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1. Mecrto aucuuninnsl B ctpykrype OIl

Hucrunmuaa b1.B.04 «[IpakTuky™m 1o KyibType pedeBOTO OOMICHUs (aHTIUHCKHM S3BIK))»
OTHOCHUTCS K OJIOKY IUCIHIUTNH, (OPMUPYEMBIX Y4aCTHUKAMHU 00pa30BaTebHBIX OTHOLICHUH, MO
HarnpaBieHuto moarotoku 44.03.05. Ilemarormdeckoe oOpa3oBanue (C AByMsl MpOGUISAMHU
MOJrOTOBKH), HAIIPABJICHHOCTD (PO(UIIh) AHTIMICKUN S3bIK. DPAHITY3CKHUH S3BIK.

Kypc mpenHasHaueH naisi CTyAGHTOB OakanaBpuaTa M HalpaBlIeH Ha pa3BUTHE Yy HHX
JUHTBUCTUYECKOM, KOMMYHUKATUBHOW KOMIIETEHIIMH, Ha QopmupoBanue uHDOPMAIIMOHHON
KOMIIETEHIIMH, TO €CTh YMEHHUS CaMOCTOATEIbHO OTOWpaTh, aHAIU3HPOBATh, CHHTE3UPOBATDH,
o0pabaTbIBaTh U NepeaBaTh HEOOXOIUMYIO HHPOPMALIUIO.

[Ipn u3ydyeHMM IUCUUIUIMHBI B LIEHTPE BHUMAHHS — COBEPILICHCTBOBAHUE JIEKCHYECKOTIO,
rpaMMaTH4YecKoro U (POHETUYECKOTO aCIEKTOB BJIaICHUS NIEPBBIM SI3BIKOM (aHIJIMHCKUM) C OMOPOH
Ha TMPEABAPUTENHHO M3YUYCHHbIE TEOPETUUYECKHE IUCIUIUIMHBI (S3bIKO3HAHHE, JIEKCUKOJIOTHIO,
CTWJINCTUKY), YCTAHOBJIEHHME MEXIPEAMETHBIX  CBA3€il. BbICOKMII  ypoBeHb  pa3BUTHSA
JUHTBUCTUYECKOM KOMIIETCHIIMHM SBISETCS HEOOXOAMMBIM JJIsl YCHEIIHOTO TMPOXOXKICHUS
IPOM3BOJICTBEHHON NPAaKTUKH, KOTOpas MPOBOIUTCS Ha 0a3e CpeaHux o00IieoOpa3zoBaTeIbHbBIX
LIKOJI.

2. Ilnanupyemble pe3yJibTaThl 00y4eHHs 110 JHCHMILIHHE

Kommnerenmms WHAUKATOPBI JOCTHIKEHHS
3HaTh: OCOOCHHOCTH  CTHJIS  JICJOBOrO  OOINCHHS  Ha
YK-4. Crniocoben A m
rOCyJapCTBEHHOM M HMHOCTPAHHBIX S3BIKaX, BEpOAIbHBIE U
OCYIIECTBJIAThH JIENIOBYIO N _
5 HeBepOaAIbHBIE CPECTBA B3AUMOIEHCTBUS C IAPTHEPAMU;
KOMMYHUKAIMIO B YCTHOM W | yyery: crenoBaTh OCHOBHBIM HOPMAM, NPHHATHIM B J€TOBOM
MHIChMEHHOH  GOPMAX  HA | oGenny B odUUMATEHON 1 HeoDULHMATLHOH chepe; YUYHUTHIBATH
roCy1apCTBEHHOM SI3BIKC | CONMOKYJBTYPHBIE — Pa3JIMUMS B dbopmare CO3JIaHUS

Poccuiickoii ®enepauuu U
UHOCTPaHHOM(BIX) sI3bIKe(a)X

KOPPECIIOH/IEHLIUN  Ha

SI3BIKAX;

Bnagers: paznuyHBIMM METOJAaMHU, TEXHOJOTHSAMU M TUIIAMU
KOMMYHMKAIIMil TpU  OCYUIECTBJIEHUU MpodeccroHalIbHON
JIESITEIBHOCTH Ha FOCYJAPCTBEHHOM ¥ MHOCTPAHHOM SI3bIKaX.

rocyaapCTBEHHOM U  HWHOCTPaHHOM

3HaTh: KJacCHYSCKUE TPyAbl U1 HOBBIC HAYYHBIC JOCTUKCHHSA B

IIK-5 — Cnocoben .
HCIIOTE30BATE HAyHBIC 00JacT aHTIIMHCKOTO S3bIKa U 3apPYOEKHOTO SI3bIKO3HAHUSI.
SHAHMS B HpeaMeTHOl YMmeTh: )ICMOHSTpI/IpOBaTB 3HaHUs B 00JIaCTU TEOpHUU u
obacTu (anrmiickuii s3pix) B | MPAKTUKA aHTIMHCKOTO A3BIKA TPU dbopMupOBaHUYU MPEAMETHOMN
mpouecce dopMuposanust | KOMIETEHIMH o0yJarIuxcsd B paMKax peaJn3alid OCHOBHOHN
MPEAMETHOH  KOMIICTCHIMH 0011e00pa3oBaTeabHON MPOrPAMMBI.
obydarommxcs B paMKax Baanerb: HaBpikamMu  (PYHKIIMOHAIBHOM TPAaMOTHOCTH  TI0
peanuzanuu OCHOBHOM AHTTIMMCKOMY SI3BIKY.
00111e00pa3oBaTeIbHON
MIPOrPaMMBI.

3. Coaep:xanue TMCHUNIHHBI

Cemectp V

Topic 1.Traditional and modern values of some customs (British and Russian weddings).

Wedding vocabulary, wedding traditions, British and Russian traditional and modern weddings,
weddings that went wrong, my wedding experience as a guest. Rules of a happy marriage.




Topic 2. Changing patterns of leisure.

Advantages and disadvantages of walking tours, package /activity / adventure / exotic holidays,
different types of accommodation options, self-catering, picnics and barbeques, holiday complaints,
rules of a happy traveler.

Topic 3. Travelling by air.

Flying then and now, a modern airport and its daily routine, advantages and disadvantages of
travelling by air, pluses and minuses of being a flight attendant, pluses and minuses of low cost
airlines. airport security and aircraft hijacking.

Topic 4. Travelling by train.

Seeing people off. At the railway station. Travelling by modern trains. Do and don'ts on the train.
Reasons to travel by train. My best / worst train journey.

Topic 5. Travelling by sea.

At the seaport. Advantages and disadvantages of sea voyages. Reasons to travel by sea. A cruise of
my dream.

Topic 6. Man and the Movies.

History of the cinema as art, film directors and their influence on people's lives, films as
entertaining and educational tools, film festivals, peculiarities of film making, my most and least
favourite genres of films, the latest film I've seen and disliked.

Cemectp VI
Topic 1.Theatre and British theatrical life.

British drama (texts “The British Theatre”, “By Heart”, “King Lear Interrupted”, “William
Shakespeare”). Entertainment in London (Information Sources; Booking tickets; Booking
agencies). London’s Theatres (West End Theatre, National Theatre, Open-Air Theatre, Fringe
Theatre) Opera, Classical and Contemporary Music (Royal Opera House, London Coliseum,
Sadler’s Wells, South Bank Centre, Barbican Concert Hall, Royal Albert Hall), British actors,
actresses and stage directors.

Topic 2. The American Theatre: History.

Theatre and Music in the United States: present American actors, actresses and stage directors
Inviting to the Theatre; after a play; after the performance.

Topic 3. At a Hotel.

Places to stay and types of holiday (camp-site; holiday camp; time-share apartment; package
holiday). London’s hotels: Where to stay (where to look; discount rates; hidden extras; facilities;
how to book; special breaks; self-catering flats; staying in private homes), booking a room.

Cemectp VII

Topic 1. Rules Shaping our Life. Subject and Verb Agreement.



Rules making our life safer. Reasons for disregarding rules. Reasons for abiding by rules. New rules
coming into effect. A set of your own rules. Rules to spark learning

Topic 2. The Role of a Car in the Modern World. Emphatic Structures.

Americans and their Cars. Russians and their Cars. Women Drivers. Cleft Sentences. Fronting.
Inversion.

Topic 3. The Internet Generation. Linking words and phrases. Agreeing and disagreeing.

The origin of the Internet. Life Online. How the Internet enables intimacy. Online shopping. The
Internet as a means of manipulating people. Informational Wars.The educational advantages of
using the Internet.

Topic 4. Ten Things To Do in your 20s... .

Things saving time. Time changes or people change. Time heals all wounds. How long can it take a
person to estimate his/her life. Travel through time. A sense of timing. Things to do in your 20s.

Topic 5. Fashion in our life. Relative Clauses:
Looks aren’t everything. Campus fashion. Defining relative clauses / Non-defining relative clauses.
Topic 6. Knowledge in the modern world:

I don’t believe it. East vs. West — the myths that mystify. Why am I learning English? Don’t insist
on English. Multilingualism as a trend in modern society.

Topic 7. The Relationship between Man and Woman.

Lust in translation. Rethinking infidelity... a talk for anyone who has ever loved. Love idioms.
Dating.

Cemectp VIII
Topic 1. The Role of Woman in the Modern World:
Is there a better term than “housewife”? On being a woman and a diplomat. Working women versus
non-working women. Married women versus single women. The life of woman is the conflation
of...
Topic 2. How to Unite People:
Running for fun or making peace is a marathon. Russia’s Parade to mark Victory Day.
Topic 3. Commencement Speech.

Meryl Streep Barnard Commencement Speech.

Topic 4. Habit.



Quotes to inspire you to change habits. Eating habits. The habit of lending/borrowing money.
Breaking habits. Television viewing habits. Smoking habit

Topic 5. Teacher Stress, Well-being and Stress Management.

Every kid needs a champion. The triggers for teachers’ feelings. Strategies to manage the stress.
The life of a teacher is the conflation of...

Topic 6. Vegetarianism.

Advantages and disadvantages. Motives drawing to vegetarianism. Veg versus vegetarian.
Genetically modified food.

Topic 7. Technology in our Life:

The positive and negative impacts technology has on our daily life.
Final group project. Making Olympiad tasks for high school students.

Cemectp IX
Topic 1. A reason to believe.

A reason to believe. What do people generally believe in? Why is it important to believe? Is it easy
to live without faith? What is scepticism? Are you sceptical? What is rationalism?

Press
The History of the Newspaper.

Topic 2. Man's Powers.

Man's Powers. Some people say that man’s abilities and powers know no bounds. To what extent
do you agree or disagree with this point of view? What do a person’s abilities and talents depend
on? Are all people endowed with the same set of gifts at birth? Do you believe in supernatural
powers?

News Production
News report, newspaper column or editorial.

Topic 3. Pseudo-science.

Reasons why people believe that: the planets influence your life; you can tell someone’s

personality from handwriting; complete strangers can give you accurate information about your

present and future life; your success or physical energy depends on which day of the month it is, as

determined by the three “cycles” (emotional, physical and intellectual) fixed when you were born;

people can communicate without using any of the five senses; you return to earth after you die.
News Production.

News report, newspaper column or editorial.

Cemectp X

Topicl. Superstitions.



Superstitions. Peculiarities and functions of superstitions. Reasons why people in our country /
abroad still believe in superstitions. The origin of most widely spread superstitions. Types of
superstitions and their role in folklore and modern life

The Russian Press
News report, newspaper column or editorial.

Topic 2. Astrology, science and world culture.

Astrology as a group of systems, traditions, and beliefs. The origins of the astrological doctrine.
The core beliefs of astrology. Most widely spread astrological traditions and modern astrologers of
today. Astrology and its influence over the past few thousand years on Western and Eastern
cultures, language and literature.

The British Press.
News report, newspaper column or editorial.

Topic 3. Reincarnation, parapsychology, chiromancy.

Reincarnation as a metaphysical belief that some essential part of a living being (in some variations
only human beings) survives death to be reborn in a new body. The Spirit or Soul, the 'Higher or
True Self', 'Divine Spark'. The history of its studies. Parapsychology as a study of paranormal
psychological phenomena. A variety of approaches and methodologies during the study of
apparent paranormal phenomena. Chiromancy as the art of characterization and foretelling the
future through the study of the palm (palm-reading). Evaluating a person's character or future life
by "reading” the palm of that person's hand.
The American Press.
News report, newspaper column or editorial.

4, Temaruyeckuii JIaH

Cemectp V
Ne Paszpnensl n Bcero @DOopMBI 3aHATHIH
n/m TEMBI 4acoB n1a0opaTOpHbIE | CaMOCTOATEN
3aHATHUS bHas paboTa
1. | Traditional and modern values of some 12 6 6
customs (British and Russian weddings)
2 Changing patterns of leisure 12 6 6
3. | Travelling by air 12 4 6
4. | Travelling by train 12 4 6
5 Travelling by sea 10 4 6
6 Man and the Movies 14 8 10
UTOI'O 72 32 40
Cemectp VI
Ne Pa3nensl u Bcero DopMBbI 3aHITUI
n/n Tembl Yacos 71a00paToOpHbIE | CaMOCTOSITENb
3aHATHUS Has pabora



http://en.wikipedia.org/wiki/Paranormal
http://en.wikipedia.org/wiki/Future
http://en.wikipedia.org/wiki/Personal_life

1. Theatre and British theatrical life 12 8 4
2. | The American Theatre: History 12 8 4
3. | AtaHotel 12 8 4
NTOI'O 36 24 12
Cemectp VII
Ne TeMmbl Bcero @OpMBI 3aHATHI
/i 9acoB
1a00paTOpPHBIE | CAMOCTOSITEINb
3aHATUA Has pa60Ta
1 Rules Shaping our Life 10 4 6
2 The Role of a Car in the Modern World 16 4 12
3 The Internet Generation 16 4 12
4 Ten Things To Do in your 20s... 16 4 12
5 Fashion in our life. Relative Clauses 16 4 12
6 Knowledge in the modern world 18 6 12
7 The Relationship between Man and Woman 16 4 12
NUTOI'O 108 30 78
Cemectp VIII
Ne Tembl Bcero @OpMBI 3aHATHI
acos na60paT0pHHe CaMOCTOATEIIb
3aHSTHS Has pabota
1 | The Role of Woman in the Modern World 10 3 7
2 | How to Unite People 10 3 7
3 | Commencement Speech 10 3 7
4 | Habit 10 3 7
5 | Teacher Stress, Well-being and Stress
Management. 10 3 7
6 | Vegetarianism 10 3 7
7 | Technology in our Life 12 4 8
NTOI'O 72 22 50
Cemectp IX
Ne Pasznensr u Bcero @DOpMBI 3aHATHI
n/m TEMBI 4acoB n1a0opaTopHbIE | CaMOCTOSITEINb
3aHATUA HasAa pa60Ta
1. 1. A reason to believe. 23 8 15
The History of the Newspaper.
2. Man's powers 24 9 15
News Production
3. Pseudo-science 25 9 16




News Production

NUTOI'O 72 26 46
Cemectp X
Ne Pasneinsr n Bcero @DOpMBI 3aHATHN
n/m TEMBI 4acoB 7a00paTOpHBIE | CAMOCTOATEIb
3aHATHUS Has paboTa
(33+27 moar. k
9K3aMEHY)
1. | 1. Superstitions 27 16 11
The Russian Press
2. Astrology science and world culture 27 16 11
The British Press
3. Reincarnation, parapsychology, 27 16 11
chiromancy. The American Press
2 [TonroroBka K SK3aMeHY 27 27
HUTOI'O 108 48 57

5. Buabl o0pa3oBaTe/ibHOM J1eSITeJILHOCTH
JlabopaTropHble 3aHATHSA (IPOBOASITCH HA AHTJIMHCKOM SI3bIKE)
IlosicHuTeIbHAA 3aMUCKA

JlabopaTopHble 3aHATHS CTPOAATCS MNPH IOMOINM B3aMMOJCHCTBHUS CJIEIYIOIIMX
KOMIIOHEHTOB NIPOrpaMMBbl:

Yrenue. Padora ¢ Tekcramu:

- IIONCKOBOE, M3Yy4alolllee U aHATMTUYECKOE YTCHHE TEKCTOB pacCMaTpUBAaeMON MPOOIEMaTHKU C
1EeJIbI0 0TOOpa He0OXOAUMON HKCIUTMIUTHON U UMILTUIIMTHOW HH(POPMALINY;

- aHaJIM3 POOJIEMHBIX CUTYaIHil;

- N3JI0)KEHHE KPATKOT'0 COACPKAHMSI TEKCTA;

Jlekcuka:

- UW3Y4YEHHME AaKTUBHBIX JIEKCMYECKMX €IMHULl M aKTHBHBIX pa3rOBOPHBIX  MOAENEH
paccMaTpuBaeMOU TEMBI;

- paboTa ¢ COBpPEMEHHBIMH JIEKCUKOTPa(pUUECKUMH UCTOYHUKAMHU C LEJIbI0 U3YUYEHUS! CEMAaHTHUKH,
J€HOTaTUBHOTO M KOHHOTATUBHOI'O KOMIIOHEHTOB JIEKCHYECKOTO 3HAU€HUs AKTUBHBIX €IMHUIL
(camocrosTenbHas paboTa) paccMaTpUBAEMOM TEMBI;

- mox0Op CHMHOHMMOB M AQHTOHMMOB K H3Yy4aeMbIM €IUHHUIIAM, UX COIOCTaBJICHHE, H3y4eHHUE
JIEKCUYECKOT0 3HAaYEeHUs (PPa3eoIOTHYECKUX €UHULL, B KOTOPBIX OHU YIOTPEOIISIOTCS;

- BBINOJIHEHHE TPEHUPOBOYHBIX JIEKCUKO-OPUEHTHPOBAHHBIX YINPaXXHEHUH U3 Yy4eOHHMKOB
«IIpakTrueckuil Kypc aHrMickoro s3pikay» (mox pex. B. 1. Apakuna). Hactu Il1-V (vacts n3 Hux
BBITIOJTHSIETCSI CAMOCTOSITEILHO), YU4€OHBIX IMOCOOMA, BBIMYIICHHBIX mpenogaBaTeasiMu Cmonl'VY:
"Theatre and theatrical life" (cocraBurens JlaBpenkoBa C.C.), "Travelling" u "At a Hotel"




(cocraButenu JlaBpenkoBa C.C., LlebepranoBa T.B.), "llpakTuuecku Kypc aHIIIMHCKOTO S3bIKA:
ydeOHbIe 3aJaHus IS CTYICHTOB 4 Kypca cnenuanbHocTH "AHrnuiickuii s3eik" u "IlepeBom u
nepeBogoBenenue” (cocraButenu JKakosa T.E., KyxapenkoBa C.A.), "Let’s Speak about Politics.
OO01ecTBEHHO-TIOJIUTHYECKAsT TEeMaTHKa Ha CTPaHOBEAYECKOM Mmarepuane’”  (CocTaBUTENU
boukapesa H.H., Ky3emun JILA., [Toropenosa C.A., FOcun B.B., "Learn to Understand the Media"
(coctaButens bemoruna F0.A.), a Takxe NpUBIeUEHUS JOTMOTHUTEIbHBIX aHTJIOSA3BIYHBIX YUCOHBIX
MOCOOUIA.

- COCTaBJIeHHUE COOCTBEHHBIX 3aJaHUI HA TPEHUPOBKY U3Y4a€MbIX JIEKCUUECKUX EAMHHIL;

- KOHTpPOJIb 3HAHUS JICKCHYECKOTO MaTepHualia: JUKTAHT-TIEPEBOJI, MEPEBO CUTYaIlUi C PYCCKOTO
sI3bIKA HA aHTJIMHCKUIA.

I'oBopennue:

- TIOJITOTOBKA JMAJIOTOB, COOOIIEHUN M JIOKJIAJOB IO paccMaTprUBaeMON TeMe (IOArOTOBJICHHAs
peus);

- y4acTHe€ B JHMCKYCCHSIX M JUCIyTaX IO IMOBOJAY CIIOPHBIX BOMPOCOB paccMaTPUBAEMO TEMBbI
(HEeTIOIrOTOBIICHHAS PEYb ).

CamocrosiTesibHas padora

1. Ananu3, 06001I€HNE U CUCTEMATU3aLMs TOTYyY€HHON B X0JIe U3Y4YEHUsl PacCMaTpUBaeMOM TEMBI
uH(pOopMaLIUH.

2. CocTaBiieHHE 3aJaHUI Ha TPEHUPOBKY U3Y4aeMbIX JIEKCHYECKUX €IUHMII.

3. Pabora co cipaBOYHBIMU UCTOYHUKAMU U UHTEPHET-PECYpPCaMHU NPU TOJTOTOBKE K 3aHATHUSM.

Cemectp V
JladopaTopusie pagorsi 1-3 (6 uac.) Traditional and modern values of some customs
British and Russian weddings:

Wedding vocabulary, wedding traditions.

British and Russian traditional and modern weddings.
Weddings that went wrong.

Wedding themed films

My wedding experience as a guest / a wedding of my dream.
Rules of a happy marriage.

Texts: Here comes the bride. Planning your married happiness. A marriage made in hell.
3aoanus ona camocmosamenbHoU pabomi:

Speak about wedding traditions in your / your relatives' / friends' families.

Make up a dialogue on the topic "Weddings in the past and now."

Prepare presentations of the following projects in mini groups:
The most luxurious / budget / unusual wedding ceremonies in Smolensk.

Jlureparypa



1. ApxunoBuu T.I1. Anrmmiickuii s3eik ans rymanutapueB (Bl). B 2 4. Yacte 1 : y4eOHUK u
MPaKTUKYM JJI cpeHero mpodeccruonanbHoro oopasoBanus. M.: M3garensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/474331

JlonoIHUTeIbHAS JTUTEpPaTypa

1. JI.C. TonmoBumHckas. COBEpIICHCTBYHTE CBOM aHIVIMMUCKUN: Y4eOHOe mocoOue i By30B. M.:
00O «M3narenscTBo AcTpensby, 2001.

2. 3eikoBa I'.H., KoueroBa JI.LA. u np. AHIIIMHCKHI SI3bIK U1l CTYJIEHTOB SI3bIKOBBIX BY30B:
Yueonuk // M.: 000 «M3natensctBo Actpenby: OO0 «M3aarenscteo ACTy, 2002.

3. Dixton. R.J. Essential Idioms in English. Longman, 1994.

4. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

5. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

6. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

7. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

8. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

9. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997.

10. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

Jlaboparopusie padotsi 4-6 (6 yac.) Changing patterns of leisure.

Advantages and disadvantages of travelling.

Walking tours, package /activity / adventure / exotic holidays.
Different types of accommodation options, self-catering.
Picnics and barbeques.

Holiday complaints.

Rules of a happy traveler.

Texts: A walking tour. Holidays in January. The road to ruin. The holiday that wasn't. People
taking about their perfect weekend.

3aoanus ona camocmosamenvhot pabomoi.

Speak about your / your friends' travelling experience.

Make up a dialogue on the topic "Travelling and its pleasure in the past and now."

Prepare presentations of the following projects in mini groups:

"Different tours and types of accommodation Smolensk and the Smolensk region can offer”.

Jlutepatypa
1. Apxunosuu T.II. Aunrnuiickuii s3b1k 11 rymanutapues (B1). B 2 u. Yacte 1. M.: U3naTenscTBO
FOpaiir, 2021. URL: https://urait.ru/bcode/474331

JlonoIHUTeIbHAS JIUTEpPaTypa
1. Jlapenkosa C.C., [lebepranosa T.B. YueGHOoe mocobue mo pa3roBopHoii mpakruke.” Travelling”
Cwmonenck. CI'TIH, 1994.

2. JI.C. T'onoBunHckasi. CoBepIIEHCTBYHTE CBOW aHINIMHCKUI: YueOHOoe mocoOue /i By30B. M.:
000 «M3nparenscTBo AcTpenby, 2001.

3. 3sikoBa I'.H., KoueroBa JI.LA. u 1p. AHITMICKHIA SI3BIK A7 CTYAECHTOB S3bIKOBBIX BY30B:
Yueonuk // M.: 000 «M3matensctBo Actpens»: 000 «M3aarensctBo ACTy, 2002.

. Dixton. R.J. Essential Idioms in English. Longman, 1994.

. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

~No o1~


https://urait.ru/bcode/474331
https://urait.ru/bcode/474331

8. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

9. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.
10. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997.
11. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

JlaGopaTopubie padorsi 7-9 (4 uac.) Travelling by air.

Flying then and now.

A modern airport and its daily routine.
Advantages and disadvantages of travelling by air.
Pluses and minuses of being a flight attendant.
Pluses and minuses of low cost airlines.

Airport security and aircraft hijacking.

Texts: At the airport. At the customs. Air travel. Passport regulations and Customs. Flying them
and now.

3aoanus ona camocmosamenbHo pabomai:

Speak about your / your friends' / relatives' first flying experience.

Make up a dialogue on the topic "Travelling by air and its pleasure in the past and now."
Prepare presentations of the following projects in mini groups:
Being a modern flight attendant, modern low cost airlines dangers of hijacking.

Jlurepatypa
1. Apxunosud T.II. AHrnuiickuii s361k 17151 rymanuTapueB (B1). B 2 4. Yacts 1.M.: U3gatenbcTBO
FOpaiit, 2021. URL: https://urait.ru/bcode/474331

JlonoJIHUTeIbHAS JTUTepaTypa

1. JlaBpenkosa C.C., [lebepranosa T.B. YueGHOe mocobue 1o pasroBopHoii npakruke.” Travelling”
Cwmonenck. CI'TIH, 1994.

2. JI.C. T'onoBunHckasi. CoBepIIeHCTBYHTEe CBOW aHMIMHCKUI: YueOHOe mocodue Juis By30B. M.:
00O «M3narenbcTBo AcTpensby, 2001.

3. 3sikoBa I'.H., KoueroBa JI.LA. u 1p. AHITMHCKHH S3BIK A7 CTYAEHTOB SI3bIKOBBIX BY30B:

Yueonuk // M.: OO0 «M3matensctBo Actpens»: OO0 «M3aarenscteo ACTy, 2002.

. Dixton. R.J. Essential Idioms in English. Longman, 1994.

. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

10. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997/

11. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

O© oo ~NO O

JlaGopaTopHubie padors 10-12 (4 wac.) Travelling by train.

Seeing people off.

At the railway station.
Travelling by modern trains.
Do and don'ts on the train.
Reasons to travel by train.
My best / worst train journey.


https://urait.ru/bcode/474331

Texts: Travelling by train in Britain. Seeing people off. On the train.
Running for the train. Old country advice to the American traveller.

3aoarnus ona camocmosamenbHo pabomai.

Speak about your / your friends' / relatives' most unusual travelling by train.

Make up a dialogue on the topic "Travelling by train and its pleasure in the past and now."
Prepare presentations of the following projects in mini groups:

Travelling by modern trains, rules of behaviour on the train, the Smolensk railway station.

Jlutepatypa
1. Apxunosuu T.I1. Anrmuiickuit s361k 17151 ryManutapueB (B1). B 2 4. Yacte 1. M.: U3narenscTBO
FOpaiit, 2021. URL: https://urait.ru/bcode/474331

JlonoJIHUTeIbHAS JTUTepaTypa

1. JlaBpenxkosa C.C., [{ebepranosa T.B. YuebHoe mocobue mo pasroBopHoii npaktuke.” Travelling”
Cwmonenck. CI'TIH, 1994.

2. JI.C. T'onoBuuHckas. CoBeplIeHCTBYHTe CBOW aHIVIMHCKUIl: YueOHOoe mocoOue [yl By30B. M.:
00O «M3narenscTBo AcTpensy, 2001.

3. 3pikoBa I'.H., KoueroBa JLLA. u np. AHrIMICKUN S3BIK IJI CTYACHTOB SI3BIKOBBIX BY30B:

Yueonuk // M.: 000 «M3matensctBo Actpenb»: OO0 «M3aarensctBo ACTy, 2002.

. Dixton. R.J. Essential Idioms in English. Longman, 1994.

. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

10. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997/

11. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

O© oo ~NO O

Jlaboparopubie padors 13-15 (4 yac.) Travelling by sea.

At the seaport.

Advantages and disadvantages of sea voyages.
Reasons to travel by sea.

A cruise of my dream.

Texts: A voyage round Europe. The Voyage. A sea trip. Travelling by sea. A couple who survived
an amazing 66 days at sea.

3adanus ona camocmosamenvHou pabomul.

Speak about your / your friends' / relatives' latest / possible travelling by sea.

Make up a dialogue on the topic "Travelling by sea and its pleasure in the past and now."
Prepare presentations of the following projects in mini groups: "Advantages and disadvantages
of cruises and sea voyages, reasons to travel by sea."”

JIuTeparypa
1. ApxunoBuu T.II. Anrnuiickuii s3eik juisi rymanutapueB (Bl). B 2 4. Yacte 1. M.:
WznatenberBo FOpaiir, 2021. URL: https://urait.ru/bcode/474331



https://urait.ru/bcode/474331
https://urait.ru/bcode/474331

JlonoTHUTeILHAS JTUTEpPaTypa
1. JlaBpenkosa C.C., Ilcoepranosa T.B. YueoOnoe mocobue mo pasroBopHoii nmpaktuke.” Travelling
Cwmonenck. CI'TIM, 1994.
2. JI.C. T'omoBumHckas. COBEepIIEHCTBYHTE CBOW aHIVIMHCKUN: Y4yeOHOe mocoOue s By30B. M.:
00O «M3narenscTBo AcTpensby, 2001.
3. 3wikoBa I'.H., KoueroBa JI.LA. u nap. AHTIUHCKUI S3BIK JJIs1 CTYJACHTOB SI3bIKOBBIX BY30B:
Yueonuk // M.: OO0 «M3natensctBo Actpenby: OO0 «M3aarenscteo ACTy, 2002.
. Dixton. R.J. Essential Idioms in English. Longman, 1994.
. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.
. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.
. Oxford Advanced Learner’s Dictionary. Oxford, 2010.
. Oxford Collocations Dictionary for Students of English. Oxford, 2010.
. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.
10. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997.
11. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.
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JlaGopaTopHubie padorsl 16-19 (8 wac.) Man and the Movies.

History of the cinema as art.

Film directors and their influence on people's lives.

Films as entertaining and educational tools.

Film festivals, peculiarities of film making.

My most and least favourite genres of films, the latest film I've seen and disliked.

Texts: The Movies. the Great silent screen comedians. The reign of Disney.
Paul Newman, an actor, director, racing driver. Remakes.

3aoanus ona camocmosamenbHol pabomaoi.

Speak about your most /least favourite film director / movie genre.

Make up a dialogue on the topic "Making movies in the past and now."

Prepare presentations of the following projects in mini groups: "Films as educational tools,
most prestigious film festivals, movie awards."

Jluteparypa
1. Apxunosuu T.II. Anrnmiickuii s3blk it rymanutapueB (B1). B 2 u. Yacte 1. M.:
WznarensctBo FOpaiit, 2021. URL: https://urait.ru/bcode/474331

JlonoJIHUTeIbHAS JTUTEpPaTypa

1. JI.C. T'onoBunHckasi. CoBepIIEHCTBYWTE CBOW aHTIMICKUi: YueOHoe mocobue st By30B. M.:
000 «M3nparensctBo Actpensby, 2001.

2. 3pixoBa I'.H., KoueroBa JILA. um np. AHrauiickuil s3bIK JJi CTYAEHTOB SI3BIKOBBIX BY30B:
VYuebnuk // M.: 000 «MznparensctBo Actpenb»: OO0 «MznarensctBo ACT», 2002.

3. Dixton. R.J. Essential Idioms in English. Longman, 1994.

4. Macmillan English Dictionary for Advanced Learners. Oxford, 2010.

5. O’Callaghan B. An Illustrated History of the USA. Longman, 2000.

6. Oxford Advanced Learner’s Dictionary. Oxford, 2010.

7. Oxford Collocations Dictionary for Students of English/. Oxford, 2010.

8. Soars John and Liz. Headway Pre-intermediate student's book. Oxford 2001.

9. Soars John and Liz . Headway Intermediate student's book. Oxford, 1997/

10. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.


https://urait.ru/bcode/474331

Cemectp VI
JlaGopaTopHubie padoTsl 1-4 (8 uac.) . Theatre and theatrical life.

British drama. Entertainment in London. London’s Theatres. Opera, Classical and Contemporary
Music.British actors, actresses and stage directors.

Texts: The British Theatre”, “By Heart”, “King Lear Interrupted”, “William Shakespeare”.

3aoanus ons camocmosamenbHol pabomat.

Speak about British drama. Make up a dialogue on the topic “Entertainment in London”.
Speak about London’s Theatres.

Make a discussion on the topic “Opera, Classical and Contemporary Music in Britain”.
Speak about your favourite British actor, actress, stage director.

Jlurepatypa

1. TaspunoB A.H. Aurmmiickuii s3pik. PasroBophas peus. Modern American English.
Communication Gambits : yueOHuk u npaktukyMm it By3oB. M.: U3narensctBo IOpaiit, 2021.
URL: https://urait.ru/bcode/470824

Jlono/THUTeIbHAS JIUTepaTypa

1. JlaBpenkoga C.C., YuebHoe mocobue 1o pasropopHoii npakruke.” Theatre and Theatrical Life”
Cwmonenck. CmonlVy, 2000.

2. JI.C. I'onoBunHckasi. CoBepIICHCTBYWTE CBOM aHTIHMICKHiA: Yueb. mocodue st By3oB. Kuura //
M.: OO0 «MzparensctBo Actpens»: OO0 «M3narensctBo ACT», 2001.

3. 3wsikoBa I['.H., KoueroBa JI.LA. u np. AHIIMIACKHIA SI3BIK JJSI CTYACHTOB SI3BIKOBBIX BY30B:

VYuebnuk // M.: OO0 «M3nparensctBo Actpenby: OO0 «M3natenscto ACT», 2002.

. Dixton. R.J. Essential Idioms in English // Longman, 1994.

. Macmillan English Dictionary for Advanced Learners // Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA // Longman, 2000.

. Oxford Advanced Learner’s Dictionary// Oxford, 2010.

. Oxford Collocations Dictionary for Students of English // Oxford, 2010.

. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.

©O© 00 ~NO 01 b

Jla6oparopubie padorsl 5-8 (8 uac.). The American Theatre: History.

Theatre and Music in the United States: present American actors, actresses and stage directors
Inviting to the Theatre; after a play; after the performance.

3adanus ona camocmosamenvHou pabomol.

Speak on the topic “ The American Theatre”

Make up dialogue “At the Theatre”.

Make a discussion on the topic “American favourite actors, actresses and stage directors,
Musicals”.

JIuTeparypa

1. TaBpunoB A.H. Aurnumiickuii s3pik. PasroBophas peub. Modern American English.
Communication Gambits : yueOHHMK 1 mpakTHKyM Uit By30B. M.: U3natensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/470824



https://urait.ru/bcode/470824
https://urait.ru/bcode/470824

JlonoIHUTeIbHAS JTUTEepaTypa

1. JlaBpenkoBa C.C., YueOHOe mocobue mo pasroBopHoii nmpaktuke.”Theatre and Theatrical Life”
Cmonenck. Cmoal'y, 2000.

2. J1.C. T'onoBunHckasi. COBepIICHCTBYITE CBOM aHTIMHCKH: Y4yeOHOoe mocobue mist By3oB. Kuura
// M.: OO0 «M3natenberBo Actpenby: OO0 «M3aarensctBo ACT», 2001.

3. 3wikoBa I'.H., KoueroBa JI.LA. u nap. AHIIUHCKUN S3BIK JJIs1 CTYJACHTOB SI3bIKOBBIX BY30B:

Yueonuk // M.: OO0 «M3natensctBo Actpenb»: OO0 «M3aarenscteo ACTy, 2002.

4. Dixton. R.J. Essential Idioms in English // Longman, 1994.

5. Macmillan English Dictionary for Advanced Learners // Oxford, 2010.

6. O’Callaghan B. An Illustrated History of the USA // Longman, 2000.

7. Oxford Advanced Learner’s Dictionary // Oxford, 2010.

8. Oxford Collocations Dictionary for Students of English // Oxford, 2010.

9. Wellman G. Wordbuilder // Macmillan Heinemann, 2006.

JlaGopaTopHubie padorn 9-12 (8 yac.) At a Hotel.

Places to stay and types of holiday (camp-site; holiday camp; time-share apartment; package
holiday). London’s Hotels: Where to stay (Where to look; Discount Rates; Hidden extras; Facilities;
How to book; Special Breaks; Self-Catering Flats; Staying in private homes)

3adanus ons camocmosamenvHol pabomot.

Discuss the most popular places to stay. Write a holiday advertisement for a place you know well.
Discuss advantages and disadvantages of staying at a hotel and some other places to stay.

Make up a dialogue on the situation: You are going to spend in London several days. Choose a
hotel and book a room there.

Jluteparypa

1. TaepunoB A.H. Aurnwmiickuii s3eik. PasroBopuas peub. Modern American English.
Communication Gambits : yueGHHK 1 mpakTHKyM JUisi By30B. M.: M3natensctBo FOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

JlonoJIHUTeIbHAS JTUTepaTypa

1. JlaBpenkosa C.C., llebepranosa T.B. YueOHoe mocobue mo pasroBopHoi npaktuke.”At a Hotel”
Cmonenck. Cmonl'y, 1997.

2. 'onoBunHckas JI.C.. CoBeplieHCTBYNHTE CBOW aHTIUiicKHii: YueOHoe nmocobue i By30B. Knura
/I M.: OO0 «M3marenbctBo Actpenby: OO0 «M3patensctBo ACT», 2001.

3. 3sikoBa I'.H., KoueroBa JI.LA. u 1p. AHITMICKHIA S3BIK A7 CTYAEHTOB S3bIKOBBIX BY30B:

Yueonuk // M.: OO0 «M3matensctBo Actpensy»: 000 «M3aarensctBo ACTy, 2002.

. Dixton. R.J. Essential Idioms in English// Longman, 1994.

. Macmillan English Dictionary for Advanced Learners// Oxford, 2010.

. O’Callaghan B. An Illustrated History of the USA//Longman, 2000.

. Oxford Advanced Learner’s Dictionary// Oxford, 2010.

. Oxford Collocations Dictionary for Students of English// Oxford, 2010.

. Wellman G. Wordbuilder//Macmillan Heinemann, 2006.
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Cemectp VII

JlaGopaTopHble padoTsl 1-2 (4 yaca)
Rules Shaping our Life.


https://urait.ru/bcode/470824

1) mpocmotp Buzaeo mo teme «3 Rules to Spark Learning.

2) BBINIOJHECHHE JIGKCHYECKHX YIIpakHeHuH 1mo Teme (unit “Rule”).

3) cocraBmeHue rioccapus 1o Teme  (oOsi3aTenbHAas  JIGKCMKA  JUIA YCBOGHHUS:
change/enforce/come into effect/stipulate/follow/flout disregard/go by/abide by/comply
with/stick to/bend/obey/disobey rules; adherence/set/exceptions/violation + of + rules;
basic/ground/present/hard and fast/strict/petty/first rules; spark learning, scenario,
buzzwords, transcend, wrapped up in fancy clothing, perplex, robust, mumbo jumbo,
chatter, the inevitable process of trial and error)

4) nuckyccus o teme (Rules making our life safer. Reasons for disregarding rules. Reasons
for abiding by rules. New rules coming into effect. Rules to spark learning.)

3aoanus ons camocmoamenvHol pabomwl (6 4acos):
BeicTyruienue auanoruueckoi peusto mo teme «A set of your own rulesy.

Jlureparypa
1. TaBpunoB A.H. Aurmumiickuii s3pik. PasroBopuas peus. Modern American English.

Communication Gambits : yueOnuk u npaktukym uis By30B. M.: M3aarensctBo FOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

JlonmosiHUTE/IbHAS JIUTEPATYPaA

1. Woolard G. Key Words for Fluency. Upper-Intermediate Collocation Practice. — Thomson,
2004. — 175 p.

2. https://www.TED.com

JlaGopaTopHbie padoTsi 3-4 (4 yaca)
The Role of a Car in the Modern World.

1) npocnymmBanue ayauosamucerd mo teme «Let's Go Look at my New Car», «Car

Commercial»

2) paborta ¢ TekcTamu 1o u3yuaemoit teme «Americans and their Cars», « Women Driversy

3)cocraBienuerioccapusnoreme (oOs3arenbHasiekcukaisycsoenus: be hopelessly in love
with, the average American, registered vehicles, licensed drivers, have a unique relationship with, a
crucial milestone, a rite of passage, crave, ostentatious, nimble, ferry, an absolute necessity for,
woefully inadequate, unequivocal, the crucial point, enter inner London, stock up with, considerable
savings, be dismissive of, natural born drivers, statistics prove the opposite, sit behind the wheel,
relish, go to the expense and trouble, accelerate away from trouble, commute to the office, make a
round trip, the enervating rush-hour traffic, car maintenance costs, write-off, robust bodywork, be
on your last legs, fuel-efficient, leave the choice of the car to smb, be ignorant of the technical
issues, a viable option, back up one's opinion, a road user, to be bumper-to-bumper, spoiler, chrome
alloy wheels, power windows, brakes, have the windows tinted, mileage, gas-guzzler, drive
standard transmission, lease, put down, trade in)

4)muckyccusmmoreme (Americans and their Cars. Russians and their Cars. Women Drivers).

3aoanus ons camocmoamenvHol pabomwl (6 4acos):
CremMka BUIECOPOITUKA 110 TEME

Meroanueckue peKOMEHAAINH M0 CheMKE BUACOPOJIHKA
Buneoponuk mpeacraBnsieT co0oi KOPOTKYIO IMHAMHYHYIO PEMpEe3CHTAIMIO CIOKEeTa Ha

n3ydeHHyoo Temy (8-10 MuH).
IlocnedosamenbHocms npoyedypy CbeMKU UOEOPOIUKA:


https://urait.ru/bcode/470824
https://www.ted.com/

1)
2)

3)

4)
5)

6)
7)

8)

CO31aTh TBOPYECKUHN KOJUICKTUB;

nmpoayMaTh HJCI0, HamWcaTh CIEHAapud (BCTYIUIEHWE, pa3BOpPAYMBAHHUE COOBITHMA,
3aKJIFOYEHHUE) B BEIOpATh (hopMaT POJIHKA,

HaWTH MOAXOsAIIee 000pyA0OBaHUE /IS 3aITUCH pojuKa (cMapTdOH, MIIAHIIET, IUdpoBas
BUJICOKaMEPa) U MECTO ChEMKH;

IIPpOTCCTUPOBATH O60py,Z[OBaHI/IC Ha Ka4CCTBO 3BYKa, CBCTA, YCTOﬁqHBOCTB Kajapa,
pacupeienuTh PpoJM W TPOBECTH pENeTULHI0 (CTYIEHTHI, 3aJeHCTBOBAHHBIC 10
COCHAPUIO, JOJIDKHBI HMCTb HpI/I6J'II/ISI/ITeJ'IBHO OANHAKOBOC KOJINYECCTBO permm();
OCYHICCTBUTL CHbEMKY,

CMOHTHUPOBATh BUACOPOJIHMK, HCIIOJB3YyS IIPHU HCO6XOI[I/IMOCTI/I Cl'IeHB(b(l)eKTBI, JOITOJIHSAA
BI/II[eOpH[[ My3BIKaJIBHLIM COHpOBO)KIIeHI/IeM C TIIOMOUIBHO CHG,Z[y}OH_II/IX HpOFpaMM
Windows Movie Maker, WindowsLive, iMovie, MovaviVideoEditor;

HpOCMOTpeTB FOTOBbIﬁ MaTepI/IaJI C IICJIBIO BBISABJIICHUSA U I/ICHpaBJIeHI/ISI HCOO0UYCTOB.

Jlurepatypa

I'aBpunoB A.H. Aurawmiickmii s3elk. PasroBopHas peub. Modern American English.
Communication Gambits : yueOHnuk u npaktukym it By3oB. M.: U3narensctBo IOpaiit, 2021.
URL: https://urait.ru/bcode/470824

1.

JlonotHUTEIbHAS JIUTEPATYPA
1. Raifsnider B. Fluent English — Living Language, 2005. — 222 p.
2. Osborne Ch. CAE Practice Tests. Thomson, 2006. — 272 p.

JlaGopaTopHbie padoTsl 5-6 (4 yaca)
Ten Things To Do in your 20s...
1) mpocmotpeuaeonoTeme “How long can it take a person to estimate his/her life”
2) pabora c TexcTom 1o uzydaemoii reme “Ten Things To Do in your 20s...”
3) cocraBlIEHHETTIOCCAPHUSTIOTEME (oOs13aTeTPHASIICKCUKAIISTYCBOCHHS:
afford/save/kill/spend/make/take ~ +time,  convenient/smashing/quality/spare  +time,

ample/good/precious/rough +time, amount/matter/course/space/length/waste +of +time, the
whole time, my usual time, the first time, a specific time, all the time in the world, time is
running out ..., time's up., for the time being, slowly but surely, in the twinkling of an eye, in
next to no time, in less than no time, since time immemorial, in the nick of time, time-
consuming, a matter of minutes, to minute sth/that, the minute (that) , up-to-the-minute, gain
access, a slim chance of success, sensitive information, dead (adv.) , in the dead of night,
dead heat, be dying for sth/to do sth, in the dim and distant past, take a dim view of sth, a
dim recollection of, at the last minute, in due course, once in a blue moon, at the crack of
dawn, for donkeys' years, at the eleventh hour, in this day and age, sooner or later, not in a
month of Sundays, brace smb/yourself for sth/ to do sth)

4) muckyccusnoreme (Things saving time. Does time change or do people change? Time heals

all wounds. How long can it take a person to estimate his/her life? Travel through time. A
sense of timing.)

3aoanusonscamocmosmenvroipabomot (6 uacos):

Bricrymnenunenuanoruueckoipeustonoreme “Things to do in your 20s”

JluTeparypa

IaBpuiioB  A.H. Aurnwmiickuii si3eik. PasroBopHas peub. Modern American English.
Communication Gambits : yueOHHMK 1 mpakTHKyM Uit By30B. M.: U3natensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/470824

1.



https://urait.ru/bcode/470824
https://urait.ru/bcode/470824

JlonmosiHuTEIbHAS JIUTEPATYPaA

1. Woolard G. Key Words for Fluency. Upper-Intermediate Collocation Practice. — Thomson,
2004. - 175 p.

2. https://www.TED.com

JlaGopaTopHubie padoTsi 7-8 (4 yaca)

Fashioninourlife.

1) mpocmotpsuaeonoreme “Looks aren’t everything”

2) pabota ¢ TekcTOoM 110 U3ydaemoii reme “Campusfashion”

3) BBINOJIHEHUE JEKCUYECKUX ynpakHeHHH 1o Teme (Unit “Advertisements and Fashion”)

4) cocraBjieHue rioccapus o teme (oOs3aTenbHas JIEKCHKa s ycBOocHHs: Sheer luxury,
unrivalled service, to banish, pile on pounds, feel puckish, glossy magazines, designer label,
high-street fashion, launch a new collection, new season's look, a stunning range of, hit the
high  street, hugely  popular look, a fashion victim, excruciatingly
uncomfortable/boring/embarrassing/painful, to scout, legacy, fashionista, superficial, to
commend, be akin to, retouch, slumber party, to frisk, strike a balance, the cards are stacked
in your favour , takeaway to sth, a sense of fashion, turn up in fancy dress, the midriff is
showing, revealing, a hoody, the scruffy look, tell smb a mile off, be dressed up to the nines,
out-of-place, stick to, the intellectual look, a sophisticated look, baggy, flared, corduroy, caps
on backwards, swagger, short-lived, designer addict, few and far between, spot a fresher a
mile off, have a lost look on the face, reclusive, have a huge impact on)

5) aucKyccHs 1o TeMe

3a0anus ons camocmosmenvrou pabomsi (6 uacos):
CocraBieHre KOMIbIOTepHOM npe3eHTauu ‘Campus fashion”

MeTtoauyeckue peKOMEHAALUMH 110 COCTABJICHUIO NPe3eHTALUH

[IpesenTanuss JaeT BO3MOXXHOCTh HAIVISIIHO TPEACTAaBUTh HJAEU, pa3pabOTKU U IUIAHBL
[TpezenTanus mpeacTaBiasieT coOOil pe3ynbTaT CaMOCTOATENbHOM paboThl CTyIEHTa, ¢ MOMOIIbIO
KOTOpOM OH(a) HaryggHO JEMOHCTPUPYET MaTepuaibl IyOJUYHOIO BBICTYIUIEHUS Tepe]
ayIUTOPHUEN.

KomnerotrepHas npe3eHTanus — 310 (aiiia ¢ HeoOXOIUMBIMU MaTepHallaMu, KOTOPBIM COCTOUT
U3 TIOCIIEJOBATENbHBIX claifoB. Kaxaplil chaiil CONEPKUT 3aKOHUEHHYIO 110 CMBICITY
uHpopmanuto. CTyAeHTy HEOOXOAMMO YMEThb pacHpeleisTh MaTepuall B IMpeiesiax CTPaHUIbL,
IPaMOTHO pa3MellaTh OT/AeIbHbIE 0OBEKThI, BO BPEMsI IEMOHCTPAIMH OBICTPO BEPHYTHCS K JTI000MY
U3 TPOCMOTPEHHBIX CIIAWJIOB W H3MEHUTh IIOCJIEI0BATEIBHOCTh H3JIOKEHUS Marepuaa.
[TpeseHTanust momoraer camMoOMy BBICTYHAIOIIEMy HE 3a0bITh TJIABHOE W TOYHEE pacCTaBUThH
AKIICHTBI.

Cmpyxkmypa npezenmayuu

BeicTyrjieHue ¢ PEe3eHTANH JTOKHO UTUThCs 7-10 MuH. KonmuuecTBO CiiaiiioB HE JOIKHO
npesbimate 10.

[TepBblii craiia npe3eHTAlNH JOJDKEH COACPKATh TeMy PabOThl, PaMHIIHIO, UMSI HCTIOTHUTEIIS.

[Mocnenyrorue cinaiibl HEOOXOUMO Pa30UTh COrJIACHO HAMEYEHHOMY TUIAHY BBICTYIUICHUSL.

Ha 3akmrountensHOM ciaiiie 0ToOpaXkaeTcsi BBIBOJI, CACIAHHbBIH BBICTYIAIOUIMM IO TeMe, a
Takxke 3aBepiaromias ¢pasa “Thankyouforyourattention”.

Pexomenoayuu no opopmaenuro npezenmayuu
OnHOM M3 OCHOBHBIX MPOTrPaMM JUIS CO3JIaHMsI TIPE3SHTAINH sBIIsieTcs: mporpamma PowerPoint
KomnaHuu Microsoft.


https://www.ted.com/

JlJis BU3YaIbHOTO BOCTIPUSITUSI TEKCT Ha claiiax MoinkeH ObITh 16-18 mT, a muist 3aromoBka —
He MeHee 20 mrT.

MakeT npe3eHTalun 10/HKEeH ObITh 0OpMIIEH B CTPOroi 1BeToBoi raMme. DOH HE JTOIKEH
OBITH APKUM WUIU TecTpbiM. OJTHU U TE€ ke DJIEMEHThl Ha Pa3HbIX claiiax JOHKHBI OBITH OJHOTO
1[BETA.

[IpocTpancTBo cnaiifa (3kpaHa) JOIKHO OBITH MAKCUMAIbHO UCIOIB30BAHO.

[Tpu HEOOXOAMMOCTH KaXABIH CIIAN]T MOKET COIEPIKATh 3ar0JIOBOK, KOTOPOM OTPaXKEH BHIBO/I
U3 Mpe/ICTaBICHHON Ha claiiie nHdopmanuu.

Ha cnaiine cnexyer moMemarh He 6omee 5-7 cTpok. TeKCT T0KEH XOPOIIO YHTATHCS.

Crnaiiipl MOTYT coJepXkaTb PpHUCYHKH, CXEMbl, JAHarpaMMbl MU T.I., a TakKXKe MOLYT
COIIPOBOXKIAThCS aHUMAITMOHHBIMU 3 exTamu, aynuodaniaamu.

Ilopsdok evinonHenus u nPUHYUNLL NPeOCMasIeHUs KOMNbIOMEPHOU Npe3eHmayull.

Ilepen cozmanueM mpe3eHTAlMM HEOOXOAMMO YETKO OMPEACNUTHCA C ILENbI0 CO3JaHus
MPE3CHTAIMH, TTIOCTPOUTH BBICTYILUICHUE, CPOPMYIHUPOBATEH 3aKITIOUYCHNE.

OcHoBHbIE 3Tarbl padOTHI HAJl KOMITIBIOTEPHOI Mpe3eHTaIUEeH:

1) CIUIAHMpOBaTh OOIIMM BUJ NPE3CHTALMU [0 BHIOPAHHOM TeMe, omupasch Ha
cOoOCTBEHHBIE Pa3pabOTKU M PEKOMEHAAINY MTPETI01aBaTers;

2) pacrmpenenuTh MaTepral 1o ciaiiam;

3) ohOpMHTh CIIAIBI, 3aJaiTe eIUHOOOpa3HbIH aHMMAIIMOHHBIA d(PdexT s
JIEMOHCTpAINH TPE3CHTAINH;

4) OTpENeTHPOBaTh TOTOBBIM BapHaHT MeEpell JEMOHCTpaluedl C IENbI0 BBISBICHUS
OIMOOK M ONpeAeTICHUS BPeMs 3ByUaHUS;

5) nopaboTaTh MPE3eHTALlMH, €CITH BO3HUKIIA HEOOXOIUMOCTb.

OCO6€HHOCmu npedcmaeﬂeﬂu}l npesemmayuu.:

® Npe3CHTalMA HE MMPEAHA3HAYCHA AJId aBTOHOMHOI'O MCIIOJbB30BaHUA, OHA JOJKHA IMOMOIraTh
JIOKJIQAYUKY BO BPEMS €T0 BBICTYIUICHUS;

* HE CJIeAyeT YCJIOXKHATh NPE3EHTAIMI0, TMEPEerpyX,aTh €€ TEKCTOM, CTAaTUCTUYECKUMH
JTaHHBIMU, TpadUIECKIMH U300paKEHUIMH, ayarodainamu;

* HC CJICAYCT 4YHUTAaTb TCKCT Ha cnaﬁﬂax, YCTHad pCyb JAOKJIaaA4YWKa JOJDKHA AdOIIOJHATD,
OTIHCHIBATH MPEICTaBICHHYIO HH(OpMaIIHIO, HEOOXOAUMO JaBaTh BPEMs ayTUTOPUU O3HAKOMUTHCS
¢ uH(popmaImen KaKI0ro cliaiiia, Aeias nepepbiBbl MEKY MOKa30M CJIAiJI0B;

* cienyeT moblarogapuTh 32 BHUMaHHE B KOHIIE BBICTYIUIEHUS M OTBETHUTHh Ha BO3HUKIIHE
BOITPOCHI.

JIuteparypa

1. TaBpunoB A.H. Aurmmiickuii s3pik. PasroBophas peus. Modern American English.
Communication Gambits : yueOHuk u npaktukyMm i By30B. M.: U3aarensctBo KOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

Jlonmo/THUTeIbHAS JIUTepaTypa

1. F.O Dell, M.McCarthy English Collocations in Use. — Cambridge University Press, 2008. —
192p.
2. https://www.TED.com

Jlaboparopubie padorsi 9-11 (6 yacoB)
Knowledge in the modern world
1) nmpocmotpBuaeonoreme “East vs. West — the myths that mystify”, ‘Don’t insist on English”
2) BBINMOJIHEHHUE JeKcHuecKuX ynpakuenuii mo teme (WhyamllearningEnglish?)
3) cocraBieHue rioccapus 1o teme (o0s3arenbHas ekcuka it yeoenust: | firmly believe that
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It is my firm belief that, I believe wholeheartedly that, | tend to think, | have an unshakeable
belief that, a devout Muslim, a strict vegetarian, a leading expert, a practising Christian, a firm
believer

a die-hard Conservative, a fierce opponent, a staunch supporter, a floating voter, a confirmed
bachelor, a compulsive drinker/gambler/liar, a steely opponent, a firm believer in corporal
punishment, know sth like the back of the hand, know inside out, know backwards, I'm in the dark.,
Search me, | haven't got a clue, | haven't got the faintest/slightest/foggiest idea, It's beyond me, It all
goes over my head, In my humble opinion, to my certain knowledge, as far as | can tell, It seems
pretty obvious that, Personally, I'd say, extensive knowledge, be versed in, at one's fingertips, have
a nodding acquaintance, have a scant knowledge of, the command of English, have a smattering of,
rusty, rudimentary, get the hang of , authority, expertise in sth/doing sth, inept at, an acquired taste,
language loss, the globalization of English, communicate across generations, at an unprecedented
rate, the undisputed global language, be recruited by, empower smb through smth, to morph from,
climb/jump on the bandwagon, prophecy, remedial, pursue one's dream, far-reaching consequences)

4) muckyccusinoreme “Multilingualism as a trend in modern society”.

3aoanus ona camocmoamenvHol pabomwl (6 4acos):
Beictyruienue auanorudeckoi pedsto o teme “ldon’t believe it”.
Jlurepatypa
1. TaspunoB A.H. Aurmumiickuii s3pik. PasroBopuas peus. Modern American English.

Communication Gambits : yueOHuk u npaktukyMm [uis By3oB. M.: U3narensctBo KOpaiit, 2021.
URL.: https://urait.ru/bcode/470824

JlonoJIHUTeIbHAA JIUTEpPAaTypa

1) Osborne Ch. CAE Practice Tests. Thomson, 2006. — 272 p.

2) Side R., Wellman G. Grammar and Vocabulary for Cambridge Advanced and Proficiency. —
Pearson Education Limited, 2002. — 288 p.

3) https://www.TED.com

Cemectp VIII

JlaGopaTopubie padorsi 1,5 (3 yaca)
The Internet Generation.
1) mpocmotpeuaeonoreme “How the Internet enables intimacy”.
2) mpocnymuBaHue ayauosanucu 1o reme “The origin of the Internet”.
3) muckyccus mo Temam LifeOnline. Online shopping. The Internet as a means of manipulating
people. Informational Wars.

3a0anus ons camocmosmenvhou pabomst (1 uacos):

Bricrynnenunenuanornyeckoiipeustonoreme “The educational advantages of using the
Internet”.

JluTeparypa

1. BoponmoBa FO.A. Tlpaktuyeckuii Kypc pasrOBOpPHONM pedyd Ha aHTIHICKOM si3bike. English
conversation practice : yue6HOe mocobue st By30B . M.: U3aarensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/487968

Jlonmo/JIHUTeIbHAS JIUTepaTypa
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https://www.ted.com/
https://urait.ru/bcode/487968

1. Raifsnider B. Fluent English — Living Language, 2005. — 222 p.
2. https://www.TED.com

JlaGopaTopHubie padorsi 1,5 (3 uaca)
The Relationship between Man and Woman.
1) mpocmorpeuaeonoteme “Rethinking infidelity... a talk for anyone who has ever loved”.
2) 00Cy)aeHHeOTphIBKOBU3KHHUIH “‘Lust in translation”Druckerman P.
3) u3yuyeHHE UAMOMATHYCCKUX BhIpakeHui 1o Teme (Loveidioms).
4) nuckyccus mo teme “Dating”.

3aoanus ons camocmosmenvrot pabomsi (1 uacos):
CocraBiieHHe KOMIIBIOTEPHOM npe3eHTaryu 5 TopLoveAffairs”

Jlurepatypa

1. BoponmoBa FO.A. IlpakTtuyeckuii Kypc pasroBOpPHON peuyr Ha aHriIuiickoMm si3bike. English
conversation practice : yue6Hoe mocobue /i By30B . M.: U3aarensctBo FOpaiit, 2021.
URL.: https://urait.ru/bcode/487968

JlonmosiHUTE/IbHAS JIUTEPATYPaA
1) Druckerman P. Lust in Translation. — Penguin Books, 2008. — 293 p.
2) https://www.TED.com

JlaGopaTopubie padorsi 1,5 (3 yaca)
The Role of Woman in the Modern World
1) mpocmotpsuaeonoreme “On being a woman and a diplomat”.
2) obcyxnaenuecrarbu Is there a better term than “housewife”?
3) muckyccusmoremam “Working women versus non-working women”, “Married women versus
single women”.

3aoanus ons camocmosimenvHou pabomvt (1 4acos):

Beicrynnenunenuanorunueckoiipeustonoreme “The life of woman is the conflation of...”
JIuteparypa
1. Boponnona O.A. IlpakTtuueckuii Kypc pa3roBOpHOM peun Ha aHriauiickom s3bike. English

conversation practice : yue6Hoe mocobwue aist By30B . M.: U3narenbctio FOpaiit, 2021.
URL.: https://urait.ru/bcode/487968

JlonmosiHuTEILHAS JIUTEPATYPA
1) https://www.theguardian.com
2) https://www.TED.com

JlaGopaTopubie padorsi 1,5 (3 uaca)
How to Unite People
1) mpocmotpBuaeonoreme “Running for fun or making peace is a marathon”.
2) muckyccusimoteme “Russia’s Parade to mark Victory Day”.

3a0anus ons camocmosimenvhou pabomst (7 4acos):

Hanucanue scce o nzyuaemoil teme.
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MeToanuyecKue PEKOMEHAAIUHA 110 HAMUCAHUIO ICCE

Cmpykmypa u 0cobeHHOCMU HANUCAHUS ICCE C INEMEHMAMU PACCYHCOCHUS.

1)

2)

3)

4)

5)

Jlutepatypa

HaIKMCaHUE 3CCe CIEAyeT HavaTh ¢ OOJyMBIBaHHS IPEIJIOKCHHOW TeMbl u cOopa
UH(OPMALINH TI0 HEH;

BBEJICHUE JOJDKHO COJICP’KaTh HEKM KOMMEHTAPHHA K TeME 3CCe WM ONpeACTICHHE
KIFOYEBBIX TMOHATHA WIM OOBSCHEHWE, Kak BBl [MOHUMAECTe BONPOC HIU
NIEPEYHCIICHUE AaclleKTOB TEMBI, KOTOpPhIE€ BBl OyJeTe paccMaTpuBaTh, BBEICHHE
JIOJDKHO JIaBaTh SICHOE MPEJICTaBIICHUE, O YeM MOUET peys jaajee, JeMOHCTPHPOBATh
HAaMEpPEHHE OTBETUTh HA IMOCTABJICHHBIA BOMPOC, MOKA3bIBATh, YTO BbI IMOHUMAETE
TEMy, OYEpUYUBATh CTPYKTYPY OTBETA W TJIABHBIC ACHEKTHI, OBITh JTAKOHUYHBIM U
3aHuMath He Oosnee 10% oOmiero obobeMa TeKcTa; KItoueBble (pa3bl, KOTOpHIE
obo3Hauat Hampasienus orBera (This essay deals with... This assignment will
examine... This report will analyse...); BbIpakeHUsI, KOTOpbIE MOAYEPKHYT IUIAH
pab6ots (This essay is divided into four sections... It will first consider... It will then
continue to describe... The third part compares...);

OCHOBHAsI 9acTh JOJKHA PACKPBIBATH KXKIBIA U3 apryMEHTOB C HCIOJIB30BaHUEM
NPUMEPOB ¥ WIUTIOCTpaluil (MHGOpMaIKs J0DKHA OBITh Y€TKO IMO/ICICHA JIOTUYCCKH,
JUISL 9TOTO TEKCT JIEAT Ha ab3albl; HEOOXOJIMMO MPOAYMATh 3CCE TAaKUM 00pa3oM,
YTO OCHOBHAS YaCTh JJOTHYECKH BEJCT K 3aKIIFOUCHHIO);

3aKJTFOYCHUE JIOJDKHO TOJIBOAWTH UTOT BBICKA3aHHBIM HJIEsM (Pa3IMUHbIC BUIBI 3CCE
TPeOYIOT Pa3IMYHOTO 3aKIIOYCHHUS, HO B IIEJIOM HEOOXOMMO JaTh OTBET HA BOIPOC,
paccMaTpuBaeMbIii B 3CCe,  yKa3aTh  IMEPCICKTUBBI  HJM  TOCICIACTBHS
paccMaTpuBaeMoil Ipo0OJIeMbl); 3aKII0OUeHUE JOJKHO ObITh He Oosee 15% obmiero
o0beMa TEKCTa; B 3aKIIOYCHHH HE CIICAYeT BBIJIBUTATh HOBBIC HJICH, ONPOBEPraTh
MpebIIyIINe apTyMEHTHI;

HEOOXOJIUMO TIPUJICPIKUBATHCSA aKaJIEMUYSCKOTO CTHIIS: UW30erath 3JEMEHTOB
pa3roBOpPHON peur (COKpAIeHHH, CIEHra M Pa3TOBOPHBIX BBIPAXKEHUH, (Ppa30BHIX
[JIaroJIOB); CIEAYyeT M30eraTh JIMYHBIX MECTOMMEHHWH, KaTETOPHUYHBIX CYXICHHHA U
0000111eHIH, BaXKHO MOJAKPEIUISTh CKAa3aHHOE IMUTaTaMU W JaHHBIMU C YKa3aHUEM
UCTOYHUKOB; CIIEyeT NPHUIATh TEKCTY OOBEKTUBHOCTH, HUCIOJBL3YS OC3THIHBIC
koHcTpykuuu: It is believed that... Itcannotbearguedthat...), maccuBHBIi 3aioOT,
HeKaTeropuuHble Tiaroibl (Suggest, claim, suppose u T.1m.), Hapeuus (apparently,
ideally u T.m.), MomanbHBIE TJIArojibl; BaXXHO COXPAHHWTH CBA3HOCTh TEKCTA C
MOMOIIIFI0 BBOJHBIX W CBS3YIOIIMX CIIOB (MPOTHUBOMOCTaBiIcHHE: but, however,
ontheonehand; mpumep: forexample, thatis; mgomonuenue: moreover, furthermore, in
addition; mepeuncnenue: then, after that); ob6vem scce 300-350 cnoB; cnemyer
nepeyuTaTh paboTy HECKOJIBKO Pa3 C IENbI0 BBISABICHUS JIGKCUKO-TPAMMATUYECKHUX,
opdorpapuyecKkux U JOTHIECKUX OMTHOOK

1. Boponnona FO.A. IlpakTtuueckuii Kypc pasroBOpHOW peun Ha aHrIMiickoMm si3bike. English
conversation practice : yueoHoe mocobue 11 By30B . M.: U3aarensctBo HOpaiit, 2021.
URL: https://urait.ru/bcode/487968

JlonmosiHuTEILHAS JIUTEPATYPA
1) https://www.TED.com

Jlaboparopusie padorsi 1,5 (3 yaca)
Commencement Speech
1) npocnymmBanue u oocyxaenue Buaeo “Meryl Streep Barnard Commencement Speech”.

3a0anus ons camocmosimenvhou pabomsi (7 4acos):


https://urait.ru/bcode/487968
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IToaroroBka peur K MIAAIIUM KypcaM Ha BBIIIYCKHOHN LIEPEMOHUU B YHUBEPCUTETE.

Jlaboparopusie padorsi 1,5 (3 yaca)
Habits
1) nmuckyccus no temam “Eatinghabits”. “The habit of lending/borrowing money”. “Breaking
habits”. “Television viewing habits”. “Smoking habit”.

3a0anus ons camocmosmenvrot pabomsi (1 uacos):

Havitn u IMPOKOMMCHTHUPOBATh LUTATbl HU3BCCTHBIX J'IIOILGI\/'I 00 HU3MeHEeHuU IIPUBBIYCK
(“Quotestoinspireyoutochangehabits™.)

JlaGoparopusie pa6orsi 1,5 (3 yaca)

Teacher Stress, Well-being and Stress Management

1) mpocmotpeuaeomnoreme “Every kid needs a champion”.

2) obcyxnenuecratbu “Teacher Stress, Well-being and Stress Management — Taking care of
yourself so that you can take care of your students”

3) muckyccusnoremam “The triggers for teachers’ feelings. Strategies to manage the stress”.

3aoanus ons camocmosimenvHoi pabomet (1 4acos):
Bricrymnennenuanoruueckoipeustonnotreme “The life of a teacher is the conflation of...”
Jlurepatypa
1. BoponmoBa FO.A. Tlpaktuyeckuii Kypc pasrOBOPHOWM pevM HAa AHTIIMHCKOM si3bike. English

conversation practice : yue6Hoe mocobwue aist By30B . M.: M3narenscto FOpaiit, 2021.
URL.: https://urait.ru/bcode/487968

Jlono/IHUTe/IbHAA JIUTEpPATYypa
1) https://www.TED.com
2) https://www.teachingenglish.org.uk/article

Cemectp IX

Jla6oparopubie no Teme 1. (6 vac.)

1. Speak on the following issues:

What do people generally believe in? Why is it important to believe? Is it easy to live without
faith? What is scepticism? Are you sceptical? What is rationalism?

2. Here are some names we give to people who have quite definite attitudes, ways of
behaviour. Match them with the following statements:

a) sadist h) romantic 0) anarchist

b) agnostic i) optimist p) perfectionist

Cc) racist J) nationalist q) disciplinarian
d) patriot K) activist r) philanthropist
e) cynic I) atheist s) fanatic

f) idealist m) pessimist t) realist

g) fatalist n) masochist u) nonconformist

I don’t believe in God.
I don’t think I believe in God.
I don’t believe that anyone really believes in anything.
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Love makes the world go round.

Face facts: love doesn’t make the world go round — the sun does.

Any player not on time for training will be fined £10 for every minute he’s late.

Me, emigrate? You must be joking. It would break my heart.

I’m not a bad sort of person. I just happen to believe that my country is superior to and more
important than any other.

I’1l concede that 99.9% is a good examination result. I just want to know why you failed to get
100%.

Honestly, I’ve nothing against foreigners, as long as they don’t  come and live next door to
me or try and marry my daughter.

What will be will be.

I don’t know why you bother to talk about the next World Cup. There will probably have been
a nuclear war by then.

It’s no good just sitting and talking about social injustice. The time has come to do something
about it.

We shall achieve our aims by any means available; if that includes bloodshed and suffering
for innocent people, that’s the way it’ll have to be.

| ran fifty kilometres in the midday sun today. Every kilometre hurt more than the last, so |
feel really good about it. It must have done me good.

You might not enjoy this, but I’'m certainly going to enjoy watching you suffer.

What did those politicians, lawyers and priests ever do for me? We should all follow our own
ideas on government, law and the church.

Just because you’re losing 0-6, 0-6, 0-5 and 0-40 doesn’t mean you’re necessarily going to
lose.

I don’t care what they say — palace or not, royalty or not, hundredth anniversary or not, I am
not going to wear a tie.

It’s the moral duty of all of us to do what we can to reduce the amount of human suffering in
the world. At least, that’s the way I look at things.

I am convinced that we are capable of creating paradise here on earth.

3. Read the newspaper extract carefully and do the after-reading tasks. Make a summary of the
text.
WHAT DO YOU BELIEVE IN?

In late 20-th century Britain, historically a Christian country, church going is now a
minority activity; less than 10 per cent of Britons now enter a religious building at weekends. This
statistic suggests a secular, atheistic nation in which the majority have come to believe that
organised religion is no longer relevant to them.

And yet this retreat from traditional worship has not led to an age of rationalism and
scepticism. Between two thirds and a half of respondents in most opinion polls still profess to
believe in some kind of a God. Other religions such as Islam and Buddhism have become much
more important. At the same time, superstition and acceptance of the paranormal seem — if the
television and movie listings, and bestselling book charts are any guide— to be on the increase. If a
study conducted by the University of Leeds is to be believed, 55 per cent of people believe in
second sight, 67 per cent believe there is some truth in astrology and 15 per cent believe that
abduction by aliens is possible.

Others worship a dead celebrity. After the death of Princess Diana, for example, there was
a massive outpouring of grief and most churches and cathedrals reported their highest attendance
for decades.

There’s a well-known quote attributed to the English writer G K Chesterton: “When
people stop believing in God they don’t start to believe in nothing, they start to believe in
anything”.

(From “Matters”by J.Bell, R.Gower )



After reading

1. Say whether the following conclusions about Britain today are true.

Most people do not believe in any kind of a God.

Traditional worship has declined in popularity.

Belief in the paranormal is widespread.

The desire to believe in something or someone is still very strong.

4. Answer the questions and discuss the text with your partner. Use conversational formulas
from the Speaking Bank.

What is the traditional religion in Britain? Is it strong, or is it changing and diversifying?

What beliefs are on the increase in Britain now? What substitutes for the traditional worship?

Do different generations have very different beliefs? Give examples.

Do you agree with the quote by G K Chesterton? Give examples of the “anything” that young
people and older people in your country believe in these days.

What world religions do you know? Why do you think people believe in God? Are there many
atheists among your friends?

5. Work in groups. Discuss with your partners the things that motivate you in life using the
questions below. Use conversational formulas from the Speaking Bank.

What is important to you in life?

Is it important to set yourself goals in life?

Make a list of 5 things that motivate you in life and put them in order of  importance.
Comment on your list.

Can your priorities change? Why?

6. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.

Jluteparypa

1. Ky3bmenkoBa 10.b. Anrmmiickuii s3bik + aynuo3anucu B DOBC ! y4eOHUK M NpPAaKTHKYM JUIS
By30B. M : U3natenbctBo KOpaiit, 2021.
URL: https://urait.ru/bcode/487163

JlonoJIHUTeIbHAS JTUTEpaTypa

1. "llpakTuyecku Kypc AaHIJIMICKOTO s3blKa: Yy4yeOHblEe 3aJaHusl JUIsl CTYyAEHTOB 4 Kypca
cneunanbHocTy "AHrauiickuii s3pIk" U "IlepeBon u nepeBogoBeneHue” (cocraButenu XKakosa
T.E., Kyxapenkosa C.A.). Cmonenck: U3n-Bo Cmonl'VY, 2010. C. 3-6.

JladopaTopubie o Teme 2. (6 yac.)
1. Speak on the following issues:

Some people say that man’s abilities and powers know no bounds. To what extent do you
agree or disagree with this point of view?

What do a person’s abilities and talents depend on? Are all people endowed with the same set
of gifts at birth?

Do you believe in supernatural powers? Give your reasons.

2. Read the texts carefully and do the after-reading tasks.

TEXT 1
THE PROPHECY
In 1963, six years after being forced to give up my singing career, |1 was involved in a
futureless and rather depressing relationship with a Russian engineer who had had a very serious
operation just before we met. My feelings towards him were of great affection, coupled with an
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enormous desire to see him cleared of the cancer from which he had nearly died. But although he
professed the most ardent love for me, he seemed incapable of relating to me, and all my feelings
were being slowly stifled by his continuous annihilation of me as a person.

A friend suggested that | consult a spiritualist who had apparently been a great help to
many people. She duly came to see me and, although knowing about me, gave an excellent reading
of my past and of the current situation and its imminent development - which, | was told, would at
last leave me free. Then as she was about to leave, she stopped in her tracks for a moment and
seemed to go into a slight trance. Her glance went past me into a distance, and she said in a flat
voice, “When you are at the end of your life and your voice is but a memory, and your career is
forgotten, your voice will be reborn”. Then she left.

The unexpectedness  and incongruity of what she said imprinted itself on my mind
forever. Naturally, I did not for one moment take her message literally, and whenever the memory
of her words came out of my brain-box for a dusting, | became more convinced of their mystical
connotation which, perhaps at my death, | would understand but which, at present, eluded me.

More than thirty years later her prophecy became a reality. It did come true, and in a far
wider way than anyone could ever have imagined.

(From “A Voice Reborn” by K.Vayne)

TEXT 2
FRAUD
Innumerable charlatans, including fortune-tellers, palmists, astrologers and spiritualists —
anyone who wants to appear to have a unique, paranormal method of finding out about complete
strangers — use various techniques which are not too difficult to learn, but do require hard work,
cunning and acute observation and a certain amount of sheer fraud. Luckily there are plenty of how-
to-do-it books available. The techniques are many, but they all rely on the suspension of scepticism
by the customer, who, after all, has paid the money in the hope of receiving reassurance, or to get
a message from a departed loved one and who is anxious for the cold reader to succeed.
"Shotgunning"” is a commonly-used cold reading technique, allegedly used by purported
television psychics and spiritual mediums in particular. The psychic or reader quickly offers a huge
quantity of very general information, often to an entire audience (some of which is very likely to be
correct, near correct or at the very least, provocative or evocative to someone present), observes
their subjects' reactions (their body language), and then narrows the scope, acknowledging
particular people or concepts and refining the original statements according to those reactions to
promote an emotional response. A majority of people in a room have lost an older relative or known
at least one person with a common name like "Mike" or "John". Shotgunning might include a series
of vague statements such as:

"I see a heart problem with a father-figure in your family, a father, a grandfather, an uncle, a
cousin... I'm definitively seeing chest pain here for a father-figure in your family."

"I see a woman that isn't a blood relative. Someone around when you were growing up, an
aunt, a friend of your mother, a stepmother with blackness in the chest, lung cancer, heart disease,
breast cancer..."

"Barnum statements” named after P.T. Barnum, the American showman, are also used.
These statements seem personal, yet apply to many people. They are often open-ended or give the
reader the maximum amount of "wriggle room" in a reading. They are designed to elicit identifying
responses from people. The statements can then be developed into longer and more sophisticated
paragraphs and seem to reveal great amounts of detail about a person. The effect relies in part on
the eagerness of people to fill in details and make connections between what is said and some
aspect of their own lives. A talented reader can sometimes even bully a subject into admitting a
connection, demanding over and over that they acknowledge a particular statement as having some
relevance and maintaining that they just aren't thinking hard enough, or are repressing some
important memory. If the subject is old enough, his or her father is quite likely to be dead, and this
statement would easily apply to a number of conditions such as heart disease, pneumonia, diabetes,



most forms of cancer, and in fact to a great majority of causes of death. Statements of this type
might include:
"I sense that you are sometimes insecure, especially with people you don't know very well."
"You have a box of old unsorted photographs in your house."
"You had an accident when you were a child involving water."
"You're having problems with a friend or relative."

The rainbow ruse is a crafted statement which simultaneously awards the subject with a
specific personality trait, as well as the opposite of that trait. With such a phrase, a cold reader can
"cover all possibilities" and appear to have made an accurate deduction in the mind of the subject,
despite the fact that such statement is vague and contradictory. This technique is used since
personality traits are not quantifiable, and also because nearly everybody has experienced both sides
of a particular emotion at some time in their lives. A cold reader can choose from a variety of
personality traits, think of its opposite, and then bind the two together in a phrase. Statements of
this type might include:

"Most of the time you are positive and cheerful, but there has been a time in the past where
you were very upset."

"You are a very kind and considerate person, but when somebody does something to break
your trust, you feel deep-seated anger."

"I would say that you are mostly shy and quiet, but when the mood strikes you, you can easily
become the center of attention.”

The late Mrs Doris Stokes, the “spirit medium” who did both individual sessions and mass
gatherings in concert halls, was a remarkably skilled cold reader. She would produce a stream of
guesses, a few of which were inevitably correct. Mistakes were either ignored or turned to her
advantage. Her warm cosy manner made it impossible that such a delightful old lady could be a
fraud.

Sometimes distressed people phoned her home, and were encouraged to tell their story by
her husband, who then offered free tickets to her next show. When the people appeared she seemed
to have a miraculous knowledge of their circumstances. Either they had forgotten the chat with Mr
Stokes or else were too polite to say “I told you that”. Other listeners were mightily impressed.
Mistakes were blamed on the fact that many dead people were trying to talk to her at once and their
“lines” were crossed.

(From “Matters”by J.Bell, R.Gower )
After reading
1. Make a summary of the texts and give your opinion of the problem.
2. Think of some arguments for and against other points of views.
3. Discuss the question with your partner.
4. Act out a scene of an individual session between a cold reader and her client. Try to sound
convincing.

3. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions
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JlaGopaTopusie no Teme 3. (6 vac.)
1. Speak on the following issues:
Do you believe that ...

1) the planets influence your life?

2) you can tell someone’s personality from handwriting?

3) complete strangers can give you accurate information about your present and future life?

4) your success or physical energy depends on which day of the month it is, as determined by
the three “cycles” (emotional, physical and intellectual) fixed when you were born?

5) people can communicate without using any of the five senses?

6) you return to earth after you die?

Match the name below with the belief above.

biorhythms reincarnation astrology

cold readings graphology telepathy

2. Work in two groups. Discuss the suggested questions.

What do you know about any of the beliefs above?

Do you have any personal experience of them?

Do you think they are based on science or superstition? Explain why?

What is your attitude to these beliefs?

Read the newspaper extract carefully and do the after-reading tasks. Make a summary of the
text.

TEXT

The pseudo-science of being able to determine personality from handwriting has gained
quite a worrying level of acceptance. Estimates suggests 85 per cent of firms in Europe use
graphological analysis in making at least some of their hiring decisions — which is why application
forms often ask you to complete them in your own handwriting. Yet a moment’s thought should
make anyone sceptical. Is there really some immutable law of the universe which compels everyone
with a particular set of characteristics to dot their “i’s” cross their “t’s” or slope their letters in the
same way?

What is true, of course, is that your mental state can affect your writing. And you can
make some informed guesses from handwriting: in the past, at least, the upper and professional
classes were said to have scruffier scripts than the lower or clerical classes; handwriting can offer
deteriorate with over-use, as in the infamous scrawl of doctors.

These generalisations are dangerous enough without going further. Texts which
graphologists examine are often taken from autobiographical sketches that contain clues. Without
such help, graphologists tend to perform less well. One study showed graphologists unable to
distinguish between the scripts of mental hospital patients and undergraduates.

A few years ago a BBC science programme asked four graphologists to do three tests,
including distinguishing a group of actors from a group of monks. The graphologists didn’t do
badly, averaging a success rate of 65 per cent. The programme then asked ordinary people to play
amateur graphologists and they did almost as well, getting the right answer 59 per cent of the time.

If careers are to be decided on our penmanship, shouldn’t we be looking for success rates
among professional graphologists of nearer 100 per cent?

(From The Observer)

After reading

1. Work in two groups. Discuss the suggested questions. Use conversational formulas from
the Speaking Bank.

Do you share the writer’s opinion of graphology as a pseudo-science? Give your reasons.

Think of some arguments for and against other points of views.

2. Make up a dialogue between an advocate of graphology as a science and an antagonist.

3. Try to give your partner’s character sketch by their handwriting.



4. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.
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JlaGopaTopHbie padoTnl mo Teme 1 (12 4.)

1. Discuss the questions with your partner.
» What is a superstition?
» Do people in your country still believe in superstitions? What superstitions do you
happen to know?
» How do you think superstitions appear?
» What do you make of superstitions? Is there any basis for them? Do they serve any
useful purpose?

2. Work with your groupmates. Ask and answer these questions. Which of you is more
superstitious?
HOW SUPERSTITIOUS ARE YOU?

1) Would you sleep in a hotel room numbered 13?

2) Would you be happy to sit for an important exam on Friday 13'"?

3) Would it be important for you to have a “white wedding”?

4) Have you ever said “Touch wood”?

5) Do you ever cross your fingers as a sign of good luck?

6) If there were a ladder on the pavement, would you avoid walking under it?

7) Do you believe that if you praise someone too much, you might bring them bad luck?

8) How would you feel if a black cat crossed your path just before you went in to take an

important exam?

3. You are going to read an article on superstitions from an encyclopedia. Eight sentences have
been removed from it. Choose from the sentences A-1 the one which fits each gap (1-8).There is one
extra sentence which you do not need to use.

A Most of these causal superstitions involve ensuring good luck, avoiding bad luck, or making
something good happen.

B They reassure people that they will get what they want and avoid trouble.

C Such beliefs are superstitions because in each case the action and the event it foretells are
traditionally thought to be connected.
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D Witches supposedly perform some of these actions.

E In keeping with the Latin etymology of the word, religious believers have often seen other
religions as superstition.

F Countless human activities are involved in superstitions.

G For example, a person born on Sunday will always have good luck.

H In some cases, a person may avoid the bad luck involved in a sign superstition by taking
immediate action.

I In this way, the child will be assured of rising in the world and having success.

Superstition (Latin superstes, standing over) is a belief or notion, not based on reason or
knowledge, in or of the ominous significance of a particular thing, circumstance, occurrence,
proceeding, or the like. Superstitious people believe that a certain action or event can cause or
foretell an apparently unrelated event, for example, carrying a rabbit’s foot will bring good luck.
Others believe that if a black cat crosses their path, they will have bad luck. 1 :

The word superstition means something standing or happening above, or set above. The earliest
English uses of the word in the modern era refer critically to Catholic practices such as, rosaries,
holy water and other practices that Protestants believed went beyond - or were set up above - their
own interpretation of the New Testament practices of Christianity. From there the uses of the term
expanded to include non-Christian religious practices, and beliefs that seemed unfounded or
primitive in the light of modern knowledge. 2 . Likewise, atheists, agnostics, deists, and
skeptics regard religion as superstition as it includes belief in extraordinary events (miracles), an
afterlife, supernatural interventions, apparitions or the efficacy of prayer, charms, incantations, the
meaningfulness of omens, and prognostications.

In the academic discipline of folkloristics the term "superstition" is used to denote any general,
culturally variable beliefs in a supernatural "reality”. Depending on a given culture's belief set, its
superstitions may relate to things that are not fully understood or known, such as cemeteries,
animals, demons, a devil, deceased ancestors, the weather, ripping one's sock, gambling, sports,
food, holidays, occupations, excessive scrupulosity, death, luck, and spirits. Urban legends are also
sometimes classed as superstition, especially if the moral of the legend is to justify fears about
socially alien people or conditions.

Kinds of superstiions. Many superstitions deal with important events in a person’s life, such as
birth, entering adulthood, work, marriage, pregnancy, falling ill and death. Such superstitions
supposedly ensure that a person will pass safely from one stage of life to the next. 3 . A bride
and groom will have bad luck if they see each other on their wedding day before the ceremony.
After a person dies, the doors and windows of the room should be opened so the spirit can leave.

Some superstitions involve a type of magic. One form of such magic comes from the belief that
similar actions produce similar results. Many people believe a new-born child must be carried
upstairs before being carried downstairs. 4 . The same principle appears in the custom of
putting money in a purse or wallet being given as a gift. The giver wants to make sure the purse or
wallet will always contain money.

A number of superstitions involve someone’s taking a deliberate action to cause something to
happen or to prevent something from occurring. 5 For example, carrying a silver dollar
supposedly brings good luck. Some people will not start a trip on a Friday, especially if it is the 13"
day of the month. Friday and the number 13 are both associated with bad luck. According to
another superstition, wedding guests throw rice at the newlyweds to ensure that the marriage will
result in many children. In some cases, causal superstitions involve actions intended to give bad
luck to someone. 6 .

Other superstitions foretell an event without any conscious action by the person involved. Some
of these sign superstitions foretell good or bad luck. For example, finding a horseshoe or a four-leaf
clover means good luck. Breaking a mirror or spilling salt brings bad luck. Other sign superstitions
foretell a certain event or condition. A ring around the moon means rain will soon fall. A howling
dog means death is near. A person with red hair has a quick temper.
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Some sign superstitions may be changed into causal superstitions. If a person hangs a horseshoe
over a door, witches cannot enter. If a young woman pins a four-leaf clover to the door, she will
marry the first bachelor who comes in the door. 7 . For example, someone who has spilled salt
may cancel the bad luck by throwing a pinch of salt over the left shoulder.

The role of superstitions. Many people scoff at superstitions because they consider such beliefs to
be unscientific. However, some scholars believe that a number of superstitions have a scientific
basis. For example, people in England once used tea made from foxglove plants to treat some forms
of heart disease. Today, physicians often prescribe digitalis, a drug made from dried leaves of the
purple foxglove, for patients with weak hearts.

Some superstitions have a practical origin, for example, hanging a bag of garlic around a child’s
neck for protection from evil. The garlic-filled bag has no supernatural power. But its smell keeps
away other children — including any who have a disease that the wearer of the bag might catch.

Most people have fears that make them insecure. Superstitions help overcome such fears by
providing security. 8 . For example, millions of people believe in astrology and base
important decision on the position of the sun, moon, planets, and stars. Superstitions will probably
have a part in life as long as people fear each other and have uncertainties about the future.

(From The World Book Encyclopedia)

1 2 3 4 5 6 7 8

After reading
1. Here are the origins of some superstitions. Can you guess them?

» During the time of the Black Plague, Pope Gregory | the Great made a decree for people to
say these words in a certain situation; this was said to prevent the spread of the disease.

» This superstition may have originated among soldiers during World War | (1914-1918). At
night, a match that stayed lit long enough to light three cigarettes provided a target for the
enemy.

» This superstition can be traced back to a Scandinavian myth. There were originally only
twelve gods and then along came the mischievous god Loki who brought suffering to
people.

» The origin of this custom dates almost certainly from the time when people wore a crucifix
made of wood and touched it as if to say “May Christ protect me.”

4. Try your hand at explaining the following beliefs:
v"In some cultures rice is thrown at weddings.
v" If you break a mirror, you will have seven years’ bad luck.
v If you say something good about someone, you might bring them bad luck, or “put an evil
eye” on them.
v A black cat, crossing your path from left to right, will bring you bad luck.

5. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.
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JlaGopaTopHubie padoTsl mo Teme 2 (12 4.)

1. Compare the suggested words using dictionaries and point out the difference.
Broad — wide, cooperation — collaboration, to uncover — to discover — to reveal — to recognize,
convincing — convinced, vague — obscure — subtle, prediction — intuition, to assure — to reassure,
further — farther, to effect — to affect, to acknowledge — to recognize, to enforce — to reinforce, to
apply to smb. — to refer to smb., fortune-teller- prophet — cold-reader — medium-— spiritualist, to
employ — to use, to persuade — to convince.
2. Complete the sentences using the correct form of one of the words below.
harm hurt damage injure break destroy
sprain crash demolish  crack smash

a) It wasn’t my fault. [ didn’t meanto ___ anyone.

b) Whenl ___ myarm | had to have it in plaster for a month.

c) Hewas ___ inthe last game and will have to miss the final.

d) Strong sunlight can seriously __ the retinas of your eyes.

e) Stop pulling my hair—it !

f) Trust me and I promise you’ll come tono

g) I'msorry, I think I’ve  your alarm clock.

h) The building was badly by the fire.

1) There is always a lifeguard at the swimming pool to make sure no one comestoany

J) The bomb killed two people and __ ten more.

k) ITdon’twantto  your feelings but this painting is not very good, is it?

I) A bit of hard work never did anyone any .

m) If you _ the glasses, you will have to pay for the .

n) Thecar __ into atree.

0) Thethieves ___ the window by throwing a brick through it.

p) Thebombs  the town completely.

g) They’re going to that old building and put up a new one.

r) Our best player was _ in Saturday’s match and can’t play for a while.

s) Ihaven’t broken any bones, but I think I’'ve  my ankle.

t) There’sa _ in the window pane; I can just about see it.

3. Guess the words by their definitions:

- to say that something is likely to exist or be true;

- doubts that somebody has about something that other people think is true or  right;

- to be helpful;

- a change in ideas, opinion, decision after they have been criticised or opposed;

- a belief that things, such as magic or luck, have the power to affect your life;

- someone who cheats people by claiming to have special knowledge or abilities;

- mysterious things or facts that can’t be explained by science;

- a belief that dead people are able to communicate with alive;

- someone who claims to be able to communicate with the spirits of dead people.

4. Paraphrase the sentences.

1. Under this programme people from other countries can enter the USA to work. It proves a change
in the State Secretary’s policies. 2. They say that creatures from other planets come to Earth to
contact its people. 3. Do you really believe that magic can affect your life? 4. Recent research says
the medicine is likely to be beneficial to people with heart problems. 5. | doubt that the statement is
true. 6. At first John’s novel was believed to be written by his brother. 7. Many people were asked



about the Prime Minister’s policies last week and 75% of them showed their support. 8. We can see
a steady growth of beliefs in the paranormal. 9. Why are you so superstitious? It’s ridiculous to
believe in mysterious things that can’t be explained by science. 10. The hotel is known to have
many famous people among its guests. 11. The majority begins to understand that his ideas are
rather old-fashioned. 12. Such symptoms help to define that he is ill with pneumonia.

5. For questions 1-22, read the text below. Use the words given in brackets to form a word that fits
in the space in the same line.
A. Science or superstition?

It is difficult to come up with a reliable (define) of the word superstition, but basically it is a
(believe) in something that is not true. We all believe in some things for which we have no (prove)
- but can these beliefs be referred to as superstitions? Throughout history, human (be) have accepted
theories which turned out to be false, but the people who believed them were sometimes not
(superstition) at all. In all periods of history, people have had to find (explain) for things with the
(know) they have had and so beliefs that we today find crazy seemed quite (reason) at the time. For
example, the famous and very (influence) scientist Aristotle thought that the world was flat and for
many centuries (to travel) on long voyages were (anxiety) about falling off the edge of the world.

B. How lucky are you?

Research has shown that the (major) of people believe that luck plays an important part in their
(day) lives. About 60% of the people questioned thought (self) lucky in everything from health to
personal (relation) to money. They also expected to be (fortune) in the future and thought that their
luck was connected to their own (able). The 20% of people who felt they were (luck) believed their
bad luck would continue. They were rather (pessimist) and felt they were born unfortunate. It was
very (notice) that the lucky people were outgoing while the unlucky ones often suffered from (shy),
and it may be that the lucky people remember (success) events, and put to the back of their minds
those that did not work out well.

64. Read the text below and look carefully at each line. Some of the lines are correct, and some
have a word which should not be there. Correct the mistakes.
AN UNLUCKY DAY
Last Sunday was definitely not a good day for me. It
was all started when | got into my car and it refused
to start. | immediately realized that | had left the
lights on and the battery had gone flat. | telephoned to
my friend George and he came round and helped me
start the car. | then drove into town to see a friend. |
had arranged to meet him at six and thirty, but by
the time | got to there, it was ten past seven and my friend
he was not there. | waited for him for an hour
10 despite of the freezing weather, but he didn’t come.
11 When I had returned to my car, | saw that someone
12 had been broken into it, probably looking for the radio.
13 Luckily, I never leave the radio in the car! There
14 was nothing | could do but get into my car and drive to home.
15 Later I spoke with my friend and discovered out that he
16 had waited for only a half an hour and left. He didn’t
17 even apologize himself for not waiting for me longer!
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6. Read and be ready to discuss the following texts (from The World Book Encyclopedia)
COLD READING



Cold reading is a technique often used by mentalists, fortune tellers, and others posing as
psychics and mediums to determine details about a subject through analysis of their body language,
appearance and responses to questioning. Even without prior knowledge of a person, a practiced
cold reader could obtain much information by carefully analyzing that person's body language,
clothing, hairstyle, gender, religion, ethnicity, education, manner of speech, place of origin, etc.

Cold readers often start by making broad guesses and will refine their statements based on cues
supplied by the subject, abandoning any incorrect guesses while reinforcing any chance connections
the subject acknowledges. Before starting the actual reading, they will try to elicit cooperation from
the subject, saying something like, "l often see images that are a bit unclear and which may
sometimes mean more to you than to me; if you help, we can together uncover new things about
you." One of the most crucial elements of a convincing cold reading is a subject eager to make
connections or reinterpret vague statements in any way that will help the reader appear to have
made specific predictions or intuitions.  After assuring that the subject will play along, the reader
will make a number of probing statements or questions.

In general, while only some of the information comes from the reader, most of the facts and
statements come from the subject, which are then refined and restated by the reader. Making use of
palm reading, tarot cards, runes can greatly help the reader and reinforce the idea the performer is
NOT reading the client's mind but is using a magical, alternate, information gathering tool which is
being interpreted a multitude of times and a variety of ways.

Performers have used these techniques at either private fortune-telling sessions or open forum
"talking with the dead" sessions in the manner of mediums. Only after receiving acclaim from their
audience do they reveal that they needed no psychic power for the performance, only a sound
knowledge of psychology and cold reading. Many famous psychics, on the other hand, claim that
their abilities stem from paranormal means, and deny that they are employing cold reading
techniques.

People who are naturally good at personal observations can conduct readings based on cold
reading without a deliberate attempt at deception. Cold reading in this context could also simply be
"knowledge of the world." Consider the case of a taxi driver in Las Vegas, where innumerable
professional conventions have provided him with the opportunity to judge what a person’s
occupation is. He can tell the phytopathologists from the pilots, the doctors from the police chiefs
without recourse to anything but his personal experience. Former practitioner Karla McLaren said,
"I didn't understand that | had long used a form of cold reading in my own work! | was never taught
cold reading and | never intended to defraud anyone; | simply picked up the technique through
cultural osmosis."

After a person has done hundreds of readings his skills may improve to the point where he may
start believing he can read minds, asking himself if his success is because of psychology, intuition
or a psychic ability.

ASTROLOGY

Astrology (from Greek: dotpov (astron), "star”, and Adyog (logos), "study": study of the stars)
is a group of systems, traditions, and beliefs in which knowledge of the relative positions of
celestial bodies and related details is held to be useful in understanding, interpreting, and organizing
information about personality, human affairs, and other terrestrial matters. A practitioner of
astrology is called an astrologer, or, rarely, an astrologist. Numerous traditions and applications
employing astrological concepts have arisen since its earliest recorded beginnings in the 3rd
millennium BC. It has played a role in the shaping of culture, early astronomy, and other
disciplines. Astrology and astronomy were often indistinguishable before the modern era.
Astronomy began to diverge from astrology after a period of separation from the Renaissance up
until the 18th century. Eventually, astronomy distinguished itself as the scientific study of
astronomical objects and phenomena without regard to astrology.



The origins of the astrological doctrine and method are found among the ancient Babylonians
and their system of celestial omens around the middle of the 2nd millennium BC. This system later
spread to other areas such as India, China, and Greece where it merged with pre-existing indigenous
forms of astrology. Babylonian astrology was mixed with the Egyptian tradition of astrology to
create horoscopic astrology. It deals with two-dimensional diagrams of the heavens (horoscopes)
created for specific moments in time. This new form of astrology quickly spread across the ancient
world into Europe, the Middle East and India.

The core beliefs of astrology can be generalized in the principal "as above, so below" meaning
that events in the heavens are mirrored by those on Earth. Most astrological traditions are based on
the relative positions and movements of various real or construed celestial bodies and on the
construction of calculated celestial patterns as seen at the time and place of the event being studied.
In the past, astrologers often relied on close observation of celestial objects and the charting of their
movements. Modern astrologers use data provided by astronomers which are transformed to a set of
astrological tables showing the changing zodiacal positions of the heavenly bodies.

There are many traditions of astrology, some of which share similar features, others developed
in isolation and may hold different doctrines. The main traditions used by modern astrologers are:
Vedic astrology, Western astrology, Chinese astrology. Vedic and Western astrology share a
common ancestry as horoscopic systems. Both traditions focus on the casting of an astrological
chart or horoscope for an event based on the position of the Sun, Moon, and planets at the moment
of the event. In Chinese astrology a quite different tradition has evolved. The twelve signs of the
zodiac do not divide the sky, but rather the celestial equator. Each sign of the zodiac governs a
different year. The term Chinese astrology is used for convenience, but it must be recognised that
versions of the same tradition exist in Japan, Vietnam, Thailand and other Asian countries.

In modern times, these traditions have come into greater contact with each other, notably with
Indian and Chinese astrology having spread to the West, while awareness of Western astrology is
still fairly limited in Asia. Astrology in the Western world has diversified greatly in modern times.
Throughout its long history, astrology has come to prominence in many regions and undergone
change. There are many astrological traditions that are historically important, but which have fallen
out of use today (e.g. Egyptian, Arab and Persian, Mayan astrology).

Many mystic or esoteric traditions have links to astrology (e.g. alchemy, chiromancy,
numerology, tarot divination, etc.). In some cases this involves participants incorporating elements
of astrology into their own traditions. In other cases, like tarot, many astrologers themselves have
incorporated the tradition into their own practice of astrology. Historically, alchemy in the Western
World was particularly allied and intertwined with traditional Babylonian-Greek astrology.
Astrology has used the concept of the four classical elements of alchemy from antiquity up till the
present day. Traditionally, each of the seven planets in the solar system known to the ancients was
associated with and "ruled"” a certain metal.

ASTROLOGY, SCIENCE AND WORLD CULTURE

From the classical period through the scientific revolution, astrological training played a critical
role in advancing astronomical, mathematical, medical and psychological knowledge. It was
astrologers who provided the first systematic documentation of the movements of the Sun, the
Moon, the planets and the stars. Astrology was not always uncritically accepted before the modern
era; it was often challenged by skeptics, church authorities, and medieval Muslim astronomers.
Given this historical contribution, astrology has been called a protoscience along with
pseudosciences such as alchemy.



By the time of Francis Bacon and the scientific revolution, newly emerging scientific disciplines
had acquired a method of systematic empirical induction proved by experimental observations. At
this point, astrology and astronomy began to diverge; astronomy became one of the central sciences
while astrology was viewed as a superstition. This separation accelerated through the 18th and 19th
centuries. Astrology is now regarded as a pseudoscience. Although astrology has had no scientific
standing for some time, it has been the subject of much research since the beginning of the 20th
century. Astrologers have claimed that there are significant obstacles in carrying out research today,
including lack of funding, lack of background in science and insufficient expertise. Another
argument is that most studies do not reflect the nature of astrological practice and that the scientific
method does not apply to astrology.

The scientific community says that astrology has repeatedly failed to demonstrate its
effectiveness in numerous controlled studies. Effect size studies in astrology conclude that the mean
accuracy of astrological predictions is no greater than what is expected by chance. A large-scale
study of about 15,000 "astro-twins" was published in 2006. It examined the relationship between
the date of birth and individual differences in personality and general intelligence, and found no
connection there, and no relationship between the zodiacal signs and participants' personal traits.

Astrology has had a profound influence over the past few thousand years on Western and
Eastern cultures. In the Middle Ages the system of heavenly spheres and bodies was believed to
reflect on the system of knowledge and the world itself. Astrology has had an influence on both
language and literature. For example, influenza, from medieval Latin influentia meaning influence,
was so named because doctors once believed epidemics to be caused by unfavorable planetary and
stellar influences. The word "disaster” comes from the Latin dis-aster meaning "bad star". In
literature, many writers (Geoffrey Chaucer, William Shakespeare) used astrological symbolism to
describe their characters' motivation(s).

7. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.
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1. Learn the conversational formulas and make good use of them while discussing problems in
groups.

Look here! I say... Would you mind not (doing something)? I agree. I am of the same opinion.
Exactly so. Naturally. Definitely. Precisely (so). That’s just what I was going to say. I’'m all for it.
Looks like that. In a way, yes. Sounds good to me. Surely. So much the better. That’s a fine way of
putting it!

I disagree with you. I’m against it. I object to it. I refuse point blank. There’s something in what you
say, but ... What’s the use of (the good of) ...? It makes no sense! It’s ridiculous! Far from it!


https://urait.ru/bcode/487163

Certainly not! Not in the least! Impossible! Unlikely. Nothing of the kind. On the contrary! Just the
other way round! Nonsense!

Is it true? Indeed? How can you be sure? You can never tell. | doubt it. | doubt whether ... 1
hesitate. I’'m in two minds. I wouldn’t say so. I can hardly believe my ears. Too good to be true!
Yes and no. To some extent. [ know better. Why, what’s wrong with it? Goodness knows.

You don’t say so! Just fancy! Who’d have thought it? I’'m surprised. I’'m shocked. How surprising!
Good Heavens!

2. Read the text that follows in stages and note the language it offers you in the area of opinions,
beliefs and attitudes.

Fifties people wore pointed shoes. Sixties people wore flowers in their hair. Seventies people dyed
their hair pink. So what about people nowadays? Is this a fair picture of us or not? If not, why not?

A 2000s Couple
They are passionate believers in vegetarianism and regard people who eat meat as worse than
criminals. (In their view, egg-eaters are really no better, as eggs are baby chickens.)
| suspect, though, that part of them is sometimes dying for a nice big juicy steak. They are
suspicious of all frozen food, despise any product that contains additives, wholly disapprove of
white bread, and reckon that consumers of “poisonous” white sugar will nearly all die young.

| hope they’re wrong.

They view things like whaling and seal-hunting with disgust, and find vivisection extremely
distasteful. They are fierce opponents of fox-hunting and are also opposed to women accepting
presents of fur-coats.

| dread to think what their views would be on those cosmetic firms which try out their
products  on poor, defenceless little rabbits. For them, zoos are degrading; they refuse to accept
that they serve any useful purpose whatsoever. On the other hand, they welcome the growth of wild-
life parks and reserves.

I can’t make up my mind where | stand on this. They know their own minds, as usual. They
feel strongly that most doctors are little better than drug-pushers, and are convinced that
acupuncture is the medicine of the future.

| suppose they might have a point there.

They recommend natural childbirth for all mothers-to-be and reject the need for such things as
induction, drips and painkillers, except in special circumstances.

| expect one or two of you mothers would disagree.

They are in favour of abortion being freely available, and | guess you don’t need me to tell you their
feelings on women’s equality. They are against corporal punishment of any kind — I would imagine
their attitude towards capital punishment is fairly predictable — and is pro voluntary euthanasia.
They take a keen interest in the fortunes of the Third World, and doubt whether any of the Western
powers really care.

They are supporters of conservation in its broadest sense, back all tree-planting projects, and
strongly approve of recycling waste paper and other rubbish.

| presume most people would share that particular viewpoint.

They would like to see solar energy taken more seriously and are fiercely anti-nuclear power.

My own feeling is that solar energy in Britain is rather a contradiction in terms.

They are under the impression that all politicians are either gangsters or fools.

I must admit, I'm afraid I'm tempted to agree.

They advocate prisons without bars and are of the opinion that 99% of serious criminals are in need
of psychiatric help.

To my mind, pleas of insanity have become suspiciously common.

They are prepared to accept that UFOs probably do exist, and they have no time for people who
dismiss reincarnation out of hand.



It all seems a bit improbable to me.
They adore punk clothes, but can 't stand the people. They rate Lennon above McCartney and are
great fans of Stevie Wonder.

I’ve never understood their taste in clothes or trusted their judgment when it comes to
music.
As far as they are concerned, tobacco is an unspeakable evil, but they support the movement for the
legalisation of soft drugs. They are also for restrictions regarding the sale of alcohol.

Me? | don’t mind much about the drugs thing, but 7'm quite fond of my old pipe and rather
keen on my brandy after dinner.
They consider that marriage should be a loose arrangement that ensures security for children, but
maintain — insist even — that one balanced parent is preferable to two who are always at each
other’s throat.
They’re the sort of people who believe in the freedom of all people at all times, and think anyone
with a different point of view must be crazy.

| wouldn’t have thought that was a very liberal approach, but never mind. If you ask me,
nobody’s totally open-minded.
Oh yes, and they jog.

OK, so you may see eye to eye with them on some of those issues, but you should try being
related to one of them, that’s all!

( From Wordbuilder)

3. Discuss or write answers to the following questions:

» What is your attitude to the issues mentioned in “A 2000s Couple”?
» What is your opinion on a controversial issue in the news at the moment?

4. Act or write out short arguments between the pairs of people below, who are attacking each
other’s standpoints and attitudes. Start: The trouble with people like you is...

a vegetarian and a cattle farmer

a doctor and a teacher

a “green” supporter and the director of a firm producing chemicals
a fourteen-year-old and an eighteen-year-old

an astronomer and an astrologer

5. Write part of your speech as a politician, in which you outline your views on one of the problems
touched upon in the book.

6. Read and be ready to discuss the following texts (from The World Book Encyclopedia)

REINCARNATION

Reincarnation, literally "to be made flesh again”, is a doctrine or metaphysical belief that some
essential part of a living being (in some variations only human beings) survives death to be reborn
in a new body. This essential part is often referred to as the Spirit or Soul, the 'Higher or True Self’,
'Divine Spark’, 'I' or the 'Ego’ (not to be confused with the ego as defined by psychology).
According to such beliefs, a new personality is developed during each life in the physical world, but
some part of the being remains constantly present throughout these successive lives as well.



Belief in reincarnation is an ancient phenomenon. This doctrine is a central tenet within the
majority of Indian religious traditions. The idea was also entertained by some Ancient Greek
philosophers. Many modern Pagans also believe in reincarnation as do some New Age movements,
along with followers of Spiritism, practitioners of certain African traditions, and students of esoteric
philosophies such as Kabbalah, Sufism and Gnostic and Esoteric Christianity. During recent
decades, a significant minority of people in the West have developed a belief in reincarnation.

In India the concept of reincarnation is first recorded in 800 BC in philosophical and religious
texts composed in Sanskrit. According to Hinduism, the soul is immortal, while the body is subject
to birth and death. Hinduism teaches that the soul goes on repeatedly being born and dying. One is
reborn on account of desire: a person desires to be born because he or she wants to enjoy worldly
pleasures, which can be enjoyed only through a body. Hinduism does not teach that all worldly
pleasures are sinful, but it teaches that they can never bring deep, lasting happiness or peace. After
many births, every person eventually becomes dissatisfied with the limited happiness that worldly
pleasures can bring and begins to seek higher forms of happiness, which can be attained only
through spiritual experience. When a person finally realizes his or her own divine nature all desires
for the pleasures of the world will vanish, since they will seem insipid, and he will not be reborn
any more. When the cycle of rebirth thus comes to an end, a person is said to have attained
salvation.

Buddha taught a concept of rebirth that was distinct from that of any Indian teacher
contemporary with him. This concept was consistent with the common notion of a sequence of
related lives stretching over a very long time, but was constrained by two core Buddhist concepts:
that there is no irreducible "self" tying these lives together; and that all compounded things are
subject to dissolution, including all the components of the human person and personality. At the
death of one personality, a new one comes into being, much as the flame of a dying candle can
serve to light the flame of another. Buddhism never rejected the process of rebirth but suggests that
it occurs across six realms of beings. It is actually said to be very rare for a person to be reborn in
the immediate next life as a human. However, Tibetan Buddhists do believe that a new-born child
may be the rebirth of some important departed lama.

Among the ancient Greeks, Socrates, Pythagoras, and Plato may have believed in or taught the
doctrine of reincarnation. Several ancient sources affirm that Pythagoras claimed he could
remember his past lives. While ancient Greek philosophers like Plato and Socrates attempted to
prove the existence of reincarnation through philosophical proofs, Jewish mystics who accepted this
idea did not. Rather, they offered explanations of why reincarnation would solve otherwise
intractable problems of theodicy (how to reconcile the existence of evil with the premise of a good
God).

The overwhelming majority of mainstream Christian denominations reject the notion of
reincarnation and consider the theory to challenge basic tenets of their beliefs. A few consider the
matter open to individual interpretation due to the few biblical references which survived the
purging of texts considered to be heretical in the founding years of Christianity as a church. Basic to
Traditional Christianity is the doctrine that humans can never achieve the perfection God requires
and the only salvation is total and complete forgiveness accomplished through the sacrifice Jesus
made on the cross wherein he took the sins of mankind. Though mainstream Islam rejects the
concept of reincarnation, a number of groups believe in reincarnation, claiming that this concept is
mentioned in the Koran, the central religious text of Islam.

Reincarnation seems to have captured the imagination of many in the West, and the idea of
reincarnation receives regular mention in feature films, popular books, and popular music. A great
many feature films have made reference to reincarnation. Many popular books have made reference
to reincarnation.

Henry Ford was convinced he had lived before, most recently as a soldier killed at the battle of
Gettysburg. A quote from the San Francisco Examiner from August 26, 1928 described Ford's



beliefs: "I adopted the theory of Reincarnation when | was twenty-six. Religion offered nothing to
the point. Even work could not give me complete satisfaction. Work is futile if we cannot utilise the
experience we collect in one life in the next. When | discovered Reincarnation it was as if I had
found a universal plan | realised that there was a chance to work out my ideas. Time was no longer
limited. | was no longer a slave to the hands of the clock. Genius is experience. Some seem to think
that it is a gift or talent, but it is the fruit of long experience in many lives. Some are older souls
than others, and so they know more. The discovery of Reincarnation put my mind at ease. If you
preserve a record of this conversation, write it so that it puts men’s minds at ease. I would like to
communicate to others the calmness that the long view of life gives to us."”

EXPERIMENTAL RESEARCH

The ganzfeld (German for "whole field") is a technique used to test individuals for telepathy.
The technique was developed to quickly quiet mental "noise™ by providing a mild, unpatterned
sensory field to mask the visual and auditory environment. Isolating the visual sense is usually
achieved by creating a soft red glow which is diffused through half ping-pong balls attached to the
recipient's eyes. The auditory sense is usually blocked by playing white noise, static, or similar
sounds to the recipient. The subject is also seated in a reclined, comfortable position to minimize
the sense of touch.

In the typical ganzfeld experiment, a "sender” and "receiver" are isolated. The receiver is put
into the ganzfeld state, and the sender is shown a video clip or still picture and asked to mentally
send that image to the receiver. The receiver is asked to continuously speak aloud all mental
processes, including images, thoughts, and feelings. At the end of the sending period, typically
about 20 to 40 minutes in length, the receiver is taken out of the ganzfeld and shown four images or
videos, one of which is the true target and three are non-target decoys. The receiver attempts to
select the true target, using perceptions experienced during the ganzfeld state as clues to what the
mentally "sent” image might have been.

Remote viewing experiments test the ability to gather information on a remote target consisting
of an object, place, or person that is hidden from the physical perception of the viewer and typically
separated from the viewer at some distance. In one type of remote viewing experiment, a pool of
several hundred photographs is created. One of these is randomly selected by a third party to be the
target. It is then set aside in a remote location. The remote viewer attempts to describe that remote
target photo. This procedure is repeated for a number of different targets. Many ways of analytically
evaluating the results of this experiment have been developed. One common method is to take the
group of seven target photos and responses, randomly shuffle the targets and responses, and then
ask independent judges to rank or match the correct targets with the participant's actual responses.
This method assumes that if there were an anomalous transfer of information, the responses should
correspond more closely to the correct targets than to the mismatched targets.

A near-death experience (NDE) is an experience reported by a person who nearly died, or who
experienced clinical death and then revived. NDEs include one or more of the following
experiences: a sense of being dead; an out-of-body experience; a sensation of floating above one's
body and seeing the surrounding area; a sense of overwhelming love and peace; a sensation of
moving upwards through a tunnel or narrow passageway; meeting deceased relatives or spiritual
figures; encountering a being of light, or a light; experiencing a life review; reaching a border or
boundary; and a feeling of being returned to the body, often accompanied by reluctance.

Although some critical analysts feel that parapsychological study is scientific, they are not
satisfied with its experimental results. Skeptical reviewers contend that apparently successful
experimental results in psi research are more likely due to sloppy procedures, poorly trained
researchers, or methodological flaws than to genuine psi effects.

As psi is a negatively defined concept, a typical measure of the evidence for such phenomena in
parapsychological experiments is statistical deviation from chance expectation. However, critics
point out that statistical deviation from chance is only evidence of a statistical anomaly, or that



some unknown variable was causing the deviation from chance. They contend that even if
experiments could be made to reproduce the findings of certain parapsychological studies under
specific conditions, this would be a far cry from concluding that psychic functioning has been
demonstrated. It has also been stated that assuming psi exists is affirming the consequent or begging
the question.

PARAPSYCHOLOGY

Parapsychology (from the Greek: mapd para, "alongside” + psychology) is the study of
ostensibly paranormal psychological phenomena which include extra-sensory perception,
psychokinesis, and survival of consciousness after death. The term parapsychology was coined in or
before 1889 by psychologist Max Dessoir. It was adopted in the 1930s as a replacement for the term
psychical research, to indicate a significant shift toward laboratory methodologies applied to the
study of psychical phenomena. Parapsychologists employ a variety of approaches during the
study of apparent paranormal phenomena. These methods include qualitative approaches used in
traditional psychology and quantitative empirical methodologies.

Parapsychology is a fringe science because it involves research that does not fit within standard
theoretical models accepted by mainstream science. Scientists are critical of both the methodology
used and the results obtained by parapsychology. Skeptical researchers suggest that methodological
flaws provide the best explanation for apparent experimental successes, rather than the anomalistic
explanations offered by many parapsychologists. Some critics have also argued that parapsychology
crosses the line into pseudoscience.

Parapsychological research involves a variety of methodologies, including laboratory research
and fieldwork, which is conducted at a number of universities and privately funded laboratories
around the world. Early research was considered inconclusive, and parapsychologists were faced
with strong opposition from their academic colleagues. Some effects were thought to be paranormal
and disappeared under more stringent controls. Many university laboratories in the United States
have closed, citing a lack of acceptance by mainstream science as the reason, leaving the bulk of
parapsychology confined to private institutions funded by private sources.

Since the 1970's, contemporary parapsychological research has waned considerably in the
United States. During this period academics outside parapsychology also appeared to have a general
optimism towards this research. In 1979, a survey of more than 1,100 college professors in the
United States found that only 2% of psychologists expressed the belief that extra-sensory perception
was an impossibility. A far greater number, 34%, indicated that they believed ESP (extra-sensory
perception) was either an established fact or a likely possibility. Parapsychologists study a number
of ostensible paranormal phenomena, including telepathy (transfer of information on thoughts or
feelings between individuals by means other than the five senses), precognition (perception of
information about future places or events before they occur), clairvoyance (obtaining information
about places or events at remote locations), psychokinesis (the ability of the mind to influence
matter, time, space, or energy), reincarnation (the rebirth of a soul or other non-physical aspect of
human consciousness in a new physical body after death), hauntings (phenomena often attributed to
ghosts and encountered in places a deceased individual is thought to have frequented, or in
association with the person's former belongings). Parapsychologists do not study all paranormal
phenomena, nor are they concerned with astrology, UFOs, Bigfoot, paganism, vampires, alchemy,
or witchcraft.

CHIROMANCY
Chiromancy, or cheiromancy, (Greek cheir, “hand”; manteia, “divination™) is the art of

characterization and foretelling the future through the study of the palm, also known as palmistry,
palm-reading, chirology or hand analysis. The practice is found all over the world, with numerous
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cultural variations. Those who practice chiromancy are generally called palmists, palm readers,
hand readers, or chirologists.

Palmistry can trace its roots back to Indian Astrology and Roma (gypsy) fortune tellers. From
India, the art of palmistry spread to China, Tibet, Egypt, Persia and to other countries in Europe.
Palmistry came to China in around 3,000 B.C. It then progressed to Greece. However, modern
palmists often combine traditional predictive techniques with psychology, holistic healing, and
alternative methods of divination.

Chiromancy consists of the practice of evaluating a person's character or future life by "reading"
the palm of that person's hand. Various "lines" ("heart line", "life line", etc.) and "mounts™ (or
bumps), purportedly suggest interpretations by their relative sizes, qualities, and intersections. In
some traditions, readers also examine characteristics of the fingers, fingernails, fingerprints and
palmar skin patterns, skin texture and color, shape of the palm, and flexibility of the hand.

A reader usually begins by reading the person's ‘dominant hand' (the hand he or she writes with
or uses the most). In some traditions, the other hand is believed to carry past-life or karmic
information, as well as hereditary traits. The basic framework for "Classical™ palmistry is rooted in
Greek mythology. Each area of the palm and fingers is related to a god or goddess, and the features
of that area indicate the nature of the corresponding aspect of the subject.

There has been little widely accepted research verifying palmistry's accuracy as a system of
analysis. Much analysis has been undertaken by readers themselves. No conclusive data have yet
been found to support the claims made by readers, and in fact, there is as much anecdotal evidence
against the scientific validity of palmistry as for it. The practice of chiromancy is generally regarded
as a pseudoscience. It should be noted that the information outlined below is briefly representative
of modern palmistry; there are many - often conflicting - interpretations of various lines and palmar
features across various "schools" of palmistry.

A considerable amount of research has been undertaken in more mainstream scientific veins, but
this generally revolves around medical disorders, such as relating the simian line to Down's
Syndrome. Although little known to the public, there has also been a number of studies relating
hand features to psychology, including AD/HD (Attention-deficit hyperactivity disorder) and
Schizophrenia. Although some interesting correlations have been found, these were usually not
considered very significant. Yet so far no conclusive evidence has been provided to support a
connection between the lines of the palm and a person's character. Sceptics often include palmists
on lists of alleged psychics who practice a technique called cold reading. Although fortune telling is
much less common today in mainstream palmistry than it was in the past, sceptics almost always
associate palmistry with fortune telling rather than reading character.

7. Work in groups. Find additional material about the issues being discussed and make
presentations in class. Be ready to ask you groupmates questions.

Jlutepatypa

1. Ky3emenkoBa 1O.b. Anrnumiickuii s3eik + aynuosanucu B OBC : y4eOHMK W TPaKTUKYM JJist
By30B. M : U3natenbctBo KOpaiit, 2021.
URL: https://urait.ru/bcode/487163

JlonoJIHUTeIbHAS JTUTEpaTypa

1. "[lpakTudyeckn KypC aHTJIMICKOTO s3bIKA: ydeOHbIE 3amaHus Il CTYJIEHTOB 4 Kypca
cnenuanbHocTH "AHrimiickuil s13plk" U "[lepeBon n nepeBonoBeaeHue" (cocraBurenu JKakosa
T.E., Kyxapenkosa C.A.). Cmonenck: Uzn-Bo Cmonl'Y, 2010. C.34-40.

JlaGopaTopHuas padora 4 teme Press (4 gyaca).


http://en.wikipedia.org/wiki/China
http://en.wikipedia.org/wiki/Future
http://en.wikipedia.org/wiki/Personal_life
http://en.wikipedia.org/wiki/Simian_crease
https://urait.ru/bcode/487163

1. Texct Russia: Under a New Constitution. Recommended vocabulary.
2. HoBocTHOE coob1ieHue.
3. PedepupoBanue akTyaapbHOM ra3eTHOW CTAaThU HA aHTIIUHCKOM SI3BIKE.

3aoanus ona camocmoamenvbHol pabomul:
Yopaxnaenus 1-3.
[TonaroroBka HOBOCTHOTO cooOIIeHwMs. PaboTa ¢ ra3eTHOM cTaThel.

JIuteparypa

1. Ky3emenkoBa 1O.b. Anrnumiickuii s3eik + aynuosamucu B DObC : y4eOHMK M TPAKTUKYM IS
By30B. M : U3natensctBo FOpaiit, 2021.
URL: https://urait.ru/bcode/487163

JloTOTHUTEeIbHAS JIUTEPATypa

1. Let’s Speak about Politics (OOiecTBeHHO-IOIUTHYECKAsT TEMaTHKa Ha CTPAHOBEIYECKOM
matepuaie): Yueb. mocodue / Coct. H.H. boukapesa, JI.A. Ky3smun, C.A. Iloropenona, B.B.
IOcun. Cmonenck, 1994. C. 27-33.

JlaGoparopuas padora 5 mo teme Press (4 gaca).

1. Texcr Presidential Election Mechanism. Vocabulary. Topical vocabulary.
2. HoBocTtHOE cooO1ieHue.

3. PedepupoBanue akTyanbpHOM Ta3e€THOM CTaThU HA AHTJIMHCKOM SI3BIKE.

3aoanus ona camocmoamenbHol pabomul:
VYnpaxHenus 1-6.
IToaroroska HOBOCTHOIr'O cooOmenust. Pabora ¢ ra3zeTHOH CcTaThE.

Jluteparypa

1. Ky3emenkoBa 1O.b. Anrnumiickuit s3eik + aynuosamucu B DbC : y4eOHHK M TPAKTUKYM IS
By30B. M : U3narensctBo Opaiit, 2021.
URL: https://urait.ru/bcode/487163

JIonmoIHUTEIbHAS JIUTEpPaTypa
1. bemrotuna IO0.A. Learn to Understand the Media. Cmonenck: U3n-s8o Cmonl'Y, 2017. C. 20-30.

JladopaTopnas paGora 6 mo Teme Press (4 uaca).

1. Texcr Voting and Government in Britain. Recommendedvocabulary.
2. HoBocTHOE coO01IeHHE.

3. PedepupoBanue akTyanbHON Ta3e€THOM CTaThH HA AaHTIIUHCKOM SI3BIKE.

3aoanus ons camocmosamenbHol pabomul:
Ynpaxuaenus 1-3.
IToaroroska HOBOCTHOIrO coobOmeHus. Padora ¢ ra3eTHOH cTaTheil.

JluTeparypa

1. Ky3smenkoBa O.b. Anrnuiickuit s3pik + ayauosanucu B OBbC : y4eOHUK W HPAaKTUKYM JUIS
By30B. M : M3natensctBO FOpaiit, 2021.
URL: https://urait.ru/bcode/487163

JlonoIHUTeIbHAS JTUTepaTypa


https://urait.ru/bcode/487163
https://urait.ru/bcode/487163
https://urait.ru/bcode/487163

1. Let’s Speak about Politics (OOGiecTBeHHO-TONUTHYECKAsT TEMAaTHKa Ha CTPAHOBEIUYCCKOM
Marepuane): Yued. mocobue / Coct. H.H. boukapera, JI.A. Ky3pmun, C.A. Iloropenosa, B.B.
IOcun. Cmonenck, 1994. C. 18-22.

5.2. YueOHO-MeTOAUYeCKOe oDecriedeHne /IJIsi CAMOCTOSITeIbHOI padoThl

PexoMeHgan My K BHINOJTHEHUIO CTYACHTaAaMH 3aJJaHui 1JI CaMOCTOSITeIbHOM paﬁoTbl

[IpakTuKyM mpencTaBisieT co0ol HaOOp MHAWBUAYAIBHBIX 3aJlaHHHA, OJHO WM HECKOJIBKO U3
KOTOPBIX HEOOXOMMO BBIINOJIHUTH KaXIOMY CTYJEHTY CAMOCTOSITENILHO 1OCIIe KaX 10l n3yyaemMon
TEMBbl. DTU 33/1aHUS SIBISIIOTCS OLCHOYHBIMH CPEIACTBAMHU NPOMEKYTOYHOTO KOHTPOJISA, MO3BOJISS
JMarHOCTUPOBAaTh YMEHHsI M INPOBEPSTh 3HaHMA cTyaeHTa. OHM JOJDKHBI OBITH BBIIOJIHEHBI 10
OoKOHYaHus1 Kypca. CamocrosiTenbHas paboTa CTYACHTOB IMPEIIOJIaraeT CHUCTEMaTHYECKYIO
HOJrOTOBKY K JJAOOPAaTOPHBIM 3aHATHUSM C IPUBJICYEHUEM OCHOBHON PEKOMEHAYEMOH JIUTEPATypHl.
CryneHTaM Ha TIEpBOM 3aHATHH TpEAJaraeTcs OOIIMK CIUCOK PEKOMEHIyeMOW JIMTepaTyphl, a
TaKKe OJICKTPOHHBIC ajpeca, e [TaHHYK IHTEpaTypy MOXHO HaiTh (Hampumep, WWW.e-
linguo.net). Takum 00pa3oM, CTYIEHT MOKET CAMOCTOSATEIILHO M 10 CBOEMY BBIOOpY paboTaTh C
UHTEpecylollell ero TeMaTUKoW u maureparypoid. CHUCOK 00s3aTeIbHOM M pPEKOMEHIyeMOn
JUTEpaTyphl IpUJIaraeTcs B KOHIE padoueil mporpammel. CamocTosTeNbHAS paboTa CTYJICHTOB BO
BpEMs KaXJI0r0 ceMecTpa CTPOUTCS HA OCHOBE BBIITOJIHEHHSI CIIEYIOLINX JIeHCTBHM:

1. AHnanus, 0000LIeHHE U cUCTEMaTU3alus [TOJIyY€HHOM B X0JI€ U3yYEHUsI PacCMaTPUBAEMON TEMBI
uHpopmanuu.

2. CocTaBiieHHE 3aJJaHUI Ha TPEHUPOBKY U3Y4aeMbIX JIEKCUYECKUX E€UHMUII.

3. PabGoTa co cipaBOYHBIMU HCTOUHUKAMH U UHTEPHET-PECYpPCAMHU IIPU MOATOTOBKE K 3aHATHSIM.

5.2.1. MeToanyecKkne peKOMEH/IAIMH 110 COCTABJIEHHIO NMPe3eHTAIMIA

[IpesenTanust JaeT BO3MOXXHOCTh HAIJISIIHO TPEACTAaBUTh HJAEU, pa3pabOTKU U IUIAHBL
[TpezenTanus mpeacTaBiasieT coboil pe3yabTaT CaMOCTOATENBHOM pabOThI CTYNEHTA, C MOMOIIbIO
KOTOpOM OH(a) HaryagHO JEMOHCTPUpPYET MaTepuaibl MYOJIWYHOTO BBICTYIUIEHHUS HEpeN
ayIUTOPHUEN.

KomnerotepHas npe3eHTanus — 3710 ¢aiiia ¢ HeoOXOIUMBIMU MaTepHallaMu, KOTOPBIM COCTOUT
U3 IMOCIIE[OBATENbHBIX CHIAWA0B. Kakaplii ciail CONEPKUT 3aKOHYEHHYIO II0 CMBICIY
uHpopmanuto. CTyaeHTy HEOOXOAMMO YMEThb paclpeleisTb MaTepuaynl B IMpefesiax CTPaHUIbL,
IPaMOTHO pa3MellaTh OT/AeIbHbIE 0OBEKThI, BO BPEMsI IEMOHCTPAIIMH OBICTPO BEPHYTHCS K JTI000MY
U3 TPOCMOTPEHHBIX CIIAWJI0B W HW3MEHUTh IIOCIIEI0BATEIbHOCTh W3JIOKEHUS MaTepuaa.
[TpeseHTanust momoraer camMoOMy BBICTYHAIOIIEMY He 3a0bITh TJIaBHOE M TOYHEE PACCTaBUTh
AKIICHTBI.

Cmpyxmypa npezenmayuu

BLICTYHHCHI/IG C MPE3CHTAalU NOJIKHO IJIMTHCA 7-10 mun. KoanuectBo CﬂaﬁHOB HE OJOJIXKHO
npesbimate 10.

IlepBblif cnaii mpe3eHTaluu TOKEH CoepKaTh TeMy padoThl, (HhaMuInio, UMsI HCTIOTHUTEIS.

[Tocnenyromue crnaiipl HE0OOXO0IUMO Pa30UTh COrJIACHO HAMEUYEHHOMY IIJIaHy BBICTYIUICHUS.

Ha 3akmounTeabHOM cnaﬁae OTO6pa)KaCTCSI BBIBOJ, C,[[eﬂaHHHﬁ BBICTYITAOIIUM I1I0 TEMC, a
Takxke 3aBepiaromias ¢pasa “Thank you for your attention”.

Pexomenoayuu no ogpopmnenuro npezenmayuu



OnHOM M3 OCHOBHBIX MPOTrPaMM JUIsl CO3JIaHHS TIPE3eHTaIHi sSBsieTcs mporpamma PowerPoint
KomnaHuu Microsoft.

Jlnist BU3yabHOTO BOCTIPUSTHSI TEKCT Ha Claiiax MojbkeH ObITh 16-18 1T, a ams 3aromoBka —
He MeHee 20 nT.

MakeT npe3eHTanum 10/DKeH ObITh 0OpMIIEH B CTPOroil mBeToBoi raMmme. PoH HE JTOHKEH
ObITh SAPKUM WM necTpbIM. OHU U Te K€ AJIEMEHTHl Ha pa3HbIX cllaiiiax JOJKHBI ObITh OJHOIO
L[BETA.

IIpoctpaHcTBO cnaiijia (3KkpaHa) 10JKHO ObITh MAaKCUMAJIBHO UCIIOJIBb30BaHO.

[Tpu HEOOXOAMMOCTH KaXABIN CIIAl]T MOKET COJIePIKATh 3ar0JIOBOK, KOTOPOM OTPaKEH BHIBOI
U3 IPECTaBICHHON Ha ciaiiie uHpopMauu.

Ha cnaiine cnexyer momemarh He 6omee 5-7 cTpok. TeKCT T0KEH XOPOII0 YHTATHCS.

Crnaiimpl MOTYT COIEpKAaTb PHUCYHKH, CXEMBbI, JUarpaMmMbl M T.I., a TakKXe MOTYT
COIIPOBOKIATHCS aHUMAITMOHHBIMU 3 dexramu, aynuo daitnamu.

Ilopsiook evinonnenus u npUHYUNsL NPeoOCcmagieHus KOMNbIOMEPHOL NPe3eHMayuu.

Ilepen cozmanueM mpe3eHTAlMM HEOOXOAMMO YETKO OMPEACNUTHCA C ILENbI0 CO3JaHus
MPE3CHTAIMH, TTIOCTPOUTH BBICTYIUICHHE, CPOPMYITUPOBATEH 3aKIIIOUCHUE.

OcHoBHbIE 3Tarbl padOTHI HAJl KOMITIBIOTEPHOI Mpe3eHTaIUeH:

1) CIUIAaHMpOBaTh OOIIMM BUJA NpPE3CHTALMU [0 BHIOPAaHHOM TeMe, Omupasch Ha
coOCTBEHHBIE Pa3pabOTKU M PEKOMEHAAINN TTPET01aBaTels;

2) pacrpenenuTh MaTepHal 1o ciaiiam;

3) opOpPMHTH CIIAABI, 3aJaliTe eIWHOOOpa3HBId AaHMMAIIMOHHBIA dA(Pdext s
JIEMOHCTpAIMH TTPE3CHTAINH;

4) OTpENeTHPOBaTh TOTOBBIM BapHaHT MeEpell AEMOHCTpalued C LEeNbI0 BBISABICHUS
OMMOOK M ONpeAeTICHUS BPeMs 3BYyUaHUS;

5) nopaboTaTh MPE3eHTALUH, €CJIM BO3HUKIIA HEOOXOJUMOCTb.

OCO6€HHOCmu npedcmaeﬂeﬂu}l npesemmayuu.:

* Npe3CcHTalrA HEC IMPEAHA3HAYCHA NJId aBTOHOMHOI'O MCIIOJbB30BaHUA, OHA JOJDKHA IMOMOIraTh
JIOKJIQAYUKY BO BPEMS €T0 BBICTYIUICHUS;

* HE CIEAyeT YCJIOXKHATh NPE3EHTAIMI0, TMEPEerpyX,aTh €€ TEKCTOM, CTATUCTUYECKUMH
JTaHHBIMU, TpadUIeCKUMHU H300paKeHUIMH, ayano (aiinamu;

* HC CJICAYCT 4YWUTaTb TCKCT Ha cnaﬁnax, YCTHad pC€yb AOKJIaA4YuKa JOJKHA AOOIOJHATH,
OTIHCHIBATh MPEICTaBICHHYIO0 HHPOpPMAIIHIO, HEOOXOANMMO JaBaTh BpEMs ayTUTOPUU 03HAKOMUTHCS
¢ uH(popmaImen KaKI0ro cliaiiia, Aeyas nepepbiBbl MEXKY MOKa30M CJIAi/I0B;

* cilenyeT moblarogapuTh 3a BHUMaHHE B KOHIIE BBICTYIJICHHS M OTBETUTHh HA BO3HHKIIIHE
BOITPOCHI.

5.2.2. MeToanyecKkue peKOMEeHIAMH 10 CheMKe BUIE0POJIUKA

Buneoponuk mpencraBnsier co0oi KOPOTKYIO AMHAMHUYHYIO PETPE3SHTANNI0 CIOKETa Ha
u3ydeHHyto Temy (8-10 muH).

Ilocrnedosamenvrocmos npoyedypy cvbemMKu 8UOCOPOTUKA.

1) co3marh TBOPYECKHUIT KOJUIEKTHUB;

2) mpoaymaTh WJACK, HAMUCaTh CIEHApHid (BCTYIUIGHHE, pPa3BOpavyMBaHUE COOBITHIA,
3aKJII0YeHHE) U BBIOpaTh OopMaT POJIUKA;

3) HaiiTH moaxojsiiee 000OpyAOBaHKE JUTS 3alMCH poJrKa (cMapTQOH, IUTaHIIeT, IrudpoBas
BUJICOKaMePa) U MECTO ChEMKH;

4) mpoTecTHpOBaTh 00OPYIOBAHUE HA KAYECTBO 3BYKa, CBETA, YCTOWYMBOCTh KaJIpa;

5) pacmpenenuTh pPONM M TPOBECTH PENETHLUIO (CTYACHTHI, 3aJCHCTBOBAaHHBIC II0
CLICHapHIO, JOJKHBI UMETh IPUOIN3UTENIBHO OJIMHAKOBOE KOJIMUYECTBO PEIUIHK);

6) OCyLIECTBUTH CHEMKY;



7) CMOHTHpPOBATh BUACOPOJIHK, UCIIONB3YS MPH HEOOXOIMMOCTH crerd(deKTsl, A0monHss
BUJECOPSIT MY3BIKAJILHBIM  COIPOBOXICHUEM C IIOMOIIBIO CIEAYIOIIUX IIPOrpaMm
Windows Movie Maker, Windows Live, iMovie, Movavi Video Editor;

8) IIPOCMOTPETH TOTOBBIN MaTepurall C UCJIbI0 BbISABJICHUA W UCIIPAaBJICHUA HEAOYCTOB.

5.2.3. MeToanueckne peKOMEH/IAUH M0 03BYYHMBAHUIO OTPHIBKA U3
MYJIbTHILIMKAMOHHOI0/Xy/105KeCTBEHHOT 0 uIbMa

Tlopsook 038yuu6aHUs OMPBIEKA U3 MYTLMUNIUKAYUOHHO20/XYO0HCECMBEHHO20 (hubMa:

1) co3nmaTh TBOPYCCKHI KOJICKTHR,;

2) BbBIOpPaTh OTPHIBOK M3 MYJIbTHILIHKAIIMOHHOIO/XYI0KeCTBCHHOrO (hribma (He meHee 10
MUH);

3) Hamumcarh CIICHApHUil M0 M3YYECHHON TEMe WM MEPEBECTH MMEIOIIUICS CIICHAPHUI, eCITH
OH ITOJXOJIUT TI0 TEME;

4) pacnpeneauTh posid (CTYAEHTBI, 3aJelCTBOBAHHBIC 10 CLEHAPHIO, JOKHBI HMETh
NPUOIM3UTEIIBHO OJWHAKOBOE KOJIMYECTBO PEIUIMK), BBIYYUTh TEKCT, IPOBECTH
MHOTOKPATHBIE PENETHIINH C [EIbI0 KOPPEKTHOTO TyOIMpPOBaHUS HIIM O3BYYHUBaHUS.

5.2.4. MeToauueckue PEKOMEHIAIUHU 11O IMOATOTOBKE U IPOBECACHUIO KOH(l)epeHIII/II/I

Kondepennmss — 3170 MonmenupoBaHHWE YCTHOW KOMMYHHMKAIIMM B BHJIEC OPTaHU30BAHHOTO
OOCY)XICHHUSI OIPECICHHOW TEMbI, MPOBOJMMOrO B (opMaTe MOHOJOTHYECKOTO BBICTYILICHHUS
KQXJIOTO CTYICHTa, C TMOCIEAYIOIIUM BOBJICYCHHEM B OOCYXICHHE JPYTrUX YYaCTHHUKOB
meponpusaTus. [IpoBonutcs B ¢popme oOMeHa pa3IUYHBIX TOYEK 3pPEHUS U OIbITa B HAMEPEHHO
co3gaHHOM o¢uuuanbHOM arMmocdepe. BoBieueHue Bcex NPUCYTCTBYIOUIMX B JIaHHYIO
NeSITeIbHOCTh NPUBOAUT K (UKCUPOBAHHOMY BHHMMAHHUIO K BBICTYMAMOLIEMY U Jy4llIeMy
YCBaMBaHUIO MaTepHaa.

Omanwl opeanusayuu u nposedeHuss Kongpepenyuu.

1) Ha 3aHSATUM TOJ PYKOBOJACTBOM IIpENoJaBaTessi HEOOXOAMMO CPOpPMYIHPOBATH
npoOJIeMHbIe, HEPAaCCMOTPEHHBIE B X0JI€ U3YUEHUS TEMBI €€ acleKThl;

2) paclpenenuTh MOJHATHIE BOIPOCHI MEXAY BCEMHU CTYACHTaMH UL MOCIEAYHOLIEH
CaMOCTOSITENIbHON Pa3pabOTKHU B BUJIE BHICTYIUIEHUS! HA KOH(QEPEHIINH;

3) KOKIBIH yYaCTHUK KOH(EpeHIMHM B XOJ€ [IOMAallHEH MOJArOTOBKH, HCHOJb3Ys

JOCTYIIHbIE HMCTOYHUKM HHGPOpPMAlUU, JOJDKEH pPACKpbhITh CBOW BOMNpPOC B
TEOPETUYECKOM M / WIM TPAKTUYECKOM paKypce, COIMpOBOXKAas COOpaHHBIN
MaTepuail WUTIOCTPalUsIMU, IPUMEpPaMHU U T.I1.;

4) HE00X0IUMO BBIOpaATh MpejcenaTesst — BeayLero, KOTOpblid MOJy4YaeT MOJTHOMOYHNS
PYKOBOJIUTH MpOBeIEeHHEM KOH(MEpeHIUH (KOHTPOJIMPOBATh PErJIAMEHT, MOPSAIO0K
BBICTYIUICHUH, PEryIupoBaTh JUCKYCCHIO, ONEPAaTUBHO MPUHUMATh PEIICHUS IO
KOH(JIMKTHBIM CUTYallUsM);

5) KOKJbI YYaCTHUK KOH(MEPEHIIMH BBICTYMAeT CO CBOMM JIOKJIAAOM (pErjiaMeHT
BBICTYIUIEHHUS 5-8 MUH.);

6) M0 OKOHYaHUH BBICTYIUICHUSI APYTU€ YYaCTHUKH KOH(GEPEHLINH 334al0T BOMPOCHI 110
n3JIaraeéMoi TeMe (Kaxablil CTYJEHT JTOJDKEH 3a7aTh HE MEHee 3 BOIIPOCOB B TEUEHUE
KOH(EpeHIINHN);

7) B 3aBEpIICHUN KOH(PEPEHIINU NpeICeIaTeNIb-BeAYIINI MOIBOJAUT UTOT MEPOTIPUATHS

Y HamMeuaeT MepCHeKTUBHI lajbHeel paboThl.

5.2.5. MeTtoanyecKkue peKOMeHIaAlHM 110 HANTUCAHUIO Icce



Cmpykmypa u 0cobenHocmu HanuUcaHus 3cce ¢ INeMeHMaMu PacCyHCOeHUs.:

1)

2)

3)

4)

5)

6)

HaKMCaHUE 3CCe CIEAyeT HadyaTh ¢ OOJyMBIBaHMS TPENJIOKEHHON TeMbl u cOopa
nH(popMaIuu 1Mo He;

BBEJICHHE JOJDKHO COJEPKaTh HEKH KOMMEHTApHH K TeMe 3CCe WM ONpeAeieHHUe
KJIIOYEBBIX TMOHATUH WM OOBSICHEHHE, KaK Bbl IIOHUMAaeTe BONPOC WU
NEPEYNCIICHNE AaclleKTOB TEMBbl, KOTOphIe Bbl OyIeTe paccMaTpHBaTh; BBEJCHHE
JIOJDKHO JIaBaTh SICHOE MPEJICTABIICHUE, O YeM NOWJIET peub Jaliee, IEMOHCTPUPOBATh
HaMEpEeHHE OTBETUTh HA IMOCTABJICHHBIA BONPOC, MOKA3bIBATh, YTO BBl MMOHUMAETE
TEMy, OYEpUYUBATh CTPYKTYPY OTBETa W TJIABHBIC aCIEKThI, ObITh JIAKOHHYHBIM U
3aHuMaTh He Oonee 10% oOmero obobema TEKCTa; KIOUEBbIE (pasbl, KOTOpPbIC
obo3nauar HampasiacHus orBera (This essay deals with... This assignment will
examine... This report will analyse...); BbIpaKeHHsI, KOTOpbIe MOAYEPKHYT IUIaH
pabotsl (This essay is divided into four sections... It will first consider... It will then
continue to describe... The third part compares...);

OCHOBHAsI 4acTh JIOJDKHA PACKpPbIBATh KaXblii U3 apryMEHTOB C HCIIOJIb30BaHHEM
IPUMEPOB U WIUTIOCTpaluil (MHpOpMaLys 10JIKHA ObITh YETKO MOJIEJIEHA JIOTHUECKH,
JUISL 9TOTO TEKCT JIEJIAT Ha ad3allbl; HeOOXOAMMO MPOJIYyMaTh 3CCE TAKHM 00pa3oMm,
YTO OCHOBHAS YaCTh JIOTHYECKH BEJIET K 3aKII0UCHUIO);

3aKIIIOYCHUE JTOJDKHO MOJBOJIUTH UTOT BHICKA3aHHBIM HJIEsIM (Pa3lIMYHbIC BUJIBI 3CCE
TpeOYIOT Pa3IMYHOTO 3aKIFOYCHHS, HO B IIEJIOM HEOOXOIMMO JaTh OTBET HA BOIPOC,
paccMaTpuBaeMbli B 3CCe, yKa3aTb  MEPCHEKTHUBBI WM  TOCJICACTBHUS
paccMarpuBaeMor MpoOIeMbl); 3aKII0YEHUE JTOJDKHO ObITh He Oosiee 15% obmero
o0beMa TEKCTa; B 3aKJIFOUYCHUHM HE CIEAYET BBIIBUTATh HOBBIC WJICH, OMPOBEPrarh
npeIbIAYIINEe apryMEHTHI,

HEOOXO/MMO TPHUAEPKUBATbCS aKaJEMHUECKOro CTWJIs: H30erarb 3JEMEHTOB
pa3roBOpHON peun (COKpallleHUM, CIIEHra M pa3rOBOPHBIX BBIPAKEHUH, (hpa3oBBIX
TJIarojioB); CieqyeT W30eraTh JIMYHBIX MECTOMMEHHH, KaTerOPUYHBIX CYXICHHH M
00001IeHNH, BaKHO MOAKPEIUISATh CKa3aHHOE IMTATAMH W JAHHBIMH C yKa3aHHEM
UCTOYHUKOB; CIeAyeT NpuAaTh TEKCTy OOBEKTUBHOCTb, HCMONb3Yys Oe3IHuYHBbIE
koHcTpykiuu: It is believed that... It cannot be argued that...), maccuBHBIi 3a0T,
HeKaTeropuuHble Taroibl (Suggest, claim, suppose u T.1m.), Hapeuus (apparently,
ideally u T.m.), MonmaibHBIC TJIAroJibl; BaXXHO COXPAHHUTh CBSI3HOCTh TEKCTa C
MIOMOIIIbIO BBOJIHBIX U CBS3YIOIIUX CIIOB (TpoTHBOMOCTaBIeHKe: but, however, on the
one hand; mpumep: for example, that is; momonuenue: moreover, furthermore, in
addition; mepeuncnenue: then, after that); o6sem acce 300-350 cnoB;

ClleflyeT TepedynTaTh paboTy HECKONBKO pa3 C IETbI0 BBISBICHUS JIEKCHKO-
rpaMMaTH4ecKux, oporpapuueckux u JIOTHYECKUX OMINOOK.

5.2.6. MeToanueckne peKOMEHIAIMH MO COCTABJIEHUID
OJTMMITHAHBIX IIKOJbHBIX 32JaHUH /11 Y4YeHUKOB 9—11 KjaccoB

Tpebosanus k cocmagnenuio 3a0anHuti OTUMNUAOBL:

1)

2)
3)

4)

3aJlaHusl  JIOJDKHBI ~ HOCHUTh  NPOOJIEMHO-TIONCKOBBIM ~ XapakTep ¥ BBISIBIATH
WHTEJUIEKTYabHBIN MOTEHIINA YICHHKA C COOTBETCTBYIOIINM YPOBHEM CIKHOCTH;
3aJaHus HE IOJDKHBI TOBTOPSTH AKk3aMeH EI'D;

SI3BIKOBOM MaTepuall JIOJDKEH OBITh COBPEMEHHBIM, AyTCHTHYHBIM, TEMAaTHYCCKU U
COIMOKYJITYPHO aJICKBATHBIM;

MakeT 3aJaHUii MOXKET BKJIFOYATh B C€0sl OJTHO/HECKOJIbKO/BCE OJIOKU: KOHKYPC MTOHUMAHUS
nucebMenHoi peun (Reading), nexcuko-rpammarnyeckuii Tect (Use of English), xoukype



noHuMaHust ycTHou peun (Listening), konkypc yctHo#t peunm (Speaking), KoHKypc
nucbMeHHoU peun (Writing);

5) 00beM/KOMMYECTBO  3aJaHUil MO  KaxJOMy OJIOKY JIOJDKHBI ~ COOTBETCTBOBATH
00bEMY/KOJTMYECTBY 3a/IaHUH MIKOJIHHOTO 3Tara BCEPOCCUNCKON OJUMITHAIBI ITKOJIFHUKOB
10 aHTJIMHACKOMY SI3BIKY;

6) paspaboTaHHBI KOMIUIGKT MATEpUAOB [yl KaXIOro OJOKa JOMKEH COIEpKAaTh
METOAMYECKHE PEKOMEHJAlNY, ONUCAHWE MPOIEAYphl NPOBENEHUS KOHKYpCa; JHCT C
3aJJaHUSIMU; KPUTEPHH OLICHUBAHHSI KOHKYPCa;

7) BBIOJHEHHOE 33/IaHME HEOOXOJMMO IMPEJCTaBUTh IPENOAAaBATEII0 B JJICKTPOHHOM U
OyMa)KHOM BHJIC.

6. KpnTepnu OIl€CHHBAHUA PE3yJ/IbTATOB OCBOCHHUA JUCIHHUIIJINHbI

HenpepwiBHBIE MOHUTOPUHT 3a pPa0OTOM CTyA€HTa B TEUEHHE KaXJIOro ceMecTpa
OCYIIECTBIISIETCS B (DOpME TEKYIIETO KOHTPOJISI W MPOMEKYTOYHBIX TECTOB. TEKyIIHiA KOHTPOIb
IpeJoiaraeT OleHKy CTyAeHTOB Mo mstudamnsHoi cucreme: 100%-90% - ornuuno; 89%-75% -
xopoio; 74%-60% - ynosierBoputenbHO; 59%-0% - HEYIOBIETBOPUTEITHHO.

OneHka «3ayTeHO» MpPEANoiaraeT OCBOCHHE CTYACHTOM ydeOHOro Mmarepuaia Kypca B
MOJTHOM, JOCTATOYHOM WM B CpeAHEM 00BEME, T.€. OCBOCHHE KOMMYHUKATUBHBIX KOMIICTCHIIUN B
00Bvéme nporpammsbl. (60-100%). Ilpunumarotcs B pacuéT pe3yibTaThl TEKYIET0 KOHTPOJIS 3HAHUH,
MOCENIAeMOCTh 3aHSITHI, aKTHBHOCTh HAa 3aHATHSAX, KPEATUBHBIN TOJIXOJ K M3YYCHHIO YIEOHOTO
matepuana. CTyJOeHT AOKEeH OBbITh TOTOBBIM K Oecele Ha OJHY U3 33/JIaHHBIX TEM, a TaKKe
BBITIOJTHUTH ITEPEBOJIHOC 3a/IaHNE, UCIIOIB3Yys aKTHBHYIO JICKCUKY.

OrneHka «He 3a4TEHO» — ATO HU3KUH YpOBEHBb MPUOOPETEHHBIX HABBIKOB M YMEHUH 1O BCEM
teMaMm Kypca (MeHee 60%). [IpuunHO OTPUIIATETHHOTO UTOTA MOTYT OBITh MPOIYCKU 3aHATHN U
CBSI3aHHBIE C HUMH HEBOCIOJIHEHHBIE MPOOENbl B 3HAHUAX, MACCUBHOE OTHOIICHHE K HM3yYEHHIO
peaIMeTa, He3aMHTEPECOBAHHOCTD B IMOTYYCHHH 3HAHHUN, TPYIHOAOCTYITHOCTh B YCBOSHUU Psijia
MOCTaBIIEHHBIX JIMHIBUCTHUECKUX 3a7a4, HECTIOCOOHOCTh OeceIoBaTh Ha 33/IaHHYIO TEMY,
UCIIOJIb30BaTh aKTUBHYIO JIEKCHKY.

6.1. OneHoOYHBIE Cpe/iCTBAa U KPUTEPUHU OLleHUBAHMA TeKyllel aTTrecTauuy
IIpumepsl
Cemectp V
OO0pa3sen mpoBepoYHOro 3aaHus Mo Teme Ne3.

Travelling by air
1. Write down the story filling the gaps with a, an, the, his, or nothing.

Hero saves mid-air overdose victim with sugar

___airline passenger saved life of man who had taken drugs ___ overdose by
using sugar sachets as ___antidote. Simon Greenway, 19, former Army paramedic, used
22 of sachets and five pints of water to dilute valium and vodka taken by passenger.’

____passenger, __student from Norway, had collapsed shortly after __ British Airways flight left
Bucharest for ___ three-hour flightto __ Heathrow Airport.

Mr Greenway said, ‘I saw this bloke staggering around before we got on _ plane, and I
just thought he was drunk. But when we were in ___air I noticed ___ white powder around ___lips.
Then he fell over into my lap, and he said something about wanting to kill himself. __ captain



asked to be kept in ____touch in case we needed to make ___emergency landing, but | knew we
didn’t have much time.  Army taught us how to deal with ___ people who have overdosed.
cabin crew are trained in _flrst aid, but after speaking to ~head steward it became clear that |
had more training, so | took over. When we landed, __ crew w thanked me and gave me a bottle of
champagne, but | don’t drink and I have given it to my friends.” _ British Airways spokesman
said, ‘We are grateful to Simon for __ quick thinking and initiative.’

e What do you think of Simon? What is he like?

2. Read the following story and try to make up its end (using several sentences)

Did I ever tell you that story about my friend Mandy? Well, Mandy is an air hostess, except
they don’t call them that any more (flight attendant or something). Well, it was quite a long flight
and it was in the night time so most people were sleeping. What happened was Mandy suddenly
saw this man stand up out of his seat and fell over into the aisle, And they, all the stewards and
stewardesses thought ‘Oh my God! He’s had a heart attack or something’, and went running over to
him. They wanted to know if he was unconscious, so they were trying to find out what was wrong,
what had happened. And then they smelt this smell of alcohol on him, so they thought ‘Oh, he’s has
too much to drink on the plane, to much whisky or whatever, and he’s drunk.” So, they assumed
that was why he had fallen over.

After that they started to feel less sympathetic to him, ‘Come on! Get back in your seat!” and
everything, helping him back up, you know, back into his seat. And it was only then when they
found out what had happened. Well, he managed to tell them what had happened ....

Kpurepun oueHuBanmusi:

- «OoTJAMYHO» - 0-2 omuoKu;

- «Xopomioy» - 3-4 omuoOOoK;

- «Y/10BJIETBOPHUTEJIBHOY» - 5-6 0mmooK;

- KHEY/10BJIETBOPUTEJIBHO» - 7 1 OoJee OINOOK.

OO0pa3ubl NPaKTHYECKUX 3aaHuii Mo Teme Ne6.

A. Read the text. The paragraphs below are not in the right order, put a number in front of each of
the paragraphs to make it a text. Explain what helped you to do it.
1 2 3 4 5 6

___ A Neither Harold Lloyd nor Buster Keaton had the influence on critics and the public that

Chaplin had. But today we realise that these two comedians' contribution to the genre has been
profound as well. Both comedians used story material of a young American trying to be successful
as a man, in his love and in his business - familiar and popular American themes of the 1920's.
Though they were both gifted and original actors it took them longer to receive recognition that
could compete with Chaplin's fame.
B The most beloved of the four, the most appreciated by critics, Charles Chaplin, was the
first to win general acclaim. Chaplin was a master of pantomime skilled in acrobatics and dancing,
which he learned in the London music hall. It is interesting to note that his type of comedy was
born in the 16th century in the improvisational theatre created by Travelling players. But Chaplin
managed to breathe a new life into the old theatre form.

___C___ None of the Great silent screen comedians is alive today. Chaplin died in 1977, Harold
Lloyd died in 1971. Buster Keaton in 1966, Harry Langton in 1944. Although their movies faded in
the 30's, they left us invaluable short and feature-length comedies of the 1920's. All of them were
superior actors of rare gift. They were contemporaries and colleagues, but their fates were
different.

D ButLloyd and Keaton could match Chaplin in his skill, they carried over this technique
to their full- -length movies of the 20's. By the early 1920's both Lloyd and Keaton were already
well-known to the public and could start producing feature films, which meant that they were very
successful at the box-office.




___E_ The four great comedians - Chaplin, Lloyd, Keaton and Langdon, created a great comic
tradition that was carried on with the sound age. Most of our contemporary comedians keep on
perfecting the art that had been developed in the 20's. The works by Chaplin, Lloyd, Keaton and
Langdon will live on. These great comedians have given us masterpieces that will never fade, and
they will influence the film comedies yet to be born.

___F__ Few people remember Harry Langdon as one of the great comedians of the late 20's, but
he did rival Chaplin, Lloyd and Keaton in popularity in the three years of 1925-1927 which
marked the highlight of his career. The man-child portrait made him different from the other major
comedians of his time.

___G____ Hisvirtuoso improvisations quickly attracted the attention of American film-makers. At
first he turned down all offers but in 1913 he finally joined Mack Sennet’s film company. In one
year, 1914 Chaplin appeared in a great number of short films. His success with the public was truly
unique. This fact opened great opportunities for him to start his own business. He showed rare
versatility in acting as the producer-director-script-writer-musician-leading actor of his own
comedies. Cinema with its world — wide distribution led to the development of the greatest
comedian of the 20" century. Three Great features — ‘The Kid”, “The Gold Rush” and “The
Circus” were created by Chaplin in the golden age of silent screen comedy. However Chaplin
didn’t give up making silent films even after sound came to the cinema. So great was Chaplin’s
popularity in the 30s, that he was able to keep “City Lights” (1931) and “Modern Times” (1936)
silent.

e Summarise your factual knowledge of the silent cinema best actors’ work. Look through the list
and tick those items you can comment on.
silent film comedians / a feature-length comedy / a pantomime / the improvisational theatre / a
theatre form / a film company / a short film / a producer / a director / a script-writer /a leading
actor / the golden age of silent screen comedy / silent films / to be successful at the box-office / the
man-child portrait / the sound age
Have you seen any of the silent films by these comedians? Did you like them? Why?

Kpurtepuu onennBanus:

- «oTIAMYHO» - 0-2 ommnoKu;

- «xopomo» - 3-4 ommooK;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 0mMO0K;

- «HEY0BJIETBOPHUTEJIBbHO» - / 1 OoJee omMOoK.

B. SHARON STONE
1) What do you know about Sharon Stone? Have you seen any of her films? Which one(s)?
2) Guess whether the following statements are true or false, then read the text to see if your guesses
were correct.
a) Sharon Stone made her first appearance in Casino. b) The actress keeps her personal life to
herself. ¢) Sharon wore a designer dress to the Oscars when she was nominated.
3. You are going to read an article about a famous actress. From the list A — G choose the
paragraph which fits each gap (1-5). There is one extra paragraph which you do not need to use.
There is an example at the beginning (0).
A After her performance in Basic Instinct, people came to expect Stone to project the same
glamorous image in all her roles. She turned all that around in Last Dance.
B “I don’t even go to events with men I’'m dating,” she said. “I usually go alone, with friends or
with my father. I just don’t need the drama.’
C In Casino, which is set in the dark world of gambling and violence, she plays the wife of a casino
owner. Her fine performance earned her an Oscar nomination for the Best Actress.
D She has a notice-board in her office where she pins up the most ridiculous stories concerning her
private life. “Some of them are hilarious,” she said. But in her view, as long as people are
talking about her, she’s still in the public eye.



E She also had her hairdresser give her a really bad haircut so that her hair look untidy and badly
kept. When she walked on to the movie set, people were shocked at how plain she looked.

F Stone is also very close to her sister, but admits to having problems with her brother. He was
recently released from prison for committing an offence.

G Her explanation is that trying to find the perfect outfit to wear to such an event can drive you
crazy. “I just wanted to wear my favourite, most comfortable clothes,” she said. “Why shouldn’t

I dress simply if I want to?”

In the space of a few years, Sharon Stone has gone from being regarded as just another pretty face
on the Hollywood scene to being considered a serious — and talented — actress. Her performance in
the ‘recent filrs Casino and Last Dance have proven her talent beyond doubt. |
0 C

Last Dance deals with an even darker subject. Stone plays the part of a woman who has been
sentenced to death, and most of the action takes place in a prison cell on death row in an American
prison.

In order to play the role, Stone had her hair dyed about twenty times to get the right shade of dirty
brown.

L1 ] |
Surprisingly, she didn’t feel ugly at all. In fact, she found it liberating not to have to worry about
mes‘sing up h‘er hair or ruining her make-up. ‘

2
She proved that she no longer had to rely on her looks to play a part effectively.
In another attempt to get rid of her “glamour girl” image, she turned up at the Academy Awards
ceremony in Los Angeles wearing an old T-shirt and skirt. Why did Stone decide to turn her nose
up ‘at the Est‘ablishment at one of the biggest international displays of designer fashion on earthr

3
She enjoyed rocking the fashion world. “It was cool,” she said.
Stone’s determination to succeed can be seen in the way she deals with the nasty rumours that
che‘ap newsp‘apers print about her. ‘

4
She has learned to keep quiet about her personal relationships, and to separate her public and
private lives.

L 5 | |
Her efforts to keep her private life to herself and preserve her energy for professional pursuits show
how much she wants to try her hand in other areas. “I’m going to direct some music videos later
this year, and if that goes well, I might try directing something bigger.” Whatever she does, she’s
determined to do it right — and she’s definitely succeeding.

Kpurepun ouennBanus:

- «oTJAMYHOY - 0-2 ommnoKu;

- «xopomo» - 3-4 ommooK;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 0mMOOK;

- «HEY0BJIETBOPHUTEJIBLHO» - / 1 6oJee OmMOoK.

C. Here is some additional vocabulary on Films. Check that you know the words and
complete the sentences.
setting author script scene cast producer plot characters screenwriter director

1. The stars in the film’s included Robert DeNiro, Brad Pitt and Tom Cruise.
2. The in the story were all based on real people.



3. A film’s tells the actors how to play their part while the deals with the
financial side of the film.

4. Copies of the were given to all actors so that they could learn their parts.

5. The for the film was a traditional Itallian village.

6. The film’s was so complicated that | was totally confused by the time it ended.
7. The final , When the boy released the lion cub into the wild, was really moving.
8. When a book is made into a film, the original work by the is transformed into a
script by the

D. MOVIE QUIZ
Complete the sentences below using the words and names from the box. Try to do this as fast as
you can.

Marilyn Monroe Japan three Jack Nicholson Hawaii Clint Eastwood Julia
Roberts five George Lucas Canada Michael Keaton Archibald Leach
1. ’s real name is Michael Douglas.

2. Comedian Jim Carrey is originally from

3. played ‘The Good’ in the film The Good The Bad and The Ugly.

4. Gone With The Wind star Clark Gable was married times.

5. is the only living actor to have won three Oscars.

6. Director wrote the scripts for all the Star Wars films.

7. The Godzilla films first came out in 1954 in :

8. Hollywood legend James Dean made films before his death.

9. was named Norma Jean Mortensen at birth.

10. Blockbusting actress Nicole Kidman was born in

11. Before he changed his name, heartthrob actor Cary Grant was known as

12. Leading lady played Richard Gere’s love interest in a 1990 film and then again in
a 1999 film.

Kpurtepuu onennBanus:

- «oTIAMYHO» - 0-2 ommnoKu;

- «xopommo» - 3-4 ommooK;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 0mMO0K;

- «HEY0BJIETBOPHUTEJIBHO» - / 1 OoJee omMOoK.

E. Read the text and fill in the gaps with the words from the box below. (The first one has been
done for you). 1

pictures actors fan magazines
film-making studios screens stars audiences publicity
favourite dream lined up film  attraction

THE MOVIES

In the 1920s American movies filled the cinema 1screens of the world. Most were made in
Hollywood, a suburb of the city of Los Angeles in California. Hollywood's big 2 for
film-makers was its clean air and plentiful sunshine. The movies made there were bright and clear.
By the 1920s it had become the 3 capital of the world.




Hollywood movies were made by large companies called 4 . The men who ran these
studios were businessmen and their main aim was to make as much money as possible. They soon
found that one way to do this was to standardize their films. When 5 had shown that
they liked a certain kind of film, the studios made many more of exactly the same kind.

Another sure way for a studio to make money was to turn its actors into 6 . Stars were
actors who were so popular that people went in crowds to see any 7 they appeared in, no
matter how good or bad it was. A famous star could make any movie a certain success. So the
studios went to great lengths to make their 8 into stars. They encouraged 9 .
They set up special 10 departments to get stories about their actors into the newspapers.

The movies of the 1920s were silent. They spoke in 11 , hot words, and so their
language was international. All over the world, from Berlin to Tokyo, from London to Buenos
Aires, tens of millions of people 12 every night of the week to see their 13
Hollywood stars — and, without realizing it, to be Americanized.

Hollywood movies showed people a world that was more exciting, more free, more equal, than
their own. To most people this world of the movies remained a 14 world, separate from
real life. But to some it became more. It made them realize, however dimly, that perhaps their own
conditions of life could be improved.

Discuss the following questions:

1. There are two different ways Hollywood films influenced people all over the world mentioned in
the text. What are they? Are they the same now?

2. Which kind of influence on Russian people, if any, is taking place at the moment?

3. Do you have a favourite Hollywood film / Hollywood star?

Kpurtepuu onennBanus:

- «oTIAMYHO» - 0-2 ommnoKu;

- «xopommo» - 3-4 ommooK;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 01NO0K;

- «HEY0BJIETBOPHUTEJIBbHO» - / 1 OoJee omMOoK.

OO0pa3sen Tekyuero nucbMeHHoro nepesoaa (Tema 1)

S xorpa-HuOyIb paccka3biBall BAM O CBOEM IIEPBOM CBa1IeOHOM OIBITE B KauecTBe rocTs? Bor
3Ta ucTopus. ITo Oblia cBagbOa Moero aApyra Iletn nponutoit ocensto 3aeck B CmoneHcke. [letp u
Mbpu — cTyneHThl, Oyaylue NpenoiaBaTeld HHOCTPAHHBIX S3bIKOB. XOTS OHHU YYWJIHCh B OJHOM
YHHUBEPCHUTETE, BCTPETUINCH OHU B MockBe. DTO ObUIO BO BpeMsl CTYJICHUECKOW KOH(EpEeHIUH B
MI'Y umenn JlomoHOCOBa nBa TOja Haszal. Mpdpu — OdYeHb MuWias, 3a0aBHas JCBYIIKa, U
HEYAMBHUTENbHO, uTo [leTs cpasy BmoOmiics B Hee. Mo Apyr — oueHb Cephe3HBIN U Ja’ke HEMHOTO
3aCTEHYMBBIN MapeHb, HO Mbl BCE YYBCTBOBAJM, YTO OH CJAENAET €i MpeasiokeHrne pyKHu U cepiaua
paHo wiM no3nHo. Jlaxxe pomutenu Mpdpu Havyanu 4yBCTBOBATh, YTO JIEJNO HIET K CBajaboe.
Opnax el [leTs mompocui MeHs MOMOYb €My BBIOPATh KOJBIIO AJIs TIOMOJIBKU: OH HE 3HaJl, KaKoe
BbIOpaTh. [ToaTOMY s OB MEPBBIN, KTO y3HAI, YTO OH OBLIT HAMEPEH "3a1aTh TOT camblii Bompoc".

Mbpu cornacuinacsk. [lapa Opi1a moMosBIIeHA B TE€YEHHE MATH MECALIEB, )KEHUX U HEBECTA BCE
CBa/IeOHbIC MPUTOTOBJICHUS Jealy BMECTE M MOYTH HHMKOIJIa HE CCOPHIIUCH 1O 3TOMY moBoxy. U
3aTeM HACTYyNHWJI 3TOT BaXHBIM JeHb — TMepBoe ceHTsOpsa. Kpome cBoux pomutenedt u
POJCTBEHHUKOB OHHM IIPUIJIACUIIM BCE CBOMX JIYULIUX JIPY3€H, IOATOMY B CIIHUCKE T'OCTEN OKa3aJI0Ch
35 uenosek. Llepemonus B 3arce Oblia OBICTPOM, HO TporareiabHOU (00e "oOpeTeHHBIE" MaTepu
3amiakany, KOrja MOJOJO0XKEHbl OOMEHUBAIHMCH CBaAcOHbIMH KisiTBamu). HeBecta Obuia B
KpacuBOM O€JIOM IIIaThe, )KEHUX U 5, €r0 CBUAETENb, — B TEMHO CMHUX CMOKHHIAX, a IMOJPYKKU
HEBECThl OBUIM OJIETHl B OJMHAKOBBIE CBETJIO-TOJYOBIE IUIaThsi. DTO ObUIO OYEHb CTUIBHO. Bee



BBITJISIICTTN CBEXKUMH U CYACTIUBLIMH, X0Ts U 'y [letn 1 Mapu ObUIM MaNTBUUIITHHUK U IEBUYHUK. MBI
caemanu MHOTO (¢oTtorpaduii M, KOHEYHO, HEKOTOpPhle W3 HHX OBUIM CO CMOJICHCKUMH
JIOCTOIPUMEYATEIHbHOCTSIMH.

bankeT mpoxoaui1 B MaJIeHBKOM OTeJIE 32 TOPOAOM. 3all ObUI yKpalleH LBETaMU U CBEYaMHU.
Bo Bpems Oankera ObUIO MHOTO TOCTOB 32 CYACTIMBYIO Mapy. MHE MNPHIUIOCH MPOU3HECTH
CMEIIHYIO0 pedb O XEHHXEe, HO OHa BCEM IMOHpaBWJIach. Tamana Obul OYeHb NMPO(ecCHOHAIBHBIM:
HaM HUKOTJa He ObUIO CKYYHO, U MBI HUKOT/Ia HE YyBCTBOBAJIU CEOSI CMYIICHHBIMH BO BpEMs €ro
KOHKYpcoB. ['octu TaHmeBasim 10 2 4dacoB Houu. CBajeOHBIH MHOTOSIPYCHBIH TOPT OBUT OYCHB
BKyCHbIM. Ha cnenyromuii JeHb MOJIOJOKEHBI HE OTIPABWIMCH KyAa-Tubo B cBageOHOE
MyTeUIeCcTBUE, OHM CIeNalu 3TO BO BpeMs 3uMHUX KaHukya. Ceituac Ilers m Mbopu xuByT
cuacTiuBo B kBaptupe IletmHoii 6alymku, a Ta mepeexana kK ero poxutensMm (Oenuwiii [letun
cBekop!). Mapu He OepeMeHHA, HO OHM XOTST 3aBECTH peOeHKa uepe3 HECKOJIbKO JieT. S molio
NPUXOJUTh K HAM B TOCTH, U MBI MHOTJAa CMOTPUM Ha HEKOTOpbIE cBajeOHbIe (oTorpadum u
cBazeOHOe BuAeo. Sl emie He Xouy CBs3bIBaTh ce0s y3aMu Opaka, HO KTO 3HAET, YTO MOKET
MIPOM30WTH 3aBTpa?

Kpurepun ouenuBanmsi:
- «OoTJAMYHO» - 0-2 omunoKu;
- «Xopomioy» - 3-4 omuoOoK;

- «Y/10BJIETBOPUTEJIBHOY» - 5-6 0mmooK;
- «HEY0BJIETBOPHUTEJIBLHO» - 7 1 OoJee OMMOOK.

Cemectp VI
OOpa3upbl 3a1aHNi TEKyIEero KOHTPOJIs 10 TeMe 1o Teme «TeaTp».
1. Fill in the gaps with the appropriate words (drama or theatre).

a. - Do you like opera and ballet?
- Not very much. | prefer the

b. I’m very interested in Elizabethan

C. Our daughter attends the school’s club. She is going to devote her life to .

d. There are many in Moscow.

e. Our professor has written a good book on Elizabethan

f. The job of a critic is difficult but amazing. A critic sees the most interesting
performances that are on at the

g. I’ll see you outside the at a quarter past seven.

h. It’s interesting but it is not good

i. David is arranging a party.

J.  Ann devoted her life to

k. He always wanted to be a student but his parents didn’t approve of his dream to
work at the

I. Alotof are staged nowadays in various Moscow .

m. A party is a group of people going to see , comedies, etc. together.

Find the correct words for:

1) a building for the performance of plays;
2) a dramatic composition with music in which the words are sung;
3) a man who acts on the stage or for cinema films;



4) a well-known modern composer, the author of rock operas;
5) a group of people trained to sing together;

6) the main character of one of Shakespeare’s plays;

8) a person who performs music for the love of it, not for money.

Kpurepun oueHuBanmsi:

- «0TJAMYHOY - 0-2 omunoKu;

- «X0po1o» - 3-4 omunodoK;

- «Y/10BJIETBOPUTEJIBHO» - 5-6 0mmoOoK;

- KHEY/J0BJIETBOPUTEJIBLHOY» - 7 1 OoJiee OIHOO0K.

2. Read the following utterances. In what meaning is the word “theatre” used there? Do you
personally agree or disagree with the statements?

A boy of 14: You ask me if | love theatre. Oh no, | am not interested in it at all. Theatre is
our past and now is a time of television and video. I think that teenagers don’t like to visit theatres.

A girl of 15: What do I think of theatre? I can’t say that I am a theatre-goer; but sometimes
when | have free time and no idea how to spend it, | go to the theatre with my friends, but only to
our musical theatre, as | am sure that theatre exists for our amusement and entertainment. When |
am at the theatre I don’t want to think much, I only want to rest, to laugh and enjoy myself.

A girl of 14: I love theatre very much, and my friends consider me to be a theatre-fan. I am
fond of seeing comedies, dramas and even tragedies; but I also watch ballets and listen to operas
occasionally. They are difficult for me. | understand that this is bad, but in our town there is no
opera-house and children are not taught to understand this art. It’s a pity.

A boy of 15: My thoughts about theatre? Well, | think that this kind of art is dying now,
because nobody is interested in the fact that young people don’t like it. Though in our town there
are some theatres, it is difficult for teenagers or youth to see a play. Such plays are not staged in our
theatres. This is bad. That’s why theatres are visited mostly by grown-ups and old people. I think
that something should be done to change the situation. Each town should have a children’s theatre.

Choose an appropriate meaning(s) for the following words.

Word | Head | Respon | Produ | Respon | Has an Trans

of the | -sible -ces a | -sible administr | -late
com- | for play | forthe |a-tive into
Meay | pany | artistic financia | responsi- | Rus-
ning policy | side bility sian
Direc
-tor
Produ
-cer
Mana
-ger

Discuss in mini-groups what member of a company you would like to be. Give your reasons.

Imagine that you are a senior drama student dreaming of an actor’s career. Make your
conversation with a friend of the family who is a stage manger of a theatre.

Kpurepun oueHuBanus:



- «0TJAMYHOY - 0-2 ommnoKu;

- «X0po1o» - 3-4 omunoboK;

- «Y/10BJIETBOPUTEJIBLHO» - 5-6 0mmoOoK;

- KHEY/J0BJIETBOPUTEJIBLHOY» - 7 1 OoJiee OIHO0K.

3. Fill in the gaps with the words from the box below. Act out the dialogues.

Dialogue I
A. Let’s go and buy some lemonade or , I’d like to drink something during an
B. That’s a good idea. I feel thirsty too.
A. Well, Ann how do you like the ?
B. The is perfect, to my mind. Why, it doesn’t seem like acting! Each actor SO
realistically, so :
A. No wonder. The of this theatre is really outstanding. Besides, tonight is
playing.
B. Yes, indeed. | was completely by their acting.
A. And the IS superb.
B. Yes, especially in the first of the first .
A. Here is the . Let’s drink some grape juice.
B. O.K.
A. Isn’t that the third ? The are going down, and I think I hear the orchestra
B. Let’s hurry. That’s our staircase, to the right. I am not which aisle is ours. Here’s an

, she will show us to our

Juice, true to life, an all-star cast, intermission, scenery, bell,
acting, carried away, refreshment room, play, scene, tuning
up, company, act, performs his part, seats, usher, curtains

Dialogue 11

A. Well, and now that the is over, what’s your impression it?

B. Everything is just wonderful! The play itself, the , the stage effects, the
were marvelous words.

A. You are right, especially the acting — that was simply :

B. You know, at times | completely forgot myself. And what an audience! Did you
ever hear such applause from spectators every time the curtain ?

A. T’ve never seen an audience so much before. I think there were more than five

curtain calls. I clapped so much that my even now.

Applaud, performance, bursts of, for, went down, palms hurt,
beyond description, acting, appreciative, staging, of.

Dialogue 111
A. How are you planning to spend this evening?
B. We are going to “Othello” at the National theatre tonight.
A. And who is playing the ? Laurence Olivier himself, | suppose? He is the artistic
of the company, isn’t he?
B. Yes, heis. He is also a with , from tragic or comic.
A. What does he play?



B. Well, besides playing tragic heroes, such as s Romeo, Hamlet, Macbeth, Lear,
Othello, he plays equally well comic characters Shakespeare's “Twelfth Night”
and Sheridan’s .

Have you got good ?

Oh, very good. We have seats the stalls, the stage.

Well, have a nice evening!

Thank you.

w > w >

“School for Scandal”, see, star, seats, facing, in, leading part,
Shakespeare, director, in, a wide range of parts, orchestra.

Dialogue 1V
A. Oh, hello! Where have you been?
B. To the theatre. I was lucky enough to get the ticket before the performance.
A. What did they present?
B. They were showing “School for Scandal” by the great English playwright Sheridan.
A. s it still on? It has been on the for a long time, hasn't it? | thought it had been

B. No, it has such a reception that it just can't be taken of now. People still want to

see it and there is a queue outside the theatre every night in spite of the “ ” sign.

A. Well, how did you like it?

B. Oh, it was . Too marvelous for words. Really, 1 was so deeply impressed by the

play that I can hardly put into words what I think of it. It’s one of the best productions I’ve ever

seen.

A. What about the ?

B. Sergeev and Petrova in the leading roles were superb. Their acting is so natural and true-to-

life that you simply forget that you are watching a play. | was completely by their

performance. Not only the main roles, but even some of the ones were performed by

People’s Actors of the USSR and Honoured Actors of the Republic. The audiences brought the

house down after every scene. I’ve never seen such an enthusiastic audience. The actors got

many and were presented with large bouquets of flowers.

A. So you’re not sorry to have gone?

B. No, I've never enjoyed a show more. Now I'm looking forward to the first night

performance of “Macbeth”. Would you like to join me next Saturday?

A. Most !

B. Then I’ll book two seats over the phone.

A. Allright. I think I must be going now. See you later.

B. Cheerio!

Curtain calls, taken off, splendid, willingly, bill-

boards, cast, Sold out, supporting, carried away,
favourable.

Dramatize the following situations.

v" You are an actor. You have just returned home from the first night of a play in which you
have played a part. Share your impression with the members of the family.

Assure your director that it is Mrs. Brown who should play the leading lady.

Assure the authorities why Mr. Gordon Brown should be honoured for his services to the
arts.

v
v

Kpurepun onenuBanus:



- «0TJAMYHOY - 0-2 ommnoKu;

- «X0po1o» - 3-4 omunoboK;

- «Y/10BJIETBOPUTEJIBLHO» - 5-6 0mmoOoK;

- KHEY/J0BJIETBOPUTEJIBLHOY» - 7 1 OoJiee OIHO0K.

4. Translate the following text into English.
BU/JIbI U )KAHPBI TEATPAJIBHOI'O UICKYCCTBA

BOJEBWJIb — Bua KOMeIUM MOJOXKEHUU C MECHSIMHU-KYIUIETaMU W TaHUaMHu. BO3HMK BO
@®panuuy; ¢ Hagana XIX B, monyumn oOmieeBponeiickoe pacnpocTpaHeHue. Jlydmmm
MIPOU3BEICHUSM IPUCYILIU 33]I0PHOE BECEIbE, 311000 JHEBHOE OTOOpaKEHHE NECHCTBUTEILHOCTH.

JAPAMA — oauH U3 BeaylIUX >KaHPOB ApaMaTrypruu, HauuHas c 3noxu lIpocemienus, B
KOTOPOM H300pa)kaeTcs MHUP pealbHOro 4eJIOBEeKa B €ro OCTPOKOH(IMKTHBIX, HO HE OE3bICXOIHBIX
OTHOIIECHUSX € 00mecTBoM mwin coboit. B XX B. apama oTinvanack cepbe3HBIM COJIEpPIKAHHUEM,
oTpakalla pa3JIMyHble AaCHEKThl >KM3HM 4YeJlOBEeKa U OOIIecTBa, MCCIEAOBala YEIOBEUYECKYIO
MICUXOJIOTHIO.

KOMEJIMSI — Bupg npambl, B KOTOPOM ACHCTBHE W XapaKTephl TPAKTOBAHBI B (opMmax
komuueckoro. Kak u tparegusi, poaunack B [IpeBHeil ['pennn u3 oOpsaoB, CONPOBOXKAABILIUX
niecTBUs B uecTh 6ora [luonuca. Komenus, Tpe3Bo uccieays 4eI0BeUECKyI0 MPUPOAY, BhICMEnBasa
MOpOKHM ¥ 3abmyxnaenuss  moaer. Jlyumme  oOpasupl  3TOro  JKaHpa  OTJIMYAKOTCS
0ECKOMIIPOMHCCHOCTBY» aHalu3a, OCTPOTOW M CMENOCThI0 B BBICMEHMBAHUU MOPOKOB oO0IiecTBa. B
pPa3HBIX CTpaHaX BO3HHMKAIM CBOM BapUAHThI KOMeIUH. MI3BECTHBI «ydeHas» KOMEIUS UTATbIHCKUX
ryMaHUCTOB M ucnaHckas komenus Jlome ne Bera m Kanbaepona, aHrnmiickas KOMEAUsl 3MOXHU
Bospoxnenusi, (dpaHily3ckas KJIACCHIIMCTCKas KOMenus d3moxw IIpocBemieHws, pycckas
peanuctuueckas koMenud. [lo mnpuHIMOY oOpraHu3anuu ACHCTBUS pa3lMyaloT KOMEJHUIO
XapakTtepoB, mojoxkeHud, uae. Ilo tumy CrokeroB KOMeIuu MOTYT OBITh OBITOBBIMH U
JUPUYECKUMU, TIO XapaKTepy KOMHUUYECKOTO — FOMOPUCTUUYECKUMH, CATUPUUECKUMU.

MEJIO/IPAMA — mnbeca ¢ OCTpOH HMHTPUIOH, MNPEyBEIUYEHHONW SMOLMOHAIBHOCTHIO,
PE3KUM MPOTHBOIIOCTABICHUEM J00pa U 371a, MOpaIbHO-IOYYUTENbHON TeHaeHueld. Bo3Hukia B
koHie XVII 8. Bo ®pannun, B Poccun — B 20-¢ rr. XIX B.

MUM — KOMenuiHBIN XKaHp B aHTUYHOM HAPOJHOM Te€aTpe, KOPOTKUE UMITPOBU3ALIMOHHBIE
CIIEHKH CaTHPUUYECKOTO U PA3BJICKATEIHLHOTO XapaKkTepa.

MUCTEPUS — xaHp CpeIHEBEKOBOIO 3alaJHOEBPOIEHCKOr0 pPEIUTHO3HOIO Tearpa.
MucTepur NpeACTaBISINCH Ha IJIOMAASX TOpoAoB. PenuruosHeie clieHbl B HUX 4YEpeJOBaIIUChH C
MHTEPMEIUSIMHU.

MOHOJIPAMA — npamaTtuyeckoe Mpou3BeIeHHUE, UCIIOIHAEMOE OJHUM aKTEPOM.

MOPAJIUTE — xanp 3amagHo-eBpomeiickoro tearpa XV—XVI BB., HaszugarenbHas

aJJIeTOpUYecKas ipama, IepPCOHAXKH KOTOPOH OJIHMIIETBOPSUIN Pa3IUIHbIC JOOPOIETEITN U TOPOKH.
MIO3UKIJI — My3bIKaIbHO-CIIEHUYECKOE MPOU3BEICHHE, TIaBHBIM 00pa3oM KOMEIUIHOIo
XapakTepa, B KOTOPOM HCITOJIB3YIOTCS CPEICTBA ACTPAIHONW M OBITOBOW MY3BIKH, JPaMaTHYECKOro,
XOopeorpagpuuecKkoro u ONepHOro UCKYCCTB, kaHp chopmupoaics B CIIIA B konme XIX B.
[TAPOINA — 1) xaHp B TeaTrpe, Ha 3CTpaje, CO3HATEIbHAs] UMHUTALUS B CAaTUPUUYECKUX,
UPOHUYECKUX U IOMOPUCTHUECKUX LEISIX WHAMBHUIYAIbHOM MaHEpbI, CTUJIS, CTEPEOTUIIOB PEUYH U
MOBEJICHUS; 2) HCKAXEHHOE 1M01001e 4ero-auoo.

I[TACTOPAJIb — omnepa, mnaHToMuMa WM Oajer, CIOKET KOTOPBIX CBS3aH C
U/IeaTM3UPOBAHHBIM N300paKEHHEM ACTYIIECKOH KU3HH.
COTU — komenuitHO-caTupuueckuil >xaHp ¢panmy3ckoro Tearpa XV—XVII BB,

Pa3HOBHIHOCTH (hapca.

TPATEJINS (B mepeBojie ¢ TPEUECKOr0 — «IIECHb KO3JI0B») — BHUJ JApPaMbl, TPOHUKHYTHIHI
nagocoM Tparudeckoro. B aHTHYHOCTM OTOOpakan HENOCPEACTBEHHYIO >KH3Hb IEpCOHaXKen
TparuuecKkux coOBITUH, NEHCTBHE Mpeobdaanano Hajx pacckazoM. B smoxy Bo3poxkaeHnus B mpecax



OBLIO OTOpOIEHO cUWTaBIIeecss O0O0s3aTeNbHBIM EIWHCTBO JCHCTBHS, TpPAarmueckoe dYacTo
COEIMHAIOCh C KOMHYECKMM. B nanpHeiiem Tpareiusi CTpPOro perjJaMeHTHUPYETCs: OIATh
npeo0iagaeT eMUHCTBO ICHCTBUSA, MECTa U BpEMEHH; HaOII0AaeTCsl pa3MeXeBaHUE KOMUYECKOTO U
Tparudeckoro. B coBpeMeHHOM Tearpe Tpareaus B 4YMCTOM BHUJE BcTpedaercs penko. OCHOBY
Tpareu COCTABISIOT OCTPbIE OOINECTBEHHBIC KOH(IHMKTBI, KOPEHHBIC TMPOOIEMBbI OBITHS,
CTOJIKHOBEHUS JIMYHOCTU C CyIb00i u obmecTtBoM. Tparnyeckas KOJIU3Us OOBIYHO pa3periaeTcs
rUOEIBIo Teposl.

TPATUKOMEJIMS — napamaruueckoe MNpoOU3BEACHHE, OOJadaroliee IpU3HAKaMU Kak
KOMEJMM, TaK U Tpareiuu. B OCHOBE €€ JEKUT OLIYLIEHUE OTHOCUTEIBHOCTH CYIIECTBYIOLIMX
KPUTEPUEB JKU3HU; OJHO U TO K€ SBJICHUE ApamaTypr BUIUT U B KOMHUYECKOM, U B TParmuecKoM
OCBEILIEHUH, XapakTepHa s XX B.

OAPC — 1) BUI CcpeaHEBEKOBOrO 3aIaJHO-CBPOINECHCKOTO HApPOJIHOIO Tearpa OBITOBOTO
KOMEIMI HO-CaTUPUUECKOro Xapakrepa, cymiectsoBasiinii B XIV—XVI BB. biauzok Hemenkomy
(acTHaXTIIMIIIIO, UTATBIHCKOM KOMEIUHU Jelb apTe u ap.; 2) B Tearpe XIX—XX BB. komenus-
BOJICBUJIb JIETKOT'O COJEPKAHMSI C YMCTO BHEITHUMU KOMUYECKUMH MPUEMaMH.

OEEPUSA — sxaHp TeaTpaidbHBIX CHEKTAKJICH, B KOTOPBIX I (PAaHTACTHYECKHX CIIEH
OPUMEHSIOTCS TOCTaHOBOYHBIE A dekThl. Bo3uuk B Utamuu B XVII BB.

OJIMAKM — mnHapomgHbie TeaTpalibHble MpeacTaBieHus B JlpeBueld ['penuu, ocoOeHHO
pacnpocTtpanenHsle B |II—IV BB. 10 H.3. B rpeyecKkux KOJOHUSAX: KOPOTKHE MMIIPOBU3AL[MOHHBIE
IIYTKU-CIEHKU U3 MTOBCEIHEBHOM JKU3HH O BECEIbIX MOXO0XKIECHUSIX OOTOB U FepOeB.

Make not less than 10 sentences with the vocabulary in Russian for your group mates to
translate.

Answer the following questions.

a. What does a theatre begin with?

b. What do we do in the cloak-room?

c¢. What can the cloak-room attendant offer us?
d. What does the usher do?

e. Why do spectators buy programmes?

f. Where do the audience walk during an
intermission?

g. What can we see on the walls of the foyer?
h. Where can we buy a drink or a snack?

Dramatize the following situations.

v" You have just returned from the theatre. The members of your family want to know your
impression.

v Yesterday you had a visit to the Variety Theatre. The performance was a failure. Discuss it
with your parents.

v You’ve just seen the first act of “The Nutcracker”. Share your impression with the friend
during an intermission.

v Your husband likes to go to the theatre only for the sake of a bar. Assure him that there is
something more to admire.

v Your boy-friend (girl-friend) hates the idea of going to the first night. Talk him into going to
any premiere.

Kpurepun onenuBanus:

- «OTJINYHO» - 0-2 ommnoKu;

- «xopomo» - 3-4 omuooK;

- yAOBJIETBOPUTEJIbHO)» - 5-6 OIINOOK;



- «KHeY/10BJIETBOPUTEJIBLHO» - 7 1 Oojee OIHnOoK.

EXTENSION EXERCISES
1. Fill in prepositions where necessary.

1. Last night Mr. and Mrs. Smith went ... the theatre. When they approached ... the theatre, they
saw some people standing ... the entrance, waiting ... their friends. Mr. and Mrs. Smith went ...
First of all they came ... ... the box-office and asked ... two seats ... the dress-circle. But the dress-
circle seats were sold ..., and they were offered two seats ... the tenth row ... the stalls. Then they
went ... the cloak-room and left their coats and hats ... the cloak-room attendant. After that they
went ... ... the usher and bought the programme. The usher showed them ... their seats.
2. What’s ... ... the Opera and Ballet House tonight?
3. I am not much ... a theatre-goer.
4. My sister is fond ... ballet.
5. Did you buy tickets ... advance or ... the day ... the performance?
6. They couldn’t get tickets ... the first night ... “Hamlet” ... Smoktunovsky ... the leading part,
because the house was sold ... long ... the ... the performance.
7. This theatre is famous ... its excellent company.
8. I was completely carried ... ... her wonderful acting; it was so true ... life.
9. We are going ... the theatre tomorrow. Would you like ... join us?
10. The play was a success ... public.
11. A. I have an extra ticket ... the matinee ... the Mussorgsky Opera and Ballet House. Would you
like ... come?

B. And what’s ...?

A. “Giselle”

B. Oh, great! I’'ll go ... pleasure, thank you.
12. A. Did you get tickets ... the first night?

B. Oh, no! The house was sold ... long ago ... the day ... the performance.

2. Make a questionnaire (not less than 5 questions) and ask your partners what they know
about the theatre. Make the questions as tricky as possible. Then share the information with
the group.
1. Arrange the discussion on the topic: “The fate of the play ‘Hamlet’ in the 21 century”.
TRANSLATION EXERCISES

TRANSLATION 1

=

Be1 mobute onepy u 6aner? — Her, g npeanouuraio apamy.

2. Kommepueckue Tearpsl HE TOIYYalOT TOCOOMS W TOTOMY (DYHKIMOHUPYIOT Ha
KOMMEpPYECKON OCHOBE.

3. TocynmapcTBeHHBIE TeaTpbl HAXOIATCS B OOIIECTBEHHOM BJaJeHUH W (HUHAHCHUPYIOTCS W3

00I11eCTBEHHBIX (DOHJIOB.

Y 3T0#1 Tpynmbl 00JIBIION U pa3HOOOPa3HEI pernepTyap.

Tpynma no6aBuIa HECKOIBKO MOCTAHOBOK B CBOM penepTyap.

S yxe BUIEN 3Ty IOCTAHOBKY, TOJBKO C IPYTHM COCTaBOM aKTEPOB.

Pexuccep oTBeyaer 3a BEIOOp aKTEPOB U PENETHIINU C HUMH.

«Kopous JIupay cTaBuim pa3Hble peKUCCEPHI.

Hogas mocranoBka «PeBu30pay BI3Bajia MPOTUBOPEUUBLIE CY>KIACHUS.

©o~N A



10.

11.
12.
13.

14.
15.
16.
17.
18.

o

o N

10.
11.

12.

Ee nuunble KauecTBa, 3HAHHE PA3JIMUHBIX AKTEPCKUX MPUEMOB U MAarHETU3M MO3BOJISIET €
BXKUTBHCS B posib 0€3 Tpya.

BoxuBaTbcs B pouib €if moMoraeT JINYHbIN ONBIT U €€ HAOIIOICHHS 32 JPYTUMH JIFOAbMHU.
Hrpan oH mi10xo0, HO BHEIIHE HA POJIb MOAXOIUT.

Omna Tak Bxkuiach B poiib JKyIbeTThl, €€ Urpa Obljla TaKOM TPOraTeNIbHOM, UTO Y 3pUTEsIeH
HAaBEPTHIBAIKCH CJI€3bI HA IJ1a3a.

B npumepke akTepbl HaKJIabIBAIOT IPUM U MEHSIOT KOCTIOMBI.

HoBas nmocTanoBka 3T0oro pexuccepa Obu1a XOpoIIo MPUHSATA S 3pUTEISIMU, U KPUTHKAMHU.
OT0 racTposMpymomas Tpymnmna. ¥ HUX HET CBOETO TeaTpa.

Tpynna ceituac ractposnupyet o CIIA ¢ HoBol Bepcueil «PeBuzopay.

Kto ceituac Tpenupyer tpynny? banermeiictep ceituac ractpoiupyer no EBpone ¢ apyroii

TPYHIIOH.
TRANSLATION 2

S v Mou 1py3bs — TeaTpabl.
S mpouen HECKOJNBKO KHUT 10 ElM3aBeTHMHCKOW JpamMe U CcOOHMparoCch YWTATh JICKIUU
CTYJEHTaM Te€aTpPaJIbHOTO UHCTUTYTA.
['ocymapcTBeHHBIE TeaTphl HAaXOIATCI Ha (PUHAHCHPOBAHWU TOCYAAPCTBA M HMMEIOT
IIOCTOSIHHBIA COCTAaB aKTEPOB, COCTOSIIIUN M3 XYyI0’KECTBEHHOI'O PYKOBOJIUTENS, AKTEPOB,
XyJI0’KHUKOB I10 KOCTIOMaM H T.1.
«JlebeanHoe 03epo» HE CXOUT CO CLEHBI U MOJIb3YeTCs OOJIBIINM YCIIEXOM Y ITYOJIUKH.
Kommepueckue TeaTpbl He (PMHAHCUPYIOTCS T'OCYJapCTBOM, BCE 3aTpaThl MOKPBIBAIOTCS
BBIPYUKOM C MPOJaXu OUIIETOB.
Kommepueckue Teatpbsl HaXOASATCSI B YaCTHOM COOCTBEHHOCTH, YIPABJISIOTCS MEHEIKEPOM,
KOTOPBIIl HE MPOBOAUT MpOOBI M HE CTABUT IMbECHl, MOTOMY YTO 3TO OOS3aHHOCTU
XyJI0KECTBEHHOT'O PYKOBOIUTEIIS.
«MpimenoBka» Aratsl Kpuctu He cXOAMT CO ClIeHBI Oojiee ABaIaTH JeT.
Tpymrma ceifuac Ha racTpoJIsAX, HO3TOMY TE€ATP 3AKPBIT.
MXAT 3nameHuT cBoed Tpynmoil. Tel Obl He XoTeda K HaM MNpucoequHHUThCsA? Benp B
TeaTpe UrparoT OJIHU 3BE3/1bl!
VY Teatpa Ha Taranke orpoMHBbIi U pa3HOOOpa3HbIN penepryap.
S Bunmen Bech penepryap Tearpa MyssikansHoit Komennu. Ero pemnepryap BKIroYaer
KJIACCUYECKHUE U COBPEMEHHBIE ITIOCTAHOBKHU.
- S Bugen «PeBusopa» B penepryape Tearpa [pamel.

Jla, ero CTOMT IOCMOTpPETb: HIPa BOCXUTUTENIbHAsA, AKTEPbl WIPAOT CBOM POJIH

PCATUCTUYHO, JEKOpAIUH MMPEBOCXOAHBI.

AN

NGO

9.
10.

TRANSLATION 3

OHa caMas pa3HOCTOPOHHSIS AKTpHUCa B TPYIIIE.

OH Hayaj CBOIO TeaTpaJbHYIO Kapbepy KakK JIOOUTEIb.

AKkTephI-TipodeccnoHalbl 4acTo 00y4aroT aKTEPOB-TIOOUTENEH.

Ona noxy4usia XOpouIyro MOATOTOBKY IO MacTEPCTBY aKTepa M NMPAKTUYECKUI OIBIT UIPHI
Ha CIICHE.

3puTenbHbI 3a11 ObUT 3axBaueH OnecTsieit urpoit Anexcanapa ABJIYJIOBA.

HecMoTpst Ha CBOIO MOJIOZIOCTH, OH OBIJT YK€ OTIBITHBIM aKTEPOM.

E€ Bnexno u k qpame, u K 6ajnery.

Ona u3BecTHas OanepuHa (TIEBUIIAa) U BRICTyIATa BO BCEX OOJIBIIMX KOHIIEPTHBIX 3aax, Kak
B Poccunn, Tak 1 3a rpaHunen.

[Tocne kaxkmoro akTa ObUTH OypHBIE aIlJIOIUCMEHTHI.

OH 10011 U3 3PUTENIBHOTO 3aj71a CMOTPETH CIIEHBI, B KOTOPBIX OH CaM HE Urpall.
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CeronHs OHa BIIEPBBIE BBICTYIIAET HA CLIEHE B posin Jle31€MOHBI.

OH cTOsT ¥ arIoAupoBai BCE BPEMS, IIOKA aKTE€PhI BBIXOIUIIN HA BBI30BBHI.

MXAT otaast mOCTaHOBKE 3TOM IbECHI BCE CBOE MAaCTEPCTBO U BCE CBOU CHUJIBI.

3puTenu Ha BYEpAIIHEM CIIEKTaKIIe ObLIIM B BOCTOpPre OT Urpbl akTepoB TeaTpa Ha Taranke.
baster — 5T0 BaXKHBII BUJ TEATPATIBLHOIO UCKYCCTBA.

3puTenbHBIN 3a1 BKIIOYAET B ce0s maprep, 0aikoH, rajiepero U JIOXKH.

«Kuzenb» - oauH W3 TexX OaJeToOB, KOTOpBIE BCErAa OYAYT IOJIb30BAaThCS JIHOOOBBIO
3pUTENCH.

Ham nHe ymamoch mocmotperh Oaner «lllenkyHuuk», MOTOMY YTO BCE OWJIETHI ObLIH
MIPOJIaHbI 32 IBE HEJENH J10 CIIEKTAKIIS.

A xynuna nBa 6miera B Tearp Onepsr u banera.

VY Hac ObLa JI0)ka BO BTOPOM sIpyce.

TRANSLATION 4

51 O3BOHIO B KACCy U Y3HAIO, €CTh JIU Y HUX OUJIETHI HA YTPEHHUH CIIEKTaKIb.

BTopoii cocTaB HCIIOTHUTENEN TOXKE OUYEHb XOPOIIL.

O06a cocTaB HCIIOTHUTENEH OBUIM LIEIIUKOM JIIOOUTEIbCKHE.

Br16op C. be3pykosa st ucrionnenus poiu C. EceHnHa OblUT UCKITIOYUTEIBHO YAAUeH.
Yynnan XaMaTOBOM 0OBIUHO JAalOT UTPaTh XapaKTepHbIE POJIH.

Tenepsp, Korja nbeca yxe BblOpaHa, HaZlo0 paclpeAeIuTh POJIH.

AKTep CTpOUT MHOTOIpaHHbIN 00pa3, oboraias ero CBOuM BOOOPaKEHUEM.

I'enemunac Tapanga He TOMBKO OJECTSIIMI TAHIIOP, HO U BEITMKOJIEIHBIN OameTMencrep.
OcBelleHe B 3TOM CIIEKTAKJIE IPKO BBIABIISIET HCKYCCTBO M OasieTMeicTepa, U XyJoKHHKA.
Korna ona BblIa Ha CLEHY, pa3Aalcs B3phIB allJIOIUCMEHTOB.

Tpynma cocTosia Bcero u3 24 4eaoBex.

. «Onpx Buk» - 0IMH U3 HEMHOTUX MOJJIMHHO PeNepTyapHbIX T€aTPOB B AHIVINU.
. Korga 3anaBec onmyctuiics, 1 B 3aji€ 3aKercs CBET, pa3/lajicsi TPOM arioJUCMEHTOB.
. D10 OBLT mocieaHuil criekTakib boibioro tearpa Ha cuene Kosent [Mapnena; kazanoch,

BBI30BaM apTHCTOB HE Oy/JeT KOHIIA.

Mornonoi akTep 1e0I0THPYET B MY3bIKAJIbHON KOMEINH.

Pexxuccep Tpymmel cOOOLIWII, YTO OH COOMpAaeTcss IOCTaBUTh HECKOJIBKO XOPOIIUX
AHTJIMHACKUX TIEC.

Ona 6bL1a y ce0sl B apTUCTHUECKON U OT/IbIXaJIa TOCIIe IIEPBOrO aKTa.

[Hlekciup — oAMH M3 BeaMUYaWIIMX JApamaryproB Mupa. OH OCHOBajJ NEpBbIA B AHITIUH
penepryapHblii Teatp «I100yc».

[Tnanucra BbI3BaJIM Ha Ouc.

[Taponus Obl1a TBO3AEM CTPAHON MPOTPaMMBI.

Mg njoroBopminch BCTpeTuthes B (hoite BoB BpeMs aHTpakTa.

3a yeTBepTh Yaca JI0 CIIEKTAKJIs 3pUTENbHBIN 3a11 ObUT OYTH IMOJIOH.

[TocTanoBKka OblJIa OYE€HH YAYHOU U IIJIA TIPU TIEPETIOTHEHHOM 3aJe.

Cser B 3aj1e morac, 1 3aHaBeC MOJIHSJICS.

CBeT HavaJl TaCHYTh, U 3aJ1 3aTHX.

370 OBUT THEBHOH CIIEKTaKIb, U CPEIU 3pUTeNelt ObLIO MHOTO JeTeH.

Pa3Bnekars nyOauKy siBisieTcs MpsiMON 00s13aHHOCTBIO KOH(epaHChe.

OTO MOXKET [10Ka3aThbCsl CTPAHHBIM, HO 51 HE XOKY Ha IIPEMbEPBHI.

OH npuHaJIeKAT K TOMY THITY aKTEPOB-JIFOOUTEINEH, KOTOPBIE UTPAIOT MO cyduiepa.
['enepanbHas peneTHys JOJDKHA Obla UATH 0€3 MY3BbIKaJIbHOI'O COMTPOBOKICHUS.

Kpurepun oueHuBanus:
- «0TJAMYHOY - 0-2 omunoKu;
- «Xopo1o» - 3-4 omunoboK;



- «y1OBJIETBOPUTEJIBbHOY - 5-6 0MMOO0K;
- KHEYJ0BJIETBOPUTEJIBLHO» - 7 1 OoJiee OMHOO0K.

HISTORY OF BRITISH THEATRE
TEXTA

You are going to read the text on the history of British theatre. Six sentences (or parts of
sentences) have been removed. Choose among the sentences A — H the one which fits each gap
(1 - 7). There is one extra sentence. Check yourself.

BRITISH THEATRE HISTORY IN BRIEF

From the fall of Roman Empire until the 10" century, acting hardly existed as an art in
Western Europe; only the wandering minstrels gave entertainments in castles and at fairs. In
England the first real actors were amateurs who performed Miracle and Morality plays which were
religious in character. In the Elizabethan age, the first professional theatres were opened. At the
time of Shakespeare there were at least six companies of actors. 1. . There were also companies
of boy actors. All the women’s parts were played by boys. It was very difficult for most actors to
earn a living on the stage, even in a London company, and many of them fell into debt. When
Shakespeare arrived in London in 1586, the acting was very crude and conventional. 2. . But
when “The Globe”* was opened to the public in 1599, it started the golden age of the theatre in
England.

In the first half of the 17" century the influence of the puritans was bad for the popular
theatre. It was not before the restoration of the monarchy 3. . The most popular plays were
comedies. The first part played by an actress was that of Desdemona. Nell Gwynn* was the first
English actress.

By the beginning of the 18" century the most popular type of play was the sentimental
comedy. 4. . But later, under the influence of David Garrick* and some other actors, acting
became much more naturalistic.

David Garrick was one of the greatest actors known. But even at his time acting was not
very popular. 5.___. During the 19" century acting became more and more naturalistic. Like in
Shakespeare’s time, 6.___. One of the most famous actors of that time was Henry Irving*. He was
the first actor to be knighted. By the 1920s naturalistic acting reached its peak.

7. Designers make the setting as realistic as possible. Modern producers and directors
Peter Hall, Peter Brook and others are trying new styles of acting. Some go back to Greek methods,
with a revival of the chorus; others are making use of the audience in helping to interpret the play.

A. The acting was artificial probably due to the influence of French actors.

B. At present most acting still continues to be naturalistic.

C. Shakespeare himself joined the Earl of Leicester’s company, which under James I became
known as the “King’s Men”.

D.... the best actors understood the importance of the team work of the company.

E. The theatre has always been very strong in Britain.

F. There was almost no scenery, and the actors were dressed in the costumes of their day.

G. An actor whose acting offended the audience had to ask pardon on his knees before a full
house before he could continue in his profession.

H. ...in 1660 that theatre-going again became a popular habit.

TEXTB



1. Read the text and give definitions to the following words and expressions. Give the
synonyms to them (if possible). Comment on the shades of meaning:

half-witted, to be entangled, grudges, interlude, buffoonery, bounty, grotesquery, bragging,
slapstick, delineation, loaf about, emerge from...into, vagabonds, an agreeable atmosphere, first-
hand acquaintance, lusty farce, an exploit, reincarnation, to tempt the intellect, the brand of
humour, avowedly, the intricacy of plot, the air of restraint, progenitor, English to the core.

2. Answer the questions:

e Where does the British comedy originate from?

e Why is the name of Nicholas Udall significant in the history of the British theatre? What
works is he famous for? Why?

e How do the early British comedies differ from the Greek ones?

e What is commedia dell™ arte? Define the genre.

e Who are Bedlam Beggars, Abraham Men, or Poor Toms? What's the origin of the idioms?

3. Work in mini-groups. Write down the key words and share your list with other groups.
Render the text with the help of the list of keywords you’ve got.
THE EARLIEST ENGLISH COMEDIES

It was upon native material such as The Four P's* and similar interludes that English
comedy was built. It is plain, however, that there was need of design, or form, which would enable
writers to shape the story material more effectively. This element of design was supplied in
England, as elsewhere, by the classic models. While there was not much first-hand acquaintance
with Greek plays in England, yet there is record of the Plutus* of Aristophanes* being given in the
original before Queen Elizabeth. Latin, however, both as a language and literature, was more
familiar. Scholars of the universities read Terence* and Seneca* for the purity of their style, and
often enacted their plays, giving them in Latin. When the twelve lost plays of Plautus* were
restored to the world, they were immediately added to the repertory of the academies and
universities. The Girl of Andros*, by Terence, appeared in an English translation late in the
fifteenth century, and was reprinted three times during the sixteenth. Translations of the Seneca
plays began to be issued about 1560, and of the Plautus’s plays a little later.

Nicholas Udall*, author of the first native comedy, prepared from Terence a book of Latin
recitations designed to be used as a reader; and about the middle of the sixteenth century an
unknown writer produced Jack Juggler*, a one-act piece "for children to act,”" which was avowedly
an imitation of the first act of the Amphitruo of Plautus. Though in structure this piece was an
imitation, yet the people as well as the scenes are Elizabethan English.

Classic influences, however, came not only from a study of the originals, but also through
European imitations, especially those of Italy. The fashionable youth of England went to Italy for
culture and finish. To almost every department of Italian literature great names had been added -
names which were nowhere else paralleled; and the works of these authors were almost
immediately put upon the market in England. The drama of Italy, as has already been pointed out,
was a peculiar blend of Seneca, Terence, Horace*, and Aristotle*. It is not surprising, therefore, that
by imitation and adaptation a powerful classic school of drama arose in England. One of its first
representatives was George Gascoigne*, who made translations of two Italian plays produced in
1566 by the Gentlemen of Gray's Inn*, a group to which Gascoigne belonged. The first of these, so
far as main plot and characters are concerned, is founded on The Captives* of Plautus.

NICHOLAS UDALL

The name of Nicholas Udall (born about 1505) is famous as the author of the first English
comedy. He was a Protestant, a student at Oxford, headmaster at Eton, and later at Westminster
School*. While at Eton he encouraged the production of plays in Latin, and without doubt he



mastered the details of plot construction by studying Plautus and Terence. It will be remembered
that in Miles Gloriosus*, by Plautus, the chief character is the bragging soldier who told amazing
tales of his exploits in foreign lands, made love to every pretty woman, freely offered to fight when
there was no one to take him up, and fled when there was any sign of danger. It was a reincarnation
of Miles Gloriosus whom Udall introduced to the English stage about 1535 in Ralph Roister
Doister*, the first comedy in the English language. Like the classic plays, it was arranged in the
five-act form, with the proper preparation, climax, and close. The air of restraint, order, and
intellectual grasp of the material is classic, but the style is homely and original. The time is limited
to one day, the scene is the usual Roman comedy scene of a street running before several houses;
but the characterizations, the brand of humor, and the general attitude toward life and affairs is
English to the core. Doister has a parasitic and unscrupulous companion, Matthew Merigreek*, who
is in part the scoundrelly valet of the Italian commedia dell” arte*, and in part the Vice of the
medieval stage. The old nurse, Margery Mumblecrust, stands not only as a somewhat new
character, but as the progenitor of a long series, the most famous of which is the Nurse of Juliet.
Symonds* comments upon this play as follows: "In Ralph Roister Doister we emerge from
medieval grotesquery and allegory into the clear light of actual life, into an agreeable atmosphere of
urbanity and natural delineation.”

GAMMER GURTON'S NEEDLE

The second example of pure native comedy is no less interesting than Schoolmaster Udall's
play, though for a different reason. Gammer Gurton's Needle* was performed at Christ's College,
Cambridge*, about 1566, and is attributed variously to Dr. John Still, Dr. John Bridges, and
William Stevenson. Like Ralph, it is in five acts; the action takes place within one day, and the
scene is the conventional street with houses. Beyond these details, Gammer owes nothing to the
classic model. It is a lusty farce, with very little plot. Gammer Gurton has lost her needle, and
Diccon the Bedlam, who has been loafing about the cottage, accuses a neighbor, Dame Chat of
stealing it. With this incident begins a scandalous village row, in which the parson, the bailie, the
constable and most of the neighbours one by one become entangled. The original trouble is lost
sight of in the revival of old quarrels and hidden grudges. The neighbors come to blows, and
confusion seems to reign, when a diversion is created by Dame Chat's finding the needle in the seat
of the breeches of Hodge, the farmhand.

Gammer is often coarse and vulgar, with buffoonery of the slapstick variety, with no polish
or intricacy of plot to tempt the intellect. It would be a morose person, however, who in good health
could entirely withstand its fun. The characters belong to the English soil and have English blood in
their veins. Diccon of Bedlam, who is in reality the cause of the whole fuss, is a new figure on the
stage. When, under Henry VIII1*, the monasteries were broken up, there were left without home or
patrons many poor, often half-witted people who had been accustomed to live on the bounty of the
religious houses. These people became professional beggars and vagabonds, sometimes pretending
to be mad in order to be taken care of. They were called Bedlam Beggars, Abraham Men, or Poor
Toms. It will be recalled that Shakespeare used one of this class with considerable tragic effect
inking Lear.

TEXTC

1. Read the text and find the English equivalents to the following words:
(UHAHCOBBIN (ICHEKHBIN), BETUKOJICTINe, OalJaXWH, YBEHUYHMBATh, BBITOJHBIN (peHTaOETbHBIN),
KaNKUW (TPSA3HBIN, 3allyIICHHBIN), pa30packiBaTh, TOOCICH, PUCKOBAHHOE HAUMHAHUE, ITOJIBEPTaTh,
ioxas ciaBa (JypHas penyTanus), IpUHYKAaTh, 00beMHOE N300paKeHHE.
2. Fill in the blanks with the words from ex. 1:

1. Their behaviour has brought on English football.

2. We admired the of the mountain scenery.

3. The house was by a tall chimney.

4. As anurse in the war she was to many dangers.

5. The two companies have embarked on a joint to produce cars in America.



6. The walls of the banqueting hall were hung with

7. Our research has been by lack of cash.
8. How can they live in such conditions?
9. There were papers all over the floor.

3. Make the sentences of your own with the vocabulary from ex. 1.
4. Comment on the scenery and peculiarities of play productions and performances at the
early British theatres. Compare and contrast them with the modern ones.
5. Present a radio programme on the early London theatres. Interview an expert in this area.
Radio-listeners’ questions are welcomed.

THE EARLY LONDON THEATRES

In the year 1576, under the powerful patronage of the Earl of Leicester*, James Burbage*,
was built the first English theater. The venture proved so successful, that twelve theaters were soon
furnishing entertainment to the citizens of London. Of these the most celebrated was “The Globe.”
It was so named because its sign bore the effigy of Atlas supporting the globe, with the motto,
“Totus Mundus agit Histrionem.”* Many of the early London theaters were on the southern or
Surrey* bank of the Thames, out of the jurisdiction of the City, whose officers and magistrates,
under the influence of Puritanism*, carried on a constant war against the players and the play-
houses. Some of these theaters were cock-pits (the name of “the pit” still suggesting that fact); some
were arenas for bull-baiting and bear-baiting. Compared with the magnificent theaters of the present
day, all were poor and squalid, retaining in their form and arrangements many traces of the old
model — the inn-yard. Most of them were entirely uncovered, except for a thatched roof over the
stage which protected the actors and privileged spectators from the weather. The audience was
exposed to sunshine and to storm. Plays were acted only in the daytime. The boxes, or “rooms,” as
they were styled, were arranged nearly as in the present day; but the musicians, instead of being
placed in the orchestra, were in a lofty gallery over the stage.

In early English theatres there was a total absence of painted or movable scenery, and the
parts for women were performed by men or boys, actresses being as yet unknown. A few screens of
cloth or tapestry gave the actors the opportunity of making their exits and entrances; a placard,
bearing the name of Rome, Athens, London, or Florence, as the case might be, indicated to the
audience the scene of the action. Certain typical articles of furniture were used. A bed on the stage
suggested a bedroom; a table covered with tankards, a tavern; a gilded chair surmounted by a
canopy, and called ““a state,” a palace; an altar, a church; and so on. A permanent wooden structure
like a scaffold, erected at the back of the stage, represented objects according to the requirements of
the piece, such as the wall of a castle or a besieged city, the outside of a house, or a position
enabling one of the actors to overhear others without being seen himself.

The poverty of the theatre was among the conditions of excellence which stimulated the
Elizabethan dramatist. He could not depend upon the painter of scenes for interpretation of the play,
and therefore was constrained to make his thought vigorous and his language vivid. The
performance began early in the afternoon, and was announced by flourishes of a trumpet. Black
drapery hung around the stage was the symbol of tragedy; and rushes strewn on the stage enabled
the best patrons of the company to sit upon the floor. Dancing and singing took place between the
acts; and, as a rule, a comic ballad, sung by a clown with accompaniment of tabor and pipe and
farcical dancing closed the entertainment.

Notwithstanding the social discredit attached to the actor, the drama reached some
popularity, and the profession was so lucrative, that it soon became the common resort of literary
genius in search of employment. This department of our literature passed from infancy to maturity
in a single generation. Twenty years after the appearance of the first rude tragedy, the English
theatre entered upon a period of splendour without parallel in the literature of any other country.
This was mainly the work of a small band of poets, whose careers began at about the same time.
This sudden development of the drama was largely due to the pecuniary success of the new and
popular amusement. The generous compensation for such literary work tempted authors to write
dramas.



THEATRE TODAY
TEXT A
1. You are going to read the text on British theatre. Before reading comment on the following:

= Laurence Olivier

= John Gielgud

= the Royal Opera House, Covent Garden
» The Royal National Theatre

= The Royal Shakespeare Company

= Barbican Centre

= Thomas Stearns Eliot

= The National Youth Theatre in London

2. Nine sentences (or parts of sentences) have been removed. Choose among the sentences A —
J the one which fits each gap (1 - 9). There is one extra sentence. Check yourself.

A. The tickets are not hard to get but they are very expensive.

B. The theatre-goers warmly received the production of Thomas Stearns Eliot’s play
“Murder in the Cathedral”.

C. Its centre is, of course, London, where successful plays can sometimes run without a
break for many years.

D. ...well-known television actors, though they might make the most of their money in
this latter medium, continues to see themselves as first and foremost theatre actors.

E. ...a safe opportunity to look behind the mask of accepted social behaviour.

E. For example, every town in the country has at least one ‘amateur dramatics’ society,
which regularly gives performances and charges no more than enough to cover its costs

G. Broadway, when looking for its next blockbuster musical, pays close attention to
London productions.

H. There many theatres and theatre companies for young people: the National Youth
Theatre and the Young Vic Company in London, the Scottish Youth Theatre in Edinburgh.

1. David Garrick and some other actors™ acting became naturalistic.

3. Answer the following questions:

e Why are the British so proud of W. Shakespeare? Why do they call him “the Swan of
Avon™?

e What plays written by Shakespeare do you know? What Shakespeare’s play should be
staged at the theatres for young people?

e What kinds of plays does the Royal Shakespeare Company produce?

What prominent English actors of the past and present do you know? How many of them

started their acting career at the theatre?

Are there any theatres for young people in England?

There is no special repertory for young people at the theatres, is there?

How can one improve the situation with theatres in small towns?

How can one make a theatrical production the longest-running?

Are there any longest-running theatrical productions in Russia?

What Russian person could be compared to Shakespeare in theatrical art?

BRITISH THEATRE TODAY



Interest in the arts in Britain used to be largely confined to small elite. Nowadays far more
people read books, visit art galleries. Go to the theatre and attend concerts.

The theatre has always been very strong in Britain. 1. . As they say: “They ran and ran!”
In the second half of the XXth century, the two longest-running theatrical productions have been
“The Mousetrap” (from a novel by Agatha Christie) and the comedy ‘No Sex, please, we’re
British”. Both played continuously for more than fifteen years.

Britain is one of the world’s major theatre centres. 2. . Many British actors and actresses
have the world fame. They are Dame Peggy Ashcroft, Glenda Jackson, Laurence Olivier, John
Gielgud an others.

But every large town in the country has its theatres. Even small towns often have ‘repertory’
theatres, where different plays are performed for short periods by the same group of professional
actors (a repertory company). Besides, many people are enthusiastically involved in British theatre
with a more or less amateur or part-time status. 3. . Especially drama is popular with people of
all ages.

Now Britain has about 300 professional theatres. Some of them are privately owned. 4.
Regular seasons of opera and ballet are given at the Royal Opera House, Covent Garden in London.
The Royal National Theatre stages modern and classical plays. The Royal Shakespeare Company
produces plays mainly by Shakespeare and his contemporaries when it performs in Stratford — on
Avon, and modern plays in its two auditoria in the City’s Barbican Centre.

There are over 200 theatres in London, a quarter of which is in Westminster’s West End.
Many other cities and large towns have at least one theatre.

5. . The National Youth Theatre, which stages classical plays mainly by Shakespeare and
modern plays about youth, was on tour in Russia in 1989 for the first time. 6. Many famous
English actors started their careers in the National Youth Theatre. Among them Timothy Dalton.

It seems that the conventional format of the theatrical play gives the undemonstrative British
people 7. . The country’s most successful and respected playwrights are usually those who
explore the darker side of the personality and of personal relationships (albeit often through
comedy).

British theatre has such a fine acting tradition that Hollywood is forever raiding its talent for
people to star in films. British television does the same thing. Moreover, 8. . In short, British
theatre is much admired. As a consequence, it is something that British actors are proud of. Many of
the most9. .

TASKS FOR INDEPENDENT WORK

1. Do the quizzes.

QUIZ1

Give a synonym: to visit the theatre, drama critic, company, the RADA, the RSC, cast, to produce,
new production, to play the female lead.

Give an antonym: the main part.

Use in the sentence:to run, to stage, walking-on part, acting, show, an all-star cast.

Translate into English: peniepryap, apamariuueckuii rocyAapcTBEHHBIN TeaTp, ObITh B penepryape,
XYJI0’KECTBEHHBIN PYKOBOJUTEIND, IPOJIIOCEP, AUPEKTOP, TUPEKIIHS, YTPEHHUN CTIEKTaKIb, OKYCHI,
IJIaBHAs MY>KCKasi poJib, KOMMEPUYECKUH TeaTp, NporoH, Teatp Dctpansl, TIHO3, pons.

Translate into Russian: theatre, theatre party, the Taganka Theatre, performance, compere,
auditions.

QuUIZ?2



Give a synonym: designer, historical play, ALL TICKETS SOLD, balcony,

to insinuate oneself into a part.

Give an antonym: back stalls.

Use in the sentence: to look the part, appreciative audience, footlights, puppet theatre, an usher,
Honoured Artist.

Translate into English: Haponustit aptuct, cyduepckas Oynka, 1eKOpalum, ApaMaTypr, BEIXOUTh
Ha Ouc, NeOITUPOBATh, OCIBITAXK, OMHOKIIb, AaHTPAKT, OPKECTPOBAs sSIMa, CBET TacsT, 3aCIy KCHHBIH
JlesiTellb UCKYCCTB.

Translate into Russian: star, lightning, straight play.

2. Check yourself for the vocabulary. Find the Russian equivalents for the following English
words and word combinations.

1. a subsidized theatre

@) 4aCTHBIN Tearp,

b) skcriepuMeHTaIBHBIN TEATp,
C) rocyIapCTBEHHBIH TeaTp,

d) kommepueckuii Tearp.

2. auditions

a) aKyCTHKa,

b) nmpoOsi,

C) pereTULINH,

d) 3puTenbHBIii 3a.

3. cast

a) cocTaB aKTepoOB,
b) Tpymnma akrepos,
C) CITUCOK aKTEepOB,
d) mocranoBka.

4. management

) XyJ0)KECTBEHHBIN COBET,

b) pacmpocTtpanuTess OHUIETOB,
C) AUpEKIUs Tearpa,

d) kacca.

5. performance
a) pexuccep,
b) mocraHoBKa,
C) CHEKTaKIb,
d) mpembepa.

6. a walking-on part

a) y4acTue B MacCOBKE,

b) nBmkeHue Mo crexe,

C) BBIJAIOLIEECS UCIIOIHEHUE,
d) poiss 6e3 ci10B.

7. to look the part
a) UCKaTh POJIb,



b) uckatp akTepa Ha poib,
C) IOXOUTB JUTSl POJIM 11O BHELTHUM JIaHHBIM,
d) yBUIETSb ... B poJiu.

8. stage — designer

a) TeaTpalbHBINA XYI0KHUK,

b) pexuccep,

C) paboumii CIICHBI,

d) nexoparusi.

9. house full

a) pEMOHT TeaTpa 3aKOHYEH,
b) npezacraBieHne HaYaIOCh,
C) BXO/Jl BOCIIPEILIEH,

d) Bce OHIIETHI IIPOIAHBI.

10. dress circle
a) OenmpeTax,
b) rpumepHas,
C) maprep,

d) rapaepoo®.

11. stage door

a) BXO/,

b) nBepsb Ha ciieHy,
C) City>)kKeOHBIN BXOJI,
d) BBIXOJ CO CIIEHBL.

12. a standing ticket

a) IOCTOSIHHBIN OWJIET,
b) BxoaHoli OHeT,

C) NMpUTJalleHue,

d) 3aka3aHHbBIl OWIIET.

13. flop

a) ycriex,

b) oT35IB,
C) mmpoBa,
d) kputuka.

3. Single out Moscow and St. Petersburg s theatres from the list below.

Moscow theatres | St. Petersburg theatres

The Theatre of Young Spectators

The Puppet Theatre

The Musical Comedy Theatre

The Moscow Art theatre

The Alexandrinsky Drama Theatre

The Mariinsky Opera and Ballet Theatre
The Sovremennik Theatre



The Tovstonogov Drama Theatre

The Maly Theatre

The Satire Theatre

Russian Private Theatre Concern named after Andrey Mironov
The Taganka Theatre

State Academic Drama Lensovet Theatre

Theatre on Liteiny

Do you know any other Moscow or St. Petersburg’s theatres?
Present any theatre (Russian. foreign, local) according to the following plan:

VVVYVYY

no

C.
D.
E.

H.

The official name of the chosen theatre + the type of the theatre (subsidized or commercial)
The history of the chosen theatre

The emblem of the theatre

The theatre company (the director, the actors, their honours and awards)

The types and list of performances run at the theatre

The zest of the chosen theatre

Questions for the round-table:

What are the main problems of modern Russian theatre?

What is the place of a repertory theatre in Russian theatre?

What are the organizations that help Russian theatre to survive?

What is the place of the theatre in our society? Is it the type of culture or just a kind

of service?

5. Theater and education. How could they interact?
1. Read the following review. What issues is a review supposed to highlight?
2. Underline the epithets used in the review, give their antonyms.
3. Write a review of your own.
F. The Importance of Being Earnest at Regent's Park by Charles Spencer
G. (A delightful open-air production of Oscar Wilde's masterpiece persuades us to see and
hear the play afresh)

The Importance of Being Earnest (1895) is the most perfect high comedy in the English
language. Unfortunately, it has become almost too familiar, so that connoisseurs are often
anticipating or indeed silently mouthing the greatest lines before they are delivered. Even a
play as brilliant as this can lose something of its allure with repetition.
All credit then to director Irina Brown who in this delightful production persuades us to see
and hear the play afresh. It helps that we are in the open air, even on a grey and drizzly
night, for the breeze, birdsong and rustling leaves banish the feeling that we are watching a
dusty museum piece.
Brown refuses to stage the play, as is normally the case, as if it were an almost naturalistic
piece of late Victoriana. Wilde’s dialogue is the very reverse of naturalistic - it is
epigrammatic, showily artificial, and blessed with a timeless sense of mischief, daring and
wit that has never been equalled, though Stoppard and Orton have come close.
The stage in Kevin Knight’s design is dominated by an elegant curving ramp on which the
characters often enter and exit an almost bare white stage. A large mirror reflects the
audience back at itself and an ensemble of servants aggrievedly eavesdrop on their masters.
The cigarette-case argument between Algernon and Jack turns into a rambunctious physical
fight, with chases round, and daring leaps over, a circular table.
In the second act, set outdoors in Wilde’s original, scores of rose blooms cover the stage
through which the cast have carefully to negotiate their moves.

AP

. Some might dismiss all this as an infernal liberty with Wilde’s masterpiece. I believe it is a

breath of fresh air that allows us to experience the play anew. The dazzling, dizzying



dialogue in which Wilde treats “all trivial things very seriously and all the serious things of
life with sincere and studied triviality” zings, sings and stings in this production”.

N. Dominic Tighe’s Algernon is insufferably and hilariously smug as he wolfs down cucumber
sandwiches while Ryan Kiggell’s Jack brings a delicious booming pomposity to the stage.
Susan Wooldridge, in one of the most preposterous hats | have ever seen, slyly plays Lady
Bracknell as if the old trout were secretly in on the joke of her own authoritarian
outrageousness, wincing as if physically attacked when she hears the squalid details of lost
babies at London railway termini. The famous handbag is merely the straw that breaks this
aristocratic camel’s back. Jo Herbert and Lucy Briggs Owen duel with lethal verbal panache
as Gwendolen and Cecily, the latter bringing a peaches-and-cream complexion and a
palpable sexuality to the stage, the latter a rare quality in Wilde. And there is touching
pathos from Julie Legrand as the bereft Miss Prism.

O. Itis hard to imagine a finer entertainment for an enchanted summer night.

Kpurepun ouenuBanmsi:

- «OoTJAMYHO» - 0-2 omnoKu;

- «Xopomioy» - 3-4 omuoOOoK;

- «Y/10BJIETBOPUTEJIBHOY» - 5-6 0mmoOoK;

- «HEY0BJIETBOPHUTEJIBLHO» - 7 U O0oJee OMIMOOK.

3aganuda nmo reme «OTeab»

1. Translate the dialogues into Russian. Pay attention to the phrases and phrasal verbs in bold.
Conduct a role-play using these dialogues.

DIALOGUE 1

VICKI:  Wow, that looks like a long email you’re reading there...

MATT:  Yes, it’s from my friend Peter who has just started a round-the-world trip.

VICKI:  Wow — he’s going round the world — how exciting! So did you go with him to the
airport to say goodbye to him?

MATT:  Yes | went to see him off at the airport last week. He sounds like he’s having a
great time.

VICKI:  So tell us more about your friend’s trip.

MATT:  Well, after I saw him off at the airport, he took a plane to Australia!

VICKI:  What a great start! Where in Australia? Sydney? Perth?

MATT:  Actually his plane touched down in Melbourne. He’s going to travel all around
Australia.

VICKI: So, his plane touched down — it landed, in Melbourne. I’d love to go there. But I
think he’s really brave travelling around on his own.

MATT:  Well I’'m sure he’ll meet lots of people while he’s travelling.

VICKI:  That’s true.

DIALOGUE 2

VICKI:  So after your friend got off the plane Matt, what did he do?

MATT:  Well, he had reserved a few nights in a hotel, so he went to check in.

VICKI:  We use that phrase — to check in, when you arrive at a hotel and give your name
and get the keys to your room.

MATT:  Ah but Peter didn’t like the hotel very much so he checked out again straight away!

VICKI:  So he changed his mind, gave his keys back and left!



MATT:  Yes, well he says in his email that the hotel was dirty and noisy, so he just decided
to check out!

VICKI:  Wow it must have been bad if he left immediately. | hope he found somewhere else
to stay.

MATT:  Yes, he found another hotel, checked in there and is much happier now.

DIALOGUE 3

VICKI:  So how is Peter spending his days in Australia?

MATT:  Well he’s spent the last few days looking around Melbourne and seeing some of
the sights before he goes on to his next stop, Perth.

VICKI: I bet Melbourne is an interesting place to visit, with lots of things to see. I'm so
jealous, I’d love to go to Australia. I bet he’ll never want to come back!

MATT: That’s true, he said in his email that he’s having a brilliant time, he loves the
weather, and he doesn’t ever want to return to rainy old London! I’'m not surprised
he doesn’t want to come back.

DIALOGUE 4
DOLORES: Hello! Dolores speaking...
TIM: Ah yes, hello. I’d like to enquire about flights to Hong Kong from Kennedy
Airport in New York, please. I'm off to a conference at the end of the month —
Thursday 22nd until Tuesday 27th. Could you tell me about the flight availability
and prices?

DOLORES: Certainly. Do you want to go economy, business or first class?

TIM: Well, I'd like to go first class, but unfortunately I’ll have to go economy —

company rules, you see.

DOLORES: Yes, sure, | understand. How many of you will be travelling?

Tim: Ah, it’s just me.

DOLORES: Okay, so that’s one seat ... economy ... New York — Kennedy to Hong Kong

Airport.

TIM: And how much will that be?

DOLORES: Let me see ... to qualify for the discount rate, you need to stay over a Saturday,

which you are doing ... Yes, that’ll be $830.

TIM: Right, and does that include airport tax?

DOLORES: No, tax is another $70 on top of that.

TIM: Okay. Can | book that, then?

DOLORES: Certainly...Can I help you with anything else?

TIM: Yes, I'd like to book a hotel room too, for the full five nights. Could you check if

the Regency Hotel has any rooms free?

DOLORES: Yes, they do.

TIM: And is there a discount rate for conference delegates?

DOLORES: Yes, there is. I think it's 10% but I can check that for you.

TIM: Okay, do you mind if I book it provisionally for now and I'll call you back later

to confirm? 1 just need to check one or two details.

DOLORES: That's fine, sir. Can | help you with anything else?

TIM: No, that's all for now. As I said, I'll call you back.

2. Translate the sentences into Russian, paying attention to the phrases and phrasal verbs in

bold.

1. When my brother went to university in Manchester, | went to the station to see him off.



2. Please keep your seatbelts fastened and your mobile phones switched off until the plane has
touched down.

3. When | moved to live in Edinburgh, I spent the first few days just looking around the city — it’s
so beautiful.

4. Even though my uncle lives in Los Angeles now, he still comes back to visit us in London every
few months.

5. Please make sure you have your passports and credit cards ready so that we can check in
quickly at the hotel.

6. On the day | left, | had to get up early to pack because | had to check out of the hotel
by 10.00.

3. Story time: use the phrases in the box to compose a letter of complaint to the manager of a
hotel where Barbara Mint has stayed.

. -
RO N P A A A A N N A

*to stay at a hotel for 3 days in summer ¢ to be extremely disappointed ¢ to charge high prices * to -
> expect a better standard of service  the noise from the disco to be the most serious problem ¢ to
- keep going until 3 a.m. * to be in London to attend a very important conference * to be fresh and -
~alert * to be very hot outside ¢ to open the windows ¢ to be disturbed by the row ¢ to ask the :
> managers to install air-conditioning * to be disappointing (about the food) * to be uninteresting
~ (about the menu) ¢ to be tired (about the salads) * to come out of tins (about the soups) * not to be -
- properly washed (about glasses and cutlery)  to leave much to be desired (about cleanliness) ¢ to -
> find somebody’s personal things in the wardrobe ¢ to complain about this at the reception ¢ to :
-~ seem more amused than concerned (the hotel staff) ¢ to be rude ¢ to decide to advise my -
5 company not to use this hotel again.

//////////////////////////////////////////////////////////////////////////////////////////////

Kpurepun onenuBanus:

- «oTJAMYHO» - 0-2 omuoKu;

- «X0po1Io» - 3-4 omuoboK;

- «Y/10BJIETBOPHUTEJIBHOY» - 5-6 0mmMOOK;

- KHEY/10BJIETBOPHUTEJIBHO» - 7 1 OoJee OINOOK.

Fill in the gaps with the words from the box in a) and translate these sentences into Russian.

1. The hotel has special ......................... for welcoming disabled people.

2. Our immediate ...................... is extra staff.

3. Please Write .........ccoivniiniiininnnn, your reservation (= say that it is definite).

4. The service in this hotel meets our .....................cocee

5. Canyou ...covviiiiiiiiiiea what happened?

6. All rooms have private ....................... (= a private bathroom).

7. The centreiswell ............. ed for surfing and diving.

8. The manager is arranging ...................... on cultural differences for the employees of his
division.

9. The division manager ........................ that the meeting will take place next week.

10. She got a bank loanto rentand .............. a small workshop.

4. a) read Joannie and Stephen’s letter to their son and daughter-in-law and make a list of their
arrangements.

1041, Penn Street
Staten Island




New York

16 November

Dear Maisie and Tom,

Well, it’s all arranged! We’re spending Christmas with you and then we’re going
to Toronto to see Gary and Holly on 27 December. We’re staying with them for
three days, and then we’re returning home on 31 December in time for New Year

at home.

Love

We are coming to Chicago by train because we hate flying, as you know.
We hope you can meet us in Chicago.

MOM & POP

b) make a list of your arrangements for the next week.

5. a) translate the dialogue into Russian and reproduce it in class.

RECEPTIONIST:
TONY:

RECEPTIONIST:
TONY:

RECEPTIONIST:

MAY:
RECEPTIONIST:

TONY:
RECEPTIONIST:

MAY:

TONY:
RECEPTIONIST:
MAY:
RECEPTIONIST:

MAY:
RECEPTIONIST:

Good morning. May | help you?

Good morning. A week ago we booked a room for us, in the names of Tony
Marshall and May Hunter.

Umm, just a moment. Yes, two single rooms with en-suite bathrooms?

That's right. We're attending the “Sun, Sea and Sand” conference and
exhibition. Does that mean we get a discount?

Yes. We are one of the conference partner hotels, so there is a ten per cent
discount. Is it for ten days? Is that correct?

Yes, until the thirteenth. That's ten days.

Good. Right then. We'll need you to sign a credit card voucher in advance.
But when you check out, you can settle the account by card or cash, or
cheque, as you wish.

OK, thanks.

Right. You, Ms. Hunter, are in room 202 and Mr. Marshall, you are in room
207. If you take the lift over there to the second floor the porter will
accompany you with the baggage.

Thank you very much.

Cheers. Do you have a map of Manchester? We want to go out later.

Yes, here you are.

And can you recommend any good places to eat?

Well, why don't you try Chinatown? There are a lot of good Chinese
restaurants there.

Oh, that sounds great, | love Chinese food. Thanks.

Have a good day!

6. a) translate these dialogues into English; b) think of similar situations and make up your own

dialogues.

- Ho6poe ytpo! Otens A3umym. Mens 30ByT DneH. Uem mory Bam momoun?
- 3apaBcTByiite! S ObI XOTENa 3a0pOHUPOBATH IBYXMECTHBIA HOMED.

- OcraBaiitech Ha nuMHMHU. [la, y Hac ecTh ceifuac HOMep Ha JIBOMX. DTO YIOTHBII HOMEp C JAyIIEM,
KOHJIUITHOHEPOM, TEIIEBU30POM, XOJIOAWIHbHUKOM. OKHa HOMEpa BBIXOIAT Ha TapK.
- 3ameuatenbHo! MHe HpaBuTCs. CKOJIBKO CTOUT HOMEp?

- 2000 py0uteii B CyTKH.

- Ouens xoporo. S 6epy ATOT HOMeEp.



- Korna Bel muianupyere npuexarb U yexaTh?
- MBI cobupaemcst mpoOsITh B oTene ¢ 30 amperns mo 5 mast.
- [lo cBunanus. XKném Bac 30 anpesns.

- Mory s 3a0pOHHUPOBATH OJTHOMECTHBI HOMEpP Ha JIBOE CYTOK JIO ITSITHHIIBI?
- Ja, Bel moxete B3saTh HOMEp 35. OKkHa HOMEpPaA BBIXOJSAT BO JABOP.

- CKOJBKO CTOUT HOMEP?

- 89 gonnapoB, MOTHBINA TAHCHUOH.

- ¥ Bac ecTh 4TO-HHOYIB MoACIIeBIC?

- borock, uTo HeT.

- Bbl MokeTe noka3ate MHE HOMEp?

- Koneuno. 4 yBepena, yto Bam nonpaButcst Homep.

- Jla, 3mecy oueHb KoMpopTHO. S Gepy ITOT HOMED.

- Xopomo. Bor Bamm kiroun.

7. Story time: a) use the information below to compose a story about Tony and May’s experience
travelling to Prague. Use the Past Simple Tense.

L N N N N N N N N N N N N N N N N R N N e

Vacation in Prague

/\/\/_\/\/_\/\

10 go to Prague on summer vacation e to arrive at the airport * to take a taxi * to try to go to their ¢

- hotel * not to know the way to the hotel (a taxi driver) * to speak little English ¢ to be a bad start <
- of their journey ¢ to take them 3 hours to get to the hotel * to be very tired and angry ¢ to meet ¢ S
nobody at the reception desk in the hotel * to turn up at last (the receptionist): :
* to have no reservations for them e« to be very upset * to have only two small rooms at the front §
- of the hotel * to have no choice ¢ to fill a new registration form ¢ to have no passport on smb ¢ to g
- carry their bags to their room ¢ to have no money to tip the porter ¢ to decide to buy a sandwich ¢
* to be closed (the room service) ¢

N RN R RN R RN R NN R N R R R R R R R N R N R R S R R R R R R N R N R R N R R R R

b) talk about your own experience staying in a hotel. Was it a good experience?

8. Read and translate into Russian the script from a BBC programme. Talk about what you have
learnt about the way hotels work and how to make a reservation.

A Hotel Operations Manager

Hotels employ many people, from chefs and receptionists, to porters, maids and managers. Here we
are going to meet a person who is responsible for most of what a hotel does. His name is Gregory
Pepek and he is the Operations Manager for Le Meridien Wardorf.

THE COMPANY. My name is Gregory Pepek. I'm the Operations Manager of the Waldorf
Meridien hotel in London, which is a five star hotel which is under the brand of Meridien.

THE JOB. I'm responsible for the day-to-day running of the hotel. So all the managers of each
division, for instance, the restaurant, or conference and banqueting or housekeeping, report to me.
It's my role to set them goals. They all carry out these objectives in their own divisions.

Our hotel is part of a chain and that is the reason we are required to meet certain standards and
visitors’ needs. We are required to provide certain services, such as 24 hour room service, 24 hour



porterage and 24 hour valet as well. It is my role to ensure these standards are maintained at all
times.

Also, as Operations Manager, | have direct responsibility for the reservations department in the
hotel which is the most important department in the hotel in terms of profit and revenue. It's where
we make sixty per cent of our revenue in the hotel.

HOTELS AND INTERNET. People can book hotel reservations in a number of ways. Internet is
becoming more and more important for hotel bookings. | wouldn't say overall it is going to increase
our bookings, we have to be aware of it because it's a different method of the way guests can book.

So, we have to make sure we are offering the right rates, at the right time and in simple English, so
that everyone around the world can understand, as now it is not just travel agents accessing the hotel
information, it's somebody sitting at home.

Gregory's four top tips on booking hotel rooms:

1. When making a booking, | suppose the most important thing to remember, if you are a leisure
traveller, is to book as early as possible because that is the time when most of the discount or
special offers are available.

2. When you make the reservation by phone or the internet always ask for or write down the
confirmation number. And they can easily find your booking, even if they spelt your name wrong or
something went wrong.

3. If you have any special requirements for rooms, such as you'd like a room which is quiet, or at
the front of the hotel, or it's not near a lift or it is near a lift, then again | would suggest, or
recommend, that you make these at the time of booking. Once you check in on the day, those
preferences might not be available when you check in.

4. To guarantee your room, hotels in London, or in England specially, will ask for a credit card or a
confirmation which will guarantee that your room is held, basically all night or for late arrival. In
most UK hotels, if it is not guaranteed by a credit card, or some form of payment, people have to
vacate the room between 2 and 4 pm now.

9. Find English equivalents for the Russian phrases from the text above.

3a0poHupoBaTh HOMEp MO TenedoHy, HAaHUMATh MepPCoHal, 3a0pOHUPOBATh HOMEP B TOCTHHHIIE,
HECTHU OTBETCTBCHHOCTH 34, HﬂTHSBéSHO‘IHBIfI OT€JIb, COOTBETCTBOBATH OHpe)IeJ'IéHHBIM CTaH)IapTaM,
JOKJIaJIbIBAaTh KOMY-JIN0O0, €KETHEBHOE PYKOBOJCTBO JIeIaMU OTENsl, CKUJKU U aKIMH, 3HATh O YEM-
nu00, OCYIIECTBIIATH €M, CTaBUTh 1€, OOECIEYUTh COOJIOJICHUE CTAHIAPTOB, MOIYYUTH
JIOCTYH K HH(POPMAITUHN O TOCTHHHIIE, TPEIMOYTEHUS, OCBOOOAUTH HOMED.

10. Answer the questions to the text.

1. What is Gregory Pepek?

2. What hotel does he run?

3. What is he responsible for?

4. How can people book hotel reservations?

5. What tips on booking hotel rooms does Gregory Pepek give?



11. Read and translate into Russian the script from a BBC programme. Talk about what you
have learnt about the way hotels work and how to make a reservation.

A Hotel Operations Manager

Hotels employ many people, from chefs and receptionists, to porters, maids and managers. Here we
are going to meet a person who is responsible for most of what a hotel does. His name is Gregory
Pepek and he is the Operations Manager for Le Meridien Wardorf.

THE COMPANY. My name is Gregory Pepek. I'm the Operations Manager of the Waldorf
Meridien hotel in London, which is a five star hotel which is under the brand of Meridien.

THE JOB. I'm responsible for the day-to-day running of the hotel. So all the managers of each
division, for instance, the restaurant, or conference and banqueting or housekeeping, report to me.
It's my role to set them goals. They all carry out these objectives in their own divisions.

Our hotel is part of a chain and that is the reason we are required to meet certain standards and
visitors’ needs. We are required to provide certain services, such as 24 hour room service, 24 hour
porterage and 24 hour valet as well. It is my role to ensure these standards are maintained at all
times.

Also, as Operations Manager, | have direct responsibility for the reservations department in the
hotel which is the most important department in the hotel in terms of profit and revenue. It's where
we make sixty per cent of our revenue in the hotel.

HOTELS AND INTERNET. People can book hotel reservations in a number of ways. Internet is
becoming more and more important for hotel bookings. | wouldn't say overall it is going to increase
our bookings, we have to be aware of it because it's a different method of the way guests can book.

So, we have to make sure we are offering the right rates, at the right time and in simple English, so
that everyone around the world can understand, as now it is not just travel agents accessing the hotel
information, it's somebody sitting at home.

Gregory's four top tips on booking hotel rooms:

5. When making a booking, | suppose the most important thing to remember, if you are a leisure
traveller, is to book as early as possible because that is the time when most of the discount or
special offers are available.

6. When you make the reservation by phone or the internet always ask for or write down the
confirmation number. And they can easily find your booking, even if they spelt your name wrong or
something went wrong.

7. If you have any special requirements for rooms, such as you'd like a room which is quiet, or at
the front of the hotel, or it's not near a lift or it is near a lift, then again | would suggest, or
recommend, that you make these at the time of booking. Once you check in on the day, those
preferences might not be available when you check in.

8. To guarantee your room, hotels in London, or in England specially, will ask for a credit card or a
confirmation which will guarantee that your room is held, basically all night or for late arrival. In
most UK hotels, if it is not guaranteed by a credit card, or some form of payment, people have to
vacate the room between 2 and 4 pm now.



12. Find English equivalents for the Russian phrases from the text above.

3a0poHupoBaTh HOMEp MO TenedoHy, HAaHMMATh MepPCcCoHal, 3a0POHUPOBATH HOMEP B TOCTHHHIIE,
HECTU OTBETCTBEHHOCTH 32, MATU3BE3I0UHBIN OTEIb, COOTBETCTBOBAThH OMPECAEHHBIM CTaHAAPTAM,
JOKJIaJIbIBaTh KOMY-JIN0O, €KETHEBHOE PYKOBOJCTBO JIeJIaMU OTEJIsl, CKUJKU U aKIMU, 3HATh O YEM-
nnb0, OCYIIECTBIATH IENH, CTAaBUTh IENH, OOECICYUTHh COONIOJCHHE CTAaHAAPTOB, TOIYYHTH
JOCTYN K HH(POPMAIIUU O TOCTHHHUIIE, TPEINOYTEHUS, OCBOOOAUTH HOMED.

13. Answer the questions to the text.

6. What is Gregory Pepek?

7. What hotel does he run?

8. What is he responsible for?

9. How can people book hotel reservations?

10.  What tips on booking hotel rooms does Gregory Pepek give?

14. Role-play the following situation. You are going to visit New York (or any other city) on
business in a fortnight’s time. Converse with your colleague(s) about your trip, in particular
about:

- aroom in a hotel you are going to reserve;
- your requirements for the room;
- the cost of the accommodation;
- the location of the hotel;
- what conference / exhibition you are going to attend,;
- how you are planning to explore the city;
- what places of interest you plan to visit;
- how long you are staying in New York;
- what else you are going to do in this city.
15.Give English equivalents:
3a6pOHI/IpOBaTB HOMEP-JIFOKC B I'OCTUHHUIIC 1O (1)8.K0y;
000uyMHa TPOTYyapa;
JIUCTOK HpI/I6BITI/I}I;
YCTPOUTHCA B TOCTHUHUIIC,
JeXKYPHBIN aIMUHUCTPATOD;
OCTaBUTD MACIOPT AJId PEruCTpainu,
BbICXAaTh U3 'OCTUHHUIIBI,
YaeBbIC,
OITaTUTH 3a HEACIIIO ITPOKUBAHUS,
OCTaHaBJIMBATHCA B OTCIIC,
JIMI0, BPEMCHHO IIPOXKUBAIOIICC B OTCJIC.
16.Fill in _prepositions:

- Experienced travellers book __ hotels _ rooms phone.
- Guests are required to fill a card.

- ____many hotels it is cheaper to pay ____ the week than ____the day.
- All the hotels run a special laundry service ___ their guests.

- Guests are required to warn ___advance when checking .

- The porter opens the door, leaving the key __ the lock..

- lwant to engage a double room __ bath ___ the night.

- Youcanpay  thecashier’sdesk  your left.

- DI’ll meet you the lobby about 10 minutes.



17.

When do you expect to be checking __ ?

You can register ___ the desk..

The desk-clerk handed _us arrival cards.

If you want to call any town just pick __ the receiver and ask ___ long distance.

Translate into English:

Ecin BBl pelIniay OCTaHOBUTHLCS B TOCTHHMIIE, 3aKaXUTEe HOMep 3apa”ee. Homep Ha ogHOrO
YeJI0BEKa CTOUT JIEUIEBIIE, YeM Ha JBOUX. EciM BBl OCTaHOBUTECh Ha HOYb, BBl OOsI3aHBI
OILIATUTh CYET.

S 3akaszan y Bac HOMeEp Ul OJHOrO ¢ BaHHOM. Mory s ero 3aHsaTh? — lIpomy npormenus,
Bama ¢amunusa? — [lerpos. S GporupoBan HoMmep 10 dakcy Tpu IHS TOMY Hazad. — Bce B
nopsiike. Mbl IPUTrOTOBMIIM JUIsl BAC KOMHATY C BAaHHOM Ha 2-M 3Taxe.

JloOpelii eHb. MBI X0Tenu Obl MOCETUTHCST B ABYXMECTHOM HOMEpE C BaHHOM. — Bbl enanu
npenBaputenbubiii 3aka3? — Her. — Ilpomy mnpomienus, HO CBOOOAHBIX HOMEpPOB B
TOCTUHULIE HET.

[Touemy B HOMepe n1Ba TenedoHa? — UepHbli — TOPOJCKOH, a KpaCcHbI BHYTpEHHUN. — MHe
HYXHO MO3BOHMTbH B Jpyroi ropoj. Mory st BOCIOJIb30BaThCsl TOPOACKUM TelaepoHOM? —
Her, Bam HYXHO CHATH TpyOKY BHYTpEHHETO Tesie(hOHA U CIIENIaTh 3aKa3.

[Tocne peructpanuu y aiMMHUCTPATOPa HOCUIIBILMK ITOKAKET BaM KOMHATy U OTHECET TyAa
BEIM. ATMUHUCTPATOP MOXET JAaTh BCIO HEOOXOAMMYIO HH(OPMAIUIO M TTIOMOXET 3aKa3aTh
BaM OMJIET Ha MOE3/1 WU CaMOJIeT.

MHorue roCTUHHIBI MMEIOT CHEIHaIbHBIE MECSYHbIe M HelenbHble Tapugsbl. [lemenie
IUTATUTD 32 HEZAEIIIO WIK 3a MECSALL, YEM 32 JICHb.

18.Make up a story using not less than 10 vocabulary notes of the recommended list.

To book (reserve), an arrival card, to fill in, to sign in, a lobby, to leave at the desk, stationary, a
mine of information, a boarding-house, a snack, to wait on smb., to settle an account, to warn the
clerk in advance, to run a special laundry service, to show up to the room, a single room with a
private bath.

KpuTepIm BbBICTABJICHHUA OLICHKU 3a TECT

[TpolieHT NpaBUIBHO BHIOJTHEHHBIX TECTOBBIX 3a/IaHUN Ornenka
86% — 100% OTJINYHO
69% - 84% XOpOIIIO
50% - 68% YIOBJIETBOPUTEIHHO
Menee 50% HEY/I0BJIETBOPUTEIHHO
Cemectp IX

OO0pa3zen 3aganuii TeKylero KOHTPOJIsA Mo Teme Ne2.

1. Fill each of the numbered blanks in the passage with one suitable word.

SIXTH SENSE
by in only out being who as
no at when get means are taking

to on have far around not which




The idea that some people can sense when they are being stared (1) has so (2) __ been
rejected as ludicrous (3)___ orthodox scientists. But now researchers in England and America are
(4)___ the claims more seriously.

According (5) __ Cambridge University biologist Dr. Rupert Sheldrake, the phenomenon has
long been recognized (6) _ fields such as wildlife photography and military surveillance. The
security manager of a large store in London, for example, has caught thousands of people (7)___
his surveillance cameras, and he is in (8§)  doubt that some people have a “sixth sense” of
(9)____ they are being watched. They can (10)___ their backs to the camera, which may also be
hidden, yet still (11) __ agitated when the camera is trained on them. Some move on, whilst others
look (12)__ to try and spot the camera.

Some police teams (13) __ said to have a rule about (14) __  keeping people in telescopic
sights too long because suspects may sense they are being watched. And the experience of soldier
(15)___ had a strong sense of being watched as he patrolled along a dark alley one night (16)___ to
find later that he had narrowly missed (17) __ ambushed is by no (18) _ an uncommon one.

Dr. Sheldrake is now gathering data on the staring phenomenon (19)  part of a scientific
study and will be carrying (20)__ experiments designed to measure staring sensitivity by
monitoring skin resistance , (21)___ he hopes will throw further light on the question.

(From Passkey by N.Kenny)

2. Choose the correct variant:

1. When | came into ____ cottage, the family sitting round the table playing draughts.
Draughts their favourite game. They like to play in the evenings.

A) the Holley's, were, are, it C) the Holleys', were, is, it

B) Holleys, was, are, them D) Holleys's, was, is, them

2. He conducted a lot of into but a failure.
A) researches, hay fevers, they were C) researches, hay fever, it was
B) research, hay fever, it was D) research, hay fevers, they were

3. The price for has increased by ten in the last quarter. Lodgings very
expensive nowadays.

A) an accommodation, per cent, is C) accommodations, per cents, is

B) accommodation, per cent, are D)accommodation, per cents, are

4. That species of birds migrant and found in Africa in winter. Our
surroundings too severe for such birds and they leave early in September.

A) is, is, are, them C) is, is, is, it

B) are, are, are, them D) are, are, is, it
5. The crossroads at our supermarket a dangerous place. The traffic lights will help both
pedestrians and drivers to avoid accidents. The police to set here.

A) are, needs, them C) are, needs, it

B) is, need, them D) is, need, it
6. Where Nick's pyjamas? — on the bed.

A)is, Itis C) is, They are

B) are, They are D) are, Itis
7. Bread and cheese his usual meal and he has been living on for two months.

A) was, them C)is, it



B) are, it

D) is, them

8. She was well aware of her extraordinary good looks, and was perfectly prepared to discuss

A) percents, world, million
B) percent, world's, millions

, just as aman seven high might talk of advantages and inconveniences of being tall.
A) them, foot C) them, feet
B) it, foot D) it, feet
9. At its height in the early 1900s, the British Empire included over 20 of the land
area and more than 400 people.

C) percent, world's, million
D) percents, worlds', million

10. The latest news from the Middle East countries disturbing. A close-up camera
showed a man running somewhere. His face was bruised and his clothes torn.
A) was, was C) was, were

B) were, were

Kpurepun oueHuBanmsi:

- «OoTJAMYHO» - 0-2 omuoKu;

- «Xopomioy» - 3-4 omuoOOoK;

- «Y/10BJIETBOPHUTEJIBLHOY» - 5-6 0mmoOoK;

- «HEYJ0BJIETBOPUTEIBLHO» - 7 1 OoJee OMMOOK.

D) were, was

LINKING EXPRESSIONS

3. Choose the correct variant:

1. she had a mental illness, she managed to look after her baby.
A) despite C) because E) if
B) in spite of D) despite the fact that
2. Babies need caring for carefully it is necessary for their emotional and intellectual
development.
A) so C) because E) nevertheless
B) hence D) however
3. A man must have physical and mental power be considered a brave man.
A) in order to C) though E) so
B) for D) since
4.  She didn't forgive him he apologized
A) for C) because E) because
B) until D) nonetheless
5. Parents buy everything for their children; the children are never satisfied.
A) consequently C) since E) even if
B) because of D) yet
6. women who get annoyed easily, men never lose their temper.

A) Contrary to C) Even though

E) consequently

B) Although D) Despite the fact that



7. hard | study, | won't pass my class.
A) Whatever C) No matter how E) However
B) No matter that D) Although

8.  Bringing up a child is very difficult. , many young couples want to get a child
immediately.
A) So C) However E) What is more
B) Thus D) Besides
9. the book the magazine is necessary for me. I'll buy one of them
A) Both/and C) Aslas E) So/that
B) Either/or D) Neither/nor
10. her religious beliefs she can hardly be called a church-goer.
A) Because of C) In spite E) Nevertheless
B) Despite D) Though

4. Paraphrase the sentences below so that the meaning stays the same. Make any grammatical
changes necessary. Start with the words given.

a) | wentto Mexico as well as Chile on my trip to Latin America. (Besides...; Not only...)

b) Given that the weather was so awful we decided to get a taxi. (Owing to...; As the
weather...; The weather was awful...)

c) Although the food was wonderful I couldn’t eat very much of it. (In spite of...; Much as...)

d) If I have any money left, I’ll get some wine. (Unless...; Provided...)

e) She was very helpful so I finished early. (She was so...; She was such...)

5. Correct the sentences below. Replace the linkers in italics with one (or more) that is/are
appropriate.

a) I’'m dying to get home. While I get there I’'m going to have a cold drink.
b) Immediately had I left the house when it started to snow.

c) Although she can’t drive, I gave her a lift.

d) Take an umbrella provided it rains. The weather man said it would.

e) I’ve changed my mind. I’ll have fish whereas the lamb.

f) When arriving at the airport | immediately checked in.

g) Besides the bad weather the flight has been cancelled.

h) If you come now, we’ll be late. Hurry up.

6. Complete the gaps below with either a conjunction or an adverb/adverbial expression.

(1) I got to my mother’s house I noticed there was no light on in the hall. This was strange
(2)___ she never goes out at night. (3) | thought | would have to go home again (4)_ |
didn’t have my key with me. (5)  , fortunately, I remembered that she kept a spare one in the
garage. (6) | parked the car and opened the garage door. (7) ___ had I got into the garage than
I hit my head on a metal bar (8) it was so dark in there. (9)__ a few minutes | (10)
managed to find the key and went up to the front door.

(11)__ 1 got into the house | heard loud barking (12) _ a small dog hurled itself at my legs.
(13) 1 was very surprised but (14) | remembered that my mother was looking after her
friend’s dog (15)  she was on holiday. (16) | tried speaking to the dog it was absolutely

convinced | was a burglar (17) would not stop yapping. (18) | tried stroking it (19)



try and stop it making so much noise. (20) I put down the presents that | had come to deliver.
(21) did the little beast bite my leg (22) it (23) ripped up the presents | had wrapped
so carefully. (24) | decided to take my leave, (25) aiming a kick at the now furious
animal.

Kpurepun oueHuBanms:

- «oTJAMYHOY - 0-2 omunoKu;

- «X0po1o» - 3-4 omunoboK;

- «Y/10BJIETBOPUTEJIBHO» - 5-6 0mmoOoK;

- KHEY/J0BJIETBOPUTEJIBLHOY» - 7 1 OoJiee OMHOO0K.

7. Render the following texts:

30JI0TOH BEK YEJIOBEYECTBA

14 nexabps 2009 roxa ucnomuminock 506 JieT co IHS POKACHHS 3HAMEHHTOTO (DpaHITy3CKOTO
npenckaszarens CpeaHeBekoBbs - Hoctpagamyca, HO ero TaifHa 10 CUX TOp HE PAacKphITa, a BOKPYT
€ro KHUT BO3HUKAET MHOT'O CIIOPOB.

Kak HUM mapagokcanbHO, MPOPOK, KOTOPOTO CYMTAIOT CAMBIM BBIJAIOLIUMCS MHCTUKOM BCEX
BPEMEH M HApOJOB, SBIISIETCS aBTOPOM CTPOK, YTBEP)KJIAIOLIUX HEBO3MOYKHOCTb MPECKA3bIBATh
Oynymee: «3HaHMs O OyIymIHUX COOBITUSAX HE MOTYT OBITh IMOJYYEHBI HH TOCPEICTBOM
YEJIOBEYECKUX TaJaHuil, HU MOCPEACTBOM Jpyroro ymeHusi». Kak ke Torna oH cymeln clenarb
Oonee Thicsuu mpenackazanuii? Cam OH mucall, 4TO BCE BUACHUS OyIyIIEro OH MOJYYHII OT HEKOM
Cuinpl.

O mpaBauBOCTH MPOPOKA MPHUHSITO CYAWTh B 3aBHCHUMOCTH OT TOTO, HCIOJIHHIUCH JIU €ro
npopoyecTtBa win HeT. Ho cpean ThICSY ero HEOJHO3HAUHBIX IMpeICcKa3aHUuM eCTh KaK TyMaHHbIE,
HEsICHble, TaK M, Ha00OpOT, OYEHb Mpo3payHble. Tak, HaIpuUMep, OH YacTO YNOMHMHAeT HEeKui
«HOBBI BaBuoH», KOTOPBI BOSHUKHET B OKTSAOpE U MPOJEPKUTCS TOIbKO 73 rojga u 7 mecsues. B
3TOM CJIy4ae MO>KHO IPOCIIEIUTH CBS3b JaHHOIO IpopodecTsa ¢ uctopueit Coserckoro Coro3sa.

MeHHO 3TH JOBOJBHO HEABYCMBICICHHBIE MPEICKAa3aHMUsI TMOCIYXHJIM TOJIYKOM K
uccieloBaHusIM, npoBeneHHbIM JImutpuem u Hanexnoit 3uma u omyOnukoBaHHBIM emje B 1998
rogxy. B ux oOcHOBy uleriM MareMaTH4eckue paclM@poBKH JABYX XPOHOJOTUH, KOTOpHIE
comepkanuchb B Tekctax Hocrtpagamyca. VYueHbIM y#anoch MPOCIEAUTH ONPEAECIECHHYIO
MaTeMaTUYeCKyl0 JIOTUKY W JIeKOAUPOBaTh JaTbl (C TOYHOCTHIO JO HECKOJBKHX MECSLEB)
OOJBIIMHCTBA 3HAYMMBIX COOBITMM MHpPOBOM HcTOpHM, HauumHass oT Hamoneona bonamapra no
MHUPOBBIX BOWH XX BEKa, a TAKXKE MOJYUYUTh HEKOTOPBIE TPEACKa3aHus 0 OyayIiem.

OpHuM M3 caMbIX MyralIux npeackazanuii Hoctpagamyca siBnsieTcss HeKas BOMHA, KOTopas
JI0JDKHA ObLTa HAa4aThCsl HAa TeppUTOpUN coBpeMeHHoro Mpaka B urose 2002 roxa (mioc — MUHYC 8
MeCsIIeB) M TepepacTH B 25-IETHIOI0 MHUPOBYIO BOHHY INpH XYAIIEM pa3BUTHH COOBITHH. B
pealbHOCTM OHa Hadajnachb B Mapre 2003 ronma, a yrpoza Hayajla HOBOM MHpOBOW OOWHHU
cymecTtBoBaia a0 ssHeaps 2009 rona.

Herpyano 3aMeTuTs, 4TO 3Ta Aara yxe mo3aiu. Tenepb yke HUKTO HE CMOKET MPOBEPUTDH, MOTJIN
JM pa3BUBAThCS COOBITHA Tak, Kak mpejackaspiBaig Hoctpagamyc. Bo3aMokHO, 3TO ObUIM JHIIL €r0
danTazun. A Omrkaifiiee 3HAYMMOE TPOPOUYECTBO (PPAHITY3CKOTO acTtposiora oTHocutcs k 2035
rozy, KOrza, o €ro cjioBaM, Ha 3emJie JOJKEH HACTYIIUTh «HOBBIA 30JI0TON BEK».

(Ilo mamepuanam eazemol «Komcomonvckas npasoay)

YTO TAKOE ACHOBHJIEHHUE

HekoTtopsie moamn criocoOHBI TpeIcKa3bIiBaTh Oyayiee, He BiIajiess HU OJHOU M3 CIICIHATbHBIX
MpE/CKa3aTeNbHBIX TEXHUK. M He HYXHBI HH KapTbl, HU TOPOCKOIBI, HH XHUPOMAHTHUS -
JIOCTAaTOYHO MPOCTO COCPEAOTOUUTHCS, M TPSIAYIINE COOBITHS CTAHOBSATCS BUIHBI TaK e SICHO, KaK



" TO, YTO MMPOUCXOIUT ceiiyac. OTa CHOCOGHOCTL HAa3bIBACTCA ACHOBUIACHUCM, OHA - BPOXKIACHHAA.
Ho pmaxe He Oyayuyn OT pOXIEHUS SCHOBHJLIEM, MOXXHO UM CTaTb MpU HaIUYUU
MPEIPACIIONOKEHHOCTH M PAa3BUTUSA ITHX CHOCOOHOCTeH. Tonbko TuiaTta 3a 3TO MOpoW ObIBaeT
CJIMIIKOM BBICOKOM: COCTOSIHME SICHOBHICHHUS HE BCETJ]a COBMECTUMO CO 3/JPaBBIM PaCCyIKOM.

Eme onun "MuHyc" ICHOBUIEHUS - HEIOKA3yeMOCTh MPOrHO30B. ACTPOJIOT MOXKET COCIIAThCS
Ha MOKa3aTeu rOpoCKOIa, a sSCHOBMJICI JIUILEH «BEIIECTBEHHBIX JI0KA3aTEeNIbCTB", 1 €My BEpAT,
€CJIM ero MmpopodvecTBo cObIBaeTcs. Ho gake camoe sicCHOE BUJIEHHWE MHOTIA ObIBAE€T OYEHBb TPYAHO
HCTOJIKOBAaTh. SICHOBHIEHUE YACTO JAaeT HaM YETKYIO0 U MOJIPOOHYI0 KapTUHY TaKOTO Oyaymiero, o
KaKOM II0Ka YTO HE JIOTaJIbIBAC€TCS HUKTO, TIOITOMY MpsAMOE U OYKBAJIBHOE 3HAHHE O TPSTYIINX
COOBITHSIX MOKET OBITH OOPEMEHHUTEIHHO U OECITONIC3HO.

W3BecTHO, YTO MHOTHE SICHOBUAALIME 3apabaThIBald CBOIO CIaBy HE NpPEACKAa3aHHUSIMHU, a
MEIMLIMHCKOW JUArHOCTUKOM, acCTPOJIOTMEW, LEIUTEIbCTBOM, OTBICKUBAHUEM IOTEPSIHHOIO,
paccienoBaHueM IpectyiuieHuil. Tak, 3HamMeHuTas Banra w3 Ilerpuda He naBajla NpakTUYECKU
HUKAKUX IPOTHO30B, XOTS M YTBEpXkAaja, YTO U MPOILIoe, U OyAyllee pUCYIOTCS OJJMHAKOBO SICHO.
Ona MorJia ¢ TOYHOCTBIO pacckas3aTh O MPOILIOM YEJI0BEKa, KOTOPBIM K HEW IpHIleN, Ha3BaTh €ro
UM U (QaMUIMIO, NPOJAMArHOCTUPOBaTh €ro OOJE3HM M JaTh CBEJAEHHUS O MPONABLIMX
poncTBeHHUKAX M Oau3kux. OnHako o OyaylieM OHa TOBOpPUIIA HEXOTS, YTBEPK/1asi, 4YTO HECUACTHIA,
KOTOpbIE OHA MIPEIBUANT, HE CMOXKET U30€KaTh HUKTO, M HET CMbICIIa 3HATh O HUX 3apaHee.

(I1o mamepuanam Buxuneouu)

BO3MOKHOCTH YEJIOBEYECKOHU TAMATU

Pe3ynbTaThl OIBITOB, NPOBENEHHBIX KaHAJACKUM YdeHbIM [leHpunaoM, I0Ka3bIBAIOT, YTO
YeJIOBEK 00J1a/1aeT aOCOIOTHOM MaMsAThI0. JTO 3HAYUT, YTO OHA XPAHUT BCE, YTO YETOBEK KOT/1a-TO
BUJIETI, CJIBIIIAN UM NepekuBa. B OOBIYHBIX YCIOBHUSAX MBI YACTO MHOTO€ 3a0BbIBaeM, U CO3AETCs
BIIEYATJIEHUE, YTO NaMsATh HE XPaHUT MONy4YeHHyro HHpopmanuio. Ho mnpu omnpeneneHHBIX
00CTOsATENBCTBAX BCE 3a0bITOC MOKET BOCCTAHABIINBAThCS.

Urobsl nokazaTh runoresy, lleHpunn Bo3neHCTBOBaJ Ha OIpENEiIeHHbIE YYaCTKH KOPbI
TOJIOBHOTO MO3Ta DJJIEKTpUYECKMMM 3apsaaMu. lIpomcxomuio 4yno: 4enoBEK OTYETIMBO, 0
MeNbUaliuX MOAPOOHOCTEH BCIOMUHAN JaBHO mpouienuie snu3oabl. [logoOHbI > dexT
JoCTUrancsa U Apyrum myteMm. Hampumep, oH norpysus B riry0oKkoe FHIHOTHYECKoe cocTostHue 60-
JIETHETO KaMEHIIMKa M MOMPOCHJ €ro BCIOMHMTH JAETadd KHUPIUYHOM KIAJKH, KOTOPYIO TOT
BeinosiHu 40 et Tomy Hazaa. KameHmmk nmoapoOHO pacckazan o000 Bcex AedeKTax KaKIAoro
yII0’)KEHHOTO Kupnu4a. PacckazanHoe MpoBepuIIM, Tak Kak KiaJKka COXpaHWIach - BCE COBIAJO.

CrnenoBarenbHO, 4eloBeK o0yagaeT MHQOpMalueil, KoTopas B COTHM pa3 MPEBOCXOIUT
peaibHyl0 BO3MOXHOCTh €€ COXpaHEHHs B KJIeTKax TrojoBHoro Mosra. Ckopee Bcero,
OpeJCTaBIeHHEe O TOM, YTO KOpa HAIIero Mo3ra SBISETCS XpaHWIMIIEM HHQOpPMaluu, He
COOTBETCTBYET JCHCTBUTENBHOCTH. ODTO TMOJTBEP)KIACTCS [TOKYMEHTHUPOBaHHBIMU (aKTaMu U
HaY4YHBIMH 3KcriepuMeHTamMu. K nmpumepy, 4yenoBek MOXKET MOcIe TpaBMbI JIHO0 3a00J1eBaHUs )KUTh
0e3 3HaYUTENbHOM YacTH MO3ra, COXpaHss NaMsTh, CIOCOOHOCTh MBICIUTh. OUeBHUIHO, HAKOIUIEHHE
U XpaHEHHE WH(POPMALMU OCYILIECTBISETCS Te-TO €lle, 3a ero mnpenenaMu. Takum oOpasom,
BO3HUKAET KOHIEMIIHS BHEKIETOYHBIX HH(OOPMALIMOHHBIX CTPYKTYD.

(I1o mamepuanam Buxuneouu)

CYEBEPUA U TIPEJIPACCY/IKHU
CyeBepue - mpeapaccynoK, COCTOSIIMI B TOM, YTO MHAMBUAYYM NPUHUMAET 332 PEaIbHOCTh
HEBEJOMBIE CHJIBI, CIOCOOHBIE MpeIBeaTh Oy aylirue COOBITUS U axe BIUATh HAa HUX. CunTaercs,
YTO OT ATHX CHUJ MOXKHO HAWTH 3alIMTy WIM JOCTHUTHYTH C HUMH IpPUEMJIEMOrO IS 4eloBeKa



komrpomucca. Kak mpaBuio, cyeBepue mposiBisieT ceOs Ha IOBEACHYECKOM YpPOBHE B
pelyLHpOBaHHBIX OOPAIOBBIX (POPMAxX: HOLIEHUU TAINCMAHOB, TATYMPOBKE, Marn4eCKuX jKecTax U
np. Ocoboe MecTo 3aHUMAOT MPHUMETBL:  ONPENEICHHBIM COOBITUSIM  NPHUIHCHIBACTCS
IPOTHOCTUYECKOE 3HAYCHHUE.

[lonatue «cyeBepue», TaK K€ KaKk TMOHATHA «UCTHHA», <JIOKbY», «3a0IyKICHUEY,
«IIpespaccy1ok», YETKO B IPUHLIUIIE HE OIPEASIMMO, 1 OTHECEHUE TOTO WIIM MHOTO IPEACTaBICHUS
K CyeBEepHsM BO MHOTOM CyOBeKTHBHO. Kak mpaBmio, K CyeBEpUsSIM OTHOCAT IpPEACTaBICHUS,
CBSI3bIBAIOILME MEXJy COOOH MpeAMEeThl U SBJIEHUS, MEXIY KOTOPHIMH HEBO3MOXXHO YCTAaHOBUTh
OOBEKTUBHON CBA3M (Tak, HApPUMEpP, CIOXXHO YCTAaHOBUTH CBSI3b MEXIY yaadued u uuciom 13,
YUUTBIBAs YCIOBHBIN XapakTep J0O0ro MOpsIKOBOro CUéTa).

[Icuxomoruyeckas crieruQurKa UCKIIOUYUTETPHON YCTOMYMBOCTH CYyeBEpH CBsi3aHA C TEM, YTO
Cllydyau MX IMOATBEPXKACHUS MPOYHO (PUKCUPYIOTCA, a (aKThl SBHOM OIMIMOOYHOCTH BBITECHSIOTCS.
[Tomo6HOE 00BsICHEHNE BO3HMUKHOBEHUSI CYyEeBEpPHUH C TOUKM 3PEHHS TCHXOJOTMH OBLJIO BIIEPBBIE
npeioxkeHo b.®. CxkunHepoM. OHO 3aKJIIO4aeTcs B TOM, YTO YEJIOBEK YCTAaHABIMBACT JIOKHYIO
CBSA3b MEXJY CBOMMHU JEHCTBUSIMH U HEKOTOPBIM HE3aBHCHUMBIM OT HEro COOBITUEM, KOTOpOE
HAUMHAEeT CYMTATh CJIEJCTBHEM CBOMX JeicTBUHA. CKUHHEp 3KCIEPUMEHTAIBHO CMOAEIMPOBAI
BO3HUKHOBEHUE CYEBEPHOI'0 NIOBEJIEHUE U, KPOME TOT0, I0Ka3aJl, YTO CYEBEPHOE MOBEIECHUE MOXKET
OBbITH NPHUCYILE HE TOJBKO JIOASIM, HO ¥ )KUBOTHBIM.

CyeBepust UMEIOT ITYOOKHE UCTOPUUECKHE KOPHU M HOCAT HECUCTEMAaTU3UPOBAHHBIN XapakTep;
JPEBHUE PEIUTHO3HbIE BEPOBAHMS, YaCThb KOTOPHIX OHM COCTaBJSUIM, JABHO YIUIM B IPOLLIOE.
[lepBuuHblE MHTEHUMHM — OKE€JIaHWE 3aryIIHYTh B Oimkaiimiee Oynyinee, M30ekaTh
HEeOJaronpusATHBIX CUTYallMil W IMpodee, — COXPAaHWINCh B ICUXUKE U MOTYT CIOCOOCTBOBATh
pactpoCTpaHEHUIO CyeBeprid, 0COOCHHO B 3KCTPEMAIBHBIX 00CTOSTEIbCTBAX.

(I1o mamepuanam Buxuneouu)

Kpurepun onenuBanus:

- «oTJAMYHO» - 0-2 omuoKu;

- «X0po1o» - 3-4 omuoboK;

- «Y/10BJIETBOPUTEJIBHOY» - 5-6 0mmMoOOK;

- KHEY/10BJIETBOPUTEJIBHO» - 7 1 OoJee OIUOOoK.

6.2. OuneHovHnble Cpeacrea U KPUTEPUHU OLICHUBAHUSA HpOMe)KyTO‘lHOﬁ arrecranuu

3auéTnl B ceMecTpax V-1X BBICTaBIAIOTCS 1O pe3yibTaTaM pabOThl B CEMECTPE.

Texymas pabota Kon-Bo 6amnos Ko:n-Bo 6amnos
M ax. Min.
[locemenne NpakTHYECKUX 3aHATHH 10 5
AKTHBHOE yyacTue B 00CYXJICHHH 20 10

paccMaTpruBaACMbIX TEM IIPOTrPpaMMbI Ha
MPAKTUYCCKUX 3aHATUAX

BrImonnHeHne MpakTHYeCKUX 3aaHni 40 30
(cocTaBiieHHE TUAJIOTOB, IIPOBEICHUE
JHMCKYCCHH, TIPE3eHTAIHS TIPOSKTOB H T.I1.)

TecroBble epeBOIbI 30 15

Bcer o: 100 60




IIpumeuanus:

1. Pacuer konmdecTBa 0amIOB MO MyHKTaM 1-3 3aBHCHT OT KOJHMYECTBA JIEKIIMOHHBIX U
NPaKTUYECKUX 3aHATUH (37eCh pacyeT BBINOJIHEH C Yy4YeTOM KOJIMYeCTBa 4YacoB B 5
ceMecTpe).

2. Crynentsl, nonyuuBiire ot 100 qo 60 6aminoB, MOTYT OBITh aTTECTOBAHBI ABTOMATHYECKH.
Crynentsl, He HabOpaBmue 60 OamnoB, CIAIOT 3a4eT MO BOIPOCAaM B COOTBETCTBHU C
COJIepKaHUEM Kypca.

Kpurepun oueHuBanusi padoThbl CTYIeHTA HA MPAKTHYECKHUX 3aAHATHSIX
(1151 moacyeTa 0aJUI0B /IJIs1 BLICTABJIEHUSI 3a4eTa):

AKTHBHOCTH
2 68,.]1)13, — CTYI[CHT HpI/IHI/IMaeT AKTHUBHOC yqaCTHe B pa60Te, Ja€T TOYHBIC U ITIOJIHBIC OTBCTHI,
pacCykJaeT U BbICKA3bIBAET CBOKO TOUKY 3PEHUS.
1 Gayt — CTYJIEHT MPUHUMACT Y9acTHe B pPadOTe, SMU30IUYCCKH TPOSBISET aKTHBHOCT U
WHULIMATUBY, HE BCEI/la 1a€T BEPHBIC apTryMEHTHI.
0 GayuTOB — CTYJCHT HE IPUHUMACT yJacCTHs B pad0Te WIH OTCYTCTBYET Ha 3aHSATHH.
IToaroroBjIeHHOCTH
3 Gayia — CTYACHT CBOOOTHO IMOJIB3YETCsl MMEIOIIMMHICS HEOOXOIMMBIMH MaTepHaliaMH,
JEMOHCTPHUPYET IIYOOKHE 3HAHUSI 10 00CYKAaeMbIM TEMaM.
2 Gayuta — CTyJEHT IEMOHCTPUPYET OCBEOMIIEHHOCTD 110 OCHOBHBIM 00CYKIaeMBIM BOTIPOCAM,
mpeiaraeT CBOI TOUKY 3peHus. He pacnosnaraer 10cTaToOYHbIM HAOOPOM MaTepUaoOB IO TaHHBIM
TEMaM.
1 Gain — CTyaeHT onupaeTcs Ha OOIIYIO SPYAMIIMIO, HE PAacloaraeT MaTepraliaMu o TeMeE.
0 6aJIJIOB — CTy,IleHT HEC HpI/IHI/IMaeT yT-IaCTI/Iﬂ B III/ICKYCCI/II/I NN OTCyTCTByeT Ha 3aHATHUN.

®opma 3a4era AJs CTYJACHTOB, He Ha0paBmmux 60 0ann0B

"3auTeHo'" BBICTABISIETCA IIPU PA3BEPHYTOM OTBETE IO OJHOM M3 NMPEMJIOKEHHBIX HHIKE TEM C
UCIIOJIb30BAaHUEM JIEKCHKH, HM3y4aeMOl B TEKYyIIEM CEMECTpe, M BBINOJIHEHHUS] KapTOYKH
MIMCBbMEHHOT'O KOHTPOJIS HA OLICHKY HE HIKE "y OBIETBOPUTENBHO" .

Cemectp V
Temsbl 3aueTa

. My best/worst/ most interesting/most unusual wedding experience as a guest.
. British and Russian traditional and modern weddings.

. Advantages and disadvantages of different holidays.

. Holidays complaints and rules of a happy traveler.

. Airport security and aircraft hijacking.

. Advantages and disadvantages of travelling by air.

. Pluses and minuses of being a flight attendant.

. A modern airport and its daily routine.

. Pluses and minuses of low cost airlines.

10. Why do some people enjoy and some people hate hiking tours?
11. Travelling by modern trains.

12. Any memorable hiking tour you've experienced or heard of.
13. Advantages and disadvantages of sea voyages.

14. A cruise of my dream.

15. Your most and least favourite genres of films.

16. The latest film you've seen and disliked.
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17 Your favourite film actor/actress or film director.
18. Films as entertaining and educational tools.

Oﬁpa3eu KapTO4YKH NMCbMEHHOI0 KOHTPOJIA HA 3a4eTe.

I. Fill the gaps with proper words.

1. The answer has ........ with the question. 2. The plants died ... ... of water.
3. The guide pointed .... a beautiful church. 4. I don’t want to be mixed .... ... this affair. 5. Mary
has an alibi and she is .... suspicion. 6. The politician succeeded ... giving obscure answers. 7. He
never reacted ... her silly remarks about his clothes. 8. This film will come ... next spring. 9. The
stunt double had great difficulty ... our new equipment. 10. The film deals ... teenagers'
psychological problems. 11. | doubt that he was cast ... advantage.
Il. Translate into English:
1.TBOS peub HE UMEET HUKAKOTO OTHOIIEHHUS K MPOeKTy. ['oBopu mo cymectBy. UTo HaM HYXXHO,
TaK 3TO HOBas WHTepecHas uaed. Ham mpomykT OynmeT OKas3piBaTh BO3JEHCTBHE Ha MOJIOABIX
mroneit, Ha ux co3Hanue. OH JomKeH ObITh HeoTpasuMbiM. OH JODKEH HAOMUHATH Meduty. Sl
yBEpEeH, Y Bac 3TO NOJYYHTCS, M MBI OyAeM BOCXMIIATHCS BaMHU. OTO YCTPOHCTBO CTaHET
MOBOPOTHBIM MYHKTOM B Hamed xwu3Hu. 2. llocienHsas wactb 3Toro MyibThuiabMma Oyner
BBINTYILIEHA CIIEAYIONIeH BECHOW, HACTOSIINE KWHOJIOOWUTENW TOHIYyT B KHHOTEATPBI, YTOOBI
MOCMOTPETh €€ Ha MmHpokoM HKpaHe. 3. CocTaB akTepoB ObUT 3BE3AHBIN, HO S AyMalw 4YTO
HEKOTOPBIE aKTPUCHI BTOPOTO TUIaHA OB HE OYEHb YIAYHO BHIOPAHBI HAa POJIb, & aKTEP, UTPAIOIIHN
3arJIaBHYIO pOJib, HE BBDKHIII M3 Hee Bce, 4ro Mor. 4. CopepkaHHe 3TOrO MPUKIOYEHYECKOTO
¢mibMa OBUIO OYEHH CIIOXKHBIM, OH OBUI 3aTSHYT, a 5 JIOOJIO 3aXBATHIBAIOIINE TPUILICPHI HIIH
bunbMbl yxacoB. 5. He mo3BomsiiTe mpojiocepy BMEIIMBAThCS B Bally paboTy, BBl pexKUCCEp U
CHUMAaeTe CBOM JeciTblii HaydyHO-(paHTacTUYecKuid ¢mibM. 6. S yBepeHa, 4TO XYHAOXKHHUK IO
KOCTIOMaM M clieHapucT mnoiydar OckapoB, myOJuKe NpUAETCS MO Aylle 3Ta poOMaHTHYecKas
KOMeIusl, a KPUTHKH HAIWIIYT MOJIOKUTENbHBIE pereH3ud. $1 Xoawina Ha Hee BYepa, W OHA
Ipou3Bena ryooKoe M HEeU3IiIaJuMoe BreyaTiieHue Ha MeHs. Mol Ipyr TOJIbKO YTO Hamucal MHE,
YTO 3TO — OKpaHW3aIMsi pOMaHa M3BECTHOTO AaHTJIMHCKOTO TMHcaTes, W OHH COOMparoTcs
IPEBPATUTh €T0 B CEpUall.

Kpurtepuu onieHHBaHus KapTOYKH:

- «oTJAMYHO» - 0-2 omnoKu;

- «Xopoo» - 3-4 oIMOKU Ha CTPAHUIIE;

- «Y/10BJIETBOPUTEJIBHOY» - 5-6 0mmMOOK;

- KHEY/10BJIETBOPUTEJIBHO» - 7 1 OoJiee OIUOOK..
(Omm6xka B mpaBonucanuu uiu aptukie — 0,5 omuoxn)

Cemectp VI
Tewmsl a5 3aueta
1. Mos mrobumas nbeca (JpamaTypr, TeaTp)
2. Moii moCIIeIHUIA BU3UT B TeaTp.
3. Teatp B Moe€il )KU3HU.
4. Moii moOuMBbIN TeaTpaibHBINA aKTEP U €ro TBOPUYECTBO.
5. Teatpsr bputanuu.
6. [IpeumymiecTBa caMOCTOSTEILHOIO OPOHUPOBAHUS HOMEpaA B OTEJIE.
7. IlpoxuBaHue B OTENIE, XOCTEIE, TOCTEBOM JJOME — 3@ U IIPOTHUB.
8. Pacckaxure 00 OTelsAX, B KOTOPBIX Bbl OCTAaHABJIMBAIMCH: JIYULINH U XyIIHNA OIBIT.



9. IloueMy rocTh BO3BpaIIaETCs B OTEIb BO BTOPOH paz?
10. Otenb mMoeil MeuThI.

Oﬁpa3eu KapTO4YKH! NUCbMECHHOT0 KOHTPOJIAA HA 3a4dere.
1.Translate into English:

Muctep J[xoHcoH pemun moexaTh B JlonmoHn. Tak kak y Hero He OBUIO Jpy3ed WU
POACTBEHHUKOB, Y KOTOPBIX OH MOT' OCTaHOBHUTBHCS, EMY IIPUILIOCH PA3MECTUTHCS B TOCTUHUIIE WU
naHcruoHe. OuH U3 ero 3HaKOMBIX MOPEKOMEHJI0Bajl eMy oTellb «bepTpam», pacnoiioKeHHBIX Ha
OJHOM U3 MaJICHbKUX, CIIOKOMHBIX YJIUIl B CAMOM IIEHTPE ropo/ia.

Xopor1o, 9To OH 3a0pOHMPOBATl OJIHOMECTHBI HOMEp C BAaHHOW B TOCTHHUIIEC 1O TenedoHy
3apaHee, TaK Kak KOIjia OH IMpHeXay, TaM OCTAIKNCh TOJBKO JBYXMECTHBIE HOMepa 0e3 BaHHOW M
HOMEpa-JIIoKC. AJIMUHUCTPATOP 3apErucTpUpoBai Muctepa J>KOHCOHA, BBIIAI €My KAapTy TOCTS U
MTOTIPOCHJI 3aIOJHUTH €€ IMeYaTHBIMU OykBaMu. Muctep J[P>KOHCOH OCTaBWJI CBOM MACHOPT Y CTONKH
aamunucrpaTopa. K Beuepy Bce opManbHOCTH ObUIM 3aBEPIICHBI, U aAMUHUCTPATOP MOMPOCHIT
€ro mpenynpeanTh 3apanee 00 0The3ze, YTOObl OHU MOTJIM MOArOTOBUTH cueT. OH Takke 0ObICHUI
€My, 4TO B HOMEpPE eCTh TOPOJCKOW W BHYTPCHHHA TeJe(OH M 4TO BCE MEPEroBOPHI OBUIH 33 CYET
TOCTUHUIIBL. DTO ObLIO 0COOEHHO YAOOHO, TaK Kak Muctep /[>KOHCOH ObLI B I€TIOBOM MOE3/KE, U BCE
3BOHKM MOTJIM II€PEAJIPECOBBIBATLCS MPSIMO B HOMEP. AIMHUHHUCTPATOp CKaszajl, YTO TFOPHUYHAS
Oyner yOwpaTh y HEro B KOMHAT€ KaXKIbli NI€Hb, a €CIU €My HYKHO OyAeT MOrfIaJuTh WU
MOCTUPATh YTO-THO0, TO Y HUX CIICIIUAIbHAS [TpaYeIHAs .

3aTeM HOCHJBIIUK IPOBOAMI MHCTepa J[>KOHCOHA B HOMEp, OTKPbLI JIBEPhb, BKJIIOYHUI CBET U
3aBecwsI mTopbl. KoMHaTa Obuta ¢ BHIOM BO 1BOp. Oco0oe BIeYaTIeHHE Ha HErO MPOU3BEIU XOJUI
TOCTHHHUIIBI, pecTopad M Oappl. EMy Takke NIOHPaBUIOCH TO, YTO MOYKHO OBUIO 3aKa3aTb €1y B
HOMED 110 TeJIeoHYy.

B xon11e cBOero npeObIBaHUS OH OIUIATUI cYeT 3a Hepento. OH pemni He INIATUTh 33 KauJIbIid
JIleHb, TaK KaK 3TO ObUIO HEBBITOHO. 3aTEM OH BBIMUCAJICS U3 TOCTUHHUIIBI M OTIIPABUIICS JJOMOM.

Kpurtepuu onieHHBaHUs KAPTOUYKH:

- «oTIAMYHOY - 0-2 omunoKu;

- «xXopoio» - 3-4 omMMOKY Ha CTPAHHUIIE;

- KY/10BJIETBOPHUTEJIBHO» - 5-6 0MNOO0K;

- «HEY0BJIeTBOPHUTEJIBHO» - / 1 OoJee omMOoK..
(OmmOka B mpaBonucaHuy Wwin aptukie — 0,5 ommoku)

Cemectp VII

Crynenr, Habpasmwmii MeHbiie 60 6amnoB (cM. crpanuity 79, Havano 1. 6.2), s MOTydeHHSI
3ayeTa JIOJDKEH CaTh 3aJ0DKEHHOCTH 10 CAMOCTOSITENIbHOM paboTe M BBIOJIHUTH MUCHBMEHHOE U
YCTHOE 3aJlaHMsI C UCIIOJIb30BAHNEM aKTHBHOTO BOKaOyIsipa, U3y4yeHHOro B TeueHue cemectpa VII.

1. Translate the situation using active vocabulary. (mpumep)

VY4eHUKH Haled IMIKOJbl JOJDKHBI COOJIIOATh OCHOBHBIE MPaBWia, OJHO W3 KOTOPBIX
[JIACUT, YTO BCE YYEHMKH JIOJDKHBI HOCHUThH IIKOJNBbHYIO (opmy. Korma HOBble ydyeHHMKH
NPUXOIAT B HAIly IIKOTY, MM TIPUXOAMTCS YYHTH eI CBOJ MpaBwi. MHoTma oHH
CUHTAIOT, YTO JOJDKHBI OBITh UCKIIFOUEHHS U3 OpaBuil. [l09TOMY OHM HE TOJBKO HApYIIAIOT
IpaBuja, HO U APYTHX YOeXJaroT He COOII0IaTh UX. DTO BCETO JIMIID IycTasi OOITOBHS B
KpacuBoil obGepTke. Kak Obl OHM HE CTapaluch, OOJBIIMHCTBO YIYCHUKOB CUUTAIOT HUX

cioBa 0enndep1oi.
2. Choose a topic and make up a 3-4 minute speech:




The Internet Generation.
Life Online
Infidelity: good or evil.

Kpurepun oneHuBaHus 3aJaHuA:

«3auTeHo» 0-2 omuOKH MO UCIIOIb30BAHUIO AKTUBHOW JICKCUKH, 3-4 IEKCUKO-TPaMMaTHYECKHE
OIIINOKH;

«HEe 3a4YTeHO0» 3 U 00Jiee OMINOOK 110 UCIIOIB30BAHNI0 aKTUBHOM JIEKCUKH, 5 U 00JIee JIEKCHKO-
rpaMMaTHYECKUX OIHUOOK;

(Ommbka B mpaBOMMCaHUN WU B pou3HomeHuu — 0,5 ormmokm).

Cemectp VIII

CrynenT, HabpaBiuii MeHbIine 60 6amioB (cMm. cTpanuiy 79, Havyamo 1. 6.2), Ui MOTy4eHUs
3aueTa JIOJDKEH CIaTh 3aJ0JDKCHHOCTH 110 CaMOCTOSITEIBHON padoTe W BBIMIOJHUTH MUCBMEHHOE U
YCTHOE 33JIaHUs C MCIIOJIb30BaHHEM aKTUBHOTO BOKaOyJIsipa, M3y4eHHOTo B TeueHue cemectpa VIII.

1. Translate the situation using active vocabulary. (mpumep)

[IIkona BMecTe ¢ pOAMTENSIMHU IPOOYkKIaeT BOOOpakeHue aereil. IMeHHO BOIIPOCKI
SBIISIOTCSI TEM MHCTPYMEHTOM, KOTOPBIH B3pOCIIbIC HCHOIB3YIOT /il 00y4YeHus. Bompockl,
KOTOpI)IG 3a4al0T JOC€TH, HHOIr'Ja IPUBOIAAT B HCJOYMCHUC. HO pOI[I/ITeJII/I n y‘II/ITeJIFI
0JI0JICBAIOT UX. B3pocible MHOTAAa M HE OCO3HAIOT CTENEHb CBOEr0 YYacTus B IKU3HU
MOJIPACTAOIIETO MOKOJICHHUsS. HeKOTOphIe pOAUTENN CIIMITKOM MHOTO XBAJISAT CBOUX JCTCH,
JIpyTHe pyraioT, 4YTO T€ HapyIIaloT Besyeckue npaBuia. He BceM poauTensimM yaaeTcs HaAluTu
OajiaHc.

2. Choose a topic and make up a 3-4 minute speech:

Breaking habits.

Eating habits.

Smoking habit.

How teachers can manage the stress.

Kpurtepuu oneHnBaHus 3aJaHus:

«3auTeno» 0-2 ommMOKH MO UCITOJIb30BAHUIO AKTHBHOW JICKCHKH, 3-4 IEKCHKO-TPaMMaTHUSCKHE
OIINOKH,

«He 3a4TeHo» 3 1 0oJiee OMMOOK MO UCTIONb30BAaHUIO AKTUBHOM JIEKCHKH, 5 U 60Jee JIeKCUKO-
rpaMMaTHYECKUX OIMUOOK;

(OmmOka B mpaBONMMCAaHUKM WX B IPOU3HOIIEHUH — 0,5 omuoKH).

Cemectp IX

Crynenr, Habpasmmii Menbiie 60 6amioB (cM. cTpanuity 79, Havano 1. 6.2), s MOTydeHHS
3ayeTa JOJDKEH C/aTh 33J0JDKEHHOCTH IO CaMOCTOSTENIbHOH paboTe M chenaTh pa3BepHYTOE
MOHOJIOTHYECKOE BBICKA3bIBAHWE C HCIOJB30BAHMEM aKTUBHOIO BOKaOylsipa, HM3y4YE€HHOTO B
TedeHue cemectpa | X, Ha olHy U3 cleAyIoIUX TEM CEMECTpA!



Temnl

1. What do people generally believe in? Why is it important to believe?

2. Is it easy to live without faith? What is scepticism?

3. Are you sceptical? What is rationalism?

4. The reasons why people say that man’s abilities and powers know no bounds.

5. What do a person’s abilities and talents depend on?

6. Are all people endowed with the same set of gifts at birth? Do you believe in supernatural
powers?

7. Reasons why people believe that the planets influence your life

8. Reasons why people believe that you can tell someone’s personality from handwriting.

9. Reasons why people believe that complete strangers can give you accurate information about
your present and future life.

10. Reasons why people believe that your success or physical energy depends on which day of the

month it is.
11. Reasons why people believe that people can communicate without using any of the five

senses.
12. Reasons why people believe that you return to earth after you die.

KpnTeme OICHUBAHUA MTUCBbMEHHOI'O 3aJaHUA:

«3auTeHo» 0-2 ommOKH 10 UCITOJIb30BAHUIO AKTHBHOMW JICKCUKH, 3-4 IEKCUKO-TPAaMMAaTHUSCKHE

OIIINOKH;
«He 32a4TeHO0» 3 U 0oJiee OMIMOOK 110 UCIIOIB30BAHUIO aKTUBHOM JIEKCUKH, 5 U 00JIee JIEKCHKO-

rpaMMaTHYECKUX OMIHUOOK;
(Ommbka B mpousHomenuu — 0,5 ommokn).

Cemectp X

Marepuansl 3K3aMeHa
Oo0pa3sen 3x3aMeHAllMOHHOTIO OuJiera:

DdenepanbHOE rocy1apcTBEHHOE OI0KETHOE 00Pa30BaTEIbHOE YUPEKIEHUE BBICIIETO
oOpa3zoBanus «CMOJICHCKHUI rOCyJapCTBEHHBIN YHUBEPCUTET
Ounonornyeckuit GakynbTeT
Kadenpa anrnuiickoro si3bika

JUCHUIIJIMHA: ITpakTUKyM IO KyJIBTYpe peueBOro 00IIeHus
(arrnuiickwmii s1361K) (10 cemectp)
bujer Ne 1
1. Superstitions. Peculiarities and functions of superstitions. Reasons why people in our country /
abroad still believe in superstitions.
2. Formulate possible problematic questions based on the material in point 1 and the way you

could discuss it in your English lesson.
3. Render the article using the active vocabulary of the term.

3as. kadeapoi Macrteikuna JLIO.



Tembr OunetoB (1 Bompoc Ousera)

[EEN

. Superstitions. Peculiarities and functions of superstitions. Reasons why people in our country /
abroad still believe in superstitions.
. The origin of most widely spread superstitions.
. Types of superstitions and their role in folklore and modern life.
. Astrology, science and world culture. Astrology as a group of systems, traditions, and beliefs.
. The origins of the astrological doctrine. The core beliefs of astrology.
. Most widely spread astrological traditions and modern astrologers of today.
. Astrology and its influence over the past few thousand years on Western and Eastern cultures,
language and literature.
8. Reincarnation as a metaphysical belief that some essential part of a living being (in some
variations only human beings).
. Parapsychology as a study of paranormal psychological phenomena.
10. A variety of approaches and methodologies during the study of apparent paranormal
phenomena.
11. Chiromancy as the art of characterization and foretelling the future through the study of the
palm (palm-reading).
12. Evaluating a person's character or future life by "reading” the palm of that person's hand.
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Oo0pa3zen pedepupoBaHus 3K3aMEeHAIMOHHOW CTATbU MO U3YYEeHHOH TemaTuke (3 BOmpoc
ounera)

ITATPUAPX KHWPWJII O POJIU TTPABOCJIABMUA B COBPEMEHHOM OBIIECTBE

[Tarpuapx Kupumnn HEOJHOKpAaTHO OTMEYall B CBOMX BBICTYIUIEHUSIX, UTO UCTOpUs Pycckoi
IlepkBM B JOPEBOJIIOIIMOHHOE BPEMs, a TaKXke B TOAbBl COBETCKOM BJIACTH COJAEHCTBOBAIA
(OopMHPOBAHHUIO OIPENIENIEHHBIX CTepeoTUroB: «/J{o peBomonuu LlepkoBes Oblla rocy1apCcTBEHHOMH,
BO I1aBe ee Obl1 uMmmeparop. llepkoBb monbp30Bajgach MHOTMMHU TNPUBUIIETHUSMH, HO MOIJa
JIECTBOBATh JIMIIIb HACTOJIBKO, HACKOJBKO 53TO COOTBETCTBOBAJIO IOHMMAHMIO BIIACTEH U
rocyJIapcTBeHHOM monuTtuke. Hapon B cTpaHe ObLI MpaBOCTIaBHBIN, MOSTOMY OJHOW W3 TJIaBHBIX
3anay LlepkBu ObUT0 cTpouTh Xpambl. Tak chopmupoBanacek uaes npuxona. [lockonpky modtu Bce
OBLTH BEPYIOIIMMHU, Pa3 B HEJIEIIO B IIEPKBU MPUXOIAIIO0 HEMaIoe yrciio Jronei. [locne peBomonnn
HAYaJUCh TOHEHUS Ha Bepy, ObUIN 3aKPBITHI XpaMbl 1 MOHACTBIPH, HApoa ObLT 0TOpBaH OT LlepkBu.
Jlroqu mpuxoaniii B HEMHOTOYUCIIEHHBIE XPaMbl, MHOTME HE MOTJIA MPUXOJUTh OTKPBITO. XPaMbI
ObUIM TMEPEeroNHEHbl, YTO CO3aBaj0 WIUTIO3UIO OJIaronoiy4usi, HO Ha CaMoOM Jielie 00IIecTBO ObLIO
OTOpPBaHO OT Bephl». Korjma HacTynmuin HOBbIE BpEMEHA, OJHOM W3 TEepBBIX 3amad LlepkBu ObLIO
CTPOMTENIBCTBO M BOCCTAHOBIIEHHE XpamoB. MHoroe 3a mpomenmue 20 jer Obuio cruenano. Ilpu
sTtoM [latpuapX roBOpUT, YTO COXpaHAETCA TPAAUILMSA BOCIPUHUMATh XpaM Kak MECTO, Ky/Ja JIFOAU
npuxogaT camu: «KakIplil CBSIIEHHUK CUMTAET, YTO IJIABHAs €ro 3ajJauva 3akKJII04aeTcs B TOM,
4yTOOBI CcOBeplIaTh OOTOCIy)XEHHE W TpomnoBenoBaTh. l[lpeamornaraercsi, 4yTo HapoJ MNPUIET U
3amoaHAT Xpambl». CornacHo nudpam, moutu 80 MPOLIEHTOB HACENICHHUS KPEUIEHO B MPaBOCIABHOM
Bepe, 60 MPOIEHTOB 3asABISIOT, YTO CUHMTAIOT ce0s mpaBociaBHbIMH. «[7e ocraBmmecs 20
npo1ieHTOB? OHU KpEUIEHbI, HO B LIEPKOBb HE XOJAT U HE 3asBJISAIOT, YTO OHU IpaBociaBHbie. 13 80
MPOLEHTOB IPABOCIABHBIX IOCTOSHHO B XpaMbl XoAaT He Oonbmie 10 mpouentoB. I'me 70
npoieHToB npuHaABmKMX Kpemenue?», — craButr Bompocsl [larpuapx. - «KoHeuHo, B Kakue-TO
MOMEHTHI KU3HH MHOTHE JIIOJM TPHUXOJAT B XpaM — Ha OYEHb OOJIbIINE TPA3THUKUA WA E€CIIH
HY)KHO KpPECTUTb JieTed, BeHuyaThcs. OJHAKO 3TO HE MOCTOSIHHBIE MpUXOoXKaHe XpamoB. [losTomy
BO3HUKAET BOMPOC: KakK K€ caenaTb, YToObl 3TH 80 MPOIEHTOB KPEIICHbIX JIOACH MPUXOIUIO0 B
xpam?». [earenpHocTh LlepkBu Temepp HYXHO OLICHMBAaTh HE TOJBKO IO YHUCIY XpaMOB H


http://en.wikipedia.org/wiki/Paranormal
http://en.wikipedia.org/wiki/Future
http://en.wikipedia.org/wiki/Personal_life

MOHACTBIPEH, HO U 10 BIMSIHUIO, KOTOPOE OHAa OKa3bIBAET HA KM3Hb JIIofeH u obmecTBa. [laTpuapx
TakXKe HAallOMHWI O MyOJMKaIMsX, B KOTOPBIX roBopurcs, uTo LlepkoBb ceromHs oOpena o4eHb
CHJIPHOE TIOJIOKEHHE B OOINECTBE, OTKPBUIOCH MHOTO MOHAacThipedl W npuxomoB. Ilpu stom
IOJJHUMAETCSI BOIIPOC, [TIOYEMY B CTPAaHE HE COKpAILAeTCsl KOJIMYECTBO Pa3BOA0OB U a0OpPTOB, OYEMY
HE Bce 0JIarOMOJYy4YHO C OOIIECTBEHHOW HPAaBCTBEHHOCTHIO. «BOT MO KakUM IOKAa3aTeNsiM Mbl
JIOJDKHBI CErO/IHS OLICHNUBATh CBOIO J€SITEIbHOCTD, HHAUE 00I11eCTBO pa3zouapyercs B Llepksu. ¥V Hac
Obula CKHJIKA HAa  HAlly TSDKEIYI0 HCTOPHIO, HO CErofHs oOmecTBo oxwuuaer ot lLlepksu
00JIbIIETOM. (ITo marepuanam xypHana «[IpaBocinaBue u MUP»)

KpnTepnn OICHUBAHUA JK3aMCHAIIMOHHOI'O OTBETA:

OlleHKa «OTJMYHO» BBICTABIIACTCS, €CIM CTyaeHT B mosHod Mepe (Ha 100%-85%) packpbut
NPEUIOKEHHYIO B OUJIeTe TeMy, UCTIONb3ysl M3yUCHHBIH B TeUECHHE ceMecTpa BOKaOysap (myHKT 1),
chopMynupoBall  BO3MOXKHbIE  MIPOOJIEMHBIE  BOIPOCHI,  OOCYXKJIEHHE  KOTOPHIX  MOXKET
CTUMYJIMpPOBaTh JaHHas TeMma (IMyHKT 2) M Jajdl pPa3BEPHYTOE IOSCHEHUE, KaK HMX MOXKHO
UCIIONIb30BaTh HAa YPOKE AHTJIMHCKOTO $3bIKa, MPAKTHYECKU 0e3 S3BIKOBBIX OLIMOOK BBITOTHUII
pedepupoBanne Ha AHMJIMICKOM S3BIKE MPEMJIOKEHHOM PpPYCCKOM CTaThbU, CBSI3aHHOW C
HPOWICHHBIMH 33 CEMECTp TeMaMu (IyHKT 3).

Ol1leHKa «XOPOIIO0» BBICTABIISAETCS, €CJAM CTYACHT B J0CTaTo4HOM Mepe (Ha 85%-75%) packpbit
NPEUIOKEHHYI0 B OWJIeTe TeMy, MOYTH BCEr/la aJeKBAaTHO HCIONb3Ys W3YyUCHHBI B TEUYCHHE
cemecTpa BokaOyisip (yHKT 1), chopMyIrupoBail BO3MOXKHBIE ITPOOIEMHBIE BOIPOCHI, 00CYXKIeHUE
KOTOPBIX MOXKET CTUMYJIUPOBATh JIaHHast TeMa (IyHKT 2) ¥ 1aj] KpaTKoe MOSCHEHHE, KaK MX MOYKHO
UCIIONIb30BaTh HAa YpPOKE AaHIJIMMCKOrO $3blKa, HE JOMYCTHJI Oonble 3-4 s3BIKOBBIX OIIMOOK,
BBITIOJIHSASL peeprupoBaHie HAa AHTIMICKOM SI3BIKE MPEIOKEHHOW PYCCKOH CTaThH, CBS3aHHOM C
MPONICHHBIMU 32 CEMECTp TeMaMu (IYHKT 3).

OrneHka «yaOBJIETBOPUTEJIBLHO» BBICTABISETCS, €CJIM CTYACHT B ompeneneHHol Mepe (Ha 74%-
60%) packpbuI IIPEIOKEHHYIO B OMJIETE TEMY, PEIKO MCIOIb3ysS H3YUSHHBIN B TEUCHHE CeMecTpa
BOKaOymsip (myHKT 1), cMmor cdopmynupoBan He OOJbIIE OJHOIO BO3MOXKHOTO IPOOJIEMHOIO
BOIPOCa, 00CYXJEHUE KOTOPOr0 MOKET CTUMYJIMPOBATh JaHHAs Tema (MyHKT 2) U Jaji CIUIIKOM
KpaTKO€ IMOSICHEHHE, KaK €ro MOXHO HCIOJIb30BaTh HA YPOKE AaHIVIMMCKOIO S3bIKA, HE JOIYCTHI
0obI1e 5-7 SI3BIKOBBIX OLIMOOK, BBIMOMIHSS peepupoBaHue HA aHTJIMHCKOM SI3bIKE MPEJI0KEHHON
PYCCKOI CTaTbH, CBSI3aHHOM ¢ MPOIiIEHHBIMU 32 ceMecTp TeMaMH (IIyHKT 3).

Ol1leHKa «HEeYI0BJIETBOPUTEIbHO» BBICTABIISIETCS, €CIIA CTYJCHT MOYTH He packpbul (Ha 59%-0%)
NPEUIOKEHHYIO B OMiieTe TeMy, TIOYTH HE MCIOIb3ysl U3yYSHHBIH B T€UEHHE CeMeCcTpa BOKaOyIIsip
(myHKT 1), HE cMOr CPOPMYJIUPOBATH BO3MOXHBIE MPOOJIEMHBIE BOIIPOCHI, 00CYKIACHNUE KOTOPBIX
MOYKET CTUMYJIMPOBATh JaHHas TeMa (ITyHKT 2), He JaJl MOSCHEHHE, KaKk UX MOYKHO MCIIOJIbh30BaTh
Ha YpOKE aHTJIMICKOro s3bIKa, TOMYCTUI O0JIblIe 7 S3bIKOBBIX OIIMOOK, BHIMONHSAS pedeprpoBanue
Ha aHTJIMMCKOM SI3bIKE NPENJIOKEHHOW PYCCKOM CTaThbH, CBSI3aHHOM C NMPONACHHBIMHM 32 CEMECTP
TeMaMH (TTyHKT 3).
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2001.
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7. http://www.philology.ru/linguistics1.htm

8. http://yazykoznanie.ru/

9. http://homepages.tversu.ru/~ips/History of linguistics.htm
10. http://www.gramota.ru/

11. http://dic.academic.ru

12. http://www.gramma.ru

13. http://slovari.yandex.ru

14. http://www.krugosvet.ru/enc/gumanitarnye nauki/lingvistika
15. http://www.classes.ru/grammar

16. http://www.umk.utmn.ru

17. http://www.encycl.yandex.ru

8. MaTepuajJibHO-TeXHHYECKOE 0DecriedeHue
VYdeOHbIE ayTUTOpPUM JUISI MPOBEACHUS 3aHATUN JIEKIIMOHHOTO, CEMHUHAPCKOTO THMA M
7a00paTOPHOTO THIA, TPYNIOBBIX M HHIUBHIYaJIbHBIX KOHCYJbTAIMH, TEKYIIEr0 KOHTPOJS MU
IPOMEKYTOYHOU aTTeCTAlluH, CAMOCTOSITEIILHON paboThI:
ayn.218 (cranmaptHas ydeOHas mebenb (72 mocaJoyHBIX MeCTa), MECTO MpernojiaBares,
kadpeapa s mektopa (1), mepenocnas nmocka (1), wHTepakTMBHas  gocka (1),
mynbtumeauanpoekrop EPSON (1), xommeiotep SAMSUNG (1), xomonku SAMSUNG (2).
Ayn.117(cranpaptHas yueOHas meOenb (30 mocaoyHBIX MECT), MECTO JJisl IpernojiaBarels,
kapenpa, TVLG, sunmeoruteep ShivakiDVD 811.). Aya.102 (cranmaptHast yueOHas mebens (20
II0CAJOUHBIX MECT), MECTO AJis IIpenoaasarens, kadeapa, TV, DVD-mneep). Aya.103 (cranpapthas
yueOHas mebenb (32 mocalodHbIX MecTa), MecTo mpenojaBatens: croa (1), cryn (1);TVSamsung
(1), DVD-meep (1). Ayn.105 (crannaptHas ydeOHas MeOenb (26 MOCaJouHBIX MECT), MECTO JUIsI
npenojasarens, kapeapa, TV, DVD-nneep).

9. IlporpamMmHoOe obecneyeHue

Microsoft Open License (Windows XP, 7, 8, 10, Server, Office 2003-
2016), murensus 66975477 ot 03.06.2016 (6eccpouno).

Obyuaromumesa obecnieueH goctyn k OBC «lOpaiity, OBC «IPRbooksy», moctynm B
AJIEKTPOHHYIO HH(OPMAIIMOHHO-00pa30BaTEeIbHYI0 Cpely YHHBEpCHTETa, a TakXke JAOCTyl K
COBPEMEHHBIM NPO(ECCHOHAIBHBIM 0a3aM JTaHHBIX U UH()OPMAIIMOHHBIM CIIPABOYHBIM CUCTEMAM.
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