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1. Mecrto aucuuninnsl B ctpykrype OIl
Hucuunmuna B1.B.03. «Ctunuctika» BXOAWUT B OJNOK AWCUUIUIMNH, (POPMHUPYEMBIX y4acTHHUKAMHU
00pazoBaTeNbHBIX OTHOIIECHUH, 110 HampasieHHIO oarotoBku 44.03.05 Ilemarormueckoe obpazoBaHue (C
JIBYMsI TPO(HISAMHU TMOATOTOBKH), HAMPABICHHOCTH (TPOQMIb) AHIIMACKHNA $3bIK. HEMEnKuil s3bIK.
[IporpaMma Kypca COOTBETCTBYET rOCyIapCTBEHHOMY 00pa3oBaTeIbHOMY CTaHAapTy (MpeAMET CTHIMCTUKU
KaK HAyK{; COI[MOJIMHTBHCTHYECKHE W MPAarMaTH4ecKUue acheKThl CTUIMCTHKH; KiIacCU(pHKAIUS CTUICH U
BUJIBI CTHJIMCTHYCCKUX 3HAYCHUH; S3BIKOBBIC W CTHIMCTHYECKHE HOPMBI, TpoOiieMa BbIOOpa CJOBa;

CTWJIUCTHYCCKH  TU(PEepeHINPOBAHHAS  JICKCHKA, CTHIUCTHYECKAs  XapaKTePUCTUKA  YCTOHYMBBIX
CIIOBOCOYETaHUH; MOP(OIOTHS, CHHTAKCHC W CJIOBOOOpa3oBaHHE B  CTHJIMCTHYCCKOM  AaCIICKTE,;
(OHOCTWIINCTHKA, MHKpPO- M MAaKpPOCTHIIUCTHKA; CMBICIIOBAaslT W CTHJIMCTHYECKAs WHTEPIPETAIUs

XYJ0’)KECTBEHHOTO TEKCTA) M OXBATHIBACT 6 ceMecTp 00yUueHHUS.

JanHas JuCHMIUIMHA SIBISETCS WHTETpUpYIOIIEH W oboOmiaromeii: oHa crmocoOCTByeT Ooee
rIyOOKOMY OCBOGHHIO HWHOCTPAHHOTO SI3pIKa Kak OyAyIIero WHCTPYMEHTa MPEeroaaBaTeIbCKON
JIeSITEIbHOCTH, PaCIIMPSET 3HAHUS U YMEHUS, OIIpeieisieMble COAepKaHneM 003aTeIbHBIX TUCITUILTHH. J{is
OCBOCHUS JMCIHUIUIMHBI CTYACHTBI UCIIOIB3YIOT 3HAHUS, YMCHHS M BHJIBI ISATSIIBHOCTH, C(HOPMUPOBAHHBIC
B XO/€ W3y4YSHUS JUCHHILIHH «SI3biK03HaHNe», « COMMONMHTBUCTHKAY «DOHETHKA (aHTITUHCKUH S3BIK)»,
«I'paMmMaTuka (aHIIAHACKHAN S3BIK)», a Takke QopMupyOImUecs B XOJe W3YYCHHS IUCIIHILIMHBI
«JIexcukonorus». JlaHHAs TUCIUILIMHA CTAHOBUTCS HEOOXOAMMOM 0a30i i KypCcoOB, HAYIIMX HA CTapiiei
ctynenu oOyuenus: "MHrepnperanus Tekcra”, "Teopus u npakTuka neperoja” u T.1. JJMCIUIUIMHA TOTOBUT
CTYJICHTOB K HAITMCAHMIO KYPCOBOW M BBHIITYCKHOW KBAJTM(UKAITMOHHON pPabOTHI.

2. [lnanupyemble pe3yJibTaThbl 00y4eHHUs IO TUCIUILJIMHE

Komnerenuus NuankaTopbl 10CTHKEHUS
IIK-5 — CnocobOeH | 3HaTh: MPOrpaMMHBIA  MaTepual TEOPETUUYECKOTO Kypca;
HCIIOJIB30BATH HAay4HBIE 0COOEHHOCTH CTI/IHI/ICTI/IKO'(I)YHKLII/IOHB.HBHOI\;I I[I/ICI)(I)CPCHLII/IB.LII/II/I
3HAHMS B TIpenMeTHoii | TCKCHKH  QHIIMHACKOTO  f3bIKA;  OCHOBHBIC (1)0H€TI/I‘I€(iKI/I€,
N JIEKCUYECKUe W CHHTAKCHYEeCKHEe OCOOEHHOCTH YCTHOW U
o0nacTu (aHIVIMACKUM SI3BIK) N )
MMUCbMEHHOU peuu; BO3MOXKHOCTH JIEKCUYECKUX,
B Tpouecce (opMHpOBaHMS CUHTaKCHUYECKUX, rpaduyecKux u dboHeTHYECKUX
HPCAMETHOM  KOMIICTCHIMH | cTyucTHIeCKHX TPHEMOB U UX (DYHKIIMOHHPOBAaHHE B TEKCTax
06yqa101u1/1x051 B paMKax pa3HbIX JKaHPOB.
peanu3anuu OCHOBHOM | YMeTh: TPUMEHATh TEOPETHUUYECKHUE 3HAHUS [UIS peau3alluu
00111e06pa30BaATENEHOM MPAKTUYECKUX 3a/1a4y; OOBSACHATH B JOCTYITHOW ISl ydal[uxcs
HPOrpaMMBbI dbopme O0COOEHHOCTM TBOPYECKOTO METO/JAa aBTOpa; VYYUTH

y3HaBaTh CTHJIMCTUYECKHE NMPUEMBI B TEKCTE; YUYUTh IPABUIIBLHO
BBIOMpATh SA3BIKOBbIE CpelACcTBa ((OHETUYECKUE, JEKCHYECKHE,
CUHTAKCUYECKHE) B  3aBUCUMOCTM  OT HUX  CTUJIEBOHU
MIPUHA/IICKHOCTH; HCIOIb30BaTh CTUJIMCTHYECKUN aHalIu3 MpU
PacKpBITUH XYI0KECTBEHHOI'O COJIEP/KAHUS TEKCTA.

Baanerb:  KyapTypod — MBIIUICHHS;  CIIOCOOHOCTBIO K
00001IIeHNI0, aHAIN3Y, BOCIPHUATHIO WHPOPMAIUHU, TOCTAHOBKE
[eTu W BBIOOPY MmyTed il e€ JOCTIDKEHUs; HaBbIKAMHU W
npuéMamMu  JIMHTBOCTWJIMCTUYECKOTO — aHallM3a, CIocodamu
OCMBICJIEHUS ~ KOHKPETHBIX  CTHJIMCTHYECKUX  KOHCTPYKIIMI
MOCPEJCTBOM MCIONB30BaHUS OOIINX MOHITUN CTHIIMCTUKH.

[Ipenmer ctunuctuku. Ee COLMOJIMHIBUCTUYECKHE U ITparMaTUYecKue acnekTsl. [lonoxxenue

3. Coaep:xkaHue TUCHUILIHHBI

Tema 1. IIpeaMeT CTHIMCTHKH




KypcCa cCpcau Apyrux JHUHIBUCTUYCCKUX ITUCHHUILIWH. OTanune CTHWIMCTHKH OT Apyrux
JIMHI'BUCTHYCCKUX NUCLHIIINH.

Tema 2. ®yHKUMOHAJbHAS CTHIMCTUKA

[lonsTHe BapuaHTa HALMOHAJIBLHOTO $3bIKA (TUIBI peuH). Jlekcuueckue M CHHTAKCHYECKHE
OCOOEHHOCTH YCTHOM peuH U MUCHbMEHHOTO si3biKa. [loHATHE S3BIKOBOM M CTUIUCTUYECKON HOPMBI.
[Tonstue ¢ynkunonanpHoro ctuiasi. @OyHKIUMOHANBHBIE CTWIM MUCBMEHHOrO s3bika. CTUib
XYI0KECTBEHHON JuTepaTypsl (mpo3a, mod3us, apama). I[lyOnumucTudyeckuid CTHIbL W €ro
Pa3HOBUAHOCTH. ['a3eTHBIM CTWIb U €ro pa3sHOBHJIHOCTHU: KpaTKUE COOOILEHHS, 3aroJIOBKH,
oO0bsiBiIeHUs, peknaMa. CTUIb HAaydyHOW NHpPO3bl U €ero pa3sHOBUAHOCTH. CTHIIb O(HIMANIBHBIX
JIOKYMEHTOB U €r0 Pa3HOBUHOCTH.

Tema 3. Ctuimmcrnyeckas nuddepennuanus Bokadyasapa

Crunuctuueckas nuddepenuuanus BokaOynspa. IloHATue cTaHAapTHOTO AHIVIMHCKOTO
a3blka. Pa3sroBopHas u kHMxkHas Jekcuka. [lonsatue crunucruyeckoro perucrpa. CTHIMCTUYECKOE
U JIUTEPATYpPHOE WCIOJIb30BAHUE CHCIUAIBHOW KHWXKHOW JIEKCHMKH (TEPMHHOB, apXau3MOB,
HO3THYECKOM JIEKCHKHU, HEOJOTU3MOB M T.JA.). CTHIMCTUYECKOE M JIUTEpaTypHOE HCIOJIb30BaHUE
0011epa3roBOPHON U CHMXKEHHOM pa3roBOPHOMN JIEKCHKHU.

Tema 4. IlousaTue 06pa3ﬂoro CpeacTea BbIPA3UTECJIBHOCTH H CTUHJIMCTHYICCKOI'O IpUEMaA

[Tonatue oOpa3HOro CpeAcTBa BBIPA3UTENBHOCTH U CTUJIMCTHYECKOro mnpuema. OOpas3HoO-
BBIPA3UTEIbHBIE CPEACTBA PA3HBIX SI3bIKOBBIX ypoBHEH. CTHiMCTUYECKHE NpUeMbl. PazHble TOUKU
3peHust (OpUTaHCKas, aMEpUKaHCKas, pyccKas JIMHIBUCTUYECKHWE IIKOJIBI) Ha MPUPOAY
CTHJINCTUYECKUX TPUEMOB.

Tema 5. CtiiincTu4eckne BO3MOKHOCTH JIEKCUKH

Jlexcuueckne CTHIMCTHYECKHE MPUEMBbI, OCHOBAHHBIE HA AaKTyaJlU3aluU 2-X 3HAYECHUU
(meTtadopa, METOHUMHUS, STUTET U T.1.). JICKCHYECKHNE CTUIMCTUYECKHE MPUEMbI, OCHOBAaHHbIE Ha
CHEIMalbHOM YCHJIEHUU TMpPHU3HAKa O3HAuaeMoro B pedyd oObekTa (cpaBHeHHE, Trurepboina,
sBpemMusm u T.1.). Jlekcuueckue CTHIMCTHUYECKHE MPHEMBbl, OCHOBaHHbIE HAa HEHOPMAaTHBHOM
UCIIONIb30BaHUU (Pa3eoTIOTUH («pa3iokKeHne» Ppa3eoqorHuecKuX eIHHUII).

Tema 6. CTuiincTnyeckye BO3MOKHOCTH CHHTAKCHCA

CUHTaKCHUYECKHE CTHIMCTUYECKHE MPHEMbI, OCHOBaHHBIC Ha Pa3IMYHBIX TpaHc(OpMammsix
HOPMATHUBHOM CTPYKTYpHI MPEAJIOKEHHUS MUCbMEHHOTO s3bIKa (MHBEPCHsI, SJUTUIC, 000CO0IeHue).
CHHTaKCHYECKHE CTHIUCTUYECKHE TPHEMbI, OCHOBAHHBIE HAa HEHOPMATHBHON apaHXHPOBKE
S3BIKOBBIX €IMHUIL (TIPEJUIOKEHUH, CIIOB) B COCTaBE BBICKA3bIBaHUS (ITapajlielIbHble KOHCTPYKIIUH,
rpaganuu U T.1.). CHHTaKCHYeCKHe CTHIIMCTHYECKUE TIPUEMBI, OCHOBAHHBIC Ha TPAHCIIO3UITH PEUH
nepcoHaxa (IMIPOM3HECEHHOM WM BHYTPEHHE) B aBTOpPCKOE MOBECTBOBaHHME (HECOOCTBEHHO-
npsiMasi peyb).

Tema 7. CTuimMcTHYECKHE PecypPChl AHIVIMHCKONH Mopdosorun
Crunuctryeckue BO3MOXKHOCTH Mopdoioruu. Cruimctudeckue acrektsl Present Perfect.

VYnorpebnenne Present Dramatic. IloHsiTHe rpaMMaTH4ecKO pPEIyKIMH W CTHIMCTHYECKOM
TPAHCIIO3HIIHH.



Tema 8. CTuiiMcTHYECKHE TPUEMbI Pa3HbIX S3bIKOBBIX YPOBHeEM

doHeTn4ecKre CTHIMCTUYECKHE MpUueMbl. Poib (OHETHUYECKHUX CTHIMCTUYECKUX MPHUEMOB B
Tekcre. ['paduyeckue CTHIIMCTHYECKHE TIPUEMBI M WX POJIb B TEKCTaX Pa3IUYHBIX
(GyHKIIMOHATIBHBIX CTUIICH.

Tema 9. CMmbIc/I0Basi M CTUWIMCTHYECKAS] MHTEPIPETAIUS XY/105KECTBEHHOT0 TEKCTA

IloHsATHE CTHIMCTUYECKOrO BBIABM)KCHHS M CTHJIMCTUYECKOW KoHBepreHuuu. Kareropus
TEKCTOBOM MHTEerpanuu. Mophoornyeckue ¥ CHHTAKCHYECKUE €IUHHIIBI TEKCTOBOM MHTErPaIlHH.
Crunuctuyeckue  OCOOCHHOCTHM  pAacKkpbITHS  O0Opa3oB  MEPCOHaXEH  XYyJOXKECTBEHHOTO
npousBesneHus. CBs3b Ha3BaHUS U TJIaBHOM ujien npousseneHus. COOTHOIIEHNE Pa3IMUHBIX YacTel
KOMIIO3UIIMOHHOTO TIOCTPOCHUsI TeKcTa. V3BiedyeHue JONOJHUTENbHONH HHGpOpMaAlMU U3
JIMAJIOTHYECKON peun repoeB. VIpoHUs Kak cpecTBO (hOPMUPOBAHUS TTOJIOKUTEIBHOTO OTHOLICHHUS
K NEepCOHaXy. 3HAUUMOCTh ()OHOBBIX 3HAHUN B NMOHUMAHUU TEKCTa. TeKCTOBas METOHUMMS U
UCIIOJIb30BaHUE CHHOHMUMMUYECKUX PSAIOB JJI XapakTepuszauuu nepcoHaxa. Ilepconudukauus u
IpeyBeJUYEeHUEe KaK OTJIMYMTENbHblE 4YepThl OacHU. Aulieropuueckas Imojadya IMpoOJIeMBl.
OTnUYuTENbHBIE YEPTHI KOPOTKOT'O paccKasa.

4. TeMaTH4eCKMH MJIaH

DopMbl 3aHATUI
No Pas3nens! u TeMbl Bcero | Jlexun [IpakTnueckue CamocrosiTensHast
4acoB 3aHATHUAL pabota
1 | [Ipenmer CTUIMCTUKU 6 2 2 2
2 | OyHKIMOHAIBHBIE CTUIIH 6 2 2 2
3 | Crumuctrueckas auddepeHnnanus 6 2 2 2
BOKaOyIsipa
4 | Tlonstre 0Opa3HOTO CpeCcTBa 6 2 2 2
BBIPA3UTENHFHOCTU U CTHIIMCTHYECKOTO
npremMa
5 | CtumucTryecKue BO3MOKHOCTH 12 4 4 4
JIEKCUKH
6 | CtunrcTUYecKre BO3MOXKHOCTH 12 4 4 4
CHHTaKCHCa
7 | CTunMCTUYECKHE BO3MOXKHOCTH 6 2 2 2
MopQosoruu
8 | CTrmucTryecKkue mpueMbl Pa3HbIX 6 2 2 2
SI3BIKOBBIX YPOBHEH
9 | CMbICIIOBast M CTUIUCTHYECKAS 12 4 4 4
WHTEPIIPETAIHS Xy10KECTBEHHOTO
TEKCTa
IloaroroBka K 3K3aMeHy 27 27
HUTOI'O: 108 24 24 60

5. Buabl o0pa3oBaTesibHOI eI TeJIbHOCTH
5.1. 3aHATHA JEeKIMOHHOTO THNA (UMTAIOTCH HA AHTJIHHCKOM fI3bIKeE)

Jlexknuu




Jleknus Nel. [Ipeomem cmunucmuku

[Ipenver crwimcTukn Kak Hayku. llonoskeHme kypca cpenm IOpyrux JMHTBHCTUYECKUX
JUCLUATIIIVH. OTnuuue  CTWIMCTUKM ~ OT  JAPYTUX  JIMHIBUCTUYECKUX  JUCLMILUIMH.
CoLMOIIMHIBUCTUYECKME M NPAarMaTHYeCKHe AacleKThl CTUIMCTHKU. CTHWINCTHYECKHE (PYHKIHH.
[TonsiTue BapuaHTa HALMOHAIBHOIO s3blka (TUNBI peun). Jlekcuueckue W CHHTAKCHYECKHe
0COOEHHOCTH YCTHOM peud U IMMCbMEHHOIO s3bIKa. JIekcnueckue M CHHTaKCHMYeCKHe 0COOEHHOCTH
YCTHOM pe4H ¥ MUCbMEHHOTO sA3bIKa. [[OHATHE A3BIKOBOM U CTHIINCTUYECKON HOPMBI.

Jlekuus Ne2. @yuxyuonanvhvle cmuiu

[Tonsatne QyHkumMoHaNbHOro cTUis. OYHKUMOHAJIbHBIE CTUIM IMUCBMEHHOro s3blka. CTHib
XYI0KECTBEHHON JUTepaTypsl (mpo3a, mod33us, jApama). I[lyOnumucTudyeckuid CTHIbL M €ro
pasHOBUIAHOCTH. ['a3eTHBIH CTHJIb M €ro Pa3HOBHJHOCTU: KpaTKUE COOOLIEHMS, 3arojOBKH,
o0bsiBiieHUs, peknamMa. CTHIb HaydyHOW NHpPO3bl M €ro pasHOBUAHOCTH. CTHIIb O(HIIMAIBHBIX
JIOKYMEHTOB U €r0 Pa3HOBUAHOCTH.

Jlekums Ne3. Cmunucmuueckas ougpepenyuayus eoxabynsapa

Crunmuctuueckas auddepenuuanus Bokadynsapa. [loHsTHe cTaHAAPTHOTO aHTIUICKOTO A3bIKA.
PasroBopHass m kHKHas Jekcuka. [loHaTne crunmcrudeckoro peructpa. CTUIMCTHYECKOE WU
JMTEPATYpPHOE HCIOJIb30BAHUE CHEHUATbHON KHIDKHON JIGKCHKH (TEPMHHBI, apXau3MbI).
CTHUIIMCTHYECKOE U JIUTEPATYPHOE MCIOIH30BAHUE CIICIMATBHON KHIKHOW JIEKCUKH (TIOATHYECKast
JIEKCUKA, HEOJOru3Mbl). CTUIMCTUYECKOE U JIUTEPATypHOE HCIOIB30BaHUE OOIIEPa3TOBOPHON U
CHIKEHHOM pa3rOBOPHOM JIEKCHUKHU.

Jlexkuus Ned. Ilonamue obpaznoco cpedcmaa 8blpazumenbHOCmMu U CIMUIUCIUYECK020 npuema

[TonsiTue 0Opa3HOro CpeAcTBa BBIPA3UTEIBHOCTU W CTUIHCTHYECKOro mpuema. OOpasHo-
BBIPA3UTEIbHBIE CPEJICTBA PA3HBIX SA3BIKOBBIX ypoBHeH. Crumuctuueckue npuemsl. OTiaudue
CTHJIMCTUYECKHX TPUEMOB OT OOpPa3HO-BBIPA3UTENbHBIX CpPEACTB. Pa3Hble TOYKM 3peHUs Ha
IpUpPONY CTUIMCTHYECKUX NpUeMoB. bputaHckas, amepukaHCKas, TMpaxckas U pycckas
JUHTBUCTUYECKHE IIKOJbI, W3Yy4YalollMe CTUIMCTUYECKHE (QYHKUUHU S3BIKOBBIX EIMHULl M UX
peanu3aiuio B pa3HbIX BUJIaX TEKCTOB.

Jlekuust Ne5. Cmunucmuueckue 603MONCHOCMU JIEKCUKU

Jlexkcuueckue CTHIMCTUYECKHE TPUEMBbI, OCHOBAHHBIE HA  aKTyalIM3alUMHd 2-X 3HAYCHUH
(metadopa, METOHMMHS, CHHEKIOXa, AHTOHOMA3Ws, OHMHUTET, HWPOHMs, 3€BrMa W T.1.), HX
KJaccu(UKaIus U 0COOCHHOCTH pealln3allii B XyJ0KECTBEHHBIX MPOU3BEIACHHSIX.

Jlexkuust Ne6. Cmunucmuueckue 603M0HCHOCMU JTEKCUKU

JlekcnuecKkne CTHUIINCTHYECKUE INPpHUEMBI, OCHOBAHHBIC Ha CIICHUAJIBHOM YCHIICHHUU IIPU3HAKa
03HAYaeMOT0 B pedyn 00beKTa (CpaBHEHHUe, rurepOosa, 3BGEMU3M U T.1.), UX KIacCUPUKALUI U
0COOEHHOCTH pcair3aniii B XYAOXKCCTBCHHBIX IIPOU3BCACHUAX. JIekcnuecKkrne CTHIIMCTHYECKHE
MpPUEMbI, OCHOBAaHHbIE Ha HEHOPMATHBHOM HCIIONB30BaHUH (Dpa3eosiorun  («pas3iioKeHHUe»
(bpa3eoOrnYecKux eAMHMII).

Jexknus Ne7. Cmunucmuyeckue 603MONCHOCMU CUHMAKCUCA

CHUHTaKCHYEeCKHEe CTUIIMCTUYECKHE TMPUEMBI, OCHOBAHHBIE HA PA3JIMYHBIX TpaHCHOpMAIUIX
HOPMATHBHON CTPYKTYpbl TPEUIOKEHUS THUChMEHHOTO s3bIKa (MHBEPCHUSA, DJIUTUTITHYECKHUE
KOHCTPYKIIMK, 000COOJCHHE W T.1.), UX KiIaccuukamus H OCOOCHHOCTH pealu3allii B
XYJI0KECTBEHHBIX MPON3BEICHUSIX.

Jexkuusa Ne8. Cmunucmuyeckue 603MOHCHOCMU CUHMAKCUCA
CHUHTaKCUYECKHE CTUIMCTUYECKUE MPUEMBbI, OCHOBAaHHbIE HA HEHOPMATHBHOMN apaHKUPOBKE
SI3BIKOBBIX €IUHUIL (TIPEIJIOKEHH, CJIOB) B COCTaBE BBICKA3bIBaHHWS (pa3HBI BHJBI TTOBTOPOB,



napajiCJIbHbIC  KOHCTPYKIMU, TI'pagalliui, aHTUTC3a U T.,Z[.). CHHTaKCHYECKHE CTHJIIMCTHYECKHUE
IpUEMbI, OCHOBAaHHbIC Ha TPAHCIIO3UIMU PEYd ITEepCOHa)xa (MPOM3HECEHHOH WM BHYTPEHHEH) B
aBTOPCKOE TIOBECTBOBAaHUE (HECOOCTBEHHO-TIPSIMAst PEUb).

Jlexknus Ne9. Cmunucmuueckue 603modcHocmu mopgonozuu

Cruuctuueckue BO3MOXKHOCTH Mopdonorun. Cruiicthadeckue acrnektsl Present Perfect.
VYnorpebnenue Present Dramatic. Crunuctudeckuil (YHKIMH W CTHIMCTUYCCKUI TMOTEHIIMA
pasHbIX YacTeil peud (CyIIEeCTBUTENIbHOE, IJIaroj, IpuiarareiabHoe, apTukib). CTHIMCTHYECKHE
BO3MOXKHOCTH MOP(OJIOTHYECKOro IMOBTOpa M pPacHIUpeHUs MOP(OIOrHYecKOd COYETaEMOCTH.
[ToHsTHE rPaMMaTUYECKON PEAYKLIUHU U CTHIIMCTUYECKON TPAHCIIO3ULIUH.

Jlekmust Nel0. Cmunucmuueckue npuemvl pasHvix s361K08bIX YPOBHEU

DoHETHUYECKUE CTUIMCTHYECKUE TpHeMbl (OHOMATOIes, ajuIMTepanus, accoHaHc). Poub
(OHETUYECKUX CTUIIMCTUYECKUX MPUEMOB B Pa3HBIX BUJIaX TEKCTOB. [’ paduueckrie CTUIHNCTUYECKUE
NpUEeMbl W HMX POJb B TEKCTaX pa3IUYHBIX (PYHKIUOHAIBHBIX CTHICH. CTHIMCTHYECKUE
BO3MOXXHOCTH HCIIOJIb30BaHMs 3HAKOB NMyHKTyaluu. llonstue rpadona u rpaduyeckux CpeicTB.
Ycunenue ponu rpaduueckoi oOpa3HOCTH B COBPEMEHHOM aHTIIOS3BIUHOM pomaHe. DyHKuuu
AKKYMYJISILIUKA PA3HbIX CTHJIMCTUYECKHUX MPUEMOB B TeKCTe. Wrpa clioB U ee peanu3anus Ha pa3HbIX
S3BIKOBBIX YPOBHSX. IpoHUS U ee peanu3aus Ha pa3HbIX S3bIKOBBIX YPOBHSIX.

Jlekuus Nell. Cusicrnosas u cmunucmuyeckas uHmepnpemayusi Xy00icecmeeHH020 meKcma

[loHsiTHE CTUIMCTUYECKOTO BBIABMKEHUS W CTHJIMCTUYECKOW KOHBepreHiuu. Kareropus
TEKCTOBOM MHTerpanuu. MopQoaoruyeckiue U CUHTAKCUYECKUE €AMHULIBI TEKCTOBOW MHTETPAIHH.
CrunucTiueckue  OCOOCHHOCTHM — PAcKpbITHS ~ O0Opa3oB  IMEPCOHAXKEH  XYH0)KECTBEHHOTO
npousBeneHus. CBs3b Ha3BaHUSI U T1aBHOU ujeH npoun3BeaeHus. COOTHOILIEHUE pa3IMYHbIX YacTeil
KOMIIO3UI[MOHHOTO TOCTPOEHUSI TeKcTa. V3BredeHwe JOMONHUTENbHOW HWHGOpMauu U3
JTUAIOTHYECcKOil peun repoeB. VpoHus Kak cpeAcTBO (OPMUPOBAHUS MMONOKUTETFHOTO OTHOIICHHUS
K [IEPCOHAXY.

Jlexkuus Nel2. Cuvicrnosas u cmunucmuieckas UHMepnpemayiust Xy00HcecmeeHH020 meKkcma

3HaYUMOCTh (JOHOBBIX 3HAHUN B TOHUMAaHUU TEKCTa. TeKCTOBass METOHUMHUS U HUCIIOJIb30BaHUE
CHMHOHUMHUYECKHUX PANIOB [UJIs XapakTepusalnuu mnepcoHaxka. [lepconndukanus u npeyBeIMueHne
KaK OTJIMYUTENbHbIE YepThl OacHH. AJleropuueckas mojaada mnpoOnembl. OTIMYUTENbHBIE YePThI
KOPOTKOT'O pacckasa.

5.2. IlpakTnyeckue 3aHATUS (IPOBOISTCS HA AHTJIMIICKOM SI3bIKE)
IHosicHuTeIbHAA 3aIIUCKA

[IpakTnueckue 3aHATUS BKIIOYAIOT B ceOs JBa acmekra: 1) TeopeTuyecKue BOMPOCHI
CTWJINCTUKH, 2) IPAKTUYECKNE BOIPOCH! CTHJINCTUKH.

B xone mnpakTHdyeckMX 3aHATUH paccMaTpuBalOTCS BOMNPOCHI, CBSI3aHHBIE C TEeMaMu
JEKLIMOHHBIX 3aHATHH. [IpakTHUeckue 3aHsITHS TOMOTalOT T0NOJHUTh U Pa3BUTh UX.

Kpome TOro, Ha mpakTHUECKMX 3aHATHUSX YIEISETCS BPEMsl Pa3BUTHIO MPAKTHUYECKHUX
HAaBBIKOB: CTYJEHTBI y4aTcs paclo3HaBaTh B XYA0XKECTBEHHOM TEKCTE€ YCBOCHHBIE CTUIIMCTUYECKUE
npUEMBI, OHU BBIPAOATHIBAIOT HABBIK BUJETh UX B CUCTEME, OCBAaUBAIOT OCHOBBI CTUIMCTHYECKOTO
aHaJIM3a TEeKCTaA.

Takum o00pazoMm, mpakTHYECKHE 3aHSATUS HalpaBJIEHbl Ha 3aKpelUieHue 3HaHUH,
KaCarolMXCsl OCHOBHBIX BOIIPOCOB CTUJIMCTHKH, U HAa UX NIPAKTUYECKOE IPUMEHEHUE.

Seminar Nel.



Part A. Main Trends in Style Study.
I. Revise the first lecture and study thoroughly:

1. The introduction to 'A book of Practice in Stylistics' by V.A Kuharenko (pp.5-10).
2. The introduction to 'Stylistics. Modern English language' by 1.V. Arnold (pp. 7-18).

I1. Be ready to speak on the following points.

. What are the main trends in style study?

. What forms and types of speech do you know?

. What is a functional style and what functional styles do you know?

. What do you know of the studies in the domain of the style of artistic speech?

. What do you know about individual style study? What authors most often attract the attention
of style theoreticians?

. What is foregrounding and how does it operate in the text?

7. What levels of linguistic analysis do you know and which of them are relevant for stylistic

analysis?

8. What is decoding stylistics?

9. What is the main concern of practical stylistics?

10. What is the ultimate goal of stylistic analysis of a speech product?
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OcHoBHas1 JIMTEPaTYpa K NPAKTHYECKOMY 3aHSITHIO
(cooTBeTCTBYIOLIME Pa3Iesb 110 IAHHOM TeMe)

1 Apsonsa U.B. CtunucTtrka coBpeMEHHOT0 aHIIMicKoro si3bika. M.: daunra, 2004. C.7-18.
2. Kyxapenko B.A. [IpakTKyM™m MO CTHJIMCTHKE aHTIIMICKOTO S3bIKa: YUeO. IocoOue IS CTYICHTOB
¢unon. ¢ak. yu-ros. M.: Beicu. mk. 2002 r. C.5-10.

JIONOJIHUTEIbHAS JINTEPATYPa K NPAKTHYECKOMY 3aHSTHIO
(cooTBeTCTBYIOLIIME Pa3/iebl 110 IaHHOH Teme)
1. 3namenckas T.A. Crumctrka aHrmmiickoro si3bika. OcHoBbI Kypea. M.: Equropuan YPCC, 2002.
2. Pazunkuna H.M. ®ynkumonansHas ctunuctuka. M.: Beicias mkona, 2004.
3. Ckpe6neB FO.M. OcHOBBI CTUITMCTHKH aHITIMHCKOTr O si3bika. M.: FOnuBepcym, 2010.

Part B Lexical and syntactical features of oral speech.
I. Speak on the following points.

1. What are extralinguistic features significant for producing oral speech?

2. What are morphological peculiarities of oral speech?

3. What are phonetic peculiarities of oral speech?

4. What are syntactic peculiarities of oral speech?

5. What are lexical peculiarities of oral speech?

6. The notion of the national variant of the language. Stylistic peculiarities of the territorial varieties
of English.

7. The notion of the language and stylistic norm.

Il. Find the discussed above features of oral speech in the following text. Speak on their
stylistic functions.



They were dusty and Rawlins was unshaven and they smelled of horses and sweat and
woodsmoke. Some men sitting in chairs at the back of the store looked up when they entered and
then went on talking.

They stood at the meatcase. The woman came from the counter and walked behind the case
and took down an apron and pulled a chain that turned on the overhead lightbulb.

-You do look like some kind of desperado,- John Grady said.

-You don't look like no choir director, -said Rawlins.

The woman tied the apron behind her and turned to regard them above the white enameled
top of the meatcase.

-What'll you boys have?- she said.

They bought baloney and cheese and a loaf of bread and a jar of mayonnaise. They bought a
box of crackers and a dozen tins of vienna sausage. They bought a dozen packets of koolaid and a
slab end of bacon and some tins of beans and they bought a five pound bag of cornmeal and a bottle
of hotsauce. The woman wrapped the meat and cheese separate and she wet a pencil with her
tongue and totted up the purchases and then put everything together in a number four grocery bag.

-Where you boys from? -she said.

-From up around San Angelo.

-You all ride them horses down here?

-Yes, mam.

-Well I'll declare, -she said.

When they woke in the morning they were in plain view of a small adobe house. A woman
had come out of the house and slung a pan of dishwater into the yard. She looked at them and went
back in again. They'd hung their saddles over a fence to dry and while they were getting them a man
came out and stood watching them. They saddled the horses and led them out to the road and
mounted up and turned south.

-Wonder what all they're doin back home? -Rawlins said.

John Grady leaned and spat.

-Well, he said, -probably they're havin the biggest time in the world. Probably struck oil. I'd
say they're in town about now pickin out their new cars and all.

-Shit, -said Rawlins.

They rode.

-You ever get ill at ease?- said Rawlins.

-About what?

-1 don't know. About anything. Just ill at ease.

-Sometimes. If you're someplace you aint supposed to be I guess you'd be ill at ease. Should
be anyways.

-Well suppose you were ill at ease and didnt know why. Would that mean that you might be
someplace you wasn't supposed to be and didn't know it?

-What the hell's wrong with you?

-1 don't know. Nothin. I believe I'll sing.

He did. He sang: Will you miss me, will you miss me. Will you miss me when I'm gone?

-You know that Del Rio radio station? e said.

-Yeah, | know it.

-I've heard it told that at night you can take a fence wire in your teeth and pick it up. Don't
even need a radio.

-You believe that?

-1 don't know.

-You ever tried it?

-Yeah. One time.

They rode on. Rawlins sang. -

What the hell is a flowery boundary tree? -he said.



-You got me, cousin.

They passed under a high limestone bluff where a creek ran down and they crossed a broad
gravel wash. Upstream were potholes from the recent rains where a pair of herons stood footed to
their long shadows. One rose and flew, one stood. An hour later they crossed the Pecos River,
putting the horses into the ford, the water swift and clear and partly salt running over the limestone
bedrock and the horses studying the water before them and placing their feet with great care on the
broad traprock plates and eyeing the shapes of trailing moss in the rips below the ford where they
flared and twisted electric green in the morning light. Rawlins leaned from the saddle and wet his
hand in the river and tasted it. It's gypwater, he said. (C.M.)

OcHoBHAasI TUTEPATYPa K NMPAKTHYECKOMY 3aHSITHIO
(cooTBeTCTBYIOLIME Pa3eibl 110 IAHHON TeMe)

3. Apnonpa U.B. CtunmucTtrka COBpEeMEHHOTO aHTIIMHACKOTO si3bika. M.: @nuata, 2004. C.7-18.
4.  Kyxapenko B.A. [TpakTHKyM MO CTUIIMCTUKE aHTJIMHACKOTO s3bIKa: Y4el. mocodue /i CTyAEHTOB
dunon. gak. ya-toB. M.: Beicur. mk. 2002 r. C.5-10.

JlonoTHUTEIbHAS JIMTEPATYPA K NPAKTHYECKOMY 3aHSATHIO
(cooTBeTCTBYIOLIIME Pa3/iebl 110 IaHHOH Teme)
1. 3namenckasa T.A. CtuincTrka aHrimuiickoro si3pika. OcHoBbI Kypca. M.: Enutopuan YPCC, 2002.
2. Pazunkuna H.M. ®ynkumonaneHas ctuinuctuka. M.: Beiciias mkona, 2004.
3.  Ckpe6neB HO.M. OcHOBBI CTHIIMCTUKY aHTIMKCKOTO si3b1ka. M. FOuuBepcym, 2010.

Seminar Ne2 Functional styles.
I. Speak on the following points.

. What types of language communication do you know?

. What are the main characteristics of oral speech?

. Enumerate functional styles of contemporary English.

. What do you know about the scientific style?

. Characterize the official style.

. Discuss the peculiarities of the newspaper style.

. What are the main features of the publicist style?

. What is the status of the belles-lettres style among other functional styles?

. What dichotomies between the types and the forms of language communication do you know?
Do they correlate?

10. Can you think of any intermediate styles, boasting of qualities of two or even more "regular”

styles?

O©CoOoO~NoO Ul WN -

I1. Analyse the peculiarities of functional styles in the following examples:

1. Nothing could be more obvious, it seems to me, than that art should be moral and that the
first business of criticism, at least some of the time, should be to judge works of literature (or
painting or even music) on grounds of the production's moral worth. By "moral” | do not mean
some such timid evasion as "not too blatantly immoral®. It is not enough to say, with the support of
mountains of documentation from sociologists, psychiatrists, and the New York City Police
Department, that television is a bad influence when it actively encourages pouring gasoline on
people and setting fire to them. On the contrary, television - or any other more or less artistic
medium - is good (as opposed to pernicious or vacuous) only when it has a clear positive moral
effect, presenting valid models for imitation, eternal verities worth keeping in mind, and a



10

benevolent vision of the possible which can inspire and incite human beings towards virtue, towards
life affirmation as opposed to destruction or indifference ... (J.G.)

2. Techniques of comparison form a natural part of the literary critic's analytic and
evaluative process: in discussing one work, critics frequently have in mind, and almost as frequently
appeal to, works in the same or another language. Comparative literature systematically extends this
latter tendency, aiming to enhance awareness of the qualities of one work by using the products of
another linguistic culture as an illuminating context; or studying some broad topic or theme as it is
realized (“transformed™) in the literatures of different languages. It is worth insisting on
comparative literature's kinship with criticism in general, for there is evidently a danger that its
exponents may seek to argue an unnatural distinctiveness in their activities (this urge to establish a
distinct identity is the source of many unfruitfully abstract justifications of comparative literature);
and on the other hand a danger that its opponents may regard the discipline as nothing more than
demonstration of "affinities" and "influences™ among different literatures - an activity which is not
critical at all, belonging rather to the categorizing spirit of literary history. (R.F.)

3.

Radio 2

Johnnie Walker, the DJ fined £ 2,000 last week for possessing cocaine, was suitably contrite
as Radio 2 opened its arms to welcome him back to work. "I'm extremely sorry for all the
embarrassment I've caused my family, friends and the BBC," he said.

Embarrassment? My dear old chap, this is absolutely the best thing to have happened to
Radio 2's image in years.

There has only been one other significant drags scandal involving a Radio 2 presenter. One
day in 1993, Alan Freeman accidentally took an overdose of his arthritis pills. Luckily, there was no
lasting damage done to Freeman, but for Radio 2 it was touch and go.

Anrthritis pills? This was not the image that the station had been assiduously nurturing. For
years, Radio 2 has been struggling to cast off the impression that it thinks hip is something that you
can have replaced on the NHS at some point in your late seventies.

This struggle has not been a success. To many listeners, it is the station to which people turn
when they start taking an interest in golf, Sanatogen and comfortable cardigans.

It is a reliable friend to lean on when you hear yourself say: "Radio 4 is all very well, but
why does everything have to be so brash and loud?".

So for Radio 2 to have a chap on the staff who's had a brush with cocaine and wild living
was a lucky bonus. For a short time, Radio 2 producers could turn up at nightclub doors without
being sniggered at. (S.T.)

4. TOBACCO CAN HELP STOP THE HAIR LOSS FROM CANCER DRUGS

TOBACCO plants could be the key to allowing chemotherapy patients to keep their hair,
writes Roger Dobson.

Biotechnologists have succeeded in getting the transgenic plants to grow an antibody that
neutralises the hair-loss effects of the toxic chemicals used in cancer-fighting chemotherapy.

When a solution of the antibodies is rubbed into the hair and scalp before anti-cancer
treatment begins, it protects and preserves the hair follicles from the aggressive toxins in the drug
treatment. (S. T.)

5. In most countries, foreign languages have traditionally been taught for a small number of
hours per week, but for several years on end. Modern thought on this matter suggests that
telescoping language courses brings a number of unexpected advantages. Thus it seems that a
course of 500 hours spread over five years is much less effective than the same course spread over
one year, while if it were concentrated into six months it might produce outstanding results. One
crucial factor here is the reduction in opportunities for forgetting; however, quite apart from the
difficulty of making the time in school time-tables when some other subject would inevitably have
to be reduced, there is a limit to the intensity of language teaching which individuals can tolerate
over a protracted period. It is clear that such a limit exists; it is not known in detail how the limit
varies for different individuals, nor for different age-groups, and research into these factors is
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urgently needed. At any rate, a larger total number of hours per week and a tendency towards more
frequent teaching periods are the two aspects of intensity which are at present being tried out in
many places, with generally encouraging results. (P.St.)

OcHoBHas1 JIMTEPaTypa K NPAKTHYECKOMY 3aHSITHIO
(cooTBeTCTBYIOIIME PA3/IebI 10 JAHHOM TeMe)

1. Apnonsa U.B. Ctunmctrka coBpeMEeHHOTO aHTIMICKOro si3bika. M.: dnunaTa, 2004,

2. I'ypesuu B.B. Ctunucrrka aHrimMickoro s3bika. Y4yeoHoe nocooue. M: @nunra - Hayka, 2005.

3. Kyxapenko B.A. IIpakTukyMm Mo CTHJIMCTHKE aHTJIMACKOTO SA3bIKa: Y4el. mocodue sl CTYICHTOB
¢unon. gak. ya-toB. M.: Beicm. mk. 2002 1.

JlonoTHUTEIbHASL JINTEPATYPA K MPAKTHYECKOMY 3aHATHIO
(cooTBeTCTBYIOIIME Pa3/ieJibl IO JAHHOW TeMe)
1. 3namenckas T.A. CTumcTHKa aHTIHKACKOTO s13b1ka. OcHOBHI Kypca. M.: Equropuan YPCC, 2002.
2. Pasunkuna H.M. OynkunonaneHas cruiarctuka. M.: Boiciias mikona, 2004.
CkpebneB KO.M. OCHOBBI CTUIIMCTHUKY aHTIIHICKOTO si3bika. M.: KOnuBepcym, 2010.
4. Comranuk ' A. Cunarakcudeckas CTHIIMCTHKA. - M.: BeIcias mkoia, 2001,
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Seminar Ne3. Stylistic Differentiation of the vocabulary.

. Speak on the following points.

1. What can you say about the meaning of a word and its relation to the concept of an object
(entity)?
2 What types of lexical meaning do you know and what stipulates their existence and
differentiation?
3 What connotational meanings do you know? Dwell on each of them, providing your own
examples.
. What is the role of the context in meaning actualization?
5. What registers of communication are reflected in the stylistic-differentiation of the vocabulary?
6. Speak about general literary words illustrating your elaboration with examples from nineteenth-
and twentieth-century prose.
7. What are the main subgroups of special literary words?
8 What do you know of terms, their structure, meaning, functions?
9. What are the fields of application of archaic words and forms?
10. Can you recognize general colloquial words in a literary text? Where do they mainly occur?
11. What are the main characteristics of slang?
12. What do you know of professional and social jargonisms?
13. What connects the stock of vulgarisms and social history?
14. What is the place and the role of dialectal words in the national language? in the literary text?
15. To provide answers to the above questions find words belonging to different stylistic groups and
subgroups:
a) in the dictionary, specifying its stylistic mark ("label™);
b) in your reading material, specifying the type of discourse, where you found it -authorial
speech (narration description, philosophising) or dialogue.

SN

I1. State the type and function of literary words in the following examples:
1. "I must decline to pursue this painful discussion. It is not pleasant to my feelings; it is
repugnant to my feelings.” (D.)
2. "l am not in favour of this modern mania for turning bad people into good people at a
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moment's notice. As a man sows so let him reap.” (O.W.)

. Isolde the Slender had suitors in plenty to do her lightest hest. Feats of arms were done daily

for her sake. To win her love suitors were willing to vow themselves to perdition. But Isolde
the Slender was heedless of the court thus paid to her. (L.)

. "He of the iron garment,” said Daigety, entering, "is bounden unto you, MacEagh, and this

noble lord shall be bounden also.” (W.Sc.)

. If manners maketh man, then manner and grooming maketh poodle. (J. St.)
. "Thou art the Man,” cried Jabes, after a solemn pause, leaning over his cushion. "Seventy

times didst thou gapingly contort thy visage - seventy times seven did | take council with my
soul - Lo! this is human weakness: this also may be absolved. The first of the seventy first is
come. Brethren - execute upon him the judgement written. Such honour have all His saints."”
(E. Br.)

. At noon the hooter and everything died. First, the pulley driving the punch and shears and

emery wheels stopped its lick and slap. Simultaneously the compressor providing the blast for
a dozen smith-fires went dead. (S. Ch.)

I11. Think of the type of additional information about the speaker or communicative situation
conveyed by the following general and special colloquial words:

1.

2.

3.

(62}

"She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a foot, her
favor." (T.C.)

"You know Brooklyn?"

"No. | was never there. But | had a buddy at Myer was from Brooklyn." (J.)

| didn't really do anything this time. Just pulled the dago out of the river. Like all dagos, he
couldn't swim. Well, the fellow was sort of grateful about it. Hung around like a dog. About
six months later he died of fever. | was with him. Last thing, just as he was pegging out, he
beckoned me and whispered some excited jargon about a secret (Ch.)

. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)
. "What's the dif," he wanted to know. (Th.S.)
. Going down the stairs he overheard one beanied freshman he knew talking to another. "Did

you see that black cat with the black whiskers who had those binocks in front of us? That's my
comp prof." (B. M.)

. "Don't you intend to get married?" asked Eugene curiously. "I don't know," she replied, "I'd

want to think about that. A woman-artist is in a d - of a position anyway," using the letter d
only to indicate the word "devil". (Dr.)

I11. Compare the neutral and the colloquial (or literary) modes of expression:

1.
"Huh?" Suspicious again. Stick to basic English.

"Also it will cost him a hundred bucks as a retainer."

"Hundred dollars,” I said. "Iron men. Fish. Bucks to the number of one hundred. Me no money,
me no come. Savvy?" | began to count a hundred with both hands. (R.Ch.)

. "...some thief in the night boosted my clothes whilst I slept. | sleep awful sound on the

mattresses you have here.” "Somebody boosted...?" "Pinched. Jobbed. Swiped. Stole,” he says
happily. (K.K.)

. "Do you talk?" asked Bundle. "Or are you just strong and silent?" "Talk?" said Anthony. "I,

burble. I murmur. | gurgle - like a running brook, you know. Sometimes | even ask
questions.” (Ch.)

. "What do you really contemplate doing?" "No Plaza? Not even when I'm in the ohips?" "Why

are you so rich?" (J.O'H.)

. "Obviously an emissary of Mr. Bunyan had obtained clandestine access to her apartment in

her absence and purloined the communication in question.” It took Lord Uffenham some
moments to work this out, but eventually he unravelled it and was able to translate it from his
butler's language. What the man was trying to say was that some low blister, bought with
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Bunyan's gold, had sneaked into the girl's flat and pinched the bally things. (P.G.W.)

6. "l say, old boy, where do you hang out?" Mr. Pickwick responded that he was at present
suspended at the George and Vulture. (D.)

7. "The only thing that counts in his eyes is solid achievement. Sometimes | have been prostrate
with fatigue. He calls it idleness. | need the stimulation of good company. He terms this riff-
raff. The plain fact is, I am misunderstood.” (D. du M.)

IV. Speak about the difference between the contextual and the dictionary meanings of
italicized words:

1. Mr. James Duffy lived in Chapelizod because he wished to live as far as possible from the city
of which he was the citizen and because he found all the other suburbs of Dublin mean,
modern and pretentious. (J.J.)

. He does all our insurance examining and they say he's some doctor. (S.L.)

. He seemed prosperous, extremely married and unromantic. (S.L.)

. "What do you think?" The question pops their heads up. (K.K.)

. We tooled the car into the street and eased it into the ruck of folks. (R.W.)

. He inched the car forward. (A.H.)

. "Of course it was considered a great chance for me, as he is so rich. And - and - we drifted

into a sort of understanding - | suppose | should call it an engagement -"

"You may have drifted into it; but you will bounce out of it, my pettikins, if | am to have
anything to do with it." (B.Sh.)

8. He sat with the strike committee for many hours in a smoky room and agonized over ways and
means. (M.G.)

9. Betty loosed fresh tears. (Jn.B.)

10. When the food came, they wolfed it down rapidly. (A.M.)
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OCHOBHAsI JIMTEPATYPA K IPAKTHYECKOMY 3aHSTHIO
(cooTBeTCTBYIOLIME Pa3IebI [10 IAHHON TeMe)

1. Apnonsa U.B. CTunmctruka COBpeMEHHOT0 aHTIickoro s3bika. M.: ®dnunTa, 2004.

2. I'ypeBuu B.B. CtunucTrka anrnuiickoro si3pika. YuedHoe nocodue. M: @nunra - Hayka, 2005.

3. Kyxapenko B.A. TIpakTHKyM MO CTUIMCTUKE aHITIMIACKOTO sI3bIKa: Y4el. mocodue Ajst CTyAEHTOB
¢dwunon. dak. ya-roB. M.: Beicr. mk. 2002 T.

JonoJHuTEIbHAS JIUTEPATYPA K NPAKTHYECKOMY 3aHATHIO
(cooTBeTCTBYHIOIIME Pa3/ieJibl M0 JAHHOW TeMe)
1. 3namenckas T.A. Ctunuctuka aHrmickoro si3bika. OcHoBbl Kypca. M.: Enuropuan YPCC, 2002.
Pazunkuna H.M. @ynkimonanbHas ctunuctuka. M.: Beicias mkona, 2004.
CkpebneB FO.M. OCHOBBI CTHIIMCTHKY aHTIIMHCKOTO si3b1ka. M.: FOHmBepcym, 2010.
Comranuk I'.A. CunaTakcudeckas CTHIIHCTHKA. - M.: Beicmas mkoia, 2001.

How

Seminar Ne 4. The notions of expressive means and stylistic devices.
I. Speak on the following points.

1.The nature of expressive means. Expressive means of different language levels.
2. Expressive means of the syntactical level and their emphatic function.

3. The expressive capacity of some tenses.

5. Expressive means of the lexical, phonetic and graphical levels

6. Proverbs, sayings and phraseological units as expressive means of the language.



14

7. The nature of stylistic devices, different mechanisms realized by stylistic devices (e.g. interplay,
likeness, proximity) and their function of carrying a literary message.

8. The National British linguistic school about the nature of stylistic devices (defeated expectancy).

9. The American linguistic school about the nature of stylistic devices (semi-marked structures).

10. The Prague linguistic school about the nature of stylistic devices (stylistic foregrounding).

11. The Russian linguistic school about the nature of stylistic devices (mechanisms existing in the
language).

I1. Bring examples of expressive means of different language levels from your home reading.

I11. Find examples of expressive means in the following texts. Speak about their stylistic
functions. Find examples of stylistic differentiation of the vocabulary and comment on their
stylistic functions.

1. And then he remembered that he did not love Gloria. He could not love a common thief.
She was a common thief, too. You could see that in her face. There was something in her face,
some unconventional thing along with the rest of her beauty, her mouth and eyes and nose -
somewhere around the eyes, perhaps, or was it the mouth? - she did not have the conventional look.
Emily, yes, Emily had it. He could look at Emily dispassionately, impersonally, as though he did
not know her - objectively? wasn't it called? He could look at her and see how much she looked like
dozens of girls who had been born and brought up as she had been. You saw them at the theatres, at
the best cabarets and speakeasies, at the good clubs on Long Island - and then you saw the same
girls, the same women, dressed the same, differing only in the accent of their speech, at clubs in
other cities, at horse shows and football games and dances, at Junior League conventions. Emily, he
decided after eighteen years of marriage, was a type. And he knew why she was a type, or he knew
the thing that made the difference in the look of a girl like Gloria. Gloria led a certain kind of life, a
sordid life; drinking and sleeping with men and God knows what all, and had seen more of "life"
than Emily ever possibly would see. Whereas Emily had been brought up a certain way, always
accustomed to money and the good ways of spending it. In other words, all her life Emily had been
looking at nice things, nice houses, cars, pictures, grounds, clothes, people. Things that were easy to
look at, and people that were easy to look at: with healthy complexions and good teeth, people who
had had pasturized milk to drink and proper food all their lives from the time they were infants;
people who lived in houses that were kept clean, and painted when paint was needed, who took care
of their minds, were taken care of: and they got the look that Emily and girls-women like her had.
Whereas Gloria -well, take for instance the people she was with the night he saw her two nights
ago, the first night he went out with her. The man that liked to eat, for instance. Where did he come
from? He might have come from the Ghetto. Ligget happened to know that there were places in the
slums where eighty families would use the same outside toilet. A little thing, but imagine what it
must look like! Imagine having spent your formative years living like, well, somewhat the way you
lived in the Army. Imagine what effect that would have on your mind. And of course a thing like
that didn't only affect your mind: it showed in your face, absolutely. Not that it was so obvious in
Gloria's case. She had good teeth and a good complexion and a healthy body but there was
something wrong somewhere. She had not gone to the very best schools, for instance. A little thing
perhaps, but important. Her family - he didn't know anything about them; just that she lived with
her mother and her mother's brother. Maybe she was a bastard. That was possible. She could be a
bastard. That can happen in this country. Maybe her mother was never married. Sure, that could
happen in this country. He never heard of it except among poor people and Gloria's family were not
poor. But why couldn't it happen in this country? The first time he and Emily ever stayed together
they took a chance on having children, and in those days people didn't know as much about not
getting caught as they do today. Gloria was even older than Ruth so maybe her mother had done
just what Emily had done, with no luck. Maybe Gloria's father was killed in a railroad accident or
something, intending to marry Gloria's mother, but on the night he first stayed with her, maybe on
his way home he was killed by an automobile or a hold-up man, or something. It could happen.
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There was a fellow in New Haven that was very mysterious about his family. His mother was on the
stage, and nothing was ever said about his father. Liggett wished now that he had known the fellow
better. Now he couldn't remember the fellow's name, but some of the fellows in Liggett's crowd had
wondered about this What's-His-Name. He drew for the "Record”. An artist. Well, bastards were
always talented people. Some of the most famous men in history were bastards. Not bastards in any
derogatory sense of the word, but love children. (How awful to be a love child. It'd be better to be a
bastard. If | were a bastard I'd rather be called a bastard than a love child.) Now Gloria, she drew or
painted. She was interested in art. And she certainly knew a lot of funny people. She knew that
bunch of kids from New Haven, young Billy and those kids. But anybody could meet them, and
anybody could meet Gloria. God damn it! That was the worst of it! Anybody could meet Gloria. He
thought that all through dinner, looking at his wife, his two daughters, seeing in their faces the thing
he had been thinking about: a proper upbringing and looking at nice things and what it does to your
face. He saw them, and he thought of Gloria, and that anybody could meet Gloria, and anybody,
somebody she picked up in a speakeasy somewhere, probably was with her now, this minute. "I
don't think I'll wait for dessert," he said. (J.O'H.)

2. It was a flaking three-storey house in the ancient part of the city, a century old if it was a
day, but like all houses it had been given a thin fireproof plastic sheath many years ago, and this
preservative shell seemed to be the only thing holding it in the sky.

"Here we are."

The engine slammed to a stop. Beatty, Stoneman and Black ran up the sidewalk, suddenly
odious and fat in the plump fireproof slickers. Montag followed.

They crashed the front door and grabbed at a woman, though she was not running, she was
not trying to escape. She was only standing, weaving from side to side, her eyes fixed upon a
nothingness in the wall as if they had struck her a terrible blow upon the head. Her tongue was
moving in her mouth, and her eyes seemed to be trying to remember something.

Next thing they were up in musty blackness, swinging silver hatchets at doors that were,
after all, unlocked, tumbling through like boys all rollic and shout. "Hey!" A fountain of books
sprang down upon Montag as he climbed shuddering up the sheer stair-well. How inconvenient!
Always before it had been like snuffing a candle. The police went first and adhesive-taped the
victim's mouth and bandaged him off into their glittering beetle cars, so when you arrived you
found an empty house. You weren't hurting anyone, you were hurting only things! And since things
really couldn't be hurt, since things felt nothing, and things don't scream and cry out, there was
nothing to tease your conscience later. You were simply cleaning up. Janitorial work, essentially.
Everything to its proper place. Quick with the kerosene! Who's got a match?

But now, tonight, someone had slipped. This woman was spoiling the ritual. The men were
making too much noise, laughing, joking to cover her terrible accusing silence below. She made the
empty rooms roar with accusation and shake down a fine dust of guilt that was sucked in their
nostrils as they plunged about. It was neither cricket nor correct. Montag felt an immense irritation.
She shouldn't be here, on top of everything!

Books bombarded his shoulders, his arms, his upturned face. A book alighted, almost
obediently, like a white pigeon, in his hands, wings fluttering. In the dim, wavering light, a page
hung open and it was like a snowy feather, the words delicately painted thereon. In all the rush and
fervour, Montag had only an instant to read a line, but it blazed in his mind for the next minute as if
stamped there with fiery steel, "Time has fallen asleep in the afternoon sunshine.” He dropped the
book. Immediately, another fell into his arms.

"Montag, up here!"

Montag's hand closed like a mouth, crashed the book with wild devotion, with an insanity of
mindlessness to his chest. The men above were hurling shovelfuls of magazines into the dusty air.
They fell like slaughtered birds and the woman stood below, like a small girl, among the bodies.

Montag had done nothing. His hand had done it all, his hand, with a brain of its own, with a
conscience and a curiosity in each trembling finger, had turned thief. Now, it plunged the book back
under his arm, pressed it tight to sweating armpit, rushed out empty, with a magician's flourish!
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Look here! Innocent! Look!

He gazed, shaken, at that white hand. He held it way out, as if he were far-sighted. He held it
close, as if he were blind.

"Montag!"

He jerked about.

"Don't stand there, idiot!"

The books lay like great mounds of fishes left to dry. The men danced and slipped and fell
over them. Titles glittered their golden eyes falling, gone.

"Kerosene!"

They pumped the cold fluid from the numbered 451 tanks strapped to their shoulders. They
coated each book, they pumped rooms full of it.

They hurried downstairs, Montag staggered after them in the kerosene fumes.

"Come on, woman!"

The woman knelt among the books, touching the drenched leather and cardboard, reading
the gilt titles with her fingers while her eyes accused Montag.

"You can't ever have my books," she said.

"You know the law," said Beatty. "Where's your common sense? None of those books agree
with each other. You've been locked up here for years with a regular damned Tower of Babel. Snap
out of it. The people in those books never lived. Come on now!"

She shook her head.

"The whole house is going up,"” said Beatty.

The men walked clumsily to the door. They glanced back at Montag, who stood near the
woman.

"You're not leaving her here?" he protested.

"She won't come."

"Force her, then!"

Beatty raised his hand in which was concealed the igniter. "We're due back at the house.
Besides, these fanatics always try suicide; the pattern's familiar."

Montag placed his hand on the woman's elbow. "You can come with me."

"No," she said. "Thank you, anyway."

"I'm counting to ten," said Beatty. "One. Two."

"Please," said Montag.

"Go on," said the woman.

"Three. Four."

"Here." Montag pulled at the woman.

The woman replied quietly. "I want to stay here."

"Five. Six."

"You can stop counting,” she said. She opened the fingers of one hand slightly and in the
palm of the hand was a single slender object.

An ordinary kitchen match.

The sight of it rushed the men out and down away from the house. Captain Beatty, keeping
his dignity, backed slowly through the front door, his pink face burnt and shiny from a thousand
fires and night excitements. God, thought Montag, how true! Always at night the alarm comes.
Never by day! Is it because the fire is prettier by night? More spectacle, a better show? The pink
face of Beatty now showed the faintest panic in the door. The woman's hand twitched on the single
matchstick. The fumes of kerosene bloomed up about her. Montag felt the hidden book pound like a
heart against his chest. (R.Br.)
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Seminars Ne 5-6. Lexical stylistic devices.

I. Speak on the following points.

1.

Ok wiN

(o2}

8.

9.

What lexical meanings of a word can you name? Which of them, in most cases, is the most
important one?

. What SDs are based on the use of the logical (denotational) meaning of a word?

. What is a contextual meaning? How is it used in a SD?

. What is the difference between the original and the hackneyed SDs?

. What is a metaphor? What are its semantic, morphological, syntactical, structural, functional

peculiarities?

. What is a metonymy? Give a detailed description of the device.
. What is included into the group of SDs known as "play on words"? Which ones of them are

the most frequently used? What levels of language hierarchy are involved into their
formation?

Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of non-sequence.

What meanings of a word participate in the violation of a phraseological unit?

10. What is the basic effect achieved by the play on words?
11. Find examples of each of the discussed stylistic devices in your home reading.
12. Try and find peculiarities in the individual use of various SDs by different authors known to

you from your courses of literature, interpretation of the text, home reading.

Il. Analyse the given cases of metaphor from all sides mentioned above - semantics,
originality, expressiveness, syntactic function, vividness and elaboration of the created
image.

1.

She looked down on Gopher Prairie. The snow stretching without break from street to
devouring prairie beyond, wiped out the town's pretence of being a shelter. The houses were
black specks on a white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated
pyramids; on the summit of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map of
boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a
panther - lithe and quick. (Ch.)

5. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

6. He smelled the ever-beautiful smell of coffee imprisoned in the can. (J. St.)

7. We talked and talked and talked, easily, sympathetically, wedding her experience with my
articulation. (Jn.B.)

8. They walked along, two continents of experience and feeling, unable to communicate. (W.G.)
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I11. Indicate metonymies, state the type of relations between the object named and the object
implied, speak on the degree of their originality and to their syntactical function:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and clays,
asking after the creator of this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby died. It
was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

3. Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had straggled to conceal dismay at seeing others
there. (T.C.)

4. She saw around her, clustered about the white tables, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

5. The man looked a rather old forty-five, for he was already going grey. (K. P.)

6. "It was easier to assume a character without having to tell too many lies and you brought a
fresh eye and mind to the job." (P.)

7. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if | am
not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

8. He made his way through the perfume and conversation. (1.Sh.)

IVV. Analyse various cases of play on words, indicate which type is used, how it is created, what

effect it adds to the utterance:

1. After a while and a cake he crept nervously to the door of the parlour. (A. T.)

2 There are two things I look for jn a man. A sympathetic character and full lips. (1.Sh.)

3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and
chewing gum. (Jn.B.)

4. | believed all men were brothers; she thought all men were husbands. | gave the whole mess
up. (In.B.)

5. When | am dead, | hope it may be said:

"His sins were scarlet, but his books were read.” (H. B.)

6. Most women up London nowadays seem to furnish their rooms with nothing but orchids,
foreigners and French novels. (O.W.)

7. I'm full of poetry now. Rot and poetry. Rotten poetry. (H)

8. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm - I'm not a
planner. I'm a liver."
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Seminar Ne7-8 . Syntactical stylistic devices.
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I. Speak on the following points.

1. Is there any correlation between the length and the structure of the sentence?

3. What punctuation marks do you know and what is their stylistic potential?

4. What types of repetition do you know? Comment on the functions of repetition which you

observed in your reading.

5. Speak about asyndeton, polysyndeton and their functions. .

6. What is attachment? When and where is it used? Have you met it in your reading?

7. What constructions are called parallel?

8. What is chiasmus?

9. What types of ellipses do you know?

10. Where are apokoinu constructions used?

11. What do you know about antithesis? Why is it viewed separately from parallel constructions?

12. Have you ever met, in your home-reading, cases of antithesis in which the structure of a word
was also used in the creation of the SD?

13. Speak about climax and its types. What is an anticlimax?

Il. Bring the discussed above examples of syntactical stylistic devices from your Home
reading books or your individual reading in English.

I11. Speak on the functions of various types of repetition, parallelism and chiasmus in the
following examples:

1. I wake up and I'm alone and | walk round Warley and I'm alone; and | talk with people and I'm
alone and I look at his face when I'm home and it's dead, (J.Br.)

2. I might as well face facts; good-bye "Susan, good-bye a big car, good-bye a: big house, good-bye
power, good-bye the silly handsome dreams. (J.Br.)

3. I really don't see anything romantic in proposing. It is very romantic to be in love. But there is
nothing romantic about a definite proposal. (O.W.)

4. Now he understood. He understood many things. One can be a person first. A man first and then
a black man or a white man. (P. A.)

5. Then there was something between them. There was. There was. (Dr.)

6. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed.
So he ran away from the battle. (St.H.)

7. Failure meant poverty, poverty meant squalor, squalor led, in the final stages, to the smells and
stagnation of B. Inn Alley. (D. du M.)

8. If you know anything that is not known to others, if you have any suspicion, if you have any clue
at "all, and any reason for keeping it in your own breast, think of me, and conquer that reason
and let it be known! (D.)

IV. Find and analyse cases of detachment, suspense and inversion. Comment on the structure
and functions of each:

1. She narrowed her eyes a trifle at me and said | looked exactly like Celia Briganza's boy. Around
the mouth. (S.)

2. He observes it all with a keen quick glance, not unkindly, and full rather of amusement than of

censure. (V.W.)

. She was crazy about you. In the beginning. (R.W.)

4. How many pictures of new journeys over pleasant country, of resting places under the free broad
sky, of rambles in the fields and woods, and paths not often trodden-how many tones of that one
well-remembered voice, how many glimpses of the form, the fluttering dress, the hair that waved
so gaily in the wind - how many visions of what had been and what he hoped was yet to be - rose

w
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up before him in the old, dull, silent church! (D.)

It Was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was not the
absence of every slight and easy pleasure for which young hearts beat high or the knowing
nothing of childhood but its weakness and its easily wounded spirit, that had wrung such tears
from Nell. (D.)

. Of all my old association, of all my old pursuits and hopes, of all the living and the dead world,

this one poor soul alone comes natural to me. (D.)

. Corruption could not spread with so much success, though reduced into a system, and though

some ministers, with equal impudence and folly, avowed it by themselves and their advocates, to
be the principal expedient by which they governed; if a long and almost unobserved progression
of causes and effects did not prepare the conjuncture. (Bol.)

. I have been accused of bad taste. This has disturbed me not so much for my own sake (since I am

used to the slights and arrows of outrageous fortune) as for the sake of criticism in general.
(S.M)

. Discuss different types of stylistic devices dealing with the completeness of the sentence:
. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind. (D.)
. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly

dirty streets. Mostly dark streets. (P. A.)

. His forehead was narrow, his face wide, his head large, and his nose all on one side. (D.)
. A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman cautious and

Mr. Miller timorous. (D.)

. He, and the falling light and dying fire, the time-worn room, the solitude, the wasted life, and

gloom, were all in fellowship. Ashes, and dust, and ruin! (D.)

. She merely looked at him weakly. The wonder of him! The beauty of love! Her desire toward

him! (Dr.)

. Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation, chaos,

riot, want. Then bucking through the planets, the womanless, loveless years, the alone years.
(R.Br.)
There was no breeze came through the door. (H.)

V1. Discuss the semantic centres and structural peculiarities of antithesis:

1.

—

Mrs. Nork had a large home and a small husband. (S.L.)

2. In marriage the upkeep of woman is often the downfall of man. (Ev.)

3. Don't use big words. They mean so little. (O.W.)

4.

5. There is Mr. Guppy, who was at first as open as the sun at noon, but who suddenly shut up as

| like big parties. They're so intimate. At small parties there isn't any privacy. (Sc.F.)

close as midnight. (D.)

. Such a scene as there was when Kit came in! Such a confusion of tongues, before the

circumstances were related and the proofs disclosed! Such a dead silence when all was told! (D.)

. Rup wished he could be swift, accurate, compassionate and stern instead of clumsy and vague

and sentimental. (1.M.)

. His coat-sleeves being a great deal too long, and his trousers a great deal too short, he appeared

ill at ease in his clothes. (D.)
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Seminar Ne9. Stylistic aspects of Morphology.
I. Speak on the following points.

1.What are the main cases of morphemic foregrounding?

2. What are the functions of morphemic repetition?

3. How are morphemes foregrounded in occasional words?

4. What is the difference between occasional words and neologisms?

5. What is grammatical transposition. How does it create stylistic effects?

6. What are possible stylistic functions of definite/indefinite article?

7. The noun and its stylistic potential (plurality, case, article),

8. The stylistic power of the pronoun.

9. The adjective and its stylistic properties.

10. The verb and its expressiveness.

Il. Try and find peculiarities in the individual use of morphology by different authors known
to you from your courses of literature, interpretation of the text, home reading.

I11. State the function of the following cases of morphemic repetition:

1. She unchained, unbolted and unlocked the door. (A.B.)

2. It was there again, more clearly than before: the terrible expression of pain in her eyes;
unblinking, unaccepting, unbelieving pain. (D.U.)

3. Young Blight made another great show of changing the volume, taking up a pen, sucking it,
dipping it, and running over previous entries before he wrote. As, "Mr. Alley, Mr. Bailey, Mr.
Galley, Mr. Dalley, Mr. Falley, Mr. Galley, Mr. Halley, Mr. Lalley, 'Mr. Malley. And Mr.
Boffin." (D.)

4. In a sudden burst of slipping, climbing, jingling, clinking and talking, they arrived at the convent
door. (D.)

5. The procession then re-formed; the chairmen resumed their stations, and the march was re-
commenced. (D.)

6. There was then a calling over of names, and great work of singeing, sealing, stamping, inking,
and sanding, with exceedingly blurred, gritty and undecipherable results. (D.)

7. The Major and the two Sportsmen form a silent group as Henderson, on the floor, goes through a
protracted death agony, moaning and gasping, shrieking, muttering, shivering, babbling,
reaching upward toward nothing once or twice for help, turning, writhing, struggling, giving up
at last, sinking flat, and finally, after a waning gasp lying absolutely still. (Js.H.)

8. She was a lone spectator, but never a lonely one, because the warmth of company was
unnecessary to her. (P. Ch.)

I11. Analyze the morphemic structure and the purpose of creating the occasional words in the
following examples:
1. The girls could not take off their panama hats because this was not far from the school gates and
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hatlessness was an offence. (M. Sp.)

That fact had all the unbelievableness of the sudden wound. (R.W.)

Suddenly he felt a horror of her otherness. (J.B.)

She was waiting for something to happen or for everything to un-happen. (T. H.)
"You asked him."

"I'm un-asking him," the Boss replied. (R.W.)

6.
7.
8.

She was a young and unbeautiful woman. (1.Sh.)
The descriptions were of two unextraordinary boys: three and a half and six years old. (D.U.)
"Mr. Hamilton, you haven't any children, have you?"

"Well, no. And I'm sorry about that, | guess. | am sorriest about that.” (J. St.)

9.

"To think that | should have lived to be good-morninged by Belladonna look's son!"(A.T.)

10. The chairs are very close together - so close that the advisee almost touches knees with the

adviser. (Jn.B.)

IV. Discuss the following cases of morphemic foregrounding:

1.

2.

3.

8.
9.

The District Attorney's office was not only panelled, draped and carpeted, it was also
chandeliered with a huge brass affair hanging from the center of the ceiling. (D.U.)

| gave myself the once-over in the bathroom mirror: freshly shaved, clean-shirted, dark-suited
and neck-tied. (D.U.)

Well, a kept woman is somebody who is perfumed, and clothed, and wined, and dined, and
sometimes romanced heavily. (Jn. C.)

. It's the knowledge of the unendingness and of the repetitious uselessness that makes Fatigue

fatigue. (J.)

. The loneliness would suddenly overcome you like lostness and too-lateness, and a grief you had

no name for. (R.W.)

. I came here determined not to be angry, or weepy, or preachy. (U.)
. Militant feminists grumble that history is exactly what it says -His-story - and not Her story at

all. (D.B.)
This dree to-ing and fro-ing persisted throughout the night and the next day. (D. B.)
"I love you mucher."

"Plently mucher? Me tooer." (J.Br.)
10. So: I'm not just talented. I'm geniused. (Sh. D.)

1.
2.

OCHOBHAsI JIMTEPATYPA K IPAKTHYECKOMY 3aHSTHIO
(cooTBeTCTBYIOLIME Pa3IesbI [10 IAHHON TeMe)

Apnonpa M.B. Ctiuinctka COBpeMEHHOTO aHTTIMHCKOTO s3bIKa. M.: diunTa, 2004.
I'ypeBuu B.B. Ctunucruka anruickoro si3bika. YuyeOHoe nocodue. M: dnunra - Hayka, 2005.

3. Kyxapenko B.A. TIpakTHKyM MO CTUIMCTUKE aHTTIMHACKOTO sI3bIKa: Y4el. mocodue st CTyAECHTOB
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¢dwnon. dak. ya-roB. M.: Bercr. mk. 2002 T.

JlonoJiHUTEIbHAS JIUTEPATYPA K NPAKTHYECKOMY 3aHATHIO
(cooTBeTCTBYHIOIIME Pa3/ieJibl M0 JAHHOW TeMe)
3namenckas T.A. Ctunmuctrka aHrIMiCKoTo si3bika. OcHOBBI Kypea. M.: Equropuan YPCC, 2002.
Pazunkuna H.M. @ynkimonanbHas ctunuctuka. M.: Beicias mkona, 2004.
CkpebreB FO.M. OcHOBBI CTHIIMCTHKY aHTIIAHCKOTO si3b1ka. M.: FOHmBepcym, 2010.
Comranuk I'.A. CuaTakcudeckas CTHIIHCTHKA. - M.: Belcmas mkoia, 2001.

Seminar NelO. Stylistic devices of different language levels.

Part A. Sound-instrumenting.
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I. Speak on the following points.

1. What is the difference between a sound and a phoneme?

2. What is the main function of a phoneme?

3. What is sound-instrumenting?

4. What cases of sound-instrumenting do you know? What types of texts can it be most often
found?

5. What is direct and indirect onomatopoeia?

6. What are effects of euphony and cacophony? Bring Examples from Russian.

Il. Indicate the causes and effects of the following cases of alliteration, assonance and

onomatopoeia:

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1.Sh.)

2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

3. His wife was shrill, languid, handsome and horrible. (Sc.F.)

4. The fair breeze blew, the white foam flew, the furrow followed free. (S. C.)

5. The Italian trio tut-tutted their tongues at me. (T.C.)

6. "You, lean, long, lanky lath of a lousy bastard!" (O'C.)

7. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long lock,
Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper On a big
black block. (W.C.)

8. They all lounged, and loitered, and slunk about, with as little spirit or purpose as the beasts in a
menagerie. (D.)

9. "Luscious, languid and lustful, isn't she?" "Those are not the correct epithets. She is - or rather
was - surly, lustrous and sadistic.” (E.W.)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the
station. (A.S.)

11. "Sh-sh."

"But | am whispering.” This continual shushing annoyed him. (A.H.)

12. Twinkle, twinkle, little star, How | wonder what you are. Up above the world so high, Like a
diamond in the sky. (Ch. R.)

13. Dreadful young creatures - squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (SI.H.)

15. Here the rain did not fall. It was stopped high above by that roof of green shingles. From there
it dripped down slowly, leaf to leaf, or ran down the stems and branches. Despite the
heaviness of the downpour which now purred loudly in their ears from just outside, here there
was only a low rustle of slow occasional dripping. (J.)

I11. Bring the discussed above examples of sound-instrumenting from your Home reading
books or your individual reading in English.

OcHoBHas1 JIMTEPaTYpa K NPAKTHYECKOMY 3aHSITHIO
(cooTBeTCTBYIOIIME Pa3IesibI 10 JAHHON TeMe)

1. Apuonbn U.B. Ctunuctuka coBpeMeHHOro aHriuiickoro s3bika. M.: ®dnunTa, 2004.

2. I'ypeBuu B.B. CtuiincTrka aHIUCKoro s3bika. YueOHoe nocodue. M: ®@nunTa - Hayka, 2005.

3. Kyxapenko B.A. TIpakTHKYM IO CTHIIMCTHKE aHTJIMHACKOTO SI3bIKA: Y4e0. MocoOue sl CTYIACHTOB
¢unon. ¢ak. ya-ros. M.: Beicur. mk. 2002 r.

JonoJHUTEIbHAS JIUTEPATYPA K NPAKTHYECKOMY 3aHATHIO
(cooTBeTCTBYIOLIIME Pa3/iejibl 110 IAHHOH Teme)
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1. 3namenckas T.A. Cruimctuka aHrinmiickoro si3bika. OcHoBbI Kypea. M.: Equropuan YPCC, 2002.
2. Pazunkuna H.M. ®yHkimonanbHasg ctuincTika. M.: Beicias mkosna, 2004.
CkpebneB FO.M. OcHOBBI CTHIMCTHKY aHTIIMHCKOTO s3b1ka. M.: FOHuBepcym, 2010.
4. Comranuk I'.A. CunaTakcndeckast CTHIIMCTHKA. - M.: Bricias mxona, 2001.
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Part B. Graphical means
I. Speak on the following points.

1. What is graphon?

2. What types and functions of graphon do you know?

3.What are graphical means?

4. What is achieved by the graphical changes of writing - its type, the spacing of graphemes and
lines?

5. Which phono-graphical means are predominantly used in prose and which ones in poetry?

6. What graphical means are mostly / least used in modern fiction?

Il. Think of the causes originating graphon (young age, a physical defect of speech, lack of
education, the influence of dialectal norms, affectation, intoxication, carelessness in speech,
etc.):

1. He began to render the famous tune "1 lost my heart in an English garden, Just where the roses of
Kngland grow" with much feeling:

"Ah-ee last mah-ee hawrt een ahn Angleesh gawrden, Jost whahr thah rawzaz ahv Angland
graw." (H.C.)

2. The stuttering film producer S.S. Sisodia was known as "Whiwhisky because I'm papa partial to a
titi tipple; mamadam, my caca card.' (S.R.)

3. She mimicked a lisp: "I don't weally know wevver I'm a good girl. The last thing he'll do would
be to be mixed with a hovvid woman." (J.Br.)

4. "All the village dogs are no-'count mongrels, Papa says. Fish-gut eaters and no class a-tall; this
here dog, he got insteek.” (K.K.)

5. "My daddy's coming tomorrow on a nairplane.” (S.)

6. After a hum a beautiful Negress sings "Without a song, the dahaywould nehever end.” (U.)

7. "Oh, well, then, you just trot over to the table and make your little mommy a gweat big
dwink." (E.A))

8. "I allus remember me man sayin' to me when | passed me scholarship - "You break one o'my
winders an' I'll skin ye alive." (St.B.)

9. He spoke with the flat ugly "a" and withered "r" of Boston Irish, and Levi looked up at him and
mimicked "All right, I'll give the caaads a break and staaat playing." (N.M.)

10. "Whereja get all these pictures?” he said. "Meetcha at the corner. Wuddaya think she's doing out
there?" (S.)

11. "Look at him go. D'javer see him walk home from school? You're French Canadian, aintcha?"
(J.K)

12. Usually she was implacable in defence of her beloved fragment of the coast and if the summer
weekenders grew brazen, -getoutofitsillyoldmoo, itsthesoddingbeach, - she would turn the
garden hose remorselessly upon them. (S.R.)

13. The demons of jealousy were sitting on his shoulders and he was screaming out the same old
song, wheethehell whothe don't think you canpull the wool how dare you bitch bitch bitch.
(S.R)

I11. State the functions and the type of the following graphical expressive means:
1. Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
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this shall take
"If s I never to
flying really it." (M.)

. Kiddies and grown-ups too-00-00 We haven't enough to do-00-00. (R. K.)

. "Hey," he said "is it a goddamn cardroom? or a latrine? Attensh -- HUT! Da-ress right!
DHRESS! (J.)

. "When Will's ma was down here keeping house for him - she used to run in to see me, real
often.” (S.L.)

. He missed our father very much. He was s-I-a-i-n in North Africa. (S.)
. "We'll teach the children to look at things. Don't let the world pass you by, | shall tell them. For
the sun, I shall say, open your eyes for that laaaarge sun....." (A. W.)
"Now listen, Ed, stop that, now. I'm desperate. | am desperate, Ed, do you hear?" (Dr.)
"Adieu you, old man, grey. I pity you, and | de-spise you." (D.)
. "ALL our troubles are over, old girl," he said fondly. "We can put a bit by now for a rainy
day." (S.M.)

IV. Bring the discussed above examples of graphons and graphical means from your Home

1
2
3

reading books or your individual reading in English.

OcHoBHas1 IMTEPaTypa K NPAKTHYECKOMY 3aHSITHIO
(cooTBeTCTBYIOLIME Pa3IebI [0 IAHHON TeMe)

. Apsonpa 1.B. CTunuctuka COBpEMEHHOT'0 aHTJIMICKOTO si3bika. M.: @aunTa, 2004.
. I'ypenu B.B. Crunucruka aHrumickoro sa3bika. Y4ueOHoe nocodue. M: ®nunra - Hayka, 2005.
. Kyxapenko B.A. [TpakTHKyM 1O CTUJIMCTUKE aHTJIMHACKOTO s3bIKa: Y4el. mocooue JUis CTYACHTOB

¢dwunon. dak. ya-ros. M.: Beicr. mik. 2002 T.

JIonoJIHUTEIbHAS JIUTEPATYPa K NPAKTHYECKOMY 3aHSITHIO
(cooTBeTCTBYIONIME Pa3/IeIbI M0 TAHHOMH Teme)

1. 3uamenckas T.A. Ctunmctuka aHrimickoro si3bika. OcHoBbl Kypca. M.: Enutopuan YPCC, 2002.
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Pazunkuna H.M. @yHkimonanbHas ctuiuctika. M.: Beiciias mkona, 2004.
CkpebneB FO.M. OcHOBBI CTHIIMCTHKY aHTIIMHCKOTO si3b1ka. M.: FOHmBepcym, 2010.
Comranuk I'.A. CuaTakcudeckas CTHIHCTHKA. - M.: Beicias mkoia, 2001.

Seminar Nel0. Stylistic devices of different language levels.

I. Speak on the following points.

1.

2.
3.

D

What is included into the group of SDs known as "play on words"? Which ones of them are the

most frequently used? What levels of language hierarchy are involved into their formation?

What is the basic effect achieved by the play on words?

Describe the difference between pun and zeugma, zeugma and a semantically false chain,

semantically false chain and nonsense of non-sequence.

. What is irony, what lexical meaning is employed in its formation?

. What types of irony do you know? What is the length of the context needed for the realization of
each of them?

. What are the most frequently observed mechanisms of irony formation? Can you explain the role
of the repetition in creating irony?

. Can you name English or American writers known for their ingenuity and versatility in the use of
irony?

. Find cases of irony in books you read both for work and pleasure.
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I1. Analyse various cases of play on words, indicate which type is used, how it is created, what
effect it adds to the utterance:

1. After a while and a cake he crept nervously to the door of the parlour. (A. T.)

"I'm a pancreas,” she said. "I'm a—" and she kissed the absurd game away. (Ph. R.)

2. "Someone at the door," he said, blinking.

"Some four, | should say by the sound,” said Fili. (A. T.)

3. He may be poor and shabby, but beneath those ragged trousers beats a heart of gold. (E.)

4. Babbitt respected bigness in anything: in mountains, jewels, muscles, wealth or words. (S.L.)

5. Men, pals, red plush seats, white marble tables, waiters in white aprons. Miss Moss walked
through them all. (M.)

6. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each
cheek bone. (W.G1.)

7. Hooper laughed and said to Brody, "Do you mind if I give Ellen something?"

"What do you mean?" Brody said. He thought to himself, give her what? A kiss? A box of
chocolates? A punch in the nose?

"A present. It's nothing, really.” (P.B.)

8. "There is only one brand of tobacco allowed here - "Three nuns". None today, none tomorrow,
and none the day after.” (Br. B.)

I11. In the following excerpts you will find mainly examples of verbal irony. Explain what

conditions made the realization of the opposite evaluation possible.

1. When the, war broke out she took down the signed photograph of the Kaiser and, with some
solemnity, hung it in the men-servants' lavatory; it was her one combative action. (E.W.)

2. England has been in a dreadful state for some weeks. Lord Coodle would go out. Sir Thomas
Doodle wouldn't come in, and there being nobody in Great Britain (to speak of) except Coodle
and Doodle, there has been no Government (D.)

3. From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully instructed
her to Christian principles. She had also taught her Mohammedanism, to make sure. (L.)

4. She's a charming middle-aged lady with a face like a bucket of mud and if she has washed her
hair since Coolidge's second term, I'll eat my spare tire, rim and all. (R.Ch.)

5. With all the expressiveness of a stone Welsh stared at him another twenty seconds apparently
hoping to see him gag. (R.Ch.)

6. "Well. It's shaping up into a lovely evening, isn't it?" "Great," he said.

"And if | may say so, you're doing everything to make it harder, you little sweet." (D. P.)

7. Several months ago a magazine named Playboy which concentrates editorially on girls, books,
girls, art, girls, music, fashion, girls and girls, published an article about old-time science-fiction.
(M.St)

8. Sonny Grosso was a worrier who looked for and frequently managed to find, the dark side of
most situations. (P. M.)

OCHOBHAsI JIUTEPATYPA K MPAKTHUECKOMY 3aHSITHIO
(cooTBeTCTBYIOIIME Pa31esIbI M0 JAHHOW TeMe)

1. Apnonsa U.B. CTunucTrka COBpEMEHHOT0 aHTIIMICKOro s3pika. M.: @nunTa, 2004.

I'ypeBuu B.B. Ctunucruka anrnuickoro s3bika. Y4yeOHoe nocodue. M: ®nunra - Hayka, 2005.

3. Kyxapenko B.A. [IpakTuKy™m M0 CTHJIMCTHUKE aHTIIMICKOTO s3bIKa: Yuel. mocoOue JUisi CTYICHTOB
¢dwnon. dak. ya-toB. M.: Bercr. mk. 2002 T.
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JlonoTHUTEIbHAS JIMTEPATYPA K NPAKTHYECKOMY 3aHATHIO
(cooTBeTCTBYIOIIIME Pa3/ieJibl M0 JAHHOW TeMe)
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Pazunkuna H.M. OynkimonanbHas ctuuctuka. M.: Beicias mikosna, 2004.
Ckpe6neB FO.M. OCHOBBI CTUITMCTUKH aHTJIMUCKOTO si3bika. M. FOunuBepcym, 2010.

Seminars Nell-12. Logical and stylistic interpretation of the poetic text.

Seminar 11.

I. Speak on the following points.

CoONO Ol A WN -

. Indicate the types of narration which you know.

. What is the difference between the author's narrative proper and the entrusted narrative?
. What forms of entrusted narrative do you know?

. Comment on the main functions of the image of the author.

. How is speech characteristic of a personage formed?

. What forms of interior speech do you remember?

. What is represented speech and which of its types have you met more often?

. What is stream of consciousness? Have you ever observed it in your reading?

. Find examples of various types of narration and narrative compositional forms. Pay

attention to language means used in each one. State their functions. Discuss correlations
existing between the type of narration, compositional form and the language of the
discourse:

. Novelists write for countless different reasons: for money, for fame, for reviewers, for parents,

for friends, for loved ones; for vanity, for pride, for curiosity, for amusement; as skilled
furniture-makers enjoy making furniture, as drunkards like drinking, as judges like judging, as
Sicilians like emptying a shotgun into an enemy's back. I could fill a book with reasons, and they
would all be true, though not true of all. Only one same reason is shared by all of us: we wish to
create worlds as real as, but other than the world that is. Or was. This is why we cannot plan. We
know a world is an organism, not a machine. We also know that a genuinely created world must
be independent of its creator: a planned world (a world that fully reveals its planning) is a dead
world. It is only when our characters and events begin to disobey us that they begin to live. (J.F.)

. He refused a taxi. Exercise, he thought, and no drinking at least a month. That's what does it. The

drinking. Beer, martinis, have another. And the way your head felt in the morning. (1.Sh.)

. Now she come my room, he thought. "What you want?" he demanded.

"May | come in?"

"This house," he said slowly, "she yours."

"Tell me your name," she said. "You," he burst out. "This long time and no know my name - and
no ask! What my name? Who me? You no care." (R.W.)

. His mind gathered itself out of the wreckage of little things: out of all that the world had shown

or taught him he could remember now only the great star above the town, and the light that had
swung over the hill, and the fresh sod upon Ben's grave and the wind, and the far sounds and
music, and Mrs. Pert.

Wind pressed the boughs, the withered leaves were shaking. A star was shaking. A light was
waking. Wind was quaking. The star was far. The night, the light. The light was bright. A chant,
a song, the slow dance of the little things within him. The star over the town, the light over the
hill, the sod over Ben, night all over. His mind fumbled with little things. Over us all is some
thing. Star night, earth, light... light... O lost!... a stone... a leaf... a door... O ghost!... a light... a
song... a light... a light... a light awnings over the hill... over us all... a star shines over the town...
over us all... a light.

We shall not come again. We never shall come back again. But over us all over us all... is -
something.
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A light swings over the hill. (We shall not come again.) And over the town a star. (Over us
all, over us all that shall not come again.) And over the day the dark. But over the darkness -
what?

We shall not come again. We never shall come back again.
Over the dawn a lark. (That shall not come again.) And wind and music far. O lost! (It shall not
come again.) And over your mouth the earth. O ghost! But over the darkness - what? (T.W.)

5. "Honestly. 1 don't feel anything. Except ashamed.” "Please. Are you sure? Tell me the truth. You
might have been killed."” "But | wasn't. And thank you. For saving my life. You're wonderful.
Unique. I love you." (T.C.)

6. "What's your Christian name, Sir?" angrily inquired the little Judge. "Nathaniel, Sir." "Daniel -
any other name?" "Nathaniel, Sir - my Lord, | mean." "Nathaniel Daniel or Daniel Nathaniel?"
"No, my Lord, only Nathaniel - not Daniel at all.” "What did you tell me it was Daniel for then,
Sir?" inquired the Judge. (D.)

7. "Now | know you lying," Sam was emphatic. "You lying as fast as a dog can trot,” Fishbelly said.
"You trying to pull wool over our eyes," Tony accused. (Wr.)

8. "She thought he could be persuaded to come home.” "You mean a dinge?"

"No, a Greek."

"Okey," Nulty said and spit into the wastebasket. "Okey. You met the big guy how? You seem
to pick up awful easy."

"All right,” | said. "Why argue? I've seen the guy and you haven't. In the morning | was a well
man again." (R.Ch.)

9. "She's home. She's lying down."

"She all right?" "She's tired. She went to see Fonny."
"How's Fonny taking it?"

"Taking it."

"She see Mr. Hayword?"

"No. She's seeing him on Monday."

"You going with her?"

"I think | better." (J.B.)

10. "Ah, fine place," said the stranger, "glorious pile - frowning walls - tottering arches - dark nooks
- crumbling staircases - old cathedral too - earthy smell - pilgrim's feet worn away the old steps -
little Saxon doors - confessionals like money-taker's boxes at theatres - queer customers those
monks - Popes and Lord Treasurers and all sort of old fellows, with great red faces, and broken
noses turning up every day buff jerkins too - match-locks - Sarcophagus - fine place - old
legends too - strange stories: capital.” (D.)

11. "She's a model at Bergdorf Goodman's.” "She French?"

"She's about as French as you are -" "That's more French than you think." (J.O'H.)

12. ...and the wineshops open at night and the castanets and the night we missed the boat at
Algeciras the watchman going about with his lamp and O that awful deepdown torrent O and the
sea crimson sometimes like fire and the glorious sunsets and the figtrees in the Alameda gardens
yes and all the queer little streets and pink and blue and yellow houses and the rosegardens and
the jessamine and geraniums and cactuses and Gibraltar as a girl where | was a flower of the
mountains yes when | put the rose in my hair like the Andalusian girls used or shall I wear a red
yes how he kissed me under the Moorish wall and | thought well as well him as another and then
I asked him with my eyes to ask again yes and then he asked me would | yes to say yes my
mountain flower and first | put my arms around him yes and drew him down to me yes.... (J.J.)

OcHoBHas1 JIMTEpPaTypa K NPAKTHYECKOMY 3aHSITHIO
(cooTBeTCTBYIOIIME Pa3AesIbI 10 JAHHOM TeMe)

1. Apnonpa U.B. CTunucTika COBpEMEHHOTO aHTJIMUCKOTO s3bika. M.: @nunTa, 2004,
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2. T'ypesuu B.B. Ctunmcrika aHrMHRCKOTO si3b1ka. YuebHoe nocooue. M: dnunta - Hayka, 2005.
3. Kyxapenko B.A. [IpakTHKyM MO CTHIIMCTHKE aHTIIMICKOTO sI3bIKa: Y4eO. TocoOue It CTYICHTOB
duon. dak. ya-toB. M.: Beicur. mk. 2002 .

JlonoTHUTEIbHASL JINTEPATYPA K MPAKTHYECKOMY 3aHATHIO
(cooTBeTCTBYIOIIME Pa3/ieibl 110 IAHHOH Teme)
1. 3uamenckas T.A. Ctunuctuka aHrimickoro si3bika. OcHoBbl Kypca. M.: Enutopuan YPCC, 2002.
2. Pazunkuna H.M. ®yHkimonanbHasg ctuincTika. M.: Beicias mkosa, 2004.
3. CkpebneB FO.M. OCHOBBI CTUIIMCTHKH aHTIIHHACKOTO si3bIka. M.: FOnuBepcym, 2010.

Seminar 12. Logical and stylistic interpretation of the poetic text.

. Speak on the following points.

. What narrative compositional forms are mainly represented in a prose work?
. Which compositional forms are considered static and why?
. What is the role of implicative information in the text?

A WD

. What can you tell about textual metonymy and using synonymous lines for characterizing the
character in the poetic text?

w

. Personification and hyperbolizing as the predominant features of the fable.

N

. What stylistic devices are used for allegoric representation of the problem?

(62}

. Stylistic features of a short story.

Il. Find examples of various types of narration and narrative compositional forms. Pay
attention to language means used in each one. State their functions. Discuss correlations
existing between the type of narration, compositional form and the language of the
discourse:

1. ...Thou lost one. All songs on that theme. Yet more Bloom stretched his string. Cruel it
seems. Let people get fond of each other: lure them on. Then tear asunder. Death. Explos. Knock on
head. Outohellout of that. Human life. Dignam. Ugh, that rat's tail wriggling! Five bob | gave.
Corpus paradisum. Corncrake croaker: belly like a poisoned pup. Gone. Forgotten. | too. And one
day she with. Leave her: get tired. Suffer then. Snivel. Big Spanishy eyes goggling at nothing. Her
wavyavyeavyheavyeavyevyevy hair uncombe'd. (J.J.)

2. The young man's name was Eddy Little John, but over dinner he said, look here, would
they call him Ginger: everyone else did. So they began to call him Ginger, and he said wouldn't it
be a good idea if they had another bottle of fizz, and Nina and Adam said yes, it would, so they had
a magnum and got very friendly. (E.W.)

3. Every morning she was up betimes to get the fire lit in her gentlemen's sitting room so
that they needn't eat their breakfasts simply perishin’ with the cold, my word it's bitter this morning.
(S.M)

4. The girl noted the change for what she deemed the better. He was so nice now, she
thought, so white-skinned and clear-eyed and keen. (Dr.)

5. But in any case, in her loving she was also re-creating herself, and she had gone upstairs
to be in the dark. While downstairs Adam and | sat in the swing on the gallery, not saying a word.
That was the evening Adam got counted out for all the other evenings, and out you go, you dirty
dishrag, you. (R. W.)

6.. And then he laughed at himself. He was getting nervy and het up like everybody else m
the house. (Ch.)
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7. Sometimes he wondered if he'd ever really known his father. Then out of the past would
come that picture of a lithe, active young feller who was always good for an argument, always
ready to bring company home, especially the kind of company that gives food for thought in return
for a cup of tea and something to go with it. (St.B.)

8. Well, I'll tell you. A man I know slightly, he was one of the smartest traders in Wall
Street. You wouldn't know his name, because | don't think | ever had occasion to mention it except
perhaps to your mother and it wouldn't have interested you. He was a real plunger, that fellow. The
stories they told downtown about him, they were sensational. Well, as | say he's always been a
pretty smart trader. They say he was the only one that called the turn in 1929. He got out of the
market in August 1929, at the peak. Everybody told him, why, you're crazy, they said. Passing up
millions. Millions, they told him. Sure, he said. Well, I'm willing to pass them up and keep what |
have, he told them, and of course they all laughed when he told them he was going to retire and sit
back and watch the ticker from a cafe in Paris. Retire and only thirty-eight years of age? Huh. They
never heard such talk, the wisenheimers downtown. Him retire? No, it was in his blood, they said.
He'd be back. He'd go to France and make a little whoopee, but he'd be back and in the market just
as deeply as ever. But he fooled them. He went to France all right, and | suppose he made whoopee
because | happen to know he has quite a reputation that way. And they were right saying he'd be
back, but not the way they thought. He came back first week in November, two years ago, right
after the crash. Know what he did? He bought a Rolls-Royce Phantom that originally cost eighteen
thousand dollars, he bought that for a thousand-dollar bill. (J.O'H.)

9. Holmes was certainly not a difficult man to live with He was quiet in his ways and his
habits were regular. It was rare for him to be up after ten at night and he had invariably breakfasted
and gone out before | rose in the morning. His very person and appearance were such as to strike
the attention of the most casual observer. In height he was rather over six feet and so excessively
lean that he seemed to be considerably taller. His eyes were sharp and piercing save during those
intervals of torpor to which I have alluded; and his thin hawklike nose gave his whole expression an
air of alertness and decision. His chin, too, had the prominence and squareness which mark the man
of determination. (C.D.)

I11. Analyze the following text according the questions after it.

Extract from "The House in the Norham Gardens' (by Penelope Lively)
'‘Would you like to be fourteen?"
‘Not in the least,’ said Aunt Anne cheerfully. 'l wonder if you could very kindly give me that
unpleasant medicine by the washbasin?'
'Perhaps I'm specially bad at it?
'‘Bad at what?'
'Being fourteen.’
'l shouldn't think so. There is a rather regrettable tendency nowadays to fence people off according

to age. The "young"™ — as though they were some particular breed, A misleading idea, on the
whole. Perhaps you are just not good at being fenced off.’
'Oh. | see.’

"The same is done to us, of course, The old. This medicine is quite remarkably nasty.'

'Have a cup of tea, quick. Bo you feel fenced off?

'Only by the tiresome business of one's joints going stiff, and one's teeth falling out, and not hearing
so well. Otherwise one is much the same person as one has always been, and the world is no; less
interesting a plate, 1 promise you." Aunt Anne heaved herself further up on the pillows, and drank
tea. Her bun, never entirely secure, had come loose and long strands of brown hair streaked with
grey lay around her shoulders. She coughed. 'Would you remind Susan, when you go down, that
according to my reckoning it is about my turn for the newspaper?'

Going downstairs, Clare thought, talking to the aunts is as easy as talking to people at school, in a
different way. Liz, or someone. That's what Aunt Anne means by not being fenced off. They're
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terribly old, the aunts, but somehow I never think about that, except when other people go on about
it. Funny, when you think how different the insides of their heads must be, so much fuller than
mine, not just knowing more things, like which Prime Minister came after LIoyd George, but all the
things they've seen and done and said. All that stays in people's heads, it must do, that's the
difference between being old and young, in the end.

‘Lying in bed that night, in the hinterland between being awake and asleep, when things slide
agreeably from what is real to what is not, it seemed to her that the house itself, silent around her,
was a huge head, packed with events and experiences and conversations. And she was part of them,
something the house was storing up, like people store each other up. Drifting into sleep, she
imagined words lying around the place like bricks, all the things people had said to each other here,
piled up in the rooms like the columns of books and papers in the library, and she wandered around
among them, pushing through them, jostled by them.

And later still, she returned to the place where the brown people had been. She found herself back
there with a feeling that there was something she had left uncompleted, and hurried down the path
towards the clearing with a determination that this time she must speak to them. They could not,
after all, harm her in any way. It was a dream, and nothing in a dream is real.

1. What types of speech are to be found in this extract?

2. What can you say about the syntactical structure of the sentences in the dialogical part of the
text?

3. What problem do the participants of the conversation — a girl of 14 and an elderly woman of 78 —

discuss?

What is meant by “to be fenced off”?

Do you think the problem of isolation is one of the gravest in our society?

6. Do you agree with those who think that the younger generation and the older generation are two

different races who will never understand the other side?

Is there a problem of being young, a problem of being 14 is, as is stated in the text?

8. Analyze the narrative part of the text. Is this the writer’s objective description or is this the
character’s individual vision?

9. Find lexical expressive means and stylistic devices in this text. What do they contribute to the
story?

10. Find simple one-word metaphors. Analyze how simple metaphors develop into an extended
metaphor.

11. What do you think of Clare’s imagination and her conclusions about people’s knowledge and
experience?

oA~

~

OcHoBHas1 IMTEpaTypa K NPAKTHYECKOMY 3aHSITHIO
(cooTBeTCTBYIOIIME Pa3IesibI 10 JAHHON TeMe)

=

Apnonpa U.B. CtunucTrika cOBpeMEeHHOT0 aHTJIMHCKOTro s3bika. M.: @nunta, 2004.

I'ypesuu B.B. Ctunuctuka aHrauiickoro si3pika. Y4yeoHoe nmocodue. M: @nunra - Hayka, 2005.
3. Kyxapenko B.A. IIpakTvkyMm 1O CTUIIMCTUKE aHIIIMHCKOTO s3bIKa: Y4el. mocodue Jis CTyAEHTOB
¢unon. ¢ak. yu-ros. M.: Beicur. mk. 2002 r.

L

JlonoTHUTEIbHAS JIMTEPATYPA K NPAKTHYECKOMY 3aHATHIO
(cooTBeTCTBYIOLIIME Pa3/ieibl 110 IAHHOH Teme)
1. 3namenckas T.A. Crumctuka aHramiickoro si3pika. OcHoBbI Kypea. M.: Equropuan YPCC, 2002.
2. Pasumnknna H.M. ®ynkunonaneHas crunctuka. M.: Beiciias nmixoma, 2004.
3. CkpebneB FO.M. OCHOBBI CTUITMCTHKH aHTTIMHACKOTO si3bIka. M.: KOHuBepcyM,

5.3. CamocTosiTesqibHast padoTa
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CamocrosTenbpHas paboTa CTYJCHTOB MPEAINONaracT CUCTEMATHYECKYHO IOATOTOBKY K
MPAKTUYECKUM 3aHATUSIM C MPUBJICUCHUEM OCHOBHOW PEKOMEHYEMOW JUTEepaTyphl M 3aIMCAHHBIX
JICKIIHA, a TAK)Ke TIOUCK MTPUMEPOB PACCMATPUBACMBIX Ha MPAKTUYCCKUX 3aHATUSAX CTUIIMCTHUECKUX
SIBJICHMA B TEKCTax IO JOMAIlHEMY W HHIAMBHIyaJlbHOMY YTCHHIO Ha aHTJIHICKOM s3bike. K
KaXIOMY MPAKTHYECKOMY 3aHSATHUIO TAK)Ke MpeJIaraeTcsl JOIMOIHUTENbHAS JUuTeparypa (CM. MyHKT
5.2) nns Gonee riryOOKOTO OCBOSHHS ITPEIMETa 00CYXKIACHUSI.

CTyneHT uMeeT BO3MOXKHOCTD IIPOBEPUTH CTETIEHb CBOCH TOTOBHOCTH I10 TEME C MOMOIIBIO
BOIIPOCOB JUIsI CAMOKOHTPOJISI, IPHJIATAIOLINXCS K KQKIOMY CEMUHAPCKOMY 3a/IaHUIO.

CryneHTaM Ha TIEpPBOM 3aHATUU TMpeularaeTcss OOMMiA CIHUCOK 00S3aTeNIbHOW |
PEKOMEH/IyeMOH JIMTEepaTyphl, a TaKXKe JJIEKTPOHHBIE ajapeca, TIe AaHHYI0 JHUTEPATypy MOXKHO
Haiith (Hampumep, WWW.e-linguo.net). Takum 00pa3oMm, CTYyAEHT MOXET CAMOCTOSTEIBHO M II0
CBOEMY BBIOOpY paboTaTh C MHTEPECYIOIIECH €ro TEeMaTHKOM U JINTepaTypoil.

CIucoK pEeKOMEHIyeMO W 00s3aTeIbHOM JIMTEPaTyphl NMPHIIAraeTcsl B KOHIE pabodeid
IPOTPaMMBI.

CTyneHThl TakKe MMEIT BO3MOXHOCTh MPOXOXIeHUs Kypca "CTHIMCTHKA aHTIHHCKOTO
sa3pika (men. oOpaszoBanue)" Ha mnatdopme Moodle Cwmonl'V, coxepxkamiero aocTaToyHOE
KOJINYECTBO JIOTIOJTHUTEIHHOTO TEOPETUYECKOTO u TPEHUPOBOYHOTO marepuaia
(http://moodle.smolgu.ru/course/view.php?id=703).

6. KpnTepnu OLCHUBAHUSA PE3YJbBTATOB OCBOCHHUSA JUCHUIIJIUHDBI
6.1. OneHo4Hble Cpeacrea 1 KPUTEPUU OLHCHUBAHUSA NJIs TeKyHleﬁ aTrecranmumn

Dopmbl mekywer ammecmayuu.
1) oOcyxaeHre U3yYeHHBIX TEOPETHIECKIX BOIPOCOB HA MPAKTUYECKHUX 3aHATUAX (CM. ILIaHBI
MPaKTUYECKUX 3aHATUH);
2) BBINOJIHEHHE 33JaHUH M YIIPAXKHEHUS MPAKTHUECKOTo XapaKkTepa.

1. O0cysKaeHHe TeOpeTHYECKUX BONPOCOB HA MPAKTHYECKHUX 3AHATHUAX
(cM. IUIaHBI MPAKTHYECKHUX 3aAHATHIA: 1. 5.2 paGoyeii mporpaMmmbI)

KpnTepml OLCHKH YCTHBIX OTBETOB

OueHka «O0TJIMYHO» CTABUTCH, €CJIM CTYAECHT:

1. IToka3piBaeT TyOOKOE M TOJHOE 3HAHHWE W MOHMMAaHHE BCErOo 00BEMa MPOrPaMMHOTO
Marepualia, IOJHOE€ TOHMMAHWE CYIIHOCTH pAacCMATPUBAEMbIX TMOHSATHUM, SABJICHUA U
3aKOHOMEPHOCTEM, TEOPUIA, B3AUMOCBS3EH.

2. YMeeT COCTaBUTh NOJIHBIM W MPAaBWIbHBI OTBET HAa OCHOBE HM3YYEHHOIO MaTepHaa;
BBIJICJIATH TJIaBHBIE MOJIOKEHUS, CAMOCTOSITENIBHO MOJTBEPKAATh OTBET KOHKPETHBIMU TPUMEPAMH,
(dhakTamMu; CaMOCTOATEILHO U apTyMEHTHUPOBAHO JIEIaTh aHAJIN3, 000011aTh, BEIBOJIBI.

3. VYcraHaBnuMBaeT MEXIpPEeIMETHbIE (Ha OCHOBE paHee MNPUOOPETCHHBIX 3HAHUN) U
BHYTPHIIPEIMETHBIE CBS3HM, TBOPYECKH MPUMEHSIET MOTyUYEHHBIC 3HAHUS B HE3HAKOMOMW CUTYAaIIHH.

4. TlocmengoBarenbHO, YETKO, CBSI3HO, OOOCHOBAaHHO M 0€30IIMO0YHO H3JIaraeTr y4eOHBIH
Marepuasl: Ja€T OTBET B JIOTMYECKOW MOCIEIO0BATEIBHOCTH C MCIOJIB30BAHUEM MPUHATON
TEPMHHOJIOTHH; JIeaeT COOCTBEHHBIC BHIBOJIBI, (POPMHUPYET TOUHOE OMPEEICHUE U UCTOJIKOBAHHE
OCHOBHBIX TOHSATHN; HW3JaraeT Marepuaig JUTEPATYPHBIM S3BIKOM; TPABHIHBHO M OOCTOSITEIHHO
OTBEYAET HA JIOTIOJHUTEIbHBIE BOTIPOCHI.

5. CaMocCTOsITeTbHO W pAlMOHAIBHO WCIIONB3YET HArJsIHbIE IMOCOOMS, CIPaBOYHBIC
MaTepuaibl, ydeOHUK, TOTIOTHUTEIBHYIO TUTEPATYPy, TEPBOUCTOUHUKH.
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6. CaMOCTOATENBHO, YBEPEHHO M 0€30IIHMO0YHO MTPUMEHSET MOJTyYSHHbIE 3HAHUS B PEIICHUN
npoOiieM Ha TBOPYECKOM YpPOBHE; [OIyCKaeT He Oojee OJHOro Heno4yéra, KOTOPBIH JIErKo
UCTIPABIIAET 110 TPEOOBAHMIO MPETIOAABATEIS.

OneHka «X0poIo» CTABUTCS, €CJAU CTY/I1eHT:

1. Iloka3piBaeT 3HAHUS BCETO W3YYEHHOTO MPOTPaMMHOro Marepuana. J[aér momHelid u
HpaBHHBHbIﬁ OTBCT Ha OCHOBC H3YUCHHBIX TGOpI/If/’I; AOITYCKACT HC3HAYUTCIIbHBIC OIIIMOKU H
HEJI0YETHI IPU BOCIIPOU3BEACHIH N3yYEHHOTO MaTepualia, ONpeaesICHNs TOHATHIH, HETOYHOCTH IIPU
HCIIOJIb30OBAHWU HAYYHBIX TCPMHUHOB HJIM B BbBIBOJAX H 0606H_IGHI/I$IX; Marcepuajl usjiaract B
OIpeIeIEHHON JIOTUYECKOW MMOCIeJ0BAaTEIbHOCTH, TIPH 3TOM JIOIYCKaeT OJHY HErpyOyio OMINOKY
WK He 0oJiee IByX HEJOYETOB U MOXKET UX MCIIPABUTH CAMOCTOATENBHO NMPU TPeOOBAHUN WM TIPU
HEeOOJBIION MMOMOIIM MPEIoAaBaTess; B OCHOBHOM YCBOMJ y4eOHBIH MaTepHai; MOATBEPkKIAeT
OTBCT KOHKPCTHBIMU ITPpUMEPaAMU; IIPABUJIBHO OTBCYACT HA JOIMMOJIHUTCIIbHBIC BOIIPOCHI.

2. YMeer caMOCTOSITE€IbHO BBIIENATH IJIaBHBIE IOJIOKEHUS B M3YUYEHHOM MarepHale; Ha
OCHOBaHHU q)aKTOB u [MpuMcEpoB O606IlIaTb, ACJIaTb BbIBOABI, YCTAHABJIMBATH BHYTPUIIPCAMCTHLIC
CBSI3M.

3. IlpumensieT moay4yeHHbIC 3HAHUS HA IPAKTHKE B BUJOU3MEHEHHON CUTYaIMH, COOII0IaeT
OCHOBHBIC ITpaBHJia KYJIbTYPbI YCTHOﬁ ¥ IIMCHbMEHHOM peuH, UCIIOJIB3YCT HAYYHBIC TCPMHHBI.

4. He obnaaeT 10CcTaTOYHBIM HaBBIKOM PabOTHI CO CIIPABOYHOM JIUTEPATYPOH, YUCOHUKOM,
NEPBOUCTOYHUKAMHU (IIPAaBUIILHO OPUEHTUPYETCSI, HO padOTaeT MEJIEHHO).

OneHka «yJA0BJIETBOPUTEIbHO» CTABUTCS, €CJIH CTYAEHT:

1. YcBoun ocHOBHOE cojiepKaHME Y4eOHOro MaTrepuasa, MMeeT MpoOesibl B YCBOEHHUH
MaTepuaia, He MPEeNsATCTBYIOIINE JalbHENIIEMy YCBOEGHHUIO MPOTPaMMHOIO MaTepHualla; Marepuall
u3jaraeT HeCUCTeMaTU3UPOBaHHO, (ParMEHTapHO, HE BCET/1a MOCIIE0BATENBHO.

2. Iloka3piBaeT HEAOCTATOYHYIO CGHOPMUPOBAHHOCTH OTHAEIbHBIX 3HAHUW M yMEHUH;
BBIBOIBI 1 00001IEHNs apryMEHTHpYeT c¢1a00, JOMyCKaeT B HUX OIIMOKH.

3. Jomyctun ommOKM ¢ HETOYHOCTH B HCIOJIB30BAaHWM HAayYHOW TEPMHHOJIOTHH,
OIpEACIIEHUs] MOHIATUM JaJl HEJOCTaTOYHO YETKME; HE HCIIOJIB30BAJl B KAYECTBE JI0KA3aTEIbCTBA
BBIBOJIbI U 0000111eHUs U3 HAOI0IeHUH, (PAKTOB MM TOMYCTHJI OIIMOKY IPU UX U3JI0KEHUU.

4. HWcnpIThIBaeT 3aTpyAHEHUS B TNPUMEHEHUM 3HAHWH, NMpPU OOBACHEHMH KOHKPETHBIX
ABJICHUM Ha OCHOBE TEOpUHM, WM B TMOATBEPKACHUM KOHKPETHBIX MPUMEPOB MPAKTHUYECKOIO
IIPUMEHEHHUS TEOPUIL.

5. J1aét HEenoJIHbIE OTBETHI HA BOIIPOCHI.

6. OOHapyXHBaeT HEJOCTAaTOYHOE TOHUMAaHHWE  OTIEJIbHBIX  MOJOXEHUH  IpH
BOCIPOM3BEICHUH TEKCTa yueOHHKA (3amuceil, IepBOMCTOYHMUKOB) HJIM OTBEYAET HEIOJIHO.

OneHka «HeyT0BJIETBOPUTEIBHO» CTABUTCSH, €CJIH CTY/IEHT:

1. He ycBomi u He pacKpbUl OCHOBHOE COJAEp)KaHUE MaTepHaja; He JejaeT BBIBOJOB U
000011IeHN .

2. He 3HaeT u He MOHUMAET 3HAYUTEIBHYIO WIIK OCHOBHYIO YaCTh MPOTrPaMMHOTO MaTepuasa
B TIpeJiesiaX MOCTaBJICHHBIX BOIIPOCOB MJIM MMeeT c1abo chopMUpOBAHHBIE W HEMOJIHBIC 3HAHUS U
HE yMeeT MPUMEHSTh UX K PEIICHUIO KOHKPETHBIX BOIIPOCOB.

3. Tlpu oTBeTe (Ha OOWH BOIPOC) NOMYyCKaeT 0oJyiee NBYX TPyOBIX OMIMOOK, KOTOpPHIE HE
MOYKET UCIPABUTH JIaKe IIPU TIOMOIIH MTPETIO01aBaTes.

4. He MOXET OTBETHTH HU Ha OJIMH WX MTOCTABJICHHBIX BOIIPOCOB.

5. IlonHOCTBIO HE YCBOWII MaTepHall.

6. OTkazayncs OTBETHTH IO TeME INPH HEYBAKUTEIHHOW NPUYMHE WM TPU TIOJTHOM
HE3HAHUH OCHOBHBIX TOJIOKEHUHN TEMBI.

2. O0pa3upl 3a1aHUI ¥ YIIPa)KHEHUI MPAKTHYeCKOr0 XapaKTepa
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1) TectbI

OO0pa3en MPoOBePOYHOI0 TECTA I TEKYIIero KOHTPOJs Mo Teme NeS ""CTtuiiucrudyeckue
BO3MOKHOCTH JIEKCUKH"'

Give the right variant:

1. Are you going to sit in your little box of an apartment and stare at each other?

It’s a...
(@) metaphor (b) hyperbole (c) epithet
2.The car has a plan to shake off the passengers. It’s a...
(@) hyperbole (b) personification (c) metonymy
3. At the last moment before the windy collapse of the day I myself took the road down. It’s a ...
(@ simile (b)metaphor (c)metonymy
4. The next speaker was a tall gloomy man, Sir Something Somebody. It’s a...
(a) antonomasia (b) synecdoche (c) euphemism
5. Her voice is like a serpent trying to crawl out of its skin. It’s an extended...
(a) metaphor (b) simile (c) periphrasis
6. Her envy kept her there and also her dark delight. It’s a...
(a) metaphor (b) oxymoron (c) irony
7. She is a mouse of awoman. It’sa ...
(@) metaphor (b) epithet (c) simile
8. Metonymy is a ... stylistic device.
(@) lexical (b) syntactical  (c) lexico-syntactical
9. The delicatessen owner was a spry and jolly fifty. It’sa ...
(@) simile

(b) metaphor
(c)metonymy
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10. Your satin. The skirt’ll be a mass of wrinkles in the back. It’s a ...
(@) simile (b) metaphor (c) metonymy

OTBeTLI.
l.c 2.b3.b4.a5.b6.b 7.b 8.a9.c 10.a

Kpurtepuu oneHnBanus

[TpoBepounbie  pabOTHI MOCTPOSHBI IO MPHUHIMITY T[MOACTaHOBOUYHOTO Tecta (Multiple
choice). B mpemmaraemoii BbIllic POBEpOUYHOM pabore, cocrosmieii u3 10 mpemIoKeHuid,
UCTIOJNIB3YETCS OOIIETPUHSITHIN /ISl TECTOBBIX 33JaHUH MOAXO0/1 OIICHUBAHMSL:

% npaBUJIbLHBIX KoauvecTBo npaBujibHO OIleHKA
npeaJa0KeHu i C/IeJIAHHBIX NMPeIJI0KeHN I
bonee 85 % 10-9 Otmmuno (5)
bonee 75 % 8-7 Xoporo (4)
bonee 50 % 6 Y noBneTBopuTenbHO (3)
Menee 50 % 5 1 MeHee HeynosnersopurensHo (2)

OO0pa3en MpoBepoOYHOro TeCTAa JJIA TEKYIIero NUCbMEHHOr0 KOHTPOJIS nocjae Teme Ne8
"CTuiucTu4yecKkne nNpueMbl pa3HbIX SI3bIKOBBIX YPOBHeH''.

Identify the stylistic phenomena (if it's possible, mention the type):

1. In private I should call him a liar. In the Press you should use the words: ‘Reckless disregard for
truth.’
2. Youth is lovely, age is lonely; youth is fiery, age is frost.
3. Never wonder. By means of addition, subtraction, multiplication and division, settle everything
somehow, and never wonder.
4. Doubting, dreaming dreams no mortals ever dared to dream before.
5. I know those Eyetalians!
6. My wife has brown hair, dark eyes, and a gentle disposition. Because of her gentle disposition, |
sometimes think that she spoils the children.
7. The bishop, with some beating about the bush, made the lady understand that he very wished to
go. The lady, without any beating the bush, made the bishop understand that she wouldn’t hear of it.
8. It was a lovely, summery evening.
9. His honour rooted in dishonour stood,

And faith unfaithful kept him falsely true.
10. No tree, no shrub, no blade of grass, not a bird or beast, not even a fish that was not owned!

OTBeThBI
1. Antonomasia 2. Antithesis 3. Faming repetition. 4. Alliteration. 5. Graphon. 6. Catch repetition.
7. Violation of the phraseological unit, extension. 8. Epithet. 9. Oxymoron. 10. Logical gradation
(climax).

Kpurepun onenuBanus
[TpoBepounbie  pabOTHI MOCTPOEHBI IO MPHUHIMITY TMOACTaHOBOYHOTO Tecta (Multiple
choice). B mpemyaraemoii BbIllie MPOBEpOUHON paboTe, cocrtosmie w3 10 mpemIoKeHUi,
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HCIOJIB3YCTCS OGI.L[CHpHHSITBIﬁ 1A TECTOBBIX 3aHaHHI>'I IIoaxod OLICHUBAHUA:

% npaBHIBHBIX KounuyecTBo npaBuIbHO OLIEHKA
NpeI0KeH i cleJaHHbIX NpeAI0KeH it
bonee 85 % 10-9 Otmuuno (5)
Boinee 75 % 8-7 Xopomo (4)
bonee 50 % 6 Y nosnerBoputenbHO (3)
Memnee 50 % 5 u meHee HeynosnersopurenbsHo (2)

Oo0pa3sen UTOrOBOI0 TECTA MO CTUJINCTUKE AHTJIMHCKOTO SI3bIKA

Give the right variant:

1. At the last moment before the windy collapse of the day | myself took the road down. It’s a ...

(d)simile (e) metaphor (f) metonymy

2. Her envy kept her there and also her dark delight. It’s a...
(a) metaphor (b) oxymoron (c) irony

3.The car has a plan to shake off the passengers. It’s a...
(@) hyperbole (b) personification (c) metonymy

4. The idea jumped out of the air, and surely out of the thinnest air of the stratosphere. It’s a
phraseological...

(a) substitution (b) extension (c) reduction
5.These were his six pictures of a historyless land in a historyless year. It’s ...
(a) terms (b) occasionalisms (c) poetic words

6.She advanced, light, tall, very upright. It’s a...
(a) gradation (b) repetition (c) isolation

7.Your satin. The skirt’ll be a mass of wrinkles in the back. It’s a ...
(@)simile (b)metaphor (c)metonymy

8. In a manner, close and dry. It’s a ...
(a)antithesis (b)isolation (c)break

9. “I just work there. If I didn’t” — he left the rest hang in the air. It’s a ...
(a)inversion (b)isolation (c)break

10. Don’t use big words. They mean so little. It’s a ...

(a) zeugma (b) antithesis (©) semantically  false  chain

11. She has always been as live as bird. It’s a ...
(@)simile (b)metaphor (c)metonymy

12. “I’m an old man of twenty-nine.” It’s a...
(@ irony (b) hyperbole (c) antithesis

13.Women are not made for attack. Wait they must. It’s a...
(@) ellipsis (b) isolation (c) inversion
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14. Relieved, Belford thanks you profusely. So profusely it annoys you. It’s a...
(@) anaphora (b) epiphora (c) catch repetition

15. Bachelor Ne 2: Mr. Marvelous, Sixty-five, says he’s sixty. Square jaw, silver hair, bright blue
eyes, athletic. Married (and divorced) five times. Twelve kids — wives number two, three, and four
all good friends. It’s an imitation of the ... style.

(@) telegraphic (b) scientific (c)publicist

16. Are you going to sit in your little box of an apartment and stare at each other?
It’s a...
(@) metaphor (b) hyperbole (c) epithet

17. The next speaker was a tall gloomy man, Sir Something Somebody. It’s a...
(a) antonomasia (b) synecdoche (c) euphemism

18. First he called to say he was going to be an hour early. Then he called back to say he wasn’t.
Then he called to say he was going to be half an hour late. Then he called and said he was just
around the corner. .” It’s a...

(a) gradation (b) parallel structures (c) antithesis

19. Her voice is like a serpent trying to crawl out of its skin. It’s an extended...
(a) metaphor (b) simile (c) periphrasis

20. She is a flower of a child. It’s a ...
(a)metaphor (b)epithet (c)simile

21. It was the best of times, it was the worst of times. It’s a ...
(a)litotes (b)gradation (c)antithesis

22. The delicatessen owner was a spry and jolly fifty. It’sa ...
(@) simile (b) metaphor (c)metonymy

23 ... He at last was going to confront the fish — the beast, the monster, the nightmare. It’s a ...
(@) hyperbole (b) parallel constructions (c) gradation

24. She is a mouse of awoman. It’sa ...
(@) metaphor (b) epithet (c) simile

25. He is my god, he is my devil. It’s a ...
(a) zeugma (b) gradation (c) antithesis

26. Metonymy is a ... stylistic device.
(@) lexical (b) syntactical  (c) lexico-syntactical
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27. Hyperbole is a ... stylistic device.
(@) lexical (b) syntactical  (c) lexico-syntactical

28. Antithesis is a ... stylistic device.
(@) lexical (b) syntactical (c) lexico-syntactical

Kpurepun oueHuBaHus 3HAHUM
[TpoBepounbie  pabOTHI MOCTPOSHBI IO MPHUHIMITY TMOACTaHOBOUYHOTO Tecta (Multiple
choice). B mnpemmaraemoii BbIIIE POBEPOUYHOM pPabOTE, COCTOSAIICH U3 28 NpPEITOKEHHIA,
UCTIOJNIB3YETCS OOIETPUHSITHIN /ISl TECTOBBIX 33JJaHUH MOAXO0/1 OIICHUBAHMS:

% npaBUJIbLHBIX KoauvecTBo npaBujibHO OIleHKA
NnpeAJa0KeHu i C/IeJIAHHBIX NMpPeIJI0KeHN I
bonee 85 % 24 Otauyaso (5)
bonee 75 % 21 Xoporo (4)
bonee 50 % 14 Y nosnerBoputensHO (3)
Menee 50 % Memnee 14 HeynosnersopurensHo (2)

2). CTHIMCTHYECKHIT AaHAJIM3 OTPBIBKOB XY/10’KECTBEHHOI0 TeKCTa (JIsl TEKYLIEro
NHCbMEHHOI'0 KOHTPOJIA

1. Make a stylistic analysis of the following extract.

My dad had a small insurance agency in Newport. He had moved there because his sister had
married old Newport money and was a big wheel in the Preservation Society. At fifteen I'm an
orphan, and Vic moves in. "From now on you'll do as I tell you,™ he says. It impressed me. Vic had
never really shown any muscle before.

Ilpumepnoiti omeem

The first person singular pronouns indicate that we deal either with the entrusted narrative or
with the personage's uttered monologue.

The communicative situation is highly informal. The vocabulary includes not only standard
colloquial words and expressions such as "dad", "to show muscle" (which is based on metonymy),
the intensifying "really”, but also the substandard metaphor - "a big wheel™. The latter also indicates
the lack of respect of the speaker towards his aunt, which is further sustained by his metonymical
qualification of her husband (“old Newport money").

The syntax, too, participates in conveying the atmosphere of colloquial informality -
sentences are predominantly short. Structures are either simple or, even when consisting of two
clauses, offer the least complicated cases of subordination.

The change of tenses registers changes in the chronology of narrated events. Especially
conspicuous is the introduction of Present Indefinite (Simple) Tense, which creates the effect of
immediacy and nearness of some particular moment, which, in its turn, signifies the importance of
this event, thus foregrounding it, bringing it into the limelight - and making it the logical and
emotional centre of the discourse.

Kpurepun oueHnBanus
"Orauyno" CTyAeHT MNpPaBWIBHO ONPEAEIWI THUII TOBECTBOBAHUS W KOMMYHHUKATHUBHYIO

CUTYyalluIO. HpOBCIISI JEeTallbHBIM aHadu3 JEKCUYECKHX M CHHTAKCHUYECKHUX CTHUIMCTHYSCKHUX
CpEaAcCTB (HpaBI/IHBHO BBIACIINII OJOMHWHAHTHBIC CTHJIIMCTHYCCKUC IIPHUEMBEIL, 0COOEHHOCTH
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CTHUJIMCTUKO-QYHKIUOHATBHON — nmuddepeHmanum  JeKCUKH  JaHHOTO  OTPBIBKA), CyMell
PaBUIBHO MHTEPIPETHPOBATh  MMIUIMKATUBHO-COACP)KATEIBHYI0 M JCTETUYECKYIO
UH(POPMALIMIO OTpPHIBKA, IOMOTAIOUIYI0 PACKpbITh XYAO0KECTBEHHBIH 3amMbicel aBTopa. B
WCIIOJIb30BAaHHOM ISl OTBETA AHTJIMHUCKONW PeYr OTCYTCTBYIOT I'DaMMATHYECKHUE, JIEKCUYECKHUE U
(dhoHETHYECKHE U OIIHOKH.

"Xopomo" CTyaeHT npaBUIbHO ONPENEIUII TUIl TIOBECTBOBAHNS U KOMMYHUKATUBHYIO CUTYAalMIO.
[IpoBens aHamu3 JEKCHMYECKMX M CHHTAaKCHYECKUX CTHWJIMCTHUYECKUX CPEACTB (IPaBUIBHO
BBIJICINI OCHOBHBIE CTHUJIMCTUYECKHE TIPUEMBI, HEKOTOPble OCOOCHHOCTH CTHUJIMCTHUKO-
(GyHKUMOHAIBHON  TU(QepeHaluy  JIEKCUKA JIaHHOIO  OTpPbIBKA), CyMeNl IpPaBUIbHO
UHTEPIPETHPOBATh UMIUTUKATHBHO-COAEPIKATENbHYI0O WH(GOPMAIMIO OTPBIBKA, MOMOTAIOIIYIO
PACKpBITh XYy 0XKECTBEHHBIN 3aMblcen aBTopa. B ncnonp30BaHHOM A1 0OTBETa aHIVIMHCKOM peun
NPUCYTCTBYIOT T'paMMaTHUYECKHUE, JIEKCHYEeCKHE U (DOHETUYECKHE W OIIMOKH, HE MEIIAIoIIe
HOHUMAaHHUIO.

"VYnoBiaerpopuresbHO'' CTyleHT HE ONPENENINI TUIl IOBECTBOBAHUS M KOMMYHHUKATHBHYIO
cutryauuto. IIpoBens mpocTeinii aHamu3 JEKCMYECKUX M CUHTAKCUYECKMX CTHIIMCTHYECKUX
CPEICTB (MPaBUIILHO BBIJEINUI HECKOJIBKO CTUIMCTHUUECKUX IPUEMOB, HE ONUCal 0COOEHHOCTU
CTHJIUCTUKO-(QYHKIMOHANBHON  auddepeHnnanym JIeKCUKH JaHHOTO  OTpPBIBKA), CyMel
IOPaBUWIbHO  MHTEPIPETHPOBATH OCHOBHYIO MBICIb aBTOpPa, HO HE IPOUHTEPHPETUPOBAI
UMIUIMKaTUBHO-COJIEP)KaTeNbHYI0 HH(OpMalLMI0 OTpbIBKA. B HcCHosib30BaHHON 1711 OTBETa
AHIJIMICKON pedn IPUCYTCTBYIOT IpaMMaTHUECKUeE, JEKCUUECKUe U (POHETUUECKUE U OINOKH.

"HeynoBJjierBoputejibHO'' CTYIEHT HE ONpPENENIMJI THUI MOBECTBOBAHUS M KOMMYHHUKATHBHYIO
curyauuo. [IpoBen aHamu3 CTUIMCTUYECKUX CPEACTB TOJBKO OJHOIO SI3bIKOBOTO YPOBHS
(HampuMep, JIEKCHYECKOro), He YyKazal OCOOCHHOCTH CTHJIMCTUKO-(YHKIIMOHATBHOM
nuddepeHManuy JeKCHKH JTAaHHOTO OTpbIBKa). He cymen mpaBUIIbBHO — HMHTEPIPETHPOBATH
UMIUTMKaTUBHO-COACPIKATEIIBHYI0 M ACTETHYECKYI0 HH(POPMAIMIO OTPHIBKA, MOMOTAIONIYIO
PaCKpBITh XyJ0XKECTBEHHBIN 3aMbIceN aBTopa. B Mcmonb30BaHHOMN U1 OTBETA AHTJIIMICKON peun
MPUCYTCTBYET OOJIbIIIOE KOJIMYECTBO IPaMMaTUYECKHUX, JIGKCUUECKUX U (POHETUYECKUX OIINOOK,
3aTPYAHSAIOIUX TOHUMaHHE.

OO6pa3siibl OTPHIBKOB TSI CTUJIMCTUYECKOTO aHaN3a

2. From that day on, thundering trains loomed in his dreams - hurtling, sleek, black monsters
whose stack pipes belched gobs of serpentine smoke, whose seething fireboxes coughed out clouds
of pink sparks, whose pushing pistons sprayed jets of hissing steam - panting trains that roared
yammeringly over farflung, gleaming rails only to come to limp and convulsive halts - long, fearful
trains that were hauled brutally forward by red-eyed locomotives that you loved watching as they
(and you trembling) crashed past (and you longing to run but finding your feet strangely glued to
the ground).

3. Scobie turned up James Street past the Secretariat. With its long balconies it has always
reminded him of a hospital. For fifteen years he had watched the arrival of a succession of patients;
periodically, at the end of eighteen months certain patients were sent home, yellow and nervy and
others took their place - Colonial Secretaries, Secretaries of Agriculture, Treasurers and Directors of
Public Works. He watched their temperature charts every one - the first outbreak of unreasonable
temper, the drink too many, the sudden attack for principle after a year of acquiescence. The black
clerks carried their bedside manner like doctors down the corridors; cheerful and respectful they put
up with any insult. The patient was always right.
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6.2. OueHo4YHbIE CPEICTBA U KPUTEPUHU OLIEHUBAHUS /1JI51 IPOMEKYTOYHOM aTTeCTAIIUN
Dopma npomedncymounou ammecmayuu: IK3IaMeH

Ok3amMeH no jucuuiuinHe «CTUIUMCTHUKAa» MPEeAyCMOTpPEeH Mo HuToraM 6-ro ceMmectpa.
DK3aMeH MPOBOAMTCS B yCTHOW (opme. Bompockl 11 MOATOTOBKM K 3K3aMEHY JOBOJATCS 0
CTYJICHTOB HE II03/IHEEe, 4YeM Ha TMOCIACAHEH JEeKIMH MO JTUCHUIUIMHE (B COOTBETCTBUHU C
pacniucaHueM Y4YeOHBIX 3aHATHN). bHIeTsl Ui yCTHOrO 3K3aMeHa cojeprkaT TpH Borpoca. Ha
MOATOTOBKY K OTBeTY OTBOAUTCS 30 MuHYT. OLIeHKA Ha 3K3aMEHE BBICTABIIAECTCS B COOTBETCTBHUU C
IATHOAIIIBHON CHCTEMOM.

Crpykrypa Oujera

=

Borpoc 110 Teopun CTUIIUCTUKH.
Wnentudukanms cTuiuctTudeckux npuémMon B Mukpotekcre (10 mpumMepoB Ha KapTouke).

N

Bonpocsl 3k3amena

1. The subject of stylistics. The notion of expressive means and stylistic devices. Different
points of view on the nature of stylistic devices.

2. The notion of style in functional stylistics. Distinctive linguistic features of the main styles.

3. Metaphor as a stylistic device. Metaphor, metonymy and simile.

4. Metonymical stylistic devices. Antonomasia (types) and synecdoche as stylistic devices.

5. Epithet as a stylistic device.

6. Oxymoron, zeugma and semantically false chain as stylistic devices.

7. lrony and pun as stylistic devices. Nonsense of non-sequence.

8. Lexical stylistic devices based on a peculiar use of phraseology.

9. Periphrasis and euphemism as stylistic devices.

10. Hyperbole and understatement as stylistic devices.

11. Phonetic expressive means and stylistic devices. Graphon. Graphical means in fiction.

12. Morphemic repetition. Extension of morphemic valency.

13. Special bookish vocabulary (neologisms, archaic words, historical words).

14. Special bookish vocabulary (barbarisms, foreign words, terms, poetic words).

15. Non-literary vocabulary (slang and professional words, vulgarisms).

16. Ellipses as a stylistic device. Antithesis as a stylistic device. Climax and anticlimax as
stylistic devices.

17. Ways of expressing human speech in fiction. Direct and Indirect speech as literary devices
of rendering human speech. Types of narration.

18. Inversion as a stylistic device. Types of inversion. Parallel constructions. Chiasmus.

19. Rhetorical questions and litotes as stylistic devices. Question-in-the-Narrative as a stylistic
device.

20. Suspense, attachment, and detachment as stylistic devices.

21. Syntactical stylistic devices based on the structural transformation of the sentence (briefly).

22. Syntactical stylistic devices based on a specific arrangement of the units of the utterance
(briefly).

Bonpocsl, pacnpeiejieHHbIe N0 OUJIeTaM YK3aMeHa

1
1. The subject of stylistics. The notion of expressive means and stylistic devices. Different
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points of view on the nature of stylistic devices.

. Syntactical stylistic devices based on a specific arrangement of the units of the utterance
(briefly).

. Identify the stylistic phenomena on the card.

. The notion of style in functional stylistics. Distinctive linguistic features of the main styles.
. Syntactical stylistic devices based on the structural transformation of the sentence (briefly).
. Identify the stylistic phenomena on the card.

. Suspense, attachment, and detachment as stylistic devices.
. Metaphor as a stylistic device. Metaphor, metonymy and simile.
. Identify the stylistic phenomena on the card.

1. Metonymical stylistic devices. Antonomasia (types) and synecdoche as stylistic devices.
2. Rhetorical questions and litotes as stylistic devices. Question-in-the-Narrative as a stylistic

device.

3. Identify the stylistic phenomena on the card.

5
1
2.
3

= O

WN - WN PP

WN P~ O

. Epithet as a stylistic device.
Inversion as a stylistic device. Types of inversion. Parallel constructions. Chiasmus.
. Identify the stylistic phenomena on the card.

. Oxymoron, zeugma and semantically false chain as stylistic devices.

. Ways of expressing human speech in fiction. Direct and Indirect speech as literary devices of
rendering human speech. Types of narration.

. Identify the stylistic phenomena on the card.

. Irony and pun as stylistic devices. Nonsense of non-sequence.
. Special bookish vocabulary (barbarisms, foreign words, terms, poetic words).
. Identify the stylistic phenomena on the card.

. Lexical stylistic devices based on a peculiar use of phraseology.
. Periphrasis and euphemism as stylistic devices.
. Identify the stylistic phenomena on the card.

. Hyperbole and understatement as stylistic devices.
. Phonetic expressive means and stylistic devices. Graphon. Graphical means in fiction.
. Identify the stylistic phenomena on the card.

10

1
2
3

. Morphemic repetition. Extension of morphemic valency.
. Special bookish vocabulary (neologisms, archaic words, historical words).
. Identify the stylistic phenomena on the card.
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11

1. Non-literary vocabulary (slang and professional words, vulgarisms).

2. Ellipses as a stylistic device. Antithesis as a stylistic device. Climax and anticlimax as
stylistic devices.

3. Identify the stylistic phenomena on the card.

12

Inversion as a stylistic device. Types of inversion. Parallel constructions. Chiasmus.
Syntactical stylistic devices based on the structural transformation of the sentence (briefly).
Identify the stylistic phenomena on the card.

13

1. Phonetic expressive means and stylistic devices. Graphon. Graphical means in fiction.

2. The notion of style in functional stylistics. Distinctive linguistic features of the main styles.
3. ldentify the stylistic phenomena on the card.

14

1. Syntactical stylistic devices based on a specific arrangement of the units of the utterance
(briefly).

2. Morphemic repetition. Extension of morphemic valency.

3. ldentify the stylistic phenomena on the card.

15

1. Inversion as a stylistic device. Types of inversion. Parallel constructions. Chiasmus.
2. Oxymoron, zeugma and semantically false chain as stylistic devices.

3. ldentify the stylistic phenomena on the card.

IIpumep 3K3aMeHAlIMOHHON NMPAKTHUYECKON KAPTOYKHU

OO0 IO UL, WN —

Card 7 / Identify the stylistic phenomena

. You couldn’t hear yourself think for the noise.

. It was raining cats and dogs and two kittens and a puppy landed on my window-sill.

. He is famous for his humble ambition and his proud humility.

. I caught you in a lie! What will you say now, Mr. Honesty?

. A sense of sin is a sense of waste.

. Nothing so difficult as a beginning.

. Bang went Philbrick’s revolver. Off trotted the boys on another race.

. She is a mouse of a woman.

. If you know anything that is not known to others, if you have any suspicion, if you have any clue

at all, and any reason for keeping it in your breast, think of me, and conquer that reason and let it be
known!
10. My heart is like a singing bird.

Kpurepun onieHuBaHusl YPOBHSI OCBOCHHS M CUHUIIIUHBI
Kpurtepun oneHKH U3/105KeHHS TEOPETHYECKOr0 MaTepuaJsia

OHCHKa «OTJHMYHO». CBJ3HOC M TIIOJHOC H3JIO)KECHHE BXOIALIECrO B IIPOrpaMmy

TCOPCTUICCKOTO BOIIPOCA.
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OneHka «XOpoOWIO». CBA3HOE M IMOJIHOE W3JIOKEHHWE BXOSIIEr0 B  MPOrpamMmy
TEOPETUYECKOTO BOIMPOCA; JAOMYCKAIOTCS HE3HAUMTENbHbIE OLIMOKH, KOTOPbIE CTYIEHT CIIOCOOEH
UCIIPABUTh CAMOCTOSTEIBHHO.

OueHka «yJd0BJIETBOPUTEJIBHO»: CBA3HOE, HO HEJOCTATOYHO IIOJIHOE H3JIOKEHUE
TEOPETUYECKOr0 BOIIPOCA, KOTOPBIA BXOAUT B MPOTrPaMMy; HEKOTOpBIE OIMIMOKH B TEPMUHOJIOTHH,
KOTOPBIE CTYJCHT CIOCOOEH MCIPABUTH C MMOMOIIBIO MTPETI01aBaTellsl.

OneHka «HeyI0BJIeTBOPUTENbHO». (parMeHTapHble 3HaHUS OO0 OTCYTCTBUE 3HAHUU
TEOPETUIECKOr0 MaTepralia Kypca, Tpyobie OITMOKU B TEPMUHOJIOTHH, KOTOPBIC CTYICHT HE MOXKET
UCIPABUTH C TOMOUIBIO MPEo1aBaTess.

Kpurepun oneHKH NPAKTHYECKOTr0 3aaHus (IpMMepPbl HA KAapTOUKe)

OneHka «OTJIMYHO»:  Oe3omnOoYHas HJIEHTU(UKALUSA CTUWIMCTUYECKOro IpuéMa B
MUKPOTEKCTE.

OreHka «X0powo»: UACHTU(PUKALMS CTUINCTHYECKOrO IpUéMa B MUKPOTEKCTE C TOMOIIIBIO
JIONIOJIHUTEIBHOT O BOIIPOCA.

OneHka  «yI0OBJIETBOPHUTEIbHO»: HWICHTU(UKAIMSA  CTHIUCTUYECKOrO mpuéMa B
MHUKPOTEKCTE C IIOMOLIbIO TOTIOJIHUTEIbHBIX BOIIPOCOB.

OneHka «Heya0BJIeTBOPUTENbHO». HECIIOCOOHOCTh MACHTU(PUIMPOBATh CTUIUCTHUECKUN
npuéM B MUKPOTEKCTE J1aXKe C IIOMOLIbIO IOTIOJIHUTENBHBIX BOIIPOCOB.

OO0mas omeHKa Ha 3K3aMeHe pabOT 3aBUCUT OT YPOBHSI BJIAJE€HUS CTYACHTOM TEOPETUYECKUM
MaTepHaJIoOM U MPAKTUUYECKUM €ro IPUMEHEHHUEM:
100%-90% - oTiimynaO
CryneHT fan pa3BepHYThIH, IOTHYHBIM OTBET Ha TEOPETUYECKHUE BONIPOCH OMIIeTa.
— BBIIOJIHUJI NTPAKTUYECKYIO AK3aMEHALIMOHHYIO KapTouKy (13 10 npeioxkeHnii mpaBuIbHO
ompezenser 9-10).
—aHaJIU3UPYS NPEAJIOKEHNUS — OTPHIBKU U3 XYI0’)KECTBEHHOTO TEKCTa, IPaBUIIBHO OMPEIEITHII
TUIl TIOBECTBOBAaHMS M KOMMYHUKATUBHYI cHUTyanuto. [IpoBesn neranbHbIl  aHAmu3
JEKCUYECKMX M CHHTAaKCUYECKMX CTUJIMCTHYECKUX CpeACTB (MPaBUIBHO  BbIAEIUII
JIOMUHAHTHbIE CTUJIUCTUYECKHE TPUEMBbl, OCOOCHHOCTH CTHJIMCTHKO-(QYHKLIHNOHAIBHON
muddepeHmanu JISKCUKH JTaHHOTO OTPBIBKA), CyMel NpPaBUIBHO  HHTEPIPETUPOBATH
UMIUTMUKaTUBHO-COAEPIKATEIIbHYIO U ACTETHYECKYI0 HMH(OpPMAIMIO OTpPhIBKA, MOMOTAIOLIYIO
PACKPBITh XYJ0KECTBEHHBIA 3aMbICe aBTOpa. B MCMOMb30BaHHON JI1 OTBETa AHTJIMMCKOM
peuyu OTCYTCTBYIOT IpaMMaTH4EeCKHe, JEKCHYeCKHe U (POHETHUECKUE U OLIHOKH.
e 89%-75% - xoporo
CTyneHT aan 10CTaTOYHO MOJIHBIH, JOTHYHBIN OTBET Ha TEOPETHYECKHE BOIIPOCHI OnieTa.

— BBINIOJIHWII [TPAKTUYECKYIO SK3aMEHALIMOHHYIO KapTouKy (U3 10 npemiokeHnii IpaBUIbHO
OIpe/IeIiII He MeHee 7-8).

— aHaJIM3UpPYys NMPENJIOKEHUS -OTPBIBKU XYA0KECTBEHHOIO TEKCTA, IPABUIBLHO ONPEIEIHII TUII
MOBECTBOBAHHUS M KOMMYHHMKaTUBHYIO cuTyanuio. IIpoBens aHamu3 JIEKCMUECKUX U
CHUHTAaKCUYECKHX CTHJIMCTUYECKHX CPEICTB (IIPABUIBHO BBIIEINI OCHOBHBIE CTUIMCTUYECKHE
NPUEMBbI, HEKOTOpblE OCOOEHHOCTH CTUJIMCTUKO-(QYHKIMOHATBHOW AuddepeHunanuu
JeKCUKH JIaHHOTO OTpbIBKA), CyMeJ MpaBWJIBHO  HHTEPHPETHPOBATH HMILTUKATHBHO-
COJIep’KaTeNbHYI0 HWH(GOPMAILMIO OTPBIBKA, IOMOTAIOUIYI0 PACKPBITh XYI0KECTBEHHBII
3aMbIcesl aBTOpa. B HCHONB30BaHHOM A OTBETa AHIVIMMCKOM pe4Yd MPUCYTCTBYIOT
rpaMMaTH4ecKue, JeKcudeckue 1 (poHeTHUecKre U OIMOKY, HE MEIatole TOHUMAHHUIO.

o 74%-60% - yIOBIETBOPUTEIBHO
CryneHT fain HeloCTaTOYHO MOJIHBIM OTBET Ha TEOPETUYECKHE BOIPOCH OMiIeTa.
—BBIIIOJIHIJI IPAKTUYECKYIO dK3aMEHAIIMOHHYIO KapTouKy (13 10 mpeioxeHuil npaBuibHO
OTpe eI He MeHee 6).
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— aHAIM3UPYyd TPEUIOKEHUS — OTPHIBKH XYIOXXKECTBEHHOTO TEKCTa, HE OINpPENeNWI THUII
MIOBECTBOBAHHUS U KOMMYHUKAaTHBHYIO cUTyaruio. [IpoBesst mpocTelinii aHamu3 JeKCHUECKUX U
CHHTaKCHYECKHUX CTHJIMCTUYECKUX CPEACTB (MIPABWIBHO BBIIEINI HECKOIBKO CTHIIMCTHYECKUX
IPUEMOB, HE OMHCAT OCOOCHHOCTH CTHMIIMCTHKO-()YHKIMOHATBHOU audepeHuanuy JIeKCUKu
JTAHHOTO OTpPBIBKA), CyMeNl NPAaBWJIBHO HWHTEPIPETUPOBATH OCHOBHYIO MBICIb aBTOpa, HO HE
OPOMHTEPIPETUPOBAT  WMIUIMKATUBHO-COJCPKATENbHYI0 ~ HMH(OpManuio  OTpeiBKa. B
UCIIOJIb30BAHHOM JUISl OTBETA AHIJIMHCKOW peYd MPUCYTCTBYIOT TpaMMaTHYECKHE, JIEKCHUECKHUE
U QOHETHYECKHUE U OLTHOKH.

59%-0% - HEeYIOBJIETBOPHUTEIHHO.

CTyACHT He J1aJl TIOJIHBIN ¥ JIOTUYHBIA OTBET Ha TEOPETHYECKHE BOIIPOCHI OHIeTa.

—HE BBIIOJIHIJI YCTICIIHO MTPAKTUYECKYIO 3K3aMEHAIMOHHYIO KapTouKy (13 10 npemioxxeHnit
NpaBUIILHO ONPE/ICIII HE MeHee Ooee 5).

— aHAIM3HUPYS MPEUIOKCHHUS — OTPBIBKA XYIOXKECTBEHHOTO TEKCTa, HE ONPENeNII THII
NIOBECTBOBAHUSI M KOMMYHHUKAaTHBHYIO CUTyaluio. [IpoBen aHaau3 CTHIMCTUYECKUX CPEICTB
TOJBKO OIHOTO $3BIKOBOTO YPOBHS (HampuMep, JIEKCHYECKOro), He YKa3zal OCOOCHHOCTH
CTHJIUCTUKO-(QYHKIIMOHANBHON auddepeHnnanuy JeKCUKH JTaHHOTO OTpbIiBKa). He cymen
paBUIBHO MHTEPIIPETHPOBATh  WUMIUIMKATUBHO-COJIEPKATEIBHYI0O M ACTETHYECKYIO
UH(OpPMAIIMIO OTPHIBKA, TOMOTAIOUIYI0 PACKPBITh XYJO0KECTBCHHBIH 3aMbicell aBTopa. B
UCIIOJIL30BAHHOM JUIi  OTBETa AHMVIMHCKOHM pe4Yd TPHUCYTCTBYET OOJIBIIOE KOJHMYECTBO
rpaMMaTHYECKHX, JTIEKCUUICCKUX M (DOHETHUYCCKUX OLIMOOK, 3aTPYyAHSIONUIMX TOHUMAHHE.

7. CIicOK OCHOBHOM H JONOJHUTEIbHOM JIUTEPATYPhI
7.1. OcHoBHas JquTEpaTypa

Apnonpa U.B. CtunucTrika COBpeMEHHOI0 aHITIMHCKOro si3bika. M.: @nunra, 2004.
[anbniepun M.P. CtunucTrka aHTIMIICKOTO s3bIKa (Ha aHMIMICKOM s3bike). M.: Bpicmias mikona,
1991.

Kyxapenko B.A. [IpakTuKyMm 1O CTUJIMCTHKE aHIVIMHCKOTrO sA3bIKa: Y4ed. mocobue Ui CTyIeHTOB
¢unon. dak. ya-roB. M.: Beicur. mik. 2002 r.

CkpebneB HO.M. OCHOBBI CTUITUCTUKHY aHTIHICKOTO si3bIka. M.: Beicias mikona, 1994.
PaGoTel 1O CTUIMCTHMKE AHTJIMICKOTO $3bIKa TAaKUX BBIJAIOIIUXCS JIMHTBUCTOB, Kak I.P.
lansnepun, B.A. Kyxapenko, FO.M. CkpeOHeB U Jp. MOXKHO HalTH HO ajapecy.  WWW.e-
linguo.net.

7.2. JlonoTHUTeIbHAS JIUTEpaTypa
lonuapoBa E.A. Mexaucuurummnapras uaTeprnperanus tekcra. CI16: O6paszoBanme, 1995.
['ypenu B.B. Ctunmctuka anriuiickoro si3pika. Yueonoe nocooune. M: @nunta - Hayka, 2005.
Jommann K.A. UaTepnperanus Tekcta. M.: Beicmast mkomna, 1985.
Jomamnes AWM., Ilnmkuna W.I1., 'onuapoBa E.A. NHTepnperanus Xy10)KeCTBEHHOTO TEKCTA.
M.: Beicias mxosa, 1989.
3namenckas T.A. Ctunmctuka aHrmickoro si3bika. OcHoBel Kypca. M.: Enntopuan YPCC, 2002.
Macnosa B.A. JINHrBUCTHYECKUI aHAJIN3 3KCIPECCUBHOCTH XYI0KECTBEHHOIO TeKCTa. MHUHCK:
Acap, 1997.
Macioa B.A. ®uionorndeckuii aHaIu3 Mo3THIECKOro Tekcra. Munck: Acap, 1999.
Pazunkuna H.M. @ynkimonansHast crunuctuka. M.: Beicias mkona, 2004.
Conranuk I'.A. Cuntakcndeckasi CTHIIMCTHKA. - M.: Bricmas mxkomna, 2001.

7.3. llepeuenb pecypcoB HHGOPMANMOHHO-KOMMYHUKAUMOHHOM ceTn « AMHTEepHET»
http://genhis.philol.msu.ru/article_322.html
https://cyberleninka.ru/article/n/proizvodstvennaya-preddiplomnaya-praktika-v-programme-

podgotovki-bakalavrov-pedagogicheskogo-obrazovaniya
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3. Poccwiickas ['ocynapcTBennas bubanoreka: http://www.rsl.ru/

4. HayuHnas snexTpoHHas oubnuoteka: http://txt.elibrary.ru/

5. Hayunas 6ubmmnorexka MOCKOBCKOTO rocymapcTBeHHOro yHuBepcutera uM. M.B. JlomoHocoBa:
http://www.lib.msu.su/index.html

6. OTkpbITas pycckas 3JeKTpoHHast oubamoreka: http://orel.rsl.ru/index.shtml

7. Hayunas  Oubnmorexka  Caskt-IleTepOyprckoro  rocyJapCTBEHHOTO — YHHMBEPCHTETA:
http://www.lib.pu.ru/

8. MartepuajbHO-TEXHHUYECKOE o0ecleyeHne
Obopyodosatnvie ayoumopuu omoeyeHusi UHOCMPAHHBIX S3bIK08 OJ15 NPOBEOeHUsl Y1eOHbIX
B3AHAMUL U CAMOCMOSAMENbHOU pabombl
HaumeHoBaHuUe cielUATbHBIX MIOMeIeHUii U MOMeleHUii IJIf CaMOCTOSITeIbHOI padoThl

VYueOHBIE aAyaIuTOpHUH OJIs1 IIpOBCACHUSA 3aHATHH JCKOIMOHHOI'0O M CEMHHAPCKOro THIIA,
TPYHOIIOBBIX W HHIAWBHUAYAJIbHBIX KOHCyJIbTB,IIHfI, TCKYLICTO KOHTPOJIA U HpOMe)KYTO‘-IHOI\/JI

arrectauuu. Azapec: 214000, r. Cmonenck, yi. [IpxkeBanbsckoro, 1. 4, yueOHbIil kopmyc Ne 2, ayz.
218, 117, 102,103,105.

OcCHAIIEHHOCTD CHeNUATbHBIX OMEIeHUI U MOMelleHUii 115l CAMOCTOSITe/IbHOI padoThI

Ayn. 218 CranmaptHas yueOHas meOenb (72 mocaJoyHbIX MeCTa), MECTO TpenoaaBareis, kKadenpa
st exkropa (1), mepenocHas nocka (1), uarepakruHas nocka (1), mynstumenuanpoexkrop EPSON
(1), xommerorep SAMSUNG (1), xomonku SAMSUNG (2). Ayn. 117 CrangaptHas ydeOHas
mebenp (30 mocamodHBIX MECT), MeCTOo s mpemnojaaBarens, kademapa, VLG, Bupeoreep
ShivakiDVD 811. Ayn. 102 CrangaptHas y4eOHas meOenb (20 mMmocafouHBIX MECT), MECTO ISt
npenogasarens, kadeapa, TV, DVD-mneep. Ayn. 103 CranpaptHas yuebnas mebensb (32
M0CaJ0YHBIX MecTa), MecTo mpenoaasaress: ctoi (1), cryn (1); TVSamsung (1), DVD-mieep (1).
Ayn. 105CrannaptHas yueOHass mMeOenb (26 MOCaJOYHBIX MECT), MECTO ISl MpernojaBaTelis,
kadenpa, TV, DVD-meep.

9. IlporpamMmmHoOe oGecnieyeHue
Microsoft Open License (Windows XP, 7, 8, 10, Server, Office 2003-
2016), munensus 66975477 ot 03.06.2016 (6eccpouro).
Obyuaromumes obecrnieueH goctyn k OBC «lOpaitity, OBC «IPRbooksy, moctym B
IEKTPOHHYIO HH(POPMAIIMOHHO-00Pa30BaATEIbHYI0 CpeAy YHUBEPCHTETa, a TaKXKe JOCTyN K
COBPEMEHHBIM MTPOPECCUOHATBLHBIM 0a3aM IaHHBIX U HH()OPMAIMOHHBIM CIIPABOYHBIM CHCTEMAM.
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