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1. Mecto aAucuumianHsl B cTpykrype OIl

Huctumninaa  b1.B.01«OcHOBBI  MEXKYIbTYPHOW KOMMYHHKAIIMM» BXOAUT B  OIIOK
JTUCIUIUIAH, (OPMUPYEMBIX ydyacTHHKaMU oOpaszoBarenbHbIX oTHomieHuil, OIl mo HampaBlieHHIO
noaroroBkr  44.03.05 TIlemaroruueckoe oOpazoBanue (C aByMs NPOGHISAMH TOATOTOBKH),
HanpaBIeHHOCTH (poduiIb) AHTTHICKUI I3bIK. DPaHITY3CKUN S3BIK.

OcBoenue aucHUIUIMHBL «OCHOBBI MEXKYABTYPHON KOMMYHHKAIIMU» HEOOXOIHUMO st
MOJTOTOBKU CTYIEHTOB K 3((GEKTUBHOMY MEXKKYJIbTYpHOMY U MEXAYHApOAHOMY OOILEHUIO, a
Takke s (GOPMHUPOBAHMS  SI3BIKOBOM M MEXKKYJIbTYPHOW KOMITETEHIMU./[UCIMITTIHHA HOCHUT
MEKIPEIMETHBIN XapaKTep.

JucnunnuHa cBsi3aHa ¢ TaKUMH Kypcamu, kKak KynbTypa peun U OCHOBBI KOMMYHHUKAIIUU B
MOJIMKYJIBTYpHOU cpene, A3biko3Hanue, ConuoauHrBUCTHKA, [IpakTHKyM MO KyJabType pedeBOTO
oOureHus (aHIIMICKUI 5A3bIK), AKaJeMUYecKoe MUCbMO, Teopusi U mpakTuka nepeBoja, JlernoBoi
Hemenkui, [lcuxonorus gemoBoro o6menus, dunocodus, Ucropus, Ilegarorrnka u MeToauKH

00y4eHUsl aHIVINHCKOMY U (paHIy3CKOMY A3BbIKaM U JIp.

2. IlnanupyemMble pe3y/ibTaThl 00yUeHHs] 10 AUCHHUILINHE

KomnereHuust MHuKaTOpbI 10CTHKEHUS
YK-4. CriocoOeH | 3HaTh: 0COOEHHOCTH CTUJIS JIETIOBOTO OOIIEHHUSI HAa TOCYAapCTBEHHOM
OCYIIECTBIATH JIeTIOBYIO | U MHOCTPAaHHBIX s3bIKaX, BepOalbHbIE W HeBepOaJbHBIE CPEICTBA

KOMMYHHUKAIMIO B YCTHOH |
NMCBMEHHOM  (opMax  Ha
roCyIapCTBEHHOM u
HHOCTPaHHOM (BIX) A3BIKAX

B3aUMO/ICHCTBUS C MTAPTHEPAMU,

YMeTb: cienoBaTh OCHOBHBIM HOpPMaM, MPUHSATHIM B JEJIOBOM
oOmeHnn B oduuMaTbHOW W HeoPHUIMAIbHOW cdepe; YYUTHIBATH
COILIMOKYJIbTYPHBIC pa3jinuus B popMaTe CO3JaHUS KOPPECIOHACHIINN
Ha TOCYJITapCTBEHHOM M MHOCTPAaHHOM SI3bIKaX;

Baaners: pa3iuuHBIMH  METOJAMH, TEXHOJIOTHSMH H  THUIIAMH
KOMMYHUKaIUM npu OCYILIECTBICHUH npodeccuoHaTbHOU
NESTeITLHOCTH Ha TOCYapCTBEHHOM M HHOCTPAHHOM SI3BIKAX.

YK-5.
BOCIIPUHUMATDH
MCXKKYJIbTYPHOC
pazHooOpa3ue oOmecTsa B
COLMAIbHO-UCTOPUUYECKOM,
THYECKOM U (prmocodckom
KOHTEKCTaX

Crnoco0en

3HaTh. 3aKOHOMEpPHOCTH, OTambl W XPOHOJIOTHYECKUE TIEPHOIBI
MCTOPHYECKOTO MPOIecca, OCHOBHBIE COOBITHS M MPOILIECCH MUPOBOW U
OTEYECTBEHHON HCTOPHH; OCHOBOIIOJIATAIOUINE IMOHITUS W TEPMHUHBI
HUCTOPUYECKOW HAyKH; OCOOEHHOCTH M OCHOBHBIE XapaKTEPUCTUKHU
MEXKYJIbTYPHOTO pa3zHooOpa3us oOuiecTBa, HUCTOPUYECKYIO
OOYCIIOBICHHOCTh ~ MEXKYJIBTYPHOTO  pa3HOOOpa3usi  0o0IecTna,
COLIMAIILHOUCTOPHYECKHE, ATHYECKHEe M (PUIOCOPCKHE KOHTEKCTHI
MEXKYIbTYPHOU KOMMYHHUKAIIHH.

YMeTh: OpPUEHTHPOBATHCSI B MHUPOBOM HCTOPHUECKOM IIPOLECCE;
aHAJTM3UPOBATh MPOLECCHl U SABJIEHUS, MPOUCXOJUBIINE B OOILECTBE,
BBISIBJIATH NIPUYMHHO-CIICICTBEHHBIE CBSI3U U 3HAYEHUE HMCTOPUYECKHUX
COOBITUH; OLICHMBaTh pOJb JMYHOCTH B HCTOPUH, AHAIU3HPOBATH
KyJbTYPHbIE TPAJAMLUU Pa3HbIX 3MOX M STHUYECKHX OOLIHOCTEH,
MOHUMATh CHEeUU(UKY MEXKYIbTYPHBIX KOHTAKTOB B MCTOPHUYECKHX,
THUYECKHUX U (PUITOCOPCKUX KOHTEKCTAX.

Baagerb: HaBBIKAMH CaMOCTOATENBHOM pabOTHI C PEKOMEHIYyEeMbIMU
UCTOYHMKAMU U JINTEpaTypoil, HaBbIKAMHM aHajM3a OTAEJbHbBIX
COOBITUI  OTEYEeCTBEHHOM M  BCeOOIlEeH HCTOPUM;, HaBbIKAMU
MEXKYJIbTYpPHOTO B3aUMOJCHCTBUS, TEPMHUHOJOTHEH Quiiocodcekoi
HAayKHd, YMEHHEM OpHEHTUPOBAThCI B OSTHYECKUX M COIHAIBHBIX
KOHHOTAIMSIX (EHOMEHOB KYJIBTYPHI.

3. Conep:xkaHue TUCHUTLTAHBI

Tema 1. UcTopusi BOBHUKHOBEHUSI M PA3BUTHS MEKKYJIbTYPHOH KOMMYHHKAIUH.




Hctopuueckue (akTopel U OOCTOSTENHCTBA BO3HUKHOBEHHS MEXKKYJIbTYPHOH KOMMYHUKAIUH.
CranoBneHue MexKyabTypHOi kommyHukauuu B CLHA, EBponme u Poccun. OObexT M mpeamer
UCCIICIOBaHMs,  COJIepXKaHWe Y4eOHOM  JUCHMIUIMHBI. MeCTO TEeOpuH  MEXKYJIbTYPHOMU
KOMMYHHKAallUM B CHCTEME HayK O 4ejoBeke. CBA3b MEKKYJIBTYPHOH KOMMYHHKAIMM C
aHTPOIIOJIOTUEH, COLIMOJIMHIBUCTHUKO, CTPaHOBEIECHUEM U JMHTBOCTPAHOBEACHUEM,
KyJbTypoJoruei. Poiab poHOBBIX 3HAaHUI B MEKKYJIbTYPHOH KOMMYHUKAIUH.

Tema 2. KyJbTypHO-aHTPONOJI0THYeCKHE OCHOBBI MEKKYJIbTYPHOH KOMMYHUKALIMH.

[TonsiTHE U CYIIHOCTH KYJIBTYPhl. DJIE€MEHTHI KylIbTypbl. DYHKIUHN KyJIbTYpbl. OCHOBHBIE MOJEIN
KYJIbTYPHBIX pa3iuuuil. JIuHaMuKa KyJabTypbl: UCTOUHMKU M MEXaHM3Mbl M3MEHEHHH KYJIbTYpBHI.
Kynbrypnas cnenuduka. Cucrema B3aMMOOTHOIIEHUN: UHANBUIYATUCTCKUE U KOJUIEKTUBUCTCKUE
KyJIbTypbl. ColranbHas CTPYKTypa: BBICOKOKOHTEKCTYaJIbHble U HU3KOKOHTEKCTYalIbHbIE KYJIBTYpPbI
(MMIUTMIIMTHAS, HeBepOaldbHAas KyJIbTypa M OMIUIMLIUTHAs, BepOajbHas KyabTypa). Momenu
BOCIIpUATHUS BpEMEHHU: JIMHEWHas, TuOKasg, KpyroBas. KoMMyHUKaTUBHas  JUCTaHIUS!
uepapxuueckas U JeMOKpaTudeckas. bapbepbl B MEXKYIbTYPHOM B3auMOACUCTBUHU. KOHQIUKT
KYJIBTYP.

Tema 3. KyabTypHasi HAeHTUHYHOCTb.

[TonaTne «KynpTypHas HWAECHTHYHOCTH». (OOBEKTUBHBIE OCHOBAHMA MHOT000pa3Hsi KyJbTYp.
[Tpobnema «4qyXepoJHOCTH» KyJbTyphl. llepexnBaHue WHAMBUIOM «UYKOTO» M «CBOETO» IPH
KOHTAKTE C MPEACTABUTEISIMU IPYTON KyJIbTYpPHI.

Tema 4. KyabTypa H KOMMYHHKALHS.

[Ipupona u wnenn koMMyHuKanuu. OcCHOBHbIE (QOPMBI KOMMYHHMKALlMU: MEXJINYHOCTHAS,
IpYyIIOBas, MaccoBas; MOHOKYJbTYpPHas M MEXKYIbTypHas; BepOajgbHas U HeBepOasbHasl.
OcCHOBHBIE €IUHMIIBI BepOanbHOM KOMMYyHHMKauuu. KOMMYHHKAaTHBHBIN akT W €ro CTpPyKTypa.
OCHOBHBIE XAPAaKTEPUCTUKM KOMMYHUKAHTOB. JTHMYECKAas, HALMOHAIBHAs, TCPPUTOPHAJIbHAS U
COLIMAJIbHAsT IPHUHAUIEKHOCTh. JIMYHOCTHBIE XapaKTEpPUCTUKA KOMMYHHMKAHTOB. IIOJ, BO3pAacT,
ypoBeHb 00pa3zoBaHusi, XapakTep. DYHKIMM KOMMYHUKauuu. OnpeneneHue MexXKYJIbTypHOI
KOMMYyHHUKaIMd. DOpMbl MEKKYJIbTYPHOW KOMMYHHKAIUU (KOCBCHHAs, HEMOCPEICTBEHHAs WU
omocpenoBaHHasi).  MDakTOpbl,  CIOCOOCTBYIOIME W 3aTPyIHSIONME  MEXKYJIbTYPHYIO
KOMMYHHUKAIHIO. JIeTepMUHAHTBI MEXKKYJIbTYPHOW KOMMYHUKAIMH (OTHOLICHHE K TMPHUPO/IE,
BpPEMEHH, MPOCTPAHCTBY, OOILICHHUIO, JIMIHON CBOOO/IE, IPUPO/IC YETOBEKA).

Tema 5. KyabTypa un A3bIK.

Kaptuna w™wupa: mnoHsTHe, (OpPMBI CYIIECTBOBAHHUS, OCHOBHBIE XapaKTEPUCTHUKH, MPOOIEMbI
OTpaXEHMsI KapTHHbI MUpPA B SI3bIKE. SI3BIKOBAsi U KOHLIENTYyaJabHas KapTUHa mupa. KoHuent kak
OCHOBa S3BIKOBOM KapTHMHBI MHMpa. Meroauka omMcaHus KoHuenra. lccienoBaHue KOHLIETITOB
0a30BbIX AMOIMH. DKBHUBAJEHTHOCTh CJIOB, MOHATHH, peanuil. Peanuu: MX OCHOBHBIE YepTHl,
Kiaccudukanus (ITHOrpaduyeckue, reorpaduueckue, oHomMacTuueckue u 1p.). OTpaxkeHue B
A3bIKE M3MEHEHUH U pa3BUTUS OOLIECTBEHHOW KynbTypbl. OCOOEHHOCTH JAUCKYpCUBHOM
JeATENbHOCTH HOCHUTENeH pasHbIX KynbTyp (Hauamo W 3aBeplieHHe Oecelbl, JOIyCTHMBbIC U
HEJIOIYCTUMBbIE T€Mbl, 00bEM BbICKAa3bIBaHUs, MCIOJb30BAaHHE MOJYaHUS KAaK KOMMYHHUKATHBHOTO
npreMa, aJIekBaTHOE UCIIOIb30BaHIE HEBEPOAIBHBIX CPEACTB OOIICHHS H JIp.).

Tema 6. OcBoeHHE KYJAbTYPBI.

AKKyIbTYypalnus, ee BUAbl U pe3ynbTarhl. KynbTypHbIN MIOK: IpUYUHBI, (akTopbl. Pa3bl pa3BUTHUS
KYITbTYpHOTO MIO0Ka. CHMNOTOMBI KYJIBTYPHOTO IIOKa M CIOCOOBI ero mpeoposieHus. OOpaTHbIN
KYJIbTYPHBIN IIOK. MoJenb 0CBOEHHUs 4yKOH KyJIbTypsl M. bennera.

Tema 7. Buabl MeKKYJIbTYPHOH KOMMYHHMKAIIUH.

BepOanbHbIil, HeBepOATbHBIM U TapaBepOATbHBI BHJIBI KOMMYHHKAUH. (OCHOBHBIC ©MHUIIBI
BepOanbHOM KoMMyHUKanuu. Ctunn BepOanbHOl kKomMMmyHHKanuu. CooOHOIIeHne BepOaIbHOTO U
HEeBepOATbHOIO BUAOB KOMMYHHMKAanMu. CyIIHOCTh TOHSTHS «HEBepOanbHas KOMMYHHKAIIHS».
[lonsitTue HeBepOambHONW KOMMYHHMKAIMM, €€ (DYHKIMH M BHJBL. 3PUTENbHBIA KOHTAKT. MPSMOH,
HernpsMoi.  SI3pIK  Tejga: MHMMHKA, 1103a, JKECThI, S3bIK TMPUKOCHOBEHHU (TakecHka).
[MpoctpancTBeHHass KOMMYHUKaius (mpokcemuka): 4 Tuma aucraHimu. CBsi3p HeBepOAIbHON
KYJIBTYPBI C KyIbTYPOH HapoJa.



Tema 8. IIpo6JieMa NOHMMAHHUS B MEKKYJIbTYPHON KOMMYHHKALIMH.

CymHoCcTh M JeTepMHUHHUpYIOIUEe (GakTopbl Impolecca BocnpusaTua. KyabTypa U BOCIpUSATHE.
MeXKynpTypHble  KOH(GIUKTBI W mytm ux  npeojoieHus.  CopepkaHue  TepMHHA
«TIOJIUTKOPPEKTHOCTH». MCTOpUS €ro BO3HHMKHOBEHHUS. JSI3BIKOBBIE CPENCTBA  BBIPAKCHMS
«TIOJINTKOPPEKTHOCTH». MEXIJIMYHOCTHAsE aTTpakuus B  MEXKKYJIbTYpPHOH KOMMYHMKAILUH.
ATpubynus B MEXKYIbTYPHOH KOMMYHHUKAIIHH.

[Tonarue crepeotuna. Kiaccupukanus CTEpPEOTHIIOB. CTEPEOTHUIIBI-IOBEICHHS, CTEPEOTHUIIbI-
IIPEJICTaBICHHUS, CTEPEOTUIIBI-CUTYALINH, CTEPEOTUIIBI-00pa3Bl. ABTOCTEpPEOTHUIIBI U
rerepocTepeoTunsl. CTepeoTHNbl HAIMOHAJIbHBIE M 3THHYecKHe. [loHATHME HanMOHAIBHOTO
xapakrepa. CTepeoTUIIHbIE MPEACTAaBIECHUS O HAMOHAILHOM XapakTepe. ATpHOYThI CTEpEOTHIIOB.
@YHKIIMOHUPOBAHUE CTEPEOTHUIIOB. IIpenpaccyiku B MEXKYIBTYPHON KOMMYHHUKALIHH.

Tema 9. Pe3yabTaThl MEKKYJIbTYPHOI KOMMYHHKAIIUH.

OddexTrBHAsT KOMMYHHMKAUsi M €€ DdJeMeHTbl. [loHATHe U CYIIHOCTh TOJEPAHTHOCTH.
ToJIepaHTHOCTE B MEXKYJIBTYPHOM KOMMYyHHUKaUUHU. [(uanor kyiastyp. [IoaukynbTypHas TM4HOCTH
U €€ KOMIIOHEHTHI. Y POBHH MEXKKYJIbTYPHONH KOMIIETEHIIMH U CTIOCOOBI €€ TIOBBIIIECHUS.

4. TemaTHYeCKHUH IJIaAH

Ne Pazgens! u Bceero DopMbl 3aHATUI
/1 TEeMBI 4aCcoOB | JEKIMH TIPAKTHICCKUE CaMOCTOSITENbHAS
3aHATHUS pabora

1 | Mcropusi BOSHUKHOBEHHS M PA3BUTHS 9 4 2 3
MEKKYJIbTYPHOH KOMMYHHKAIHH.

2 | KyabTypHO-aHTpPONOJIOTHYeCKHe 9 4 2 3
OCHOBBI MEKKYJIbTYPHOI
KOMMYHHKALIMH.

3 | KyabTypHasi HIEeHTHYHOCTb. 7 2 2 3

4 | KyabTypa 1 KOMMYHHKALMSA. 5 2 1 2

5 | KyabTypa u fA3bIK. 7 4 1 2

6 | OcBoeHHE KYJbTYPHI. 8 4 2 2

7 | Buabl MeXKKYJIbTYPHOI 9 4 2 3
KOMMYHHMKAIIMH.

8 | [Ipo6ema moHUMaHUs B 9 4 2 3
MEKKYJIbTYPHOH KOMMYHHMKAIUH.

9 | Pe3yabTaThl MEXKKYJIbTYPHOI 9 4 2 3
KOMMYHHUKAIIMH.

UTOTIO | 72 32 16 24

5. Buabl o0pa3oBaTeIbHOM 1esITeJILHOCTH
3aHaTHA JEeKIIMOHHOI0 THIIA

Jlekuus 1(4 gaca)
Hcropust u TeopeTnyecKkre 0CHOBbI MEKKY/JIbTYPHOH KOMMYHMKALMHT
[Tnan:
VcTopust BOBHUKHOBEHUS TCOPHH MEKKYJIbTYPHOH KOMMYHHKAITUH.
OO0bexT u peaAMeT ucciieqoBanus. OCHOBHBIE TIOHSTHS.
Lenn u 3a1a4m TUCHUTUINHBI.
MecTo Teopuu MEKKYITBTYPHONH KOMMYHHUKAIIUH B CUCTEME HAYK O YEIIOBEKE.

oINS

Jleknus 2(4uaca)
KyJIbTypHO-aHTPONOJIOrHYeCKHe OCHOBBI MEKKYJIbLTYPHOH KOMMYHHKAIINH

4




1. TlonsTue u CymHOCTH KyIbTYphl. [101X0/1bI K €€ OnpeeNeHUIO.
2. OYHKUUU KYJIbTYPHI.
3. Tunonorus KyiabTyp.

Jleknus 3(2uaca)
KyabTypHasi nIeHTHYHOCTH
1. TlonsiTHEe «KYIBTYpHASI UICHTUIHOCTHY.
2. 2. TIpoGnema «9y)epOoTHOCTH» KYJIbTYPHI.
3. 3. Onmno3unus «CBON»-«ayK0u».

Jlekuus 4(2 yaca)
KyabTrypa 1 KoMMyHuKanms.
IloHsiTHE KOMMYHMKALMH U €€ POJib B KOHIENUMH KYJIbTYPbI
1. Tlpupona, nenu, Gopmbl ¥ GyHKINH KOMMYHUKAIIUH.
2. SI3pIKOBas M KOHIIETITyaIbHAsl KapTUHA MHpA.
3. JlerepMHHAHTBI MEKKYIbTYPHONH KOMMYHUKAITUH.

Jlekus 5(4 yaca)
KyabTypa u si3bIK
1. Kaptuna mwupa: moHsatue, GOpMbI CYIIECTBOBAHUS, OCHOBHBIE XapaKTEPUCTUKH, MPOOIEMbI
OTpaXEHHS KAPTUHBI MUPA B SI3bIKE.
2. SI3pIk Kak 0a30BbIil KOJ KOMMYHHUKAIUH.
3. Konuent kak 0cHOBa S3bIKOBOM KapTUHBI MUDA.
4. OrtpaxeHue B s3bIKE H3MEHEHUI U Pa3BUTHUS OOIIECTBEHHOHN KYIBTYPHI.

Jlekuus 6(4 yaca)
OcBoeHue KyJIbTYpbI
1. AkkynbTypanus, ee BUIbl U pe3yJbTaThl.
2. KynbTypHBIH MOK: TpuarHbl, (hakropbl. @a3sl pa3BUTHS KYIBTYPHOTO IIOKA.
3. Mozens ocBoeHHUS 4yx)0il KynbTypsl M. bennera.

Jleknus 7(4 gaca)
Buabl MeKKyIbTYPHOH KOMMYHUKAIMT
1. Bep6anbHbiii, HeBepOaNbHBIN U MapaBepOaIbHBII BHIbI KOMMYHHKAIIUH.
. CoobGHo1IeHNE BepOaIbHOTO U HEBEPOATFHOIO BUI0B KOMMYHUKALIUH.
3. CBs13b HeBepOAIbHOM KyIbTYpPBI C KYIbTYPOil Hapoza.

N

Jlekuus 8(4 yaca)
IIpoOsiema MOHUMMAHUS B MEKKYJIbTYPHOH KOMMYHHUKAIIUN
. KyneTypa u Bocnpusitue.
. MexKynbTypHble KOH(MIUKTHI U yTH UX TIPEOAO0TICHUS.
. ConepkaHue TEPMHUHA ITOJIUTKOPPEKTHOCTHY.
. CTepeoTuIIsl U MpeapacCyaKu B MEKKYIbTYPHON KOMMYHUKALIMH.

A WD

Jlekuus 9(4 yaca)
Pe3yibTarbl MEKKYJIbTYPHOH KOMMYHHMKALMHU
. ToJIepaHTHOCTB B MEXKYJIbTYPHON KOMMYHUKAIUU.
. lnanor xynetyp.
. YPOBHH MEXKYJIbTYPHOU KOMIIETEHIIMH U CIIOCOOBI €€ OBBIIIECHUS.
. [lonukynbTypHas JMYHOCTH U €€ KOMIIOHEHTBL

3anarus CEMHUHAPCKOI'o TUIIA

A OWN



CemuHnapckoe 3anstue 1.
HcTopust BOBHUKHOBEHHUS H PA3BUTHS MEKKYJIbTYPHONH KOMMYHUKALMHA
Bonpocul 0na 06cyscoenus:
KakoBbl mpenocbuiki OpMUPOBAHUS TEOPUH MEXKYIbTYPHON KOMMYHHUKAITUU?
2. Kakywo ponb ceirpanu B3rsiapl B. ¢on ['ymOonbaTa B pasBUTHM MHOTHX HANpaBJICHUA B
SI3bIKO3HAHUM U JIMHTBOKYJIbTYPOJIOTUH?
3. B uem 3akmouaercs «l'urore3a JIMHTBUCTHYECKOW oOTHOcuTenpHOCTH» . Cenmpa u
b. Yopda?
4. Ko sIBIsIeTCS OCHOBATEIIEM TEOPHH MEKKYIbTYPHOH KOMMYHUKAITIH?
5. B yem 3akimogaeTcs CyTh KOHIEIIIUN KKYJIBTYPHOU IpamMmMaTukm» 3. Xouia?
6. Uto u3ydaeT Teopusi MeXKYILTYpHOW KOMMYHHUKaMK? Kak paznmudarorcst 0ObeKT U MpeIMeT
HCClIeI0BaHus?
7. Yto Ha3bIBACTCS AUCKYPCOM?
8. Kakwue 1mo1xo0/1bI HCTIOTB3YIOT B UCCIIEIOBAHUSAX MEKKYIbTYPHOW KOMMYHHUKAITUHU ?
9. Uto m3ydaer JIMHTBOKYJILTYPOJIOTHS U KaKOBa €€ POJIb B Pa3BUTHH TEOPUU MEKKYIBTYPHOU
KOMMYHHKAITHH?
10. Yro w3yyaeT STHOJMHTBUCTHKA M KAaKOBa €€ pPOJb B PA3BUTUUTEOPUU MEKKYIbTYPHOU
KOMMYHUKAITHH ?
11. Kakwue emre o01acTu S36IKO3HAHUS CBS3aHBI C TEOPUEH MEXKKYIHTYPHOU KOMMYHUKAIIMH ?

Jlumepamypa
1. benas E.H. Teopus u mpakTuka MEXKYJIbTypHOH KOMMYHHUKAIMU. ydeOHoe mocobme. — M.:
®OPYM, 2011. - C. 9-19.
2. JleontoBnu O.A. Pycckue W amMepuKaHIIBI: TapaJoKChl MEXKYJIbTYpHOTO oOmmeHus. — M.:
I'mosuc, 2005. C. 9-24.
3. Macnosa B.A. Jluarsokyneryposnorust. —M.: Uzn. Lentp «Axagemus», 2001,
4. Capoxun A.Il. MexkynbTypHas KOMMYyHUKalus: ydyeOHoe nocobue. — M.: Ansdpa-M : UHOPA-
M, 2011. C. 8-16.
5. Tep-Munacosa C.I". I3k u MeXKyabTYpHast kommyHHKanus. — M.: CJIOBO, 2000. C. 18-32.

HHTepHeT-pecypcesl:
http://newman. baruch. cuny.edu/info_resources/subjects/communications/intercultural_links.htm
http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://en. wiki pedia.org. wiki/Cross-cultural communication
http://novaonline.nvcc.edu/eli/spdll Otd/interper/culture/cultnation.html
http://www .odu/webroot/instr/ AL/wbhart.nsf/pages/histiCC

CeMuHapcKoOe3aHATHEZ.
KyabTypHO-aHTpOno1ornyeckne 0CHOBbI MEKKYJIbTYPHOH KOMMYHHKAIUA

Bonpocwt ons 0b6cyscoenus:

1. Yro Takoe KkyapTypa? Uem BBl MOXETE OOBSICHHTH CYIICCTBOBAHHE TAKOTO KOJHUYECTBA
ompezereHni 3Toro nmoHsTusA? Kakoe U3 ompeselieHnii KylnbTyphl, Ha Ball B3IJIsI], B HAMOOJBIICH
CTETIEHU OTPaXKaeT ee CYNTHOCTh U ToYeMy?

2. KakoBbl paznuuusi MEXAYy THOCEOJOTHYECKHMM W AHTPOIOLIEHTPUYECKUM TOAXOJaMH K
PacCMOTPEHHIO KYJIBTYPHI?

3. B uem 3akmrouaercs cnieruduka KyJIbTyphl Kak 0c000ii (POPMBI 4eTI0BEUECKOTO OBITHS?

4. Kakyio posib BBIIOJHSAET KYJIbTYpa B KHU3HEAEATEILHOCTH YeioBeka? Kak BbI moHUMaeTe
YIBEP)KJICHHE O TOM, YTO «KYJAbTYpa HAIOJHIET >XH3Hb YeIOBeKa CMbICIoM»? Hackoibko
IPaBOMEPHO TEPEHOCUTH THUIIOJIOTHYECKUE XapaKTEPUCTHKH ONPEACICHHON KyJabTYpbl Ha ee
KOHKPETHOTO MPECTaBUTEIIA?


http://www.june29.com/hlp/
http://hsc.csu.edu.au/pta/scansw/intcult.html
http://novaonline.nvcc.edu/eli/spdll

5. Kakue mapameTpsl TOJOKEHBI B OCHOBY THUMHOJIOTMU KynbTyp? [IpuBemure mpumepsl u
pPacKpoiTe CYIIHOCTh TaKUX MTapaMeTPOB.

6. Urto oOmee W pasTUYHOE MOXHO BBIACTUTH B TPOIECCaX COLUATU3ANUN |
WHKYJIbTYypaluu?

7. Kakue Gapbepbl MOTYT BO3HUKATh B MPOIECCE MEKKYIBTYPHOT'O B3aUMOICHCTBHUS?

8. UTo MOKET CIIY’)KUTh MPUYNHON BO3HUKHOBEHUS KOH(DIMKTa KyasTyp? Kak ero n3oexars?

Jlumepamypa
1. Aurmmiickuii HanMOHAJIBHBIM XapakTep. COOpHUK cTaTeid W W3BIeYeHUH u3 paboT 00
AHTJIMICKOM sI3bIKe M KynbType (Ha aHrimiickomM U pycckom s3bikax) / CocraButens M.M.
@unumnmosa: [locobue mIsi CTYACHTOB T'YMaHHTapHBIX BY30B. Beim. 2. — M.: M3narensckuii mom
«opomen», 2009. — 224 c.
2. benas E.H. Teopust u mpakTHKa MEXKYJIbTYpHOH KOMMYHHUKAIMH. y4eOHOe mocobme. — M.:
®OPVYM, 2011. - C. 22-27.
3. boaneipeB B.E. Beeaenue B TeopHio MEXKYJIbTYpHOH KoMMyHHKanuu. Kypc nekmuii. — M.:
Pycckuit s3p1x. Kypesr, 2010. — C. 69-91.
4. MenvaukoBa E.B. Kynbrypa u Tpaguimu HapooB MHupa (STHOIICUXOJOTMYECKUN acTekT). — M.
Juanor xynstyp, 2006. — 304 c.
5. Capoxun A.Il. MexxkynbTypHas KOMMyHUKalus: yuebnoe nocodbue. — M.: Anspa-M : UTHOPA-
M, 2011. C. 8-16.
6. Camoxuna T.C. Onu u Mbl: AMepuka, Anrnuii, Poccus. — M.. HanmoHaIbHBINH KHWKHBIA IICHT,
2012. - 184 c.
7. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3™ ed. New York: McGraw-Hill.
8. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.
9. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.
10. Pennington, D.L. (1985) Intercultural communication. In L.A. Samovar & R.E. Porter (Eds.),
Intercultural Communication: A reader (4" ed., p. 32). Belmont, CA: Wadsworth.

Cemunapckoe3ansitue 3.
KyabsTypHasi HIEHTUYHOCTH
Bonpocul 0na 06cyscoenus:
1. YTo mOHUMAIOT MO TEPMUHOM «KYIbTYpPHASI HIICHTUIHOCTH»?
2. KakoBbl 00BEKTUBHBIC OCHOBAHUS CYIIECTBOBAHUS OOJIBIIIONO KOJIHMUYECTBA KYABTYP B MUPE?
3. B yeMm 3akirouaeTcs poib KyJIbTypHOU UACHTU(PHUKAIIMY U ONIIIO3ULIMU «CBOU-UYXKOI» B mpoliecce
B3aUMOJICHCTBUSL TIpelcTaBUTeNell pa3Hbix KynabTyp? Kakue ¢unocodckre u coumanbHO-
MICUXOJIOTMYECKUE MTapaMeTPhl AUCTIO3HUIINN «CBOW-TY)KOW» BaM U3BECTHBI?
4. KakoBbI CTpaTeruy CO3JaHus 00paza «CBOECH», «UyXOW», «Ipyroi» CTpaHbl B COBPEMEHHOMN
npecce?
Jlumepamypa
1. boaasipeB B.E. Benenne B TeOpuio MEXKKYJIbTYpHOU KoMMyHUKaruu. Kypc nekmwit. — M.:
Pyccknii s3p1k. Kypesr, 2010. — C. 87-809.
2. I'pumaesa JI.W., IlypuxoBa JI.B. Breaenue B Teoputo MEKKYIbTYPHOM KOMMYHUKAIMH. y4eO
nmocobue s CTyA. JUHTB. (pak. BeICHI. yuel. 3aBeaeHu. — 5-¢ u3a. — M. M3parenbckuil eHTp
«Axanemusa», 2008. — C. 117-140.
3. Jlucno3mnms «CBOH-4yXOW» B KynbType: MoHOTpadus. — Boponex: MW3ngarenbcko-
noJsrpaduyeckuii neHTp Boponexckoro rocynapcrsenHoro yauepeutera, 2007. — 257 c.
4. Camoxun A.Il. MexkynpTypHast KOMMYHHKanus: yaeonoe nocooue. — M.: Anbda-M : UHDPA-
M, 2011. C. 8-16.
5. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3™ ed. New York: McGraw-Hill.
6. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
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Brace Jovanovich.
7. Hall, E.T. (1977) Beyond culture. GardenCity, NY: Ancor.

CemuHnapckoe3aunsitue 4.
KyabTypa m koMMyHHKaIHsA
Bonpocwt ons ob6cyacoenus.
1. Yto Takoe koMMyHHUKalusA? B yem 3akitouaeTcs KOMMYHUKAaTUBHAS (QYHKIHS KYIbTYphI?
2. Yem ompenensercs KI04eBasi poJib KOMMYHUKATUBHON AESITEIbHOCTU B )KM3HU YeJoBeKa?
3. HazoBuTe 0cHOBHBIE 3JIEMEHTHI IIpoLiecca KOMMYHHUKAIMU. B ueM 3aKimiouaroTcsi mperMyIiecTBa
W HEeJI0CTaTKU MoJieiield kommyHukanuu Jlacyaia u lllennona-Yusepa?
4. Ha30BUTE MOTHBBl KOMMYHHKATHBHOU JesTelbHOCTH. Kak CBsI3aHBI MOTHBBI U MOTPEOHOCTH
YeIIOBEYCCKOU KU3IHEACITCITHHOCTH ?
5. UTo 03HAYAIOT MOHATHUS «ICTIEPAHTUZM» U KMHOTOSI3BIYHE»?
6. KakoBbl 0COOCHHOCTH BepOATbHBIX M HEBEPOATLHBIX CPEJCTB KOMMYHUKATUBHOU JICATEITIHHOCTH ?

Jlumepamypa
1. benas E.H. Teopus u mpakTHkKa MEXKYJIbTypHOH KOMMYHHKAIMH. ydeOHOe mocobue. — M.:
dOPYM, 2011.
2. JleontoBuu O.A. Pycckue M aMepUKaHIbI: MapajioKChl MEXKYJIbTYPHOTO oOmeHus. — M.:
I'nosuc, 2005.
3. Capoxun A.Il. MexxkynpTypHass KOMMyHUKalus: yuebHoe nocobue. — M.: Anspa-M : UTHOPA-
M, 2011.
4. Tep-Munacoa C.I'. fI3p1k 1 MeXKynbTypHast kommyHukaius. — M.: CJIOBO, 2000. C. 18-32.
5. Barna, L. (1997) Stumbling blocks in intercultural communication. In L. Samovar & R. Porter,
Intercultural communication: A reader. Belmont, CA: Wadsworth.
6. Hall, E.T. (1977) Beyond culture. Garden City, NY: Ancor.
7. Martin, J.N. & Nakayama, T.K (2004) Intercultural communication in contexts. 3" ed. New
York: McGraw-Hill.
http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-
business.html

Cemunapckoe 3anstue 5.
Kyastypa u a3bIk
Bonpocwt onsa 0b6cyscoenus:

1. Yro Takoe kapTuHa Mupa? KakoBbl ee OCHOBHBIE XapaKTEPUCTHKHU U BUbI? Kakyro poib urpaer
KapTHHA MHUPA B BOCIIPUSTUHU YETOBEKOM OKPYKAOIIEro MUpa?
2. B ueM 3aKiI04atoTCs OTJIMYMS A3bIKOBOM M KOHIIETITYaIbHOM KapTHH MUpa?
3. HazoBuTe moaxoapl, B paMKax KOTOPBIX MPOUCXOIUT OCMBICIIEHUE MOHATHS «KOHIIeNnT». Kak
paccMaTpuBaeTCs KOHIENT C KOTHUTUBHON TOUKH 3peHus? C JIMHTBOKYIBTYposorudeckoin? C
MICUXOJTMHTBUCTUYECKOMN ?
4. Yto Ttakoe dperim?
5. Yro Takoe accorumanug?
6. Kak onpenensieTcst IeHHOCTH?
7. Kakre KOMITOHEHTHI BKJTIOUaeT (hpeiiM 0a30BBIX SMOIIUI YeJIOBEeKa?

Jlumepamypa
1. boansipeB B.E. Benenue B Teopuio MeXKyIbTYpHOH KomMMyHukauuu. Kypc nekmuit. — M.:
Pyccknit s3p1x. Kypcesr, 2010. — C. 112-121.
2. I'pumaesa JI.U., LlypukoBa JI.B. BBenenue B T€OpHIO MEXKYIbTYPHOH KOMMYHHUKAIMH: y4eO
nocobue i CTyJ. JUHTB. (ak. BBICHI. yueO. 3aBeneHuil. — 5-¢ n3n. — M.: U3naTenbckuil meHTp
«Axagemus», 2008. — C. 71-116.
3. Kapacuxk B.U. SI3p1k0BO# KpyT: TMYHOCTH, KOHIENTHI, AUCKYpc. — M.: ['Ho3uc, 2004.
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http://www.kwintessential.co.uk/cultural-services/articles/cross-cultural-solutions-international-

4. JluxageB JI.C. Konmenrtocthepa pycckoro s3bika // Pycckas crmoBecHocth. OT Teopum
CIIOBECHOCTH K CTPYKType TekcTa. AHTonorus. — M.: Academia, 1997. — C. 280-287.

5. Macnosa B.A. KoruutuBHas munreuctuka. — Munck: Tetpa Cuctemc, 2004.

6. Brislin, R. (1993). Understanding culture’s influence on behaviour.Forth Worth, TX: Harcourt
Brace Jovanovich.

Cemunapckoe 3ansiTue 6.
OcBoeHuUE KYJbTYPbI
Bonpocwt ons 06cyscoenus:
1. Yto Takoe akkynbTyparusa? Kakue cTpareruu akKyJIbTypaluu CyniecTByroT? Uto Takoe
ACCHMWJISIIIVS, MapTUHAIM3AIMS, cenaparys, HHTerpanus? Kakas ctpaTerus akkyabTypalnuu
cuutaercsi Hanbomee 3PPHEeKTHBHON ?
2. YTo 03HAYaeT NOHATHE «KYIbTYPHBINA MOK»? KT0 BBEN 3TOT TepMuH? KakoBbI OCHOBHBIE
MPUYMHBI BOSHUKHOBEHHUS KYJIbTYPHOTO IIOKA?
3. HazoBuTE OCHOBHBIE CUMIITOMBI KYJIBTYPHOTO IIOKA U MIPUBEAUTE MIPUMEPHI Ha KaXKAbI U3 HUX.
4. B yeM 3aKIt04aeTcsi CyTh MOJIEIM OCBOCHHUS UyX0H KynbTypsl M. bennera?

Jlumepamypa
1. benas E.H. Teopus u mpakTuka MEXKYJIbTYpHOW KOMMYHMKalMU: ydyeOHoe mocobue. — M.:
®OPVYM, 2011. - C. 96-110.
2. bonaeipe B.E. BBenenue B Teopuro MEXKYITbTYpHOU KOoMMyHHKaruu. Kypc mexuuid. — M.:
Pycckuii s3pix. Kypcesr, 2010. — C. 112-121.
3. I'pumaesa JI.W., I{lypukoBa JI.B. BBeaenue B Teoputo MEKXKYIbTYPHOM KOMMYHUKAIMH. y4eO
nocodue Iy CTy[. JUHIB. (ak. BbICHI. yuel. 3aBefieHHM. — 5-e¢ u3n. — M.: M3natensckuil neHTp
«Axanemus», 2008.
4, I'pymesurkas T.I'., TlonkoB B.J[., Cagoxun A.Il. OCHOBBI MEXKYJIbTYpHOH KOMMYHUKAIUH:
VYueb. ans By3oB / moa pea. A.Il. Cagoxuna. — M.: FOHUTU-JJAHA, 2002. — C. 70-84; 252-282.
5. JleontoBuu O.A. Pycckue M amepuKaHIbl: HapafoKChl MEXKYJIbTYpPHOro oOmieHus. — M.:
I'nosuc, 2005. C. 215-224.

Cemunapckoe3anstue 7
Buabl MeXXKYJIbTYPHOH KOMMYHHKALMHU
Bonpocul 0n 06cyscoenus:
1. Kakue BuUIBI MEXKKYIbTYpPHOM KOMMYHUKALlMM BaM H3BECTHBI? UTo mpeacTaBiser coboif
BepOasbHasi, HeBepOaspHas M MapaBepOanbHas KOMMYyHHKauua? Kakum JTOMKHO — OBITh
COOTHOLIEHHE BepOaIbHOIO U HEBEpOAIbHOIO BUI0B KOMMYHHUKALIUH ?
2. Ha3zoBuTe OCHOBHBIE €IUHUIBI BepOaNbHON KOMMYyHHKauuu. OXapakTepusylTe CTHIH
BepOabHOW KOMMYHHMKAIIUH.
3. Oxapaktepusyiite creayromue (popMbl HeBepOalbHON KOMMYHUKAIMHM. KHHECHUKA, MUMHKA,
TaKeCHKa, CEHCOPHKA, POKCEMHKA, XPOHEMUKA.
4. Kakue KOMIIOHEHThI HeBepOaIbHONH KOMMYHUKAILIMU BaM U3BECTHBI?

Jluteparypa
1. I'pumaesa JI.W., IlypukoBa JI.B. BBenenne B Teopuio MEKXKYIbTYPHOM KOMMYHUKAIMH. y4eO
nmocobue s CTyA. JUHTB. (pak. BeICHI. yuel. 3aBeneHu. — 5-¢ u3a. — M. M3parenbckuil eHTp
«Axagemusn», 2008. — C. 117-140.
2. Capoxun A.Il. MexXKkynpTypHass KOMMYHUKaus: yaebHoe nocobue. — M.: Anspa-M : UHDOPA-
M, 2011. C. 8-16.
3. UupkoBa E.M. «Buumanwue, HeBepOanuka! HeBepOanbHble cpencTBa KOMMYHUKAIIUU TIPU
0o0yueHrH MHOCTpaHHOMY s13bIKy». — Cn6.. KAPO, 290. — 272 ¢. — (Cepus «IIcuxomorudeckuit
B3TJIS»)

4. Bates, D.G., & Plog, F. (1990). Cultural anthropology. 3" ed. New York: McGraw-Hill.
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5. Brislin, R. (1993). Understanding culture’s influence on behaviour. Forth Worth, TX: Harcourt
Brace Jovanovich.
6. Hall, E.T. (1977) Beyond culture. GardenCity, NY: Ancor.

Cemunapckoe 3ansiTue 8
IIpoOsema MOHMMAHMS B MEKKYJIbTYPHOI KOMMYHHKAIIMA
Bonpocwt ons ob6cyscoenus:
1. B yem cymHOCTS TIporiecca BocnpusaTusi? KakoBbl ero geTepMuHUpYoIe GakTophl?
2. B yem nmpuurHa BO3HUKHOBEHHUS MEXKKYJIbTYPHBIX KOHGIUKTOB? Kak nx n3bexars?
3. UTo Takoe MeXIJIMYHOCTHAS aTTPAKIUs?
4. PackpoiiTe copep:kaHue NOHITUS KIIOJUTKOPPEKTHOCTH». [IpuBeanTe mpuMephl.
5. UYro Takoe crepeotunbl? KakoBbl wmexaHm3Mmbl (opmupoBanus crepeorumna? Kaxumwu
XapakTepHBIMU TPU3HAKaMU 00Jaaer crepeotu? [IponsuTocTpupyiiTe KaXK Il U3 HUX.
6. Kakue BHIBI CTEPEOTHUIIOB Pa3iMYaOT B TEOPUH MEXKYIbTypHOU KoMMyHHKanuu? [IpuBenute
IIPUMEP Ha KaXK/Iblil BUJ CTEPEOTHIIA.
7. B xakux ciydasix CTEPEOTHIBI MOTYT OBITh IOJIE3HBI B MEXKYJIbTYPHOH KOMMYHHMKAIIAU?
[ToueMy OHU MOTYT OBITH MIPEMSATCTBUEM B MEKKYIHTYPHOU KOMMYHHKAIIUN?
8. UeM cTepeoTHUIIBI OTIMYAIOTCS OT MPEAPACCYIKOB?

Jlumepamypa
1. benas E.H. Teopuss u mpakThka MEXKYJIbTYPHOM KOMMYHHUKAIMU. ydeOHOe Tocobue. — M.:
®OPVYM, 2011.
2. bonapipeB B.E. Breienue B Teoprio MEXKYIbTYpHOH KoMMyHHKaIu. Kype nekiuit. — M.: Pycckuit
si31K. Kypcesr, 2010.
3. I'pumaeBa JL.U., IlypuxoBa JI.B. BBemeHnue B Teopuio MEXKYIbTYPHOH KOMMYHHKAIUH. y4eO
mocobue s CTyA. JWHTB. (hak. BeICII. ydeO. 3aBeneHWil. — 5-¢ m3m. — M.. M3matenbckuii TEHTP
«Axanemus», 2008.
4. I'pymeBunkas T.I'., [TonkoB B.JI., Cagoxun A.Il. OCHOBBI MEXKYJIbTYPHOM KOMMYHHKaIMU: Yueo.
mutst By30B / mox pen. A.IL. Camoxuna. — M.: OHUTU-JJTAHA, 2002.
5. JleonroBuu O.A. Pycckue M aMepHKaHIIBI: IapaJoKChl MEXKYJIbTypHOro obuienus. — M.: I'Ho3uc,
2005.
Cemunapckoe3anstue 9
Pe3yabTarbl MEKKYJIBTYPHOH KOMMYHHUKALUH
Bonpocul 0n1 06cyscoenus:
1. Kaxk BbI gymaeTe, KakuM 00pa3oM si3bIK (hopMHpyeT denoBeka? KakoB MexaHu3M BIUSHHSA sI3bIKA
Ha CO3HAHME YEJIOBEKA M €r0 BOCIPHUITHE OKPYKAIOIIET0 MUpa?
2. Uto Takoe «s13bIK0Bas (MOMKYIbTYpHAS» TUYHOCTH»? KakoBa ee cTpykTypa?
3. Uto Takoe HOMUHATHUBHBIE U peueBble cTpaTeruu? Kakum oOpa3oM OHM MOSBIAIOTCS B MpOLEcce
MEXKYJIbTYPHOU KOMMYHHUKAITUHU?
4. Yto Takoe KOMMYHUKATUBHAS TUYHOCTH? B ueM ee OCHOBHBIC OTIUYHS OT SI3BIKOBOM JIMYHOCTHU ?
5. UTo MOHUMAIOT MO «AUATIOTOM KYIBTYp»?
6. KakoBbl ocHOBHBIE MTpaBuiia 3G GEeKTUBHON MEKKYIBTYPHONH KOMMYHUKAIIUHU ?

Jlumepamypa
bepn.D. Urpsl, B KOTOpBIE UIpArOT JIFOAM. JI¥011, KOTOpBIE UTPAIOT B UIpbl. — JICHHHIrpaz,
1992.
I'onoBaxa E.W., ITanuna H.B. IlcuxoJiorus 4ejloBeuecKoro B3auMonoHnManus. — Kues,
19809.

3unuenko B.I'., 3ycman B.I'., Kupnose 3.11. MexkynbrypHast koMmMmyHukanus. Ot
CHCTEMHOT'0 TIOX0Ja K CHHEepreTuueckoi napagurme. - M.: Hayka, 2007.

Jlabynckas B. A. HeBepOanbHoe noBeeHue (CoManbHO-MEePIeNTUBHBIN MOAX0/). -
PocroB-na-lony, 1988.
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JleGenena H., JIynesa O. u 1p. MexKyabTypHbIi quaior. - M.: U31-Bo Poccuiickoro
yHHBepcHuTeTa apyx0b61 HapoioB, 2003.

JleoutneB A. A. I1cuxonorus oomierus. - M.: Cmbici, 1997.

MexkynapTypHas KoMMyHUKanusa. YueOHoe mocobue. — H. Hosropon, 2001.

OCHOBBI MEXKYJIBTYpHOM KOMMYHHUKaIiK: YueOuuk s By30B (ITox pex. A.I1. Cagoxuna).
- M..IOHUTHU-JTIAHA, 2002.

CamocTosiTesibHas padoTa
I/ICTOpHﬂ BO3SHUKHOBCHHUSA U PAa3BUTHUA Me)KKyJ'l])TypHOﬁ KOMMYHHUKaIUH

1. Micnionb3yst MIEpBOMCTOYHHUKH M PECYpChl ceTr IHTepHET, MOATOTOBLETE KPATKHE COOOIICHHUS O
HAYYHBIX B3MIA1aX ydeHeix: B. ['ymbomnbara, 5. Cenupa u b. Yopoda, 2.T. Xomra.

2. O3HAKOMBTECH CO CIE/TYIOIUMH BeO-calfTaMu:

http://newman. baruch. cuny.edu/info_resources/subjects/communications/intercultural_links.htm
http://www.june29.com/hlp/

http://hsc.csu.edu.au/pta/scansw/intcult.html

http://en. wiki pedia.org. wiki/Cross-cultural communication

http://novaonline.nvcc.edu/eli/spdll Otd/interper/culture/cultnation.html

http://www .odu/webroot/instr/ AL/wbhart.nsf/pages/histICC

3. HaiimureBlHTepHETECTOMOIIBIOKITIOUEBBIXCI0B INterculturalcommunicationucross-
culturalcommunicationapyruecaiitel, MOCBSIIEHHBICMEKKYJIBTYPHOMKOMMYHHUKAIIMK. Kakyro
nHpopMaIroo ymaaoch BaM TaMm mnodepnHyTh? Chenaiite 0030p wmHbopManuu B pedepaTUBHOMN

dopwme.

KyJII)TypHO-aHTpOHOJIOFH‘IeCKI/Ie OCHOBBI Me)KKy.]'l])TypHOﬁ KOMMYHUKaAIHH

1. TloaroToBbTE OKIA/BI O TUIOJIOIMUECKUX XapakTepucTukax AHrnuu, Amepuku, Poccuun u npyrux

CTpaH Ha Balll BHIOODP.

2. [IpounTaiiTe 1 mpoaHATM3UPYHTE OTPHIBOK M3 KHUTH aMepukaHckoro yueHoro CarolynCalloway-

Thomas «InterculturalCommunication: RootsandRoutes». BrimonHuTenprBeICeHHBICHNKE3a/1aHHS.

ACTIVITIES
1. Fill in the chart with the definition of the term:

TERM NOTION

culture

dialogue of cultures

perception

co-cultures

subgroups

mentality

worldview

Do you agree with the authors that routes should be viewed as "interconnections, back-and-forth

passages, or exchanges linking past to present and future interactions with others"?

Can you think of ways that your own roots have interfered with your

ability to communicate interculturally?

How the concepts of do locally focused and globally focused individuals

help to explain the complexity of intercultural communication?

Why is it important to assess the interconnectedness between roots and
11
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routes?
5. Can you think of additional ways to approach the idea of communicating interculturally?

Role-play:

Discuss the central position of culture as the foundation of human behavior, consequences
arising from the meeting of cultures. Define the concept of America as a potpourri of cultures.
Discuss cultural warrants and their functions. Understand worldview and our perception of self and
others. Discuss the social implications of intercultural communication and relations.

Independent work

1 Develop a roots and routes chart showing how these two concepts influence your intercultural
interactions with others. For example, you might identify your attitudes concerning family, equality,
and happiness, chartin how such attitudes have changed over the years based on your intercultural
development. How many different factors are present in your cultural system? What facts about
your culture do they reflect? What do they indicate about the possibility of change?

2. Interview two persons who are members of another culture. Ask these individuals what changes they
have observed in their specific cultures. These may be changes in family relationships, belief
systems, customs, or relationships toward nature. Next, ask the individuals what further
changes are likely to occur and why.

3. The interaction between technology and people influence our intercultural roots and routes.
Using some cultural innovation such as the automobile, television, medicine, or the alphabet,
demonstrate how this invention has shaped our intercultural roots. For instance, the discovery of the
bicycle make it easier for women to communicate with people in nearby villages and towns. The
discovery of the bicycle, in turn, altered women's perception of independence.

KyabTypHasi HIEeHTHYHOCTH

1. Kaxnaplii yenmoBek o0JamgaeT MACHTUYHOCTHIO. Kakum 00pa3om 4YenoBEeK C €ro HEmoBTOPUMOMN
UJCHTHYHOCTBIO - BEJIb JIFOOOU YEJIOBEK YHUKAJICH - CTAHOBUTCSI KCBOMM» CPEIH «CBOUX»? MOKHO
71 OBITh «Iy:KUM» cpenu «cBoux»? UTo ckpwiBaeTcs 3a Gopmynoit «CBOW cpemu 9yKuX, TyKOH
cpenu CBOUX» (BcriomMHUTE buneMm
Huxkutel MuxasnkoBa, Hanpumep)?

2. SI.AccmaHH, KOTOPBIN TMOJIaraeT, 4TO UASHTHYHOCTh CTaJla TIOHSITUEM C BBICOKOW KOHBIOHKTYPOU B
MEXJIUCUUIUIMHAPHBIX HUccienoBanusx B 1980-x rr., mpemnaraer CcleayroNIyld TPaKTOBKY
UJICHTUYHOCTHU:

1) «/I» pa3BuBaeTCs MO HANpPaBJICHUIO BHYTPh B PE3yJbTaTe CBOETO yJ4aCTHS B MHTEPAKIUU B
COIIMYME IO COOTBETCTBYIOIIMM KOMMYHUKATHUBHBIM MOJENIIM Ha OCHOBAHMM CBOETO y4acTUs B
UJEHTUYHOCTU CBO€il rpynmbl. [lo3ToMy KOJIEKTHBHAs HIEHTUYHOCTh UMEET MPUOPUTET Mepe]
JUYHOCTHOU UAEHTUYHOCTHIO;

2) KOJIJICKTUBHAasA HUACHTHUYHOCTD HC CymECTBYCT BHC HWHAWBHUIOB,
KOTOPBIC KOHCTUTYHUPYIOT Ty HICHTUYHOCTD n SABJIAIOTCA cC HOCHUTCIIA-
MH. KonnexruBHas HNICHTHYHOCTD - 9TO (beHOMeH HHAUBUAYAJIbHOI'O

3HaHusA U co3Hanus (cMm.. Assmann, 2000, 130-131).
KosutekTHBHYIO MIEHTHYHOCTh SI.ACCMaHH Ha3bIBaeT KYJIBTYPHBIM KOHCTPYKTOM M MOHUMACT ¢
Kak «o0pa3», KOTOpBId Tpymma o0pa3yeT OTHOCHUTEIBHO caMOd ce0s W C  KOTOPBIM
UACHTUDHUIMPYIOTCS BCE YICHBI ATOM rpymmbl». KOJIEKTHBHOW HICHTHYHOCTH HE CYIIECTBYET
camolii 1o ce0e; OHa CYIIECTBYET MOCTOIBKY, MOCKOJIBKY OTIpe/IeICHHBIC WHIUBUIBI IPU3HAIOT €€ 3a
co00ii; OHa MPOSIBIISICTCS B OOJBIICH WM MEHBIICH CTEIIEHU B 3aBUCHMOCTH OT TOTO, HACKOJIBKO
OHA aKTyalbHa JUII CO3HAHUS YICHOB TPYIIBI U HACKOJIHKO OHA B COCTOSHUM MOTHBHPOBATH HUX
IIOMBICIBI U JEUCTBHSL.
Kakumu nmpumepamMu MOKHO TPOMILTIOCTPUPOBATH paccyxkaeHus . AccmanHa?
3. M3BecTHO, 4TO aKKyIbTYpAIHs - 3TO BXOXKICHHE B «9Yy)KYI0» KyJIbTypy. BpacTanue B «cBoro»
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KYJIbTYpy, T. €. TMEpBUYHAs COIMANU3alUs JUYHOCTH, OCYIIECTBISETCS TPATUIIMOHHO Yepes3
IMTOKA3 (kak mpaBuio, MPH OCYIIECTBICHUU TOM WM WHOW MAaTepHAIbHOU JEATSILHOCTH, KOTIa
npeoOaalaloT HeBepOalbHbIE CIOCOOBI KOJAMPOBAaHHUS KYJIBTYPHO 3HAYMMOW HWH(OpPMAILIUHU) |
PACCKA3 (kak mpaBuiO, KYJIbTYPHO 3HAUYHMMbIE CBEICHHSA COOOIIAIOTCS MPEACTABUTEISM
JIMHTBOKYJIBTYPBI C TIOMOIIBIO BEPOATLHOTO KOJIA).

Kakoit croco6 MIPUCBOCHUS KYJIBTYPHO 3HAYUMBIX CBEJCHUI Oyzner
JOMHHHPOBATH MPH aKKYJIbTypaIuu JindyHoctu? [Touemy?

[IpuBenuTe MpuMepsl, WLTFOCTPUPYIOIIHNE W PAa3bICHSIONINE X0 BallTUX PACCYKICHUH.

4, Jlng WHIUBUAyyMa WJICHTHUYHOCTh pEATM3YeTCS Yepe3 MJICHTHYHOCTh TEeHICPHYIO,
BO3PACTHYIO, KyIbTYpHYIO U ap. [Iporiecc naeHTuduKkanum TMIHOCTH MIPEANoaraeT IBa dTarna.

1) 0 03 H a H ¥ €, pacro3HaHUE YETO-THO0 HITH KOTO-THOO M0 ONMPEACICHHBIM ITPU3HAKAM;
2) yrnoao001eHue, OTOXECTBIICHUE 4ero-inbo C 4yeM-1100.
DTOT MPOIECC MPUCYI JIFOOOW KOTHUTHUBHOM NIESTEIHLHOCTH YEJIOBEKAa, OJAHAKO HJECHTU(UKAIUS
ce0s Kak 4yelloBeKa UMEET OJJHY OCOOCHHOCTh. BOCITPUHUMAIOIINM CYOBEKT OTI03HAET KauyecTBa, Ha
OCHOBAaHUHU KOTOPBIX JIUYHOCTH MOXKET OBITh OTHECEHAa K KaKOMY-JTHOO OMpeAelieHHOMY Kiaccy
/THTTY UK K€ TIPU3HAHA €IMHCTBEHHON B CBOEM POJIC Ha MPOTSHKEHUU BCEH J)KM3HH, HE TOJIBKO U HE
CTOJILKO paIlMOHAJIBHO, CKOJIBKO 3MOIMOHANBHO. O0a KOMIIOHEHTA Mpoliecca UACHTHU(PUKAIIY -
OMOIMOHANBHBIN, U PaIllMOHATBHBIN - HE MOTYT OBITh PAa30PBaHBI IPH KUBOM, HETIOCPEJICTBEHHOM
BOCIIPUSATHUU.

[IpyHMMas BO BHHMaHHE CKa3aHHOE, MOXETe JU Bbl WACHTH(PHUIMPOBATH ce0sl C KaKUM-JTHO0
KYJIBTYPHBIM THUIIOM, U3BECTHBIM B COLIYME?

5. H. B. 3a6a0ypoBa, 3aHuMasich mpoodaeMoil HallMOHATBHOW UAEHTUYHOCTH, CBOJIUT BOSIUHO
HECKOJIBKO Touek 3peHus (cM.: 3a6abyposa, 2002). Ee BriBOA

KyabTypa 1 KoOMMyHHKALIMA

[IpounTaiite W  TpoaHATU3UPYHUTE TEKCT O  POJM  KOHTEKCTa B  KOMMYHHKAIIHH.
BBIHOHHHTerI/IBe)IeHHBIeHI/I)Ke?,a)IaHI/IH .

Communication interactions are guided by contexts. This is to say that the contexts within
which human beings communicate influence significantly the quality and quantity of the
communication, the process that takes place during the interaction, and the eventual outcome of the
encounter. In this chapter, we focus our attention on the need to understand contexts within
intercultural communication settings by examining the constituent elements of the communication
process. We also discuss how misunderstanding or misconstruing contexts can lead to
communication breakdown. Through anecdotes, and our discussion of each element of the
communication process, we look at ways of reducing the possibilities for breakdown in commu-
nication.

ROOTS AND CONTEXT
Contexts are particularly important in intercultural communication processes because of the
mere fact that people from different cultural backgrounds have different notions of “"context,” which in
turn dictate how they perform as the intercultural communication encounter progresses.

Because various cultures emerge from different roots, as communicators within an intercultural
context, we should pay attention to the overriding importance of the fact that we do not all spring
from the same cultural roots and that we go through several routes as we learn about the rules of the
game in our cultures. We journey through life constantly learning about the cultural environment
within which we survive daily. The learning takes place consciously and at times unconsciously.
We obtain formal cultural training in institutions such as the family, schools, social clubs, churches,
mosques, synagogues, temples, and other religious bodies that contribute to our upbringing. When
we consider our roots and the routes that we take in learning about our culture, we should recognize
the importance context has in intercultural communication settings.

13



SIGNIFICANCE OF CONTEXT

The significance of context is recognized by scholars who observe various cultures and develop
classification systems of cultural behavior based on the nature of the context of given cultures. For
instance, Edward T. Hall (1976) provides us an insight into his observations on two types of cultures
he refers to as "high" and "low" contexts cultures. Among some of the differences between people
from cultural contexts are that: people from high context cultures are less verbal, hence are more
inclined to communicate nonverbally. People from low context cultures, on the other hand, value
verbal expressions and are more talkative. For example, people from both contexts handle silence
during intercultural encounters differently. Low context people usually feel uncomfortable, anxious
to break the silence and continue to talk. High context people usually consider silence as a normal
part of the communication interaction. In some African and Asian countries, when silence occurs
during a conversation, people do not get edgy and try to break it. The conversation picks up
naturally after the phase of silence. Hall classifies countries of Europe, North America, Australia, and
New Zealand as low context cultures, whereas countries in Africa, Asia, and other non-Western
areas of the world as high context cultures.

When we view culture within the above perspective, we can discern how "context"” features during
intercultural communication. It serves as a basis for explaining our attitudes when communicating,
shaping our perceptions, and dictating our relationships within and outside of our respective
cultures. As we engage in intercultural communication contexts, what we have learned about our
culture provides the context and background for our interactions. People from other cultures with
whom we interact also enter the communication context with all the information and knowledge
they have also acquired about their culture, which provides for them the context within which they
communicate. The challenge that we have in intercultural communication with regard to context is
the extent to which we recognize the significance context plays in our interactions and the
willingness to try as hard as possible to understand others who do not share our roots and have not
used the same routes. Here is an anecdote that shows the importance of context in intercultural
contacts and communication.

Having a Party

Take for instance a situation in which students at a university from various ethnic, national,
and racial backgrounds are gathered at a party celebrating an event. A student from Israel walks up to
an African American student at the party and observes that he is not dancing according to the
rhythm of the Israeli music that is playing. In fact, he observes that the African American is
completely off beat. He approaches him and makes a comment about his observations. The African
American becomes very angry, thinking that the Israeli student is making assumptions based on
stereotypes that portray African Americans as "good dancers." The Israeli student is surprised™ and
tries to explain that paradoxically, he only wants to show the African American student how to
dance to that particular Israeli song and that his comments have nothing to do with stereotyping.
This anecdote shows how what we intend to communicate can result in unintentional messages as
well.

What a Life!

Let us examine briefly another situation. A student from Mexico is relating how she feels about
the death of her father and her deep sense of loss and emptiness following her father's passing. She
states: "My dad used to tell me what to do. He made me feel needed. Now he is not here ..." She
stresses in her story the problems she encounters in her close-knit family when a caring father figure
dies suddenly and there is no such figure anymore to "guide" the rest of the family. Her sentiments,
she explains, are shared by the rest of her siblings and her mother.

Rooted in a culture that is dominated by a father figure, this student travels to the United States
and attends a university. She has a sociology teacher who condemns outright patriarchal systems as
"sexist" and "chauvinist." The student at first respects this teacher as a "source” with authority. She

14



o &

is the "receiver" of messages from a "source" that is becoming increasingly difficult to handle. The
student becomes belligerent and confronts the teacher constantly, pointing out to her that she
comes from a background that respects "patriarchal” systems.

Eventually, the exchanges between the student and the teacher become bitter. The student loses
the battle and gets a failing grade because she could not bring herself to accept the approach of the
teacher in the course, which in her view, is anti-Mexican and anti-male, having nothing to do with
why she came to America to study.

Elements in Motion
We can discern several elements in the communication encounter between the Israeli student and the
African American. There are animate (human) and inanimate elements in the communication
context. The human elements are the two students who are involved in the interaction. Both
represent the "source” and "receiver" interchangeably in the context. There are also inanimate
elements such as the Israeli music.

In the case of the student and the professor interchanging their roles as "source” and receiver,"
they experience serious intercultural communication difficulties even though there is "feedback"
going on consistently between the two. Neither manifests openness and willingness to empathize,
which would have enabled them to understand why they relate to each other the way they do. Both
parties come from different roots and have gone through different routes to the university. The
context, therefore, requires a lot of willingness, openness, and empathy. Without the willingness to
be open and to empathize, source and receiver cannot benefit from feedback. We have used several
terms in the two examples given above, such as source, message, receiver and feedback.

ACTIVITIES

Do you agree that routes should be viewed as "interconnections, back-and-forth passages, or
exchanges linking past to present and future interactions with others™?

Can you think of ways that your own roots have interfered with your ability to communicate
interculturally?

How the concepts of do locally focused and globally focused individuals help to explain the
complexity of intercultural communication?

Why is it important to assess the interconnectedness between roots and routes?

Can you think of additional ways to approach the idea of communicating interculturally?

Independent work

1 Develop a roots and routes chart showing how these two concepts influence your intercultural

interactions with others. For example, you might
identify your attitudes concerning family, equality, and happiness, charting how such attitudes have
changed over the years based on your inter

cultural  development. How  many  different factors are present in  your
cultural  system? What facts about your culture do they reflect? What do
they indicate about the possibility of change?

. Interview two persons who are members of another culture. Ask these individuals what changes they

have observed in their specific cultures.
These may be changes in family relationships, belief systems, customs, or
relationships ~ toward  nature. Next, ask the individuals  what  further
changes are likely to occur and why.

. The interaction between  technology  and people influence  our inter

cultural roots and routes. Using some cultural innovation such as the automobile, television,
medicine, or the alphabet, demonstrate how this
invention has shaped our intercultural roots. For instance, the discovery
of the bicycle make it easier for women to communicate with people in
nearby villages and towns. The discovery of the bicycle, in turn, altered
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women's perception of independence.

KynabTypa u si3bIK
Boimonnute 3anmanus u3 ydeOnuka JI.M. I'pumaeBoit u JI.B. IlypukoBoii «BBenenue B Teopuro
MEXKYIbTYpHOU KoMMyHHKauu» C. 78 — 87.

OcBoeHuUE KYJbTYPbI

1. OnummTe CBOM OMBIT OOIIEHHUS C JIFOJbMH, MPEACTABISIONIUMHU APYTYIO KyIbTypy. ['1e n xorma
3TO MPOMCXOIMIIO (CiTydaiiHbIC SMU301bI BO BpEMsI IYTEIIECTBUH, B Tpoliecce yueOsl, Ha paboTe, Ha
yJIHIe U T.1.)7?

2. CocTaBbTe CIHUCOK PEKOMEHIANMN ISl TIPEOJOJICHUS JICTIPECCUU, KOTOPBIE BBl MOTJIM OBl JaTh
JIPYTy, SMUTPUPOBABIIEMY B JIPYT'yIO CTPaHY.

3. Ecnm usBectHO, uto jyis xuteneir CayqoBCKOW ApaBuy MOKa3aTh IMOJOIIBY CBOUX OOTHHOK —
OCKOpOJIEHHE, TO KaKhe PEKOMEHJAIMd MOXHO ObLIO OBl JaTh aMEepUKAHCKHM OW3HECMEHaM,
CTPEMSIIUMCSl YCTAHOBHUTH JUIMTEIbHBIC KOHTAKTHI B Ha3BaHHOU crpaHe? OOOCHYyiTEe Bamu
pexomenaanuu. [louemy Ha Ha3BaHHYIO OCOOCHHOCTH KHUTeNEH apabCKHUX CTpaH CleayeT 00paTUTh
BHHUMaHUE B TIEPBYIO OUEpelb UMEHHO aMepUKaHIIaM?

4. Kak BbI moJjlaraete, Kakoi MOXKeT ObITh PEaKIvs MPEACTaBUTENS IPYroil KylnbTypsl (Hampumep,
AHIJIMICKOM, MCIAHCKOW, HEMEIKOH, (paHIly3CKOl), KOrJa OH BIEPBBIC MOJB3YETCS HAIINM
oOuiecTBeHHBIM TpaHcmopToM? UTo, mo-BamieMy, IpuBlIedYeT ero ocoboe BHUMaHue? UTO MOXKeET
MOKa3aThCsl HEMPUBBIYHBIM? UTO €ro MIOKUpyeT?

Buabl MeKKYJILTYPHOH KOMMYHUKANHA

[ToxroToBhTE IOKIIA] HAa OJJHY M3 CIEAYIOIIUX TEM H MPEACTABbTE €ro Uil OOCYKICHHS B TPYIIIIE:
HesepOanbHoe 00111eHHE U HeBepOaIbHbIE CPEICTBA KOMMYHHKAIUH.
OTHONCUXO0JIOTUYECKUE 0OCOOEHHOCTH HEBEPOAILHOTO OOIIEHUSI M HEBEPOAILHOTO ITOBECHMUS.
Mopens KOMMYHHUKAMU ¥ HeBepOaIbHbIE CIIOCOOBI Mepeaur HH()OPMAIHH.
JlexoupoBanre HeBepOATbHBIX CHTHAJIOB MPH OOLICHUN.
OpureHTHPOBKA B CUTYAIlUHU C TIOMOIIBIO HEBEPOAIBHBIX CPENICTB KOMMYHUKAIIH.
Urenune HeBepOATbHBIX CUTHAJIOB KaK CAMOCTOSITENIbHBIX €AMHULL HH(POPMAIUH.
HeBepOanbHbIi S3bIK IPU CO3AAHUU TPOTECKHBIX CUTYallUH B XYI0’KECTBEHHOM ITPOU3BEICHUH.
HeBepOanbHoe OBe/IeHNE KaK SBJICHUE MAPATMHIBUCTHKH B XY0KECTBEHHOM TEKCTE.
SI3BIK Te€Na U SI3BIKOBBIE BEIPAXKECHUS.

. Hanbonee pacripocTpaHeHHbIE aHTJIMICKHUE U PYCCKUE JKECTHI.

IIpo6sieMa NOHUMAaHNUS B MEKKYJIbTYPHOH KOMMYHHKAIUH

O3HaKOMBTECH CO CTaTBefI, HOCBHH.ICHHOﬁ npo6neMaM BOCIIpHATHUA, W  BBIIIOJHHUTC

MMPUBCACHHBIC HUXKE 3a1aHUs.
There is some need to size up the other individuals in the social episode. Trenholm
and Jensen (1996) suggest four factors to consider: personal constructs, implicit personality theory,
self-fulfilling prophecies, and cognitive complexity.
Let's briefly examine each one. Personal constructs are the mental yardsticks for evaluating
objects, events, and people. These constructs are of four types (Duck, 1976):

Physical constructs (tall-short, ugly-beautiful)—These are generally the constructs we use to
form first impressions.

Role constructs (buyer-seller, student-teacher)—We try to understand each person's
position in the social situation.
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Interaction constructs (friendly-hostile, polite-rude)—We try to understand the other
person's style of communication.

Psychological constructs (motivated-lazy, kind-cruel)—We use all the other three constructs
to understand what kind of people the other interact ants are.
Implicit personality theory suggests we organize our individual perceptions into a cluster, filling in
missing data. Thus, individual traits are related to other traits and when we "see™ an individual trait,
we assume the person possesses the other traits in the cluster. For example, Kelley (1950) conducted
research that suggests that "intelligent,” "quiet,” and "friendly" cluster together. So, if we view
someone as friendly, we also view them as quiet and intelligent. Interestingly, once we've formed
an impression of someone (which is formed during the first four minutes of interaction [Zunin,
1972]), we ignore other cues that are not consistent with our original first impression. This relates to
another perceptual tendency—the self-fulfilling prophecy. One of the most famous examples of self-
fulfilling prophecy occurred in classrooms. In their research, Rosenthal and Jacobson (1968)
randomly labeled some elementary school children as high achievers and others as low achievers.
This information was given to teachers. Students who were labeled as high achievers had raised their
IQ scores significantly from the beginning of the school year to the end. Rosenthal and Jacobson
suggest the role nonverbal communication may have played:
We may say that In/ what she [the teacher] said, by how and when she said
it, her facial expressions, postures, and perhaps her touch, the teacher may
have communicated to the children of the experimental group that she expected improved
intellectual performance. Such communicationmay have helped the child learn.

This finding is substantial in research study after research study (Cooper, 1995). A self-fulfilling
prophecy occurs when one person (the observer) believes something to be true about another person
(the target). The observer behaves toward the target as if the belief is fact. This behavior prompts
the target to behave as the observer expected. For example, if a teacher believes all Japanese are hard
working and studious, he or she will treat them as such (call on them more often, ask them higher
level questions) and they will behave intelligently in that classroom. They will self-fulfill the
prophecy for them.

Finally, we differ in the complexity of our cognitions. We differ in both the number
(differentiation) and quality (abstraction) as well as the ways we integrate these cognitions in
evaluating others. If we are cognitively complex, we use a larger number of personal constructs, use
more abstract psychological constructs, and have more elaborate ways of relating these constructs. In
contrast, if we are less cognitively complex, we use fewer constructs, less

QUESTIONS
How do perceptions of race and gender hinder effective intercultural
communication?
.In what sense can one say that men and women live in two different
worlds?
.If you were invited to give a talk to a group of futurists on the topic
"Under Cherry Trees There Are No Strangers: Improving Race Relations
in the Twenty-First  Century,” where would you begin? What themes
would you include? Why? What solutions would you suggest?

ACTIVITIES

. Collect a list of terms (vocabulary) that African Americans from all walks
of life use that relate specifically to the Black Church and the urban community. What is the
importance of these terms in understanding African American culture and history? What facts about
the creative nature of black talk do these terms reflect? What do such terms indicate about
African Americans' relationship to the larger society?

. Author John Gray (1994) uses the phrase, "Men are from Mars and women are from Venus" to
highlight linguistic and cultural differences between men and women. Interview a person who is
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accustomed to interacting with both males and females. Ask this person what changes he or she has
observed in language usage between males and females. These may be changes in terminology
(vocabulary) or changes in patterns of speaking (who speaks to whom, different topics of
conversation) accounts for these changes?

. Analyze the interaction between race and gender, using your television program or movie as a

model. What assumptions does the writer or director make about the nature of interactions between
race gender? Note the attitudes that are reflected in the characters. How well
does the writer's perspective accord with your own perspective?

Pe3yJbTaThl MeKKYJIbTYPHOH KOMMYHUKAIIUU

Bonpocwt ons ob6cysrcoenus:
1. Kak BbI 1ymaeTe, KakuM 00pa3oM si3bIK (hopMHpyeT denoBeka? KakoB MeXaHW3M BIUSIHHSA SI3bIKA
Ha CO3HAHME YEJIOBEKA M €r0 BOCTIPHUITHE OKPYKAIOIIETO MHUpa?
2. Yrto Takoe «s3bIKOBast (MOJUKYIbTYypHas» TUIHOCTH»? KakoBa ee cTpykTypa?
3. Uto Takoe HOMUHATHUBHBIE U peueBbie cTpaTernu? Kakum oOpa3oM OHM MOSBIAIOTCS B MPOLIECCE
MEXKYIbTYPHOU KOMMYHHUKAIIMN?
4. Yto Takoe KOMMYHHUKATUBHAS JINYHOCTH? B ueM ee OCHOBHBIC OTIIMYHS OT S3bIKOBOM JINUHOCTH ?
5. UTO NOHUMAIOT MOJ| «AUATIOTOM KYIbTYp»?
6. KakoBb! ocHOBHBbIE npaBuiia 3()(HEeKTUBHONW MEKKYIbTYPHONH KOMMYHUKALIUH ?

3adanusonacamocmosmenbHoOUpabomol

1. Restore the omitted parts of the text, translate into Russian and discuss the points stated.
EXPATRIATES ABOUT RUSSIANS

When in Russia, do as Russians do

It is considered disrespectful to shake hands while (1) .

When (2) ___ acigarette for yourself, always be sure to offer one to those around you.

Never cross your legs in the American style (ankle resting on knee) as this is considered
rude, especially if the (3) __is visible.

Russians tend to be excellent (4) __, so when entering a Russian household, always stop
inside the entranceway and remove your shoes. You will be (5) .

When invited to someone's home, bring a gift — the standard is (6) .

(The Fresh Guide to St. Petersburg)
2. Are Russians really like this? Discuss the peculiarity of national character.

A Russian will ask flat out how much you earn a year and how much your parents earn, and
how much your car costs and how fast it goes and why your wife isn’t pregnant yet. He’ll answer
such questions himself.

(Matt Bivens, Spb Times 18/07/1997)
3. Is that observation of a foreigner of Russia correct?
OF UNMARRIED WOMEN IN RUSSIA
There is some strange conspiracy afoot to get married in Russia. You may be a conscientious
citizen, quiet neighbour, animal lover, patron of the arts or generally happy person — no matter. No
amount of do-goodery will save you from the single odious fact that you have failed to make
yourself part of a larger equation. Society will forgive you nothing until you can demonstrate that
you are capable of joining in that time-honored contract that's making everyone else so miserable.
Even being divorced is better than saying you’ve never been married.
(DaisySindelar, SpbTimes 06/07/1999)

6. KpnTeplm OLCHUBAHUSA PE3YJbBTATOB OCBOCHUA NTUCHUITIJIUHDBI

6.1. OueHo4YHbIE CPEeICTBA U KPUTEPHUH OLeHUBAHMS ISl TEKYIel aTTecTalluu:
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|. 3ananus 11 TEPMHUHOJIOTMYECKOT0 TUKTAHTA

Bapuanm 1

[aiite onpenenenHne cleayomnM KaTeropusaM U MOHATHSAM:

«CTEpeOTHUII», «TaKECHKa», «BepOaIbHOE OOIIECHNE», «SI3bIKOBAS TUUHOCTBY, KKOHIIETIT.
Bapuanm 2

JaiiTe onpeneneHue CleayonMM KaTeropyusM U MOHITUAM:

«KapTMHAa MHpPa», «AKKYJIbTypalUs», <«KyJlIbTypa», «KYJIbTYpPHBIH IIOK», «KOH(QIIUKT
KYJIBTYp».
Bapuanm 3

[aiite onpenenenue ClIeIyrONMM KaTeETOPHUSIM U IOHATHSIM:

«HeBepOalibHasE KOMMYHUKALUSA», <THUIIOJOTUS KYJIbTYpbl», «HAalMOHAJIbHBIA XapakTep»,
«KyJIbTypHasi HICHTUYHOCTB», KTOJIEPAHTHOCTHY.

Bapuanm 4

[aiite onpenenenue CIeyrONMM KaTeTOPHUsIM U IIOHATHSIM:

IIOJINTKOPPEKTHOCTB»,  KIPEAPACCYIOK»,  KMaprUHAIM3AIUSL»,  «IHAIOr  KYJITYp»,
«BOCIIPHUATHEY.

Bapuanm 5

Jlaiite onpeneneHne CleayomuM KaTeropusaM 1 MOHATHM:

«MEXKKYJIbTYpHAasT KOMMYHHKALUA», <IPOKCEMHMKA», «KOMMYHHKaLMS», <IPELEICHTHBIN
TEKCT», KaBTOCTEPEOTHUII».

IlIkana oyenusanus mepmuHoONOUYECKO20 OUKMaAHmMa
TepMUHOIOTHYECKUI JUKTAaHT OICHUBACTCA IO MATHOAUIbHOW 1mKaie. I[IpaBuibHOCTH
OMpeaeIeHUs KaKA0ro U3 MOHATHI TEPMUHOJIOTMYECKOTO JUKTAHTA OLIEHUBAECTCS TUXOTOMUYECKH.
NHnuBuayanbHBINA 0amt 00yJaromerocs onpeaeisaeTcs myTeM CyMMUPOBAHUS BEPHO BBIMIOJTHEHHBIX
3aJaHIH.

Il. IlpumepHble 3aiaHMs I CAMOCTOATEJbHOW padoThl W TpedOBaHMA MO MX
BBIINIOJTHEHH 0
1. MoXHO 1M CcuMTaTh HPOLIECCOM MEXKKYJIbTYPHOTO OOILEHUS BO3JEHCTBUE CPEJICTB MAacCOBOU
UH(pOpMAIMK OJHON KyJbTYpbl Ha MHpEACTaBUTENCH APYroil KyibTypbl ((QHIbMBI, TEJICBUICHUE,
rasersl, )KypHaibl, UaTepreT u 1.1.)? [Tlouemy BbI Tak gymaete? OOBSICHUTE CBOIO TOUKY 3PCHHS.
2. IlpuBeauTe MpUMEpPHI TOCIOBUI] U MIOTOBOPOK, XapaKTEPHU3YIOUIMX OTHOUICHHE MpeICTaBUTEeH
PYCCKOM M aHTTHMICKOM KyIbTyp KO BPEMEHH, MIPUPO/JIE, TPOCTPAHCTBY, JUYHOM CBOOOIE, MPUpPOIe
yenoBeka. Kakue o0mmue 1 OTAMYUTENbHBIE YePThI BBl MOKETE BBISIBUTD?
3. 3aMeyanu JM Bbl, YTO MPEICTABUTENN Pa3HBIX KyJIbTYp YIbIOAOTCs Mo-pazHoMy? B uem
3aKJIIOYAIOTCS 3TU OTIMYHUS U YTO CTOUT 32 HUMHU? MOJKET JIn yJIbIOKa NPUBECTH K KOH(IUKTY
KynpTyp? [IpuBeuTe npuMepsl.
4. Kakue oOpalieHus, TUIMYHBIC JUI1 pa3HbIX KyJIbTyp, Bbl 3Haere? Kakue crnocoObl oOpaiieHuit
IPUHATHI B Balllel JIMHIBOKY/IbTYPHOM OOIIHOCTU M B aHIN0sA3bI9HOM Mupe? Kakyto nHpopmauio
00 0COOCHHOCTSAX KYJIBTYPHI IAalOT OOpaIieHus ?
5. IlpuBenute mpuMepbl KyAbTYpPHOIO IIOKA, KOTOPBIM Bbl WJIM BalllM 3HAKOMBIE KOTIJA-TM00
UCTIBITAIM IIPU OOLIEHNUU € MPEACTABUTEIIAIMU JPYrod KyJIbTypbl. B uem KporoTcsi ero mpUyuHbI?
MoxHO 11 OBLITO er0 N30eKaTh?
6. B uem 3akirouaeTcs CylHOCTh 0OPAaTHOTO KYJIbTYpHOTO mIoka? BeimonHuTe 3amanue Ne 5 Ha cTp.
244 w3 yuebHoro mocobus I'pumaesoit JI.U., IlypukoBoit JIL.B. «BBenenme B Teopuro
MEXKYJIbTYPHOU KOMMYHHUKAL[UU.
7. Hapucyiite «aBromoprtper» pycckoro / OpuraHia / amepukaHiia, ONMUPAsCh HA CTEPEOTHUIIBI,
M3BECTHBIC BaM I10 HAYYHOW /WM XYI0’KECTBEHHOH JUTEpaType, npecce, myonuuuctuke. Kakomy
UCTOYHUKY MH(OPMALUU Bbl CKIOHHBI B Oojblieil crerneHu aoBepats? [louemy? Bel cornacHsl ¢
TE€M, YTO €CThb THUIIMYHbIC MPEICTABUTEIN CBOCH KYJIbTYpBl, MO KOTOPHIM MOHO OBLIO OBl
OJIHO3HAYHO OIMO3HATh UX KYJIbTYPHYIO IPUHAIEKHOCTE? APryMEHTHUPYNUTE Ballly TOUKY 3pEHUSI.
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8. Kakue HanmoHanbHbIe CTEPEOTUITHI BbI 3HaeTe? Beimonnute 3aganue Ne 31 Ha ctp. 176 u3
yuebHoro nocobus ['pumaesoii JI.U., Llypukosoii JI.B. «BBenenue B Teopuio MeXKyIbTypHON
KOMMYHHKAITHH.

9. [IpuBenuTe mpUMepsl TEHIEPHBIX CTEPEOTUIIOB B Pa3HBIX KyNnbTypax. Beimonnure 3aganue Ne 33
Ha cTp. 179 u3 yuebHoro nocobwus I'pumraeBoii JI.U., [{ypukosoii JI.B. «BBenenue B Teoputo
MEXKYJIbTYPHOH KOMMYHHUKAITUUY.

10. B «®uinocopckoM SHIIUKIONEAUMYECKOM CIOBApE» TOBOPUTCS O HEOOXOJIUMOCTH pPa3inyarh
KyIbTypy ¥ IMBWIM3ALUIO, T[OCKOJBKY «KyJbTypa — OTO BBIpaXEHHE U pe3yibTaT
CaMOOIpe/ICIICHUs] BOJIM Hapoja WM HHAMBUAA («KYJTBTYPHBIH» YEIOBEK), B TO BpeMs Kak
[MUBHJIU3AIAS — 3TO COBOKYITHOCTh JOCTHIKEHHMH TEXHHKH W CBSA3aHHOTO C HUMH KoMmdopTa

(Punocodekuit SHIUKIONEANYECKHI ciioBaps, 2002, 229).

11. BoIckakuTe CBOIO TOUKY 3PEHHUSI OTHOCUTENIBHO II€JIECO00Pa3HOCTH pa3BelEHUsl KYJIbTYphl U
UBWIN3ALNY, €CIIM W3BECTHO, YTO «KYyJIbTypa €CTh COBOKYMHOCTbh IIPOSIBICHHHA >KW3HH,
JOCTM)KEHUH U TBOPYECTBA HAPOJA WIIH TPYIIIBI HAPOJIOB.

12. Kak BBl aymaere, HET JIM BHYTPEHHErO MPOTUBOPEUYHs B MPOTHUBONOCTABICHUH KYJIbTYPBI U
nuBunu3anuu? Ha yem ocHoOBBIBaeTcs mojao0Hast mHTeprperanus? EcTe Ty uctopudeckiue KOpHHA B
nonobHoM pazuenenun? Kakue?

13. ®unocodsl monarar0T MPaBOMEPHBIM TOBOPUTH O (PHIOCO(GUU KYIbTYpHI, MOJ KOTOPOH OHH
MOHUMAIOT «COBOKYIMHOCTh TOMBITOK (PHIOCO(PCKOTO OOBSICHEHUS SIBICHUS KYIbTYpPHI, €ro
pacuieHeHuss Ha psa oOnactedf, OObSACHEHHUS 3aKOHOB €ro CTPYKTYPhI, COMOAYMHEHHUS MEXKIY
YaCTSIMA OTOTO SIBIICHHUS W OMpeAeNeHus ero ueHHocTH» (PuimocodCkuii IHIUKIONEIMYSCKU
cioBapp, 2002, 230). dunocodsl yBepeHsl, uTo «hUI0CO(GUsS KyIbTypsl BO MHOTOM COBIIAJAET C
bunocodueit HCTOpUK U YACTO JaXKe WACHTUYHA C Hei»  (TaM  Ke), TMOCKOJIbKY KyJlbTypa
MOJKET CYIIECTBOBATH JIUILIb B UCTOPUH HITU KaK caMa UCTOPHSL.

Brickaxkute Bamie moHUMaHue (QuiIocopuu  KyIabTyphl W Quiocodpunm HCTOPHUH.
ApPTryMEHTHpYWUTE BalTy MO3HUIIHIO.

14. AM. [Tanuenko, pasMbplIUIsIE O  KYJIbType  CEroJHs, onpenesaeT
KYJIbTYPY KaK IIPOTHUBOCTOSIHHE 0€300pa3HOMY BO BCEX 00JIACTAX». On npobGaBiser: «MBbI
yTepsuIu Bepy, 00bIuail 0OIIEHUsI ¢ pOJICTBEHHUKAaMH, CBOIO OJISKY, KYXHIO, HCKyccTBO. McTopus,
B KOHIIE KOHIIOB, 3T0 He ToJbko [Tapan [Tobenst wiu Gnokana Jlennnrpaga. Mcropus - 3To TO, 4TO 4
NPUBBIK JIeNIaTh, KaK €CTh, KaK BECTH ce0s1, 3TO KU3Hb TAKOTO OOBIKHOBEHHOTO OOBIBATEIN, KaK: 51»
(ITanuenxo, 2001, 7).

Cornacusl 11 Bbl ¢ MHeHHeM A.M.ITandyenko? [Touemy?

Tpebosanuss K 6bINOIHEHUIO 3a0aHus: BHIIOTHEHHE KaXIOro W3 3aJaHuil A
CaMOCTOSITENIbHON PadOThI JOKHO OBITH MPEJCTABICHO CTYJIEHTOM B BHJE MHCHMEHHOTO OTYETa,
KOTOPBIN CONEPIKUT TE3UCHBIA OTBET HA CHOPMYIMPOBAHHBIE BOIIPOCHI U APTyMEHTHI B €T0 3aIlUTY.

I11.Bonpockl 1J1s1 CAMOKOHTPOJIsI
Tema: UcTopusi BOBHMKHOBEHUS M PAa3BUTHS MEKKYJIbTYPHOI KOMMYHUKALMH

1. B yeMm mpuuYMHBI NPUCTAILHOTO BHUMAHMS YYEHBIX K MpOOIeMaM COOTHOUICHUS fA3bIKA U
MEXKYJIbTYPHOH KOMMYHHUKAITUHU?
B uem 3akioyaroTcst OCHOBHBIE 1I€JIU U 337]a4i AUCLUTIITNHbI?
OxapaxkTepu3yiTe npeaMeT 1 00bEeKT JaHHOW JUCITUTLTHHBI.
B yem 3akitogaercs TpyAHOCTh ONPEAETICHUS MOHATHUS SI3BIK»?
KakoBbI ocHOBHBIE (DYHKIIMH SI3bIKA KaK OOIECTBEHHOTO SBJICHHS ?
Kak MOXHO OTpeIeNTTh OHITHE KKOMMYHHKAITUS»?
B 1em 3akimodaeTcst TpYAHOCTh OTIPEACTICHUS TIOHSATHS «KYIbTypa»?
B 4eMm mposiBisieTcst TecHas CBsI3b, COOTHOIICHHUE SI3bIKA U KYJIBTYPHI?
9 JaiiTe onpeniennieHne MOHATHS KMEKKYJIBTYpPHAsT KOMMYHUKAIIHAS»
10. Yro n3yyaet HayKa aHTPOTIOJIOTHSA?
11. KakoBbl 0cOOEHHOCTH M crielM(prKa KyaIbTYpHON aHTPONOJIOTHH KaK pa3Jiesia aHTPOIIOJIOTHH ?

N A WN
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12. Yem BBI3BaH HHTEPEC K U3YUYEHHIO KYJIBTYp Pa3HBIX HAPOJIOB?

Tema: Kynomyphno-anmpononozuueckue 0CHOBbL MENHCKYIbMYPHOU KOMMYHUKAUUU .

Kak MOryT nposiBISTbCS CTOJIKHOBEHUSI KYJIBTYp B pe€ajlbHOM OOIIEHUH ¢ HHOCTPaHIIaMU?

B ueM eie 1 kak MOXKET HPOSIBIATHCS KOHMIUKT KyJIbTYp?

3. B uem 3akirouaercs CI0XKHOCTb IIPENoIaBaHHsl HHOCTPAaHHbBIX sA3bIKOB B Poccuu B
HacTosIee Bpems?

4. KakoBbl OCHOBHBIC IEJIH, 337a4ll M MPHUHIHUIBI MOJATOTOBKH COBPEMEHHOTO CIICIHAINCTa B

00JIaCTH MHOCTPAHHBIX SI3BIKOB?

5. B uem 3akiIr09anoch TpaauIMOHHOE MPETIOaBaHNe HHOCTPAHHBIX SI3bIKOB B HAIIEH CTpaHe?

6. KakoBa aktyanbHas 3a1a4a 00y4eHUsI HHOCTPAHHBIM SI3bIKaM KaK CPEICTBY OOILICHMS ?

7. KakxoBbl OCHOBHBIE KOMIIOHEHTHI KYJIBTYPBI, UMEIOIINE HAIMOHAIBHO-CIIETTH(PUIECKYIO
OKpacky?

8. B uem 3axmodaeTcs METOAOJIOTHYECKAs HEOOXOAMMOCTh COIOCTAaBUTEIFHOTO W3YyYECHHS

SI3BIKOB M KYJIBTYp?

9. B uem pasuuia Mex1y 3HaUCHHEM CJIOBA M €r0 yHoTpeOieHuem?

10. B uem npenMyIiecTBO HHOCTPAHHBIX MpENojaBaTeseil HHOCTPAHHOTO K€ S3bIKa Mepe.
IPENoaBaTeIIMU — HOCUTEIISIMU 3TOTO $3bIKa?

™=

Tema: Kynomypa u kommynuxayus. Oceéoenue Kyaibmypol.

1. Yro 00beAMHSET U YTO pa3InyacT MOHITUS «OOIIEHUE» U «KOMMYHHUKALHS»?

2. KakoBbl OCHOBHBIE CTPYKTYPHBIE 37IEMEHTbl KOMMYHUKAaTUBHOTO aKTa?

3. B yem 3akirogaercst cyTb MEXKYJIbTYPHOH KOMMYHHMKALIUU?

4. Yro 00beIMHSET NOHATUS «MEXKKYJIbTYpHasi KOMMYHUKALUSA» U «OOLIeHHE»?

S. KakoBbl OCHOBHBIE TOJIOXKEHUS TEOPUHM BBICOKO- U HU3KOKOHTEKCTYaIIbHBIX KYJIBTYp O.
XoJula ¥ B YeM 3aKIIH0YAeTCsl €€ BaXKHOCTb AJISl TEOPUU MEXKKYIbTYPHON KOMMYHUKAIMH?

6. B uem 3akirodaroTcsi 0COOCHHOCTH TEOPHH KYIBbTYpHBIX H3MepeHuid I'. Xodmrene u B yem
ee BaXHOCTH JUISI TEOPHH MEXKYIbTYPHOH KOMMYHHKAIIAN ?

7. B ueM cyTb Teopuu KylIbTYpHOU I'paMOTHOCTH J. XUpIlIa U KaK OHA COOTHOCUTCS C 0O0Iei
TEOpHUEH MEKKYIbTYPHOH KOMMYHHKAIITHN?

8. Kak MOkHO ompenenuTs 1eTepMUHAHTHI MEKKYIbTYPHOH KOMMYHHUKAIHH ?

9. Yrto Takoe aKKyJIbTyparus?

10.  Kakue BHJIBI aKKYJIbTYPALUHU BBIACISIOT B COBPEMEHHOM KYJIBTYPOJIOTHH ?

11.  KaxoBbl IpU4MHBI U (HAKTOPHI KYIHTYPHOTO IIOKA?

12. Kaxwue }a3bl pa3BUTHS KYIbTYPHOTO IIOKA BBIIENAIOT B COBPEMEHHON KYJIbTYPOJIOTHU?

13. KakoBbI OCHOBHBIE CUMIITOMBI KYJIBTYPHOT'O IIOKA M COCOOBI €r0 MPEeoa0JICHNs?

14.  Kaxkwue THUIIBI peakiuM Ha JAPYTryio KYJIbTYpY BBIIEISIOT B COBPEMEHHOM KYJIbTYypOJIOTHH?

15. B 4em cyTh Mozenu ocBoeHus uyxoi KyabTypbl M. bennera?

Tema: Buovt MexscKynomypHoiu KOMMYHUKAWUU.

Kakue BuIbI KOMMYHUKAIIUU BBIAETSIOTCS B COBPEMEHHOW KOMMYHUKATUBUCTHUKE?
Kakue M0XHO BBLAETUTH OCHOBHBIE €IMHUILIBI BepOaTbHOM KOMMYHUKAIIUH?
Kaxosa crunesas nuddepenunanms BepOoaTbHONH KOMMYHUKAIIAH ?
KakoBo cooTHomeHne BepOaqbHOr0 U HEBEPOATHLHOTO BUI0B KOMMYHUKAIIIH ?
B 1eM 3akiodaeTcsi CyTh MOHATHS «HEBEpOATbHAsI KOMMYHHUKAIUS»?
Oxapakrepu3yiiTe OCHOBHbIE (OpMbI HEBEPOATbHON KOMMYHUKALUU!

a) KHHECHKa,

0) MUMUKaA,;

B) TaKECHKa,

') CCHCOPHKA;

1) MPOKCEMHUKA,

¢) XpOHEMHKa,

Uk wnE
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k) OJI0pHKa.
7. TIpOMILTFOCTPUPYHTE TPUMEPAMH Ba)KHOCTh KaXKIOW U3 MPUBEICHHBIX BbIIIEe (OPM
HeBepOaTbHOW KOMMYHHKAIIUU B MPOLIECCE MEXKYIbTYPHONH KOMMYHHKAIIHH.
. B ueM 3akiroyaeTcs CymHOCTb MOHATHS «IIapaBepOaibHas KOMMYHHKALUA»?
9. KakoBbI OCHOBHbIE KOMIIOHEHTHI TTapaBepOabHON KOMMYHHUKALMN ?

oo

Tema: IIpoonema nonumanus é MeicKya1bmypHou KOMMYHUKAUUU

1. B 4em 3akirodaeTcss BaXXHOCTB IPOIECca BOCIIPHATHS TS MEXKKYIbTYPHOM
KOMMYHUKAITIH?
2. KakoBBbI OCHOBHBIC JCTCPMHUHAHTHI ITPOTIECCA BOCTIPUSTHS?

w

Kak COOTHOCSTCS MOHATHS «KYJIBTYpa» U «BOCHPUSATHE»?
4. B ueM 3aKiIr04aeTcsl BAXKHOCTh MEKJIMYHOCTHOMW aTTPAKIIUU JUTsI MEXKKYIbTYPHOU
KOMMYHUKAIAA?

5. Kakue 0CHOBHBIE 3JIEMEHTHI MEXIMUYHOCTHON aTTPAKIIMK BBIJICISIOTCS B COBPEMEHHON
KYJABTYPOJIOTHH M KOMMYHUKATHBUCTUKE?

. Uto Takoe aTpuOyLUs U KaKoBa €€ PoJib B MEKKYJIbTYPHOH KOMMYHHUKAIH?

. Kakue BcTpeuarorcst ommOKky aTpuOyIiuy U YTO MIOMOTaeT uX u30exarhb B Ipolecce
MEXKYJIBTYPHOH KOMMYHHUKALIUU?

. KakoBbI OCHOBHBIE IPUYMHBI MEKKYIBTYPHBIX KOH(PIUKTOB?

. Kakue cymecTBytoT cniocoObl Ipeo10J1eHUsI MeXKYIbTYPHBIX KOH(IUKTOB?

~N o

©O

Tema: Cmepeomunut u npeopaccyOku 6 MeyicKy1bmypHOil KOMMYHUKAYUU
B uem 3akirodaercst CyIHOCTb MOHATHS «CTEPEOTHIT»?
KakxoBa posib cTEepeoTHIIOB B MEKKYIbTYPHOH KOMMYHUKAIHH?
KaxoBsl npupoaa 1 pyHKIUH CTEPEOTHIIOB B MEXKKYJIBTYPHOH KOMMYHHKAIINH ?
KakoBbl MexaHnM3MbI (POPMHUPOBAHUS HPEAPACCYIKOB IO OTHOMICHHIO K HOCHTEISM
«IYXOW» KYITbTYpPbI?
5. Kakwe THITBI peipacCyAKOB BBICISIOTCS B COBPEMEHHOW KOMMYHUKAaBUCTHKE?
6. Kakne cymecTByrOT OCHOBHBIE NYyTH KOPPEKIMHW ¥ HW3MEHEHHs MpPeapacCylKoB,
BIIMSIFOIIMX HA TPOIIECCe MEKKYIBTYPHON KOMMYHHUKAIIUN?

i Ny

Tema: KyiabTypa u fi3bIK
. OOBsicHUTE CMBICT MEeTa(OPBI «A3BIK — 36PKATI0 OKPYKAIOIIET0 MUPa».
. B ueM 0cOO0E€HHOCTh COOTHOIIECHHS MEKAY PEATbHBIM MUPOM U SI3BIKOM?
3. Iloyemy myTh OT peasbHOTO MHpA K TIOHATHUIO U Jajiee - K CJIOBY Pa3JIMUEH Y Pa3HbBIX
HapoJ0B?
4. B kakux Tpex ¢hopmax mpeacTaBiIeH OKpyX)aroluii yenoBeka mup? Jlaiite onpeneneHue
KaKJION U3 3TUX POpM.
. B uem ciennduka KynbTypHOM KapTUHBI MUpa?
. B yem cxocTBO U paznuune Mexay KyIbTYPHOU U SI3bIKOBOM KapTUHAMH MUpa?
7. KakoBa poJib MOHSTUHN SI3BIKOBOM U KYJIBTYPHOMN KapTHH MUPA IPU U3YUYEHUU HHOCTPAHHBIX
SI3BIKOB?
8. B uem mposiBisieTcss M30BITOUHOCTD U HEIOCTATOYHOCTh CIIOBECHOTO BBIPAYKEHUS OJHOTO U
TOTO € MOHATHS B Pa3HbIX SA3bIKaX?

N -

o Ol

9. B yem nposBnsieTcs: TuaieKThKa OTHOIIEHUN MEXAY SI3bIKOM U KYJIbTYpPOit?
10. UTo no3BOJIAET A3BIKY OCYLIECTBIATH KaK BHYTPHKYJIBTYPHOE, TaK M MEXKYJIbTYpPHOE
obmienue?

11. Kak pemraercst mpo06sieMa OTCYTCTBHS TOYHOTO SKBHBAJICHTA UISABBIPAKEHUS TOTO U WHOTO
MOHSATHUS WM OTCYTCTBHS CAMOTO TTOHSATHS?

12. Kakre KOMIIOHEHTHI MPHUCYTCTBYIOT OJHOBPEMEHHO KaK B KYJIBTYpE, TaK U B SI3bIKE KaXKJOTO
Haposa?

13. B uem cyTb JeKCUKO-(PPa3eoIOrnIeCKUX OTPAaHUICHUH, PETYIUPYIOIUX TOJIB30BaHUE S3BIKOM ?
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14. KakoBa BTOpasi CKpbITasi TPyITHOCTh PEUEIPOU3BOICTBA 1 KOMMYHUKAIIUN?

15. Tlouemy Henb3si TOBOPUTH 00 a0COTIOTHON MEKbSI3BIKOBOM SKBUBAJICHTHOCTH CIIOB.?

16. B uem 3axittoyaeTcst KyJIbTypOJIOTHYECKUN aCTIEKT SKBUBAJIEHTHOCTH CJIOB Pa3HbIX S3bIKOB?

17. YTo cTOMT 3a SKBUBAJIEHTHOCTBIO MOHATH, CJIOB Pa3HbIX A3BIKOB?

18. B ueM He10CTATOK TPAJULIMOHHOTO JICJICHUS KyJIbTYphl HA MaTEPUAIBHYIO U TyXOBHYIO?

19. Kakue cdepsl KyabTypbl BBIIENSAIOTCS B COBPEMEHHOH KynbTyposiorun? OxapakTepusyite
KaX/1yl0 U3 HUX.

20. Kakue acmnekTsl KyJlbTYpbl BBLAEISIOTCS B COBPEMEHHOH KynbTyposiornu? OxapakTtepusyire
Ka)KIBIH U3 HHUX.

21. Kakue acreKkThl MOXHO BBIJICTUTH B chepe si3bIka?

22. Ha kakoM ypOBHE MOKET CYILECTBOBATh MOJIHAsI SKBUBAJIEHTHOCTh U OYEMY?

23. B 4eM IICHHOCTh CBH/CTEIHCTB OWJIMHTBOB B IUIAHE BBISBICHUS MPOTUBOPEUUH MEXITY
PEaTbHOCTHIO MUPA S3BIKA, C KOTOPOTO TIEPEBOJAT M SA3BIKOM IIepeBo/1a?

24. Kakue Tpu MOJETH MEepeBOa U TPH COOTBETCTBYIOUINX YPOBHS YKBUBAJIICHTOB BBIJCIISIOTCS B
COBPEMEHHOM TEPEBOIOBEICHIH ?

OI[EHI/IBaHI/Ie OTBETOB CTYI€HTA HA 3AaHATHU CCMHUHAPCKOI'0 THUIIA

"Omauyno' BHICTABISIETCSL CTYIEHTY, KOTOPBIM JE€MOHCTPUPYET HpPH OTBETE BCECTOPOHHEE,
CHUCTEMAaTHYeCKOe M TJyOOKOe 3HaHHe Y4eOHO-IPOrpaMMHOIO MaTepuana, yMEHHE CBOOOIHO
BBINOJIHATE 33JaHUs, MPEayCMOTpeHHbIe mporpamMmmoi. CBOOOIHO OpUEHTHUPYETCS B OCHOBHOW U
JIOTIOJIHATENBHOM JINTEPAType, PEKOMEHIOBAHHON NPOrPaMMOM, a TaK K€ IMOKa3bIBAET YCBOEHUE
B3aMMOCBSI3U OCHOBHBIX MOHATUI AMCHUIUIMHBI U MX 3HA4YEHUH Juii mpuoOperaeMoil nmpodeccuu,
IPOSIBJIIET TBOPUYECKHE CHOCOOHOCTM B TMOHMMAHWM, H3JI0KEHUHM M MCHOJIb30BAaHUU Yy4eOHO-
IIPOrpaMMHOI0 MaTepuaa.

""Xopouto''BbICTABIIICTCS CTYACHTY, KOTOPBIA JEMOHCTPUPYET TPU OTBETE XOpOIlee 3HAHHE
y4eOHO-IIPOrpaMMHOI0  MaTepHaja, YCIEIIHO BBIIOJIHWI IPEIyCMOTPEHHbIE 3a/aHus, YCBOWII
OCHOBHYIO JIUTEPATypy, PEKOMEHIOBaHHYIO B mporpamme. [loka3piBaeT cucTeMaTHueckuil Xxapakrep
3HAaHUI MO JUCUUIUIMHE U CIIOCOOEH K UX CaMOCTOSTEIbHOMY MOIOJIHEHUIO U OOHOBJICHUIO B X0JI€
JanpHelen yueOHoi paboThl U MPOPECCUOHATIBHOM J1eITEbHOCTH.
"Yooenemeopumensvro' ' BbICTaBISETCA CTYIEHTY, OOHApYXUBLIEMY 3HAHHE OCHOBHOTO Y4e€OHOIO
Marepuaia B 00BbEME, HEOOXOAMMOM sl JanbHeimed yd€0bl M TpencTosmeid paboThl MO
npodeccuy, CIpaBISIOMIMMCS C BBITOJHEHUEM 3a[aHUH, IPEAYCMOTPEHHBIX MTPOTPAMMOH, 3HAKOMBIH
C OCHOBHOM JINTEPATYpOH, PEKOMEHJOBAHHON IIPOrpaMMOM, IOIYCTUBIIUM IIOTPELIHOCTH B OTBETE,
HO 00JI1a/1a0IIMM HE0OXOIUMBIMU 3HAHUSAMHU ISl KX YCTPAHEHUs 101 pyKOBOJICTBOM IPENoaBaTeIsl.
"Heyooenemeopumenvno'' BBICTABISACTCS CTYICHTY, OOHAapYXHBIIEMY IpoOesibl B 3HAHUAX
OCHOBHOTO Y4e€OHO-IPOrpaMMHOI0 MaTepuayia, JOMYCTUBLIEMY HPUHUUIHNAIbHBIE OIIMOKH B
BBIIIOJIHEHUN TPEJYCMOTPEHHBIX IPOrpaMMON 3aJaHMi, HE O3HAKOMHUBLIEMYCS C OCHOBHOU
JUTEpaTypoi, NpeIyCMOTPEHHOW NporpaMMoOi, M HE OBJaJeBlIEMYy Oa30BBIMH 3HAHUSIMU,
IIPELYCMOTPEHHBIMH 10 JAHHOW AMCLUIIIIMHE U ONPENEIEHHBIMU IPEAMETHBIMU YMEHHUSAMH.

IV. Tectsl
CoenunuTe TUNBI KJIACCH(PUKAIUI KYJIbTYPbI C UX OINPele e HUAMMU
1. HopMaTHBHBICA)KYIBTYpa MOHUMACTCA Kak (haKTOpPOpPraHU3AIMK OOIIECTBEHHOM KU3HHU,
KaKk COBOKYIIHOCTH H}I@f/i, IMPUHIMUIIOB, COIIMAJIBHBIX
HHCTHUTYTOB,
O6€CH€‘~II/IBaIOHII/IX KOJIJICKTUBHYIO )KU3HCACATCIIBHOCTD
JFOJIEH.

2. MMIAKTUYEeCKHEeO)KOTa aKIEHT JENIaeTCs Ha TO, UTO KYJIbTYpa SBISIETCS
MPOYKTOM UCTOPHH OOIIECTBA M PA3BUBACTCS MTyTEM
nepenayu npruooOpeTaeMoro 4eI0BeKOM OIbITa OT
MOKOJICHHS K IIOKOJIEHUIO.

23



3.COI_II/IOJ'IOTI/I‘{CCKI/IC B) COTJIACHO KOTOPBIM COACPKAHUC KYJIbTYPBICOCTABJIAIOT
HOPMEI U ITpaBHJIa, pCrilaMCHTUPYIOIIUC KU3Hb JIIOJICH.

4. .aHTPOTOJIOTNICCKUE I) KOTOpBIE OCHOBBLIBAIOTCSA Ha B3aMMOCBSI3HKYJIBTYPHI C
ICUXOJIOTUEH MOBEICHUS JIONEN U BUOAT B HEM collra-
JILHO 00YCIIOBJIEHHBIE 0COOCHHOCTH YEJIOBEUECKOM

IICUXUKH.

5.IICUXOJIOTUYECKHUE 1) paccMaTpHUBAaIONIUe KyIbTypy KaK COBOKYITHOCTh
Ka4eCTB, KOTOPBIEC YEIOBEK MOJIY4aeT B IIPOLECCE

HAay4YCHHUA U KOTOPBIC HE HACICAYIOTCA UM I'CHCTHYCCKH.

6.ucTopudeckue €) KOTOpbIe OCHOBHOW CMBICI KYJIbTYPHI BUIAT B JesTe-
JHHOCTH U IOHUMAIOT €€ KaK COBOKYITHOCTh PE3yIbTaTOB
JeSTebHOCTH YEJIOBEYECKOT0 00IIecTBa BO Beex cepax
’KHM3HU HBceX (pakTopoB (Mei, BepOBaHHIi, 0ObIUACB,
TPaJUIIMii), COCTABJISIONIMX U 00YCIOBIUBAIOIINX 00pa3
YKU3HU HAIUM, KJIACCa, TPYIIbI JTI0/IeH B OTPEIeIICHHbII
MepHoJ BPeMEHHU.

1. CoenuHUTE TEPMHUHBI € UX ONMpeaeIeHUsIMHU.
1. peanpHast KapTHHA MHpa a) wWacanbHas, 00BEKTHBHO CYIIECTBYIOIIAs CTPYKTypa
MOTUMHSCT ceOe, OpraHu3yeT BOCIIPUIATHE MUPA €TI0

HOCUTCIIMU.

2. KynbTypHas (MM NOHATHIHAS) 0) OOBEKTHBHAs BHEYEIOBEUECKAs JAHHOCTb, 3TO MHP,
KapTHHA MHpa OKPYXAIOIIMKA YeJIOBEKa.

3. SI3BIKOBAst KAPTHHA MHUpa B) COBOKYITHOCTb Pal[HOHAJbHBIX 3HAHUN 1
IIPEACTABICHUH O LIEHHOCTSX, HOpMax, HpaBax,
MEHTAJIMUTETE COOCTBEHHON KYJIbTYphI U KYJIBTYP

JPYTrUx HapoJI0B

4. acmieKThl KyJIbTYpHI: a) UCKYCCTBO, 0) apTedakThl, B) IPaBo, T) A3bIK,
5. chepsl KynbTypHI: 1) OpraHu3aIys, €) 0JIeXk/1a, ) MUTaHUE, 3) UCOJIOTHS,
1) MOBENICHKE, K) PEIUTHSL.

6. opraHu3anus A3bIKa BKIIOYAET:  a)  CJIOBA M MPOYHE S3bIKOBBIC (DOPMBI B X 3BYKOBOM 1
MUCbMEHHOW 000JI0YKe JTMHI'BUCTHUYECKYIO MTEYATHYIO
MPOIYKIIHIO (CITOBApH U T. I1.), ayJAMOBHU3YyaTbHBIE
CpeICTBa U T. 1.

7. apTe(akThl A3bIKA BKIIOYAIOT: 0)  (GopMbI 00yUEHHUS SI3bIKY B (DOPMBI MTOIB30BAHUS PEUBIO
(opranu3anust myOJIMYHBIX BBICTYIUICHHH, GOPMBI
WCTIOJTb30BaHMSI sI3bIKa B MH(POPMAITMOHHBIX TIEIISX:
YCTHas M TIeUaTHas! Ipecca ¥ MHOTOE JIPYroe).

8. moBeeHUECKUI acleKT B B)  YCTPOWCTBO Camoro si3bika (CeMaHTUUECKUM aCTIeKT
cdepe sI3bIKa BKIIFOYACT: SI3BIKOBBIX (DOPM) M BO B3IJIsIaX OOIIECTBA HA CBOM SA3BIK.

9. uaeonorus s3pIKa BKIIOYAST: T)  BepOalbHbBIC PEaKIMK B KOHKPETHBIX KYJIbTYPHBIX cepax
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Y YCIIOBUSIX U OOIME TeHICHIUHU (KOHCTAHTHI) SI3BIKO-
BOT'0 ITIOBEJICHUS, KOTOPbIE MPOSBIIAIOTCSA HE3aBUCUMO
OT KyJbTYPHOU Cepbl

10. HeBepOasibHBIC CPENCTBA a) KHHECHKa; 0) SKCTPAJIMHTBUCTHKA; B) CCHCOPHKA;
KOMMYHHKAIIWH: r) POCOIMKA; JI) MPOKCEMHKA; €) XPOHEMHUKA!

11. mapaBepOasbHBIE CpEACTBA ) TaKECHKa.
KOMMYHHUKAIIWH:

12. SKCTpaTMHTBUCTHKA! a) COBOKYITHOCTB YKECTOB, 1103, TEJIOIBHKCHU;

13. kuHECHKA: 0) PpYKOIOKATHSI, MOLEIYH, MOTIAKHBAHHSI, TIOXJIOMBIBAHUS U

JIpyrue NPUKOCHOBEHMS K TEIy ITapTHEPA 10 KOMMYHHUKALIHH ;

14. npokcemuxa: B)  COBOKYITHOCTb YyBCTBEHHBIX BOCIIPUSTHIA, OCHOBBIBAOIIIXCSI
Ha MH(OPMAIMK OT OPTaHOB YYBCTB,;

15. xponemuxka: r)  CcrmocoObl UCIOJIb30BAHUSI TPOCTPAHCTBA B MPOIIECCE
KOMMYHUKAIIUH,

16. cencopuka: 1) CTIOCOOBI HCIIOJIL30BAHUS BPEMEHH BIIPOIIECCE KOMMYHHKAIIHH,

17. npocoauka: €) TeMmIl pe4u, TeMOp, BBICOTA U TPOMKOCTB T0JIOCA,;

18. Takecuka: ) Tmay3bl, Kallelb, B3I0XH, CMeX U 11ad (T.€. 3BYKH, KOTOPbIE MBI

BOCITPOM3BOIMM C ITOMOIIIBIO T0OJI0Ca).

1. OT™MeTBhTe NPpaBUJIbHBIH OTBET:
1. OToM MEXKYJIbTypHOH KOMMYHHKAIIMY KaK HAYYHOH THUCIUTUINHBI CYUTACTCS !
a) P.B. bpucnun; 6) K. Boarow; B)Dayapa T. Xos.

2. OcHOBHasI 3aj1a4a MMPEToIaBaHUs MHOCTPAHHBIX SI3BIKOB B HACTOSIIEE BPEMS TO:
a) 0OydcHHUE S3bIKY KaK PeaTbHOMY M IMOJHOIICHHOMY CPEJICTBY OOIICHMUSI; 0)UTCHUE TEKCTOB

10 CMEHATBHOCTH; B) YTEHUE XYI0KECTBCHHOW JINTEPATYPHI.

KpnTepnn BbICTABJICHHUS OLICHKH 34 TECT

[TpolieHT MpaBUIBLHO BHITIOJTHEHHBIX TECTOBBIX 3a/laHUI Ornenka
86% — 100% OTJIMYHO
69% - 84% XOPOIIIO
50% - 68% YIOBJIETBOPUTEITHHO
Menee 50% HEYIOBJIETBOPUTEITHHO

bambl, monmydeHHbIe 3a TECT, YYUTHIBAIOTCA B MPOLIECCE TEKYIIEH U MPOMEKYTOUHOM OLIEHKU
3HaHUH NPOrPAMMHOI0 MaTepuana.
6.2. OeHOYHbIE CPeICTBA M KPUTEPUH OLIEHUBAHUS JUIA MPOMEKYTOUHOMH aTTeCTAlMM:

3auér B 1 cemecTpe BBICTABISICTCS MO Pe3yiIbTaraM pabOThI B TeueHUEe cemectpa. Ecmu

CTYZEHT 3a Bce BUJbI paboThl HaOpan He MeHee 60 OanIoB, TO OH MOJYYaeT «3auTEHO», €clu 59 u
MEHee — «HE 3a4TEHO».
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«3auteHo»

3HAET OINpEACTCHUs] OCHOBHBIX TOHSTHHA B OONACTH MEXKYJIBTYPHOH KOMMYHHUKAIUH,
pa3IMyYHble TOYKH 3PEHUSI OTEYECTBEHHBIX U 3apYOEKHBIX YUCHBIX 10 TEOPETHUECKUM MpodieMam
MEXKYJIbTYpPHOM KOMMYHUKAIIMM U MPAKTUYECKHE METOJbl TOCTPOSHHUSI TPAMOTHOTO OOIICHUS C
MIPEACTABUTEISIMU HHOS3BIYHBIX KYJIBTYD.

yMeeTaHAIU3UPOBaTh TUIWYHBIC CHTYyallud BepOajmbHOrOo OOIEHUS C TOKH 3pEHUs
KYJIbTYPHO3HAYMMBIX OCOOCHHOCTEH PEUEBOTO MOBEICHHUS,

BJIAJICET TOHSITUMHBIM W TEPMHUHOJOTUYECKUM aIlllapaToM M3y4aeMOW JIUCIUILIHHBI,
CUCTEMOM MPEACTABICHUN O CBSI3U SI3bIKa M KYJIbTYpPhl HapOJa, HABBIKAMHU COLMOKYJIBTYPHOU W
Me)KKy.TII)TypHOI\/’I KOMMYHI/IKaI_[I/II/I, OSTHUYCCKUMHN U HpaBCTBeHHI)IMI/I HOpMaMI/I IIOBCACHUS,
HpI/IHﬂTI)IMI/I B I/IHOKYJ’II)TypHOM COHI/IYMG.

«He 3auTeno»

HE 3HAET OIpENEICHUS OCHOBHBIX MOHATHI B 00JIACTM MEXKYJIbTYpPHONH KOMMYHHUKAIUH,
pas3InYHbIC TOYKU 3PEHUSI OTEUYECTBEHHBIX M 3apYOEKHBIX YYCHBIX MO TEOPETUYECKUM MpolieMam
MEXKYJIbTYPHOH KOMMYHUKAIIUM U MPAKTHUYECKHE METOJbl TIOCTPOCHUS IPaMOTHOTO OOIEHUS C
HpeILCTaBI/ITeJIHMI/I HNHOA3BIYHBIX KyJIBTyp.

HE yMEeTaHAIM3UPOBATh THUIWYHBIE CHUTYallMH BEpOAJBHOTO OOMIEHUS C TOKH 3pEHUs
KYJIbTYPHO3HAYUMBIX 0COOCHHOCTEN peyeBOro MOBEICHMS,

HE BJIQJICCT MOHATUMHBIM M TEPMHUHOJOTMYECKHM alIapaToM HW3y4aeMOW JUCHUIUIMHBI,
CUCTEMOM MpPEACTABICHUN O CBSI3U SI3bIKa M KYJIbTYpPhl HapO/a, HABBIKAMHU COLIMOKYJIBTYPHOU WU
MEXKYJbTYPHOH KOMMYHHUKAI[UM, OSTHUYECKUMU W HPABCTBEHHBIMM HOPMaMH TOBEJCHUA,
MPUHSTHIMA B THOKYJIBTYPHOM COILIUYME.

Kputepun oneHuBanus padoThbl CTyAeHTa HA NPAKTHYECKUX 3aHATUIX
(n151 moIcyeTa 0AJJIOB 111 BHICTABJICHHS 3a4eTa):

AKTHBHOCTH
2 Oayia — CTYJICHT MPUHUMAET aKTUBHOE y4JacThe B paboTe, TaeT TOYHBIC M MOJIHBIC OTBETHI,
paccyXIaeT U BBICKa3bIBACT CBOIO TOUKY 3PCHHUSI.
1 Gayn — CTYACHT MPUHUMAET y4acTHE B paboTe, AMU30UICCKH MPOSIBIISIET aKTUBHOCTD
WHUIMATUBY, HE BCETIa IACT BEPHBIC apTYMCHTHI.
0 GayIoB — CTYACHT HE MPUHUMAET YIaCcTHsI B pabOTE WIIM OTCYTCTBYET HA 3aHITHH.
[HoarorosieHHOCTH
3 Gaya — CTYJeHT CBOOOTHO TMOJIb3YEeTCS UMEIOIIMMUCS HE00X0JUMBIMU MaTepUaTaMH,
JEMOHCTPUPYET I1yOOKHE 3HAHUS MO0 00CYKIaEMBbIM TEMaM.
2 fanna — CTYJeHT JEMOHCTPUPYET OCBEIOMIEHHOCTh IO OCHOBHBIM 00CYKIa€MBbIM BOIIPOCAM,
mpeJiaraeT CBOI0 TOUKY 3peHus. He pacmonaraer 1octato4HbpIM HAOOPOM MaTepHaIOB MO JaHHBIM
TeMam.
1 6ann — cTyAeHT onmupaeTcs Ha OOIIYI0 SPYIUIIMIO, HE paciojiaraeT MaTeprUaIaMu 1o TeMe.
0 GaIoB — CTYACHT HE MPUHUMAET Y4acTUS B IMCKYCCUU UJT OTCYTCTBYET Ha 3aHSATHUU.

Bonpocsl 111 CAaMOKOHTPOJIS K 324€Ty
MexKyabTypHas KOMMYHUKALKS KaK ydeOHas JUCIUIUINHA.
CraHoBJ€HHE U pa3BUTHE MEXKYJIbTypHOI KomMmyHuKauuu B CIIIA u EBpore.
IloHsiTHE M CYIHOCTH KYJIBTYPBL.
Couumanuzaius B polecce OCBOECHUS KyJIbTYpBHI.
NHKynpTypanus B IpoLecce OCBOCHUS KyJIbTYPHI.
KynsTypa u noseneHnue.
Konp! KynbTypsl.
KynbTypHas HIEHTUYHOCTD.
Onno3unus «CBOM-uyxomn».
10. B3auMoCBs3b S3bIKa U KYJIBTYPBI.

CoNoURWDNE
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11. T'unoTe3a TUHrBUCTHYECKOU oTHOCcUTEeNnbHOCTH Cenupa-Yopda.

12.  OmpeneneHne KOMMYHUKAIMH. SI3bIK Kak 0a30BbIil KOJ KOMMYHHUKAIIUH.

13. Teopuu MeXKYJIbTYpHOU KOMMYHHUKAIHH.

14. Tunonorust KyabTyp.

15. Crpykrypa 1 GyHKIIUU MEXKKYIbTYPHOH KOMMYHHUKAITHH.

16. AkxkynbTypaius B MEXKYJIbTYPHON KOMMYHUKAIIMH.

17. TlonsTHe «KyJIbTYpPHOIO IIOKa». MeXaHU3M €ro pa3BUTHSL.

18. ®akTopsl, BIHUAIONME HA KYJbTYPHBIN IIOK.

19. Mojenb ocBoeHUS «uyK0i» KynbTypbl M. bennera.

20. BepOanbHas KOMMYHHKAIIHS.

21. HesepOanbpHas KOMMYHHKAIIHS.

22. TlapaBepOanbpHas KOMMYHHKAIIHS.

23. CymHOCTH U AeTEpMUHUPYIONIUE (PAKTOPHI MpoIiecca BOCTIPHSITHS.

24. MexKynbTypHble KOHGUMKTBI M TyTH HX npeoposieHus. IlpaBuna ycmenrHoi
MEXKYIbTYPHOU KOMMYHHKAIIHH.

25. Pe3ynbTaThl MEXKYJIbTYpPHOU KOMMYHHUKALIWH.

26. MeXIUYHOCTHAS aTTPAKIMS B MEKKYJIbTYPHOH KOMMYHUKAIUH.

27. Atpulyuus B MEXKYIbTYpHOI KOMMYyHUKauu. OmmnOKy aTpuOynuu.

28. IloHsATHE U CYLIHOCTH CTEPEOTHUIIA.

29. OYHKIHMH CTEPEOTHUIIOB.

30. Mexanu3Mbl (GOPMHUPOBAHMS CTEPEOTHIIOB.

31. TIloHsATHE U CYLIHOCTH MpeapaccyIKa.

32.  MexanusMm popMHUpPOBaHUS NpeApacCcyiKOB. THUIIbI IPeapacCyKOB.

33. Jluamor KymibTyp.

34. TlonsaTHe «KapTHHA MUpPa». SI3bIKOBasi U KOHLIENTYyaJIbHAs! KAPTUHBI MUpA.

35. KoHmenT kak OCHOBa SI3BIKOBOW KaPTHHBI MUPA.

36. SI3BIKOBas IUYHOCTH; MOJIUKYIBTYPHAS JINYHOCTD.

37. TlonsTHE HAIIMOHATBHOTO Xapakrepa. [lapaMeTpsl COMOCTaBICHUS TICUXOJIOTHYECKON
UJICHTUYHOCTH.

38. Tumnonoruueckue xapakTepucTuku KynsTypsl CLIA.

39. Tunonoruyeckue XapakKTepUCTUKH KyJIbTypbl AHIJIHH.

40. Tumnomoruyeckue XapakTepUCTHKH KylIbTypsl Poccun.

7. IlepeyeHb OCHOBHOI M JOMOJHUTEIbHON YU4eOHOH JUTepaTyphl
7.1 OcHoBHast 1UTEpaTypa.

1. Boeonwbosa, H. M. MexkyapTypHas KOMMyHHKanusi B 2 4. Yactp 1: y4eOHHUK i BY30B /
H. M. boromto6ogra, lO. B. HukonaeBa. — Mocksa : M3marensctBo FOpaiit, 2020. — 253 ¢c. —
(Briciree o6pazoBanwue). — ISBN 978-5-534-01744-1. — URL : https://urait.ru/bcode/450881
2. Bozconrwbosa, H. M. MexxkynbTypHass KOMMyHHUKaIuss B 2 4. Yacte 2. ydeOHUK s BY30B /
H. M. boromto6ora, 0. B. HukonaeBa. — Mocksa : U3marensctBo FOpaiit, 2020. — 263 ¢c. —
(Beiciree ob6pazoBanme). — ISBN 978-5-534-01861-5. — URL : https://urait.ru/bcode/451662
3. Tapamyxuna, IO. B. MexkynbTypHas KoMMyHHUKanus. CEeMHUOTHYECKUN TOAXOM . YICOHHK M
npaktukym i By30B / 0. B. Taparyxuna, JI. A. [{piranoBa. — Mocksa : M3natenscrBo HOpaiir,
2020. — 199c.— (Bweicuree o6pasoBanme). — ISBN 978-5-534-08259-3. — URL
https://urait.ru/bcode/455675
4. 1. Teopus MEKKYJIbTYpHOW KOMMYHHMKAIIMHK | YYCOHHMK W TIPAKTHKyM JUisi BY30B /
10. B. Taparyxuna [u gp.]; moa pemakiueir 1O. B. Taparyxunoii, C. H. besyc. — Mocksa :
UznarensctBo Opaiit, 2020. — 265 c. — (Beicuiee oOpazoBanue). — ISBN 978-5-534-00365-9.
— URL : https://urait.ru/bcode/450778

7.2 lonoJHUTeIbHAS JJUTEpPaTypa
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https://urait.ru/bcode/450881
https://urait.ru/bcode/451662
https://urait.ru/bcode/455675
https://urait.ru/bcode/450778

1. BeiTOBas KynbTypa U ATUKET HapOA0B MHpA: MEKKYJIbTYpHAsi KOMMYHHUKAIM | yueOHOE 1mocodue
Uit cpeaHero npodeccuoHanbHoro oOpasoBanus / 0. B. Tapatyxuna [u np.] ; mox penakmmeit
1O. B. Taparyxunoii, C. H. bezyc. — MockBa : W3parensctBo IOpaiit, 2020. — 265c. —
(ITpodeccronanpHoE obpa3oBaHue). — ISBN 978-5-534-10558-2. — URL
https://urait.ru/bcode/456740

2. I'ysuxosa, M. O. bbITOBas KylbTypa U 3TUKET HApOAOB MHUpA. MEXKYJIbTYpHasi KOMMYHUKAIU
ydeOHOe mocobue st cpegHero npodeccroHantbHOro obpasoBanusi/ M. O. I'y3ukosa,
I1. 1O. ®odanoBa. — Mocksa : UzmatensctBo IOpaiit, 2020. — 121 ¢. — (IIpodeccronanbHoe
obpazoBanue). — ISBN 978-5-534-10559-9. — URL : https://urait.ru/bcode/456741

3. I'ysukoea, M. O. OCHOBBI TEOPHH MEXKYJIbTYPHOW KOMMYHHUKAIIUH . y4eOHOE IMOcoOHe s
By30B / M. O. I'y3ukosa, I1. FO. ®odanosa. — Mocksa : M3matenscrBo KOpaiit, 2020. — 121 ¢. —
(Beicmiee obpazoBanue). — ISBN 978-5-534-09551-7. — URL : https://urait.ru/bcode/454632

4. Tapamyxuna, IO. B. JlenoBble 1 MEXKYJIbTYPHbIE KOMMYHUKAIIUH | YICOHUK M TPAKTUKYM JUIS
By30B / 0. B. Taparyxuna, 3. K. ABaeeBa. — Mocksa : UznarenscrBo FOpaiit, 2020. — 324 ¢c. —
(Beicmiee oopazoBanue). — ISBN 978-5-534-02346-6. — URL : https://urait.ru/bcode/450299

5. Ilpowwuna, 3.I. MeXKynbTypHass KOMMYHHMKAaLMs: aHIVIMACKUHM $A3bIK M KyJbTypa HapoOB
Bocrounoit Azuu : yueOHOe mocoOue mis By3oB/ 3. I'. [Ipommna. — 2-¢ u3z., wcmp. U 00, —
Mockga : U3narensctBo HOpaiit, 2020. — 399 c. — (Bwicee ob6paszoBanue). — ISBN 978-5-534-
12403-3. — URL : https://urait.ru/bcode/447535

6. fOouna, A. M. KynbrypHasi TMOJIMTHKA. MEXKYJIbTYpHas KOMMYHHKALUS M MEXIyHapOIHbIE
KyJIbTYpHBIE OOMEHBI . mpakTudeckoe nocooue st By3oB / A. W. FOxuna, JI. C. KykoBa. — 2-¢
u3a1. — Mockga : U3natensctBo FOpaiit, 2020. — 47 ¢. — (Bbsicuiee oopa3oBanue). — ISBN 978-
5-534-11591-8. — URL : https://urait.ru/bcode/457101

7.3l1lepeyeHb pecypcoB HH(POPMALMOHHO-TEIEKOMMYHUKAIUOHHOM ceTn «MHTEepHeT»
|. Dnekmponnvie bubIUOMEKU
1. Poccuiickas [ocynapcTBennas bubnuoreka: http://www.rsl.ru/
2. Hayunas snextponHas 6ubnuoreka: http://txt.elibrary.ru/

8. MaTepuaibHO-TeXHHYECKOe o0ecnieyeHue

VYueOHbIC ayIUTOPHH IS MPOBEACHUS 3aHSATHH JICKIIHOHHOTO W CEMHHAPCKOrO THIIA,
IPYIIOBBIX W HWHAWBUIYAIbHBIX KOHCYJIbTAIMMA, TEKYIIEr0 KOHTPOJS U MPOMEKYTOYHOMN
arrecranuu. CraHmapTHas ydeOHas wmeOenb (72 MocalouHBIX MeECTa), MECTO IPEero aBaTels,
kadpeapa gua  gekropa (1), mepenocuas gocka (1), wuHTepakTuBHas jgocka (1),
myabTuMeauanpoekrop EPSON (1),  xommberorep SAMSUNG (1),  komonku SAMSUNG (2).
CrannmaptHast y4deOHass MeOenb (30, 26 mocamovHBIX MECT), MECTO IS TpenojaBaTers,
kadenpa, TVLG, suaeomneep ShivakiDVD 811.
bubimorexka Cmonl'Y (camocrositenbHas padota). UuTanbHbIl 3a1 Oubimoreku. YueOHas MeOelb
(100 mocamouHbIX MECT), KOMIBIOTEPHI — 2 mIT. OTAEN MIEKTPOHHBIX PECYPCOB OHOTHOTEKH.
Vuebnas mebens (15 mocagouHbIX MECT), KOMITBIOTEPHBIN KJIace ¢ BBIXOA0M B ceTh MuTtepuer (12
KOMIIBIOTEPOB).

OcHalleHHOCTHCIENMAJILHBIX MOMEIIEHHI M IOMELNeHHH I CAMOCTOATEeJLHOM
pa6orei: Ayn.218 (CrangaptHas yaeOHas MeOens (72 mocaJ0vHbIX MECTa), MECTO MPETOIaBaTells,
kadpeapa s gektopa (1), mepenocHas gocka (1), wHTepaktuBHas ~ gocka (1),
mynbTuMenranpoekTopEPSON (1), kommborep SAMSUNG (1), komonku SAMSUNG
(2).Ayn.117. (CrannmaptHas yueOHast meOenb (30 mocagodHbIX MECT), MECTO Ul MPENoaBaTels,
kapenpa, TVLG, Buneoruieep ShivakiDVD 811.). Ayn.102. (Cranmaptaas y4deOHas mebens (20
NOCAJIOYHBIX MECT), MecTo Juis mpenonasarens, kadeapa, TV, DVD-mmeep). Ayn.103.
(CrangaptHas yueOHas meOenb (32 mocaJodHbIX MecTa), MecTo mpenogaBaresst: cros (1), cryn
(1);TVSamsung (1), DVD-muteep (1). Aya.105. (CrannaptHast yueOHas mebenb (26 mocamouHbIX
MeCT), MecTo Juis mpernojaBatens, kapenpa, TV, DVD-meep). Otmen 31eKTpOHHBIX PECYpCOB
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oubmmoteku (YueOHas mebenb (15 mocago4YHbIX MECT), KOMITBIOTEPHBINM KJIAcC C BBIXOJOM B CETh
Hureprer (12 koMmbloTEpOB).

9. IIporpamMmmMHoeo0ecniedeHne
MicrosoftOpenLicense (WindowsXP, 7, 8, 10, Server, Office 2003-2016)
JInen3un66920993 ot 24.05.2016, cpok aeiictus no 31.05.2018
JIunen3usn66975477 ot 03.06.2016, cpok aeiicteus mo 30.06.2018.
KasperskyEndpointSecurity mns O6umsneca — Cranmaptaeii, Jlumensus IFB 6151216081242,
€KEeroHOe 0OHOBIIEHHE
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