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1. MecTto aucuunimabl B ctpykrype OII

Hucuumuinaa 51.0.20 «Teopust U nmpakTuka peueBOro OOIIEHHs (AHTTUHCKUHA SI3BIK)»
OTHOCHUTCS K OJIOKY 00s13aTebHBIX JUCHMILIMH Y4eOHOro IjIaHa [0 HaIllpaBJICHUIO MOJATOTOBKHU:
45.03.02JIunreuctuka. Ilporpamma Kypca OoXBaThIBae€T NEPBBIA, BTOPOM TPETHI U YETBEPTHIM
ronbl 00yueHus. OCBOCHHE MaHHOW JUCIHUIUIMHBI SBJSIETCS HEOOXOAMMOW OCHOBOW ISt
W3Y4EHHUS TaKuX AUCLMILUINH, Kak « Teopus mepBoro MHOCTpaHHOIO sI3bIKa (aHIN.)», «Teopus u
IpaKTHUKa peueBOoro oomeHus  (aHrauiickuil s3bIK)», «llepeBomueckuil aHaiM3 TEKCTa
(anrnmuiickuit s3bIK)», «CtpanoBenenne Aurimmuu u CIIA», «IIpakThueckuil Kypc mHepBOro
MHOCTPAHHOIO s3bIKa (aHTJIUIICKOrO0)», «JlutepaTypa cTpaHbl MEPBOrO WHOCTPAHHOTO S3BIKAY,
«IIpakTnyeckuil Kypc nepeBoja (aHIIMICKUHN s3bIK)», «llepeBon nemoBOM ITOKyMEHTaLUN»,
«DyHKIMOHATIBHBIE CTWIHM pedn», «llepeBoa TEKCTOB MyOMUIIUCTHUECKOTO CTUIIs, «llepeBon
CIEUAJIBHBIX TEKCTOBY», «IlepeBon Xyn0KecTBEHHOro TeKcTay, «McTtopus M KyiapTypa AHIIUU
u CIIA», «®unonornueckoe YTeHNE KaKk KOMIIOHEHT MPEANEPEBOTUECKOT0 aHAIM3a IUCKYpPCay.

JanHas  gucuMIUIMHA — ABNseTca  0a30BOM  IUCHMIUIMHOM AN MPOXOXKICHHS
MEJAaroru4eckoil M IMEepeBOAYECKOM MPAKTUKH, a TakKe TMOATOTOBKM  BBITYCKHOH
KBaJM(pHUKAIIMOHHOM paboThl. KpoMe TOro, ocBOeHNE TaHHON AUCIUILTMHBI TOTOBUT CTYICHTOB K
JAIbHENUIIEMY CaMOCTOSITEIbHOMY COBEPIIEHCTBOBAHUIO SI3BIKOBBIX W PEUYEBBIX YMEHHH U
HaBBIKOB.

2. Ilnanupyemble pe3y/ibTaThl 00yUeHHUs N0 AUCHUIINHE

Komnerenmus WHauKaTophl JOCTIKEHUS
OIIK -3. 3HaTh: OCHOBHbBIE (dhoHeTHYECKHE, rpaMMaTH4ECKHE,
CnocobeH nopoxath U JIEKCUYECKUE, MHTOHAIMOHHBIE OCOOCHHOCTH PAa3IMYHBIX TIO
MOHUMATh YCTHBIE U KOMMYHHMKaTUBHOW I€JM  BBICKA3bIBAaHUM, TEMaTHYECKHUX
MMChMEHHBIC TEKCTHI Ha BBICKA3bIBAaHUHM, TPaMMAaTHYECKUX CTPYKTypHA aHTJIMACKOM

HN3y4aCMOM MHOCTPAHHOM
A3BIKC MPUMCHUTCIIBHO K
OCHOBHBIM

SI3bIKE TIPUMEHUTEIBHO K OCHOBHBIM (DYHKIIMOHATBHBIM CTHIISIM
B o(punimanbHO 1 HeopUIMATbHOH chepax oOmeHHs.

(YHKITMOHATTEHBIM CTUJISIM B
opUIIHaTBLHON U
HeouIManbHOM chepax
oO1IeHus.

OIIK 4.

Crnioco0eH ocyIIecTBIATh
MEXBSI3BIKOBOE 1
MEXKYJIBTYpHOE
B3aUMOJICUCTBUE B YCTHOU U
NUCbMEHHON (hopMax Kak B
o011el, TaK U
npodeccruonanbHOl chepax
oO01IeHusl.

YMeTb: [EMOHCTPUPOBATH 3HAHUS B OOJACTH TEOPUU U
HPAKTUKU aHTJMHACKOTO SI3bIKA MPU HOPOXKICHUU M TOHUMAaHUU
YCTHBIX U NMHCbMCHHBIX TCKCTOB HAa M3y4YaCMOM HHOCTPAHHOM
SI3bIKE TIPUMEHUTEIBHO K OCHOBHBIM (DYHKIIMOHATBHBIM CTHIISIM
B o(punimanbHO 1 HeopHUIMaIbHOHN chepax oOmeHHs.

Baaners: HaBblkaMu  (DYHKIIMOHAJIBHOW TI'PaMOTHOCTH IO
aHIIMHACKOMY SI3bIKY B O(puLMaIbHON 1 Heo(pUIMaIbHOM cdepax
OOLICHHUS.

3HaTh:  HAIMOHAIBHO-KYJIBTYpHBbIE  OCOOEHHOCTH  CTpaH
U3y4aeMoro $3bIKa, SA3BIKOBYIO CHEIU(PUKY U OCOOEHHOCTH
KyJIbTypbl IOBEACHHMS B  MEXKKYJIbTYPHOM  JUAJIOTEe C
IPEJCTaBUTENIAIMU  JPYTUX CTpaH M COLMYMOB, (OPMYJIBI
BEXJIMBOCTU M S3BIKOBBIE OCOOCHHOCTH BBICKA3BIBAaHHS CBOETO
MHEHUS Ha aHTJIMKACKOM SI3BIKE.

YMeTb: HCIONB30BaTh B YCTHOW M / WIM NMHUCBMEHHOW peYH
M3YYEHHYI0  JIEKCUKY,  TIpaMMaTH4YeCKH€  KOHCTPYKLHUH,
WHTOHALMOHHBIE MOJICJIH, TUIII YAaPEHHsI MPU B3aUMOJCHCTBUH




Ha MHOCTPAHHOM SI3bIKE KaK B 00II1ei, Tak ¥ Mpo(dhecCHOHAIbHON
chepax oOIICHHS.

Baanerb: HaBbIKaMU IPUMEHEHUS N3YUYEHHBIX JTEKCUUYECKUX
€IMHULL, TPAMMaTHYECKUX MOJIENIeH U MHTOHAIMOHHBIX
MO/IeJIei Ha YPOBHE, HEOOXOIUMOM JIJIsi CBOOOTHOTO
BBIPQ)KEHUS CBOMX MBICJIEH B YCTHON M MUCbMEHHOM (hopmax
Kak B 001IeH, Tak U MpodecCuoHAIbHON chepax oOIIeHusI.

3. Coaep:kanue TUCHUIIMHBI
I cemecTp

OcobeHHOCTH (DOHETHYECKOrO CTPOsi COBPEMEHHOI'0 AaHIIMHUCKOro s3bika. OOBEKT U
npeameT gonetuku. [lonarue ponemsl. CmbicaopazanunTenbHas GyHKUIUsS (GOHEMBI. 3BYKOBOM
CTpO COBPEMEHHOT'0 aHTTIUICKOro s3bIKa. I TacHble u cornacHble poHeMbl. OpraHsl peyH.

Knaccudukanuss anrmmiickux cornmacHelx  Gonem. Cmocob® o00pa3oBaHusi Tperpaabl
(cMbIuHBIE, LIENeBble, apdpukaTel, Apoxainue). Pabota opraHoB peun M MeCTO 0Opa30BaHUS
nperpabl (ryoOHO-ryOHbBIE, TyOHO-3yOHBIE, IEpEeIHEA3bIUHbIE, CPENHEA3BIYHbIC, 3aAHESI3bIUHBIE).
PaboTa ronocoBbIX CBS30K (3BOHKHE, TTTYXUE).

Knaccupukanus anramiickux riaacHelX  QoHeM. OCOOEHHOCTH MOJIOKEHHUS TyO
(;rabuanu3oBaHHble, Henabuanu3oBaHHble). (OCOOEHHOCTH TMOJOXKEHMS  s3bIKa  (IJIaCHBIE
NepPEeTHEro, CPEAHEr0 W 3aJHEr0 psia; IJIACHBIE BBICOKOIO, CPEJHEr0, HU3KOTO IMOJbEMA).
Kparkocts 1 ponrora riacHelx. CTaOMIBHOCTh apTUKYJISILIMU TJIACHBIX 3BYKOB (MOHO(TOHTH,
JUGTOHTH, TU(HTOHTOUJIBI).

WNuTonanusa. OcHOBHbIE MHTOHAIMOHHBIE Moaenu. [lonstue wunTOHanuu. llonAarne nu
CTPYKTypa HMHTOHAUMOHHOW Trpynmbl. SAaepHbpiii TOH. HU3KWMK HUCXOASIIMK TOH, HU3KUN
BOCXOJISIINN TOH, HUCXOJIAIIE-BOCXOAAIUI ToH. KoMMyHMKaTHBHAs (QyHKIMS SIEPHOTO TOHA B
NPEUIOKEHUSAX, OTIMYAIOIIMXCS 10 LETd BbICKa3blBaHMA. Tumbsl ynapeHus (¢pasosoe,
CHUHTAKCUYECKOE, JIOTUYECKOE, ClIoBecHOE). DOoHEeTHMYecKHe  SBIEHUS:  aCCUMMIIALMSA,
JlaTepajJbHbIA B3PbIB, MHTOHAIIWS, HU3KUH HUCXOJSIIUN U HU3KUM BOCXOJSIINN AI€PHBIC TOHBI.
ITonsitue cunTarMel. @pazoBoe ynapeHue. POHETUUECKHUE SBJICHUS: NOTEPS B3PbIBA, PELYKLUS.
WHTOHALMS TOBENUTENBHOTO TPEMAJIOKEHUs, pa3IUYHbIX THUMNOB BompocoB. IlpaBuna
CJIOTO/IeNIeHUs. Y apeHue B JIBYCIIOKHBIX U MHOTOCIIOKHBIX cioBax. OOpaleHue, crosiiuee B
cepenuHe M B KOHIE mnpemnokeHus. CiykeOHble cioBa B CBS3HOW peun. DoHeTHUecKHue
SBJICHUS: COUETaHMsI COHAHTOB C NPEIIIECTBYIOIIMMH COIJIACHBIMHU, CBS3YIOIIEE I, CPABHEHHE
PYCCKMX M aHMVIMHCKMX TIVIacHBIX (poHem. MHTOHamus mnpunoxkenus. MHToHauus BBOAHOM
CHUHTarMbl B KOHIIE NPEUIOKEHUs. Y apeHre B COCTaBHBIX MpuiarateibHbiX. [IpaBuna ureHus
qurpadoB u OykBocodeTaHui. CpaBHUTENbHBINA aHaNIU3 (OHETUYECKUX CHCTEM PYCCKOTO M
aHTJIMICKOTO SI3BIKOB.

Tekcr “AVisit”. Jlekcuka Texcra. PasroBopHsie kiuiie o100penust / Heogoopenus. Tekcrt
“BettySmith”. Jlekcuka TekcTa. PasroBopHble kiumie corjacus / Hecoryacus. TekcT
“DoctorSanford’sFamily”. Jlekcuka tekcra. Tekcr “AboutBenny’sCousins”. Jlekcuka Tekcra.
PasroBopHbple kiume Hayana / 3aBepuieHus auanora. Teker “DoctorSanford’sHouse”.
Jlexcukarekcra. Tekct “Mr. WhiteComesAgain”.Jlekcuka Tekcta. PasroBopHele KiIHIIE IO TEME
«3anpoc HHPOPMALUNY.

IlcemecTp

Tema «Kapra mupay. uanor. Jlekcuka no teme. OcoO€HHOCTH yHOTpeOIeHUs apTUKIeH
¢ reorpapuueckumu Ha3BaHusMH. Tekct “ Meals”, “IntheCanteen”. Jlexcukamoreme. TekcT
“AStudent’sDay”, Dialogue. Jlekcuka mo teme. Tekcr “OurUniversity”. Jlekcuka mo Teme.
PasroBop mo Ttenedony. Jlekcuka no teme. Ilucemo. Tekcr “SeasonsandWeather”. Juamor
“WeatherTalk”. Jlekcuka mo Teme. PasroBopuble xmume mno Teme «lloroga».
Tekcr*“UndertheHighTrees”. Jlekcukarekcra. Quanor “AttheSeaside”. Tema «Otapix». Tekcr



“AVisittoMoscow”. Jlekcukanoreme. [uanor “GettingaroundtheCity”. Jlekcukanoreme. Tekct
“CarrieGoestoaDepartmentStore™. Huanor “Shopping”. JlexcukamoTeme. Teker
“Jean’sFirstVisittotheTheatre”. JImamor. Jlekcukanoreme. Tekct “Home”. duanor. Jlekcuka mo
TeMe «Onrcanne BHEITHOCTH.

HI-IV cemecTpsl

Bri6op npodeccun. IloBropennennroHannonubixmoseneit 1rokypca: LowRise, LowFall, Fall-
Rise; HighPre-Head, LowHead Knaccudukanus rtmacasix ¢onem. Meaununa, 3710pOBbE
yenoBeka.HighFall (Beicokuii Hucxomsmuii ToH). Knaccudukanus cormacHeix (oHem.Ku3Hb
roponaa. Jlonmon.Fall-Rise (Bocxomsme-aucxomsimmii Ton). HighRise (Bricokuiit Bocxomsmuii
ToH). Accumwiiius.Ena u  tpagunun.LowPre-head (Huskas mnpenmkana).HighPre-head
(Bricokas mpenmikana). CpaBHEHHE 3BYKOBBIX CHCTEM AaHIVIMHCKOTO M PYCCKOTO SI3bIKOB.
OOpazoBanne B BemukoOpuranun wu Poccum.Travellingbytrain. Cnopr u crnopTUBHBIE
copeBHoBaHus. Onumnuiickuenrpsl. Travellingbysea.I'eorpadus. ['eorpaduueckoe nonoxxenue
Bpuranckux ocTpoBoB, penbed u knuMaT BenukoOpuranuu. [Tyremectsue no Bennkobpuranun
u Poccuu. Travellingbyair.Ilyremectsus. [IpoBoasiapy3eit. Travellingbyair.

Vcemectp
Tema «IlyremecTBus. OnucaHnenpupobl, JOCTONPUMEYaTeIbHOCTEW. Jl1Manoru, MOHOJIOTH,
oOcyxJieHue MpoOIeMHON CUTyalluu, Tuckyccus. JlurepaTypHast HOpMa U OTCTYIUIEHHUS OT Hee.
Tema «Tearp B coBpemeHHoM Mupe. Tearp vs kuHemarorpad.Teatpsl  Mupa.
TeatpB.lllekcnupa“I'moOyc”». Pa3roBopHast peub B CUCTEME aHIIIMICKOTO S3bIKA.
Tema «UyBcTBEHHOE BOCTIpUSATHE OKpY>katolero Mupa. Opransl 4yBcTB. Hapyienue B pabore
opraHoB 4yBcTB. UnTynnus». TenaeHun K pa3roBOPHOCTH B aHIJIOA3BIYHBIX CPEACTBAX
MaccoBOW HHPOPMALIUH.
Tema  «Tumbsl TemmepaMeHTa M XapakTepa W HMX  BIUSHUE Ha  TOBEJCHHE
yenoBeka.B3anmooTHomennss mexnay moapmMu. Crnop M mouck kommpomucca». [lpaBuna
BEJICHUS IUCKYCCUH B (popMabHON U HepOpMallbHOM KOMMYHHUKAIUH.
Tema «Hayka u ;xeHayka. JKu3HEHHBIC IPUOPUTETHI U UX BHIOOP B 3aBUCHUMOCTH OT CUTYAIUH.
JIxenayka. CyeBepusa. MomenHndyectBo». [IpaBuia BeleHHS JUCKYCCUM B 3aBUCHUMOCTH OT
LIEJIEBO ayIUTOPUH.

VI cemectp
Tekct kak o00BeKT (uiIOTOrMYecKoro  aHaiam3a. TeKCT Kak OOBEKT JIMHTBHCTUYECKOTO
uccnenoBanus. ®oHoBas MHGOPMALUSA U TEKCT.ANTOPUTM (UIIOJOTHYECKOTO aHAJIM3a TEKCTa.
BHyTpeHHSss opraHu3aIus Xy/10’)KECTBEHHOTO TeKCTa. KOMITO3UINs HapacTaHusI U €€ DIIEMEHTEHI.
Peanuzanuss  anroputMa  (PUIOJIOrMYECKOro  aHalu3a  TEKCTa  NPUMEHHMTENBHO K
XYJI0)KECTBEHHOMY TEKCTY.
JKanpoBo-cTuieBast opraHu3alus ¥ CEMaHTHYECKOE MPOCTPAHCTBO OTphIBKa U3 pomana "ToSir,
withLove" E.R. Braithwaite. Peanu3anust koMrno3uium HapacTaHUs B CIOKETHOM MOBECTBOBAHUU
U SKpaHHU3alMK poMaHa « Y YHUTeNto — ¢ J1r000BbIo» J. bpelTyoaiiTa.
CommanbHo-duiocodekas nmpobdiremaTika B Hay4yHO-()aHTACTHUECKOM IPOM3BENIEHUH (pacckas
A. Azumona «Kak um 6s110 Becenoy» (“TheFuntheyHad” 1. Azimov).
MoTuBanioHHass, KOMMYHHUKATHBHAs crHenu(uka XyJOKECTBEHHOTO TEKCTa CIEIHaTbHON
TEMAaTUKU (MCKYCCTBO). DCTeTHYeCKass KOHLEMIMA «UCKYCCTBO BO HUMSI HMCKYCCTBa» («UHUCTOE
uckycctBo»). Pabora ¢ pacckazom  «lMckycctBo pamm  cepama» P.  Tomgbepra
(“ArtforHeart'sSake”. R. Goldberg).

VII cemecTp
[TpuHIMMIBI aHHOTUPOBAHUS U pedepupoBaHus TekcTa. Duonornyeckuii aHamu3 oTpbeiBka Nel
u3 pomaHa «IppoycMmut» amepukanckoro rmmcarens C.JIstomca (S.Lewis. Arrowsmith).
[Tpo6nema Beiciiero oopazobanus B CLIA.



SI3pIKOBBIE  CpEACTBA aKTyalM3allMM COJEp)KaHUs TEKCTa. TeKcToBas JOMHUHAHTa B
FOMOPHUCTUYECKOM MOBECTBOBAaHUM. DHIOTOTHYECKU  aHAIU3 oTpbiBKa N°2 w3 pomanHa
«9ppoycmut» C.JIptonca (S.LewisArrowsmith). Crynenueckue coobmiectBa B CIIIA.
OKCIUTMIUTHAS W UMIUTMIIUTHAS WHGOpMaIus. 3aroyioBoK. ABTOpPCKasi pedb. Peub mepcoHaxka
(Inanoruyeckas, BHyTPEHH).

TBopuecTBO amepukaHckoro nucatenass O’l'eHpu: IOMOp W HOTKM COLMAJIBHOTO peaiu3Ma.
dunonornyeckuit ananus pacckasza O. ['enpu «3enenas aseps» (O’Henry. TheGreenDoor). Heto-
Mopxk Ha py6esxe 19-20 Bexos. COnMaNbHBII ACTIEKT KHU3HU METATIONHCA.

VIII cemecTp
OKCTpaTMHTBUCTUYECKH 00YCIIOBJIEHHbIE KaTETOpUU TeKCTa. MEeXKYJIbTYpHBIE OCJIOKHEHUS TTPU
aHaIu3e XyJI0’KECTBEHHOI'O TEKCTa. IIpaBa uenoseka B CIIIA B 19-20 Bekax. [IBmxeHue

abomuuuonusMa. Poman X.JIu «YOuth mnepecMmemHuka». AHajIU3 3KCTPaIMHTBUCTUYECKOTO
KOHTEKCTa poMaHa.

AHaJIN3 ceMaHTUYECKOTO0 U SMOTHBHOIO IMPOCTPAHCTBA XYA0XKECTBEHHOIO TeKCTa. Jekapamus
He3aBUCHUMOCTU. buminbs o mpaBax uenoBeka. Koncturynus CIIA. Cynebnas cucrema CIIA.
[IpyHIMIIBI ~ COCTaBIEHHUS  XApAaKTEPUCTHKU TIepos  XYIOXKECTBEHHOIO  IMPOU3BEICHUS.
XapakTepHucTUKa IJ1aBHOTO reposi pomaHa X.JIn «YOUTh nmepecMelIHnKay - aBokaTta ATTHKYca
®uHya.

Komnozumus Hapactanus: rpajanus B rpaganud. BaemHss crpykrypa pomana X.JIn «YOuth
MePECMEITHIKAY). AHalIU3 BHYTPEHHEH CTPYKTYpbl OTpBIBKAa M3 poMaHa (SMU30J BBIHECEHHS
IIPUrOBOpa B 3aJI€ CY/a). [Ipobrema MexpacoBbIX OTHOIIEHHH B F0’KHBIX ITaTax CIIA B
nepBoii  mosoBuHe 20 Beka. MopanbHO-ITHUECKHE KauyecTBa ajBokara. [Ipobinema
IIPEJICTaBICHNS CBUJIETENISIMU JIOKHBIX MIOKAa3aHUI B CyJIE.

KoMMmyHMKaTHBHAs oOpraHusanus XyJO>KECTBEHHOTO TeKCTa. B3alMOOTHOIIEHHS MEXIy
IIPEJICTABUTENIAMHA PA3HBIX MOKOJEHUI B CEMbE: POAMUTENMN — AETH. BocnuTanue neTeil B ceMbe
Atrtukyca ®unya (Ha ocHOBe pomaHa X.JIu «YOUTH epecMenHuKa ).

Tema-pemaTHueckas opranuzanus Tekcra. « TpyaHslii peOeHOK»: MPUUYMHBI TIOXOTO MTOBEICHUS
U criocoObl uX paspemieHus. Pabota ¢ oTpeiBKOM U3 pacckasa ['ekropa Xbro MaHpo (1iceBAOHUM
«Cakm») «Hynan». O6pa3bl r1aBHbBIX repoeB (TeTst ABrycra u Hukomnac).

4. TeMmaTHuecKUii IJIaH

Ne Paznensl u Bcero ®DopMBbI 3aHATUH

n/m TEMBI 4acoB | JIGKIMH | JJAOOpaTo | CaMoOCTOS
pHBIE TeJIbHAs

3aHATUA pabora
1 cemecTp
1 OcobeHHoCTH (POHETHUECKOTO CTPOSI COBPEMEHHOTO | 2 )
AHIJIMHACKOTO SI3bIKA

2 Knaccudukanuus anrmmiickux cornacHsx GoHEM 2 2 - -

3 Knaccudukanuus anrmmiickux riacHbIX GoHEM 2 2 - -

4 HNuronanusa. OCHOBHBIE MHTOHAIIMOHHBIE MOIEIIH 2 2 - -

5 ¥Ypoxk 1. Cormacusie [1], [f], [V], [j]. ['macHBI# [2]. 10 - 8 2




Accumunanus. JlatepanbHblil B3pbIB. IHTOHALNS.
Huzkunii HUCXOOIIINN U HU3KUNA BOCXOISIIINAN
sinepHble ToHbI. [lonsTne cuatarmel. dpazoBoe
yIapeHue.

Ypoxk 2. I'macusre [i:], [a:], [o], [u:], [u], [2:],
[ou].IToreps B3pbIBa. Penykumsa.byksel €, 0 B 11 2
THTIAxX cJIora.

10

Vpok 3. Cornacusie [h], [|],[Z]. Tmacusie [0:], [e],
[ei], [ai]. BykBa a m i B 1 u 2 Tumax cnora.
BykBel a,0,e,,yu B 3 tunecmora. [IpaBuia
CIIOTOJICNICHHs.  YapeHHe B  JBYCIOXHBIX U
MHOTOCJIOKHBIX CJIOBAaX.

10

Ypoxk 4. Cornacusie [W], [g], [r]. I'macusie [n], [au].
OOparmieHre, CTosIIeE B CEPEAMHE M B KOHIC
npemioxenus. CiyxeOHbIC CIIOBa B CBS3HOHM peuw.

Utenne OYKB y U U W TIAaCHBIX murpados ai, ei,
0i, 00, au, ou, 0a, ee, ea, ay, ey,0y,eu.

10

Ypok 5. Cornacusie [w], [g], [r]. I'macuasie [n], [au].
OOpamenue, CTofAIIee B CepeauHe W B KOHIIE
npennoxenus. CiyeOHbIe CIOBa B CBA3HOH PEUH.

Urenrne OYyKB Yy U U ¥ IiacHBIX nurpados ai, ei,
0i, 00, au, ou, 0a, ee, ea, ay, ey,0y,cl.

10

10

Ypok 6. Addpukarel. Judronr [oi]. Coueranus
COHAHTOB C TMPEINIECTBYIOIMIMMHA COTJIACHBIMH.
Caszyromee r. CpaBHEHHE PYCCKHX M aHTIMICKUX
rmacHeX  QoHeM.  VIHTOHANMs — TPWIOKEHHS.
HaTOHanMS  BBOOHOM  CHHTAarMbl B KOHIIE
MIpeJI0KEHNS. VY napenue B COCTaBHBIX
nmpuiaratenbHeiX. [lpaBuma urenus nurpado au,
aw, ou, OW, 0a 1 HEKOTOPBIX OYKBOCOUETAHUII.

11

10

11

Ypok 7. Audronru [is], [€a], [us]. Huzkwmii
BOCXOJIATINI TOH. THTOHANMS 0OpaIeHus. .
WNuronamus nepeuucnenus. 4 tun cinora. YreHue
OYKBBI a Iepe]l HEKOTOPBIMH COTJIACHBIMH.

12

10

IToaroroBka K s3K3amMeHy

27

27

Bcezo 3a 1 cemecmp

108

60

40

2 cemecTp

12

VYpok 9. Flat, House. IntonationPatternll.

13

VYpok 10. Bpems. IntonationPatterns I, 11

14

VYpok 11. IIpazgauxu. Kapramupa.

12

10




IntonationPatternsl, II.

15

Ypoxk 12. IIpuem muty. ATsTepHATHBHBINA U

. 13 10 3
pazaenurtenbHbiid Bornpoc.IntonationPatternslIl, TV.
16 | Ypok 13. Moii paGoumnii AeHb. 13 10 3
17 | Ypok 14. Yausepcuter. Intonation Pattern VI.
13 10 3
18 | Ypok 15. Bpemena rona, noroaa.
13 10 3
19 | Ypox 16. BerxogHoii, cBOOOTHOEBPEMS.
13 10 3
IntonationofParentheses.
20 | Ypok 17. I'opon, myTemecTBusl.
IntonationPattern VII. 13 10 3
21 | Ypok 18 IMokymku. Intonation of Direct Address. 13 10 3
Intonation of the Author’s Words, Enumeration.
IToaroroBka k sK3aMeHY 27 - 27
Bcezo 3a 2 cemecmp 144 90 54
3 cemecTp
22 | Ypok 20. BaemHocTs. IntonationPatternsI-VI 16 10 6
(moBTOpEHME)
23 | Unit 1. Beibopnpodeccun.
[ToBTOpEHHENHTOHAIIMOHHBIXMOENEN 1TOKypca: 30 24 6
LowRise, LowFall, Fall-Rise; HighPre-Head,
LowHead. KnaccudukanusriaacHeIXQoHEM.
24 Unit 2. MeaunuHa, 370pOBbE YEIIOBEKA.
HighFall (Beicokuit HUCXOAAIMINH TOH). 25 20 5
Knaccudukanus cornacHeix GpoHeM.
25 | Unit 3. 2Kuzns ropoza. Jlongon.
Fall-Rise (Bocxomsme-ancxozsmuii ToH). HighRise 27 22 5
(BeICcOKUiT BOCXOSAMINI TOH). ACCUMMIISAIIMSL.
26 Unit 4. Ena u tpagunmn. 19 14 5
LowPre-head (Huzkas mpenmkana).
IToaroroBka k sK3aMeHyY 27 - 27
Bcezo 3a 3 cemecmp 144 90 54

4 cemecTp




27

Unit 4. HighPre-head (Bsicokast mpeamkana).
CpaBHeHHE 3BYKOBBIX CHCTEM aHTJIMHCKOTO U
PYCCKOTO SI3BIKOB.

38

22

16

28

Unit 5. O6pazoBanue B Benmukoopurtanuu u Poccun.
Travelling by train

38

22

16

29

Unit 6. CriopT 1 CIOPTHBHBIE COPEBHOBAHUS.
OIMMIUHCKACUTPEI.
Travelling by sea

38

22

16

30

Unit 7 I'eorpagmus. ['eorpaduueckoe nonoxeHue
Bpuranckux ocTpoBoB, penbed u KiImmar
BenukoOpuranuu. Ilytemectue mo
Benukobpurannu u Poccun

Travelling by air

39

24

15

IToaroToBka K sK3aMeHy

27

27

Bcezo 3a 4 cemecmp

180

90

90

5 cemecTp

31

Unit 8. ITyremrectsus. [IpoBos! apy3eil.
Travellingbyair

12

10

32

J.Bell, R.Gower. Matters (advanced) . Unitl. Perfect
World. An Ideal Day. Lifepriorities.

1. JIuteparypHast HOpMa U OTCTYIIJICHHUS OT Hee.
PasroBopHast pedp B cuCTeMe aHTIIHICKOTO S3bIKA.
2. [lyremectBusa. OnrcaHnenprUpoOIsL,
JIOCTONPHUMEYATENBHOCTEN

12

10

33

Theatre in Our Life.

1. TeopusakommyHuKkauu. KommyHukaTuBHAS
CUTYAIHsL.

2. TeaTp B COBpEMEHHOM MHDE.

3. Teatp vs kunematorpad.

4. Tearps! Mmupa. TeatpB. lllekcrmpa «I ' 100yc»

12

10

34

J.Bell, R.Gower. Matters. Unit 3. Senses and
Sensibility. Talking Senses; N.Kenny. PassKey
(proficiency). Unit 5. Sixth Sense.

1. TenpeHMH K pa3rOBOPHOCTH B aHTIIOSI3BITHBIX
CpeAcTBax MacCcOBOM MHPOPMAIHH.

2. UyBCTBEHHOE BOCTIPHATHE OKPYIKAIOIIETO MUPa
3. Opransl uyBcTB. Hapymenue B paboTe opraHnos
YyBCTB.

4. atyuuus.

12

10

35

J.Bell, R.Gower. Matters (advanced). Unit 2 (Partl).
Temper, Temper. How to Argue Effectively;
N.Kenny. PassKey (proficiency). Unit 5.
Relationships

1. JIMHrBO-KOMMYHUKAaTUBHBIE TTapaMETPhI
COBPEMEHHOM aHIIMNHCKON Pa3rOBOPHOU PEYH.

2. Turel TeMIiepaMeHTa U XapaKTepa 1 UX BIUSIHUE
Ha MOBEJICHNE YeJIOBEKaA.

3. BanmooTtHomeHns Mexay JitoasMu. Criop u
MTOMCK KOMITpOMHCCA.

4. [IpaBuna BeieHUs TUCKYCCUH B (DOpPMaIbHOH U
HeOopManbHOW KOMMYHHUKAIMH

12

10

36

AReasontoBelieve (XKakora T.E., Kyxapenkosa
C.A. TlpakTudeckuii Kypc aHTJIMHCKOTO S3bIKa:
y4eOHbIE 331aHusl VIS CTYICHTOB)

12

10




1. IIpaBuna BeieHUs TUCKYCCUH B 3aBUCUMOCTH OT
LIEJIEBOY ayAUTOPHUH.

2. Hayka u mkenayka.

3. JKuzHeHHbIe PUOPHUTETHI I UX BHIOOD B
3aBHCHMOCTH OT CUTYalUH.

4. Jhxenayka. CyeBepusi. MOILIEHHHYECTBO

37

TekcT kKak 0OBEKT (PMIOTOTHUECKOTO aHAIIN3A.
TekcT kak 00BEKT IMHTBUCTUIECKOTO
HCCIIeIOBAaHUSI.

IToAroToBKa K sK3aMeHy

27

27

Bcezo 3a 5 cemecmp

108

68

40

6 cemecTp

38

[MpoGiiema kiaccupUKaluy U TUTIOJIOTHH TEKCTOB.
JKaHpoBo-cTHIICBast OpraHU3aIMs TEKCTA.

10

39

Kateropuu u coiicTBa Tekcta. TeKCT B cucTemMe
SI3BIKOBBIX YpOBHEN. EnunHuia Tekcra — eJuHUIIa
aHaJIM3a TEKCTa. DKCTPATMHTBUCTUYECKUE
napameTpbl Tekcta. @oHoBass HHGOPMAIHS B TEKCT.

10

40

ANTOPUTM (PHITOIOTHIECKOTO aHAIN3a TEKCTa.
OnpejeneHne TeMaTUKU U TPOOJIEMAaTHKH TEKCTa.
BHyTpeHHss1 opraHu3aius Xyn0KeCTBEHHOTO
Tekcta. KoMrmo3umus HapacTaHus U ee JIeMEeHTEHI.
Kon(pmukT kak onmo3unms, iexariee B OCHOBE
CIOKETHOM JINHUU.

10

41

Anroput™m (UIOIOTUYECKOTO aHAIIN3a TEKCTa U €T0
peanu3anys IPUMEHUTEIBHO K XY0)KECTBEHHOMY
TekcTy. JKaHpOBO-CTHIICBAs OPraHU3aIUs |
CEMaHTHUYECKOE POCTPAHCTBO OTPHIBKA U3 POMaHa
"ToSir, withLove" E.R. Braithwaite. Peanu3zarus
KOMITIO3HUIIMY HApaCTaHHS B CIOKETHOM
MMOBECTBOBAHUM M SKPAHU3AIMU POMaHa « Y YUTEITIO
— ¢ mo0oBEIO» O. bpeliTyaiiTa.

10

42

AXTyanuzanusi anroputMa (QuiIoIoru4ecKoro
aHaIM3a TEKCTa IPUMEHUTEIBHO K KaHPY Hay4HOH
¢anractuku. ConpanbHo-puocopckas
npo0JeMaTiKa B Hay4HO-(aHTACTHISCKOM
npom3BeneHNH (paccka3 A. AsumoBa «Kak um Ob110
Becenoy (“TheFuntheyHad” I.Azimov).

10

43

Ouonorunveckuil aHAU3 XyI0KECTBEHHOTO TEKCTa
CHenHnaIbHON TeMaTHK. MoTHBaIMOHHAS,
KOMMYHUKaTHBHAsA cneun(bm(a XYIOOXKECTBEHHOI'O
TEKCTa CICNHUAIBFHON TeMaTUKH (UCKYCCTBO).
DcreTryecKast KOHIEIIUS «UCKYyCCTBO BO UMS
HCKYCCTBa» («IMCTOE UCKYCCTBO»). PaboTa ¢
paccka3om «lMckycerBo paau cepana» P. [onnbepra
(“ArtforHeart'sSake”. R. Goldberg).

10

44

BHyTpeHHSss 1 BHELIHSS CTPYKTYPa TEKCTA.
ITorckoBOE M M3yHalolllee YTEHUE.

10

45

[TpuHIKIIBI AHHOTUPOBAHUS U PeepUPOBAHUS
TekcTa. Ouionornyeckuit aHanu3 oTpeiBka Nel us
poMaHa «DppPOyCMHT)» aMEPUKAHCKOTO TTHUCATENS
C.JIstouca (S.Lewis.Arrowsmith). ITpobiema
BhIciiero oopaszoBanus B CIIIA.

11




IloaroroBka k 9K3aMCHY

27

27

Bcezo 3a 6 cemecmp

108

64

44

7 cemecTp

46

CeMaHTHYECKOE TIPOCTPAHCTBO XYJ0KECTBEHHOTO
TEKCTa. SI3bIKOBBIE CPeICTBA aKTyalH3aluu
cozep)kaHusl TeKkcTa. TekcToBasi JOMUHAHTA B
FOMOPHCTHYECKOM TTOBECTBOBAHHH.

18

12

47

XyIOXKECTBEHHAs 1€Tallb B PA3JIUYHBIX JIEMEHTaX
KOMITO3UIIMN HapacTaHMsL.

@unosorndeckuil aHanu3 oTpbIBKa Ne2 u3 pomaHa
«Ippoycmut» C.JIstonca (S.LewisArrowsmith).
Crynenudeckue coobmiectra B CIIIA.

18

12

48

Paznuunele Buapl HHQOPMALIMK B XYA0KECTBEHHOM
TeKcTe. DKCIUTUIUTHAS. 1 UMILTAITUTHAS
nHpopmarus. 3arojloBoK. ABTOpcKas pedb. Peun
MepCOHaXKa (IMaIoruyIecKas, BHyTPECHHSS).

18

12

49

TBopuecTBO amepukaHckoro nucarens O’I'enpu:
IOMOP M HOTKHU COLIMAIBHOTO Peann3ma.
Ounonoruvecknii aHanu3 pacckaza O. ['enpu
«3enenas aBepb» (O’Henry.TheGreenDoor). Heto-
ﬁopK Ha pyOexe 19-20 BexoB. ColMallbHBIN ACTIEKT
KHU3HU METaroJuca.

18

12

Bcezo 3a 7 cemecmp

72

48

24

8 cemecTp

50

OKCTPaNUHTBUCTHYECKH 00YCIIOBICHHBIC KATETOPUH
TekcTa. BHETeKCTOBBICITPECYIIIO3UIINH.
MeKKyIbTYPHBIC OCJIOKHEHUS TIPU aHATTN3E
XYJ0KECTBEHHOTO TEKCTa.

[IpaBa yemoseka B CIIIA B 19-20 Bekax.
Jewkenue adonuimonnsma. Poman X.JIu «Yours
MEePEeCMEITHUKa». AHAIN3 SKCTPATMHTBUCTUYECKOTO
KOHTEKCTa pOMaHa

16

12

51

AHanu3 ceMaHTHYECKOTO U YMOTHBHOTO
MIPOCTPAHCTBA Xy10’KECTBEHHOT'O TEKCTA.
CemanTrka Tekcta. KoHlenTyansHoOe MpoCTPaHCTBO
XYZA0KECTBEHHOT'O TEKCTa.

JHexmapanus He3aBUCUMOCTH. biiuis o mpaBax
yenoseka. Koncrutynus CIIA. CyneGHas cucrema
CILIA.

[IpuHINITEI cOCTaBICHNUS XapaKTEPUCTUKN
repost Xy10’)KECTBEHHOTO MPOU3BEICHUS.
XapakTepucTuka IJ1aBHOro reposi poMana X.JIu
«YOUTh TIepeCMEITHUKAY - alBOKaTa ATTHKYyCa
@PuHYa

16

12

52

Baemnss v BHyTpEHHSSI KOMITO3UIIS
XyZ0KeCTBEeHHOro Tekcra. Kommosumus
HapacTaHUs: Tpajialys B rpaganuy. BHenHas
cTpykTypa pomana X.JIu «YOUTh IepEeCMEITHUKAY.
AHanu3 BHYTpPEHHEH CTPYKTYpPBI OTPbIBKA U3 pOMaHa
(31301 BEIHECEHUS TIPUTOBOPA B 3aJIe Cy1a).
[Ipobaema Mex)pacoBBIX OTHOIICHHN B
t0kHBIX mTarax CIIA B nepBoii mososuHe 20 Beka.

16

12




MopanbHO-3THYECKHE KauecTBa aJBOKATA.
[IpobGiiema npeacTaBiIeHUS CBUACTEIAME JTOKHBIX
MOKa3aHUil B cyJie

53 | KoMmMyHUKaTUBHAs OpraHU3aIis Xy/10’KECTBEHHOTO
TekcTa. TeMa-pemaTHuecKkas OpraHu3alus TeKcTa.
B3anMooTHOIIEHHS MEXTy IPEACTABUTEISIMU 16 - 12 4
Pa3HBIX TIOKOJICHUH B CEMbE: POAUTENH — JIETH.
Bocnuranue nereit B ceMbe ATTKyca @uHua (Ha
ocHoBe pomaHa X.JIn «YOUTh epecMENIHUKay )

54 | Tema-peMaTuyecKas OpraHu3aius TEKCTa.
ITonsiTust TeMbI U pembl. [[aHHBIE KAaTETOPUU Kak
3JIEMEHTHI CTPYKTYPHON OpraHu3aluu
XYJI0°)KECTBEHHOI'O TEKCTa

N 17 - 12 5
«TpynHbIil peOEHOK»: IPUUYMHBI TNIOXOTO OBEACHUS
U criocoObl uX paspenieHus. Pabora ¢ oTpbIBKOM 13
pacckaza ['ektopa Xbp10 MaHpo (1iceBIOHIM
«Caxmy») «Uymnan». O0pa3sl MIaBHBIX TEPOEB (TETS
Asrycra u Hukomnac)
[ToaroroBka k 3K3aMeHy 27 - - 27
Bcezo 3a 8 cemecmp 108 - 60 48
HUTOI'O 972 8 570 394

5. Buabl o0pa3oBaTeIbHOM AeATeIbHOCTH

3aHATHSA JIEKINOHHOTO TUIIA
Jexyus 1. Tema: Ocobennocmu ponemuyueckoeo Cmposi CO8PEMEHH020 AH2IUNICKO20 A3bIKA.
- OObeKT U npeaMeT (POHETUKH.
- [lonsarue ponemsl. CMmpbIcTopazmuuuTeabHas GYHKIHS (POHEMBI.
- 3ByKOBOM CTPOM COBPEMEHHOT'O aHIVIMHCKOTO S3bIKA.
- 'macHbie u cornacHble POHEMBI.
- Oprassl pe4u.

Jlexyus 2. Knaccughuxayus anenutickux co2niacHuix goonem.

-.Crioco6 oOpaszoBanHms mperpaabl (CMbIUHBIE, MIETeBbIe, ahhPUKATHI, IPOKAIINE).

- Pabora opraHoB peun um MecTto 0Opa3oBaHusi Tperpaabl (ryOHO-ryOHBIE, TyOHO-3yOHBIEC,
nepeHes3bIYHbIe, CPEIHEA3bIYHbIC, 3aJHESI3bIUHBIC).

- PaGoTta ronocoBsIx CBSA30K (3BOHKHE, TTTyXHUE).

Jexyus 3. Knaccugpurayus anenutickux eiacuvix ghonem.

- Oco0eHHOCTH MOJIOKEHHS TYO (JTadnaM30BaHHbIC, HEJTAOMATM30BAHHBIE).

- OCOOCHHOCTH TOJIOKECHHSI SI3bIKa (TJIACHBIE MEPEIHEro, CPEeTHET0 M 3aJHEr0 Psja; TIIaCHBIC
BBICOKOTO, CPEIHET0, HU3KOTO TIOJTheMa).

- KpatkocTh 1 onrora riaacHbIX.

- CTaOWIBHOCTD apTUKYJISAIUU TJIACHBIX 3BYKOB (MOHO(PTOHTH, TUPTOHTH, TU(DTOHTOUIBI).

Jexyus 4. Unmonayus. OchosHvle UHMOHAUUOHHbBLE MOOEIU.

- IloHsaTHe MHTOHALIUH.

- [TonsiTHe U CTPYKTYypa MHTOHAITMOHHOM TPYTIIHI.

- S nepubiii ToH. HU3KMI HUCXOAIINNM TOH, HU3KUM BOCXOJALIMNA TOH, HUCXOASAIE-BOCXOAS NN
ToH. KoMMyHHMKaTHBHAsT (QPYHKIUS SAEPHOTO TOHA B MPEIIOKEHUSAX, OTIIMYAIOIIMXCS 0 LETH
BBICKa3bIBaKSI.



- Tuns! yaapenus (¢ppazoBoe, CHHTAKCHUECKOE, JIOTHYECKOE, CIIOBECHOE).

3aHATHA CeMUHAPCKOTro TUNA (J1a00paTOPHbIE 3aHATHA)
1 cemecTp

JlabopaTopHoe 3ansiTue 1-3.

Tema: Lesson 1

Krnaccudukanus aHMIMACKUX TJIACHBIX U COTJIACHBIX 3BYKOB, paboTa OpraHoB peud, NehUHUIIUN
cornacueix [k], [g], [t], [d], [n], [s], [z], [O], [O], [p], [b]; rmacHBIX [e], [i]), mamaTanu3anus,
CJIIOBECHOE yAapeHUe, YIPA)KHEHUSI.

3aoanus ons camocmosamenbHol pabomai:

Tunonoruveckue OTIINYHUS B POHOJIOTHUECKON CHCTEME PYCCKOTO M aHTJIMKHCKOTO SI3BIKOB.
[IpakTHyeckuii Kypc aHraIuicKoro sa3bika: 1 kype.nmoa ped. B.J. Apakuna

3adanus ons rabopamopnoi pabomol:

BreimonHeHne  mpakTHuecKuX — 3amaHuid:  (oHeTHdyeckue ymnpaxHenus 1-3, c¢.  14-16
(ITpakTuyeckuii Kypc anriauickoro si3pika: 1 kype.moxa pen. B.Jl. Apakuna).

JlabopaTopHoe 3ansiTHe 4-6.

Tema: Lesson 2

1 Cornacusre [1], [f], [V], []-

2. I'macHbli [9].

3. Accummisanus. Jlarepanbubiii B3pbiB. UHTOHAUMS. HU3KMIT HUCXOASIIMIA U HU3KUIA
BOCXOJSIINHN siiepHble TOHBIL. [loHsATHEe cuHTarMbl. @pa3oBoe yaapeHue.

3adanus onsa camocmoamenvuou pabomol: AccuMuisys. JlatepanbHblil B3pBIB.
[IpakTHyeckuii Kypc aHrIuKUCcKOro sA3bika: 1 kype.nmoa ped. B.J. Apakuna

3adanus ons rabopamopnoi pabomol:

BrinonHeHre TpakTHYECKUX 3a1aHuii: hoHeTHYecKue yrnpaxkaeHus 4-9 ¢. 19-24 (Ilpaktudeckuii
Kypc aHriuickoro si3pika: 1 kype.nmoja pen. B.J[. Apakuna).

JlabopaTopHoe 3ansiTHe 7-9.

Tema: Lesson 3

1. I'macusle [i:], [a:], [0], [u:], [u], [o:],[au].

2. Iloteps B3pbIBa. Pemykiiusi.

3. bykssl €, 0 B 11 2 Tunax ciora.

4. lnTOHALIMA MTOBEJIUTEIBHOTO MPEI0KEHHS, PA3JIMYHBIX TUIIOB BOIIPOCOB.
3aoanus ons camocmosamenbHol pabomal:

Urenue aHrMMiCcKUX r1acHbIX. [IepBhIil 1 BTOPOI TUIIBI ClOTa.
[IpakTuueckuii Kypc anruiickoro si3bika: 1 kype.nmoa pea. B.Jl. Apakuna
3aoanus ons nabopamopHotl pabomol:

BeimonHenne mpakTHYeCKMX —3adaHui:  ¢oHeTmueckue ynpaxsenus 10-17 c. 27-32
(ITpakTudeckuii Kypc aHTIIMicKoro si3bika: 1 kypce.moxa pen. B.Jl. Apakuna).

JlaGopatopnoe 3ansiTue 10-12.

Tema: Lesson 4

1. Cornacasie [h], [[1,[Z].

2. I'macusrie [0:], [&], [ei], [ai].

3. bykBa a m i B 1 u 2 tumnax ciora. bykssl a,0,e,1,y,u B 3 tunecnora. [IpaBuna cioroaencHusl.
YnapeHue B IBYCIOXKHBIX 1 MHOTOCJIOXKHBIX CIIOBAX.

3aoanus ons camocmosamenbHol pabomawl:

Tpauckpubuposanue cios ¢ 1,2,3 Tunowm crora.



ITpakTrueckuii Kypc aHrmickoro si3bika: 1 kype.non pen. B.Jl. Apakuna

3aoanus ons nabopamopHot pabomul:

BeimonHenne mpakTHYecKMX —3aJaHui: QoHeTHuyeckue ympaxksHeHus 18-23 c. 38-41
(ITpakTudeckuii Kypc aHTIIMicKoro si3bika: 1 kypce.mox pen. B.Jl. Apakuna).

JlaGopatopnoe 3ansaTue 13-16.

Tema: Lesson 5

1. Cornacuwie [w], [n], [r]. ['macubie [n], [au]. OOpamenue, crosee B CEpeIUHE U B KOHIIE
npeiokeHus. CiyeOHble ClIoBa B CBA3HOM peun.

2. Utenue OyKB y U U M rIacHbBIX aurpados ai, ei, oi, 00, au, ou, 0a, €e, ea, ay, ey,0y,eu.

3. Teker “AVisit”.

3aoanus ons camocmosamenbHol pabomawi:

TpanckpubupoBanue u (oHeTHyecKkass pa3MeTKa TEeKCTa, TPAHCKPUOMPOBAHUE CIIOB C
nurpadamMu B yIapHOM CIIOTE.

ITpakTrueckuii Kypc aHrmickoro s3bika: 1 kype.non pen. B.Jl. Apakuna

3aoanus ons nabopamopHot pabomul:

BeimonHenne mpakTMYecKMX —3aJaHui:  (QoHeTHuYeckue ympaxkHeHus 24-28 c. 49-51
(ITpakTudeckuii Kypc aHTiIMicKoro si3bika: 1 kype.mox pen. B.Jl. Apakuna).

JlaGopaTropnoe 3anstue 17-20.

Tema: Lesson 6

1. Apdbpukarel. udrtonr [oi]. CoueTaHus COHAHTOB C MPEAMICCTBYIOIIMMH COTJIACHBIMH.
Casyromiee r. CpaBHEHHE PYCCKHUX M aHIVIMHCKUX IVIACHBIX (oHeM. VHTOHAIMS MPUIIOKEHUS.
WuToHauus BBOJHOM CHHTarMbl B KOHIIE MpEIJIOKEHHA. YJapeHue B  COCTaBHBIX
MpUIaraTeabHbIX.

2. IlpaBuna yrenus qurpadoB au, aw, ou, OW, 0a U HEKOTOPBIX OyKBOCOUYETaHHH.

3. Texct “BettySmith”. Tema «Cembs», «Bo3pact», « KUBOTHBIE.

3aoanus ons camocmosmenbHolU pabomai:

TpanckpubupoBanue u (oHeTHyecKkass pa3MeTKa TEeKCTa, TPAHCKPUOMPOBAHUE CIIOB C
nurpadamu B yIapHOM CIIOTE.

ITpakTrueckuii Kypc aHrmickoro s3bika: 1 kype.non pen. B.Jl. Apakuna

3aoanus ons nabopamopHot pabomul:

BeimonHenne mpakTHYeCKUX —3afaHui: (oHeTHueckue ympaxHeHus 29-32 c. 64-66
(ITpakTudeckuii Kypc aHTIIMKCKOro si3bika: 1 kypce.mox pen. B.Jl. Apakuna).

JlaGopatopHoe 3ansTue 21-24.

Tema: Lesson 7

1. dudronru [i9], [€9], [us]. Huskuit Bocxomsmuii ToH. MHTOHANNS 0Opamenus. UHTOHaIMsA
NIEPEYUCIICHUS.

2. 4 tun cinora. Yrenue OyKBbI a epe; HEKOTOPHIMH COTJIACHBIMHU.

3. Tekcter “Doctor Sandford’s Family”, “About Benny’s Cousins”. Tema
«IIpodeccun».Tekct: MyFamily.

3adanus ona camocmosamenvHol pabomoi:

TpanckpubupoBanue u GoHeTHUECKas pa3MeTKa TeKCTa, TPaHCKpUOMpPOBaHHUE CJIOB C 4 THUIIOM
YAApHOTO cJIora.

[IpakTryeckuii Kypc aHrIMKUCKOTO A3bIKa: 1 Kype.mox pen. B. /. Apakuna

3adanus ona nabopamopnou pabomol:

BoinonHenne mnpakThyecKux —3adaHuii:  QoHeTmueckue ympaxkHeHus 33-35 c. 81-82
(ITpakTrueckuit Kypc aHrauiickoro si3pika: 1 kype.nmox pen. B.Jl. Apakuna).

JlabopaTopHoe 3ansiTHe 25-27.
Tema: Lesson 9



1. Tekcr: OurHouse

2. Tewma: Flat, House

3adanus ona camocmosmenvHol pabomoi:

TpanckpubupoBanne u GOHETHUECKAsT PA3METKa TEKCTa, TPAHCKPUOUPOBAHUE CJIOB C Pa3HBIMHU
TUTMaMH YAApHOTO CJIOoTa.

[IpakTrueckuii Kypc aHrIMKUCKOTO A3bIKa: 1 Kype.moa pen. B. /. Apakuna

3adanus ona nabopamopnou pabomol:

Brimonaenune npaktudeckux 3ananuii: ponernyeckue ynpaxaeHus 38-40 c. 111 (Ilpaktudeckuit
Kypc aHImicKkoro s3bika: 1 kype.nog pen. B./l. Apakuna).

JlabopaTopHoe3ansitue 28-30.

Tema: Lesson 10

1. Tekct: DaysandMonths.AskingtheTime

2. Tema: Bpewms.

3adanus ona camocmosmenvrol pabomoi:

TpanckpubupoBanue 1 QoHeTHYecKass pa3MeTKa TeKCTa, TPAHCKPUOMPOBAHUE CJIOB C Pa3HbIMU
TUIIAMU YJApHOTO CJIOTA.

[IpaxkTHueckuil Kypc aHMIMICKOTO s3bIKa: 1 Kypc.mox pea. B.Jl. Apakuna

3adanus ona nabopamopnoi pabomol:

BoinonHeHnne mpakTHUeCKMX 3aJaHui: (QoHeTmdeckue ymnpaxHeHus 41-42 c. 125-126
(ITpakTrueckuit Kypc aHrauiickoro si3pika: 1 kype.nmox pen. B.Jl. Apakuna).

2 cemecTp
JlaGoparopHoe 3ansaTue 1-5.
Tema: Lesson 11
1. Uuronamusg: IntonationPatterns1, 2.
2. Tewmsr: a) [Ipaznuuku b) Kapra mupa.
3aoanus ons camocmosmenbHolU pabomai:
TpanckpubupoBanue u poHeTnyeckas pasmerka Tekcta. [Ilpakrnueckue 3aganus Ypoka 11.
[IpakTryeckuii Kypc aHrIMKUCKOTO A3bIKa: 1 Kype.nmoa pen. B. /. Apakuna
3adanus ona nabopamopnou pabomol:
BelnonHeHne npakTu4eckux 3aganui Ypoka 11.
(ITpakTrueckuit Kypc aHrauiickoro si3pika: 1 kype.nmox pen. B.Jl. Apakuna).

JlabopaTopHoe 3ansTHE 6-10.

Tema: Lesson 12

1. MHToHauus: AbTepHATUBHBIN U pa3/leNnuTeNbHBINA Borpoc. IntonationPatterns 1, 2.

2. Tema: Ilpuemnuiy.

3. Bomonnenue npaktndyeckux 3aganuid: (Ilpaktudyeckuii Kypc aHMIMHCKOTO si3bIKa: | Kypc.moa
pen. B.JI. Apakuna).

4. IlpoBepka 3a7jaHUi IO CAMOCTOSITENILHOMN padoTe.

3aoanus ons camocmosamenbHol pabomai:

TpanckpubupoBanue u poHeTnyeckas pasmerka Tekcta. [Ilpakrnuyeckue 3aganus Ypoka 12.
[IpakTryeckuii Kypc aHrIMKUCKOTO A3bIKa: 1 Kype.mox pen. B. /. Apakuna

3adanus ona nabopamopnou pabomol:

BelInmonnHeHne npakTHUeCKuX 3a1aHuil Ypoka 12:ynpaxuenns 1-25 c¢. 163-170
(ITpakTrueckuit Kypc aHrauiickoro si3pika: 1 kype.nmox pen. B.Jl. Apakuna).

JlabopaTopHoe 3ansTne 11-15.
Tema: Lesson 13

1. Uuaronanus: Tekcr «MyBedroom»
2. Tema: Moti pabounii 1eHb.



3adanus ona camocmosmenvHol pabomoi:

TpanckpubupoBanue u poHeTrueckas pazmMerka Tekcra. [Ipaktuyeckue 3aganust Ypoka 13.
ITpakTrueckuii Kypc aHrmickoro si3bika: 1 kype.non pen. B.Jl. Apakuna

3aoanus ons nabopamopHot pabomul:

Brinonnenune npaktuueckux 3anaHuii Ypoka 13:ynpaxsenus 1-13 c. 184-189 (Ilpaktuueckuit
Kypc aHTJIMicKoro si3bika: 1 kypce.moja pen. B.J[. Apakuna).

JlaGopatopnoe 3anstue 16-20.

Tema: Lesson 14

1. UnTonanus: IntonationPattern 6.Tekct: MorningandEvening

2. Tema: YHUBEpCHUTET.

3. BemonHenue mpakTthyeckux 3amanuii: ynpaxHeHus 1-18 c. 203-207 (Ilpaktudeckuit Kypc
aHrnuickoro s3bika: 1 kype.nox pen. B.J[. Apakuna).

4. TIpoBepka 3a/1aHMi IO CAMOCTOSITEIIBHON paboTe

3adanus ona camocmosmenvrol pabomoi:

TpanckpubupoBanue u poneTrueckast pazmerka Tekcra. [Ipaktuyeckue 3aganust Ypoka 14.
ITpakTrueckuii Kypc aHrmickoro s3bika: 1 kype.non pen. B.Jl. Apakuna

3aoanus ons nabopamopHot pabomul:

BrinonHeHne npakTuyeckux 3ananuil Ypoka 14: ynpaxuenus 1-18 c. 203-207.
(ITpakTrueckuit Kypc anrauiickoro si3pika: 1 kype.moa pen. B.JI. Apakuna).

JlaGoparopHoe 3ansaTue 21-25.

Tema: Lesson 15

1. Uuronanus: Tekct «SeasonsandWeathery

2. Tema: Bpemena roga, noroza.

3aoanus ons camocmosamenbHol pabomai:

TpanckpubupoBanue u poHeTnyeckas pasmerka Tekcta. [Ipaktnuyeckue 3aganus Ypoka 15.
[IpaxkTHueckuil Kypc aHMIHMICKOTO s3bIKa: 1 Kype.nmox pea. B.Jl. Apakuna

3adanus ona nabopamopnou pabomol:

BeIrmonHenue npakTuieckux 3aganui Ypoka 15: ynpaxkuenns 1-15 c. 222-226.
(ITpakTrueckuit Kypc aHrauiickoro si3pika: 1 kype.nmox pen. B.Jl. Apakuna).

JlabopaTopHoe3ansitue 26-30.

Tema: Lesson 16

1. NnTonanus: Intonation of Parentheses. Tekct: PlanningaHoliday

2. Tewmsl: BoixogHOM, cBOOOAHOE BpEMS.

3adanus ona camocmosamenvHol pabomoi:

TpanckpubupoBanue u poHeTrueckast pazmMerka Tekcra. [Ipaktuyeckue 3aganust Ypoka 16.
ITpakTrueckuii Kypc aHrmickoro si3bika: 1 kype.non pen. B.Jl. Apakuna

3aoanus ons nabopamopHot pabomul:

BrinonHeHne npakTuyeckux 3aanuil Ypoka 16: ynpaxunenus 1-16 c. 239-242.
(ITpakTrueckuit Kypc anrauiickoro si3pika: 1 kype.moa pen. B.JI. Apakuna).

JlaGopatopnoe 3ansTue 31-35.

Tema: Lesson 17

1. Uatonanus: IntonationPattern 7. Tekct: Askingtheway

2. Tewmsl: 'opon, nmyTemecTBus.

3aoanus ons camocmosamenbHol pabomal:

TpanckpubupoBanue u poHeTnyeckas pasmerka Tekcta. [Ipakrnyeckue 3aganus Ypoka 17.
[IpakTryeckuii Kypc aHrIMKUCKOTO A3bIKa: 1 Kype.mox pen. B. /. Apakuna

3adanus ona nabopamopnou pabomol:

BeIrmonHenue npakTudeckux 3aganui Ypoka 17: ynpaxkuenns 1-13 c. 256-260.



(ITpakTrueckuit Kypc aHrauiickoro si3pika: 1 kype.nmox pen. B.Jl. Apakuna).

JlabopaTopHoe3ansitue 36-40.

Tema: Lesson 18

1. MaTtonanus: Intonation of Direct Address. MuTonarmus: Intonation of the Author’s Words,
Enumeration.Tekct: Shopping

2. Tema: Ilokynku.

3aoanus ons camocmosamenbHoU pabomui:

TpanckpubupoBanue u poHeTnyeckas pasmerka Tekcta. [Ipaktnueckue 3aganus Ypoka 18.
[IpaxkTHueckuil Kypc aHMIIMICKOTO s3bIKa: 1 Kypc.nmox pea. B.Jl. Apakuna

3adanus ona nabopamopnou pabomol:

BeInmonnHeHne npakTHdeckux 3aganui Ypoka 18: ynpaxunenns 1-12, 15-18, 23 c. 274-283.
(ITpakTrueckuit Kypc aHrauiickoro si3pika: 1 kype.nmox pen. B.Jl. Apakuna).

JlabopaTopHoe 3ansiTHe 41-45.

Tema: Lesson 20

1. NnTonanus: IntonationPatterns (moBTopeHwme)

2. Tema: BHemHOCTS.

3adanus ona camocmosamenvHol pabomoi:

TpanckpubupoBanue u poneTrueckas pazmerka Tekcra. [Ipaktuyeckue 3aganust Ypoka 20.
ITpakTrueckuil Kypc aHrmickoro si3bika: 1 kype.non pen. B.Jl. Apakuna

3aoanus ons nabopamopHot pabomul:

BrinonHenue npaktudyeckux 3ananuil Ypoka 20: ynpaxsaenus 1-15, 17-24 c. 310-318, utorossiit
TECT.

(ITpakTrueckuit Kypc aHrauiickoro si3pika: 1 kype.nmox pen. B.Jl. Apakuna).

3 cemecTp

JlaGopatopHoe 3ansiTne 1-3

Tema: Unit 1. Beroop npodeccum.

1. Urenne wu aHamu3 o»nu3zona «Annemeetsherclassy w3 mpomsBenenus MissRedd
«Freshfromthecountry»  (Ilpaktuueckuii  Kypc  aHTIHMICKOro  s3bIKa: 2 Kypc.oJ
pen.B.JI.Apakuna ctp. 10-13)

2. Pabora c TONKOBBEIMH cJoOBapssMud Halx BokaOymsipom 1o Tteme ([Ipaktudeckuii Kypc
aHTJIMHACKOTO s3bIKa: 2 Kypc.nof pen.B.J[.Apakuna ctp.13-18)

3. Pa30op cnoB no tekcry (mam orce ctp. 18-19)

BrinonHeHne 1eKCUKO-TpaMMaTHYECKHUX YITPaXKHEHUH ¢ BOKaOysipoM TeKcToB. [IpakTuueckuit

KypC aHTJIMHACKOTO si3bIka: 2 Kypc.moj pen. B.J[. Apakuna).

4. BpinonaHeHne NEePeBOAHBIX YIIPAXHEHUN CTp. 25,26.
CocraBieHue 11anoroB 1o reMam ypoka. (Ilpakrudyeckuii Kypc aHIIIMHCKOTO A3bIKa: 2 Kype.IoJ
pen. B.J1. ApakuHa).

5. TloArotoBKa yCTHBIX BBICKA3bIBAHUHU MO TeMe YpokKa (YUeOHHK aHTIHICKOTO S3bIKa MO Peil.
B.J1. Apakuna ynp. 20 ctp. 25)

JlabopaTopHoe 3ansTHE 4

Tema: Unit 1. Beibop npodeccun.

1. IloBropeHnennToHaMOHHBIXMOAENe 1rokypca: LowRise, LowkFall, Fall-Rise; HighPre-
Head, LowHead. (Ilpaktuueckuii Kypc aHriaumickoro s3bika: 2 kypc.nmopa pen.B.Jl.Apakuna
ctp.353-358)



2. AynupoBaHue U TpaHCKpuOupoBaHHe TekcTa «Planningacareer» (M3 cepum ayauosanuceil K
yueOHuky B. J[.Apakuna «MeettheParkers»)
3. VIHTOHMpOBaHUE TEKCTA.

JlabopaTopHoe 3ansiTHe S-8

Tema: Unit 1. Beibop npodeccun.

1. Yrenue u aHanu3 TekcToB TekcTa « What'syourline» (YueOHUK aHIIMHCKOTO S3bIKa MOJ pel.
B.JI. Apakuna ctp.27-28) u amanora «Choosingisnoteasyasitlooks» (Y4eOHMK aHTIHICKOTO
s3bika oA pea. B.JI. Apakuna ctp. 29)

2. U3yuenue akTuBHOMU Jekcuku 1o teme (IIpakTuueckuil Kypc aHMIHICKOTO sI3bIKa: 2 KYpC.TOJ
pen.B.Jl.Apakuna ctp. 30-31). PaGoTta co cnoBapssiMu CHHOHUMOB M HJTUOM.

3. BoimonHeHue ynpaKHEHUH Ha aKTUBALMIO JIEKCUKH ypoka (IIpakTudeckuii Kypc aHTIIUIICKOTO
a3bIka: 2 Kype.noa pen.B.Jl.Apakuna ctp. 31-34)

4. CocTaBieHHE TUAJIOTOB C UCIIOJIH30BAaHUEM U3YUEHHOM JIeKcukn Ha TeMy “‘Choosingacareer”.
5. WHTtepBbio y mpenogaBareneil ¢akyiapTeTa Mo Borpocam 1o ymnp. 26-27 crp.38. Otuer mo
uHTepBbio ([IpakTyeckuil Kypc aHriauiickoro si3pika: 2 Kype.noa pen.B.Jl. Apakuna)

5. U3ydeHne cTpyKTypbl TUCBMEHHOIO TEKCTA. AHAIN3 MPOYUTAHHOTO AMU30/a (mam dce CTp.
39-41)

JlaGopatopHoe 3ansiTHE 9

Tema: Unit 1. Ber6op npodeccun.

1. Kinaccudukauus rinacHeix ¢poHeM. (AHTIUIICKUE TIacHbIE U cOTJIacHbIe CTp. 3-8)
2. Yrenuerekcra «Planning a career»

JlabopaTopHoe 3ansTHe 10-13

Tema: Unit 1. Beibop npodeccun.

1. TloaroroBKa yCTHBIX BbICKa3bIBaHMH 110 TeMe «Bb10op mpodeccuiny
2. KontposnsHas padoTa (IepeBoy1 ¢ pycCKOTo SI3bIKa Ha aHTITHACKHI).
3. KomnokBuyMm 1o BokaOyJisipy ypoka.

JlabopaTopHoe 3ansTHE 14
1. AynupoBaHue U UHTOHUpPOBaHUE CTUXOTBOpeHUs « Twilight»
2. Hanucanue Tecta 1o kjiaccu(uKalui aHTTUHCKUX TIaCHBIX (JOHEM

JlabopaTopHoe 3ansiTHe 15-16

Tema: Unit 2.Meaununa, 310pOBEE YEIIOBEKA.

1. UreHue u aHanu3 TeKCToB TekcTa « Aday swaity DpHecta XoMUHTYds (Y4UeOHUK aHTITMHCKOTO
s3pika o pea. B.Jl. Apakuna, cTp.45-48)

2. Ob6cyxaenue npoOieM MPOYUTAHHOTO, BBIIOJHEHUE YIPAKHEHUN MO OTPBIBKY. (TaM ke CTp
54-57)

JlaGopatopHoe 3ansiTue 17

Tema: Unit 2.MeauuuHa, 310pOBbe YEJIOBEKA.

1. U3yuenne waTOoHammonHou mojaenu IX. HighFall - Beicokuii Hucxomsmmii ToH (Y4eOHHK
aHrIMicKoro s3bika nox pen. B.Jl. Apakuna ctp.359-360).

2.YTeHue MHTOHALIMOHHBIX yIIpa)XxHEeHUH cTp. 360-362

AynupoBaHue u TpaHCcKkpuOMpoBanue Tekcra «Harryistakenill» (M3 cepum aynmosammceil K
yueOnuky B. JI.Apakuna «MeettheParkersy)
3. HTOHMpOBAaHME TEKCTA.

JlaGopatopHoe 3ansaTne 18-19



Tema: Unit 2.MeaunuHa, 310pOBbe YEJIOBEKA.

1. U3yuyenne BokaOynspa ypoka (IIpakTuueckuil Kypc aHITIMHCKOTO S3bIKa: 2 Kypc.loA
pen.B.JI.Apakuna ctp. 49-52). PaboTta ¢ TOJIKOBBIM CIIOBapeM, CJIOBApsIMH CHHOHUMOB

2. V3ydeHne akTUBHOM JICKCUKH 110 TeMe (mam dce cTp. 53-54).

3. BbInonHEeHNE MOJACTAHOBOYHBIX M MEPEBOJIHBIX YIPAKHEHUI Ha aKTUBALUIO JIEKCUKH YpOKa
(ITpakTryeckuit Kypc aHTauiicKoro si3pika: 2 kype.noa pen.B.Jl. Apakuna ctp. 57-62)

4. BbIlIOIHEHUE  JIEKCUKO-TPAMMATHYCEKUX  YINPaKHEHUMH  HA  aKTUBALMIO  MOJEJeH
SpeechPatterns (IIpakTudeckuii Kypc aHTIuHCKOro si3bika: 2 Kypc.mop pen.B.J[.Apakuna ctp.
42-44)

JlabopaTopHoe 3ansiTHe 20

Tema: Unit 2.Meaununa, 310pOBEE YEIIOBEKA.

1. Knaccuduxkanus cornacHbix (hoHeM (AHTIIMKACKHE TIIACHBIC U coryiacHble cTp. 11-14)
2. Urenuerekcra «Harry is taken ill»

JlaGoparopHoe 3ansiTue 21-22

Tema: Unit 2.MeaunuHa, 310pOBbe YEJIOBEKA.

1. U3yuenue cruieit peuun ctp. 52-53.

2.AynupoBaHue M 4TeHUE OTpbIBKa «Avictimtoonehundredandsevenfatalmaladies» u3 pomana
«Threemeninaboaty J.K. Jerome (IIpaktmueckuii Kypc aHTIUHCKOTO s3bIKa: 2 KypC. MO
pen.B.Jl.Apakuna. cTp. 63-65).

3.M3ydeHne BU1I0B CHHOHUMOB CTp 65-66

JlaGopatopHoe 3ansiTHe 23

Tema: Unit 2.MeauiHa, 310pOBbE Y€TOBEKA.

1. BoimonmHeHWe TECTOBBIX 3aJaHUN MO KIacCHU(pUKALUU COTJIacHBIX (oHeM (AHriamiickue
TJIACHBIE U coryacHbIe cTp. 21-23)

2. YUrenue ynpaxHeHuu cTp. 25-28

3. AynupoBaHue U MUHTOHUpOBaHue coHera 66 VY.1llexcnmpa

JlabopaTopHoe 3ansiTHe 24-25

Tema: Unit 2.Menununa, 310pOBEE YEIIOBEKA.

1. AynupoBanuenuanoroB «A visit to a doctor», «At the dentist s». Apakuna.2 kypc.

2. (YueOHUK aHTJIMICKOTO s13bIKa o pen. B.J[.Apakuna cTp.66-67)

3. BrinonaHeHUe yCTHBIX MEPEBOIOB AUAIOTOB

4. N3yuyeHue ocHOBHOM jiekcuKH pazzaena (IIpakruueckuil Kypc aHMIHICKOTO A3bIKa: 2 KypcC.1oj
pen.B.Jl.Apakuna. ctp. 69-71).

5. AHanu3 UCTIOIB30BAHMS JIGKCUKH B MPEUIOKEHUAX (Tam ke cTp. 70)

6. BrinmonHeHue JEKCUKO-TPaMMATUYECKUX U MEPEBOJAHBIX YIPAXKHEHUH C JIEKCUKOW JAMAJIOroB
(mam orce ctp. 71-75).

JlaGopaTtopHoe 3ansiTHe 26

Tema: Unit 2.MeauuuHa, 310pOBbe YEJIOBEKA.

1. U3zyuyenne nntonaunonHot moneneit X, XI. HighFall (YueOnuk anrnuiickoro sizpika noj pe.
B.J1. Apakuna ctp. 267-268)

2. YUreHne MHTOHAIIMOHHBIX yNpaxHeHU (mam orce ctp. 368-371)

3. Hamnucanwue Tecta no Kiaccu(pUKaKi aHTITMHCKUX COTTIACHBIX (POHEM.

JlabopaTopHoe 3ansiTHe 27-28

Tema: Unit 2.Meaununa, 310pOBEE YEIIOBEKA.

1. Onucanne CHUTYaTUBHBIX KapTUHOK, COCTABICHHME CHUTyallud MO KapTUHKaM [0 TeMe
«MeaguuuHa. 310pOBBEY.



2. PoneBble UTPHIL: ) TOKTOP-MAIMEHT, 0) O0JIBLHONU-TIOCETUTEIND, B) OOTBHONR-POAUTEIH U JP.
3. Onucanue oJTHOU U3 OOJIE3HEH, €€ CHMIITOMOB U JICUCHHS.

4. KontporbHas pabota (IIepeBOI C PYCCKOTO sI3bIKA HA AHTITHACKHIA).

5. KonnoxBuywm 1o BokaOyssipy ypoka.

JlaGopaTropHoe3ansitue 29

1. Accummnanus B aHIIUICKOM s3bIke. Buabsl accuMmisinyu. (AHITIMACKHE IJIACHBIE MU
cornacHele cTp. 16-18)

2. BeinosnHeHne ynpaxxHeHUH o teme «AccuMmanusy (AccuMunsnus, ctp. 3-6)

JlabopaTopHoe 3ansitue 30-31

Tema: Unit 3.2Kuzns ropona. JIonaoH.

1) UYrenme u anamu3 tekcra «IntroducinglLondon» (YueOHHMK aHTIMIICKOTO SI3bIKA TON PEl.
B.Jl. Apakuna ctp. 85-89)

2) OOGcyxneHue MpOoYUTaHHOTO, IEPEBO] OTPHIBKOB TEKCTA.

3) BrimonHeHHe  JEKCHKO-TPAaMMaTHUCEKUX  YOPaXHEHUM Ha  aKTUBALMIO  Mojesei
SpeechPatterns (IlpakTuyeckuii Kypc aHTIMICKOro si3bika: 2 Kypc.noj pen.B./[.Apakuna ctp.
84-85)

4) PaGora Ha BokaOyssipoM TekcTta cTp. 92-93

5) BrinonHeHne NOCTaHOBOYHBIX U MEPEBOJHBIX YIIpakHEHUHN cTp. 93-94.

JlaGopatopHoe 3aHsTHE 32

Tema: Unit 3.2Kuzne ropona. JIonoH.

1. Accummsinuda. CreneHb, HampaBieHue. VMctopuyeckas W KOHTEKCTyallbHAas aCCUMWIISIIUA
(Anrnuiickue rioacHsle U coryiacuelie ctp. 19-20).

2. Fall-Rise (Bocxomsme-aucxoasmmii ToH) cTp. 388.

3. BrInosHeHHe yIpa)KHEHUH 10 TeMe «AcCUMIIALU (AccuMuALus, ctp. 7-8)

JlabopaTopHoe 3ansiTue 33- 34

Tema: Unit 3.2Kuszns ropona. JIonaoH.

1. N3yuenue BokaOyssipa ypoka (Y4eOHUK aHTIHMICKOro s3bika noa ped. B.Jl. Apakuna. 2 Kypc
ctp. 89-92).

2. PaboTa ¢ TOIKOBBIM CIIOBapeM, CJIOBAPSIMU CHHOHUMOB

3. V3ydeHue akTUBHOM JICKCUKH 110 TeMe (mam dce cTp. 92-93).

4. BbIlIOJIHEHUE TIOJICTAHOBOYHBIX M MEPEBOAHBIX YIPAKHEHUN HA aKTHUBALIMIO JIEKCHMKH YpOKa
(YueOnuk anrnuiickoro s3eika moa pea. B.JI. Apakuna. 2 xypc ctp. 93-94)

5. BeinonHeHWE  JIEKCHMKO-TPAaMMAaTHMYCEKMX  YIPAKHEHUMH  HA  aKTUBALMIO  MoOJeJel
SpeechPatterns (IIpakTudeckuii Kypc aHTIUHCKOrO si3bika: 2 Kypc.mop pen.B.J[.Apakuna ctp.
42-44)

JlabopaTopHoe 3ansTHE 35

Tema: Unit 3.Kuznb ropoza. JIonaoH.

1. AynupoBaHue 1 HHTOHUpPOBaHHE TeKCTa «Sightseeing»

2. BeimonHenue ynpaxxkHeHui 1o Teme Accumumsius (Accumuisanus, ctp. 9-10)

4. HighRise (Bvicokwuii Bocxoasmuii ToH) (YueOHUK aHTIIMICKOTO si3bIKa o pea. B. /L.
Apakuna ctp. 409-411)

5. Urenue ynpaxHenuii Ha orpabotky HighRise (tam xe ctp. 411-413)

JlabopaTopHoe 3ansitne 36-37
Tema: Unit 3.2Kuznb ropoza. JIonaoH.
1. YrennerekctoB «SomemoreglimpsesofLondony», «RedSquarey.



2. W3yueHne akTUBHOMU JIGKCHKU N0 TeMe ypoka (Y4eOHMK aHrnuiickoro si3pika moxa pen. B.JI.
Apakuna Ctp. 108)

3. BbInongHEHWE MOACTAHOBOYHBIX M MEPEBOIHBIX YNPAXKHEHUHM HA aKTUBALUIO JIEKCUKH YpOoKa
(Yuebnuk anrnuiickoro s3bika noa pea. B.J1. Apakuna.2 kype ctp.109-113)

JlaGoparopHoe 3ansiTue 38

Tema: Unit 3.2Kuzab ropona. JIonmoH.

1. BrInmonaHeHue TECTOBBIX 33JJaHUM IO pa3Aeiy «AcCCUMWILUA» cTp. 23-24
2. AynupoBaHue M HHTOHUpPBOaHHE TeKcTa «Sightseeing»

JlabGopatopHoe 3ansaTne 39-40

Tema: Unit 3.2Kuzab ropona. JIonaoH.

1) CocraBnenne nuanoros 1o kapte JIongona (Y4eOHUK aHTIIMICKOTO s3bIKa o pen. B. 1.
Apaxkuna ctp. 114-115)

2) U3yuenue cTpyKTypbl MUCBMEHHOT'O TeKCTa (mam osce ctp. 117-118)

JlabGoparopHoe 3ansiTue 41

Tema: Unit 3.2Kuzab ropona. JIonmoH.

1. BrimmonHeHue TecTa no pasnaeny «AccuMuianus crp. 23-24
2. Yrenue Tekcra «Sightseeing»

JlabopaTopHoe 3ansTHE 42-43

Tema: Unit 3.2Kuzns ropona. JIonaoH.

1) IlpoBenenue BUPTyaJIbHON SKCKypcHH 1Mo JIoHA0HY.

2) TloaroroBka IOKJIAIOB IO TOCTONPUMEUYATEIbHOCTIM JIOHI0HA.
3) KonrpornpHast paboTa (TiepeBoI ¢ PyCCKOTO S3bIKA Ha aHTJTAACKHI).

4) KonmokBuyM 10 BOKaOyJIsSIpy YpOKa.

JlaGopatopHoe 3ansaTHE 44
UreHue u WHTOHHMpOBaHHE CTUXOTBopeHus «Itakeityoualreadyknow» (AHrnwmiickue riacHele U

cornacHele cTp. 30)

JlaGopatopHoe 3ansiTHe 45- 48

1) Urenne u anamu3 Ttekcta «HowwekeptMother'sday» byStephenLeacock (Yuebnuk
aHrauiickoro si3pika nox pea. B.Jl. Apakuna ctp. 121-125)

2) OO6cyxaeHue MpPOYUTAHHOTO, MEpPEeBOJl OTPBIBKOB TEKCTA, OOCYXJAEHHUE CTPYKTYpPbI
TEeKCTa.

3) BroimonHeHue  JIEKCUKO-TPAMMAaTHUYCEKHX  YNPAKHEHHUM Ha  aKTHBALUMIO  Mojelei
SpeechPatterns (IIpakTuueckuii Kypc aHrIumickoro sspika: 2 kypc.noa pen.B.J[.Apakuna ctp.
119-120).

4) Pabota Ha BokaOysspom TekcTa (mam sce ctp. 129)

5) BrImonHeHue MOACTAaHOBOYHBIX U IEPEBOJIHBIX yHpaxHeHul (mam orce ctp. 130-131).

6) UWzyuenue BokaOysipa ypoka ctp. 125-128

JlaGoparopHoe 3ansiTue 49

1. CpaBHeHME 3BYKOBBIX CHCTEM aHIJIMIICKOTO M PYCCKOIO SI3bIKOB

2. Broicokas npenmkanaHighpre-head (Ilpaktuueckuii kypce anrinuiickoro sizbika: 2 kypc: Ilof
pen. B.JI. Apakuna.ctp. 417)

3. Urenue ynpaxuHeHuit (mam sce ctp. 418-19)

JlaGopatopnoe 3ansaTue 50- 53



1. Yrenuerekcra «An Englishman’s Meals.

2. U3y4yeHne akTUBHOM JIGKCHKHU MO TeMe ypoka (Y4eOHUK aHTJIMHCKOro si3bika mojn pen. B.JL.
Apaxkuna Ctp. 108)

3. BoinonHeHHe MoACTaHOBOYHBIX M MEPEBOJIHBIX YNPAXKHEHUH HA aKTHUBAILUIO JIEKCHKHU YpOKa
(YueOnuk anrnuiickoro si3bika nox pen. B.J[. Apakuna.2 kype ctp.109-113)

JlabopaTopHoe 3ansTHE 54
UreHne TEKCTOB C HCIIOJIb30BAHUEM M3YUYEHHBIX HWHTOHAIMOHHBIX CTPYKTYp (YueOHHK
aHTIIMKCKOro si3bika oA pea. B.Jl. Apakuna ctp. 426-432)

4 cemecTp
JlaGopatopHoe 3ansaTHne 1-2
Tema: O6pazoBanue B BenukoOpuranuu u Poccun.

1) UYmenue u nepesoo ompwiska «A Freshman's experience» uz pomana "Daddy Long-
Legs" by Jean Webster (YVueonux anenuiickoeo sizvika noo peo. B.J[. Apaxuna cmp.160-
161)

2) ObcyxnaeHue Bokadysapa Tekcta (mam sce ctp. 166)

3) BemnonHeHue ynpaxxHeHU 110 TekcTy (mam oce 167- 171)

4) Pa306op peueBbix Moaenei Speechpatterns (mam oce ctp. 157)

5) BeinonHeHne NOJACTAaHOBOYHBIX M IEPEBOJHBIX YIPAKHEHUH HA aKTUBALMIO PEUYEBBIX
Moaene (mam ace ctp. 157-159)

JlaGopatopHoe 3ansTHE 3

Tema: Travellingbytrain

UrenunennepeBoarekcra « Travelling by train» (Travelling).

Urenue u nepeBoj Tekcra «Seeingpeopleoft (mam acectp. 3-6).

Brmmonnenue ynpaxuenui 1, 2, 3 (mam orcectp. 7).

Brinonnenue nepeckasa TeKcTa o ynpakHeHuto 4 ctp. 8 (mam orce).
BrimonHeHNE KpaTKOTO U3II0KEHUS TEKCTa 0 YIIPAXKHEHUI0 S5 cTp. 8 (mam orce).

SNk W=

JlaGopaTropHoe3ansitue 4-5
Tema: O6pazoBanue B BenukoOpuranuu u Poccun.

1. U3yyenne BokaOymsipa ypoka (Y4yeOHUK aHriumiickoro si3bika moxa pen. B.Jl. Apakuna
ctp.163-166), paboTa ¢ TOIKOBBIM CJIIOBAPEM U CIIOBAPEM CUHOHUMOB.

2. V3yyeHune akTHUBHOU JIEKCHUKU MO TeMe ypoka (YueOHHK aHTIUHCKOro sizbika moxa pea. B./L.
ApaxkuHa ctp. 166).

3. DBblllonHEHNE MNOJACTAaHOBOYHBIX M MEPEBOJHBIX YIPAXKHEHUI Ha aKTHUBALIMIO AKTHUBHOM
nekcuku ctp. 169-171.

4. BsinonHenue nepeBoHbIX ynpaxHenuit 13 ctp. 170 u 14 ctp.171.

JlaGopatopHoe 3ansiTHe 6

Tema: Travellingbytrain

1. Yrenueuneperoarekcra «Travelling by train in Britain» ctp. 9-10 (Travelling).
2. Urenue u nmepeBoa Tekcra «Atarailroadstationctp. 10-11(mam aice).

3. Urenwue u paspirpeiBanue auaiora 1 crp. 11-12 (mam sce).

4. Utenue u paspirpsiBanue auainora 2 ctp. 12-13 (mam orce).

JlabopaTopHoe 3ansTne 7-8
Tema: O6pa3zoBanue B Benukobpuranuu u Poccun.



1. UYmenue u nepegoo mexcma
«HighereducationandteachertraininginGreatBritainy (I lpakmuueckuii Kypc aueIuticko2o
a3zvika: 2 kypc.noo peo. B.J]. Apakuna. cmp.174-176).

2. OGcyxkaeHne akTUBHOM JIeKCHKH 110 Teme «O0pazoBanuey (mam sce ctp. 179).

3. Brmmonnenue MOACTAHOBOYHBIX W MEPEBOJHBIX yr[pa)KHCHI/Iﬁ Ha aKTUBAIIUKO JICKCUKU (maM
arce 180-181).

4. HpOBepKa BBITIOJTHCHUS AOIMOJHUTCIIBHBIX MOACTAHOBOYHBLIX W INCPEBOAHBIX yr[pa)KHeHI/II‘/’I Ha
aKTHBAIHIO JIEKCHKU

JlabopaTopHoe 3aHsTHE 9

Tema: Travellingbytrain

1. Yrenue u nepesoa auainora 3 crp.13-14 (Travelling).

2. O6cykaeHre akTUBHOM JIEKCUKU 10 TeMe (mam orce c1p.14-15)

3. BhInosHeHHEe NOCTAaHOBOYHBIX JIEKCUKO-TPAMMATHUECKUX yIIpakHEeHUH (mam orce cTp.15).
4. VHCciieHupoBKa AUAIOToB (mam e ctp.16-17)

5. BhInosHeHNE NepeBOIHOTO yNpaskHEHUs (mam drce cTp.18).

JlabopaTopHoe 3ansaTue 10-11

Tema: O6pazoBanue B Benukobpuranuu u Poccun.

1. 3HaKOMCTBO C OCOOEHHOCTSIMU KpaTKOro pedepupoBaHus TekcTa—summary. (ITpaktndeckuii
KypC aHTJIMHACKOrO si3bIka: 2 Kypc.cTp. 189-190).

2. O6cyxaeHre H3Y4YeHHOW JOMOJHUTENbHOW HH(OpManMM MO CUCTeMe o0pa3oBaHMsA B
CoennnenHom koposneBctBe Bennkoopurtanuu u CesepHoit Upnanauu.

3.CocraBneHue COMOCTaBUTEIbHOM TaOiuIbpl MO cucremMaMm oOpa3oBaHuss B Poccum u
Benukobpurtanum.

4.IlonroroBka cooOIIEHUI M0 YHUBEPCUTETAM U YacTHBIM HIKojaM COeMHEHHOI'0 KOPOJIEBCTBA
Benukoopurtanuu u CesepHoit Upnanauu

JlabopaTopHoe 3ansTue 12

Tema: Travellingbytrain

1.Urenuenobcyxaenunerexcra «Runningforthetrainy, JeromeK. Jerome (Travellingctp. 18-20).
2.Nzyuenuerekcra 2 «Old country advice to the American traveler» (mamorcectp. 20-21)

3. BeImosHEeHHE MOJICTAHOBOYHBIX M MEPEBOJHBIX YNPAXKHEHUH HAa aKTHBAIMIO JIGKCUKU (mam
orce cTp. 21-24)

4. Vzydenne u 00Cy>KJIeHNE aKTUBHOM JIEKCUKH TI0 TeMe (mam dice cTp. 24-25).

JladopaTopHnoe 3ansaTue 13-15

Tema: O6pazoBanue B BenukoOpuranuu u Poccun.

1. duckyccus no teMe «O0Opa3oBanue B Benuko6puranuu u Poccuu. Cxozactsa u pa3nuuus,
HEJO0CTaTKU U MPEUMYILECTBAY.

2. [IpocaymmBaHue YCTHBIX MOHOJIOTUYECKUX BBICKA3bIBAHUN [0 OCHOBHOM TEME ypOKa.

3. KontpornbHast pabota (iepeBoji C PyCCKOTO SI3bIKa Ha AHITIHICKHI).

4. KomiokBuyM 10 BOKaOyJIsIpy ypoKa.

JlabopaTopHoe 3ansitne 16-17

Tema:CriopT u CHOPTUBHBIE COPEBHOBAHUSI.

1) Urenne u ananu3 otpbiBKa «Afriendinneed»(Ilpaktuueckuii Kypc aHITHMIICKOrO s3blKa: 2
Kypc.ctp. 194-197)

2) Ob6cysxaeHne CTpYKTypbl TEKCTa, MPOoOIeM MPOYUTAHHOTO.

3) U3yueHue, nepeBoj JEKCUKU OTPBIBKA (mam oce ctp. 202)

4) BrlnonHeHHE yIpaKHEHUH 10 TeKCTy (mam srce 203-204)



5) Pa3z6op peueBsix Mojenei Speechpatterns (mam ace ctp. 192)
6) BoimonHeHne NOJCTAaHOBOYHBIX U IEPEBOJHBIX YIPAKHEHUH Ha aKTHBAIMIO PEYEBbBIX
Mojenent (mam sice ctp. 193)

JlabopaTopHoe 3ansiTHe 18

Tema: Travellingbysea

1. Yrenuerekcra «Travelling by sea» 1. ctp. 26-27 (Travelling).

2. V3ydeHwne JeKCUKHU 0 TeMe (mam dce cTp. 27-28).

3. O6cyxeHne myTeniecTBUs Ha Kopabie, ero 0COOEHHOCTEH, MPEUMYIIECTB M HEIOCTATKOB.

JlabopaTopHoe 3ansiTHe 19-20

Tewma:CriopT ¥ CITIOPTHBHBIE COPEBHOBAHUSI.

1) Ilepecka3 mpountaHHoro Texcta «Afriendinneed»(0T nHMIa pacckazyvka U TEpPCOHAXKEH
pacckasa).

2) OOcy>aeHue MpaBUIBHOCTH U MOJHOTHI MIEpecKasa, pa30op JIEKCHYECKUX U TPaMMaTHYECKUX
OIINOOK.

3) OGcyxneHue conepkaHus pacckasa, COCTaBIEHUE BOIPOCOB MO TEKCTY.

4) Pabota Ha BOKaOyJIsIpOM TEKCTa: BBHIIIOJHEHHUE MMOACTAHOBOYHBIX U MEPEBOAHBIX YIPAKHEHUI
(ITpakTueckuii Kypc aHTTIMHUCKOTO si3bIKa: 2 Kypc.cTp. 205).

5) Pabota Ham BOkaOymsIpoM ypoka: paboTa ¢ OJHOS3BIYHBIM CIIOBAPEM, CO CJIOBapeM
CHHOHHMMOB U aHTOHUMOB, CO clioBapeM uauom (ctp. 197-202).

JlabopaTropHoe 3ansTHe 21

Tema: Travellingbysea

1. UYrenue u obcyxaeHue Tekcra 2 ctp. 28-29
2. M3ydenwue nekcuku o reme crp.29-30

JlaGoparopHoe 3ansiTue 22-23

Tema:Criopt ¥ CIOPTUBHBIE COPEBHOBAHUSI.

1. Ponesas urpa «Cyny» - pa3sIrpbIBaeTcsi CyIeOHOE 3acelaHNe HaJ IJIaBHBIM T'€pOeM pacckasza).
2. YrenuerekctoB «Whatmakespeoplekeen», «Sports and games popular in England», «The
Football Match» (IIpaktuueckuiikypcanriuickoroszbika: 2 kypc.ctp.210-213)

3. Mzydenue nexcuku no teme «Bunbl ciopra» (mamowce ctp.214-216)

4. O6cyxaeHNe TOMOJTHUTEILHOMN JICKCUKH 110 TEME

JlaGopatopHoe 3ansiTHE 24

Tema: Travellingbysea

1. Urennenamnanora «A Voyage around Europe» ctp.30-31

2. BolnosHEHNE NOACTAHOBOYHBIX ylpaxxHeHu A, B ctp.31
3. Jpamaruzamus quanora « Avoyage» cTp.33.

JlaGopaTopHoe 3ansiTHe 25-26

Tema:CriopT ¥ CIOPTUBHBIE COPEBHOBAHMUS.

1. DBpbllloNHEHNE NOJCTAHOBOYHBIX M TNEPEBOJHBIX YIPaKHEHUN Ha aKTHUBALIMIO AKTHUBHOM
nexcuku (IIpakTrueckuii Kypc aHTIIMHACKOTO si3bIKa: 2 Kypc.cTp. 216-219).

2. Bremonnenune nepeBomubix ynpaxkHeHud 13 ctp. 170 u 14 ctp.171 (IlpakTudeckuit Kypc
aHTJIMHACKOTO fA3bIKA: 2 KypC).

3. IlpeseHrtanusi pa3auYHbIX BUJIOB CIIOPTa, UX KpaTKas XapaKTEPUCTUKA, MOJIOKUTEIbHbIE U
OTpULIATENbHBIE MOMEHTHI.

4. U3zydenue noustuil «Message» U «gist» B CTpyKType nucbMeHHoro tekcra (Ilpakruueckuit
KypC aHTJIMHACKOTO s3bIKa: 2 Kypc.cTp. 227).



JlabopaTopHoe 3ansiTHe 27

Tema: Travellingbysea

1. pamaTtu3zanus auanora

2. Utenue oTpriBKa «Aseatrip» ctp. 34-35

3. Uzyuenuerekcra «Travelling by sea» ctp.36-37

4. DBBbINOTHEHUE ITOJACTAHOBOYHBIX M IIEPEBOJHBIX YIPAKHEHUH Ha AKTUBAIHIO JIGKCHKHU
ctp.38-40 (mam once)

JlabopaTopHoe 3ansiTHE 28

Tema:CriopT ¥ CIOPTUBHBIE COPEBHOBAHMUS.

1. KoHtporbHast pabota (1iepeBoji C pyCCKOTO SI3bIKa Ha AHTTIHICKHI).
2. KonmokBuyM 10 BOKaOyJIsIpy ypoKa.

JlaGopatopHoe 3ansaTue 29 — 30

Tema:['eorpadguueckoe  monoxenue  bpuTaHckux  ocTpoBOB, penbed U KIUMAT
Benukobpurtanum.

1. Yrenue u nepeoxa orpsiBka «TheBritishlsles» (ITpakTuyeckuii Kypc aHIITMHCKOTO A3bIKa: 2
Kypc.cTp. 232-234).

2. U3yuenue, nepeBoj JIEKCUKH TeKCTa (mam dce cTp. 238)

3. BommonHeHue ynpakHeHU 1o TekcTy (mam sce 239-241)

4. Pazbop peueBbix Moaeneit Speechpatterns (mam orce ctp. 230)

5. BbIIoTHEHHE TOJCTAHOBOYHBIX M TIEPEBOJHBIX YIPAKHEHWH Ha aKTHUBAIIMIO PEUYCBBIX
mopenelt (mam sce ctp. 231)

JlabopaTopHoe 3ansTHe 31

Tema: Travellingbyair

4. Yrenuerekcta «Travelling by air» 1. ctp.40-41 (Travelling).

5. O6cyx1eHre myTeuecTBUs Ha caMoJIeTe, €r0 0COOEHHOCTEH, MPEUMYIIECTB U HETOCTATKOB.

JlaGopatopHoe 3ansiTue 32-33

Tema:['eorpadguueckoe  monoxkenue  bpuTaHckux  ocTpoBOB, penbed U KIUMaT
Benukobpurtanum.

1. Ilepecka3 mpOYMTAHHOTO TEKCTa C UCTOIb30BAHUEM KapThl BpUTaHCKUX OCTPOBOB.

2. Uzyuenune BokaOymsipa ypoka (IIpakTuueckuil Kypc aHMIMHCKOrO sA3bIKa: 2 KYypC.MOJ
pen.B.Jl.Apakuna ctp. 235-238). PaboTa ¢ TOTKOBBIM CIIOBapeM U CIIOBapeM CHHOHHMOB.

3. Pabota Ham BOkaOymIsIpoM ypoka: paboTa ¢ OJHOS3BIYHBIM CIIOBAPEM, CO CJIOBapeM
CMHOHMMOB M aHTOHUMOB, CO CJIOBapEM HIUOM.

4. Pabora Haxg BOKaOyJIsApoM ypoka: paboTa C OFHOSI3BIYHBIM CJIOBapeM, CO CJIOBapeM
CHHOHMMOB M aHTOHHUMOB, CO CJIOBapEM HIUOM.

JlabopaTopHoe 3ansTHE 34

Tema: Travellingbyair

1. Yrenue tekcta 2 ctp.41-43 (Travelling).

2. O6cyxaeHue IEKCUKU 1o Teme cTp.43-44 (mam once)

JlaGopatopHoe 3ausaTne 35-36

Tema:l'eorpaduueckoe  molokeHWe  BpUTaHCKUX  OCTpOBOB, penbed U KIUMAT
Benukobpurtanum.

UrenuenaynupoBanuerekcToB Industrial and Agricultural Districts in Great Britain™, The
English Landscape”, “Looking at the Map of Russia”, o6cyxnenueBoka0ysipa.

JlaGopatopHoe 3ansiTue 37



Tema: Travellingbyair

1.Utenue u o0cyxnenne nuanora «Attheairporty ctp. 44 (Travelling).

2. BoinosHeHne MoJICTAHOBOYHBIX M MEPEBOJHBIX YIPAXHEHUH HA aKTUBAIIMIO JIGKCUKHU CTp.45,
46 (mam dice)

JlaGopatopHoe 3ansaTne 38-39
Tema:['eorpadguueckoe  monoxkenue  bpuTaHckux  ocTpoBOB, penbed U KIUMaT
Benukobpurtanum.

JlaGopatopHoe 3ansiTue 40

Tema: Travellingbyair

1. Hpamarusanus quanora «Ha tamoxxue» ctp.45-46 (Travelling).
2. IlepeBox nuanora E ctp.46-47 (mam once)

JlabopaTopHoe 3ansTHE 41-42
Tema:I'eorpapuueckoe  mosoxkeHne  bpuTaHckux  ocTpoBOoB, penbed U KIMMAT
BenukoOpuranuu.

JlabopaTopHoe 3ansiTHe 43

Tema:I'eorpapuueckoe  mosokeHne  bpuTaHckux — ocTpoBOB, penbed U KIMMAT
Benukobpurtanuu.

1) KontpornsHas padoTta (repeBoj1 ¢ pycCKOro S3bIKa Ha aHTITHACKHI).

2) KomnokBuyM 1o BoKaOysipy ypoka.

JlabopaTopHoe 3ansiTne 44-45
1. Urenue u ananm3 oTpeiBKa «Seeingpeopleoft. AynupoBanue.
2. Ob6cyxaenue npoOi1eM NPOUYUTAHHOTO, COCTaBIeHUE TUaoroB. OOCyXIeHHE CTHIIS TEKCTa.

JlabopaTopHoe 3ansiTHe 46

Tema: Travellingbyair

Yrenne u 0OCyXJ€HHE MpPaBUJ TMOBEAEHUS B a’PONOPTy, HA TaMOXKHE, MPHU MPOXOKICHUU
MacMoOPTHOTO KOHTPOJIs ¢TP.48-49 (mam sice)

JlaGopatopHoe 3ansaTne 47-48

1. PaboTa Ha BOKaOYJIsIpOM TEKCTa: BHIMOJIHEHHUE MTOICTAHOBOYHBIX U MIEPEBOIHBIX YIIPAKHEHUI.
2. Pabota Hax BokaOynsipoM ypoka: paboTa ¢ OJTHOSI3bIUHBIM CJIOBApEM, CO CIIOBApPEM
CMHOHMMOB M aHTOHUMOB, CO CJIOBapEM HIUOM.

JlabopaTopHoe 3ansiTHe 49-50

Tema: Travellingbyair

1. CocraBnenue nuanoros mno moaensm ctp. 49-50 (Travelling).

2. CocraBlieHHE TUAJIOTOB TI0 3aJaHHBIM CUTyalusM ctp. S0 (mam dce)

JlaGoparopHoe 3ansTue 51-52
1. KoHtporbHast pabota (1iepeBoji C pPyCCKOTO SI3bIKa Ha AHTTIHICKHI).
2. KonnmokBuyM 110 BOKaOyJIsIpy ypoKa.
JlabopaTopHoe 3ansiTHe 53-54
Tema: Travellingbyair
1. CocraBneHue CUTyaIMH C UCIIOJIb30BaHUEM JaHHBIX coB cTp.51 (Travelling).
2. BrimonHeHUE JIEKCUKO-TPAMMATHUECKOTO YIIpaKHEHUsT A cTp.52 (mam dice)
3. BrimonHeHne nepeBogHOrO ynpaxHeHus ctp.52-53 (mam sce)



V cemectp
Jlaboparophoe 3ansitue 1 (6 yacoB)
1. OGcy>KIeHIe TeOpEeTUYECKOro Matepraia Ha TeMy: «JIutepatypHasi HopMa M OTCTYIUICHHSI OT HEe».
MecTo pa3roBOpHOM peYu B CUCTEME aHTITUHUCKOTO A3bIKA.
2. J.Bell, R.Gower. Matters (advanced) Unitl. PerfectWorld.AnldealDay.AnldealMan.Yrenue
TekcToB M3 paznena “‘AnldealDay” (ctp. 6-7) ¢ IEIBIO ONPENENCHUS WX TEMATHKH, WMIDTLATHON
MH(OpMALIVH, TIO3WLIFU aBTOPOB U OMpEICIICHHS 3HAYCHHS aKTHBHBIX JIGKCHUECKHUX SIMHHI] B M3y4acMOM
KOHTEKCTE.
3. O0cy ) IeHrIe TMHTBO-CTHITMCTUYECKUX OCOOCHHOCTEH HM3y4aeMbIX TEKCTOB.
4. Vzy4eHue pedeBbIX MOJIETICH M aKTUBHBIX JISKCUUECKUX €/IMHUL] U3 YKa3aHHBIX TEKCTOB.
5. BbImornHeHre yrpaXHeHH Ha TPEHUPOBKY U aKTUBIBAIMIO M3YYeHHBIX aKTUBHBIX €IMHHII, COCTABIICHHE
JIMATIOTOB, BHICKA3bIBAHKIE 110 M3y4aeMbIM rpoosieMam (yrip. 3-6, ctp. 8).
6. CocraBieHue JMaioroB ¢ yIoTpeOieHHeM M3yIEHHbIX PEUEBbIX MOJIENIEH 1 BHIPKEHHI.
CamocmosimenvHas paboma:
1. 3yuyenue 3HaueHHI AKTUBHBIX JICKCUYECKUX CIMHUI] C WCTIOIB30BAHMEM  ayTeHTUYHBIX
JISKCHKOTpahIIECKIX MCTOYHHKOB.
2. Haricanue cOOCTBEHHBIX Ie(DMHHIINI W3ydaeMbIX €IHHHL] C MCTIONB30BaHMEM CHHOHMMOB U Tiepedpasa.
3. BemorHenue ynpaxkaenni u3 pazzena “DescribingPlaces” (ynp. 1-2, cp. 8).
4. Tlepepomrexcroispaznena “An Ideal Day” (J.Bell, R.Gower. Matters (advanced) Unitl). Pabora ¢
TEKCTOM: JIeJICHE Ha JIOTHHYECKHE YaCTH, COCTARIICHHE Pa3BEpPHYTOrO TUIaHa (C yKa3aHHeM KITFOUEBBIX MIeH
KayKJIOH YacTH).
5. Kparkwii epeckas TEKCTOB C HCTIONB30BaHHEM U3yYEHHBIX AKTHBHBIX CIMHULL.

JlaboparopHoe 3ansiTue 2 (6 yacoB)

1. Pabota poHeTHHSCKIMI, TPAMMATHYECKUMU M CEMAHTHYECKUMU aCTIeKTaMH  aKTHBHOM JIEKCHKH Ypoka 1
(J.Bell, R.Gower.Matters (advanced).Unit1).

2. Yrenue u o0cy»keHue TekcToB ypoka 1 (c1p.160-170) BeimonHenye nx BOKaOyspr3UpOBaHHOTO TIEPecKasa.
CorocTanieHre  OTNMCAHKH, HANMCAHHBIX TI0 TIPABIIAM PasHBIX (DYHKIMOHATBHBIX CTHIeH (yrip.1, c1p.169).
OOcy K IeHre MX JTMHTBO-CTHITFICTUYECKIX OCOOCHHOCTEH.

3. Harmucanve auKTaHTa-TiepeBo/ia C LENbO aKTUBU3ALMH U3YYEHHBIX €MHUIL B TMCBMEHHOW PEYH U KOHTPOJIS
3HAHUM CTY/ICHTOB.

4. Oocyxnenrie Tembl ““AnldealDay” u MOAroToBKa CTy/IEHTAMI MOHOJIOTMYECKOTO BBICKA3bIBAHMS T10 TEME
«[lyremectBus. Onucanue Npupoabl, JOCTONPUMEUYATEITHHOCTEN.

5. IIpencraBienue mpoekTa MyTEBOAUTENS AJIsl MyTEHIECTBEHHUKOB (IIPEe3eHTAIINS).

6. Tema: « KuzHeHHBIEC IPHOPUTETHD (APTYMEHTHPOBAHHOE MOHOJIOTUYECKOE BHICKA3BIBAHUEY.
7. KontponbHast padoTa (TiepeBO1 C PyCCKOTO sI3bIKA Ha aHTTIMCKHIA). 3arTa rmopThoso BOKaOyIsipa.

CamocmosimenvHas paboma.

1. Bemonnenue ynp. 2 ctp. 169-170, 4 ctp. 171.

2. CocraBiaenue moptdoano BokadyJspa, MOAOOpP CHHOHUMOB K HW3Y4YaeMbIM €IUHHIIAM,
WITIOCTPAIMA IpUMEpaMH U3 ayTEHTHYHBIX JEKCHUKOIpaUUYeCKUX HCTOYHUKOB, AHTJIOS3BIYHON
JUTEPATyPhI U CPEICTB MAaCCOBOW MH(OPMAITHH.

3. HoxroroBka mpoekra myTeBoauTens (mpeseHtanus) no teme «llyremectBus. Onucanue
JOCTOIIPHMEYATEITHHOCTEI.

4. BoxaOynspu3MpoBaHHBIM Tmepecka3 Tekcra mo Tteme ‘“Describingplaces” (mo BbeIOOpY
CTYyJICHTA).

JlaboparopHoe 3ansitue 3 (6 yacoB)

1. OcHoBbI (prmonoriyeckoro aHamza Tekera. Kommosuimst HapacTaHus. COCTABISIOIIME KOMITOZHIMN
HapacTaHWsL.

2. Ypok 1 (Unit 1. Practical Course of English (moxpen. B.JA.Apakuna).lll gacts.). M3ydenue
PEYEBBIX MOJIETIEH.



3. BbInonHeHue yrpaXHEeH i Ha TPEHUPOBKY M3YUYEHHBIX pedeBbIx Moziernei (ynp. 1-3, c1p. 7-8).

4. VBydyenne akTMBHBIX (hpa3 U BBIpKEHUH (CTp. 14), BBINOIHEHNE YIPKHEHUI HA VX TPSHUPOBKY (yrip.4
cip.14, ynp.8, c1p.15)

5. CocrarieHue TUaIoroB ¢ YIOTPeOIeHHEM H3yYeHHBIX PEUEBBIX MOJISTICH 1 BEIPKECHHIA.

6. Urenne Ttexcra 1 (orpbBok M3 pomana kK. hxepoma «Tpoe B JomKe...») € LEIbIO ONpeNeTeHHs
VMITTAIIATHON WH(OPMAIA W ONpENENICHHsT 3HAYCHWSI aKTUBHBIX JICKCUUIECKUX EIMHUII B HM3y4aeMOM
KoHTeKcTe. O0Cy K IeHE OCOOCHHOCTEH ITyTEIIeCTBHS 10 PEKe.

CamocmosimenvHas paboma.

1. 3yuyenue 3HaueHHI AKTUBHBIX ~JICKCHUECKMX €IMHUI[ C HCIOMB30BAHMEM — AyTEHTHYHBIX
JISKCHKOTpahIIECKIX MCTOYHHKOB.

2. Harmncanme coOCTBEHHBIX AS(hHHUIIMIA M3ydaeMbIX €IMHHII C UCTIONB30BAHHEM CHHOHUMOB 1 Tiepedpaza.

3. BemomHenue ynpaxkaennii 5 ctp. 8 u S c1p. 14 (epeBor).

4. TlepeBox Tekcra 1. Pabota ¢ TekcToM: JiefieHre Ha JIOTHYECKUE YacTH, COCTARIICHNE Pa3BEPHYTOIO IUIaHa (C
YKa3aHHUEM KITFOUEBBIX MIIeH KaKIIOM JIOTHYECKOM YacTH).

JlaboparopHoe 3ansiTie 4 (S 4acoB)

1. Mzyuenuie akTiBHOTO BokalyItsipa ypoka 1 (VocabularyNotes, c1p.11-13).

2. Bemonnenne ynpaxuenui 2 crp. 16-18, 5 ctp. 20 u 8 c1p. 22 mist TpEHUPOBKK W3YYEHHBIX aKTHBHBIX
eaMHULL BhimonHeHne BokaOyIsipi3HpOBaHHOTO TIEpeckasa TeKCTa O My TEIIeCTBHH.

3. Hanmcanne muKTaHa-niepeBoja C LEbI0 aKTUBH3ALMN U3YYEHHBIX €IMHUL B TMCBMEHHOM peYr U KOHTPOJIS
3HAHUM CTY/ICHTOB.

4. ObcyxaeHne TIeHTPATBHON TPOOIeMaTUKK TeKeTa 1 ¥ TpoOsieMbl B3aMMOOTHOIICHU MEKTY JPY3bIMA
(ymip. 10 cp. 15-16).

5. O0cy>IeHIe JIMHBO-CTHIIFICTIHYECKUX OCOOCHHOCTEH TeKcTa 1.

7. Kparkuii mepeckas Tekcra | ¢ UCIoNb30BaHHEM TPEIBAPUTENIHHO COCTABRICHHOIO PasBEpPHYTOIO IUIaHa U
npeyIaraeMbIX B yrip. 22 ctp. 49 CpecTB JIOTMYECKOH CBSI3H.

8. KontponbsHast padoTa (TepeBoj] C PyCCKOro si3bIKa Ha aHTIIHIACKHIA). 3aIiiTa mopTgoio BOKaOyspa.
CamocmosimenvHas paboma:

1. Bemmonnenue ynp. 6, 7 ctp. 20-22.

2. CocraBiaenue moptdonano BokadyJspa, MOAOOpP CHHOHUMOB K HW3Y4YaeMbIM €IUHHIIAM,
WUTIOCTpAIM TPUMEpPaMU U3 ayTEHTHYHBIX JICKCHKOTPAPUUECKUX MCTOYHUKOB, aHTIIOSI3BIYHOM
JUTEPATyPhI U CPEICTB MAaCCOBOW MH(OPMAITHH.

3. Hanucanue xapakTepUCTHKU TIIaBHOTO T'eposl.

4. BokaOynsspu3upoBaHHBIN Mepecka3 Tekcra mo teme “WalkingTours. Picnics.RiverTrips” (mo
BBIOOPY CTYJICHTA).

JlaGopaTopHoe 3ansiTHe S (S 4acoB)

1. U3yuenue akTuBHOM Jekcuku pasnena “ChangingPatternsofleasure” ypoka 1

(Unit 1.Practical Course of English (moapen. B.JI.Apakuna).Ill yacTs).

2. Urenue u obcyxnenue npobimemaruku Texcta “AWalkingTour” (cTp.25-26).

3. O6cyxaenne komno3unuu Tekcra “Picnic” (ymp. 7, ctp.29-30).

4. CocraBieHue AMAJIOTOB C HCIOJB30BaHHMEM H3Yy4YeHHOM jekcuku Ha Ttemy “WalkingTours.
Picnics.RiverTrips”.

5. Kparkuit nepeckas U3y4eHHBIX TEKCTOB.

6. KontpornbHas padota (nepeBoji C pyCcCKOTo s3bIKa Ha aHIIIHICKHIA). 3ariiTa nopT(hoio BOoKadyIspa.
CamocmosimenvHas paboma:

1. CocTaBuTh CUTYyaIHMIO, UCTIONB3Ysl aKTHBHYIO JIeKCUKY paszena “ChangingPatternsofLeasure”
ypoka

2. CocTaBUTh IMAJIOT, UCIIONIB3YS CUTYALUN YIIPAXHEHUs 5, cTp.28.

3. Hanucanue COUMHEHU-PACCYKICHHS HA OJHY U3 TeM ymip.16, cTp. 33.

4. IloarotoBuTh KpaTKuii nepeckas texkcra “AWalkingTour” (ctp.25-26).

5. [loaroroBuTk KpUTHUYECKOE dcce Ha ocHOBE TekcTa 1 (“ThreeMeninaBoat”).



6. PedepupoBanue Texcra Ha Temy “WalkingTours. Picnics.RiverTrips” (1o BeIOOpyY CTyZeHTA).
7. Pabora ¢ moptdomno Bokalyispa, MTOAOOpP CHHOHUMOB K HW3y4YaeMbIM CIMHHIIAM,
WITIOCTPAIMA IpUMEpaMH U3 ayTEHTHYHBIX JEKCHUKOrpaUUeCKUX UCTOYHUKOB, AHTJIOS3BIYHON
JUTEPATyPhI U CPEICTB MAaCCOBOW MH(OPMAITUH.

JlabopaTopHoe 3aHsiTHE 6 (S 4acoB)

1. TenmpeHIMM K Pa3TOBOPHOCTH B aHMVION3BIYHBIX CpEJICTBaX MaccoBod HHpopmaruu (Ha
Mmatepuaie TekctoB CMN).

2. Paboracrexcromuayuroroctinis “‘“The Sweet Smell of Purple” (J.Bell, R.Gower. Matters (advanced).
Unit 3), ctp. 32-33. Urenue u obcyxaenue ero npodiemaruku («Hapymenus B paboTe opraHon
qyBCTBY).

3. WzyuenueaktuBHOIIeKkcukn, TeMa “Senses and Sensibility” (J.Bell, R.Gower. Matters
(advanced). Unit 3).

4. CocraBieHHE JUAIOTOB C  HCIOJNB30BAHWEM HM3YYCHHOW JIGKCHKH Ha  TeMy
“SensesandSensibility”.

5. Mononoruueckoe Bricka3zbiBanue “TalkingSenses” (ymp. 5, ctp.37)

5. Kparkuit nepecka3 wusydyenHoro Tekcra “TheSweetSmellofPurple”, ¢ ucnons3oBanrem
THOZTOTOBJIEHHOTO CAMOCTOSITEITBHO Pa3BEPHYTOIO IUIAHA.

6. KonrpornpHast paboTa (TiepeBo/I ¢ pyCCKOTO s3bIKa Ha aHITTMHACKHI). 3ariTa nopThoro BOKaOyisipa.
CamocmosimenvHas paboma.

1. BeinosiHeHue ynpaxHEeHH Ha TPEHUPOBKY aKTHUBHBIX €AMHUIL ypoka (yrp. 1-4 ctp. 36-37)

2. CocTaBUTh CUTYAIIHMIO, UCIIOJIB3Ys aKTUBHYIO JIGKCHKY pa3zena “SensesandSensibility” .

3. CocTaBUTh 1MANOr, UCIOJB3Ysl CUTYalluu yIpakHeHus 2- 3, ctp.32-33.

4. Hanmucanue counHeHus-paccyxieHus Ha TeMy “SensesandSensibility” .

5. IloarotoBUTH pa3BepHyTHIH MJIaH U KpaTkuid nepecka3 Tekcra “TheSweetSmellofPurple” (J.Bell,
R.Gower.Matters (advanced).Unit 3), ctp. 32-33.

6. PabGora c¢ mnoprdonuo BokaOyispa, MOAOOP CHHOHMMOB K U3y4aeMbIM EIMHHUIAM,
WITIOCTPAIMA IPUMEPaMU U3 ayTEHTHYHBIX JICKCHKOTPAaQUIECKUX NCTOYHUKOB, aHTIIOSI3BIYHON
JUTEPATYPHl U CPEICTB MAacCOBOU MH(POPMALIUH.

JlaboparopHoe 3aHsiTie 7 (S 4acoB)

1. Pabora ¢ Tekcramu HayuHoro-TiomyJsipHoro ctuns ““SixthSense”, “TypesofMemory” (dacte 1 u 2)
(N.Kenny.PassKey (proficiency). Unit 6), ctp. 104, ctp. 108, 110. Urenne u oOcyxaeHHe HX
npobnematuku («HTYHINA», « TUTIBI TAMATIY).

3. M3ydeHune akTUBHOI JIEKCUKH, UCIIONIb3yeMoii B TekcTe “SixthSense ” .

4. CocTaBieHHe UATOTOB C HCIOJIb30BAHUEM M3YUECHHOM JIeKCUKH Ha TeMy “SixthSense”.

5. MononornueckoeBbickaszpiBanme ‘“‘How important is memory in learning a language?” (ymp.3-
5, crp. 111).

5. Kparkuii nepecka3z uzyueHHoro tekcta “TypesofMemory”, ¢ HCIONB30BaHUEM TOATOTOBICHHOTO
CaMOCTOSITEITBHO Pa3BEPHYTOIO IUIAHA.

6. KontpornpHas padota (riepeBoj1 ¢ pycCKOro si3bIKa Ha aHTIIHICKHH ). 3armpTa ropT]oIrio BOKaOyIsipa.
Camocmosimenvras paboma:

1. BeimomHeHUE ynpaXHEHWH HAa TPEHUPOBKY aKTUBHBIX eMHUIl ypoka (ymp. 1-3 ctp. 104-105)
2. CocTaBUTh CUTYALUIO, UCIIONB3YsI aKTUBHYIO JIEKCHKY pa3zena “SixthSense”.

3. CocTaBUTh 1UAJIOT, UCIIOJIBb3YS MIPOOJIEMHbIE CUTYyalluu ynpaxHenus lctp. 104.

4. HanucanuecounHeHus-paccyxaeHusaHatemy “What is the importance of memory in your
learning languages?” .

5. IloaroToBUTH pa3BEpHYTHIN IUIaH M KpaTKuil nepecka3 Tekcta “TypesofMemory” (dacts 1 1 2)
(N.Kenny.PassKey (proficiency).Unit 6, ctp. 108, 110.

6. PabGora c¢ mnoprdonuo BokaOyispa, MOAOOP CHHOHMMOB K U3y4aeMbIM EIMHHUIAM,
WITIOCTPAIMA IPUMEPaMU U3 ayTEHTHYHBIX JICKCHKOTPAaQUIECKUX NCTOYHUKOB, aHTIIOSI3BIYHON
JUTEPATYPhl U CPEICTB MacCOBOU MH(POPMALIUH.

JlaboparopHoe 3ansiTie 8 (S yacoB)



1. OcOOEHHOCTH KOMITO3UITUY TEKCTA-UHTEPBBIO.

2. Ypok 2 (Unit 2. Practical Course of English (moapen. B./[.Apakuna), Il gacts.). M3ydenue
PEUEBBIX MOZIEIICH.

3. BemorHeHre ynpaKHeH i Ha TPEHAPOBKY M3yUYEHHBIX PeUeBbIX MozieneH (ymp. 1-2, ctp. 38-39).

4. V3yuyeHue akTUBHBIX (hpa3 U BBIPKEHUH (CTp. 45), BBIOMHEHHNE YIpaKHEHNI HA UX TPEHUPOBKY (YTIp. 4
c1p.46, ynp.8, ctp.47).

5. CocragreHue JUaioroB ¢ yIoTpeOeHHeM M3yIEHHbIX PEUEBbIX MOJIENIEH 1 BHIPXKEHHIA.

6. Urenne Tekcra 2 (OTPBHIBOK M3 MHTEPBBIO C INBEICKMM KUHOpexuccepoM . beprmanom) ¢ 1ienbto
onpesieNieHUs: UMIUTMLIMTHON MH(OpMAI M ONpeZEeieHNs] 3HaUYeHUs] aKTHBHBIX JICKCUUECKUX IMHMII B
M3y4acMOM KOHTEKCTE.

7. Mup xunemarorpada. [Ipodeccust kuHopexuccepa.

CamocmosimenvHas paboma.

1. 3yuyenue 3HaueHHI AKTUBHBIX JICKCHUECKMX €IMHUI[ C HCIOMB30BAHMEM — AyTEHTHYHBIX
JISKCUKOTpahIIECKIX MCTOYHHKOB.

2. Harmncanme coOCTBEHHBIX AS(hHHUILIMIA M3ydaeMbIX €IFHHII C UCTIONB30BAHIEM CHHOHUMOB 1 Tiepedpaza.

3. Bemommenue ynpaxkaennii 3 ctp. 38-39 u S c1p. 46-47 (miepeBor).

4. TlepeBox Tekcta 2. PaboTa ¢ TeKCToM: JiefieHre Ha JIOTHYECKUE YacTH, COCTARIICHHE Pa3BEpHYTOIO IUIaHa (C
YKa3aHHUEM KITFOUEBBIX MIIeH KaKIIOM JIOTHYECKOH YacTH).

JlabopaTopHoe 3ansiTie 9 (S yacoB)

1. zyuenue akTiBHOTO BoKalyItsipa ypoka 2 (VocabularyNotes, c1p.42-45).

2. Bemonnenve ynpaxsenui 2-4 ctp. 49-53, 7 cip. 54-55 s TpeHUPOBKM M3YyYEHHBIX aKTHBHBIX €IHUII,
BeIrosHeHre BokaOy Ispr3upOBaHHOTO TIEPECKa3a TEKCTa O Iy TEIIECTBUM.

3. Harucanve auKTaHTa-TiepeBoia C LENbO aKTUBU3ALMH U3YYEHHBIX €MHUIL B TMCBMEHHOW PEYH U KOHTPOJIS
3HAHUM CTY/ICHTOB.

4. OOcyxnenue TeHTpaTbHOM mpoOneMatikn  Tekcta 2 («[Ipodeccmst  kuHOpexuccepa», «Mup
krHeMarorpaday; yrp. 10 c1p. 47-49).

5. O0cy>XIeHre IMHBO-CTHIIFICTHYECKUX OCOOCHHOCTEH TeKCTa 2 (KaHp — MHTEPBBIO).

6. Xapaxreprctrka I1.beprmana.

7. Kpatkuii miepecka3 TeKCTa 2 ¢ UCHONB30BAHUEM MPEIBAPUTEIHHO COCTARIICHHOIO PAa3BEPHYTOIO IIaHa U
npeyIaraeMbIxX B ynp. 22 ctp. 49 cpecTB JIOrMUeCcKOH CBS3H.

8. KoHTtporbHast paboTa (TIepeBo;I C PYCCKOTO sI3bIKA Ha aHITIAMCKHIA). 3arTa nopThoso BoKaOyIsipa.
Camocmosmenvhas paboma:

1. Bemonnenue ymp. 5, 6 ctp. 53-54.

2. CocraBienue mnoptdonno BoKaOymspa, MOAO00OP CHHOHUMOB K H3y4aeMbIM €IUHUIAM,
WITIOCTPAIMA IPUMEPaMU U3 ayTEHTHYHBIX JIEKCHKOTPAaQUIECKUX NCTOYHUKOB, aHTIIOSI3BIYHON
JTUTEPaATYphl U CPEJICTB MAaCCOBON HH(POPMAITHH.

3. Hanncanue xapakTepuCTUKH II1aBHOTO TepOsl.

4. BokaOynsipu3upoBaHHbII mepecka3 Tekcrta mo teme “Cinema. Shootingafilm” (mo BbIGOpY
CTYyJICHTA).

Jlaboparophoe 3ansitue 10 (5 yacos)

1. 3yueHne akTUBHOM JIeKCUKH pasjena “ManandtheMovies” ypoka 2

(Unit 2.Practical Course of English (mogpen. B.Jl.Apakuna), [1I vacts).

2. Yrenue u obcyxaenue npoodiematuku tekcra “Filmsinourlife ” (ymp. 1 ctp.58-59).

3. ckycCcTBO KHHO U MCKYCCTBO Te€aTpa.

4. CocTtaBieHHe UATOT0OB C HCIOIb30BAHUEM M3YUCHHOM JeKCHKH Ha TeMy “‘Cinema-going”.
5. KpatkuitnepeckasuzyuennbixtekctoB (“Films in our life”, “Encountering Directors”).

6. KonrpornpHast paboTa (TiepeBo/I ¢ pyCCKOTO s3bIKa Ha aHITTMHACKHI). 3ariTa nopThoamo BOKaOyisipa.
CamocmosimenvHas paboma.

1. CoctaBUTh CHUTYaIMIO, UCIIONB3Ys aKTUBHYIO JIKCUKY pa3zena “ManandtheMovies” ypoka
2.



2. CocTaBUTh IMAJIOT, UCIIONIB3Ys CUTYallUH yIpaxHeHus 12, ctp.64.

3. Hanncanve counHeHus-pacCyKAeHUs Ha OJIHY U3 TeM ynp. 5, ctp. 60-61.

4. IloarotoBuTh KpaTKkuii nepeckas tekcra “Filmsinourlife ” (ctp.25-26).

5. [loaroroBuTh KpUTHUYECKOE AcCe Ha OcHOBE TekcTa 2 (“EncounteringDirectors”).

6. PedepupoBanue tekcra Ha Temy “CinemaandThatreinOurLife” (mo BeiOopy cTyneHTa).

7. Pabora ¢ moptdomno Bokalyispa, MNOAOOpP CHHOHUMOB K HW3Y4YaeMbIM CIMHHIIAM,
WITIOCTPAIM IpUMEpaMu U3 ayTEHTHYHBIX JEKCHUKOrpaUUYeCKUX HCTOYHUKOB, AHTJIOS3BIYHON
JUTEPATyPhI U CPEICTB MAaCCOBOW MH(POPMAITHH.

Jlaboparophoe 3ansitue 10 (5 1acoB)

1. JIMNHrBO-KOMMYHUKaTHUBHBIE TApaMeTPbl COBPEMEHHON aHTJIMHCKOM pa3sroBOPHOM peyH.

2. PaboracrekcrompaznenaTemper, Temper (J.Bell, R.Gower. Matters (advanced). Unit 2), ctp. 18.
Yrenue u obcyxaeHue ero npodneMaTiku (« Tumsl TeMrepaMeHTa U XapakTepa U UX BIMSHUE Ha
MTOBEJICHUE YEIIOBEKAY).

3. U3yuyenueaktuBHoOMIekcuku, Tema “Temper, Temper” (J.Bell, R.Gower. Matters (advanced).
Unit 2).

4. CocTaBieHHME JUAJIOTOB C MCIIOJIb30BAaHUEM U3YUYEHHOM JIEKCUKHU Ha TeMy ‘“Temper, Temper”.
5. Momnonoruyeckoenbicka3biBanue “How do people feel and behave when they are angry?
Whatcanbedonetopreventanger?” (ymp. 3, ctp. 19).

5. Kparkuii mepeckad HM3y4eHHOro TEKCTOB pazzaena “Temper, Temper”, ¢ UCHOIB30BaHHEM
TIOJITOTOBJIEHHOTO CAMOCTOSITENTHHO Pa3BEPHYTOIO IUIAHA.

6. KontpornsHas padota (riepeBoj1 ¢ PycCKOro si3bIKa Ha aHTIIHICKHH ). 3armpra ropThoIrio BOKaOyIsipa.
Camocmosimenvras paboma:

1. BeimonHeHue ynpaKHeHU Ha TPEHUPOBKY aKTUBHBIX €AUHUI] ypoka (ymp. 5 ctp. 19, 1-3, cTp.
20-21).

2. CocTaBuTh CUTYAIMIO, UCTIOB3YS aKTUBHYIO JICKCUKY pa3aena “Temper, Temper”.

3. CocTaBUTh 1UANOr, UCIOJIB3Ysl CUTYalluu yIpakHeHus 6, ctp. 19.

4. HanucanuecounHeHusi-paccyxkaeHusinaremy “Why is it undignified for adults to be in a
temper?” .

5. IloaroToBUTh pa3BepHYTHIN IJIaH U KPAaTKHUM Iepecka3 TeKcToB pasaena “Temper, Temper .
6. PabGora c¢ mnoprdonuo BokaOyispa, MOAOOP CHHOHMMOB K U3y4aeMbIM EIMHHUIAM,
WITIOCTPAIMA IPUMEPaMH U3 ayTEHTHYHBIX JIEKCHKOTPaQUIECKUX NCTOYHUKOB, aHTIIOSI3BIYHON
JUTEPATYPhl U CPEICTB MacCOBOU MH(POPMALIUH.

JlaGoparopHoesansitue 11 (5 yacoB)

1. Paboracrekctom (CMU) pasnena  “Consumerwar” (““Oh, whatalovelyconsumerwar!”J.Bell,
R.Gower.Matters (advanced). Unit 2).Ytenue u oOcyxaeHue ux mnpoOnematuku («IIpaBa
noTpeduTeneiy), ynp. 2 crp. 25-26. Kpatkuii mepeckas.

3. I3yueHue akTUBHOM JIEKCUKH, UCTIONB3yeMoil B TekcTe ““Oh, whatalovelyconsumerwar! ™ .

4. CocraBiieHUE JUAJIOTOB C UCIIOJIb30BAHUEM U3YUEHHOM JIEKCHKU Ha Temy “Consumerwar”.

5. MononoruyeckoeBbicka3piBanue “Whatreallyannoysyouaboutpublicservices?” (ymp. 5, cTp.
27).

6. Ponesas urpa «IIpaBa norpedureneit» (ymp. 1-5 ctp. 30).

7. Pemenue keiicoB Ha Temy «IIpaBa motpeduTeneii».

8. luckyccus «3ammra npaB NOTpeOUTEICH.

9. KontpornsHas padota (riepeBoj1 ¢ PyCcCKOrO si3bIKa Ha aHTIIHICKHH ). 3armpra ropThoIrio BOKaOyIsipa.
Camocmosimenvras paboma:

1. BeimonHeHue ynpaxHeHWH Ha TPEHUPOBKY aKTUBHBIX €IUHHUII ypoka (ymp. 2-4 ctp. 25-27).

2. CocTaBUTh CUTYaLUIO, UCIIOIb3Ys AKTUBHYIO JIEKCUKY pa3zena “Consumerwar’”.

3. CocTaBUTh AMAJIOT, UCIIONB3YS TPOOIEMHBIE CUTYyaIluu yIpaKHEHUs 4cTp. 27.

4. Hannucanue counHeHUs-paccyxaeHus Ha TeMmy ‘“ViolationofConsumerrights” .

5. [ToaroToBUTH pa3BepHYTHIN IJIaH U KPATKHIL epecka3 TeKCToB pazaena “‘Consumerwar’.



6. [ToaroroBka keiicoB Ha Temy «IIpaBa nmorpeduTenei.

7. [loaroroBka posieBoii urpsl Ha Temy «IIpaBa moTpedurenein».

8. IToaroroBKa TUCKycCUU «3aliTa MpaB NOTpeOUTEICH».

9. Pabora c¢ moprdomuo Bokalyispa, NOAOOpP CHHOHUMOB K HW3Y4YaeMbIM CIMHHIIAM,
WITIOCTPAIM IpUMEpaMH U3 ayTEHTHYHBIX JEKCHUKOrpaUYeCKUX HCTOYHUKOB, AHTJIOS3BIYHON
JUTEpPaTyphl U CPEJICTB MACCOBOM MHPOPMAIIIH.

Jlaboparophoe 3ansitue 12 (S yacoB)

1. IlpaBuia BeieHUS IMCKYCCUU B 3aBUCUMOCTH OT II€JIEBON ayJUTOPHUH.

2. Yrenne TexctoB m3 paznena “A ReasontoBelieve”, cp. 4, 10, (OKakosa T.E., Kyxapenkoa C.A.
[TpakTHyeckuif Kypc aHIJIMHCKOTO s3blKa: ydeOHbIE 3aJaHusl JJIs CTYJEHTOB)  C IIEJBIO
onpefeNieHNss UX TeMaTUKH, WMIUTMLMTHON HMH(pOpMAlMY, TO3WIIMM aBTOPOB U OINpEACIICHHS 3HAYEHHS
AKTHBHBIX JISKCHUECKHX €/IMHHI] B M3y4aeMOM KOHTEKCTE.

3. MzydeHne peyeBbIX MOJIETIEH Y AKTUBHBIX JISKCUUECKUX SIMHUIL] U3 YKa3aHHBIX TEKCTOB.

4. O6Cy-KIeHIE TMHTBO-CTHIIMCTUIECKIX OCOOSHHOCTEH M3ydaeMbIX TEKCTOB.

5. BemonHeHne ynpaKHEHH Ha TPEHUPOBKY M aKTHBHU3AIAFO M3YUEHHBIX aKTUBHBIX eMHMII (Yrp. 2 cTp. 3,
ymp. 14 c1p. 19-20).

6. CocrapiieHre THayIoroB ¢ yroTpeOieHHeM M3yYeHHBIX PEUEBBIX MOJICTICH 1 BhIpakeHui Ha TeMy « Hayka u
wxeHaykay» (ymp.1 c1p.9).

7. MoHONorm4eckoe BhICKa3bIBaHKE Ha TeMy « Hayka u JkeHayka.

Camocmosmenvhas paboma:

1. VBydenvie 3HAUCHNI AKTHBHBIX JIGKCHUYECKHUX €IMHHIL, TIOI00p CHHOHUMOB M TIPUMEPOB C UCTIONBE30BAHHEM
ayTeHTUYHBIX JIEKCHKOT pahueCcKUX MCTOYHHUKOB X MHTEPHET-PECYPCOB.

2. Harmicanme coOCTBEHHBIX JSPUHHIIFI M3yJaeMbIX SIMHHI] C UCTIONB30BAHHEM CHHOHMMOB H Tiepedpasa.

3. Beimonxenue yrpaxHenwii u3 paszaena ““UseofEnglish” (yrip. 4-5, ctp. 21-22).

4. TlepeBon TekctoB w3 paznena “A ReasontoBelieve”, ctp. 4, 10, (OKaxoma T.E., Kyxapenkoa C.A.
[TpakTHyeckuii Kypc aHIIIMHACKOTO s3bIKA: ydeOHbIE 3aJaHusl IS CTyJIeHTOB). Pabora ¢ Tekcramu:
JIeNIeHNe Ha JIOTMYECKHE YacTH, COCTABJICHHE Pa3BEPHYTOrO IUlaHa (C yKa3aHHeM KITFOUEBBIX WIel KaKIon
YacTu).

5. Kparkuii niepeckas TEKCTOB € UCTIONIB30BAHUEM U3yYEHHBIX aKTHBHBIX €IMHHUII.

6. IloaroroBka MOHOJNIOIMYECKOIO BbICKa3bIBaHMs Ha TeMy «Hayka u mxeHayka» (ymp. 1 c1p. 3, 1-2 cp. 5,

ymp. 1, c1p. 16, ynip. 2, c1p. 10).

Jlaboparophoe 3ansitue 13 (S yacoB)

1. PaGota (hoHeTHHeCKIMY, TPaMMATIYECKHMHU X CEMAHTUUECKUMH aCTIeKTaMH - aKTHBHOM JIGKCHUKH YPOKa.

2. Urennie 1 oOCyxzaeHre TekcToB M3 pasierna “A ReasontoBelieve”, ctp. 6-7, 13, (JKakosa T.E.,
KyxapenkoBa C.A. [IpakTudeckuii Kypc aHIIIMHCKOTO S3bIKa: yueOHbIe 3aJJaHUs ISl CTYA€HTOB)
C LIETIBIO OMpeJeNeHHsT MX TeMaTuKY, HMIUTMLMTHOW MH(OpMAIWK, MO3UIMK aBTOPOB U ONpeIeNeHHs
3HAYEHVS! aKTUBHBIX JIEKCHUECKHX EMHHUL] B M3y4acMOM KOHTEKCTE.

3. MBydeHue pedeBbIX MOJIETICH M aKTUBHBIX JICKCUUECKHX €/TMHUL] U3 YKa3aHHBIX TEKCTOB.

4. BeImomHeHNe yNpaKHEHNH HA TPEHUPOBKY U aKTUBH3ALIIO 3Y4EHHBIX aKTUBHBIX €AMHHL (ynp. 5-6 c1p. 22-
23, ynp. 14 ctp. 19-20).

5. CocramrieHye IMATIONOB C YNOTPEOJCHHEM H3YYeHHBIX PEUEBBIX MOJIECH M BBIPDOKEHWH Ha TeMy
«JIxenayka. CyeBepus. MomernanaectBoy (ymp.2, ctpl2).

6. MoHOmNorm4eckoe BbIckazbIBaHue Ha TeMy « CyeBepus».

7. Quckyccus «Hayka. Jhxenayka. CyeBepusi. MOIIEHHUYECTBOY.

8. Obcyxnenne  Tembl  “LifePriorities ” M MOIrOTOBKA CTyJeHTaMM apryMEHTHPOBAHHOI'O
MOHOJIOTMYECKOTO BBICKa3bIBaHMS HAa TeMy «JKM3HEHHBIE IPHOPHUTETH M UX BBHIOOP B 3aBHCUMOCTH OT
CUTYyaIUW».

9. KontponbHast padoTa (TiepeBo1 C PyCCKOTO sI3bIKA Ha aHTTIACKHIA). 3arTa rmopThoso BOKaOyIsipa.
Camocmosmenvhas paboma:



1. Bemmonaenue ynpaxkuenuit u3 paaena “‘UseofEnglish™ (ynp. 2, ctp. 16-18), “GrammarClinic” (ymp.
1-8 ctp. 24-29).

2. CocraBienue mnoptdonno BoKaOymspa, MOAO00OP CHHOHUMOB K H3y4aeMbIM €IUHUIAM,
WUTIOCTPAIMA TPUMEPaMHU M3 ayTEHTHYHBIX JICKCHKOTPAPUISCKHX UCTOYHHKOB, aHTIIOSI3BIYHOM
JTUTEPaATYPhI U CPEJICTB MAaCCOBOM HH(POPMAITUH.

3. BokaOynsipu3npoBaHHBIN nepeckas TeKCToB u3 pazzena “‘A ReasontoBelieve”, ctp. 6-7, 13.

4. TlonrotoBka apryMEHTUPOBAHHOTO MOHOJIOTMYECKOTO BhICKa3bIBaHMS Ha TeMy «CyeBepusi» (pa3aen
“ReadingBank™ , ctp. 30- 40).

5. TloaroroBka apryMEHTHPOBAHHOTO MOHOJIOTMYECKOTO BBICKa3bIBaHUSI Ha TeMy « KHU3HEHHBIE
MIPUOPHUTETHI KX BEIOOP B 3aBUCUMOCTH OT cUTyaruu» (ymp. 3 ctp. 5-6).

6. llomroroBka mmckyccunm «Hayka. Jhxenayka. CyeBepus. MolieHHHUECTBO» (pasien
“ReadingBank”, ctp. 30- 40, paznen “TextsforRendering”, ctp. 41-53).

VI cemectp
JlaGoparophoe 3ansitue 1 (12 yacoB)
Bonpocwt 0na oocyscoenusn:
1. Llenu 1 3aaun GUIOIOTHUECKOTO aHAJIN3a TEKCTa.
2. [IpyHIMIIBI PUIIONIOrMYECKOTO aHaIu3a TEKCTa.
3. Anroput™ (QUIOIOTHYECKOTO aHATN3a TEKCTa.
Ilpakmuueckue 3a0anusn (paboma c mekcmom):
1. IlouckoBoe YTeHHE OTPHIBKA M3 poMaHa «YuuTeno — ¢ JoboBeio» J.bpeiitysiita/' ToSir,
withLove" E.R. Braithwaite (IIpaktuueckuii kypc anrimickoro sizpika noxa pen.B.Jl.ApakuHa.
Yacrts III. Ypok 3). OT6Op SKCIUITMIMTHON U UMIUTHIIMTHON HH)OpMAITHH.
2. V3yueHue 3KCTPATMHTBUCTUYECKUX MapaMeTpOB M3y4aeMoOro TEKCTa (CHCTeMa HIKOJIBHOTO
oOpa3oBanus B BennkoOpUTaHuU, OTHOLICHUS MEXIY MPEICTAaBUTEISIMU PAa3IUUHBIX KYJIbTYp B
Benukobpurtanun).
3. Ilouck M u3ydeHHe JEKCUYECKOIO0 M IPAaMMATUYECKOTO 3HAYEHHUS KIIIOUEBBIX JIEKCHYECKUX
enuHul (ctp. 74-77), MHTepIpeTalus UX CEMAaHTUKU B KOHTEKCTE U3y4aeMOro MpOu3BeIeHUS.
4. OOcyxneHue TEeMaTHKU M NpoOJeMaTUKU TekcTa (OTpbIBKA M3 poMaHa «YUHUTENI0 — C
mo00BeIO» . bpeitryaiita) (ymp. 9,10, ctp. 79-80).
5. JKanpoBo-cTuieBast XapakKTEpUCTUKA TEKCTA.
6. CTIIINCTUYECKUI aHAJIN3 U3y4aeMOro TEKCTa.

Camocmonamenvrasn paboma:

1. WMByyenue 3HaueHMI KITFOYEBBIX  JIKCHYECKMX €IMHHUI] C HCIOJNB30BAaHMEM ayTEHTUYHBIX
TIeKCHUKOT pahITIeCKiX NCTOUHUKOB.

2. Harmicanme coOCTBEHHBIX JSPUHHIIFI M3YdaeMbIX €IMHHI] C UCTIONB30BAHHEM CHHOHMMOB H Tiepedpasza.

3. Bemonzenue ynpaxsenuil 2-3, c1p 70-71; 4-5, c1p. 78 ra TpeHUPOBKY KITFOUEBbIX JIEKCUUECKHX €IMHULL.

4. Tlouck conoBoM wH(pOpMAIMM W TIOATOTOBKA COOOIEGHMH  (CHCTeMa IIKOJBHOrO OOpa3OBaHUS B
BemmkoOprraHm, MeKpacoBbIe OTHOIIIEHUS, IIKOJbHOE 00pa3oBaHue B BemikoOputanuy u Poccrm).

5. Ionbop mpuMepoB pazTIHBIX CTUIMCTAYECKUX MPHEMOB B U3y4acMOM TEKCTE.

6. [loroToBKa >KaHPOBO-CTUIIEBOM XapAKTEPUCTUKU M3Y4aeMOro TEKCTa.

JlaGopaTophoe 3ansitue 2 (14 yacoB)

Bonpocwl ona oocyyncoenusn:

1. Kommo3sumus HapacTaHus U €€ JIEMEHTHI.

2. KoH(IUKT KaK ONMO3MIIHKS, JIe)KaIlee B OCHOBE CIOKETHOM JTMHUU.

3. Peanuzanus oONmo3uuuil MeXIy XapakTepaMu, MEXIy XapakTepoM H OOCTOSATEIbCTBAMH,
BHYTPH XapakTepa B XyJ10)KECTBEHHOM TEKCTE.

4. [IpUHIMIIBI COCTABICHMSI XapaKTEPUCTUKHU TJIABHOTO Ireposi XyA0KECTBEHHOT'O TPOU3BEICHUSI.



Ilpakmuueckue 3a0anus (padoma c mexkcmom):

1. Komnosunuss HapactaHus B OTpbIBKE U3 poMaHa «YUWUTENI0 — C JIIOOOBBIO»
3.bpeiitysiita/'"ToSir, withLove" E.R. Braithwaite (IIpakTuueckuil Kypc aHTIMICKOTO s3bIKa
nox pen.B. . Apakuna. Yacts III. Ypoxk 3).

2. OnmnpeneneHue HIEMEHTOB Tpajallid B  TEKCTe «YUYUTEI — C  JIIOOOBBIO»
O.bpeiityaiita/'ToSir, withLove" E.R. Braithwaite. Onno3unust yaurenb -y4eHUKH.

3. XapakTepHCTHKa IJIaBHOTO Teposi H3yyaeMoro Tekcra. O0Cyx1eH!e PO yUuTes.

5. AHHOTHpOBaHUE U pehepupoBaHUE U3yUyaeMOro TEKCTa.

6. Peanu3anus KOMIIO3UIIMM HApacTaHUS B SKpaHHU3AIMKU POMaHa «YUHUTENI0 — C JII00OBBIO» O.
BbpelitysiiTa.

7. OUNOJIOTUYECKH aHAU3 TeKCTa «YUHTENmo — ¢ JMo0oBbio» J.bpeirysiita. Kpurnueckoe
acce.

Camocmoamenshas papoma:

1. AKTHUBHM3AIMSI U3YYEHHBIX KJIIOUEBBIX JEKCUYECKUX €IUHHUI] B YCTHOM M MHUCHBMEHHOW peywu.
BrinonHeHne TpeHMPOBOUYHBIX yripakHeHui 1-7, ctp. 81-87.

2. IToaroroBka BOKaOYJISPHBIX CUTYyAITHH.

3. Hanucanue XxapakT€pUCTUKH IJIABHOTO T'epOsl.

4. BrpinosnHeHue (UIOJOTHYECKOrO aHajdW3a H3y4aeMoro TekcTra nucbMeHHo. Hammcanue
KPUTHYECKOI'O ICCE.

5. IIpocMOTp 3KpaHM3alMK poMaHa «YUuTento — ¢ 1r00Bbio» J.bpeitryaiira/' ToSir, withLove"
E.R. Braithwaite.

6. Harmucanwue perieH3nu Ha GUIIbM « Y UUTEIIO — C JTFOOOBBIOY.

JlaGopaTopHoe 3ansitue 3 (12 yacoB)

Bonpocwl ona oocyymcoenusn:

1. ’KanpoBble npu3HaKu HAy4YHOU (PAHTACTUKU.

2. JIeKCHKO-ceMaHTHYEeCKHE 0COOCHHOCTH Hay4YHO-(haHTACTUUYECKOT O TEKCTa.

3. ConmanpHo-puiiocodcekas npodaemaTika B HAy4YHO-(HaHTACTUUECKOM MPOU3BEICHHH.

4. A. A3umoB kak mnpenctaButenb «bonbinoit Tpoiiku» (XaitnnaitH Pobept DHCOH, ApTyp
Yapnb3 Kinapk u Aiizek A3UMOB) aMEpUKaHCKUX MUcaTesel-(haHTacToB.

Ilpakmuueckue 3a0anusn (padoma c mexkcmom):

1. Aktyanuzanusi anroputMa GuiIoIorHuecKoro aHajin3a TeKCTa IPUMEHUTENbHO K JKaHpy
HaY4YHOU (paHTACTHKH.

2. TlouckoBoe urteHue pacckaza A. AsumoBa «Kak um Obuio Becenmo»/“TheFuntheyHad” 1.
Azimov (ITpaktudeckuii kypc anrauiickoro sizbika noj pen.B./l.Apakuna. Yacts III. Ypok 4).
OT00p SKCITUIIMTHON ¥ UMILTUIIUTHON HHPOPMAIIIH.

3. M3y4eHne sKCTPATTMHIBUCTUUECKUX [TAPAMETPOB U3y4aeMOr0 TEKCTA.

4. Tlouck M M3y4YeHHE JIEKCUYECKOTO0 M IpaMMAaTUYECKOTO 3HAYEHMS KIIFOUEBBIX JIEKCHUYECKUX
enunul (ctp. 113-116), uHTEpHIpeTaLIns NX CEMAHTHKH B KOHTEKCTE U3y4yaeMOro MPOU3BEICHHS.
5. O6cyxaeHne TeMaTHUKH U COLHUAIbHO-(UIOCOPCKON MpoOiIeMaTUKH HM3y4yaeMoro TeKcTa
(ynp. 9-10, ctp. 117-118). Ponp TexHONOTHiA B KU3HU yenoBeka. [IpoGiemMa KOMMyHHUKAIMK B
COBPEMEHHOM OOIIIECTRE.

6. JKanpoBo-cTuieBasi XapakTepUCTHKa TEKCTa. Poib paMOUHONM KOHCTPYKIIUU B TEKCTE.

7. Komno3sunus HapacTaHus B pacckasze A. AzumoBa «Kak nm 6s110 Beceno»/“TheFuntheyHad”
I. Azimov (IlpakTuueckuii Kypc anrauiickoro s3eika nox pe.B./l.Apakuna. Yacts I1I. Ypok 4).
8. OnpenenieHue JIEMEHTOB rpaJallii B U3y4aeMOM paccKase.

9. XapakTepucTHKa IJ1aBHOTO IFeposi U3y4aeMoro TEKCTa.

10. AuHoTupoBaHue u pedeprpoBanue pacckaza A. Aznumona «Kak um ObL10 Becenoy.



11. ®wonornueckui aHanu3 pacckasza A. AszumoBa «Kak um Obuto Beceno». Kpurnueckoe
Jcce.

Camocmoamenshas papoma:

1. WByyenue 3HaueHMI KITFOYEBBIX  JIKCHYECKMX €IMHHMI] C HCTOJNB30BAaHMEM ayTEHTHUYHBIX
JIEKCUKOTPA(hUECKUX UCTOUHHKOB.

2. Harmicanme coOCTBEHHBIX JSPUHHIIFI U3yJaeMbIX SIMHHI] C UCTIONB30BAHHEM CHHOHMMOB H Tiepedpasa.

3. Bemonuenne ynpaxsenuii  2-3, ctp. 108-109; 4-5, ctp. 116-117, 3, 5, ctp. 121-122 Ha TpeHUpOBKY U
AKTUBI3ALMIO KITFOUYEBBIX JIEKCHUECKUX SIUHUILI,

4. Tlowck (hoHOBOI MH(OPMALH K TEKCTY 1 TOJITOTOBKA COOOIIEHHH 00 A.A3MMOBe.

5. IToaroToBKa >kaHPOBO-CTHJIEBOM XapAKTEPUCTUKU M CTWIICTUYECKOTO aHATTH3a M3y4aeMOro TEKCTa.

6. Hanncanue XxapakTepUCTUKH IJIABHOTO TepOsL.

4. BemonHeHne (GUIOJOTUYECKOTO aHalM3a HM3ydyaeMoro TeKCTa MHuchbMeHHO. Hamumcanue
KPUTHYECKOI'O ICCE.

JlaGoparTopHoe 3ansitue 4 (14 yacoB)

Ilpakmuueckue 3a0anusn (padoma c mexkcmom):

1. I3y4eHne 3KCTpaTuHIBUCTUYECKHUX TAPAMETPOB N3y4aeMOI0 paccKasa.

2. Tlouck M M3y4YeHHE JIEKCMYECKOTO M IPAMMATUYECKOTO 3HAYEHHS KIIIOUEBBIX JIEKCUYECKUX
enuHul (ctp. 145-148), unTepnperanys UX CEMaHTUKU B KOHTEKCTE U3y4aeMOro MPOU3BEACHHUS.
3. OGcyxienue TeMaTuku U npoOiaeMaTuku uydaemoro tekcra (ymp. 11, ctp. 151-152). Ponb
HCKYCCTBa B JKHU3HHM 4esioBeka. MckyccTBo u OusHec.

4. XanpoBo-cTuieBas XapakTEpUCTUKA TEKCTA.

Camocmonamenvrasn paboma:

1. ITouckoBoe uteHue pacckaza «MckycctBo pagu cepana» P. I'ongbepra /“ArtforHeart'sSake”.
R. Goldberg (IlpakTudeckuii Kypc aHrauickoro si3bika mof pea. B.Jl.Apakuna. Yacts III. Ypox
5). OT60p HKCIUIMIUTHON U UMILTUIIMTHOW HHPOPMALIUH.

2. Byyenue 3HaueHWI KITFOYEBBIX  JICKCMUECKUX €UHUL] C HCMOJIB30BAaHMEM —AyTEHTHYHBIX
JIEKCUKOTPA(hUECKUX UCTOUHHKOB.

3. Hanmcanvie coOCTBEHHBIX ASPUHIII M3yHaeMbIX €IFHHUI] C HICTIONF30BAHAEM CHHOHMMOB U Tiepedpasa.

4. BoimonHenue ynpaxHenui S, crp. 139-140; 9, ctp. 150; 5-7, c1p. 157-158 Ha TpeHUPOBKY M aKTUBU3ALIO
KITFOYEBBIX JIEKCHUECKUX SIUHHIL,

JlaboparopHoe 3ansitue S (12 yacoB)

Bonpocwt 0na oocyscoenusn:

1. CemaHTHuYeCKOE MPOCTPAHCTBO U >KaHPOBO-CTHJICBAS OPraHU3aILUs XYJ/I0’KECTBEHHOTO
TEKCTaCIIeIMAIIbHON TEMAaTUKH.

2. DcreTnyeckas KOHIEMIHUS «HCKYCCTBO BO HMSI HCKYCCTBa» («4YHMCTOE HCKYCCTBO») Kak
MIPOBO3IJIALIEHUE CAMOLIEHHOCTH XYJ/I0)KECTBEHHOTO TBOPYECTBA, HE3aBUCUMOCTh MCKYCCTBA OT
MOJIMTUKU U OOIIECTBEHHOM KHU3HH.

3. AxTtyanuzanus anroputMa (UIOJOTHYECKOrO aHajdu3a TeKCTa MPUMEHHUTEIBHO K
XYA0KECTBEHHOMY TEKCTY CIELUAIbHON TEMaTUKU (MCKYCCTBO).

4. usonucs B Benukobpuranuu u CIIIA.

Ilpakmuueckue 3a0anusn (paboma c mexkcmom):

1. Pabota c pacckazom «VckycctBo panu cepama» P. ['ongoepra (“ArtforHeart'sSake”. R.
Goldberg).

2. Kommno3unus HapacTaHus B U3y4aeMOM pacCKase.

3. Omnpenenenue 3JeMEHTOB I'PaJallii B U3y4aeMOM PaccKase.

4. XapakTepHCTHKA IJTaBHOTO TepOst U3y4aeMOro TEKCTaA.

5. AaHoTtHupoBaHue U pedeprpoBanue pacckasa A. Azumona «Kak uM ObU10 Beceno».

6. dunonornyeckuii ananu3 pacckaza A. Asumona «Kak M 6b110 Becenoy». Kputuueckoe acce.



Camocmoamenshas papoma:

1. BemmonHenve ynpaxaenuid  S-7, ctp. 157-158 Ha TpEeHMPOBKY M aKTMBHU3ALMIO KITFOUEBBIX JIEKCUUECKHX
©IMHMLL,

2. IToaroroBka BOKaOYIISIPHBIX CHTYAITHIA.

3. Towck (hoHOBO#M MH(OPMALTH K TEKCTY M TIOATOTOBKA COOOIIEHHH O OPUTAHCKHX XY/I0’KHHUKAX (IO BBIOOPY
CTYJICHTA).

4. Ormicanvie KapTyHBI (TI0 BEIOOPY CTY/ICHTA).

5. 7)KaHpOBO-CTHIIEBAsI XapaKTEPUCTUKA TEKCTA.

6. ITo/iroToBKa CTHIIMCTIYECKOTO QHATM3a M3y4aeMOro TeKCTa.

7. Hammcanue XxapakT€pUCTUKH IJIABHOTO T€pOsl.

8. BrImonHeHHe (UIONIOTHYECKOr0 aHajiu3a HM3y4yaeMoro TeKcTa NucbMeHHo. Hammcanue
KPUTHYECKOTO dCCe.

VII cemectp
Jlaboparophoe 3ansitue 1 (8 yaco)

Bonpocwt 0na oocyscoenusn:

1. BHyTpeHHs 1 BHELIHSISI CTPYKTYypa TEKCTA.

2. BHyTpeHHss CTPYKTypa TeKCTa U ero (PyHKIIMOHAIbHO-CTUIIEBAs TapaurMa.

3. ComocraBiieHUE BHYTPEHHEH  CTPYKTYypbl  XYJOXECTBEHHOIO U  ONMCATEIbHOTO
MTOBECTBOBAHMSI.

4. IlonckoBOE M U3yYaIOLIEE YTEHUE: LIETU U 3a/1a4u.

Ilpakmuueckue 3a0anusn (paboma c mekcmom):

1. IlouckoBoe ureHue oTpbiBKa Ne | m3 poMaHa «DppOyCMHT» aMEPUKAHCKOIO MHCATENSA
C.JIbtouca/S. Lewis. Arrowsmith (IlpakTuyeckuii Kypc aHIVIMHCKOrO sI3bIKa  TOJ
pen.B.Jl.Apakuna. Yacts [V. Ypoxk 2).

2. W3yudeHne 3KCTPaTMHIBUCTUYECKHUX TAPAMETPOB U3y4aEMOI0 TEKCTA.

3. OOcyxaeHne TeMaTHKHd M COLMAIbHO-(pUIocopckoil MpoOiIeMaTHKH HM3y4aeMOro TEKCTa
(ymp.8, cTp.42-42, ymp. 21, ctp.49). Beiciiee o6pazoBanue B CIIA.

4. XanpoBo-cTuieBas XapakTEpUCTUKA TEKCTA.

Camocmonamenvrasn paboma:

l. M3yvarome uteHue oTpeiBKa Ne 1 M3 pomaHa «OppOyCMHUT» aMEPUKAHCKOTO MHMCATENS
C.JIbtouca/S. Lewis. Arrowsmith (Ilpaktuueckuit Kypc aHINIMHCKOrO  SI3bIKa IO
pen.B.Jl.Apakuna. Yacts [V. Ypok 2).

2. OT60p 3KCINTMIUTHONW U UMIUTMIUTHOW HH(POPMALIUU B U3y4aeMOM OTpPBIBKE.

3. Onucanye JMHIBO-CTUIIMCTUYECKUX OCOOCHHOCTEN M3y4aeMoro TeKCTa.

4. TloaroroBka coodmieHus o cucteme Boiciiero oopazoBanus B CIIIA.

JlaboparopHoe 3ansiTie 2 (8 yacoB)

Bonpocwl ona oocyyncoenusn:

1. [TpyHIMIIBI aHHOTUPOBAHUS U peeprUpOBaHUS XYA0KECTBEHHOI'O TEKCTA.

2. AHHOTHpOBaHUE U pedeprupoBaHUEe MTyOIUIIMCTHUYECKOTO TEKCTA.

Ilpakmuueckue 3a0anusn (paboma c mekcmom):

1.  Ob6cyxnenue ¢oHoBoit wuHpopMamuu K OTpbIBKY Ne 1 u3 pomanHa «OppoycMHT»
amepukanckoro nucatens C.JIptouca/S. Lewis. Arrowsmith (IIpaktuueckuit Kypc aHTIHIICKOTO
a3bika nox pea.B./[.Apakuna. Yacte IV. Ypok 2).

2. W3yuyeHne 3KCTPaTMHIBUCTUYECKUX MTapaMeTpOB OTpbIBKa Ne 1.

3. Crynenueckue coobmiectBa B yHuBepcuterax CIIA.

4. CTWIMCTHYECKUI aHAJIN3 TEKCTa.

5. Tunsl noBecTBOBaHus B OTphIBKE Ne 1 u3 pomana «ppoycmut» C.JIprouca.

6. OcoOEHHOCTH KOMITO3UITUU U3y9aeMOT0 OTPBIBKA.



7. XapaKTepuCTHKa EPCOHAKEN U3y4aeMOro TEKCTa.

8. AnHoTtupoBanue u pedepupoBanue orpbiBka Ne 1 u3z pomana «ppoycmut» C.JIbtouca.

9.  ComocTaBUTENbHBI  aHANW3  BHYTPEHHEW  CTPYKTYpPhl  XYJIOXKECTBEHHOTO U
My OJIUIIMCTUYECKOTO TEKCTA.

10. ®unonornyeckuii aHanu3 MyONIUIIMCTUYECKOTO TEKCTa aHAJOTUYHOM Tematuku (ymp. 1,
ctp.73-74).

Camocmoamenshas papoma:

1. Iowck hoHOBO# MHAGOpMAaIIHH K OTpbIBKY Ne 1 3 pomana «ppoycmut» C.JIpronca.

2. ToaroToBka cooOIIEHNH O >KH3HH TalHBIX CTyeHYeCKHX cooOiiecTs B yHuBepcruTerax CILIA.

3. TloaroToBKa CTWIMCTHYECKOIO aHAIM3a HM3Y4aeMOro OTphIBKA C TIOAPOOHBIM ONMCAHWMEM ABTOPCKHX
CTWJIMCTHYECKHX CPEJICTB U TIPUEMOB U MX (DYHKLIMM B TEKCTE.

4. ITncpMeHHOE aHHOTHUPOBAHKE U pepeprUpOBaHKIE H3Y4aeMOro TEKCTa.

5. OUIIONOTMYECKON aHATTM3 M3Y4aEMOT0 OTPBIBKA.

6. Mzyuarorriee yreHune My OMICTIHYECKOrO TEKCTa aHATIOTMIHOM TeMaTvku (ymip. 1, ctp.73-74).

7. OUIIONOTMHYeCKi aHATN3 Iy OITUIIMCTUYECKOTO TeKCTa aHATIOTMYHOM TeMaTuku (ymp. 1, ctp.73-74).

JlaGopaTopHoe 3ansiTe 3 (8 4acoB)

Bonpocwt 0na oocyscoenusn:

1. CemaHTHYECKOE TPOCTPAHCTBO XYAOKECTBEHHOI'O TEKCTA.

2. SI3bIKOBBIE CPEICTBA aKTyalu3alliu COAEPKaHUS TEKCTA.

3. TexcTtoBasg JOMHMHAHTa B OMOPUCTHYECKOM IIOBECTBOBAHHUHU.

Ilpakmuueckue 3a0anusn (paboma c mekcmom):

1. IlonckoBoe n m3yuarouiee yreHrue oTpbiBKa Ne 2 u3 pomaHa «OppOyCcMUT» aMEPUKAHCKOIO
nucarenss C.JIbtouca/S. Lewis. Arrowsmith (IIpaktuueckuil Kypc aHIIMICKOrO SI3bIKa IO
pen.B.[l.Apakuna. Yacte IV. Ypok 3).

2. O6cyxaeHre SKCTPaTMHIBUCTUYECKUX MTapaMeTPOB U3y4yaeMOro OTpPhIBKA.

3. OOcyxaeHne TeMaTHKHd M COLMAIbHO-(pUIocOPCKoil MpoOIeMaTHKH HM3y4aeMOro TeKCTa
(ynp.8, cTp.65-66, ymp. 28, c1p.72). Cucrema »sx3amMeHoB B YyHuBepcuterax CIIIA.
B3anMOOTHOIIEHUSI MEXIY CTYA€HTaMH B TAHBIX COOOIIECTBAX.

4. JKaHpoBO-CTHJIEBAS] XapAKTEPUCTHUKA TEKCTA.

5. Crunuctuueckuil ananus3 oTpeiBka Ne 2 u3 pomana «3ppoycmut» C.JIptouca (paszmen
«3amanus 1Mo aHaM3y CTWIIs», yrp. 1-9, ctp.72-73).

Camocmosmenshas papoma:

. M3yqarome dureHne U nepeBoJ oTpeiBKa Ne 1 m3 pomana «OppoycCMHUT» aMEPHUKaHCKOIO
nucatens C.JIprouca/S. Lewis. Arrowsmith (IlpakTuueckuil Kypc aHTIMICKOTO s3bIKA TOJ
pen.B./Jl.Apakuna. Yacts IV. Ypok 2).

2. OT0Op SKCITUIMTHONW U UMIUTMIIUTHON HH(OPMAIINH B H3y4aeMOM OTpPBHIBKE.

3. [IucbMeHHBIN CTUTMCTUICCKUN aHamu3 oTpbiBKa Ne2 (ymp. 1-9, ctp.72-73).

4. TloaroroBka cOOOIIEHUS O cUcTeMe SK3aMeHOB B yHUBepcuTeTax CIIA.

5. Ilon6op 1 nucbMeHHbIN aHanu3 GoHOBOM HHPOpPMALMK K OTPHIBKY No2.

JlaboparopHoe 3ansiTue 4 (8 yacoB)

Bonpocwl ona oocyycoenusn:

1.XynoxecTBeHHas IeTajlb B PAa3IMYHbBIX dJIEMEHTaX KOMIIO3UIMHM HapacTaHUsS: B AKCIO3UIIHH,
3aBs3Ke, rpafannu (pa3BUTHH KOH(IUKTA), KyJIbMUHALIUH, pa3Bs3Ke.

2. Tunsl 3arnaBuil B XyJ10)KECTBEHHOM TEKCTE.

3. «I'oBopsiIME» UMEHA U UX POJIb B XyJA0KECTBEHHOM TEKCTE.

Ilpakmuueckue 3a0anun (paboma c mekcmom):

1. Anamm3 XyJIOXKEeCTBEHHBIX JeTaied B oTpeiBKE Ne 2 mn3 pomaHa «OppoycMUT»
amepukatnckoro nucatens C.JIptouca/S. Lewis. Arrowsmith (IIpaktuueckuit Kypc aHTIHIICKOTO
a3bika nox pea.B./[.Apakuna. Yacte IV. Ypok 3).



2. Tlouck M M3y4YeHHE JIEKCMYECKOTO M IPAMMATUYECKOTO 3HAYEHHS KIIIOUEBBIX JIEKCUYECKUX
eauHul (cTp.62-65), uHTepIpeTanys UX CEMaHTUKUA B KOHTEKCTE U3y4aeMOro MPOU3BEICHHUS.

3. Tunsl noBecTBOBaHUs B OTphIBKE Ne 2 u3 pomana «Ippoycmut» C.JIprouca.

4.  Oco0EHHOCTH KOMIIO3MIIMM H3y4aeMOI'o OTpbIBKA. BHYTpeHHsSSI CTpyKTypa H3y4aeMoro
TEKCTa.

5. XapakTepucTuKa IMepcoHa)xeil (IVIaBHOrO TIeposi M BTOPOCTENEHHBIX MEPCOHaXeW) B
M3y4aEMOM TEKCTE.

6. AuHOTHpOBaHUE U pedepupoBanue oTpsiBka Ne 2 u3 pomana «ppoycmut» C.JIptonca.

7. DUIOIOTMYECKUM aHAIU3 HU3y4aeMOro TEKCTa.

Camocmonamenvrasn paboma:

1. Tlouck u ormcanve (GyHKIMM XY/IOXKECTBEHHBIX JieTalied B oTpbiBKe Ne 2 U3 poMaHa «DppoyCcMHUT»
C.JIsrounca.

2. PaGota ¢ COBpPEMEHHBIMU JIEKCUKOTpaMUECKUMH MCTOYHHUKAMH C LEJIbI0 H3Yy4YEHUs
CEMaHTHKH, JCHOTATMBHOIO M KOHHOTAaTHBHOIO KOMIIOHEHTOB JIEKCMYECKOTO 3HAaYCHUS
aKTUBHBIX eAWHUILL. BemonHenne ynpaxHenuit 5, ctp. 60, ynp. 6, c1p. 66, yrp. 16, ctp. 71-72 Ha TpeHUPOBKY
1 aKTUBH3ALIMIO KITFOUEBBIX JIGKCHUECKHX STAHHIL,

3. Ynotpebnenrie KITFOUeBbIX JIEKCHUECKHX €IMHHL] B CUTYaISX U THATIOTax.

4. Harmcanvie XxapakTepyCTUKU TJIABHOTO MEPCOHAKA HA MaTeprasie OTPhIBKOB Ne | 1 2 ¢ aHM30M pOJ €10
«TOBOPSILLIET0» UMEHM.

5. IonmroroBka cooOrIeH st 00 3 THUECKUX BOMPOCAX YICOHOM *KI3HH CTY/ICHTA YHUBEPCUTETA.

6. I IncbMeHHOE aHHOTUPOBAHKUE U pepepHPOBAHKE H3YHaEMOTO TEKCTa.

7. IrcbmMeHHBIH (rtonornyeckuii anams oTpbiBka Ne 2 u3 pomana «dppoycmuty» C.JIstonca.

8. Hanncanue KpuTHUECKOIO ACCE.

JlaGopaTopHoe 3ansiTie S (8 4acoB)

Bonpocwt 0na oocyscoenun:

1. Buas! uHopMaium B Xy0KECTBEHHOM TEKCTE.

2. DKCIUTMLIMTHAS 1 UMIUTUIUTHAS] UHQOpMaIus.

3. Pouib 3arnaBust B Xy10)KECTBEHHOM TEKCTE.

4. ABTOpCKas pedb U peub NMepcoHaxa (Auanornyeckasi, BHyTPEHHSISI) B XyJ0’KECTBEHHOM
IIOBECTBOBAHHUHU.

Ilpakmuueckue 3a0anusn (paboma c mekcmom):

1. IlouckoBoe u u3ywaromee ureHue pacckaza O. I'enpu «3enenas nsepb»/” TheGreenDoor”
O.Henry (Ilpaktuueckuit Kypc aHrauiickoro si3pika nof pea. B./[.Apakuna. Yacts IV. Ypok 5).
2. Ilouck u M3y4yeHHE JIEKCHUECKOTO M I'PaMMaTHYECKOIO 3HAYEHMs KIIOYEBBIX JIEKCHUYECKUX
enunul (ctp.107-111), uaTepripeTanius UX CEMaHTUKU B KOHTEKCTE U3y4aeMOro MPOU3BEICHHUS.
3. O6CyXkIeHHEe JKCTPATHMHIBUCTHUECKHX MapaMeTpoB H3ydaemoro orpeiBka (Hbro-Hopk Ha
py6exe 19-20 BexoB).

4. O6cyxJeHue TeMaTUKU M COLMaIbHO-PHUIOCOPCKONH MpoOIEeMaTUKH H3Yy4aeMOro TEKCTa
(ymnp. 8, crp. 112-113, ymp. 21, ctp.119). Ilpobnema conuaibHOrO HEpaBEHCTBA.
«AMEpHUKaHCKas MEUTay.

4. KanpoBo-cTuieBas XapaKTepHUCTHKa TeKCTa. AHaJIW3 3arjlaBUs HM3y4yaeMoro pacckasa.
KoHntpacT: tomMop - compeanusm.

5. CTUIIMCTHYECKUIA aHATU3 U3Y4aeMOTO pacckasa (pa3zaen «3aJaHus Mo aHalu3y CTHIIS), YIIp.
1-17, ctp.120-121).

Camocmosamenvrasn paboma:

1. PaGota ¢ COBpeMEHHBIMH JIEKCUKOTPA()UUECKUMU HMCTOUYHUKAMH C IEJBI0 H3yUYCHHS
CEMaHTHKH, JCHOTATMBHOIO M KOHHOTAaTUBHOIO KOMIIOHEHTOB JIEKCMYECKOTO 3HAaYCHUS
AKTUBHBIX €IMHULL.

2. Bemonnenune ynpaxsenuii 7, ctp. 102, ymp. 7, cip. 112, ynp. 20, ctp. 118 Ha TpeHMPOBKY M aKTHBH3ALIMIO
KITFOUEBbIX JIEKCUUECKHX €IHULL,



3. IoaroroBka cooOIIEHHH MO MPOOIEMATHKE M3y4aeMOro pacckasa (CoLMaTbHOE HEPaBeHCTBO, (hrutocodus
COLMATTEHOTO JIAPBUHM3MA).

4. IIncbMEeHHBIN CTUIIMCTUYECKUN aHanu3 oTpbiBKa Ne2 (ymp. 1-17, ctp.120-121).

5. Ilogbop m muchbmMeHHBIM aHanu3 QoHoBoW mHMOpMmaruu K pacckasy O. I'erapu «3eneHas
JIBEPHY.

6. OTOOP SKCIUTUIUTHON U UMILTUIUTHON MH(POPMAIIUU B H3y4Ya€MOM TEKCTE.

JlaboparopHoe 3ansiTue 6 (8 4acoB)

Bonpocwl ona oocyyncoenusn:

1. TBopuecTBO amepukaHckoro nucarenst O.['eHpu: 10MOp U HOTKH COIIMAIBHOTO peanu3ma.

2. @unocodus COUUATBHOTO JapBUHU3MA B KU3HHU OOIIECTBA.

3. «AMepHuKaHCKasi MeuTay U €€ pean3anusl.

4. O6pa3 aBropa. OOpa3 MoBecTBOBATENS B Xy/I0’)KECTBEHHOM TEKCTE.

Ilpakmuueckue 3a0anun (paboma c mekcmom):

1. Ananmu3 u oOCyX/JE€HUE THUIIOJOTUM M POJH IOMOpa B XYJIO’KECTBEHHOM IPOM3BEICHUM Ha
Marepuaine pacckaza O. I'eapu «3enenas nBepb»/”TheGreenDoor” O.Henry (Ilpaktudeckuii
KypC aHIVIMHCKOTO s13bIKa o pel. B.J[.Apakuna. Yacts V. Ypoxk 5).

2. AHanu3 XyJI0KECTBEHHBIX JIeTaleil B paccKase.

3. Tunsl NOBECTBOBAHNS, 3ar0JI0BOK B pacckase O. I'enpu «3eneHas 1BEpb.

4. Peaymmzarus pusmocopuu conmanbHOTro napBuHu3Ma B pacckasze O. ['enpu «3enenast 1Bepby.

5. Oco0eHHOCTH KOMIO3UILIMU U3Yy4aeMOro TeKcTa. BHYTpeHHSSI CTPyKTypa H3y4aeMoro TeKCTa.
6. XapakTepuCTHKa MEPCOHAKEN B U3Y4AEMOM TEKCTE.

7. AuHOoTHpOBaHue U pedepupoBanue pacckaza O. I'enpu «3eneHast 1Bepb».

8. DUIONOTUYECKUI aHAJIU3 W3Y4aeMOro TEKCTa.

Camocmonamenvrasn paboma:

1. YnotpebieHre KIFOUEeBbIX JIEKCHUECKHX €IMHUI B CUTYAISIX M THATIOTax.

2. IToaroroBka cooOIIeHni 0 TBOpUECTBE amepukaHckoro nucarens O.['enpu.

3.Tlouck 1 orvcanye (hyHKIMH Xy/IO0KECTBEHHBIX JeTarield B pacckaze O. I'enpu «3eneHast 1BEpbY.

4. HarncaHue XapakTeprUCTHKH IJIABHOTO ITEPCOHAKA.

5. TloaroroBka cooOIIeHMsT TI0 MPOOIEMATHKe M3y4aeMOoro pacckasa (COIMaTbHOE HEePaBEeHCTBO, MpodiemMa
OEIHOCTH, «aMEpHKaHCKasi MEUTa», OJJUHOYECTBA, N30JIMPOBAHHOCTH 4YeJloBeKa B Meranonuce, Horo-
Hopxk Ha py6esxe 19-20 BexkoB, BpoBeii Kak IEHTp KyIbTYpHO# H 0OIIECTBEHHO KHU3HN).

6. [ lrcbMeHHOe aHHOTHPOBAHKE 1 pehepPUPOBAHKE M3y4aEMOTO TEKCTA.

7. IInceMeHHBIH (hurtorornyeckuii aHamis pacckaza O. ['eHpu «3eneHas aBepb.

8. Hammmcanne KpUTHYECKOTO 3cCe.

VIII cemecTp
Jla6opaTopHoe 3ansiThe 1(14 yacToB)
Bonpocut ons obcyscoenus:
1. Jlunesucmuueckuii anaius mexkcma
1.1. lenu u 3agaunt TUHTBUCTUUECKOTO aHATN3A.
1.2. TekcT B cucTeMe SI3BIKOBBIX ypoBHEW. CBOMCTBA TeKCTa. TUIIBI TEKCTOB.
1.3. XymoskecTBeHHBIN TEKCT KaK OOBEKT JIMHTBUCTUYIECKOTO aHAIHA3A.
1.4.Equaniia TMHTBUCTUYECKOTO aHAJIN3a TEKCTa.
Paboma ¢ ompviskom u3 pomana X. Jlu «Youms nepecmewnuxay (llpaxmuueckuii Kypc aHenuticko2o
sA3biKka (noo peo. B.JI. Apaxuna). Yacme 1V. Ypok 2):
1. Umenue. Paboma ¢ mexcmom:
- TIOMCKOBOE M U3yyamollee YTEHHE TEeKCTa C Lelbl0 OTOOpa HEO0OXOAWMOW SKCIUIMIUTHOW |
UMIUTAIUTHONH MH(POPMAIIHH;
- aHHOTHPOBaHUE U peeprupoBaHue TEKCTa;
- U3JI0’)KEHUE KPAaTKOTO CO/IEPIKaHUS TEKCTa;
- CTWJIMNCTUYECKHUN aHallu3 TEKCTa.
2. Paboma ¢ eOuruyamu IUH28UCIMUYECKO20 AHAU3A U UX COOMHeCEeHUe C eOUHUYAMU nepesooa



- oTpeJieNIeHHEe eNHHILL PA3TMYHbIX JIMHTBUCTHYECKUX YPOBHEH ISl aHATIN3a U B H3Y4aEMOM TEKCTE;

- paboTa Cc COBpPEMEHHBIMH JIEKCHKOTPa(QUIECKUMH WCTOYHUKAMHU C IEJIhI0 H3yUeHUS CEMaHTHKH,
JEHOTATUBHOI'O M KOHHOTAaTHBHOTO KOMIIOHEHTOB JIEKCHUECKOTO 3HAYEHHS] AaKTHBHBIX €JIUHHIL
(camocTosiTenbHas paboTa);

- COCTaBJICHHE aHAIUTUYECKOTO KOMMEHTapHs K M3y4yaeMOMY TEKCTY (CaMOCTOATeNbHAs padoTa);

- COOTHECEHHE €INHUI] IMHTBUCTUIECKOTO aHAJIN3a C €AUHHUIIAMHU TIepeBO/Ia;

- BBITNIOJIHEHHE TPEIIePEBOTIECKOT0 aHAIN3a U3y4aeMOro TEKCTa,;

- OTIpeJieNIeHHEe CTPaTEeruu MepeBoAa N3y4aeMoro TeKCTa,;

- COCTaBJICHHE MEPEBOAUECKOTO KOMMEHTApHS 1 €ro 00CYKICHUE B TPYIIIIE;

- IEPEeBO/] MPOAHATM3UPOBAHHOTO TEKCTA.

Camocmosamenvras paboma

1. ITouckoBoe uteHne Tekcra (OTPHIBOK u3 poMaHa X. Jlm «Youts mepecmentHukay). [IpakTrueckuit
KypcC aHrImiickoro s3p1ka (mox pen. B. JI. Apakuna). Yacts IV. Ypok 2.

2. Ananu3z, 0000IICHHE U CHCTEMAaTH3AIMS MOJyUYEeHHON B X0/1€ TOUCKOBOTO YTCHHS WH(OPMAITUH.

3. CocraBneHue pa3BepHyTOro IuiaHa nepes peepupoBaHreM, aHHOTHPOBAHUEM TEKCTA.

4. Pabota ¢ mekcuKorpaduIeCKUMH UCTOYHUKAMH.

5. CocrapneHne aHAIUTHIECKOTO KOMMEHTapHSI.

6. [ToAroToBKa MEPEBOUECKOTO KOMMEHTAPHSI.

7. PaboTa co cripaBOYHBIMH HCTOYHUKAMHU M HHTEPHET-PECYPCAMH MTPH MOJITOTOBKE K 3aHATHSIM.

JladopatopHnoe 3ansitue 2 (14 yacoB)

Bonpocwt 0ns 06cysrcoenus.

1. DKCTpaIMHTBUCTHYECKH 00YCIIOBICHHBIE KATETOPHU TEKCTA.

2. lHTepTeKCTYallbHOCTD, AUATOTHYHOCTD, TUCKYPCUBHOCTD KaK CBOWCTBA XYA0)KECTBEHHOTO TEKCTA.
3. BHeTekcTOBBIENPECYNIIO3UINY (BpEMsI CO3/IaHHS TEKCTa, aBTOP, (POHOBass HHPOPMALHS).

Paboma ¢ ompwiexom Ne 1 uz pacckaza I'. X. Manpo (Caxu) « Yynany.
1. Ymenue. Paboma ¢ mexcmom:
- TIOUCKOBOE W M3yuaromee yreHne orpbiBka Ne 1 m3 pacckaza I'. X. Manpo (Caku) «Uynan» ¢ menbio
0oTO0pa HEOOXOAMMON PKCILTUITUTHON W UMIUTHIIUTHONH HH(OPMAIIHNH;
- aHHOTHPOBaHKE U peeprupOBaHUE TEKCTA;
- U3JI0KEHUE KPATKOTO COJIEPKAaHUS TEKCTa;
- CTWJINCTUYECKUN aHAITU3 TEKCTa.
2. Paboma c eOuHuyamu IUH28UCMUYECKO20 AHAIU3A U UX COOMHECEeHUe C eOUHUYAMU Nepesooa
- oTIpeJieNieHre eINHHILL PAa3TMYHBIX JIUHTBUCTHYECKUX YPOBHEH ISl aHAIN3a U B H3Y4aeMOM TEKCTE;
- paboTa Cc COBpPEMEHHBIMH JIEKCHKOTpa(UIECKUMH HCTOYHHUKAMHU C IEJIbI0 H3yYeHUS CEMaHTHKH,
JNEHOTAaTUBHOTO W KOHHOTATUBHOTO KOMIIOHEHTOB JIEKCHYECKOTO 3HAYeHHS aKTUBHBIX EIMHHIL
(camocTosTeNnbHas paboTa);
- COCTaBJICHHE aHAJTUTUYECKOTO KOMMEHTAapHUs K U3y4aeMOMY TEKCTY (caMocTosTeNlbHast padoTa);
- COOTHECEHHE eIUHUI] IMHTBUCTUIECKOTO aHAJTN3a C IUHHUIIAMHU TIepeBO/Ia;
- TIepeBO/] MPOAHATU3UPOBAHHOTO TEKCTA.
Camocmosmenvras paboma
1. ITouckoBoe urenue orpeiBka Ne 1 u3 pacckaza [. X. Manpo (Caku) «Uynan». [lpaktudeckuii Kypc
aHTJIMHACKOTO s13b1Ka (o7 pen. B. /1. Apakuna). Yacts IV. Ypok 5.
2. Ananu3z, 0000IICHHE U CUCTEMAaTH3AIIMS MOJyUYEeHHON B X0J1€ TOUCKOBOTO YTCHHS WH(OPMAITUH.
3. CocraBneHre pa3BepHYTOro IUIaHa mepea peepupoBaHreM, aHHOTUPOBAHHEM TEKCTA.
4. Pabota ¢ mekcuKorpaduIeCKUMH UCTOUHUKAMH.
5. CocrapneHne aHAIUTHIECKOTO KOMMEHTapHSI.
6. IloaroroBka nepeBo4ECKOr0o KOMMEHTapHSI.
7. PaboTa co cripaBOYHBIMH UCTOYHUKAMU M HHTEPHET-PECYPCAMH MTPH MOITOTOBKE K 3aHATHSIM.

Jla6opaTtopHoe 3ansiTue 3 (14 yacoB)

Bonpocwt 0ns 06cysrcoenus.

1. CemanTuka Tekcra. THIIBI TEKCTOBOM HHPOPMAITHH.

2. KonnenrtyanpsHoe MPOCTPAHCTBO XYA0XKECTBEHHOTO TEKCTA.

4. DMOTHBHOE ITPOCTPAHCTBO XYI0KECTBEHHOT'O TEKCTA U €TO aHaJIH3.

5. AJropuTM KOMIUIEKCHOI'O JITHTBUCTHYECKOTO aHAIN3a XyJOKECTBEHHOIO TEKCTA.



Paboma ¢ ompwiekom Ne 2 uz pacckaza . X. Manupo (Caxu) «Yynawy. (llpaxmuueckuii xypc
aHenuiicko2o A3vika (noo peo. B. /l. Apaxuna)). Yacmo IV. Ypox 5:

1. Umenue. Paboma ¢ mexcmom:

- TOWCKOBOE M U3yyamollee YTEHHE TEKCTa C Lelblo O0TOOpa HEOOXOAWMOW HSKCIUIMIUTHOW |
UMIUTUIMATHON HH(pOpMaLuy;

- aHHOTHPOBAHKE U peepupOBaHUE TEKCTA;

- U37I0’)KE€HUE KPATKOTO CO/EPIKaHUS TEKCTa;

- CTHJIICTUYECKHUI aHAITN3 TEKCTa.

2. Paboma c edunuyamu 1uHeGUCMUYECKO20 AHANU3A U UX COOMHECEHUe ¢ eOUHUYAMU Nepeaood

- oTIpeJieNieHHEe eIMHUIL PA3TMYHbBIX JIMHTBUCTHYECKUX YPOBHEH JUIsl aHATIN3a U B H3Y4aEMOM TEKCTE;

- paboTa c COBpEMEHHBIMH JIEKCHKOTpaQHYECKUMH HMCTOYHHKAMH C UENbI0 HM3Y4YCHUS CEMaHTHKH,
JEHOTAaTUBHOIO M KOHHOTAaTHMBHOTO KOMIIOHEHTOB JIEKCMUECKOTO 3HAYEHHUs] AaKTHBHBIX €IUHMIL
(camocTosiTenbHAS paboTa);

- COCTaBJICHHE aHAIUTUYECKOI0 KOMMEHTapus K M3y4yaeMoMy TEKCTy (caMocToATeNbHasd padoTa);

- COOTHECEHHE €JUHUI] IUHTBUCTUIECKOTO aHaJM3a ¢ eIUHULAMH NIepeBOa;

- BBINOJIHEHUE NIPEIIEPEBOAUECKOI0 aHAIN3a U3Yy1aeMOr0 TEKCTa;

- oTpezieNieHNe CTPATerny NMeEPeBoIa N3y4aeMoro TeKCTa;

- COCTaBJICHHE TIEPEBOAYECKOT0 KOMMEHTAPHUS M €ro 00CyKACHHUE B TPYIIIIE;

- IEpeBOJ MPOAHATIM3UPOBAHHOTO TEKCTA.

Camocmosamenvuas paboma

1. ITonckoBoe uteHue Tekcra (oTpbiBoK Ne 2 u3 pacckaza I'. X. Manpo (Caku) «Hynan». [Ipaktuueckuii
Kypc aHrnuiickoro s3bika (o pen. B. 1. Apakuna). Yacts [V. Ypok 5).

2. AHanu3, 0000IeHHE M CUCTEMATH3aIMsI [TOJyYEeHHON B X0/Ie IOMCKOBOT0 YTeHUSI HH()OpMAaLHH.

3. CocraBneHne pa3BepHyTOro TuiaHa nepes pegepupoBaHreM, aHHOTHPOBAHUEM TEKCTA.

4. Pabora c 1eKcuKOrpadu4ecKuMHI HCTOUHUKAMH.

5. CocraBneHne aHATUTHYECKOTO0 KOMMEHTAPHS.

6. IloaroroBka nepeBog9€CKOT0 KOMMEHTAPHSI.

7. IlepeBon orpriBka Ne2 u3 pacckasza I'. X. Manpo (Caku) «Hymnan».

8. PaboTa co cipaBOYHBIMHM UCTOUYHHKAMU M HHTEPHET-PECYpCaMy IPH IMOATOTOBKE K 3aHATHSM.

JladopatopHoe 3ausitue 4 (14 yacon)

Bonpocut dns 0bcyscoenus

1. CTpyKTYypHO-CMBICIIOBOE YJICHEHHE TEKCTA.

2. TekcrooOpa3yromiye JOrHKO-CEMaHTUYECKUE, TPAMMATHYECKHE U TParMaTUIeCKUe CBS3H.

3. BHEmHSA ¥ BHYTPEHHSISI KOMITO3HMIIUS XyI0KECTBEHHOTO TEKCTA.

4. KoMno3unusi HapacTaHusl.

Pabomac paccxazom O’I'enpu «Poman 6upoicesoco maxnepar.

1. Paboma c mexcmom:

- TIONCKOBOE, H3YYalollee W aHAIUTHYECKOE YTCHHE TEKCTa paccKasa ¢ Lelblo 0TO0Opa HeoOXOoaAnMOit
SKCIUTUIIUTHON M UMIUTHLIMTHON WHPOPMAIUH;

- aHaJM3 MPOOJIEMHBIX CUTYALHIA;

- OIIpEIeNICHHE IIEMEHTOB KOMITO3HIINH HAPACTAHYS;

- U3JI0)KEHHUE KPATKOTO COJIEPKAHUS TEKCTa,

- aHHOTHPOBaHKE U peeprupoBaHUE TEKCTa;

- XapaKTepPHCTHKA TIIaBHOTO T'epos;

- JMHTBUCTHYECKUI aHAJIN3 TEKCTa, HAMCAHNE KPUTHIECKOTO ICCe;

- BBIIIOJTHEHUE MTMCHbMEHHOTO nepeBona pacckaza O. ['eHpu ¢ y4eToM pe3ysIbTaToOB JMHIBHCTHYECKOTO H
NpEeNNepPEeBOTIECKOTr0 BUIOB aHAIN3A.

2. Paboma c 1eKcuKoli:

- paboTa Cc COBpEMEHHBIMH JIEKCHKOTpaQHYECKUMH HCTOYHHKAMHU C MENbI0 H3YYCHUS CEMaHTHKHU,
JEHOTaTUBHOIO M KOHHOTATHBHOTO KOMIIOHEHTOB JIEKCHUECKOTO 3HAYEHHUs] AaKTHBHBIX €IUHHMIL
(camocTosiTenpHas paboTa);

- mondop CHHOHMMOB M AHTOHMMOB K H3YyYaeMbIM CIUHHIAM, WX COIOCTAaBIICHHWE, H3YYCHHUE
JIEKCHYECKOTO 3HaYCHUS (PPa3eoIOrnIecKuX eANHUILL, B KOTOPBIX OHU YIOTPEOISIOTCS;

- COCTaBJIeHHE MOPT(OINO BOKAOYIsIpa K TEKCTY, MOJ00p MPUMEPOB yIOTPEOICHUS aKTHBHBIX SAWHHIL B
AQYTEHTHYHBIX TEKCTaX, UCIIOIb3YEMbIX Ha CMEXHBIX ITUCHUIUIMHAX M WHANBHIYAIBHO (CAMOCTOSATEIIbHAS
paboTa).



Camocmosmenvras paboma

. Ananmutudeckoe ureHne pacckaza O’I'enpu «Poman 6upkeBoro Opokepay.

. Ananu3, 00001IeHNe U CHCTeMAaTH3als TOIy4YeHHOI nH(OopMaIiu.

. CocraBieHne pa3BepHyTOro IJlaHa nepes pe)epupoBaHueM, aHHOTUPOBAHUEM TEKCTa.

. IloaroroBka xapakTepUCTUKH TIIaBHOI'O T€POsI paccKasa.

. [ToaroToBKa KPUTHIECKOTO 3cce HA OCHOBE pacckaza O’I'eHpu «PoMaH OMpIKEBOTO OpOKepay.

. Pabota ¢ nekcukorpaduyeckuMu NCTOYHUKAMHU U COCTaBJICHUE TOPTHOINO BOKaOyJsipa TeKcTa Ypoka

Loy kW —

7. TloaroroBka cooOIIeHWl W IOKIAJAOB Ha OAHY W3 TeM: «TBOpPUECTBO aMEepUKAaHCKOTO MHCATENS
O’Tenpn»; «J[1000Bb 1 OH3HECH.

8. IloxrotoBka auckyccun «llommudponus modsm» (pacckaz O’I'enpu «Poman OupikeBoro Opokepa» u
JIOTIOJTHUTENbHAS MHPOPMAIIHS U3 CIIPABOYHBIX TOCOOUH M HHTEPHET-UCTOYHUKOB).

9. Pabota co cripaBOYHBIMU HCTOYHUKAMU M HHTEPHET-PECYPCAMH MTPH MOITOTOBKE K 3aHATHSIM.

JlaGopaTtopHoe 3ansiTue S (14 yacoB)

Bonpocwt ons 06cyarcoenus

1. O6paboTka XyIO’KECTBEHHOTO TEKCTa MPHU TIepEeBOIC.

2. KoMMyHUKaTHBHAsI OpraHU3alusl XyJ0KEeCTBEHHOTO TEKCTa.

3. Tema-pemMaTuveckass OpraHU3amns TEKCTA.

4. MeXIUCIUILTHHAPHBIN TTOAXO0J] K XYA0KECTBEHHOMY MIEPEBO/TY.

5. OCHOBHBIE MOJIENIN XyI0KECTBEHHOTO I1EPEBOJIA.

6. Posie MozenupoBaHus Iy pa3pabOTKE CTPATEruy MepeBoa.

Ipakxmuueckue 3a0anus

1. INocnemoBaTeNnbHBIN IEPEBO IO KapToukaM (paboTa B mapax).

2. BrIloHEHHE MEpeBoJia C JIMCTa XYAOXKECTBEHHBIX TEKCTOB PA3JIMUHBIX YKAHPOB HHU3KOTO YPOBHS
CIIOXHOCTH (paboTa B mapax).

8. [ucemeHHbIN mepeBo pacckaza W. Jacob “FairEmily” (Benskosa E.W. IlepeBoaum ¢ aHTIIHICKOTO.
Marepuansl 11 CEMUHAPCKUX W MPAKTHYECKHX 3aHATHH MO TEOpHHM U mpakTuke mepeoxa. — CIIO.,
2003, c. 15), ucnonb3ys pa3iaudHbIe MOJIENH IEPEBO/IA.

Camocmosmenvuas paboma.

1. BeinonHeHUe CHHXPOHHU3ALUH BUACOTEKCTa B OTPHIBKE M3 KHHOQHIIbLMA TI0 BBIOOPY CTY/ICHTA.

2. IloaroroBka Mpe3eHTALMI, WUIIOCTPUPYIOMINX HCIOJIB30BAHUE PAa3IMUHBIX MOJENEH MepeBoja Ha
MPaKTHKE.

3. 3anmch OTPHIBKA TEKCTA C HCIOIB30BAHUEM IIEPEBOAYECKON CKOPOIIHCH.

6.Kputepuu oneHUBaHUs Pe3yIbTATOB OCBOECHHS AUCHUIIIUHBI (MOTYJIA)
6.1. OneHo4YHbIE CPEACTBA M KPUTEPUHN OLIEHUBAHMS JIA TEKyLIel aTTecTaluu

[IpumepHbIe BAPHAHTHI MPOBEPOYHBIX 3aJaHUM JUIS TEKYIIEr0 KOHTPOJIS
1 cemecTp
1. Review the rules of intoning special questions and statements.

2. Pronounce the following special questions with the right intonation, give an answer to each
question.

1. When will you visit your sick friend? 2. When will she start learning French? 3. When will he
give up smoking? 4. When will the meeting begin? 5. When will you speak to him about it? 6.
When will you translate the article? 7. When will you send us a telegram? 8. When will you take
your exam? 9. When will she see him? 10. When will he begin to build the new house? 11.
When will he receive the fax? 12. When will you get down to business? 13. When will they
publish your book?

1 Review the rules of intoning complex sentences.



2. Translate the following sentences and pronounce them. Mind the (in)completeness of the first
clause:

1.Bbl ono3naere Ha moe3J, €ciu He BO3bMeTe Takcu. 2. Sl He yiay, MmoKa Bbl HE BEpHETECH. 3.
[Toka ona OyneT B cBO€il KOMHATe, s crylrych BHU3. 4. Koraa MHe ucnomHuTcs 25, st )KEHIOCh. 5.
byner nmonHous, korma mel gobepemcs 1o KemOpumka.6. S mogoxay, moka Bel IPOCMOTPHUTE
MOM TOKyMEHTHI. 7. S pacckaxxy Tebe 4TO-TO, €CiIH Thl OOOEIaeIIh HUUEro He TOBOPUTh MaMe.
8. 51 yBepeH, uTO OH BaM MOHPABUTCS, KO/ Bl €ro yBuauTe. 9. ECiu Bbl HE CKaXKeTe, KTO BB, A
Bac He Bmymry. 10. Eciu oH uTo-HHMOYIbs mooOemiaer, oH caepKuT cBoe cioBo. 11. Korma BeI
npuezere, s 0yay yxe oma.

1. Review the rules of intoning various types of sentences.
2. Pronounce the following sentences with the right intonation:

I. Where do you usually spend your summer? 2. Do you always prepare your lessons in the
afternoon? 3. Does she always come so late? 4. Are you always on time? 5. She rarely comes to
visit her brother. 6. When do you usually start working? 7. The temperature frequently falls at
night during this month. 8. Do the children often quarrel with each other? 9. They are always
eager to go hiking in the mountains. 10. Swimming is generally popular with students. II. You
should never become upset over these things. 12. I often come to this park to relax when I have
time. 13. We sometimes make fire in our country house to sit by it and enjoy looking at the
flames. 14. My mother seldom goes to our country house in winter.

1. Review the rules of intoning statements.
2. Pronounce the following statements with the right intonation

1. She speaks English. 2. She is fond of children. 3. Vegetables grow well in this climate. 4. We
have three exams each term. 5. He takes a vitamin pill every day. 6. I hear somebody speaking in
the hall. 7. I'll give you a call if he shows up. 8. Three times three makes nine. 9. The river
Amazon flows into the Pacific Ocean. 10. Jack plays tennis twice a week. 11. I understand what
you mean. 13. I am told that you are leaving us soon.

1. Review the rules of intoning sentences with elements of enumeration.

2. Intone the following sentence, mark its stresses and tunes on the staves, pronounce it with the
right intonation:

Every morning I come to the office, turn on my computer, check E-mail and answer the
messages.

1. Give answers to the following negative statements.
2. Read both the statement and the answer to it with the right intonation:

1. — They don't know the town. — [la, ne3naroT. 2. — She doesn't need help. — Her, nyxHa. 3.
— You don't understand his question. — Her, nonumaro. 4. — They don't like your
pronunciation. — Jla, HerpaButcs. 5. — He never needs anything. — Her, Hyxnaetcs. 6. —
They never get dressed at the same time. — Jla, neoneBatorcsi. 7. — He, hasn't entered the



University. — Her, onnoctynuin. 8. — They don't know the rule. — Her, 3nator. 9. — He
doesn't drink coffee. — [la, nenner. 10. — Dick doesn't play the piano. — Hert, onurpaer. 11. —
Diane doesn't smoke. — Her, kypur. 12. — He never comes home late. — [la, Henpuxoaur.

1. Listen to the recording and put down the text.
2. Write the text in transcription and intone it.
3. Find phonetic difficulties in it and comment on them.
4. Put the stresses and tunes on the staves.
5. Practice phonetic reading of the text.
My family

This is my family: my wife, my son, my daughter and I. I am Mr.Black. My wife is Mrs. Black. I
am Mrs.Black’s husband. I am a man. My wife is a woman. We have two children, a boy and a
girl. The boy's name is John. He's twelve years old. The girl's name is Mary. She is still quite
young. She is only eight. She's four years younger than John, and John is four years older than
she is. Mary is the youngest in the family and I am the oldest.

John is Mary's brother. Mary is John's sister. John is my son. I am his father. My wife is his
mother. Mary is my daughter. I am her father. My wife is her mother. John and Mary are our
children. I am their father. My wife is their mother. We are their parents. We love our children.
My wife is sitting in an armchair reading a book. I am standing by the window, smoking a pipe.
Mary is writing a letter. John is kneeling on the floor and playing with his train. The dog and the
cat are lying under the table.

Read the dialogue, intone it, prepare its phonetic reading:

— Hello, are you there?

— Yes, who are you please?
— I'm Watt.

— What's your name?

— Watt's my name.

— Yes, what's your name?
— My name is John Watt.
— John what?

— Yes, are you Jones?

— No I'm Knott.

— Will you tell me your name then?
— Will Knott.

— Why not?

— My name is Knott.

— Not what?

— Not Watt, Knott.

— What?

Bapmuanr 1



Transcribe, mark stresses and tunes, picture them on the staves:

Are you a doctor, Mike?

He is not seventeen yet, isn't he?
Does he live in a flat or in a cottage?
Where is Mummy now?

Come up to me, son (mpukas)

Miss Black, his teacher, was strict.

Bapmuanr 2
Transcribe

Vote, title, cotton, folder, gap, cinnamon, are, sore, marry, gesture, motto, knack, metrical, orgy,
jagger, wheat, ward, germ, worth, squirm, France, pauper, draft, flute, good, boiler, paw, origin,
biblical, wry, lever, wander, balk, cyst, nude, quote, mount, mere, yeast, link, tight, painting.

Bapuanr 3
Transcribe, mark stresses and tunes, picture them on the staves:
e Benny, Betty's nephew, is four years old.
e Will you do it for me, Jane?
e s he free on Saturday or on Sunday?
e Mummy, where is my schoolbag?
Bapmuanr 4.

Translate from Russian into English

Moii nom — 310 CMOJEHCK, HEOOJIBIIOW TOpoa Henmaneko oT MockBbl. S KHBY B
JIECSITUAITAXKHOM MHOTOKBAapTUPHOM JIOME€ B LIEHTpe ropoaa. Moit aapec — 3to yinuia ['arapuna,
mom 5 (2B). oM crowtr Ha yrioy yiauiy. B oMe ecTh BCe COBpPEeMEHHBIE ym00CTBa:
AIIEKTPUYECTBO, LEHTPaJIbHOE OTEIUIEHUE, Tropsyas W XOJoJIHas BojAa, TelIepoH, IUPT,
mycoporipoBo. Ilepex nomMoM HaxoguTCs HapK C pa3IUYHbBIMU BUJAMH JIE€PEBBEB, TJI€ MBI
mo0uM TynsaTh. Hama kBapTupa Ha 7 sTaxe, B Hell Tpu cnanbau. OHM HaxoIaTcs HaBepxy. J(Be
U3 HUX, TOBOJBHO OOJIBIINE, & TPETh — 3TO MaJleHbKas KOMHaTa. BaHHas KOMHaTa HaXOIUTCS
BHM3y TIpsAMO 3a (ciemyromasi 3a) KyxHed. Psgom ¢ KyxHel pacrosiaraercs TOCTUHAs C
OTPOMHBIM KAMHUHOM.

Ho xomnara, KoTopyto s io0mr0 OOJibIIe BCEro — 3TO MOW KaOuWHeT (Kak s ero cam
Ha3biBaro). OH MOBOJIBHO OONBIIONW. DTO OYEHb CBETJIasgs KOMHaTa, T.K. B HEH €CTh JBa OKHA,
KOTOpBIE BBIXOAAT Ha ynuily. B xomHare HemHoro meGenu. HaneBo, okoji0 OKHa CTOUT MOM
MUCHbMEHHBIA CTOJI, HAIIPOTHB CTEHBI AMBAH C HECKOJbKHMHU MOJYLIKAMHU, CTOJMK Ui Kode C
KpecioM TiepeJ HUM M OOJBINONW TUTaTsSHOW mKad s ofaekapl. B KOMHaTe ecTh Tak ke
HECKOJIBKO TMOJIOK JJIi MOUX KHUT, C/, KacceT U Jip. Ha cTone xoMmbroTep, pydkH, KapaHaally,
HECKOJIBKO TETPaJOK U MHOT'O JIPYTUX Bellei, KOTOpble MHE HY>KHBI AJis paboTel. Ha crone Her
JaMIbl AJ1 YTeHUsI, HO CIIpaBa OT CTOJIa CTOUT TOPILEP, KOTOPHIH sl BKIIOYA0, KOT/1a CTAHOBUTCS
TEMHO, T.K. Ha TIOTOJIKE HeT JtocTphl. Ha cTeHe Ha quBaHOM BUCHUT OOJIBIION 3€NI€HBIH KOBEp U
Yyachl HEJAJIeKO OT Hero. Ha NpoTHBOMONOXKHOW CTEHE €CThb HECKOJIBKO IOCTEpOB MOEi
JFOOUMOM TPYIITIBI.



Kyx#Hs — 310 nr00mMast koMHaTa MOei MaMbl, KOTOpasi BEJIET X03iCTBO B IoMe. J[Be CTEHbI
ATOM JIOBOJILHO OOJBIIONW KOMHATHI BBIJIOKEHBI KPAaCHBOM TEMHO-3€JICHOW IUIMTKOW, a JBe
Ipyrue — MokjieeHsl 00osmu. KyxHs xoporio o0opynoBaHa. Y Hac €CTh: MHKPOBOJIHOBAS T€Ub,
TocTep, KoeBapka, XOJIOJWIBHUK, CTUPATbHAS MAllMHA-aBTOMAT, IMOCYIOMOCYHAsI MaIllUHA. ..
OKoOJI0 OKHA CTOUT BCTPOEHHAsI KyXOHHAast MeOeIb TEMHO-BHUIIIHEBOTO [[BETA.

Bapuant 5
Translate and then use the following words in your own situation 9-10 sentences:

nwvliecoc, myanem, KOpuoop, omeeuams HAd 360HOK, OKHO, NOMOJIOK, HALe8o, HANpaso om,
nOJKU, 6cmpoennasn mebens, 10-amaosic, mebens, pakosuna, nauma, 0yxo6Kda.

Kpurepun oueHuBaHusi MpoOBEePOYHOIT padOTHI

XapakTepucTuka MpoBEPOYHOM pabOThI CTYIEHTA OrneHka
95% - 100% mpaBwIBbHO: CJOBa TEpENaHbl B MPaBUIBLHOMN OTJINYHO
TPAHCKPUIIIUH, WHTOHAIMOHHAS pa3MeTka TIPEIOKEHHHA

COOTBCTCTBYET pequoﬁ CUTyallui W IIpaBuJiaM HWHTOHUPOBAHUA,
TOHOTpAMMBI TIOJIHOCTBIO OTpPaXalOT HWHTOHAIIMOHHYIO Pa3sMCTKY
HpeHHOX(eHHﬁ, MpECaAJTOKCHUA IMPpaBUJIBHO MEPCBCACHBL u
ITPONU3HCCCHBI B COOTBCTCTBUU C IIPABUJIAMU MHTOHUPOBAHUA.

Or 95 no 85% mnpaBuibHO: cJIOBA NEPENaHbl B IMPaBUIBHOMN XOPOIIO
TPAaHCKPUIIINUH, WHTOHAIIMOHHAasA pasMETKa npennonceHm”I
COOTBETCTBYET pEYEBOM CHUTyallud W TMpaBWIaM HHTOHUPOBAHUS,
TOHOTpaMMBbI TIOJJHOCTBIO OTpaXalOT HWHTOHAIIMOHHYIO pPa3sMCTKY
MpeIIoKEHUH,  NpeUIOKEHHs]  NPaBWIBHO  MEpeBEeleHbl U
IPONU3HCCCHBI B COOTBCTCTBUU C TPABUJIAMU MHTOHUPOBAHUA.

He wmenee 50% mpaBuibHO: cJoOBa TMepeAaHbl B IMPaBUIBHON yIOBJIETBOPUTEIHHO
TPaHCKPUIILINH, WHTOHAI[MOHHAS pa3meTKa peI0KEHUH
COOTBETCTBYET pPEUYEBOM CHUTyallud W TMpaBWIaM HHTOHUPOBAHUS,
TOHOTPaMMBbI TIOJHOCTBIO OTPAXAIOT WHTOHAIMOHHYIO pPa3METKY
MpeIIoKEHU,  TpeUIOKEeHHs]  NPaBUIBHO  TEPeBEeleHbl U
MIPOM3HECEHBI B COOTBETCTBUH C MPABHJIAMH HHTOHUPOBAHUSI.

Menee 50% MMpaBUJIBHO: CJIOBa TIICPCAAaHBI B HpaBHHBHOﬁ HCYOOBJICTBOPHUTCIBHO
TPaHCKPHUIIINH, HWHTOHaAIITMOHHAasA pasMETKa HpGI[J'IO)KGHI/II\/’I
COOTBCTCTBYCT pequOﬁ CUTyallul W TIIpaBUJIaM HWHTOHUPOBAHUA,
TOHOTpaMMBbIl IIOJJHOCTBIO OTpaXarOT HMHTOHAIIMOHHYIO pPasMCTKY
Hpe,Z[J'IO)KCHI/II\/’I, MMpEAJIOKCHUA MMPpaBUJIBHO MEPCBCACHLL )51
IIPONU3HCCCHBI B COOTBETCTBUM C IIPpaBUJIAMHU MHTOHUPOBAHUAA.

2 cemecTp

Oo0pasen npoBepoYHOIl padOTHI
Bapmuanr 1
Translatethedialogue
A. 31paBcTBYNTE, OUEHDb pajia Bac BUIETb.
B. 4 Toxe ouens pana.
A. MBpI Kak pa3 cobupaemcs odenathb. Bol moobenaere ¢ Hamu?
B. Cmacu6o, ¢ y1oBoibCcTBHEM. S yTPOM TOJBKO BBINUJIA YAIIKYy KOde.



VYromaiitech. BoT pbIOHBIN canart.

Cnacu0o. Canar BEIUKOJIETHBINH. MOXHO MHE €I1l€ HEMHOT0?
Koneuno, yromairecs.

Mo>kHO MHE MOTPOCHUTH Kycouek xyeba’?

[Toxainyilicra.

Cnacubo.

®>w>E e

Bapuanr 2
Translatethedialogue
A. Cagurech, MOXKAIYHCTa, C HAMH 3aBTPaKaTh.
B. Cmnacu6o0, 51 cerosiHs emie He ycres M03aBTPaKaTh.
A. VYromaiitecs. Bot 61uHBI cO cMeTaHoi, TBOpor. [IpurotoButh sudHuIry?
B. O, e 6ecnokoiiTech, moxkaayicTa. S TOIBKO BBIMBIO YAIIEYKy KPETKOT0 Yar0 U BO3bMY
O0yTepOpon ¢ ceipoM. byeTe 100pHI, IepeaaiiTe, moxanyncra, caxap.
A. Bbl ibeTe yail ¢ MoJIoKOM?
B. [la, noxamnyiicta, HEMHOTO MOJIOKA.
A. Bort Bam yai.
B. Cnacu6o. YUyaecnsrii yait! Moxxno emre gameuky? A. [Toxanylicta, yromanTecs.

1.IlepeBeauTe CUTYallHI0 HA AHTJIMHCKHI A3BIK, HCIOJIB3YHTEe AaAKTUBHBIN BOKa0YJIsIP.

- He MoxeT ObITh 1 peun, yToObI UATH B Mapk. S emé He mpurotoBmia oden. OObUHO 00e
B Hallel ceMbe TOTOBUT MaMa, HO OHa yexaina. Ha 3To y MeHs yia€T He MeHee NoJIyTOpa 4acoB.
A nymaro, 94TO MPUTOTOBIIO €ro K 4 vacam. - Bl Bcerna obemaere moma?- Jla. - A MBI — HeT.
Nuorna M1 o6egaem B cTosoBoit wim kade. Tam Bcernma ects 011012 KaXI0My 1o BKycy. - He
COMHEBAIOCh, HO 00€/Ibl JOMa BKyCHee U jemieBiie. Ecinu Tl momoxaAEmb 10 4 4acoB, sl yroury
Te0s1 BKyCHBIM 00e/10M, - C yI0BOJIbCTBHEM.

2

- Kong, y menst ucnopruiics nsiiecoc. B3risHu Ha Hero. - C HUM Bc€ B MOPSIZIKE, OH HE
BKIIIOYEH B ceTh. - M3BuHM, 5 Takas paccesHHas. Ho kyna Te1 cobupaenbes? S xoTena, 4To0b
TBI TIOMOT MHE yOpaTh KBapTHpy. - Sl may Ha coOpaHue W He Xody omasasiBath. O, y MeHsS
OCTaHOBMJIMCH 4ac, OOKOCH, 51 0no3/ar0. - Ha, TBOM 4achl MM CHEIaT UIK OTCTAOT.

3

-Ilocnymraid, Tel ynTanga 4ro-HUOY b XeMuHryds? - Jla, s yntana «Crapuk u Mmope». Camo
co0oi1 pasymeercsi, 1 OUE€Hb JIOOII0 ero KHUru. Kpome TOro, Mbl Oyaylue yuuTens, TOJIKHBI
3HATh AHIVIMMCKUX M aMEpUKaHCKUX mucareneil. S3bik XeMuHryssi 3ameuaTenbHblid. Takue
KHUTH TIOMOTAlOT Jydllle OBJIAJIETh AHIVIMUCKUM $I3bIKOM. HekoTopble TNaBbl M3 €ro KHUT
3amucaHbl Ha MAEHKY Y Hac B HWHCTUTyTe. [losTomMy s 9acto X0Xky B (POHETHYECKYIO
nabopaTopuro, TIe 5 CTaBIIO TUIEHKY U CIyIIalo €€, CTapasch YJIOBUTh HHTOHAIMIO TOBOPSIILIETO.
S mpousHoIly MpeAoKeHne YETKO U TPOMKO. DTO MOMOTaeT MHE M30aBUTHCA OT OMIMOOK B
npousHoueHnu. 3BuHu, HO MHe nopa uaTH. - [Toxa.

Kpurtepuu BbICTABJIEHHS OIIEHKH 32 MEePEBOJ

XapakTEepHUCTHKA MHCEMESHHON Da6OTLI CTYJACHTA Onenka




HDI/I IISCPEBOJAC CTYACHT KOPPECKTHO MCIIOJIB3YCT AKTHUBHYHK JICKCHUKY, OTJIMYHO
a TakKe IpaBUILHBIE TpaMMaTHYeCKHe (HOpMBI He MeHee, YeM B 86%
cayyaeB. CryneHT He gomyckaer Ooisiee 5 % opdorpadudyeckux
OIIMOOK.

IIpu mepeBosie CTYIEHT B OOJBIIHHCTBE IPEUIOKEHHN KOPPEKTHO XOpOIIIO
HCIIOJB3YET  aKTMBHYIO  JIEKCHKY, a  TaK)K€  NPaBHILHEIE
rpamMarrueckue Ghopmel He MeHee, yeM B 69% ciyuyaeB. CTyIeHT HE
Jonyckaet 6osee 15 % opdorpaduuecknx ommuoOoK.

IIpolleHT KOPPEKTHO  yNOTpeOJIEHHOW aKTUBHOM JIEKCUKH | YIOBJICTBOPUTEIHLHO
rpaMMaTHJeckux ¢opM coctaBister 50% - 68%. KoauuecTBo

opdorpaduuecknx omubOK cocTaBiadeT He 0oaee 49%.

IIponieHT KOPPEKTHO YOOTPEOIECHHON aKTUBHOH JEKCUKH U HEYJOBJICTBOPUTEIBLHO

rpamMmaTtudeckux dopM cocraBiisier MeHee  50%. KoamuectBo
opdorpaduueckux omundok mpessimact 50%.

3 cemecTp
IIpakTHYeckue 3aJaHusl AJIs TEKYLIEro KOHTPOJIs (mpumep)
3aoanue 1.

1. Analyse: different, to run.

2.GiveEnglishequivalentsandusetheminasituation: kpynuua yTemeHus, 4YyBCTBOBAaTb
ceOs1 OECITOMOIIHBIM, YJIBIOHYTHCS, €ClIi Obl s ObLIa yYWTENeM, PacXOJUThCS BO B3TJISLAAX,
HOCTyIIai!, UMeTh CKIIOHHOCTb K KAKOMY-TO MpEIMETY, AeJaTh TIIAaTeIbHbIA BEIOOp, (HE) UMETh
YBa)X€HHE K KOMY-TO.

3. Translate:

Mucc Pun nocmarpuBania Ha JeTeil BpeMsi OT BpeMeHHU. Bce oHM ObUTH TaKMMU pPa3HBIMH.
Hekoropeie Oeramu mno 1wiomanke. Jpyrue wurpanu B Aodku-MaTepu. OcTalbHble JE€TH
npucoemHIWINC, K Mucce Kiape u cobupanu B camgy 1Bersl. Mucc Pujm moria oTIOXHYTH
HEMHOT0, 3TO ObUIO YA00HOE BpeMs I OT/IbIXa.

3aoanue 2.
Translate into English.

1. Hocnywmait! 2. beperucs! 3. Tbl MOXellb KyNHUTh pa3Hble BELIM B YHUBEPCAIbHOM
Mmarasute. 4. OHa kaxercs yMHOU. 5. OH BbINIAAUT Moi040. 6. Kpblia onupaercss Ha BOCEMb
kosoHH. 7. ITocMoTpu Ha 3Ty (oTorpaduto, Thl y3Haeub 3Toro yenoBeka? 8. 5l He 3HaIO ero
MHEHHE 10 3ToMy noBofy. 9. S mpucmotpro 3a pederkom. 10. OH mpucTanbHO CMOTpEN Ha
oroHb. 11. Hamm Touku 3peHust pasznuysbl. 12. Thl MOXelIb OCTaThCsl WM yeXaTb, MHE BCE
paBHoO. 13. OH oTnoxHy’a B TeueHue yaca. 14. ITycts Bce octanercs kak ecTb. 15. ¥ Hac octanoch
TosbKo 10 py6uieit.16. 51 Bo3bMy 3T0 510J10KO, Thl MOXeEIlb B35Th ocTanbHble. 17. OH ycTpouscs
noynobnee Ha nuBaHe. 18. Dto Bpemsi Oyzmer Bam ymo6no? 19. B xBaptupe ecth Bce
coBpeMeHHbIe yao0cTBa. 20. ABTOOYCHI XOIT Kaxable 5 MmuHyT. 21. Ecnu b1 mpocTyauics, y
TeOs ObiBaeT HacMOpk. 22. OpraHu3anus oObeAMHEHHBIX HalMil Obl1a ocHOBaHa B 1945 romy.
23. To1 npucoeaunuuibes ko MHe? 24. OH 3aBUCHUT OT poautesieid. 25. Thl MOXKeENIb MoJIaraTbCs
Ha MeHs. 26. B 3aBUCMMOCTH OT OOCTOSTEINILCTB.

3aoanue 3.

Translate into English and make up sentences.



W3meputs naBieHHe, MMETh CEPACYHBIN IMPHUCTYI, HAa3HAYUTh BCTPEUY C JOKTOPOM,
3araoMOupoBaTh 3y0, OCIIOKHEHUE, Kalllelb, BBI3JOPOBETh OT CBUHKH, JICUEHUE, TU(, U3MEPHUTD
MyJbC, TOAXBATUTh MPOCTYAY, 3apa3HOe 3a00JeBaHUE, ClieYb C TPUIIIOM, aMOyIaTOPHBIN
MAIMEeHT, MAMEHT B CTallMOHApE.

3aoanue 4. Cumyayusa 011 OUKmManma-nepesooa
TranslateintoEnglish

1.Ero otBe3nu B OonbHMIly W mpoornepupoBanu. 2.Y pebenka ckapiaTtuHa. OH CKOpO
BBI3JIOPOBEET, €ciau He Oyaer ocnoxHeHui. 3. BerpsstHka — 3TO 3apa3Has Ooiyie3Hb. 4.
CroMaTosoru JieyaT M yJanusioT OoibHbIE 3yObl. 5. C MOMMH HOTaMH 4YTO-TO HE Tak. Mou
CyCTaBbI OOJAT U MHE 00JIbHO JIBUTAThCS. 6. Y pebeHka ayseprus Ha nbuiblly. Ero riaza omyxiau
n yemyTcs. OH MOCTOSHHO YMXaeT. 7. S pemmnn npouuTars npo JICYEHUE JIETKOTO HEJJOMOTaHUS
B Oubnuoreke. S 5eHHMBO mMepeBOpayMBal CTPaHUIBI C TEPBUYHBIMH CHMITOMaMH. Sl
3aMHTEpEeCcOBaJICA CBOCH OO0JIE3HBIO M 3aCThUI B y)Kace, OOHApY>KUB, UTO Y MeHs Obula xoJjepa,
tud, audTepus, THEBMOHMS U si3Ba. 8. JIOKTOp OCMOTpen MalMeHTa W BbIMHMCAN PELENT Ha
JIeKapcTBO OT TOJIOBHOM Oonmu. 9. - Yto ¢ Bamu? — S crpagaro oT Bcex Oose3HEW, KOTOpbIE
MOXHO ceOe Tpe/ICTaBUTh: OECCOHHUIIA, TOJOBHAs 00J1b, OOJL B CIIMHE, HECBApEeHHE U 00NN B
KEITyKe.

KpuTtepun BpicTaB/IeHUs OLIEHKH 32 MPAKTHYeCKHe 3aJaHusI
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

MeHee 30%- «2»

3) IlncbMenHas mpoBepoYHasi padora (mpumep)
Bapuanr 1
TESTTRANSLATION
1

Bcem BBITyCKHHMKaM IIKOJ HEOOXOJMMO BEIOMpaTh CBOIO Oyaymryto npodeccuto. MHorue
BbIOMpatoT nmpodeccuto yunurens. Eciu Tel HHTEpecyembes: AeTbMU U He OOMIIbCS B3SATh Ha ce0st
OTBETCTBEHHOCTh, Thl CIIPaBHIIBCA CO BCEMH IHpoOiieMaMH W B OyJyIIeM 3aBOOCHIb
07arolapHOCTb U yBa)KE€HHE JIeTel U ux poauteneil. Ho He nmeer 3HaueHne, Kakyio mpodeccuro
THI BBIOpas1. B 1000M ciydae, Th JOJKEHOBITH JOCTOMHBIM YEJIOBEKOM.

2
BukTopus cirydaiiHO BCTpETHIIA CBOO IIKOJIBHYIO MOAPYTY becc, KoTopas 1uia Co CBOUM CHIHOM.
Manbuuk ObUT OUeHb MOX0X Ha MaTh. OH ycTaBwica Ha Bukku. becc nomikHa Oblia MO3BOHUTH
MY)Ky W TONpocwia AHHY NPUCMOTPETh 32 CHIHOM. AHHA YJIBIOHYJIAach €My, HO MaJb4HK
pacmiakancsi. AHHa 4yBCTBOBasIa ce0si OECTIOMOIIIHOM, T.K. €€ MPUCYTCTBUE, Ka3aJ0Ch, HE UMENO
JUTST HeTO HUKakKoro 3HadeHus. OHa TMOYTH TOTepsila HAAEKAy YCIOKOWUTh peOeHKa, Koraa
nopomia becc.

3
MHe moHpaBUIIOCh KaK JTOKTOP OCMOTpEN MO cecTpy. OH u3Mepui el TemmepaTypy, MOIynat
MyJIbC U M3MEpUi KpoBsiHOe namicHue. OHO ObUIO BBhICOKMM. CecTpa ObUIa HE B COCTOSHHH
nBuratbes. JIOKTOp crmenan el ykonl M BBIMMCAl pelentT Ha JeKapcTBO. S moimien B amnTeky



3aKa3aTh JIeKapcTBO Mo penenty. Korna s BepHyics, i, ka3anoch, ObUIO JIydllle, HO sl HE MOT He
JlyMaTh O €€ 370pOBbE. S BBIMOJHSI BCE MPEANUCAHUS Bpada, KOTOPHIE OH Jaj MPH MEPBOM
MIOCEILIEHUH, HO cecTpe crano Xyke. OHa moiyana, Hu4ero He ena. Ho depes msaTh aHel oHa
nonpasuiack. S ¢ o0aeryeHrueM B3AOXHYI.
4

Ha tBOoeM mecTe st 661 Hagasr ocMoTp ¢ Tayapa, ucropuaeckoro mecta B Jlonnone. Tebe Oyaet
MHTEPECHO y3HaTbh, YTO OH UCIOJIB30BAJICS KaK KPEMOCThb, KOPOJIEBCKAas PE3UACHLUS U TIOpPbMA.
Ceityac OH claBUTCS KOJUJIEKLUEH OpYXKus, KOTOPYIO CTOMT MOcMOTpeTh. CeronmHs y Tebs He
OCTaHETCs BPEMEHHU Ul PYTUX JOCTONPUMEUaTeNbHOCTEH, MO3TOMY Thl MOJKEIIb MOTYJISATh U
ocmotpeth JIonnoH menbkoM. KoHntpacTel JIoHnOHA nopasuTenbHbl. Thl yAMBUIILCSA NPU BUAEC
uX.

Bapuanr 2
TESTTRANSLATION
1

OnHaxkapl y Hac B Kj1acce OblIa anuaemMus rpunma. Sl 3apasuicst OT OJHOKIACCHUKOB U
cier. MeHs He MOJOXWIM B OJBHUILY, 32 MHOM yXaxuBaja mMama goma. OHa naBajia MHE
JIeKapcTBa, CTaBWJa TPAJyCHUK, UYTOOBI HM3MEpUTHh Temreparypy. K cokaneHuio, y MeHs
HOSIBUIIMCH OCJIOXKHEHUSI, U s IpoJiexxan 5 AHel ¢ OpoHXUTOM U HacMopkoM. K cyacTbio, MHE He
HPOIHUCATH YKOJIBL. S1 60I0Ch YKOJIOB. Y MEHS KPY KUJIAaCh r0JI0BA, U sl 1yBCTBOBAJI CJIa00CTb.

2

MHe npennoxunu mnoexaTb Ha BbIXOAHbIE B JIOHAOH. Sl odeHp Xxouy mnoexarb. B
nponutbliii pa3 s Bugena Taysp, Bectmuncrepckoe A66atctBo, [lmkaaummu, cobop CBsToro
[TaBna, Yaiirxomn, A tenepb MeHs 6ombiie npuBiekaeT CUTH -PUHAHCOBBIM U TOPTOBBIN LIEHTP
JloHn0Ha, U 1 1aBHO MeYTaro BBICKA3aThCs B YTOJIKE opaTopa Bo3iie MpamopHoii apku. K Tomy
ke, co MHOM ener XdJ€H, OHAa 3HATOK My3€eB, IOKaXeT MHe bpuranckuii mys3ed u
Hammonanenyto ranepero. IlocMOTpuM OeclieHHYIO KOJUIEKLIMIO JIPEBHHUX pYyKoONHcedH U
COBpPEMEHHBIE MTPOU3BEACHUS UCKyCcCTBA. /[aBHO He Aepxkasl B pyKax (YHTbI U MEHCHI - BAIIOTY
Benuko6putanuu. OHH ke A0 CUX MOp B OOPAIIEHUH M HE MEHSIOTCS Ha €BpO.

3

Buepa Mb1 ycTpousnu 3a0acTOBKY 110 ITOBOJY YBOJIBHEHUSI OJJHOTO U3 COTPYAHUKOB. OH
OBLT YBOJICH HECIIPaBeUIMBO. Bce 4To eMy ocTaeTcsl Teneph -3TO KHUTh BIPOTOJIONb U B Y)KACHBIX
yCIIOBUSAX. MBI BCE COApPOTaeMcCsi OT MBICIH O TOM, KaK OH HECYAaCTeH W JKAJIOK Tenepb. MbI
MBITAJIUCHh J10Ka3aTh, YTO OECUEIOBEYHO YBOJIBHATH TAaKOrO JOCTOMHOTrO 4enoBeka. OH ObLI
JIOCTOMH JTydIero!

4

Ecth y MeHs1 ofuH BlieYaTIUTENbHBIN Opyr. Buepa, korma oH okazaics HOJ JTOXKIEM
OOCUKOM U C HEITOKPBITOU FOJIOBOM, Y HEro 3a00JIeNH roJIoBa, JKUBOT, TOPJIO U IJ1a3a, a TAK)KE OH
MOYyBCTBOBAJI OCTPYI0 060116 B criuHe. OH cpa3y nojaymai, uro 3adozen! Ero TomHumo, u y Hero
KpY>KWJIach TroJIoBa, €My ObUIO OOJBHO BIOXHYTh. EMy MoOKa3zamoch, 4To OH 00S3aTENIbHO
MOJIXBaTUJI CKapJIaTUHY, TUTEpHUI0, OCIy, BETPSHKY, TU(, TyOepkyné3 umu rpunm. Jpyr B3su
OONBHUYHBIA W BBI3BAI Bpaya. J[OKTOp OCMOTpen NalMeHTa, W3MEpWi JaBJICHUE, MYIIbC,
MOCTyIIaN Cepile, JErKue U CKaszajl, YTO €My CPOYHO HYXKHO cienaTh peHTreH. Ha 3ToT pa3 on
OKa3aJics MPaB B CBOMX OMACEHUSAX M BCKOPE Y3HAJI JUAarHO3 — BOCMAJICHUE JIETKUX.



5

IMpodeccuss Bpaya sBASETCS OJHOW W3 CaMBIX OJIATOPONHBIX, YBAXKAEMBIX H
OnmarogapHbeIXx Hapsny c npodeccueit yuutens. HacTtosmmuii Bpau A0KeH OBITH HaAEKHBIM,
HUCKPEHHE TIPEJaHHbIM CBOEMY [y, OH JOJDKEH HHTEPEeCcOBaThCA MalMeHTAaMHM M HX
npobiemamu. Ho riaBHoe B mpodeccuu Bpaya - 3TO YYyBCTBO OTBETCTBEHHOCTH U JHOOOBH K
KaKJOMY OTAEJIbHOMY YEJIOBEKY M 4esioBedecTBY B LienoM! ToJIbKO Takue BpauM 3aciIyKUBAKOT
6J1aro1apHOCTh M YBaXKCHHE B3POCIIbIX U JeTel. Bce BBIMYCKHUKN MEIMIIMHCKUX BY30B, KOTOpBIE
JyMarOT O TOM, YTOOBI CTaTh Bpa4yaMH, JOJHKHBI TIOHUMATh, 9TO OT HUX OYyJEeT 3aBUCETh OyayIiee
CTpaHbl U €€ KUTEIICH.

Kputepun BbicTaB/IeHUsI OLIEHKH 32 MUCbMEHHYI0 padoTy
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

MeHee 30%- «2»

4 cemecTp
IIpakTHYeckue 3a7aHusl AJs TEKYIIEro KOHTPOJIsi (mMpuMep)
3aoanue 1 (ycmuwiii KOAIOKEUYM)

1. Analyse: vary

2. Show on the map: Eire, the Hebrides, Southampton, the Orkney Islands

3. Translate: Brbicokopa3BuUTasi MPOMBIIIJICHHAs CTpaHa, TSHKEJIOE€ MAaIIMHOCTPOEHHUE,
IUIOJIOPOJHBIE  JOJWHBI, XOPOIIO BO3JEJAHHBIC TMOJsI, TaxaTh, CKAJUCTbIM, paBHUHAO
MIPEUMYIIECTBO.

4. Translate: 1) CpaBHuTenbHO 00JibIlIasi YACTh MAaXOTHOW 3€MJIM Ha IOr0-BOCTOKE AHTIIIWU
3aHATa MoJ mieHureld. 2) B kakoM palioHe cTpaHbl HaxoasATcs Oosbinue 3anackl yrisa? 3) Ila-
ne-Kane ormensier BenukoOpuranuio ot marepuka, a CeepHeiii nmponuB — lotnanguio ot
UNpnanauu.

3aoanue 2. Translate

YacTHas mkoya-nmaHCMOH BenmukoOputraHuu — 3T0 yuyeOHOE 3aBelieHHUEe, TIe IIKOJIbHUKH
HE TOJIbKO y4aTcs, HO M JKHBYT B OJTHOM PE3MJICHIMU C OJHOKJIACCHUKAMU M BOCITUTATCIISIMH.
YacTHble MIKOJIBI B AHTTIUU MOTYT OBITh KaK CMEIIAHHBIMH, TaK U C Pa3felibHbBIM O00yUeHHUEM.
HekoTopele MIKOJBI JENAIOT YIOP HA MPEAMETHl T'YMaHHTApHOrO IWKIA, a JAPyrHe — Ha
MPEIMEThI €CTECTBEHHOTO IIUKJIA.

YacTtHble OpUTAHCKHE IIKOJBI-IAHCUOHBI TIOCEIIAaeT BCEro Juiib /% oOT oO0mIero
KOJIMYECTBA IIKOJILHUKOB B BenmukoOpuTaHuH.

Takoro ycmexa HIKOJBI-MTAaHCHOHBI BenukoOputanun pobuBaroTcs Onaromaps TpeM
¢dakTopaM: MaJIEHbKHI pa3mep Kiacca U OOJIbLIIOE BHUMAHHUE yUHUTENIEeH K KaXJA0My ydallemycs
Y TPAJULIMY BOCIIUTAHMS CTYI€HTA KAK JIMYHOCTH.

HOHOJIHI/ITCHBHaSI BbII'OJIa OT IIPOXUBAHHA B HIKOJC-IIAHCHOHC COCTOUT B TOM, YTO C
TOBapullaMu 110 PE3UACHIHUHN CKJIAIAbIBACTCS z[py>1<6a Ha BCIO XH3HBb, a MPEroaaBaTciIin MOryT
IIOMOYb B yqe6e BO BHCKJIACCHOC BpCMH. Taxxe B pacCrnops>KCHUN CTYACHTOB HaXOIOATCA BCC
PECYpPChI HIKOJIbI, O PA3BUTHUHU U OOHOBJIEHUHU KOTOPBIX TaK MHOI'O 3a00TUTCS PYKOBOJCTBO, U B
KOTOPBIC U3 roaa B o/l BKIIAJAbIBAOTCA 3HAUYUTCIIbHBIC CPCACTBA.



Y4eOHbIif TO/1 pa3felieH Ha TPH ceMecTpa, MPUMEpHO 1o 12 Henmenb Kaxablil. B kaxaom
CeMecTpe €CTh HEeOOJbIINE KAHWKYJBI, KOTJa CTYACHTHI MOKHIAIOT TEPPUTOPUIO IIMKOJBI Ha
HECKOJIBLKO JTHEH.

YpoBeHb 00pa30BaHMsI, IOJYyYaEMOTO BBIITYCKHUKAMHU YaCTHBIX IIKOJ BenmukoOpurtaHuw,
O4YEHb BBICOK: MOpsAaka 90% BBIIYCKHUKOB TAKUX IIKOJ MOCTYNAKOT B BEAYLIUE YHUBEPCUTETHI.

Kputepun BbicTaB/IeHUsI OLIEHKH 32 MPAKTHYECKHe 32 JaHUSA
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

MeHee 30%- «2»

3) IlncbMenHas mpoBepoYHasi padora (mpumep)
Bapuant 1
TESTTRANSLATION

1. - IMocnymai, OH. S ycrana 6ombiie, yem 00b14HO. He Mory He mymath 0 kaHuKymax. S ¢
HETEepIEeHUEM 3Ky XOpoIllero otrapixa. Yem Obl Thl 3aHUMallaCh Ha MOEM MeECTe€ BO BpeMs
KaHUKYJI?

- MBI Bce 1o 3aciiyraM OLEHMBAaeM KaHHKYJIBI ITOCe rojia Tskenoi padotel. Ho, kak ThI
3Haellb, BKYyChl pacxoasarcs. UTo kacaeTcss MeHs, MHE HE HPaBUTCS JJa)kKe€ MBICIb O TOM, YTOOBI
[oexaTh Ha 10T Hamlel cTpaHsbl. JKapa TaM HEBBIHOCMMA, a s1 HE NMPUBBIKIA K XKapKoi noroge. A
MIPEIOYNTAIO ChE3TUTh B AEPEBHIO HA Mapy HEJElNb, a B OCTAJIbHOE BPEMS sl MOTY YUTAaTh KHUTU
Y HaBEIaTh Apy3el. MoXelb NIPUCOEAUHUTHCSA KO MHE, €CIIH XOUEIlb.

- Hy, s moxgymaro. Ho B m1r060M citydae, 6omb110e ciacu0o.

2. - IlpenonaBanue — oueHb TpyAHOe Jeno. EnBa mu Haiinercs Takas npodeccusi, KoTopas
TpeOyeT CTOJIBKO TaJlaHTa, CIOCOOHOCTEH u xapakTepa (Bosin). Ho ecnm Bac MHTEPECYIOT JIETH,
€cii y Bac €cTb YYBCTBO OTBETCTBEHHOCTH, €CIIM Bbl CIOCOOHBI CIPABUTHCS CO BCEMHU
TPYIHOCTSIMH, O’KUAAIOIINMHU Bac, BBl MOXKETE BHIOUPATh MPO(PECCUI0 YUUTETIS.

51 OBl Ha BalIeM MECTE cTajla yYyUTeJIeM TOJBKO IMOTOMY, YTO 3TO JEHCTBUTEILHO MEHS
IIPUBJIEKAET.

3. - Ecnu 65l THI HE XOAMJI BYepa 6e3 ToJIoBHOTO yOopa, Thl Obl He 3a00en. A ceiiyac, MHE
KaXKeTcsl, y Te0s 4YTo-TO C JIerKUMHU. Y TeOs OONHUT TOpJO U Thl MOCTOSHHO YHUXaellb U
Kanuisems. Kpome toro. ¥ T1e0s Bricoka TemnepaTypa. Bee 3To 3actaBisier MeHs lymath, UTO
HaM ClIeyeT 3amucatbcs Ha npueMm K Bpauy IletpoBy. MHe HpaBUTCS, KaKk OH OCMAaTpUBAacT
00sIbHBIX. MHE Ka)KeTcsl, OH 3HAeT Bce O 0OJIE3HAX, OH OYeHb ONBITHBIN Bpau. OH U3MEPUT TBOE
JaBJIeHHE, MOCIYIIAET JIETKHE M BBIMMILIET PelenT Ha JiekapcTBa. Ecinu Tel Oyaeus cienoBaTh
€ro peKOMEHAALMSIM, Thl CKOPO MONPABULIBCS.

4. - CroUT MOCMOTPETH 3TOT AOKYMEHTaJIbHbIN ¢uinbM 06 O6benuneHHOM KopomnescTse
BenukoOputanun. MHe Bcerjia MHTEPECHO y3HaTh MOOOJbIIe 00 3TOH CTpaHe, ee UCTOPUU U
reorpauyeckoM nonoxeHuu. OUIbM JaeT Xopolllee MPeCTaBIeHUEe O MOBEPXHOCTH, Neii3axe
u kumare. B atom ¢uneme menst nopasuin [Maiin napk. Ensa nu Halinercs mapk B MHUpe, TJ€ BbI
MOXKeTe HaWTh yrosok Crnmkepa, KyJla MOKET IPUUTH KaXKIbId M BBICKA3aThb CBOM CY)KICHHS.
Panbie yromok Crnmkepa ObUT OYEHB IMOIMYJISIPEH, HO celdyac MEHbINE JIo/IeH MPUXOIAT CIOJa.
Jioqu mpeanouyuTaroT TYJIATh WIM CHAETh Ha TpaBe, HACHaXAasCh CBEXHM BO3AYXOM H
IIPUPOIOH.

5. 51 He npuBBIK CMOTpPETh PyTOOIBHBIE MAaTYM HA CTAIMOHE. I MPEeanoYnTal0 CMOTPETh UX
no teneBu3opy. Heckonbko aHel Hazazn Obul MaTd Mexay cOopHbiMU Poccuu u Upnanauu. Bee
CIOpTCMEHBI OblTK B Xopouieil ¢opme. B nmepBoM nepuo/ie Halll HanaAarOIMIUK MPOPBAJICS Yepes
UX 3aIIUTY ¥ 320 roj. S gyman, 4To Hallla KOMaH/Aa BBIUTpaeT urpy co cuerom 1: 0, HO urpa
3aKOHYWIach BHUYBI0. Hy 4TO X, BCe cirydaercs.



Bapuanr 2
TESTTRANSLATION

1. Tlomyuuth oOliee mpencTtaBieHne o BenukoOpuTaHMM HEBO3MOXKHO, IMOCETHUB BCETO
mumib ee cronuiyy. Kpome JloHnoHa HYXHO yBUAETH CyIOCTpOUTENbHBIE Bepdu tora AHIIUH,
IIPOMBIIUIEHHBIE U TOPrOBble  IIEHTPBl,  TIyCTO3aceJE€HHblEe  Topoja M  THUXHUE
CEJIbCKOXO3SUCTBEHHBIE PaiOHBL. XOTs, KOHEYHO, U caM JIOHIOH CTOMT TOrO, 4TOOBI B HEM
MOOBIBATH.

2. 3emns B Hamed OOJbINON cTpaHe HE LEHUTCS. Bpsm au MBI MOXEM CKa3aTh, 4YTO
pyccKuHe JIF00SAT mpupory. XOTs ceiiuac MHOTHE JTFOICH YBICKAIOTCs caqoBoAcTBOM. Ho modemy-
TO Hallla CTpaHa He MOX0XKa Ha YXOKEHHBIH MapkK, B OTIWYHE OT MajeHbKoW AHrnuu. Eciau Obl
MBI OTHOCWJIMCh K TIPUPOJE TakK, Kak aHrm4ane, Poccus no cux mop Obbia Obl cTpaHOM
BEJIMKOJIENTHBIX MEH3aXei, KOTOpPbIe CTOMT MOCMOTPETD.

3. Manenbkuit Maiik oueHb He JIOOWI OMUKIMHUKK. Korma Mmama ctana coOuparh ero Ha
pUeM K Bpady, OoH yOeran, mpsitaics, 6eran 60CUKOM, Miiakan 0oJblie 0OBIYHOTO, CMOTPEN Ha
MaMy 3THMH CBOMMH HECYACTHBIMHU TJIa3aMH — JeNIal BCe, YTOOBI Mama OTKa3asach OT HIEH
ot k Bpauy. OH Jaxke no3Baj Mamy K OKHY, cka3aB: «[locMoTpH, moxoske NoiaeT 10K IbY.

4. Maiik cormacwics TOWTH K JOKTOPY TOJIBKO TIPH YCJIOBHH, 4YTO TOT HE OyIer
MPOMHUCHIBATh €My T'OPbKYIO MUKCTYPY U HE MOJIOXKHT €ro B OOJIHHHUILY.

5. Korma s yumiace B yHUBepcUTETe, s, ObIBajo, BCErjaa BCTaBaja B 6 udacoB yrtpa. S
Jienana 3apsiKy, 3aBTpaKania, YuTajia, TOTOBUJIACh K 3aHATUSAM. MHe ObIJIO0 yI0OHO 3aHUMAThCS
UMEHHO yTPOM.

- A ocranbHble uieHbl ceMbU? OHU TOXKE MPUBBIKIN PAHO BCTABATh?

- 3aBUCUT OT 00CTOATENHCTB. MoeMy Opary uaile BCce paBHO, BCTA€T JIM KTO-TO PaHO, OH

CIIUT JIOJITO U BCE BpPEeMsI OMa3/bpIBaeT Ha paboTy.

6. Her, He roaurcd mocTynaTe B IEpBbIM NomaBluuiics yHuBepcureT. HykHO caenaTh
00ymaHHbIN BeIOOp. EfBa 11 MOKHO CIIPaBUTHCS C TPYAHOCTIMH OyAyliel npodeccuu, eciu y
TeOs He JeXUT K Hed nayma. byap oTBeTcTBeHeH 3a cBoil BbIOOp. Tonbko UyBCTBO
OTBETCTBEHHOCTH 3aCTaBUT TeOs XOPOIIEHbKO IMOAyMaTh Haja OyAylled crnenuasbHOCThIO U
noMerniaer trebe caenaTb OMUOKH.

7. B BennkoOpUTaHUM TOCYJAapCTBEHHbIE IIKOJIBI M KOJUIEIKH (DPUHAHCUPYIOTCSA cdepoit
HAJIOT000JI0KEHHS ¥ IPUHUMAIOT YYEHUKOB OT TpeX 0 BOChbMH JieT. Cpein 4aCcTHBIX IIIKOJ €CTh
MHTEPHATHI, KOTOpbIE B3UMAIOT IUIATy 3a >KUJIbe U oOydeHue. ['ocymapcTBEHHbIE MIKOJIBI HE
B3MMAIOT IJIaTy 3a oOydeHue. PaHple mociae OKOHYaHHS HAvyalbHOM LIKOJBI YYSHUKH CIaBalll
sKk3aMeH «11+», KoTopbie 0TOMpas Y4eHUKOB B rpaMMaTHYECKUE IIKOJIbl. AHTTIMHCKHUE CpeIHHE
MIKOJBI — 0OmieoOpa3oBaTeibHble MO OOJIbIIEH YacTH, KpoMe HEKOTOpBIX objacTei, rie
coxpassiercs OTOOpoYHasi cucreMa. Bce rocynapcTBeHHbIE IIKOJbI B AHIVIMM JOJKHBI
cienoBath HammoHanmpHOMY y4eOHOMY IJIaHy, B KOTOPBIM BXOAWUT ABEHAIIATh IMPEIMETOB.
OcHOBHbIE TIPEIMETHl — AHTTIMHCKUN, MaTeMaTHKa U €CTECTBEHHbIE HAYKH — O0s13aTEJIbHbI AJIs
BCEX yYalllMXcsl OT IISITH 0 NIECTHAAATH.

AHrIIM4yaHe - Halus, Kotopas Jo0uT cnopT. OHM 3aHUMAIOTCS JTFOOUTETBCKUM CIIOPTOM, CIEIST
3a Mpo(eCCUOHATBHBIM, MTOAJICPKUBAIOT JIIOOMMbIE KOMaH/Ibl, OOJICIOT 3a JIyUYIIUX CIIOPTCMEHOB.
BonpImMHCTBO aHrIMYaH HAYMHAIOT 3aHUMATbCS TEHHUCOM, (pyTOONIOM WM Tpediieil eme BO
BpeMs yueObl B YHUBEPCUTETE, KaK0e yueOHOoe 3aBeieHne 000pY0BaHO Ul 3aHATHH CIIOPTOM.
AHIIIMYaHe MpearnoYnuTaloT OYeHb 3PEIHIIHbBIE BUbI CIIOPTA, TAKUE KaK rojib(), TOHKH, KOHHBIH
CHOPT. AHIJIMS 3TO HE TOJBKO POJAMHA TAKMX BUJIOB CIIOPTa KaK KPUKET, parou, ¢pyrdoi, HO U
«JIOM» JUI TyYIIMX CIOPTUBHBIX IUTOMIA0K. ThICSYM OOJIEIBIIUKOB CO BCETO MUPA CHE3KAIOTCS
Ha CTaJMOH YOSMOMM WIM TOHOYHBIM Tpek CHIIBBEPCTOYH, YTOOBI MOCMOTPETh MHPOBBIC
COpPEBHOBAHUS U TOHKH.

Kputepun BbIcTaB/IeHUSI OLICHKH 32 MHCbMEHHYI0 padoTy

100%-90% - «5»



89%-70% - «4»
69%-30% - «3»
meHee 30%- «2»

Cemectp 5

3aoanue 1. Translate the situation from Russian into English

S mo6mro xonuTh B moxoa. Beas y moxona cronbpko npeumyinects! [lepen TeM kak Moty B
MIOXO/J] HY’KHO B3ATh ITyT€BOAUTENb M BIOPATh MapLIPyT, OOCYJUTh IUIAHBI C ApY3bsMHU. Jlyuie
He OpaTh ¢ coOOH TsDKeNblid Oaraxk, a coOpaTh PIOK3aK CO BCEM HEOOXOJHMMBIM: OJEXKJIOMH,
poAyKTaMH (IIPOBU3HUEH), KyXOHHBIMU MTPUHAIICKHOCTAMH (TI0 KpaiiHell Mepe, B34Th YallHUK U
KacTpromio). Ecnmu BBl XOTHUTE KHUTh Ha OTKPHITOM BO3JyXe, TO HEOOXOOUMO B3STh
BJIArOHENPOHMIIAEMYIO0 MaJaTKy (ecau OyJeT A0XKIb) M CHajlbHble MEKU. B moxone Hemb3s
n30exarb PyTHHHOM paboThl: coOpaTh XBOPOCT, Pa3BECTU OrOHb, MPUTOTOBUTH YTO-HUOYIb
MUTATEBHOE U JKEJIaTebHO BKYCHOE, IIOTOM BBIMBITH IIOCYly U YOpaTh Mycop.

Ho Bce 310 He cunTaeTcs Mo CpaBHEHUIO C MPEKPACHBIM IEH3aKeM, IEHUEM MTULl YTPOM U
XOpOIIUM HacTpoeHueM. Bce 3To HamonHsier TeOs AyXOM IyTEHIeCTBUS, W Thl XO4Yelllb
IIyCTUTBHCS B MyTh MO U3BWJIMCTBIM TPOMMHKAM Yepe3 Jieca, CKIOHBI U Topbl. Thl OityKaaemnb mo
CKa30YHBIM MeCTaM OKOJIO 3 4acoB, IOTOM YyBCTBYEIb ce€0Sl yCTaJbIM U XOUellb OTAOXHYTb
OKOJIO KOCTpa M NepeKycuTh. Bblbepu kpacuBoe MecTO Ml NMHUKHUKA, YCTAaHOBU MaJlaTKYy,
pa3Ben KOCTep U OTAbIXaH.

3aoanue 2. Translate from Russian into English

1. Ecmu Obl MEHS TONPOCHIM Ha3BaTh JIYYIIETO KWHOpEKHCcepa, s Obl, MPEXAe BCETO,
Beliennia @emnmuan. Ero ctunb — HeopeannsM, KOTOPBIH, KaKk MHE Ka)KeTCsl, HUYero o0ILero He
UMeeT ¢ caMuM peann3mMoM. DetuHy crieayeT, CKopee BCero, 3a CBOMM BOOOpaKEHHEM, YeM 3a
pasymoMm. Ero ¢uubmbl, HEKOTOpBIM 00pa3zoMm, sABIAOTCS (aHTazueil B peanbHOCTH. OH
npeeNbHO JIAKOHWYEH, HO HE MOTOMY, YTO €My HEe XBaTaeT cJoB. Bce, 4To eMy HYyXHO —
[I0Ka3aTh 3PUTENII0 €r0 CaMoro, CMEIIHOTO U JKaJIKOT0, CTPAHHOTO M TIyOOKO 4yBCTBYIOLIETO,
ci1aboro 1 6e33aIMuTHOTO.

2. -Tel 1FOOUIIL XOOUTEH B KUHO?

- Ha, s o60>karo HaOIrOIaTh 32 UTPOI aKTepoB Ha dkpaHe. [IpenmounTaro cMOTpeTh HUITHMBI
y’K€ 3aBOEBaBILME BceoOllee NMPU3HAHME, CHETaHHBIE OJIECTSIIE TEXHUYECKH M C XOPOIIMM
aKTEPCKUM COCTaBOM.

- A Tb1 3HaKOM c punbmamu Iurepa ['punyss?

- Emte 0651, ero ¢pmiibMbI Beeria HaJJoAr0 OCTABISIOT ITyOoKoe BriedatiaeHne. OHM HUKOTO He
OCTaBJISIIOT PaBHOAYIIHBIMU, XOTS U HE KaXAOMY MPUXOIATCA MO BKycy. OHM He JIETKH JUIs
BOCTIPHSITHSI, YacTO COJEpXKaT CJOXHBIe, HESCHBIE WJIEH, HO BCErAa JpaMaTHYHBl |
3aXBaTbhIBAIOILH.

- A KTO TBOU JTIOOMMBIN aKkTep?

- Toxanyit, uKanpuo. 310 MHOroobemaromuii akrep, KOTOPOMY IMOJA CHIIy ChIrpaTh
m000ii 00pa3, TIaBHYI0 M BTOpOCTENeHHy poiib. OH 3armeBaeT Bcex. He 3ps oH yxke
3aBOEBBIBAJI HArpa/ibl KaK Jy4IIUi aKTep.

3aoanue 3. Y CTHBIN KOIJIOKBUYM IO BOKAOYJISPHBIM €UHHUIIAM
UNIT 2. CARD 1

1. Analyze the words: mix, interfere.

2.TranslateintoEnglish:

0e3MepHO XBalUTh, OTKPBITHIA (JIETHUI) TeaTp, 3aTHYThIA (DUIBM, TOIYYUTh HATPAdy 3a
JYUIIYFO )KEHCKYIO POJIb, ITyTaTh (DaKThl, TOJTHOMETPAXKHBINA (DMIIEM, BHITYCTUTH (DUITBM B TIPOKAT
(Ha BKpaH), Kaap OOLIUM TUIaHOM, 3ayPSAHBIN (QUIIbM, HESICHBIE U HETPO3PAaYHbIE UICH,
YIYCTHTB CYTh, BMEUIMBATHCS B UyKUE JIeNIa, HE TIOJIaThCSl HCKYIICHUIO €CTh CIIAJ0CTH,



HEOTpa3uMOe 04apOBaHKE, BEPHBIN APYT, HOPTUTH (PHUIBM, CHITh HOBYIO BEpCHIO (PribMa,
3aKa3aTb 6I/IJ'IGTBI, WMETH CUIBHOE BIIMSIHUE Ha KOT0-1100.

3. Speak on the topic:

Can You Agree that Films are Made Just for Fun?

3aoanue 4. Cumyayus 011 OUKMaAHmMa-nepesooa

OueHp 4acTo ¢ MOKyNaTeIsIMU B MarasuHax OOXOJATCS HEBEXKIUBO. UTO xke JeNaTh B TAKUX
Cllydasix W KaKylo JIMHUIO TIOBEJCHHs BHIOpaTh? MOKHO, KOHEYHO, MOJIYa CTPAJaTh, OKUAAs
NoKa Kakas-HUOyJb rpyOusHka (rpy0asi neBuila) HaKoHeI] oOpaTUT HAa BaC BHMMaHHUE WM Ke
COBEPIIUTh TPYCIWBBIA TOCTYIMOK ¥ IPOTJIOTUTh 3TO 0e3 BO3paKEeHUH, OO0SCh pPa303JIHUTh
Npo/aBlia, CIIOBOM, HE YCTpaumBaTh M3-3a 1TOTO TPOMKOTO ckaHjana. Her, 3Toro Hemb3s
nomyckatb! Tlokymarenn JOKHBI OOPOTHCS ¢ TAKUM OTBPATUTEILHBIM HOBeJeHHEM. KoHeuHo,
HE CTOMUT pPYyTraThCsl, BBIIJICCKUBAs CBOIO 37100y Ha MpojaBlia, MPOU3HOCHUTHOCKOPOUTENIbHBIE
CJIOBa W BBIpaKaTh IPYObIC MPOTECTHI, AaBas BOJIO CBOMMIPUMHUTHBHBIM HHCTHHKTaM, HO HE
ClelyeT U CHEpPKHBaTh ceOs, KOrja BBl UyBCTBYeTe HampshkeHWe M rHeB. Jlywmmii cmoco®
BBIPa3UTh CBOM YyBCTBA — y4acTHE B BOWHE IMMOTPEOUTEIICH.

KpuTtepuu BbicTaBJIeHHsI OIIEHKH 32 MPAKTHYECKHE 3aaHUS
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

menee 30%- «2»

3) [lucbmeHHasi npoBepoYHasi padora (mpumep)

1. Guess the word by its definition:

A.play or move around in a happy and lively way

B. extremely attractive or impressive

C. a light dry sound like leaves or pieces of paper

D. large and with plenty of space for people to move around in

E. people involved in the arts and living in informal way without following accepted rules of
behaviour

F. very exciting or impressive (usu. in a pleasant way), very surprising

G. an act or the sound of breathing air in through your nose in order to discover or enjoy the
smell of something

H. covered with short soft fine but rare hair or fur

I. covered with or containing soft green, grey or black bacteria that grow on old food or on
wet objects

J. a person or a thing that make you want to hold it close in your arms to show love or
affection

2. Paraphrase the sentences:

1. The city was situated in a beautiful valley surrounded by steep hills on the slopes of
which lay patches of snow and the tops of which could not be seen because of the clouds.
Moreover it played a significant role in history.

2. The old town was often visitedby people of the arts who didn’t follow the accepted rules
as in the very center of it there was an outdoor market that sold secondhand things at low prices.
Besides there were lots of cafes with food that looked so good that you couldn’t resist the
temptation of eating it.

3. In the doorway of George’s house that didn’t have enough room inside for one to move
around there sat a covered with soft thick fur kitten. Then a high short sound probably of the
opening window came from inside and you could see George appearing in it for a second.

4. When he moved quickly downstairs and seized a cup of coffeeground just before his
arrival he felt a wonderful atmosphere that could be compared to nothing else on earth, that only




a Mediterranean resort could give you. But after finding himself outdoors he was struck by an
awful smell of some spoiled sour food and he imagined that adull remote village opened before
him and even sweat aroma of flowers and a warm day could not restore his pleasant feeling of
comfort and rest.

3. TranslateintoEnglish:

1. Omnaxnael Jl>kepemMu oOKa3ajcsi B JKMBOIMCHO PACIOJIOXKEHHOM TOpOJKE Ha Oepery
Ja3ypHOT0 MOpst. ITO MECTO ObUIO JAJIEKO OT IIyMa U cyeThl ero Jrooumoro Jlonaona. C ceBepa
TOPOJI OKPYXKaJIM BHICOKHE TOPBI, BEPIIMHBI KOTOPBIX 3MMOW OBLIM MOKPBITBI CHEIOM, a JIETOM
4acTo 3aTAHYyThl obsakamu. K cyacTbio, H3BICKaHO ojeTas 6oreMa U JIIOOMTEIH MOBECEIUThCS
pelKo TpHe3kKalu CIO/a, TaK KaK 37ech He ObUIO MECUaHBIX IUISHKEH, YINYHBIX MY3BIKAHTOB H
aKTEepOB, CO3/IAIOIINX MPUIOAHATOE HACTPOCHUE. DTOT FOPOAOK OBLT CKOpee JUIsl TeX, KTO JIIOOMIT
BCTAaTh MOPAHbIIIE, TOWTH K MOPIO M MCKYNAThCS B MPOXJIATHON OCBEXKAIOUICH BOJe, KOTOpas B
CTOJb paHHMM yac OJISCTHT B JIyyax BOCXOJANIEr0 COJHIA. Beuepom ke MOXHO ObLIO
MOJI000BAaThCSIOTHEHHO-KPACHBIM _3aKaToM. JlHEM Bce HACTaKIAATUCh TOKOEM W THIIMHOWM,
paccnalmsronieii atmocepoit, o0enanu B HeoObIYHOM Kade ¢ maHOpaMHBIM BHJIOM Ha MOpE Ha
OJTHOW W3 MaJCHBKHX Y3KHUX YJIOUEK HANOJHEHHOW apoMaTaMH IIBETOB MPOOYIKIAIONICH aleTHT
ellbl. 3aTeM XOpouIo OBLIO HE CHellla IPOTYJIATHCS MO NPUYYAIMBO U30THYTHIM YJIUIIAM U BHOBb
OKa3aThCs y MMPO3PAYHON KaK CTEKIJIO BOIBI.

2. Ctosn TemIbld BECEHHUH J€Hb, SIPKO CBETHJIO COJHIIC: HUUTO HE MPEBEILANO JOMKIS.
Bapyr HeOo 3aTsSHYIO Ty4H, 3aCBEpPKAId MOJHHH, TOCIBIIIAINCH PACKATHI TpoMa, MOXOKUE Ha
3BOH KOJIOKOJIOB, M HA4aJICSI Ok Ab. JleHb U3 SICHOTO MPEBPATHIICS B CKYUHBIH.

3. Ha oxHoif U3 cTapblx OKMBJICHHBIX TUTOIIaAeH Puo Bcerma coOMparoTcss Kak MECTHBIE
KHUTEIH, TaK U TYypUCThl. MIMEHHO OTCIOJa MOXXHO HOJIOOOBaTbCSIHU C YeM HECPaBHUMBIM
AaHOPAMHBIM BHJIOM Ha TaBaHb M «CaXapHBIC TOJIOBBD), K KOTOPHIM MPOXOIUT KaHATHAS JIOPOTra.
3/1ech e MOXKHO BBIMHMTH KPENKHH CBEXKEMOJIOTHIN Kode U CBEXKEBbDKAThIA coKk. Hemaneko ot
IUTOINAAW  PACTOJO0KEH OJIOMMHBIN DPBIHOK, TNl TMPOJAIOTCS HEOOBIYHBIC CyBeHHpHL. Ha
NPWIETAIOIINX YJIMIIAX MOXHO MOCMOTPETHh BBICTYIUICHHS YJIMYHBIX MY3BIKAHTOB M aKTEPOB,
KOTOpBIE CO3/Ial0T 0C000€ TPUNOIHITOC HACTPOCHHUE, a IOTOM, HAryJISB AalleTUT, MOXHO
MOY>KMHATh B Kade MpeaararoneM MUpoKuid BBIOOP HACBIIICHHBIX, aETUTHBIX OO,

4. Write which of your senses you would like to intensify? Why? (Make up a situation using
not less than 10 active vocabulary items)

KpuTtepun BbicTaB/IeHUS OLIEHKH 32 MICbMEHHYI0 padoTy
100%-90% - «5»
89%-70% - «4»
69%-30% - «3»
Menee 30%- «2»
Cemectp 6

OO0pa3ubI3aJaHUITeKYIIErOKOHTPOJIA
Texcmonsaghunonoeuueckocoananusa:
THEROMANCEOFABUSYBROKER
O. Henry
Pitcher, confidential clerk in the office of Harvey Maxwell, broker, allowed a look of mild interest
and surprise to visit his usually expressionless countenance when his employer briskly entered at
half-past nine in company with his young lady stenographer. With a snappy "Good-morning,
Pitcher," Maxwell dashed at his desk as though he were intending to leap over it, and then plunged
into the great heap of letters and telegrams waiting there for him.

The young lady had been Maxwell's stenographer for a year. She was beautiful in a way that was
decidedly unstenographic. She forewent the pomp of the alluring pompadour. She wore no chains,
bracelets, or lockets. She had not the air of being about to accept an invitation to luncheon. Her
dress was grey and plain, but it fitted her figure with fidelity and discretion. In her neat black turban
hat was the gold-green wing of a macaw. On this morning she was softly and shyly radiant. Her



eyes were dreamily bright, her cheeks genuine peach-blow, her expression a happy one, tinged with
reminiscence.

Pitcher, still mildly curious, noticed a difference in her ways this morning. Instead of going
straight into the adjoining room, where her desk was, she lingered, slightly irresolute, in the outer
office. Once she moved over by Maxwell's desk, near enough for him to be aware of her presence.

The machine sitting at that desk was no longer a man; it was a busy New York broker, moved
by buzzing wheels and uncoiling springs.

"Well--what is it? Anything?" asked Maxwell, sharply. His opened mail lay like a bank of stage
snow on his crowded desk. His keen grey eye, impersonal and brusque, flashed upon her half
impatiently.

"Nothing," answered the stenographer, moving away with a little smile.

"Mr. Pitcher," she said to the confidential clerk, did Mr. Maxwell say anything yesterday about
engaging another stenographer?"

"He did," answered Pitcher. "He told me to get another one. I notified the agency yesterday
afternoon to send over a few samples this morning. It's 9.45 o'clock, and not a single picture hat or
piece of pineapple chewing gum has showed up yet."

"I will do the work as usual, then," said the young lady, "until someone comes to fill the place."
And she went to her desk at once and hung the black turban hat with the gold-green macaw wing in
its accustomed place.

He who has been denied the spectacle of a busy Manhattan broker during a rush of business is
handicapped for the profession of anthropology. The poet sings of the "crowded hour of glorious
life." The broker's hour is not only crowded, but the minutes and seconds are hanging to all the
straps and packing both front and rear platforms.

And this day was Harvey Maxwell's busy day. The ticker began to reel out jerkily its fitful coils
of tape, the desk telephone had a chronic attack of buzzing. Men began to throng into the office and
call at him over the railing, jovially, sharply, viciously, excitedly. Messenger boys ran in and out
with messages and telegrams. The clerks in the office jumped about like sailors during a storm.
Even Pitcher's face relaxed into something resembling animation.

On the Exchange there were hurricanes and landslides and snowstorms and glaciers and
volcanoes, and those elemental disturbances were reproduced in miniature in the broker's offices.
Maxwell shoved his chair against the wall and transacted business after the manner of a toe dancer.
He jumped from ticker to 'phone, from desk to door with the trained agility of a harlequin.

In the midst of this growing and important stress the broker became suddenly aware of a high-
rolled fringe of golden hair under a nodding canopy of velvet and ostrich tips, an imitation sealskin
sacque and a string of beads as large as hickory nuts, ending near the floor with a silver heart. There
was a self-possessed young lady connected with these accessories; and Pitcher was there to construe
her.

"Lady from the Stenographer's Agency to see about the position," said Pitcher. Maxwell turned half
around, with his hands full of papers and ticker tape.

"What position?" he asked, with a frown.

"Position of stenographer," said Pitcher. "You told me yesterday to call them up and have one sent
over this morning."

"You are losing your mind, Pitcher," said Maxwell. "Why should I have given you any such
instructions? Miss Leslie has given perfect satisfaction during the year she has been here. The place
is hers as long as she chooses to retain it. There's no place open here, madam. Countermand that
order with the agency, Pitcher, and don't bring any

more of 'em in here."

The silver heart left the office, swinging and banging itself independently against the office
furniture as it indignantly departed. Pitcher seized a moment to remark to the bookkeeper that the
"old man" seemed to get more absent-minded and forgetful every day of the world.



The rush and pace of business grew fiercer and faster. On the floor they were pounding half a
dozen stocks in which Maxwell's customers were heavy investors. Orders to buy and sell were
coming and going as swift as the flight of swallows. Some of his own holdings were imperilled, and
the man was working like some high-geared, delicate, strong machine--strung to full tension, going
at full speed, accurate, never hesitating, with the proper word and decision and act ready and
prompt as clockwork. Stocks and bonds, loans and mortgages, margins and securities--here was a
world of finance, and there was no room in it for the human world or the world of nature. When the
luncheon hour drew near there came a slight lull in the uproar.

Maxwell stood by his desk with his hands full of telegrams and memoranda, with a fountain pen
over his right ear and his hair hanging in disorderly strings over his forehead. His window was
open, for the beloved janitress Spring had turned on a little warmth through the waking registers of
the earth.

And through the window came a wandering--perhaps a lost--odor—a delicate, sweet odor of lilac
that fixed the broker for a moment immovable. For this odor belonged to Miss Leslie; it was her
own, and hers only.

The odor brought her vividly, almost tangibly before him. The world of finance dwindled
suddenly to a speck. And she was in the next room--twenty steps away.

"By George, I'll do it now," said Maxwell, half aloud. "I'll ask her now. I wonder I didn't do it long
ago." He dashed into the inner office with the haste of a short trying to
cover. He charged upon the desk of the stenographer.

She looked up at him with a smile. A soft pink crept over her cheek, and her eyes were kind and
frank. Maxwell leaned one elbow on her desk. He still clutched fluttering papers with both hands
and the pen was above his ear.

"Miss Leslie," he began, hurriedly, "I have but a moment to spare. I want to say something in
that moment. Will you be my wife? I haven't had time to make love to you in the ordinary way, but
I really do love you. Talk quick, please--those fellows are clubbing the stuffing out of Union
Pacific."

"Oh, what are you talking about?" exclaimed the young lady. She rose to her feet and gazed upon
him, round-eyed.

"Don't you understand?" said Maxwell, restively. "I want you to marry me. I love you, Miss Leslie.
I wanted to tell you and I snatched a minute when things had slackened up a bit. They're calling me
for the 'phone now. Tell 'em to wait a minute, Pitcher. Won't you, Miss Leslie?"

The stenographer acted very queerly. At first she seemed overcome with amazement; then tears
flowed from her wondering eyes; and then she smiled sunnily through them, and one of her arms
slid tenderly about the broker's neck.

"I know now," she said, softly. "It's this old business that has driven everything else out of
your head for the time. I was frightened at first. Don't you remember, Harvey? We were married
last evening at 8 o'clock in the Little Church Around the Corner."

Kpurtepun onennBanus (puJi0JJ0ru4ecKoro aHaIM3a TeKeTa
CTyZeHT I0JKEH NoKa3aTh a/IeKBaTHOE BJIAJIEHUE TEOPETUUYECKOM U TPAKTUUECKON CTOPOHOM
IpeMETa, a UMEHHO:

® 3HaTb OCHOBHBIC IMOHATHA, AaBaTbhb UX OIPCACICHHUE U BJIAJACTh KHaCCI/I(bI/IKaHI/IﬂMI/I
Pa3INYHBIX SIBJICHI/If/'I, HN3Yy4aCMbIX B TCOPUH TCKCTA U WILUIIOCTPUPOBATH UX IPUMEpPAMU,
L4 3HATh CIIOCOOBI AKTyaJIM3al Pa3JIMYHBIX SA3BIKOBBIX CPCACTB M aAHAJIU3UPOBATH

UX CIIOCOOHOCTH BBIpaXKaTh Pa3IUYHbIC BUIbI HHPOPMAIINH B TEKCTE;
®  BBIIOJHATH (DUIONOTUYECKUN aHAIM3 TEKCTOB PA3NUYHBIX KAHPOB, YUYUTHIBAs MX
cojiep)KaHue M MPOOJIEMAaTHKY, OCMBICIIMBAasl BHYTPECHHIOIO KOMITO3HIIMIO, OTIPEICIIUB CIIOCOOBI
nepeiayr UMIUTUIKATUBHOW HH()OPMAIIMHA aBTOPOM.

Ounenka oTBETa 3aBHUCUT OT YPOBHS BJIQJICHHS CTYJICHTOM TEOPETHUYECCKUM MaTepHATIOM
UNIPAKTHYECKUM €r0 TMPUMEHEHHEM B COOTBETCTBHM C OCOOCHHOCTSIMH (hopMHpOBaHUE
KOMIIETEHIINN:



«OMIIUYHON:

CTY/JICHT Jajl TIOJHBIA, JIOTMYHBI OTBET HA TEOPETHYECKUH BOIMPOC Omiiera, KOPPEKTHO
yOOTpeOUB TEPMUHOJIOTHUIO TEOPUU TEKCTA, BHIMOMHWI  (UIONIOTHUYECKUN aHAIIU3 TEKCTa B
COOTBETCTBMU C H3YYEHHBIM aJTOPUTMOM, NPABUIBHO OIPEIAEIUB €ro TEMATH4YEeCKOe U
collepKaTelnbHOE  HAMOJHEHHWE, CTPYKTypHbIE OCOOCHHOCTH M CIOCOOBI  Mepenadyu
UMIUTUKATUBHOW WH(pOpManmu aBTopoM. [lpu BhITOTHEHUH (UIOJOTUUECKOTO aHAM3a TEKCTa
Ha QaHIVIMMCKOM S3BIKE€ MPAKTHUYECKH OTCYTCTBYIOT TI'PAMMATHUYECKHE, JIEKCHUYECKUE U
(dhoHETHYECKHE U ONINOKH,

«XOPpOUIO»:
CTYACHT aall HOJ'IHBII\/II, JIOTHIHEIA OTBET Ha TGOpeTI/ILIeCKI/Iﬁ BOIIPOC 6I/IHeTa, C HC3HAYUTCIIbHBIMH
HAapyHICHUAMU yHOTpe6I/IB TCPMHUHOJIOTUIO TCOPHUU TCKCTA, BLIITOJHHII (I)PIJIOHOFH"IGCKPII’I

aHaJIu3 TEKCTa B COOTBETCTBUM C H3YYEHHBIM QJITOPUTMOM (IOMYCKAIOTCS HE3HAYUTENIbHbIE
OIMOKM), TPABWIBHO ONpEICTUB €ro TEeMaTHUECKOe U CoJepXKaTelbHOe HAaIoJIHEHHE,
CTPYKTYpHbIE OCOOEHHOCTH U CIIOCOOBI Mepejaur UMIUTMKAaTUBHOM HH(opManyu aBTopoM. [Ipu
BBITOJIHEHUH (PUIIOJIOrMYECKOT0 aHalIM3a TEKCTa Ha aHIJIMICKOM SI3bIKE €CTh I'paMMaTH4YecKHe,
JeKcudeckue U (poHeTHUeCKHUe U OIMOKH, He 3aTPpyJHSIONINE TOHUMaHHE;
«y00671€MEOPUMETILHON:

CTYJIEHT J1aJl HeTOJHbIN, He BCerja JIOTUYHBIA OTBET Ha TEOPETUUECKHM BOIpoc Oumiera, aemnast
OIMOKM B YHOTPEOJIGHUH  TEPMUHOJOTHMHM TEOPHH TEKCTa, BBIOIHMI duonornueckuit
aHaJlu3 TEKCTa B COOTBETCTBHM C M3YYEHHBIM aJrOPUTMOM (BO3MOXKHO, C HEKOTOPBIMH
HapyIIEHUsIMU), CJIeJIaB OIIMOKH B OIpPENEJIEHUH ero TeMaTHYeCKOro U COJEpKaTeIbHOIro
HAIOJHEHUS], CTPYKTYPHBIX OCOOCHHOCTEH U crioco00B Nepeaul UMILTUKaTUBHON HHpOpMAIIN
aBTopoM. Ilpu BbIMONHEHMM (UIIOJIOTHYECKOTO aHAIM3a TEKCTa Ha AHIVIMHCKOM SI3bIKE
MHO’KECTBO IPaMMAaTUYECKUX, TEKCUUECKUX U (POHETUUECKUX OIINOOK;
«HEY0061eMEOPUMETIBHON:

CTYyJIEHT HE Jal  OTBET Ha TEOPETHUYECKHI BOmpoc Owusera, HEKOPPEKTHO YHOTpPeOUB
TEPMUHOJIOTUIO TEOPUHM TEKCTAa, HE BBIIOJIHHUI (GUI0NOTHUECKU aHaIW3 TEeKCTa B
COOTBETCTBUM C HU3YYEHHBIM aJITOPUTMOM, HENPABUIBHO ONPEIEIUB €ro TEMaTHYECKOe U
coJepXKaTelbHOe  HAINOJHEHUE, CTPYKTYpHblE OCOOEGHHOCTH UM  CHOCOObI  mepeaayu
UMIUTMKaTUBHOU MHGoOpManuu aBTopoM. [lpu BBINOTHEHUH (PUIIOTIOTHYECKOTO aHajIn3a TeKCTa
Ha AHTJIMICKOM S3bIKE MHOXKECTBO I'PAMMATHYECKUX, JIGKCHYECKUX U (POHETHYECKHX OIIMOOK,
3aTPyAHSIOIMX [IOHUMAHHE.

Cemectp 7
OO0pa3upl 3a1aHNH TeKyLIero KOHTPOJIst
Texcm Ons punonocuueckoeo aHatusa:
KatherineMansfield
A Bad Idea

SOMETHING’S HAPPENED to me - something bad. And I don’t know what to do about it. I don’t
see any way out for the life of me. The worst of it is, I can’t get this thing into focus - if you
know what [ mean. I just feel in a muddle - in the hell of a muddle. It ought to be plain to anyone
that I’'m not the kind of man to get mixed up in a thing like this. ’'m not one of your actor
Johnnies, or a chap in a book. I'm - well, I knew what I was all right until yesterday. But now - |
feel helpless, yes, that’s the word, helpless. Here I sit, chucking stones at the sea like a child
that’s missed its mother. And everybody else has cut along home hours ago and tea’s over and
it’s getting on for time to light the lamp. I shall have to go home too, sooner or later. I see that, of
course. In fact, would you believe it? at this very moment I wish I was there in spite of
everything. What’s she doing? My wife, I mean. Has she cleared away? Or has she stayed there
staring at the table with the plates pushed back? My God! when I think that I could howl like a
dog - if you know what [ mean . ..



I should have realised it was all U.P. this morning when she didn’t get up for breakfast. I did, in
a way. But I couldn’t face it. | had the feeling that if I said nothing special and just treated it as
one of her bad headache days and went off to the office, by the time I got back this evening the
whole affair would have blown over somehow. No, that wasn’t it. I felt a bit like I do now,
‘helpless’. What was I to do? Just go on. That was all I could think of. So I took her up a cup of
tea and a couple of slices of thin bread and butter as per usual on her headache days. The blind
was still down. She was lying on her back. I think she had a wet handkerchief on her forehead.
I’m not sure, for I couldn’t look at her. It was a beastly feeling. And she said in a weak kind of
voice, ‘Put the jug on the table, will you?’ I put it down. I said, ‘Can I do anything?’ And she
said, ‘No. I’ll be all right in half an hour.” But her voice, you know! It did for me. I barged out as
quick as I could, snatched my hat and stick from the hall-stand and dashed off for the tram.
Here’s a queer thing - you needn’t believe me if you don’t want to - the moment I got out of the
house I forgot that about my wife. It was a splendid morning, soft, with the sun making silver
ducks on the sea. The kind of morning when you know it’s going to keep hot and fine all day.
Even the tram bell sounded different, and the little school kids crammed between people’s knees
had bunches of flowers. I don’t know — I can’t understand why - I just felt happy, but happy in a
way I’d never been before, happy to beat the band! That wind that had been so strong the night
before was still blowing a bit. It felt like her - the other - touching me. Yes, it did. Brought it
back, every bit of it. If I told you how it took me, you’d say I was mad. I felt reckless - didn’t
care if [ was late for the office or not and I wanted to do every one a kindness. I helped the little
kids out of the tram. One little chap dropped his cap, and when I picked it up for him and said,
‘Here, sonny!” . . . well, it was all I could do not to make a fool of myself.

At the office it was just the same. It seemed to me I’d never known the fellows at the office
before. When old Fisher came over to my desk and put down a couple of giant sweet peas as per
usual with his ‘Beat ’em, old man, beat ’em!’ - I didn’t feel annoyed. I didn’t care that he was
riddled with conceit about his garden. I just looked at them and I said quietly, ‘Yes, you’ve done
it this time.” He didn’t know what to make of it. Came back in about five minutes and asked me
if I had a headache.

And so it went on all day. In the evening I dashed home with the home-going crowd, pushed
open the gate, saw the hall-door open as it always is and sat down on the little chair just inside to
take off my boots. My slippers were there, of course. This seemed to me a good sign. I put my
boots into the rack in the cupboard under the stairs, changed my office coat and made for the
kitchen. I knew my wife was there. Wait a bit. The only thing I couldn’t manage was my
whistling as per usual, ‘I often lie awake and think, What a dreadful thing is work . . .> [ had a
try, but nothing came of it. Well, I opened the kitchen door and said, ‘Hullo! How’s everybody?’
But as soon as I’d said that - even before - I knew the worst had happened. She was standing at
the table beating the salad dressing. And when she looked up and gave a kind of smile and said
‘Hullo!” you could have knocked me down! My wife looked dreadful - there’s no other word for
it. She must have been crying all day. She’d put some white flour stuff on her face to take away
the marks - but it only made her look worse. She must have seen I spotted something, for she
caught up the cup of cream and poured some into the salad bowl - like she always does, you
know, so quick, so neat, in her own way - and began beating again. I said, ‘Is your head better?’
But she didn’t seem to hear. She said, ‘Are you going to water the garden before or after
supper?” What could I say? I said, ‘After,” and went off to the dining-room, opened the evening
paper and sat by the open window - well, hiding behind that paper, I suppose.

I shall never forget sitting there. People passing by, going down the road, sounded so peaceful.
And a man passed with some cows. I - I envied him. My wife came in and out. Then she called
me to supper and we sat down. I suppose we ate some cold meat and salad. I don’t remember.
We must have. But neither of us spoke. It’s like a dream now. Then she got up, changed the
plates, and went to the larder for the pudding. Do you know what the pudding was? Well, of
course, it wouldn’t mean anything to you. It was my favourite - the kind she only made me on
special occasions - honeycomb cream . . .



Kpurtepun onennBanus (puiioJI0oru4ecKoro aHaIn3a TeKCTa

OueHkKa OTBETAa 3aBUCUT OT YPOBHS BIIAJICHUSI CTYJICHTOM TEOPETHYECKHUM MATEPHAIOM
UIPAKTHYECKUM €ro MPUMEHEHHEM B COOTBETCTBHM C OCOOCHHOCTSIMH (hopmHpoBaHHE
KOMIIETCHINH:
«OMIUYHON:
CTY/JICHT Jajl TIOJHBIA, JIOTMYHBI OTBET HA TEOPETHYECKUH BOIPOC Omiiera, KOPPEKTHO
yOoTpeOUB TEPMUHOJIOTHUIO TEOPUHU TEKCTA, BHIMOIHWI  (UIOJIOTHYECKUN aHAIIU3 TEKCTa B
COOTBETCTBMU C H3YYEHHBIM aJTOPUTMOM, NPABUIBHO OIPEIAEIUB €ro TEMATHYEeCKOe U
coJlepKaTelnbHOE  HAMOJHEHHWE, CTPYKTypHbIE OCOOCHHOCTH M CIOCOOBI  Mepenadyu
UMIUTUKATUBHOW WH(pOpManmu aBTopoM. [Ipu BeIMONTHEHUH (UIOTOTUUECKOTO aHAM3a TEKCTa
Ha AaHIVIMMCKOM S3BIKE€ TPAKTHUYECKM OTCYTCTBYIOT TIPAMMATHUYECKHE, JIEKCHUYECKUE U
(hoHETHYECKHE U OIINOKH,

«XOpOUIO»:
CTYACHT aall HOJ'IHBII\/II, JIOTHIHEIA OTBET Ha TGOpeTI/ILIeCKI/Iﬁ BOIIPOC 6I/IHeTa, C HC3HAYUTCIIbHBIMH
HAapyHICHUAMU yHOTpe6I/IB TCPMHUHOJIOTUIO TCOPHUU TCKCTA, BLIITOJHHII (I)PIJIOHOFH"IGCKPII’I

aHaJIu3 TEKCTa B COOTBETCTBUM C H3YYEHHBIM QJITOPUTMOM (IOMYCKAIOTCS HE3HAYUTENIbHbIC
OIMOKM), TPABWIBHO ONPEICTUB €ro TEeMaTHUECKOe U COJepXKaTelbHOe HAaIloJHEHHE,
CTPYKTYpHbIE OCOOCHHOCTH U CIIOCOOBI Mepejaur UMIUTMKATUBHOM uH(opManu aBTopoM. [Ipu
BBITOJIHEHUH (PUIIOJIOTMYECKOT0 aHalIM3a TEKCTa Ha aHIJIMHCKOM SI3bIKE €CTh I'paMMaTH4YecKHe,
JeKcudeckue U (poHeTHUeCKHe U OIMOKH, He 3aTpyJHSIONINE TOHUMaHHE;
«y00671€MEOPUMETTLHON:

CTYJIEHT J1aJl HeTOJIHbIN, He BCerja JIOTUYHBIA OTBET Ha TEOPETUUECKHM BOIpoc Omiera, aernast
OIMOKM B YHOTPEOJICHUH  TEPMUHOJOTHMHM TEOPHH TEKCTa, BBIOIHMI duonornueckuit
aHaJlu3 TEKCTa B COOTBETCTBHM C M3YYEHHBIM aJrOPUTMOM (BO3MOXKHO, C HEKOTOPBIMH
HapyIIEHUsIMU), CJIeJIaB OIIMOKH B OIpPENEJIEHUH ero TeMaTHYECKOro U COJIEpKaTeIbHOIro
HAIOJHEHUS], CTPYKTYPHBIX OCOOCHHOCTEH U crioco00B nepeaul UMILTUKaTUBHON HHpOpMaIIN
aBTopoM. Ilpu BbIMONHEHMM (UIIOJIOTHYECKOTO aHAIM3a TEKCTa Ha AHIJIMHCKOM SI3bIKE
MHO’KECTBO ITPaMMAaTUYECKUX, TEKCUUECKIX U (POHETUYECKUX OIINOOK;
«HEY0061eMEOPUMETIBHON:

CTYJIEHT HE Jajll  OTBET Ha TEOPETHUYECKHI BoOmpoc Owusera, HEKOPPEKTHO YHOTpPeOUB
TEPMUHOJIOTUIO TEOPUHM TEKCTa, HE BBIIOJIHUI (GuII0IOTHYECKUH aHAIW3 TEeKCTa B
COOTBETCTBUM C HU3YYEHHBIM aJITOPUTMOM, HENPABUIBHO ONPEIEIUB €ro TEMaTHYECKOe U
coJepXKaTelbHOe  HAINOJHEHUE, CTPYKTYpHblE OCOOEGHHOCTH UM  CHOCOObI  mepeaayu
UMIUTMKaTUBHOU MHGopManuu aBTopoM. [lpu BBINOTHEHUH (PUIIOTOTHYECKOrO aHajan3a TeKCTa
Ha AHTJIMICKOM S3bIKE MHOXKECTBO I'PAMMATHYECKUX, JIEKCHYECKUX U (POHETHYECKHX OIIMOOK,
3aTPyAHSIOIUX [IOHUMAHHE.

Cemectp 8
OO0pa3upl 3a1aHNH TeKyLIero KOHTPOJIst
Texcm ons punonocuueckoeo aHatusa:
HenryCecil
THE NAME

“GEORGE ELEPHANT!” called the Clerk in Court Number One; and a small man with glasses
was brought.

“Are you George Elephant?” asked the Clerk.

“lam.”

“You are charged with murder; that you at Golders Green on the 19th day of January 1948,
murdered Jane Elephant. How say you, George Elephant, are you guilty or not guilty?”

“Not guilty.”

“Very well,” said the Judge. “You may sit down.”



Except for a few remarks on the curious name of the prisoner, few people were interested in the
case. The facts as stated were very simple. On the 20th January the prisoner had walked into a
police station. “I have cut my wife’s throat,” he said. “She’s quite dead.”

It seemed true enough. Her throat seemed to have been cut with a razor which was near her
body.

No defence was put forward at the police court. It seemed a clear case. The prisoner was,
however, later defended by Sir Gordon Macintosh, who seldom accepted facts as they seemed.
These are the facts that he discovered about George Elephant.

George was born of ordinary middle-class parents at the end of the nineteenth century. There
was no sign of madness in the family. On leaving school George had gone into his father’s
business, and after that he had married. Jane was not a particularly attractive wife. She took a
good deal of pleasure in laughing at George. George was a little ashamed of his name, but he had
never had the courage to change it.

Usually, however, the owners of unfortunate names just bear them. George had certainly
suffered a great deal. When he first went to school and was asked his name in front of the other
boys, he replied, “George Elephant.”

“Olliphant?” said the master.

“No, sir, Elephant.”

“What, Elephant? Like the animals?”

“Yes, sir, like the animals.”

After that at school he was called by the names of all known, and some unknown, animals.
George was modest, and boys at school are merciless. He was not happy there. But his troubles
did not end when he left school.Hereceived many calls from the people who have nothing better
to do than to use the telephone as a means of annoyance.

You Smiths and Robinsons, who have never suffered in this way, may smile. These unwelcome
attentions from impolite strangers may seem to you unimportant. But change your name to a
foolish one—even for two weeks—and see what happens to you.

George, indeed, had no pride in his name but for no exact reason, was unwilling to change it. So
he suffered the smiles of shopgirls when he gave his name, and the continual jokes of the people
on the telephone.He even thought of giving up the telephone, but he needed it and so he kept it.
When he married Jane he had hoped she would make his difficulties lighter. But Jane did not
mind being called Elephant; in fact she told everyone her new name, particularly if her husband
was near. She used to call him “my elephant boy”, and so he was not allowed to forget.

When Sir Gordon Macintosh had discovered these facts, he had no doubt at all of the proper
defence to raise in the court. He immediately had George examined by famous doctors. He
claimed that either the prisoner had been driven mad by his early sufferings and his wife’s
behaviour; or that he had entirely lost control of himself.

In putting forward the defence of madness he said that the man’s mind had given way. It was
proved that George had never offered violence to anyone. Relations and friends said that
hisbehaviour towards his wife was without fault.

“Why,” said Sir Gordon, “should this mild little man kill his wife unless he was mad? I listened
to all your names as they were read out in court: they were all ordinary names. How happy you
must be that they are. I ask you to listen to the words of famous doctors. They will tell you that
the mind of the prisoner has been affected from his earliest childhood by this extraordinary
name. The effect on his mind was increased by the boys at school, by those whom he met in
business, by jokers, and finally by his unfortunate wife. These doctors are ready to say that the
mind of the accused man may have been in such a state that he was not fully responsible for his
actions.”

Sir Gordon called his witnesses. The doctors said that the accused was not mad, but that his mind
was very much affected by jokes about his name. They agreed that he realized that it was wrong
to kill a wife.But the prisoner might have been made so angry by his wife’s jokes that he could
not control himself.



George was not found guilty of murder, but he was sent to prison for seven years. That, however,
was not the end of the matter, because the case by this time caused great public interest.
A law was suggested to make it a serious offence to use the telephone for making jokes about
names. Letters were written to the newspapers. Doctors wrote articles. The case of George
Elephant became quite famous. In the end George’s time in prison was reduced from seven years
to three. So, George would be set free after a little more than two years if he behaved himself
well.
Two years later, just before he was let out, a priest arrived at the prison. He had a talk with
George.
“Before you leave,” said the visitor, “would you like to say anything to me in secret, so that you
may feel you are starting life again with a clean soul?”
George hesitated. “I feel that there may be something that is a load on your mind,” said the
man, ‘Perhaps I can help you. Start telling me in your own words the story of your crime. Tell me
what actually led you to kill your wife?”
“Well, as a matter of fact,”’said George, “I was fond of another woman.
Kpurtepun onennBanus (puJi0JJ0ru4ecKoro aHaIM3a TeKeTa

OueHka oTBETa 3aBUCUT OT YPOBHS BIIAJCHUS CTYJICHTOM TEOPETHYECKHM MaTEpPHAIOM
UTNPAKTUYECKAM €r0 TNPUMEHEHHEM B COOTBETCTBHH C OCOOCHHOCTSIMH (OPMHpPOBAHUE
KOMIIETECHIIUM:
COMIAUYHON:
CTYJEHT Jall TONHBINA, JIOTHYHBI OTBET HA TEOPETHYECKHH BOIpOC Omiera, KOPPEKTHO
YIOTPEOWB TEPMHHOJIOTHUIO TEOPUH TEKCTA, BHIMOJHWI  (HIOJOTHUYECKUIH aHAJIN3 TEKCTa B
COOTBETCTBUU C W3YYCHHBIM alTOPUTMOM, TMPABWIBHO OIPEACTUB €ro TeMaTH4YecKoe U
CoNepXKaTelbHOe  HATOJHEHHE, CTPYKTYpHbIE OCOOECHHOCTH UM  CIOCOOBI  mepemadu
UMIUTHKATUBHOU WH(pOpMaIuu aBTopoM. [lpu BHIMOTHEHUH (PUIOIOTUYECKOTO aHAIN3a TEKCTa
Ha AaHTJIMICKOM SI3bIKE MPAKTHYECKH OTCYTCTBYIOT TpaMMaTHYECKHE, JICKCHUECKUE U
(oHeTHUECKUE U OLITHOKH;

«XOPOLIO»:
CTYJIEHT JaJl MOJIHBIH, TIOTUYHBIA OTBET HA TEOPETHUECKUN BOMIPOC OMiIeTa, C HE3HAYUTEIbHBIMH
HapyIICHUSMH YIOTPEOUB TEPMUHOJIOTHIO TEOPUH TEKCTA, BBIMOTHHII (dbunonornaeckuit

aHaJM3 TEKCTa B COOTBETCTBUHM C W3YYEHHBIM aJlTOPUTMOM (JIOMYyCKAIOTCS HE3HAYMTEIbHbIC
OIMOKM), TPAaBUIBLHO OMNpENEINB €ro TeMaTHYeCKoe U COJAep)KaTeIbHOE HaIlOJIHEHHE,
CTPYKTYpHbIE OCOOCHHOCTH U CHOCOOBI Mepeaun UMIUTMKaTUBHON HHpOpManuu aBTopom. [lpu
BBITIOJTHEHUH (PUIIOJIOTMYECKOTO aHalli3a TEKCTa Ha aHIJIMKHCKOM f3BbIKE €CTh IpaMMaTHYECKHeE,
JIeKCH4YecKue U (POHETHUECKUE U OIIMOKH, HE 3aTPYAHSIONINE TOHUMAaHUE;
«Y00671€MEOPUMENLHON:

CTYZCHT Jajl HEMOJHBIN, He BCErja JIOTUYHBIA OTBET Ha TEOPETHUYECKHH Bompoc OumieTa, aenas
OIMOKK B yHOTPEOJEHUH  TEPMHUHOJIOTUH TEOPUU TEKCTA, BBIMOJIHUI bunonoruueckuit
aHaJIn3 TEKCTa B COOTBETCTBHUM C M3YYEHHBIM aJrOPUTMOM (BO3MOYKHO, C HEKOTOPBIMH
HapyLICHUSMH), CAeNaB OMMOKU B ONpEAENCHUH €ero TEeMaTHYeCKOro U COAepKaTeIbHOTro
HAIOJIHEHUS, CTPYKTYPHBIX OCOOCHHOCTEN U CIIOCOOOB Nepeaun UMILUTUKaTUBHON HH(pOpMauu
aBTopoM. [Ipu BbIONHEHUU (QUIOIOIMYECKOTO aHajlM3a TEKCTa Ha AaHIJIMMCKOM f3BIKE
MHOECTBO IPAMMAaTHUYECKHUX, JIGKCHYECKUX U (POHETUUECKUX OIINOO0K;
«HEYO061emeoPUMENbHON:

CTYICHT HE JaJl  OTBeT Ha TEOPETHYECKHH BOMpoc Owuiera, HEKOPPEKTHO YMOTpeOUB
TEPMHUHOJIOTHIO TEOPUU TEKCTa, HE BBITOJIHUI ¢bunonoruueckuii aHajlu3 TEKCTa B
COOTBETCTBUU C H3YUYEHHBIM aJTOPUTMOM, HENPABUIBHO OIPENEIMB €ro TEMaTH4YECKOe H
coJlep)KaTelbHOE  HAMOJHEHHWE, CTPYKTypHble OCOOEHHOCTH M CIOCOOBI  Mepenayu
UMIUTUKATUBHON MH(popMaru aBTopoM. [Ipu BbImonHEeHNH (DUIOIOTHYECKOro aHajau3a TeKCTa
Ha aHIVIMACKOM SI3bIK€ MHOXKECTBO I'PaMMaTHUECKUX, JEKCUYECKHX M (POHETHUECKUX ONIMOOK,
3aTPyIHAIOLIUX TOHUMAHHUE.



6.2. OnleHO4YHBbIE CPEICTBA U KPUTEPHHU OLIEHUBAHUS /1JIs1 IPOMEKYTOYHOM
arrecTauuu

1 cemecTp
Dopma npomexcymouHol ammecmayuu — IK3AMeEH

1) Ok3ameHanoHHbIE 3a1aHuUsl (IPUMep)
buser Ne 1 (mpumep)

1. Read Text 1. Prepare phonetic reading of the marked passage. Point out the most typical
difficulties for Russian students.

2. Make up a situation using the following words and expressions.

3. Make up a dialogue on the picture.

Ixzamenayuonnoe 3aoanue Ne 1 (npumep)
Bapmuanr 1

So he entered a chemist's shop and said: "Will you, please, give me something for my cow!"
The chemist, thinking he had misunderstood him, asked politely:

"I beg your pardon, sir?"
The Frenchman repeated his request for some remedy for his cow.
"For your cow, sir?" replied the chemist. "Are you a farmer then?"

"A farmer?" answered the Frenchman rather indignantly. "What in the world* makes you
think so? Oh, no, I came from Paris, from beautiful Paris!" he added haughtily.

The chemist now almost began to think that he was dealing with a madman. In great
bewilderment he asked again: "But your cow, sir? Where is your cow?"

"Here?" cried the Frenchman, coughing very loud and pointing to his chest. "Here it is! I
have a very big cow in my chest!"

Luckily, the chemist understood and gave him the remedy he wanted.
Bapuant 2
Once upon a time there lived a prince who had a great fancy for horses.

Walking through the market with one of his friends, the prince once saw a fine steed' whom
a passing dealer was selling. The prince decided to buy it and managed to induce the dealer? to
accept about half the price that he had asked for it.

"Get me another such horse to make a match to it," said the prince, overjoyed with his
bargain.?



"I will do so," said the dealer, "if I get something in advance; for I cannot get another such
horse without paying something down to its present owner."

"Take this," said the prince, handing him a considerable sum, and come back with
the other horse as soon as you can.»

IK3amenayuonnoesaoanue Ne 2 (npumep)
Bapuanr 1

an apartment building, a lounge, rubbish-chute, floor space, house-warming party, to face (south,
west, east, north), a flat of three rooms, the first floor.

Bapuanr 2

sister-in-law, nephew, niece, in early forties, grandparents, to be / to come of age, naughty,
to do something for a living, a college graduate.

IK3amenayuonnoe 3adanue N 3. Kapmunka ona cocmaeienusn ouanoza (npumep)

Bapuanr 1

Bapuanm 2



KpnTepnn BBICTABJICHHUA OLICHKHU HA JK3aMCECHE

KpuTeplm BBICTABJICHHUSA OLICHKH HA JK3aMCHE

10-0ananHast
mKaJja

5-6annbHan
IKAaJa

Kpurtepumn ouenku

10 6annoB

«OTIIMYHO»

CrtymeHr  mpu OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
CHCTEeMaTHYeckoe U TIIyOOKoe 3HaHWE Y4eOHO-IIPOrpaMMHOTO
MaTepuana, yMeHHe cBOOO/IHO BBINOJHATH 3aJaHus,
IpeyCMOTpEHHbIe nporpamMmoii. CBOOOAHO OpHUEHTHpYETCS B
OCHOBHOM W JOIOJIHUTENBHON JIMTEpaType, pPEKOMEHJOBaHHOM
MporpamMMoii, a TakXe IIOKa3bIBAeT YCBOCHHWE B3aMMOCBSI3H
OCHOBHBIX TOHATHH IUCHMIUIMHBI W WX 3HAYCHUH I
nprodpeTaeMoil ipodeccry, MPOSBISET TBOPYECKHE CIIOCOOHOCTH B
MOHMMAaHUH, W3JI0KEHUN u HCIIOJIb30BaHUH yueOHO-
IporpaMMHOTOMaTepraia.

IIpu 3TOM He mOMycKaeT HETOYHOCTEH B OTBETE.

9 oaiuoB

«OTJIMYHO»

CryneHT Tpu  OTBEeTE  JEMOHCTPHPYET BCECTOPOHHEE,
CUCTEMAaTH4YeCKoe M ITyOoKoe 3HaHHE Yy4eOHO-IPOrpaMMHOIO
Mmarepuana, yMEHHE cBOOO/IHO BBINOJIHATh 3a1aHus,
IpenyCMOTpeHHble mnporpamMmoil. CBOOOZHO OpHEHTHpYyeTCs B
OCHOBHOM M JIONOJIHUTENILHOM JIUTEpAaType, PEKOMEHIOBAHHOMN
MporpaMMoi, a TakXe IOKa3bIBaeT YCBOEHHE B3aHMOCBSI3U
OCHOBHBIX MOHATUM  JUCHMIUIMHBI M WX 3Ha4eHUH I
nprobpeTaeMoil podeccuu, MposBIIET TBOPUSCKUE CIIOCOOHOCTU B
MOHUMAaHUH, W3JI0KECHUN u HCTIONb30BAHUU yueOHO-
NIpOrpaMMHOTOMAaTEpHaa.

IIpu 3TOM BO3MOKHAa HECYIIECTBEHHAass HETOYHOCTH B oTBeTe (1),
KOTOPYI0 ~ CTYHAEHT CIOCOOCH  yCTpaHUTh 0€3  MOMOIIN
IIpenoaaBaTes.

8 GauioB

«XOopouro»

CTymeHT Tpu OTBETE€ IEMOHCTPHUpPYET XOpoIlee 3HaHHEe Y4eOHO-
MIPOTPaMMHOTO MaTepHaa, YCIICIIHO BBINOIHACT MPEILyCMOTPEHHbIE
3a/aHusd, 3HA€T OCHOBHYIO JIUTEPaTypy, PEKOMEHIOBAHHYIO B
nporpamme. [lokaspiBaeT cHUCTEMaTH4YECKMH XapakTep 3HaHHMH IO




JUCHUIIVIMHE U CHOCO6CH K UX CaMOCTOSATCIbHOMY IIOMOJHCHUIO U
OOHOBIICHHIO B XOJ€ JaibHeimell ydeOHOH paboTel U mpodec-
CHOHAJILHOM AEATEIbHOCTH.

IIpu 3TOM fOITyCKaeT HETOYHOCTH B OTBETE (He Oonee 2-X), KOTOpBIe
ycTpaHseT 6e3 TIOMOIIH TIPEoIaBaTelIs.

7 6annoB

«XOpOoUIo»

CTyaeHT Tpd OTBETE€ ICMOHCTPUPYET XOpOIllee 3HAHHE Y4eOHO-
MPOTPaMMHOTO MaTepHala, YCIEUTHO BBIIONHACT MPEIyCMOTPEHHBIC
3aJaHus, 3HACT OCHOBHYIO IUTEPaTypy, pPEKOMCHIOBAaHHYIO B
nporpamme. Iloka3piBacT CUCTEMATHUYCCKHN XapakTep 3HAHUU I10
JUCHUIIIMHE U CHOCO6CH K HUX CaMOCTOATCIIbHOMY IOIMOJHEHUIO U
OOHOBJICHHIO B XOH€¢ HaibHeiIieil ydeOHOH paboThl U mpodec-
CHOHAJILHOM AEATEIbHOCTH.

IIpu sTOM nOmycKaeT OTAENbHBIE HETOYHOCTH (He Oomee 2-X),
KOTOpbIE YCTPaHSET C MOMOLIBIO MPEO1aBaATEIIS.

6 6amnoB

«YOOBJICTB.»

CryneHT oOHapy>KUBAeT 3HAHWE OCHOBHOTO y4eOHOrO Marepuayia B
00béMe, HEOOXOOMMOM ISl JambHEeWIned y4€0bl M MIpencTosmieh
paboTel MO mpodeccHr, CHpaBISETCS C BBHIIOJIHEHWEM 3aIaHui,
MPEAYCMOTPEHHBIX MPOTPaMMO¥, 3HAKOM C OCHOBHOH JIHTEpaTypoH,
PEKOMEHJIOBAaHHOW TMPOrpaMMoON, HO JIOMYCKAeT MOTPEIIHOCTH B
otBere (He Oosee 3-X), KOTOpbIE  CIOCOOEH YCTPaHUTH IO
PYKOBOJICTBOM TIPEIIO/aBaTeIsl.

5 daJuIoB

«YOAOBJICTB.»

CryneHT oOHapy)XMBaeT 3HaHHE OCHOBHOTI'O Y4E€OHOrO MaTepHala B
00béMe, HeoOXomuMOM JUli JanbHeimeld yu€Obl M HpencTosiiei
paboTel mO mpodeccur, CHpaBISETCS C BHIIOJIHEHWEM 3aIaHui,
NPEIyCMOTPEHHBIX IPOrPaMMON, 3HAKOM C OCHOBHOH JIMTEpaTypow,
PEKOMEHJIOBaHHOM TIPOrpaMMOH, HO JIONMYCKaeT MOTPEIIHOCTH B
otBere (He Ooyee 4-X), KOTOpbIE  CIOCOOCH YCTPaHUTH O]
PYKOBOJICTBOM HPEIIo/IaBaTeis.

4 Gaita 1 MeHee

«HCYHAOBJICTB.»

CryneHT oOHapy>KMBaeT NMpoOessl B 3HAHUSAX OCHOBHOTO y4ueOHO-
MPOrpaMMHOTO MaTepuaa, JOMyCTKaeT MPUHIUINAAIBHBIE OIIUOKN
B BBIIOJHEHUM IPEAYCMOTPEHHBIX MPOrpaMMOMl 3alaHuii, He
3HaKOM C OCHOBHOM JIUTEPATYpPOH, IPELyCMOTPEHHOU MPOrpaMMOoii,
W HE BiaaeeT 0a30BBIMH 3HAHMSAMH, NPEAYCMOTPEHHBIMH IIO
JAHHOH IUCLUIIMHE U ONpeNeNEHHBIMU IPEIMETHBIMA YMEHUSAMU.

2 cemecTp

(DOPMd npomeafcymoqnoﬁ ammecmauuu — IK3a4MEH

1) Dx3aMeHanMOHHBIE 3a1aHus (IPUMeEP)

Buaer Ne 1 (mpumep)

1. Present the dialogue in the form of a situation.

2. Translate the following situation into English.

3. Make up a dialogue on one of the subjects.




IK3aMeHanMOHHoOe3a1aHne Ne 1
BapuanTt 1
EXAMINATIONDIALOGUE Nel
SHEILA and BOB are TALKING about NEW YORK
Interviewer: How long did you live in the States?
Bob: We were there for two years, in New York.
Interviewer: And did you enjoy it?
Sheila: Oh, tremendously. We had a wonderful time.

Bob: Yeah, what we liked best was that we could work and yet still lead a normal life. I mean,
the shops are open till ten o’clock.

Interviewer: All shops?
Sheila: Yes, everything. Food shops, chemists...

Bob: There’s even a huge department store called Gimbles on 86th Street that was open till nine
o’clock. And some supermarkets are open twenty-four hours a day. Most shops don’t open as
early as in England, well, they don’t open until about erm... 10 or 11 in the morning.

Sheila: Yes, that’s right. Because they all work much later. And everything’s open on Sundays.
And the holidays, the public holidays are much shorter than here, and in the States only the
banks are shut. Everything else stays open, so it makes life much easier. You could do what you
liked when you liked.

Interviewer: I see... erm... Do you think New York is as cosmopolitan as London?

Bob: Oh, yes, but it’s not as mixed. Nationalities stay in their own areas; like there’s the Russian
section...

Interviewer: Did you make many friends?

Sheila: Well, that’s what’s interesting, really. We made more friends in our two years there than
we have after two years of living back here near London. I think Americans are more... open,
they... you know, they speak their minds, so if they don’t like something, well, they actually tell
you directly. Not like the British, who might think one thing and say another. So maybe the
British are ruder than the Americans!

Bapmuanr 2
EXAMINATION DIALOGUE Ne2
TERRY TALKING about LONDON

Interviewer: So, Terry. You've been in London quite a long time now. What
differences do you notice between the two countries?



Terry: Obviously the biggest difference is the people. The average nglishman is...cold and not
very open.

Interviewer: Oh! Terry: In the States it's very different. We start conversations with people in
the street. We're a lot more enthusiastic and spontaneous than people here. You know,
when I first came, I couldn't understand what was wrong, but now I see that [ was trying
to be too friendly too soon.

Interviewer: But um, tell me, do the English improve as you get to know them?
Terry: Oh yes!

Interviewer: Ah, that's interesting. What about your impressions of living here? How
does that compare with the States?

Terry: Well, mmm... I think life's a lot easier in the States. It's easier to make money and it's
easier to spend it. Shops are open all the time over there. When I first came to England
you had to race to reach the supermarket before 5.30, but this has changed. Some shops
are open later now, and on Sundays, but they are still harder to find than in the States.

Interviewer: Yeah. But it is a lot better than it was.

Terry: Sure. And another thing is Americans work a lot harder than you do here. To the
English, their private lives are important. Their holidays are important, their gardens
are important, their dogs are important, but for Americans, work is the most important
thing in our lives. You know, holidays seem to be longer here, and around Christmas
and New Year the whole country closes down for two weeks!

Interviewer: Oh, come on!
Terry: It's true! We Americans are like the Japanese in this respect. We live to work.
Interviewer: So you don't like London very much!

Terry: Oh, you would think so from what I'm saying, wouldn't you? No, in fact I really love it
here. I go home once a year and I really look forward to coming back here. This is my
home now. I find life safer, more relaxed, and much more enjoyable. The
Underground isn't very clean but at least you can use it and feel safe. And your taxi
drivers are wonderful! They tell you their life stories and know every street in London.
Maybe I've gotten into English habits! England doesn't have the dramatic beauty of the
States, but oh, it... it's very pretty and charming in a way that I find comforting.

DK3aMeHaAIIHOHHOoe 3axanue Ne 2
Bapuanr 1

- Mmne TtpeOyercs nsATHaALATh MHUHYT, 4YTOOBl A00parbcs a0 yHuBepcurera. S yxe
no3aBTpakay, yopan co cToja M TOTOB OTHPAaBUTHCA. Y MEHS HUKOIJIa HET BPEMEHH, YTOOBI
MIPUTOTOBUTH MTUTATEILHBIA 3aBTPaK, TIOITOMY 51 OOBIYHO BBITUBAIO YAIIKy Kode ¢ OyTepOopoaom.

- I'me o1 00BIYHO 00O€macIIb?



- B cronooii. UmenHo Tyna s ceifuac u uny. B Tpu yaca Tam ObIBaeT Majio Hapojaa H
BCEr/1a MOKHO HaWTH 4TO-HUOYIb IO BKYCY.

- A s Hukorjga He oOemaro Tak paHo. S mobmo oben u3 3-€x Omon W 4TO-HHOYAb Ha
Jlecepr.

- Sl toxe. A He moiiTH 1M HaM B Ounkaiiiee kade U He IepeKyCUTh Jin BMecTe?
He Bo3paxaro.

Bapmuanr 2

Joxap y:xe KoHuuics?

- Her, Bcé emé naét, MHE KaXKeTCs.

- Kakas xanocts! S He B3sia ¢ coboli 30HTUK. Sl HEe Mory Oofble xaarb. borock, 4To 5
MOTy OIIO34aTh B KMHO. 5| yBepeHa, uTo AHS yKe KAET MEHS.

- Tsl MoXxenb B35iTh MOM 30HTHUK. TOJIBKO MOJIOXIYW MUHYTKY, S JOJDKHA €r0 MOMCKATh.
Mama cka3zana, 4To OH B puxoxeu. BoT oH.

- Cnacu6o 6ounbiioe. [{o cBumanus.

- Tlocroii. MHe Toxe mopa yxoauTtb. He Bo3pakaelis, eciiv s oy ¢ To00i? MHe HYKHO
MIPOUTHCH 1O Mara3uHaM M KyIHUTh 4TO-HHOYb K 00ey.

- Torga notoponuck. MHe opa yXOAauTh.

JK3aMeHalMOHHOe3aganne Ne 3
Bapmuanr 1

You meet an old acquaintance of yours — Mr. Happard. You haven’t met each other for 5
years and now you see that he has become fat and there is definitely something wrong with his
health. He complains to you of constant pains in his back, stomach, head and neck. You should
advise Mr. Happard how to keep fit and lead a healthy life. Tell him:

1. how he should change his daily schedule;
2. what activities or sports he should go in for;
3. how he should change his diet;
4. how he will look after he has done all you advise him.
Bapuant 2

A girl named Kate Jerrymore disappeared yesterday. She is an orphan and does not have any
relatives. You are her best friend, therefore the police have applied to you for useful information.
Tell the detectives:

1. what she looks like;

2. how she was dressed when you last saw her yesterday;
3. how she spends her free time, what hobbies she has;
4. what you think of her boyfriend, Joe Strummer.

KpnTeplm BBICTABJICHHS OIICHKH HA JK3aME€HE

10-0ansibHas 5-0anabHan Kpurtepumn ouenku
1IKajia 1IKajia

10 GannoB «otiimyHo» | CtymeHt  mpum OTBETE JEMOHCTPUPYET BCECTOPOHHEE,




CHCTEMAaTHYeCKOe W TIyOOKoe 3HaHHE Yy4YeOHO-TPOrPaMMHOIO
Marepuana, yMEHHE CBOOOJHO BBITIOJIHATD 3a1aHus,
MPeIyCMOTpEeHHBIE mporpaMMoii. CBOOOIHO OpHEHTHUpPYETCS B
OCHOBHOM M JIOTIOJIHMTENBHOW JIMTEpaType, PEKOMEHIOBaHHOMN
NpOrpaMMOH, a TaKKe IIOKa3blBaeT YCBOCHHWE B3aUMOCBS3H
OCHOBHBIX HOHATHH JAUCHUIIIINHBI )44 ux 3HAYCHUH JJIs1
nproOperaeMoil Ipodeccrr, TPOSBIIET TBOPUESCKUE CIIOCOOHOCTH B
NOHUMaHWH, U3II0KSHUH u HCTIOJIb30BaHUH y4eOHO-
IporpaMMHOrOMaTepHaa.

HpI/I OTOM HC JOITYCKacT HETOYHOCTCH B OTBETE.

9 GamnoB

«OTIIMYHO»

CrtymeHtr  mpu OTBETE JEMOHCTPUPYET BCECTOPOHHEE,
CHCTeMaTHdeckoe W TIIyOOKoe 3HaHWE Y4eOHO-TIPOrpPaMMHOTO
MaTepHana, yMeHHe cBOOOIHO BBITOJIHATh 3aJaHus,
IpeycMOTpEeHHbIe mporpamMmoii. CBOOOJAHO OpHUEHTHpYETCS B
OCHOBHOM U JIONOJIHUTEJIBHOW JIUTEpAaType, PEKOMEHJOBAHHOMN
IPOrpaMMOM, a TakKe TII0Ka3bIBAET YCBOCHHE B3aWMOCBA3H
OCHOBHBIX MNOHATHI JUCHMIUIMHBI M WX 3HAa4eHUH 17
npruodpeTaeMoii podeccry, NPOSBIISIET TBOPUECKUE COCOOHOCTH B
MOHUMaHHH, U3JI0’KEHUN u HCTIOJIb30BaHUU yueOHO-
IporpaMMHOroMaTepuana.

IIpu 5TOM BO3MOXKHA HECYIECTBEHHAs  HETOYHOCTH B oTBeTe (1),
KOTOPYIO  CTYICHT CMOCOOCH ~ YCTpaHWTh 03  MOMOIIH
MPeTo/IaBaTes.

8 bamtoB

«XOpOoUIO»

CTyIeHT Tpu OTBETE JCMOHCTPUPYET XOpOIlee 3HAHUC YYeOHO-
IporpaMMHOI'0 Mar€puaia, yCu€iHO BBINOIHACT MPEAYCMOTPEHHBIC
3ajaHus, 3HAET OCHOBHYIO JIUTEpaTypy, PEKOMEHOBaHHYIO B
nporpamMme. [loKa3bIBaeT CHCTEMATHYECKHH XapakTep 3HAHUH TI0
JICIUIUIAHE W CIOCOOCH K WX CaMOCTOSATCIFHOMY ITOMOJHCHHIO U
OOHOBJICHHIO B XOJ¢ NayibHeHIIell ydeOHOH paboThl U mpodec-
CHOHAJILHOM JIeATEIbHOCTH.

IIpu 3TOM J0IyCcKaeT HETOUYHOCTH B OTBeTe (HE OoJiee 2-X), KOTOPhIC
ycTpansieT 0e3 MOMOIIY MPErnojaBaTers.

7 0aJuIoB

«XOpPOLIO»

CryzeHT npH OTBETEe AEMOHCTPUPYET XOpollee 3HaHHE Yy4eOHO-
MporpaMMHOI0 Mar€puaia, yCu€luiHO BBINOIHACT MPECAYCMOTPEHHBIC
3aJaHus, 3HAET OCHOBHYIO IJIUTEPATypy, PEKOMEHIOBAaHHYIO B
nporpamMe. IlokaspiBaeT cUCTEMAaTHYECKHH XapakTep 3HAHUM IO
JWCIMIUIMHE W CIOCOOCH K MX CaMOCTOSITENIbHOMY ITOTIONIHEHHIO U
OOHOBIICHHIO B XOJ¢ JNaJbHEHIIeH ydeOHON paboThl U mpodec-
CHOHAJILHOM €A TEIbHOCTH.

Ilpu sTOM pomyckaeT OTHeNbHBIC HETOYHOCTH (HE Ooyiee 2-X),
KOTOpbIE YCTpaHSET C MOMOUIBIO MPEoIaBaTeIIs.

6 OaJLIoB

«YOAOBJICTB.»

CtyzaeHt oOHapy»HBaeT 3HAHHE OCHOBHOTO Y4eOHOro mMaTepuaia B
00béMe, HeoOXomMMOM JUIi JanbHeimeld yd€Obl W TpencTosiei
paboThl O TpodeccHu, CIPaBISIETCsT C BBIMOJHEHACM 3a/aHHIA,
MIPELYCMOTPEHHBIX NPOrpaMMOM, 3HAKOM C OCHOBHOW JIMTEPATYpOH,
PEKOMEH/IOBAaHHOW TIPOrpaMMOW, HO JOIMYCKaeT MOTPeNIHOCTH B
orBere (He Oonee 3-X), KOTOpble  cHOCOOCH YCTPaHHWTh MOJ




PYKOBOJCTBOM MperiogaBaTeis.

5 GamioB «YIOBIIETB.» CryneHT oOHapy)XHBaeT 3HAaHWE OCHOBHOTO Y4E€OHOTO MaTepHala B
00béMe, HeoOXOomMMOM JUIi JanbHeHmerd yd€Obl M HpencTosiei
paboTel moO mpodeccuu, CIpaBiseTCs C BBIIOJHEHUEM 3aJ[aHUM,
IIPELYCMOTPEHHBIX NPOIPaMMOM, 3HAKOM C OCHOBHOM JINTEPATYpOH,
PEKOMEHJOBAaHHOM MPOrpaMMOM, HO JONYCKAeT MOIrPELIHOCTH B
otBere (He Oomee 4-X), KOTOpBIE  CIOCOOCH YCTPaHUTH O
PYKOBOJICTBOM IIpENoaBaTelIs.

4 Ganna 1 MeHee CHEYIIOBJICTB.» CryneHT OOHapyXXHBaeT MpoOeNsl B 3HAHUSAX OCHOBHOTO y4eOHO-
MPOTrPaMMHOTO MaTeprala, JOMYCTKAeT MPUHIUIAAIEHBIC OIIHOKN
B BBINIOJHEHUHM TMPEIYCMOTPEHHBIX NPOIpaMMOM 3alaHuii, He
3HAaKOM C OCHOBHOM JIUTEPATypOH, IPELyCMOTPEHHOM NIPOrpaMMOii,
W He BiaxeeT OAa30BBIMH 3HAHISIMH, HPEAYCMOTPCHHBIMH IIO
JMAHHOHM ITUCIUIUTHHE U ONPENeIEHHBIMA IPESIMETHEIMA YMEHUSMH.

Cemectp 3
Dopma npomercymounon ammecmayuu — IK3AMeEH

Buaer Ne 1 (mpumep)

1. Read, translate and retell Text 1. Prepare phonetic reading of the episode.
2. Translate the situation
3. Speak on the topic: Someone in your family is ill. Talk him into consulting a doctor.

IK3aMeHAHOHHOE 3aganue 1
BapuanTt 1

JohnSteinbeck
MOLLYMORGAN

Molly Morgan got off the train in Salinas and waited three quarters of an hour for the
bus. The big automobile was empty except for the driver and Molly.

"I've never been to the Pastures of Heaven, you know," she said. "Is it far from the
main road?"

"About three miles," said the driver.

"Will there be a car to take me into the valley?'" '""No, not unless you are met."-
"But how do people get in there?"

"I dunno. Walk, I guess. Most people walk if they ain't met."

When he set her down at the entrance to the dirt sideroad, Molly Morgan grimly
picked up her suitcase and marched toward the draw in the hills. An old Ford truck
squeaked up beside her.



"Goin' into the valley, ma'am?"
"Oh yes, yes, [ am."
"Well, get in, then. Needn't be scared. I'm Pat Humberg. I got a place in the- Pastures."

Molly surveyed the grimy man and acknowledged his introduction. "I'm the new
schoolteacher, I mean, I think I am. Do you know where Mr. Whiteside lives?"

"Sure, I go right by there. He's clerk of the board. I'm on the school board myself, you know.
We wondered what you'd look like." Then he grew embarrassed at what he had said, and flushed
under his coating of dirt. ""Course* I mean what you'd be like. Last teacher we had gave a good
deal of trouble. She was all right, but she was sick — I mean, sick and nervous. Finally quit
because she was sick."

Molly picked at the fingertips of her gloves. "My letter says I 'm to call on Mr. Whiteside. Is
he all right? I don’t mean that. I mean—is he—what kind of a man is he?"

"Oh, you'll get along with him all right. He's a fine old man. Born in that house he lives in.
Been to college, too. He's a good man. Been clerk of the board for over twenty years."

When he put her down in front of the big old house of John Whiteside, she was really
frightened. "Now it's coming," she said to herself. "But there's nothing to be afraid of. He can't
do anything to me." Molly was only nineteen. She felt that this moment of interview for her first
job was a tremendous inch in her whole existence. The walk up to the door did not reassure her,
for the path lay between tight little flower beds hedged in with clipped box, seemingly planted
with the admonition, "Now grow and multiply, but don't grow too high, nor multiply too greatly,
and above all things, keep out of this path." There was a hand on those flowers, a guiding and
correcting hand. The large white house was very dignified. Venetian blinds of yellow wood were
tilted down to keep out the noon sun. Halfway up the path she came in sight of the entrance.
There was a veranda as broad and warm and welcoming as an embrace. Through her mind flew
the thought. "Surely you can tell the hospitality of a house by its entrance. Suppose it had a little
door and no porch." But in spite of the welcoming of the wide steps and the big doorway, her
timidities clung to her when she rang the bell. The big door opened, and a large, comfortable
woman stood smiling at Molly.

"I hope you're not selling something," said Mrs. White-side. "I never want to buy anything
and I always do, and then I'm mad."

Molly laughed. She felt suddenly very happy. Until that moment she hadn't known how
frightened she really was. "Oh, no," she cried. "I'm the new schoolteacher. My letter says I'm to
interview Mr. Whiteside. Can I see him?"

"Well, it's noon, and he's just finishing his dinner. Did you have dinner?"
"Oh, of course, I mean, no."

Mrs. Whiteside chuckled and stood aside for her to enter. "Well, I 'm glad you're sure." She
led Molly into a large dining- room, lined with mahogany, glass-fronted dish closets. The square
table was littered with the dishes of a meal. "Why, John must have finished and gone. Sit down,
young woman. I'll bring back the roast."

JK3aMeHallMOHHoe3a1aHue 1
Bapmuanr 2



Erskine Caldwell
MAN AND WOMAN

They came slowly up the road through the colorless dawn like shadows left behind by
the night. There was no notion in their bodies, and yet their feet scuffed up dust that set-
tled behind them as quickly as it was raised. They lifted their eyes with each step they
took, peering toward the horizon for the first red rays of the sun.

The woman held her lower lip clamped tightly between her teeth. It hurt to do that, but
it was the only way she could urge herself forward step after step. There was no other way
to drag her feet one behind the other, mile after mile. She whimpered occasionally, but
she did not cry out.

"It's time to stop and rest again," Ring said.
She did not answer him.

They kept on. At the top of the hill, they came face to face with the sun. It was a quarter of
the way up, cut-like a knife by the treeless horizon. Down below them was a a cover of mist that
was rising slowly from the earth. They could see houses and farms, but most of them were so far
away they were almost indistinguishable in the mist. There was smoke rising from the chimney
of the first house.

Ruth looked at the man beside her. The red rays of the sun had begun to color his pale face
like blood. But still his eyes were tired and lifeless. He looked as if he were balancing himself
on his two feet with great effort, and as if the next moment he might lose his balance and fall to
the ground.

"We willbe able to get a little something to eat at that first house," she said, waiting minute
after minute for him to reply.

"We'll get something there," she said, answering for him. "We will."

The sun came up above the horizon, fast and red. Streaks of grey clouds like layers of wood
smoke, swam across the face of it.

Let's try, anyway," Ruth said.

Ring looked at her in the clear daylight, seeing her for the first time since the sun had set the
night before. Her face was paler, her cheeks more sunken. Without words, he started forward
down the hill. He did not turn his head to see if she was following him, but went down the road
drawing one foot from behind and hurling it in front of him with all his might. There was no
other way he could move himself over the ground. He had stopped at the front of the house,
looking at the smoke that floated overhead, when she caught up with him at last.

"I '11 go and try," she said. "You sit down and rest, Ring." He opened his mouth to say
something, but his throat became choked and no words came. He looked at the house, with its
worn doorstep and curtain-filled windows and its smoke-filled chimney, and he did not feel like
a stranger in a strange country as long as he kept his eyes upon those things. Ruth went through
the gate, and around the side of the house and stopped at the kitchen door. She looked behind her
and saw Ring coming across the yard from the road.

Someone was watching them from behind a curtain at the window.

"Knock," Ring said.




She placed the knuckles of her right hand against the side of the house and rapped on the
clapboards until her hand began to hurt.

She turned around and glanced quickly at Ring, and he nodded his head. Presently the
kitchen door opened a few inches and a woman's head could be seen through the crack. She was
middle-aged and brown-faced and had a long, thick scar on her forehead that looked as if it
might have been made by a bursting fruit jar. "Go away," she told them."We won't bother you,"
Ruth said as quickly as she could. "All we wanted was to ask you if you could give us a little
something to eat. Just a potato, if you have any, or bread, or something."

DK3aMeHAIlUOHHOEe 3aJaHue 2
Bapmnanr 1

Translatethesituation

MEHe npemioxwIn noexarb Ha BbIXoAHbIe B JIOHIOH. S oueHp xo4dy noexars. B mponuibrit
pa3 s Buzaena Taysp, Bectmuuctepckoe A6GOatcTBO, [lMkamumuim, cobop Cssaroro Ilana,
Vaiitxomr, A Teneppr MeHs Oonbmie mnpuBiiekaeT CHTH -(QUHAHCOBBI W TOPTOBBIA LEHTP
JloH[0Ha, U 1 1aBHO MeYTaro BBICKA3aThCs B YTOJIKE opaTopa Bo3iie MpamopHoi apku. K Tomy
ke, co MHOM ener X0dJ€H, OHAa 3HATOK My3€eB, IOKaKeT MHEe bpuranckuii mysed u
HammonaneHyto ranepero. IlocMoTpuM OeclieHHYIO KOJUIEKLIMIO JIPEBHHUX pyKomuced u
COBpPEMEHHBIE MTPOU3BEACHUS UCKYCCTBA. /[aBHO He Aepxkasl B pyKax (yHTbI U MEHCHI - BAIIOTY
BenukoOputanuu. OHH ke A0 CUX 1Op B OOPAIEHUH U HE MEHSIOTCS Ha €BpO.

DK3aMEeHALIHOHHOE 3aJaHue 2
Bapuanr 2

B aToM romy Mos cectpa 3akaHuuBaeT mikoiy. [lpuiuio Bpems BeiOupath npo deccuro. s
Hee 3TO HeTpyAHbIH BbIOOp. OHa ¢ HETEpIEeHHWEM XKIET TOro, 4roObl cTaTh yuyuTeiaem. A eé
MoJIpyre He HPABUTCS AK€ MBICIb O TOM, YTOOBI cTaTh yuuTeneM. OHa He XOYeT MPOBECTH B
IIKOJIE OCTAaTOK cBoel xkwu3Hu. OHa He cuutaeT ATy npodeccuro d6maromapuoit. Ho mos cectpa
OTIIMYaeTCs OT Hee B 3TOM Bompoce. OHa HCKpEHHE 3aMHTEepecOoBaHa B 3TOil pabote. Mbl
HaJIEEMCsl, YTO OHA NIOCTYIUT B N€JarOrMYECKUN HHCTUTYT U CTAHET XOPOIINUM YUUTEIIEM.

JK3aMeHALIMOHHOE3a1aHue 3
Cnucokrem
1.What kind of teacher was Miss Enderby in your opinion (Anne meets her class)

2. What is your idea of a professional translator or an efficient interpreter? What qualities
should they have?

3. Describe the boy's behavior in the story «A day's wait» by E.Hemingway. How does it
characterize him?

4. Someone in your family is ill. Talk him into consulting a doctor.

5. Speak on one ancient and one modern disease

6. Healthcare in Russia

7. Healthcare in Great Britain

8. Once you felt a sharp tooth pain. It was unbearable and you went to the dentist. Describe
wht happened there



9. Imagine you are a guide in London. You expect a group of students from Russia. Describe
you route you are taking during your trip to London.

10. Speak on the must-see sights of London.

11. Speak on the most important events and dates on the history of London.

12. Speak on the must-see sights of Moscow.

KpnTepml BBICTABJICHHUA OLICHKHA HA JK3aMCEHE

10-6ananHast
IKaJIa

5-0aabHas
KaJga

Kpurepun oueHku

10 6amnoB

«OTIIMYHO»

CrymeHtr  mpu OTBETE  JEMOHCTPHPYET BCECTOPOHHEE,
CHCTEeMaTHYeckoe W TIIyOOKoe 3HaHWE Y9eOHO-TIPOrPaMMHOTO
MaTepHana, yMeHHe cBOOOIHO BBINOJHATH 3aJaHus,
IpeycMOTpEHHbIe mporpamMmoii. CBOOOZHO OpHUEHTHpYETCS B
OCHOBHOM U JIONOJIHUTENIBHOW JIUTEPAType, PEKOMEHJOBAHHOMI
MpOTPaMMOM, a TaKkKe TII0Ka3bIBA€T YCBOCHHE B3aWMOCBS3H
OCHOBHBIX  TOHATHH IUCHMIUIMHBI W WX 3HAYGHWH  JUIA
npruodpeTaeMoii podeccry, NPOSBIISIET TBOPUECKHE CHOCOOHOCTH B
MOHUMaHHH, U3JI0KEHUU u HCTOJIb30BAHUU yueOHO-
IporpaMMHOroMaTepuana.

IIpu 3TOM He moMycKaeT HETOUHOCTEH B OTBETE.

9 oaiutoB

«OTJIMYHO»

CryneHtr  mpu OTBETE  JEMOHCTPHUPYET BCECTOPOHHEE,
CHCTEMAaTHYeCKOE W TIyOOKoe 3HaHWE Yy4YeOHO-TIPOrPaMMHOTO
Mmarepuana, yMEHHE CBO0O/IHO BBINOJIHATh 3a/laHus,
npeaycMOTpeHHble nporpammoii. CBOOOJAHO OpUEHTHpYETCs B
OCHOBHOM M JIONOJIHUTENIBHOM JIMUTEpAaType, PEKOMEHIOBAHHOMN
NpOrpaMMOM, a TakKKe MOKa3blBaeT YCBOCHHE B3aUMOCBS3H
OCHOBHBIX MNOHATUH JUCLUMIUIMHBI M WX 3HA4eHUU 7
npuobpeTaeMoil podeccuu, MposBIsIeT TBOPUSCKUE CIIOCOOHOCTU B
IIOHMMAaHUU, N3J10)KCHUH u HCII0JIb30BAHUU yqe6Ho-
MPOrpaMMHOTOMaTepHaa.

IIpu 5TOM BO3MOXHA HECYIIECTBEHHass HETOYHOCTh B oTBeTe (1),
KOTOPYIO ~ CTYHEHT CmocoOeH  yCTpaHUTh 03  ITOMOIIH
Mperno/IaBaTes.

8 GaioB

«XOpouIo»

CTyileHT Tpu OTBETE€ IEMOHCTPHPYET XOopollee 3HaHHE Y4eOHO-
TIPOTPaMMHOTO MaTepHaja, YCIENTHO BBHITOIHACT IPeIyCMOTPECHHEIC
3aaHus, 3HAeT OCHOBHYIO JITEPaTypy, PCEKOMCHIOBAaHHYIO B
nporpamme. Iloka3piBaeT CUCTEMATHUYCCKHUN XapakTep 3HAHUU I10
JUCHUIIIMHE U CHOCO6CH K UX CaMOCTOSATCIbHOMY IIOMOJHCHUIO U
OOHOBIICHHIO B XOJ€ HaibHeimell ydeOHOH paboTel U mpodec-
CHOHAJILHOM AEATEIbHOCTH.

IIpu 3TOM fOITyCKaeT HETOYHOCTH B OTBETE (He Oonee 2-X), KOTOpBIe
ycTpaHseT 6e3 TIOMOIIH TIPEoIaBaTelIs.

7 6annoB

«XOpOoUIO»

CTyieHT Tpu OTBETE JEMOHCTPHPYET XOpollee 3HaHHE Y4eOHO-
MPOTPaMMHOTO MaTepHaa, YCIEITHO BBIIONHACT MPEIYCMOTPEHHBIC




3a7aHus, 3HAaeT OCHOBHYIO JIUTEpaTrypy, pEKOMEHJOBaHHYIO B
nporpamMme. Iloka3piBaeT cuCTeMaTHYECKUH XapakTep 3HAHUM TI0
JWCIIMILUTHHE U CIOCOOEH K MX CaMOCTOSITENIbHOMY IOTOJIHEHHIO U
OOHOBIICHHIO B XOJ¢ NalbHeHIIel ydeOHOH paboThl U mpodec-
CHOHAJIBHOM JICATCIBHOCTH.

IIpu sTOM JnOmMycKaeT OTACNBHBIE HETOYHOCTH (HEe Oonee 2-X),
KOTOPBIE YCTpPaHSIET C IMOMOIIBIO MPEoiaBaTels.

6 OaiuIoB

«YIOOBJIETB.»

CryneHT oOHapy)XMBaeT 3HAHWE OCHOBHOTO Y4E€OHOTO MaTepHalsa B
00béMe, HeoOXomMMOM JUIi JanbHeHmed yd€Obl M TpencTosieit
paboThl MO MpOoQeccHr, CHPABISCTCS C BBINIOJIHEHACM 3aaHui,
MPEIyCMOTPEHHBIX MPOTrPaMMOi, 3HAKOM C OCHOBHOH JIUTEpaTypoi,
PEKOMEHJOBAaHHOM MPOrpaMMOM, HO JONYCKAeT MOIPELIHOCTH B
otBere (He Oomee 3-X), KOTOpbIE  CIOCOOCH YCTpPaHUTH O
PYKOBOJCTBOM IPENOJaBATENS.

5 6auIoB

«YyAOBJICTB.»

CryneHT oOHapy>KMBaeT 3HaHWE OCHOBHOTO y4eOHOTO Marepuana B
00bEéMe, HEOOXOOMMOM I NalbHEeWIned y4E€0bI M TpenCcTOosIIeH
paboTel O Tpod)ecCHH, CIPABISCTCS C BEHIMOJHCHUEM 3aJlaHHH,
MPENyCMOTPEHHBIX MPOrpaMMON, 3HAKOM C OCHOBHOH JIUTEpaTypoi,
PEKOMEHJ0OBAaHHON MpOrpaMMoi, HO JOITyCKaeT MOTPEIIHOCTH B
orBere (He Oomee 4-X), KOTOpbIE  CHOCOOEH YCTPaHUTH O
PYKOBOZICTBOM IIPETIOIABATES.

4 bGaita 1 MeHee

«HCYOOBJICTB.»

CrynmeHT OOHapy)KHBaeT MPOOEbl B 3HAHUSIX OCHOBHOIO yd4eOHO-
MIPOTPaMMHOTO MaTepHaia, JOMyCTKACT IPUHINIHAIBHBIEC OMNOKH
B BBINIOJHEHUH TPEIYCMOTPEHHBIX IPOrpaMMOM 3alaHMi, He
3HAKOM C OCHOBHOM JIMTEPATypOH, IpeyCMOTPEHHON IPOrpaMMoi,
M He Bianeer 0a30BBIMM 3HAHMSMH, MPEIYCMOTPEHHBIMH IO
JAHHOW IUCIMIUIMHE U ONPEAEIEHHBIMY MPEAMETHBIMUA YMECHUSAMH.

Cemectp 4

(Dopma npome;)fcymoquoﬁ ammecmauuu — IK3adMen

1) Oxk3ameHanMOHHbBIE 3a1aHNUs (IPUMep)

buser Ne 1 (mpumep)

1. Analyse the words: excite (v), scene (n)
2. Read Text 1. Give a summary of the text. Prepare phonetic reading of the extract.
3. Translate the given words and phrases and make up a situation with them.

4. Speak on the topic: «British meals»

DK3aMeHAllHOHHOoe 3aaanue Ne 2

Bapmuanr 1

THEDINNERPARTY (abridged)




By Nickolas Monsarrat

There are still some rich people in the world; and there were many more, in the enjoyable
world of thirty years ago. Many of them lead lives of particular pleasure; commanding the finest
artists to play and sing what they wish to hear, eating and drinking precisely what they want.

But rich people do have their problems. They are seldom problems of finance, but there
are other, more genuine problems. They are the problems of behaviour. Let me tell you one such
a problem, which beset my uncle Octavian a full thirty years ago.

A full thirty years ago I myself was fifteen. My uncle Octavian, was then a rich man. He
was a charming and accomplished host of the villa on the Cote d'Azure and he was a hospitable,
contented, and most amiable man - until January 3, 1925.

There was nothing special about that day except that it was his fifty-fifth birthday. He
was giving a dinner party for twelve people. All of them were old friends: two of them, indeed,
were what were then called, "old flames". Even today, thirty years later, one may fairly admit
that the company was distinguished.

Towards the end of a wonderful dinner my uncle leant forward to admire a magnificent
solitaire diamond ring on the princess's hand. She was a handsome woman, of regal bearing; I
remember the candlelight flashing on, and within, the canary-yellow stone as she turned her hand
gracefully towards my uncle.

Across the table, the newspaper proprietor leant across and said: "May I also have a
look, Therese?" She smiled and nodded. Then she took off the ring and held it out to him. "It is
said to have once belonged to Genghis Khan".

There were exclamations of delight and admiration. The ring was passed from hand to
hand. For a moment it rested on my own palm, then I passed it on to my neighbour. It was
twenty minutes later when the princess stood up, giving the signal for the ladies to withdraw. She
said: "Before we leave you, may I have my ring back?"

Then there was a pause, while each of us looked expectantly at his neighbour. The
princess was still smiling, though less easily. When the silence continued, I still thought that it
could only be a practical joke, and that one of us would produce the ring with a laugh and a
flourish. But when nothing happened at all, I knew that the rest of the night would be dreadful.

There was the embarrassment, immediate and shattering, of the guests - all of them old
and valued friends. There was the freezing politeness of the prince, the near-tears of the princess.
There were the demands to be searched, the overturning of chairs, the minute scrutiny of the
carpet, and then of the whole room. There was the fact that presently no one would meet anyone
else's eye.

All these things happened, but they did not bring the princess's ring back again.

Uncle Octavian's face was pale and tremendously tense, as if he had been dealt a mortal
blow. "There will be no searching,' he commanded. Not in my house. You are all my friends.
The ring can only be lost. If it is not found," he bowed towards the princess, "I will naturally
make amends myself." The dreadful and fruitless search began again.

The ring was never found, though the guests stayed nearly till dawn. It never did appear,
either then or later.



All that my uncle was left with, among the ruins of his way of life, was a question mark:
which of his intimate friends was the thief? I know that he never returned to his lonely house. I
know that, to our family's surprise, he was a comparatively poor man when he died. It would be
wrong to say that he died a broken man, but he did die a profoundly sad one, with the special
sadness of a hospitable host who never gave a single lunch or dinner party for the last thirty
years of his life.

Bapuanr 2
JK3aMeHAIlMOHHOE 3aganue Ne 2
Wagerwithdestiny(abridged)
E.E.Gatti

Anderson was alone in camp when the native boy brought him Barton's book. Anderson

knew the book well, a cheap, shabby little notebook, every financial transaction was entered in
that book.

The camp was inside a mountain jungle in the Kuvi region of the Congo. Anderson had
come on this hunting safari as Barton's guest. Barton, now, was one of the richest men in
America; a hard man, who was proud of his power. It was surprising to Anderson, that after
fifteen years of silence, Barton had renewed their boyhood friendship and made him this
invitation. Anderson was grateful for it; for he, himself, was penniless and a failure.

Barton had made a bet at his club that he could capture alive a full-grown gorilla. Hence
the portable steel cage with its automatic door. Anderson couldn't bear to think of a great gorilla
shut up in the cage. He was sensitive about steel bars.

As he turned the pages shaking out the dried mud, his eyes fell upon a date — April 20,
1923. That was the date that had been seared into Anderson's mind with a red-hot iron, and
mechanically he read the entry.

Memories rushed back to him. “April 20, 1923, received $50,000” the book stated.
Nothing more than that. And on April 20, 1923, he, Anderson, an innocent man, a young
accountant in the same firm where Barton was just beginning his career, had been sentenced to
fifteen years in prison for embezzlement of $50,000. Barton who had stolen the money! He had
noted it down, laconically, in his little book!

"But why did he bring me here?" Anderson asked himself. His body was burning with heat,
and his head was heavy; he felt the first sign of malaria. And his heart was filled with the
terrible, bitter rage of one betrayed. "Does he think I suspect him? Does he plan to kill me now?"
And then the reason came, cold and clear.

There was a power of justice in life, and that power had made Barton bring him, so that he,
Anderson, could take the law in his own hands, and the guilty would be punished instead of the
innocent.

At once his mind was made up: he would kill Barton while he slept — they shared the same
tent.

It was already late in the afternoon. Anderson uneasily walked into the tent. But as soon as
he touched the bed he fell into the heavy sleep of increasing malaria.



It was bright moonlight outside the tent when he awoke. He dressed quickly and
noiselessly, turned the safety catch of his revolver and bent above Barton. But a sudden shock of
revulsion came over him. He put the revolver down carefully on the table near his bed.

Then he was outside the tent and trying to run, to get away from that accusing within him,
again and again, "Murderer!" He did not know where he was until his hand touched something
cold and hard — a steel bar of the cage. Then a noise behind him made him turn around. The steel
door of the cage had dropped! He had walked into the cage, closing the automatic door!

Anderson sobbed hysterically. Then he fell and the flames of his fever licked him.
Anderson opened his eyes with great effort, and saw above him the face of the friendly planter
who lived some miles from the camp. "You'll be all right now," the man said, "the fever's over.
But how did you get into the cage?"

Anderson tried to explain, but he didn't have strength enough to speak.

"He was lucky," the planter was saying to a strange man. "If he hadn't been safe in that
cage, the gorillas would have got him as they did Barton"

The stranger sat down beside Anderson's bed.

"l am Barton's lawyer. As you know, my client was a superstitious man”, he said. “You
two, as young men, started your careers together. And on the very day that he received the
capital that gave him his chance, you were sentenced to prison on a charge of embezzling the
identical sum — fifty thousand dollars. Barton took the coincidence as an act of fate.
“He made a kind of bet with fate. If he were allowed to succeed, he promised to do something
good for you. And he kept the bet, he remembered you in his will. I thought you'd like to know
why”.

"I know why all right," said Anderson. A little word called "conscience", he thought.
"I happened to know all about it," the lawyer added, "Because I was the executor of the will of
Barton's aunt. She hadn't liked him, and he'd expected nothing from her. So that fifty thousand
was like money falling from the skies."

JK3aMeHallMOHHOE 3alaHue Ne 3
Bapuanrt 17ranslate the given words and phrases and make up a situation with them.

I[OCTOﬁHLIﬁ 4ero-To, meacBp, 4CjI0BCYCCTBO, IMMOPA3UTH HeﬁBa)K, npeumMynecTBo, ACKOpanus,
JIFOOJTIO KaK THI. .. I/ICTOpI/I‘ICCKI/Iﬁ poMaH, CTOUT ACJIAaTh YTO-TO.

Bapmuanr 2

Translate the given words and phrases and make up a situation with them.

TopdsHAsT MECTHOCTh, MOKPBITAs BEPECKOM, B HECKOIBKMX MHJIAX, Ooyee 1 MITH.YEJIOBEK,
naxaTh, JIOK/UIMBBIM, TOPTOBJISI, XOPOIIO pa3BUTas TMPOMBIIUICHHAS CTpaHa, K Ty OT,
Onaromapsi, )KUBOITUCHBIN TEH3aXK, 1eTIaTh )KU3Hb HEBO3MOXKHOM.



DK3aMeHaAlMOHHOEe3aaanue Ned
Cnucokrem

British meals

My recent travelling by train

The systems of education in the UK and Russia: differences and similarities
Peculiarities of travelling by train

Higher education in the UK». Speak about one of the universities of the UK.
State-funded versus independent schools in the UK

Travelling by the Orient Express

British national character

9. Geography, scenery and climate of the British isles

10. A voyage

11. Industrial and agricultural districts of Great Britain

12. The role of sport in your life

13. The Mediterranean cruise on board a liner

14. The last sporting event I have witnessed

15.  Travelling by air: pros and contras

e A

KpnTeplm BBICTABJICHHS OIICHKH HA JK3aME€HE

10-06anabHas 5-6annbHasn Kputepun onenku
HIKaJa HIKaJa
10 6aiutoB «ornuuHo» | CTyneHnt npu OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
CHCTEMaTH4YeCKoe W TIIyOOKoe 3HaHHE Yy4YeOHO-IPOrPaMMHOIO
Mare€puala, YMCHHUEC CBOGOIIHO BBITIIOJIHATD 3aJaHuA,

MPEeIyCMOTPeHHBIe mporpamMmoii. CBOOOTHO OpHEHTHpYeTCS B
OCHOBHOM H JIOMOJNHHUTEIBHOW JIMTEPaType, PEKOMEHIOBAHHOMN
NpOrpaMMOH, a TaKKe IOKa3blBaeT YCBOCHHWE B3aUMOCBS3H
OCHOBHBIX HOHATHH JAUCHUIIIINHBI )44 ux 3HAYCHUHN JJIs1
npuoOperaeMoit ipodeccru, MPOSBISAET TBOPUECKUE CIIOCOOHOCTH B
MOHUMAHUH, W3JI0KESHUU u HCIIOb30BAHUU yueOHO-
MpOrpaMMHOTOMaTepHaa.

HpI/I OTOM HC JOITYCKacCT HETOYHOCTCH B OTBETE.

9 6aIoB «oriuuHo» | CtyneHt npu OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
CHCTEeMaTHYeckoe ¥ TIIyOOKoe 3HaHWE Y4eOHO-TIPOrpPaMMHOTO
MaTepHana, yMeHHe cBOOOIHO BBINOJHATH 3aJaHus,
IpeycMOTpEeHHbIe mporpamMmoii. CBOOOZHO OpHUEHTHpYETCS B
OCHOBHOM U JIOIIOJIHUTEIILHOM JIUTEPAType, PEKOMEHJOBAHHOMI
MpOTPaMMOM, a TaKKe TII0Ka3bIBA€T YCBOCHHE B3aWMOCBS3H
OCHOBHBIX ~ TOHATHH IUCHMIUIMHBI W WX 3HAYGHWH  JUIA
npruodpeTaeMoii Ipodeccry, NPOSBIISIET TBOPUECKHE CHOCOOHOCTH B
MOHNMaHHH, U3JI0KEHUU u HCTOJIb30BAHUU yueOHO-
IporpaMMHOTOMaTepuaia.

[Ipu 5TOM BO3MOXKHa HECYIIECTBEHHass HETOYHOCTh B oTBeTe (1),

KOTOPYIO ~ CTYJEHT CIIOCOOCH  yCTpaHUTh 0€3  MOMOIIU
MIPENoAaBaTes.
8 bamos «XOpOLIO» CTyIeHT Tpu OTBETE JCMOHCTPUPYET XOpOIlee 3HAHUC YYeOHO-

IpOorpaMMHOI'0 MaTt€puaja, yCCliHO BBINOJHACT IMPEAYCMOTPEHHBIC




3a7aHus, 3HAaeT OCHOBHYIO JIUTEpaTrypy, pEKOMEHJOBaHHYIO B
nporpamMme. Iloka3piBaeT cuCTeMaTHYECKUH XapakTep 3HAHUM TI0
JWCIIMILUTHHE U CIOCOOEH K MX CaMOCTOSITENIbHOMY IOTOJIHEHHIO U
OOHOBIICHHIO B XOJ¢ NalbHeHIIel ydeOHOH paboThl U mpodec-
CHOHAJIBHOM JICATCIBHOCTH.

[Ipu 3TOM JOMyCKaeT HETOYHOCTH B OTBeTe (He Oojee 2-X), KOTOpbIe
ycTpassieT 0e3 MOMOILY NPernojaBaTers.

7 baiuIoB

«XOPOTIIO»

CrymeHT TpH OTBeTe AEMOHCTPUPYET Xopollee 3HaHHE y4eOHO-
MPOrPaMMHOTO MaTepHalla, YCHEUIHO BBINONHIET MPeayCMOTPEHHBIC
3a/laHusd, 3HA€T OCHOBHYIO JIUTEPATypy, PEKOMEHJOBAHHYIO B
nporpamMe. IlokaspiBaeT cUCTEMAaTHYECKMM XapakTep 3HAHUN 11O
JVCLHIUIMHE U CHOCOOEH K MX CaMOCTOSITCIbHOMY ITOTIONHEHHIO U
OOHOBIICHHIO B XOJ¢ NalbHeHmIell ydeOHOH paboTel U mpodec-
CHOHAIILHOM JIeITEIIbHOCTH.

IIpu sTOM nOmMycKaeT OTACNBHBIE HETOYHOCTH (HEe Ooiee 2-X),
KOTOPBIE YCTpaHSET C MOMOIIBIO MPEnoiaBaTess.

6 OaiLIoB

«YJIOBJIETB.»

CryneHT oOHapy>KMBaeT 3HaHWE OCHOBHOTO y4eOHOTO Marepuaia B
00béMe, HeoOXOoIMMOM JUIA JanbHeHmed yd€Obl M TpencTosieit
paboTel mo mpodeccun, CHpaBiseTcs C BBIIOJIHEHHEM 33JIaHHH,
MPEeIyCMOTPEHHBIX MPOrpaMMON, 3HAKOM C OCHOBHOH JIUTEpaTypoi,
PEKOMEHIOBAaHHOM IPOrpaMMOM, HO JOIYCKaeT IOIrPEIIHOCTH B
otBere (He Oomee 3-X), KOTOpBIE  CIOCOOCH YCTPaHUTH O
PYKOBOJICTBOM MPENOJaBATENS.

5 6aioB

«YIOOBJICTB.»

CryneHT oOHapy>XMBaeT 3HaHWE OCHOBHOTO y4eOHOTO Marepuaia B
00béMe, HeoOXOmMMOM JUIA JanbHEHmeHd yd€Obl M TpencTosiei
paboTel mo mpodeccun, CHpaBisieTcs C BBIIOJHEHHEM 33/IaHHH,
NPEeTyCMOTPEHHBIX MPOTrPaMMOM, 3HAKOM C OCHOBHOM JINTEPaTypoOH,
PEKOMEHJOBaHHON MpOrpaMMol, HO JOIyCKaeT MOTPELIHOCTH B
orBere (He Oomee 4-X), KOTOpbIE  CIOCOOEH YCTPaHUTH MO
PYKOBOJICTBOM IIPEIIOIaBaTEIIS.

4 bata 1 MeHee

«HCYOOBJICTB.»

CryneHT oOHapyKUBaeT MpoOesbl B 3HAHHSIX OCHOBHOTO yueOHO-
MPOTrPaMMHOTO MaTepHaa, JOMYCTKAeT MPUHIUINAAIbHBIE OIIHOKN
B BBINIOJHEHUHM TPEIYCMOTPEHHBIX NPOTpaMMOM 3aJaHWil, He
3HAKOM C OCHOBHOM JHMTEPATypOH, MpelyCMOTPEHHON IPOrpaMMoi,
M He Biajgeer Oa30BbIMM 3HAHMSMH, NPELYCMOTPEHHBIMH IO
JAHHOM ITUCIUIUTHHE U OTIPeIeIEHHBIMU IPEIMETHBIMA YMEHUSAMH.

Cemectp 5

(Dopma npomeofcymounoﬁ ammecmauuu — IK3dMEH

1) Dx3aMeHanMOHHBIE 3a1aHus (IPUMeEP)
1. Read Text 1, comment on the title and make its summary. Use the active vocabulary of Term

5.

2. Speak on a topic.




3. Translate a situation from Russian into English. Use the active vocabulary of Term 5.

JK3amMeHanMoOHHoe3aganmne Ne 1.
Bapuanm 1
The Confession
Guy de Maupassant

Marguerite de Thérelles was dying. Although but fifty-six, she seemed like seventy-five at
least. She panted, paler than the sheets, shaken by dreadful shiverings, her face convulsed, her
eyes haggard, as if she had seen some horrible thing.

Her eldest sister, Suzanne, six years older, sobbed on her knees beside the bed. A little table
drawn close to the couch of the dying woman, and covered with a napkin, bore two lighted
candles, the priest being momentarily expected to give extreme unction and the communion,
which should be the last.

Suzanne, the elder, had once been madly in love with a young man, who had also been in
love with her. They were engaged, and were only waiting the day fixed for the contract, when
Henry de Lamierre suddenly died.

The despair of the young girl was dreadful, and she vowed that she would never marry. She
kept her word. She put on widow's weeds, which she never took off.

Then her sister, her little sister Marguérite, who was only twelve years old, came one
morning to throw herself into the arms of the elder, and said: "Big Sister, I do not want thee to be
unhappy. I do not want thee to cry all thy life. I will never leave thee, never, never! I — I, too,
shall never marry. I shall stay with thee always, always, always!"

And she had remained since then upon her back, shaken with spasms, her lips agitated as
though dreadful words were mounting from her heart without power of issue, her look mad with
fear, terrible to see.

Her sister, torn by sorrow, wept wildly, her forehead resting on the edge of the bed, and
kept repeating:

"Margot, my poor Margot, my little one!"

She had always called her, "Little One," just as the younger had always called her "Big
Sister."

Steps were heard on the stairs. The door opened. A choir boy appeared, followed by an old
priest in a surplice. As soon as she perceived him, the dying woman, with one shudder, sat up,
opened her lips, stammered two or three words, and began to scratch the sheets with her nails as
if she had wished to make a hole.

The Abbé Simon approached, took her hand, kissed her brow, and with a soft voice:
"God pardon thee, my child; have courage, the moment is now come, speak."

Then Marguérite, shivering from head to foot, shaking her whole couch with nervous
movements, stammered:

"Sit down, Big Sister ... listen."



The priest bent down toward Suzanne, who was still flung upon the bed's foot. He raised
her, placed her in an armchair, and taking a hand of each of the sisters in one of his own, he
pronounced:

"Lord, my God! Endue them with strength, cast Thy mercy upon them."

And Marguérite began to speak. The words issued from her throat one by one, raucous,
with sharp pauses, as though very feeble.

"Pardon, pardon, Big Sister; oh, forgive! If thou knewest how I have had fear of this
moment all my life...."

Suzanne stammered through her tears:

"Forgive thee what, Little One? Thou hast given all to me, sacrificed everything; thou art
an angel...."

But Marguérite interrupted her:

"Hush, hush! Let me speak ... do not stop me. It is dreadful ... let me tell all ... to the very
end, without flinching. Listen. Thou rememberest ... thou rememberest ... Henry...."

Suzanne trembled and looked at her sister. The younger continued:

"Thou must hear all, to understand. I was twelve years old, only twelve years old; thou
rememberest well, is it not so? And I was spoiled, I did everything that I liked! Thou
rememberest, surely, how they spoiled me? Listen. The first time that he came he had varnished
boots. He got down from his horse at the great steps, and he begged pardon for his costume, but
he came to bring some news to papa. Thou rememberest, is it not so? Don't speak — listen.
When I saw him I was completely carried away, I found him so very beautiful; and I remained
standing in a corner of the /salon/ all the time that he was talking. Children are strange ... and
terrible. Oh yes ... I have dreamed of all that.

"He came back again ... several times ... I looked at him with all my eyes, with all my
soul ... I was large of my age ... and very much more knowing than anyone thought. He came
back often ... I thought only of him. I said, very low:

"I was jealous, jealous! The moment of thy marriage approached. There were only two
weeks more. [ became crazy. I said to myself: 'He shall not marry Suzanne, no, I will not have it!
It is I whom he will marry when I am grown up. I shall never find anyone whom I love so much.’
But one night, ten days before the contract, thou tookest a walk with him in front of the chateau
by moonlight ... and there ... under the fir, under the great fir ... he kissed thee ... kissed ...
holding thee in his two arms ... so long. Thou rememberest, is it not so? It was probably the first
time ... yes ... Thou wast so pale when thou earnest back to the /salon/.

"I had seen you two; I was there, in the shrubbery. I was angry! If I could I should have
killed you both!

"I said to myself: 'He shall not marry Suzanne, never! He shall marry no one. I should be
too unhappy.' And all of a sudden I began to hate him dreadfully.

"Then, dost thou know what I did? Listen. I had seen the gardener making little balls to
kill strange dogs. He pounded up a bottle with a stone and put the powdered glass in a little ball
of meat.



"I took a little medicine bottle that mamma had; I broke it small with a hammer, and I hid
the glass in my pocket. It was a shining powder ... The next day, as soon as you had made the
little cakes ... I split them with a knife and I put in the glass ... He ate three of them ... I too, I ate
one ... | threw the other six into the pond. The two swans died three days after ... Dost thou
remember? Oh, say nothing ... listen, listen. I, I alone did not die ... but I have always been sick.
Listen ... He died — thou knowest well ... listen ... that, that is nothing. It is afterwards, later ...
always ... the worst ... listen.

"My life, all my life ... what torture! I said to myself: 'l will never leave my sister. And at
the hour of death I will tell her all ..." There! And ever since, I have always thought of that
moment when I should tell thee all. Now it is come. It is terrible. Oh ... Big Sister!

"I have always thought, morning and evening, by night and by day, 'Some time I must tell
her that ..." I waited ... What agony! ... It is done. Say nothing. Now I am afraid ... am afraid ...
oh, I am afraid. If [ am going to see him again, soon, when I am dead. See him again ... think of
it! The first! Before thou! I shall not dare. I must ... I am going to die ... I want you to forgive me.
I want it ... I cannot go off to meet him without that. Oh, tell her to forgive me, Monsieur le
Curé, tell her ... I implore you to do it. I cannot die without that...."

She was silent, and remained panting, always scratching the sheet with her withered
nails.

Suzanne had hidden her face in her hands, and did not move. She was thinking of him
whom she might have loved so long! What a good life they should have lived together! She saw
him once again in that vanished bygone time, in that old past which was put out forever. The
beloved dead — how they tear your hearts! Oh, that kiss, his only kiss! She had hidden it in her
soul. And after it nothing, nothing more her whole life long!

All of a sudden the priest stood straight, and, with a strong vibrant voice, he cried:

"Mademoiselle Suzanne, your sister is dying!"

Then Suzanne, opening her hands, showed her face soaked with tears, and throwing
herself upon her sister, she kissed her with all her might, stammering:

"[ forgive thee, 1 forgive thee, Little One."

Bapuanr 2
Happy and enthusiastic people less prone to heart disease, say researchers

People who are typically happy and enthusiastic are less likely to develop heart disease than
those of a gloomier disposition, researchers say. An increased risk of suffering a heart attack or
stroke has previously been linked to getting angry or stressed, but a study by American
researchers, published in the European Heart Journal, claims to be the first to show an
independent link between emotions and coronary heart disease. The findings suggest that it may
be possible to help to prevent heart disease by boosting a person’s mood, says the lead
researcher, Karina Davidson, of Columbia University, New York. “Everyone should try and
inject some fun into their daily routines to counteract any effects of stress on their health, rather
than waiting for holidays,” she said. “Some people wait for their two weeks of vacation to have
fun, and that would be analogous to binge drinking. Essentially, spending some few minutes
each day truly relaxed and enjoying yourself is certainly good for your mental health, and may
improve your physical health as well.”

Over ten years Dr Davidson and colleagues tracked the health of 1,739 adults who
participated in a 1995 health survey in Canada. Nurses assessed participants’ risk of heart disease
and measured symptoms of depression, hostility, anxiety and their degree of positive emotions,
referred to as “positive effect”. Writing in the European Heart Journal, the researchers define
positive effect as the experience of pleasurable emotions such as joy, happiness, excitement,



enthusiasm and contentment. Although these feelings can be transitory or short-lived, they can
also represent stable character traits, particularly in adulthood, they add. The study participants
were awarded a score out of five for positive affect, varying from “none” to “extreme”
depending on their answers to questions on how they responded to stressful situations or
expressed their emotions.

After taking account of age, sex and cardiovascular risk factors, the researchers found that,
over the ten-year period, people with increased scores for positive effect were less likely to
suffer a fatal or non-fatal heart attack or stroke. “Participants with no positive affect were at a 22
per cent higher risk of heart disease than those with a little positive affect, who were themselves
at 22 per cent higher risk than those with moderate positive affect,” Dr Davidson said. “We also
found that if someone who was usually positive had some depressive symptoms at the time of
the survey, this did not affect their overall lower risk of heart disease. She suggested there could
be several possible explanations for the link, including typically happy people having longer
periods of rest or relaxation, or being able to recover more quickly from stress or anxiety. They
may also not spend as much time “re-living” or dwelling on depressing events, “which in turn
seems to cause physiological damage,” she added. Dr Davidson said that to improve mood and
relaxation, people should devote time daily to a hobby or preferred leisure pursuit. “If you enjoy
reading novels, but never get around to it, commit to getting 15 minutes or so of reading in. If
walking or listening to music improves your mood, get those activities in your schedule”. She
added that more studies were needed to confirm the link between mood and physical health: “We
desperately need rigorous clinical trials in this area. If the trials support our findings, then these
results will be incredibly important in describing specifically what clinicians and patients could
do to improve health.”

Ellen Mason, senior cardiac nurse at the British Heart Foundation, said that the charity was
funding ongoing research to “unravel the biology” that underlies the link between happiness and
health. But she warned that existing risk factors such as obesity, poor diet, lack of exercise or
smoking should not be discounted. “Today’s study used an experimental design that is great for
observing trends and associations, but doesn’t prove cause and effect or tell us for sure whether
changing our mood can definitely reduce our risk of heart disease,” she added. “This research
suggested that those who naturally had a ‘glass half-full”’ mood seemed to be most protected
from disease. But we’re not all like that, and we know that improving your mood isn’t always
easy — so we don’t know if it’s possible to change our natural levels of positivity. We would, of
course, recommend that people take time to indulge in healthy activities that can lift their mood,
but trying to keep established risk factors under control remains really important.”

(The Times, February 18, 2010. David Rose, Health Correspondent )

DK3aMeHaAIHOHHOe 3axanue Ne 2
CIHcoK TeM:

Perfect World as You See It

What kind of Day is Ideal for You?
Places that Impress You Most.

Your Most Breathtaking Sightseeing Tour.
What are Your Life Priorities?

MBS

DK3aMeHaIMOHHOe 3axanue Ne 3
Bapmuanr 1
Translate the situation from Russian into English. Use the active vocabulary of Term 5.

Sl He CKIIOHEH K pPasapaKUTCIbHOCTH. Ho ecthb CUTyallul, KOTOPBIC 3aCTaBJIAOT MCHA
BOJIHOBATBCA U OAXKE TCPATH CaM006J'IaI[aHI/I€. Croutr nmm JaBaThb BOJIIO YYBCTBaM W BBIITYCKATb
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nap? Jymaro, HeT. 51 He XO4y MOKa3bIBaTh CBOW T'HEB, YHOTPEOISATh OCKOPOUTENHHBIE CIIOBA,
pyratbcs. Jlydine caepkaTh THEB U TTO3XKE OOCYAUTH C KEM-HUOY b 3Ty MPpoOIeMy.
Bapmuanr 2
Ha omHO¥W m3 cTapbIX OXXMBICHHBIX IuTomazeii Puo Bcerma coOMparoTCss Kak MECTHBIC
JKUTENM, TaK U TYpUCTHL. VIMEHHO OTCIOJ]a MOXHO TOIIO0OBAThCSI HU C Ye€M HECPABHUMBIM
MMaHOPaMHBIM BHJIOM Ha r'aBaHb U «CaXapHbIE TOJIOBBD), K KOTOPBIM MPOXOJIUT KaHATHAS 10POTa.
31ech )K€ MOXKHO BBINUTH KPETMKUN CBEXKEMOJIOTHINM KOe M CBEKEBBDKATHIN coK. Hemaneko ot
IJIOMIAIM  PACTIONOKEH OJOMIMHBIA PBIHOK, TJ/I€ TMPOJAIOTCS HEOOBIYHBIE CYBEHHpHL. Ha
MPUJIETAIOIINX YJIMIAX MOYKHO NOCMOTPETH BBICTYIUIEHUS YJIUYHBIX MY3BIKAHTOB U aKTEPOB,
KOTOpBIE CO37al0T 0CO0O€ MPUIIOAHSATOE HACTPOCHHUE, a IOTOM, HATyJISIB amlmeTHT, MOXHO
MOYXXUHATh B Kade, mpeaararoiieM MUPOKU BIOOP HACHIIICHHBIX, alllIETUTHBIX OJIIOI.

KpnTeplm OLCHUBAHUS YPOBHHA OCBOCHUSA NUCHUIIJIUHDbI

Ha 3k3aMeHe CTyIeHT JOJDKEH [T0Ka3aTh aJ€KBaTHOE BIIaJICHUE TEOPETUUECKON U
MIPAKTUYECKON CTOPOHOM MpeMeTa, a UMEHHO:

o 3HAaTb OCHOBHBLIC ITIOHATHUS, JaBaTh UX OIIPCACICHNUEC U BJIAACTH KJ'IaCCI/I(bI/IKaLII/IHMI/I
Pa3InYHBIX SIBHCHI/Iﬁ, HU3Yy4aCMbIX B TCOPHUH TCKCTa U WILIIOCTPUPOBATH UX IIPUMEpPAMU,
° 3HATh CITOCOOBI AKTyaJIn3all Pa3JIMYHBIX A3BIKOBBIX CPECACTB M aAHAJIU3UPOBATH

UX CIIOCOOHOCTH BBIPAXKaTh Pa3JIMYHbIC BUBI HH(POPMAIIUH B TEKCTE;
®  BBHINONHATH (WIOJOTMYECKUH aHAJM3 TEKCTOB pPAa3IMYHBIX JKAHPOB, YYHUTBIBAA HX
coJiepKaHue U IpoOIeMaTHKy, OCMBICINBAs BHYTPEHHIOIO KOMITO3HUIIMIO, ONPEIEIIUB CIIOCOObI
nepesayd UMIUTMKaTUBHOM HH(OpMAaLUKU aBTOPOM.

e Kpurepuu BbICTaBJICHUS OLICHKH HA IK3aMeHe

10-0anabHas 5-0annbHasn Kputepun onenku
mKajia Kajia
10 6annos «orimyHo» | CrynmeHt npu OTBETE JEMOHCTPUPYET BCECTOPOHHEE,

CHCTEMAaTH4YeCKoe W TIIIyOOKoe 3HaHHE Yy4YeOHO-IPOrPaMMHOIO
MaTepHaa, yMEHHE CBOOO/IHO BBITIOJIHSATD 3aJaHusl,
MpeayCMOTpEeHHBIe mporpaMMoil. CBOOOZHO OpHEHTHpPYETCS B
OCHOBHOW U JIONOJIHUTENILHOM JIUTEpAType, PEKOMEHIOBAHHOMN
NpOTpaMMOM, a TaKKe TIOKa3blBaeT YCBOCHHE B3aUMOCBS3H
OCHOBHBIX ~ TOHATWUH JMCHMIUIMHBI W HMX 3HAa4YeHWH  JUIs
npuodperaeMoi MpoQeccru, NPOsBIISIET TBOPUECKUE CIIOCOOHOCTH B
MOHUMAaHUH, W3JI0KECHUN u HCTIONb30BAHUU yueOHO-
MpOrpaMMHOTOMaTepHaa.

IIpu 3TOM HE HOMYyCKaeT HETOYHOCTEN B OTBETE.

9 daJuIoB «ornuuHo» | CTyneHt npu OTBETE JEMOHCTPUPYET BCECTOPOHHEE,
CHCTEeMaTHYeckoe U TIIyOOKoe 3HaHWE Y4eOHO-TIPOrpaMMHOTO
Marepuana, yMEHHE CBOOOIHO BBITIOJTHATD 3a1aHus,
IpeycMOTpeHHbIe mporpammoii. CBOOOZHO OpHEHTHpYeTCsS B
OCHOBHOM M JIOTIOJIHMTENBHOW JIMTEpaType, PEKOMEHIOBAHHOMN
NporpaMMOM, a TaKKe MOKa3blBaeT YCBOCHHWE B3aUMOCBS3H
OCHOBHBIX ~ IIOHATHH JAUCHMIUIMHBI M WX 3HA4eHHH  mid
nproOperaeMoi IpoQeccrr, TMPOSBIIET TBOPIESCKUE CITOCOOHOCTH B
NOHUMAHUH, U3II0KCHUH u HCTIOJTb30BaHUH y4eOHO-
IpOrpaMMHOrOMaTepHaa.

HpI/I OTOM BO3MOXHA HECYHICCTBCHHAsA HETOYHOCTb B OTBETC (1),
KOTOpYIO  CTYACHT croco0eH YCTpAaHUTDb 0e3 TIOMOIIX




MnpernoaaBaTeis.

8 bamroB

«XOPOIIIO»

CTyneHT Tpu OTBETE€ ICMOHCTPUPYET XOpoIllee 3HAHUE YIeOHO-
MPOrPaMMHOTO MaTepHaia, YCICIIHO BBIIOIHACT MPEIyCMOTPCHHBIC
3a7aHus, 3HAeT OCHOBHYIO JIUTEpaTrypy, PpEKOMEHJOBaHHYIO B
nporpamMme. Iloka3piBaeT cuCTEeMaTHYECKUH XapakTep 3HAHUM TI0
JWCIIMIUTHHE U CIOCOOEH K MX CaMOCTOSITENIbHOMY IOMOJIHEHHIO U
OOHOBIICHHIO B XOJ¢ NalbHEHIIeH ydeOHOH paboThl U mpodec-
CHOHAJIBHOM JICATECIBHOCTH.

[Ipu 3TOM JOIyCKaeT HETOYHOCTH B OTBETe (He Oojee 2-X), KOTOpbIe
ycTpansieT 0e3 MOMOILY NPernojaBaTers.

7 OaiuIoB

«XOPOTIIO»

CryzeHT TpH OTBeTe AEMOHCTPUpPYET XOpollee 3HaHHE y4eOHO-
MPOrPaMMHOTO MaTepHalla, YCHEUIHO BBINONHSIET MPeIyCMOTPEHHBIC
3a/laHusd, 3HA€T OCHOBHYIO JIUTEPaTypy, PEKOMEHJOBAHHYIO B
nporpamMe. IlokaspiBaeT cUCTEMAaTHYECKMM XapakTep 3HAHUN 110
JVCIHIUIMHE U CIOCOOEH K WX CaMOCTOSITCIbHOMY ITOTIONIHEHHIO U
OOHOBIICHHIO B XOJ¢ NalbHeHmIell ydeOHOH paboTel U mpodec-
CHOHAIILHOM JIeITEIIBHOCTH.

IIpu sTOM nOmycKaeT OTACNBHBIE HETOYHOCTH (HEe Oonee 2-X),
KOTOPBIE YCTpaHSET C MOMOIIBIO MPENoiaBaTess.

6 OaiLIoB

«YIOBJIETB.»

CryneHT oOHapy>KMBaeT 3HaHWE OCHOBHOTO y4eOHOTO Marepuaia B
00béMe, HeoOXOMMMOM JUIA JanbHEHmed yd€Obl M TpencTosieit
paboTel mo mpodeccun, CHpaBisieTcs C BBINOJIHEHHEM 33/IaHHH,
MPENyCMOTPEHHBIX MPOrpaMMON, 3HAKOM C OCHOBHOH JIUTEpaTypoi,
PEKOMEHIOBAaHHOM IPOrpaMMOM, HO JOIYCKAeT IHOIPEIIHOCTH B
otBere (He Oomee 3-X), KOTOpbIE  CIOCOOCH YCTPaHUTH O
PYKOBOJCTBOM MPENOJaBaTENs.

5 6aioB

«YIOOBJICTB.»

CryneHT oOHapy>KMBaeT 3HaHHWE OCHOBHOTO y4eOHOTO Marepuaia B
00béMe, HeoOXOmMMOM JUIA JanbHEHmeHd yd€Obl M TpencTosieit
pabdoTel mo mpodeccun, CHpaBisieTcs C BBINOJIHEHHEM 33/IaHHH,
NPEeyCMOTPEHHBIX MPOTrPaMMOM, 3HAKOM C OCHOBHOM JINTEPaTypoOH,
PEKOMEHJOBaHHON MpOrpaMMoN, HO JOIyCKaeT MOTPELIHOCTH B
orBere (He Oomee 4-X), KOTOpbIE  CIOCOOEH YCTPaHUTH O
PYKOBOJICTBOM IIPEIIOIaBaTEIIS.

4 bata 1 MeHee

«HCYOOBJICTB.»

CryneHT oOHapy>KUBaeT MpoOesbl B 3HAHHSIX OCHOBHOTO yueOHO-
MPOTrPaMMHOTO MaTepHaa, JOMYCTKAeT MPUHIUINAAIbHBIE OIIHOKN
B BBINIOJHEHUHM TPEIYCMOTPEHHBIX NPOTpaMMOM 3aJaHWii, He
3HAKOM C OCHOBHOU JHMTEPATypOH, MpeTyCMOTPEHHON MIPOrpaMMoi,
M He Biajgeer O0a30BbIMH 3HAHMSMH, NPELYCMOTPEHHBIMH IO
JAHHOM IUCIUIUTHHE U OTIPeIeIEHHBIMU IPEIMETHBIMA YMEHUSMH.

Cemectp 6

(Dopma npomeofcymounoﬁ ammecmauuu — IK3aMEH

OO0pa3upl 3a1aHNH IPOMEKYTOYHOT0 KOHTPOJIS
Obpasey rIK3aMeHAUUOHHO20 Dulema:




denepanbHOE rocyapcTBEHHOE 010/ KETHOE 00pa30BaTeIbHOE YUpEexKICHUE
BbICIIIEr0 00pa3oBaHUs
«CMOJIeHCKNI TOCYTapCTBEHHBIN YHUBEPCUTET»
Kadenpa aHrnuiickoro si3pIka U MepeBOIOBEACHUS

Hamnpasnenue moarotoku: «JIuareuctuka 45.03.02 (mepeBoj v MepeBOIOBEIACHUE )
Hucuunnuna: Teopus s3bika (AHTTTUHCKUN S3BIK)
Cemectp 6

BUJIET Ne 1

1. TekcT kak 00BEKT (usmosioruueckoro ananuza. llenu u 3amauu GUIOIOTHIECKOTO
aHaJIM3a TEKCTA.
2. OMI0I0rMUeCKUN aHaIn3 TEKCTA.

3aB. kadempoit A.l". CunbHUTIKHI

Bomnpocsl K 3k3aMeHy
1. Texkct kak 0OBEKT (UIOIOTHYECKOro aHanuza. Llenu u 3amaun QUIIOIOTMYECKOTO aHaIN3a
TEKCTa.
2. TekcT Kak 00BEKT TUHTBUCTHUECKOTO UCCIICAOBAHMS.
3. [Ipobnema knaccuuKauy U TUTIOJIOTHH TEKCTOB.
4. XanpoBo-cTuieBas OpraHu3anys TEKCTa.
5. Kareropuu u cBoiicTBa TekcTa. TEKCT B CHCTEME SI3bIKOBBIX YPOBHE.
6. EnuHuna Tekcra — eIMHUIA aHanu3a TekcTa. [lapagurmaTika M CHHTarMaTuka TeKCTa.
7. DKCTpalMHTBUCTUYECKHE MapameTphl TekcTa. DoHoBast HHPOpMAIHS U TEKCT.
8. Anroput™m (unonoruyeckoro aHaiauza Tekcra. OmnpeeneHHe TEeMaTUKU M MPOOJIeMAaTHKU
TEKCTa.
9. BHyTpeHHss opraHu3anus XyJO0KECTBEHHOro TeKkcTa. KoMmmosuius HapacTaHus M €€
anemeHThl. 10. KOHQIHUKT Kak ommo3uIys, iexariasi B OCHOBE CIOKETHOHM NWHUU. Peanmuzamms
OMIO3UIMNA MEXIY XapaKTepamH, MKy XapaKTepoM M OOCTOSATENIbCTBAMH, BHYTPH XapakTepa
B XYyJI0’KECTBEHHOM TEKCTE.
11. Anroput™m (UIONIOTHYECKOTO aHaliM3a TEKCTa W €ro peaju3alus HPUMEHHUTENIbHO K
XYJI0KECTBEHHOMY TEKCTY.
12. ®unonornyeckuil aHaau3 Hay4HO-(DAHTACTUYECKOrO TeKCTa. AKTyalau3alus aJropurMa
(GUII0I0rMYecKOro aHajln3a TeKCTa IPUMEHUTENbHO K JKaHpPy HaAyYHOH (paHTACTHUKH.
13. QWIONOTUYECKUM  aHaIU3  XYJO0XKECTBEHHOI'O TEKCTa CIELHAJbHOM TEMAaTHUKU.
AkTyanu3zanus anroputT™Ma  (UIOJIOIMYECKOTO aHajlu3a TeKCTa NPUMEHUTENbHO K
XYJI0’KECTBEHHOMY TEKCTY CIIELIMAJIbHON TEMATUKH.
14. MotuBanMoHHasi, KOMMYHHUKaTHBHasl CHEIU(HUKA XYJI0)KECTBEHHOTO TEKCTacHelHalbHOU
TEMaTHUKH.
15. CemaHTHUECKO€ NPOCTPAHCTBO M JKAHPOBO-CTHJIEBAs OPraHU3alMs XYJI0KECTBEHHOTO
TEKCTaCIeUaIbHON TEMATHUKHU.

OO0pa3zen Xy10:eCTBEHHOI0 TEKCTA /151 GUI0T0THYeCKOr0 aHAJIN3Aa:
THE SNOB(Morin Callaghan)
It was at the book counter in the department store that John Harcourt, the student, caught
a glimpse of his father. At first he could not be sure in the crowd that pushed along the shelves
with books, but there was something about the color of the back of the elderly man's neck,
something about the faded felt hat, that he knew very well. Harcourt was standing with the girl



he loved, buying a book for her. All afternoon he had been talking to her, eagerly, but with a
certain shyness, as if there still remained in him an innocent wonder that she should be delighted
to be with him. From underneath her wide-brimmed straw hat, her face, so fair and beautifully
strong with its expression of cool independence, kept turning up to him and sometimes smiled at
what he said. That was the way they always talked, never daring to show much full, strong
feeling. Harcourt had just bought the book, and had reached into his pocket for the money with a
free gesture to make it appear that he was accustomed to buying books for young ladies, when
the white-haired man in the faded felt hat, at the other end of the counter, turned half toward him,
and Harcourt knew he was standing only a few feet away from his father.

The young man's easy words became little more than a whisper. There was rising in him
a dreadful uneasiness; something very precious that he wanted to hold seemed close to
destruction. His father, standing at the end of the counter, was turning a book over thoughtfully
in his hands. Then he took out his glasses from an old, worn leather case and adjusted them on
the end of his nose, looking down over them at the book. His coat was half open, two buttons on
it were missing, his gray hair was too long, and in his rather shabby clothes he looked very much
like a working-man, a carpenter perhaps. Such an anger rose in young Harcourt that he wanted to
cry out bitterly. "Why does he dress as if he never owned a decent suit in his life? He doesn't
care what the whole world thinks of him. He never did. I've told him a hundred times he ought to
wear his good clothes when he goes out. Mother's told him the same thing. He just laughs. And
now Grace may see him. Grace will meet him."

So young Harcourt stood still, with his head down, feeling that something very painful
was about to happen. Once he looked anxiously at Grace, who had turned to the bargain counter.
She was so sure of herself, her relation to the clerks behind the counters, the books on the
shelves and everything around her.

Still keeping his head down and moving close, he whispered uneasily, "Let's go and have
tea somewhere, Grace."

"In a minute, dear," she said.

"Let's go now."

"In just a minute, dear," she repeated.

"There's not a breath of air in here. Let's go now."

"What makes you so impatient?"

"There may be something here I've wanted all my life," she said, smiling at him brightly
and not noticing the uneasiness in his face.

So Harcourt had to move slowly behind her, getting closer to his father all the time. Old
Harcourt had lots of time to amuse himself, because he was on a pension after working hard all
his life. He had sent John to the university and he was eager to have him distinguish himself.
Every night when John came home, whether it was early or late, he used to go into his father and
mother's bedroom and turn on the light and talk to them about the interesting things that had
happened to him during the day. They listened and shared this new world with him. They both
sat up in their night clothes and, while his mother asked all the questions, his father listened
attentively with his head on one side and a smile or a frown on his face. The memory of all this
was in John now, and there was also a desperate longing and a pain within him as he glanced
fearfully at his father, but he thought stubbornly, "I can't introduce him. It'll be easier for
everybody if he doesn't see us. I'm not ashamed. But it will be easier. 1l be more sensible. It'll
only embarrass him to see Grace." By this time he knew he was ashamed, but he felt that his
shame was justified, for Grace's father had the smooth, confident manner of a man who had lived
all his life among people who were rich and sure of themselves.

He looked up carefully, for they were about eight feet away from his father, but at that
moment his father too, looked up and John's glance moved over the counters, seeing nothing. As
his father's blue, calm eyes stared steadily over the glasses, there was an instant when their
glances might have met. Neither one could have been certain, yet John, as he turned away and
began to talk hurriedly to Grace, knew surely that his father had seen him. He knew it by the



steady calmness in his father's blue eyes. John's shame grew, and then his humiliation sickened
him as he waited and did nothing.
Kpumepuu evicmagnenusn oyenku na IKzamene

10-0anabHas
MIKAaJIa

5-06annbHan
NIKAaJIa

Kpurtepumn ouenku

10 6ayutoB

«OTIIMYHO»

CryneHt pu OTBETE JEMOHCTPUPYET BCECTOPOHHEE,
CHCTEMAaTHYECKOE W TIyOOKOoe 3HaHWE Yy4YeOHO-TIPOTPaMMHOTO
Marepuaia, yMeHue cBOOO/IHO BBIIIOJIHATh 3a1aHus,
IpeayCcMOTpeHHbIe mnporpammoii. CBOOOAHO OpHUEHTHpYETCsS B
OCHOBHOM M JIONOJIHUTENIHOW JIUTEpaType, PEKOMEHIOBAHHOMN
OpOrpaMMO, a TakKe TI0Ka3blBAET YCBOCHHE B3aMMOCBS3H
OCHOBHBIX INOHATUH JUCUMIUIMHBI M WX 3HAa4eHUU 7
npruodpeTaeMoii IPoQeccry, NPOSBIISIET TBOPUECKHUE COCOOHOCTH B
[IOHUMaHWH, U3JI0KEHUH u UCIIOb30BaHUU yueOHO-
POrpaMMHOrOMaTepraa.

IIpu 3TOM He IOIyCKaeT HETOYHOCTEH B OTBETE.

9 daiutoB

«OTIIUYIHO»

CryneHr  mpu OTBETE  JEMOHCTPHUPYET BCECTOPOHHEE,
CHCTEMAaTH4YeCKoe W TIIyOOKoe 3HaHHE Yy4YeOHO-IPOrPaMMHOIO
marepuaia, yMeHHe CBO0O/IHO BBITIOJIHSATD 3aJaHusl,
MpeayCMOTpeHHBIe mporpaMMoii. CBOOOZHO OpHEHTHpPYETCS B
OCHOBHOM M JIOTIONIHUTEIBHOW JIMUTEpPaType, PEKOMEHIOBAHHOMN
IpOrpaMMOM, a TaKKe IOKa3blBaeT YCBOCHHE B3aUMOCBS3H
OCHOBHBIX ~ TOHATHUH  JMCHMIUIMHBI W WX 3HA4eHWH  JUId
npuobperaeMoit ipodeccru, MPOSBISET TBOPUECKHE CIIOCOOHOCTH B
MOHUMAHUH, M3JI0KESHUN " HCIIOIb30BAHUU yueOHO-
MPOrpaMMHOTOMATEpHAIA.

IIpu >TOM BO3MOKHAa HECYIIECTBEHHas HETOYHOCTH B oTBeTe (1),
KOTOPYIO ~ CTYICHT CMOCOOCH  YCTpaHWUTh 03  MOMOIIH
Hpero/aBaTes.

8 bamroB

«XOPOIIIOY

CTymeHT Tpu OTBETE€ IEMOHCTPHUPYET XOpoIlee 3HaHHE Y4eOHO-
MPOrPaMMHOTO MaTepHalla, YCHEHIHO BHINONHIET MPEIyCMOTPEHHBIC
3aJaHus, 3HAET OCHOBHYIO JIUTEPaTypy, PEKOMEHJOBaHHYI0 B
nporpamMe. IlokasplBaeT cUCTEMAaTHYeCKMH XapakTep 3HAHUU 110
JVCLMIUIMHE U CHOCOOEH K MX CaMOCTOSITCIbHOMY ITOTIONIHEHHUIO U
OOHOBIICHHIO B XOJ¢ NailbHeimell ydeOHOH paboTel U mpodec-
CHOHAIILHOM JIeATETIBHOCTH.

[Ipu 3TOM JOIyCcKaeT HETOYHOCTH B OTBETE (He Ooiee 2-X), KOTOpbIe
ycTpassieT 0e3 MOMOIIH NPerojaBaTens.

7 GamnoB

«XOPOIIIO»

CTymeHT Tpu OTBETE€ IEMOHCTPHUpPYET XOpollee 3HaHHE Y4eOHO-
MIPOTPaMMHOTO MaTepHaa, YCIICIIHO BBINOIHACT MPEILyCMOTPEHHbIE
3a7aHMs, 3HACT OCHOBHYIO JIMTEpaTypy, PEKOMEHIOBaHHYIO B
nporpamMe. IlokasplBaeT cUCTEMAaTHYECKMH XapakTep 3HAHUU 110
JUCILUIIIIMHEC U CIIOCOOEH K MX CaMOCTOATECIIbHOMY TIOIMMOJTHEHUIO U
OOHOBIICHHIO B XON€ MaibHeimell ydeOHOH paboTel U mpodec-
CHOHAJILHOM JIeATETIBHOCTH.

IIpu >TOM JOmyCKaeT OTAENbHBIE HETOYHOCTH (He Oomee 2-X),




KOTOPBIC YCTPAHACT C IMOMOLILIO ITPETIOAaBaTEIsA.

6 OaJLIoB

«YHOBJIETB.»

CryneHT oOHapy)XHBaeT 3HAaHWE OCHOBHOTO Y4E€OHOTO MaTepHala B
00béMe, HeoOXOomMMOM JUIi JanbHeHmerd yd€Obl M HpencTosiei
paboTel moO mpodeccuu, CIpaBiseTCs C BBIIOJHEHUEM 3aJ[aHUM,
IIPELYCMOTPEHHBIX NPOIPaMMOM, 3HAKOM C OCHOBHOM JINTEPATYpOH,
PEKOMEHJOBAaHHOM MPOrpaMMOM, HO JONYCKAeT MOIrPELIHOCTH B
orBere (He Oomee 3-X), KOTOpble  CHOCOOCH YCTpPaHHWTh TMOJ
PYKOBOJICTBOM IIpENoaBaTelIs.

5 6amroB

«YyHOBJICTB.»

CryneHT oOHapy>KMBaeT 3HaHHWE OCHOBHOTO y4eOHOTO Marepuaia B
00béMe, HeoOXOoMMMOM JUIA JanbHeHmed yd€Obl M TpencTosieit
paboTel mo mpodeccun, CHpaBiseTcs C BBINOJIHEHHEM 33/IaHHH,
MPEeNyCMOTPEHHBIX MPOrpaMMON, 3HAKOM C OCHOBHOH JIUTEpaTypoi,
PEKOMEHIOBAaHHOM IPOrpaMMOM, HO JOIYCKAeT IMOIrPEIIHOCTH B
otBere (He Oomee 4-X), KOTOpbIE  CIOCOOCH YCTPaHUTH MO
PYKOBOJICTBOM MPENOJaBATENS.

4 baita 1 MeHee

«HCYOOBJIETB.»

CryneHT oOHapyXHBaeT MpoOeNsl B 3HAHUSAX OCHOBHOTO y4eOHO-
MPOTrPaMMHOTO MaTepHaa, JOMYCTKAeT MPUHIUIHAAIBHBIC OIIHOKN
B BBINIOJHEHUH IPEIYCMOTPEHHBIX IPOrpaMMOM 3alaHuii, He
3HAKOM C OCHOBHOM JIMTEPaTypoH, MpeyCMOTPEHHON TpOorpaMMoii,
M He Bianeer 0a30BbIMH 3HAHMSMH, MPELYCMOTPEHHBIMH IO
JAHHOW INCIMIUIMHE U ONPEAEIEHHBIMH NPEAMETHBIMUA YMCHUSMH.

Cemectp 7

(Dopma npomeafcymouuoﬁ ammecmauyuu — 3auem

OO0pa3upl 3a1aHNH IPOMEKYTOYHOT0 KOHTPOJIS

Oopasey 6unema ona 3auema:

d)eﬂepaanoe rocyJapCTBEHHOC 6IOI[)K€THOC O6pa3OBaTCJ'II>HOG YUPCIKACHUC

BbICILIET0 00pa30BaHUs

«CMONIEHCKU TOCYJapCTBEHHBIN YHUBEPCUTET»
Kadenpa aHrmiickoro si3bIka U IEpPEeBOAOBEICHUS

Hanpasnenue noarorosku: «JIunrsucruka 45.03.02 (nepeBoj U epeBOIOBEACHUE)»
JucuumuinHa: Teopust U nmpakTHKa pedeBOro ooueHus (aHIMHCKU S3bIK)

Cemectp 7

BUWJIET Ne 1

1. CtpykTypHasi OpraHuzaius TeKCTa.
2. OUI0IOrHUECKHUN aHAIN3 TEKCTA.

3aB. kadeapoii

Bomnpocsl k 3a4yery:

1. CrpykrypHas opraHu3anus TEKCTa.

A.TI'. CUipHHLKAR




2. BHYTpeHHsIs ¥ BHELIHSISI CTPYKTypa TEKCTa.
3. BHYTpeHHss CTPYKTypa TeKCTa U ero (yHKIIMOHATBLHO-CTHUJICBAs MTapaurma.
4. ComnocTaBieHHE€ BHYTPEHHEH CTPYKTYpbl  XYyJOXKECTBEHHOTO U  OIHUCATEIbHOTO
TTOBECTBOBAHMSI.
5. IlpuHIMITBI aHHOTUPOBAHMA U pedepupOBaHUs TEKCTa.
6.CeMaHTHYECKOE MPOCTPAHCTBO XY0KECTBEHHOTO TEKCTA.
7. SI3bIKOBBIE CpPENICTBA aKTyalIM3allUK COJIEPKaHHS TECTa.
8. TekcToBasi JOMHMHAHTA B FOMOPUCTUYECKOM MTOBECTBOBAHHH.
9. «'oBopsimKe» nMEHa COOCTBEHHBIE.
10. XynmoxkecTBeHHas [J€Tallb B Pa3IMYHBIX 3JIEMEHTaX KOMIIO3WIIMM HapacTaHus: B
HKCIO3ULINH, 3aBsI3Ke, rpajaluu (pa3BUTHH KOH(IIMKTA), KyJIbMUHALIUHU, pa3Bs3Ke.
11. Paznuunblie BUabl HHGOPMALIUU B XyA0KECTBEHHOM TEKCTE.
12. DKCIIUIMTHAS ¥ UMIUIMIUTHAS HHPOpMALus.
13. 3aronoBok. ABTopckas pedb. Peub mepcoHaxka (mmamorunueckasi, BHyTpeHHss1). OOpas
aBTOpA.
14. O6pa3 noBecTBOBATENS B Xy/10)KECTBEHHOM TEKCTE.
15. FOmMOp ¥ colManbHBIN pean3M.
Oo0pa3sen Xy/105KeCTBEHHOI0 TEKCTA Il (PUIT0JI0TMUYECKOr0 AaHAJIN3A:
The Confession
Guy de Maupassant
Marguerite de Thérelles was dying. Although but fifty-six, she seemed like seventy-five at
least. She panted, paler than the sheets, shaken by dreadful shiverings, her face convulsed, her eyes
haggard, as if she had seen some horrible thing.

Her eldest sister, Suzanne, six years older, sobbed on her knees beside the bed. A little table
drawn close to the couch of the dying woman, and covered with a napkin, bore two lighted candles,
the priest being momentarily expected to give extreme unction and the communion, which should
be the last.

Suzanne, the elder, had once been madly in love with a young man, who had also been in love
with her. They were engaged, and were only waiting the day fixed for the contract, when Henry de
Lampierre suddenly died.

The despair of the young girl was dreadful, and she vowed that she would never marry. She kept
her word. She put on widow's weeds, which she never took off.

Then her sister, her little sister Marguérite, who was only twelve years old, came one morning to
throw herself into the arms of the elder, and said: "Big Sister, I do not want thee to be unhappy. I do
not want thee to cry all thy life. I will never leave thee, never, never! I — I, too, shall never marry. I
shall stay with thee always, always, always!"

And she had remained since then upon her back, shaken with spasms, her lips agitated as though
dreadful words were mounting from her heart without power of issue, her look mad with fear,
terrible to see.

Her sister, torn by sorrow, wept wildly, her forehead resting on the edge of the bed, and kept
repeating:

"Margot, my poor Margot, my little one!"

She had always called her, "Little One," just as the younger had always called her "Big Sister."

Steps were heard on the stairs. The door opened. A choir boy appeared, followed by an old priest
in a surplice. As soon as she perceived him, the dying woman, with one shudder, sat up, opened her
lips, stammered two or three words, and began to scratch the sheets with her nails as if she had
wished to make a hole.

The Abbé Simon approached, took her hand, kissed her brow, and with a soft voice:

"God pardon thee, my child; have courage, the moment is now come, speak."

Then Marguérite, shivering from head to foot, shaking her whole couch with nervous
movements, stammered:

"Sit down, Big Sister ... listen."



The priest bent down toward Suzanne, who was still flung upon the bed's foot. He raised her,
placed her in an armchair, and taking a hand of each of the sisters in one of his own, he pronounced:

"Lord, my God! Endue them with strength, cast Thy mercy upon them."

And Marguérite began to speak. The words issued from her throat one by one, raucous, with
sharp pauses, as though very feeble.

"Pardon, pardon, Big Sister; oh, forgive! If thou knewest how I have had fear of this moment all my
life...."

Suzanne stammered through her tears:

"Forgive thee what, Little One? Thou hast given all to me, sacrificed everything; thou art an
angel...."

But Marguérite interrupted her:
"Hush, hush! Let me speak ... do not stop me. It is dreadful ... let me tell all ... to the very end,
without flinching. Listen. Thou rememberest ... thou rememberest ... Henry...."

Suzanne trembled and looked at her sister. The younger continued:

"Thou must hear all, to understand. I was twelve years old, only twelve years old; thou
rememberest well, is it not so? And I was spoiled, I did everything that I liked! Thou rememberest,
surely, how they spoiled me? Listen. The first time that he came he had varnished boots. He got
down from his horse at the great steps, and he begged pardon for his costume, but he came to bring
some news to papa. Thou rememberest, is it not so? Don't speak — listen. When I saw him I was
completely carried away, I found him so very beautiful; and I remained standing in a corner of
the /salon/ all the time that he was talking. Children are strange ... and terrible. Oh yes ... I have
dreamed of all that.

"He came back again ... several times ... I looked at him with all my eyes, with all my soul ... I
was large of my age ... and very much more knowing than anyone thought. He came back often ... I
thought only of him. I said, very low:

"I was jealous, jealous! The moment of thy marriage approached. There were only two weeks
more. I became crazy. I said to myself: 'He shall not marry Suzanne, no, I will not have it! It is I
whom he will marry when I am grown up. I shall never find anyone whom I love so much.' But one
night, ten days before the contract, thou tookest a walk with him in front of the chateau by
moonlight ... and there ... under the fir, under the great fir ... he kissed thee ... kissed ... holding thee
in his two arms ... so long. Thou rememberest, is it not so? It was probably the first time ... yes ...
Thou wast so pale when thou earnest back to the /salon/.

"I had seen you two; I was there, in the shrubbery. I was angry! If I could I should have killed
you both!

"I said to myself: 'He shall not marry Suzanne, never! He shall marry no one. I should be too
unhappy.' And all of a sudden I began to hate him dreadfully.

"Then, dost thou know what I did? Listen. I had seen the gardener making little balls to kill
strange dogs. He pounded up a bottle with a stone and put the powdered glass in a little ball of meat.

"I took a little medicine bottle that mamma had; I broke it small with a hammer, and I hid the
glass in my pocket. It was a shining powder ... The next day, as soon as you had made the little
cakes ... I split them with a knife and I put in the glass ... He ate three of them ... I too, I ate one ... I
threw the other six into the pond. The two swans died three days after ... Dost thou remember? Oh,
say nothing ... listen, listen. I, I alone did not die ... but I have always been sick. Listen ... He died
— thou knowest well ... listen ... that, that is nothing. It is afterwards, later ... always ... the worst ...
listen.

"My life, all my life ... what torture! I said to myself: 'l will never leave my sister. And at the
hour of death I will tell her all ..." There! And ever since, I have always thought of that moment
when I should tell thee all. Now it is come. It is terrible. Oh ... Big Sister!

"I have always thought, morning and evening, by night and by day, 'Some time I must tell her
that ...' I waited ... What agony! ... It is done. Say nothing. Now I am afraid ... am aftraid ... oh, [ am
afraid. If I am going to see him again, soon, when I am dead. See him again ... think of it! The first!
Before thou! I shall not dare. I must ... [ am going to die ... I want you to forgive me. [ want it ... I



cannot go off to meet him without that. Oh, tell her to forgive me, Monsieur le Curé, tell her ... I
implore you to do it. I cannot die without that...."

She was silent, and remained panting, always scratching the sheet with her withered nails.

Suzanne had hidden her face in her hands, and did not move. She was thinking of him whom she
might have loved so long! What a good life they should have lived together! She saw him once
again in that vanished bygone time, in that old past which was put out forever. The beloved dead —
how they tear your hearts! Oh, that kiss, his only kiss! She had hidden it in her soul. And after it
nothing, nothing more her whole life long!

All of a sudden the priest stood straight, and, with a strong vibrant voice, he cried:

"Mademoiselle Suzanne, your sister is dying!"

Then Suzanne, opening her hands, showed her face soaked with tears, and throwing herself upon
her sister, she kissed her with all her might, stammering:

"I forgive thee, I forgive thee, Little One."

Kpumepuu eéblcmaejieHusn zauema

«3auTeH0» BBICTABISETCS B Clly4yae, €CIH CTYIEHT JIEMOHCTPUPYET BCECTOPOHHEE,
CUCTEMAaTHYECKOE U XOpOoIllee 3HaHUE y4eOHO-IIPOrPaMMHOI0 MaTepualia, yMEHHE CBOOOJHO
BBITIOJIHATH 33/1aHUS, IPETyCMOTpEHHBIE TporpaMmMoii. CBOOOIHO OPUEHTHPYETCSI B OCHOBHOH H
JIOTIOIHUTEIBHON JINTEPATYpPE, PEKOMEH0BAHHOM MPOrpaMMOii, a TaKKe MOKA3bIBAET YCBOECHUE
B3aMMOCBSA3M OCHOBHBIX TMOHSATUH JUCHUMIUIMHBI M HX 3HAYEHUH [Uid [pHoOperaeMoid
npodeccuu, MposBIsSET TBOPUECKHUE CIIOCOOHOCTH B OHUMAaHHUH, U3JI0KEHUH U UCIIOJIb30BAHUU
y4eOHO-IIPOrpaMMHOT0 MaTepHaia, MpU 3TOM JAOMycKaeT He Ooyiee O-TH MOTpelmHocTed B
OTBETE, KOTOPbIE CIIOCOOEH YCTPAHUTh MO PyKOBOJICTBOM NPENOIaBATENS.

«He 3a4yTeH0» BBICTABISETCS B Ciydae, €CIM CTyIEHTOOHApYXHBAeT IMPOOENbl B 3HAHMIX
OCHOBHOTO y4eOHO-TIPOrpaMMHOTO MaTepHaja, [OMyCKaeT MPHHIWIHAIbHBIE OIIMOKH B
BBIIIOJIHEHUM IIPELYCMOTPEHHBIX IIPOTPaMMOM 3aJaHMM, HE 3HAKOM C OCHOBHOM JINTEpATypOH,
IIPElyCMOTPEHHON NMPOrpaMMOM, U HE BiajaeeT 0a30BbIMH 3HAHUAMM, MPEAYCMOTPEHHBIMU IO
JTAHHOM TMCUMIUIMHE U ONPENEIEHHBIMU IPEIMETHBIMA YMEHUSMH.

Cemectp 8
Dopma npomercymouHon ammecmayuu — IK3AMeH
Bonpocsl 1J11 TOATOTOBKH K IK3aMeHY

OKCTPaJIMHIBUCTUYECKHE KATETOPUU: KaK BHETEKCTOBBIE IIPECYIIIIO3ULUMHN U KYJIbTYPHBIN
KOHTEKCT BJIMSIOT Ha HHTEPIIPETALMIO XY 10)KECTBEHHOTO POU3BEICHUS?

CeMaHTHKa ¥ KOHLIENITyaJIbHOE IIPOCTPAHCTBO: JANTE ONPEIEICHUE KOHLENTYaIbHOMY
IIPOCTPaHCTBY TeKkcTa. Kak oHO popmupyeTcs B Xy10)KECTBEHHOM HappaTuBe?

OMOTHBHOE IPOCTPAHCTBO: KAKUMH SI3bIKOBBIMH CPEACTBAMU BBICTPAUBAETCS IMOLMOHAIIBHBIN
¢don Texcra?

Komno3umus Tekcra: B UeM pas3iinyue MeX1y BHEIIHEW U BHYTPEHHEN CTPYKTYpOi
npousBeneHus? Packpoiite NOHATHE «Tpajlalius B Tpajaliumy.

KomMmyHUKaTHBHAs OpraHu3anus: 00bICHUTE CYTh aKTYaJIbHOTO WICHEHHS MPEUI0KEHUs (TemMa-
pemaTtuyeckas cTpykTypa). Kakosa e€ posib B CBA3HOCTH TeKCTa?

@dyHaMeHTaIbHbIE JOKYMEHTHI: poJib Jlexiapanyuu He3aBucumoctd, Konctutyunu u bumis o
npasax B (oopMupoBaHuu mpaBoBoit cucremsl CLIA.



10.

11

12.

13.

14.

DBOJIONMS MPaB YeJIOBEKa: OCHOBHBIE dTaIlbl JBMKECHHS abonuimonn3ma B XIX Beke u
00opr0a 3a rpakaaHckue mpaBa B XX BEKe.

Cyne6Hnas cucrema CIHIA: cTpykTypa ¥ IpUHIUIBI pabOTHI (HAa IpUMEpe HCTOPUIECKOTO
KOHTEKCTa MepBoil MoI0BUHBI XX BeKa).

Me:xpacoBble OTHOIIEHHUS: COLIMATIBHO-ITPABOBOE M0JI0KEHNE YEPHOKOXKETO HACEIEHUS B
10kHBIX mTatax B 1930-e roas! (nepuoa Benwkoit nenpeccun).
DKCTPAIMHIBUCTUUECKHIA aHAIH3 «Y OUTh MEPECMEITHUKA»: KaK HCTOPUIECKUE PeaThu
«Craporo IOra» onpenenstoT KOHGIUKTH poMaHa?

O6pa3 Attukyca @uHYa: COCTaBbTE XapaKTEPUCTHKY repos. Kakue stuueckue
MPUHIIMIIBI aJIBOKATa BCTYMAIOT B KOHMIUKT C 00IIeCTBEHHBIM MHEHUEM ?

. Ananu3 CyIICGHOﬁ CHCHBI: KaK BHYTPCHHSAA KOMITIO3UIIHSA 3ITNU304a BEIHCCCHUSA TPUT'OBOPa

B poMane X. JIu mepenaeT ApamMaTu3M U COIMAIbHYIO HECIIPABEIJIMBOCTh?

[TpoGema KeCBUAETENHCTBA: MOTHBBI U TIOCJIEICTBUS JIOKHBIX MOKa3aHM B Jene Toma
Pobuncona.

[lenarornyeckuii actiekT B cembe O@UHYEH: METOIb BOCIUTaHUSI ATTUKYCA U UX BIMSIHUE
Ha (opMupoBaHHe TUIHOCTH [ Ma3zactuka u Jxuma.

[Icuxonoruueckuii ananus pacckasza «Uynan»: KOHQIUKT MOKOJIEHUN B 00pa3ax TeTH
ABryctel 1 Hukomnaca. B uem nposiBisieTcst «TpyaHBIIN» XapakTep peoeHka?

Oopa3zey IK3amMeHAUUOHHO20 Ourema:
®denepalibHOE TOCYIApCTBEHHOE 0I0/KETHOE 00pa3oBaTeIbHOE YUPEKICHHE
BBICIIIETO 00pa30BaHUs
«CMoneHCKU TOCyTapCTBEHHBIN YHUBEPCUTET»
Kadenpa aHrnmiickoro si3pIka U IepeBOAOBEICHUS
Hamnpasnenune noarorosku: «JIunrsucruka 45.03.02 (nepeBoj v epeBOIOBEACHUE)»
Jucuunnuna: Teopus v mpakTHKa pedyeBOro 0OmIeHus (AaHTITMICKHH S3BIK)

BUWJIET Ne 1

1. Komno3unus HapacTaHusl.
2. ©unonornyeckui agaians texcra Ne 1.

3aB. kadempoii

Kpumepuu 6bICMAeB/ICHUA OUECHKU HA IK3aMeHe

10-0ananHas
MIKaJ1a

5-0annbHan
IKaJ1a

Kputepun onenku

10 6aiutoB

«OTJIIMYHO»

Crynentr  mpu OTBETE  JEMOHCTPHUPYET BCECTOPOHHEE,
CHCTEMAaTHYeCKOe U TIIyOOKoe 3HaHHE Yy4eOHO-IIPOrPaMMHOIO
Mmarepuana, yMeHHe CBO0O/IHO BBINOJIHATh 3a/laHus,
MpeayCMOTpEeHHBIC mporpammoii. CBOOOIHO OpPHUCHTHUPYETCS B
OCHOBHOM M JIONOJIHUTENILHOM JIUTEpAType, PEKOMEHIOBAHHOMN
NpOrpaMMOM, a TaKKe IOKa3blBaeT YCBOCHHE B3aUMOCBS3H
OCHOBHBIX MOHATUH JUCHMIUIMHBI M WX 3HA4eHUH 7
npuobpeTaeMoil mpodeccuu, MposBIsIeT TBOPUSCKUE CIIOCOOHOCTU B
MOHMMAaHUH, W3JI0KEHUN u UCIIOb30BaHUU yueOHO-




IporpaMMHOroMaTepuana.

IIpu 3TOM He oMycKaeT HETOUHOCTEH B OTBETE.

9 oayutoB

«OTJIMYHO»

CrymeHT  Tpud  OTBETE  JACMOHCTPHPYET  BCECTOPOHHEE,
CHCTEeMATHYeCKoe M TIJIy0OKoe 3HaHHE Yy4eOHO-IPOrpaMMHOIO
Mmarepuara, yMeHHe CBOOOHO BBITIOJTHSATh 3aaHus,
npeayCMOTpeHHBIe mporpamMmoii. CBOOOJAHO OPHEHTHPYETCS B
OCHOBHOM U JIONOJIHUTENILHOM JIUTEpAaType, PEKOMEHIOBAHHOMN
MporpaMMoif, a TakXKe I[IOKa3bIBAET YCBOCHHE B3aWMOCBSI3H
OCHOBHBIX  MOHATHH JAWCUMIUIMHBI M HMX 3HAYCHHH  AJId
nproOpeTacMoii MPoQecCHH, MPOSBISIECT TBOPUESCKUE CIIOCOOHOCTH B
IIOHUMAaHUU, N3JI0KCHUHN )5 HCIIOJIb30BAHHUHU lee6Ho-
MpOrpaMMHOrOMaTepHaa.

IIpu 3TOM BO3MOKHAa HECYIIECTBEHHAass HETOYHOCTH B oTBeTe (1),
KOTOPYIO ~ CTyJEHT CIOCOOEH  yCTpaHUTh 03  ITOMOIIH
TIPeTIo/IaBaTesl.

8 GawoB

«XOopouIo»

CrymeHT mpu OTBETE€ IEMOHCTPUpPYET XOpoIlee 3HaHHE Y4eOHO-
MPOrPaMMHOI0 MaTepHalia, YCHEUIHO BBIMOIHSIET MPEIyCMOTPEHHBIC
3a/JlaHMs, 3HACT OCHOBHYIO JIUTEpPaTypy, PEKOMEHIOBAHHYIO B
nporpamme. [lokaspiBaeT cHCTEMaTH4eCKMH XapakTep 3HaHHH 110
JAUCHUIUIMHE U CHOCO6CH K UX CaMOCTOSATCIbHOMY IIOMOJHECHUIO U
OOHOBIICHHIO B XOJ€ NaibHeimell ydeOHOH paboTel U mpodec-
CHOHAITbHOMU JIeITETbHOCTH.

IIpu 3TOM mOITyCKaeT HETOYHOCTH B OTBETE (He Oonee 2-X), KOTOphIe
ycTpaHseT 6e3 IIOMOILH IPEoIaBaTelIs.

7 6annoB

«XOpOouIo»

CTyaeHT Tpd OTBETE€ ICMOHCTPUPYET XOpOIllee 3HAHHE Y4eOHO-
MPOTPaMMHOTO MaTepHala, YCIEITHO BBIIONHACT MPEIyCMOTPCHHBIC
3aaHusl, 3HAeT OCHOBHYIO JITEPaTypy, PEKOMCHIOBAaHHYIO B
nporpamme. [loka3piBacT CUCTEMATHUCCKHUN XapakTep 3HAHUU IO
JUCHUIIVIMHE U CHOCO6€H K UX CaMOCTOSATCIbHOMY IIOMNOJHCHUIO U
OOHOBJICHHIO B XOH€ HaybHEiIIell ydeOHOH paboTel U mpodec-
CHOHAJILHOM AEATEIbHOCTH.

IIpu sTOM JHOmMycKaeT OTAENbHBIE HETOYHOCTH (He Oomee 2-X),
KOTOPbIE YCTpaHSET C MOMOIIBIO MPEMOIaBATEIIS.

6 6amnoB

«YIOBIIETB.»

CryneHT oOHapy>KMBAeT 3HAHWE OCHOBHOIO y4eOHOro Marepuayia B
00bEéMe, HEOOXOOMMOM ISl JambHEeWIned y4€0bl M TpencTosmieh
pabotel 10 mpodeccHr, CHPaBISIeTCs C BBIIOIHEHUEM 3a[aHUM,
MPETYCMOTPEHHBIX MPOrPaMMO¥, 3HAKOM C OCHOBHOM JIHTEpaTypoOH,
PCKOMCHIIOBAaHHOW MPOTPaMMOM, HO JOMyCKaeT TOrPEIHOCTH B
orBete (He Oomee 3-X), KOTOpblE  CHOCOOEH YCTPaHUTh TIOJ
PYKOBOJICTBOM HPEIIO/IaBaTeIsl.

5 daJuIoB

«YOAOBJICTB.»

CryneHT oOHapy)XHMBaeT 3HaHHE OCHOBHOTI'O Y4E€OHOrO MaTepHalia B
00béMe, HeoOXomMMOM JUIs JanbHeimeld yu€Obl W TpencTosiiei
paboTel O mpodeccHr, CHpPaBISETCS C BBHIIOJIHEHWEM 3aIaHui,
MPEIYCMOTPEHHBIX MPOrPaMMOM, 3HAKOM C OCHOBHOM JIHTEpaTypoi,
PEKOMEH/IOBaHHOM TIPOrpaMMOH, HO JIONMYCKaeT MOTPEIIHOCTH B
otBere (He Oosee 4-X), KOTOpbIE  CIOCOOEH YCTPaHUTH O]
PYKOBOJICTBOM TIPETIO/IaBaTelIsl.




4 GaJuia U MeHee «HEYJIOBJIETB.» CryneHT oOHapy»KHBaeT MPOOEbl B 3HAHUSIX OCHOBHOTO yueOHO-

MPOrpaMMHOTO MaTepuaa, JOMYCTKAeT MPUHIUNHAAIbBHBIE OIIHOKN
B BBINIOJHEHUH TPEIYCMOTPEHHBIX IPOrpaMMOM 3aJaHMi, HE
3HAaKOM C OCHOBHOM JINTEPATypOH, MPpeTyCMOTPEHHON IPOrpaMMOi,
W He Biajzeer Oa30BBIMH 3HAHMSMH, NPEIYCMOTPEHHBIMH IO
JAHHOM IUCIUIUIMHE U OTIPeeIEHHBIMU IPEIMETHBIMA YMEHUSAMH.

7. IlepeyeHb OCHOBHOM M JONOJTHUTE/ILHOM Y4eOHOM JTUTEPATYPHI

7.1. OcHoBHast iuTEpaTYpa
['ypees, B. A. Aurnuiickuii sa3bik. ['pammatuka (B2) : yueOHUK U MPaKTUKYM AJIs CPETHETO
npodeccuonansHoro obpazoBanus/ B. A.T'ypeeB. — 2-e wu3a., mepepad. u JI0M. —
Mocksa : U3narensctBo HOpaiit, 2026. — 304 ¢. — (IIpodeccrnonanpHOe 00pa3zoBaHue). —
ISBN 978-5-534-17134-1. — Tekcr : snektpoHHbld // OOpazoBaTenbHas IuiaTdopma
FOpaiir [caiiT]. — URL: https://urait.ru/bcode/586705
Kypsesa, P.U. Auramiickuii s3bik. JlekcMka M TpaMMaTHKa : y4eOHUK JUIsI BY30B /
P. U. KypsieBa. — 9-e¢ u3na., ucnp. u gon. — Mocksa : MznarensctBo HOpaiit, 2026. —
423 c. — (Bricmiee obpazoBanue). — ISBN 978-5-534-19894-2. — TekcT : 3NeKTPOHHBIH //
O6pazoBarenpHas mwiatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/589268
Kypsiesa, P. 1. Anrnmiickuil s3b1k. Buno-Bpemensbie ¢opmbl riiarona B 2 4. Yacts 2 :
yueOHuK 1 By30B / P. U. Kypsiea. — 5-e u3a., ucnp. u gon. — Mocksa : M3gatenscTBo
IOpaiit, 2026. — 339 c. — (Bsicmiee oopazoBanue). — ISBN 978-5-9916-8628-0. — Tekct
:  onekTpoHHbld  //  OOpazoBarenbHas  margpopma  IOpaiit  [caiit]. ——
URL: https://urait.ru/bcode/584596
TokapeBa, H. /. Aurnuiickuii s3Ik 1 TUHTBUCTOB (A2—B2): yueOHUMK Ui BY30B /
H. JI. Toxapesa, . M. bornanosa. — 6-¢ uzn., mepepad. u mon. — Mocksa : M3narenscTBo
IOpaiit, 2025. — 415 c. — (Briciiee oopazoBanue). — ISBN 978-5-534-17749-7. — Tekcr
: anekTpoHHbld  //  OOpaszoBartenpHas  miarpopma  FOpait [caiiT]. —
URL: https://urait.ru/bcode/564990

7.2 lonoTHUTE/ILHAS JUTEPaTypa
[TpakTHueckuii Kypc aHTJTHICKOTO si3bIKa: 1 Kypc: Yueb. s cTyn. Beicil. Yuel. 3aBe/ieHui /
[loxn pen. B.1. Apakuna. — M.: Biagoc, 2003.
[TpakTUueckuii Kypc aHTJIMICKOTO s3bIKa: 2 Kypc: Y4el.yis CTy 1. BhICHI. Yuel. 3aBe/ieHnl /
[lon pen. B.I. Apakuna. — M.: Biagoc, 2001.
[IpakTHueckuii Kypc aHTJIMICKOTO s3bIKa: 3 Kypc: Y4el.ys CTy . BhIcHI. Yuel. 3aBe/ieHul /
[loxn pen. B.I. Apakuna. — M.: Biagoc, 2008.
[IpakTHueckuii Kypc aHTJIHICKOTO si3bIKa: 1 Kypc: Yueb. s cTyn. Beicil. Yuel. 3aBe/ieHui /
[lon pen. B.I. Apakuna. — M.: Biagoc, 2000.
Uctomuna E.A., Caaksn A.C. Anrimiickas rpammatuka. — M.: Alipuc-tipecc, 2008.
Kaymranckasa B.JI. 'paMMaTHKa aHIJIMHCKOrO s3bIKa. Aupuc-ipecc, 2008. —
381.
KprutoBa MW.IL, Topmor E.M. I'paMMaTuKa COBPEMEHHOIO AaHIJIUMHCKOIO
s3bIKa. M, 2003. 220 c.

KymerraioBa O.A. ®donernka aHTIMHCKOTO s3bIKa: ydeOHO-METOqMYecKoe mocodue /
cocT. O.A. KynenamioBa. Cmonenck: M3a-so Cmonl'VY, 2016. 83 c.

Martromikuna-I'epke  T.M.,  KysemuueBa  T.H., HMsanmoa  JIJI.  ABC.
Practical GrammarinPatterns. JlaGopaTopHbie pabOTHI 1O MPAKTUYECKON IpaMMaTUKe mis 1
Kypca ¢unonoruueckux ¢akynsretoB. — M.: TUC, 2008.



https://urait.ru/bcode/564990
https://urait.ru/bcode/584596
https://urait.ru/bcode/589268
https://urait.ru/bcode/586705

7.3 Ilepeuenn pecypcoB HHGPOPMALMOHHO-TEJIEKOMMYHUKAMOHHOM ceTn «HTepHeT»
http://moodle.smolgu.ru/CucteMa aucTaHimOHHOTO 00ydeHuss Cmonl'yY
http://www.multitran.ru/MynbeTuTpan
http://www.onelook.com/OneLook
http://en.wikipedia.org/wili/Main PageWikipedia
http://dictionary.cambridge.org/Cambridge Dictionary
http://www.macmillandictionary.com/Macmillan Dictionary
http://oxforddictionaries.com/Oxford Dictionary
http://www.merriam-webster.com/Merriam-Webster
http://www.etymonline.com/Online Etymology Dictionary

. www.lingvo.ruLingvo

. www.english-at-home.com English at Home

. www.englishclub.comEnglishClub

. http://phrontistery.info/langlink.htmIThe Phrontistery

. http://www.britannica.com/Britanica

. http://www.usingenglish.com/Using English

. www.oup.com/elt/englishfileOxford University Press
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8. MaTtepunaibHO-TeXHH4YeCKoOe o0ecreyeHue

Y4eOHble ayaUTOpUM ISl TPOBEACHUS 3aHSITHH JIEKIIMOHHOTO U CEMHUHAPCKOTO THIIA,
IPYNIOBBIX W WHAWBHIYAJIbHBIX KOHCYJBTAIlUH, TEKYIIErOo KOHTPOIS W IPOMEKYTOUHOM
arrecranuu. CtanaaptHas y4yeOHas meOenb (72 MOCaJOYHBIX MECTa), MECTO MpernojaBares,
kadpempa gns  nektopa (1), mepenocHas gmocka (1), wHTepakTMBHas gocka (1),
mynetumeananpoektop EPSON (1), xommbrotep SAMSUNG (1), kononku SAMSUNG (2).
CranpmaptHast ydyeOnass mebOenb (30, 26 mocagodHbIX MECT), MECTO I TMpernojaBaTeds,
kadenpa, TVLG, Buneomneep ShivakiDVD 811.

[Tomemenue s camocrositenbHOM padoTsl: 214000, r. CMmoneHck, yiu. [IpxeBaabckoro,
0.4, yu. kopryc Ne2, ayn. 520 (komnbroTepHas Jabopatopus ¢ BbIxoaoM B IHTepHET)

KomnbrotepHslii cTyaeHueckuii ctoa — 15 mr.

KomnbsrorepHslii cton s npenojgasaresns — 1 mr.

WuTepaktuHas nocka 1QBoard

Mynetumeana npoektop Optima PX 329 DLP

16 nepcoHaNbHBIX KOMIIBIOTEPOB C BBIX0JI0M B MIHTEpHET

CrangaprtHas yueOHast MeOenb (16 yueOHbBIX MOCaI0UHBIX MECT).

9. IIporpaMmMHoOe oOecrieyeHue
Microsoft Open License (Windows 7, 8, 10, Server, Office 2003-2016)
KasperskyEndpointSecurity mns 6usneca — Crannaptabiii, Jlunensus IFB 6151216081242,
€XKEroIHOE€ OOHOBJICHHUE.


http://www.oup.com/elt/englishfile
http://www.usingenglish.com/
http://www.britannica.com/
http://phrontistery.info/langlink.html
http://www.englishclub.com/
http://www.english-at-home.com/
http://www.lingvo.ru/
http://www.etymonline.com/
http://www.merriam-webster.com/
http://oxforddictionaries.com/
http://www.macmillandictionary.com/
http://dictionary.cambridge.org/
http://en.wikipedia.org/wili/Main_Page
http://www.onelook.com/
http://www.multitran.ru/
http://moodle.smolgu.ru/
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