKH.
WNuanBuayanbHbIi 6amn 00ydaromierocs onpeaenseTcs MyTeM CyMMHUPOBAHUS BEPHO BBIOJHEHHBIX
3aJaHuH.

Il. IlpumepHsble 3aaHMs [JsI CAMOCTOATEJ]bLHOH PpadoTbl M TpeOGOBaHUS MO UX
BBINOJTHEHH IO
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1. MOXHO JM CUMTaTh MPOLECCOM MEKKYJIbTYpHOTO OOILICHMS BO3JCHCTBUE CPEICTB MacCOBOM
MHPOPMALUK OJHOM KYyJbTYpbl Ha IpEeACTaBUTENEH APYyrod KyiabTypbl ((HIbMBI, TEIEBUICHHUE,
raszersl, KypHaibsl, MaTepueT u T.1.)? [louemy BbI Tak 1ymaere? OOBSICHUTE CBOIO TOUKY 3pEHUS.
2. IIpuBenuTe mpUMeEpsI NOCIOBUI] U IOTOBOPOK, XapAKTEPU3YIOUIMX OTHOIICHUE IPEICTABUTEIEH
PYCCKOM M aHTJIMICKON KyIbTyp KO BPEMEHH, IPUPOJIE, POCTPAHCTBY, JTUUHOW CBOOO/IE, MPUPOIE
yenoBeka. Kakue o01ue 1 OTIM4nTeNIbHbIE Y€PThI Bbl MOKETE BBISBUTH?
3. 3ameuanu JM Bbl, 4TO MPEJICTABUTENH Pa3HBIX KYJIbTYp YIbIOAIOTCS MO-pasHoMy? B uem
3aKJII0YAI0TCA ATU OTJIIMYMS U YTO CTOUT 32 HUMU? MOXET JIn yibIOKa IPUBECTU K KOH(DIUKTY
KynbTyp? [lpuBeaure npumepsl.
4. Kakue oOpalieHus, TUIIMYHBIC Ul Pa3HBIX KyJIbTYyp, Bbl 3HaeTe? Kakue crocoObl oOpaimieHuit
NPUHATHL B Balllel TMHTBOKYJIbTYPHOH OOIIHOCTH M B aHTIIOsI3bIMHOM Mupe? Kakyro uHpopmanuio
00 0COOCHHOCTAX KYJIbTYPHI TaIOT OOpaIieHus?
5. IlpuBenute mpuMephl KyJIbTYPHOTO IIOKA, KOTOPBIA BBl WJIM Balll 3HAKOMbBIE KOTJa-JIMOO
UCTIBITANI IpU OOLIEHUHU C NPEICTAaBUTENIIMU APYrod KylbTypbl. B uem KporoTcs ero mpuyuHbI?
MoskHo 511 ObL10 ero u3dexarn?
6. B uem 3akirouaeTcs CynHOCTh 0OpaTHOTO KyJIbTYpHOro 1oka? Beimonnute 3ananue Ne 5 Ha ctp.
244 w3 yuebHoro mocobus ['pumaesori JIL.M., Lypuxooit JI.B. «BBeagenue B Teoputo
MEXKYJIbTYPHON KOMMYHUKALIUN».
7. Hapucyiite «aBTOMOPTPET» pycckoro / OpuTaHIa / aMEpHKaHIA, OMHPAsCh Ha CTEPCOTHUIIBI,
M3BECTHBIE BaM 0 HAYYHOM M/MIIM XYI0KECTBEHHOM JMTeparype, npecce, nyonuuuctuke. Kakomy
MCTOYHUKY MH(OpPMaIMU Bbl CKJIOHHBI B Oouiblliell cTteneHu aoBepsaTh? [louemy? Bbl cormacHsl ¢
TE€M, YTO €CTb THUIIMYHBIE IPEJICTABUTENN CBOEH KYIbTYpbl, IO KOTOPHIM MOHO OBLIO OBl
OJIHO3HAYHO OIO3HATh UX KYJIbTYPHYIO IPUHAJIEKHOCTh? APryMEHTHUPYHUTE Ballly TOUKY 3PEHHUSI.
8. Kakue HanmoHanibHbIE€ CTEpeOTUIIbI Bl 3HaeTe? Beimonnute 3aganue Ne 31 Ha ctp. 176 u3
yuebHoro nocobwust ['pummaesoii JI.U., Llypukosoii JI.B. «BBenenne B TEOPHIO MEKKYIbTYPHOM
KOMMYHHKAIUN.
9. IlpuBennTe mMpUMepHl TEHJIEPHBIX CTEPEOTUIIOB B pa3HbIX KyJlbTypax. Beimonnure 3aganue Ne 33
Ha cTp. 179 u3 yueOHoro nocodus I'pumaesoit JI.U., Llypukosoii JI.B. «BBenenue B Teoputo
MEXKYJIbTYPHON KOMMYHUKALIUN».
10. B «®wmi1ocopckoM SHIMKIIONEIUYECKOM CIOBAape» TOBOPUTCS O HEOOXOIUMOCTH pasziNyaTh
KyIbTYpY ¥ UUBWIM3ALUIO, IIOCKOJBKY «KYJIbTypa — O3TO BBIp@XEHHE M PpPe3yibTar
caMOOIIpe/IeNIeHUs] BOJIM Hapoja WM HMHIUMBUAA («KYIBTYpHBII» 4YelOBEeK), B TO BpeMs Kak
IUBUJIM3AIUS — 3TO COBOKYIHOCTh JOCTHMKEHMM TEXHUKH U CBA3aHHOIO C HUMH KoMm¢opra

(Punocopekuit FHIMKIIONEANYECKHH cioBapk, 2002, 229).
11. Bpicka)xuTe CBOIO TOYKY 3pEHHUS OTHOCHTEIBHO LI€1€CO00pa3HOCTU Pa3BEACHMS KYIbTYpbl U
LIUBUJIN3ALUN, €CIM W3BECTHO, 4YTO «KYJIbTypa €CTb COBOKYNHOCTb NIPOSIBICHUM JKU3HH,
JOCTHKEHUI U TBOPUYECTBA HAPO/1a WIIM IPYMIBI HAPOJOBY.
12. Kak BBl qymMaeTe, HET JU BHYTPEHHETO NPOTHUBOPEYHS B MPOTHBOIIOCTABIEHUU KYJIBTYPHI U
nuBuiIn3anun? Ha yem ocHOBbIBaeTcs moj100Has uHTeprnperauusa? EcTe U nctopuyeckue KOpHU B
nogo0HoM paznenenun? Kakue?
13. dunocodsl nonararoT MpaBOMEPHBIM TOBOPUTH O (UIOCOPUHU KYIBTYpHI, MO KOTOPOH OHU
MOHUMAIOT «COBOKYITHOCTh MOMBITOK (UIOCOPCKOT0 OOBSACHEHHUS SBICHUS KYJIbTYpBI, €ro
pacuieHeHuss Ha psija oOnacted, OObSACHEHHUS 3aKOHOB €ro CTPYKTYpbI, COMOAYMHEHUS MEXIY
YacTSIMH 3TOTO SIBJICHUS U ONpeaeseHus ero ueHHocTh» (Pdunocodcekuil sHIUKIONEANYECKUN
cinoBapb, 2002, 230). dunocodsl yBepeHsl, uTo «(huiaocopus KyabTypbl BO MHOTOM COBIAJAeT C
¢dmocopueit NCTOPUM U YacTo JJaXKe UACHTUYHA C HEeH»  (TaM  JKe), TOCKOJBbKY KYJIbTypa
MOJKET CYLIECTBOBATH JIUIIIb B HCTOPUU WIIM KaK camMa UCTOPHSI.

Beickaxxute Bamie MoHMMaHue (Quiocopum KymapTypsl Hu  (uiocoduu  ucTopum.
AprymMeHTHpYHTE Bally MO3ULHIO.

14. AM. [IlaHueHko, pa3MbplIIsAE O  KYyJAbType  CETOAHS,  ONpEIENsieT
KYJIbTYPY KaK «IIPOTHBOCTOSIHHE 0€300pa3HOMY BO BCEX 00IACTSIX). On nobGamnser: «Mbl
yTepsiiu Bepy, 0ObIuail oOIIeHNsI ¢ pOJICTBEHHUKAMH, CBOIO OJICXKY, KYXHIO, HCKycCTBO. McTopus,
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B KOHIIE KOHIIOB, 3T0 He Tousibko [lapan [ToGenbr unu 6nokana Jlenunrpana. Mcrtopus - 310 TO, UTO 5
IPUBBIK JI€N1aTh, KaK €CTh, KAK BECTU c€0s, 3TO KU3Hb TAKOTO OOBIKHOBEHHOT'O OOBIBATENs, KaK: s»
(ITanuenko, 2001, 7).

Cornacubl 11 Bbl ¢ MHeHHEM A.M.Ilanuenko? [Touemy?

Tpebosanusi « 6bINONHEHUNO 3a0aHUs.  BBIIOJHEHUE KaXIOTO W3  3aJaHuil  JUIs
CaMOCTOSITENILHON PabOTHI JOKHO OBITH MPEACTABICHO CTYACHTOM B BHJIE MMMCHMEHHOTO OTYETA,
KOTOPBIH CONEPIKUT TE3UCHBIN OTBET Ha C(HOPMYIUPOBAHHBIE BOIIPOCHI M API'YMEHTHI B €r0 3aIlUTY.

I11. Bompochl 1J1s1 CAMOKOHTPOJIsI
Tema: UcTopusi BOSHMKHOBEHHS M PA3BUTHS MEKKYJIbTYPHOI KOMMYHHUKALMHA

1. B yeM mpuuMHBI OPUCTATBLHOIO BHUMAHUS YYEHBIX K MpoOiieMaM COOTHOLICHHUs sI3blKa U
MEXKYJIbTYPHON KOMMYHUKaLUN?
B yeM 3aki04aroTCs OCHOBHBIE LIENH U 33/1a4M JUCLUIUINHBI?
OxapakTrepu3yiiTe npeaMer u 00bEKT TaHHOW JUCITUTUTHHBL.
B yem 3akiogaercst TpyJHOCTh OIPEEICHHSI TOHATHUS «SI3bIK»?
KaxoBbl 0cHOBHBIE (DYHKLIMU S3bIKA KaK OOILECTBEHHOTO SIBJICHUS?
Kak MOKHO onpeseauTh NOHATHE «KKOMMYHHUKALU»?
B uem 3akitoyaercs TpyIHOCTb ONPECIICHUS OHITUS «KYJIbTypa»?
B yem nposiBisieTcs TecHasi CBsI3b, COOTHOIICHUE SI3bIKA U KYJIBTYpPbI?
9 JlaiiTe onpeneseHre NOHATHS «MEKKYIbTYpHAas KOMMYHUKAIIUS
10. Yro u3yyaeT HayKa aHTPOMOJIOTHs?
11. KaxoBbl 0COOEHHOCTH U crieu(prKa KyIbTYPHON aHTPOMOJIOTUH KaK pasJieia aHTPOIoJIoruu?
12. YeM BbI3BaH HHTEPEC K U3YUYEHUIO KYJIbTYpP Pa3HbIX HApOa0B?

Nk WN

Tema: Kynomyphno-anmpononozuueckue 0Cnogvl MexcKy1bmypHoll KOMMYHUKAYUU.

1. Kak MOryT mpOosIBISTECS CTOIKHOBEHUS KYJIBTYP B PEaIbHOM OOIIEHUH C HHOCTPAHIIAMU?

B gewm erie u kak MOXKET MPOSBIATHCS KOHPIUKT KyIbTyp?

3. B deM 3akirovaeTcst CI0KHOCTH MPEToIaBaHusl HHOCTPAHHBIX SI36IKOB B Poccuu B
HacTosIee Bpems?

4. KakoBbl OCHOBHBIC II€NIM, 33/1a4l M TMPHHIUIBI MOJATOTOBKH COBPEMEHHOTO CIICHAJINCTa B

00JaCTH HHOCTPAHHBIX SI3BIKOB?

5. B uem 3aKiIr049anoch TpaauIOHHOE TPENO/IaBaHie MHOCTPAHHBIX S3BIKOB B HAIIEH cTpaHe?

6. KakoBa aktyanbHas 3a1a4a 00y4eHHs] HHOCTPAHHBIM SI3bIKaM KaK CPEJCTBY OOIEeHUs?

7. KakoBBI OCHOBHBIE KOMIIOHEHTHI KYJIbTYPbI, UMEIOIINE HAIMOHATHHO-CIIENN(DUIESCKYIO
OKpacky?

8. B dyem 3axiouyaercs METOJOJOTHYECKask HEOOXOIUMOCTh COITOCTABUTEIILHOTO HM3y4YCHUS

SI3BIKOB U KYNbTYp?

9. B dewm pa3HHUIIa MEXK]Ty 3HAUEHHUEM CJIOBA M €T0 yIOTpeOIcHHeM?

10. B yem mpemmyIiecTBO MHOCTPAHHBIX MPEIO0/IaBaTeIeii MHOCTPAHHOTO Ke S3bIKa Tepe]]
MPEIoIaBaTeNSIMU — HOCUTEIISIMH TOTO SI3bIKa?

N

Tema: Kynomypa u kommynukayus. Oceoenue Kyiomypol.
1 Uro 00beIMHSET U YTO pa3InyaeT MOHATUS «OOIIEHUE» U «KOMMYHUKAIHSI»?
2 KakoBbl OCHOBHBIE CTPYKTYpPHBIE 37IEMEHThl KOMMYHUKATUBHOTO aKTa?
3. B uem 3akirouaercs CyTb MEXKYJIBTYPHON KOMMYHUKALIUN?
4 Yto 00beUHSET MOHITUS «MEXKKYJIbTYpPHAsi KOMMYHHUKAIUS» U «0OIIeHue»?
5 KakoBbl OCHOBHBIE MOJIOKEHHMSI TEOPUU BBICOKO- M HU3KOKOHTEKCTYAIbHBIX KYIBTYp O.
Xonna U B YeM 3aKJII0YAETCs €€ BaXKHOCTh JJIS1 TEOPHH MEXKYJIbTYPHONH KOMMYHUKAIMH?

6. B uem 3akitouaroTcsi 0COOCHHOCTH TEOPHH KYJIbTYPHBIX M3Mepenuit I'. Xodmrene u B uem
€€ BKHOCTbH JUI TEOPUH MEKKYJIBTYPHOW KOMMYHUKAIHH?
7. B uem cyTh TeopuH KyJIbTYpHOH IpaMOTHOCTH O. XHpIIa U KaK OHa COOTHOCUTCS C 001l
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TEOpPHEH MEKKYIbTYPHOU KOMMYHHUKAIIH?

8.
9.

10.
11.
12.
13.
14.
15.

ok wdE

Ne)

el N

Kak M0HO onpenenuTh 1eTepMUHAHTH MEXKKYJIbTYPHON KOMMYHUKAIU?

Urto Takoe akKynbTypanus?

Kakue BHIbI aKKyJIbTypaluy BBIIEISAIOT B COBPEMEHHOM KYJIbTYPOJIOTHH?

KakoBbl mpuunHbI 1 (PaKTOPBI KYJIBTYPHOTO IIOKa?

Kakwue ¢a3pl pa3BuTHs KyJIbTYPHOT'O IIOKA BBIACISAIOT B COBPEMEHHOM KYJIbTYypOJIOTHUU?
KakoBbI OCHOBHBIE CHMIITOMBI KYJIBTYPHOTO IIIOKa U CIIOCOOBI €T0 MPEO0ICHHs?
Kakue tunsl peakuyy Ha Ipyryro KyJbTYpPY BBIIAEISIOT B COBPEMEHHOMN KYJIBTYPOJIOTUH?
B uem cyTh Mosienu ocBoeHMsI uyKoil KyiabTypsl M. bennera?

Tema: Buobvt mexcKy1bmypHoil KOMMYyHUKAYUU.

Kakue BubI KOMMYHUKALIUU BBIICTSIOTCS B COBPEMEHHOM KOMMYHHUKATUBUCTHKE?
Kakne MOXHO BBIIETUTH OCHOBHBIE €IMHUIIBI BEpOATbHONH KOMMYHUKALIUHU?
KakoBa ctuneBas nuddepenuaius BepOanbHONH KOMMYHUKAIIMKA?
KakoBo cooTHomeHne BepOaTbHOTO U HEBEPOAILHOTO BUIOB KOMMYHHUKAIHH?
B yewm 3akitoyaercs CyTh MOHSATUS «HEBepOaTbHAS KOMMYHUKALIHS»?
Oxapakrepu3yiiTe OCHOBHbIE (POpPMBI HEBEPOATbHON KOMMYHUKAIIUU:

a) KMHECHKa;

0) MUMUKA;

B) TAaKECHKa;

') CEHCOPHKA;

1) TPOKCEMHKA;

€) XpOHEMHUKA;

) OJIOpHKa.

. [IpomnmrocTpupyiiTe mpuMepamMu BaXXHOCTh KaKION M3 MPUBEICHHBIX BhIIIE GOPM
HeBepOaNbHOM KOMMYHUKAIIMU B NIPOLIECCE MEXKYJIbTYPHOH KOMMYHMKAIUH.

. B uem 3akitoyaercs CylHOCTb MOHATHS «I1apaBepOalibHass KOMMYHUKAIUS»?

. KakoBbl OCHOBHBIE KOMITOHEHTHI TapaBepOabHON KOMMYHHUKAIIUHN?

Tema: Ilpobnema nonumanusn é meicKyIbmypHOU KOMMYHUKAUUL
B yewm 3akitoyaercs BaKHOCTb MPOLIECCA BOCTIPUATHUS JJIs1 MEXKYIbTYpHOU

KOMMYHUKauu?

. KakoBbI OCHOBHBIE € TEpPMUHAHTBI TPOLIECCA BOCIIPUATHS?

. Kak cooTHOCATCS MOHATHUSA «KYIBTYpa» U «BOCHPUATHEN?

B uem 3akioyaeTcst BAKHOCTh MEKIMYHOCTHOW aTTPAKIUU JJIs1 MEXKYJIbTYPHOU

KOMMYHUKauu?

. Kakue ocHOBHBIE 371€MEHTHI MEXINYHOCTHON aTTPAKIMU BBIACISAIOTCA B COBPEMEHHOM
KYJBbTYPOJIOTMH U KOMMYHUKaTUBUCTHUKE?

. Uro Takoe aTpulylus U KaKOBa €€ poJib B MEXKKYJIBTYPHOH KOMMYHHUKaIUU?

. Kakue BcTpedarorcst ommoOku aTpuOyluy ¥ 4TO IOMOTaeT uX n30exaTh B Ipolrecce
MEXKYJIbTYPHOH KOMMYHUKAIIVH?

. KakoBbI OCHOBHBIE IPUUNHBI MEKKYJIBTYPHBIX KOH(IUKTOB?

. Kakue cymiectBytoT criocoObl mpeog0aeHHs] MEKKYIbTYPHBIX KOH(DIUKTOB?

Tema: Cmepeomunst u npedpaccyoku ¢ MedcKyabmypHoil KOMMYHUKAYUU
B ueM 3akitouaeTcst CyIIHOCTb MOHSATUS «CTEPEOTHUID»?

KakoBa poip CTEpEOTHIIOB B MEKKYJIBTYPHON KOMMYHUKAIUU?

KakoBsl mpupoja v GyHKIIUK CTEPEOTUIIOB B MEXKKYIBTYPHONH KOMMYHUKAITUHN?
KakoBpl MexaHu3mbl (HOpMHpPOBaHUS MPEAPACCYAKOB MO OTHOIIEHHWIO K HOCHUTENSM

«UyKON» KyJIbTYpbI?

5.
6.

Kaxkue tunsl mpeapaccyKoB BBIIEIAIOTCS B COBPEMEHHOW KOMMYHUKABUCTUKE?
Kakue cymecTByloT OCHOBHBbIE IIyTH KOPPEKLIMM W U3MEHEHHUS IPENpacCylKOB,
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BIIMSIOLIUX HAa IIPOLIECCE MEXKYJIBTYPHONH KOMMYHHUKAIUU?

Tema: KyiabTypa u fi3bIK
1. OGbsicHUTE CMBICT METAa(OPBI «I3bIK — 3€pKAT0 OKPYXKAIOLIETO MUPay.
2. B yem 0cOOEHHOCTH COOTHOIICHUSI MEXK/TY PEATBHBIM MUPOM U SI3IKOM?
3. [louemy IyTh OT peaibHOTO MHpa K MOHITUIO U Jjajiee - K CIIOBY pa3jMyeH y pa3HbIX
Hapoa0B?
4. B xakux Tpex (opmax MpesCcTaBiIeH OKpYKaroLuii yenoBeka mup? Jlaiite onpeneneHue
KKIOU U3 3TUX (HOpM.
. B uem cnenuduka KyabTypHOU KapTUHBI MUpa’?
. B ueM cx0/1cTBO U paznnuue Mexay KyJIbTYPHOU U SI3bIKOBOM KapTUHAMH Mupa?
7. KakoBa posb NOHATUH SI3bIKOBOM U KYJIBTYPHOM KapTUH MUPA IIPU N3YYEHUN MHOCTPAHHBIX
SI3BIKOB?
8. B uem nposiBisieTcst N30BITOYHOCTh U HEOCTATOYHOCTh CIIOBECHOTO BBIPAKEHUS OJTHOTO U
TOTO Y€ IMOHATHSI B Pa3HbIX sSI3bIKax?

o Ol

9. B yem nposiBiisieTcst TManeKTHKa OTHOIICHUH MEXKTY S3bIKOM M KYJIbTYPOI?
10. UTo TO3BOJNSET S3BIKY OCYIICCTBISATh KaK BHYTPHKYJIBTYPHOE, TaK M MEKKYIBTYPHOE
oOrenue?

11. Kak pemaercst mpo0jiema OTCYTCTBHSI TOYHOI'O SKBUBAJIECHTA Ul BBIPAXKEHUS TOI'O WJIM MHOTO
HOHATHUS UM OTCYTCTBUS CAMOT'O TOHATHUSA?

12. Kakre KOMIOHEHTHI MPHUCYTCTBYIOT OJHOBPEMEHHO KaK B KYJbTYpPE, TaK M B SI3BIKE Ka)JIOTO
Hapopa?

13. B uem cyTb J1eKCHKO-(Pa3e0TOTUIECKUX OTPaHHUCHHA, PEryINPYIONINX ITOIb30BaHUE SI3BIKOM?

14. KakoBa BTOpasi CKpbITasi TPyAHOCTb PEUYENPOU3BOJICTBA 1 KOMMYHHUKALUU?

15. Ilouemy Helb3st TOBOPUTH 00 a0COIIOTHON MEXbS3bIKOBON 3KBUBAJIEHTHOCTH CJIOB.?

16. B uem 3akirogyaeTcsi KyJbTypOJIOrHYECKUI acTIeKT 3KBUBAJICHTHOCTH CJIOB PA3HBIX S3BIKOB?

17. Yto cTouT 3a SKBUBAJIEHTHOCTBIO MOHATHH, CJIOB Pa3HbIX S3BIKOB?

18. B uem HeOCTaTOK TPAAULIMOHHOTO JIEJIEHUS KYJIbTYphl HA MaTEPUATbHYIO M TyXOBHYIO?

19. Kakme cdepsl KyIbTypbl BBIIEISIOTCS B COBPEMEHHOH KyibTyposioruu? OxapakTtepusyiTe
KaX/1y10 U3 HUX.

20. Kakue acreKTbl KyJIbTYphl BBLICISIOTCS B COBPEMEHHOH KyabTyposiorun? OxapakTtepusyiTe
KaXXIbIA U3 HUX.

21. Kakue acrekTsl MOYKHO BBIJIEIUTH B chepe s3bIka?

22. Ha KkakoM ypOBHE MOXET CYIIECTBOBATh MOJHAs 3KBUBAJIEHTHOCTb U IOYeMy?

23. B YeM IIGHHOCTh CBHUCTENHCTB OWJIMHTBOB B IUIAHE BBIABICHUS IPOTHBOPEUUH MEKIY
pEaNbHOCTHIO MUPA SI3bIKA, C KOTOPOT'O TEPEBOJAT U SI3BIKOM TepeBoia’?

24. Kakue TpW MOJETH MEPEeBO/ia M TPU COOTBETCTBYIOIINX YPOBHS SKBUBAJIICHTOB BBIJCISIOTCS B
COBPEMEHHOM I1E€PEBOIOBEACHUN?

OueHnBa}me OTBETOB CTy/I€HTA HA 3AHATHU CEMHUHAPCKOI0 THIIA

"Omauuno' BHICTABISETCS CTYIEHTY, KOTOPBI JEMOHCTPUPYET TMpU OTBETE BCECTOPOHHEE,
CHCTEMaTHUeCKoe M TIyOOKOe 3HaHHME Y4eOHO-NPOrpaMMHOIO MarepHaja, yYMEHHE CBOOOIHO
BBITMIOJHATH 3aJ[aHusl, MPelyCMOTpeHHbIe porpamMmmoil. CBOOOJIHO OpUEHTHPYETCS B OCHOBHOW U
JIOTIOJIHUTENIBHOM JINTEPAaType, PEKOMEHI0BAaHHOW NPOrpaMMOM, a TaK K€ IOKa3blBa€T YCBOCHHE
B3aMMOCBS3M OCHOBHBIX MOHSTUN JAMCHUMIUIMHBI U UX 3HAYEHHWM uig mpuobpetaemoi mpodeccun,
OpOSIBIISIET TBOPUYECKHE CHOCOOHOCTH B TOHUMAHUM, W3JI0KEHHMM W HCIOJIb30BAaHUU Y4eOHO-
IPOrpaMMHOI0 MaTrepuaa.

"Xopowio" BbICTaBISIETCA CTYJIEHTY, KOTOpBIA JIEMOHCTPUPYET IIPH OTBETE XOPOLIEE 3HAHHUE
y4eOHO-TIPOrpaMMHOI0  MaTepuaja, YCIEIIHO BBIIOIHWI TPEIyCMOTPEHHBIE 33/1aHMsl, YCBOMI
OCHOBHYIO JINTEPATypy, PEKOMEHI0OBaHHYIO B ITporpamme. Ilokas3siBaeT cucteMaTndeckuii XxapakTep
3HAHWU 10 AUCLMIIMHE U CIOCOOEH K UX CaMOCTOSATEIbHOMY IOIOJIHEHUIO U OOHOBIICHHIO B XOJ€
nanpHeimen yueOHoi paboTsl 1 MpodecCHOHAIBHON eI TENbHOCTH.
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"Y0oenemeopumenvno' BbICTaBISETCS CTYACHTY, OOHApY>KUBIIEMY 3HAHHE OCHOBHOTO Y4e€OHOTO
Marepuajia B 00BEME, HEOOXOIUMOM IS JNajdbHEHIer yd€Obl W TPEACTOSANIeH paboThl IO
npodeccun, CpaBIISIOMIUMCS C BHITIOIHEHUEM 33JaHUH, TPEAYCMOTPEHHBIX MPOrPaAMMOiA, 3HAKOMBII
C OCHOBHOI JTUTEpaTypol, peKOMEHOBAaHHON MPOTrpaMMOii, TOMYCTUBIIMM MOTPEIIHOCTH B OTBETE,
HO 00J1a/IaI0IIMM HEOOXOIMMBIMU 3HAHUSAMHU ISl X YCTPAHEHHS IO/ PYKOBOJICTBOM IIPEIOIaBATEIs.
"Heyooenemeopumenbno' BBICTABISICTCS CTYACHTY, OOHApyXHUBIIEMY TNpoOeiIbl B 3HAHHIX
OCHOBHOT'O Y4e€OHO-IPOrPaMMHOIO MaTepuaia, IOMYCTUBIIEMY IPHHIMUIIUAIbHBIE OMIMOKHA B
BBIMIOJTHEHUU TPEAYCMOTPEHHBIX MPOrpaMMON 3aJaHUi, HE O3HAKOMHUBILIEMYCS C OCHOBHOI
JUTEPaTypoil, NpPEeIyCMOTPEHHON MPOrpaMMO, W HE OBIAJAEBIIEMY Oa30BBIMH 3HAaHUSIMHU,
MPelyCMOTPEHHBIMHU I10 TaHHOM NUCHUILIUHE U ONpeleIEHHBIMU IPEAMETHBIMU YMEHUSIMH.

1V. TectThl
Coequnure TUNBI KJIaccHPUKANUI KYJIbTYPbI ¢ HX ONpeIeIeHUsIMU:
1. HOpMaTUBHBIC a) KyJIbTypa MOHMMAETCs Kak (pakTop opraHu3aiiuu

OOIIECTBCHHOM KHU3HH,
KaK COBOKYITHOCTb MJICH, IPUHIUIIOB, COIIMATbHBIX

WHCTUTYTOB,
o0ecreunBaroINX KOJJIEKTUBHYIO )KU3HEAeATEeIbHOCTh

JIIOJIEH.

2. IAIAKTUYECKHUE 0) Korja akIeHT JeNaeTcs Ha TO, YTO KYJIbTypa SBIISETCS
MPOJYKTOM UCTOPHH OOILECTBA U PAa3BUBAETCS MTyTEM
nepeaadn NpuoOpPeTaeMoro 4YeJI0BEKOM OITbITa OT
OKOJICHUS K IIOKOJIEHUIO.

3.COLIHOJIOTHYECKHE B) COTJIACHO KOTOPBIM COAEPKAHUE KYJIbTYPhl COCTABISIOT
HOPMBI U TIpaBUJjIa, PErJIAMEHTHPYIOIINE KU3Hb JIFOJICH.

4.aHTPOTOJIOTHIECKUE I) KOTOPbI€ OCHOBBIBAIOTCS HA B3AMMOCBSI3H KYJIBTYPHI C
IICUXOJIOTHEN TTOBEeHU JII0Ael 1 BUAAT B HEU coIlha-
JIbHO 00YCJIOBJIEHHBIE OCOOEHHOCTH Y€JIOBEYECKOM
TIICUXUKH.

5. mcuxomornyeckue 1) paccMaTpHUBAIOLINE KYIbTYpPy KaK COBOKYITHOCTH

Ka4CCTB, KOTOPBIC YCJIIOBCK IMOJIYHYACT B ITPOLIECCE
HAaY4YCHUA U KOTOPBIC HC HACICAYIOTCS UM I'CHCTHYCCKU.

€) KOTOpbI€ OCHOBHOM CMBICI KYJIbTYphI BUAST B AesITe-
JIBHOCTH ¥ TOHUMAIOT €€ KaK COBOKYITHOCTh PE3YJIbTAaTOB
JeSTeIbHOCTH YeIIOBEYECKOT0 00IIeCTBa BO Beex cdepax
KU3HU U BceX (hakTopoB (Uael, BepoBaHUM, 0ObIYaeB,
TpaIuIUi), COCTABISIONIUX U 00YCIOBIMBAIOIINX 00pa3
JKW3HU HAILMH, KJIacca, TPYIIbI JIFOAEH B ONPEAEICHHbBIN
IIEpUO]I BPEMEHMU.

6. ucropuueckue

Il. CoenuHuTe TEPMUHBI € UX ONpe/ieIeHUSIMHU:
1. peanpHas kKapTUHA MHUpa a) wuaeanbHasi, 00bEKTHUBHO CYIIECTBYIOIIAS CTPYKTypa
MOTYMHSAET cebe, OpraHu3yeT BOCIIPUITHE MUpa €T

HOCUTCIIAMU.

2. KynbTypHast (WM MOHATHITHAS) 0) 0OBEeKTHBHAs BHEUETIOBEYECKAass JAaHHOCTh, 3TO MHUP,
KapTHUHA MHUpa OKpPY)KAIOIIHUK YeIOBeKa.
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3. sI3bIKOBAsi KApTUHA MUpPA

4. acleKThbl KyJIbTYypbl:
5. chepbl KyIbTyphI:

6. opraHu3anys si3pIKa BKIIIOYAECT:

7. aptedakThl A3bIKa BKITIOYAIOT:

8. moBeIEHUYECKUN ACIIEKT B
chepe sA3bIKa BKIIOYAET:

9. HNACOJO0I'MA A3bIKAa BKIIFOYACT:

10. HeBepOanbHbIE CpeICTBA

KOMMYHMKALIUU:
11. mapaBepOanbHBIE CpEACTBA

KOMMYHMKAaLIUH:
12. 5kCTpaMHTBUCTHKA! a)
13. kuHecuka: 0)
14. mpokcemuka: B)
15. xponemuxka: r)
16. cencopuka: )
17. mpocoauka: e)
18. Takecuka: x)

B) COBOKYMHOCTbH PAallMOHAJIbHBIX 3HAHUU U

a)

6)

MpEeACTaBICHUHN O LIGHHOCTSX, HOPMaX, HpaBax,
MEHTAJIUTETE COOCTBEHHON KYJIBTYPbI U KYJIbTYP
JIPYTUX HAPOJOB

a) UCKYCCTBO, 0) apTedaKThl, B) IPABO, T) SA3bIK,
1) OpraHu3alys, €) 0JIeXk1a, )K) MUTaHue, 3) UIACOJIOTHSI,
1) TIOBEICHUE, K) PEIUTHS.

CJIOBA U MTPOYME SI3BIKOBBIE ()OPMBI B MX 3BYKOBOU U
NUCbMEHHOM 000J104Ke TMHIBUCTUYECKYIO [I€UaTHYIO
IIPOAYKLUIO (CJIOBApH U T. 11.), ayIUOBU3YyaJIbHbIE
CpeICTBa U T. II.

(bopMbl 00ydeHH s SI3BIKY U (POPMBI TIOJIB30BAHUS PEUBIO
(opranm3anus MmyOIUYHBIX BBICTYIUICHUH, ()OPMBI
UCIIOIb30BAHUS A3bIKa B MH(MOPMAIIMOHHBIX IEJISIX:
yCTHas M Me4aTHasi pecca U MHOTO€ JIPYToe).

YCTPOMCTBO CaMOro s13bIKa (CEMaHTHUYECKUNA aCTIEKT
S3BIKOBBIX (DOPM) U BO B3IVIsAaX OOIIECTBA HA CBOH SI3BIK.

BepOaIbHbIE PEAKIINH B KOHKPETHBIX KYJIbTYPHBIX chepax
Y YCJIOBUSIX U OOIIME TEHICHIIUN (KOHCTAHTHI) S3BIKO-
BOT'O MOBEJICHMS, KOTOPBIE MPOSBISAIOTCS HE3aBUCHUMO
OT KYJIbTYpHOM cepbl

a) KUHecHKa; 0) 3KCTPaJIMHIBUCTUKA; B) CEHCOPHKA;
I') IPOCOJIMKA; 1) MPOKCEMHUKA; €) XPOHEMHUKA:
’K) TaKeCHKa.

COBOKYITHOCTb 5KE€CTOB, 1103, TEJIOJIBUKECHHUI;

PYKOIIOKAaTHs, MTOLEIYH, IOTTIaXKUBAHUs, TOXJIONbIBAHUS U
JIpYyrue NPUKOCHOBEHUS K TEJy IapTHepa 0 KOMMYHHUKAIUH ;

COBOKYITHOCTH YyBCTBCHHBIX BOCHpHS[TI/Iﬁ, OCHOBBIBAIOITUXCsL

Ha MH(OpPMAIK OT OPraHOB YYBCTB;

CIIOCOOBI HCIIOJIH30BAHUS MMPOCTPAHCTBA B MTPOLIECCE
KOMMYHUKAIIUH;

CIOCOOBI HCTIOE30BaHMS BPEMEHH B MPOIIECCE KOMMYHHKAIINH,
TEMIT pe4H, TeMOp, BHICOTA U TPOMKOCTb T'0JIOCa;

nays3bl, KaIlelb, B3JJOXH, CMEX | IIady (T.€. 3ByKH, KOTOPHIE MBI
BOCIIPOM3BOJMM C IOMOLIBIO TOJIOCA).

1. OT™MeThTE NPABHJILHBINH OTBET:
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1. OTLOM MEXKYIBTYpPHONH KOMMYHUKALIMHM KaK HAYYHOU TUCUUIUIMHBI CYUTACTCS:
a) P.B. bpuciun; 6) K. Bonron; B) Onyapn T. Xou.

2. OcHOBHasl 3a1a4a MpernoIaBaHusl THOCTPAHHBIX S3bIKOB B HACTOALIEE BPEMs ITO:
a) oOyueHHe A3BIKY KaK pealbHOMY U TIOJTHOLIEHHOMY CPEJCTBY OOIICHNs; ) YTEHHE TEKCTOB

10 CIICHMAJIBbHOCTH, B) YTCHHUC Xy,I[O)KCCTBCHHOfI JIUTCPATYPHI.

Kputepun BbicTaBJIeHUSI OLIEHKH 32 TeCT

[IponieHT NpaBUIBLHO BHINOJHEHHBIX TECTOBBIX 3a/laHUM Onenka
86% — 100% OTIIUYHO
69% - 84% XOPOIIIO
50% - 68% yJIOBJICTBOPUTEILHO
Menee 50% HEYJOBJIETBOPUTEIBHO

basuibl, oy4eHHbIE 3a TECT, YYUTHIBAIOTCS B IIPOLIECCE TEKYILEH U IPOMEKYTOYHON OLIEHKH
3HaHUHM IPOrPaAMMHOIO MaTepHaIa.

6.2. OueHo4HbIe cpeACTBA H KPUTEPHUH OLeHUBAHMS /ISl IPOMEKYTOYHOM aTTecTaluu:

3auér B 1 cemecTpe BBICTaBISIETCA MO pe3yibTaTaM paboThl B TeueHue cemectpa. Ecnm
CTYJCHT 3a BCe BUJIBI pabOThI Habpas He MeHee 60 OayIoB, TO OH MOTYYaeT «3a4TeHO», eclu 59 u
MEHEE — «HE 3aYTCHOY.

«3auTeHoy

3HAET OIpEAETICHUs] OCHOBHBIX MOHATHH B O0JAaCTH MEXKKYJIbTYPHOW KOMMYHUKAIIUH,
pa3MyYHbIe TOUKH 3PEHHUSI OTEYECTBEHHBIX U 3apyOekKHBIX YUEHBIX MO TEOPETUUYECKUM MpodiemMam
MEXKYJIbTYPHON KOMMYHHMKAIIMM U MPAKTUYECKUE METOAbl MOCTPOCHUS IPaMOTHOIO OOIIEHUS C
MPEACTABUTESIMU UHOS3BIYHBIX KYJIbTYP.

YMGGT aHaJ'II/ISI/IpOBaTI) TUIINYHBIC CI/ITyaHI/II/I Bep6aJ'IBHOFO O6III€HI/I$I C TOKH 3peHI/I${
KYJIbTYPHO3HAYUMBIX OCOOCHHOCTEN PEYEBOTO MOBEICHUS,

BJIaACCT HOHS[TI/II\/'IHI)IM 158 TepMI/IHOJ'IOFI/FIeCKI/IM annapaTOM I/I?,y‘-IaeMOI\/JI JUCHUIIIINHBI,
CHUCTEMOM MpEACTaBICHUN O CBSI3U SI3bIKAa U KYJIBTYpPbl Hapo/a, HAaBBIKAMU COLUOKYIBTYPHOU H
MG)KKYJ'ILTypHOI\/'I KOMMYHI/IKaIII/II/I, OTHUYCCKUMU U HpaBCTBeHHBIMI/I HOpMaMI/I IIOBEACHUA,
MPUHATBIMA B UHOKYJIBTYPHOM COLIUYME.

«He 3auTeno»

HE 3HAET OIpeNeJeHHUs] OCHOBHBIX IMOHATHH B 00JACTH MEXKYJIbTYPHOH KOMMYHUKAIIUHU,
pa3IryYHbIe TOUKH 3PEHUSI OTEYECTBEHHBIX U 3apYOEKHBIX YUEHBIX MO TEOPETHUECKUM MpodiieMaM
MEXKYJIbTYPHON KOMMYHHMKAIIMM W MPAKTUYECKHE METOJbl OCTPOEHUSI TPaMOTHOTO OOIIEHUS ¢
MPEACTaBUTENAMHA UHOS3BIYHBIX KYJIBTYP.

HEC yMeeT aHaJ'II/ISI/IPOBaTB TUIINYHBIC CI/ITyaHI/II/I Bep6aJILHOFO O6III€HI/I$I C TOKH 3peHI/I${
KYJIbTYPHO3HAYUMBIX OCOOCHHOCTEH peyeBOro MOBEICHUS,

HEC BJIAICCT HOHﬂTHﬁHBIM 158 TepMHHOHOFquCKHM annapaTOM 1/13yqaeM0171 JUCHHUITIINHBI,
CHCTEMOM MPEICTABIECHUA O CBSI3M A3bIKA M KYJbTYpPbl HApOJa, HAaBbIKAMU COLIMOKYJIbTYPHOM H
MG)KKYJ'II)TypHOI\/II KOMMYHI/IKaHI/II/I, OTHUYCCKUMHU WU HpaBCTBeHHBIMI/I HOpMaMI/I IIOBCACHUA,
MPUHATBIMA B UHOKYJIbTYPHOM COLIUYME.

Kputepuu oneHnBanus paéoThbl CTYA€HTAa HA NPAKTHYECKUX 3aHATHAX

(17151 moacyeTa 0aJIJI0B AJIs BbICTABJIEHHSI 32a4€TAa).
AKTHBHOCTH
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2 68..]1)13. — CTy,Z[eHT HpI/IHI/IMaeT AKTHUBHOC y‘-IaCTI/Ie B pa60Te, Ja€T TOYHBIC U ITOJIHBIC OTBCTHI,
paccykJ1aeT ¥ BBICKa3bIBACT CBOIO TOUKY 3PEHUS.
1 Gaym — CTYIEHT MPUHUMACT y4acThe B padOTe, SMU30IUYECKH TPOSBISET AKTHBHOCTD U
WHUILIMATUBY, HE BCET/Ia 1a€T BEPHBIC apTryMEHTHI.

0 GayoB — CTYJEHT HE MPUHUMAET y4acTHs B padOTe WM OTCYTCTBYET Ha 3aHSATHH.
IMoaroroBjaenHocTs

3 6amia — CTYAEHT CBOOOIHO TOJIb3yeTCsI UMEIOIIMMHUCS HEOOXOTUMBIMU MaTepUallaMH,

JEMOHCTPHUPYET INIYOOKHE 3HAHUSI 10 00CYKAAEMbIM TEMaM.
2 Gayuta — CTYICHT AEMOHCTPHPYET OCBEIOMIIEHHOCTH 10 OCHOBHBIM 00CYKIaeMbIM BOIIPOCAM,
mpeJiaraeT CBOI TOUKY 3peHus. He pacnonaraer goctaTo4yHbIM HAOOPOM MaTepUasoB IO IaHHBIM

TEMaM.

1 Gay — CTyIeHT onupaeTcs Ha OOIIYIO SPYAUIIMIO, HE PaclioiaraeT MaTepralaMu o TeMeE.

0 6ayuI0B — CTYACHT HE MPUHUMAET y4acTUsl B IUCKYCCUU WIIM OTCYTCTBYET HA 3aHSATHH.

CoNoOA~WNE

NNNNNRPRPRRERPRRRRERRE
WNhNPFPOOVWONUTREwWNEO

24.

Bonpocs! 111 CAMOKOHTPOJIA K 3a4eTy
MexKynbTypHast KOMMYHUKALUA KaK ydeOHast TUCIMITIIMHA.
CraHOBJIEHHE U Pa3BUTHE MEXKYIbTYpHON KommyHukauuu B CIIIA u Espore.
[TonsiTve M CyITHOCTB KYJBTYPBI.
Conmanuzanusi B Ipolecce 0CBOEHUS KyJIbTYpBHI.
WMHKynbTypanus B IPOLECCE OCBOEHUS KYJIbTYpPHI.
KynbsTypa u noseneHue.
Koabl KynbTypsl.
KynbrypHas ueHTUUHOCTb.
Onmno3unus «CBOU-4yK0n».
B3aumocBsI3b A3bIKa U KYJIBTYpPHI.
['mnore3a nuHTrBHCTHYECKOH oTHOCUTENbHOCTH Cenupa-Yopda.
Omnpenenenne KOMMyHHUKAIMH. SI3bIK Kak 0a30BbIN KOJ KOMMYHHUKAIUU.
Teopun MEKKYIbTYPHON KOMMYHHKALIUH.
Tunonorust KynbTyp.
CrpykTypa 1 GyHKIIMH MEXKKYJIbTYPHOH KOMMYHHKAIUH.
AKKyIbTypanus B MEXXKYJIbTYPHOU KOMMYHHUKAIUH.
[TonsiTHE «KYJIBTYpHOTO IIOKa». MeXaHU3M €ro pa3BUTHI.
@DakTOpPBI, BIUAIOMINE HA KYJIbTYPHBIN IIOK.
Mopneinb ocBOeHUS «uykKoi» KynbTypbl M. bennera.
BepOanbHas KOMMYHUKAITHSI.
HeBepb6anbHast KOMMYHUKAIUS.
[TapaBepOasibHass KOMMYHHKAIHSI.
CymHOCTh ¥ JeTepMUHUPYIOIHE (PaKTOPBI POIiecca BOCIPUSATHS.
MexXkynbTypHble KOH(IUKTBI W TyTH UX npeopoinenus. IlpaBuia

MEXKYJIbTYPHOU KOMMYHHKAIIUH.

25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.

Pe3ynpTaThl MEXKYJIBTYPHON KOMMYHHUKALIUH.

MexIIMyHOCTHAs aTTPaKLKs B MEXKYJIBTYPHON KOMMYHUKALIUU.
ATpuOyIHS B MEXKYIbTYPHONH KOMMYHUKaMK. OmIMOKY aTprOyLHH.
IlonsiTHE U CYLIHOCTH CTEPEOTHUIIA.

DyYHKIIUHA CTEPEOTHIIOB.

Mexanu3mbl (POPMHUPOBAHUS CTEPEOTHUIIOB.

[ToHsiTHE W CYIIIHOCTH TPEAPACCYIKA.

MexanusM GopMHpPOBaHUS MpeaApaccyIKOB. THUIIBI TPeapacCyIKOB.
[wuanor xynsTyp.

ITonsiTve «xapTHHA MUpPa». SI3bIKOBas M KOHLIENTyallbHAsl KAPTHUHBI MUDPA.
KonnenT kak 0CHOBa SI3bIKOBOM KapTHHBI MUpA.

S13BIKOBast JIMYHOCTB; MOJIUKYJIBTYPHAS JINYHOCTD.
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37. llonsTHE HAIMOHAIBLHOTO XapakTepa. [lapameTpsl cormocTaBiIeHNs ICUXOIOTHUECKON
UICHTUYHOCTH.

38. Tumonornyeckue xapakTepucTuku KyabTypsl CIIA.

39. Tunonoruyeckue XapakKTepPUCTHKHU KYIbTypbl AHIIIUH.

40. Tumomoru4eckue XapakTepUCTHKHU KyIbTypbl Poccun.

7. IlepeyeHb OCHOBHOM ¥ JIOMOJTHUTEIbHON YUeOHOM JTUTEPATYPHI
1.1 Ocnosnas rumepamypa.

1. Boconwbosa, H. M. MexkynbTypHast KOMMyHuKaius B 2 4. Yacte 1 : yueOHUK 1151 By30B /
H. M. boromto6oBa, FO. B. HukonaeBa. — Mocksa : M3garensctBo FOpaiit, 2020. — 253 ¢. —
(Beiciree oopasoBanme). — ISBN 978-5-534-01744-1. — URL : https://urait.ru/bcode/450881
2. Bozonwobosa, H. M. MexkynbTypHass KOMMyHUKanus B 2 4. YacTp 2 : y4eOHHK 1Uis BY30B /
H. M. boronto6oga, }O. B. HukonaeBa. — Mocksa : M3narensctBo FOpaiit, 2020. — 263 ¢. —
(Beicuiee oopazoBanue). — ISBN 978-5-534-01861-5. — URL : https://urait.ru/bcode/451662
3. Tapamyxuna, FO. B. MexxynbTypHas KOMMyHHKaus. CeMUOTHYECKUH MOAXO] : YUEOHUK U
npakTukyMm Juist By3oB / HO. B. Taparyxuna, JI. A. IlpiranoBa. — Mocksa : U3natensctBo FOpaiit,
2020. — 199 c. — (Bricmiee oopazoBanue). — ISBN 978-5-534-08259-3. — URL :
https://urait.ru/bcode/455675
4. 1. Teopust MEXKYIbTYPHOU KOMMYHHKAIIUH : YYCOHUK M PAKTHKYM JJIs BY30B /
1O. B. Taparyxuna [u ap.] ; moxa penakuueit FO. B. Taparyxunoii, C. H. bezyc. — Mockaa :
UznatenbctBo FOpaiit, 2020. — 265 ¢. — (Briciiee obpazoBanue). — ISBN 978-5-534-00365-9.
— URL : https://urait.ru/bcode/450778

7.2 [lononnumenvrasn iumepamypa.
1. beITOBast KynbTypa M 3TUKET HApOJA0B MHpa: MEXKYJIbTYpHasi KOMMYHHUKAIH : yueOHOe mocodue
JU1s cpenHero npodeccuoHanbHoro oopaszoBanus / 0. B. Taparyxuna [u np.] ; moa penakiuei
1O. B. Taparyxunoii, C. H. be3syc. — Mocksa : M3aarensctBo IOpaiit, 2020. — 265 c. —
(ITpodeccuonanproe obpazosanne). — ISBN 978-5-534-10558-2. — URL :
https://urait.ru/bcode/456740
2. I'ysuxosa, M. O. BeIToBas KyJbTypa U 3TUKET HAPOJIOB MUpA: MEXKYJIbTypHasi KOMMYHHUKAIIUS |
yueOHoe rmocodue s cpeanero npodeccuoHanbHoro oopazosanus / M. O. I'y3ukoBa,
I1. 1O. ®odanoa. — Mocksa : M3narensctBo FOpaiit, 2020. — 121 ¢. — (IIpodheccuonansHoe
obpazoBanue). — ISBN 978-5-534-10559-9. — URL : https://urait.ru/bcode/456741
3. I'ys3uxosa, M. O. OCHOBBI TEOPUU MEXKKYIHTYPHONH KOMMYHHUKAIIMH : y4eOHOE TOCOOHe NSt
By30B / M. O. I'y3ukoga, II. FO. ®odanoBa. — Mocksa : U3garensctBo IOpaiit, 2020. — 121 ¢c. —
(Beicuiee oopazoBanue). — ISBN 978-5-534-09551-7. — URL : https://urait.ru/bcode/454632
4. Tapamyxuna, FO. B. JIenoBble 1 MEXKYJIbTYPHbIE KOMMYHUKAIIUH | YU€OHUK U PAKTUKYM IS
By30B / FO. B. Taparyxuna, 3. K. ABneeBa. — Mocksa : M3garensctBo HOpaiit, 2020. — 324 c. —
(Beiciiee oopazoBanue). — ISBN 978-5-534-02346-6. — URL : https://urait.ru/bcode/450299
5. Ilpowuna, 3. I'. MexXKynpTypHasi KOMMYHUKALIMS: aHTJIMACKUH S3bIK U KYJIbTypa HapoJI0B
Bocrounoit Azun : yae6HOe mocobue st By3oB / 3. I. [Ipomuna. — 2-e 3., ucmp. u Jom. —
Mockga : M3garenscto FOpaiit, 2020. — 399 c. — (Bricmiee o6pa3osanme). — ISBN 978-5-534-
12403-3. — URL : https://urait.ru/bcode/447535
6. FOouna, A. . KynbTypHas MOJIUTUKA: MEXKKYJIbTYpHAsi KOMMYHHUKAILIMS U MEXIyHApOIHbIE
KYJBTYpHBIE OOMEHBI : IpakTH4Yeckoe nocodue st By3oB / A. . FOnuna, JI. C. XykoBa. — 2-e
u31. — Mocksa : M3parensctBo HOpaiit, 2020. — 47 ¢. — (Bricmee o6pa3oBanue). — ISBN 978-
5-534-11591-8. — URL : https://urait.ru/bcode/457101

7.3 Ilepeuens pecypcos uHphopmayuoHHO-mereKOMMYHUKAYUOHHOU cemu « UnmepHemy
1. Dnexmpornnvle bubaUOmexu
1. Poccuiickasg 'ocynapcrsennas bubaunoreka: http://www.rsl.ru/
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2. Hayunas anextponHas 6ubnuoreka: http://txt.elibrary.ru/

8. MaTepunajibHO-TeXHHYeCKoe o0ecnieyeHue

Y4eOHble ayIUTOpUU [JIsl MPOBEACHUSA 3aHATUN JIEKIIMOHHOTO U CEMHHApPCKOTrO THIIA,
TPYNNOBBIX M HWHAWBHIYAIbHBIX KOHCYJIbTAIlMH, TEKYIMIEro KOHTPOJIS U TPOMEKYTOUYHOM
arrectauuu. CranpapTHas ydeOHas meOenb (72 MOCaJOYHBIX MeCTa), MECTO IMpernojaBaTelid,
kadpenpa s nektopa (1), mepenocHas gocka (1), wuHTepakTHBHas gocka (1),
myiabTuMeauanpoekrop EPSON (1),  xommberorep SAMSUNG (1),  komonku SAMSUNG (2).
CrangaptHass ydeOHas wmebens (30, 26 mMmOCamOYHBIX MECT), MECTO IS MpernojaBaTelis,
kadeapa, TVLG, suneomneep ShivakiDVD 811.

OCHALIEHHOCTHh CNEeNHAJIBLHBIX NMOMeILleHWId MW NOMelleHUi Il CaMOCTOSITeIbHOI
pa6orei: Ayn.218 (CrangaptHas yueOHast me6eb (72 mOCaI04HbIX MECTa), MECTO MPEIOAaBaTels,
kadpeapa gus  jektopa (1), mepenocnas nmocka (1), wuHTepaktuBHas  gocka (1),
mynbTuMeuanpoekTopEPSON (1), kommeiorep SAMSUNG (1), komonku SAMSUNG (2).
Ayn.117. (CranpaptHast yueOHast meOenb (30 mMocagodHBIX MECT), MECTO Ul HperojaBaTels,
kapenpa, TVLG, Buneomieep ShivakiDVD 811.). Ayn.102. (CranmaptHas yueOHas mebens (20
HOCAIOYHBIX MECT), MecTo Juii mpenojaearens, kadeapa, TV, DVD-mueep). Ayn.103.
(CranmaptHast yueOHas mebenb (32 mMocagovHbIX MeCTa), MecTo mpernogasarens: croa (1), cryn
(1);TVSamsung (1), DVD-meep (1). Aya.105. (Crannaptaas yueOHas meOenb (26 mocagodHbIX
MECT), MECTO JIJIs mpernofasarens, kKaheapa, TV, DVD-mieep).

9. IlporpamMmHoOe oGecnieyeHue

Microsoft Open License (Windows XP, 7, 8, 10, Server, Office 2003-
2016), munensust 66975477 ot 03.06.2016 (6eccpouHo).

Oo6yuaromumcst obecrieuen npoctyn k OBC  «lOpaiity, DBC «IPRbooks», moctyn B
AIIEKTPOHHYIO HH(OPMAIIMOHHO-00pa30BaTEIbHYI0 Cpely YHHBEPCHTETa, a TakXKe JJOCTYN K
COBpPEMEHHBIM MPpoQeccuOHANTBHBIM 0a3aM JaHHBIX U UH()OPMAIIMOHHBIM CIIPABOYHBIM CHCTEMAaM.
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