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1. Mecrto aucuuninnsl B ctpykrype OIl

Juctunuaa b1.B.04 «[IpakTuky™m 1o Ky/ibType pedeBoro oOmeHus (aHTITUHCKHUHA S3BIK))»
OTHOCHUTCS K OJIOKY IUCIHIUTNH, (OPMUPYEMBIX Y4aCTHUKAMHU 00pa30BaTebHBIX OTHOLICHUH, MO
HarnpaBieHuto moarotoku 44.03.05. Ilemarormdeckoe oOpa3oBanue (C AByMsl MpOGUISAMHU
MOJTrOTOBKH), HAIIPABICHHOCTD (POQHIIh) AHTTHMICKHIA S3bIK. HeMeKuii si3bIK.

Kypc mpennasnaueH naisi CTyAGHTOB OakanaBpuaTa W HalpaBieH Ha pa3BUTHE Yy HUX
JUHTBUCTUYECKOM, KOMMYHUKATUBHOW KOMIIETEHIIMH, Ha QopmupoBanue uHDOPMAIIMOHHON
KOMIIETEHIIMH, TO €CTh YMEHHUS CaMOCTOATEIbHO OTOWpaTh, aHAIU3HPOBATh, CHHTE3UPOBATDH,
00pabaTbIBaTh U NepeaBaTh HEOOXOIUMYIO HH(POPMALIUIO.

[Ipy u3ydyeHMM IUCUMILIMHBI B LIEHTPE BHUMAHMS — COBEPILIEHCTBOBAHUE JIEKCHYECKOIO,
rpaMMaTH4YecKoro U (POHETUYECKOTO aCIEKTOB BJIaICHUS NIEPBBIM SI3BIKOM (aHIJIMHCKUM) C OMOPOH
Ha TMPEABAPUTENHHO M3YUYCHHbIE TEOPETUUYECKHE IUCIUIUIMHBI (S3bIKO3HAHHE, JIEKCUKOJIOTHIO,
CTWJINCTUKY), YCTAHOBJIEHHME MEXIPEAMETHBIX  CBA3€il. BbICOKMII  ypoBeHb  pa3BUTHSA
JUHTBUCTUYECKOM KOMIIETCHIIMHM SBISETCS HEOOXOAMMBIM JJIsl YCHEIIHOTO TMPOXOXKICHUS
IPOM3BOJICTBEHHON NPAaKTUKH, KOTOpas MPOBOIUTCS Ha 0a3e CpeaHux o00IieoOpa3zoBaTeIbHbBIX
LIKOJI.

2. Ilnanupyemble pe3yJibTAThl 00y4eHHs 110 JHCHMILJIHHE

Komnerenmus NHaukaTopbl 10CTHKEHHS

MK-5 Criocoben 3HaTh: KYJIbTYPHO-UCTOPUYCCKUE pCAJIMU, KYJIbTYPY pPCUH,
pequoﬁ OTHUKET, CIICHHUAIIbHYIKO JICKCUKY H TEPMHHOJIOTUIO IIO

UCII0JIb30BaTh Hay4YHbIE .
. | MaHHOM &uCHMIUIMHE. 3HAHWE TEOPUM W TPAKTHUKU KacaTeIbHO
3HAHUS B peIMETHON 9 .
Lo COBPEMEHHBIX HOpPM TIIOCTPOEHHUSI YCTHOW W THCbMEHHOH
obnacty (aHTTTUHCKHM S3BIK) B N
AHTJIMHACKOM peyH.
nporecce (dhopmupoBaHus

YMeTh: HCIOIB30BaTh S3LIKOBBIE CpeacTtBa A  JOCTHIXXCHUA
KOMMYHHUKAaTHBHBIX I.IeJ'ICfI B KOHKpCTHOﬁ CUTyaluu O6IJ_I€HI/ISI Ha
HN3y4acMOM HHOCTPAHHOM A3BIKE, IMMPUMEHATH METOJAbI U CPEACTBA

NPEIMETHOW  KOMIETEHLUHU
oOyuarolmuxcs B paMKax

peannzannn OCHOBHOM
. MO3HAHMS JUIS  HWHTEIUIEKTYyalbHOTO  pa3BUTHUS, MOBBIIICHUS
o0mreo0pa3oBaTeIbHON .
IpOrpaMME! KyJIBTYPHOTO YPOBHsI, IPO(GECCHOHATBHON KOMIETEHIIUH.
' Baapers: MOArOTOBJIEHHOU 51 HENOArOTOBJICHHOM
MOHOJIOTHYECKOM M JHAJIOTHYEcKOil peubto B ¢opme Oecenpl B
CUTYalUsAX Pa3IMYHOTO poJa OOIICHUS.
3HaTh: cojep)kaHue MPOrpaMM HayajlbHOTO, OCHOBHOI'O, OOIIEro
YK-4 - Crniocoben Aep porp ’ » 00
o0pa3oBaHMs 0 WHOCTPAHHOMY s3bIKy;  op¢orpaduueckue,
OCYILECTBIIATh JIETIOBYIO

JIEKCHYECKHe, TpaMMaTH4ecKue, (POHETHYECKHE, CTHUIINCTUYECKUE
HOPMBI QHIJIMIICKOTO $3bIKa, aKTUBHYIO JIEKCHKY JaHHOTO JTara
o0y4eHus

YMeTh: peann3oBbIBaTh KOHKPETHBIE S3BIKOBBIC 3a/1a4d B paMKax
IIKOJIBHBIX ~ NPOrpaMM: BECTH IHCbMEHHOE OOIIeHHe Ha
MHOCTPAHHOM $I3bIKE, COCTaBJIATH MAEJIOBYIO KOPPECIOHJICHIHIO,
alalTUPOBATh HAyYHbIC WAEH, KOHIENIIUU, TEOPUU AJIS YCTIEIIHOTO
NpernofaBaHus B INKoie y4deOHoro mnpeamera «HOCTpaHHbIH
SI3BIK» (AHIITMICKUIA).

Baagerb:  A3BIKOBBIMM M PEUCBBIMHM HaBBIKAMH M YMCHUSAMH,
HEOOXOAMMBIMH  JIISI  OCBOGHHS  IIKOJBHUKAMH  [POTPaMM
HA4aJIbHOTO, OCHOBHOTO, OOIIEro 0Opa3oBaHUs 10 MHOCTPAHHOMY
S3BIKY: JICKCHKOM B paMKaxX H3Y4eHHsS TeM B CEMaHTHYECKOM,
rpaMMaTHYEeCKOM U COLIMOKYJIBTYPHOM acleKTe [yl YCIHELIHOIo
npenofaBaHus B Ikose mpeaMera  «MHOCTpaHHBIM  SA3BIK
(AHTIHIACKHI)».

KOMMYHHKAIIIO B YCTHOH H
nuCbMEHHOH  ¢dopmax  Ha
rOCyJapCTBEHHOM S3BIKE
Poccuiickon @Depepannn U
MHOCTpaHHOM(BIX) s3bIKe(ax).

3. Copep:xaHue IMCHUNIHHBI



Cemectp V

Topic 1.Traditional and modern values of some customs (British and Russian weddings).

Wedding vocabulary, wedding traditions, British and Russian traditional and modern weddings,
weddings that went wrong, my wedding experience as a guest. Rules of a happy marriage.

Topic 2. Changing patterns of leisure.

Advantages and disadvantages of walking tours, package /activity / adventure / exotic holidays,
different types of accommodation options, self-catering, picnics and barbeques, holiday complaints,
rules of a happy traveler.

Topic 3. Travelling by air.

Flying then and now, a modern airport and its daily routine, advantages and disadvantages of
travelling by air, pluses and minuses of being a flight attendant, pluses and minuses of low cost
airlines. airport security and aircraft hijacking.

Topic 4. Travelling by train.

Seeing people off. At the railway station. Travelling by modern trains. Do and don'ts on the train.
Reasons to travel by train. My best / worst train journey.

Topic 5. Travelling by sea.

At the seaport. Advantages and disadvantages of sea voyages. Reasons to travel by sea. A cruise of
my dream.

Topic 6. Man and the Movies.

History of the cinema as art, film directors and their influence on people's lives, films as
entertaining and educational tools, film festivals, peculiarities of film making, my most and least
favourite genres of films, the latest film I've seen and disliked.

Cemectp VI
Topic 1.Theatre and British theatrical life.

British drama (texts “The British Theatre”, “By Heart”, “King Lear Interrupted”, “William
Shakespeare™). Entertainment in London (Information Sources; Booking tickets; Booking
agencies). London’s Theatres (West End Theatre, National Theatre, Open-Air Theatre, Fringe
Theatre) Opera, Classical and Contemporary Music (Royal Opera House, London Coliseum,
Sadler’s Wells, South Bank Centre, Barbican Concert Hall, Royal Albert Hall), British actors,
actresses and stage directors.

Topic 2. The American Theatre: History.
Theatre and Music in the United States: present American actors, actresses and stage directors

Inviting to the Theatre; after a play; after the performance.
Topic 3. At a Hotel.



Places to stay and types of holiday (camp-site; holiday camp; time-share apartment; package

holiday). London’s hotels: Where to stay (where to look; discount rates; hidden extras; facilities;

how to book; special breaks; self-catering flats; staying in private homes), booking a room.
Cemectp VII

Topic 1. Rules Shaping our Life. Subject and Verb Agreement.

Rules making our life safer. Reasons for disregarding rules. Reasons for abiding by rules. New rules
coming into effect. A set of your own rules. Rules to spark learning

Topic 2. The Role of a Car in the Modern World. Emphatic Structures.

Americans and their Cars. Russians and their Cars. Women Drivers. Cleft Sentences. Fronting.
Inversion.

Topic 3. The Internet Generation. Linking words and phrases. Agreeing and disagreeing.

The origin of the Internet. Life Online. How the Internet enables intimacy. Online shopping. The
Internet as a means of manipulating people. Informational Wars.The educational advantages of
using the Internet.

Topic 4. Ten Things To Do in your 20s... .

Things saving time. Time changes or people change. Time heals all wounds. How long can it take a
person to estimate his/her life. Travel through time. A sense of timing. Things to do in your 20s.

Topic 5. Fashion in our life. Relative Clauses:
Looks aren’t everything. Campus fashion. Defining relative clauses / Non-defining relative clauses.
Topic 6. Knowledge in the modern world:

I don’t believe it. East vs. West — the myths that mystify. Why am I learning English? Don’t insist
on English. Multilingualism as a trend in modern society.

Topic 7. The Relationship between Man and Woman.

Lust in translation. Rethinking infidelity... a talk for anyone who has ever loved. Love idioms.
Dating.

Cemectp VIII
Topic 1. The Role of Woman in the Modern World:
Is there a better term than “housewife”? On being a woman and a diplomat. Working women versus
non-working women. Married women versus single women. The life of woman is the conflation

of...

Topic 2. How to Unite People:



Running for fun or making peace is a marathon. Russia’s Parade to mark Victory Day.
Topic 3. Commencement Speech.

Meryl Streep Barnard Commencement Speech.

Topic 4. Habit.

Quotes to inspire you to change habits. Eating habits. The habit of lending/borrowing money.
Breaking habits. Television viewing habits. Smoking habit

Topic 5. Teacher Stress, Well-being and Stress Management.

Every kid needs a champion. The triggers for teachers’ feelings. Strategies to manage the stress.
The life of a teacher is the conflation of...

Topic 6. Vegetarianism.

Advantages and disadvantages. Motives drawing to vegetarianism. Veg versus vegetarian.
Genetically modified food.

Topic 7. Technology in our Life:

The positive and negative impacts technology has on our daily life.
Final group project. Making Olympiad tasks for high school students.

Cemectp IX
Topic 1. A reason to believe.

A reason to believe. What do people generally believe in? Why is it important to believe? Is it easy
to live without faith? What is scepticism? Are you sceptical? What is rationalism?

Press
The History of the Newspaper.

Topic 2. Man's Powers.

Man's Powers. Some people say that man’s abilities and powers know no bounds. To what extent
do you agree or disagree with this point of view? What do a person’s abilities and talents depend
on? Are all people endowed with the same set of gifts at birth? Do you believe in supernatural
powers?

News Production
News report, newspaper column or editorial.

Topic 3. Pseudo-science.

Reasons why people believe that: the planets influence your life; you can tell someone’s

personality from handwriting; complete strangers can give you accurate information about your

present and future life; your success or physical energy depends on which day of the month it is, as

determined by the three “cycles” (emotional, physical and intellectual) fixed when you were born;

people can communicate without using any of the five senses; you return to earth after you die.
News Production.



News report, newspaper column or editorial.
Cemectp X
Topicl. Superstitions.

Superstitions. Peculiarities and functions of superstitions. Reasons why people in our country /
abroad still believe in superstitions. The origin of most widely spread superstitions. Types of
superstitions and their role in folklore and modern life

The Russian Press
News report, newspaper column or editorial.

Topic 2. Astrology, science and world culture.

Astrology as a group of systems, traditions, and beliefs. The origins of the astrological doctrine.
The core beliefs of astrology. Most widely spread astrological traditions and modern astrologers of
today. Astrology and its influence over the past few thousand years on Western and Eastern
cultures, language and literature.

The British Press.
News report, newspaper column or editorial.

Topic 3. Reincarnation, parapsychology, chiromancy.

Reincarnation as a metaphysical belief that some essential part of a living being (in some variations
only human beings) survives death to be reborn in a new body. The Spirit or Soul, the 'Higher or
True Self', 'Divine Spark'. The history of its studies. Parapsychology as a study of paranormal
psychological phenomena. A variety of approaches and methodologies during the study of
apparent paranormal phenomena. Chiromancy as the art of characterization and foretelling the
future through the study of the palm (palm-reading). Evaluating a person's character or future life
by "reading" the palm of that person's hand.
The American Press.
News report, newspaper column or editorial.

4, Temaruyeckuii nJIaH

Cemectp V
Ne Paszpnensl n Bcero @DOopMBI 3aHATHI
n/m TEMBI 4acoB 1a00paToOpHbIE | CAMOCTOATEN
3aHATUA bHas pa60Ta
1. | Traditional and modern values of some 12 6 6
customs (British and Russian weddings)
2 Changing patterns of leisure 12 6 6
3. | Travelling by air 12 4 6
4. | Travelling by train 12 4 6
5 Travelling by sea 10 4 6
6 Man and the Movies 14 8 10
HUTOI'O 72 32 40

Cemectp VI



http://en.wikipedia.org/wiki/Paranormal
http://en.wikipedia.org/wiki/Future
http://en.wikipedia.org/wiki/Personal_life

Ne Pasnensl u Bcero DOpMBI 3aHATHI
n/m Tembl Yacos 7a00paTOpHBIE | CaMOCTOATEIb
3aHATHUS Has paboTa
1. Theatre and British theatrical life 12 8 4
2. | The American Theatre: History 12 8 4
3. | AtaHotel 12 8 4
NTOI'O 36 24 12
Cemectp VII
Ne Tembl Bcero DOopMBI 3aHATHN
/i 4acoB
na60paToprle CaMOCTOATEIIb
3aHSATUS Has pabota
1 Rules Shaping our Life 10 4 6
2 The Role of a Car in the Modern World 16 4 12
3 The Internet Generation 16 4 12
4 Ten Things To Do in your 20s... 16 4 12
5 Fashion in our life. Relative Clauses 16 4 12
6 Knowledge in the modern world 18 6 12
7 The Relationship between Man and Woman 16 4 12
NTOI'O 108 30 78
Cemectp VIII
Ne TeMmbl Bcero DOopMBI 3aHATHI
Hacos 1a00paTOpPHBIE | CAMOCTOSITEINb
3aHATUA Hasa pa60Ta
1 | The Role of Woman in the Modern World 10 3 7
2 | How to Unite People 10 3 7
3 | Commencement Speech 10 3 7
4 | Habit 10 3 7
5 | Teacher Stress, Well-being and Stress
Management. 10 3 7
6 | Vegetarianism 10 3 7
7 | Technology in our Life 12 4 8
UTOI'O 72 22 50




Cemectp IX

Ne Pa3nensl u Bcero Dopmbl 3aHITUI
/o TEMBI 4acoB 71a00paTOpHBIE | CAMOCTOSITENb
3aHATUA Hasa pa60Ta
1. 1. A reason to believe. 23 8 15
The History of the Newspaper.
2. Man's powers 24 9 15
News Production
3. Pseudo-science 25 9 16
News Production
NTOI'O 72 26 46
Cemectp X
Ne Pasneinsr n Bcero @DOpMBI 3aHATHI
/11 TEMBI 4acoB 7a00paTOpHBIE | CaMOCTOATEIb
3aHSATUS Has pabota
(33+27 moar. k
AK3aMEHY)
1. | 1. Superstitions 27 16 11
The Russian Press
2. Astrology science and world culture 27 16 11
The British Press
3. Reincarnation, parapsychology, 27 16 11
chiromancy. The American Press
2 [ToaroToBka K 3K3aMeHy 27 27
HUTOI'O 108 48 57

5. Buabl 00pa3oBaTesibHOM 1eATEILHOCTH

5.1. JIabopaTopHbIe 3aHATHS (IPOBOASATCH HA AHIVIMHCKOM I3bIKeE)

IHosicHUTEALHAA 3aIIHCKA

JlabopaTopHble 3aHATHS CTPOAATCS NPH MOMOINM B3aUMOJCHCTBHS CJIEIYIOLINX
KOMIIOHEHTOB NIPOrpaMMBbl:

Yrenue. Pabora ¢ Tekcramu:

- IOMCKOBOE, HM3y4alolllee U aHAJIUTHUYECKOE YTEHHE TEKCTOB paccMaTpUBaeMOM MPOOIEeMAaTUKH C
1eJIbI0 0TOOpa He0OXOAUMON HKCIUTUIIUTHON U UMIUTMIIUTHON HH(pOpMaIUN;
- aHAJIM3 NPOOJIEMHBIX CUTYaLUi;

- N3JI0)KEHHE KPATKOT0 COAECPKAHUsI TEKCTA;

Jlekcuka:




- U3Y4YeHHME AaKTUBHBIX JIGKCMYECKMX €IMHUIl M aKTHBHBIX Pa3rOBOPHBIX  Mojemeit
paccMaTpuBaEMON TEMBI;

- paboTa ¢ COBPEMEHHBIMH JIEKCUKOTpapUUeCKUMH UCTOYHUKAMH C LENbI0 U3YYEHHUS CEMaHTHUKH,
JIEHOTaTUBHOTO M KOHHOTATHBHOTO KOMIIOHEHTOB JIEKCHYECKOTO 3HAUCHUS AKTUBHBIX €IMHUIL
(camocTosTeNbHAs paboTa) paccCMaTpUBAEMOI TEMBI;

- mox0Op CHHOHUMOB W AQHTOHMUMOB K HW3YYaeMbIM €IUHUIIAM, WX COIOCTABJICHHUE, H3y4eHUE
JIEKCUYECKOro 3HaueHus (hpa3eooOrnyecKux eUHHII, B KOTOPBIX OHU YIOTPEOIISIIOTCS;

- BBINIOJHEHUE TPCHUPOBOYHBIX JIEKCHKO-OPUEHTUPOBAHHBIX YIPAKHEHUH W3 YYCOHUKOB
«[IpakTruyeckuii Kypc aHrIHiCKOro sA3b1kay (o pea. B. JI. Apakuna). Yactu I11-V (dacth u3 HUX
BBITIOJIHSIETCSI CAMOCTOSITEIBHO), Y4€OHBIX IMOCOOU, BBIMYIIEHHBIX mpenoaaBaTessiMu Cmonl'Vy:
"Theatre and theatrical life" (cocrtaBurens JlaBpenkoBa C.C.), "Travelling" u "At a Hotel"
(cocraBurenu JlaBpenkoBa C.C., Llebepranoa T.B.), "l[IpakTuuecku Kypc aHTJIMMCKOTO S3bIKA:
yueOHbIe 3a/aHus 7S CTYIeHTOB 4 Kypca cnenuanbHocTH "AHrmuiickuil s3eik" u "[lepeBon u
nepeBogosenenue” (cocrasutenu JKakosa T.E., KyxapenkoBa C.A.), "Let’s Speak about Politics.
OO11ecTBEHHO-TIOJIUTHYECKAsT TEeMaTWKa Ha CTPaHOBEAYECKOM Mmarepuane”  (CoCTaBUTENU
boukapesa H.H., Ky3smun JILA., [Toropenosa C.A., FOcun B.B., "Learn to Understand the Media"
(coctaButens bemoruna FO.A.), a Takxe NpUBICUEHUS JOTMOTHUTEIBHBIX aHTJIOSI3BIYHBIX YUCOHBIX
MOCOOUIA.

- COCTaBIlIeHHUE COOCTBEHHBIX 3aJaHHI HA TPEHUPOBKY U3Y4a€MbIX JIEKCUUECKUX EAHHHIL;

- KOHTPOJIb 3HAHUS JICKCHYECKOTO MaTepuayia: JUKTAHT-TIEPEBOJI, MIEPEBO CUTYAIllUHd C PYCCKOTO
A3bIKA HA aHTJIMKACKUM.

I'oBopenue:

- TIOJITOTOBKA JIMAJIOTOB, COOOIIEHUN M JIOKJIAIOB IO paccMaTprBaeMON TeMe (IOArOTOBJICHHAs
peub);

- y4aCTHC B AUCKYCCHUAX M AUCIYTAax II0 MOBOAY CIIOPHBIX BOIIPOCOB paCCManHBaeMOﬁ TEMBI
(HEeTIOATOTOBIIEHHAS PEYb).

CamocrosiTeibHas padora

1. Ananu3, 06001I€HHE U CUCTEMATU3aIs MOTYY€HHON B X0/ U3YUYEHUsI pPacCMaTpUBaeMOi TEMBI
uH(pOpMaLIHH.

2. CocTaBiieHME 3aJaHUI Ha TPEHUPOBKY U3Y4aeMbIX JIEKCUUECKUX €IUHMII.

3. Pabora co cnipaBOYHBIMU UCTOYHUKAMU U UHTEPHET-PECYpPCaMHU MPHU MOJATOTOBKE K 3aHATHUSM.

Cemectp V
Jlaboparopusie padorsi 1-3 (6 yac.) Traditional and modern values of some customs
British and Russian weddings:

Wedding vocabulary, wedding traditions.

British and Russian traditional and modern weddings.
Weddings that went wrong.

Wedding themed films

My wedding experience as a guest / a wedding of my dream.
Rules of a happy marriage.

Texts: Here comes the bride. Planning your married happiness. A marriage made in hell.



3adanus ona camocmosmensvHol pabomot.

Speak about wedding traditions in your / your relatives' / friends' families.
Make up a dialogue on the topic "Weddings in the past and now."

Prepare presentations of the following projects in mini groups:

The most luxurious / budget / unusual wedding ceremonies in Smolensk.

Jlureparypa

1. ApxunoBuu T.I1. Anrnmuiickuii s3eik 11 rymanutapueB (B1). B 2 4. Yacte 1 : yueOHUK U
MPAKTUKYM JIJIsL CPeTHEro mpodeccruoHanbHOro oopasoBanus. M.: M3garensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/474331

JlonoJIHUTeIbHAS JTUTEpaTypa

1. JI.C. T'onoBunHckasi. COBEpIICHCTBYHTE CBOW aHIIMUACKUN: YdeOHOe mocodue uist By30B. M.:
00O «M3narenbcTtBo Actpenby, 2001.

2. 3pixoBa I'.H., KoueroBa JILA. u 1p. AHramiickuil s3bIK JJi1 CTYAEHTOB S3BIKOBBIX BY30B:
VYuebnuk // M.: 000 «M3aparensctBo Actpensy»: OO0 «M3marensctso ACT», 2002.

3. Dixton. R.J. Essential Idioms in English. Longman, 1994.

4. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

5. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

6. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

7. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

8. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

9. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997.

10. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

Jla6oparopubie padorsi 4-6 (6 yac.) Changing patterns of leisure.

Advantages and disadvantages of travelling.

Walking tours, package /activity / adventure / exotic holidays.
Different types of accommodation options, self-catering.
Picnics and barbeques.

Holiday complaints.

Rules of a happy traveler.

Texts: A walking tour. Holidays in January. The road to ruin. The holiday that wasn't. People
taking about their perfect weekend.

3adanus ona camocmosamenvHou pabomul.

Speak about your / your friends' travelling experience.

Make up a dialogue on the topic "Travelling and its pleasure in the past and now."

Prepare presentations of the following projects in mini groups:

"Different tours and types of accommodation Smolensk and the Smolensk region can offer”.

JluTeparypa
1. Apxunosuu T.I1. Anrnuiickuii s361k 11 rymanutapues (B1). B 2 4. Yacts 1. M.: U3naTenscTBO
FOpaiit, 2021. URL: https://urait.ru/bcode/474331

JlonoIHUTeIbHAS JTUTepaTypa


https://urait.ru/bcode/474331
https://urait.ru/bcode/474331

1. JlaBpenkosa C.C., Ilebepranosa T.B. YueGHOe mocoOue no pasroBopHo# npakrtuke.” Travelling”
Cwmonenck. CI'TIH, 1994.

2. JI.C. T'omoBumHckas. COBEpIICHCTBYHTE CBOM aHTVIMMCKUN: Y4eOHOe mocoOue i By30B. M.:
00O «M3narenscTBo AcTpensby, 2001.

3. 3wikoBa I'.H., KoueroBa JI.LA. u ap. AHITMHACKUHN SI3bIK JJI CTYJASHTOB SI3BIKOBBIX BY30B:
Yueonuk // M.: OO0 «M3natensctBo Actpenby: OO0 «M3aarenscteo ACTy, 2002.

. Dixton. R.J. Essential Idioms in English. Longman, 1994.

. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

10. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997.

11. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.
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Jlaboparopusie padotsi 7-9 (4 yac.) Travelling by air.

Flying then and now.

A modern airport and its daily routine.
Advantages and disadvantages of travelling by air.
Pluses and minuses of being a flight attendant.
Pluses and minuses of low cost airlines.

Airport security and aircraft hijacking.

Texts: At the airport. At the customs. Air travel. Passport regulations and Customs. Flying them
and now.

3aoanus ona camocmosmenvrol pabomoi:

Speak about your / your friends' / relatives' first flying experience.
Make up a dialogue on the topic "Travelling by air and its pleasure in the past and now."
Prepare presentations of the following projects in mini groups:

Being a modern flight attendant, modern low cost airlines dangers of hijacking.

Jluteparypa
1. Apxunosuu T.I1. Anrnuiickuii s3bik 11 rymanutapues (B1). B 2 u. Hacts 1.M.: U3natensctBo
FOpaiir, 2021. URL: https://urait.ru/bcode/474331

Jlono/THUTeIbHAS JIUTepaTypa

1. JlaBpenkosa C.C., [{ebepranosa T.B. YueOHoe mocobue mo pasroBopHoii npaktuke.” Travelling”
Cwmonenck. CI'TIH, 1994.

2. JI.C. T'omoBunHcKkasi. COBepIICHCTBYHTE CBOW aHTIIMHCKUI: YdeOHOe mocoOue it By30B. M.:
000 «M3nparensctBo Actpenby, 2001.

3. 3wsikoBa I'.H., KoueroBa JI.LA. u np. AHTTMIACKHIA S3BIK JJIS CTYACHTOB SI3BIKOBBIX BY30B:

VYuebnuk // M.: 000 «M3narenbctBo Actpenb»: OO0 «M3narensctBo ACT», 2002.

. Dixton. R.J. Essential Idioms in English. Longman, 1994.

. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

0. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997/
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11. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

JlaGopaTopubie padorsl 10-12 (4 yac.) Travelling by train.

Seeing people off.

At the railway station.
Travelling by modern trains.
Do and don'ts on the train.
Reasons to travel by train.
My best / worst train journey.

Texts: Travelling by train in Britain. Seeing people off. On the train.

Running for the train. Old country advice to the American traveller.

3aoanus ona camocmosmenvHou pabomul:

Speak about your / your friends' / relatives' most unusual travelling by train.

Make up a dialogue on the topic "Travelling by train and its pleasure in the past and now."
Prepare presentations of the following projects in mini groups:

Travelling by modern trains, rules of behaviour on the train, the Smolensk railway station.

Jlurepatypa

1.

Apxunosud T.I1. Aurmmiickuii s3ei1k a1 rymanuTapueB (B1). B 2 4. Yacts 1. M.: U3gaTenbeTBO
FOpaiit, 2021. URL: https://urait.ru/bcode/474331

JlonoJIHUTEIbHAS JIUTEpaTypa

1.

2.

O© oo ~NO O

JlaBpenkoBa C.C., Llebepranosa T.B. YueOHoe mocobue mo pa3roBopHoii npaktuke.” Travelling”
Cwmonenck. CI'TIH, 1994.

JI.C. T'onoBuuHckas. CoBepIIeHCTBYHTe CBOW aHINIMHCKUI: YueOHOe mocoOue /i By30B. M.:
00O «M3nmarenscTBo AcTpensy, 2001.

. 3pikoBa I'.H., KoueroBa JILA. m np. AHIIMICKUN S3BIK I CTYAEHTOB S3BIKOBBIX BY30B:

Yueonuk // M.: OO0 «M3natensctBo Actpens»: OO0 «M3aarenscteo ACTy, 2002.

. Dixton. R.J. Essential Idioms in English. Longman, 1994.

. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

10. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997/
11. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

JlaboparopHubie padors 13-15 (4 yac.) Travelling by sea.

At the seaport.

Advantages and disadvantages of sea voyages.
Reasons to travel by sea.

A cruise of my dream.

Texts: A voyage round Europe. The Voyage. A sea trip. Travelling by sea. A couple who survived

an amazing 66 days at sea.


https://urait.ru/bcode/474331

3adanus ona camocmosamenvHou pabomul.

Speak about your / your friends' / relatives' latest / possible travelling by sea.

Make up a dialogue on the topic "Travelling by sea and its pleasure in the past and now."
Prepare presentations of the following projects in mini groups: "Advantages and disadvantages
of cruises and sea voyages, reasons to travel by sea."”

JIluTeparypa
1. ApxunoBuu T.II. Anrnuiickuii s3pik juisi rymanutapueB (Bl). B 2 4. Yacte 1. M.:
WznatenberBo FOpaiit, 2021. URL: https://urait.ru/bcode/474331

JlonoJIHUTeIbHAS JTUTepaTypa

1. JlaBpenkoBa C.C., Llebepranosa T.B. YueOHoe mocobue 1o pasroBopHoii npaktuke.” Travelling”
Cmonenck. CI'TIH, 1994.

2. JI.C. T'onoBunHckasi. COBepIICHCTBYHTE CBOW aHTIIMHCKUI: YdeOHOe mocoOue it By30B. M.:
00O «M3narenbctBo Actpensy, 2001.

3. 3sikoBa I['.H., KoueroBa JI.LA. u np. AHITMIACKHIA SI3BIK JAJS1 CTYACHTOB SI3BIKOBBIX BY30B:

VYuebnuk // M.: 000 «M3aparensctBo Actpensy: OO0 «M3marensctBo ACT», 2002.

. Dixton. R.J. Essential Idioms in English. Longman, 1994.

. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

. Oxford Collocations Dictionary for Students of English. Oxford, 2010.

. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

10. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997.

11. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.
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JlaGoparopubie padors 16-19 (8 wac.) Man and the Movies.

History of the cinema as art.

Film directors and their influence on people's lives.

Films as entertaining and educational tools.

Film festivals, peculiarities of film making.

My most and least favourite genres of films, the latest film I've seen and disliked.

Texts: The Movies. the Great silent screen comedians. The reign of Disney.
Paul Newman, an actor, director, racing driver. Remakes.

3adanus ona camocmosamenvHou pabomol.

Speak about your most /least favourite film director / movie genre.

Make up a dialogue on the topic "Making movies in the past and now."

Prepare presentations of the following projects in mini groups: "Films as educational tools,
most prestigious film festivals, movie awards."

JluTeparypa
1. ApxumnoBuu T.II. Anrnmiickuii s3pik 11 rymanutapueB (B1). B 2 u. Yacte 1. M.:
U3narensctBo HOpaiit, 2021. URL: https://urait.ru/bcode/474331

Jlonmo/THMTeIbHAS JIUTepaTypa
1. JI.C. T'onoBunHckasi. COBEepIICHCTBYHTE CBOM aHIIMUCKUN: YdeOHOe mocodue it By30B. M.:
00O «M3narensctBO AcTpensy, 2001.


https://urait.ru/bcode/474331
https://urait.ru/bcode/474331

2. 3pixoBa I'.H., KoueroBa JI.LA. m np. AHrIuiicKuil s3bIK Ui CTYAECHTOB SI3BIKOBBIX BY30B:
Yuebnuk // M.: 000 «M3parensctBo Actpensy: OO0 «M3marensctBo ACT», 2002.

. Dixton. R.J. Essential Idioms in English. Longman, 1994.

. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997/

0. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.
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Cemectp VI
JlaGoparTopubie padorsi 1-4 (8 uac.) . Theatre and theatrical life.

British drama. Entertainment in London. London’s Theatres. Opera, Classical and Contemporary
Music.British actors, actresses and stage directors.

Texts: The British Theatre”, “By Heart”, “King Lear Interrupted”, “William Shakespeare”.

3adanus ons camocmosamenvHol pabomot.

Speak about British drama. Make up a dialogue on the topic “Entertainment in London”.
Speak about London’s Theatres.

Make a discussion on the topic “Opera, Classical and Contemporary Music in Britain”.
Speak about your favourite British actor, actress, stage director.

Jluteparypa

1. TaBpunoB A.H. Anrnmiickuii s3bik. PasroBopHas peus. Modern American English.
Communication Gambits : yueGHHK 1 mpakTHKyM JUisi By30B. M.: M3natensctBo FOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

JlonoJIHUTeIbHAS JTUTepaTypa

1. JTaBpenkoBa C.C., YueOHoe mocobue 1o pasroBopHoi npakruke.” Theatre and Theatrical Life”
CmMmorrerck. CmonlVY, 2000.

2. JI.C. TI'onoBunHckasi. CoBeplIeHCTBYWTE CBOM aHTNUiicKuii: Yueb. mocodue st By3oB. Kuura //
M.: OO0 «M3patensctBO AcTpenby: OO0 «M3gaTtensctBo ACT», 2001.

3. 3sikoBa I'.H., KoueroBa JI.LA. u 1p. AHITMICKHIA SI3BIK A7 CTYAEHTOB S3bIKOBBIX BY30B:

Yueonuk // M.: 000 «M3matensctBo Actpens»: 000 «M3aareascto ACTy, 2002.

. Dixton. R.J. Essential Idioms in English // Longman, 1994.

. Macmillan English Dictionary for Advanced Learners // Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA // Longman, 2000.

. Oxford Advanced Learner’s Dictionary// Oxford, 2010.

. Oxford Collocations Dictionary for Students of English // Oxford, 2010.

9. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

o NO O~

JlaGopaTopubie padorsl 5-8 (8 uac.). The American Theatre: History.

Theatre and Music in the United States: present American actors, actresses and stage directors
Inviting to the Theatre; after a play; after the performance.


https://urait.ru/bcode/470824

3adanus ons camocmosamenvHou pabomol.

Speak on the topic “ The American Theatre”

Make up dialogue “At the Theatre”.

Make a discussion on the topic “American favourite actors, actresses and stage directors,
musicals”.

JluTeparypa

1. TaBpunoB A.H. Aurmumiickuii s3pik. PasroBophas peus. Modern American English.
Communication Gambits : yueOHHMK 1 mpakTHKyM Uit By30B. M.: U3natensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/470824

JlonoJIHUTe/ILHASA JIUTEpaTypa

1. JlaBpenkoBa C.C., YueOHOe mocobue 1o pasroBopHoii mpaktuke.” Theatre and Theatrical Life”
Cmonenck. Cmonl'Vy, 2000.

2. JI.C. T'onoBumHcKkasi. COBEpIICHCTBYIWTE CBOM aHTIIMKACKHIA: Y4ueOHOoe mocodue st By30B. Kaura
/I M.: OO0 «M3narenbctBo Actpenby: OO0 «M3patensctBo ACT», 2001.

3. 3sikoBa I'.H., KoueroBa JI.LA. u 1p. AHIIMICKHIA S3BIK A CTYACHTOB SI3BIKOBBIX BY30B:

VYuebnuk // M.: 000 «M3aparensctBo Actpensy»: OO0 «M3marensctBo ACT», 2002.

4. Dixton. R.J. Essential Idioms in English // Longman, 1994.

5. Macmillan English Dictionary for Advanced Learners // Oxford, 2010.

6. O’Callaghan B. An Illustrated History of the USA // Longman, 2000.

7. Oxford Advanced Learner’s Dictionary // Oxford, 2010.

8. Oxford Collocations Dictionary for Students of English // Oxford, 2010.

9. Wellman G. Wordbuilder // Macmillan Heinemann, 2006.

JlaGoparopubie padorn 9-12 (8 yac.) At a Hotel.

Places to stay and types of holiday (camp-site; holiday camp; time-share apartment; package
holiday). London’s Hotels: Where to stay (Where to look; Discount Rates; Hidden extras; Facilities;
How to book; Special Breaks; Self-Catering Flats; Staying in private homes)

3aoanus ona camocmosamenvhol pabomoi.

Discuss the most popular places to stay. Write a holiday advertisement for a place you know well.
Discuss advantages and disadvantages of staying at a hotel and some other places to stay.

Make up a dialogue on the situation: You are going to spend in London several days. Choose a
hotel and book a room there.

JluTeparypa

1. TapwioB A.H. Aurnwiickmii s3bik. PasroBopHas peub. Modern American English.
Communication Gambits : yueOHuk u npaktukyMm [uis By30B. M.: U3aarensctBo KOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

JlonoJIHUTeIbHAS JTUTEpPaTypa

1. JTaBpenkosa C.C., I{ebepranosa T.B. YuebHoe mocobue mo pasroBoproii npaktuke.”At a Hotel”
Cwmonenck. Cmonl'Vy, 1997.

2. T'onoBumnckas JI.C.. CoBepiieHCTBYITE CBOW aHTIMHCKHI: Y4ueOHOe mocooue it By30B. KHura
// M.: 000 «M3narensctBo Actpenby: OO0 «M3aarensctBo ACT», 2001.


https://urait.ru/bcode/470824
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3. 3sikoBa I'.H., KoueroBa JILA. u 1p. AHITMICKHI S3BIK AN CTYACHTOB SI3bIKOBBIX BY30B:
Yuebnuk // M.: 000 «M3parensctBo Actpensy: OO0 «M3marensctBo ACT», 2002.

. Dixton. R.J. Essential Idioms in English// Longman, 1994.

. Macmillan English Dictionary for Advanced Learners// Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA//Longman, 2000.

. Oxford Advanced Learner’s Dictionary// Oxford, 2010.

. Oxford Collocations Dictionary for Students of English// Oxford, 2010.

. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.
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Cemectp VII

JladopaTopubie padoTsl 1-2 (4 yaca)
Rules Shaping our Life.

1) mpocmotp Buzaeo mo teme «3 Rules to Spark Learningy.

2) BBINOJHECHUE JICKCHYECKUX yIIpaXHEeHHit 1o Teme (Unit “Rule”).

3) COCTaBJICHUC rioccapus I10 TEMEC (06HSaTeHLHa${ JICKCHUKAa JJIs1 yCBOGHI/I}I:
change/enforce/come into effect/stipulate/follow/flout disregard/go by/abide by/comply
with/stick to/bend/obey/disobey rules; adherence/set/exceptions/violation + of + rules;
basic/ground/present/hard and fast/strict/petty/first rules; spark learning, scenario,
buzzwords, transcend, wrapped up in fancy clothing, perplex, robust, mumbo jumbo,
chatter, the inevitable process of trial and error)

4) muckyccus no teme (Rules making our life safer. Reasons for disregarding rules. Reasons
for abiding by rules. New rules coming into effect. Rules to spark learning.)

3aoanus ona camocmoamenvHol pabomwl (6 4acos):
BricTymieHre nuanorndeckoi peusto mo teme «A set of your own rulesy.

Jlutreparypa
1. TaBpunoB A.H. Aurnwmiickuii s3bik. PasroBopHas peus. Modern American English.

Communication Gambits : yueOHuk u npaktukyMm i By3oB. M.: U3narensctBo KOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

Jlono/IHUTeILHAA JIUTEpPAaTypa

1. Woolard G. Key Words for Fluency. Upper-Intermediate Collocation Practice. — Thomson,
2004. - 175 p.

2. https://www.TED.com

JlaGopaTopHubie padoTsi 3-4 (4 yaca)
The Role of a Car in the Modern World.

1) npocnymmBanue aynmosamuceid mo teme «Let's Go Look at my New Car», «Car

Commercial»

2) paborta ¢ TekcTamu 1o u3ydaemoit teme «Americans and their Cars», «Women Driversy

3)cocraBienuerioccapusinoreme (ooOs3arenbHasieKkcukayisycBoenus: be hopelessly in love
with, the average American, registered vehicles, licensed drivers, have a unique relationship with, a
crucial milestone, a rite of passage, crave, ostentatious, nimble, ferry, an absolute necessity for,
woefully inadequate, unequivocal, the crucial point, enter inner London, stock up with, considerable
savings, be dismissive of, natural born drivers, statistics prove the opposite, sit behind the wheel,
relish, go to the expense and trouble, accelerate away from trouble, commute to the office, make a


https://urait.ru/bcode/470824
https://www.ted.com/

round trip, the enervating rush-hour traffic, car maintenance costs, write-off, robust bodywork, be
on your last legs, fuel-efficient, leave the choice of the car to smb, be ignorant of the technical
Issues, a viable option, back up one's opinion, a road user, to be bumper-to-bumper, spoiler, chrome
alloy wheels, power windows, brakes, have the windows tinted, mileage, gas-guzzler, drive
standard transmission, lease, put down, trade in)

4)muckyccusmoreme (Americans and their Cars. Russians and their Cars. Women Drivers).

3aoanus ons camocmoamenvrol pabomsi (6 uacos):
CheMka BUCOPOIIHKA IO TEME

MGTOI[I/I'-IGCKI/IC PECKOMCHAAINHA 1TO CbEMKE BUACOPOJIMKA

Buneoponuk mpencraBinser co0oi KOPOTKYIO AMHAMHUYHYIO PENPE3EHTALMIO CIOKETa Ha
U3Yy4eHHYIO Temy (8-10 MuH).

Ilocnedosamenvrocmos npoyedypy cvbemMKu 8UOECOPOTUKA:

1) co3aarh TBOPYECKHUiT KOJICKTHB,;

2) mpoaymarh WJACK, HAlUCaTh CIEHApWil (BCTYIUICHHE, pa3BOpavYMBaHHE COOBITHH,
3aKJII0YEHUE) U BBIOpaTh (hopMaT pOJIHKa;

3) HaiiTH moaxojsiiee 00OpyAOBaHKE JUIS 3alKCH poJKKa (cMapTQOH, IUTaHIIeT, 1rudpoBas
BUJICOKaMeEPa) U MECTO ChEMKH;

4) mpoTecTHpOBaTh 00OPYIOBAHUE HA KAYECTBO 3BYKA, CBETA, YCTOMYMBOCTh KaJIpa;

5) pacmnpenenuTh pPOJH M HPOBECTH PENMETHIUIO (CTYAEHTBI, 3aJeHCTBOBAHHBIC I10
CIICHAPHIO, JOJDKHBI UMETh IPUOIN3UTENIFHO OIMHAKOBOE KOJIMYECTBO PEILIHK);

6) OCYIIECTBUTH ChEMKY;

7) CMOHTHPOBATh BUACOPOJIMK, HUCIOJB3YS MPH HEOOXOIUMOCTH CHEeUd(P(EKThI, TOMOIHSSA
BUJICOPS]T MY3bIKQJIBHBIM COINPOBOXKICHHEM  C MOMOILBIO CIEAYIOUMX MpOorpaMm
Windows Movie Maker, WindowsL.ive, iMovie, MovaviVideoEditor;

8) mpocMOTpeTh FOTOBBINM MaTepHall C IEJbI0 BBISIBICHHS U UCIIPABIICHHS HEIOYCTOB.

Jluteparypa

1. TaBpunoB A.H. Anrnmiickuii s3bik. PasroBopHas peus. Modern American English.
Communication Gambits : yueGHHK 1 mpakTHKyM JUisi By30B. M.: M3natensctBo FOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

JlonmosiHuTEILHAS JIUTEPATYPA
1. Raifsnider B. Fluent English — Living Language, 2005. — 222 p.
2. Osborne Ch. CAE Practice Tests. Thomson, 2006. — 272 p.

JlaGopaTopHubie pa6oTsi 5-6 (4 yaca)

Ten Things To Do in your 20s...

1) mpocmorpBuaeonoTeme “How long can it take a person to estimate his/her life”

2) pabora ¢ TekctoM 1o uzydaemoii teme “Ten Things To Do in your 20s...”

3) COCTAaBJICHUCTIIOCCAPUAIIOTEMEC (OGHS&TCJ’IBH&HJ’ICKCI/IK&HM}/CBOCHI/Iﬂ:
afford/save/kill/spend/make/take ~ +time,  convenient/smashing/quality/spare  +time,
ample/good/precious/rough +time, amount/matter/course/space/length/waste +of +time, the
whole time, my usual time, the first time, a specific time, all the time in the world, time is
running out ..., time's up., for the time being, slowly but surely, in the twinkling of an eye, in
next to no time, in less than no time, since time immemorial, in the nick of time, time-
consuming, a matter of minutes, to minute sth/that, the minute (that) , up-to-the-minute, gain
access, a slim chance of success, sensitive information, dead (adv.) , in the dead of night,
dead heat, be dying for sth/to do sth, in the dim and distant past, take a dim view of sth, a


https://urait.ru/bcode/470824

dim recollection of, at the last minute, in due course, once in a blue moon, at the crack of
dawn, for donkeys' years, at the eleventh hour, in this day and age, sooner or later, not in a
month of Sundays, brace smb/yourself for sth/ to do sth)

4) nmuckyccusmoreme (Things saving time. Does time change or do people change? Time heals
all wounds. How long can it take a person to estimate his/her life? Travel through time. A
sense of timing.)

3aoanusonacamocmosmenvroupadbomer (6 uacos):
Brictymienne nnanornueckoiipeustonnoreme “Things to do in your 20s”
JIluTeparypa
1. TaBpunoB A.H. Aurmumiickuii s3pik. PasroBophas peus. Modern American English.

Communication Gambits : yueOnuk u npaktukym uis By30B. M.: M3aarensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/470824

JlonmosiHUTE/IbHAS JIUTEPATYPaA

1. Woolard G. Key Words for Fluency. Upper-Intermediate Collocation Practice. — Thomson,
2004. — 175 p.

2. https://www.TED.com

JlaGopaTopHubie padorsi 7-8 (4 yaca)

Fashioninourlife.

1) mpocmotpBuaeonoreme “Looks aren’t everything”

2) pabora ¢ TekcTOoM 10 U3ydaemoi Teme “Campusfashion”

3) BBIMOJHEHHUE JEKCHYECKUX yIpakHeHHH 1o Teme (unit “Advertisements and Fashion™)

4) cocraBjieHue rioccapuss o Teme (oOs3aTenbHas JIeKCHKa JIs ycBoeHms: sheer luxury,
unrivalled service, to banish, pile on pounds, feel puckish, glossy magazines, designer label,
high-street fashion, launch a new collection, new season's look, a stunning range of, hit the
high  street, hugely popular look, a fashion victim, excruciatingly
uncomfortable/boring/embarrassing/painful, to scout, legacy, fashionista, superficial, to
commend, be akin to, retouch, slumber party, to frisk, strike a balance, the cards are stacked
in your favour , takeaway to sth, a sense of fashion, turn up in fancy dress, the midriff is
showing, revealing, a hoody, the scruffy look, tell smb a mile off, be dressed up to the nines,
out-of-place, stick to, the intellectual look, a sophisticated look, baggy, flared, corduroy, caps
on backwards, swagger, short-lived, designer addict, few and far between, spot a fresher a
mile off, have a lost look on the face, reclusive, have a huge impact on)

5) auckyccus 1o Teme

3aoanus ons camocmosmenvrou pabomsi (6 uacos):
CocraBiieHre KOMIIbIOTepHOM npe3eHTaru“Campus fashion”

MeToauuecKkue PE€KOMEHIAIMHA 11O COCTABJICHUIO npe3eHTaum71

[IpesenTanust JaeT BO3MOXXHOCTh HAIJISIIHO TPEACTAaBUTh HJAEU, pa3pabOTKU U IUIAHBL
[TpezenTanus npencTaBiasieT coboil pe3yabTaT CaMOCTOSATENBHOM paboThI CTyNEHTa, C MOMOIIbIO
KOTOpOM OH(a) HarjlggHO JEMOHCTPUPYET MaTepuaibl IyOJUYHOIO BBICTYIUIEHUS Tepen
ayIUTOPHUEN.

KommbrorepHas nmpe3eHTarus — 370 (a1 ¢ HeoOXOAMMBIMUA MaTepHalaMH, KOTOPBIN COCTOUT
U3 [IOCIIEJOBATENbHBIX claifoB. Kaxkaplli cnail CONEpPKUT 3aKOHYEHHYIO 110 CMBICIY
uHpopmanuto. CTyneHTy HeoOXOQMMO YMEThb paclpeieisTh MaTepuall B Ipejesax CTpaHUIb,
IPaMOTHO pa3MelaTh OTAEIbHbIE 00BEKThI, BO BPEMsl IEMOHCTPAIIUN ObICTPO BEPHYTHCS K JTHOO0OMY
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H3 MPOCMOTPCHHBIX CHafII[OB U U3MCHHUTbL TIOCJICAOBATCIIbHOCTL H3JIOKCHHUA MaTCpHalia.
HpeBeHTaHI/IH IIoMoract caMOMy BBICTYIIAIOIIEMY HE 3a0BITh TJIaBHOE WU TOYHEE PacCTaBUTh
AKICHTBI.

Cmpykmypa npezenmayuu

BricTymiienune ¢ npeseHTauuu A0JKHO JUThea 7-10 muH. KomnuecTBo cliaiiioB HE JOJIKHO
npesbiars 10.

[lepBbIii citaiin MPE3eHTALMH JIOJDKEH COACPIKATh TEMY padOThl, (haMHUIIUIO, UMS MCTIOJTHATEJIS.

[Tocnemyromue cnaiipl HEOOXOIUMO Pa30UTh COTIIACHO HAMEYEHHOMY TUIaHY BBICTYIUICHUS.

Ha 3axmrounTennbHOM cinaiie oToOpaskaeTcsi BBIBOJ, CACIaHHBIA BBICTYIIAIONIUM IO TeME, a
Takxe 3aBepiaronias ¢pasa “Thankyouforyourattention”.

Pexomenoayuu no opopmnenuio npezenmayuu

OnHO# U3 OCHOBHBIX ITPOrPaMM I CO3JaHUs MPE3CHTAIIUI sBIIseTCs mporpamma PowerPoint
koMmmanuu Microsoft.

JlJis BU3yalbHOTO BOCTIPUSITUSL TEKCT Ha claiiax noybkeH ObiTh 16-18 mT, a 1uist 3aronoBka —
He meHee 20 nrT.

MakeT npe3eHTaluu J0JKeH ObITh 0(hOPMIICH B CTPOTOi IBETOBOW ramMme. MoH HE JOJIKEH
OBITh SPKUM WU TIeCTpbiM. OHU U T ke JIEMEHTHI Ha Pa3HbIX Claiiax JAODKHBI OBITH OIHOTO
LIBETA.

[IpocTpancTBo ciaiifia (3KpaHa) JOJKHO ObITh MAaKCUMAIbHO UCIIOJIB30BAHO.

[Tpy HEOOXOAUMOCTH KaXKIBIH CJIAl]T MOXKET COAEPKaTh 3aroj0BOK, KOTOPOM OTPa)KE€H BBIBO/I
U3 MPEJICTABICHHON Ha claiijie nHdopmarmy.

Ha cnaiine cnegyer moMemnath He 6osee 5-7 cTpok. TeKCT T0KeH XOPOIIO YUTATHCS.

Cnaiiipl MOTYT coJepkaThb PHUCYHKH, CXEMbl, JAHarpaMMbl U T.I., a TaKXKe MOTYT
COTPOBOXKAATHCSI AHUMAIMOHHBIMU 3P dekTamu, ayauodaniamu.

Ilopsdok evinonHenus u npUHYUNbL NPe0CmasieHus KOMNbIOMePHOU npe3enmayuu.

Ilepen co3zpaHueM Ipe3eHTAUMM HEOOXOAUMO YETKO ONPEAEIUThCA € LENbI0 CO3JaHMs
NpPEe3eHTalUH, TOCTPOUTH BBICTYIUIEHUE, C(HOPMYITUPOBATDH 3aKIIOYECHHUE.

OcHoBHBbI€ 3Tarbl padOThI HaJl KOMIIBIOTEPHOI Mpe3eHTauei:

1) CIUIAHUPOBaTh OOLIMI BHUJA Mpe3eHTAalul 1O BbIOPAaHHOM TeMe, OMUpasch Ha
COOCTBEHHBIEC Pa3padOTKH U PEKOMEHAIIMH TIPETIOIaBaTeIs;

2) pacrpenesnTh MaTepua Mo ciaigam;

3) oQopMUTH clalbl, 3agaiiTe eauHOOOpa3HbI aHMMALMOHHBIA 3¢pdekT st
JIEMOHCTpAIMK IPE3CHTAINH;

4) OTPETeTUPOBATh TOTOBBIM BapWaHT Tepea JAEMOHCTpAalHeH C IeJbI0 BBISBICHUS
OLIMOOK M ONpeAeTIeHUs BpeMs 3ByUaHus;

5) J0paboTaTh MPE3EHTAIIMH, €CJIM BO3HUKJIA HEOOXOIMMOCTb.

Ocobennocmu npedcmagneHus npe3enmayuu.

* [IpE3EHTAlUs HE NpeHa3HaYeHa Ul aBTOHOMHOT'O HMCIIOJIb30BaHMs, OHAa JOJDKHA [TOMOTaTh
JOKJIaTYUKY BO BPEMsI €T0 BBICTYIIJICHHUS;

* HE CIeAyeT YCIOXHATh IPE3EHTALMI0, IEPErpyXarb €€ TEKCTOM, CTaTUCTHUYECKUMU
JTaHHBIMU, TpadUIeCKUMH U300paKeHUAMH, ayarodaiaamu;

* HE CJeQyeT 4YuTaTb TEKCT Ha Claiax, yCTHas peub JOKJIaJ4uKa JOJIKHA JOIOJIHSATS,
OTMCHIBATh MPEICTaBICHHYIO HH(OpMaIHio, HEOOXOAUMO JaBaTh BPEMs ayJUTOPUU O3HAKOMUTHCS
¢ nH(opMarmei Kaxaoro ciaiija, enas nepepriBbl MEX1y MOKAa30M CIai10B;

* ciefyeT mo0jaroJapuTh 3a BHUMaHHME B KOHIE BBICTYIJICHHMSI U OTBETUTh HAa BO3HMKILUE
BOIIPOCBI.

Jluteparypa



1. TaBpunoB A.H. Aurmmiickuii s3pik. PasroBophas peus. Modern American English.
Communication Gambits : yueOHMK 1 mpakTHKyM Uit By30B. M.: U3natensctBo FOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

Jlono/IHUTeIbHAS JIUTepaTypa

1. F.O Dell, M.McCarthy English Collocations in Use. — Cambridge University Press, 2008. —
192p.
2. https://www.TED.com

Jlaboparopubie padorsi 9-11 (6 yacoB)

Knowledge in the modern world

1) mpocmotpeuaeonoreme “East vs. West — the myths that mystify”, ‘Don’t insist on English”

2) BBINOJHEHHE JIeKCHUecKuX yrpaxuenuit mo teme (WhyamllearningEnglish?)

3) cocrasieHue rioccapus 1mo TeMe (oo0s3arenbHast Jekcuka s yesoenus: I firmly believe that

It is my firm belief that, | believe wholeheartedly that, | tend to think, | have an unshakeable
belief that, a devout Muslim, a strict vegetarian, a leading expert, a practising Christian, a firm
believer

a die-hard Conservative, a fierce opponent, a staunch supporter, a floating voter, a confirmed
bachelor, a compulsive drinker/gambler/liar, a steely opponent, a firm believer in corporal
punishment, know sth like the back of the hand, know inside out, know backwards, I'm in the dark.,
Search me, | haven't got a clue, | haven't got the faintest/slightest/foggiest idea, It's beyond me, It all
goes over my head, In my humble opinion, to my certain knowledge, as far as | can tell, It seems
pretty obvious that, Personally, I'd say, extensive knowledge, be versed in, at one's fingertips, have
a nodding acquaintance, have a scant knowledge of, the command of English, have a smattering of,
rusty, rudimentary, get the hang of , authority, expertise in sth/doing sth, inept at, an acquired taste,
language loss, the globalization of English, communicate across generations, at an unprecedented
rate, the undisputed global language, be recruited by, empower smb through smth, to morph from,
climb/jump on the bandwagon, prophecy, remedial, pursue one's dream, far-reaching consequences)

4) muckyccusnoreme “Multilingualism as a trend in modern society”.

3adanus ona camocmosamenvrou pabomul (6 4acos):
BricTymieHne nuanorudeckoii peusto mo teme “ldon’t believe it”.
Jluteparypa
1. T'aBpunoB A.H. Anrnmiickuii s3pik. PasroBopHas peus. Modern American English.

Communication Gambits : yueOnuk n npaktukym s By3oB. M.: U3narensctBo HOpaiit, 2021.
URL: https://urait.ru/bcode/470824

JlonmosiHuTEILHAS JIUTEPATYPaA

1) Osborne Ch. CAE Practice Tests. Thomson, 2006. — 272 p.

2) Side R., Wellman G. Grammar and Vocabulary for Cambridge Advanced and Proficiency. —
Pearson Education Limited, 2002. — 288 p.

3) https://www.TED.com

Cemectp VIII

JlaGoparopusie padorsi 1,5 (3 yaca)
The Internet Generation.
1) nmpocmotpeuaeonoreme “How the Internet enables intimacy”.
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2) mnpociymuBanue ayauosanucu 1o reme “The origin of the Internet”.
3) muckyccus o remam LifeOnline. Online shopping. The Internet as a means of manipulating
people. Informational Wars.

3aoanus ons camocmosmenvrot pabomsi (1 uacos):

Bricrynniennenuanorndeckoiipeustonnoreme “The educational advantages of using the
Internet”.

JluTeparypa

1. BoponmoBa FO.A. Tlpaktuyeckuii Kypc pasrOBOPHONM pedyM Ha aHTIHICKOM si3bike. English
conversation practice : yue6HOe moco6ue s By30B . M.: U3narensctBo IOpaiit, 2021.
URL: https://urait.ru/bcode/487968

JlonmoiHUTE/IbHAS JIUTEPATYPaA
1. Raifsnider B. Fluent English — Living Language, 2005. — 222 p.
2. https://www.TED.com

JlaGopaTopubie padorsi 1,5 (3 yaca)
The Relationship between Man and Woman.
1) mpocmotrpeuaconoteme “Rethinking infidelity... a talk for anyone who has ever loved”.
2) oOcyxneHueoTpbiBKOBU3KHUTH “‘Lust in translation”Druckerman P.
3) wu3yueHHe UIHOMATHYECKUX BhIpaxkeHui mo teme (Loveidioms).
4) muckyccus o Teme “Dating”.

3aoanus ons camocmosimenvHou pabomet (1 4acos):
CocraBiieHHe KOMITBIOTEPHOM npe3eHTaryu 5 TopLoveAffairs”

JIuteparypa

1. BoponmoBa FO.A. TlpakTtuueckuii Kypc pasroBOpHONM pedyr Ha aHrIHickoM si3bike. English
conversation practice : yue6Hoe mocobue /i By30B . M.: U3aarensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/487968

Jlono/IHUTEIbHAA JIUTEpPAaTypa
1) Druckerman P. Lust in Translation. — Penguin Books, 2008. — 293 p.
2) https://www.TED.com

JlaGoparopusie padorsi 1,5 (3 yaca)
The Role of Woman in the Modern World
1) mpocmotpBuaeonoreme “On being a woman and a diplomat”.
2) obcyxnenuecratbu s there a better term than “housewife”?
3) muckyccusmoremam “Working women versus non-working women”, “Married women versus
single women”.

3a0anus ons camocmosmenvrot pabomst (1 uacos):
Bricrynnenunenuanoruueckoiipeustonotreme “The life of woman is the conflation of...”
JIuTeparypa

1. BoponmoBa FO.A. Tlpaktuyeckuii Kypc pasrOBOPHONM pedyr Ha aHTIHICKOM si3bike. English
conversation practice : yue6HOe mocobue s By30B . M.: M3narensctBo FOpaiit, 2021.
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URL: https://urait.ru/bcode/487968

Jlono/IHUTeILHAA JIUTEpPaTypa
1) https://www.theguardian.com

2) https://www.TED.com

Jlaboparopubie padorsi 1,5 (3 yaca)
How to Unite People
1) mpocmotpBuaeonoreme “Running for fun or making peace is a marathon”.
2) muckyccusmoTeme “Russia’s Parade to mark Victory Day”.

3aoanus ons camocmosmenvrotl pabomsi (7 uacos):

Hanucanue scce mo HSy‘I&GMOﬁ TEMC.

MeToanveckne peKOMeHIAIUH 10 HAIMCAHUIO 3¢ce

Cmpmeypa U 0COOEHHOCMU HANUCAHUA DCCe C INeMeHmamu paccy:)fcdeﬂuﬂ:

1)

2)

3)

4)

5)

HalMCAaHUE 3CCe CIEeNyeT HayaTh ¢ OOAYMBIBAHHS IMPEJIOKCHHOW TEMbl M cOOpa
UH(POPMAILINH TI0 HEW;

BBEJICHHE JIOJDKHO COJICP)KaTh HEKUil KOMMEHTApHil K TEME ICCE WM OIpPEICICHUEC
KJIIOYEBBIX TMOHATUH WM OOBSICHEHHE, KaK Bbl IIOHUMAaeTe BONPOC WU
HIEPCUUCIICHUE AaCIIeKTOB TEMbI, KOTOpBIC BBl OyJeTe paccMaTpuBaTh, BBEIACHUC
JIOJDKHO JIaBaTh SICHOE MPEJICTABIICHUE, O YeM TOUJIET peub Jajiee, IeMOHCTPHUPOBATh
HaAMEpPCHHE OTBETUTh HA IMOCTABJICHHBIM BOMPOC, MOKA3bIBaTh, YTO BbI MMOHUMACTE
TEMy, OUEPUYUBATh CTPYKTYPY OTBETa M TJIABHBIC aCMEKThbI, ObITh JIAKOHHYHBIM U
3aHuMath He Oosee 10% oOmero odbema TeKCTa; KiIIOUeBbIE (Dpasbl, KOTOpHIE
obo3Hauat Hanpasienuss orBeta (This essay deals with... This assignment will
examine... This report will analyse...); Bbpake€HUsl, KOTOpbIE MOJYEPKHYT IUIaH
pabotsl (This essay is divided into four sections... It will first consider... It will then
continue to describe... The third part compares...);

OCHOBHAs 4acTh JIOJDKHA PAcKpPhIBaTh KaXJbIi U3 apryMEHTOB C HCIIOJIb30BaHHUEM
MPUMEPOB M WILTIOCTpauii (MHGOopMaIus JoJKHA OBITh YETKO MO/IeNIeHa JOTHYECKH,
JUISL 9TOTO TEKCT NIEJIAT Ha ad3allbl; He0OXOAMMO TPOIYyMaTh 3CCE TAKHM 00pa3oMm,
YTO OCHOBHAS YaCTh JIOTHUECKH BEJIET K 3aKIIOUCHUIO);

3aKJIFOYCHHE JIOJKHO MOJIBOJIUTH UTOT BBICKA3aHHBIM UICSIM (Pa3InYHbIC BUIBI ICCE
TpeOYIOT Pa3IMYHOTO 3aKIIOYEHHS, HO B I1€JI0M HEOOXOAMMO JaTh OTBET Ha BOIPOC,
paccMaTpuBaeMbli B 3CCe, yKa3aTb  MEPCHEKTHUBBI WM  TOCJCACTBHUS
paccMaTpuBaeMoi MpoOJIeMBbl); 3aKJIFOYCHHE JOJDKHO ObITh He Oonee 15% obmiero
o0beMa TEKCTa; B 3aKJIIOUYCHUU HE CIIEAyeT BBIIBUTaTh HOBBIC HICH, ONPOBEpPraTh
pebIAYIINAE apTyYMEHTHI,

HEOOXOJUMO TPHUACPKUBATHCS aKaJIEMHUECKOTO CTWJIS: M30erarb 3JEMEHTOB
pPa3roBOPHON peur (COKpalIeHH, CeHra U pa3rOBOPHBIX BbIpaXKEHHH, (Ppa3oBbIX
[JIaroJIOB); CJeIyeT M30eraTh JTUYHBIX MECTOMMEHHWH, KaTErOPUYHBIX CYKICHUN U
00001IeHNH, BaXXHO MOAKPEIUIATh CKA3aHHOE I[UTaTAMH M JAHHBIMU C YKa3aHHEM
UCTOYHUKOB; CIEAyeT NpPUAAaTh TEKCTYy OOBEKTUBHOCTh, HCIOJB3Yys O€3JIHYHBIC
koHctpyknuu: It is believed that... Itcannotbearguedthat...), maccuBHBIN 3aioT,
HEeKaTeropuuHble riaroibl (suggest, claim, suppose u T.m.), Hapeuus (apparently,
ideally m T.1m.), MomambHBIE TJIarojbl; BakKHO COXPAaHUTh CBA3HOCTH TEKCTA C
MOMOIIIBI0 BBOJHBIX M CBS3YIOIIMX CJIOB (MPOTUBOINOCTaBIcHHUE: but, however,
ontheonehand; mpumep: forexample, thatis; momonuenue: moreover, furthermore, in
addition; mepeuncnenme: then, after that); o6wem scce 300-350 cioB; criemyer


https://urait.ru/bcode/487968
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nepeyuTaTh paboTy HECKOJIBKO Pa3 C IENbI0 BBISBICHUS JIGKCUKO-TPAMMATUYECKUX,
opdorpaduyecKux U JOTHIECKUX OMUOOK
JIuteparypa
1. Boponmora [O.A. IlpakTudeckuid Kypc pasroBOpPHOW peyd Ha aHTIMHCKOM s3bike. English
conversation practice : yueoHoe mocobue 11 By30B . M.: U3aarensctBo HOpaiit, 2021.
URL: https://urait.ru/bcode/487968

JlonmosiHuTEILHAS JIUTEPATYPa
1) https://www.TED.com

JlaGopaTopHubie padoTsi 1,5 (3 uaca)
Commencement Speech
1) npocnymBanue u oocyxacaue Buaeo “Meryl Streep Barnard Commencement Speech”.

3aoanus ons camocmosmenvHou pabomsl (1 4acos):
[ToaroToBka peun K MIaJIIMM KypcaM Ha BBITYCKHOW IIEPEMOHUH B YHUBEPCUTETE.

JlaGopaTopHubie padorTsi 1,5 (3 uaca)
Habits
1) nmuckyccus no temam “Eatinghabits”. “The habit of lending/borrowing money”. “Breaking
habits”. “Television viewing habits”. “Smoking habit”.

3aoanus ons camocmosimenvHou pabomet (1 4acos):

Haiitn u IMPOKOMMCHTHUPOBATH UTAThI HN3BCCTHBIX JIIOILCI\/'I 06 NU3MECHCHUUN IIPUBBIYCK
(“Quaotestoinspireyoutochangehabits™.)

JladopaTopubie pagorsi 1,5 (3 yaca)

Teacher Stress, Well-being and Stress Management

1) mpocmotpBuaeonoreme “Every kid needs a champion”.

2) obcyxnennecrateu “Teacher Stress, Well-being and Stress Management — Taking care of
yourself so that you can take care of your students”

3) muckyccusimoremam “The triggers for teachers’ feelings. Strategies to manage the stress”.

3a0anus ons camocmosmenvrot pabomsi (1 uacos):
Bricrynnenunenuanoruueckoipeustonnoteme “The life of a teacher is the conflation of...”
JluTeparypa
1. BoponmoBa FO.A. Ilpaktuyeckuii Kypc pasrOBOpPHOM pedyr Ha aHTIHICKOM si3bike. English

conversation practice : yue6HOe mocobue st By30B . M.: U3aarensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/487968

Jlono/IHUTeILHAA JIUTEPAaTypa
1) https://www.TED.com
2) https://lwww.teachingenglish.org.uk/article

Cemectp IX
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JlaGopaTopusie no Teme 1. (6 vac.)

1. Speak on the following issues:

What do people generally believe in? Why is it important to believe? Is it easy to live without
faith? What is scepticism? Are you sceptical? What is rationalism?

2. Here are some names we give to people who have quite definite attitudes, ways of
behaviour. Match them with the following statements:

a) sadist h) romantic 0) anarchist

b) agnostic 1) optimist p) perfectionist

c) racist J) nationalist q) disciplinarian
d) patriot K) activist r) philanthropist
e) cynic ) atheist s) fanatic

f) idealist m) pessimist t) realist

g) fatalist n) masochist u) nonconformist

I don’t believe in God.

I don’t think I believe in God.

I don’t believe that anyone really believes in anything.

Love makes the world go round.

Face facts: love doesn’t make the world go round — the sun does.

Any player not on time for training will be fined £10 for every minute he’s late.

Me, emigrate? You must be joking. It would break my heart.

I’m not a bad sort of person. I just happen to believe that my country is superior to and more
important than any other.

I’ll concede that 99.9% is a good examination result. I just want to know why you failed to get
100%.

Honestly, I’ve nothing against foreigners, as long as they don’t  come and live next door to
me or try and marry my daughter.

What will be will be.

I don’t know why you bother to talk about the next World Cup. There will probably have been
a nuclear war by then.

It’s no good just sitting and talking about social injustice. The time has come to do something
about it.

We shall achieve our aims by any means available; if that includes bloodshed and suffering
for innocent people, that’s the way it’ll have to be.

| ran fifty kilometres in the midday sun today. Every kilometre hurt more than the last, so |
feel really good about it. It must have done me good.

You might not enjoy this, but I’'m certainly going to enjoy watching you suffer.

What did those politicians, lawyers and priests ever do for me? We should all follow our own
ideas on government, law and the church.

Just because you’re losing 0-6, 0-6, 0-5 and 0-40 doesn’t mean you’re necessarily going to
lose.

I don’t care what they say — palace or not, royalty or not, hundredth anniversary or not, I am
not going to wear a tie.

It’s the moral duty of all of us to do what we can to reduce the amount of human suffering in
the world. At least, that’s the way I look at things.

I am convinced that we are capable of creating paradise here on earth.

3. Read the newspaper extract carefully and do the after-reading tasks. Make a summary of the
text.
WHAT DO YOU BELIEVE IN?



In late 20-th century Britain, historically a Christian country, church going is now a
minority activity; less than 10 per cent of Britons now enter a religious building at weekends. This
statistic suggests a secular, atheistic nation in which the majority have come to believe that
organised religion is no longer relevant to them.

And vyet this retreat from traditional worship has not led to an age of rationalism and
scepticism. Between two thirds and a half of respondents in most opinion polls still profess to
believe in some kind of a God. Other religions such as Islam and Buddhism have become much
more important. At the same time, superstition and acceptance of the paranormal seem — if the
television and movie listings, and bestselling book charts are any guide— to be on the increase. If a
study conducted by the University of Leeds is to be believed, 55 per cent of people believe in
second sight, 67 per cent believe there is some truth in astrology and 15 per cent believe that
abduction by aliens is possible.

Others worship a dead celebrity. After the death of Princess Diana, for example, there was
a massive outpouring of grief and most churches and cathedrals reported their highest attendance
for decades.

There’s a well-known quote attributed to the English writer G K Chesterton: “When
people stop believing in God they don’t start to believe in nothing, they start to believe in
anything”.

(From “Matters”by J.Bell, R.Gower )

After reading

1. Say whether the following conclusions about Britain today are true.

Most people do not believe in any kind of a God.

Traditional worship has declined in popularity.

Belief in the paranormal is widespread.

The desire to believe in something or someone is still very strong.

4. Answer the questions and discuss the text with your partner. Use conversational formulas
from the Speaking Bank.

What is the traditional religion in Britain? Is it strong, or is it changing and diversifying?

What beliefs are on the increase in Britain now? What substitutes for the traditional worship?

Do different generations have very different beliefs? Give examples.

Do you agree with the quote by G K Chesterton? Give examples of the “anything” that young
people and older people in your country believe in these days.

What world religions do you know? Why do you think people believe in God? Are there many
atheists among your friends?

5. Work in groups. Discuss with your partners the things that motivate you in life using the
questions below. Use conversational formulas from the Speaking Bank.

What is important to you in life?

Is it important to set yourself goals in life?

Make a list of 5 things that motivate you in life and put them in order of  importance.
Comment on your list.

Can your priorities change? Why?

6. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.

JluTeparypa

1. Ky3smenkoBa 1O.b. Anrnumiickuii s3pik + aynuosanucu B OBbC | y4eOHMK M TPAaKTUKYM JUIS
By30B. M : U3natenbcTBo FOpaiit, 2021.
URL: https://urait.ru/bcode/487163

JlonoIHUTeIbHAS JTUTepaTypa


https://urait.ru/bcode/487163

1. "IlpakTuuecku KypC aHIVIMHCKOTO s3bIKa: Y4eOHBIC 3alaHusl Uil CTYAGHTOB 4 Kypca
crienanbHOCTH "AHrmiickuii 361k 1 "TlepeBon u mepeBogoBeneHue"” (cocraButenu JKakoBa
T.E., Kyxapenkosa C.A.). Cmonenck: U3n-Bo Cmonl'VY, 2010. C. 3-6.

JlaGopaTopubie mo Teme 2. (6 gac.)
1. Speak on the following issues:

Some people say that man’s abilities and powers know no bounds. To what extent do you
agree or disagree with this point of view?

What do a person’s abilities and talents depend on? Are all people endowed with the same set
of gifts at birth?

Do you believe in supernatural powers? Give your reasons.

2. Read the texts carefully and do the after-reading tasks.

TEXT 1
THE PROPHECY

In 1963, six years after being forced to give up my singing career, | was involved in a
futureless and rather depressing relationship with a Russian engineer who had had a very serious
operation just before we met. My feelings towards him were of great affection, coupled with an
enormous desire to see him cleared of the cancer from which he had nearly died. But although he
professed the most ardent love for me, he seemed incapable of relating to me, and all my feelings
were being slowly stifled by his continuous annihilation of me as a person.

A friend suggested that | consult a spiritualist who had apparently been a great help to
many people. She duly came to see me and, although knowing about me, gave an excellent reading
of my past and of the current situation and its imminent development - which, I was told, would at
last leave me free. Then as she was about to leave, she stopped in her tracks for a moment and
seemed to go into a slight trance. Her glance went past me into a distance, and she said in a flat
voice, “When you are at the end of your life and your voice is but a memory, and your career is
forgotten, your voice will be reborn”. Then she left.

The unexpectedness  and incongruity of what she said imprinted itself on my mind
forever. Naturally, I did not for one moment take her message literally, and whenever the memory
of her words came out of my brain-box for a dusting, | became more convinced of their mystical
connotation which, perhaps at my death, | would understand but which, at present, eluded me.

More than thirty years later her prophecy became a reality. It did come true, and in a far
wider way than anyone could ever have imagined.

(From “A Voice Reborn” by K.Vayne)

TEXT 2
FRAUD
Innumerable charlatans, including fortune-tellers, palmists, astrologers and spiritualists —
anyone who wants to appear to have a unique, paranormal method of finding out about complete
strangers — use various techniques which are not too difficult to learn, but do require hard work,
cunning and acute observation and a certain amount of sheer fraud. Luckily there are plenty of how-
to-do-it books available. The techniques are many, but they all rely on the suspension of scepticism
by the customer, who, after all, has paid the money in the hope of receiving reassurance, or to get
a message from a departed loved one and who is anxious for the cold reader to succeed.
"Shotgunning” is a commonly-used cold reading technique, allegedly used by purported
television psychics and spiritual mediums in particular. The psychic or reader quickly offers a huge
quantity of very general information, often to an entire audience (some of which is very likely to be
correct, near correct or at the very least, provocative or evocative to someone present), observes



their subjects' reactions (their body language), and then narrows the scope, acknowledging
particular people or concepts and refining the original statements according to those reactions to
promote an emotional response. A majority of people in a room have lost an older relative or known
at least one person with a common name like "Mike" or "John". Shotgunning might include a series
of vague statements such as:

"I see a heart problem with a father-figure in your family, a father, a grandfather, an uncle, a
cousin... I'm definitively seeing chest pain here for a father-figure in your family."

"I see a woman that isn't a blood relative. Someone around when you were growing up, an
aunt, a friend of your mother, a stepmother with blackness in the chest, lung cancer, heart disease,
breast cancer..."

"Barnum statements” named after P.T. Barnum, the American showman, are also used.
These statements seem personal, yet apply to many people. They are often open-ended or give the
reader the maximum amount of "wriggle room" in a reading. They are designed to elicit identifying
responses from people. The statements can then be developed into longer and more sophisticated
paragraphs and seem to reveal great amounts of detail about a person. The effect relies in part on
the eagerness of people to fill in details and make connections between what is said and some
aspect of their own lives. A talented reader can sometimes even bully a subject into admitting a
connection, demanding over and over that they acknowledge a particular statement as having some
relevance and maintaining that they just aren't thinking hard enough, or are repressing some
important memory. If the subject is old enough, his or her father is quite likely to be dead, and this
statement would easily apply to a number of conditions such as heart disease, pneumonia, diabetes,
most forms of cancer, and in fact to a great majority of causes of death. Statements of this type
might include:

"I sense that you are sometimes insecure, especially with people you don't know very well."

"You have a box of old unsorted photographs in your house."

"You had an accident when you were a child involving water."

"You're having problems with a friend or relative."

The rainbow ruse is a crafted statement which simultaneously awards the subject with a
specific personality trait, as well as the opposite of that trait. With such a phrase, a cold reader can
"cover all possibilities" and appear to have made an accurate deduction in the mind of the subject,
despite the fact that such statement is vague and contradictory. This technique is used since
personality traits are not quantifiable, and also because nearly everybody has experienced both sides
of a particular emotion at some time in their lives. A cold reader can choose from a variety of
personality traits, think of its opposite, and then bind the two together in a phrase. Statements of
this type might include:

"Most of the time you are positive and cheerful, but there has been a time in the past where
you were very upset."

"You are a very kind and considerate person, but when somebody does something to break
your trust, you feel deep-seated anger."

"I would say that you are mostly shy and quiet, but when the mood strikes you, you can easily
become the center of attention.”

The late Mrs Doris Stokes, the “spirit medium” who did both individual sessions and mass
gatherings in concert halls, was a remarkably skilled cold reader. She would produce a stream of
guesses, a few of which were inevitably correct. Mistakes were either ignored or turned to her
advantage. Her warm cosy manner made it impossible that such a delightful old lady could be a
fraud.

Sometimes distressed people phoned her home, and were encouraged to tell their story by
her husband, who then offered free tickets to her next show. When the people appeared she seemed
to have a miraculous knowledge of their circumstances. Either they had forgotten the chat with Mr
Stokes or else were too polite to say “I told you that”. Other listeners were mightily impressed.
Mistakes were blamed on the fact that many dead people were trying to talk to her at once and their
“lines” were crossed.



(From “Matters”by J.Bell, R.Gower )
After reading
1. Make a summary of the texts and give your opinion of the problem.
2. Think of some arguments for and against other points of views.
3. Discuss the question with your partner.
4. Act out a scene of an individual session between a cold reader and her client. Try to sound
convincing.

3. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions
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1. Speak on the following issues:
Do you believe that ...

1) the planets influence your life?

2) you can tell someone’s personality from handwriting?

3) complete strangers can give you accurate information about your present and future life?

4) your success or physical energy depends on which day of the month it is, as determined by
the three “cycles” (emotional, physical and intellectual) fixed when you were born?

5) people can communicate without using any of the five senses?

6) you return to earth after you die?

Match the name below with the belief above.
biorhythms reincarnation astrology
cold readings graphology telepathy
2. Work in two groups. Discuss the suggested questions.
What do you know about any of the beliefs above?
Do you have any personal experience of them?
Do you think they are based on science or superstition? Explain why?
What is your attitude to these beliefs?
Read the newspaper extract carefully and do the after-reading tasks. Make a summary of the
text.
TEXT
The pseudo-science of being able to determine personality from handwriting has gained
quite a worrying level of acceptance. Estimates suggests 85 per cent of firms in Europe use
graphological analysis in making at least some of their hiring decisions — which is why application
forms often ask you to complete them in your own handwriting. Yet a moment’s thought should
make anyone sceptical. Is there really some immutable law of the universe which compels everyone
with a particular set of characteristics to dot their “i’s” cross their “t’s” or slope their letters in the
same way?
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What is true, of course, is that your mental state can affect your writing. And you can
make some informed guesses from handwriting: in the past, at least, the upper and professional
classes were said to have scruffier scripts than the lower or clerical classes; handwriting can offer
deteriorate with over-use, as in the infamous scrawl of doctors.

These generalisations are dangerous enough without going further. Texts which
graphologists examine are often taken from autobiographical sketches that contain clues. Without
such help, graphologists tend to perform less well. One study showed graphologists unable to
distinguish between the scripts of mental hospital patients and undergraduates.

A few years ago a BBC science programme asked four graphologists to do three tests,
including distinguishing a group of actors from a group of monks. The graphologists didn’t do
badly, averaging a success rate of 65 per cent. The programme then asked ordinary people to play
amateur graphologists and they did almost as well, getting the right answer 59 per cent of the time.

If careers are to be decided on our penmanship, shouldn’t we be looking for success rates
among professional graphologists of nearer 100 per cent?

(From The Observer)

After reading

1. Work in two groups. Discuss the suggested questions. Use conversational formulas from
the Speaking Bank.

Do you share the writer’s opinion of graphology as a pseudo-science? Give your reasons.

Think of some arguments for and against other points of views.

2. Make up a dialogue between an advocate of graphology as a science and an antagonist.

3. Try to give your partner’s character sketch by their handwriting.

4. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.
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3. PedepupoBanue akTyaabHOU Tra3eTHOW CTaThbU HA QHTJIMICKOM SI3BIKE.

3adanus ona camocmosmenvHol pabomoi:
Yupaxuenus 1-6.
IToaroroska HOBOCTHOIr'O cooOmenns. Pabora ¢ ra3eTHOH cTaTheil.
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1. bemoruna FO.A. Learn to Understand the Media. Cmonenck: U3a-s8o Cmonl'V, 2017. C. 20-30.

JlaGopaTopHnas pa6ora 5 mo Teme Press (3 gaca).

1. Texct Voting and Government in Britain. Recommendedvocabulary.
2. HoBocTtHOE coo011ieHuE.

3. PedepupoBanue akTyaqbpHON Ta3e€THOM CTaThM HA aHTJIMHCKOM SI3BIKE.

3aoanus ons camocmosamenvbHo pabomuwl:
Yupaxuenus 1-3.
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JlaGopaTopHubie padoTsl mo Teme 1 (12 4.)

1. Discuss the questions with your partner.
» What is a superstition?
» Do people in your country still believe in superstitions? What superstitions do you
happen to know?
» How do you think superstitions appear?
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» What do you make of superstitions? Is there any basis for them? Do they serve any
useful purpose?

2. Work with your groupmates. Ask and answer these questions. Which of you is more
superstitious?
HOW SUPERSTITIOUS ARE YOU?

1) Would you sleep in a hotel room numbered 13?

2) Would you be happy to sit for an important exam on Friday 13'"?

3) Would it be important for you to have a “white wedding”?

4) Have you ever said “Touch wood”?

5) Do you ever cross your fingers as a sign of good luck?

6) If there were a ladder on the pavement, would you avoid walking under it?

7) Do you believe that if you praise someone too much, you might bring them bad luck?

8) How would you feel if a black cat crossed your path just before you went in to take an

important exam?

3. You are going to read an article on superstitions from an encyclopedia. Eight sentences have
been removed from it. Choose from the sentences A-I the one which fits each gap (1-8).There is one
extra sentence which you do not need to use.

A Most of these causal superstitions involve ensuring good luck, avoiding bad luck, or making
something good happen.

B They reassure people that they will get what they want and avoid trouble.

C Such beliefs are superstitions because in each case the action and the event it foretells are
traditionally thought to be connected.

D Witches supposedly perform some of these actions.

E In keeping with the Latin etymology of the word, religious believers have often seen other
religions as superstition.

F Countless human activities are involved in superstitions.

G For example, a person born on Sunday will always have good luck.

H In some cases, a person may avoid the bad luck involved in a sign superstition by taking
immediate action.

I In this way, the child will be assured of rising in the world and having success.

Superstition (Latin superstes, standing over) is a belief or notion, not based on reason or
knowledge, in or of the ominous significance of a particular thing, circumstance, occurrence,
proceeding, or the like. Superstitious people believe that a certain action or event can cause or
foretell an apparently unrelated event, for example, carrying a rabbit’s foot will bring good luck.
Others believe that if a black cat crosses their path, they will have bad luck. 1

The word superstition means something standing or happening above, or set above. The earliest
English uses of the word in the modern era refer critically to Catholic practices such as, rosaries,
holy water and other practices that Protestants believed went beyond - or were set up above - their
own interpretation of the New Testament practices of Christianity. From there the uses of the term
expanded to include non-Christian religious practices, and beliefs that seemed unfounded or
primitive in the light of modern knowledge. 2 . Likewise, atheists, agnostics, deists, and
skeptics regard religion as superstition as it includes belief in extraordinary events (miracles), an
afterlife, supernatural interventions, apparitions or the efficacy of prayer, charms, incantations, the
meaningfulness of omens, and prognostications.

In the academic discipline of folkloristics the term "superstition” is used to denote any general,
culturally variable beliefs in a supernatural "reality"”. Depending on a given culture's belief set, its
superstitions may relate to things that are not fully understood or known, such as cemeteries,
animals, demons, a devil, deceased ancestors, the weather, ripping one's sock, gambling, sports,
food, holidays, occupations, excessive scrupulosity, death, luck, and spirits. Urban legends are also
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sometimes classed as superstition, especially if the moral of the legend is to justify fears about
socially alien people or conditions.

Kinds of superstiions. Many superstitions deal with important events in a person’s life, such as
birth, entering adulthood, work, marriage, pregnancy, falling ill and death. Such superstitions
supposedly ensure that a person will pass safely from one stage of life to the next. 3 . A bride
and groom will have bad luck if they see each other on their wedding day before the ceremony.
After a person dies, the doors and windows of the room should be opened so the spirit can leave.

Some superstitions involve a type of magic. One form of such magic comes from the belief that
similar actions produce similar results. Many people believe a new-born child must be carried
upstairs before being carried downstairs. 4 . The same principle appears in the custom of
putting money in a purse or wallet being given as a gift. The giver wants to make sure the purse or
wallet will always contain money.

A number of superstitions involve someone’s taking a deliberate action to cause something to
happen or to prevent something from occurring. 5 For example, carrying a silver dollar
supposedly brings good luck. Some people will not start a trip on a Friday, especially if it is the 13%"
day of the month. Friday and the number 13 are both associated with bad luck. According to
another superstition, wedding guests throw rice at the newlyweds to ensure that the marriage will
result in many children. In some cases, causal superstitions involve actions intended to give bad
luck to someone. 6

Other superstitions foretell an event without any conscious action by the person involved. Some
of these sign superstitions foretell good or bad luck. For example, finding a horseshoe or a four-leaf
clover means good luck. Breaking a mirror or spilling salt brings bad luck. Other sign superstitions
foretell a certain event or condition. A ring around the moon means rain will soon fall. A howling
dog means death is near. A person with red hair has a quick temper.

Some sign superstitions may be changed into causal superstitions. If a person hangs a horseshoe
over a door, witches cannot enter. If a young woman pins a four-leaf clover to the door, she will
marry the first bachelor who comes in the door. 7 . For example, someone who has spilled salt
may cancel the bad luck by throwing a pinch of salt over the left shoulder.

The role of superstitions. Many people scoff at superstitions because they consider such beliefs to
be unscientific. However, some scholars believe that a number of superstitions have a scientific
basis. For example, people in England once used tea made from foxglove plants to treat some forms
of heart disease. Today, physicians often prescribe digitalis, a drug made from dried leaves of the
purple foxglove, for patients with weak hearts.

Some superstitions have a practical origin, for example, hanging a bag of garlic around a child’s
neck for protection from evil. The garlic-filled bag has no supernatural power. But its smell keeps
away other children — including any who have a disease that the wearer of the bag might catch.

Most people have fears that make them insecure. Superstitions help overcome such fears by
providing security. 8 . For example, millions of people believe in astrology and base
important decision on the position of the sun, moon, planets, and stars. Superstitions will probably
have a part in life as long as people fear each other and have uncertainties about the future.

(From The World Book Encyclopedia)

1 2 3 4 5 6 7 8

After reading
1. Here are the origins of some superstitions. Can you guess them?

» During the time of the Black Plague, Pope Gregory | the Great made a decree for people to
say these words in a certain situation; this was said to prevent the spread of the disease.

» This superstition may have originated among soldiers during World War | (1914-1918). At
night, a match that stayed lit long enough to light three cigarettes provided a target for the
enemy.
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» This superstition can be traced back to a Scandinavian myth. There were originally only
twelve gods and then along came the mischievous god Loki who brought suffering to
people.

» The origin of this custom dates almost certainly from the time when people wore a crucifix
made of wood and touched it as if to say “May Christ protect me.”

4. Try your hand at explaining the following beliefs:
v In some cultures rice is thrown at weddings.
v' If you break a mirror, you will have seven years’ bad luck.
v If you say something good about someone, you might bring them bad luck, or “put an evil
eye” on them.
v A black cat, crossing your path from left to right, will bring you bad luck.

5. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.
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JlaGoparopubie pa6oTnl mo Teme 2 (12 4.)

1. Compare the suggested words using dictionaries and point out the difference.
Broad — wide, cooperation — collaboration, to uncover — to discover — to reveal — to recognize,
convincing — convinced, vague — obscure — subtle, prediction — intuition, to assure — to reassure,
further — farther, to effect — to affect, to acknowledge — to recognize, to enforce — to reinforce, to
apply to smb. — to refer to smb., fortune-teller- prophet — cold-reader — medium- spiritualist, to
employ — to use, to persuade — to convince.
2. Complete the sentences using the correct form of one of the words below.
harm hurt damage injure break destroy
sprain crash demolish  crack smash

a) It wasn’t my fault. [ didn’t meanto __ anyone.

b) Whenl___ myarm I had to have it in plaster for a month.

¢) Hewas __inthe last game and will have to miss the final.

d) Strong sunlight can seriously __ the retinas of your eyes.

e) Stop pulling my hair —it !

f) Trust me and I promise you’ll come tono

g) I'msorry, I think I’ve  your alarm clock.

h) The building was badly by the fire.

1) There is always a lifeguard at the swimming pool to make sure no one comestoany .

J) The bomb killed two people and ___ ten more.

k) Idon’twantto  your feelings but this painting is not very good, is it?

I) A bit of hard work never did anyone any .

m) If you __ the glasses, you will have to pay for the .

n) Thecar __ into atree.

0) The thieves ___ the window by throwing a brick through it.


https://urait.ru/bcode/487163

p) Thebombs __ the town completely.

q) They’re goingto _ that old building and put up a new one.

r) Our best player was in Saturday’s match and can’t play for a while.
s) Ihaven’t broken any bones, but I think I’ve  my ankle.

t) There’sa  in the window pane; I can just about see it.

3. Guess the words by their definitions:

- to say that something is likely to exist or be true;

- doubts that somebody has about something that other people think is true or  right;

- to be helpful;

- a change in ideas, opinion, decision after they have been criticised or opposed;

- a belief that things, such as magic or luck, have the power to affect your life;

- someone who cheats people by claiming to have special knowledge or abilities;

- mysterious things or facts that can’t be explained by science;

- a belief that dead people are able to communicate with alive;

- someone who claims to be able to communicate with the spirits of dead people.

4. Paraphrase the sentences.

1. Under this programme people from other countries can enter the USA to work. It proves a change
in the State Secretary’s policies. 2. They say that creatures from other planets come to Earth to
contact its people. 3. Do you really believe that magic can affect your life? 4. Recent research says
the medicine is likely to be beneficial to people with heart problems. 5. | doubt that the statement is
true. 6. At first John’s novel was believed to be written by his brother. 7. Many people were asked
about the Prime Minister’s policies last week and 75% of them showed their support. 8. We can see
a steady growth of beliefs in the paranormal. 9. Why are you so superstitious? It’s ridiculous to
believe in mysterious things that can’t be explained by science. 10. The hotel is known to have
many famous people among its guests. 11. The majority begins to understand that his ideas are
rather old-fashioned. 12. Such symptoms help to define that he is ill with pneumonia.

5. For questions 1-22, read the text below. Use the words given in brackets to form a word that fits
in the space in the same line.
A. Science or superstition?

It is difficult to come up with a reliable (define) of the word superstition, but basically it is a
(believe) in something that is not true. We all believe in some things for which we have no (prove)
- but can these beliefs be referred to as superstitions? Throughout history, human (be) have accepted
theories which turned out to be false, but the people who believed them were sometimes not
(superstition) at all. In all periods of history, people have had to find (explain) for things with the
(know) they have had and so beliefs that we today find crazy seemed quite (reason) at the time. For
example, the famous and very (influence) scientist Aristotle thought that the world was flat and for
many centuries (to travel) on long voyages were (anxiety) about falling off the edge of the world.

B. How lucky are you?

Research has shown that the (major) of people believe that luck plays an important part in their
(day) lives. About 60% of the people questioned thought (self) lucky in everything from health to
personal (relation) to money. They also expected to be (fortune) in the future and thought that their
luck was connected to their own (able). The 20% of people who felt they were (luck) believed their
bad luck would continue. They were rather (pessimist) and felt they were born unfortunate. It was
very (notice) that the lucky people were outgoing while the unlucky ones often suffered from (shy),
and it may be that the lucky people remember (success) events, and put to the back of their minds
those that did not work out well.

64. Read the text below and look carefully at each line. Some of the lines are correct, and some
have a word which should not be there. Correct the mistakes.
AN UNLUCKY DAY



Last Sunday was definitely not a good day for me. It

was all started when | got into my car and it refused

to start. | immediately realized that | had left the

lights on and the battery had gone flat. | telephoned to
my friend George and he came round and helped me

start the car. | then drove into town to see a friend. |

had arranged to meet him at six and thirty, but by

the time | got to there, it was ten past seven and my friend
he was not there. | waited for him for an hour

despite of the freezing weather, but he didn’t come.
When | had returned to my car, | saw that someone

had been broken into it, probably looking for the radio.
Luckily, I never leave the radio in the car! There

was nothing | could do but get into my car and drive to home.
Later I spoke with my friend and discovered out that he
had waited for only a half an hour and left. He didn’t
even apologize himself for not waiting for me longer!
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6. Read and be ready to discuss the following texts (from The World Book Encyclopedia)

COLD READING

Cold reading is a technique often used by mentalists, fortune tellers, and others posing as
psychics and mediums to determine details about a subject through analysis of their body language,
appearance and responses to questioning. Even without prior knowledge of a person, a practiced
cold reader could obtain much information by carefully analyzing that person's body language,
clothing, hairstyle, gender, religion, ethnicity, education, manner of speech, place of origin, etc.

Cold readers often start by making broad guesses and will refine their statements based on cues
supplied by the subject, abandoning any incorrect guesses while reinforcing any chance connections
the subject acknowledges. Before starting the actual reading, they will try to elicit cooperation from
the subject, saying something like, "l often see images that are a bit unclear and which may
sometimes mean more to you than to me; if you help, we can together uncover new things about
you." One of the most crucial elements of a convincing cold reading is a subject eager to make
connections or reinterpret vague statements in any way that will help the reader appear to have
made specific predictions or intuitions.  After assuring that the subject will play along, the reader
will make a number of probing statements or questions.

In general, while only some of the information comes from the reader, most of the facts and
statements come from the subject, which are then refined and restated by the reader. Making use of
palm reading, tarot cards, runes can greatly help the reader and reinforce the idea the performer is
NOT reading the client's mind but is using a magical, alternate, information gathering tool which is
being interpreted a multitude of times and a variety of ways.

Performers have used these techniques at either private fortune-telling sessions or open forum
"talking with the dead" sessions in the manner of mediums. Only after receiving acclaim from their
audience do they reveal that they needed no psychic power for the performance, only a sound
knowledge of psychology and cold reading. Many famous psychics, on the other hand, claim that
their abilities stem from paranormal means, and deny that they are employing cold reading
techniques.

People who are naturally good at personal observations can conduct readings based on cold
reading without a deliberate attempt at deception. Cold reading in this context could also simply be
"knowledge of the world." Consider the case of a taxi driver in Las Vegas, where innumerable
professional conventions have provided him with the opportunity to judge what a person’s
occupation is. He can tell the phytopathologists from the pilots, the doctors from the police chiefs
without recourse to anything but his personal experience. Former practitioner Karla McLaren said,



"I didn't understand that | had long used a form of cold reading in my own work! | was never taught
cold reading and | never intended to defraud anyone; | simply picked up the technique through
cultural osmosis."

After a person has done hundreds of readings his skills may improve to the point where he may
start believing he can read minds, asking himself if his success is because of psychology, intuition
or a psychic ability.

ASTROLOGY

Astrology (from Greek: dotpov (astron), "star”, and Adyog (logos), "study": study of the stars)
is a group of systems, traditions, and beliefs in which knowledge of the relative positions of
celestial bodies and related details is held to be useful in understanding, interpreting, and organizing
information about personality, human affairs, and other terrestrial matters. A practitioner of
astrology is called an astrologer, or, rarely, an astrologist. Numerous traditions and applications
employing astrological concepts have arisen since its earliest recorded beginnings in the 3rd
millennium BC. It has played a role in the shaping of culture, early astronomy, and other
disciplines. Astrology and astronomy were often indistinguishable before the modern era.
Astronomy began to diverge from astrology after a period of separation from the Renaissance up
until the 18th century. Eventually, astronomy distinguished itself as the scientific study of
astronomical objects and phenomena without regard to astrology.

The origins of the astrological doctrine and method are found among the ancient Babylonians
and their system of celestial omens around the middle of the 2nd millennium BC. This system later
spread to other areas such as India, China, and Greece where it merged with pre-existing indigenous
forms of astrology. Babylonian astrology was mixed with the Egyptian tradition of astrology to
create horoscopic astrology. It deals with two-dimensional diagrams of the heavens (horoscopes)
created for specific moments in time. This new form of astrology quickly spread across the ancient
world into Europe, the Middle East and India.

The core beliefs of astrology can be generalized in the principal "as above, so below" meaning
that events in the heavens are mirrored by those on Earth. Most astrological traditions are based on
the relative positions and movements of various real or construed celestial bodies and on the
construction of calculated celestial patterns as seen at the time and place of the event being studied.
In the past, astrologers often relied on close observation of celestial objects and the charting of their
movements. Modern astrologers use data provided by astronomers which are transformed to a set of
astrological tables showing the changing zodiacal positions of the heavenly bodies.

There are many traditions of astrology, some of which share similar features, others developed
in isolation and may hold different doctrines. The main traditions used by modern astrologers are:
Vedic astrology, Western astrology, Chinese astrology. Vedic and Western astrology share a
common ancestry as horoscopic systems. Both traditions focus on the casting of an astrological
chart or horoscope for an event based on the position of the Sun, Moon, and planets at the moment
of the event. In Chinese astrology a quite different tradition has evolved. The twelve signs of the
zodiac do not divide the sky, but rather the celestial equator. Each sign of the zodiac governs a
different year. The term Chinese astrology is used for convenience, but it must be recognised that
versions of the same tradition exist in Japan, Vietnam, Thailand and other Asian countries.

In modern times, these traditions have come into greater contact with each other, notably with
Indian and Chinese astrology having spread to the West, while awareness of Western astrology is
still fairly limited in Asia. Astrology in the Western world has diversified greatly in modern times.
Throughout its long history, astrology has come to prominence in many regions and undergone
change. There are many astrological traditions that are historically important, but which have fallen
out of use today (e.g. Egyptian, Arab and Persian, Mayan astrology).



Many mystic or esoteric traditions have links to astrology (e.g. alchemy, chiromancy,
numerology, tarot divination, etc.). In some cases this involves participants incorporating elements
of astrology into their own traditions. In other cases, like tarot, many astrologers themselves have
incorporated the tradition into their own practice of astrology. Historically, alchemy in the Western
World was particularly allied and intertwined with traditional Babylonian-Greek astrology.
Astrology has used the concept of the four classical elements of alchemy from antiquity up till the
present day. Traditionally, each of the seven planets in the solar system known to the ancients was
associated with and "ruled"” a certain metal.

ASTROLOGY, SCIENCE AND WORLD CULTURE

From the classical period through the scientific revolution, astrological training played a critical
role in advancing astronomical, mathematical, medical and psychological knowledge. It was
astrologers who provided the first systematic documentation of the movements of the Sun, the
Moon, the planets and the stars. Astrology was not always uncritically accepted before the modern
era; it was often challenged by skeptics, church authorities, and medieval Muslim astronomers.
Given this historical contribution, astrology has been called a protoscience along with
pseudosciences such as alchemy.

By the time of Francis Bacon and the scientific revolution, newly emerging scientific disciplines
had acquired a method of systematic empirical induction proved by experimental observations. At
this point, astrology and astronomy began to diverge; astronomy became one of the central sciences
while astrology was viewed as a superstition. This separation accelerated through the 18th and 19th
centuries. Astrology is now regarded as a pseudoscience. Although astrology has had no scientific
standing for some time, it has been the subject of much research since the beginning of the 20th
century. Astrologers have claimed that there are significant obstacles in carrying out research today,
including lack of funding, lack of background in science and insufficient expertise. Another
argument is that most studies do not reflect the nature of astrological practice and that the scientific
method does not apply to astrology.

The scientific community says that astrology has repeatedly failed to demonstrate its
effectiveness in numerous controlled studies. Effect size studies in astrology conclude that the mean
accuracy of astrological predictions is no greater than what is expected by chance. A large-scale
study of about 15,000 "astro-twins" was published in 2006. It examined the relationship between
the date of birth and individual differences in personality and general intelligence, and found no
connection there, and no relationship between the zodiacal signs and participants' personal traits.

Astrology has had a profound influence over the past few thousand years on Western and
Eastern cultures. In the Middle Ages the system of heavenly spheres and bodies was believed to
reflect on the system of knowledge and the world itself. Astrology has had an influence on both
language and literature. For example, influenza, from medieval Latin influentia meaning influence,
was so named because doctors once believed epidemics to be caused by unfavorable planetary and
stellar influences. The word "disaster” comes from the Latin dis-aster meaning "bad star”". In
literature, many writers (Geoffrey Chaucer, William Shakespeare) used astrological symbolism to
describe their characters' motivation(s).

7. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.
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1. Learn the conversational formulas and make good use of them while discussing problems in
groups.

Look here! I say... Would you mind not (doing something)? I agree. I am of the same opinion.
Exactly so. Naturally. Definitely. Precisely (so). That’s just what I was going to say. I’m all for it.
Looks like that. In a way, yes. Sounds good to me. Surely. So much the better. That’s a fine way of
putting it!

I disagree with you. I’m against it. I object to it. I refuse point blank. There’s something in what you
say, but ... What’s the use of (the good of) ...? It makes no sense! It’s ridiculous! Far from it!
Certainly not! Not in the least! Impossible! Unlikely. Nothing of the kind. On the contrary! Just the
other way round! Nonsense!

Is it true? Indeed? How can you be sure? You can never tell. I doubt it. I doubt whether ... I
hesitate. I’'m in two minds. I wouldn’t say so. I can hardly believe my ears. Too good to be true!
Yes and no. To some extent. I know better. Why, what’s wrong with it? Goodness knows.

You don’t say so! Just fancy! Who’d have thought it? I’'m surprised. I’m shocked. How surprising!
Good Heavens!

2. Read the text that follows in stages and note the language it offers you in the area of opinions,
beliefs and attitudes.

Fifties people wore pointed shoes. Sixties people wore flowers in their hair. Seventies people dyed
their hair pink. So what about people nowadays? Is this a fair picture of us or not? If not, why not?

A 2000s Couple
They are passionate believers in vegetarianism and regard people who eat meat as worse than
criminals. (In their view, egg-eaters are really no better, as eggs are baby chickens.)
| suspect, though, that part of them is sometimes dying for a nice big juicy steak. They are
suspicious of all frozen food, despise any product that contains additives, wholly disapprove of
white bread, and reckon that consumers of “poisonous” white sugar will nearly all die young.

| hope they’re wrong.

They view things like whaling and seal-hunting with disgust, and find vivisection extremely
distasteful. They are fierce opponents of fox-hunting and are also opposed to women accepting
presents of fur-coats.

| dread to think what their views would be on those cosmetic firms which try out their
products  on poor, defenceless little rabbits. For them, zoos are degrading; they refuse to accept
that they serve any useful purpose whatsoever. On the other hand, they welcome the growth of wild-
life parks and reserves.

I can’t make up my mind where | stand on this. They know their own minds, as usual. They
feel strongly that most doctors are little better than drug-pushers, and are convinced that
acupuncture is the medicine of the future.

| suppose they might have a point there.

They recommend natural childbirth for all mothers-to-be and reject the need for such things as
induction, drips and painkillers, except in special circumstances.
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| expect one or two of you mothers would disagree.
They are in favour of abortion being freely available, and | guess you don’t need me to tell you their
feelings on women’s equality. They are against corporal punishment of any kind — I would imagine
their attitude towards capital punishment is fairly predictable — and is pro voluntary euthanasia.
They take a keen interest in the fortunes of the Third World, and doubt whether any of the Western
powers really care.
They are supporters of conservation in its broadest sense, back all tree-planting projects, and
strongly approve of recycling waste paper and other rubbish.

| presume most people would share that particular viewpoint.
They would like to see solar energy taken more seriously and are fiercely anti-nuclear power.

My own feeling is that solar energy in Britain is rather a contradiction in terms.
They are under the impression that all politicians are either gangsters or fools.

I must admit, I'm afraid I'm tempted to agree.
They advocate prisons without bars and are of the opinion that 99% of serious criminals are in need
of psychiatric help.

To my mind, pleas of insanity have become suspiciously common.
They are prepared to accept that UFOs probably do exist, and they have no time for people who
dismiss reincarnation out of hand.

It all seems a bit improbable to me.
They adore punk clothes, but can’t stand the people. They rate Lennon above McCartney and are
great fans of Stevie Wonder.

I've never understood their taste in clothes or trusted their judgment when it comes to
music.
As far as they are concerned, tobacco is an unspeakable evil, but they support the movement for the
legalisation of soft drugs. They are also for restrictions regarding the sale of alcohol.

Me? | don’t mind much about the drugs thing, but 7'm quite fond of my old pipe and rather
keen on my brandy after dinner.
They consider that marriage should be a loose arrangement that ensures security for children, but
maintain — insist even — that one balanced parent is preferable to two who are always at each
other’s throat.
They’re the sort of people who believe in the freedom of all people at all times, and think anyone
with a different point of view must be crazy.

| wouldn’t have thought that was a very liberal approach, but never mind. If you ask me,
nobody’s totally open-minded.
Oh yes, and they jog.

OK, so you may see eye to eye with them on some of those issues, but you should try being
related to one of them, that’s all!

( From Wordbuilder)

3. Discuss or write answers to the following questions:

» What is your attitude to the issues mentioned in “A 2000s Couple”?
» What is your opinion on a controversial issue in the news at the moment?

4. Act or write out short arguments between the pairs of people below, who are attacking each
other’s standpoints and attitudes. Start: The trouble with people like you is...

a vegetarian and a cattle farmer

a doctor and a teacher

a “green” supporter and the director of a firm producing chemicals
a fourteen-year-old and an eighteen-year-old

an astronomer and an astrologer



5. Write part of your speech as a politician, in which you outline your views on one of the problems
touched upon in the book.

6. Read and be ready to discuss the following texts (from The World Book Encyclopedia)

REINCARNATION

Reincarnation, literally "to be made flesh again”, is a doctrine or metaphysical belief that some
essential part of a living being (in some variations only human beings) survives death to be reborn
in a new body. This essential part is often referred to as the Spirit or Soul, the 'Higher or True Self',
'Divine Spark', 'I' or the 'Ego’ (not to be confused with the ego as defined by psychology).
According to such beliefs, a new personality is developed during each life in the physical world, but
some part of the being remains constantly present throughout these successive lives as well.

Belief in reincarnation is an ancient phenomenon. This doctrine is a central tenet within the
majority of Indian religious traditions. The idea was also entertained by some Ancient Greek
philosophers. Many modern Pagans also believe in reincarnation as do some New Age movements,
along with followers of Spiritism, practitioners of certain African traditions, and students of esoteric
philosophies such as Kabbalah, Sufism and Gnostic and Esoteric Christianity. During recent
decades, a significant minority of people in the West have developed a belief in reincarnation.

In India the concept of reincarnation is first recorded in 800 BC in philosophical and religious
texts composed in Sanskrit. According to Hinduism, the soul is immortal, while the body is subject
to birth and death. Hinduism teaches that the soul goes on repeatedly being born and dying. One is
reborn on account of desire: a person desires to be born because he or she wants to enjoy worldly
pleasures, which can be enjoyed only through a body. Hinduism does not teach that all worldly
pleasures are sinful, but it teaches that they can never bring deep, lasting happiness or peace. After
many births, every person eventually becomes dissatisfied with the limited happiness that worldly
pleasures can bring and begins to seek higher forms of happiness, which can be attained only
through spiritual experience. When a person finally realizes his or her own divine nature all desires
for the pleasures of the world will vanish, since they will seem insipid, and he will not be reborn
any more. When the cycle of rebirth thus comes to an end, a person is said to have attained
salvation.

Buddha taught a concept of rebirth that was distinct from that of any Indian teacher
contemporary with him. This concept was consistent with the common notion of a sequence of
related lives stretching over a very long time, but was constrained by two core Buddhist concepts:
that there is no irreducible "self" tying these lives together; and that all compounded things are
subject to dissolution, including all the components of the human person and personality. At the
death of one personality, a new one comes into being, much as the flame of a dying candle can
serve to light the flame of another. Buddhism never rejected the process of rebirth but suggests that
it occurs across six realms of beings. It is actually said to be very rare for a person to be reborn in
the immediate next life as a human. However, Tibetan Buddhists do believe that a new-born child
may be the rebirth of some important departed lama.



Among the ancient Greeks, Socrates, Pythagoras, and Plato may have believed in or taught the
doctrine of reincarnation. Several ancient sources affirm that Pythagoras claimed he could
remember his past lives. While ancient Greek philosophers like Plato and Socrates attempted to
prove the existence of reincarnation through philosophical proofs, Jewish mystics who accepted this
idea did not. Rather, they offered explanations of why reincarnation would solve otherwise
intractable problems of theodicy (how to reconcile the existence of evil with the premise of a good
God).

The overwhelming majority of mainstream Christian denominations reject the notion of
reincarnation and consider the theory to challenge basic tenets of their beliefs. A few consider the
matter open to individual interpretation due to the few biblical references which survived the
purging of texts considered to be heretical in the founding years of Christianity as a church. Basic to
Traditional Christianity is the doctrine that humans can never achieve the perfection God requires
and the only salvation is total and complete forgiveness accomplished through the sacrifice Jesus
made on the cross wherein he took the sins of mankind. Though mainstream Islam rejects the
concept of reincarnation, a number of groups believe in reincarnation, claiming that this concept is
mentioned in the Koran, the central religious text of Islam.

Reincarnation seems to have captured the imagination of many in the West, and the idea of
reincarnation receives regular mention in feature films, popular books, and popular music. A great
many feature films have made reference to reincarnation. Many popular books have made reference
to reincarnation.

Henry Ford was convinced he had lived before, most recently as a soldier killed at the battle of
Gettysburg. A quote from the San Francisco Examiner from August 26, 1928 described Ford's
beliefs: "I adopted the theory of Reincarnation when | was twenty-six. Religion offered nothing to
the point. Even work could not give me complete satisfaction. Work is futile if we cannot utilise the
experience we collect in one life in the next. When | discovered Reincarnation it was as if | had
found a universal plan | realised that there was a chance to work out my ideas. Time was no longer
limited. | was no longer a slave to the hands of the clock. Genius is experience. Some seem to think
that it is a gift or talent, but it is the fruit of long experience in many lives. Some are older souls
than others, and so they know more. The discovery of Reincarnation put my mind at ease. If you
preserve a record of this conversation, write it so that it puts men’s minds at ease. I would like to
communicate to others the calmness that the long view of life gives to us."

EXPERIMENTAL RESEARCH

The ganzfeld (German for "whole field") is a technique used to test individuals for telepathy.
The technique was developed to quickly quiet mental "noise” by providing a mild, unpatterned
sensory field to mask the visual and auditory environment. Isolating the visual sense is usually
achieved by creating a soft red glow which is diffused through half ping-pong balls attached to the
recipient's eyes. The auditory sense is usually blocked by playing white noise, static, or similar
sounds to the recipient. The subject is also seated in a reclined, comfortable position to minimize
the sense of touch.

In the typical ganzfeld experiment, a "sender" and "receiver" are isolated. The receiver is put
into the ganzfeld state, and the sender is shown a video clip or still picture and asked to mentally
send that image to the receiver. The receiver is asked to continuously speak aloud all mental
processes, including images, thoughts, and feelings. At the end of the sending period, typically
about 20 to 40 minutes in length, the receiver is taken out of the ganzfeld and shown four images or
videos, one of which is the true target and three are non-target decoys. The receiver attempts to
select the true target, using perceptions experienced during the ganzfeld state as clues to what the
mentally "sent” image might have been.

Remote viewing experiments test the ability to gather information on a remote target consisting
of an object, place, or person that is hidden from the physical perception of the viewer and typically



separated from the viewer at some distance. In one type of remote viewing experiment, a pool of
several hundred photographs is created. One of these is randomly selected by a third party to be the
target. It is then set aside in a remote location. The remote viewer attempts to describe that remote
target photo. This procedure is repeated for a number of different targets. Many ways of analytically
evaluating the results of this experiment have been developed. One common method is to take the
group of seven target photos and responses, randomly shuffle the targets and responses, and then
ask independent judges to rank or match the correct targets with the participant's actual responses.
This method assumes that if there were an anomalous transfer of information, the responses should
correspond more closely to the correct targets than to the mismatched targets.

A near-death experience (NDE) is an experience reported by a person who nearly died, or who
experienced clinical death and then revived. NDEs include one or more of the following
experiences: a sense of being dead; an out-of-body experience; a sensation of floating above one's
body and seeing the surrounding area; a sense of overwhelming love and peace; a sensation of
moving upwards through a tunnel or narrow passageway; meeting deceased relatives or spiritual
figures; encountering a being of light, or a light; experiencing a life review; reaching a border or
boundary; and a feeling of being returned to the body, often accompanied by reluctance.

Although some critical analysts feel that parapsychological study is scientific, they are not
satisfied with its experimental results. Skeptical reviewers contend that apparently successful
experimental results in psi research are more likely due to sloppy procedures, poorly trained
researchers, or methodological flaws than to genuine psi effects.

As psi is a negatively defined concept, a typical measure of the evidence for such phenomena in
parapsychological experiments is statistical deviation from chance expectation. However, critics
point out that statistical deviation from chance is only evidence of a statistical anomaly, or that
some unknown variable was causing the deviation from chance. They contend that even if
experiments could be made to reproduce the findings of certain parapsychological studies under
specific conditions, this would be a far cry from concluding that psychic functioning has been
demonstrated. It has also been stated that assuming psi exists is affirming the consequent or begging
the question.

PARAPSYCHOLOGY

Parapsychology (from the Greek: mapd para, "alongside" + psychology) is the study of
ostensibly paranormal psychological phenomena which include extra-sensory perception,
psychokinesis, and survival of consciousness after death. The term parapsychology was coined in or
before 1889 by psychologist Max Dessoir. It was adopted in the 1930s as a replacement for the term
psychical research, to indicate a significant shift toward laboratory methodologies applied to the
study of psychical phenomena. Parapsychologists employ a variety of approaches during the
study of apparent paranormal phenomena. These methods include qualitative approaches used in
traditional psychology and quantitative empirical methodologies.

Parapsychology is a fringe science because it involves research that does not fit within standard
theoretical models accepted by mainstream science. Scientists are critical of both the methodology
used and the results obtained by parapsychology. Skeptical researchers suggest that methodological
flaws provide the best explanation for apparent experimental successes, rather than the anomalistic
explanations offered by many parapsychologists. Some critics have also argued that parapsychology
crosses the line into pseudoscience.

Parapsychological research involves a variety of methodologies, including laboratory research
and fieldwork, which is conducted at a number of universities and privately funded laboratories
around the world. Early research was considered inconclusive, and parapsychologists were faced
with strong opposition from their academic colleagues. Some effects were thought to be paranormal
and disappeared under more stringent controls. Many university laboratories in the United States
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have closed, citing a lack of acceptance by mainstream science as the reason, leaving the bulk of
parapsychology confined to private institutions funded by private sources.

Since the 1970's, contemporary parapsychological research has waned considerably in the
United States. During this period academics outside parapsychology also appeared to have a general
optimism towards this research. In 1979, a survey of more than 1,100 college professors in the
United States found that only 2% of psychologists expressed the belief that extra-sensory perception
was an impossibility. A far greater number, 34%, indicated that they believed ESP (extra-sensory
perception) was either an established fact or a likely possibility. Parapsychologists study a number
of ostensible paranormal phenomena, including telepathy (transfer of information on thoughts or
feelings between individuals by means other than the five senses), precognition (perception of
information about future places or events before they occur), clairvoyance (obtaining information
about places or events at remote locations), psychokinesis (the ability of the mind to influence
matter, time, space, or energy), reincarnation (the rebirth of a soul or other non-physical aspect of
human consciousness in a new physical body after death), hauntings (phenomena often attributed to
ghosts and encountered in places a deceased individual is thought to have frequented, or in
association with the person's former belongings). Parapsychologists do not study all paranormal
phenomena, nor are they concerned with astrology, UFOs, Bigfoot, paganism, vampires, alchemy,
or witchcraft.

CHIROMANCY

Chiromancy, or cheiromancy, (Greek cheir, “hand”; manteia, “divination™) is the art of
characterization and foretelling the future through the study of the palm, also known as palmistry,
palm-reading, chirology or hand analysis. The practice is found all over the world, with numerous
cultural variations. Those who practice chiromancy are generally called palmists, palm readers,
hand readers, or chirologists.

Palmistry can trace its roots back to Indian Astrology and Roma (gypsy) fortune tellers. From
India, the art of palmistry spread to China, Tibet, Egypt, Persia and to other countries in Europe.
Palmistry came to China in around 3,000 B.C. It then progressed to Greece. However, modern
palmists often combine traditional predictive techniques with psychology, holistic healing, and
alternative methods of divination.

Chiromancy consists of the practice of evaluating a person's character or future life by "reading"
the palm of that person's hand. Various "lines" ("heart line", "life line", etc.) and "mounts™ (or
bumps), purportedly suggest interpretations by their relative sizes, qualities, and intersections. In
some traditions, readers also examine characteristics of the fingers, fingernails, fingerprints and
palmar skin patterns, skin texture and color, shape of the palm, and flexibility of the hand.

A reader usually begins by reading the person's ‘dominant hand' (the hand he or she writes with
or uses the most). In some traditions, the other hand is believed to carry past-life or karmic
information, as well as hereditary traits. The basic framework for "Classical™ palmistry is rooted in
Greek mythology. Each area of the palm and fingers is related to a god or goddess, and the features
of that area indicate the nature of the corresponding aspect of the subject.

There has been little widely accepted research verifying palmistry's accuracy as a system of
analysis. Much analysis has been undertaken by readers themselves. No conclusive data have yet
been found to support the claims made by readers, and in fact, there is as much anecdotal evidence
against the scientific validity of palmistry as for it. The practice of chiromancy is generally regarded
as a pseudoscience. It should be noted that the information outlined below is briefly representative
of modern palmistry; there are many - often conflicting - interpretations of various lines and palmar
features across various "schools" of palmistry.

A considerable amount of research has been undertaken in more mainstream scientific veins, but
this generally revolves around medical disorders, such as relating the simian line to Down's
Syndrome. Although little known to the public, there has also been a number of studies relating


http://en.wikipedia.org/wiki/Consciousness
http://en.wikipedia.org/wiki/China
http://en.wikipedia.org/wiki/Future
http://en.wikipedia.org/wiki/Personal_life
http://en.wikipedia.org/wiki/Simian_crease

hand features to psychology, including AD/HD (Attention-deficit hyperactivity disorder) and
Schizophrenia. Although some interesting correlations have been found, these were usually not
considered very significant. Yet so far no conclusive evidence has been provided to support a
connection between the lines of the palm and a person's character. Sceptics often include palmists
on lists of alleged psychics who practice a technique called cold reading. Although fortune telling is
much less common today in mainstream palmistry than it was in the past, sceptics almost always
associate palmistry with fortune telling rather than reading character.

7. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.

JluTeparypa

1. Ky3bmenkoBa O.b. Anrnmiickuil s3bik + ayauosanucu B OBC : yueOHUK M NPaKTUKYM JUIs
By30B. M : U3narensctBO FOpaiit, 2021.
URL: https://urait.ru/bcode/487163

JlonoJIHUTeIbHAS JTUTepaTypa

1. "IlpakTuyecku Kypc AaHIVIMHCKOrO s3bIKa: YdeOHbIE 3alaHus Uil CTYAEHTOB 4 Kypca
cnenuanbHocTy "AHrnuiickuil si3pik" U "[lepeBon u nepeBonoBeaeHue" (cocraBurenu JKakosa
T.E., Kyxapenkona C.A.). Cmonenck: M3a-so Cmonl'V, 2010. C.34-40.

JlaGopaTopuas padora 4 teme Press (4 gaca).

1. Texct Russia: Under a New Constitution. Recommended vocabulary.
2. HoBocTtHoe cooOriieHue.

3. PedepupoBanue akTyaapHOM Ta3eTHOM CTaThU HA aHTIIMHCKOM SI3BIKE.

3aoanus ona camocmosamenvHol pabomsi:
Yupaxuenus 1-3.
IToaroroska HOBOCTHOIrO cooOmenust. Pabora ¢ ra3zeTHOH CTaThEM.

Jluteparypa

1. Ky3emenkoBa lO.b. Anrnumiickuit s3eik + aynuosamucu B DbC : y4eOHHK M TPAKTUKYM IS
By30B. M : U3narensctBo Opaiit, 2021.
URL: https://urait.ru/bcode/487163

JlonmosiHuTEILHAS JIUTEPATYPA

1. Let’s Speak about Politics (OOiecTBeHHO-TONUTHYECKAsT TEMAaTHKa Ha CTPAHOBEIUYECCKOM
Martepuane): Yued. mocobue / Coct. H.H. boukapera, JI.A. Ky3pmun, C.A. Iloropenosa, B.B.
KOcun. Cmonenck, 1994. C. 27-33.

JlaGopaTopHnas padora 5 mo Teme Press (4 uaca).

1. Texcr Presidential Election Mechanism. Vocabulary. Topical vocabulary.
2. HoBocTHOE coOOIIICHHE.

3. PedepupoBanue akTyaabHOU ra3eTHON CTaThbU HA QHTJIMIICKOM SI3BIKE.

3aoanus ona camocmosamenbHol pabomul:
Ynpaxuenus 1-6.
IMToaroroska HOBOCTHOrO cooOmenust. Pabora ¢ ra3eTHON cTaThel.


https://urait.ru/bcode/487163
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Jlutepatypa

1. Ky3emenkoBa 1O.b. Anrnumiickuii s3eik + aynumosamucu B DObC : y4eOHMK M TPAKTUKYM IS
By30B. M : U3natensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/487163

JIonoJIHATEIbHAS JIUTEPaTypa
1. bemoruna FO.A. Learn to Understand the Media. Cmonenck: U3a-8o Cmonl'V, 2017. C. 20-30.

Jlaboparopnas padora 6 mo Teme Press (4 yaca).

1. Texct Voting and Government in Britain. Recommendedvocabulary.
2. HoBocTtHOE coo0111ieHuE.

3. PedepupoBanue akTyanbHON Ta3eTHOM CTaThH HA aHTJIMHCKOM SI3BIKE.

3adanus ona camocmosamenvHou pabomoi:
Yupaxuenus 1-3.
IToaroroska HOBOCTHOrO coo0Oenus. Padora ¢ razeTHO cTaTheil.

Jlurepatypa

1. Ky3emenkoBa lO.b. Anrnuiickuii s3eik + aynuosamucu B DbC : y4eOHHK M TPAKTUKYM IS
By30B. M : U3narensctBO FOpaiir, 2021.
URL: https://urait.ru/bcode/487163

JloTOJTHUTEIbHAS JIUTEPATYypa

1. Let’s Speak about Politics (OOiecTBeHHO-IOMUTHYECKAsT TEMaTHKa Ha CTPAHOBEIYECKOM
matepuaie): Yueb. mocobue / Coct. H.H. boukapesa, JI.A. Ky3smun, C.A. Iloropenona, B.B.
IOcun. Cmonenck, 1994. C. 18-22.

5.2. Y4eOHO-MeToAHYeCKOe obecredeHHe 1JIsl CAMOCTOSITeILHOI padoThl

PexoMeHganuy K BHINOJTHEHUIO CTYACHTaAaMHU 3aJjaHui 1JIS CAMOCTOSITEeIbHOM’ paﬁoTLI

[IpakTukym npencrasisieT co00il HAOOp UHIUBUAYAIbHBIX 3a/laHUM, OJTHO UM HECKOJIBKO U3
KOTOPBIX HEOOXOMMO BBIMOJIHUTH KaXJIOMY CTYJEHTY CAMOCTOSITENILHO MOCIIe KaX10i n3yyaemMoi
TE€Mbl. JTU 3aJjaHUsl SBIAIOTCS OIEHOYHBIMU CPEICTBAMHU MPOMEKYTOUHOIO KOHTPOJISI, MO3BOJISS
JIMarHOCTUPOBATh YMEHHS W TPOBEPSATh 3HaHMA cTyAeHTa. OHM JOJDKHBI OBITH BBIIOJIHEHBI 10
OKOHYaHus Kypca. CamocrosiTenbHass pa0oTa CTYAEHTOB MPEINOIaraeT CUCTEMAaTHYECKYIO
MOJTrOTOBKY K JJAOOPaTOPHBIM 3aHATHSAM C MPUBJICYCHUEM OCHOBHOW PEKOMEHAYEMOH JIUTEPaTypHl.
CryneHTaM Ha NEPBOM 3aHATUHU MpeasiaraeTcs OOUIMil CIUCOK PEKOMEHAYEMOW JHUTepaTyphl, a
TaKKe DSJEKTPOHHBIE ajpeca, TJe JTaHHYI JHTEpaTypy MOXKHO HadTh (Hampumep, WWW.e-
linguo.net). Takum 00pa3oM, CTYIEHT MOXXET CAMOCTOSTEILHO M 10 CBOEMY BBIOOpPY paboTaTh C
UHTEpeCylollell ero TeMaTUKoW u maureparypoidl. CHHCOK 00s3aTeTbHOM M PEKOMEHIyeMOn
JUTEepaTyphl MpHilaraeTcst B KoHile padouel mporpamMmbl. CamocTtosiTeNbHas padoTa CTY/IEHTOB BO
BpEMsI KaXJI0T'0 CEMECTpa CTPOUTCS HAa OCHOBE BBINOJIHEHUS CIEAYIOIINX JIECHCTBUM:

1. AHnanus, o0001IeHHe U cUCTeMaTH3allus MOJIYYeHHOM B X0JIe U3y4EHUs! pacCMaTpUBAaEMON TEMBI
UHpOpMaLINH.

2. CocraBieHME 3aJaHUI HA TPEHUPOBKY U3Y4AEMBbIX JIEKCUYECKHUX CANHULI.

3. PabGota co cipaBOYHBIMU HCTOYHUKAMH U UHTEPHET-PECYPCaMU IPU MOATOTOBKE K 3aHATHSIM.

5.2.1. MeToanyeckne peKOMEHIAIMH MO COCTABJIEHHIO MPe3eHTAIUI


https://urait.ru/bcode/487163
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IIpe3eHTanust AaeT BO3MOMKHOCTb HAIVIAAHO MPEJICTaBUTh MJIEH, Pa3pabOTKU W IJIaHBbIL.
[Tpe3enTanus mpeacTaBiasieT coOOil pe3yabTaT CaMOCTOATENBHOM pabOTHI CTYIEHTA, C MOMOIIBIO
KOTOpPOM OH(a) HAIAJHO JEMOHCTPUPYET MaTepuaibl IyOJIMYHOrO BBICTYIUIEHUS IEpen
ayIUTOPHUEN.

KomnbroTepHas npeseHTanus — 370 ¢aisl ¢ HeoOXOAUMBIMU MaTepuaniaMu, KOTOPbI COCTOUT
W3 TIOCIENOBATENbHBIX cllaigoB. Kaxapld ciail COAEPKUT 3aKOHUYCHHYK) [0 CMBICIY
uHpopmanuto. CTyneHTy HEeoOXOJUMO YMeTh pacHpeAessaTh MaTepuayl B IpejesiaX CTPaHUIb,
IPaMOTHO pa3MeaTh OT/AeIbHbIE 0OBEKTHI, BO BPEMsI IEMOHCTPAIIMH OBICTPO BEPHYTHCS K JTIOOOMY
U3 IPOCMOTPEHHBIX CIAHIOB M W3MEHUTH IIOCJIECNOBATEIBHOCTh M3JI0XKEHUS MaTepHuala.
[Ipe3enTanmst mMoMoraeT camMoOMy BBICTYNAIOIMIEMy HE 3a0bITh TJIABHOE UM TOYHEE PACCTABUTh
AKIICHTHI.

Cmpyxmypa npezenmayuu

BricTynnenue ¢ npe3eHTauuu JoJKHO JuThes 7-10 MuH. KonnyecTBo cinaiiIoB HE JOJAKHO
npeBbimath 10.

[lepBbIii caii Mpe3eHTaluu TOJHKEH COAepKaTh TeMy paboThl, (HaMuInio, UMsI HCTIOTHUTEIS.

[Tocnenyromiue cnaifpl HEOOXOIUMO Pa30UTh COTTIACHO HAMEUYEHHOMY TUIaHY BBICTYILICHUS.

Ha 3akmountensHOM ciaiiie 0TOOpa)kaeTcsi BBIBOJI, CACIAHHBIM BBICTYNAIOMIMM II0 TEME, a
takke 3aBepiaronias ¢pasa “Thank you for your attention”.

Pexomenoayuu no ogpopmnenuro npezenmayuu

OnHOM M3 OCHOBHBIX MPOTrPaMM JUIS CO3JIaHUs TIPE3SHTAIMH sBIIsieTCs: porpamma PowerPoint
KomrnaHuu Microsoft.

JUi BU3yalnbHOI'O BOCIIPUATHUS TEKCT Ha ciaiiax JoykeH ObiTh 16-18 mT, a 1u1st 3aronoBka —
He meHee 20 nT.

Maker npe3eHTaluu JOKEeH ObITh 0OpMIIEH B CTPOroi 1BeTOBOM ramMMe. MOH HE J0JKEH
OBITH SIPKUM WM TecTpbIM. OHU U Te K€ AJIEMEHTHI Ha pa3HbIX cllaiiax JOJKHBI ObITh OJHOTO
I[BETA.

ITpoctpaHcTBO cnaiia (3KkpaHa) T0MKHO ObITh MAaKCUMAJIBLHO UCITIOIB30BAHO.

[Tpu HEOOXOAUMOCTH KX CIIal]T MOXKET COJIEPKATh 3aroJIOBOK, KOTOPOM OTPAKEH BBHIBO/
U3 IPE/ICTaBICHHOM Ha craiine nHpopmarum.

Ha crnaiine cnenyer nomemates He 6oJee 5-7 CTpoK. TEKCT TOJKEH XOPOIIO YUTAThCS.

Crnaiinpl MOTYT cCOJIEpKAaTb PHUCYHKH, CXEMBbl, JuUarpamMmbl M T.I., a TakKXE MOTYT
COIPOBOXKAATHCSI aHUMAILMOHHBIMU 3P PeKTamu, ayauo ¢ainamu.

Tlopsiook evinonneHus u npuHYUNbL NPeoCcmasieHus KOMNbIOMepPHOU npe3eHmayuu.

Ilepen cozmanueM mpe3eHTAMM HEOOXOAMMO YETKO OMPEACIUThCA C IENbI0 CO3JIaHus
MIPE3EHTAIINH, TIOCTPOUTH BBICTYIUIEHUE, CHOPMYIUPOBATH 3aKITFOYCHHE.

OcHoBHbBIE 3Tarbl padOTHI HAJl KOMITBIOTEPHOM MPE3eHTaIUEH:

1) CIUIAaHUPOBaTh OOMIMM BUJA NpPE3EHTALUU [0 BHIOpAaHHOW Teme, Omupasch Ha
COOCTBEHHBIE Pa3pabOTKU U PEKOMEH/IAIIUH MTPETIo1aBaTes;

2) pacnpesennuTh MaTepHal Mo clainam;

3) opopMuUTh cnainel, 3amaiTe eIUHOOOpa3HBI aHUMAIMOHHBIN 3¢p¢dexT aIst
JIEMOHCTpAIINH TTPE3CHTAIIHH;

4) OTpENeTUpoBaTh TOTOBBIM BapuUaHT Meped ASMOHCTpalMed ¢ Ieb0 BbISBICHUS
OIMOOK M OTNpeAeTICHUS BPeMsI 3BYIaHUS;

5) nopaboTaTh MPE3eHTALNH, €CJIM BO3HUKIIA HEOOXOJUMOCTb.

Ocobennocmu npedcmaeﬂelmﬂ npesemmayuu.
* Ipe3CcHTaluuA HE MPEAHA3HAYCHA IJId aBTOHOMHOI'O MCIIOJb30BaHUA, OHA JOJKHA IIOMOI'aTh
JOKJIAAUYUKY BO BpCMs €ro BICTYIUICHUA,



¢ HC CICAYCT YCIOXHATH MNPC3CHTALNIO, NCPErpyxxarb €€ TCKCTOM, CTATUCTHYCCKUMU
JaHHBIMU, TpaduIecKUMHI U300pakeHUsMH, ayauo (aiinamu;

* HE CcleJyeT 4YMTaTh TEKCT Ha cjaiijaxX, YCTHas peyb JOKJIAT4YMKa JIOJKHA JOIMOJIHSTH,
OTMCHIBATh MPEICTaBICHHYIO HH(pOpMaILHIO, HEOOXOAUMO JaBaTh BPEMs ayJUTOPUU O3HAKOMUTHCS
¢ nH(pOpMaIMei KaxI0ro claiiia, aenas nepepbiBbl MEXKY MTOKa30M CIIalI0B;

* cienyeT mobiarogapuTh 3a BHUMaHHE B KOHIE BBICTYIJICHHS M OTBETUTHh HA BO3HHKIIHE
BOIIPOCHI.

5.2.2. MeToauuecKkue PEKOMEHIANNH 110 CLEMKE BUI€OPOJTUKA

Buneoponuk mpencrtaBiaser co0oil KOPOTKYIO AMHAMUYHYIO PENPE3EHTALMIO CIOKETa Ha

n3ydeHHyo Temy (8-10 Mun).

IlocnedosamenvHocms npoyedypy CbeMKU UOEOPOTIUKA:

1) co3aarh TBOPYECKHUT KOJICKTHUB,;

2) mpoaymarth WJACK, HAlUCaTh CIEHApUil (BCTYIUICHHE, pa3BOpaYyMBAaHUE COOBITHIA,
3aKJII0YEHHE) U BBIOpaTh (hopMaT pONTHKA;

3) HaiiTH moaxojsiiee 00OpyAOBaHKE JUIS 3alKCH poJrKa (cMapTQOH, IUTaHIIeT, 1rudpoBas
BUJICOKaMEPa) U MECTO ChEMKH;

4) mpoTecTHpOBaTh 00OPYIOBaHUE HA KAYECTBO 3BYKa, CBETA, YCTOWYMBOCTh KaJIpa;

5) pacrnpenenuTh pPOJM M MPOBECTH PENETHIUIO (CTYAEHTBI, 3aJeHCTBOBAHHBIC I10
CIICHAPHIO, JOJDKHBI UMETh IPUOIM3UTENIFHO OIMHAKOBOE KOJIMYECTBO PEILIHK);

6) OCYIIECTBUTH ChEMKY;

7) CMOHTHPOBATh BUACOPOJIMK, MUCIOJB3YS MPH HEOOXOIUMOCTH CHEeUd(PQEKThI, TOMOIHSSA
BUJICOPS]T MY3BIKQIBHBIM COINPOBOXKICHHEM  C IOMOIINBIO CICAYIONUX pOTrpaMM
Windows Movie Maker, Windows Live, iMovie, Movavi Video Editor;

8) mpocMOTpETh FOTOBBINA MaTepHall C IEJIbIO BHISIBICHHS U UCTIPABICHHUS HEJOYETOB.

5.2.3. MeToauuecKkue PECKOMEHIAUHA 11O 03BYYUBAHUIO OTPBIBKA U3
My.]'[bTI/ll'[J'[I/IKaIII/IOHHOFO/Xy}:[O)KeCTBeHHOFO (l)I/IJ'ILMa

Tops0ok 038yuuUsanuss OMPLIBKA U3 MYIbMUNIUKAYUOHHO20/XYO0HCECMBEHHO20 (PUuIbMa:

1) co3maTh TBOPYECCKHI KOJJICKTHE,;

2) BBIOpATh OTPHIBOK M3 MYJIBTHUILTHKAIIMOHHOTO/XY/I0KECTBEHHOTO (uiibMma (He meHee 10
MUH);

3) Hamumcarh CIIEHApHUil MO M3YYEHHON TEMe WM MEPEBECTH MMEIOIINICS CIICHAPUH, eCin
OH TTOJIXO/THT TI0 TEME;

4) pacnpenenuTh posd (CTYAEHTHI, 3aJelCTBOBaHHBIC 0 CIEHAPHIO, JOJKHBI HMETh
NPUOJMN3UTEIFHO OJUHAKOBOE KOJIWYECTBO PEIUIUK), BBIYUHTH TEKCT, IPOBECTH
MHOTOKPATHbIE PENCTUIMH C [ETbI0 KOPPEKTHOTO AyOIMPOBAHMS WIIA O3BYUHBAHUS.

5.2.4. MeToanyecKkue peKOMeHIAHH 10 MOATOTOBKE H MPOBeIeHNI0 KOH(pepeHnI

Kondepenuuss — 310 MoaenupoBaHue YCTHOW KOMMYHHUKAllMM B BHUJE OPraHU30BaHHOIO
00CYXXJIEHUSI ONPEJEICHHON TEMBI, MPOBOJUMOTO B (opMaTe MOHOJOTHYECKOTO BBICTYILICHUS
KOKJIOTO CTYACHTa, C TOCICAYIONIUM BOBJIEUEHHEM B OOCYXJCHUE JPYTUX YYaCTHUKOB
meponpustus. [IpoBoautcs B popme oOMeHa pa3NIUYHBIX TOYEK 3PEHUS U OMbITA B HAMEPEHHO
co3manHoi oduimanpHONW atMocdepe. BomiedyeHwe BceX NPUCYTCTBYIOIIMX B JTaHHYIO
JeSITeIbHOCTh NPUBOAUT K (UKCUPOBAHHOMY BHHMMAHHUIO K BBICTYNAIOUIEMY U Jy4IIeMy
yCBaMBaHUIO MaTepuaa.

Omanwl opeanusayuu u nposedeHuss KoHpepenyuu.



1)
2)

3)

4)

5)

6)

7)

Ha 3aHATHM 10/ PYKOBOJCTBOM IpErnoaBareIsi HEoOXoauMo c(hopMyIHpOBaTh
Ipo0JIeMHbIE, HEPACCMOTPEHHBIE B X0JI€ U3YUEHUS TEMbI €€ acleKThl;

pacrpeneNuTh MOAHATHIE BOMPOCH MEXAY BCEMH CTYICHTAMH JJIsl TMOCIEAYIONIeH
CaMOCTOSITENIbHON Pa3pabOTKU B BUJIE BBICTYIUIEHUS! HA KOH(QEPEHIIUH;

KaXIbIi YYaCTHMK KOH(EpEeHIIMH B XOJ€ JOMAIIHEW MOJIrOTOBKH, HCIOIb3Ys
JOCTYIIHbIE€ HMCTOYHUKHM HHGPOpMALMU, JOJDKEH pPACKpPBITh CBOW BONpPOC B
TEOPETUYECKOM U / WIM TMPaKTHYECKOM paKypce, COIMpPOBOXKAAas COOpaHHBIHA
MaTepHral WUTIOCTPALUAMH, IPUMEPAMU U T.I1.;

HE00X0IMMO BBIOpATh MpeAceaaTeNst — BEAYIIETro, KOTOPBIM MOIy4aeT MOJIHOMOYHUS
PYKOBOJIUTh IPOBEIEHHUEM KOH(MEpEeHLUUH (KOHTPOJIMPOBATh PErVIAMEHT, IMOPSAIO0K
BBICTYIJICHUH, PETyIHpOBaTh AMCKYCCHIO, ONEPAaTUBHO NPUHUMATH PEIICHHS IO
KOH()JIMKTHBIM CUTYAITUsIM);

KaXIbli YYaCTHUK KOH(EpEHIIMH BBICTYHA€T CO CBOMM JOKJIAJAO0M (perijiamMeHt
BBICTYIUJICHUS 5-8 MUH.);

110 OKOHYAHHUH BBICTYIUICHHUS IPYTHUE YUYACTHUKH KOH(EPEHIINHU 3aJaI0T BOIIPOCHI 110
u3jaraeMoi TeMe (KakKabli CTYyIEHT JI0JIKEH 33aJaTh HE MeHee 3 BOIPOCOB B TEUCHUE
KOH(EepeHIINHN);

B 3aBEpIIECHUN KOHPEPEHIIMHU MpeJiceiaTelb-BeAYILIUI OIBOAUT UTOT MEPONIPHUATHS
¥ HAMEYaeT MMEPCIEKTUBHI JalIbHEHIIEeH paboThI.

5.2.5. MeToauveckne peKOMeH/ AU 10 HAITHCAHUIO 3CCe

Cmpmeypa U 0CODEHHOCMU HANUCAHUA ICCe C dleMeHmamu paccy:)fcdeHuﬂ:

1)

2)

3)

4)

5)

HalKMCaHUe 3CCe CIEAyeT HavaTh ¢ OOJyMBIBaHMS TPENJIOKEHHOW TeMbl M cOopa
uH(pOpMaIuK 10 Hell;

BBEJICHHE JOJDKHO COJEPKaTh HEKM KOMMEHTApPH K TeMe 3CCe WM ONpeAeieHHe
KIFOYEBBIX TMOHATHM WM OOBACHEHHE, KaK BBl TOHUMAeTe BOMPOC WIH
NIEPEYNCIICHNE AaclleKTOB TEMBbI, KOTOphIe BHI OyJeTe paccMaTphBaTh; BBEJCHHE
JIOJDKHO JIaBaTh SICHOE Mpe/ICTaBlIEHUE, O YeM MOUJET peus jaajee, JeMOHCTPUPOBATh
HaMEpEeHHE OTBETUTh Ha IOCTABJICHHBIA BOMPOC, TOKA3BIBATh, YTO BBl MMOHUMAETE
TEMy, OYEpUYUBATh CTPYKTYpPy OTBETAa U TJIABHBIE ACIEKTHI, OBITh JIAKOHUYHBIM H
3aHuMath He Oosee 10% oOmero odbema TeKCTa; KiIIOUeBbIE (Dpasbl, KOTOpHIE
obo3Hauat HamnpasieHus orseta (This essay deals with... This assignment will
examine... This report will analyse...); BbIpak€HUsl, KOTOpbIE MOJYEPKHYT IUIaH
pabotsl (This essay is divided into four sections... It will first consider... It will then
continue to describe... The third part compares...);

OCHOBHAsl 4acThb JOJI’KHA PACKPBIBATh KAXKIbI W3 apryMEHTOB C HCIOJIB30BaHHUEM
MPUMEPOB M WILTIOCTpaIuid (MHMOpMAIUs JOKHA OBITh YETKO MOJIEJICHA JIOTHYECKH,
JUISL 3TOTO TEKCT JIENIAT Ha ab3allbl; He0OXOAUMO MPOIYyMaTh ICCE TAKMM 00pazoMm,
YTO OCHOBHAS YaCTh JIOTHYECKHU BENIET K 3aKITFOUEHHIO);

3aKJTFOUYEHUE JTOJDKHO TOJIBOANTH UTOT BBHICKA3aHHBIM HJIEsM (pa3IMuHbIe BUIBI dCCE
TPeOYIOT Pa3IMYHOTO 3aKIIOYCHHUS, HO B I[€JIOM HEOOXOIMMO JIaTh OTBET HA BOIPOC,
paccMaTpuBaeMblii B 3cce, yKa3aTh  NEPCIEKTHBBl WM TOCIEICTBUS
paccMaTpuBaeMoi MpoOJIeMBbl); 3aKJIFOYCHHE JOJDKHO ObITh He Oonee 15% obmiero
o0beMa TEKCTa; B 3aKIIOYCHHUU HE CIEAYyeT BBIIBUTATh HOBBIE WJEH, OMPOBEPraTh
MPEIBIIYIINAE apTyMEHTEHI;

HEOO0XO/IMMO TPHUJEPKUBATHCS aKaJEMHUECKOTo CTWJIS: H30erarb 3JEMEHTOB
Pa3rOBOpHON peuM (COKpAICHHH, CIICHTa W Pa3TOBOPHBIX BBIPpAKECHHUH, (hpa3oBBIX
[JIaroJioB); CIAEAyeT M30eraTh JIMYHBIX MECTOMMEHHUH, KaTETOPUYHBIX CYXICHHHA U
0000111eHNH, Ba)KHO MOJAKPEIUIATh CKAa3aHHOE IUTaTaMU U JIaHHBIMU C YKa3aHHEM
UCTOYHUKOB; CIIEyeT NPUIATh TEKCTY OOBEKTUBHOCTb, HCIOJIB3Ys Oe3TUYHBIE



koHcTpykuuu: It is believed that... It cannot be argued that...), maccuBHbIii 3aoT,
HEKaTeropuuHble riiaroibl (suggest, claim, suppose u T.m.), Hapeuus (apparently,
ideally u T.m.), MonmaibHBIE TJIArojibl; BaXHO COXPAHHUTh CBSI3HOCTh TEKCTa C
MIOMOIIIbIO BBOJIHBIX U CBS3YIOIUX CJIOB (IpoTHUBONOCTaBIeHUe: but, however, on the
one hand; mpumep: for example, that is; momonnenue: moreover, furthermore, in
addition; mepeunciienne: then, after that); o6sem scce 300-350 cios;

6) CIelyeT TepeuuTarh paboTy HECKOJIBKO pPa3 ¢ I[ENbI0 BBIABICHUS JIGKCHKO-
rpaMMaTHYeCKHX, ophorpaguyeckux U JOrMUSCKUX OITHOOK.

5.2.6. MeToanuyeckne peKOMEHIAIMH MO0 COCTABJIEHHIO
OJTUHMITHATHBIX IKOJbHBIX 3aJaHNH 1151 yUeHUKOB 9-11 kjaccoB

Tpebosanus k cocmagnienuro 3a0aHUl OITUMNUAOBL:

1) 3amaHust  JODKHBI ~ HOCHUTH  HPOOJEMHO-TIONCKOBBIM ~ XapakTep U BBISBIATH
MHTEIJUICKTYaJIbHBIN MOTCHIIMA YYCHHKA C COOTBETCTBYIOIINUM YPOBHEM CIDKHOCTH;

2) 3aJaHus HE TOJDKHBI IIOBTOPATH dk3aMeH EI'D;

3) S3BIKOBOM MaTepwai [OJDKCH ObITh COBPEMEHHBIM, AyTCHTHYHBIM, TEMATHUYECKH W
COIIMOKYJIBTYPHO aJICKBAaTHBIM;

4) makeT 3aJaHuii MOXKET BKJIIOYATh B ce€0sl OHO/HECKOJIbKO/BCE OJOKU: KOHKYPC MOHUMAHHUS
nucbMeHHoi peun (Reading), nexcuko-rpammarndeckuit Tect (Use of English), konkypc
noHumanus yctHou peum (Listening), xomkypc yctHOi peun (Speaking), KOHKypc
nuchbMeHHoM peun (Writing);

5) 00BeM/KONIMYECTBO  3aJaHUil MO  KaXIOMy OJOKY JOJDKHBI ~ COOTBETCTBOBATH
00bEMY/KOJTMYECTBY 3aIaHUil MIKOJILHOTO JTalla BCEPOCCUICKOM OJMMITHA Il IIKOJIBHUKOB
0 aHTJIMICKOMY SI3BIKY;

6) pa3paboTaHHBIH KOMIUICKT MaTe€pHajoB JUIs KaKIAOro OJioka JOKEH COJepKaTh
METOJIMYECKHE PEKOMEHIALUH, OIMMCAHUE IMPOIEAYphl MPOBEACHUS KOHKYpCa; JIHCT C
3aJ[aHUSIMH; KPUTEPUH OLICHUBAHUS KOHKYpCa;

7) BBINOJHEHHOE 3aJaHHe HEOOXOIMMO TPEICTABHTH IPEHOAABATENI0 B AJJICKTPOHHOM U
OyMa>KHOM BHJIE.

6. Kputepuu oueHMBaHUs pe3y/IbTATOB 0CBOEHUA JUCHMILIMHBI

HenpeppiBHBIE MOHUTOPUHT 3a paOOTOM CTyA€HTa B TEUYEHHE KaXJIOro ceMecTpa
OCYILECTBIISICTCSI B (POPME TEKYLIEr0 KOHTPOJIS U IMPOMEXKYTOUHBIX TEeCTOB. TeKyIuii KOHTpPOIb
IpeJIoJiaraeT OINeHKY CTYACHTOB 1o matuOamisHoi cucteme: 100%-90% - ormuuno; 89%-75% -
xopo1o; 74%-60% - ynonerBoputensHo; 59%-0% - Hey10BIETBOPUTEIHHO.

OneHka «3ayTeHO» MpPEAINoiaraeT OCBOECHHE CTYAEHTOM ydeOHOro marepuaia Kypca B
MIOJTHOM, JJOCTAaTOYHOM WJIM B CpeJHEM 00bEME, T.€. OCBOCHHE KOMMYHUKATUBHBIX KOMIETEHIUI B
00béme nmporpamMmel. (60-100%). [TpuaNMatoTcs B pacy€T pe3yabTaThl TEKYIIETO KOHTPOJIS 3HAHUH,
MOCEIIAeMOCTh 3aHSATHH, aKTUBHOCTh Ha 3aHATHUSX, KPEATUBHBIA MOJIXOJA K M3YUYEHHUIO y4yeOHOTro
maTtepuana. CTyIeHT AOKEeH OBITh TOTOBBIM K Oecele Ha OAHY M3 33JaHHBIX TeM, a TaKxke
BBITTOJIHUTH NIEPEBOAHOE 3a/IaHKE, UCTIONb3YS AKTHUBHYIO JIEKCUKY.

OreHKa «HE 3a4TEHO» — 3TO HU3KUH YPOBEHBb NMPHOOPETEHHBIX HABBIKOB U YMEHUH IO BCEM
TemaM Kypca (meHee 60%). IIpuunHONi OTPUIIATEIBHOTO UTOra MOTYT OBITh HMPOITYCKH 3aHSATHHA U
CBSI3aHHBIE C HMMHU HEBOCIOJHEHHBbIE NMPOOEbl B 3HAHMSX, MACCUBHOE OTHOLICHHE K H3YYEHUIO
npeaMeTa, He3anHTEPECOBAHHOCTh B MOJIyYE€HUH 3HaHUH, TPYAHOIOCTYIIHOCTh B YCBOSHHUH Psizia
IIOCTaBJIEHHBIX JIMHTBUCTHUYECKHUX 3a71a4, HECIIOCOOHOCTh Oece10BaTh Ha 3a/laHHYIO TEMY,
UCIIOJIb30BaTh AKTUBHYIO JIEKCHUKY.



6.1.

OuneHo4YHbIE CPe/CTBA U KPUTEPHUH OLLeHMBAHUA NPOMEKYTOYHOM aTTeCcTaluu
IIpumepsbl
Cemectp V
OO0pa3zen mpoBepoYHOro 3aaHuA Mo Teme Ne3.

Travelling by air
1. Write down the story filling the gaps with a, an, the, his, or nothing.

Hero saves mid-air overdose victim with sugar

___airline passenger saved life of man who had taken drugs __ overdose by
using sugar sachets as ___antidote. Simon Greenway, 19, former Army paramedic, used
22 of sachets and five pints of water to dilute valium and vodka taken by passenger.’

____passenger, ___ student from Norway, had collapsed shortly after __ British Airways flight left
Bucharest for ___ three-hour flightto _ Heathrow Airport.

Mr Greenway said, ‘I saw this bloke staggering around before we goton __ plane, and |
just thought he was drunk. But when we were in ___air I noticed ___ white powder around ___lips.
Then he fell over into my lap, and he said something about wanting to kill himself. ___captain
asked to be kept in ___ touch in case we needed to make __ emergency landing, but | knew we
didn’t have much time.  Army taught us how to deal with _ people who have overdosed.
cabin crew are trained in ___ first aid, but after speaking to ___ head steward it became clear that |
had more training, so | took over. When we landed, ___crew thanked me and gave me a bottle of
champagne, but I don’t drink and I have given it to my friends.” __ British Airways spokesman
said, ‘We are grateful to Simon for  quick thinking and initiative.’

e What do you think of Simon? What is he like?

2. Read the following story and try to make up its end (using several sentences)

Did I ever tell you that story about my friend Mandy? Well, Mandy is an air hostess, except
they don’t call them that any more (flight attendant or something). Well, it was quite a long flight
and it was in the night time so most people were sleeping. What happened was Mandy suddenly
saw this man stand up out of his seat and fell over into the aisle, And they, all the stewards and
stewardesses thought ‘Oh my God! He’s had a heart attack or something’, and went running over to
him. They wanted to know if he was unconscious, so they were trying to find out what was wrong,
what had happened. And then they smelt this smell of alcohol on him, so they thought ‘Oh, he’s has
too much to drink on the plane, to much whisky or whatever, and he’s drunk.” So, they assumed
that was why he had fallen over.

After that they started to feel less sympathetic to him, ‘Come on! Get back in your seat!” and
everything, helping him back up, you know, back into his seat. And it was only then when they
found out what had happened. Well, he managed to tell them what had happened ....

Kpurepun oueHnBanus:

- «oTJAMYHO» - 0-2 ommnoKu;

- «xopomo» - 3-4 ommoboK;

- «Y/10BJIETBOPHUTEJIBHO» - 5-6 0mMOO0K;

- KHEY/10BJIETBOPUTEJIBLHO» - 7 1 OoJiee OINOOK.

OO0Opa3ubl NPaAaKTHYECKUX 3aJaHUl 10 TeMme Ne6.

A. Read the text. The paragraphs below are not in the right order, put a number in front of each of



the paragraphs to make it a text. Explain what helped you to do it.
1 2 3 4 5 6

__ A Neither Harold Lloyd nor Buster Keaton had the influence on critics and the public that

Chaplin had. But today we realise that these two comedians' contribution to the genre has been
profound as well. Both comedians used story material of a young American trying to be successful
as a man, in his love and in his business - familiar and popular American themes of the 1920's.
Though they were both gifted and original actors it took them longer to receive recognition that
could compete with Chaplin's fame.
B The most beloved of the four, the most appreciated by critics, Charles Chaplin, was the
first to win general acclaim. Chaplin was a master of pantomime skilled in acrobatics and dancing,
which he learned in the London music hall. It is interesting to note that his type of comedy was
born in the 16th century in the improvisational theatre created by Travelling players. But Chaplin
managed to breathe a new life into the old theatre form.

___C___ None of the Great silent screen comedians is alive today. Chaplin died in 1977, Harold
Lloyd died in 1971. Buster Keaton in 1966, Harry Langton in 1944. Although their movies faded in
the 30's, they left us invaluable short and feature-length comedies of the 1920's. All of them were
superior actors of rare gift. They were contemporaries and colleagues, but their fates were
different.

D ButLloyd and Keaton could match Chaplin in his skill, they carried over this technique

to their full- -length movies of the 20's. By the early 1920's both Lloyd and Keaton were already
well-known to the public and could start producing feature films, which meant that they were very
successful at the box-office.
___E__ The four great comedians - Chaplin, Lloyd, Keaton and Langdon, created a great comic
tradition that was carried on with the sound age. Most of our contemporary comedians keep on
perfecting the art that had been developed in the 20's. The works by Chaplin, Lloyd, Keaton and
Langdon will live on. These great comedians have given us masterpieces that will never fade, and
they will influence the film comedies yet to be born.

___F__ Few people remember Harry Langdon as one of the great comedians of the late 20's, but
he did rival Chaplin, Lloyd and Keaton in popularity in the three years of 1925-1927 which
marked the highlight of his career. The man-child portrait made him different from the other major
comedians of his time.

___G____ Hisvirtuoso improvisations quickly attracted the attention of American film-makers. At
first he turned down all offers but in 1913 he finally joined Mack Sennet’s film company. In one
year, 1914 Chaplin appeared in a great number of short films. His success with the public was truly
unique. This fact opened great opportunities for him to start his own business. He showed rare
versatility in acting as the producer-director-script-writer-musician-leading actor of his own
comedies. Cinema with its world — wide distribution led to the development of the greatest
comedian of the 20™ century. Three Great features — ‘The Kid”, “The Gold Rush” and “The
Circus” were created by Chaplin in the golden age of silent screen comedy. However Chaplin
didn’t give up making silent films even after sound came to the cinema. So great was Chaplin’s
popularity in the 30s, that he was able to keep “City Lights” (1931) and “Modern Times” (1936)
silent.

e Summarise your factual knowledge of the silent cinema best actors’ work. Look through the list
and tick those items you can comment on.
silent film comedians / a feature-length comedy / a pantomime / the improvisational theatre / a
theatre form / a film company / a short film / a producer / a director / a script-writer /a leading
actor / the golden age of silent screen comedy / silent films / to be successful at the box-office / the
man-child portrait / the sound age
Have you seen any of the silent films by these comedians? Did you like them? Why?

Kpurepun oueHuBanus:
- «0TJAMYHOY - 0-2 omunoKu;



- «xopoo» - 3-4 omuoboK;
- «y/1I0BJIETBOPHUTEJIbHO)» - 5-6 OIINOO0K;
- KHEY/10BJIETBOPUTEJIBLHO» - 7 1 OoJiee OmuOoK.

B. SHARON STONE

1) What do you know about Sharon Stone? Have you seen any of her films? Which one(s)?

2) Guess whether the following statements are true or false, then read the text to see if your guesses

were correct.

a) Sharon Stone made her first appearance in Casino. b) The actress keeps her personal life to
herself. ¢) Sharon wore a designer dress to the Oscars when she was nominated.

3. You are going to read an article about a famous actress. From the list A — G choose the

paragraph which fits each gap (1-5). There is one extra paragraph which you do not need to use.

There is an example at the beginning (0).

A After her performance in Basic Instinct, people came to expect Stone to project the same
glamorous image in all her roles. She turned all that around in Last Dance.

B “I don’t even go to events with men I’m dating,” she said. “I usually go alone, with friends or
with my father. I just don’t need the drama.’

C In Casino, which is set in the dark world of gambling and violence, she plays the wife of a casino
owner. Her fine performance earned her an Oscar nomination for the Best Actress.

D She has a notice-board in her office where she pins up the most ridiculous stories concerning her
private life. “Some of them are hilarious,” she said. But in her view, as long as people are
talking about her, she’s still in the public eye.

E She also had her hairdresser give her a really bad haircut so that her hair look untidy and badly
kept. When she walked on to the movie set, people were shocked at how plain she looked.

F Stone is also very close to her sister, but admits to having problems with her brother. He was
recently released from prison for committing an offence.

G Her explanation is that trying to find the perfect outfit to wear to such an event can drive you
crazy. “I just wanted to wear my favourite, most comfortable clothes,” she said. “Why shouldn’t
I dress simply if I want to?”

In the space of a few years, Sharon Stone has gone from being regarded as just another pretty face

on the Hollywood scene to being considered a serious — and talented — actress. Her performance in

the ‘recent fiITws Casino and Last Dance have proven her talent beyond doubt. ‘
0 C

Last Dance deals with an even darker subject. Stone plays the part of a woman who has been

sentenced to death, and most of the action takes place in a prison cell on death row in an American

prison.

In order to play the role, Stone had her hair dyed about twenty times to get the right shade of dirty

brown.

[ 1 | |
Surprisingly, she didn’t feel ugly at all. In fact, she found it liberating not to have to worry about
mes‘,sing up h‘er hair or ruining her make-up. ‘

2

She proved that she no longer had to rely on her looks to play a part effectively.

In another attempt to get rid of her “glamour girl” image, she turned up at the Academy Awards

ceremony in Los Angeles wearing an old T-shirt and skirt. Why did Stone decide to turn her nose

up ft the Est‘ablishment at one of the biggest international displays of designer fashion on earth"?
3

She enjoyed rocking the fashion world. “It was cool,” she said.

Stone’s determination to succeed can be seen in the way she deals with the nasty rumours that

cherlp newsp‘apers print about her. ‘

4




She has learned to keep quiet about her personal relationships, and to separate her public and
private lives.

L 5 | |
Her efforts to keep her private life to herself and preserve her energy for professional pursuits show
how much she wants to try her hand in other areas. “I’m going to direct some music videos later
this year, and if that goes well, I might try directing something bigger.” Whatever she does, she’s
determined to do it right — and she’s definitely succeeding.

Kpurepun oneHuBanus:

- «OTJIHYHO» - 0-2 OIIHOKH;

- «X0po1Ioy» - 3-4 omuoOK;

- «yAOBJIETBOPUTEJIbHO) - 5-6 0IMINOOK;

- HEYJI0BJIETBOPHUTEJIBLHO» - 7 1 00Jee OMMOOK.

C. Here is some additional vocabulary on Films. Check that you know the words and
complete the sentences.

setting author script ~ scene cast producer plot characters screenwriter director

1. The stars in the film’s included Robert DeNiro, Brad Pitt and Tom Cruise.

2. The in the story were all based on real people.

3. A film’s tells the actors how to play their part while the deals with the
financial side of the film.

4. Copies of the were given to all actors so that they could learn their parts.

5. The for the film was a traditional Itallian village.

6. The film’s was so complicated that I was totally confused by the time it ended.

7. The final , When the boy released the lion cub into the wild, was really moving.

8. When a book is made into a film, the original work by the is transformed into a
script by the

D. MOVIE QUIZ
Complete the sentences below using the words and names from the box. Try to do this as fast as
you can.

Marilyn Monroe Japan three Jack Nicholson Hawaii Clint Eastwood Julia
Roberts five George Lucas Canada Michael Keaton Archibald Leach
l. ’s real name is Michael Douglas.

2. Comedian Jim Carrey is originally from

3. played ‘The Good’ in the film The Good The Bad and The Ugly.

4. Gone With The Wind star Clark Gable was married times.

5. is the only living actor to have won three Oscars.

6. Director wrote the scripts for all the Star Wars films.

7. The Godzilla films first came out in 1954 in :

8. Hollywood legend James Dean made films before his death.

9. was named Norma Jean Mortensen at birth.

10. Blockbusting actress Nicole Kidman was born in
11. Before he changed his name, heartthrob actor Cary Grant was known as

12. Leading lady played Richard Gere’s love interest in a 1990 film and then again in
a 1999 film.




Kpurepun onenuBanus:

- «OTJIHYHO» - 0-2 OIIHOKH;

- «X0po1Ioy» - 3-4 omuoOK;

- «y/1I0BJIETBOPHUTEJIBbHO)» - 5-6 OINOO0K;

- HEYJI0BJIETBOPHUTEJIBLHO» - 7 1 00Jee OMMOOK.

E. Read the text and fill in the gaps with the words from the box below. (The first one has been
done for you). 1

pictures actors fan magazines
film-making studios screens stars audiences publicity
favourite dream lined up film attraction

THE MOVIES

In the 1920s American movies filled the cinema 1screens of the world. Most were made in
Hollywood, a suburb of the city of Los Angeles in California. Hollywood's big 2 for
film-makers was its clean air and plentiful sunshine. The movies made there were bright and clear.
By the 1920s it had become the 3 capital of the world.

Hollywood movies were made by large companies called 4 . The men who ran these
studios were businessmen and their main aim was to make as much money as possible. They soon
found that one way to do this was to standardize their films. When 5 had shown that
they liked a certain kind of film, the studios made many more of exactly the same kind.

Another sure way for a studio to make money was to turn its actors into 6 . Stars were
actors who were so popular that people went in crowds to see any 7 they appeared in, no
matter how good or bad it was. A famous star could make any movie a certain success. So the
studios went to great lengths to make their 8 into stars. They encouraged 9 .
They set up special 10 departments to get stories about their actors into the newspapers.

The movies of the 1920s were silent. They spoke in 11 , hot words, and so their
language was international. All over the world, from Berlin to Tokyo, from London to Buenos
Aires, tens of millions of people 12 every night of the week to see their 13
Hollywood stars — and, without realizing it, to be Americanized.

Hollywood movies showed people a world that was more exciting, more free, more equal, than
their own. To most people this world of the movies remained a 14 world, separate from
real life. But to some it became more. It made them realize, however dimly, that perhaps their own
conditions of life could be improved.

Discuss the following questions:

1. There are two different ways Hollywood films influenced people all over the world mentioned in
the text. What are they? Are they the same now?

2. Which kind of influence on Russian people, if any, is taking place at the moment?

3. Do you have a favourite Hollywood film / Hollywood star?

Kpurepun onenuBanus:

- «OTJINYHO» - 0-2 ommoKu;

- «xopoo» - 3-4 omunooK;

- yAOBJIETBOPUTEJIbHO)» - 5-6 OIINOOK;




- «KHeY/10BJIETBOPUTEJIBLHO» - 7 1 Oojee OIHnOoK.
OO0pa3sen Tekyuero nucbMeHHoro nepesoaa (Tema 1)

S xorma-HuOYIb paccKa3biBal BAM O CBOEM IIEPBOM CBaICOHOM OIBITE B KauecTBe TocTs? Bor
aTa ucropus. ITo ObuTa cBaabOa Moero apyra [letn mponuioi oceHsto 31eck B CmoiieHcke. Tletp u
Mbpu — CTyIeHThI, OYAyIue MPenoiaBaTeI HHOCTPAHHBIX S3BIKOB. XOTS OHU YYWJIHCHh B OJHOM
YHHUBEPCUTETE, BCTPETUINCh OHU B MockBe. DTO ObLJIO BO BpeMs CTYACHUECKOH KOH(pepeHIHH B
MI'Y umenu JlomoHOcOBa 1Ba roja Hazaa. Mpdpu — oueHb MuiIas, 3a0aBHas ACBYIIKa, W
HEYJIUBUTENbHO, 4TO [leTs cpa3y BiroOuscs B Hee. Moii Ipyr — 04eHb Cepbe3HbIN U JJa)ke HEMHOTO
3aCTEHYMBBIM MapeHb, HO MbI BCE YYBCTBOBAJIM, YTO OH CHEJIACT €U MPEeJIOKEHUE PYKU U cepAla
paHo wiu no3aHo. [laxe poautenu Mbspu Hayalu 4YyBCTBOBaThb, YTO JEJIO HAET K CBaibOe.
Opnnax el [leTs mompocui MeHs TOMOYh €My BBIOPATh KOJBIIO JJIsS TIOMOJIBKH: OH HE 3HAJI, KaKoe
BBIOpaTh. [ToATOMY 51 OBLIT IEPBBIN, KTO Y3HAJ, YTO OH ObLT HaMEpeH '"3a7aTh TOT caMblii Borpoc'.

Mbpu cornacuiace. [lapa Opl1a HoMoIIBIIEHA B TE€UEHHE MATH MECALIEB, dKEHUX U HEBECTA BCE
cBajicOHbIE MPUTOTOBIICHHUS JEJIajll BMECTE U MOYTH HUKOTJA HE CCOPUIIUCH IO 3ToMy moBoay. U
3aTe€M HACTYNWJ OSTOT BaXHBIM JeHb — mepBoe ceHTsa0ps. Kpome cBoux poautened u
POJICTBEHHUKOB OHM IPUIJIACHIIM BCE CBOMX JIYUILUX JPY3€il, IO3TOMY B CIUCKE TOCTEH OKa3aj1och
35 ugenosek. Llepemonus B 3arce Obuia OBICTPOM, HO TporarenbHOU (00e "oOpereHHBIC" MaTepu
3amjakaid, KOTJa MOJIOJOXKEHBl OOMEHHMBAIMCh CBaJeOHBIMU KisTBamu). Hesecta Obuia B
KpacUBOM O€JIOM IUIaThe, )KCHUX H S, €r0 CBUAETENIh, — B TEMHO CHHHX CMOKHHTAaX, a MOJPYXKH
HEBECThl OBUIM OACTHI B OJMHAKOBBIE CBETJIO-TONYObIe IUIaThi. JTO ObUIO OYeHb CTUIILHO. Bee
BBITJISAJICTN CBEKUMU U CYACTIIMBBIMH, XOTS U 'y [letn u Mapu ObLIIM MaIbUUIIIHUK U I€BUYHUK. MBI
caenanu MHoOro ¢Gotorpaguii M, KOHEYHO, HEKOTOpPble M3 HHUX OBUIM CO CMOJCHCKUMU
JIOCTOIIPUMEUYATEITHbHOCTSIMH.

bankeT mpoxoaui B MalleHbKOM OTeNe 3a TOPOAOM. 3all ObUT yKpallleH [BETaMU U CBEUaMHU.
Bo Bpemsi Gankera ObUIO MHOTO TOCTOB 3a CYAaCTJIMBYK mapy. MHe NpuIUIOCH MPOU3HECTU
CMEIIHYIO pedb O XEHHXEe, HO OHa BCEM IMOHpaBHJIach. Tamaaa Obul oYeHb MPOQecCHOHANBHBIM:
HaM HUKOTJa HE OBLJIO CKYYHO, M MBI HUKOTJIa HE YYBCTBOBAJIM CE€0sl CMYIIEHHBIMH BO BPEMS €0
KOHKypcoB. ['octu TanueBanu 10 2 yacoB Houu. CBajeOHBIM MHOTOSIPYCHBIH TOPT OBUI OY€HBb
BKycHbIM. Ha cnenyrommii JeHb MOJOJOKEHBI HE OTNPaBUINCh KyAa-nubo B cBajaeOHOE
MyTEIIeCTBUE, OHU CHENalu 3TO BO BpeMsi 3UMHHMX KaHuKyn. Ceituac Iletrs u Mbdpu xuByT
cyacTinBo B kBaptupe IletmHoil 0alymiku, a Ta mepeexana K ero poxutensMm (Oeanwiii Iletun
cBekop!). Mapu He OepeMeHHa, HO OHHM XOTST 3aBECTH peOeHKa uepe3 HECKOJbKO JeT. S molo
MPUXOJIUTh K HUM B TOCTH, MU MBI MHOTJa CMOTPHM Ha HEKOTOpble cBajeOHble (QoTorpaduu u
cBazeOHOe BUAeo. Sl emie He Xouy CBs3bIBaTh ce0s y3aMu Opaka, HO KTO 3HAeT, YTO MOKET
IPOM30WTH 3aBTpa?

Kpurepun onenuBanus:
- «oTJAM4YHO» - 0-2 ommoKu;
- «X0po1Ioy» - 3-4 omuobOoK;

- «Y/10BJIETBOPUTEJIBHOY - 5-6 0mmMOOK;
- KHEY/10BJIETBOPUTEJIBLHO» - 7 1 OoJiee OINOOK.

Cemectp VI
OO0pa3upbl 3a/1aHMI TeKylIero KOHTPOJIA 1Mo TeMe no Teme «TeaTp».

1. Fill in the gaps with the appropriate words (drama or theatre).



a. - Do you like opera and ballet?
- Not very much. I prefer the

b. I’m very interested in Elizabethan

C. Our daughter attends the school’s club. She is going to devote her life to

d. There are many in Moscow.

e. Our professor has written a good book on Elizabethan

f. The job of a critic is difficult but amazing. A critic sees the most interesting

performances that are on at the
g. I'll see you outside the at a quarter past seven.
h. It’s interesting but it is not good
i
J

David is arranging a party.

. Ann devoted her life to

k. He always wanted to be a student but his parents didn’t approve of his dream to
work at the

I. Alotof are staged nowadays in various Moscow

m. A party is a group of people going to see , comedies, etc. together.

Find the correct words for:

1) a building for the performance of plays;

2) a dramatic composition with music in which the words are sung;
3) a man who acts on the stage or for cinema films;

4) a well-known modern composer, the author of rock operas;

5) a group of people trained to sing together;

6) the main character of one of Shakespeare’s plays;

8) a person who performs music for the love of it, not for money.

Kpurepun onenuBanus:

- «oTJAMYHO» - 0-2 ommoKu;

- «X0po1Io» - 3-4 omuooK;

- KY/10BJIETBOPUTEJIBHOY» - 5-6 0mmMOOK;

- KHEY/10BJIETBOPUTEJIBLHO» - 7 1 OoJiee OIUOOK.

2. Read the following utterances. In what meaning is the word “theatre” used there? Do you
personally agree or disagree with the statements?

A boy of 14: You ask me if | love theatre. Oh no, | am not interested in it at all. Theatre is
our past and now is a time of television and video. I think that teenagers don’t like to visit theatres.

A girl of 15: What do I think of theatre? I can’t say that [ am a theatre-goer; but sometimes
when | have free time and no idea how to spend it, | go to the theatre with my friends, but only to
our musical theatre, as | am sure that theatre exists for our amusement and entertainment. When |
am at the theatre I don’t want to think much, I only want to rest, to laugh and enjoy myself.

A girl of 14: I love theatre very much, and my friends consider me to be a theatre-fan. I am
fond of seeing comedies, dramas and even tragedies; but I also watch ballets and listen to operas
occasionally. They are difficult for me. | understand that this is bad, but in our town there is no
opera-house and children are not taught to understand this art. It’s a pity.

A boy of 15: My thoughts about theatre? Well, | think that this kind of art is dying now,
because nobody is interested in the fact that young people don’t like it. Though in our town there
are some theatres, it is difficult for teenagers or youth to see a play. Such plays are not staged in our



theatres. This is bad. That’s why theatres are visited mostly by grown-ups and old people. I think
that something should be done to change the situation. Each town should have a children’s theatre.

Choose an appropriate meaning(s) for the following words.

Word | Head | Respon | Produ | Respon | Has an Trans

of the | -sible -cesa | -sible administr | -late
com- | for play | forthe |a-tive into
Meax | pany | artistic financia | responsi- | Rus-
ning policy | side bility sian
Direc
-tor
Produ
-cer
Mana
-ger

Discuss in mini-groups what member of a company you would like to be. Give your reasons.

Imagine that you are a senior drama student dreaming of an actor’s career. Make your
conversation with a friend of the family who is a stage manger of a theatre.

Kpurtepuu oneHnBanus:

- «OTJIHYHO» - 0-2 OIIHOKH;

- «xopomo» - 3-4 ommooK;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 0mMO0K;

- «HEY0BJIETBOPHUTEJIBbHO» - / 1 OoJee omHOOK.

3. Fill in the gaps with the words from the box below. Act out the dialogues.

Dialogue I
A. Let’s go and buy some lemonade or , I’d like to drink something during an
B. That’s a good idea. I feel thirsty too.
A. Well, Ann how do you like the ?
B. The is perfect, to my mind. Why, it doesn’t seem like acting! Each actor S0
realistically, so :
A. No wonder. The of this theatre is really outstanding. Besides, tonight is
playing.
B. Yes, indeed. | was completely by their acting.
A. And the IS superb.
B. Yes, especially in the first of the first .
A. Here is the . Let’s drink some grape juice.
B. O.K.
A. Isn’t that the third ? The are going down, and I think I hear the orchestra

B. Let’s hurry. That’s our staircase, to the right. I am not which aisle is ours. Here’s an
, she will show us to our

Juice, true to life, an all-star cast, intermission, scenery, bell,
acting, carried away, refreshment room, play, scene, tuning




up, company, act, performs his part, seats, usher, curtains

Dialogue 11

A. Well, and now that the is over, what’s your impression it?

B. Everything is just wonderful! The play itself, the , the stage effects, the
were marvelous words.

A. You are right, especially the acting — that was simply

B. You know, at times | completely forgot myself. And what an audience! Did you
ever hear such applause from spectators every time the curtain ?

A. TI’ve never seen an audience so much before. | think there were more than five

curtain calls. I clapped so much that my even now.

Applaud, performance, bursts of, for, went down, palms hurt,
beyond description, acting, appreciative, staging, of.

Dialogue 111

A. How are you planning to spend this evening?

B. We are going to “Othello” at the National theatre tonight.

A. And who is playing the ? Laurence Olivier himself, | suppose? He is the artistic

of the company, isn’t he?

B. Yes, heis. He is also a with , from tragic or comic.

A. What does he play?

B. Well, besides playing tragic heroes, such as s Romeo, Hamlet, Macbeth, Lear,
Othello, he plays equally well comic characters Shakespeare's “Twelfth Night”
and Sheridan’s .

A. Have you got good ?

B. Oh, very good. We have seats the stalls, the stage.

A. Well, have a nice evening!

B. Thank you.

“School for Scandal”, see, star, seats, facing, in, leading part,
Shakespeare, director, in, a wide range of parts, orchestra.

Dialogue 1V
A. Oh, hello! Where have you been?
B. To the theatre. I was lucky enough to get the ticket before the performance.
A. What did they present?
B. They were showing “School for Scandal” by the great English playwright Sheridan.
A

Is it still on? It has been on the for a long time, hasn’t it? | thought it had been

B. No, it has such a reception that it just can't be taken of now. People still want to

see it and there is a queue outside the theatre every night in spite of the « ” sign.
A. Well, how did you like it?

B. Oh, it was . Too marvelous for words. Really, 1 was so deeply impressed by the
play that I can hardly put into words what I think of it. It’s one of the best productions I’ve ever

seen.
A. What about the ?

B. Sergeev and Petrova in the leading roles were superb. Their acting is so natural and true-to-

life that you simply forget that you are watching a play. | was completely

performance. Not only the main roles, but even some of the ones were performed by
People’s Actors of the USSR and Honoured Actors of the Republic. The audiences brought the



house down after every scene. I’ve never seen such an enthusiastic audience. The actors got
many and were presented with large bouquets of flowers.
A. So you’re not sorry to have gone?
B. No, I’ve never enjoyed a show more. Now I'm looking forward to the first night
performance of “Macbeth”. Would you like to join me next Saturday?
A. Most !
B. Then I’ll book two seats over the phone.
A. Allright. I think I must be going now. See you later.
B. Cheerio!
Curtain calls, taken off, splendid, willingly, bill-
boards, cast, Sold out, supporting, carried away,
favourable.

Dramatize the following situations.

v You are an actor. You have just returned home from the first night of a play in which you
have played a part. Share your impression with the members of the family.

v"Assure your director that it is Mrs. Brown who should play the leading lady.

v Assure the authorities why Mr. Gordon Brown should be honoured for his services to the
arts.

Kpurtepuu oneHnBanus:

- «OTJIHYHO» - 0-2 OIIHOKH;

- «xopomo» - 3-4 ommooK;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 0mMO0K;

- «HEY0BJIeTBOPHUTEJIBHO» - / 1 OoJee omMOoK.

4. Translate the following text into English.
BUABI 1 "KAHPBI TEATPAJIBHOI'O HCKYCCTBA

BOJIEBWJIb — Buja koMeauu MOJIOKEHUU C MECHAMHU-KYIUIETaMH U TaHIlaMU. BO3HUK BO
@pannuy; ¢ Havana XIX B, momyunn oOmeeBponeiickoe pacmpocTtpaHeHue. Jlydmum
IIPOU3BEICHUSM PUCYILHN 3a/I0PHOE BECEIbE, 311000 JHEBHOE OTOOPAKEHUE JIEHCTBUTEIBHOCTH.

JIPAMA — onuH U3 BeAylMX >KaHPOB IpaMaTypruu, HauuHas ¢ 3noxu IIpoceenienus, B
KOTOPOM H300pakaeTcs MUp PeabHOIO YEJIOBEKa B €r0 OCTPOKOH(DIMKTHBIX, HO HE OE€3BICXOIHBIX
OTHOIIIEHUSX ¢ 00mecTBoM mwin coboir. B XX B. apama oTimdanack Cepbe3HBIM COJIEpP)KaHHUEM,
OTpa’kajla pa3NUYHble AaCMEKThl >KU3HU YeNOBEKa M OOIIecTBa, MCCIEN0Baja YEIOBEUECKYIO
IICUXOJIOTHIO.

KOME/IUSI — Bun npambl, B KOTOPOM J€HCTBHE M XapaKTepbl TPAKTOBaHBI B (opmax
komuyeckoro. Kak u Tparemgusi, ponunace B [[peBHeil I'penun n3 oOpsaoB, COMPOBOKIABIIMX
miecTBUs B uecTh Oora Jluonuca. Komenus, Tpe3Bo uccieays 4eI0BeYecKyto IPUPOY, BEICMEHBala
MOpOKM M 3a0myxnaeHus soned. Jlyumwme  oOpasubl  3TOro  kKaHpa  OTJIMYAIOTCS
0ECKOMIIPOMHUCCHOCThY» aHaIM3a, OCTPOTOM M CMEJOCThIO B BBICMEMBAHMUU MOPOKOB oOmiecTBa. B
pa3HBIX CTpaHax BO3HMKAJIM CBOM BapHaHThl KOMeIuU. M3BeCTHBI «yueHas» KOMeAUs UTATbIHCKUX
TYMaHUCTOB M ucnaHckas komeaus Jlone ne Bera m KanbnepoHa, aHrnumiickas KOMeIusi SIOXHU
Bozpoxxnenus, (¢paniy3ckas KilaccUIUCTCKas komenusi dmoxu llpocsemienus, pycckas
peanuctuueckass komenus. [lo mnpuHOMNy oOpraHu3anuu JEHCTBUS  pa3IM4alOT KOMEIUIO
XapakTepoB, moyioxkeHud, wuaei. [lo Tumy CroKEeTOB KOMEAWH MOTYT OBITh OBITOBBIMH H
JUPUYECKUMHU, 110 XapaKTEPY KOMHUUECKOIO — IOMOPUCTUYECKUMU, CATUPUUYECKUMH.




MEJIO/IPAMA — mnbeca ¢ OCTPOHM HMHTPUIOH, NPEYyBEIMYEHHONH 3MOLMOHAIBHOCTHIO,
PE3KUM MPOTUBOIIOCTABICHUEM J100pa U 371a, MOpaIbHO-IOYYUTENbHOI TeHaeHuueld. Bo3Hukia B
koHie XVII B. Bo ®pannun, B Poccun — B 20-¢ rr. XIX B.

MUM — KOMEIUUHBINA XKaHP B AHTUYHOM HApOJHOM TeaTpe, KOPOTKUE UMITPOBU3ALUOHHBIE
CLICHKU CaTUPUYECKOTr0 U Pa3BJIEKATEIHOTO XapaKTepa.

MUCTEPUSA — xaHp CpeaHEBEKOBOI'O 3alaJHOEBPOIECHCKOr0 PpEIUTrHO3HOr0 TeaTpa.
Muctepun NpeACcTaBIsAINCh HA IJIOLWAASX rOpoAoB. PenurnosHele cueHbl B HUX YEpEeaoBaINCh C
UHTEPMEIUSIMHU.

MOHOJIPAMA — npamaTuuyeckoe Mpou3BEICHUE, UCIIOIHAEMOE OHUM aKTEPOM.

MOPAJIUTE — xanp 3amagHo-eBporelickoro Teatpa XV—XVI BB., HazumareiabHas
JIJIETOpUYECKast Ipama, IePCOHAXH KOTOPOH OJIMLETBOPSUIN Pa3INUHbIe J0OPOIETEIH U IOPOKH.

MIO3UKJI — My3bIKaIbHO-CIICHUYECKOE MPOU3BEICHHE, TJIABHBIM 00pa3oM KOMEIUWHOTO
XapakTepa, B KOTOPOM HCIIONIB3YIOTCS CPEICTBA ACTPAIHON U OBITOBOW MY3BIKH, JPaMaTHYeCcKOro,
xopeorpaduuecKkoro u OrnepHOro UCKyccTB, xaHp chopmupoaics B CLIIA B konue XIX B.

I[TAPOJIAA — 1) xanp B Tearpe, Ha 3CTpaje, CO3HATEIbHAsI UMUTALUS B CAaTUPUUYECKUX,
UPOHUYECKUX M IOMOPUCTUYECKHUX LIENSAX WHAMBHUIYATbHON MaHEpbl, CTUJIS, CTEPEOTUIIOB PeYl U
MOBE/ICHNUS; 2) NCKAKEHHOE 1101001€e 4ero-auoo.

[TACTOPAJIb — omnepa, mnaHToMuMa WM OaleT, CIOKET KOTOPhIX CBS3aH C
UJICATU3UPOBAHHBIM M300paKeHUEM TTACTYIIICCKOM KU3HHU.
COTU — xomenuitHo-caTupuyeckuii xkaHp ¢paniysckoro teatpa XV—XVII BB,

Pa3HOBUIHOCTH dapca.

TPATEZINS (B mepeBojie ¢ IPeUECKOTO — «IIE€CHb KO3JIOB») — BHJ APaMbl, IPOHUKHYTHIN
nagocoM Tparuueckoro. B aHTHYHOCTM OTOOpa’kan HENOCPEACTBEHHYIO >KM3Hb IEpCOHaXel
Tparuueckux coObITUH, eficTBHE Mpeobianano Haja paccka3oM. B snoxy Bo3poxkaenus B mpecax
ObLIO OTOpOILIEHO cuMTaBlIeecss 0O0A3aTENbHBIM €IMHCTBO JEMCTBHS, TpParMyeckoe 4YacTo
COEIUHAIOCH C KOMHUYECKMM. B panmpHeinieM Tpareims CTpPOrO PperjlaMEHTHPYETCS: OISTh
npeobiiajaeT eIMHCTBO JEHCTBUS, MECTa U BpeMEeHU; HaOI0gaeTcs pa3MeKeBaHue KOMUYECKOTO U
Tparndeckoro. B coOBpeMEHHOM TeaTpe Tparequsi B YHCTOM BHJE BcTpedaercs peako. OCHOBY
Tpareu COCTaBISIOT OCTpble OOIIECTBEHHbIE KOH(IMKTBI, KOPEHHbIE MpOOIeMbl OBITHSA,
CTOJIKHOBEHHS JINYHOCTU € CyAb00i n obuiectBoM. Tparnueckas KOJUIM3Us OOBIYHO pa3peraercs
TUOEJBIO TePOsL.

TPATUKOMEJIUS — npamaTtuueckoe NpoOM3BENEHUE, oOOJafgaroliee MNpU3HAKaMH Kak
KOMEIHMM, TaK U Tpareiud. B OCHOBe ee JEeXUT OUIyUIEHHE OTHOCUTEIIBHOCTH CYLIECTBYIOIINUX
KPUTEPUEB JKNU3HU; OJHO U TO XK€ SIBICHHUE IpaMaTypr BUIUT U B KOMHUYECKOM, U B TParu4ecKoM
OCBEILIEHUH, XapakTepHa s XX B.

®APC — 1) BUI CpeIHEBEKOBOIO 3alaJHO-EBPONEWCKOr0 HApOJHOIO Tearpa OBITOBOTO
KOMEIHMIM HO-caTUpPHUYECKOro Xapaktepa, cymiectBoBaBmuii B XIV—XVI BB. bauzok Hemenkomy
(bacTHaXTUINUIIIO, UTATBIHCKOW KOMEAMHU Jienb apte u ap.; 2) B teaTpe XIX—XX BB. kKomenus-
BOJIEBUJIb JIETKOT'O COJIEP>KAaHUS C YUCTO BHEUTHUMH KOMUYECKUMHU IIPUEMaMHU.

OEEPUS — xaHp TeaTpajbHBIX CIEKTaKJIeH, B KOTOPBIX s (PAaHTACTHMUECKUX CLEH
PUMEHSIIOTCS TocTaHOBOYHbIE 3P exThl. Bo3nuk B Utamuu B XVII BB.

OJIMAKWU — mnHaponHble TeaTpasibHble mpenacTaBieHuss B JlpeBHed ['perun, ocoOGeHHO
pacnpoctpaneHHbie B |II—IV BB. 10 H.3. B rpedeckux KOJOHHUSAX: KOPOTKHE MMITPOBHU3AIIOHHBIE
HIYTKU-CLUEHKHU U3 MIOBCEIHEBHON )KM3HU O BECEJIBIX MOX0XKIEHHUIX OOTOB U TepOeB.

Make not less than 10 sentences with the vocabulary in Russian for your group mates to
translate.

Answer the following questions.
a. What does a theatre begin with?

b. What do we do in the cloak-room?
¢. What can the cloak-room attendant offer us?



d. What does the usher do?

e. Why do spectators buy programmes?

f. Where do the audience walk during an
intermission?

g. What can we see on the walls of the foyer?
h. Where can we buy a drink or a snack?

Dramatize the following situations.

v" You have just returned from the theatre. The members of your family want to know your
impression.

v Yesterday you had a visit to the Variety Theatre. The performance was a failure. Discuss it
with your parents.

v You’ve just seen the first act of “The Nutcracker”. Share your impression with the friend
during an intermission.

v Your husband likes to go to the theatre only for the sake of a bar. Assure him that there is
something more to admire.

v Your boy-friend (girl-friend) hates the idea of going to the first night. Talk him into going to
any premiere.

Kpurepun oueHuBanmsi:

- «OoTJAMYHO» - 0-2 omuoKu;

- «Xopomioy» - 3-4 omuoOOoK;

- «Y/10BJIETBOPUTEJIBHOY» - 5-6 0mmooK;

- «HEY0BJIETBOPHUTEJIBLHO» - 7 1 O0Jee OMHOOK.

EXTENSION EXERCISES
1. Fill in prepositions where necessary.

1. Last night Mr. and Mrs. Smith went ... the theatre. When they approached ... the theatre, they
saw some people standing ... the entrance, waiting ... their friends. Mr. and Mrs. Smith went ...
First of all they came ... ... the box-office and asked ... two seats ... the dress-circle. But the dress-
circle seats were sold ..., and they were offered two seats ... the tenth row ... the stalls. Then they
went ... the cloak-room and left their coats and hats ... the cloak-room attendant. After that they
went ... ... the usher and bought the programme. The usher showed them ... their seats.
2. What’s ... ... the Opera and Ballet House tonight?
3. I am not much ... a theatre-goer.
4. My sister is fond ... ballet.
5. Did you buy tickets ... advance or ... the day ... the performance?
6. They couldn’t get tickets ... the first night ... “Hamlet” ... Smoktunovsky ... the leading part,
because the house was sold ... long ... the ... the performance.
7. This theatre is famous ... its excellent company.
8. I was completely carried ... ... her wonderful acting; it was so true ... life.
9. We are going ... the theatre tomorrow. Would you like ... join us?
10. The play was a success ... public.
11. A. I have an extra ticket ... the matinee ... the Mussorgsky Opera and Ballet House. Would you
like ... come?

B. And what’s ...?

A. “Giselle”

B. Oh, great! I’ll go ... pleasure, thank you.



12. A. Did you get tickets ... the first night?
B. Oh, no! The house was sold ... long ago ... the day ... the performance.

2. Make a questionnaire (not less than 5 questions) and ask your partners what they know
about the theatre. Make the questions as tricky as possible. Then share the information with
the group.

1.

14.
15.
16.
17.
18.

o

Arrange the discussion on the topic: “The fate of the play ‘Hamlet’ in the 21 century”.
TRANSLATION EXERCISES

TRANSLATION 1

Br1 mo0ute onepy u 6anet? — Her, s mpenmnouuraio apamy.

Kommepueckue TeaTpbl HE IMOJIydaroT MOCOOMsS U MOATOMY (YHKIMOHHUPYIOT Ha
KOMMEpPYECKON OCHOBE.

['ocymapcTBeHHBIE TeaTphl HAXOAATCS B OOIIECTBEHHOM BIIAJICHUU M (HMHAHCHPYIOTCS U3
0011eCTBEHHBIX (DOHIOB.

Y 3T0ii Tpynmbl 60NBINON U pa3HOOOPA3HBIN perepTyap.

Tpynna no6aBuia HECKOJIBKO IOCTAHOBOK B CBOM perepTyap.

S yxe BUzEN 3Ty IOCTAHOBKY, TOJIBKO C IPYTMM COCTaBOM aKTEPOB.

Pexuccep oTBeuaeT 3a BRIOOp aKTEPOB U PETIETULIUU C HUMH.

«Kopous JIupay cTaBuiam pa3HbIe pEKUCCEPHI.

HogBas nocranoBka «PeBu3opa» BbI3Balla IPOTUBOPEUUBHIE CYKICHUS.

. Ee nmuunbie Ka4ueCTBa, 3HAHUC PA3JIMYHBIX aKTCPCKUX MPUEMOB U MAIrHCTU3M IIO3BOJIACT e

BXKUTHCS B pOJIb O€3 Tpy/a.

. BoxxuBaThCst B poJib €l TOMOTAET JIMYHBIN OMBIT U €€ HAOIIOACHUS 32 IPYTUMU JTFObMHU.
. Irpasn oH mj10X0, HO BHEIIHE HA POJIb MOJXOIUT.
. OHa Tak BXuiachk B poiib JKyIbEeTThI, €€ urpa Obljia TAaKOM TPOTATEIbHOM, UYTO Y 3pUTENIeH

HaBEPTHIBAIMCH CJIE3bI HA I71a3a.
B npumMepke akTepsl HaKJIaIbIBAOT TPUM U MEHSIOT KOCTIOMBI.

HoBast mocTaHoBKa 3TOro pexxuccepa Oblia XOpOIIOo MIPUHATA S 3pUTESAMH, U KPUTUKAMH.
OT0 racTpoiupymomas Tpynmna. ¥ HUX HET CBOETO TeaTpa.

Tpynna ceiiuac ractposnnpyet 1o CIIA ¢ HoBoii Bepcueit «PeBuszopay.

Kto ceituac Tpenupyer tpynmny? banermeiictep ceituac ractponupyert no EBporne ¢ apyroit

TPYIIION.
TRANSLATION 2

Sl u Mou Ipy3bsl — TeaTpaibl.

Sl mpoyen HECKOIBKO KHUT 1O EM3aBeTHHCKOW ApaMe W COOMpaloch YUTaTh JICKITMH
CTYAEHTaM T€aTPAIIbHOTO UHCTUTYTA.

l'ocymapcTBeHHBIE TeaTphl HAXOAATCA Ha (DUHAHCUPOBAHMHM TOCYAApCTBA W HMEIOT
IIOCTOSIHHBIA COCTaB AKTEPOB, COCTOSALIMM U3 XYI0KECTBEHHOTO PYKOBOJMTEINS, AKTEPOB,
XYI0KHUKOB MO KOCTIOMaMm | T.J.

«JlebennHoe 03epoy» HE CXOIUT CO CIICHBI U TOIB3YETCs OOIBIINM YCTIEXOM Y TyOIHKH.
KoMmmepueckne TeaTpbl He (QUHAHCHUPYIOTCS TOCYAApCTBOM, BCE€ 3aTpaThl MOKPBHIBAIOTCS
BBIPYUYKOH C MPO/IaYKU OUIIETOB.

Kommepueckue TeaTpsl HaXOASATCS B YaCTHOM COOCTBEHHOCTH, YNPABJISIOTCS MEHEIKEPOM,
KOTOPBIi HE MPOBOTUT MPOOBI W HE CTAaBUT MHECHI, MOTOMY 4YTO 3TO OOS3aHHOCTH
XyJI0KECTBEHHOT'O PYKOBOIUTEIIS.

«MprenoBka» Aratel KpucTu He CXOIUT CO CIICHBI O0Jiee ABAIIATH JIET.



8. Tpymnma ceifuac Ha TacTPOJISAX, TOITOMY TeaTp 3aKpPhIT.

9. MXAT 3HameHuT cBoed Tpynmoil. Tel ObI HE XOTena K HaM NIpucoeauHuThesa? Benp B
TeaTpe UIParoT OJIHU 3B€3/1bl!

10. V¥V Tearpa Ha Taranke orpoMHBIN U pa3HOOOPa3HBIi perepTyap.

11. A Bupmen Becy penepryap Tearpa MyssikanbHoii Komenuu. Ero penepryap Brirouaer
KJIACCUYECKHE U COBPEMEHHBIE TOCTAHOBKHU.

12. - 4 Bunen «PeBuzopa» B penepryape Tearpa JIpamebl.

[a, ero cTOMT NOCMOTpPETh: WIrpa BOCXUTUTENbHAS, AaKTEPbl WIPAIOT CBOM POJIH
pPEATMCTUYHO, IEKOPALIMU TPEBOCXOIHBL.

TRANSLATION 3

Ona camast pa3HOCTOPOHHSS aKTpHUca B TPYIIIIE.

OH Hauai CBOIO TeaTpaJbHYIO0 Kapbepy Kak JIIOOUTENb.

AKTepBI-TPO(hecCHOHABI YaCTO 00YUYaIOT aKTEPOB-TIOOUTEICH.

Ona nony4uiia XOpoulyro MOATrOTOBKY MO MacTepPCTBY aKTepa M MPAKTUYECKUI OMBIT UTPHI

Ha CIICHE.

3puTenbHbIN 3a1 ObLT 3axBaueH OnecTsmiei urpoit Anekcanapa ABJIYJIOBA.

HecmoTpst Ha CBOIO MOJIOOCTH, OH OBLIT YK€ OTIBITHBIM aKTEPOM.

E€ Brekso u k n1pame, u K 6anery.

Omna u3BecTHas OanepuHa (TIEBUIIAa) U BRICTyIAla BO BCEX OOJIBIIUX KOHIIEPTHBIX 3a1ax, Kak

B Poccuu, Tak u 3a rpaHuLen.

9. Tlocne kaxxmoro akta ObUTH OYPHBIE ATUIOAUCMEHTHI.

10. OH 11061 U3 3pUTENHHOTO 3aJ1a CMOTPETH CLIEHBI, B KOTOPBIX OH CaM HE UTpall.

11. CeronHs oHa BIiepBbI€ BBICTYIIAET Ha CLIEHE B posiu Jle3/1eMOHBI.

12. OH cTOs1 ¥ anaoaupoBai Bce BpeMs, OKa aKTePhl BHIXOMIN HAa BHI3OBHI.

13. MXAT otaan moctaHOBKE 3TON MBECHI BCE CBOE MAaCTEPCTBO U BCE CBOU CHITHI.

14. 3puTenu Ha BYepalIHEM CIIEKTaKIIe OBLIM B BOCTOpPre OT Urpbl akTepoB TeaTpa Ha Taranke.

15. banet — 3T0 BaXHbIN BUJ T€aTPAIBLHOTO UCKYCCTBA.

16. 3purenbHbI 3a1 BKIIOYaeT B ce0s mapTep, OanKkoH, rajlepero U J0XH.

17. «Kuzenp» - onuH u3 Tex OaneToB, KOTOpble Bceraa OyAyT TMOIb30BATHCS JIFOOOBBIO
3pUTETEN.

18. Ham ©He ymamochk mocmotpeTh Oaner «lllenkyH4uuky», MOTOMY YTO BCE OWJIETHI ObLTH
MPOJIaHbI 32 IBE HEJENH JI0 CIIEKTAKIIS.

19. S kynuna nBa 6unera B Teatp Omepsl u banera.

20. VY nHac Oblna JI0ka BO BTOPOM sIpyce.
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TRANSLATION 4

51 O3BOHIO B KaCCy M Y3HAIO, €CTh JIU Y HUX OUJIETHI Ha YTPEHHUH CIIeKTaKIb.

BTopoii cocTaB HCIIOTHUTENEN TOXKE OUEHb XOPOIIL.

O6a cocTaB HCIIOTHUTENEH OBUIH LEIIMKOM JIFIOOUTENbCKHE.

Bri6op C. bespykosa s ucrionnenus poiu C. EceHrHa OblT UCKITIOUUTEIBHO YAaueH.
Yynnan XaMaToBOM 0OBIYHO JAalOT UTPaTh XapaKTepHbIE POJIH.

Teneps, Korja nbeca yxe BblOpaHa, HaZl0 paclpeAeTuTh POJIH.

AKTep CTpOUT MHOTOTpaHHbIN 00pa3, oboraras ero CBOuM BOOOPaKEHHEM.

I'enemunac Tapanga He TOTBKO OIECTSIIMI TAHIIOP, HO U BETUKOJIENMHBIN OameTMencTep.
OcBeliieHre B 3TOM CIIEKTAKJIe SPKO BBIABISAET HCKYCCTBO M OayieTMeicTepa, U XyJ0KHHKA.
Korna ona BblluIa Ha clieHy, pa3faics B3pbIB aljoJUCMEHTOB.

Tpynna cocTosiia Bcero u3 24 4eiaoBexk.

lO «Onx Buk» - 0MH U3 HEMHOTHX MOAJMHHO pelepTyapHbIX T€aTpoB B AHIVINU.

11. Korna 3aHaBec omyCcTHIICS, U B 3aJI€ 3a)KErCsl CBET, pa3Aalics TPOM aIlJIOJUCMEHTOB.

CoNooaRLNED =



12. Oto Obu1 MocnenHuii cnekTakiab bomibiioro tearpa Ha cueHe KoeHT [MapnenHa; kazanocs,
BBI30BaM apTUCTOB HE OyJeT KOHIIA.

13. Monozoii akTep 1e0ITUPYET B MY3bIKaJIbHONH KOMEIHH.

14. Pexxuccep Tpynmbel COOOIIMJ, YTO OH COOHMpaeTcsi MOCTaBUTh HECKOJIBKO XOPOLIMX
AHTJIMHACKUX TIbEC.

15. Ona Obu1a y ce0si B apTHCTHYECKOW M OT/AbIXasa IMOCie MEPBOro aKTa.

16. Hlexcnup — OOUH M3 BeMMYaMIIUX apaMaTyproB mupa. OH OCHOBaJ NEpBBIA B AHIIIHMU
peneptyapHsiii Teatp «I 7100yCH.

17. Ilnanucra BbI3BaJIK HA OHC.

18. ITapoaus ObLIa TBO3AEM ICTPATHOMN MPOTPAMMBI.

19. MbI noroBopuiuch BCTpeTuThes B (poite BoB BpeMs anTpakTa.

20. 3a yeTBepTh yaca J10 CIEKTAKIIsl 3pUTEIbHBIN 3aJ1 ObLT OYTH MOJOH.

21. TlocTanoBka OblIa OYEHb yYJAYHOH U IIIJIa MPH MIEPETIOTHEHHOM 3aJie.

22. Cger B 3aJ1e 1orac, 1 3aHaBeC MOTHSIICS.

23. CBeT Hayval racCHyTh, U 31 3aTHX.

24. 310 OBLI THEBHOM CIIEKTaKJIb, U CPEIIU 3pUTEIIeH OBLJI0O MHOTO JIETEH.

25. PazBnekaTh myOiIuKy SBISIETCS IPSMON 0053aHHOCTBIO KOH(epaHche.

26. DTO MOKET MOKa3aThCsl CTPAHHBIM, HO S HE X0XKY Ha MPEMbEPHI.

27. OH npuHAIJICKAT K TOMY THITY aKTEPOB-JIFOOUTENCH, KOTOPBIC UTPAIOT 1o cydiepa.

28. I'enepanbHas peneTHIHs 10 KHA Obliia UATH 0€3 MY3bIKaIbHOTO COMTPOBOXKICHUSI.

Kpurepun oneHuBaHus:

- «OTJIHYHO» - 0-2 OImIHOKH;

- «xopomo» - 3-4 ommoboK;

- «yAOBJIETBOPUTEJIBbHO)» - 5-6 0IMNOO0K;

- «HEY0BJIETBOPHUTEJIBbHO» - / 1 OoJee omMOoK.

HISTORY OF BRITISH THEATRE
TEXT A

You are going to read the text on the history of British theatre. Six sentences (or parts of
sentences) have been removed. Choose among the sentences A — H the one which fits each gap
(1 -7). There is one extra sentence. Check yourself.

BRITISH THEATRE HISTORY IN BRIEF

From the fall of Roman Empire until the 10" century, acting hardly existed as an art in
Western Europe; only the wandering minstrels gave entertainments in castles and at fairs. In
England the first real actors were amateurs who performed Miracle and Morality plays which were
religious in character. In the Elizabethan age, the first professional theatres were opened. At the
time of Shakespeare there were at least six companies of actors. 1. . There were also companies
of boy actors. All the women’s parts were played by boys. It was very difficult for most actors to
earn a living on the stage, even in a London company, and many of them fell into debt. When
Shakespeare arrived in London in 1586, the acting was very crude and conventional. 2. . But
when “The Globe”* was opened to the public in 1599, it started the golden age of the theatre in
England.

In the first half of the 17" century the influence of the puritans was bad for the popular
theatre. It was not before the restoration of the monarchy 3. . The most popular plays were
comedies. The first part played by an actress was that of Desdemona. Nell Gwynn* was the first
English actress.



By the beginning of the 18" century the most popular type of play was the sentimental
comedy. 4. . But later, under the influence of David Garrick* and some other actors, acting
became much more naturalistic.

David Garrick was one of the greatest actors known. But even at his time acting was not
very popular. 5.___. During the 19" century acting became more and more naturalistic. Like in
Shakespeare’s time, 6. . One of the most famous actors of that time was Henry Irving®. He was
the first actor to be knighted. By the 1920s naturalistic acting reached its peak.

7. Designers make the setting as realistic as possible. Modern producers and directors
Peter Hall, Peter Brook and others are trying new styles of acting. Some go back to Greek methods,
with a revival of the chorus; others are making use of the audience in helping to interpret the play.

A. The acting was artificial probably due to the influence of French actors.

B. At present most acting still continues to be naturalistic.

C. Shakespeare himself joined the Earl of Leicester’s company, which under James | became
known as the “King’s Men”.

D.... the best actors understood the importance of the team work of the company.

E. The theatre has always been very strong in Britain.

F. There was almost no scenery, and the actors were dressed in the costumes of their day.

G. An actor whose acting offended the audience had to ask pardon on his knees before a full
house before he could continue in his profession.

H. ...in 1660 that theatre-going again became a popular habit.

TEXTB

1. Read the text and give definitions to the following words and expressions. Give the
synonyms to them (if possible). Comment on the shades of meaning:

half-witted, to be entangled, grudges, interlude, buffoonery, bounty, grotesquery, bragging,
slapstick, delineation, loaf about, emerge from...into, vagabonds, an agreeable atmosphere, first-
hand acquaintance, lusty farce, an exploit, reincarnation, to tempt the intellect, the brand of
humour, avowedly, the intricacy of plot, the air of restraint, progenitor, English to the core.

2. Answer the questions:

e Where does the British comedy originate from?

e Why is the name of Nicholas Udall significant in the history of the British theatre? What
works is he famous for? Why?

e How do the early British comedies differ from the Greek ones?

e What is commedia dell™ arte? Define the genre.

e Who are Bedlam Beggars, Abraham Men, or Poor Toms? What's the origin of the idioms?

3. Work in mini-groups. Write down the key words and share your list with other groups.
Render the text with the help of the list of keywords you’ve got.
THE EARLIEST ENGLISH COMEDIES

It was upon native material such as The Four P's* and similar interludes that English
comedy was built. It is plain, however, that there was need of design, or form, which would enable
writers to shape the story material more effectively. This element of design was supplied in
England, as elsewhere, by the classic models. While there was not much first-hand acquaintance
with Greek plays in England, yet there is record of the Plutus* of Aristophanes* being given in the
original before Queen Elizabeth. Latin, however, both as a language and literature, was more
familiar. Scholars of the universities read Terence* and Seneca* for the purity of their style, and



often enacted their plays, giving them in Latin. When the twelve lost plays of Plautus* were
restored to the world, they were immediately added to the repertory of the academies and
universities. The Girl of Andros*, by Terence, appeared in an English translation late in the
fifteenth century, and was reprinted three times during the sixteenth. Translations of the Seneca
plays began to be issued about 1560, and of the Plautus’s plays a little later.

Nicholas Udall*, author of the first native comedy, prepared from Terence a book of Latin
recitations designed to be used as a reader; and about the middle of the sixteenth century an
unknown writer produced Jack Juggler*, a one-act piece "for children to act,” which was avowedly
an imitation of the first act of the Amphitruo of Plautus. Though in structure this piece was an
imitation, yet the people as well as the scenes are Elizabethan English.

Classic influences, however, came not only from a study of the originals, but also through
European imitations, especially those of Italy. The fashionable youth of England went to Italy for
culture and finish. To almost every department of Italian literature great names had been added -
names which were nowhere else paralleled; and the works of these authors were almost
immediately put upon the market in England. The drama of Italy, as has already been pointed out,
was a peculiar blend of Seneca, Terence, Horace*, and Aristotle*. It is not surprising, therefore, that
by imitation and adaptation a powerful classic school of drama arose in England. One of its first
representatives was George Gascoigne*, who made translations of two Italian plays produced in
1566 by the Gentlemen of Gray's Inn*, a group to which Gascoigne belonged. The first of these, so
far as main plot and characters are concerned, is founded on The Captives* of Plautus.

NICHOLAS UDALL

The name of Nicholas Udall (born about 1505) is famous as the author of the first English
comedy. He was a Protestant, a student at Oxford, headmaster at Eton, and later at Westminster
School*. While at Eton he encouraged the production of plays in Latin, and without doubt he
mastered the details of plot construction by studying Plautus and Terence. It will be remembered
that in Miles Gloriosus*, by Plautus, the chief character is the bragging soldier who told amazing
tales of his exploits in foreign lands, made love to every pretty woman, freely offered to fight when
there was no one to take him up, and fled when there was any sign of danger. It was a reincarnation
of Miles Gloriosus whom Udall introduced to the English stage about 1535 in Ralph Roister
Doister*, the first comedy in the English language. Like the classic plays, it was arranged in the
five-act form, with the proper preparation, climax, and close. The air of restraint, order, and
intellectual grasp of the material is classic, but the style is homely and original. The time is limited
to one day, the scene is the usual Roman comedy scene of a street running before several houses;
but the characterizations, the brand of humor, and the general attitude toward life and affairs is
English to the core. Doister has a parasitic and unscrupulous companion, Matthew Merigreek*, who
is in part the scoundrelly valet of the Italian commedia dell” arte*, and in part the Vice of the
medieval stage. The old nurse, Margery Mumblecrust, stands not only as a somewhat new
character, but as the progenitor of a long series, the most famous of which is the Nurse of Juliet.
Symonds* comments upon this play as follows: "In Ralph Roister Doister we emerge from
medieval grotesquery and allegory into the clear light of actual life, into an agreeable atmosphere of
urbanity and natural delineation.”

GAMMER GURTON'S NEEDLE

The second example of pure native comedy is no less interesting than Schoolmaster Udall’s
play, though for a different reason. Gammer Gurton's Needle* was performed at Christ's College,
Cambridge*, about 1566, and is attributed variously to Dr. John Still, Dr. John Bridges, and
William Stevenson. Like Ralph, it is in five acts; the action takes place within one day, and the
scene is the conventional street with houses. Beyond these details, Gammer owes nothing to the
classic model. It is a lusty farce, with very little plot. Gammer Gurton has lost her needle, and
Diccon the Bedlam, who has been loafing about the cottage, accuses a neighbor, Dame Chat of
stealing it. With this incident begins a scandalous village row, in which the parson, the bailie, the
constable and most of the neighbours one by one become entangled. The original trouble is lost
sight of in the revival of old quarrels and hidden grudges. The neighbors come to blows, and



confusion seems to reign, when a diversion is created by Dame Chat's finding the needle in the seat
of the breeches of Hodge, the farmhand.

Gammer is often coarse and vulgar, with buffoonery of the slapstick variety, with no polish
or intricacy of plot to tempt the intellect. It would be a morose person, however, who in good health
could entirely withstand its fun. The characters belong to the English soil and have English blood in
their veins. Diccon of Bedlam, who is in reality the cause of the whole fuss, is a new figure on the
stage. When, under Henry VII1*, the monasteries were broken up, there were left without home or
patrons many poor, often half-witted people who had been accustomed to live on the bounty of the
religious houses. These people became professional beggars and vagabonds, sometimes pretending
to be mad in order to be taken care of. They were called Bedlam Beggars, Abraham Men, or Poor
Toms. It will be recalled that Shakespeare used one of this class with considerable tragic effect
inking Lear.

TEXTC
1. Read the text and find the English equivalents to the following words:
(dbuHAHCOBBIN (ICHEXKHBIN), BEIUKOJICNNEe, OalJaXxWH, YBEHUYHMBAThb, BBITOJHBIN (peHTaOeIbHBIN),
JKaIKui (TPS3HBINA, 3aMyIIEHHBIN), pa30packiBaTh, TOOEICH, PUCKOBAHHOE HAYMHAHUE, TI0JIBEpraTh,
ioxasl ciaBa (IypHasi permyTalus), IpUHYX1aTh, 00beMHOE N300pakeHUE.
2. Fill in the blanks with the words from ex. 1:

1. Their behaviour has brought on English football.

2. We admired the of the mountain scenery.

3. The house was by a tall chimney.

4. As anurse in the war she was to many dangers.

5. The two companies have embarked on a joint to produce cars in America.
6. The walls of the banqueting hall were hung with

7. Our research has been by lack of cash.

8. How can they live in such conditions?

9. There were papers all over the floor.

3. Make the sentences of your own with the vocabulary from ex. 1.
4. Comment on the scenery and peculiarities of play productions and performances at the
early British theatres. Compare and contrast them with the modern ones.
5. Present a radio programme on the early London theatres. Interview an expert in this area.
Radio-listeners™ questions are welcomed.
THE EARLY LONDON THEATRES

In the year 1576, under the powerful patronage of the Earl of Leicester*, James Burbage*,
was built the first English theater. The venture proved so successful, that twelve theaters were soon
furnishing entertainment to the citizens of London. Of these the most celebrated was “The Globe.”
It was so named because its sign bore the effigy of Atlas supporting the globe, with the motto,
“Totus Mundus agit Histrionem.”* Many of the early London theaters were on the southern or
Surrey* bank of the Thames, out of the jurisdiction of the City, whose officers and magistrates,
under the influence of Puritanism*, carried on a constant war against the players and the play-
houses. Some of these theaters were cock-pits (the name of “the pit” still suggesting that fact); some
were arenas for bull-baiting and bear-baiting. Compared with the magnificent theaters of the present
day, all were poor and squalid, retaining in their form and arrangements many traces of the old
model — the inn-yard. Most of them were entirely uncovered, except for a thatched roof over the
stage which protected the actors and privileged spectators from the weather. The audience was
exposed to sunshine and to storm. Plays were acted only in the daytime. The boxes, or “rooms,” as
they were styled, were arranged nearly as in the present day; but the musicians, instead of being
placed in the orchestra, were in a lofty gallery over the stage.

In early English theatres there was a total absence of painted or movable scenery, and the
parts for women were performed by men or boys, actresses being as yet unknown. A few screens of
cloth or tapestry gave the actors the opportunity of making their exits and entrances; a placard,



bearing the name of Rome, Athens, London, or Florence, as the case might be, indicated to the
audience the scene of the action. Certain typical articles of furniture were used. A bed on the stage
suggested a bedroom; a table covered with tankards, a tavern; a gilded chair surmounted by a
canopy, and called “a state,” a palace; an altar, a church; and so on. A permanent wooden structure
like a scaffold, erected at the back of the stage, represented objects according to the requirements of
the piece, such as the wall of a castle or a besieged city, the outside of a house, or a position
enabling one of the actors to overhear others without being seen himself.

The poverty of the theatre was among the conditions of excellence which stimulated the
Elizabethan dramatist. He could not depend upon the painter of scenes for interpretation of the play,
and therefore was constrained to make his thought vigorous and his language vivid. The
performance began early in the afternoon, and was announced by flourishes of a trumpet. Black
drapery hung around the stage was the symbol of tragedy; and rushes strewn on the stage enabled
the best patrons of the company to sit upon the floor. Dancing and singing took place between the
acts; and, as a rule, a comic ballad, sung by a clown with accompaniment of tabor and pipe and
farcical dancing closed the entertainment.

Notwithstanding the social discredit attached to the actor, the drama reached some
popularity, and the profession was so lucrative, that it soon became the common resort of literary
genius in search of employment. This department of our literature passed from infancy to maturity
in a single generation. Twenty years after the appearance of the first rude tragedy, the English
theatre entered upon a period of splendour without parallel in the literature of any other country.
This was mainly the work of a small band of poets, whose careers began at about the same time.
This sudden development of the drama was largely due to the pecuniary success of the new and
popular amusement. The generous compensation for such literary work tempted authors to write
dramas.

THEATRE TODAY

TEXTA
1. You are going to read the text on British theatre. Before reading comment on the following:

= Laurence Olivier

= John Gielgud

= the Royal Opera House, Covent Garden
= The Royal National Theatre

» The Royal Shakespeare Company

= Barbican Centre

= Thomas Stearns Eliot

= The National Youth Theatre in London

2. Nine sentences (or parts of sentences) have been removed. Choose among the sentences A —
J the one which fits each gap (1 - 9). There is one extra sentence. Check yourself.

A. The tickets are not hard to get but they are very expensive.

B. The theatre-goers warmly received the production of Thomas Stearns Eliot’s play
“Murder in the Cathedral”.

C. Its centre is, of course, London, where successful plays can sometimes run without a
break for many years.

D. ...well-known television actors, though they might make the most of their money in
this latter medium, continues to see themselves as first and foremost theatre actors.

E. ...a safe opportunity to look behind the mask of accepted social behaviour.

E. For example, every town in the country has at least one ‘amateur dramatics’ society,
which regularly gives performances and charges no more than enough to cover its costs



G. Broadway, when looking for its next blockbuster musical, pays close attention to
London productions.

H. There many theatres and theatre companies for young people: the National Youth
Theatre and the Young Vic Company in London, the Scottish Youth Theatre in Edinburgh.

1. David Garrick and some other actors™ acting became naturalistic.

3. Answer the following questions:

e Why are the British so proud of W. Shakespeare? Why do they call him “the Swan of
Avon™?

e What plays written by Shakespeare do you know? What Shakespeare’s play should be
staged at the theatres for young people?

e What kinds of plays does the Royal Shakespeare Company produce?

What prominent English actors of the past and present do you know? How many of them

started their acting career at the theatre?

Are there any theatres for young people in England?

There is no special repertory for young people at the theatres, is there?

How can one improve the situation with theatres in small towns?

How can one make a theatrical production the longest-running?

Are there any longest-running theatrical productions in Russia?

What Russian person could be compared to Shakespeare in theatrical art?

BRITISH THEATRE TODAY

Interest in the arts in Britain used to be largely confined to small elite. Nowadays far more
people read books, visit art galleries. Go to the theatre and attend concerts.

The theatre has always been very strong in Britain. 1. . As they say: “They ran and ran!”
In the second half of the XXth century, the two longest-running theatrical productions have been
“The Mousetrap” (from a novel by Agatha Christie) and the comedy ‘No Sex, please, we’re
British”. Both played continuously for more than fifteen years.

Britain is one of the world’s major theatre centres. 2. . Many British actors and actresses
have the world fame. They are Dame Peggy Ashcroft, Glenda Jackson, Laurence Olivier, John
Gielgud an others.

But every large town in the country has its theatres. Even small towns often have ‘repertory’
theatres, where different plays are performed for short periods by the same group of professional
actors (a repertory company). Besides, many people are enthusiastically involved in British theatre
with a more or less amateur or part-time status. 3. . Especially drama is popular with people of
all ages.

Now Britain has about 300 professional theatres. Some of them are privately owned. 4.
Regular seasons of opera and ballet are given at the Royal Opera House, Covent Garden in London.
The Royal National Theatre stages modern and classical plays. The Royal Shakespeare Company
produces plays mainly by Shakespeare and his contemporaries when it performs in Stratford — on
Avon, and modern plays in its two auditoria in the City’s Barbican Centre.

There are over 200 theatres in London, a quarter of which is in Westminster’s West End.
Many other cities and large towns have at least one theatre.

5. . The National Youth Theatre, which stages classical plays mainly by Shakespeare and
modern plays about youth, was on tour in Russia in 1989 for the first time. 6. Many famous
English actors started their careers in the National Youth Theatre. Among them Timothy Dalton.

It seems that the conventional format of the theatrical play gives the undemonstrative British
people 7. . The country’s most successful and respected playwrights are usually those who



explore the darker side of the personality and of personal relationships (albeit often through
comedy).

British theatre has such a fine acting tradition that Hollywood is forever raiding its talent for
people to star in films. British television does the same thing. Moreover, 8. . In short, British
theatre is much admired. As a consequence, it is something that British actors are proud of. Many of
the most9. .

TASKS FOR INDEPENDENT WORK

1. Do the quizzes.

QuUIZ1

Give a synonym: to visit the theatre, drama critic, company, the RADA, the RSC, cast, to produce,
new production, to play the female lead.

Give an antonym: the main part.

Use in the sentence:to run, to stage, walking-on part, acting, show, an all-star cast.

Translate into English: peniepryap, apamatiueckuii rocy1apCTBEHHBIN TeaTp, ObITh B pernepryape,
Xy,Z[O)KeCTBeHHHﬁ PYKOBOAUTECIIb, TPOAOCEP, AUPECKTOP, AUPCKI N, YTpeHHI/Iﬁ CIICKTAaKIIb, Q)OKYCBI,
IJIaBHAsI MY>KCKasl poJib, KOMMEpPUYECKU Teatp, mporoH, Teatp Dctpansl, THO3, posb.

Translate into Russian: theatre, theatre party, the Taganka Theatre, performance, compere,
auditions.

QuUIZ?2

Give a synonym: designer, historical play, ALL TICKETS SOLD, balcony,

to insinuate oneself into a part.

Give an antonym: back stalls.

Use in the sentence: to look the part, appreciative audience, footlights, puppet theatre, an usher,
Honoured Artist.

Translate into English: Hapoausiii aptuct, cydiepckas Oyaka, 1eKopalyu, JpaMaTypr, BBIXOHUTh
Ha Ouc, 1e0THPOBaTh, OENbITaXK, OMHOKIIb, aHTPAKT, OPKECTPOBAs Ma, CBET racsT, 3aCily>KEeHHbIN
ACATCIIb UCKYCCTB.

Translate into Russian: star, lightning, straight play.

2. Check yourself for the vocabulary. Find the Russian equivalents for the following English
words and word combinations.

1. a subsidized theatre

a) YacTHBII Tearp,

b) sxciepuMeHTaNbHBIN TEATP,
C) rocyAapCTBEHHBIH TeaTp,

d) kommepueckuii Tearp.

2. auditions

a) aKyCTHKa,

b) mpoOsr,

C) pereTUIINH,

d) 3putesbHbIit 3a1.

3. cast



a) coCTaB aKTEPOB,
b) Tpymma akTepos,
C) CIIUCOK aKTEPOB,
d) mocranoBKka.

4. management

a) Xy0>KECTBEHHBIN COBET,

b) pacmpocrpanuTessr OHUIIETOB,
C) IupeKLus Tearpa,

d) kacca.

5. performance
a) pexmuccep,
b) mocraHnoBKa,
C) CIEKTaKIIb,
d) npembepa.

6. a walking-on part

a) yyacTue B MacCOBKE,

b) nBwkeHue Mo crewe,

C) BBIIAIOIIEECS UCIIOTHEHHE,
d) pois 6e3 ci10B.

7. to look the part

a) UCKaTh POJib,

b) uckaTh akTepa Ha pob,

C) MIOIXOTUTH JUTSL POJIH TI0 BHEITHUM JaHHBIM,
d) yBUAETD ... B POJIH.

8. stage — designer

a) TeaTpajbHBIN XYI0KHUK,

b) pexwuccep,

C) pabouuii CIICHBI,

d) nexoparusi.

9. house full

a) PEMOHT TeaTpa 3aKOHYEH,
b) nmpencTaBieHre HA4YaIOCh,
C) BXOJl BOCIPEILIEH,

d) Bce OMIeTHI MPOIAHBI.

10. dress circle
a) OenpeTax,
b) rpumepHas,
C) maprep,

d) rapmaepoo.

11. stage door

a) BXo,

b) nBepsh Ha crieHy,
C) cyKeOHBIN BXO/,
d) BBIXOJ CO CIICHBI.



12. a standing ticket

a) IOCTOSIHHBIN OWJIET,
b) BxoaHol OuteT,

C) mpuUrjamnicHue,

d) 3aka3aHHbIi OHIIET.

13. flop

a) ycrex,
b) or35IB,
C) mpoBal,
d) kpuTHKa.

3. Single out Moscow and St. Petersburg s theatres from the list below.

Moscow theatres | St. Petersburg theatres
The Theatre of Young Spectators
The Puppet Theatre

The Musical Comedy Theatre

The Moscow Art theatre

The Alexandrinsky Drama Theatre

The Mariinsky Opera and Ballet Theatre
The Sovremennik Theatre

The Tovstonogov Drama Theatre

The Maly Theatre

The Satire Theatre

Russian Private Theatre Concern named after Andrey Mironov
The Taganka Theatre

State Academic Drama Lensovet Theatre
Theatre on Liteiny

Do you know any other Moscow or St. Petersburg’s theatres?

Present any theatre (Russian. foreign, local) according to the following plan:

The official name of the chosen theatre + the type of the theatre (subsidized or commercial)
The history of the chosen theatre

The emblem of the theatre

The theatre company (the director, the actors, their honours and awards)

The types and list of performances run at the theatre

The zest of the chosen theatre

VVVYYY
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Questions for the round-table:

What are the main problems of modern Russian theatre?
What is the place of a repertory theatre in Russian theatre?
What are the organizations that help Russian theatre to survive?
What is the place of the theatre in our society? Is it the type of culture or just a kind
of service?

5. Theater and education. How could they interact?
C. 1. Read the following review. What issues is a review supposed to highlight?
D. 2. Underline the epithets used in the review, give their antonyms.

el S



E. 3. Write a review of your own.
F. The Importance of Being Earnest at Regent's Park by Charles Spencer
G. (A delightful open-air production of Oscar Wilde's masterpiece persuades us to see and
hear the play afresh)

H. The Importance of Being Earnest (1895) is the most perfect high comedy in the English
language. Unfortunately, it has become almost too familiar, so that connoisseurs are often
anticipating or indeed silently mouthing the greatest lines before they are delivered. Even a
play as brilliant as this can lose something of its allure with repetition.

I.  All credit then to director Irina Brown who in this delightful production persuades us to see
and hear the play afresh. It helps that we are in the open air, even on a grey and drizzly
night, for the breeze, birdsong and rustling leaves banish the feeling that we are watching a
dusty museum piece.

J. Brown refuses to stage the play, as is normally the case, as if it were an almost naturalistic
piece of late Victoriana. Wilde’s dialogue is the very reverse of naturalistic - it is
epigrammatic, showily artificial, and blessed with a timeless sense of mischief, daring and
wit that has never been equalled, though Stoppard and Orton have come close.

K. The stage in Kevin Knight’s design is dominated by an elegant curving ramp on which the
characters often enter and exit an almost bare white stage. A large mirror reflects the
audience back at itself and an ensemble of servants aggrievedly eavesdrop on their masters.
The cigarette-case argument between Algernon and Jack turns into a rambunctious physical
fight, with chases round, and daring leaps over, a circular table.

L. In the second act, set outdoors in Wilde’s original, scores of rose blooms cover the stage
through which the cast have carefully to negotiate their moves.

M. Some might dismiss all this as an infernal liberty with Wilde’s masterpiece. I believe it is a
breath of fresh air that allows us to experience the play anew. The dazzling, dizzying
dialogue in which Wilde treats “all trivial things very seriously and all the serious things of
life with sincere and studied triviality” zings, sings and stings in this production”.

N. Dominic Tighe’s Algernon is insufferably and hilariously smug as he wolfs down cucumber
sandwiches while Ryan Kiggell’s Jack brings a delicious booming pomposity to the stage.
Susan Wooldridge, in one of the most preposterous hats | have ever seen, slyly plays Lady
Bracknell as if the old trout were secretly in on the joke of her own authoritarian
outrageousness, wincing as if physically attacked when she hears the squalid details of lost
babies at London railway termini. The famous handbag is merely the straw that breaks this
aristocratic camel’s back. Jo Herbert and Lucy Briggs Owen duel with lethal verbal panache
as Gwendolen and Cecily, the latter bringing a peaches-and-cream complexion and a
palpable sexuality to the stage, the latter a rare quality in Wilde. And there is touching
pathos from Julie Legrand as the bereft Miss Prism.

O. Itis hard to imagine a finer entertainment for an enchanted summer night.

Kpurepun ouennBanus:

- «0TJAMYHO» - 0-2 ommnoKu;

- «xopomo» - 3-4 ommoboK;

- «Y/10BJIETBOPHUTEJIBHO» - 5-6 0mMOOK;

- «HEY0BJIETBOPHUTEJIBLHO» - / 1 6oJee OmMOoK.

3aganuda nmo reme «OTeb»

1. Translate the dialogues into Russian. Pay attention to the phrases and phrasal verbs in bold.
Conduct a role-play using these dialogues.

DIALOGUE 1



VICKI:

Wow, that looks like a long email you’re reading there...

MATT:  Yes, it’s from my friend Peter who has just started a round-the-world trip.

VICKI:  Wow — he’s going round the world — how exciting! So did you go with him to the
airport to say goodbye to him?

MATT:  Yes | went to see him off at the airport last week. He sounds like he’s having a
great time.

VICKI: So tell us more about your friend’s trip.

MATT:  Well, after | saw him off at the airport, he took a plane to Australia!

VICKI:  What a great start! Where in Australia? Sydney? Perth?

MATT:  Actually his plane touched down in Melbourne. He’s going to travel all around
Australia.

VICKI: So, his plane touched down — it landed, in Melbourne. I’d love to go there. But I
think he’s really brave travelling around on his own.

MATT:  Well I’'m sure he’ll meet lots of people while he’s travelling.

VICKI: That’s true.

DIALOGUE 2

VICKI:  So after your friend got off the plane Matt, what did he do?

MATT:  Well, he had reserved a few nights in a hotel, so he went to check in.

VICKI:  We use that phrase — to check in, when you arrive at a hotel and give your name
and get the keys to your room.

MATT:  Ah but Peter didn’t like the hotel very much so he checked out again straight away!

VICKI:  So he changed his mind, gave his keys back and left!

MATT:  Yes, well he says in his email that the hotel was dirty and noisy, so he just decided
to check out!

VICKI:  Wow it must have been bad if he left immediately. | hope he found somewhere else
to stay.

MATT:  Yes, he found another hotel, checked in there and is much happier now.

DIALOGUE 3

VICKI:  So how is Peter spending his days in Australia?

MATT:  Well he’s spent the last few days looking around Melbourne and seeing some of
the sights before he goes on to his next stop, Perth.

VICKI: T bet Melbourne is an interesting place to visit, with lots of things to see. 'm so
jealous, I’d love to go to Australia. I bet he’ll never want to come back!

MATT.: That’s true, he said in his email that he’s having a brilliant time, he loves the
weather, and he doesn’t ever want to return to rainy old London! I’m not surprised
he doesn’t want to come back.

DIALOGUE 4

DOLORES: Hello! Dolores speaking...

TIM:

Ah yes, hello. I’d like to enquire about flights to Hong Kong from Kennedy
Airport in New York, please. I'm off to a conference at the end of the month —
Thursday 22nd until Tuesday 27th. Could you tell me about the flight availability
and prices?

DOLORES: Certainly. Do you want to go economy, business or first class?

TIM:

Well, I’d like to go first class, but unfortunately I’ll have to go economy —
company rules, you see.



DOLORES:

Tim:

DOLORES:

Yes, sure, | understand. How many of you will be travelling?

Ah, it’s just me.

Okay, so that’s one seat ... economy ... New York — Kennedy to Hong Kong
Airport.

TIM: And how much will that be?

DOLORES: Let me sce ... to qualify for the discount rate, you need to stay over a Saturday,
which you are doing ... Yes, that’ll be $830.

TIM: Right, and does that include airport tax?

DOLORES: No, tax is another $70 on top of that.

TIM: Okay. Can | book that, then?

DOLORES: Certainly...Can I help you with anything else?

TIM: Yes, I'd like to book a hotel room too, for the full five nights. Could you check if
the Regency Hotel has any rooms free?

DOLORES: Yes, they do.

TIM: And is there a discount rate for conference delegates?

DOLORES: Yes, there is. I think it's 10% but I can check that for you.

TIM: Okay, do you mind if | book it provisionally for now and I'll call you back later
to confirm? 1 just need to check one or two details.

DOLORES: That's fine, sir. Can | help you with anything else?

TIM: No, that's all for now. As I said, I'll call you back.

2. Translate the sentences into Russian, paying attention to the phrases and phrasal verbs in

bold.

1. When my brother went to university in Manchester, | went to the station to see him off.

2. Please keep your seatbelts fastened and your mobile phones switched off until the plane has
touched down.

3. When I moved to live in Edinburgh, I spent the first few days just looking around the city — it’s
so beautiful.

4. Even though my uncle lives in Los Angeles now, he still comes back to visit us in London every
few months.

5. Please make sure you have your passports and credit cards ready so that we can check in
quickly at the hotel.

6. On the day | left, | had to get up early to pack because | had to check out of the hotel
by 10.00.

3. Story time: use the phrases in the box to compose a letter of complaint to the manager of a
hotel where Barbara Mint has stayed.

/////////////////////////////////////////////////////////////////////////////////////////////////

» to stay at a hotel for 3 days in summer ¢ to be extremely disappointed ¢ to charge high prices ¢ to :
* expect a better standard of service * the noise from the disco to be the most serious problem * to -
- keep going until 3 a.m. * to be in London to attend a very important conference * to be fresh and -
« alert » to be very hot outside ¢ to open the windows ¢ to be disturbed by the row e to ask the :
* managers to install air-conditioning * to be disappointing (about the food) * to be uninteresting -
- (about the menu) « to be tired (about the salads) ¢ to come out of tins (about the soups) * not to be -
- properly washed (about glasses and cutlery) ¢ to leave much to be desired (about cleanliness) ¢ to :
* find somebody’s personal things in the wardrobe * to complain about this at the reception * to
- seem more amused than concerned (the hotel staff) ¢ to be rude * to decide to advise my °
~ company not to use this hotel again.

//////////////////////////////////////////////////////////////////////////////////////////////

Kpurepun oueHuBaHus:



- «0TJAMYHOY - 0-2 ommnoKu;

- «X0po1o» - 3-4 omuoboK;

- «Y/10BJIETBOPUTEJIBLHO» - 5-6 0mmoOoK;

- KHEY/J0BJIETBOPUTEJIBLHOY» - 7 1 OoJiee OIHO0K.

Fill in the gaps with the words from the box in a) and translate these sentences into Russian.

1. The hotel has special ......................... for welcoming disabled people.

2. Our immediate ...................... is extra staff.

3. Please Write ........coovviiviiiiiininnnn, your reservation (= say that it is definite).

4. The service in this hotel meets our ....................oc.eie.

5. Canyou .....ooovviiiiiiiiiiinn what happened?

6. All rooms have private ....................... (= a private bathroom).

7. The centreiswell ............. ed for surfing and diving.

8. The manager is arranging ...................... on cultural differences for the employees of his
division.

9. The division manager ........................ that the meeting will take place next week.

10. She got a bank loanto rentand .............. a small workshop.

4. a) read Joannie and Stephen’s letter to their son and daughter-in-law and make a list of their
arrangements.

1041, Penn Street

Staten Island

New York

16 November

Dear Maisie and Tom,

Well, it’s all arranged! We’re spending Christmas with you and then we’re going
to Toronto to see Gary and Holly on 27 December. We’re staying with them for
three days, and then we’re returning home on 31 December in time for New Year
at home.

We are coming to Chicago by train because we hate flying, as you know.

We hope you can meet us in Chicago.

Love

MOM & POP

b) make a list of your arrangements for the next week.

5. a) translate the dialogue into Russian and reproduce it in class.

RECEPTIONIST: Good morning. May | help you?

TONY: Good morning. A week ago we booked a room for us, in the names of Tony
Marshall and May Hunter.

RECEPTIONIST: Umm, just a moment. Yes, two single rooms with en-suite bathrooms?

TONY: That's right. We're attending the “Sun, Sea and Sand” conference and
exhibition. Does that mean we get a discount?

RECEPTIONIST: Yes. We are one of the conference partner hotels, so there is a ten per cent
discount. Is it for ten days? Is that correct?

MAY: Yes, until the thirteenth. That's ten days.

RECEPTIONIST: Good. Right then. We'll need you to sign a credit card voucher in advance.
But when you check out, you can settle the account by card or cash, or
cheque, as you wish.



TONY: OK, thanks.

RECEPTIONIST: Right. You, Ms. Hunter, are in room 202 and Mr. Marshall, you are in room
207. If you take the lift over there to the second floor the porter will
accompany you with the baggage.

MAY: Thank you very much.

TONY: Cheers. Do you have a map of Manchester? We want to go out later.
RECEPTIONIST: Yes, here you are.

MAY: And can you recommend any good places to eat?

RECEPTIONIST: Well, why don't you try Chinatown? There are a lot of good Chinese
restaurants there,

MAY: Oh, that sounds great, | love Chinese food. Thanks.

RECEPTIONIST: Have a good day!

6. a) translate these dialogues into English; b) think of similar situations and make up your own
dialogues.

- Jobpoe ytpo! Orens Az3umym. Mens 30ByT DneH. Yem mory Bam momoub?

- 3npascTByiite! S Obl Xx0Tes1a 320pOHUPOBATH IBYXMECTHBIM HOMED.

- OcraBaiiTech Ha JMHUU. [la, y Hac ecTh ceiyac HOMEp Ha JIBOMX. JTO YIOTHBIM HOMEp C JAyLIEM,
KOH/IUIIIOHEPOM, TEJIEBU30POM, XOJIOAUIBHUKOM. OKHAa HOMEpa BBIXOJAT Ha MapK.

- 3ameuatenbHo! MHe HpaBuTCs. CKOJIBKO CTOUT HOMEp?

- 2000 pyOueii B CyTKH.

- Ouenb xoporo. S 6epy 3TOT HOMEP.

- Korna Bel nimanupyere npuexaTs U yexatb?

- M1 cobupaemcs npoobITh B otene ¢ 30 anpens no 5 Masi.

- 1o ceunanus. XKném Bac 30 anpens.

- Mory s 3a06poHHpPOBATH OJHOMECTHBII HOMEp Ha JBOE CYTOK O MATHHUILIbI?
- Ha, Be1 moxere B3aTh HOMep 35. OkHa HOMepa BBIXOAST BO ABOP.

- Ckomnpko crout HOMED?

- 89 monnapos, MOJTHBIN MTAHCHOH.

- Y Bac ecTb 4TO-HUOYIb NOJCIIEBIE?

- boroce, 4TO HET.

- BbI MOXeTe okazaTe MHE HOMep?

- Koneuno. { yBepena, uto Bam nonpaBurcst Homep.

- Ma, 3neck oueHb koMpopTHO. S 6epy ITOT HOMED.

- Xopouo. Bor Bamm kimroun.

7. Story time: a) use the information below to compose a story about Tony and May’s experience
travelling to Prague. Use the Past Simple Tense.

B N T N T

Vacation in Prague

- 10 go to Prague on summer vacation ¢ to arrive at the airport * to take a taxi * to try to go to their -
* hotel * not to know the way to the hotel (a taxi driver) * to speak little English * to be a bad start =
© of their journey * to take them 3 hours to get to the hotel * to be very tired and angry * to meet -
- nobody at the reception desk in the hotel ¢ to turn up at last (the receptionist)
-« to have no reservations for them ¢ to be very upset ¢ to have only two small rooms at the front -

B T T T T T T T T T R T T T T T T T R N N
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- of the hotel * to have no choice * to fill a new registration form * to have no passport on smb ¢ to
. carry their bags to their room * to have no money to tip the porter * to decide to buy a sandwich
* to be closed (the room service) N
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b) talk about your own experience staying in a hotel. Was it a good experience?

8. Read and translate into Russian the script from a BBC programme. Talk about what you have
learnt about the way hotels work and how to make a reservation.

A Hotel Operations Manager

Hotels employ many people, from chefs and receptionists, to porters, maids and managers. Here we
are going to meet a person who is responsible for most of what a hotel does. His name is Gregory
Pepek and he is the Operations Manager for Le Meridien Wardorf.

THE COMPANY. My name is Gregory Pepek. I'm the Operations Manager of the Waldorf
Meridien hotel in London, which is a five star hotel which is under the brand of Meridien.

THE JOB. I'm responsible for the day-to-day running of the hotel. So all the managers of each
division, for instance, the restaurant, or conference and banqueting or housekeeping, report to me.
It's my role to set them goals. They all carry out these objectives in their own divisions.

Our hotel is part of a chain and that is the reason we are required to meet certain standards and
visitors’ needs. We are required to provide certain services, such as 24 hour room service, 24 hour
porterage and 24 hour valet as well. It is my role to ensure these standards are maintained at all
times.

Also, as Operations Manager, | have direct responsibility for the reservations department in the
hotel which is the most important department in the hotel in terms of profit and revenue. It's where
we make sixty per cent of our revenue in the hotel.

HOTELS AND INTERNET. People can book hotel reservations in a number of ways. Internet is
becoming more and more important for hotel bookings. | wouldn't say overall it is going to increase
our bookings, we have to be aware of it because it's a different method of the way guests can book.

So, we have to make sure we are offering the right rates, at the right time and in simple English, so
that everyone around the world can understand, as now it is not just travel agents accessing the hotel
information, it's somebody sitting at home.

Gregory's four top tips on booking hotel rooms:

1. When making a booking, | suppose the most important thing to remember, if you are a leisure
traveller, is to book as early as possible because that is the time when most of the discount or
special offers are available.

2. When you make the reservation by phone or the internet always ask for or write down the
confirmation number. And they can easily find your booking, even if they spelt your name wrong or
something went wrong.

3. If you have any special requirements for rooms, such as you'd like a room which is quiet, or at
the front of the hotel, or it's not near a lift or it is near a lift, then again | would suggest, or



recommend, that you make these at the time of booking. Once you check in on the day, those
preferences might not be available when you check in.

4. To guarantee your room, hotels in London, or in England specially, will ask for a credit card or a
confirmation which will guarantee that your room is held, basically all night or for late arrival. In
most UK hotels, if it is not guaranteed by a credit card, or some form of payment, people have to
vacate the room between 2 and 4 pm now.

9. Find English equivalents for the Russian phrases from the text above.

3a0poHupoBaTh HOMEp MO TeleoHy, HAHMUMATh MEPCOHAN, 3a0pOHUPOBATH HOMEP B TOCTHHHIIC,
HECTH OTBETCTBEHHOCTb 32, MATU3BE3OUHBIN OTEJIb, COOTBETCTBOBAThH ONPECIEHHBIM CTaHIAPTaM,
JIOKJIaJbIBaTh KOMY-ITN00, €KEeTHEBHOE PYKOBOJACTBO JI€JIaMU OTEJIsl, CKUJIKK M aKIIMH, 3HATh O YEM-
nn00, OCYIIECTBIATh IENU, CTaBUTh LENH, O0ECIeYUTh COONIOJCHHE CTAaHIApTOB, TMOJIYYHUTh
JOCTYT K HH(POPMAITUHN O TOCTHHHIIC, TPEIIIOYTEHUS, OCBOOOIUTH HOMED.

10. Answer the questions to the text.

1. What is Gregory Pepek?

2. What hotel does he run?

3. What is he responsible for?

4. How can people book hotel reservations?

5. What tips on booking hotel rooms does Gregory Pepek give?

11. Read and translate into Russian the script from a BBC programme. Talk about what you
have learnt about the way hotels work and how to make a reservation.

A Hotel Operations Manager

Hotels employ many people, from chefs and receptionists, to porters, maids and managers. Here we
are going to meet a person who is responsible for most of what a hotel does. His name is Gregory
Pepek and he is the Operations Manager for Le Meridien Wardorf.

THE COMPANY. My name is Gregory Pepek. I'm the Operations Manager of the Waldorf
Meridien hotel in London, which is a five star hotel which is under the brand of Meridien.

THE JOB. I'm responsible for the day-to-day running of the hotel. So all the managers of each
division, for instance, the restaurant, or conference and banqueting or housekeeping, report to me.
It's my role to set them goals. They all carry out these objectives in their own divisions.

Our hotel is part of a chain and that is the reason we are required to meet certain standards and
visitors’ needs. We are required to provide certain services, such as 24 hour room service, 24 hour
porterage and 24 hour valet as well. It is my role to ensure these standards are maintained at all
times.

Also, as Operations Manager, | have direct responsibility for the reservations department in the
hotel which is the most important department in the hotel in terms of profit and revenue. It's where
we make sixty per cent of our revenue in the hotel.



HOTELS AND INTERNET. People can book hotel reservations in a number of ways. Internet is
becoming more and more important for hotel bookings. | wouldn't say overall it is going to increase
our bookings, we have to be aware of it because it's a different method of the way guests can book.

So, we have to make sure we are offering the right rates, at the right time and in simple English, so
that everyone around the world can understand, as now it is not just travel agents accessing the hotel
information, it's somebody sitting at home.

Gregory's four top tips on booking hotel rooms:

5. When making a booking, | suppose the most important thing to remember, if you are a leisure
traveller, is to book as early as possible because that is the time when most of the discount or
special offers are available.

6. When you make the reservation by phone or the internet always ask for or write down the
confirmation number. And they can easily find your booking, even if they spelt your name wrong or
something went wrong.

7. If you have any special requirements for rooms, such as you'd like a room which is quiet, or at
the front of the hotel, or it's not near a lift or it is near a lift, then again | would suggest, or
recommend, that you make these at the time of booking. Once you check in on the day, those
preferences might not be available when you check in.

8. To guarantee your room, hotels in London, or in England specially, will ask for a credit card or a
confirmation which will guarantee that your room is held, basically all night or for late arrival. In
most UK hotels, if it is not guaranteed by a credit card, or some form of payment, people have to
vacate the room between 2 and 4 pm now.

12. Find English equivalents for the Russian phrases from the text above.

3abpoHupoBaTh HOMEp MO TenedoHy, HAHUMATh MEePCOHAN, 3a0pOHUPOBATH HOMEP B TOCTHUHHIIE,
HECTH OTBETCTBEHHOCTH 32, MATU3BE3I0UHBIN OTENb, COOTBETCTBOBAThH OMPEACIEHHBIM CTaHIApTaM,
JOKJIAJIBIBATh KOMY-JIN00, €KETHEBHOE PYKOBOJCTBO JICJIAMU OTEJIs, CKUJKU U aKIIMH, 3HATH O Y&M-
100, OCYIIECTBIATh IENU, CTaBUTh IENH, OOECIeYUTh COONIOJCHHE CTaHAAPTOB, TOIYYHUTH
AJOCTYII K I/IH(l)OpMaHI/II/I O IrOCTUHHULEC, TPCAINTOYTCHUS, OCBO60I[I/ITB HOMCED.

13. Answer the questions to the text.

6. What is Gregory Pepek?

7. What hotel does he run?

8. What is he responsible for?

9. How can people book hotel reservations?

10.  What tips on booking hotel rooms does Gregory Pepek give?

14. Role-play the following situation. You are going to visit New York (or any other city) on
business in a fortnight’s time. Converse with your colleague(s) about your trip, in particular
about:

- aroom in a hotel you are going to reserve;
- your requirements for the room;

- the cost of the accommodation;

- the location of the hotel,



what conference / exhibition you are going to attend;
how you are planning to explore the city;

what places of interest you plan to visit;

how long you are staying in New York;

what else you are going to do in this city.

15.Give English equivalents:

3a0pOHHUPOBATH HOMEP-JTFOKC B TOCTHHHIIE IO (PaKcCy;
0004MHa TPOTYyapa;

JMCTOK MPUOBITHS;

YCTPOUTHCS B TOCTUHUIIE;

JIEKYPHBIN aIMUHUCTPATOP;

OCTaBUTH MACHOPT JAJISl PETUCTPALUY;
BBICXAaTh U3 TOCTUHHUIIBL;

YaeBbIe;

OTUIATUTH 32 HEACIIO MPOKUBAHNUS,
OCTaHaBIIUBAThCS B OTEIIE;

JIMI0, BPEMEHHO IPOKUBAIOIIIEE B OTEJIE.
16.Fill in_prepositions:

Experienced travellers book __ hotels __ rooms phone.
Guests are required to fill a card.

____many hotels it is cheaper to pay __ the week than ___the day.
All the hotels run a special laundry service ___ their guests.

Guests are required to warn ___advance when checking .

The porter opens the door, leaving the key _ the lock..

| want to engage a double room __ bath __the night.

You can pay __ the cashier’s desk  your left.

I’ll meet you  thelobby  about 10 minutes.

When do you expect to be checking _ ?

You can register ___ the desk..

The desk-clerk handed _us arrival cards.

If you want to call any town just pick ___ the receiver and ask ____long distance.

17. Translate into English:

Ecnu BBl pemnian 0CTaHOBUTHCS B TOCTHHMIIE, 3aKaXUTe HOMep 3apaHee. Homep Ha ogHOTrO
4eJ0BEeKa CTOUT JeleBle, YeM Ha JBOMX. EciM Bbl OCTaHOBUTECh Ha HOYb, BBl OOSI3aHBI
OIJIATUTH CYET.

S 3akaszan y Bac HOMep Ul OJHOrO ¢ BaHHOM. Mory s ero 3aHsaTh? — lIpomry npomenus,
Bama pamunus? — [lerpos. S 6poHupoBan Homep 1o (akcy Tpu AHS TOMY Hazaid. — Bece B
nopsiike. Mbl IPUTrOTOBMIIM JUIsl BAC KOMHATY C BAaHHOM Ha 2-M JTaxe.

JoOpslit 1eHb. Mbl xoTenu Obl MOCEUTHCS B IBYXMECTHOM HOMEpE ¢ BaHHOM. — BbI nenanu
npeaBapuTenbHblii 3aka3z? — Her. — [lpomy mnpomieHus, HO CBOOOJHBIX HOMEpPOB B
TOCTUHUIIE HET.

[Touemy B HOMepe aBa TenedoHa? — YepHbIid — TOPOACKOM, a KpacHbI BHYTpEeHHHH. — MHe
HY>KHO MO3BOHHUTH B APYroil ropoj. Mory s BOCHOJIb30BaThCS TOPOACKUM TenepoHOM? —
Her, BaM HYXHO CHATH TpyOKY BHYTPEHHETO Tesle(hOHA U ClIeNIaTh 3aKa3.

[Tocne perucTpauuu y aAMMHUCTpPATOpa HOCUJIBIIMK MOKAXKET BaM KOMHATY U OTHECET TyAa
BeIIX. AJIMUHUCTPATOP MOKET JIaTh BCIO HEOOXOIMMYIO HH(OPMAIIHIO M TIOMOXKET 3aKa3aTh
BaM OMJIET Ha MOE3]1 WK CaMOJIeT.

MHorue rocTUHHIBI MMEIOT CIEIHaIbHbIE MeCSyHble M HenenbHble Tapudbl. [lemenie
IUTATUTB 32 HEZAECIIIO WIH 3a MECAL, YEM 3 JICHb.



18.Make up a story using not less than 10 vocabulary notes of the recommended list.

To book (reserve), an arrival card, to fill in, to sign in, a lobby, to leave at the desk, stationary, a
mine of information, a boarding-house, a snack, to wait on smb., to settle an account, to warn the
clerk in advance, to run a special laundry service, to show up to the room, a single room with a
private bath.

Kputepun BbicTaBJIeHUsI OLIEHKH 32 TeCT

[IporieHT NpaBUIBLHO BHIOJHEHHBIX TECTOBBIX 3a/laHUMN Ornenka
86% — 100% OTIIUYHO
69% - 84% XOPOIIIO
50% - 68% yJIOBJICTBOPUTEIHHO
Menee 50% HEYJOBJIETBOPUTEIBHO
Cemectp IX

OO0pa3zen 3aganuii TeKylero KOHTPOJIA Mo Teme Ne2.

1. Fill each of the numbered blanks in the passage with one suitable word.

SIXTH SENSE
by in only out being who as
no at when get means are taking
to on have far around not which
The idea that some people can sense when they are being stared (1) has so (2) ___ been

rejected as ludicrous (3)___ orthodox scientists. But now researchers in England and America are
(4)___ the claims more seriously.

According (5) __ Cambridge University biologist Dr. Rupert Sheldrake, the phenomenon has
long been recognized (6)  fields such as wildlife photography and military surveillance. The
security manager of a large store in London, for example, has caught thousands of people (7)___
his surveillance cameras, and he is in (8) doubt that some people have a “sixth sense” of
(9)___ they are being watched. They can (10) __their backs to the camera, which may also be
hidden, yet still (11)___ agitated when the camera is trained on them. Some move on, whilst others
look (12) _ to try and spot the camera.

Some police teams (13)___ said to have a rule about (14) _  keeping people in telescopic
sights too long because suspects may sense they are being watched. And the experience of soldier
(15)___ had a strong sense of being watched as he patrolled along a dark alley one night (16)___ to
find later that he had narrowly missed (17) _ ambushed is by no (18) __ an uncommon one.

Dr. Sheldrake is now gathering data on the staring phenomenon (19)  part of a scientific
study and will be carrying (20)  experiments designed to measure staring sensitivity by
monitoring skin resistance , (21)____ he hopes will throw further light on the question.

(From Passkey by N.Kenny)

2. Choose the correct variant:

1. When | came into cottage, the family sitting round the table playing draughts.
Draughts their favourite game. They like to play in the evenings.
A) the Holley's, were, are, it C) the Holleys', were, is, it

B) Holleys, was, are, them D) Holleys's, was, is, them



2. He conducted a lot of into but a failure.
A) researches, hay fevers, they were C) researches, hay fever, it was
B) research, hay fever, it was D) research, hay fevers, they were

3. The price for has increased by ten in the last quarter. Lodgings very
expensive nowadays.

A) an accommodation, per cent, is C) accommodations, per cents, is

B) accommodation, per cent, are D)accommodation, per cents, are

4. That species of birds migrant and found in Africa in winter. Our
surroundings too severe for such birds and they leave early in September.

A) is, is, are, them C) is, is, is, it

B) are, are, are, them D) are, are, is, it
5. The crossroads at our supermarket a dangerous place. The traffic lights will help both
pedestrians and drivers to avoid accidents. The police to set here.

A) are, needs, them C) are, needs, it

B) is, need, them D) is, need, it
6. Where Nick's pyjamas? — on the bed.

A)is, Itis C) is, They are

B) are, They are D) are, Itis
7. Bread and cheese his usual meal and he has been livingon __ for two months.

A) was, them C) is, it

B) are, it D) is, them
8. She was well aware of her extraordinary good looks, and was perfectly prepared to discuss
___ ,justas amanseven ___ high might talk of advantages and inconveniences of being tall.

A) them, foot C) them, feet

B) it, foot D) it, feet
9. At its height in the early 1900s, the British Empire included over 20 of the __ land
area and more than 400 people.

A) percents, world, million C) percent, world's, million

B) percent, world's, millions D) percents, worlds', million
10. The latest news from the Middle East countries disturbing. A close-up camera
showed a man running somewhere. His face was bruised and his clothes ____ torn.

A) was, was C) was, were

B) were, were D) were, was

Kpurepun ouennBanus:

- «oTJAMYHOY - 0-2 ommnoKu;

- «xopomo» - 3-4 ommooK;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 0mIMOOK;

- «HEY0BJIETBOPHUTEJIBLHO» - / 1 6oJee OmMOoK.

LINKING EXPRESSIONS

3. Choose the correct variant:



1. she had a mental illness, she managed to look after her baby.

A) despite C) because E) if
B) in spite of D) despite the fact that
2. Babies need caring for carefully it is necessary for their emotional and intellectual
development.
A) so C) because E) nevertheless
B) hence D) however
3. A man must have physical and mental power be considered a brave man.
A) in order to C) though E) so
B) for D) since
4.  She didn't forgive him he apologized
A) for C) because E) because
B) until D) nonetheless
5. Parents buy everything for their children; the children are never satisfied.
A) consequently C) since E) even if
B) because of D) yet
6. women who get annoyed easily, men never lose their temper.
A) Contrary to C) Even though E) consequently
B) Although D) Despite the fact that
7. hard | study, | won't pass my class.
A) Whatever C) No matter how E) However
B) No matter that D) Although
8.  Bringing up a child is very difficult. , many young couples want to get a child
immediately.
A) So C) However E) What is more
B) Thus D) Besides
Q. the book the magazine is necessary for me. I'll buy one of them
A) Both/and C) As/as E) So/that
B) Either/or D) Neither/nor
10. her religious beliefs she can hardly be called a church-goer.
A) Because of C) In spite E) Nevertheless
B) Despite D) Though

4. Paraphrase the sentences below so that the meaning stays the same. Make any grammatical
changes necessary. Start with the words given.

a) | wentto Mexico as well as Chile on my trip to Latin America. (Besides...; Not only...)

b) Given that the weather was so awful we decided to get a taxi. (Owing to...; As the
weather...; The weather was awful...)

¢) Although the food was wonderful I couldn’t eat very much of'it. (In spite of...; Much as...)

d) IfIhave any money left, I’ll get some wine. (Unless...,; Provided...)

e) She was very helpful so I finished early. (She was so...; She was such...)



5. Correct the sentences below. Replace the linkers in italics with one (or more) that is/are
appropriate.

a) I'm dying to get home. While I get there I’'m going to have a cold drink.
b) Immediately had I left the house when it started to snow.

¢) Although she can’t drive, I gave her a lift.

d) Take an umbrella provided it rains. The weather man said it would.

e) I’ve changed my mind. I’ll have fish whereas the lamb.

f)  When arriving at the airport | immediately checked in.

g) Besides the bad weather the flight has been cancelled.

h) If you come now, we’ll be late. Hurry up.

6. Complete the gaps below with either a conjunction or an adverb/adverbial expression.

(1) T got to my mother’s house I noticed there was no light on in the hall. This was strange
(2)__ she never goes out at night. (3)____ | thought I would have to go home again (4)_ |
didn’t have my key with me. (5)  , fortunately, I remembered that she kept a spare one in the
garage. (6)___ | parked the car and opened the garage door. (7)___ had | got into the garage than
| hit my head on a metal bar (8) it was so dark in there. (9) _ a few minutes | (10)
managed to find the key and went up to the front door.

(11) 1 got into the house | heard loud barking (12)  a small dog hurled itself at my legs.
(13)__ 1 was very surprised but (14)___ | remembered that my mother was looking after her
friend’s dog (15)  she was on holiday. (16) I tried speaking to the dog it was absolutely
convinced | was a burglar (17)__ would not stop yapping. (18)_ | tried stroking it (19)
try and stop it making so much noise. (20) | put down the presents that | had come to deliver.
(21)___ did the little beast bite my leg (22) it (23) ripped up the presents | had wrapped
so carefully. (24) | decided to take my leave, (25)  aiming a kick at the now furious
animal.

Kpurtepuu onennBanus:

- «oTIAMYHOY - 0-2 omunoKu;

- «xopomo» - 3-4 ommooK;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 0mMO0K;

- «HEY0BJIETBOPHUTEJIBHO» - / 1 OoJee omuOoK.

7. Render the following texts:

30JI0TOY BEK YEJIOBEYECTBA

14 nexabps 2009 rona ucnonuuinock 506 JeT co MHS POXKIACHHS 3HAMEHHTOTO (hpaHIy3CKOTO
npeackasarenss CpenHeBeKkoBbs - HocTpamaMmyca, HO ero TailHa 10 CMX IIOpP HE PacKphITa, a BOKPYT
€ro KHUT BO3HUKAET MHOT'O CIIOPOB.

Kak HuM mapagokcanbHO, MPOPOK, KOTOPOTO CUMTAIOT CAMBIM BBIJAIOLIMMCS MHCTHKOM BCEX
BPEMEH M HapOJOB, SBIISIETCS aBTOPOM CTPOK, YTBEP)KIAIOLIUX HEBO3MOYKHOCTH IPEICKA3bIBATh
Oynymee: «3HaHUS O OyAymIUX COOBITUAX HE MOTYT OBITh TMOJY4YEeHbl HHU TOCPEICTBOM
4eJI0BEYECKUX TaJaHuid, HU MOCPEICTBOM ApPYroro ymeHus». Kak e Torma oH cyMmen cIenaTh
Oosee ThicsuM mpenackasaHuii? Cam OH mucall, 4To BCE BUACHUS OyIyLIEro OH MOJYYMI OT HEKOH
Cuubl.

O mpaBauBOCTH MPOPOKA MPHUHSITO CYAUTh B 3aBHCHUMOCTH OT TOTO, HCIOJIHHWINCH JIU €ro
npopoyecTtBa win HeT. Ho cpeam ThICsS4 €ro HEOJHO3HAUHBIX MPEICKa3aHUM €CTh KaK TyMaHHbIE,
HEsICHbIe, TaK M, HA00OpOT, O4YeHb Mpo3pauHble. Tak, HampuMep, OH YaCTO YINOMMHAET HEKUil



«HOBBIN BaBUIIOH», KOTOPBIN BO3HUKHET B OKTSIOPE U MPOJACPKHUTCS TOIBbKO 73 rona u 7 mecsies. B
3TOM Cily4ae MOXHO MPOCIIEIUTh CBSA3b JaHHOTO MpopouecTBa ¢ ucropueit Coserckoro Coroza.

NMeHHO »5TU JOBOJBHO HEABYCMBICICHHBIE MPEACKA3aHUS TOCIYXUIM TOJYKOM K
HCCJIeI0BaHMAM, TpoBeneHHbIM JImutprem n Hanexmoit 3uma u onyOauMkoBaHHBIM emie B 1998
rogy. B WX OCHOBY Jeryii MaTeMaTH4ecKHe pPaciuGpoOBKH ABYX XPOHOJOTHH, KOTOpHIC
colepkaiuch B TekcTax Hocrtpagamyca. VYueHbIM yAajgoch MPOCIEAUTH OMPEICICHHYIO
MaTE€MaTUYeCKYyl0 JIOTUKY M JEKOJUPOBaTh JaThl (C TOYHOCTHIO JI0 HECKOJbKHX MECSIIEB)
OOJIBIIMHCTBA 3HAYMMBIX COOBITHII MHUpOBOW HCTOpUHM, HauumHas oT Hamoneona bonamapra no
MHUPOBBIX BOMH XX BEKa, a TAKXKE MOJYUYUTh HEKOTOPBIE MPEeACKa3aHus 0 OyayIiem.

OnnuM W3 caMbIX MyramIux npeackazanuil Hoctpamamyca siBnsieTcss Hekasl BOWHA, KOTOpas
JI0JKHA ObLTa Ha4aThCsl HA TeppuTopun coBpemenHoro Mpaka B utose 2002 roaa (mitoc — MUHYC 8
MECAIIEB) M TepepacTH B 25-JIETHIOIO MHUPOBYIO BOWHY MpU XYyIIIEM pPa3BUTHH COOBITHHA. B
peanbHOCTH OHa Havamacb B Mapre 2003 roma, a yrpoza Hadaia HOBOW MHPOBOH OOiHHM
cymuectBoBaia 10 stHBaps 2009 roxa.

HerpynHo 3ametuTts, 4TO 3Ta arta yxe no3aau. Terneppb y)ke HUKTO HE CMOXKET MPOBEPUTH, MOTJIH
JIM pa3BUBAThHCS COOBITHUA TaK, Kak mpenckassiBan Hocrpamamyc. Bo3mokHO, 9T0 ObUIM JHIIB €r0
danTazuu. A Ommkaiiliee 3HAYUMOE MPOPOUSCTBO (PAHITY3CKOro acTpojiora oTHocuTcs K 2035
roJy, KOrjia, o ero ciioBam, Ha 3emiie JOJKEeH HACTYIUTh «HOBBINA 30JI0TOM BEK».

(Ilo mamepuanam eazemol «Komcomonvckas npasoa»)

YTO TAKOE AAICHOBHJIEHUE

HekoTopsie mroiu crmocoOHBI MpeAcKa3bIBaTh OyAyIIee, HE BIaess HA OJHON U3 CIICIHATBHBIX
[pEACKA3aTeNIbHbIX TEXHUK. VIM HE HYXHBI HU KapTbl, HU TOPOCKOIbI, HU XHUPOMAHTHUS -
JIOCTaTOYHO MPOCTO COCPEAOTOUUTHCS, U TPSAYIIHE COOBITHS CTAHOBATCS BUIHBI TaK e SICHO, KaK
U TO, YTO MIPOUCXOJUT ceilyac. DTa CIIOCOOHOCTh HA3BIBAETCS SICHOBUICHHUEM, OHA - BPOXKICHHAS.
Ho paxe He Oyayuyn OT pOXKACHHUS SCHOBUIIEM, MOXHO WM CTaTh TPU HaJIUYHH
MPEIPACTIONOKEHHOCTH M Pa3BUTUA ATHX CrocoOHocTei. Tonpko maTta 3a 3TO MOpol ObIBaeT
CJIMIIKOM BBICOKOM: COCTOSIHHE SICHOBHJEHUS HE BCEIr/1a COBMECTHMO CO 37PaBbIM PACCYAKOM.

Eme onun "MuHyc" SICHOBUIEHHS - HEIOKA3yeMOCTh IIPOrHO30B. ACTPOJIOT MOXET COCIAThCs
Ha TOKa3aTelIM FOpoCKomNa, a SICHOBUAEL JIMILIEH «BELIECTBEHHBIX J0KA3aTeNIbCTB", U €My BeEpsT,
€CIIu ero npopodectBo cobiBaercs. Ho nake camoe sicHOe BUAEHUE MHOTAA ObIBAET OYEHb TPYAHO
UCTOJIKOBATh. SICHOBHIEHHE YacTO JaeT HaM YETKYI0 M MOJPOOHYI0 KapTHHY Takoro Oyayuiero, o
KaKOM IIOKa 4YTO HE AOraAbIBACTCA HHUKTO, ITO3TOMY IPSAMOC U 6yI(BaJ'II>HOG 3HAHHUC O TpAAyHIux
COOBITUSIX MOKET OBITh OOPEMEHUTENBHO U OECIIONE3HO.

N3BecTHO, YTO MHOTHE SICHOBUIAINIME 3apaldaThIBAIM CBOIO CIABy HE TMpEACKAa3aHUSAMH, a
MEIUIMHCKOW JMAarHOCTUKOM, acCTPOJIOTUEH, LEeNUTEIbCTBOM, OTBICKHBAHMEM MOTEPSHHOTO,
paccienoBanreM npectyruieHuid. Tak, 3Hamenutas Banra u3 Ilerpuya He naBana mpakTHYECKH
HUKAKHX MPOTHO30B, XOTS M yTBEPXK/Aalia, 4TO U MPOILUIOe, U OyayIlee PUCYIOTCS OAMHAKOBO SICHO.
OHa Morja ¢ TOYHOCTBIO paccKa3zaTh O MPOLIJIOM YEJIOBEKa, KOTOPBIM K HEW MpHIeIl, Ha3BaTh €r0
UM W (QamMHINI0, TPOAMATHOCTUPOBATH €ro OOJe3HW U JaTh CBEIEHUS O MPOMAaBIINX
poACTBeHHUKAX U Oym3kux. OqHaKo 0 OyayIeM oHa TOBOPHIIA HEXOTS, yTBEPIKIasi, YTO HECYaCTHH,
KOTOpBIC OHA MPEABUINUT, HE CMOXKET U30€KaTh HUKTO, U HET CMBICJIA 3HATh O HUX 3apaHee.

(Ilo mamepuanam Buxuneouu)

BO3MO)KHOCTH YEJIOBEYECKOH TTAMATHU

Pe3ynbTaThl OIBITOB, MPOBEICHHBIX KaHAJACKUM Y4eHbIM [leHpunaoM, IOKa3bIBAIOT, YTO



4eJIoBeK 00J1a1aeT a0COMOTHON MaMsThi0. DTO 3HAYUT, YTO OHA XPAHUT BCE, YTO YEJIOBEK KOT/Ia-TO
BUJIEJI, CJIBIIIAN MM NepexuBa. B 0OBIYHBIX YCIOBUSX MBI YACTO MHOIO€ 3a0bIBaeM, U CO3AAETCS
BIICUATIICHUE, 4YTO MaMATh HE XPaHUT NOJy4YeHHY0 HuHopmauuio. Ho mpu ompeneneHHBIX
00CTOATENBCTBAX BCE 3a0bITOE MOXeET BOCCTaHaBJINBAThCS.
UYroObl nokazaTh rumnore3y, I[leHdwiy Bo3meHCTBOBaN Ha ONPEAETICHHBIE YYAaCTKU KOPBI
TOJOBHOTO MO3ra 3JIEKTpUUYECKUMH 3apsiiamu. llpowcxoquino dvyno: 4eaoBEeK OTYETIMBO, 10
MeNbYallINX TMOAPOOHOCTEH BCHOMHHAN JAaBHO mpomenmme 3nu3oabl. IlogoOHbIil 3¢ ekt
JocTuraicsa U apyrum nyreM. Hampumep, oH norpysui B riryobokoe rHImHOTHYECKoe cocTosiHue 60-
JIETHEr0 KaMEHIIMKAa M TOMPOCHJI €r0 BCIIOMHHTBH JI€Talld KUPHMHYHOW KIAAKH, KOTOPYIO TOT
BeinosiHu 40 ser tomy Hazaa. KameHmuk noapoOHO pacckazan o000 Bcex AedeKTax KayKaoro

YI0KEHHOTO Kupruya. PacckazaHHoe MPOBEPUIIH, TaK KaK KJIa/Ka COXpaHMIACh - BCE COBIAJIO.
CrnenoBarenbHO, 4ellOBEK o0siafaeT MHQpOpManueil, KoTopas B COTHM pa3 MPEBOCXOJUT
peaJbHYyl0 BO3MOXKHOCTH €€ COXpaHeHHs B KJEeTKax TrojoBHoro Mo3ra. Ckopee Bcero,
OpeJCTaBIeHUEe O TOM, YTO KOpa HalIero Mo3ra SBJISETCS XpaHWIMIIEM HHQOpMaluu, He
COOTBETCTBYET JICHCTBUTEIHHOCTH. DTO TIOATBEPKAACTCS TOKYMEHTHPOBAHHBIMU (aKTaMH U
Hay4YHBIMM 3KcriepuMeHTamMu. K npumepy, yenoBek MOXKET MOciie TpaBMbl JIMO0 3a00J1eBaHMs )KUTh
0€3 3HAYUTEIHLHON YaCTH MO3Ta, COXPaHsIsl MaMsITh, CIOCOOHOCTH MBICIUTE. OYeBUIHO, HAKOTIJICHHUE
U XpaHEHHEe MH(POPMALMU OCYILIECTBISAETCS TIe-TO elle, 3a ero mnpenenaMmu. Takum oOpasom,

BO3HHMKAET KOHIICTIIIUS BHEKJIETOYHBIX HHPOPMALIMOHHBIX CTPYKTYP.

(Ilo mamepuanam Buxuneouu)

CYEBEPUA U IIPEJIPACCYKH

CyeBepue - mpeapaccynoK, COCTOSIIMM B TOM, YTO MHAMBUAYYM NPUHUMAET 32 PEaJbHOCTh
HEBEJIOMbIE CHJIbI, CIOCOOHBIE MpeIBeIaTh Oyayline cOObITUS U 1axe BIUATh Ha HUX. CunTaercs,
YTO OT ATHX CHUJ MOYKHO HAMTH 3alMTy WIM JOCTUTHYTh C HUMH IPUEMIIEMOIO JUIs 4eloBEeKa
komnpomucca. Kak mpaBuio, cyeBepue mposiBiIsieT ceOs Ha IOBEIEHYECKOM YpOBHE B
pPeAYLUPOBAHHBIX O0PSIOBBIX (pOpMax: HOIIEHUH TAJUCMAaHOB, TATYMPOBKE, MarH4eCKHUX JKecTax U
np. Ocoboe MecTo 3aHUMAOT MPHUMETHL:  ONPENEIECHHBIM COOBITUSM  NPHUIHMCHIBAETCS
IMPOrHOCTUYECKOE 3HAYCHHE.

[lonatue «cyeBepue», Tak K€ KaK TMOHATUS «UCTHHA», <JIOKbY», <«3a0NyKICHUEN,
«IIpeApacCcyIoK», YETKO B MIPUHIIUIIE HE ONPEAEIUMO, U OTHECEHUE TOT'O WJIM HHOTO MPEACTaBICHUS
K CyeBepHMsM BO MHOIOM cyObeKTHBHO. Kak mpaBmio, K CyeBepusIM OTHOCAT MpeACTaBICHUS,
CBSI3BIBAIOIIME MEXIY COOOM MpenMeThl U SIBICHUS, MEXKIY KOTOPHIMH HEBO3MOKHO YCTaHOBUTh
O00BEKTHBHOI CBs3U (Tak, HANpUMEp, CIOKHO YCTAaHOBHUTH CBSI3b MEXIy yAauell u uuciom 13,
YUUTBIBasl YCIOBHBIN XapakTep JF000ro NOpsAIKOBOTO CUETA).

[lcuxonoruyeckas crenudurka UCKIIOUYUTETbHON YCTOMUYMBOCTH CyeBEpH CBsi3aHa C TEM, YTO
CIIy4au MX MOATBEPXKACHUS MPOYHO (UKCUPYIOTCA, @ (DaKThl SBHON OMIMOOYHOCTU BBITECHSIOTCS.
[Tono6HOE 00BsICHEHWE BO3HMUKHOBEHUSI CYyEeBEpPUH C TOUKM 3PEHHS TMCHUXOJOTMH OBIJIO BIIEPBBIE
npemtoxkeHo b.®d. CxkuaHepom. OHO 3aKirO4aeTcs B TOM, YTO YEJIOBEK YCTAHABIMBAET JIOKHYIO
CBSI3b MEXJY CBOMMM JEHCTBUSMHU M HEKOTOPHIM HE3aBHCUMBIM OT HEro COOBITHEM, KOTOpOE
HAYMHAET CYUTATh CJIEICTBUEM CBOMX JEWUCTBUU. CKHHHEP AKCIEPUMEHTAIBHO CMOJEIUPOBAI
BO3HUKHOBEHHUE CYEBEPHOT'O NIOBEJIEHUE U, KPOME TOT'0, I0KA3aJl, YTO CYEBEPHOE MOBEIEHUE MOXKET
OBITH IPUCYILIE HE TOIBKO JIFOJSM, HO U )KHUBOTHBIM.

CyeBepHsi UMEIOT TTTyOOKHE UCTOPUYECKUE KOPHU U HOCST HECUCTEMaTU3UPOBAHHBIN XapakTep;
JPEBHHUE DPEUTHO3HBIE BEPOBAHMSI, YaCTh KOTOPBIX OHH COCTABIISIIM, JABHO YIUIM B IPOILIOE.
[lepBuyHble HHTEHIMH — JKEJaHWE 3arisHyThb B Onwkailmiee Oyaymiee, u30exarh
HEOJarONpUATHBIX CUTyallud M IMpoyee, — COXPaHWINCh B MCUXHUKE U MOTYT CIOCOOCTBOBATh
pacIpoCTpaHEHUIO CyeBEPHii, 0COOEHHO B SKCTPEMAJIbHBIX 00CTOATENbCTBAX.

(Ilo mamepuanam Buxuneouu)

Kpurepun oueHuBanus:



- «0TJAMYHOY - 0-2 ommnoKu;

- «X0po1o» - 3-4 omuoboK;

- «Y/10BJIETBOPUTEJIBLHO» - 5-6 0mmoOoK;

- KHEY/J0BJIETBOPUTEJIBLHOY» - 7 1 OoJiee OIHO0K.

6.2 HTorosbIi KOHTPOJIb 0CBOCHUA TUCIHHUIIJINHBI

3auéTel B ceMecTpax V-1X BBICTaBIAIOTCS 1O pe3ynbTaTaM pabOThI B CEMECTpE.

Tekymas padota Kon-Bo 6amios Kon-Bo 6amios
M ax. Min.
[Tocemenune NpakTUYECKUX 3aHATHN 10 )
AKTHBHOE y4acThe B 00CYXICHUH 20 10

pacCMaTpruBaACMbIX TEM IIPOrpaMMbl HA
MPAKTUYCCKUX 3aHATUAX

BrlinonHeHNE TPaKTUYSCKUX 3aJaHUi 40 30
(cocTaBJIeHHE AMAIOTOB, IPOBEICHUE
JMCKYCCHIA, IPE3CHTAIIHSI TPOSKTOB U T.II.)

TecroBble mepeBOIbI 30 15

Bcer o: 100 60

IIpumeuanus:

1. Pacuer komuyecTtBa OaiyioB MO MyHKTaM 1-3 3aBUCUT OT KOJMYECTBA JIEKLMOHHBIX MU
NPaKTUYECKUX 3aHATUH (37€Ch pacdeT BBINOJIHEH C y4YeTOM KOJIMYecTBa 4YacoB B 5
cemecTpe).

2. Crynentsl, nomyuusime ot 100 go 60 6amioB, MOTYT OBITH aTTECTOBAHBI AaBTOMATHUECKH.
Crynentsl, He HaOpasmue 60 OamoB, CIAlOT 3a4eT MO BOIPOCAM B COOTBETCTBUU C
cofiep’KaHHEeM Kypca.

Kpurtepun ouennBanus padoThbl CTyIeHTA HA NPAKTHYECKUX 3aHATHAX
(17191 mojicyeTa 0AJUIOB JJIsl BLICTABJIEHUS 3a4€Ta):

AKTHBHOCTD
2 Oamta — CTyJIEHT IPUHUMAET aKTHBHOE yJacTHe B paboTe, 1aeT TOYHBIC U TTOJHBIE OTBETHI,
pacCcy’kJ1aeT U BbICKA3bIBAET CBOIO TOUKY 3PEHUS.
1 Gayut — CTyJIeHT MPUHUMAET yJacTre B padboTe, SITU30JUIECKH MTPOSIBISET AKTUBHOCTD U
WHULIMATUBY, HE BCET/Ia 1a€T BEPHBIE apTyMEHTHI.
0 6amIoB — CTY/IEHT HE IPUHUMAET y4acTHs B padOTe WM OTCYTCTBYET Ha 3aHSITHH.
IToAroTOBJIEHHOCTH
3 Gajuta — CTyJIeHT CBOOO/THO TIOJIb3yeTCS UMEIOIITUMHUCS HEOOXOAMMBIMHU MaTepruaaiaMu,
JEMOHCTPHUPYET IIYOOKHE 3HAHHUSI 110 00CYKTaeMbIM TEMaM.
2 Gamta — CTyJIEeHT JEMOHCTPHUPYET OCBEIOMIIEHHOCTH TI0 OCHOBHBIM 00CYK/1a€éMbIM BOIIPOCAM,
mpeJiaraeT CBOI TOUKY 3peHus. He pacmonaraer 10cTaTOYHBIM HAOOPOM MaTepUaOB IO TaHHBIM
TeMam.
1 Gaym — CTyIeHT onupaeTcs Ha OOIIYIO SPYAUIINIO, HE PACIIONaracT MaTepralaMu o TEME.
0 6amIoB — CTYZIEHT HE IPUHUMAET yJaCTHs B IUCKYCCUM WJIM OTCYTCTBYET Ha 3aHITHH.




®opma 3a4eTa JJs1 CTYAeHTOB, He Ha0paBmux 60 6ay10B

"3auyTeHo'" BBICTABIISIETCA MPU PA3BEPHYTOM OTBETE IO OJTHOM M3 MPEIJIOKECHHBIX HUKE TEM C
UCIIOJIb30BAHUEM JIGKCUKHM, M3y4aeMOM B TEKYIIEM CEMECTpe, U BBINOJIHEHUS KapTOUYKU
MUCHbMEHHOTO KOHTPOJISl HA OIIEHKY HE HUXE "yJIOBJIIETBOPUTENBHHO".

Cemectp V
Tembl 3auera

. My best/worst/ most interesting/most unusual wedding experience as a guest.
. British and Russian traditional and modern weddings.

. Advantages and disadvantages of different holidays.

. Holidays complaints and rules of a happy traveler.

. Alirport security and aircraft hijacking.

. Advantages and disadvantages of travelling by air.

. Pluses and minuses of being a flight attendant.

. A modern airport and its daily routine.

. Pluses and minuses of low cost airlines.

10. Why do some people enjoy and some people hate hiking tours?
11. Travelling by modern trains.

12. Any memorable hiking tour you've experienced or heard of.
13. Advantages and disadvantages of sea voyages.

14. A cruise of my dream.

15. Your most and least favourite genres of films.

16. The latest film you've seen and disliked.

17 Your favourite film actor/actress or film director.

18. Films as entertaining and educational tools.

OO NO O WNPEF

OO0pa3zen KapTOYKHU MUCbMEHHOT0 KOHTPOJIS HA 3a4eTe:

I. Fill the gaps with proper words.

1. The answer has ........ with the question. 2. The plants died ... ... of water.
3. The guide pointed .... a beautiful church. 4. I don’t want to be mixed .... ... this affair. 5. Mary
has an alibi and she is .... suspicion. 6. The politician succeeded ... giving obscure answers. 7. He
never reacted ... her silly remarks about his clothes. 8. This film will come ... next spring. 9. The
stunt double had great difficulty ... our new equipment. 10. The film deals ... teenagers'
psychological problems. 11. | doubt that he was cast ... advantage.
Il. Translate into English:
1.TBOs peub HE MMEET HUKAKOTO OTHOILIEHMS K MpoeKTy. ['oBopH mo cymecTBy. YTO HaM HY>XHO,
TaKk 3TO HOBasg MHTepecHas ujes. Ham npomykT OyAeT Okas3biBaTh BO3JIEHCTBHME HA MOJIOJBIX
mroed, Ha ux co3HaHue. OH JOMKEeH ObITh HeoTpasuMbIM. OH JIODKEH HalOMUHAaTh Medry. S
YBEPEH, y BaC 3TO TMOJYYUTCS, U Mbl OyleM BOCXHUIIATbCS BaMH. ODTO YCTPONCTBO CTaHET
MOBOPOTHBIM IYHKTOM B Hamed xu3Hu. 2. IlocmemHsst yacTe 3TOro MylsibTouibMa Oyaer
BBIMYIIEHA CJENYyIOIle BECHOH, HacTosIIMe KUHOMIOOWUTENM MOMIYyT B KHHOTEATPhI, YTOOBI
OCMOTpETh €e Ha MHMpOoKoM 3KpaHe. 3. CocTaB akTepoB OBLI 3BE3AHBIM, HO s AyMar0 4YTO
HEKOTOPHIE aKTPHUCHI BTOPOTO TUTaHA OBLUTH HE OYSHB YIAYHO BHIOPAHBI HA POJIb, & aKTEP, UTPAIOIIHIA
3arJiaBHYI0 poOJib, HE BBDKHJ U3 Hee Bce, uTto Mor. 4. CoaepkaHue HTOTO NPHUKIIOYEHUYECKOTO
¢unpMa OBUIO OYEHB CIIOKHBIM, OH OBUI 3aTSHYT, a s JIFOOJIIO 3aXBaThIBAIOIIME TPHILIEPHI HIIN
¢mibMel yxacoB. 5. He mo3BoisiiiTe mpojtocepy BMEUIMBATHCS B Bally padOTy, BBl pEXUCCEP H
CHHUMaeTe CBOHM JecAThld HaydHO-haHTacTHYecKui (uibM. 6. S yBepeHa, 4TO XYyTOXHHK IO



KOCTIOMaM M cleHapucT mnoiydar OckapoB, MyOJHKe MPUAETCS MO AyIIe 3Ta pOMaHTHYECKas
KOMeJUs, a KPUTHKM HalMIIyT IOJIOKUTENbHbIE peleH3uu. S Xoaumina Ha Hee BYepa, M OHA
Ipou3Bea IIy0oKoe M HEeU3IJIaJuMoe BIeuaTieHue Ha MeHs. Moii Ipyr TOJIBKO YTO HaMKcal MHE,
YTO 3TO — OSKpaHU3alMs pOMaHa M3BECTHOIO AHIMVIMHCKOro IucaTeias, U OHM COOMparoTcs
IIPEBPATUTh €0 B CEpHUAIL.

Kpurtepuu onieHHBaHUs KAPTOUYKH:

- «OTJIHYHO» - 0-2 OIIHOKH;

- «Xopo1o» - 3-4 OImMOKYU HAa CTPAHHUIIE;

- «yAOBJIETBOPUTEJIbHO)» - 5-6 OIMINOOK;

- KHEeY/10BJIETBOPHUTEJIBLHO» - 7 1 OoJiee OMUOOK..
(OmmoOka B mpaBonrcaHUy WK apTukie — 0,5 ommoKkm)

Cemectp VI
Temsbl o149 3a4era

Mos mobuMas ibeca (qpaMatypr, TeaTp)

Moii nocneaHuii BUSUT B TEATp.

Teatp B MOE€i1 )KU3HH.

Moii 1roOMMBIN TeaTpabHBIA aKTEP U €ro0 TBOPYECTBO.

Teatps! bpuranum.

[Ipeumy1iecTBa caMOCTOSATEIHHOTO OPOHUPOBAHUS HOMEpPA B OTElIE.

[IpoxuBanue B oTene, X0CTeNe, TOCTEBOM JIOME — 3a U ITPOTHUB.

Pacckaxute 00 0TeNnsx, B KOTOPBIX Bbl OCTAHABIMBAINUCH: TYUIIUNA U XYALIUN OIBIT.
. I[louemy rocTh Bo3BpaIiaeTcsi B OTellb BO BTOPOii paz?

10. Orenb MOEH MEUTHI.

©CoNoR~wWNE

OO0pa3zen KapTOYKHU MUCbMEHHOT0 KOHTPOJIS HA 3a4eTe:
1.Translate into English:

Mucrtep [xoncon pemmun moexaTh B Jlonmon. Tak kak y Hero He ObUIO Jpy3ed wWin
POJICTBEHHUKOB, Y KOTOPBIX OH MOT' OCTaHOBUTBLCS, EMY IIPHUILIOCH PA3MECTUTHCS B TOCTUHHUILIE WU
naHcuoHe. OUH U3 ero 3HaKOMBIX TTOPEKOMEHIOBal eMy oTellb «bepTpamy, pachoioKeHHBIX Ha
OJIHOM U3 MAJICHbKUX, CIIOKOMHBIX YJIMI] B CAMOM LIEHTPE ropoja.

Xopo1o, 9To0 OH 3a0pOHHMPOBAT OJHOMECTHBIH HOMEpP C BAaHHOW B TOCTHHHWIIE 1O TeledoHy
3apaHee, TaK Kak KOrja OH MpHeXal, TaM OCTalINCh TOJbKO JIBYXMECTHBIE HOMepa 0e3 BaHHOU U
HOMEPA-TIOKC. AIMUHUCTPATOP 3apEerucTpupoBall Muctepa J[>KOHCOHA, BBIAA €My KapTy TOCTS U
MIOTPOCHJT 3aIIOJTHUTD €€ MeYaTHBIMU OykBamu. Muctep J[>KOHCOH OCTaBHJI CBOW MACHOPT Y CTONKHU
anmuHuctpaTopa. K Beuepy Bce (opMambHOCTH OBUIM 3aBEPIINEHBI, U aAMUHUCTPATOP MOMPOCHUIT
€ro ImpeIynpeauTh 3apanee 00 0The3e, YTOObI OHU MOTJIHM MOATOTOBUTH cueT. OH TaKkke 00bSICHUI
€My, YTO B HOMEpE €CTh TOPOJICKOW W BHYTPEHHHH TeleOH M YTO BCE MEPETOBOPHI OBLIN 33 CUET
TOCTUHHUIIBL. DTO ObLIO 0COOEHHO YA00HO, TaK Kak Muctep /[>KOHCOH OBbLI B IETTOBOM MOE3/KE, U BCE
3BOHKH MOTJIU TIEPEaPECOBBIBATLCSA MPSIMO B HOMEpP. AJIMHHHUCTPATOP CKa3aj, 4YTO TOPHUYHAS
Oyner yOWpaTh y HETO B KOMHAT€ KaXIbIi NI€Hb, a €CITU €My HYKHO OyAeT MOTNaJuTh WU
MOCTUPATh YTO-TN00, TO Y HUX CHEIMaTbHas IpavyeyHasl.

3aTeM HOCHJBIIMK INPOBOAWI MHUCTepa J[>KOHCOHA B HOMEp, OTKPbLI JIBEPb, BKJIIOYMI CBET U
3aBecus1 mTopsl. Komuara Obuta ¢ BugoM Bo ABop. Ocoboe BreyaTieHne Ha HEro MpOU3BENH XOJUI
TOCTUHUIILI, pecTopaH M Oapbl. EMy Takyke MOHPAaBHIOCH TO, YTO MOXKHO OBLIO 3aKa3aTh €Iy B
HOMep 1o Tenedony.




B KOHIIE CBOCTO Hpe6BIBaHI/I$I OH OILIaTHJI CYCT 3a HCACIIO. On pelnil HC MJIATUTH 3a KK JIBIM
JCHBb, TaK KaK 3TO OBLIO HCBBII'OAHO. 3aTeM OH BBIIMCAJICS M3 TOCTUHUIILI 1 OTIIpaBUJICA HOMOﬁ.

Kpurepun onieHuBaHUs KAPTOUKM:

- «oTJAMYHOY - 0-2 omunoKu;

- «Xopomioy» - 3-4 oMOKH Ha CTPAHUIIE;

- «Y/10BJIETBOPHUTEJIBLHO» - 5-6 0mmoOoK;

- KHeY/J10BJIETBOPUTEJIBLHOY» - 7 1 OoJiee OMHUOOK..
(OmmOka B mpaBonucaHuu win aptukiie — 0,5 ommoku)

Cemectp VII

Crynenr, Habpasmmii MeHbiie 60 6amioB (cM. crpanuity 79, Hadano 1. 6.2), s MOTydeHHsI
3a4yeTa JOJDKEH ClaTh 3a/10JDKEHHOCTH MO0 CaMOCTOSTENbHOM paboTe U BBINOJIHUTh MMCbMEHHOE U
YCTHOE 3aJjaHMsI C UCII0JIb30BAHUEM aKTUBHOTO BOKaOYyIIsipa, U3yuyeHHOro B TeueHue cemectpa V1.

1. Translate the situation using active vocabulary. (mpumep)

VYdyeHuKH Hamed IMIKOoJbl JOJKHBI COOJIIOIAaTh OCHOBHBIE IPaBUIa, OJHO W3 KOTOPBIX
[JIACHT, YTO BCE YYCHHMKH JIOJDKHBI HOCHTH IIKONBbHYIO (opmy. Korma HOBbIE ydeHHKH
OPUXOJAT B HAlly IIKOJAY, UM HPUXOAMTCS YUMUTh LeJblid CBOJ NpaBwi. MHorga oHH
CUMTAIOT, YTO JIOJKHBI OBITh MCKJIIOUEHUS U3 OpaBui. [I09TOMy OHM HE TOJILKO HAPYIIAIOT
OpaBUiIa, HO U JPYTruX YOEkKAaroT He coOI0AaTh MX. DTO BCEro JIMIIb IycTasi OOJTOBHS B
KpacuBoil ob6eprtke. Kak Obl OHM HE cTapajuch, OOJBIIMHCTBO YYEHUKOB CUMTAIOT HX
clioBa O6enudepaoi.

2. Choose a topic and make up a 3-4 minute speech:

The Internet Generation.
Life Online
Infidelity: good or evil.

KpuTeplm OLlCHUBAHUA 3aJaHUA .

«3auTeHo» 0-2 omuOKH MO UCTIOIF30BAHUIO AKTUBHOW JIEKCUKH, 3-4 TEKCUKO-TpaMMaTHUECKHe
OIINOKH,

«He 32a4TeHo» 3 U 0oJiee OMMOOK I10 MCIIOIL30BAHNIO AaKTUBHOM JIEKCUKH, 5 U 00JIee TEKCUKO-
rpaMMaTHYECKUX OMIHUOOK;

(Ommbka B mpaBoNUcaHUM WU B pou3HomeHuu — 0,5 ommokm).

Cemectp VIII

Crynenr, Habpasmwmii MeHbiie 60 6amnoB (cM. crpanuity 79, Havano 1. 6.2), s MOJTydeHHUsI
3a4eTa JIOJDKEH CIaTh 3a/I0JDKEHHOCTH 10 CaMOCTOSITENIbHOM padoTe W BBINIOJHUTH MHUCHBMEHHOE U
YCTHOE 3aJ]aHHsI C UCIIOJIb30BaHUEM aKTUBHOTO BOKaOyIsipa, u3yuyeHHoro B Tedenue cemectpa VIII.

1. Translate the situation using active vocabulary. (mpumep)

[[Ixoya BMecCTe ¢ pOAUTENSIMH MPOOYKIAACT BOOOpaskeHue nereid. IMeHHo BOOPOCEHI
ABJISIOTCSL TeM MHCTPYMEHTOM, KOTOPBIM B3pOCible HCHOIBb3YIOT /Uit 00y4eHus. Bompocsl,




KOTOpre 3a4al0T JAOCTH, HHOrJa NpUBOAAT B HCAOYMCHUC. HO pOI[I/ITeJII/I n y‘II/ITeJ'DI
0JIOJICBAIOT UX. B3pociible MHOTIa M HE OCO3HAKOT CTEIEHb CBOEr0 YYacTHUs B IKU3HU
MOJIPACTAOIIETO MOKOJICHHUs. HeKOTOphle pOAUTENN CIIHUIITKOM MHOTO XBAJISAT CBOUX JCTEH,
JPYTHE PyraioT, 4TO T€ HAPYIIAIT BesTdecKue npasuia. He BceM poauTesiM yaaeTcs HAuTH
OajaHc.

2. Choose a topic and make up a 3-4 minute speech:

Breaking habits.

Eating habits.

Smoking habit.

How teachers can manage the stress.

Kpurepun oneHuBanus 3aJaHuA:

«3auTeno» 0-2 ommOKH MO UCITOJIb30BAHUIO AKTHBHOW JICKCUKH, 3-4 JIEKCUKO-TPAMMaTHYECKHE
OIIINOKH;

«HeE 3a4TeHO0» 3 U 0oJiee OIIMOOK 110 MCIIOJIL30BAHNIO aKTUBHOM JIEKCUKH, 5 1 00JIee TEKCUKO-
rpaMMaTHYEeCKUX OIMIHUOOK;

(OmmOka B mpaBOMMCAaHUK WX B Ipou3HOIIEHUH — 0,5 OmmoOKm).

Cemectp IX

CrynenT, HaOpaBinuii MeHbIine 60 6amioB (cMm. cTpanuiy 79, Havyamo 1. 6.2), Ui MOoTy4eHUs
3ayeTa JOJDKEH C/aTh 33J0JDKEHHOCTH IO CaMOCTOSITENIBHOHW paboTe M cHenaTh pa3BepHYTOE
MOHOJIOTHYECKOE BBICKA3bIBAaHWE C HCIOJIB30BAaHUEM aKTHUBHOTO BOKaOylsipa, HM3y4E€HHOTO B
TeueHue cemectpa | X, Ha OHY U3 CIeAYIONINX TEM CeMecTpa:

TeMmnl

1. What do people generally believe in? Why is it important to believe?

2. Is it easy to live without faith? What is scepticism?

3. Are you sceptical? What is rationalism?

4. The reasons why people say that man’s abilities and powers know no bounds.

5. What do a person’s abilities and talents depend on?

6. Are all people endowed with the same set of gifts at birth? Do you believe in supernatural
powers?

7. Reasons why people believe that the planets influence your life

8. Reasons why people believe that you can tell someone’s personality from handwriting.

9. Reasons why people believe that complete strangers can give you accurate information about
your present and future life.

10. Reasons why people believe that your success or physical energy depends on which day of the
month it is.

11. Reasons why people believe that people can communicate without using any of the five
senses.

12. Reasons why people believe that you return to earth after you die.

KpnTepnn OIICHUBAHUA NIHCbMCHHOTO 3a1aHUA:

«3auTeno» 0-2 omMOKH 1O WCITOJIb30BAHUIO AKTHBHOMW JICKCHKH, 3-4 JIEKCUKO-TPaMMaTHUCCKHE
OIINOKH;



«HE 32a4YTeHO0» 3 U 00JIee OIMINOOK 110 UCIIOIb30BAHUI0 aKTUBHOM JIEKCUKH, 5 U 00JIeE JIEKCUKO-
rpaMMaTHYECKUX OIIMOOK;
(Omm6xa B mpousHomeHuu — 0,5 ommoKm).

Cemectp X

MarepuaJbl IK3aMeHa
OO0pa3en 3K3aMeHAIIMOHHOI0 OuJIeTa:

DenepanbHOE FOCYAAPCTBEHHOE OrOKETHOE 00Pa30BaTEIbHOE YIPEIKACHUE BBICIIETO
oOpa3zoBanus «CMOJIEHCKUI rocy1apCTBEHHbBIN YHUBEPCUTET»
®dutosnoruyeckuil GaKyibTeT
Kadenpa anrnuiickoro si3bika

JUCHUIIJIMHA: ITpakTuKyM 0 KyJIbTYpe peueBOro oO0IeHUs
(anrnmiickuii sA1361K) (10 cemecTp)
Buner Ne 1
1. Superstitions. Peculiarities and functions of superstitions. Reasons why people in our country /
abroad still believe in superstitions.
2. Formulate possible problematic questions based on the material in point 1 and the way you

could discuss it in your English lesson.
3. Render the article using the active vocabulary of the term.

3aB. kajeapoi Mactbikuna JLIO.

Tembl OunetoB (1 Bompoc Ousera)

[EEN

. Superstitions. Peculiarities and functions of superstitions. Reasons why people in our country /
abroad still believe in superstitions.
. The origin of most widely spread superstitions.
. Types of superstitions and their role in folklore and modern life.
. Astrology, science and world culture. Astrology as a group of systems, traditions, and beliefs.
. The origins of the astrological doctrine. The core beliefs of astrology.
. Most widely spread astrological traditions and modern astrologers of today.
. Astrology and its influence over the past few thousand years on Western and Eastern cultures,
language and literature.
8. Reincarnation as a metaphysical belief that some essential part of a living being (in some
variations only human beings).
9. Parapsychology as a study of paranormal psychological phenomena.
10. A variety of approaches and methodologies during the study of apparent paranormal
phenomena.
11. Chiromancy as the art of characterization and foretelling the future through the study of the
palm (palm-reading).
12. Evaluating a person's character or future life by "reading"” the palm of that person's hand.

~NoO ok, wWN


http://en.wikipedia.org/wiki/Paranormal
http://en.wikipedia.org/wiki/Future
http://en.wikipedia.org/wiki/Personal_life

Oopasen pedepupoBaHusl IK3AMEHALNMOHHON CTAaTbU IO M3Y4YeHHON TemaTuke (3 BoOmpoc
ounera)

ITATPUAPX KHWPWJII O POJIU ITPABOCJIABMA B COBPEMEHHOM OBIIECTBE

[Tarpuapx Kupuin HEOJHOKpATHO OTMEYall B CBOMX BBICTYIUIEHUSIX, UTO UCTOpUs Pycckoi
IlepkBU B [1OpEBOJNIOLIMOHHOE BpEMs, a TaKKe B TOJAbl COBETCKOW BIJIACTH COJEHCTBOBaJIA
(bOpMHUPOBAHUIO OMPEEICHHBIX CTepeoTHIoB: «/{o peBomonnu L{epkoBs OblLIa TOCyIapCTBEHHOM,
BO TiaBe ee Obul ummmeparop. LlepkoBp mMoib30BasiaCh MHOTUMH HPUBWIECTHSIMH, HO MOTIJIA
JICHCTBOBATh JIMILIb HACTOJIBKO, HACKOJBKO 3TO COOTBETCTBOBAJIO ITOHUMAHHUIO BJACTEH U
rocy/IapcTBEHHOW monuTuke. Hapom B cTpaHe ObUT MpaBOCIABHBINM, TTOATOMY OJHOW U3 TJIABHBIX
3agau LlepkBu ObUIO cTpouTh Xpambl. Tak chopMupoBanachk uaes npuxoza. Ilockonabky mouru Bce
OBLIM BEPYIOLIUMHU, Pa3 B HEJIEIIO B IIEPKBU MPUXOIAIIO HEMaIoe yucio Jrojei. [locie peBontonnn
HAYaJIMCh TOHEHUS Ha Bepy, ObUIN 3aKPBITHI XpaMbl 1 MOHACTBIPH, HapoA ObUT 0TOpBaH OT LlepkBu.
Jlroqu npuxoauiv B HEMHOTOYHCIEHHBIE XpaMbl, MHOTHE HE MOIJIA MPUXOAUTH OTKPBITO. Xpambl
OBLIM MEPETOoIHEHbI, YTO CO3/1aBaji0 WILTIO3HUIO OJaromnoixydus, HO Ha caMOM Jieje o0IIecTBO ObLIO
OTOpBaHO OT Bepbl». Korjga HacTynuiau HOBblE BpeMEHa, OJHOM W3 mepBbIX 3a1au LlepkBu Obuio
CTPOUTENICTBO U BOCCTAHOBJIEHHE XpamoB. MHoroe 3a npomeamue 20 jetr 6but0 craenano. [Ipu
sToM Ilatpuapx roBoput, 4To coXpaHseTcsl TpaJuLis BOCIPUHUMATh XpaM Kak MECTO, KyJa JIH0Iu
npuxogaT camu: «KakIplil CBSIIEHHUK CUMTAET, YTO IJIaBHAs €ro 3aJayda 3aKkiII4aeTcs B TOM,
yTOOBl CcOBepLIaTh OOToCiy’)KEHHE W HpomnoBenoBaTh. [lpeamonaraercs, yTo Hapoj MNPUAET U
3anonHUT Xpambly». CornacHo mudpam, oyt 80 MPOIEHTOB HACENEHUS KPEIIEHO B MPABOCIABHOM
Bepe, 60 MpOIEHTOB 3asBISAIOT, YTO CUHUTAIOT ceOs mpaBociaBHbIMH. «l e ocraBmmecs 20
npoueHToB? OHU KpeuleHbl, HO B LIEPKOBb HE XOJAT U HE 3asBJIAIOT, YTO OHU ITpaBociaBHbie. 13 80
IIPOLIEHTOB IPAaBOCIABHBIX IIOCTOSIHHO B XpaMbl XoAsaT He Oomabmie 10 mpouentos. I'me 70
npoueHToB npuHsaBmMX Kpemenue?», — craBur Bompocsl Ilatpuapx. - «KoHedHO, B Kakue-TO
MOMEHTHI KM3HU MHOTHE JIOAM NPUXOJAAT B XpaM — Ha O4Y€Hb OOJIbIIME MPa3JAHUKH WIH €CIU
HY)KHO KPECTUTH JAeTel, BeHuaTbcsa. OIHAKO 3TO HE NOCTOSHHBIE NMpuXoXkaHe xpamoB. [losTomy
BO3HUKAET BOMPOC: Kak K€ claenaTb, 4YToObl 3T 80 MPOLEHTOB KPEIICHbIX JI0AEH MPUXOIUIO0 B
xpam?». [edrenbHocTh LlepkBH Temepb HYXKHO OLEHMBAaTh HE TOJBKO IO YHCIY XPaMOB U
MOHACTBIpEH, HO U 10 BIMSHHIO, KOTOPOE OHA OKa3bIBAaeT Ha KU3Hb Jtojiel 1 obmectBa. [larpuapx
TakKe HallOMHWI O MyOJMKaIMsIX, B KOTOPBIX roBopurcs, urto LlepkoBb cerogns obOpena O4eHb
CHWJIbHOE IOJIOXKEHHE B OOIIECTBE, OTKPBLJIOCH MHOIO MOHAcThipe u mpuxonoB. Ilpu stom
MOJTHUMAETCSI BOIIPOC, TOUEMY B CTpaHE HE COKpAIaeTcsi KOJIMYECTBO Pa3BOA0OB U a0OpPTOB, HOYEMY
HE Bce OJIarornojiydyHo C OOIIECTBEHHON HPaBCTBEHHOCTHbIO. «BOT MO KakuM IOKa3aTenasiM Mbl
JIOJKHBI CErO/IHS OLICHUBATh CBOIO JIESITEIbHOCTh, HHAUE 00I1eCTBO pa3zoyapyercs B Llepksu. ¥V Hac
OblJa CKMJKAa Ha  Hally TSOKENIyl0 MCTOPUI0, HO CerofHs ooOmecTBo oxumaer oT Llepksu
00JIBIIETON. (ITo matepuanam xypHana «IIpaBocinaBue u MUp»)

Kpurepun oneHuBaHus 3K3aMEeHALIMOHHOI0 OTBETA:

OreHKka «OTJIMYHO» BBICTaBISIETCS, €CIM CTyneHT B mosnHod Mepe (Ha 100%-85%) packpbur
NpeJIOKEHHYIO B OMiIeTe TeMy, UCIOJIb3ysl M3YUEHHBIN B T€UeHHE ceMecTpa BOKaOysap (IyHKT 1),
chopMyIMpOBaT  BO3MOXKHBIE  IPOOJEMHBIE  BOMNPOCHI, OOCYXJEHHE  KOTOPHIX  MOXET
CTUMYJMpPOBaTh JaHHas Tema (MyHKT 2) M Jajdl pPa3BEpPHYTOE IMOSICHEHUE, KaK HMX MOXKHO
UCMOJIb30BaTh HA YPOKE AHIJIMMCKOTO sI3bIKa, MPAKTUYECKU O0€3 SA3BIKOBBIX OIIMOOK BBITOIHUII
pedepupoBaHre Ha aHTJIMMCKOM S3BIKE TIPEIJIOKEHHOW PYCCKOW CTaThbH, CBS3aHHOW C
NPOWJICHHBIMH 33 CEMECTP TeMaMH (IIYHKT 3).

O1eHKa «XOpPOIO» BBICTABIIACTCS, €CIH CTYACHT B JocTaToyHoil Mepe (Ha 85%-75%) packpbut
NpEATIOKEHHYI0 B OHJIETe TeMy, IMOYTH BCEr/a aJeKBAaTHO HCIONB3Ysl H3y4YCHHBI B TEUCHHE
cemecTpa BoKaOyssip (myHKT 1), chopMyarpoBan BO3MOKHBIE ITPOOJIEMHBIE BOIIPOCHI, 00CYKACHNE
KOTOPBIX MOXKET CTUMYJIUPOBATh JaHHAs TeMa (IyHKT 2) U Aaj] KPaTKoe MOSCHEHUE, KaK UX MOXKHO




UCTOJIb30BaTh HA YPOKE AHTJIMICKOrO sI3bIKa, HE JOMYCTHI Oojble 3-4 S3BIKOBBIX OIIMOOK,
BBINOJIHAS pedeprupoBaHUe Ha aHIIIMICKOM f3bIKE MPEJIOKEHHOW PYCCKOM CTaThM, CBS3aHHOM C
IIPONJIEHHBIMU 32 CEMECTP TEMaMHU (IIYHKT 3).

OrieHKa «y10BJIETBOPUTEIbHO» BBICTABISICTCS, €CIM CTYACHT B ompenencHHoW mepe (Ha 74%-
60%) packpbul MPEUIOKCHHYIO B OUJIETE TEMY, PEIKO HCIIOJIb3Yysl U3YUYCHHBIH B TCUCHHUE CeMeCTpa
BOKaOymnsp (myHkT 1), cmor cdopmynupoBan He OOJBIIE OJHOTO BO3MOXHOTO MPOOJIEMHOTO
BOIPOCa, 00CYXJAEHHE KOTOPOrO MOKET CTUMYJIUPOBATh JaHHAs Tema (IMyHKT 2) U Jaji CIUIIKOM
KpaTKO€E IOSICHEHHE, KaK €ro MOYKHO MCIIOJIb30BaTh Ha YPOKE AHIVIMMCKOrO $3bIKa, HE JOIYCTHJI
0oJbIIe 5-7 SI3IKOBBIX OLIMOOK, BBINOIHSS pedeprupoBaHue HA aHTIIMHCKOM SI3bIKE MPEI0KEHHON
PYCCKOM CTaTbH, CBA3aHHOM C IPOMIEHHBIMU 32 CEMECTP TeMaMH (IIyHKT 3).

O1icHKA «HEY/I0BJIE€TBOPUTEIbHO» BBICTABIISCTCS, €CIIU CTYJICHT MOYTH He packpbul (Ha 59%-0%)
NPE/UIOKEHHYIO B OWJIeTe TeMy, TIOYTH HE UCIOJb3ysl U3yYCHHBIH B TCUCHHE CEMECTpa BOKAOyIIsip
(myHkT 1), HE cMoOr chOpMYITHPOBATH BO3MOXKHBIC MPOOIEMHBIE BOIPOCHI, OOCYKICHHE KOTOPBIX
MOJKET CTUMYJIMPOBATh JIaHHas TeMa (ITyHKT 2), HEe JaJ MOSICHEHHE, KaK X MOXKHO HCIIOJIbh30BaTh
Ha ypOKE aHTIUHCKOTO S3bIKa, JOIMYCTHII OOJIbIINE 7 S3BIKOBBIX OIIMOOK, BRITONHSS pedepupoBaHue
Ha aHTJMICKOM SI3BIKE TPEIJIOKEHHON PYCCKOW CTAaThH, CBS3aHHOW C MPONJICHHBIMHU 32 CEMECTP
TeMaMH (ITyHKT 3).

7. IlepeyeHb OCHOBHOI ¥ 10NIOJTHUTEJILHOMN y4eOHOM JIUTEPATyphI
7.1. CnucoKk OCHOBHOM JINTEPATYPbI

1. Apxunosuu T. I1. Anrnuiickuii si3p1k 1151 rymanutapues (B1). B 2 4. Yacte 1. M: U3narensctBO
FOpaiir, 2021 // O6pazoBarenbHast wiardopma FOpaiirt [caiiT]. —
URL: https://urait.ru/bcode/474331
2. TaepunoB A.H. Aurnwmiickuii s3eik. PasroBophast pedb. Modern American English.
Communication Gambits : y4yeOHHK U mpakTUKyM s By30B. M : M3narensctBo FOpaiit, 2021. //
Oo6pasoBarenbHas wiathopma KOpaiit [caiit]. — URL: https://urait.ru/bcode/470824
3. Boponmosa O.A. Ilpaktudeckuii Kypc pa3roBOpHOM peuyd Ha aHTIuiickoM si3bike. English
conversation practice : yuebHoe mocobue s By3oB/ HO. A. BoponmoBa. — MockBsa :
UznarensctBo  [Opaitr, 2021 // OOpa3zoBarenbhas 1miarpopma IOpaitr  [caiit]. —
URL.: https://urait.ru/bcode/487968
4. Ky3pmenkoBa 10.b. Anrmmiickuii si3pik + ayauo3zanucd B DBC : yueOHUK W MPAKTHKYM IS
By30B. M.: MzmarensctBo FOpaiit, 2021 // Ob6pazoBarenbHas mnatdopma HOpailt [caiit]. —
URL.: https://urait.ru/bcode/487163

7.2. CHUCOK 10NOJTHUTEJILHOM JTUTEPATYPbI
1. Bemroruna I0.A. Learn to Understand the Media. Cmonenck: Cmonl'VY, 2017.
2. Xaxosa T.E., KyxapenkoBa C.A. [IpakTndecku Kypc aHTIHICKOTO S3bIKa: YIeOHbBIE 3a/IaHuUsT IS
CTylIleHTOB 4 Kypca cneuuanbHocTH "AHriuickuil s3bik" u "llepeBon u mepeBomoBenenHue".
Cmorerck: CmonlVY, 2010.
3. T'onoBunnckast JI.C.. CoBepIIeHCTBYITe CBOM aHTIHICKUI: YueOHoe mocobue /i By3oB. Kaura
4// M.: OO0 «M3narensctBo Actpenby: OO0 «M3aatenbctBo ACT», 2001.
4. 3pikoBa I'.H., KoueroBa JILA. u 1ap. AHITMICKHI S3BIK A7 CTYACHTOB SI3bIKOBBIX BY30B:
Yueonuk//M.: OO0 «M3natensctBO AcTpens»: OO0 «M3narensctBo ACT», 2002.
5. JlaBpenkosa C.C., llebepranosa T.B. YueOHoe mocobue mo pasroBoproii nmpakruke.”At a Hotel”
Cwmonenck: CmonlVy, 1997.
6. JlaBpenkosa C.C., YueOHoe mocobue mo pasroBopHoi npaktuke.”Theatre and Theatrical Life”
Cwmorenck: CmonlVy, 2000.
7. JlaBpenkosa C.C., llebepranoBa T.B. YueOHoe nmocodue mo paszroBopHoii npakruke.” Travelling”
Cwmonenck: CI'TIN, 1994.


https://urait.ru/bcode/474331
https://urait.ru/bcode/470824
https://urait.ru/bcode/487968
https://urait.ru/bcode/487163

8. IlpakTnueckuii Kypc aHriamiickoro ssbika noja pen. B.J[. Apakxuna. 3-5 xypcsl M.: Ilporpecc,
2001.

9. Let’s Speak about Politics (OOmecTBeHHO-TIONIUTHYECKAs TEMaTHKa Ha CTPaHOBEIYECKOM
Marepuane): Yueb. mocooue / Coctr. H.H. boukapesa, JI.A. Ky3pmun, C.A. Iloropemnosa, B.B.
FOcun. Cmonenck, CI'TIN.1994.

HNHocTpanHble yueOHbIe TOCOOUS, HAXOAMAIHECH B Ka0MHeTe aHTJINICKOro si3bika (Ne317)
10. Soars L. and J. New Headway. English Course. Student's book. Oxford University Press. 2008.
11. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

12. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997.
13. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

14. Dixton. R.J. Essential Idioms in English// Longman, 1994.

15. Macmillan English Dictionary for Advanced Learners// Oxford, 2010.
16. O’Callaghan B. An [llustrated History of the USA//Longman, 2000.

17. Oxford Advanced Learner’s Dictionary// Oxford, 2010.

18. Oxford Collocations Dictionary for Students of English// Oxford, 2010.

7.3. IlepeyeHnb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTu «AHTEepHEeT»
. http://www.qumfak.ru/yazikoznanie.shtml
. http://www.philology.ru/linguistics.htm
. http://www.durov.com/linquistics1.htm
. http://yazykoznanie.ru/
. http://www.zipsites.ru/?n=12/
. http://www.slovopedia.com/2/223/279510.html
. http://www.philology.ru/linquistics1.htm
. http://yazykoznanie.ru/
. http://homepages.tversu.ru/~ips/History of linguistics.htm
10. http://www.gramota.ru/
11. http://dic.academic.ru
12. http://www.gramma.ru
13. http://slovari.yandex.ru
14. http://www.krugosvet.ru/enc/qgumanitarnye nauki/lingvistika
15. http://www.classes.ru/grammar
16. http://www.umk.utmn.ru
17. http://www.encycl.yandex.ru
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8. MaTtepuajibHO-TEXHHUYECKOE o0ecneyeHmne
VY4eOHble ayIUTOpPUM JUIsI MPOBEACHUS 3aHATUH JIEKIIMOHHOTO, CEMHUHApCKOTO THMAa M
7a00paTOPHOTO THUIA, TPYNIOBBIX W HHIWUBHIYAJbHBIX KOHCYJBTAIMHA, TEKYIIETO KOHTPOIS W
POMEKYTOYHOU aTTeCTalluH, CAMOCTOSITEIbHON paboThI:
ayn.218 (cranmapTtHas ydeOHast mebOenb (72 mocagodHBIX MECTa), MECTO MpernoaaBaTels,
kadpenpa s nektopa (1), mepenHocHas gocka (1), wuHTepakTHBHas gocka (1),
mynerumeauanpoekrop EPSON (1), xommerotep SAMSUNG (1), xomonku SAMSUNG (2).
Ayn.117(crannaptHas yueOHas mebenb (30 moOcamo4yHBIX MECT), MECTO IJs MpernojaBares,
kapenpa, TVLG, suneoruteep ShivakiDVD 811.). Aya.102 (cranmaptHast yueOHas mebens (20
M0CAJI0YHBIX MECT), MECTO JJIs penoaasarend, kadeapa, TV, DVD-nneep). Ayn.103 (cranmaptHas
yueOHass Mebenb (32 mocamouHbiX MecTta), MecTo mpernoaaBatens: ctoi (1), crya (1);TVSamsung
(1), DVD-mneep (1). Ayn.105 (crannaptHast yueOHast MeOenb (26 MOCaJ0OUHBIX MECT), MECTO IS
npenonaasarens, kapeapa, TV, DVD-mieep).
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9. IlporpamMmHoOe oGecnieyeHue
Microsoft Open License (Windows XP, 7, 8, 10, Server, Office 2003-
2016), nmuensus 66975477 ot 03.06.2016 (6eccpouHo).
Oo6yuatromumcst obecrieuen npoctyn k OBC  «lOpaiity, DBC «IPRbooks», moctyn B
AIIEKTPOHHYIO HH(OPMAIIMOHHO-00pa30BaTEIbHYI0 Cpely YHHBEPCHTETa, a TakkKe JOCTYH K
COBPEMEHHBIM MTPOPECCUOHATBHBIM 0a3aM TaHHBIX U HH(POPMAITMOHHBIM CIIPABOYHBIM CHCTEMAaM.



