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1. Mecro mucuunauHbl B cTpykrype OIT

Juctumimza «IIpakTudeckuii Kypc nepBoro MHOCTPAHHOTO SI3bIKA (AHIVIMHCKUM S3BIK)»
BXOJWT B 00s3aTenbHY0 4YacTh biioka 1 OIl mo nampaBienuto moarotoBku 45.03.02 JIunreu-
ctuka (I[Ipoduns «IlepeBoa u nepeBogoBenenuer»). OcBoeHnEe JaHHOTO Kypca COCTaBIIsIET OCHO-
BY JJISl U3YYEHUS TaKUX JUCIUIUINH, Kak «Teopus mepBOoro MHOCTPAHHOTO s3bIKa (aHIJIMKHCKO-
ro)», «Teopus nepeBonay, «IIpakTnueckuii Kypc rnepeBoja (aHMIHHCKUN S3bIK)», «IlepeBon me-
JIOBOH oKyMeHTauum», «llepeBoa TeKCTOB MyOIMIIMCTHYECKOTo CTUIID», «llepeBoa crennanb-
HBIX TEKCTOBY», «llepeBoja Xyno0KeCTBEHHOTO TEeKCTay, «DYHKIMOHAIBHBIE CTUIU peuu». ITOT
KypC M3y4aeTcs apajlIesIbHO CO CIEAYIOIIMMU AUCHUIUIMHAMU: «Teopus U IIpakTHUKa peueBoOro

oOLIeHUs (aHIVINHCKUN SA3bIK)», «DYHKIIMOHAIBHBIE CTUIIU PEYN.

2. Ilnanupyemble pe3yJbTaThl 00y4eHHs 10 JTUCHHUIINHE

Komnerenuus

HNHaukaTopbl JOCTHKEHUS

OIIK-4. Cioco0eH OCYIIECTBIISATh MEKbSI3bI-
KOBOE ¥ MEXKYJIbTYPHOE B3aMMO/ICHCTBHC B
YCTHOM ¥ MUCbMEHHOH (OopMax Kak B 00IIeH,
TaK ¥ mpodecCuoHaIbHOM cepax oOIeHus.

3HATh: JIMHTBOKYJIBTYPHYIO CIIEHU(BUKY Bep-
OanbHOM W HeBepOaIbHOM J1EATENIBHOCTH
YYACTHUKOB MEXKYJIBTYPHOTO B3aMMOJIEH-
CTBUS.

YMeTb: aJleKBaTHO pealn30BbIBaTh COO-
CTBCHHBIC 1ICJIN B3aHMOHCﬁCTBHﬂ, YUUTBIBasA
[EHHOCTH ¥ TPEJACTAaBICHUS, NPUCYILUE
KyJIbTYpE M3Y4aeMOro s3bIKa, coOionas co-
IUOKYJIbTYpHBIE U STHUECKHUE HOPMBI IOBE-
JACHUS, IPUHATBIC B UHOA3BIYHOM COLIMYMC.

Baaners: MoiensIMU TUIMYHBIX COIMAIbHBIX
CUTYallUi U STUKETHBIX (DOPMYII, TPUHSITHIX B
YCTHOM W NHUCBMEHHOM MEXbI3BIKOBOH U
MEXKYJIbTYPHOH KOMMYHHUKAIIUU KaKk B 00-
e, Tak u npodeccuoHaabHOU cdepax 00-
LICHMUS.

IIK-3. Bnageer MeToANKOI MpeanepeBoIde-
CKOTO aHallM3a TeKCTa, CIIOCOOCTBYIOMIEH
TOYHOMY BOCIIPUSATHIO HCXOJHOI'O BBICKA3bI-
BaHMSI.

3HaTB: OCHOBHBIE OCOOEHHOCTH OQUIUAIIb-
HOTO, HEHUTPAIBbHOTO M HEO(PUIMATIBHOTO pe-
THCTPOB OOILIEHUS.

YMmerh: aaanTUupoBaTbCd K H3MCHAIOMIUMCS
YCJIOBUSAM IIPHU KOHTAKTC C MMPCACTABUTCIAMU
Pa3JIMYHBIX KYJIBTYP W TOYHO BOCIHPHHATH
HNCXOAHOC BbBICKA3BIBAHUC.

Baaaerb: METONMKON NPEANEPEBOTYECKOTO
aHaJIM3a UCXOIHOTO TEKCTA NN
BBICKA3bIBAaHUsS, CIOCOOCTBYIONIEH €ro TOY-

HOMY BOCIIPUATHIO

IIK-4. BiageeT 0CHOBHBIMH CIIOCOOaMH I10-
CTH)KCHHS SKBHBAJICHTHOCTH B TIEPEBOJIC U
CIOCOOHOCTBIO TPUMEHSThH Ha MPAKTHKE OC-

3HATB: OCHOBHBIE CIIOCOOBI JOCTHIXKCHHUSA OK-
BUBAJICHTHOCTH B IICPEBOAC.
YMeTh: MNPUMCHATH OCHOBHBIC NPUCMBI IIC-




HOBHBIC I[TPUCMBI IICPCBOAA.

peBoja.

BJIaZ[eTb: MCXKAYHAPOAHBIM OTHUKETOM U
npaBujIaMH ITOBCACHUSA NCPECBOAYMKA B pPaA3-

JIMYHBIX
CUTyallusAX YCTHOTO IIEPCBOIA

3. Conep:xaHue TMCUUILTHHBI

3 cemecTp

Tema 1. Pacckaz Y. C. Moama “Mr. Know-all”.

1. KpocckynbTypHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE TIEPEeBOAA.

2. PaboTa ¢ akTHBHBIM BOKaOYJISIPOM TEKCTA.

3. AHanu3 IeKCUKO-CTHIIMUCTUYECKUX U TPaMMaTHUYECKUX OCOOCHHOCTEH TeKcTa
4. O0cyxaeHNE TEM U BOIPOCOB MO COACPKAHUIO TEKCTA.

Tema 2. Pacckas Y. C. Mosma “Flotsam and Jetsam”.

1. KpocckynbTypHBIE OCOOCHHOCTH TEKCTa B KOHTEKCTE IIEPEeBO/IA.

2. PaGota ¢ akTUBHBIM BOKaOyIIpOM TEKCTA.

3. AHanM3 JIEKCUKO-CTHIIMCTHYECKUX U TPAMMATHYECKIX 0COOEHHOCTEH TeKcTa
4. OGcyXKaeHre TeM U BOIIPOCOB IO COJIEPIKaHUIO TEKCTA.

Tema 3. Pacckaz Y. C. Moasma “The Unconguered”.

1. KpocckynbTypHBIE OCOOCHHOCTH TEKCTa B KOHTEKCTE TIEpeBOa.

2. PaboTa ¢ akTHBHBIM BOKaOYJISIPOM TEKCTA.

3. AHanM3 JIEKCUKO-CTHIIMCTHUECKUX U TPAMMATHYECKHX 0COOEHHOCTEH TekcTa
4. O0cyxaeHNE TEM B BOIPOCOB MO COACPIKAHUIO TEKCTa.

Tema 4. Pacckas Y. C. Mosma “Gigolo and Gigolette”.

1. KpocckynbTypHbIE OCOOEHHOCTH TEKCTa B KOHTEKCTE TIEPEBOAA.

2. Pabota ¢ akTUBHBIM BOKaOyIIpOM TEKCTA.

3. AHanM3 JIEKCUKO-CTHIIMCTHYECKUX U TPAMMATHYECKIX 0COOEHHOCTEH TeKcTa
4. O6cyxieHre TEM U BOIIPOCOB IO COJICPKAHUIO TEKCTA.

Tema 5. Pacckas V. C. Moama “Mackintosh” (dacts 1).

1. KpocckynbTypHble OCOOEHHOCTH TEKCTa B KOHTEKCTE IepeBo/ia.

2. Pabota ¢ akTUBHBIM BOKaOyJIIpOM TEKCTA.

3. AHanM3 JIEKCUKO-CTHIIMCTUUECKUX U TPAMMATHYECKUX 0COOEHHOCTEH TeKcTa.
4. O6cyxaeHNE TEM B BOIPOCOB TI0 COACPIKAHUIO TEKCTa.

Tema 6. Pacckaz Y. C. Moama “Mackintosh” (uacts 2).

1. KpocckynbTypHBIE 0COOEHHOCTH TEKCTA B KOHTEKCTE TIEPEBO/IA.

2. PaboTa ¢ akTUBHBIM BOKaOYJISIPOM TEKCTA.

3. AHanu3 JIEKCUKO-CTHIMCTHYECKUX U TPAMMATHIECKUX OCOOCHHOCTEH TeKCTa
4. OGCyXKIeHHe TEM U BOIIPOCOB TIO COJIEPIKAHUIO TEKCTA.

Tema 7. Pacckasz Y. C. Moama “Footprints in the Jungle ” (qacts 1).

1. KpocckynbTypHbIe OCOOEHHOCTH TEKCTa B KOHTEKCTE IepeBo/Ia.

2. PaGota ¢ akTUBHBIM BOKaOyJIIpOM TEKCTA.

3. AHanM3 JIEKCUKO-CTHIIMCTHYECKUX U TPAMMATHYECKIX 0COOEHHOCTEH TeKcTa
4. O6cyxaeHNE TEM B BOTIPOCOB TIO COACP)KAHUIO TEKCTA.

Tema 8. Pacckaz V. C. Moama “Footprints in the Jungle ” (qacts 2).

1. KpocckynbTypHBIE 0OCOOEHHOCTH TEKCTa B KOHTEKCTE TIEPEBO/IA.

2. PaboTa ¢ akTUBHBIM BOKaOYJISIPOM TEKCTA.

3. AHanu3 JIeKCUKO-CTHIIMCTUYECKUX U TPaMMaTHUYECKUX OCOOCHHOCTEH TeKkcTa
4. OGCyXKIeHHE TEM U BOIIPOCOB TI0 COJIEPIKAHUIO TEKCTA.




Tema 9. UHauBHyanbHOE YTEHHUE.

1. KpocckynbTypHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE TIEPEBO/IA.

2. PaboTa ¢ akTUBHBIM BOKaOYJISIPOM TEKCTA.

3. AHanu3 JIeKCUKO-CTHJIMCTUYECKUX U TPaMMaTHUYECKUX OCOOCHHOCTEH TeKcTa
4. OGCyXKICHHE TEM U BOIIPOCOB TIO COJIEPIKAHUIO TEKCTA.

4 cemecTp

B 4 cemecTpe paboTa ocymiecTBIsSETCS Ha OCHOBE y4eOHBIX 3a/laHui, cocTaBieHHbIX JI.JI.
Jmutpuenko u C.A. IloropenoBoii: yueOHbIe 3aJaHUs K TPAKTUYECKUM 3aHITUSAM IO JIOMAIlTHe-
My uteHuto o kuure O. Yaitnpaa «Iloptper Jopuana ['pes».

Tema 1. Assignments I-11 (Chapters 1, 2)*.

3amanust Ui paboThl B KOMaHIE, TUCITYTa:

1) KpocCKyNbTYpHBIE OCOOEHHOCTH TEKCTAa B KOHTEKCTE MEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOyIIsIpOM TEKCTa;

3) aHaNIM3 NIEKCUKO-CTHIIMCTUYECKUX U TPaMMaTHYECKUX 0COOCHHOCTEH TeKCTa;
4) oOCy>KIeHrEe TEM U BOIIPOCOB T10 COJIEPKAHUIO TEKCTA.

Tema 2. Assignments I11-1V (Chapters 3, 4).

3aganus 41 paboThl B KOMaH/e, AUCITyTa:

1) KpoccKyIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE IIEPEBO/IA;

2) paboTa ¢ aKTUBHBIM BOKaOYJISIPOM TEKCTa;

3) aHaJIN3 JIEKCUKO-CTHJIMCTUYECKUX U TPaMMaTHYECKUX 0COOEHHOCTEN TEKCTa;
4) oOcyxieHue TeM U BOIIPOCOB IO COAEPIKAHUIO TEKCTA.

Tema 3. Assignments V-VI (Chapters 5, 6).

3amganus A paboThl B KOMaH/IE, TUCITYTa:

1) KpoccKyIbTYpHBIE OCOOCHHOCTH TEKCTa B KOHTEKCTE TIEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOYJISIpOM TEKCTa;

3) aHaNM3 NEKCUKO-CTHIIMCTUYECKUX U TPAaMMaTHYECKUX 0COOEHHOCTEH TEeKCTa;
4) oOCy>KIeHrEe TEM U BOIIPOCOB T10 COJIEPKAHUIO TEKCTA.

Tema 4. Assignments VII-VIII (Chapters 7, 8).

3aganHus U1 paboThl B KOMaH/E, TUCITYTa:

1) KpoccKyIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE NIEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOyJIsIpOM TEKCTa;

3) aHaU3 JIEKCUKO-CTUIIMCTUYECKUX U TPaMMAaTHUECKHX OCOOCHHOCTEH TEeKCTa,
4) obcyXIeHue TeM U BOIIPOCOB IO COJEPIKAHUIO TEKCTA.

Tema 5. Assignments 1X-X (Chapters 9, 10, 11).

3ananus g paboThl B KOMaH e, AUCIIyTa:

1) KpOCCKYIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE MEePEBOAA;

2) paboTa ¢ akKTUBHBIM BOKaOYJISIpOM TEKCTa;

3) aHanM3 TEKCUKO-CTHIIMCTHYECKUX U TPAMMaTHUECKUX 0COOEHHOCTEH TeKcTa;
4) oOCyXIeHEe TEM U BOIIPOCOB T10 COJIEPKAHUIO TEKCTA.

Tema 6. Assignments XI-XI1 (Chapters 12, 13, 14).
3a;[aH1/15{ JJIA pa6OTBI B KOMaHJC, AUCITyTa:
1) KpOCCKYIBTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE TIEPEBOIA;

1 351eck u manee 3anaHus CCBUIKA JIAETCS HA yueOHOE TOCOOME.



2) paboTa ¢ akTUBHBIM BOKaOyIsipOM TEKCTa;
3) aHaJIM3 NEKCUKO-CTHIIMCTUYECKUX U TPaMMaTHYECKUX 0COOEHHOCTEN TEeKCTa;
4) oOcyXIeHUE TeM U BOIIPOCOB I10 COJEPIKAHUIO TEKCTA.

Tema 7. Assignments XI11-X1V (Chapters 15, 16, 17, 18).

3ananus g paboThl B KOMaHe, AUCIIYTa:

1) KpOCCKYIBTYpHBIE OCOOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOAA;

2) paboTa ¢ aKTHBHBIM BOKaOYJISIPOM TEKCTa,

3) aHanu3 JIEKCUKO-CTHIIMCTHUECKUX U TPAMMATHYECKUX 0COOEHHOCTEH TeKcTa;
4) obcyxJIeHHue TeM U BOIIPOCOB 10 COJEPKAHUIO TEKCTA.

Tema 8. Assignments XV-XVI (Chapters 19, 20, Revision).

3amanus Ui paboThl B KOMaHE, JUCITYTa:

1) KpocCKyNbTYpHBIE OCOOEHHOCTH TEKCTAa B KOHTEKCTE MEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOyIIspOM TEKCTa;

3) aHaNIM3 NEKCUKO-CTHJIMCTUYECKUX U TPAaMMaTHYECKUX 0COOEHHOCTEH TEKCTa;
4) oOCy>KIeHrEe TEM U BOIIPOCOB T10 COJIEPKAHUIO TEKCTA.

Tema 9. UnauBHayabHOE YTEHUE.

3aganus i1 paboThl B KOMaH/e, AUCITyTa:

1) KpoccKyIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE IIEPEBO/IA;

2) paboTa ¢ aKTUBHBIM BOKaOYIISIPOM TEKCTa;

3) aHaJIN3 JIEKCUKO-CTHJIMCTUYECKUX U TPaMMaTHYECKUX 0COOEHHOCTEN TEKCTa;
4) oOcyxieHre TeM U BOIPOCOB 110 COAEPIKAHUIO TEKCTA.

S cemecTp

B 5 cemectpe pabota ocyrecTBisieTcss HAa OCHOBE Y4eOHBIX 3amanuii, coctaBieHHbIX O.E.
[ToxanenkoBsiM u O.E. CaenbeBoit: Regeneration. AHMIMHCKUN S3BIK: MpPAKTUKAa YCTHOM M
NUChbMEHHOU peun: yueOHble 3afanus no pomany I1. bapkep «Ilepepoxaenue».

Tema 1. Assignment I (Chapters 1, 2, 3)2.

3aganHus U1 paboThl B KOMaHe, TUCITYTa:

1) KpoccKyIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE NIEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOyJIsIpOM TEKCTa;

3) aHaATU3 JIEKCUKO-CTUIIMCTUYECKUX U TPAMMATHYECKIX OCOOCHHOCTEH TeKCTa;
4) obcyXIeHHE TeM U BOIIPOCOB 1O COJEPIKAHUIO TEKCTA.

Tema 2. Assignment Il (Chapters 4, 5, 6).

3ananus g paboThl B KOMaH e, AUCIIyTa:

1) KpOCCKYIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE MEePEBOAA;

2) paboTa ¢ akKTUBHBIM BOKaOYJISIpOM TEKCTa;

3) aHanM3 TEKCUKO-CTHIIMCTHYECKUX U TPAMMaTHUECKUX 0COOEHHOCTEH TeKcTa;
4) oOCyXJIeHEe TEM U BOIIPOCOB T10 COJIEPKAHUIO TEKCTA.

Tema 3. Assignment 111 (Chapters 7, 8).

3ananus g paboThl B KOMaH e, AUCIIyTa:

1) KpOCCKYIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE MEePEBOAA;

2) paboTa ¢ aKTHBHBIM BOKaOyJIAPOM TEKCTa;

2 351ech 1 Jlasiee 3a1aHKs CCBUIKA JIAETCS HA yueOHOe nocobue.



3) aHaNIK3 IEKCUKO-CTHIIMCTUIECKUX U TPAMMATHYECKUX 0COOCHHOCTEH TEKCTa;
4) oOCyKJIeHHEe TEM U BOIIPOCOB T10 COJICPYKAHUIO TEKCTA.

Tema 4. Assignment IV (Chapters 9, 10).

3amanus Ui paboThl B KOMaHJIE, JUCITYTa:

1) KpoccKyIbTYpHBIE 0OCOOCHHOCTH TEKCTa B KOHTEKCTE NIEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOyIsipOM TEKCTa;

3) aHaJIK3 NIEKCUKO-CTHJIMCTUYECKUX U TPAaMMaTHYECKUX 0COOEHHOCTEH TEKCTa;
4) obcyXIeHUE TeM U BOIIPOCOB 10 COJEPIKAHUIO TEKCTA.

Tema 5. Assignment V (Chapters 11, 12, 13).

3ananus Ui paboThl B KOMaHJIe, JUCITYTa:

1) KpOCCKYIbTYpHBIE OCOOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOAA;

2) paboTa ¢ aKTUBHBIM BOKaOYJISIPOM TEKCTa;

3) aHaJINU3 JIEKCUKO-CTHJIMCTUYECKUX U TPaMMaTHYECKUX 0COOEHHOCTEN TEKCTA;
4) oOcyxieHue TeM U BOIIPOCOB IO COAEPIKAHUIO TEKCTA.

Tema 6. Assignment VI (Chapters 14, 15).

3amanust Ui paboThl B KOMaH/IE, JUCITYTa:

1) KpocCKyNIbTYpHBIE OCOOEHHOCTH TEKCTAa B KOHTEKCTE MEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOyIIspOM TEKCTa;

3) aHaNIK3 NEKCUKO-CTHIIMCTUYECKUX U TPAaMMaTHYECKUX 0COOEHHOCTEH TEKCTa;
4) o0Cy>KJIeHrEe TEM U BOIIPOCOB I10 COJIEPKAHUIO TEKCTA.

Tema 7. Assignment VII (Chapters 16, 17, 18, 19).

3ananus Ui paboThl B KOMaHJE, JUCITYTa:

1) KpoccKyIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE NIEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOyJIsipOM TEKCTa;

3) aHaJIN3 JIEKCUKO-CTHJIMCTUYECKUX U TPaMMaTHYECKUX 0COOEHHOCTEN TEKCTa;
4) oOcyx/ieHue TeM U BOIPOCOB IO COAEPIKAHUIO TEKCTA.

Tema 8. Assignment VII1 (Chapters 20, 21, 22, 23).

3aganus A paboTHl B KOMaH/IE, TUCITYTa:

1) KpOCCKYIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE MEPEBOAA;

2) paboTa ¢ akKTUBHBIM BOKaOYJISIpOM TEKCTa;

3) aHaNM3 JEKCUKO-CTHIIMCTHUECKUX U TPAMMaTHUECKUX 0COOEHHOCTEH TeKcTa;
4) oOCyKIeHrEe TEM U BOIIPOCOB T10 COJIEPKAHUIO TEKCTA.

Tema 9. UnauBuaAyabHOE YTEHHE.

3aganus Ui paboThl B KOMaHJE, JUCITYTa:

1) KpoccKyIbTYpHBIE OCOOEHHOCTH TEKCTa B KOHTEKCTE NIEPEBO/IA;

2) paboTa ¢ akTUBHBIM BOKaOyIspOM TEKCTa;

3) aHaNM3 IEKCUKO-CTHIIMCTHYECKUX U TPAMMATHUECKUX 0COOCHHOCTEH TeKCTa;
4) obcyXIeHHE TeM U BOIIPOCOB 10 COJEPIKAHUIO TEKCTA.

4., TemarnuyecKuil ILIAH

3 cemecTtp
Ne Pazpenst u Bcero dopma 3aHATUN
n/m TEMBI 4acoB JlaGopaTopHbIie CamocrosTenbHas pa-




3aHATHS 6ora

1. | Pacckaz Y. C. Mosma “Mr. 16 6 10
Know-all

2. | Pacckaz Y. C. Moama “Flot- 16 6 10
sam and Jetsam”

3. | Pacckaz V. C. Moama “The 16 6 10
Unconquered”

4. | Pacckaz Y. C. Moama “Gigolo 16 6 10
and Gigolette”

5. | Pacckaz Y. C. Moama “Mack- 16 6 10
intosh” (gacts 1)

6. Paccka3 Y. C. Mosma “Mack- 16 6 10
intosh” (gacts 2)

7. | Pacckaz Y. C. Moama “Foot- 16 6 10
prints in the Jungle > (dactp 1)

8. | Pacckaz Y. C. Moama “Foot- 16 6 10
prints in the Jungle” (4actsb 2)

9. | MuouBuayanpHOE YTCHHE 16 6 10

HUTOTO 144 54 90

4 cemecTp

No Paznener u Bcero dopma 3aHATUI

n/n TEMBI 4acoB JlaGopaTopHbIe CamocTrosiTeNnbHas pa-

3aHATHS 6ota

1. | Assignment I-1l (Chapters 1, 9 6 3
2).

2. | Assignment 1lI-1V (Chapters 9 6 3
3,4).

3. | Assignment V-VI (Chapters 5, 9 6 3
6).

4. | Assignment VII-VIII 9 6 3
(Chapters 7, 8).

5. | Assignment IX-X (Chapters 9, 9 6 3
10, 11).

6. Assignment XI-XII (Chapters 9 6 3
12, 13, 14).

7. | Assignment XIHI-X1V 9 6 3




(Chapters 15, 16, 17, 18).
8. | Assignment XV-XVI (Chap- 9 6 3
ters 19, 20, Revision).
9. | MuauBuayanbHOE YTCHHE. 9 6 3
DK3aMeH 27 27
NUTOI'O 108 54 54
5 cemecTp
Ne Paznenst n Bcero dopma 3aHATUI
n/n TEMBI 4acoB JlaGoparopHble CamocrosiTens- Has
3aHATHUS pabora
1. | Assignment | (Chapters 1, 2, 8 4 4
3).
2. | Assignment Il (Chapters 4, 5, 8 4 4
6).
3. | Assignment Il (Chapters 7, 6 2 4
8).
4. | Assignment IV (Chapters 9, 6 2 4
10).
5. | Assignment V (Chapters 11, 8 4 4
12, 13).
6. Assignment VI (Chapters 14, 8 4 4
15).
7. | Assignment VII (Chapters 16, 10 4 6
17, 18, 19).
8. | Assignment VIII (Chapters 20, 10 4 6
21, 22, 23).
9. | MHouBUAYyaIbHOE YTCHHE. 8 4 4
UTOIO 72 32 40
5. Buabl yueOHOI 1esITeILHOCTH
3 cemecTp

JlaGopaTopnoe 3anstue 1 (2 uaca). Pacckas Y. C. Moama “Mr. Know-all”. Kpoc-
CKYJbTYPHbIE 0COOEHHOCTH B KOHTEKCTE IMepeBo/a.

1. AHanu3 HEKOTOPBIX OCOOCHHOCTEH KYJIBTYPHO-UCTOPUUYECKOTO (POHA, CITOCOOCTBYIOMINX
aJICKBaTHOW WHTEPIPETAIIMH COJCPKAHUS TEKCTA.




Read and translate the following gemological information and answer the questions
about Japanese culture(d) pearls.

Today more than 90% of all pearls sold worldwide are cultured pearls. Cultured pearls
can be distinguished from natural pearls through the use of X-rays, which reveal the inner nucle-
us of the pearl (and they are usually flawless). Colored pearls, which occur due to local chemi-
cals inside the shell, much in the way of rubies or sapphires, can be made by inserting natural
dyes into the mussel shell.

It's interesting to know that the accepted process of pearl culture was first developed by
the British biologist William Saville-Kent in Australia in the last decade of the 19th century and
later brought to Japan where after some improvement the technology was patented by
Dr. Tokishi Nishikawa in 1916.

In the 1920s, when Japanese cultured pearls were first introduced into the jewelry market,
they confused pearl buyers, and raised much debate as to whether or not they were "real" pearls.
What had once been a gem reserved for the upper class and nobility, would now be available for
all to own and cherish. But soon the world realized that cultured pearls were as real as natural
ones, and that nature had simply been encouraged by human ingenuity.

For 100 years pearl growers have refined the techniques of pearl cultivation to a high art,
trying to harvest most lustrous pearls (also in China, Indonesia, the Philippines, Australia and
other countries). But "luster” is only one of the 5 quality factors used in judging cultured pearls.

1. What do you think are the other four visible factors (one more factor has been men-
tioned at the beginning of the text)? 2. How to distinguish between real and cultured pearls? 3.
Who invented and improved the process of pearl culture? 4. Why were there so many discus-
sions when cultured pearls appeared at the market? 5. What do you think about cultured pearls

2. AHamu3 n MEpEeBOJ HAIMOHAJIbHBIX peam/lﬁ, YIIOMHUHACMBIX B TCKCTC.

3. AHamm3 u IepeBOJg 0€e39KBHUBAJICHTHOM JIEKCHKH TEKCTA.

Read and translate the following proper names. Max Kelada [ko'la:ds], San Francis-
co[6s@nfran'sNskou],Yokohama[6jouka’hA:ma],Alexandria [62INg'zA:ndrNa], Beirut
[beN'ru:t], Kobe ['koubN]; Levantine ['lev(a)ntaNn]

4. AHanu3 U nepeBo/i CueualbHON (TEPMUHOIOTMUECKOM ) IEKCUKH TEKCTA.
3aoanus ona camocmosamenvHou pabomoi:

1. ITouck uH(pOpPMAIIMK UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTopasi CHOCOOCTBYET afek-
BaTHOM MHTEPIPETALUH COAECPKAHMS TEKCTA.

2. BBII[GJ'IGHI/IG N3 TCKCTA JICKCUYCCKUX CIUHUII, OTpamamme HAaIIMOHAJIBHBIC peamxm.
3. CocTtaBlieHUE CHUCKA 0€39KBUBAJICHTHOM JIEKCUKHU TEKCTA.
4. CocTaBieHHE CIHCKA UCITOJIB3YEMBIX B TEKCTE TEPMHUHOB.

JlaGopartopnoe 3ansitue 2 (2 gyaca). Pacckas Y. C. Moama “Mr. Know-all”. Pa6ora ¢
AKTHBHBIM BOKAOYJIsIpOM.

1. AHanmm3 1 MepeBo]] aKkTUBHOTO BOKaOYJIsipa TEKCTA.

to put up with 5; to share smth. with smb. 5; to go on board a ship 5; to (dis)like the look of
smth. 5; to all appearances 6; to stick together 6; to put on airs 6; to set smb. at ease 6; a good
mixer 8; to occur to smb. 8; to run smth. 8; to resent smth. (bitterly) 9; to bet (on smth.) 10; to
take one's word for it 10, 12; to catch sight of 12; to be about (to speak, to faint) 12

2. BocnipounsBeaeHue CUTyalnid, B KOTOPBIX UCIOJIb3YETCs] aKTUBHBINA BOKAOYIISIp TEKCTA.


http://en.wikipedia.org/wiki/X-rays
http://en.wikipedia.org/w/index.php?title=Tokishi_Nishikawa&action=edit&redlink=1

AwbhE

3. YnotpebneHnue akTHBHOTO BOKaOyJsipa TeKCTa MO 3a/laHHbIM MOJEIISAM U X MEPEBO/I.

| have to put up with ... 5. Sometimes it occurs to me that ...
Now I share ... with ... 6.0nce | beton ... that ...

| don't want to put on airs but ... 7.1 resent the fact that ... / or

I am (not) a good mixer because .. . | resent (doing something) ...

4. CocrapneHue cuTyaluuid (WM AMAJIOTOB) C MCIOJIb30BaHUEM aKTHBHOIO BOKaOylsipa U
UX IBYXCTOPOHHHI MEPEBO/I.

5. Xy,I[O)KGCTBGHHBIfI IEPEBOJ 3alaHHBIX OTPBIBKOB TCKCTA.

p. 6 from 'King George ..." up to ' of glasses'.

3aoanus ons camocmosamenbHoU pabomi:

1. ITouck croBapHBIX 1e(UHUINN aKTHBHOTO BOKAaOYJIsipa TEKCTa.

2. CocraBieHHE CUTYyallUl C aKTUBHBIM BOKaOyJIIpOM TEKCTa.

3. JIByXCTOPOHHHUI NEPEBOJ] 33JaHHBIX CUTYallUii C aKTUBHBIM BOKaOYJISIpOM TEKCTA.

CYZ[H 0 BCEMY, MHC NPUACTCA MHUPUTHCA C YyBCTBOM IOMOpa MOCIr0 HOBOI'O ITOITYTUMKA
BCE Halle myreniectsue. 2. Mens Bo3mymaet ToT (akT, uto JIunaa cuutaer cebs OpUTaHKOM 110
MoO3ra KOCTel u yacTto 3aaaercs. [lo3aBuepa s 4yTh ObUIO HE CcKa3al €il Bce, 4To sl 00 3TOM Ay-
Maro. 3. OHaX bl MHE IIPUIILUIA B TOJIOBY MBICIIb [TIOCTaBUTh BCE JEHBI'M HA ATY JOLIAJb, U OHA
BBIMTpaJia OOJIBIILYI0 CyMMY JICHET.

4. ITogroroBka XYAOXKECTBCHHOTO IIEPEBOJAA 3aIaHHBIX OTPBIBKOB TCKCTA.

JlaGoparopnoe 3ausaTue 3 (2 uaca). Pacckas Y. C. Moama “Mr. Know-all”. Anamm3
JIEKCHKO-CTHJIMCTHYECKUX H TPAMMATHYECKHX 0COOEHHOCTEl U 00CyKIeHHe TeM BONPOCOB
10 COJIEPKAHNIO TEKCTA.

1. Ananus u nepeBoJl (pa3eoqOrnYecKUuX eJUHHILL, UCIIOJIb3YEMBIX B TEKCTE.

In the story we come across an interesting phraseological unit: British to the backbone,
that's what | am (p. 6). What does it mean? Can you paraphrase it? What is it like to be Russian
to the backbone? What is it like to be a cosmopolitan [6kCzmo'pCINt(a)n] person ?

To the backbone expresses a degree of some quality in a very emotional way. There are
some other 'neutral’ expressions ‘oo ... cmenenu': Up to a point; to a great / certain degree; to a
certain / great extent. What else do you say when you doubt something (to a certain degree)?
While discussing Maugham's stories try to use these phrases to be less dogmatic.

2. HpCIlOCTaBJ'ICHI/IC ACTAJIBHBIX OTBCTOB Ha BOIIPOCHI, OXBATHIBAOIINUX CHOKCTHYIO JIMHUIO
TCKCTA.

1) Would you like while travelling abroad to have somebody around to entertain you?
What did Mr. Kelada do for his fellow passengers?

2) Why do you think Mr. Kelada, being so talkative, never mentioned his trade before the
incident at dinner?

3) Why was the narrator prepared to dislike Mr. Kelada? How many times did he mention
his not liking Mr. Kelada (remember the pre-reading task about privacy)?

4) How do you think the episode with pearls could be retold by Mr. Ramsey and Mr. Ke-
lada to his acquaintances?

5) Do you sometimes bet on anything? Do you often win your bets?  What was the most
unusual bet you've heard of?



3. IlpenocraBieHne OTBETOB Ha BOMPOCHI, BRISBIISIOMINX UACHHOE COACp)KaHUE TEKCTa.

1) Do you think in this story we deal more with a cross-cultural misunderstanding or our
universal dislike of meddlesome people?

2) Why didn't the narrator entirely dislike Mr. Kelada at the end of the story? What about
you?

4. OGCyXKIeHHE TIIaBHBIX TEM TEKCTa.

1) Mr. Kelada was the best hated man on board the ship

2) The Ramsays

5. Ananu3 cucteMbl 00pa30B U UAEHHOTO COACPKAHUS TEKCTA.
3aoanus ona camocmosamenvHol pabomoi:

1. TTouck (hpazeoqOrnyecKux €IUHUII B TEKCTE C MPEAOCTABIICHUEM BapHAHTOB HX MEPEBO-
na.

2. IloaroroBka OTBETOB HAa BOIPOCHI, OXBATBHIBAIOIIMNX CIOKETHYIO JIMHUIO TEKCTA.
3. [loaroroBka OTBETOB Ha BOMPOCHI, BHIABIISAIOIINX HJIEHHOE COIEP)KAHUE TEKCTA.
4. [loaroroBka K 00CYX/1€HUIO IT1aBHBIX TEM TEKCTA.

5. IluceMeHHast XapaKTepUCTHKA 00pa30B INIaBHBIX TEPOEB TEKCTA.

JlaGopaTopnoe 3auaTHe 4 (2 yaca). Pacckaz Y. C. Mo3ama “Flotsam and Jetsam”.
KpocckyJibTypHbIe 0COGEHHOCTH B KOHTEKCTE MepeBo/ia.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOMINX
aJIcKBaTHOW MHTEPIIPETALIMY COACPKAHMS TEKCTA.

A) What do you know about diseases you can catch in exotic countries (e.g. cholera, yel-
low and typhoid fever)? What precautions should you take before and while travelling there?
What do you know about malaria [ma'learNs] and its symptoms?

B) In the story the British people living in Borneo ['bC:nNoO] showed hospitality to a to-
tal stranger (a British, too). How would you behave abroad if some hospitable but unknown to
you Russian people took you in? How would you show your gratitude to them?

(These words can be used in your answer: host / hostess, to stick together, to abuse hospi-
tality, to feel obliged, in return, to express one's gratitude to smb. for, to feel uncomfortable, to
appreciate).

Flotsam and jetsam — once had a third part, lagan ['leeg(e)n]. Lagan was the stuff that def-
initely sank to the bottom of the sea. It's easy to remember the definitions for flotsam and jetsam
by the mnemonics "float some" for flotsam and "jettison™ for "jetsam." For an unknown reason,
lagan was not kept as a familiar term. This expression used figuratively in non-maritime contexts
means 'odds and ends, bits and pieces'. It's interesting to know that 'Flotsam' and 'Jetsam' were
used as names of the eels in Disney's 'The Little Mermaid', a popular American cartoon released
in 1989.

2. AHamu3 u MEpeBOJA HAIMOHAJIbHBIX peannﬁ, YIIOMUHACMBIX B TCKCTC.

3. Ananu3 u nepeBo]i 6€33KBUBAICHTHON JIEKCUKH TEKCTA.

Read and translate the following proper names — Sarawak [so'rA:weak], Malaysia
[ma'leNzNa], Singapore [6sNna'pC:], Mesopotamia [6mesapa'teNmNo], Christ [kraNst].



4. AHaiu3 ¥ TIEpeBO/I CIIEIUATBLHON (TEPMUHOJIOTHYECKOM ) JIGKCUKH TEKCTA.
3adanus ons camocmosamenvHol pabomol:

1. ITouck uHpOpPMAIMK UCTOPUKO-KYJIBTYPHOTO XapaKkTepa, KOTopask CHOCOOCTBYET aJeK-
BaTHOM MHTEPIpPETAIH COACPKAHUSI TEKCTA.

2. Beijienenue U3 TeKCTa JIGKCHYSCKUX SIMHUI, OTPAXKAIOIIMX HAIMOHAIBHBIC PEATUU.
3. CocraBlieHHE CIHCKa OC39KBUBAJICHTHOM JIGKCUKH TEKCTA.
4. CocTaBieHHE CIMCKA MUCHOJIb3YEMBIX B TEKCTE TEPMHHOB.

JlaGopaTopHnoe 3ansaTue 5 (2 yaca). Paccka3 Y. C. Moama “Flotsam and Jetsam ”. Pa-
00Ta ¢ AKTUBHBIM BOKA0YJISIPOM.

1. AHanu3 1 epeBoj] akTUBHOTO BOKaOyJsipa TEKCTa.

to take (no) notice of smb./smth. 13; to get along with smb. 13; to press smb. to do smth. 14;
presently 15; to be fed up with smth. 19; to pay (the) expenses 19; to be at one's wits' end 19; to
congratulate smb. on smth 21; a go of smth. 22; to despise smb. 26; there is no doubt about that
26; to know ins and outs of smth. 29; to ease one's mind 29; to be on the tip of one's tongue 32;
to get into the habit of doing smth. 33; at smb.'s disposal 34; to get to the bottom of smth. 34; to
feel at home with smb. 34

2. Bocpou3sBeneHue cuTyaluil, B KOTOPbIX UCIIOJIb3YETCSl aKTUBHBIN BOKAOYJIsp TEKCTA.

3. yHOTpe6HeHI/IC AKTUBHOI'O BOKa6YJ'I$Ipa TCEKCTA 11O 3aJaHHbIM MOJICIIAM U UX IICPCBOI.

1. 1 am fed up with ... and ... 5. I know ins and outs of ...
2. My parents often press me to ... 6. Now | get into the habit of ...
3. I'd like to congratulate ... on ... 7. 1 never feel at home with ... because ...

4. | never despise people if they ...

4. CocraBieHre CUTyalui (WJIM JUAJIOTOB) C MCIOJIb30BAHUEM aKTUBHOTO BOKaOyJspa u
UX JIByXCTOPOHHUI NIEPEBOJI.

5. Xya0KeCTBEHHBIN ITEPEBOJ] 3aJaHHBIX OTPBIBKOB TEKCTA.

a) p. 13 from 'Norman Grange ..." up to ... annoy him".
b) p. 2829 from ' I don't want to go to England' up to 'look at you'.

3aoanus ona camocmosamenbHoU pabomi:

1. ITouck crioBapHbIX Je(UHUIIUN aKTUBHOTO BOKaOyIspa TeKCTa.

2. CocraBieHHe CUTyalllii C aKTUBHBIM BOKaOYIIIpOM TEKCTA.

3. JIByXCTOpOHHUI1 TEpeBO/I 3aJaHHBIX CUTYalluii C aKTUBHBIM BOKaOyJIsipOM TEKCTa.

1. 51 B BameM pacropsKeHUH, Bbl MOXKETE OOJIErYuTh CBOIO IYIIY U paccKa3aTb UCTOPUIO
Bariei moOBu. 2. HeT coMHEHUs B TOM, 4TO JETEKTHB 3aCTaBUT MTOMOIIHUKA 10OpaThCs 10 CYyTH
9TOTO 3amyTaHHoro neia. OH ONBITHBIA HACTAaBHHUK, KOTOPBIM 3HAET BCE a3bl CBOEH Mpodeccum.
3. Y monymnspHOTro IeBlia BOIUIO B MPUBHIUKY MPOCUTH (JaHATOB OILUIAYMBATH BCE PACXOMABI U J1a-
pUThH aBTOrpadbl B3aMEH.

4, HOZ[FOTOBKa XYO0XKCCTBCHHOTI'O MEPCBOJA 3aJaHHBIX OTPBIBKOB TCKCTA.



JlabopaTropnoe 3ansitue 6 (2 waca). Pacckaz Y. C. Moama “Flotsam and Jetsam”.
AHAIN3 JIEKCHKO-CTHJIMCTHYECKUX M TPAMMATHYECKHUX O0COOEHHOCTEel M 00CyKIeHue TeM
BOIIPOCOB IO CO/IEPKAHUIO TEKCTA.

1. Ananu3 u nepeBot Gpa3eoNOrnIECKUX eIUHHII, HCIIOJIb3YEMbIX B TEKCTE.
2. AHanus u nepeBo]| €AUHUI] TEKCTA C MIPEJIOTaMU U [OCIIEI0TaMH.

1. I don't want to impose myself ... you. 2. I've been longing ... a good old talk. 3. He was
used to drinking and that hardly accounted ... his headache. 4. It was plain that he was ready to
be ... what service he could. 5. Skelton could not but suspect that she had been concerned ... a
mysterious and perhaps dreadful occurrence. 6. It would be fun to show Norman ... her friends.
7. Mr. Grange was scared ... death ... her husband. 8. | had had a good deal ... experience and
thought he'd be clever if he got ... me. 9. Norman put all the money he had ... the plantation. 10.
Then something happened that they hadn't bargained ...: they fell madly ... love ... one another.

3. AHamm3 u MEPEBOJ CTUIUMCTUYCCKHU OKPAIICHHBIX CAMHUILL TCKCTA.

In English unlike Russian simile and comparison are not the same. Simile is a figure of
speech involving the comparison of one thing with another thing of a different kind, used to
make a description more emphatic or vivid. Read and translate the following examples of similes
from the story. Can you paraphrase them? Give a few details about each situation.

1. You must be as weak as a rat (p. 15). 2. He looked as shabby as a beachcomber (p.16).
3. I am as fit as a fiddle (p.30). 4. After all he knew no more about the stage than a babe unborn

(p. 33).

4, HpCIlOCTaBJ'IeHI/Ie ACTAJIbHBIX OTBCTOB HAa BOIIPOCHI, OXBATHIBAIOIINUX CHOKCTHYIO JIMHHIO
TCKCTA.

1) What do we learn about Norman and Vesta Grange from the first pages of the story? What is
their relationship like?

2) How did Skelton's impressions about the host and the hostess change during his visit? What
about changes in your opinions?

3) Julian Scutts (a British literary critic) supposes that the image of a river in this story with
thoughts of sickness and death evokes the mythical world of Acheron and the Styx. Do you
agree that the river has a symbolic meaning here and adds to the metaphor in the story’s ti-
tle?

5. HpCI[OCTaBJ'ICHI/IC OTBCTOB HAa BOIIPOCHI, BBISABJIAIOMIUX HAeHHOE COACPIKAaHNUEC TCKCTA.

1) Mr. and Mrs. Grange read different sorts of books. What is said about it in the story? Do you
agree with Skelton's idea that it's possible to make out from the books people read what they
are like?

2) What is the reason of Mrs. Grange’s tragedy?

3) What is the reason of Mr. Grange’s tragedy?

6. OOCyX/IeHHE TJIaBHBIX TEM TEKCTa.

1) Speak on Vesta Blaise's life before she met Jack.
2) Speak on Skelton's experience in Borneo.
3) Speak about Norman Grange.

7. AHamM3 CUCTEMBI 00pa30B M HICHHOTO COACPIKAHUS TEKCTa.



3adanus ons camocmosamenvHol pabomol:

1. ITouck (ppazeosornuecKux eAUHMI] B TEKCTE C MPEIOCTABICHUEM BapUAHTOB HX IEPEBO-
na.

2. ITlouck KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIHOTCA 3aJaHHBIC JICKCUYCCKHUEC CAWHHUILI C
npeajioramu, mocjejaoramu, U nmpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. Ilouck n MEPEBOJA CTUIIMCTUYCCKH OKPAIICHHBIX CAWHUI] TCKCTA.

4, HOI[FOTOBKa OTBCTOB Ha BOIIPOCHI, OXBATBIBAOIIHNX CIHOKCTHYIO JIMHUIO TCKCTA U BBLISAB-
JSAIOIUX UAEHHOE COAEP)KAaHUE TEKCTA.

5. [loaroroBka k 00CYX/I€HUIO INIABHBIX TEM TEKCTA.

6. [lucekMeHHast XapaKTepUCTHKA 00pa30B TIABHBIX I'e€POCB TEKCTa MICHHOTO COICpPIKAHUS
TEKCTA. .

JlaGoparTopnoe 3ausaTue 7 (2 yaca). Pacckas Y. C. Moama “The Unconquered”. Kpoc-
CKYJbTYPHbIE 0COOEHHOCTH B KOHTEKCTe MepeBoia.

1. AHanu3 HEKOTOPBIX OCOOCHHOCTEH KYIbTYPHO-UCTOPUIECCKOTO POHA, CITOCOOCTBYIOIINX
aJICKBaTHOM MHTEPIIPETAIIUU COJICPKAHUS TEKCTA.

Sissy (cissy) ['sNsN]. If someone calls a male sissy they are implying that he is scared of things
that men should not be afraid of. The word sissy originated from the word sister in Ameri-
can English in 1840-1850. E.g. The other kids laughed at him and called him a sissy be-
cause he didn't like sports. What do you think is the opposite of sissy? What positive fea-
tures can 'sissy boys' possess? What negative features can 'not sissy boys' possess?

Decadent ['dekadant]. If you say that a person or society is decadent, you think that they have
low moral standards and are interested mainly in pleasure (they are in a state of decay). It
is also used to say about a group of late-19th-century writers characterized by a highly
mannered style and an emphasis on the morbid and perverse.

Reich [rHNK], the former German state, most often used to refer to the Third Reich, the Nazi re-
gime from 1933 to 1945. The First Reich was considered to be the Holy Roman Empire,
962-1806, and the Second Reich the German Empire, 1871-1918, but neither of these
terms is part of normal historical terminology.

Dutchman — I'm a Dutchman, if I do! 'I'm a Dutchman' used to express one's disbelief or as a
way of underlining an emphatic assertion. E.g. If she's seventeen, I'm a Dutchman. Now
this phrase is old fashioned. Do you know how to translate and when to use phraseological
units ‘the Flying Dutchman’, 'to go Dutch'? Do you go Dutch on a date? Why?

2. AHaiIM3 ¥ IepeBO/l HAllMOHAIBHBIX PEAINNA, YIIOMHUHAEMBIX B TEKCTE.
3. AHanmu3 ¥ nepeBo;] 6€37KBUBAJICHTHOM JIEKCHKH TEKCTA.

Read and translate the following proper names — the Arc de Triomphe [6A:k do 'tri:Kmf],
Tours [tva], Bordeaux [bC:'dou], Bavaria [ba've(s)rNo], Soissons ['swasC:], Stuttgart ['Gtut-
gA:t]; mercenary ['mM:s(o)n(a)rN], armistice ['A:mNstNs], garrison ['gerNs(o)n], Citroén
[sNtrC:'en]

4. AHaiu3 ¥ TIEpeBO/I CIIEIUATBLHON (TEPMUHOJIOTHYECKOM ) JIGKCUKH TEKCTa.

3aoanus ona camocmosamenbHoU pabomi:


http://oxforddictionaries.com/words/key-to-pronunciation
http://en.wikipedia.org/wiki/Help:IPA_for_French

1. ITouck uHPOPMAITUN UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTopasi CIOCOOCTBYET afeK-
BaTHOM MHTEpIpETALMH COACPKAHMSI TEKCTA.

2. BBII[CJ'IGHI/IG N3 TCKCTA JICKCUYCCKHUX €AWHUILL, OTpa’KaroIWX HAIMOHAJIBbHBIC pCAJINN.
3. CocTaBiieHHE CHUCKa 0€39KBUBAJIEHTHOM JIEKCUKH TEKCTA.
4. CocTaBieHNE CIHCKa HCIIOJIB3YEMBIX B TCKCTC TCPMHHOB.

JlaGopaTopnoe 3ansitue 8 (2 yaca). Pacckasz Y. C. Moama “The Unconquered”. Pa6o-
Ta ¢ aKTHBHBIM BOKAa0YJISIpOM.

1. AHanu3 1 nepeBoJi akTUBHOTO BOKaOYIsipa TEKCTa.

at a gulp 39; to feel at ease 40; to mislead smb. 40; to let go of smb. 42; to send smb. on an er-
rand 45; to get smth. for nothing 47; to be inclined to do smth. 47

to come to terms with smb. 48; to make (no) headway with 49; in the vicinity 49; to grow sullen
56; anguish 56; to be crazy about smb./smth. 57; to have in store for smb. 57; to buy smth. for a
song 58; to collaborate with smb. 59; to serve smb. right 59; to make amends 61

2. BOCHpOI/ISBeI[eHI/IC CHTyaHHﬁ, B KOTOPBIX UCIIOJIB3YCTCA aKTHUBHBIN BOKa6y'J'I5Ip TCKCTA.

3. YnorpebiieHrue akTHBHOTO BOKa0yJisipa TEKCTA 10 33/IaHHBIM MOJICIISIM M UX TIEPEBOI.

1. If | feel at ease ... 5. 1 am crazy about ...

2. This university term | am inclined to ... 6. 1 can grow sullen if ...

3. I can get ... for nothing if ... 7. 1 try to make amends with ...
4. In the vicinity of Smolensk ... 8. | can't come to terms with ...

4. CocraBrieHue cUTyaluil (WM JUAJOrOB) C MCIOJb30BAHUEM aKTHUBHOI'O BOKaOysspa U
UX JIBYXCTOPOHHMH NTEPEBOL.

5. Xy,HO)KCCTBGHHBIfI MEepeBOa 3aIaHHBIX OTPBIBKOB TCKCTA.

a) p. 45-46 from 'He wasn't supposed ..." up to ' ... Take them’;
b) p. 58 from 'Hans wrote home ..."up to ' ... of work’.

3aoanus ona camocmosmenvrotl pabomoi:

1. ITouck crnoBapHBIX 1e(pUHULINNA aKTUBHOTO BOKaOyJIsipa TEKCTA.

2. CocraBieHHe CUTyalluii C aKTUBHBIM BOKaOYJIIpOM TEKCTa.

3. JIByXCTOPOHHUI NEPEBOJ] 33JaHHBIX CUTYallUil C AKTUBHBIM BOKaOYJIsipOM TEKCTA.

Cyns mo Bcemy, MHE MPUIETCS MUPUTHCS C YYBCTBOM FOMOpPAa MOETO HOBOTO MOIYyTYHKA
BCE Haie myremniectsue. 2. MeHs Bo3MyIiaeT ToT ¢akt, uro JImHaa cuntaer cedst OpuTaHKou 10
Mo3ra KocTell u 9acto 3amaercs. [lozaBuepa s 4yTh ObUIO HE CKa3all €il Bce, uTo st 00 ATOM Jy-
Maro. 3. OmHaXIpl MHE TIPHUIILIA B TOJIOBY MBICIIh ITOCTABUTh BCE JCHBI'M HA ATY JIOMIAh, M OHA
BBIUTpaJia OOJBITYI0 CyMMY JI€HET.

4, HO)IFOTOBKa XYIO0XXECTBECHHOT'O MEPEBOJA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHnoe 3ansitue 9 (2 yaca). Paccka3 Y. C. Moama “The Unconquered”. Ana-
JIN3 JIEKCHUKO-CTHIMCTHYECKUX M TPAMMATH4YeCKMX 0COOeHHOCTeH M 00Cy:KIeHHue TeM BO-
MPOCOB M0 COEPKAHUIO TEKCTA.

1. Ananu3 u nepeBoa (Hpa3eoqOrHuecKiX eAUHUILL, UCTIONb3YEMBIX B TEKCTE.



1. Of course he'd heard others say that they (French girls) were mercenary and hard as
nails (p. 41). 2. You're drunk, Hans. — I'm as_sober as a judge (p. 42) 3. Willi, because he knew
the city like the_palm of his hand, had stayed on (p. 43). 4. He hadn't had a bad education him-
self, but he couldn't hold a candle to her (p. 57). 5. You must let bygones be bygones (p. 60). 6.
Don't speak of him. That would be the last straw (p. 62).

2. AHamu3 u MNepeBoa CAUHUIL TCKCTA C MPECAJIOraMu U MOCJICIIOraMu.

1. He seized her .. the shoulders and flung her violently back.
2. When they came ... the farm they stopped to ask ... a direction. 3. It was because Willi was so
useful ... him ... this way that he had made him his friend. 4. There was a sort .. distinction .. her.
5. The silent hostility that surrounded them all at Soissons got ... his nerves. 6. He was sharp
enough to see that her greed ... food had made her, if not friendly ... him, at least willing to come
... terms ... him. 7. When | knew you were going to have a baby it had a funny affect ... me.
8. Hans knew that Madame Perier was ... his side. 9. To make a farm pay you had to take ad-
vantages ... modern conveniences. 10. 'Give her time to get ... the shock’, said Madame Perier.
11. Forget the past and give a father ... your child, to say nothing ... a good workman ... the farm
who'll be worth two hired men. 11. He hung his arms ... the old woman and kissed her ... both
cheeks.

3. Hpe,I[OCTaBJ'IeHI/Ie ACTAJIBHBIX OTBECTOB Ha BOIIPOCHI, OXBATHIBAOIINUX CHOKCTHYIO JIMHUIO
TCKCTA.

1) How did Hans and Willie happen to be on the farm? Why did they stay there after the wine?
What triggered the tragedy?

2) What did the war campaign in France turn out to be for Hans? What did he do?

3) What did Annette go through between Hans' first and second visit at the farm? Why did he
come again and what was this visit like?

4) How did Hans make a proposal to Annette? What was he ready to do for her sake? What do
we learn about Annette's fiancé and his fate?

5) How was near future seen by Hans, Annette and her parents? How did Madame Perrier's
practical wisdom contradict Annette's ideals and beliefs?

6) Find and retell the paragraphs in the story that explain Annette's hatred for Hans and her reso-
lution to realize her plan.

4, HpeI[OCTaBJ'IeHI/IC OTBCTOB HAa BOIIPOCHI, BBISIBIAIOMIUX HACHHOE COACPIKaHNUEC TCKCTA.

1) What can you say about the role of war propaganda (brainwashing) and ideas of collaboration
mentioned in the story? What did the traitors do?
2) During the story Hans changes for the better. How did love change him? At first he thought

the Periers to be decadent people, at the end he was planning to live with them for Annette's
sake. What do you think about his transfor

mation? Why was it getting more difficult to sympathize with Annette by the end of the story?

3) Give your opinion of what Annette has done. Has she committed a worse crime than Hans?
What do you think about ideas of forgiveness and atonement in the context of this story? Do
you see here other themes besides the conflict between Annett's education and Han's barbar-
ian power?

5. OOcyX/IeHHE TTIaBHBIX TEM TEKCTa.

1) Speak on Hans' appearance, character and family background.
2) Annette's appearance and background.



3) Annette's moral beliefs.
4) Annette's parents about Annette's tragedy.

6. AHaJIN3 CHCTEMbI 00Pa30B U HICHHOTO COACPIKAHUs TEKCTa.
3adanus ons camocmosmenvHol pabomol:

1. ITouck (ppazeosornuecKux eAUMHMI] B TEKCTE C MPEAOCTABICHHEM BaPUAHTOB UX MEPEBO-
na.

2. ITlouck KOHTCKCTOB, B KOTOPBLIX HCIOJB3YIOTCA 3aJaHHBIC JICKCHUYCCKUC CIAWHHIBI C
npeajioramu, mocjejaoramu, 1 nmpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. HOI[FOTOBKa OTBCTOB Ha BOIIPOCHI, OXBATBIBAOIIHNX CIHOXKCTHYIO JIMHUIO TCKCTA U BbIAB-
JSAIOIUX UAEHHOE COAEP)KAaHUE TEKCTA.

4. TloaroroBka K 00CYXJICHHIO TJIABHBIX TEM TEKCTA.

5. IIucemennas XapaKTCPpHUCTUKA o6pa30B IIaBHBIX I'€POCB TCKCTA U HﬂeﬁHOFO COACPIKaHUA
TCKCTA.

Jlaboparopnoe 3ansitne 10 (2 uaca). Pacckas Y. C. Mo3ama “Gigolo and Gigolette”.
KpocckyabTypHbIe 0CO0EHHOCTH B KOHTEKCTe epeBo/ia.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEH KYJIBTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOMINX
aJICKBaTHOM MHTEPIIPETAIIUU COJICPKAHUS TEKCTA.

The Slump

A catastrophic collapse of stock-market prices on the New York Stock Exchange in Oc-
tober 1929 was the beginning of the Great Depression — the longest and most severe economic
slump ever experienced by the industrialized Western world. Millions of people lost their jobs,
and many farmers and businesses were bankrupted. The United States had emerged from World
War | as the major creditor and financier of postwar Europe, so once the American economy
slumped and the flow of American investment credits to Europe dried up, prosperity collapsed
there as well.

The Depression had profound political implications. In countries such as Germany and Ja-
pan, reaction to the Depression brought about the rise to power of militarist governments who
adopted the regressive foreign policies that led to the Second World War. In countries such as
the United States and Britain, governmental intervention ultimately resulted in the creation of
welfare systems and the managed economies of the period following the Second World War.

2. AHaiIM3 ¥ IepeBO/l HAlMOHAIBHBIX PEAINNA, YIIOMHUHAEMBIX B TEKCTE.
3. AHanu3 ¥ nepeBo;] 6€37KBUBAJICHTHOM JIEKCHKH TEKCTA.

Read and translate the following words: the Riviera [6rNvN'ears], casino [Ka'si:nau] gam-
ble ['geembl], Argentine ['A:dF(a)ntaNn].

4. AHanu3 U nepeBo/i CueHalbHON (TEPMUHOIOTMYECKOM ) IEKCUKH TEKCTA.
3aoanus ona camocmosamenbHoU pabomi:

1. ITouck uHPOPMAIIMN UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopasi CIOCOOCTBYET afeK-
BaTHOM MHTEpNpETALMH COACPKAHUSI TEKCTA.

2. BBII[CJ'ICHI/IC N3 TCKCTA JICKCUYCCKHUX €AWHUIL, OTpa’KaroIIWX HAIIMOHAJIBbHBIC pCAJINN.

3. CocrasieHue crucka 0e33KBUBAJIEHTHOM JIEKCUKU TEKCTA.



4. CocTaBieHNEe CIHCKa HCIIOJIB3YEMBIX B TCKCTC TCPMHHOB.

JlaGopatopnoe 3ausitue 11 (2 uaca). Pacckas Y. C. Moama “Gigolo and Gigolette”.
PabGora ¢ akTUBHBIM BOKAOYJISAPOM.

1. AHanu3 1 nepeBoJi akTUBHOTO BOKaOyIsipa TEKCTa.

to induce smb. to do smth. 69; to do atrick 68 ; to take a risk 68; to take the public fancy 69; to
make one's living by 69; to be a success 69; to starve 69;

to want/have a word with smb. 70; to conceal smth. 71; to walk arm in arm 75;

to come to smb.'s rescue 77; to be the talk of the town 77; to go mad over smth. 77; to be out

of smth. 83, 84; to have the nerve to do smth. 83; to be (un)conscious of smth. 84; to be down

and out 86

2. Bocpou3sBeneHue cuTyanuil, B KOTOPbIX UCIIOJIb3YETCSl aKTUBHBIN BOKAOYJIsp TEKCTA.

3. yHOTpe6HCHI/IC AKTHUBHOTI'O BOK36YJ'I${pa TCKCTAa I10 3aJaHHbIM MOJCIIAAM U UX IICPCBO.

1. Nothing would induce me to ... 5.1 go mad over ...

2. My ... makes his/her living by ... 6. When | am out of money ....

3. This dish is my speciality, it is always a 7. Sometimes | am unconscious of ...
success with ... 8. When | am down and out ...

4. 1 never conceal my ...

4, CocraBnenue CI/ITyaHI/Iﬁ (I/IJ'II/I ,Z[I/IaJ'IOI"OB) C HUCIIOJB30BaAHUEM AKTHUBHOI'O BOKa6yn${pa
Hn ux I[BYXCTOpOHHI/Iﬁ IEepeBOI.

5. Xy,[[O)KGCTBCHHHfI NEepeBO/J 3aIaHHBIX OTPBIBKOB TCKCTA.

a) p. 70 from 'Mrs. Barrett paused..." up to ' ... on commission'.
b) p. 84 from 'It was then that ..." up to "... hard to get'.

3aoanus ona camocmosamenbHoU pabomi:

1. ITouck crioBapHbIX Je(UHUIIUN aKTUBHOTO BOKaOyJIsipa TEKCTA.

2. CocraBieHHe CUTyallui C aKTUBHBIM BOKaOYJIIpOM TEKCTA.

3. JIByXCTOpOHHUI1 NepeBO/I 3aJaHHbIX CUTyalllii C aKTUBHBIM BOKaOyJIsipOM TEKCTa.

Hecmotps Ha kpusuc, Korjaa MHOTHE JIFOU ObUTH 10JT0 0e3 paboThl, @ HEKOTOPbIE MOTEPsI-
mu Bce, Cua u Cremna KoTMeH He yMupasu ¢ rojofy, Tak Kak pabotanu B kazuHo: Crena uc-
MOJIHSAJIA TPIOK, PUCKYSI M TMphIrasi B ropsimuid pesepByap. OHM 3apabaTbiBail Ha KU3Hb, JaBas
JIBa MpeICTaBleHus B AeHb. 1 X0TS HOMep Bceraa HpaBHJICS MyOJIMKe, U OHU OBbUIM M3BECTHBI BO
BceM ropoje, Cremna He MOTIJIa CKPBITh OT My»Ka CBOHM cTpax. BcTpewa co crapsMu akTepamu
ABWJIACh IocyieHEN Karuied. Brauane Cuj He oco3HaBall, YTO NMPOMCXOIMIIO C €ro YKEHOH, HO
MOTOM PEeUIW IPUUTH €l Ha MOMOIIb U MOTOBOPUTH C MEHEKepoM KazuHo. Cuay HpaBUIIOCH,
YTO MpeACTaBICHUE TOIb30BAJIOCH YCIIEXOM, HO OH JIFOOMJI J)KEHY U HE XOTeN ee MOTepsATh, OAHA-
ko Crenna nepegymana.

4, IloaroroBka XYOO0XKXCECTBCHHOT'O MEPCBOJA 3aIaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTtopnoe 3ansitne 12 (2 yaca). Paccka3 Y. C. Moama “Gigolo and Gigolette”.
AHAJIN3 JIEKCUKO-CTHJIMCTUYECKUX U TPAMMATHYECKUX 0COOEHHOCTEH M 00Cy:KIeHre TeM U
BOIIPOCOB MO CO/IEPKAHNIO TEKCTA.

1. Ananus u nepeBoJl (pa3eoqOrnYeCKUX eTUHUIL, UCIIOIB3YEMBIX B TEKCTE.



1. They were certain to be as tight as drums before midnight
(p. 70). 2. We've got to strike while the iron is hot (p. 82). 3. He knew it was the last straw (p.
82). 4. We can put a bit by now for a rainy day (p. 85).

2. AHamu3 u MNepeBoa CAUHUIL TCKCTA C MPECAJIOraMu U IMOCJICIIOraMu.

1. He spoke .. great refinement, but .. a Cockney accent.
2. Stella dived ... atank ... the top ... a ladder sixty feet high. 3. Paco Espinel was a young man
who had run ... his money and now made his living ... arranging the turns ... which the Casino
sought to attract visitors. It was his duty to be civil ... the rich and great. 4. Oh, God, have | got to
go ... eating trout and roast chicken every night ... the end ... August? 5. Mrs. Barrett paused ...
the top ... the steps that led ... the terrace long enough ... the press representative, a little haggard
woman with an untidy head, to come up ... her note-book. 6. There was a Russian prince who
was ready to make Mrs. Barrett a princess and ... the meantime sold champagne, motor-cars, and
old Masters ... commission. 7. The comic pair walked, still arm ... arm, ... the spacious rooms ...
the Casino. 8. | haven't been able to take my eyes ... them. 9. Old women were glad to dance ...
him, and he was never ... of work. 10. They fell ... love ... one another, and ... the end of the sea-
son got married.

3. HpCIlOCTaBJIeHI/Ie ACTAJIbHBIX OTBCTOB HAa BOIIPOCHI, OXBATHIBAIOIINUX CHOKCTHYIO JIMHHIO
TCKCTA.

1) Who usually came to the casino and why? Bring examples. Why was Mrs. Barrett treated in a
special way? What do you make of her?

2) What act did Stella perform? What was Syd's role? 3. Why did the visitors of the casino sup-
pose that Stella's stunt was a fake?

3) Why did the arrival of Mr. and Mrs. Penezzi cause such a sensation at the casino? What was
the purpose of their visit?

4) What did the old couple speak with Syd and Stella about? What were Mr and Mrs. Penezzi
like?

5) How did Stella feel after this conversation? Why was it an eye-opener to her?

6) What was it like to be a gigolo and a gigolette before and after the slump? What did the slump
force Syd and Stella to do? How did the idea of the diving trick occur to Syd?

4, HpeI[OCTaBJ'IGHI/IC OTBCTOB HAa BOIIPOCHI, BBIABIAIOMIUX HI[GfIHOG COACPIKAaHNUEC TCKCTA.

1) The heroine faced death to attract the spectators' interest. Would you like to watch such a
challenge? Why?
2) What do you think of the end of the story? Could they find any other ways out? Do you feel
sorry for them?
5. OGcykIeHrE TJIaBHBIX TEM TEKCTA.

1) Tell a story about Syd's life.

2) The public of the casino.

6. AHanM3 cUCTEMbI 00Pa30B M UICHHOTO COJIEPIKAHHS TEKCTA.
3aoanus ona camocmosamenvHou pabomol:

1. ITouck (I)paSGOHOl"I/I‘-ICCKI/IX CAUHUI B TCKCTC C MPEAOCTABIICHUEM BAPHAHTOB HUX IICPCBO-
Ja.

2. Ilomck KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIOTCA 3aJaHHBIC JICKCHYCCKUC CIWHHIBI C
npeajaoramMu, mocjejaoraMmu, U nmpe€aoCTaBJICHUEC BapUaHTOB UX IICPEBOAA.



3. HOI[FOTOBKa OTBCTOB Ha BOIIPOCHI, OXBATBIBAIOIHNX CIHOXKCTHYIO JIMHUIO TCKCTA U BbISAB-
JIAOIIUX HHCﬁHOG COACPIKAHUC TCKCTA.

4, HOI[FOTOBKa K O6CY)KI[CHI/IIO I'JIaBHBIX TEM TCKCTA.

5. [luceMeHHas XapakTepUCTUKa 00pa30B TIAaBHBIX T€POEB TEKCTA U UIACHHOTO COACPKAHMS
TEKCTa.

JlaGopaTopHnoe 3ansatue 13 (2 yaca). Paccka3z Y. C. Moama “Mackintosh” (sacts 1).
KpocckyJabTypHbIe 0CO0€HHOCTH B KOHTEKCTE MepeBo/ia.

1. AHanu3 HEKOTOPBIX 0OCOOEHHOCTEN KYIbTYpPHO-UCTOPUUYECKOTO (hOHA, CTTOCOOCTBYIOLINX
aJIeKBaTHOM MHTEPIIPETAIIH COACPKAHUS TEKCTA.

You are going to read a story which scene is laid on Talua -
one of the larger islands in the Samoan [so'mauan] group. Samoa [sa'moaua] — is a group of is-
lands in the South Pacific, including Savaii and Upolu, officially called Western Samoa. Here is
some historical information about Samoa which can help you plunge into the atmosphere of that
place. Render the main ideas into English.

Camoa, OctpoBa MopermutaBareneit (Navigators’ Islands),
14 ocTpOBOB BYJIKaHHUYECKOrO MPOUCXOXxIeHHs B Tuxom okeane, B [lomuuesuu (Polynesia [-
'ni:zNa] ), pacnionokenHsix Henoaaneky ot ®umku. Hanbonee 3nauntensubie CaBaiin, Yoy u
Taryuna. [lenutcsa na 3anagnoe Camoa — He3aBucuMoe ¢ 1962 roga rocyaapctso (¢ 1997 r. Ca-
Moa) u Bocrounoe Camoa — xononunaiibHoe BiaaeHue CIIIA.

C riyOoKo#i IpeBHOCTH OCTPOBa ObLIN 3aceleHbl IIeMeHaMu noyinHe3uines. C cepeanHsl
19 Beka mexny ['epmanueit, Benukoopuranueit u CIIIA pa3BepHynace 0opnba 3a obnamanue
octpoBamu. C 1889 r. ocTpoBa HaxXxOIWIKChH IOJ] COBMECTHBIM yrpaBieHueMm (shared control)
Tpex nepxas. B 1899 r. mocne otkaza BenukoOputanuu ot cBoux mpeteH3uit (giving up claims
on) Ha ocTpoBa (B 0OMeH Ha Bo3BpaT I'epmanueit ®upku 1 HEKOTOPBIX IPYTUX MeTaHEe3UMCKUX
TeppuTOpui) OHM ObUIM MoJeneHbl Mexay ['epmanueit (3anaanas yacts) u CLIA (Bocrounas
4acTh).

2. AHanmu3 U epeBojl HAIHOHAIBHBIX pealiiii, YTOMHUHAEMBIX B TEKCTE.

3. AHanu3 ¥ nepeBo;] 0€37KBUBAJICHTHOM JIEKCUKH TEKCTA.

4. AHanmu3 ¥ nepeBojl CreUaIbHON (TEPMUHOJIOTHYECKOMN) JIEKCUKU TEKCTA.
3aoanus ona camocmosamenvHou pabomol:

1. [Touck uHPOpPMAIMK HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopasi CIHOCOOCTBYET aJleK-
BATHOM MHTEPIPETALMH COAECPIKAHUS TEKCTA.

2. Beigenenue u3 TEKCTa IEKCUYECKUX €TUHUIL, OTPAXKAIOIINX HAIMOHATLHBIC PEaTUu.
3. CocrasiieHue choucka 0e33KBUBAJICHTHOM JIEKCUKU TEKCTA.
4. CocTaBieHHE CIHUCKA UCTOIb3YEMbIX B TEKCTE€ TEPMHHOB.

JlaGoparopnoe 3ausitue 14 (2 yaca). Pacckas Y. C. Moama “Mackintosh” (uacts 1).
Pabora ¢ akTMBHBIM BOKa0OYy./IsIpOM.

1. AHanu3 1 mepeBoJi aKTUBHOTO BOKAOYIIsipa TEKCTa.



in person 89; through the length and breadth of 89; to make a (good) bargain 90; to be in luck 90;
at a profit 91; to take an interest in 91; bully (v., n.) 93; to accuse smb. of smth. 95, 96; to be at
a loss 95; to get even with smb. 96; there and then 97; to make a (good) show before smb. 101

2. BocnipousBeieHHE CUTYaIHid, B KOTOPBIX HCIIOJIB3YETCSl aKTHBHBIN BOKAOYJISIp TEKCTA.

3. YnoTpebneHne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIEIISIM U X TIEPEBO/I.

1. I've never met ... in person, but ... 5. When | deal with a bully ...
2. 1 am in luck today because ... 6. I seldom accuse ... of ... before ...
3. Recently I've taken an interest in ... 7. When | am at a loss at the exam ...

4. 1 know ... make a bargain when ...
4. CocraBiieHue cuTyauuil (WM AUAJIOroB) C MCIOJIBb30BaHUEM AKTMBHOIO BOKaOyisipa U
UX JBYXCTOPOHHUH NEPEBOJ.
5. Xya0KeCTBEHHBIN I1EPEBOJ] 3aJaHHBIX OTPBIBKOB TEKCTA.
p. 94-95: “One of the quarrels...” till ““...bread fruit trees”.
3aoanus ons camocmosamenvHou pabomol:
1. ITouck cnoBapHbIX Je(UHULIMN aKTUBHOTO BOKa0yIspa TeKcTa.
2. CocraBieHHe CUTyalluii C aKTUBHBIM BOKaOYJIIpOM TEKCTA.

3. HBYXCTOpOHHI/Iﬁ IepeBOa 3alaHHbIX CI/ITyaI_II/Iﬁ C aKTHBHBIM BOKa6y.]'I$[pOM TCKCTA.

1. MBI 1OTOBOPHIINUCH, UTO OH OYIET XOJUTh IO Mara3uHaM, TakK KakK XOpOIIO 3HAeT paioH,
a s Oyay rotoBuTh. 2. XKanko, 4TO Tl COBEPILIEHHO HE MHTEpecyeuibcsi cBoel padoroi. 3. Pac-
CepKEHHBIN JlenyTaT OOBMHMII PAaBUTEIBCTBO B TOM, YTO OHO IpeHeOperaeT CBOMMHU 00s3aHHO-
cTsMU. 4. DTOT YeOBeK OOMaHyJl MEHs, HO 5 ¢ HUM KOTJa-HuOYyJIb pacKBUTAIOCh. 5. Muctepy
bpanny He ynanock BBITOAHO IPOAATh 3Ty KapTuHy. 6. Korga s y3Hasia 3Ty HOBOCTb, s HE 3HalA,
YTO U CKa3aTh.

4, IloaroroBka XYOO0XKXECTBCHHOTO MEPEBOJAa 3a/IaHHBIX OTPBIBKOB TCKCTA.

JlaGopatopnoe 3ansitue 15 (2 yaca). Paccka3z Y. C. Moama “Mackintosh” (sacrs 1).
AHAJIU3 JIEKCHKO-CTHJIUCTHYCCKUX U TPAMMATHYECKUX 0COOCHHOCTel M 00Cy KIeHne TeM U
BOIIPOCOB 10 COJAEPKAHUIO TEKCTA.

1. Amanu3 u MepeBoa (I)paSCOJIOFI/I‘-ICCKI/IX CANHUL, UCIIOJIb3YCMBIX B TCKCTC.

1. I’ve run this island for twenty years without red tape. 2. The coldness of the fresh water was
grateful after heavy stickness of the salt Pacific.

Consult a good dictionary and answer the following questions. What kind of semantic
change is used for coining the meaning of ‘red tape’? What meanings does the adjective ‘grate-
ful’ have?

2. AHanu3 u NEepeBOJ CAUHHUILl TCKCTAa C MOAAJIbHBIMU TJIaroJiaMu. Amnamus u nepeBoa CTu-
JIMCTUYCCKH OKPAIICHHBIX CAUHUI] TCKCTAa

a) Poor little doggie! He is shivering. You should have patted him and put him on a warm mat.
b) Your mother will ruin her health taking all those pills! She ought to consult a physician.

¢) Who is that gypsy woman? What does she want here? Tell her to go away.

d) Who was that visitor? Didn’t he tell you his name and his business?



e) Why don’t you persuade Lucy to have her hair cut? She looks so untidy with her long hair
hanging down shoulder-length. Do speak to her!

4, HpeI[OCTaB.HeHI/Ie ACTAJIBHBIX OTBCTOB HAa BOIIPOCHI, OXBATHIBAIOIINUX CHOKCTHYIO JIMHUIO
TCKCTA.

1) What forced Mackintosh to seek a post in the Pacific? What was Mackintosh's morning
routine like?

2) What was Walker's attitude to the island (its landscape) and its population? How did he
deal with the natives? How did he protect and punish the natives? How did Walker try to cut red
tape?

3) What do you think of the way Walker ruled Talua and his managerial efficiency?

4) How did he doctor the local people? Give examples. What do you make of his 'medical
practice'?

5) What was their way of reading, working, taking and making jokes, having a good time?

6) How did they take each other? Why did Mackintosh suffer so much?

7) Mackintosh observed Walker like an anthropologist. One feature he disliked about him
was Walker's vanity. Can you bring examples? Do you think rulers and chiefs often possess this

quality? Why?

8) Walker's passion was road building. "'When he spoke of his roads he was almost a poet'.
What had he done and what was he going to do about it?

9) What do you think will happen next?

5. Hpe,I[OCTaBJ'IeHI/IC OTBCTOB Ha BOIIPOCHI, BBISABIIAIOIIHUX UaerHOoe COACPIKAHUC TCKCTA.

1)Walker and Mackintosh were absolutely different. "They were not made to get on'.
2 Did Mackintosh's Britishness prevent him from enjoying Walker's company?

3)Why didn't Walker want to pay more than twenty pounds for the road? Who escalated
the conflict and why?

6. OOCyX/IeHHE TJIABHBIX TEM TEKCTA.
1) Speak about Walker’s appearance and his life story.
2) Speak about Mackintosh’s appearance and his life story

3) Speak about the beginning of the conflict.

7. AHanmM3 CUCTEMBI 00pa30B M HICWHOTO COACPIKAHUS TEKCTa.
3aoanus ona camocmosamenvHou pabomol:

1. Tlouck ¢dhpa3eonOoruyecKux €ANHHI] B TEKCTA C TMPEAOCTABICHUEM BapHAHTOB HX Tepe-
BOJA.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIHOJB3YHOTCA 3aJaHHBIC JICKCHYCCKHUEC CAWHHUILI C
npeajgoramu, mocjacjioraMu, U NpeaoCTaBJICHUC BAPUAHTOB UX IIEPEBOAA. Ilouck u nepeBoa CTu-
JIMCTUYCCKH OKPAIICHHBIX €AWHUI] TCKCTA

3. IloaroroBka OTBETOB Ha BOIIPOCHI, OXBATHIBAIOIIUX CIOKETHYIO JTMHUIO TEKCTA.
4. [ToaroToBKa OTBETOB Ha BOIIPOCHI, BBISBISIOIINX UCHHOE COIEpIKaHUE TEKCTA.
5. IloaroroBka K 00CYX/IEHUIO TTIABHBIX TEM TEKCTA.

6. [TucekMenHas xapakTeprucTuka 00pa3oB IJIaBHBIX '€POEB TEKCTA.



JlaGopaTopHnoe 3ansTue 16 (2 yaca). Paccka3z Y. C. Moama “Mackintosh” (uacts 2).
KpocckyabTypHbIe 0COOCHHOCTH B KOHTEKCTe NepeBoja.

1. AHanu3 HEKOTOPBIX OCOOCHHOCTEN KYJIbTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOMINX
aJICKBaTHOM MHTEPIIPETAIIUU COJICPKAHUS TEKCTA.

Aberdeen [,&ba'di:n] — a port in NE Scotland, known for being the center of the North Sea
oil industry. Find Aberdeen on any map and compare its climate with that of Samoa. In such a
way you'll be able to understand why Mackintosh, a native of Aberdeen, felt like a prisoner on a
tropical island.

Measuring. Read the information given below:
An inch — 25,4millimetres exactly. A mile — 1,609 kilometres.
A foot — 0,3048 metre exactly. A pint [paNnt] — 0,568 litre.
Peter | introduced inch and foot to the Russian measure system. That's why in Russian inch is
"moriM" (from Dutch 'duim' or 'duym' — finger). How many inches are there in one foot? In one
mile? Can you tell how tall you are using the word ‘foot'?

Venetian blind [va'ni:G(o)n blaNnd] — a window covering made of long flat bars of metal, plas-
tic, or wood fixed to strings in such a way that the bars can be raised or lowered, or turned in
order to let in or shut out light. Do you know any other types of blinds?

Don Quixot [6dCn'kwNkset] — the main character in the humorous book 'Don Quixote de la
Mancha' by Miguel de Servantes. Don Quixote wanted to be a knight like the characters he
admired in old stories about chivalry. What is your idea of a knight?

2. AHamu3 " MEpEeBOJ HAIMOHAJIbHBIX peam/lﬁ, YIIOMHUHACMBIX B TCKCTC.

3. Ananu3 u nepeBo]i 6€33KBUBATIEHTHON JIEKCUKU TEKCTA.
4. AHanu3 U MepeBo/i CEIUAIbHON (TEPMUHOIOTHUECKOM ) TEKCUKH TEKCTA.
3aoanus ona camocmosamenbHoU pabomi:

1. ITouck uH(pOpPMAIIMK UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTopasi CHOCOOCTBYET afek-
BaTHOM MHTEPIPETALUH COACPKAHMS TEKCTA.

2. Beigenenue u3 TeKCTa IEKCUYECKUX €TUHUILL, OTPAXKAIOIINX HAIIMOHATLHBIE PeaTuu.
3. CocraBlieHUE CHUCKA 0€39KBUBAIICHTHOM JIEKCUKHU TEKCTA.
4. CocTaBiieHHE CIHMCKA UCIOJIB3YEMBIX B TEKCTE TEPMUHOB.

JlaGopaTopHnoe 3ansitue 17 (2 yaca). Pacckas Y. C. Moama “Mackintosh” (uactp 2).
PaboTa ¢ akTMBHBIM BOKa0Y/ISIpOM.

1. AHanm3 U mepeBo]] akTUBHOTO BOKaOYJIsipa TEKCTA.

to miss smth. 102; to wear long faces 104; to resist smth. 105; for smb.’s sake 105; to pull one-
self together 107; to put smth. off 107; to bring oneself to do smth. 108; to be bound for 112; to
swim to and fro 112; to take one’s time 104

a dirty feeder 106; at all events 117.

2. BocnipounsBeaeHue CUTyalnid, B KOTOPBIX UCIOJIb3YETCs] aKTUBHBIM BOKAOYIISIp TEKCTA.
3. YnoTpebneHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJIEIISIM U X TIEPEBO/I.

1.l can't resist ... 4. When | can't bring myself ...



2. For my sake my parents ... 5. Atall events, Russian people ...
3. I never put off ... 6. On Sunday | took my time and ...

4. CocraBreHue cuTyauuii (WM AUAJIOroB) C MCIOJb30BAaHUEM aKTHBHOTO BOKaOymspa u
UX JIByXCTOPOHHUU IIEPEBO.

5. AHanus u NEPEBOJA CTUIUMCTHYCCKH OKPAIICHHBIX €CAWMHUI] TCKCTA.

a) Translate the following words and say what their origin is: whizz, chuckle, boom, whine, roar,
whistle. Do you know analogous examples in Russian?

b) Analyze the following words from the point of view of their structure: outwit, outcry, outtop,
outstay, outsmart. Give synonyms to the following word-combinations using the given prefix: to
exceed in number, to step outside or beyond, to be of greater value than, sit beyond duration.

6. XynoxecTBEHHBIH MEPEeBO/] 3alaHHBIX OTPHIBKOB TEKCTA.

a) p. 103 from 'The next day ..." up to 'to the chief’;
b) p. 117 'The words were ..." up to 'surrounded it'.

Camocmosmenvnas paboma

1. ITouck cnoBapHbIX Je(UHULIMN aKTUBHOTO BOKa0yIspa TeKcTa.

2. CocraBieHHe CUTyallui C aKTUBHBIM BOKaOYJIIpOM TEKCTA.

3. JIByXCTOPOHHHUI NEPEBOJ] 33JaHHBIX CUTYallUl C AKTUBHBIM BOKaOYJIIpPOM TEKCTA.

I'mynuc npuexana Ha BOK3all, 4TOOBI BCTPETUTh MyXa, HO MOTepsiia ero B Tojmne. Bo Bcs-
KOM ciyuae, OHa Obu1a pana, 4TO OH BEPHYJICS.
I'opon oTpaxas aTaku BparoB B Te€UeHHUE IBYX Hezenb. 4. KaponuHa He cMoruia yaep:KaTbCcsl OT
UCKYILIEHHUS MOJEIUTHCS C IETEKTUBOM CBOMMH COOOpaXEHUSIMH IO TIOBOJY YOUICTBAa apXUTEK-
Topa. 5. 51 Gpocuna yHUBEpCUTET U yeXajia B JEPEBHIO HE TOJIBKO PaJM HEro, s MCKajla CMBICI
KU3HU. 6. JlaliTe eMy yCIIOKOUTENbHOTO. be3 Hero oH He CMOXKET B3SITh C€e0sl B pyKH, U BBl OT
HETo HUYETO HE J00BETECH.

4. Ilouck u nepeBos CTUIMCTUYECKN OKPALIEHHBIX €INHUI] TEKCTA.

5. IloaroroBka XYOOXKECTBCHHOTO IIEPEBOJAA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGoparopnoe 3ansiTue 18 (2 yaca). Pacckas Y. C. Mo3ama “Mackintosh” (uacts 2).
AHaJIN3 JIEKCUKO-CTHJIMCTUYECKUX U TPAMMATHYECKUX 0COOEHHOCTEel M 00Cy:KIeHne TeM U
BOIIPOCOB IO COJAEP:KAHUIO TEKCTA.

1. Ananus u nepeBo]l (pa3eosOrnYeCcKUX eUHHIL, UCIIOIb3YEMBIX B TEKCTE.
2. 'paMMaTHUYECKHE OCOOCHHOCTH.
Translate the following sentence paying attention to the infinitive.

He was not a man to resist the temptation of taunting the fallen foe.

Respond to the following situations making use of the given model:

Example : Bill is so clumsy. He has no manners! — There is something in what you say,
but he is an orphan and has no one to teach him.

1. How can Nell wear such down-at-heel shoes at a party? 2. You will never manage to get
ready for the entrance exams all by yourself. 3. I’ll take you to a dance at my brother’s club.
You’ll feel lonely here all by yourself. 4. Jane is always free and easy. She must have a lot of



friends. 5. Though you won’t like it, they have decided to put off the exam in Linguistics for a
fortnight. 6. Peter is so untidy! His shirt collar wants washing and his shoes are never polished

properly.

3. Hpe,I[OCTaBJ'IeHI/IC JACTAJIbHBIX OTBETOB HAa BOIIPOCHI, OXBATHIBAIOIINUX CHOXKCTHYIO JIMHHIO
TEKCTA.

1) Why did Manuma visit Mackintosh? How did Mackintosh become his accomplice?

2) What attempts did Mackintosh make to save Walker? Why didn't he tell him about the disap-
pearance of his revolver?

3) What was the way Walker spent his last evening?

4) How did Mackintosh spend the morning on the eve of Walker's death? What made him feel
good?

5) What final instructions did dying Walker give to Mackintosh? What future did he want for the
natives and Mackintosh?

6) How did Mackintosh take Walker's death? What broke his heart?

4. IlpenocraBiieHue OTBETOB Ha BOIIPOCHI, BBISBJISIONINX UACHHOE COJEpKAHUE TEKCTA.

1) What is your final opinion of Walker? Do his last words and his administrative achievements
somehow make up for his evil features?

2) What is your explanation of Mackintosh’s suicide?

5. O0cyX/IeHHE TIIaBHBIX TEM TEKCTa.
6. AHann3 cucTeMBbl 00Pa30B M UACHHOTO COJIEPIKAHUS TEKCTA.
3aoanus ona camocmosamenbHoU pabomwi:

1. TTouck ¢pazeonornuyeckux eIUHUI] B TEKCTE C MPEIOCTABICHUEM BapHaHTOB UX MEPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIOJB3YHOTCA 3aJaHHBIC JICKCUYCCKUC CIHUHHUIIBI C
npeajioramu, mocjiejioraMmu, 1 rnmpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. HOI[FOTOBKa OTBCTOB Ha BOHpOCI)I, OXBAaTbIBAKOIIIUX CI-O)KGTHYIO JIMHUIKO TCKCTA U BBISIB-
JSAIOIUX UAECHHOE COAEp)KaHUE TEKCTa.

4, IloaroToBka k O6Cy>K,Z[eHI/IIO IJIaBHBIX TEM TCKCTA.

1) The episode with the knife thrown at Walker.

2) Walker’s revenge.

3) Mackintosh’s attempts to dissuade Walker from taking the money.
4) Mackintosh’s visit to Jervis.

5) Walker’s death.

6) Mackintosh’s suicide.

5. [lucekMeHHas xapakTeprucTuka 00pa3oB IJIaBHBIX T'€POEB TEKCTA.

JlaGopaTopnoe 3ansaTue 19 (2 yaca). Pacckas Y. C. Moama “Footprints in the Jungle”
(dactp 1). KpocckyJabTypHbIe 0CO0€HHOCTH B KOHTEKCTE MepeBo/a.



1. AHanu3 HEKOTOPBIX OCOOCHHOCTEN KYJIbTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOIMINX
aJIcKBaTHOW MHTEPIIPETALIMM COACPKAHMSI TEKCTA.

You are going to read a story which scene is laid in Malaya. Read the information about the
country given in Russian and render it into English:

®Oepnepanust Manaitzus — rocynapctso B FOro-Bocrounoit A3uu, cocrosiiiee U3 JIByX 4a-
crel, paszneneHHbIX FOxHO-KuTtalickum Mopem: 3amagnoi Mamaiizun (Manaiin), pacrosoKeH-
HOW Ha rore moiyoctpoBa (peninsula) Mamakka, u Bocrounoit Manaiizuu (CapaBak u Cabax),
PacIoJIOKEHHOM Ha ceBepe U ceBepo-3amnazae octpoBa Kanmumanran (bopueo). [Tmomans — 332,8
ThIC.KB.KM. Hacenenue — okono 11 min. uen. Cronuna — Kyana-JIymmyp.

Maunaiizus — 3T0 KOHCTUTYLIMOHHAs MOoHapXxusl, penepauus. ['1aBa rocygapcrsa — BEpXOB-
HBIN MIPAaBUTEIb, U30MpPAEMblil Ha 5 JieT. Bricinii opran 3aKOHOIaTEIbHON BJIACTH — MAapJIaMeHT,
KOTOPBI COCTOUT U3 JBYX IajaT: NajlaThl IpeJCcTaBUTeNIel U ceHara. Boiciias HCOTHUTENbHAS
BJIACTh — MPABHUTEIHCTBO (KAOMHET MHHHCTPOB) BO TJaBE C MPEMbEP-MHHHCTPOM, KOTOPBIN
HA3HA4YaeTCs BEPXOBHBIM MPABUTEIIEM.

C xonna 18 Beka peraroriee BIUsSHAE Ha TOCYapCTBO Havajia OKa3bIBala aHTJIMMCKAs KO-
JIOHUAJIbHAs SKCIaHCcus. AHrin4yaHe mpespatwin Manaiito, Cabax u CapaBak B MOCTaBIIMKOB
Kayuyka, oyioBa (tin) u jeca. [Tociie MUPOBOTO SKOHOMUYECKOT0 Kpu3uca 30-X roI0B 3TH MPOH3-
BOJICTBA CTaJlM COKpAIlaTbCs, MO3TOMY pocia Oe3paboTvila U HUIIAIO HaceneHue. Bo Bpems
Btopoit MupoBoii BoiiHBI TeppuTOopus Manaii3un Oblla OKKYNMHUpPOBaHA SIMOHCKUM BOWCKaMH.
[Tocne BOWHBI aHTTIMYaHE BEPHYJIHUCH U MOMBITATNCh BOCCTAHOBUTH MPEKHUE MOPSIKH, HO B pe-
3y/bTaTe HAIMOHAJIbHO-OCBOOOAUTEIBLHOTO JIBUKEHHS OHA U30aBMIIach OT KOJIOHUAJIBHOTO FHETA
(colonial oppression): 31 aBrycra 1957 Obula mpoBO3IJIallieHa He3aBUCUMOCTh Maaiickoit de-
nepauuu (B pamkax bputanckoro CoapyxkecTpa).

2. AHanu3 ¥ nepeBoj HallMOHAJIBHBIX peasiuii, yIIOMHUHAEMBbIX B TEKCTE.

3. AHanu3 1 nepeBoj 6€33KBUBAIICHTHOM JIEKCUKHU TEKCTa.

4. AHanu3 U nepeBo/i CueualbHON (TEPMUHOIOTMYECKOMN ) IEKCUKH TEKCTA.
3aoanus ona camocmosamenbHoU pabomwi:

1. ITouck uH(pOpPMAIIMK UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTopasi CHOCOOCTBYET afeK-
BaTHOM MHTEPIPETALUH COAECPKAHMS TEKCTA.

2. BBII[CJ'IGHI/IG N3 TCKCTA JICKCUYCCKUX CIUHUII, OTpa)KaIOHII/IX HAaIIMOHAJIBHBIC peam/m.
3. CocraBlieHUE CHUCKA 0€39KBUBAIICHTHOM JIEKCUKHU TEKCTA.
4. CocTaBieHHE CIHCKA UCITOJIB3YEMBIX B TEKCTE TEPMHUHOB.

JlaGoparopHoe 3ausitue 20 (2 yaca). Pacckas Y. C. Moama “Footprints in the Jun-
gle”(uacTn 1). PaGoTa ¢ aKTHBHBIM BOKa0YJISIpOM.

1. AHanu3 1 mepeBo]i aKkTUBHOTO BOKaOyJIsipa TEKCTA.

to have a knack of 123; agreeable person 123; to be in character 123; to be no match for 124; to
take advantage of 123; to take pains 124; to run across 126

to change out of recognition 127; to know smb. by sight 127; (not) to have the faintest notion
128; to go on leave 128; to do smb. a good turn 129;

to jump at the chance 130

2. BocnipousBenieHre CUTyalHid, B KOTOPBIX MCIIOJIb3YETCsl aKTHBHBIN BOKAOYJIsIp TEKCTA.

3. YnotpebneHre akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJIEIISIM U X TIEPEBO/I.



1. I have a knack of ... 4. | always take advantage of ...
2. 1 am no match for ... because ... 5. I know ... only by sight.
3. At school I took pains to ... 6. I should jump at the chance ...

4. CocrapneHue CUTyaluui (WM AMAJIOTOB) C MCIOJIb30BaHHEM aKTHBHOIO BOKaOylspa u
UX IBYXCTOPOHHHI MEPEBO/I.
5. AHanu3 U epeBoJ] CTHIIMCTUYECKU OKPAILIEHHBIX €IMHHUIL TEKCTA.

6. Xya0>KeCTBEHHBI MMEePEBOJ] 3aJaHHBIX OTPHIBKOB TEKCTA.

a) p. 126 from 'l tried ..." up to "... papers';
b) p. 130 'One day ..."' up to '... rotten time'.

3aoanus ons camocmosamenbHoU pabomi:

1. ITouck cnoBapHbIX Je(UHULIMI aKTUBHOTO BOKaOyIspa TeKcTa.

2. CocraBieHHEe CUTyalllii C aKTUBHBIM BOKAOYJISIPOM TEKCTa.

3. JIByXCTOPOHHHUI NEPEBOJ] 33JaHHBIX CUTYallUil C aKTUBHBIM BOKaOYJIIpOM TEKCTA.

1. Korga peub uzner o mareMartuke, s He MOry cpaBHuBarbes C JPxeiH. 2. OH oTkazancs
IMOMOYb, U 4 AyMaro, 4YTO 3TO BIIOJHE B €ro CTUJIC. 3. 0u HUKOT'J]a HC YyBCTBYCT cebs OJUHOKHUM,
IIOTOMY YTO y HEro IpOCTO Jiap 3aBOAMTH Apy3eil. 4. Bam cienyer Bocnosb30BaThes XOpOIIeH
NOTOJION W To3aropath. 5. S mpuioxuia OoibIINe YCHIIUS UL TOTO, YTOOBI BEYEPHHKA POIILIA
ycrnemHo. 6. Ha THAX B OAHOM U3 JKypHAJIOB 51 HATOJKHYJIACh HA OYEHb MHTEPECHYIO CTAThIO O
TOM, KaK HM3MEHMTbHCS IO HEy3HABa€MOCTH.

4. Ilouck n MNEepeBOJA CTUIUCTUYICCKH OKPAIICHHBIX CAUHUI] TCKCTA.

5. HOI[FOTOBKa XYO0XECTBCHHOT'O MEPEBOJAA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlabopaTopHoe 3ansitue 21 (2 yaca). Paccka3z Y. C. Moama “Footprints in the Jungle”
(dacTh 1). AHAIU3 JIEKCHKO-CTHJIMCTHYECKHX H TPAMMATHYECKUX 0COOEHHOCTE M 00CyXK-
JieHUe TeM U BONPOCOB M0 CO/IeP:KAHUIO0 TEKCTA.

1. Amanu3 u MEepeBOA MHOI'O3HAYHBIX CAUHUIL, UCITIOJIb3YEMbBIX B TCKCTC.

a) Translate the following sentences paying attention to the word ‘air’.

1. There was a smell of burning leaves in the air. 2. He jumped into the air. 3. It’s quicker
by air than by sea. 4. There was an air of excitement at the meeting. 5. We shall be on the air in 5
minutes. 6.We may be going skiing at Christmas but it is still in the air. 7. It just happened out of
thin air. 8. When I looked round he seemed to have vanished into thin air. 9. Spring is in the air.

b) Study the meanings of the adjective ‘plain’ and translate the following word combinations into
English: nexpacusoe nuyo, ouesuonwviti paxm, eaw TPSIMOI JTONT, OTKPHITHIA BUJI, OTYCTIUBAS
apTUKYJAIMS, a0COMIOTHAs Yeryxa, HempoOuBaeMas TYIOCTh, MPOCTOE IUIAThe, MOHSATHBIN aH-
TIIMACKUH, Yalka uepHoro kode 6e3 caxapa, riaakuii (0e3 pucyHKa) CHHHUI MaTepHall.

2. YroTpeOieHne apTUKIIS.

Translate the following sentences and explain the use of articles with predicative nouns (Con-
sult any good grammar book).

1. Gaze was head of the police. 2. He was manager of an estate. 3. The man was Under-
Secretary at the home office. 4. Nobody expected Arthur to turn traitor. 5. He went Democrat. 6.



She was child enough to feel sorry about the loss of the toy. 7. Jack was fool enough to believe
that. 8. They made him captain of the team.

3. HpeI[OCTaBJIeHI/Ie ACTAJIbHBIX OTBCTOB HAa BOIIPOCHI, OXBATBIBAOIINUX CHOKCTHYIO JIMHHUIO
TCKCTA.

1) How did the story-teller meet the Cartwrights? Was he a success with the game? Why?

2) What was his impression of Olive? Whom did she resemble? Why was it unusual?

3) Gaze started to tell the life story of Mrs. Cartwright. Did he like her in her youth? Why?

4) What was Theo's story? Why did he have a rotten time during the slump?

5) What did Gaze remember about Mr. Bronson's character and hobbies?

6) Gaze, the head of the police, is telling us about the Cartwrights as a detective story. What
hints does he give us about Bronson's murder?

4, Hpe,I[OCTaBJ'IeHI/IC OTBCTOB Ha BOIIPOCHI, BBISABIIAIOIIHUX UaerHOoe COACPIKAHUC TCKCTA.

1) What did Gaze mean by saying: 'He was about thirty-five ... but he had the mind of a boy of
eighteen'? Why do some men stop growing? Can you bring examples?

2) What was it like for Theo to be a permanent house guest at the Bronsons'?

5. ObcyxieHue TIaBHBIX TEM TEKCTa.

1) Mrs. Cartwright

2) Mr. Cartwright

3) Mr. Bronson

4) The day Mr. Bronson was murdered

6. AHanu3 cucteMbl 00pa3oB U UAEUHOTO COAEepKAHUS TEKCTa.
3aoanus ona camocmosamenvHol pabomoi:

1. ITouck cppa3eon0r1/1qecm/1x CAUHUI B TCKCTC C MMPEAOCTABJIICHUEM BAPHAHTOB HUX IICPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIOJB3YIOTCA 3aJaHHBIC JICKCHYCCKUC CIWHHIBI C
npeajoramu, mocjejaoraMmu, U np€aoCTaBJICHUE BAPUAHTOB UX IICPEBOAA.

3. HO}IFOTOBK& OTBCTOB Ha BOHpOCBI, OXBAaTbIBAKOIIIUX CIO)KCTHYIO JIMHUKO TCKCTA U BBISIB-
JAIOIUX UAEHHOE COAEp)KaHUE TEKCTa.

4. TloarotroBka K 00CYXJICHHUIO TJIABHBIX TEM TEKCTA.
5. IlucpmeHHast XxapakTepucTiuka o0pa3oB IIaBHBIX '€POEB TEKCTA.

JlaGoparopnoe 3auaTue 22 (2 yaca). Pacckasz Y. C. Moama “Footprints in the Jungle”
(gactsp 2). KpocckyabTypHbIe 0COOEHHOCTH B KOHTEKCTe IepeBo/a.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEH KYJIbTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOIMINX
aJIcKBaTHOW MHTEPIIPETALIMM COAEPKAHUS TEKCTA.

What do you think about the following quotation: 'It is the bungled crime that brings re-
morse.' P.G. Wodehouse.

2. AHanu3 U nepeBo/i HallMOHAJIBHBIX PEaIii, YIIOMUHAEMBIX B TEKCTE.


http://www.goodreads.com/author/show/7963.P_G_Wodehouse

3. AHanmu3 ¥ nepeBo;] 6€37KBUBAJICHTHOM JIGKCUKU TEKCTA.
4. AHanu3 U nepeBoJl CueUalIbHON (TEPMUHOIOIMYECKOM ) IEKCUKH TEKCTA.
3adanus ons camocmosmenvHou pabomol:

1. [Touck uHpOpPMAIMK UCTOPUKO-KYJIBTYPHOTO XapaKkTepa, KOTopasi CHOCOOCTBYET aJeK-
BaTHOM MHTEPIpETAIH COACPKAHUSI TEKCTA.

2. Beigenenue 3 TEKCTa JIGKCHYECKUX €IMHUIL, OTPAYKAIONINX HAITMOHAIBLHBIC PEATUU.
3. CocraBlieHHE CHUCKa O€39KBHBAJICHTHON JEKCUKH TEKCTA.
4. CocraBieHHE CIMCKA UCHOJIb3YEMbIX B TEKCTE€ TEPMHUHOB.

JlabopaTopHoe 3ausitue 23 (2 yaca). Paccka3z Y. C. Moama “Footprints in the Jungle”
(uactpb 2). PaGoTa ¢ aKTHBHBIM BOKAaOYJISIPOM.

1. AHanu3 1 epeBo] aKkTUBHOTO BOKaOyJsipa TEKCTa.

to take a short cut 134; to and fro 136; to force smth. on smb. 137; to have smth.; to do with 137;
to keep smth. dark 138; on some pretext 142, 145;
to give evidence 142; to fling money about 143; accurate 145; to get smb. out of the way 150

2. BOCHpOI/ISBe)ICHI/IC CI/ITY&LII/IIZ, B KOTOPBIX UCIIOJIb3YCTCA aKTUBHBIN BOKa6yJ'I}Ip TEKCTA.

3. Ynorpebienrue akTHBHOTO BOKa0yJisipa TEKCTa MO 33JaHHBIM MOJIEIISIM U UX TIEPEBO/I.

1. Sometimes | take a short cut ... 4. | have nothing to do with ...
2. My parents force ... on me ... 5. 1 can call ... on some pretext and ...
3. If I gotoand fro, I ... 6. | try to find accurate information ...

4. CocrapieHre CUTyalui (WJIM JUAJIOTOB) C MCIOJIb30BAHUEM aKTUBHOTO BOKaOyJspa u
UX JIByXCTOPOHHUU ITEPEBOJ.

5. Anamm3 u NEPEBOJA CTUIUCTUYICCKH OKPAIICHHBLIX CAMHUI] TCKCTA.
6. XYHO)KCCTBCHHBII)‘I MEepeBOJ 3alaHHbIX OTPBIBKOB TCKCTA.

a) p. 138 from 'We drove ..."up to'... Kabulong';
b) p. 142 from 'Of course ..."up to'... bungalow'.

3aoanus ona camocmosamenvHou pabomol:

1. ITouck croBapHbIX Je(UHUIIUN aKTUBHOTO BOKaOyJIsipa TeKCTa.

2. CocraBiieHHe CUTYyallUi ¢ aKTUBHBIM BOKAOyJIIpOM TEKCTa.

3. JIByXCTOPOHHHUI NEPEBOJ] 33JaHHBIX CUTYallUil C AKTUBHBIM BOKaOYJISipOM TEKCTA.

1. MucniekTop cupocun Toma moj 6JaroBUAHBIM MPEAJIOrOM, TIOIIEN JIW OH Ty/a KOpOT-
KUM TyTeM. 2. S Bujena Bopa TOJIbKO MEIbKOM U HE CMOTY J1aTh TOYHOE ONMKMCAHUE €r0 BHEIIHO-
ctu. 3. AnHa OblJIa TaK OrOpUYEHA, YTO HE MOTJIA 3aCTaBUThH ceOs Jake yIbIOHYyThCsA. OHAKO OHA
Jlana CBUAETENIbCKUE MTOKAa3aHusl, U CTAJIO0 SICHO, YTO €€ MY HE UMEET OTHOILCHHUS K IIaHTaxy. 4.
JIeTeKTHB TOTOBHUJICS K BCTPEUE C MOI03PEBAEMBIMU U OeTal Ty/1a-Cro/1a Mo KOMHATE, TOTPaBIIss
3aHABECKH M CTyJbsA. 5. He Ha/to HaBsS3bIBaTh MHE CBOM B3TJISJbI — 51 YK€ TOCTATOYHO B3POCIIBIi,
9TOOBI UMETH COOCTBCHHBIE.

4. Ilouck u MEPEBOJ CTUIUCTHYCCKH OKPAIICHHBIX CAWHUI] TCKCTA.



5. [ToaroToBKa Xy/M10KECTBEHHOTO TIEPEBO/IA 3aJaHHBIX OTPHIBKOB TEKCTA.

JlaGopaTopnoe 3ansaTue 24 (2 yaca). Pacckas Y. C. Moama “Footprints in the Jungle”.
AHAJIN3 JIeKCHKO-CTHJIMCTHYECKHX M IPaMMaTHYeCKHX ocobeHHOCTell u OOCy:KIeHne TeM
¥ BOIIPOCOB M0 COAEPsKAHNIO TEKCTA.

1. AHanu3 ¥ epeBoJl yCTOMYMBBIX CIOBOCOUETAHUH, UCIIOJIb3YEMBIX B TEKCTE.

a) Translate the following word-combinations into Russian:
to burst into tears, to burst into applause, to burst into a song, to burst into laughter, to burst
into life, to burst into flames.
Make up your own examples with them.
b) Form verbs from the following adjectives and translate them into Russian: black, fresh, red,
white.
Give more examples of the verbs formed in this way.
2. I'pammaTrika. Respond to the following sentences using 'had better":

1. My suitcases are not heavy at all. | can carry them easily.
2. Nelly says that her temperature is already normal and she can go to school tomorrow. 3.
We needn’t make a fuss. We shall take the tram and be at the station in good time. 4. You
will be warm enough in your sweater. It isn’t very cold. 5. Your headache is due to raw
weather. | am sure it will pass by itself. 6. It will be much fun to go to a dance tomorrow.

3. Hpe,I[OCTaBJ'IeHI/Ie ACTAJIBHBIX OTBCTOB Ha BOIIPOCHI, OXBATHIBAOIINUX CHOKCTHYIO JIMHUIO
TCKCTA.

1) How did Gaze try to soften the blow for Mrs. Bronson? How did she take the ‘corrected'
news about her spouse? What was Cartwright's reaction?

2) What was the first version put forward by the policeman?

3) What information did Gaze learn from the doctor? Why was he surprised?

4) Where was Bronson’s body found? Why did the story-teller describe the noise of the jungle
at night?

5) What were the results of the search and the investigation? What was done to catch the cul-
prit?

6) How did it happen that Bronson’s watch had been found? What solution did it suggest?
Why hadn't the criminals divided the swag?

7) What conclusion did Gaze come to? Why was it a cold-blooded murder?

4. IlpenocraBiieHne OTBETOB Ha BOIIPOCHI, BBIBISIONINX UEHHOE COJepKaHUE TEKCTA.

1) What do you think about the last words of the story?
2) Why wasn’t anybody sued and charged for the murder?
3) How can you account for the motive of the murder?

5. O6cyx1eHre TIaBHBIX TEM TEKCTa.

What do you think about the following statements mentioned in the story? Can you give exam-
ples pro or against them from your personal experience?

1. You know how bent some people are on forcing their kindness on those in trouble (p. 137).

2. Even quite innocent persons are apt to be nervous when they are in the hands of the police
... people are never very much at their ease in their company (p. 146).

3. I don't believe remorse for a crime ever sits very heavily on a man when he's absolutely
sure he'll ever be found out (p. 150).

4. I've known far too many criminals to think that on the whole they're worse than anybody
else ... It's not what people do that really matters, it's what they are (p. 151).



6. AHaIIM3 CHCTEMBI 00pa30B M HICHHOTO COACPIKAHUS TEKCTa.
3adanus ons camocmosamenvHol pabomol:

1. ITouck (ppazeosornuecKux eIMHUI] B TEKCTE C MPEAOCTABICHHEM BapHAHTOB UX MEPEBO-
na.

2. ITlouck KOHTCKCTOB, B KOTOPBIX HCIOJB3YIHOTCA 3aJaHHBIC JICKCHUYCCKUC CIAWHHIBI C
npeajioramu, mocjejaoramu, U nmpeaoCTaBJICHUC BAPUAHTOB UX IICPECBOAA.

3. HOI[FOTOBKa OTBCTOB Ha BOIIPOCHI, OXBATBIBAOIIHNX CIHOXKCTHYIO JIMHUIO TCKCTA U BbISAB-
JIAOIIUX H[[eﬁHOC COACPIKAaHUC TCKCTA.

4. TloaroroBka K 00CYX/ICHUIO TJIABHBIX TEM TEKCTA.
5. IluceMeHHast XapaKTepUCTHKA 00pa30B IIIaBHBIX T€POEB TEKCTA.

JlabopaTopHoe 3ansaTue 25 (2 yaca). UnauBuayaibHoe urenue. KpocckyabTypHble
0CO0EHHOCTH B KOHTEKCTe NepeBo/a.

1. AHanM3 HEKOTOPBIX OCOOEHHOCTEN KYIbTYpHO-UCTOpUYECKOro (OoHA, CITIOCOOCTBYIOMINX
aJIeKBATHOM MHTEPIPETAIINH COACPKAHUS TEKCTA.

2. AHanu3 U nepeBo/i HAIMOHANBHBIX Peanii, yIOMUHAEMBIX B TEKCTE.

3. AHanu3 ¥ nepeBoj] 06€37KBUBAJICHTHOM JIEGKCUKU TEKCTA.

4. AHanu3 U nepeBo/i CueualbHON (TEPMUHOIOIMYECKOM ) IEKCUKH TEKCTA.
3aoanus ona camocmosamenbHoU pabomi:

1. Tlouck uHpOpPMAIMK UCTOPUKO-KYIBTYPHOI'O XapakTepa, KOTOpas CIIOCOOCTBYET aJleK-
BATHOM MHTEPIPETALMH COAECP/KAHUS TEKCTA.

2. BBII[CJ'IGHI/IG N3 TEKCTA JICKCUYCCKUX CIUHUII, OTpa)KaIOHII/IX HAaIIMOHAJIBHBIC peam/m.
3. CocraBieHue CITMCKa O€39KBUBAJIEHTHON JIEKCUKH TEKCTA.
4. CocTaBiieHHE CITUCKA UCTIONB3YEMBIX B TEKCTE TEPMUHOB.

JlabopaTopHoe 3ansiTue 26 (2 yaca). UnauBuayanabHoe yreHue. Pafora ¢ akTHBHBIM
BOKaO0yJIAPOM.

1. AHanmm3 U MepeBo]] aKkTUBHOTO BOKaOYJIsipa TEKCTA.
2. BocipousBeneHre CUTyaluil, B KOTOPBIX UCIIOJIb3YETCS aKTUBHBIN BOKAOYIISp TEKCTA.
3. YnorpebneHue akTHBHOTO BOKaOyJIIsipa TEKCTa MO 33aHHBIM MOJIENISIM U UX MIEPEBO/I.

4. CocraBieHre CUTyalui (WJIM JUAJIOTOB) C MCIOJIB30BAHUEM aKTHBHOTO BOKaOyJspa H
UX JIByXCTOPOHHUU NIEPEBO.

5. AHanu3 ¥ epeBo/i CTHIIUCTUYCCKH OKPAIICHHBIX STUHHII TCKCTA.
6. Xyn0KeCTBEHHBIN MIEPEBO/] 3aIaHHBIX OTPHIBKOB TEKCTA.
3adanus ona camocmosamenvHou pabomol:

1. ITouck crnoBapHBIX Je(UHUIIMN aKTUBHOT'O BOKAOyIIsipa TEKCTa.



2. CocTaBieHHE CUTYalluid ¢ aKTUBHBIM BOKaOYJISIPOM TEKCTa.

3. IByXCTOpOHHUI MEPEBOJI aKTUBHOTO BOKaOYJIsipa TEKCTA.

4. Ilouck u NEepeBOJA CTUIMCTUYCCKH OKPAICHHBIX CAUHUIL TCKCTA.

5. [loaroroBka Xym0xKeCTBEHHOTO MEPEBO/Ia 3aJaHHBIX OTPHIBKOB TEKCTA.

JlabopaTopHoe 3ansTHe 27 (2 4yaca). UHauBuAyaibHOe YTeHHe. AHAJIM3 JIEKCHKO-
CTHWIMCTHYECKHX M TPAMMATHYECKUX 0CO0EHHOCTell M 00CyXK/IeHne TeM U BOIIPOCOB IO CO-
JeP:KAHUIO TEKCTA.

1. Agamms u IEpEBOa (prBGOJ'IOFI/I‘IeCKI/IX CAWHUL, UCITIOJIB3YEMBIX B TCKCTE.
2. AHamms u NEPEBOJA CAUHHI TCKCTA C MPEAJIOraMu U ITOCJICIIOraMHu.

3. Hpe,I[OCTaBJ'IeHI/Ie ACTAJIBHBIX OTBCTOB Ha BOIIPOCHI, OXBATHIBAOIINUX CHOKCTHYIO JIMHUIO
TCKCTA.

4. TlpenoctaBieHHE OTBETOB Ha BOIIPOCHI, BBISBIISIONINX HIICHHOE COIEPIKAaHUE TEKCTA.
5. O6cyx1eHre TTIaBHBIX TEM TEKCTA.

6. AHanu3 cucteMbl 00pa30B M UACHHOTO COJIEPIKAHUS TEKCTA.

3aoanus ons camocmosamenvHou pabomol:

1. TTouck (hpazeoqOrnyecKux €IUHUII B TEKCTE C MPEAOCTAaBICHUEM BapHAHTOB UX NIEPEBO-
na.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIOJB3YIOTCA 3aJaHHBIC JICKCHUYCCKUC CIAUHHIIBI C
npeajioramu, mocjiejioraMmu, 1 rnmpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. HOI[FOTOBKa OTBCTOB Ha BOHpOCI)I, OXBAaTbIBAKOIIIUX CI-O)KGTHYIO JIMHUIKO TCKCTA U BBISIB-
JSAIOIUX UAECHHOE COAEp)KaHUE TEKCTa.

4. TloarotroBka K 00CYXJICHHUIO ITABHBIX TEM TEKCTA.
5. IlucpmeHHas XxapakTepucTHKa 00pa3oB IIaBHBIX 'EPOEB TEKCTA.
4 cemecTtp

JlaGoparopnoe 3ausitue 1 (2 yaca). Assignments I-11 (Chapters 1, 2). KpocckyabTyp-
Hble 0CO0EHHOCTH B KOHTEKCTe nepeBoja. Padora ¢ aKTHBHBIM BOKaOYISIpOM.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEH KYJIbTYpHO-UCTOPUUYECKOTO (hOHA, CTTOCOOCTBYIOLINX
a}I[eKBaTHOI\/II HHTCPIIPETAONHN COACPKAHUA TCKCTA.

2. Anamus u NnEepCBOJg HAITMOHAJIBHBIX peam/lﬁ, YIIOMHWHACMBbIX B TCKCTC. Amnamus u NepeBoa
0E€33KBUBAJICHTHOM JICKCUKH TEKCTA.

3. AHaiu3 ¥ NIepeBo/] aKTUBHOTO BoKaOyisipa Tekcta (ynp. 3, Assignments I-11).

4. BOCHpOI/IBBCILCHI/IC chyauHﬁ, B KOTOPBIX HCIIOJIB3YCTCH aKTUBHBIN BOKa6y.TISIp TEKCTa
(ymp. 5, Assignments I-11).

5. YnotpebneHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJICNISIM U UX TEPEBOJI.

3adanus ons camocmosmenvHol pabomol:



1. [ouck MHPOPMAIIUN UCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTOpas CIIOCOOCTBYET afeK-
BaTHOM MHTEpIpETALMH COACPKAHMSI TEKCTA.

2. Beimenenue u3 TeKCTa JISKCUYSCKUX SAMHHIL, OTPAKAIOIINX HAIIMOHAJIBHBIE PEATUU.
3. CocTaBiieHUE CIMCKa 0€39KBUBAJIEHTHOM JIEKCHKH TEKCTA.

4. Tlouck ciioBapHBIX JeOUHHUIMN aKTHBHOTO BOKaOyJIsipa TEKCTa.

5. CocraBienue cuTyanuii ¢ akTUBHBIM BOKaOyJIsIpOM TEKCTa.

JlaGopaTopnoe 3ansitue 2 (2 yaca). Assignments I-11 (Chapters 1, 2). Anaau3s Jjekcu-
KO-CTHJIMCTUYECKUX U TPAMMATHYECKHUX 0COOEHHOCTEeH TeKeTa.

1. Anamus u IEpEBOa (bpaSGOJ'IOFI/I‘IeCKI/IX CAWHUL, UCITIOJIB3YEMBIX B TCKCTE.
2. AHamu3 u NepeBoa CAUHHUI TCKCTA C MPEAJIOraMu U IMOCJICIIOraMu.
3. AHau3 u MepeBOa CTUIIMCTUYCCKH OKPALICHHBIX CAMHUI TCKCTA.

4. CocraBiieHHe CUTyalnui (MM THAJIOrOB) C MCIOJIb30BAaHUEM aKTHBHOTO BOKaOyJssipa H
UX JByXCTOpOHHUI niepeoa (ymp. 6, Assignments I-11).

5. XynoxecTBEHHBII TIEPeBO/I 33aHHBIX OTPBIBKOB TekcTa (ymp. 2, Assignments I-11).
3aoanus ons camocmosamenvHou pabomol:

1. ITouck ¢hpazeoqOrnyecKux eIUHUIl B TEKCTE C MIPEAOCTABICHUEM BapHAHTOB UX NIEPEBO-
na.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIHOJB3YIOTCA 3aJaHHBIC JICKCHUYCCKUC CAWHHIBI C
npeajioramu, mocjiejioraMmu, 1 rnmpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. Ilouck u MNEepeBOJA CTUIIUCTUYICCKH OKPAIICHHBIX CAUHUI] TCKCTA.

4. CocTraBjeHHE CUTYyallUl ¢ aKTUBHBIM BOKAOYyJsIpOM TEKCTa U MX JBYXCTOPOHHMH Iepe-
BOJ.

5. IToaroroBka NUCHMEHHOTO XYAOXKECTBCHHOI'O IICPEBOAA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGopartopnoe 3anstue 3 (2 yaca). Assignments I-11 (Chapters 1, 2). O6cy:xaenune Tem
M BOIPOCOB M0 COEPKAHNIO TEKCTA.

1. IlpenocraBneHne NETAILHBIX OTBETOB Ha BOIPOCHI, OXBATHIBAIOIIMX CHOKETHYIO JTUHHIO
tekcta (ymp. 4, Assignments I-11).

2. HpeﬂOCTaBHCHHe OTBCTOB Ha BOIPOCHI, BBIABJIAIOMIUX HﬂeﬁHOC COACPIKAHUC TCKCTa
(ymp. 5, Assignments I-11).

3. O6cyxnenue rinaBHbIX repoeB kuuru: Jlopa 'enpu Yorron, bazun Xomnyopn, Jopuan
['peii.

4. AHanu3 CUCTEMBI 00Pa30B U UACHHOTO COJEPIKAHMS TEKCTa.
3aoanus ona camocmosamenvHou pabomol:
1. TloaroroBka OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CHOKETHYIO JINHUIO TEKCTA.

2. HOIIFOTOBKa OTBCTOB HAa BOIIPOCHI, BBIABJIAIOIINUC HHCﬁHOG COACPIKAHUC TCKCTA



3.  IlucpmeHHas xapakTepucTuka 00pa3oB IJIaBHBIX I'€pPOEB TEKCTA
4.  TloaroroBka K 0OCYXJICHUIO CUCTEMBI 00Pa30B U HICHHOTO COACPKAHUS TEKCTA.

JlaGopaTopnoe 3ausaTue 4 (2 yaca) Assignments I11-1V (Chapters 3, 4). Kpocckyiib-
TypHbIe 0COOCHHOCTH B KOHTEKCTe nepesoaa. Padbora ¢ akTMBHBIM BOKA0YJISIPOM.

1. AHanu3 HEKOTOPBIX OCOOCHHOCTEN KYJIbTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOMINX
aJICKBaTHOM MHTEPIIPETAIIUU COJICPKAHUS TEKCTA.

2. AHanu3 ¥ nepeBo/i HALIMOHAIBHBIX peaJIiii, YIIOMUHAEMBIX B TEKCTE. AHAIIU3 U NIEPEBOJ
0€37KBUBAJICHTHON JIEKCUKU TEKCTA.

3. AHaiu3 ¥ NepeBo/] aKTUBHOTO BokaOyJsipa Texcta (ynp. 3, Assignments 11-1V).

4. BOCHpOI/ISBeI[CHI/IC CHTyaHHfI, B KOTOPBIX HCIIOJIB3YCTCS AKTUBHBIN BOKa6y1'I$Ip TEKCTa
(ymp. 5, Assignments I11-1V).

5. YrnoTpebneHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 33JJaHHBIM MOJICIISIM U UX TIEPEBOJI.
3aoanus ona camocmosamenbHou pabomwi:

1. IMouck uHopmManMKu UCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTopasi COCOOCTBYET aeK-
BaTHOW MHTEPIPETAIH COACPKAHUS TEKCTA.

2. Bolenenue u3 TEKCTa JIEKCUYECKUX €IMHUL], OTPaXKaroINX HAllMOHAJIbHBIE PEATIUU.
3. CocraBnieHue crnycka 0€33KBUBaJICHTHOM JIGKCUKH TEKCTA.

4. Ilouck crnoBapHbIX Je(UHULUN aKTUBHOTO BOKaOyJIsipa TEKCTA.

5. CocraBiieHue cUTyaluil ¢ akTHBHBIM BOKaOYJISIPOM TEKCTA.

JlaGoparopHnoe 3ansiTue 5 (2 yaca). Assignments I11-1V (Chapters 3, 4). Anaiu3 Jiek-
CHKO-CTHIMCTHYECKHX H TPAMMATHYECKHX 0COOEHHOCTEl TeKCTa.

1. Ananus u nepeBoJl (pa3eoqOrnYecKuX eJUHHILL, UCIIOJIb3YEMBIX B TEKCTE.
2. AHanu3 ¥ epeBoJl EAVHMIL TEKCTA C MPEAJIOTaMHU U TIOCIIEIOTaMHU.
3. AHanu3 1 nNepeBoJl CTUJINCTUYECKH OKPAIIEHHBIX €AMHUIL TEKCTA.

4. CocraBneHre CUTyaluid (WJIM JUAJIOTOB) C MCIOJIb30BAaHUEM aKTHBHOTO BOKaOyIspa H
UX JByXCTOpOHHUI iepeBoa (ymp. 6, Assignments I11-1V).

5. XynoKecTBEHHBIN MEepeBO/] 3aIaHHBIX OTPHIBKOB TEKCTA.
3aoanus ona camocmosamenvHou pabomol:

1. IMouck (dpazeonornyecKnx eIUHUIl B TEKCTE C IPEIOCTABICHHEM BapHAHTOB UX NIEPEBO-
Ja.

2. Ilomck KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIOTCA 3aJaHHBIC JICKCHYCCKUC CIWHHIBI C
npeajioramMmu, mocjejaoraMmu, U nNpe€aoCTaBJICHUE BaAPUAHTOB UX IICPEBOAA.

3. [Touck u mepeBoOJ| CTHIIMCTHYECKH OKPAIICHHBIX €IMHUI] TEKCTA.

4. CocraBieHHuEe CUTyallull C aKTUBHBIM BOKaOyJIsSIpOM TEKCTa M MX JIBYXCTOPOHHHII mepe-
BOJI.



5. HO,Z[FOTOBKa IMUCBbMCHHOI'0 XYJJOXXCCTBECHHOTI'O IIEPCBOJA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGopatopnoe 3ausaTue 6 (2 yaca). Assignment I11-1V (Chapters 3, 4). O6cy:kaenue
TEM U BOMPOCOB 10 COAEPIKAHMIO TEKCTA.

1. HpGI[OCTaBJIeHI/Ie ACTAJIBHBIX OTBCTOB HAa BOIIPOCHI, OXBATBIBAOIIUX CHOKCTHYIO JIMHUIO
tekcra (ymp. 5, Assignments I11-1V).

2. HpeI[OCTaBJ'ICHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIINUX HHCﬁHOC COACPIKAHUE TCKCTa
(ymp. 4. Assignments HI-1V).

3. O6CyX/IeHHE TJIABHBIX TEM KHUTH.

4. Ananu3 cucteMbl 00pa30B U HICHHOTO COAEPIKaHUS TEKCTa.

3aoanus ons camocmosamenvHol pabomol:

1. TloaroroBka OTBETOB HA BOIPOCHI, OXBATHIBAIOIIMX CHOKETHYIO JINHUIO TEKCTA.
2. TloaroroBka OTBETOB Ha BOIPOCHI, BBISIBIISIONINE UICHHOE COJIEPIKAHUE TEKCTA
3. TloaroroBka K 0OCYXICHHIO UJCHHOTO COJICPIKAHMSI TEKCTA.
4,

[TuceMenHas xapakTepucTuka oOpa3oB IUIaBHBIX TepoeB Tekcra (Cubuna Beiin,
Jlxeitmc Beiin).

JlabopaTopHoe 3ansaTue / (2 yaca). Assignments V-VI (Chapters S, 6). KpocckyJib-
TypHbIe 0CO0OEHHOCTH B KOHTEKCTe nmepeBoa. PaboTa ¢ akTUBHBIM BOKAOYJISIpOM.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOMINX
aJIcKBaTHOW MHTEPIIPETALIMY COACPIKAHMS TEKCTA.

2. Ananus u epeBOJg HAITMOHAJIBHBIX peamznﬁ, YIIOMHWHAEMBbIX B TCKCTC. Amnamus u epeBoa
0E€33KBUBAJICHTHOM JICKCUKH TEKCTA.

3. AHanM3 U NepeBol aKTUBHOTO BokaOyJsipa Tekera (ymp. 3, Assignments V-VI).

4. BocnpousBesneHue CUTyaliil, B KOTOPbIX HCIHOJb3YETCSI aKTMBHBIH BOKaOYJsp TEKCTa
(ymp. 5, Assignments V-VI).

5. YnorpeOiaeHne ak THBHOTO BOKaOyJIsipa TEKCTa 10 3aJJaHHBIM MOJIEJISIM U UX TTEPEBOI.
3aoanus ona camocmosamenvHou pabomol:

1. Tlouck nHPOpPMAIIUK UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTOpas CIIOCOOCTBYET aJeK-
BATHOM MHTEPIPETALMH COAECPIKAHUS TEKCTA.

2. Beigenenue u3 TEKCTa IEKCUYECKUX €TUHUIL, OTPAXKAIOIINX HAIMOHATLHBIC PEaTUU.
3. CocTraBileHHE CIHCKA 0€39KBUBAJIEHTHON JIEKCUKH TEKCTA.

4. ITouck croBapHbIX Je(HUHUIINN aKTUBHOTO BOKAOyIIspa TEKCTa.

5. CocraBrieHue cUTyaliii ¢ akTUBHBIM BOKaOYIISIPOM TEKCTA.

JlabopaTopHoe 3ansitue 8 (2 uaca). Assignments V-VI (Chapters 5, 6). Anaau3 Jek-
CHKO-CTHJIMCTHYECKHX U TPAMMATHYECKHUX 0COOEHHOCTEel TeKeTa.

1. Ananu3 u nepeBoa (Hpa3eoqOrHuecKuX eAUHUIL], UCTIOIb3yEMBIX B TEKCTE.



2. AHaM3 ¥ MepeBo/JI EAMHUI] TEKCTA C TIPEAJIOTaMH U TTOCIICIIOTaMH.
3. AHanu3 U MepeBOJ] CTHIIMCTUYECKU OKPAILIEHHBIX €IMHHUII TEKCTA.

4. CocraBjieHHe CHTyalui (WM JUAJOroB) C MCIOJL30BaHMEM aKTHBHOTO BOKaOyisipa u
UX ABYXCTOpOHHHUH mepeBoy (ymp. 6, Assignments V-VI).

5. XymosKeCTBEHHBIH ITepPeBO/I 3aJaHHBIX OTPBIBKOB TekcTa (ymp. 2, Assignments V-VI).
3adanus ons camocmosmenvHou pabomol:

1. ITouck ppazeosornuecKux eAUHMI] B TEKCTE C MPEAOCTABICHHEM BaPUAHTOB UX MEPEBO-
na.

2. ITlouck KOHTCKCTOB, B KOTOPBIX HCIHOJB3YIOTCA 3aAaHHBIC JICKCUYCCKUC CIAWHHIBLI C
npeajoramMmu, mocjejaoraMmu, U nNpe€aoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. Ilouck u MNEPEBOJA CTUWIMCTHYCCKHU OKPAILICHHBIX CAWHHUILL TCKCTA.

4. CocraBieHHE CUTYallUl C aKTUBHBIM BOKAOyJsIpOM TEKCTa M MX JABYXCTOPOHHHUU mepe-
BOJ.

5. HOILFOTOBKa IMUCBbMCHHOI'0O XYJJOKE€CTBCHHOTI'O IMEPCBOJAA 3aJaHHBIX OTPBIBKOB TCKCTA.

Jla6oparopnoe 3ansitue 9 (2 yaca). Assignments V-VI (Chapters 5, 6). Odcyxnenue
TEM H BOIPOCOB 110 COEP)KAHUIO TEKCTA.

1. IlpenocTaBiieHre AeTAIBHBIX OTBETOB Ha BONPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHHUIO
tekcra (ymp. 4, Assignments V-VI).

2. HpeI[OCTaBJ'IeHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABIAIOIINX I/II[@I\/JIHOG COACPIKAHUEC TCKCTa
(ymp. 4, Assignments V-VI).

3. AHanu3 cucteMbl 00pa3oB U UAEHHOTO COJIEpKaHUS TEKCTA.

3aoanus ona camocmosmenvhol pabomoi:

1. TloxroroBka OTBETOB Ha BONPOCHI, OXBATHIBAIOIINX CIO’KETHYIO JINHUIO TEKCTA.
2.  TloaroroBka OTBETOB Ha BOTPOCHI, BBISBIISIONINE UICHHOE COJIEPIKAHUE TEKCTa
3. Tloxrororka kK 00CYXIEHUIO UICHHOTO COJIEPIKAHUS TEKCTA.

JlabopaTopnoe 3ansatue 10 (2 uyaca). Assignments VII-VIII (Chapters 7, 8). Kpoc-
CKYJIbTYPHBIC 0COOCHHOCTH B KOHTEKCTe nepeBoaa. Padora ¢ akTuBHBIM BOKa0y/1sipoM.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEH KYJIbTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOIMINX
aJIcKBaTHOW MHTEPIIPETALIMM COAEPKAHUS TEKCTA.

2. AHanu3 ¥ nepeBo/i HAIMOHAIBHBIX pealIiii, YIIOMUHAEMBIX B TEKCTE. AHAIIU3 U MEPEBOJL
0€37KBUBAJIEHTHON JIEKCUKU TEKCTA.

3. AHayu3 ¥ niepeBo/] aKTUBHOTO BokaOyJisipa Tekcta (ymp. 3, Assignments VII-VIII).

4. BocnpousBeneHue CUTyaluil, B KOTOPbIX HCHOJb3YeTCs] aKTHBHBIA BOKaOYJsp TEKCTa
tekcta (ymp. 5, Assignments VII-VIII)..

5. YnorpebieHre akTUBHOT'O BOKa0yJIsipa TEKCTa MO 3aJaHHBIM MOJIETISIM M UX TIEPEBO/I.



3aoanus ona camocmosamenbHoU pabomi:

1. Ilouck uHpOpPMAIIMK UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTOpas CIIOCOOCTBYET aJeK-
BaTHOM MHTEPIPETAIH COACPKAHUSI TEKCTA.

2. Belienenue U3 TekcTa JIEKCUYECKUX €JMHULL, OTPAXKAIOLIUX HAllMOHAJIbHbIE PEaJInu.
3. CocraBnenue crnrcka 0€33KBUBaJICHTHOM JIGKCUKH TEKCTA.

4. ITouck cioBapHBIX AeHUHUIMNA aKTHUBHOTO BOKAaOYJIsipa TEKCTA.

5. CocraBieHue cuTyanuii ¢ akTUBHBIM BOKaOyJIsIpOM TEKCTa.

JlaGopaTopnoe 3ausaTue 11 (2 yaca). Assignments VII-VIII (Chapters 7, 8). Anaiau3
JIEKCHKO-CTHJIMCTHYECKUX U TPAMMATHYECKHX 0COOEHHOCTEH TeKCTa.

1. Ananu3 u nepeBoa (Hhpa3eoqOrHuecKiX eAUHUIL, UCTIONb3YEMBIX B TEKCTE.
2. Ananu3 ¥ nepeBoj €MHHUL] TEKCTA C NIPEJUIOraMU U MOCIEIOraMH.
3. AHanu3 ¥ nepeBoJ CTHINCTUYECKU OKPAIICHHBIX €MHUI] TEKCTA.

4. CocrapneHue cuTyaluid (WIM AMAJIOTOB) C MCIOJIb30BAaHUEM AaKTHBHOI'O BOKaOyisipa U
UX JIBYXCTOPOHHUI iepeBoa Tekcrta (ymp. 6, Assignments VII-VIII).

5. XynokeCTBeHHBIN MEPEBO 3aJaHHBIX OTPHIBKOB TekcTa Tekcta (ymp. 2, Assignments
VII-VIII).

3aoanus ona camocmosamenvHou pabomol:

1. ITouck (prBeOHOl"I/I‘-IeCKI/IX CAUHUI B TCKCTC C MMPEAOCTABJIICHUEM BAPHAHTOB HUX IICPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIOJB3YIOTCA 3aJaHHBIC JICKCHYCCKUC CIWHHIBI C
npeajoramMmu, mocjejaoraMmu, U nNp€aAoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. Ilouck u NEPEBOJA CTUIIMCTUYCCKH OKPAIICHHBIX CAWHUI] TCKCTA.

4. CocraBjieHHME CUTyallUl ¢ aKTUBHBIM BOKAOyJIsIpOM TEKCTa M MX JABYXCTOPOHHHUU mepe-
BOJ.

5. HOI[FOTOBKa IMUCBbMCHHOI'0 XYJJOKECCTBCHHOTI'O IMEPCBOJA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopnoe 3ansitue 12 (2 uaca). Assignments VII-VIII (Chapters 7, 8). O6cy:xme-
HHE TeM M BONIPOCOB 110 COIePKAHHIO TEKCTA.

1. IlpenocraBneHne NETATBHBIX OTBETOB HA BOMPOCHI, OXBATHIBAIOIIMX CHOKETHYIO JTUHHIO
tekcTa Tekcta (ymp. 4, Assignments VII-VIII)..

2. [IlpenocraBieHue OTBETOB Ha BOIPOCHI, BBIABISIONIMX UIAECHHOE COJIEPHKAHUE TEKCTa
tekcta (ymp. 4, Assignments VII-VIII)..

3. AHanm3 cucTeMbl 00pa30B U WICHHOTO COJCPKAHUS TEKCTa.
3aoanus ona camocmosamenvHou pabomol:
1. TloaroroBka OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CHOKETHYIO JINHUIO TEKCTA.

2. HOIIFOTOBKa OTBCTOB HAa BOIIPOCHI, BBIABJIAIOIINUC I/IILCI\/JIHOG COACPIKAHUC TCKCTA



3. TloaroroBka K 00CYXACHHUIO UEHHOTO COJIEPKAHUS TEKCTA.

JlaGopaTopnoe 3ansitue 13 (2 uaca). Assignments 1X-X (Chapters 9, 10, 11). Kpoc-
CKYJIbTYPHbIE 0COOCHHOCTH B KOHTEKCTe nepeBoaa. Padora ¢ akTMBHBIM BOKAa0YJIsIpoOM.

1. AHanu3 HEKOTOPBIX OCOOCHHOCTEN KYJIbTYPHO-UCTOPHUECKOTO (POHA, CIIOCOOCTBYIOMINX
aJICKBaTHOM MHTEPIIPETAIIUU COJICPKAHUS TEKCTA.

2. Aganus u IEpEBOA HAlITMOHAJIBHBIX peaﬂﬂﬁ, YIIOMHHAEMBIX B TCKCTC. AHanus n MepeBOJg
0€39KBHBAJICHTHOM JIEKCUKH TEKCTA.

3. AHaiu3 ¥ nepeBo/]] aKTUBHOTO BoKaOyJsipa TekcTa Tekcra (ymp. 3, Assignments 1X-X).

4. BocnipousBeAeHUE CUTYallUid, B KOTOPBIX HCIOJIb3YETCS] aKTUBHBIA BOKAOYISIp TEKCTa
(ymp. 3, Assignments 1X-X).

5. YnorpebieHne akTHBHOTO BOKa0yJIsipa TEKCTa MO 3a/laHHBIM MOJEIISIM U X MIEPEBO/I.
3aoanus ons camocmosamenvHol pabomol:

1. IMouck uHopmanMyu UCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTopasi COCOOCTBYET aieK-
BaTHOW MHTEPIpPETAIH COACPKAHUSI TEKCTA.

2. Beienenue U3 TeKkcTa JEKCUUYECKUX €MHHULL, OTPAXKAIOLIUX HAllMOHAJIbHBIE PEaInu.
3. CocraBienue crucka 0€39KBHBAJICHTHOW JIEKCUKH TEKCTA.

4. ITouck cioBapHBIX Ae(HUHUINN aKTHBHOTO BOKAaOYJIsipa TEKCTa.

5. CocTaBieHue CUTyalui ¢ aKTUBHBIM BOKaOYJIsIpOM TEKCTa.

JlaGoparopnoe 3ausTue 14 (2 yaca). Assignments I1X-X (Chapters 9, 10, 11). Anaau3
JEeKCHKO-CTH/IMCTHYECKHX H TPAMMATHYECKHX 0COOEHHOCTEll TeKCTa.

1. Ananus u nepeBoJl (pa3eoqOrnYeCcKUX eJUHHILL, UCIIOJIb3YEMBIX B TEKCTE.
2. AHanu3 ¥ nepeBoj AMHHUL] TEKCTA C MIPEUIOraMu U MOCIIEIOraMH.
3. AHanu3 1 NepeBoJ CTUJIMCTUYECKH OKPAIIEHHBIX €AVHUILL TEKCTA.

4. CocraBieHue cuTyanuid (WM AUAJIOTOB) C MCIOJIb30BAHUEM aKTHBHOTO BOKaOyJspa U
UX JIByXCTOpOHHUI niepeBo (ymp. 6, Assignments 1X-X).

5. XynoxecTBeHHBIN TIEPEBOJT 33/IaHHBIX OTPBIBKOB TekcTa (ymp. 2, Assignments 1X-X).
3aoanus ona camocmosamenvHou pabomol:

1. TTouck ¢pazeonornueckux eIUHUI] B TEKCTE C MPEJIOCTaBICHUEM BApUAHTOB MX MEPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBLIX HCIHOJB3YIHOTCA 3aJaHHBIC JICKCHMYCCKUC CIAWHUIBI C
npeajioramu, mocjiejioraMmu, 1 nmpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. Ilouck n NEPEBOJA CTUIUCTUYCCKH OKPAIICHHBIX CAWHUI] TCKCTA.

4. CocraBieHHe CUTyallull C aKTUBHBIM BOKAOyJIIpOM TEKCTa M UX JIBYXCTOPOHHHH mepe-
BOJI.

5. HOZ[FOTOBKa MUCBbMCHHOT'O XYJIOKCCTBCHHOTI'O IMCPCBOJA 3aJaHHBIX OTPBIBKOB TCKCTA.



JlaGopaTopHnoe 3ansitue 15 (2 uwaca). Assignments 1X-X (Chapters 9, 10, 11). O6cy:x-
JIeHUe TeM H BONMPOCOB IO COIEP:KAHUI0 TEKCTA.

1. HpGI[OCTaBJIeHI/Ie ACTAJIBHBIX OTBCTOB HAa BOIIPOCHI, OXBATHIBAIOIINUX CHOKCTHYIO JIMHHUIO
tekcra (ymp. 4, Assignments 1X-X).

2. HpeI[OCTaBJ'ICHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIINUX HHCﬁHOC COACPIKAHUE TCKCTa
(ymp. 2, Assignments 1X-X).

3. AHayIu3 cHCTeMbI 00Pa30B U HJICHHOTO COACPIKaHUs TEKCTa.

3adanus ons camocmosmenvHou pabomoi:

1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOIINX CHOKETHYIO JINHUIO TEKCTA.
2. TloaroroBka OTBETOB Ha BOMPOCHI, BBISIBIIAIOIINE UACHHOE COJIEPYKAHUE TEKCTA
3. TloaroroBka K 0OCYXICHUIO HICHHOTO COACPIKAHUS TEKCTA.

JlabopaTopHoe 3ansitue 16 (2 yaca). Assignments XI-XI1 (Chapters 12, 13, 14). Kpoc-
CKYJbTYPHBIE 0COOEHHOCTH B KOHTEKCTe nepeBoa. Pagora ¢ akTHMBHBIM BOKAOYJIsIpOM.

1. AHanM3 HEKOTOPBIX OCOOEHHOCTEN KYIbTYpHO-UCTOpUYECKOTo (hOHA, CTIOCOOCTBYIOMINX
aJIeKBATHOM MHTEPIIPETAIINH COACPKAHUS TEKCTA.

2. Aganus u ICPCBO HAIMOHAJIbHBIX peaﬂﬂﬁ, YIIOMHWHACEMBbIX B TCKCTC. AHanus u epeBoOag
0€39KBHBAJICHTHOM JIEKCUKH TEKCTA.

3. AHaiM3 U epeBoJl aKTUBHOTO BoKaOyssipa Tekcta (ymp. 3, Assignments XI-X11).

4. BocnpousBesneHne CUTyaluii, B KOTOPBIX HCIIOJIb3YETCSl aKTUBHBIM BOKaOyJsip TEKCTa
(ymp. 5, Assignments XI-XII)..

5. YnorpebieHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM U UX NEPEBOJ.
3aoanus ona camocmosmenvhol pabomoi:

1. Touck uHGOPMALIMK UCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTopasi CIIOCOOCTBYET aJieK-
BATHOM MHTEPIPETALMH COAECP/KAHUS TEKCTA.

2. Beigenenue u3 TeKCTa IEKCUYECKUX €IUHUIL, OTPAXKAIOIINX HAIIMOHATLHBIE PEaTuu.
3. CocTraBileHHE CIMCKA 0€39KBUBAJIEHTHON JIEKCUKH TEKCTA.

4. ITouck croBapHbIX Je(HUHUIIUN aKTUBHOTO BOKAOyIIspa TEKCTa.

5. CocraBrieHue cUTyaluii ¢ akTUBHBIM BOKaOYJISIPOM TEKCTA.

JlaGopaTopHnoe 3ansitue 17 (2 waca). Assignments XI-XII (Chapters 12, 13, 14). Ana-
JIN3 JIEKCUKO-CTHJIHCTHYECKUX H TPAMMATHYECKUX 0COOEHHOCTell TeKeTAa.

1. Ananu3 u nepeBoJ1 (pa3eoqTOTHIECKUX STUHUIL, UCTIONB3YEMBIX B TEKCTE.
2. AHanu3 ¥ nepeBoJl €UHUILL TEKCTA C MPETIOTaMU U MTOCIIEI0TraMH.
3. AHanu3 ¥ NepeBOj CTUIMCTUYECKN OKPAIICHHBIX €IMHUIL] TEKCTA.

4. CocraBneHue CUTyaluid (MM AMATIOTOB) C MCIOIb30BaHUEM AaKTHBHOTO BOKaOylsipa U
uX JAByXcTopoHHu# nepeso (ymp. 7, Assignment XI, ymp. 9, Assignment XII).



5. XymoKeCTBEHHBII MEPEeBOJT 3alaHHBIX OTPBIBKOB TekcTa Tekcta (ymp. 2, Assignments
XI-XI11).

3aoanus ons camocmosamenbHoU pabomi:

1. [ouck ¢pazeonornyeckux eIUHHIl B TEKCTE C IPEIOCTaBICHIEM BAPHAHTOB UX MEPEBO-
Ja.

2. Ilomck KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIOTCA 3adaHHBIC JICKCHUYCCKHUE C€JIHWHHUIIBI C
npeajaoramMu, mocjejaoraMmu, U npe€aoCTaBJICHUEC BapUaHTOB UX IICPEBOAA.

3. Ilouck n NEepeBOJA CTUIUCTUYICCKH OKPAIICHHBIX CAWHUI] TCKCTA.

4. CocraBjeHHE CUTYyallUi ¢ aKTUBHBIM BOKAOYIIPOM TEKCTa M MX ABYXCTOPOHHHUU mepe-
BOJI.

5. IloaroroBka MUCHMEHHOTO XYOOXKECTBCHHOI'O IICPEBOAA 3aIaHHBIX OTPBIBKOB TCKCTA.

JlaGoparopnoe 3ansitue 18 (2 uaca). Assignments XI-XII (Chapters 12, 13, 14). 06-
Cy’KJIeHHe TeM M BONPOCOB 10 COAEP/KAHUIO TEKCTA.

1. HpCIlOCTaBJIeHI/Ie ACTAJIbHBIX OTBCTOB HAa BOIIPOCHI, OXBATBIBAIOIINUX CHOKCTHYIO JIMHHIO
tekcTa Texcta (ymp. 4-5, Assignments XI-XII).

2. TlpemocraBieHHE OTBETOB HA BOIPOCHI, BBIABIAIOIINX HICHHOE COJEP)KaHHE TEKCTa
tekcta (ymp. 4-5, Assignments XI-XI11I).

3. AHanm3 cucTeMbl 00pa30B U UICHHOTO COJCPKAHUS TEKCTa.

3aoanus ona camocmosamenbHou pabomol:

1. TloaroroBka OTBETOB Ha BOIIPOCKI, OXBATHIBAIONINX CIOKETHYIO TUHHUIO TCKCTA.
2. TloaroroBka OTBETOB Ha BOTMPOCHI, BBISIBIISIONINE UICHHOE COJIEPIKAHUE TEKCTA
3. TMoxaroroBka kK 00CYXIEHUIO UICHHOTO CONIEPKaHUs TEKCTA.

JlaboparopHnoe 3ansitue 19 (2 yaca). Assignments XI11-XIV (Chapters 15, 16, 17, 18).
KpocckyabTypHble 0CO0EHHOCTH B KOHTeKCTe nepeoaa. Pabora ¢ akTHBHBIM BOKaOYyJI1-
pom.

1. AHanmu3 HEKOTOPHIX 0OCOOEHHOCTEN KYIbTYPHO-UCTOPUUYECKOTO (hOHA, CTIOCOOCTBYIOIIMX
aJIeKBaTHOM MHTEPIIPETAIIUU COJICPKAHUS TEKCTA.

2. AHanu3 ¥ nepeBo/i HAIMOHAIBHBIX Peauii, YTOMUHAEMBIX B TEKCTE. AHAIIU3 U MEPEBOJL
0€37KBUBAJICHTHON JIEKCUKU TEKCTa.

3. AHanu3 M TepeBoj aKTUBHOTO BOKaOymsipa TekcTa Tekcra (ymp. 3, Assignments XIlI-
XIV).

4. BOCHpOI/IBBCILCHI/IC chyauHﬁ, B KOTOPBIX HCIIOJIB3YCTCH aKTUBHBIN BOKa6y.TISIp TEKCTa
(ymp. 4, Assignments XI111-XIV).

5. YnoTpebiieHre akTHBHOTO BOKaOyJIsipa TEKCTa 1O 33JJaHHBIM MOJICJISIM U UX TIEPEBOI.
3adanus ona camocmosamenvHou pabomol:

1. Tlouck uHpOpPMAIIMK UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTOpas CIIOCOOCTBYET aJeK-
BaTHOM MHTEPIpETAIH COACPKAHUSI TEKCTA.



2. Brigenenue n3 TeKcTa JEKCHYECKUX EANHHII, OTPAXKAIOIINX HAIMOHAIBHBIC PEATHH.
3. CocraBienue crucka 0€39KBUBAJICHTHON JIEKCUKH TEKCTA.

4. ITouck cioBapHBIX AeHUHUIMNA aKTHUBHOTO BOKAaOYJIsipa TEKCTA.

5. CocraBieHue cuTyanuii ¢ akTUBHBIM BOKaOyJIsIpOM TEKCTa.

JlaGopatopnoe 3ansitue 20 (2 waca). Assignments XI11-X1V (Chapters 15, 16, 17, 18).
AHAJIN3 JIEKCUKO-CTHIMCTHYECKUX H TPAMMATHYECKMX 0COOEHHOCTEl TeKcTa.

1. Ananu3 u nepeBoa (Hpa3eoqOrHuecKuX eAUHUIL, UCTIONb3YEMBIX B TEKCTE.
2. AHanu3 ¥ epeBo eAMHUL TEKCTA C MPEJIOraMu U IOCIIEIOTaMu.
3. AHa/U3 ¥ IEPeBO/] CTHIIMCTUYECKH OKPAIICHHBIX SUHHUI] TEKCTA.

4. CocrapieHue cuTyaluid (WIM AMAJIOTOB) C MCIOJIb30BaHUEM AaKTHBHOI'O BOKaOyisipa U
ux JAByxcropoHHuit nepesox (ymp. 8, Assignments XI11-XIV).

5. XymokeCTBEHHBIH MEPeBOJ 3aJaHHBIX OTPBHIBKOB Tekcra (ymp. 2, Assignments XIlI-
XIV).

3aoanus ons camocmosamenvHou pabomol:

1. TTouck (hpazeoqOrnYecKuX €IUHUII B TEKCTE C MPEAOCTABICHUEM BapHAHTOB UX NIEPEBO-
na.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIOTCA 3aJaHHBIC JICKCHYCCKUC CIAWHHIBI C
npeajoramMmu, mocjejaoraMmu, U mpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. Ilouck u MNEepeBOJA CTUIIUCTUYICCKH OKPAIICHHBIX €AUHUI] TCKCTA.

4. CocraBjieHHME CUTyallUl ¢ aKTUBHBIM BOKAOyJIsIpOM TEKCTa M MX JABYXCTOPOHHHUU mepe-
BOJ.

5. HOI[FOTOBKa MUCBbMCHHOT'0 XYJJOKECCTBECHHOT'O IMEPCBOJAA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGoparopHnoe 3ansitue 21 (2 yaca). Assignments XI11-XIV (Chapters 15, 16, 17, 18).
OG6cyskaeHne TeM 1 BOIMPOCOB MO COAEP:KAHHIO TEKCTA.

1. IIpenocraBieHne AeTalbHBIX OTBETOB Ha BOIPOCHI, OXBATBHIBAIOIINX CIOXKETHYIO JIMHUIO
tekcra (ymp. 5, Assignments XI11-X1V)..

2. [IlpenocraBieHue OTBETOB Ha BOIPOCHI, BBIABJISIONIMX HAEHHOE COJEpKAHUE TEKCTa
(ymp. 5, Assignments X111-X1V).

3. AHanu3 cucteMbl 00pa30B M UICHHOTO COJIEPIKAHHS TEKCTA.

3aoanus ona camocmosamenvHou pabomol:

1. TlomroroBka OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CHOXKETHYIO JIMHUIO TEKCTA.
2. TloaroroBka OTBETOB Ha BOMPOCHI, BBISBIIAIONINE HIACHHOE COIEPIKAHUE TEKCTA

3. TloaroroBka Kk 00CYXACHHUIO UECHHOTO COIEPKAHUS TEKCTA.



JlaGopaTopnoe 3ansitue 22 (2 uyaca). Assignments XV-XVI (Chapters 19, 20, Revi-
sion). KpocckyabTypHbIE 0COOEHHOCTH B KOHTEKCTe nmepeBoaa. Padora ¢ akTHBHBIM BOKa-
Ooyasipom.

1. AHanu3 HEKOTOPBIX 0OCOOEHHOCTEN KYJIbTYpHO-HUCTOPUUYECKOTO (hOHA, CITOCOOCTBYIOLINX
aJIeKBAaTHOM MHTEPIIPETALIMH COACPKAHUS TEKCTa.

2. AHanu3 ¥ nepeBo/i HALIMOHAIBHBIX peaJIiii, YIIOMUHAEMBIX B TEKCTE. AHAIIU3 U IIEPEBOJ
0€37KBUBAJICHTHON JIEKCUKU TEKCTA.

3. AHanu3 ¥ epeBoji akTUBHOTO BokaOyisipa Tekcta (ymp. 3, Assignments XV-XVI).

4. BocnpousBesneHue CUTyaluil, B KOTOPbIX HCIOJb3YETCsl aKTHBHBIA BOKaOYJIsIp TEKCTa
(ymp. 7, Assignment XV).

5. YrnoTpebneHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJIEIISIM U MIX TIEPEBO/I.
3aoanus ons camocmosamenvHou pabomol:

1. Mouck mHPOPMAIIUN HCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTOpas CIIOCOOCTBYET afeK-
BATHOM MHTEPIPETALMH COACP/KAHUS TEKCTA.

2. BI)IIIGJIGHI/IG N3 TCKCTA JICKCUYCCKUX CAWHUII, OTpa)KaIOHII/IX HAaIIMOHAJIBHBIC peaJII/II/I.
3. CocrapiieHue crucKka 0e33KBHUBaJICHTHON JIEKCUKHU TEKCTA.

4. [Touck cioBapHBIX JeHUHHUIMN aKTHUBHOTO BOKAaOYJIsipa TEKCTA.

5. CocraBrieHue CUTyallii ¢ aKTUBHBIM BOKAOYIISIPOM TEKCTA.

Jlaboparopnoe 3ansitue 23 (2 waca). Assignments XV-XVI (Chapters 19, 20,
Revision). AHaIn3 JeKCHKO-CTHJIMCTHYECKHX H TPAMMATHYECKHX 0COOEHHOCTEl TeKCTAa.

1. Aranmu3 u IepeBoa (bpaSGOJ'IOl"I/I‘-IeCKI/IX CANHUL, UCITIOJIb3YEMBIX B TCKCTC.

2. AHajM3 U MEPeBOJI €UHUII TEKCTa ¢ MpeyIoraMu U mocienoramu (ymp. 3, Assignments
XV-XVI).

3. AHamu3 u NEPEBOJA CTUIUCTUYCCKH OKPAICHHBLIX CAWHUIL TCKCTA.

4. CocrapieHre CUTyallui (WJIM JUAJIOTOB) C MCIOJIb30BAHUEM aKTHBHOTO BOKaOyJspa u
UX JByXCTOpoHHU# nepeBo (ymp. 8, Assignments XV).

5. XynoxeCcTBeHHBIN TIePEeBOJT 3a/IaHHBIX OTPHIBKOB TekcTa (ymp. 2, Assignments XV).
3aoanus ona camocmosamenvbHol pabomut

1. TTouck ¢pazeonornueckux eIUHUI] B TEKCTE C MPEIOCTABIEHUEM BapHaHTOB UX MEPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBLIX HCIHOJB3YIHOTCAd 3aJaHHBIC JICKCHUYCCKUC CIAWHUIBI C
npeajioramu, mocjiejioraMmu, 1 nmpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. Ilouck n NEepeBOJA CTUIUCTUYICCKH OKPAIICHHBIX CAUHUI] TCKCTA.

4. CocraBieHHe CUTyallull C aKTUBHBIM BOKAOYyJIsSIpOM TEKCTa M UX JIBYXCTOPOHHHI mepe-
BOJI.

5. HOZ[FOTOBKa MUCBbMCHHOT'O XYJIOKCCTBCHHOTI'O IMCPCBOJA 3aJaHHBIX OTPBIBKOB TCKCTA.



JlaGopaTtopnoe 3anstHe 24 (2 wuaca). Assignments XV-XVI (Chapters 19, 20,
Revision). O6cy:k1enne TeM U BONPOCOB MO COAEPKAHUIO TEKCTA.

1. HpGI[OCTaBJIeHI/Ie ACTAJIBHBIX OTBCTOB HAa BOIIPOCHI, OXBATHIBAIOIINUX CHOKCTHYIO JIMHHUIO
tekcra (ymp. 5, Assignment XV, ymp. 3, Assignment -XVI).

2. HpeI[OCTaBJ'ICHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIINUX HHCﬁHOC COACpIKAaHHUE TCKCTa
(ymp. 5, Assignment XV, ymp. 3, Assignment -XVI)..

3. OOcyX/IeHHE TIaBHBIX TEM BCEH KHUTH.
1) What do you make of Basil Hallward? What features do you like in him?

2) Your impressions of Lord Henry. What features of his character appeal to you and what
don’t.

3) A character sketch of Dorian Gray.

4) Relations between Dorian Gray and Sybil Vane.

4. Ananu3 cucteMbl 00pa30B U HICHHOTO COIEePIKaHMUs TEKCTa.

3aoanus ons camocmosamenvHou pabomol:

1. TloaroroBka OTBETOB Ha BOIIPOCHI, OXBATHIBAIOLINX CIOKETHYIO TUHUIO TEKCTA.
2. TloaroroBka OTBETOB Ha BOIMPOCHI, BBHISBISIONINE UACHHOE COAECpKAHUE TEKCTa
3.  TloxaroroBka K BBICKa3bIBaHUIO 110 33IaHHBIM T€MaM KHUTH.

JlabopaTopHoe 3ansaTue 25 (2 yaca). MnauBuayaabHoe urenue. KpocckyabTypHbIe
0COOCHHOCTH B KOHTEKCTE IepeBoja.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYpPHO-UCTOPUUYECKOTO (hOHA, CTIOCOOCTBYIOLINX
aI[eKBaTHOI\/JI HHTCPIIPETAONHN COACPKAHUA TCKCTA.

2. AHanmu3 U epeBojl HAIHOHAIBHBIX pealiuii, YITOMHUHAEMBIX B TEKCTE.

3. AHanu3 ¥ nepeBoj 0e33KBUBAIICHTHOH JIEKCUKHU TEKCTa.

4. AHanmu3 ¥ nepeBojl CIeIUaIbHON (TEPMUHOIOTHYECKOM) JIGKCUKH TEKCTA.
3aoanus ona camocmosamenvHou pabomol:

1. Mouck MHPOPMAIIUK HCTOPUKO-KYIBTYPHOTO XapakTepa, KOTopas CIIOCOOCTBYET afeK-
BaTHOM MHTEPIPETAIUH COAECPKAHMSI TEKCTA.

2. Beigenenue u3 TEKCTa IEKCUYECKUX €TUHUIL, OTPAXKAIOIINX HAIIMOHATLHBIC PEaTUU.
3. CocraBiieHne CITUCKA 0€379KBUBAJIEHTHON JIEKCUKHU TEKCTA.
4. CocTaBieHHE CIIUCKA UCIIOIb3YEMBIX B TEKCTE TEPMHUHOB.

JlabopaTopHoe 3ansaTHe 26 (2 yaca). UnauBuayaibHoe uTeHue. Pafora ¢ akTHBHBIM
BOKa0y/1sipom.

1. AHanu3 1 mepeBoJi aKTUBHOTO BOKAOYIIsipa TEKCTa.

2. BocripounsBeaeHue CUTyalnid, B KOTOPBIX UCIOJIb3YETCs] aKTUBHBINA BOKAOYIISIp TEKCTA.



3. YnotpebneHnue akTUBHOTO BOKaOyJsipa TEKCTa MO 3aJaHHBIM MOJIEINISIM U X MEePEBO/I.

4. CocrapneHue cuTyaluuid (WM AMAJIOTOB) C MCIOJIb30BaHUEM aKTHBHOIO BOKaOylsipa U

UX IBYXCTOPOHHHI MEPEBO/I.

5. AHanmu3 ¥ epeBOj CTHIMCTHYECKH OKPAIICHHBIX €IMHUI] TeKCTa.

6. Xy10’KEeCTBEHHBIN NIEPEBO/T 33JaHHBIX OTPHIBKOB TEKCTA.

3adanus ons camocmosmenvHou pabomol:

1. ITouck crnoBapHBIX 1e(UHUINN aKTHBHOTO BOKAaOYJIsipa TEKCTA.

2. CocraBieHHe CUTyalluii C aKTUBHBIM BOKAOYIIIPOM TEKCTA.

3. JIByXCTOpOHHHMII IEPEBOT aKTUBHOTO BOKAOYIIsIpa TEKCTA.

4. ITouck 1 IepeBo/l CTHIIMCTHYECKH OKPAIICHHBIX €IMHUII TEKCTA.

5. [loaroroBka Xya0>kKeCTBEHHOTO TIEPEBO/IA 3a/TAHHBIX OTPHIBKOB TEKCTA.

JlabopaTopHoe 3ansaTue 27 (2 yaca). UnauBuayaibHOe YTeHHe. AHAJIU3 JIEKCHKO-

CTUWIMCTUYECCKUX U ITPAMMATHY€CKUX 0coO0eHHOCTel u 06cy>1<11elme TE€EM U BOIIPOCOB IO CO-
AEPKAHUIO TEKCTA.

1. Ananu3 u nepeBoa Hhpa3eoqTOrHuecKiX eAUHUIL, UCTIONb3YEMBIX B TEKCTE.
2. Ananu3 ¥ nepeBojl €AMHHUL] TEKCTA C NIPEUIOraMU U MOCIIEIOraMH.

3. HpCI[OCTaBJ'IeHI/IC JACTAJIBHBIX OTBCTOB HA BOIIPOCHI, OXBATBIBAIOIIUX CHOKCTHYIO JIMHHUIO

TCKCTA.

Ia.

4. TlpemocTaBieHre OTBETOB Ha BOIIPOCHI, BBISBIISIONINX HICHHOE CONIEp)KaHUE TEKCTA.
5. OOcyX/IeHHE TIIaBHBIX TEM TEKCTa.

6. AHanu3 cucTeMbl 00pa3oB U UAEHHOTO COJIEpKaHUS TEKCTA.

3adanus ona camocmosamenvhol pabomol:

1. TTouck ¢pazeonornueckux eIUHHI] B TEKCTE C MPEIOCTABICHUEM BapHaHTOB UX MEPEBO-

2. Ilomck KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIOTCA 3aJaHHBIC JICKCHYCCKUC CIWHHIBI C

npeajioramMmu, mocjejaoraMmu, U nNpe€aoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. IloaroroBka OTBETOB Ha BOIIPOCHI, OXBATLIBAIOIHUX CHOKCTHYIO JIMHUIO TCKCTA U BBISAB-

JISIIOIIUX UACHHOE COJACPIKAaHUC TCKCTA.

4. IToaroToBka K 00CYX/I€HUIO TTIABHBIX TEM TEKCTA.
5. IlucpmeHHast XxapakTepucTiuKa o0pa3oB IJIaBHBIX '€POEB TEKCTA.
5 cemecTp

Jlaboparopnoe 3ansitue 1 (2 waca). Assignment | (Chapters 1, 2, 3). KpocckyabTyp-

Hble 0COOEHHOCTH B KOHTEKCTE nepesoaa.

1. Ananu3 nH(pOopMaIMK UCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTopasl CIIOCOOCTBYET afiekK-

BaTHOW MHTEPIIpPETALIMM CONEPKAHUS TEKCTA.



2. BBII[GJIGHI/IC N3 TCKCTA JICKCUYCCKUX CAWHULL, OTPAXKAIOMIUX HAIIMOHAJIBHBIC PCAJIMU U UX
IIEpPEBO/I.

3. CocraBiieHHE CIIMCKA UCTIOJIB3YEMbBIX B TEKCTE TEPMUHOB U UX TIEPEBO/I.
3aoanus ons camocmosamenbHoU pabomi:

1. TTouck nHpOpMAIMKM UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTOpas CIIOCOOCTBYET a/ieK-
BaTHOM MHTEpIpETAIMM COIEP>KAHUS TEKCTA.

2. BBII[CJ'IGHI/IG N3 TCKCTA JICKCUYCCKUX CAMHUIL], OTPpAXKAOIMUX HAIUOHAJIBHBIC pCAJINH.
3. CocTaBiieHue CIucKa HCIIOJIB3YEMBIX B TEKCTEC TCPMHUHOB U UX IIEPEBO.

JlaGopaTopHoe 3ansitue 2 (2 yaca). Assignment | (Chapters 1, 2, 3). Padora ¢ akTuB-
HBbIM BOKaOYJSIPOM. AHAJIN3 JIEKCUKO-CTHJIMCTHYECKUX U TPAMMATHYeCKUX 0CO0eHHOCTel
U 00Cy:K/1eHie TeM 1 BOIPOCOB MO0 COIePKAHNI0 TEKCTA.

1. AHanu3 crioBapHBIX Je(UHULIMI aKTUBHOTO BOKAOYyIIsipa TEKCTa.

2. JIByXCTOPOHHUH TEPEBOJ] CUTYAINI C aKTUBHBIM BOKAOYJISIPOM TEKCTA.
3. OOcyxaeHne TeMaTUKU U UACHHOTO COJIepyKaHUs TEKCTa.

3aoanus ona camocmosamenvHou pabomol:

1. ITouck cnoBapHbIX Je(UHULIMN aKTUBHOTO BOKa0yspa TeKcTa.

2. CocraBiieHHEe CUTYyallUi ¢ aKTUBHBIM BOKaOyJIIpOM TEKCTa.

JlaGoparopnoe 3ansitue 3 (2 waca). Assignment 11 (Chapters 4, 5, 6). Padora ¢ akTuB-
HbIM BOKAaOYJIPOM. AHAJIM3 JIEKCHKO-CTHJINCTHYECKHX W IPAaMMAaTHYECKHX 0COOEHHOCTEI
TEKCTA.

1. AHanu3 cioBapHbIX Je(UHUIMI aKTUBHOTO BOKaOyJsipa TEKCTA.

2. JIByXCTOPOHHUH MEPEBOJ] CUTYAINI ¢ aKTUBHBIM BOKAaOYJISIPOM TEKCTA.
3aoanus ona camocmosmenvholl pabomoi:

1. ITouck crnoBapHBIX 1e(UHUINNA aKTUBHOTO BOKaOyJIsipa TEKCTA.

2. CocraBiieHHe CUTYyallUii ¢ aKTUBHBIM BOKaOyJIIpOM TEKCTa.

JlaGopaTopHnoe 3ausaTue 4 (2 yaca). Assignment Il (Chapters 4, 5, 6). Padora ¢ akTuB-
HBIM BOKaOyJasipoM. O0cykIeHne TeM H BOIIPOCOB 10 COIePKAHNIO TEKCTA.

1.  JIByXCTOpOHHU MEepeBO CUTYyallUl C aKTUBHBIM BOKAOYIIIpOM TEKCTA.
2. OOcyxIeHre TeMaTUKU ¥ UICHHOTO COJEP>KaHMsI TEKCTa.
3aoanus ona camocmosamenbHoU pabomi:

1. [ToaroroBka Kk 00CYKICHHIO TJIABHBIX TEM TEKCTA.

2. IlucbMeHHas XapakTepUCTHKA 00pa30B IIaBHBIX T'€POEB TEKCTA.



JlabopaTopHoe 3ansitue 5 (2 yaca). Assignment III (Chapters 7, 8). PaGora ¢ akTus-
HBIM BOKA0YJSIPOM. AHAJIN3 JIEKCUKO-CTHJIMCTHYECKUX U TPAMMAaTHYeCKUX 0COOEHHOCTEH.

1. Ananu3 ¢pazeosornuecKux €AMHUI B TEKCTE C MPEAOCTaBICHHEM BapHaHTOB UX Iepe-
BOJIA.

2. Anamms KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIOTCA 3aJaHHBIC JICKCHUYCCKUC CIWHHUIIBI C
nmpeajaoramMu, mocjejaoraMmu, U npe€aoCTaBJICHUEC BapUaHTOB UX IICPEBOAA.

3. AHaJIU3 ¥ NIEPEBO/] CTHIMCTUYECKU OKPAIICHHBIX SIUHHUI] TEKCTA.
4. BhIMoHEHUE XY0KECTBEHHOTO MIEPEBO/Ia 3aIaHHBIX OTPHIBKOB TEKCTA.
3adanus ons camocmosamenvHol pabomol:

1. TTouck (hpazeoqOrnyecKux eIUHHMI] B TEKCTE C MPEAOCTABIICHUEM BapHAHTOB HX MEPEBO-
na.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJBb3YHOTCA 3aJaHHBIC JICKCHUYCCKUC CIAWHHIBI C
npeaiioraMu, 1mocjcjioraMu, u p€aoCTaBJICHUC BAPHUAHTOB UX IICPCBOAA.

3. Ilouck u MNEPEBOJA CTUIMCTHYCCKU OKPAICHHBIX CAWHUIL TCKCTA.
4, IToaroroska XYOOXKXECTBCHHOTI'O IMEPEBOJA 3aIaHHBIX OTPBIBKOB TCKCTA.

JlabopaTopHoe 3ansitue 6 (2 yaca). Assignment IV (Chapters 9, 10). O6cy:xaenune Tem
U BOIIPOCOB I10 COJEPKAHUIO TEKCTA.

1. IlpenocraBneHne OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CIOXKETHYIO JTMHHUIO TEKCTA.
2. [IpenocTaBieHne OTBETOB Ha BOMPOCHI, BHISBISIONINX UICHHOE COMIep:KaHNUe TEKCTA.
3. O0cyX/IeHHE TJIAaBHBIX TEM TEKCTA.

3aoanus ona camocmosamenbHoU pabomi:

1. [ToxroToBKa OTBETOB HA BOMPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHUIO TEKCTA.

2. [ToaroToBKa OTBETOB Ha BOMPOCHI, BRISIBISIOMIUX HACHHOE COIePKaHUE TEKCTA.

3. [loaroroBka kK 00CYX/IEHUIO TJIABHBIX TEM TEKCTA.

JlabopaTopHoe 3ansTue 7 (2 yaca). Assignment V (Chapters 11, 12, 13). KpocckyJib-
TypHbIe 0CO0€HHOCTH B KOHTEKCTe NepeBo/ia.

1. Ananu3 nHpopMalu UCTOPUKO-KYJIBTYPHOI'O XapakTepa, KOTopasi CIoCOOCTBYET aJeK-
BATHOW MHTEPIPETALMH COAEP/KAHNS TEKCTA.

2. Beigenenue u3 TeKCTa JEKCHYECKUX €AMHUIL, OTPAXKAIOIINX HAIIMOHATIBHBIC PEalui U UX
HIepEBO/I.

3. IlpenocraBneHue cnucka 0€39KBUBATCHTHOM JIEKCUKH TEKCTA.
4. penocTaBiieHHEe CITUCKA UCTIOIB3YEMBIX B TEKCTE TEPMHHOB U UX TIEPEBO/I.
3aoanus ona camocmosamenbHoU pabomi:

1. [ouck MHPOPMAITUN UCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTopasi CIIOCOOCTBYET aJeK-
BaTHOW MHTEPIIpPETALIMM CONEPKAHUS TEKCTA.



2. Beiienenue U3 TeKCTa JICKCHYSCKUX SIMHUIL, OTPAXKAIONINX HAIMOHATBHBIC PEATUH.
3. CocraBlleHHE CIHUCKa OC39KBUBAJICHTHOM JIGKCUKH TEKCTA.
4. CocTaBieHHME CIMCKA UCHOJIb3YEMBIX B TEKCTE TEPMHHOB.

JlabGoparopHoe 3ansitue 8 (2 yaca). Assignment V (Chapters 11, 12, 13)._Pabora ¢ ak-
THBHBIM BOKa0yJIsIpOM. AHAJIN3 JIEKCUKO-CTHJIUCTHYECKHUX U TPAMMATHYECKHX 0COOEHHO-
cTeil U 00Cy:KIeHNe TeM H BOIIPOCOB MO COAEPKAHMI0 TEKCTA.

1. Ananus crioBapHbIX JeUHUIMI aKTUBHOTO BOKa0yJsipa TEKCTa.

2. JIByXCTOpOHHUY NIEPEBOJI CUTYaIlUi C aKTUBHBIM BOKAOYJISIPOM TEKCTa.
3. OOcyX/IeHHE TeMAaTUKH U UACHHOTO COJEPIKaHMS TEKCTa.

3aoanus ons camocmosamenvHou pabomol:

1. ITouck crioBapHBIX 1e(UHUINN aKTHBHOTO BOKAaOyJIsipa TEKCTA.

2. CocraBieHHE CUTYyallUl C aKTUBHBIM BOKaOyJIIpOM TEKCTa.

JlabopaTopHoe 3ansaTue 9 (2 yaca). Assignment VI (Chapters 14, 15). Pa6ora ¢ ak-
THBHBIM BOKa0yJIsIpOM. AHAJIH3 JIEKCUKO-CTHJIHCTHYECKNX M TPAMMATHYECKHUX 0COOCHHO-
cTel TeKkcra.

1.  Ananu3 cioBapHbIX Ae(UHULMNA aKTUBHOT'O BOKaOyJIsipa TeKCTa.

2. CocraBieHHe CUTyalluii C aKTUBHBIM BOKaOYJIIPOM TEKCTA.

3. JIByXCTOPOHHHUI NEPEBOJ] 33JaHHBIX CUTYallUil C AKTUBHBIM BOKaOYJISIpOM TEKCTA.
3aoanus ona camocmosamenbHou pabompi:

1. ITouck cioBapHbIX Je(UHUIIUN aKTUBHOTO BOKAaOyJIsipa TEKCTA.

2. CocraBieHHe CUTyalluii C aKTUBHBIM BOKaOYJIIpOM TEKCTA.

JlabopaTopnoe 3ausitue 10 (2 yaca). Assignment VI (Chapters 14, 15). Pa6ora ¢ ak-
THBHBIM BOKaOyJasipoM. O0CyK/IeHHEe TeM U BOMPOCOB MO COAEPKAHUIO TEKCTA.

1. [IpenocTaBiieHre OTBETOB Ha BOIPOCHI, OXBATHIBAIOIIUX CIOKETHYIO JIMHUIO TEKCTA.
2. [IpenocTaBieHne OTBETOB Ha BOMPOCHI, BHISBISIONINX UICHHOE COIepKaHNe TEKCTA.
3. O6cyx/1eHre TIaBHBIX TEM TEKCTA.

3aoanus ona camocmosamenvHou pabomol:

1. [ToxroToBKa OTBETOB HA BOMPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHUIO TEKCTA.

2. IToaroToBKa OTBETOB Ha BOMPOCHI, BHISIBISIONIUX UIAECHHOE COAEP)KaHUE TEKCTA.

3. [ToaroroBka kK 00CYXICHHIO TJIABHBIX TEM TEKCTA.

JlabGoparopnoe 3ansitue 11 (2 yaca). Assignment VII (Chapters 16, 17, 18, 19). Padora
C AKTMBHBIM BOKa0YJISIPOM.

1. AHanu3 CJIOBapHBIX Je()UHUIIMN aKTUBHOTO BOKaOyIsipa TEKCTA.



2. JIByXCTOpOHHUY TIEPEBOJI CUTYAITUi C aKTUBHBIM BOKAOYJISIPOM TEKCTa.
3adanus ons camocmosamenvHol pabomol:

1. ITouck crioBapHBIX 1e(UHUINN aKTHBHOTO BOKAaOYJIsipa TEKCTA.

2. CocraBieHME CUTYallUl ¢ aKTUBHBIM BOKaOyJIIpOM TEKCTa.

JlabopaTopHoe 3ansitue 12 (2 yaca). Assignment VII (Chapters 16, 17, 18, 19). Padora

¢ AKTHBHBIM BOKAaOYJISIPOM. AHAJIHN3 J€KCHKO-CTHJIMCTHYECKHX M TPaAaMMATHYECKHX OCO-
OeHHOCTEH TeKCcTA.

BOJa.

1. Ananu3 ¢pazeosoruuecKux eANHUI B TEKCTE ¢ MPEAOCTaBICHHUEM BapHaHTOB UX Iepe-

2. Anamms KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIHOTCA 3aJdHHBIC JICKCUYCCKHUC CAWHUIBI C

npeaiioraMuy, 1mocjciioraMu, u nmp€aoCTaBJICHUC BAPHUAHTOB UX IICPCBOAA.

Ja.

3. AHanM3 ¥ MepeBol CTHJIMCTUICCKU OKPAIIICHHBIX SMHHI] TEKCTA.
4. BreITloJTHEHUE XYI0)KECTBEHHOTO TIEPEBO/Ia 3a/IaHHBIX OTPHIBKOB TCKCTA.
3aoanus ons camocmosamenvHou pabomol:

1. [louck ¢pazeonorniecKux eIUHHIl B TEKCTE C MPEIOCTaBICHUEM BapUAHTOB UX MEPEBO-

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJB3YHOTCA 3aJaHHBIC JICKCHUYCCKUC CAWHHIBI C

npeajioramu, mocjiejioraMmu, 1 rnmpeaoCTaBJICHUEC BAPUAHTOB UX IICPEBOAA.

3. Ilouck u MEpeBOJA CTUIIUCTUYICCKH OKPAIICHHBIX CANHUI] TCKCTA.

4, HOI[FOTOBKa XYO0XKXECTBCHHOT'O MEPEBOJA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGopatopHoe 3ansaTHe 13 (4 yaca). Assignment VIII (Chapters 20, 21, 22, 23). Pado-

Ta ¢ aKTHBHBIM BOKa0yasapom. O0cy:KaeHne TeM H BOIIPOCOB 110 COJCP/KAHMIO TEKCTA.

1. [IpenocTaBiieHre OTBETOB Ha BOIPOCHI, OXBATHIBAIOIIUX CIOKETHYIO JIMHUIO TEKCTA.
2. [IpenocTaBiieHre OTBETOB Ha BOIPOCHI, BRISBIISIONINX HIICHHOE COIEPIKaHUE TEKCTA.
3. OOcyX/IeHHE TIIaBHBIX TEM TEKCTa.

3aoanus ona camocmosamenvHou pabomol:

1. [ToaroToBKa OTBETOB Ha BOIPOCHI, OXBATHIBAIOIINX CIOXKETHYIO JIMHHUIO TEKCTA.

2. [ToaroToBKa OTBETOB Ha BOIIPOCHI, BHISBIISIOIINX UICHHOE COJIEPIKAHUE TEKCTA.

3. [ToaroroBka kK 00CYXICHHIO TJIABHBIX TEM TEKCTA.

JlabopaTopHoe 3ansTue 15 (2 yaca). UnauBuayaabHoe yreHue. Pafora ¢ akTHBHBIM

BOKaOYyJIAPOM. AHAJIH3 JIEKCUKO-CTUJINCTHYECKMX M TPAMMATHYeCKHUX 0COOEHHOCTel Tek-

cTa.

1. AHanmm3 1 mepeBo]i aKkTUBHOTO BOKaOYJIsipa TEKCTa.



2. Bocnpou3sBezieHHEe CUTYaIllMid, B KOTOPBIX HUCHOJB3YETCsl aKTUBHBIA BOKAOYJsp TEKCTa.
YnorpebieHue akTHBHOTO BOKaOyJIsipa TEKCTa 10 3alaHHBIM MOJAETISIM U UX TIEPEBO/I.

3. CocraBneHue cuTyanui (MJId AMAIOrOB) C MCIIOJBb30BaHUEM aKTHBHOTO BOKaOymspa u
UX JIByXCTOPOHHUU IIEPEBO.

4. Aganns u nepeBO (bpa3eonornqecxnx CAVHUIL, UCIIOJIB3YEMBIX B TCKCTC. Anamms u ne-
pPEBOA €AMHUI] TEKCTA C IIPEAJIOraM U IOCJICI0IraMu.

5. AHanu3 ¥ epeBOJ] CTHIIMCTUYECKH OKPAIICHHBIX SIMHUI] TEKCTA.
3adanus ons camocmosmenvHou pabomoi:

1. ITouck crnoBapHBIX 1e(UHUINN aKTHBHOTO BOKAaOYJIsipa TEKCTA.

2. CocraBieHHE CUTYallUi ¢ aKTUBHBIM BOKaOyJIIpOM TEKCTa.

3. JIByXCTOpOHHHMII IEPEBO/T aKTUBHOTO BOKAOYIIsIpa TEKCTa.

4. TTouck (pazeoOTHIECKUX eIUHUI] B TEKCTE C MPEIOCTABICHUEM BapUAHTOB UX IEPEBO-
Ja. ITouck KOHTEKCTOB, B KOTOPBIX UCIIOIB3YIOTCS 3aJaHHBIC JIEKCUYECKUE €IUHULIBI C IPEIIO0-
ramu, I0CJIeJIOraMu, U IIPEIOCTaBIEHUE BAPUAHTOB UX IIEPEBOJIA.

5. Ilouck u MNEPEBOJA CTUWIMCTHYCCKHU OKPAIICHHBIX CAMHHUILL TCKCTA.

JlabopaTopHoe 3ausiTue 16 (2 yaca). UnguBuayanbHoe ureHue. O0cy:xkaeHne TeM U
BOIIPOCOB 10 COEPKAHUIO TEKCTA.

1.  OOGcyxnaeHue TeM U BOIIPOCOB M0 COAEPIKAHUIO TEKCTA.
2.  XyZIOXeCTBEHHBIH MepeBO OTPhIBKA TEKCTA.

3aoanus ona camocmosamenbHoU pabomi:

1. IToaroroBka kK 00CYX/IEHUIO TJIABHBIX TEM TEKCTA.

2. [ToaroroBka XyJI0KECTBEHHOTO nepesojaa OTpBIBKA TEKCTa.



6. Kpurepuu oneHuBaHus pe3yibTATOB OCBOECHHS TUCHUILIUHBI

6.1. OueHouHbIe CPeICTBA U KPUTEPHUH OLIEHUBAHUSI [IJIsl TEKYIIEil aTTecTaluu
3-4 cemecTp

Texymuii KOHTPOJIb HA JTAOOPATOPHBIX 3aHATUSAX MIPOBOIUTCS B (HOPME YCTHBIX ONPOCOB U
NUCHMEHHBIX POBEPOYHBIX PA0OT; yU€Ta MOCEIAEMOCTH U aKaIeMUYECKOI aKTUBHOCTH CTY-
JICHTOB.

OO0pas1bl 3a1aHUH TEKYIIEro KOHTPOJIS

1. Insert prepositions or adverbs.

A) 1. Accommodation was hard to get and you had to put ... ... whatever the agents chose to
offer you. 2. It was hard enough to share a cabin for fourteen days ... anyone. 3. When | went ...
board | found Mr. Kelada's luggage already below. 4. Prohibition was in force and ... all appear-
ances the ship was bone-dry. 5. I don't want to put ... airs, but | prefer strangers to use 'mister’
before my name. It never occurred ... him that he was not wanted. 6. Will you bet ... it? 7. Sud-
denly he caught sight ... Mrs. Ramsey's face. 8. Mr. Kelada had to take her word ... it.

B) 1. He took no more notice ... his wife. 2. She knew no more Malay than was necessary to
get ... ... the boy. 3. It's just an ordinary go ... malaria. 4. There is no doubt ... it. 5. | was fed ... ...
playing small parts. 6. I was ... my wits’ end. 7. Mrs. Grange had not told him the story that was
... on the tip of her tongue. 8. Mrs. Grange had got ... the habit ... talking out loud herself. 9. The
manager had some time ... his disposal. 10. In a week she felt more ... home ... him than she did ..
her husband after two years. 11. He couldn't congratulate himself ... this. 12. Vesta wasn't able to
get to the bottom ... Norman's soul.

C) 1. He emptied the glass .. a gulp. 2. He was feeling .. ease.
3. Hans let go ... her. 4. He had to wait to be sent ... errand to get to the farm. 5. She was willing
to come ... terms ... him. 6. He made no headway ... Annette 7. He was given a job that took him
twice a week to a town ... the vicinity. 8. They couldn't resist getting something ... nothing. 9.
The best chance is to collaborate the conquerors.
10. Annette was crazy ... him. 11. They all didn't know what fate had ... store ... them.

D) 1. Paco Espinel now made his living ... arranging the turns for the casino. 2. | want a word
... him. 3. The comic pair walked still arm ... arm. 4. Syd came ... Stella's rescue. 5. They go mad
... it. 6. Mrs. Penezzi was the talk ... the town. 7. The women were glad to pay to dance ... him,
and he was never ... ... work. 8. They were unconscious ... what they were doing. 9. They tried it
before when they were ... and ... .

E) 1. He sold the ship .. a profitt 2. Walker was never .. a loss.
3. He was a man known ... person or by report ... the length and breadth ... the South Seas. 4.
That time he was ... luck. 5. This success was another reason for the interest that Mackintosh
took him.
6. The Swedish trader accused him ... arson. 7. Their humor was obscene and he was never ... a
loss for the response. 8. He did all he could to get even ... them. 9. Manuma had to make a good
show ... the others. 10. The road was planned ... their own sake, so that they could walk ... com-
fort and carry their copra ... comfort. 11. He pulled himself ... . 12. It was a job which he had had



long meant to do and which he had constantly put ... . 13. The place they were bound ... was
about three miles away. 14. Soon they were all swimming ... and
15. You must keep the soup hot ... all events.

F) 1. She was a chatty player and it was soon apparent that she had an effective knack ...
small talk. 2. Everything she wore was perfectly ... character. 3. Gaze hoped that his opponents
would not have the sense to take advantage ... his errors. 4. The pair of us were no match ... the
Cartwrights. 5. | took this job and came here to run ... her in the club. 6. She had changed ... ... all
recognition. 7. | thought she was someone | had met ... board a ship when | was going .. leave
and had known only ... sight. 8. Cartwright jumped ... the chance ... having free board and lodg-
ing. 9. Some people force their kindness ... those in trouble. 10. The two coolies who found him
couldn't have had anything to do ... it. 11. One of them had stopped Bronson ... some pretext. 12.
The Malays are an extravagant race, sooner or later someone would start flinging his money ... .
13. They couldn't afford to let the truth come out and they got him ... ... the way.

2. Give definitions of the following phenomena:

dirty feeder, agreeable person, accurate information, bully, good mixer, gentleman, knight.

3. Translate the following active vocabulary units using the given verbs. Make your own sen-
tences with these idioms.
Take
MOBEPUTh KOMY-TO Ha CJIOBO, PUCKOBaTh, NIPUBJIEKATh MYOIMKY, cpe3aTh (HOWTU KOPOTKUM
MyTe€M), BOCIIOJIb30BAaThbCA YEM-TO, MIPHIIOKUTH OOJbIINE ycUus, (He) 3aMeuaTh KOro-inbo /
YT0-JTM00, UMETh JOCTATOYHO BPEMECHH (HE TOPOIUTHCS ), 3AMHTEPECOBATHCS YeM-TTH0O0.

Make
JIeNaTh BUJI, YTO BaM BCE PaBHO, BBHITOAHO MPOJaTh, 3arJaJuTh BUHY, (HE) IPOABUHYTHCS BIIe-
pe B OTHOILIEHUAX C KeM-JTH00, 3apadaThiBaTh Ha )KU3Hb.

Put
MI/IpI/ITBC}I C, 3aJaBaTbCia (CMOTpeTB CBBICOKA Ha Opr)KaIOH.II/IX), OTKJIaAbIBATh LITO-J'II/I60 Ha

Oynyiee.
S cemecTp

OO0pa31bl 3a1aHUH TEKYIIEro KOHTPOJIS
Assignment | (Chapters 1, 2, 3)

1. Discuss the background of the book.

Find some information and present in class facts you know about the World War I its reasons,
dates, some prominent details.

2. Transcribe, translate and read phonetically correctly: neurasthenia, hallucinate, psychiatrist, a
convalescent home, acquiesce, a lunatic asylum, agony, neurosis.

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.



shell-shock (n, v) (4)

conchy (n) (4) (find the full form). Compare with “shirker” and “scrimshanker”
martyr (v, n) (5)

khaki-clad (n) (5)

court-martial (n, v) (6)

insane (adj) (7)

trench (v) (8)

to be rigged (v) (11)

crusade (11)

to certify (particular meaning) (v) (14)
non-combatant (adj) (16)

Phrases:

to get oneself passed fit (5)

to pull strings (on smb’s behalf) (7)
at the end of one’s tether (8)

to precipitate a relapse (26)

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text. Search the chapters and write out some other sentences you find interesting from the lin-
guistic point of view.

p.6 “They sat down... — ...I’ve ever done”

p.8 “He glanced up... — ...at the end of his tether”

p.15 “Sassoon lowered his hand... — ...it was getting so excited about”
p. 21 “Sassoon sent me a copy... —...Did he tell you that?”

5. Questions:

— What is the main idea of Siegfried Sassoon’s Declaration? Render it in your own words.

— How does the main idea of his Declaration coincide with his poetry? Can we call his poems
trench poetry?

— What is the possible prospect Sassoon faces after submitting his Declaration? What does he
think of it?

— Describe Sassoon’s friend Graves. How does he try to help? What is his opinion about Sas-
soon’s efforts? Find the extract where his views on war are revealed (p.23). Do you agree
with his opinion?

— What is Mister Rivers? What’s your first impression of him? What does he do and what do you
learn about the institution he works in? Describe its atmosphere and patients, bring some evi-
dence from the book.

6. Read the following passages and point out two main views on the war;

a) p. 11 “All right.” A faint smile ...—... to be precise”
b) p. 13 “I don’t think so ...—... this level of slaughter”
c)p. 23 “Well, yes ...—... to do it”

Assignment 11 (Chapters 4, 5, 6)

1. Discuss the background of the book:



a) search and present information about the military ranks of Great Britain. Compare them with
the rank system of our country;

b) find and present some information about Edward Carpenter and his writing on sexuality “The
Intermediate Sex”;

2. Transcribe, translate and read phonetically correctly: amputation, haemorrhage, chlorine,
sapphire, emerald, amethyst, animosity, analgesia, permutation, hypersensitivity, protopathic ar-
ea, scalpel, reciprocal application, asthmatic, stethoscope.

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.

orderly (n)(28)

post-mortem (adj) (28)

to average (v) (30)

attired (adj) (31)

dotty (n) (32)

dressing (medical meaning) (n) (33)
mud-clogged (adj) (38)
incongruous (adj) (39)

incision (n) (45)

sissy (n) (48). Compare with “weaklings” and “failures”
dugout (n) (52)

platoon (n) (52)

sentry (n) (52)

encounter (v,n) (54)

to wheeze (v) (57)

Phrases:

(to have) a sweepstake (30)

to be inclined to do smth (31)

clumps of bracken (38)

to bear down on smb (40)

noughts and crosses (42)

to turn in on oneself (51)

bizarre infringements (of the rules) (60)

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text.

p.31 “Atintervals,... — ...to be borne in mind”

p. 38 — 39. “Looking up...—...and the moles”

p.44 “Once he’d left the city... — ... face like spray”
p.52 “If there wasn’t a reason... — ... was carried”

5. Questions:
—Who is Anderson? What does he talk to Dr. Rivers about? What are the possible explanations

of his dream? What was the contemporary psychological trend in dream interpretation? What
do you know about Freud method and what do you think of it?



— What do we learn about Sassoon’s family and himself: education, character, his occupation?
Find the information about the moral influences he ever experienced in his life.

— Describe Burns’s travel. What emotions does this extract arouse? What was his dream and how
can you comment on it? Why do you think the author pays much attention to people’s dreams?
Why does Burns finally come back?

— Speak about Second-Lieutenant Prior’s case. What’s wrong with him? Bring out the circum-
stances when he got to the hospital for the first time. What is his family background?

— How does Dr. Rivers analyze his dream about his colleague Head? Speak about the methods
Rivers uses with his patients. What do you think of his experimental philosophy of giving way
to emotions?

6. Discussion:

1.  Find some information about the notion of “pacifism”: the date of its appearing, its main
characteristics and some prominent representatives. Why was pacifism so popular during the
World War 1? Give arguments for and against;

2. Dr. Rivers once told Sassoon “You can’t bear to be safe”. But later Sassoon thinks “Rivers
was wrong, people were more corruptible than that. He was more corruptible than that. A few
days of safety, and all the clear spirit of the trenches was gone.” Comment on this idea. Would
you give up your “dangerous” ideas for comfort and personal safety?

3. Comment on the following: “I think the army’s probably the only place I’ve ever really be-
longed.” (36)

4.  Speak about the structure of the book. Why do you think the author switches from one
plotline to another every now and then?

Assignment 111 (Chapters 7, 8)
1. Discuss the background of the book:

a) search and present information about the class distinctions (system) and the morale of the Brit-
ish society of those times. Do we trace any changes and new ways? Bring some examples of the
relations between men and women different from those of the pre-war period,;

b) find and present some information about Alfred Tennyson and his poem “The Charge of Light
Brigade”.

2. Transcribe, translate and read phonetically correctly: anthropology, cacophony, austerely,
propaganda, hypnosis, balustrade, Yeomanry, Fusiliers, chivalrous, subcutaneous, antagonism,
syphilitic.

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.

to detect (v) (64)

fit (in) (v) (66)

credence (n) (69)

trepidation (n) (72)

billets (n) (77)

hostile (77) (adj). Compare with “enemy”, “inimical”, “unfriendly”, “aggressive”
to lurk (around) (v) (78)



exultation (n) (79)

to startle (80)

to exert (oneself) (v) (80)

to intimidate (v) (81). Compare with “frighten”, “bully”, “threaten”, “scare”, “terrify”
inconspicuous (adj) (87)

tinge (n) (87).Compare with “shade”, “flavor”, “overtone”

sling out (v) (88)

to cuddle (v, n) (92). Compare with “hug”

fumbling (n) (94)

Phrases:

to catch a flicker of interest (64)
a breach of discipline (69)

to join ranks (71)

to serve of some purposes (72)
to see eye to eye (73)

at the rim (79)

searing revelation (81)

It’s a con (88)

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text.

p. 63 “Because of the rubber underlay... — ...It was concern” (Comment on the structure: “I
wasn’t being awkward”).

p.66 “All right. How did you fit in?... — ... That. Rubbish”

p- 79 “Rivers let him continue...— ...burst out laughing”

p.82 “Oh, I meant it... — ...I know, you are”

5. Questions:

— Comment on the way Second-Lieutenant Prior speaks to Dr. Rivers. How does it characterize
him? What new facts about his war experience do we learn?

— Describe the relationship in the British army as Prior reports it.

— What do we learn from the conversation between Rivers and Brock? Why did he
think that Sassoon defied his “duty”? What was Brock’s reaction to his decision to send him
back to France?

— Speak about Second-Lieutenant Prior’s war experience. (77-78) Could it have caused the
memory loss, to your mind? Why did Prior insist on hypnosis?

— What was Sassoon asked for by his unexpected visitor? Say a few words about the conversa-
tion. What philosophical ideas about religion, poetry and pacifism are discussed? Do you agree
with Owen’s views on the role of poetry?

— Speak about the golf play between Anderson and Sassoon. What was the incident he had to
apologize for? What was Anderson’s opinion about the continuation of the war? What did he
think about Sassoon’s Declaration?

— What happened to Prior during his trip to Edinburgh? Whom did he meet in the bar?

6. Discussion:
1.In December 1916 the Germans attempted to negotiate a peace with the Allies (coro3uuku =

4YIeHBIAHTaHTHI U eecoro3Hukn). The negotiations failed and the Entente (AnTanta) powers re-
jected the German offer. The Entente powers stated that they would not start peace negotiations



until the Central powers (I'epmanus u eecoroznukm) evacuated all occupied Allied territories and
provided indemnities (kommnencanus) for all damage which had been done.

Comment on the decision of the Entente’s authorities. Should they have agreed to peace thus
saving the lives of soldiers and civilians? Give pros and cons of either of the possible decisions.
2. Speak about the character of Siegfrid Sassoon. What features are the most prominent in
his character? Use the text and prove your opinion.

Kpumepuu oyenxu nposepounvix pabom

«3a4TeH0» — MPaBUIHLHOCTD BBINTOTHEHUS 3a1anuii Ha 70-100%
«He 3auTeHo» — MpaBWILHOCTH BBINOJHEHHS 3a/1aHUi MeHee ueM Ha 70%.

3.2. OueHo4HbIe CPeACTBA U KPUTEPHUHU OLleHUBAHNS /IJIS IPOMEKYTOYHOM aTTe-
cTauuu

3 cemecTp
[IpoMexxyTouHasi aTTecTanysi NpOBOAUTCS B (hopMme 3aueTa, BKIIIOYAIOLIEM J[BA BOIpOCa Ha
NPOBEPKY C(HOPMHPOBAHHOCTH Y CTYACHTOB MPO(PECCHOHATBHBIX KOMIETECHIMH IO JaHHOM
y4eOHOW JUCIMIIUHE.

@OPMbl npOMeofcymOI{Hoﬁ ammecmayuu.

1) [TucrMeHHas KOHTPOJIbHAS padoTa.
2) MOHOIOTHYECKOE BHICKA3bIBAHME HA OJIHY U3 YKa3aHHBIX TEM.

Oo0pa3en KOHTPOJIBHOM PadoOTHI

Bapuanm 1.

BrinonHuTe nepeBol Ha aHIIIMMCKUI S3bIK CIIEAYIOIINX MPEIJI0KEHNN:

1. [ToBepbTe MHE Ha CclI0BO, TOM XOpOILIO yIpaBisieT Kade, U Uil TIOCETUTENEeNH OH BCeraa
xopoumii cobeceqHUK. Bee ero 6apMeHbl 3HAIOT, KaK PacHoOjO0XHUTh HOBBIX KJIMEHTOB, U OHU
OBICTPO 3aMeyaroT HapyluTeae cnokoicTBus. 2. Jlaxe xorga CMUTHI celld Ha KOpadJib U JeNU-
JH OJIHY KaroTy, HUKTO HE BUEN, YTOOBI A4 M IUIEMSHHUK JepXaluch BMecte. 3. S mymato,
YTO BBl IPaBbl 10 ONpPEAEIEHHON CTENeHU, HO MHE HE HpaBUTCS caM BHJ 3Toro necepra. 4. Ero
OXPAaHHUK OBLI CBIT 110 FOPJIO TAKUM IIMHUYHBIM MOBEJCHUEM U JIaXKe Mpe3upas CBOero padoro-
natens. 5. [To3BosbTe MO3paBUTh Bac ¢ ATUM Ha3zHadeHUeM. Ele Buepa BbI ObUIM B BeChbMa 3a-
TPYAHUTEIBHOM I0JIOKEHUH, a BallIX IpY3bst 3TOrO HE 3aMevai.
6. Ero ums BepTUTCS Y MEHS Ha Si3bIKE. Y MEHS IMPUCTYI MMAHUKH, BOT MOYEMY sI HE MOTY 3TO
BCHOMHUTH. 7. OH HE 3HaJ, YTO YrOTOBHJIA €MY Cy/0a, HO PEIIi He COTPYIHUYATh C BParaMu.
8. Ecniu BBI XOTHUTE 3arfaJuTh BUHY, ceaiiTe 4To-HUOYy b nosie3Hoe. 9." 4 He Xouy BBOAMTH Bac
B 3a0JTyX/IeHHUe, 51 BBITYCTHII U3 pYK cBoe cuacThe. [logenom mue!" — ckaszaia OH M BBIIMII CBOM
6okan 3ammom. 10. Mumm npenyioxxuim padoTy TPOJABIIUIIEI B IBETOYHOM MarasuHe, ¥ OHa
HeMeMJIeHHO cornacwiack. 11. [l TeTu s caenana BUA, YTO MHE BCE PaBHO, HO, HA CAaMOM J€JIE,
MHE 0€3yMHO XOTEJIOCh Y3HAaTh KaK MOXHO OoJbIne 00 ux momosiBke. 12. Thl MOXeNTs pOUTH
3TOT paiioH B/IOJIb U MONEPEK, HO OOJIbINE 33AUP, YEM B ATOM JIOME, Thl HE HalIeIlIb.

Bapuanm 2.

BrinosiHUTE IEPEBOJT HA AHTTIMUCKUI A3BIK CICAYIOINX MPEITI0KEHUM:



1. Bam moBesno, 51 3HaI0 €ro JIMYHO M MOTY Bac IMO3HAKOMHTh. 2. Ham mpurmuiock oTio-
KUTh COOpaHME, MOTOMY YTO TpENCceNaTessl CPOYHO BBI3BAIM B MHHHUCTEPCTBO. 3. CHEKTaKIb
ObUT TakOW CKy4YHBI, YTO s HE CMOIJIa 3acTaBUTh ce0s JOCMOTPETh €ro J0 KOHIIA.
4. JlepeBHs, B KOTOPYIO MBI HalpaBIsUIMCh, HAXOAWIACh HA Oepery KMBOMHCHOTO o3epa. 5. Jla-
BaiiTe He Oy/eM CIeMNTh, TaK KaK Y HAC B 3amace elie MoJoBuHa pabodero aHg. 6. DTux crap-
IIEKYPCHUKOB S 3HAIO TOJBKO B JUIO. /. MBI HE MMENU HU MaJeUIIero MpeacTaBICHUsl O TOM,
YTO OHA MpuUjIarajga Maccy yCHIUHN IS TOrO, YTOOBI PaCCTPOUTH HAIy TTOMOJIBKY. 8. Yapiu Obu1
TOTOB OKa3aTh yCIyry JIOOOMY YEIIOBEKY, II03TOMY OH ObLT U3BECTEH B KOJOHHM KaK TOOPBIN
mauelid. 9. Trl celiuac 6e3 paboThl U Oe3 JeHer, U Tede HUYEro He OCTAETCs, KAK YXBATUTHCS 32
stoT manc. 10. Mucrep Kenana Obi1 0OIIMTEIBHBIM YEIOBEKOM, HO MIOMAIKHBAI O CBOUX IIPO-
(deccronanbHbIX Aenax. 11. 5 Te0st mpocTo He y3HAaK — ThI CTall TAKMM SKOHOMHBIM! PaHbIiie ThI
pasz0pacsiBaiics IeHbraMu. 12. MBI JODKHBI CAENaTh TaK, YTOOBI KOHKYPEHTH HaM HE MELIAJIH.

Kpumepuu oyenxu nucomennoti koumponsbHotl pabomuol

«3auTeHo0» — MPaBUIBLHOCTH BHIMOIHEHUS 3a1anuil Ha 70-100%
«He 3a4TeH0» — IPaBUIBHOCTH BHIMIOJIHCHHUS 3a1aHui MeHee 4eM Ha 70%.

Tembl JJISI MOHOJIOTUYECKOI'0 BbICKA3bIBAHUS .

1) The story you liked / disliked most of all and its analysis.

2) Conflicts of people from different cultural backgrounds.

3) Views on the English mentality and their 'superiority complex’, portrayed in the British
colonies.

4) Love in Maugham's stories. Its influence on the characters' lives.

5) Hatred in Maugham's stories. (“Mr. Know all”, “Unconquered”, “Mackintosh”).

6) Forgiveness, self-sacrifice and remorse in Maugham's stories.

5) Women's characters in Maugham's stories. Are there any feminist views?

6) Crimes and their consequences in Maugham's stories.

7) Are there any happy characters in Maugham's stories? Your favourite characters.

Kpumepuu oyenxu ycmunoeo omeema
«3auteno»: 70 — 100% BnameHusI MaTepUAIIOM;
«He 3auteno»: menee 70% BnajieHUs MaTepUaAIOM.
Ilopsiook evicmasnenus obujell oyeHku 3a 3a4em

O6HIa$I OIICHKA Ha 3a4€TC BBIBOAUTCA KAaK CPCAHAA OLCHKA M0 CYMME€ YaCTHBIX OLI€CHOK 3a KaX-
JBIA BUM 3aJaHU. HpI/I BBICTABJICHUU OLICHKHU TAKXXC YUUTHIBACTCH 061_[13}1 noATOTOBJICHHOCTD
CTYACHTA U pa60Ta B TCUHCHHUC CEMCCTpaA.

4 cemecTp

[TpoMeKyTOUHBIM KOHTPOJIb OCYIIECTBISIETCS B BUIE 3K3aMeHa B 4 cemectpe. OleHKa Ha
HK3aMEHE CKJIAJbIBACTCA U3 PE3yJbTaTOB 3aJaHuil Ounera. Jk3aMeH B 4 ceMecTpe MPOBOJUTCS B
YCTHO-TIMCHhbMEHHON (hOpMe M BKIIFOUAET TEKCT ISl MEPEBOJUYECKOTO aHAIHM3a, MICHhbMEHHBIN TIe-
PEBOJI CUTYallMi C PYCCKOTO SI3bIKa HA AHTJIMKUCKUN C UCIIOJIb30BAHUEM U3YYECHHOW JIEKCHKH, a
TAKXK€ MOHOJIOT Ha MPEIIOKEHHYIO TEMY.



DK3aMeHaIlMOHHbIE 3a/1aHusl (TIPUMED)

buser Ne 1 (mpumep)

1. Read Text 1. Prepare the text analysis of the lexico-semantic, grammatical features. Give the
main theme of the text.

2. Make the translation.
3. Speak on the topic.
IKk3amenayuonnoe 3aoanue Ne 1 (npumep)

Bapuanm 1

Text 1.

Somerset Maugham.

Mabel

| was at Pagan, in Burma, and from there | took the steamer to Mandalay, but a couple of days
before | got there, when the boat tied up for the night at a riverside village, | made up my mind to
go ashore. The skipper told me that there was there a pleasant little club in which | had only to
make myself at home; they were quite used to having strangers drop off like that from the steam-
er, and the secretary was a very decent chap; | might even get a game of bridge. | had nothing in
the world to do, so I got into one of the bullock-carts that were waiting at the landing-stage and
was driven to the club. There was a man sitting on the verandah and as | walked up he nodded to
me and asked whether | would have a whisky and soda or a gin and bitters. The possibility that |
would have nothing at all did not even occur to him. I chose the longer drink and sat down. He
was a tall, thin, bronzed man, with a big moustache, and he wore khaki shorts and a khaki shirt. |
never knew his name, but when we had been chatting a little while another man came in who
told me he was the secretary, and he addressed my friend as George.

"Have you heard from your wife yet?" he asked him.

The other's eyes brightened.

"Yes, | had letters by this mail. She's having no end of a time."

"Did she tell you not to fret?"

George gave a little chuckle, but was | mistaken in thinking that there was in it the shadow of a
sob?

"In point of fact she did. But that's easier said than done. Of course, | know she wants a holiday,
and I'm glad she should have it, but it's devilish hard on a chap.” He turned to me. "You see, this
is the first time I've ever been separated from my missus, and I'm like a lost dog without her."
"How long have you been married?"

"Five minutes.”

The secretary of the club laughed.

"Don't be a fool, George. You've been married eight years."

After we had talked for a little, George, looking at his watch, said he must go and change his
clothes for dinner and left us. The secretary watched him disappear into the night with a smile of
not unkindly irony.

"We all ask him as much as we can now that he's alone," he told me. "He mopes so terribly since
his wife went home."

"It must be very pleasant for her to know that her husband is as devoted to her as all that."
"Mabel is a remarkable woman."



He called the boy and ordered more drinks. In this hospitable place they did not ask you if you
would have anything; they took it for granted. Then he settled himself in his long chair and lit a
cheroot. He told me the story of George and Mabel...

They became engaged when he was home on leave, and when he returned to Burma it was ar-
ranged that she should join him in six months. But one difficulty cropped up after another; Ma-
bel's father died...He had not seen Mabel for seven years. He had forgotten what she was like.
She was a total stranger. He felt a terrible sinking in the pit of his stomach and his knees began to
wobble. He couldn't go through with it. He must tell Mabel that he was very sorry, but he could-
n't, he really couldn't marry her. But how could a man tell a girl a thing like that when she had
been engaged to him for seven years and had come six thousand miles to marry him? He hadn't
the nerve for that either. George was seized with the courage of despair. There was a boat at the
quay on the very point of starting for Singapore; he wrote a hurried letter to Mabel, and without a
stick of luggage, just in the clothes he stood up in, leaped on board.

The letter Mabel received ran somewhat as follows:

Dearest Mabel, | have been suddenly called away on business and do not know when | shall be
back. | think it would be much wiser if you returned to England. My plans are very uncertain.
Your loving George...

Bapuanm 2

Text 2.

Somerset Maugham.

The Portrait of a Gentleman

...Mr. John Blackbridge had personal dignity, rectitude, humour and common sense. "The
amusements of mankind," he says, "have not as yet received proper recognition at the hands of
the makers of the civil law, and of the unwritten social law," and he had no patience with the per-
sons who condemn the most agreeable pastime that has been invented, namely gambling, be-
cause risk is attached to it. Every transaction in life is a risk, he truly observes, and involves the
question of loss and gain. "To retire to rest at night is a practice that is fortified by countless
precedents, and it is generally regarded as prudent and necessary. Yet it is surrounded by risks of
every kind." He enumerates them and finally sums up his argument with these reasonable words:
"If social circles welcome the banker and merchant who live by taking fair risks for the sake of
profit, there is no apparent reason why they should not at least tolerate the man who at times em-
ploys himself in giving and taking fair risks for the sake of amusement.” But here his good sense
is obvious. "Twenty years of experience in the city of New York, both professionally (you must
not forget that he is an actuary and counsellor-at-law) and as a student of social life, satisfy me
that the average American gentleman in a large city has not over three thousand dollars a year to
spend upon amusements. Will it be fair to devote more than one-third of this fund to cards? | do
not think that anyone will say that one-third is not ample allowance for a single amusement. Giv-
en, therefore, a thousand dollars a year for the purpose of playing Draw Poker, what should be
the limit of the stakes, in order that the average American gentleman may play the game with a
contented mind, and with the certainty not only that he can pay his losses, but that his winnings
will be paid to him?" Mr. Blackbridge has no doubt that the answer is two dollars and a half.
"The game of Poker should be intellectual and not emotional; and it is impossible to exclude the
emotions from it, if the stakes are so high that the question of loss and gain penetrates to the feel-
ings.” From this quotation it may be seen that Mr. Blackbridge looked upon poker as only on the
side a game of chance. He considered that it needed as much force of character, mental ability,



power of decision and insight into motive to play poker as to govern a country or to lead an ar-
my, and | have an idea that on the whole he would have thought it a more sensible use of a man's
faculties.

I am tempted to quote interminably, for Mr. Blackbridge seldom writes a sentence that is other
than characteristic, and his language is excellent; it is dignified as befits his subject and his con-
dition (he does not forget that he is a gentleman), measured, clear and pointed. His phrase takes
an ample sweep when he treats of mankind and its foibles, but he can be as direct and simple as
you please. Could anything be better than this terse but adequate description of a card-
sharper?..."Let your chips talk for you. A silent player is so far forth, a mystery; and a mystery is
always feared."

"In this game never do anything that you are not compelled to; while cheerfully responding to
your obligations."

"At Draw Poker all statements not called for by the laws of the game, or supported by ocular
demonstration, may be set down as fictitious; designed to enliven the path of truth throughout the
game, as flowers in summer enliven the margins of the highway."

"Lost money is never recovered. After losing you may win, but the losing does not bring the
winning."

"No gentleman will ever play any game of cards with the design of habitually winning and never
losing."

"A gentleman is always willing to pay a fair price for recreation and amusement.”

"...that habit of mind which continually leads us to undervalue the mental force of other men,
while we continually overvalue their good luck."

"The injury done to your capital by a loss is never compensated by the benefit done to your capi-
tal by a gain of the same amount."

"Players usually straddle when they are in bad luck, upon the principle that bad play and bad
luck united will win. A slight degree of intoxication aids to perfect this intellectual deduction."

"Euchre is a contemptible game."

Akzamenauuonnoe 3aoanue Ne 2 (npumep)
Bapuanm 1

bo6 Obut oueHb cnabbiM ManmpuyuikoM. Ero crapime TOBapHUIM W3IEBalNCh HAJl HUM,
MOCTOSTHHO KaKUMH-HUOYIb HEMIPUATHOCTSMU JIEHCTBOBAIM eMy Ha HepBbl. OH MPOCTO HE 3HAa,
41O Aenath. M BOT OHAXIbI B OJHOM XypHaJIe OH CIy4YailHO OOHAPYKUJ LUTATy U3BECTHOTO
CIIOPTCMEHA, KOTOPBIM B JETCTBE TOXKe ObuT ciabbiM pedeHkoM. OH cyuTall, YTO OH CMOKET
CTaTh CHUJIBHBIM YeloBeKOM. OH HadaJl TPEHUPOBATHCS U B KOHEYHOM HTOTE JOOMIICS OONBIIHMX
pe3ynbpTaToB. boO Takke peurni U3 IpUHIMIA CTaTh CHIbHBIM. OH TPEHUPOBAJICS KaXK/IbIN JIEHb
U, B KOHIIE KOHIIOB, ITepecTaj 00SThCS CBOUX BParos.

Bapuanm 2



Annpeit Py0ie MCHBITBIBAT MHOTO TPYAHOCTEH B KW3HH, HO €r0 Bepa B UEJIOBEKa HE
paspymanacs. EMy Bcerja yaaBanoch pacKkpbITh 3TO B KapTHHax. Ero paboTsl mepeiaroT 370, 1o
KpaiiHeil Mepe, ¢ MOMOIIBIO YMCTBIX KPAacoOK M CBeTa. Bpems He cMOIIO MCIIOPTUTH KapTHHbI
PyGneBa, KoTOpbIe U ceidac sSBISIOTCS CBUACTEIBCTBOM €0 T€HUSI U TOTOBHOCTH CTPaJaTh pau
moneid. TiiecnaBue W TUIIEMEpHE HHUKOT/IA HE ObUIM XapaKTepHBI [UIA XydoKHUKAa. OH MHOTO
TPYAWICA U BCErJla CTPEMUJICS HE OTPEKaThCs OT CBOeH (uiocoduu.

dkzamenauuonnoe 3aoanue Ne 3 (npumep)

Bapuanm 1
Your impressions of Lord Henry. What features of his character appeal to you and what don’t.

Bapuanm 2

Your impressions of Basil Hallward. What features do you like in him?

KpnTeplm BbBICTABJICHHUA OLICHKHN HA 3K3aMCHC

10-6annbHan 5-0annbHasn Kputepun onenkn
IKaJIa HIKaJIa
10 6ayutoB «OTJIMYHO» CTyneHT mpu OTBeTe JEMOHCTPUPYET BCECTOPOHHEE, CHCTEeMAaTHh-

YecKoe W IIIyOOKOoe 3HaHHE YueOHO-IIPOrpaMMHOr0 MaTepHaia, yme-
HUE CBOOOJIHO BBITIONHATH 3aJaHMsI, MPEILyCMOTPEHHBIE MPOTpam-
Moil. CBOOOJHO OPHEHTHUPYETCS B OCHOBHOH W JOTIOJIHUTEILHOMN
JIUTEpaType, PEKOMEHJIOBAHHOW MPOrPaMMOM, a TAKkKe IMOKa3bIBaeT
YCBOCHHUE B3aMMOCBSI3M OCHOBHBIX TOHSTHI JUCIUILUIAHBI U UX 3Ha-
YeHUH Ui nprobdpeTaemMoil mpodeccuu, MpOosBIISET TBOPUECKHE CIIO-
COOHOCTH B TMOHMMAHWM, W3JIOKEHHH W HCIOJb30BAHUM Yy4eOHO-
MPOrpaMMHOTO MaTepuaa.

HpI/I 9TOM HC JOITyCKacT HETOYHOCTEH B OTBETE.

9 daJuI0B «oTnuuHo» | CTyIeHT mpu OTBETE JEMOHCTPHUPYET BCECTOPOHHEE, CHCTEeMaTH4e-
CKO€ U IIyOOKOe 3HaHHE Y4eOHO-TIPOrpaMMHOIO MaTepHalia, yMeHUE
CBOOO/IHO BBINIOJIHATH 33/1aHMS, INPEIYCMOTPEHHBIE POrpPaMMOL.
CBOOOIHO OPUEHTHPYETCSI B OCHOBHOW M JOTIOJHUTENIBHON JINTEpa-
Type, PeKOMEH/I0BAaHHOH MPOrpaMMoii, a TaKKe IT0Ka3bIBaeT yCBOE-
HHUE B3aMOCBSI3M OCHOBHBIX NMOHSATHH JUCLUIUIMHBI M UX 3HAYCHUH
U TIproOpeTaeMoii podeccry, MPOSIBIIET TBOPUECKUE CIIOCOOHO-
CTH B TIIOHHMAaHHH, MH3JIOXKCHHH MW  HCIIOJIb30BAaHUU yqe6Ho-
MPOrpaMMHOTO MaTepuaa.

[Ipu 3TOM BO3MOKHAa HECYIIECTBEHHass HETOYHOCTH B oTBeTe (1),
KOTOPYIO CTYZIEHT CIIOCOOCH yCTpaHWTh 0e3 MOMOIIHN TIperoiaBaTe-
JISL

8 baiioB «XOpOLIO» CTyneHT Tpu OTBETE JIEMOHCTPHPYET XOpollee 3HaHHE YYeOHO-
MPOrPaMMHOTO MaTepHalia, YCIICHIHO BBIMOJIHSET MPEIyCMOTPEHHbIC
3ajaHKs, 3HAET OCHOBHYIO JIUTEpPATypy, PEKOMEHIOBaHHYIO B IIPO-




rpamme. [Toka3pIBaeT cucTeMaTHUECKUi XapaKTep 3HAHUHN 10 JAUCILIH-
IUIMHE ¥ CIIOCOOCH K MX CAMOCTOSTEIIFHOMY ITOTIOTHEHHIO W OOHOB-
JICHUIO B XOJ¢ AajbHeHmeil yaeOHo# paboTh! U mpodeccHOHAIBHOM
JCATEIILHOCTH.

[Ipu 3TOM HOIyCKaeT HETOYHOCTH B OTBeTe (He Oojee 2-X), KOTOpbIe
ycTpaHseT 0e3 IOMOIIHM penoaBaTels.

7 GamtoB «XOpOLIOY» CTyzmeHT TpH OTBETE AEMOHCTPHPYET XOpollee 3HAHHE Y4eOHO-
MIPOrpaMMHOI0 MaTepHuajia, YCHEIIHO BBIOJHSET NPEAYCMOTPEHHbIE
3aaHKsl, 3HAET OCHOBHYIO JIMTEPATypy, PEKOMEHIOBAaHHYIO B IPO-
rpamme. IToka3bIBacT cCUCTEMATHUECKUI XapaKTep 3HAHUU 10 JUCLIU-
IUIMHE U CIOCOOCH K MX CaMOCTOATEIIFHOMY ITOTIOTHEHHIO W OOHOB-
JICHUIO B XOJI¢ JalibHEHIeH yueOHOM paboThl U MPodhecCHOHAIBHOMN
JESTEIbHOCTH.

ITpu 3TOM HoOmycKaeT OTHeNbHBIE HETOUHOCTH (He Ooree 2-X), KOTO-
pBlE YCTpaHsET C HOMOIIBIO MPENoAaBaTels.

6 6asIoB «yHOBIIETB.» CrynmeHT oOHapy>XUBaeT 3HAHWE OCHOBHOTO y4eOHOTO Marepuaia B
00bEéMe, HEOOXOTUMOM TS AajibHEHIIeH ya€Obl U MPeACTOsIIICH pa-
60TbI IO Tpodeccry, CHpaBIseTCs C BHINOJIHEHUEM 3aJaHui, Mpery-
CMOTPEHHBIX IIPOrPaMMOii, 3HAKOM C OCHOBHOM JIMTEPATYpPOM, PEKO-
MEH/IOBaHHOM MPOrpaMMOii, HO JOMyCKaeT MOTPEIIHOCTH B OTBETE (He
6osiee 3-X), KOTOpBIC CIMOCOOCH YCTPaHHUTH IO/ PYKOBOJICTBOM Mpe-
MO/IaBATEIIS.

5 0amioB «YIOBJIETB.» CryneHT oOHapy>XUBaeT 3HaHHWE OCHOBHOTO y4eOHOro mMarepuaia B
00bEéMe, HEOOXOIUMOM TS AajibHEH el ya€Obl U MPeACTOsIIIeH pa-
0OTHI 10 MPOQecCcHy, CIPABIACTCS C BHIIOJIHCHUEM 3aJaHUM, TIpeIy-
CMOTPEHHBIX MPOTPaMMOH, 3HAKOM C OCHOBHOW JIHTEPATypOH, peKo-
MEHIOBaHHOM MPOTpaMMOH, HO JOMyCKaeT MOTPEITHOCTH B OTBETE (HE
Oonee 4-X), KOTOpBIE CIIOCOOCH YCTPAaHWUTH IO/ PYKOBOJICTBOM IIpe-
T0JaBaTEIIs.

4 Gamta v MeHee «HEYAOBJIETB.» CryneHT oOHapyKMBaeT MpoOesl B 3HAHMSIX OCHOBHOTO ydeOHO-
MIPOTPaMMHOTO MaTepHaa, JOIyCTKAaeT IPUHINIHAIBHBIE OIHOKH
B BBINOJHEHUU NPEAYCMOTPEHHBIX NPOrpaMMON 3alaHuii, HEe 3Ha-
KOM C OCHOBHOM JINTEPATYpOH, NPEAyCMOTPEHHON MIPOTrPaMMOH, U
He BiajeeT 0a30BBIMU 3HAHUSAMH, IPEIYCMOTPEHHBIMH 1O JAHHOM
JUCLUIUIMHE U OTIPEENEHHBIMU IPEAMETHBIMU YMEHUSAMU.

5 cemecTp

[TpomeskyTouHast arTecTanus NPOBOAUTCS B (OpME 3ayeTa, BKIFOYAIOIIEM JBa BONpOCA Ha
POBEPKY CHOPMHUPOBAHHOCTU Yy CTYIAEHTOB MPO(ECCHOHANBHBIX KOMIETEHLIUH IO JaHHON
yueOHON JUCIUILTUHE.

Dopmbl nPOMEIHCYMOUHOU ammecmayuu.

1) [TucpmMeHHast KOHTpOJIbHAS paboTa.
2) MoHnonorn4eckoe BHICKa3bIBaHUE HA OJJHY U3 YKA3aHHBIX TEM.




Oo0pa3en KOHTPOJIBbHOM PadoOTHI
Bapmuanr 1

I. Explain in English the meaning of the following words:

a) perversity;

b) lust;

C) flattery;

d) lamentation;
e) to venture;

f) complacency;
9) to repent;

h) to buffet;

)] temptress.

I1. Find the equivalent in English:

a) intense and passionate feeling;

b) joyfulness or exaltation of spirit, as from success, pleasure, or relief;
C) the condition or quality of being irritable, peevish, or impatient;

d) inclined to lustfulness; wanton; lewd,;
e) a person, group, or force that opposes or attacks; opponent; enemy; foe;
f) to make greater, as in value, beauty, or effectiveness; augment;

9) carefree and lighthearted:;
h) not straightforward; shifty.

I1l. Translate the following words and word-combinations (in Russian) and use them in
your own situation in English (12-15 s.):

a) to be tethered to smth;

b) to come under the ban;

C) to live smb in the void;

d) the rambling of one’s mind;
e) to wave a hand in dismissal;
f) to stake all on the throw;

) to take all the air of smb.

I11. Translate the following from English into Russian:

«From the verge of the wood where young Durward halted with his companion, in order
to take a view of this royal residence, extended, or rather arose, though by a very gentle eleva-
tion, an open esplanade, devoid of trees and bushes of every description, excepting one gigantic
and half withered old oak. This space was left open, according to the rules of fortification in all
ages, in order that an enemy might not approach the walls under cover, or unobserved from the
battlements, and beyond it arose the Castle itself <...> Around the external wall, as the French-
man informed his young companion (for as they stood lower than the foundation of the wall, he
could not see it), was sunk a ditch of about twenty feet in depth, supplied with water by a dam
head on the river Cher; or rather on one of its tributary branches. In front of the second enclo-
sure, he said, there ran another fosse, and a third, both of the same unusual dimensions, was led
between the second and the innermost inclosure. The verge, both of the outer and inner circuit of
this triple moat was strongly fenced with palisades of iron, serving the purpose of what are called
chevaux de frise in modern fortification, the top of each pale being divided into a cluster of sharp
spikes, which seemed to render any attempt to climb over an act of self destructiony.

O0pa3en KOHTPOJIbHOM PadoOTHI



Bapuanr 2

1. Give synonyms (from your active vocabulary) to the following words:

. to be envious, possessive, resentful, rival-

. customary, ordinary, uninteresting, worn out-

. to be implausible, incredible, unlikely, unrealistic-
. collective, organised, public, communal-

. to defraud, plunder, swindle-

. to venture to do smth, to hazard, to adventure-

2. Translate from Russian into English:

. Mue kaxeTtcs, Te0e He ClelyeT JIOMaTh TOJIOBY IO BCSIKUM MycTskaM. S He coOu-
paroch Kanmpu3HW4YaTh U TMPUHAMATh BO BHUMAHUE €0 HEIMO3BOJUTENIbHOE mnoBeneHue. OueHn
JKaJlb, YTO TBOM JPYT COBCEM HE YYBCTBYET YIPHI3CHUN COBECTH, HO J1aBail 00 3TOM 3a0yaeMm.

. Xots TananT J[>KOHA U BBIACISUT €r0 TOJIBI MOJIOABIX JapoBaHui, Muctepy Cmu-
Ty Ka3aJloCh, YTO OH CIIELIUAJIbHO BBICTABISIET €ro Ha Mmoka3. OH cuuTall, YTO BO MHOTOM €ro ap-
TYMEHTHI SIBJISIOTCS OUYE€Hb CIIOPHBIMH, HO HE XOTEJI MOJIb30BATHCS BO3MOXKHOCTBIO U OTIPOBEPT-
HYTb WX, TaK KaK ObUIO BUIHO, YTO Yy MapHs ObLjIa 1M0JI0ca BE3CHUS.

. JlxeitH Bcerga oTHocuia Malkiia K O4€Hb IeJIeyCTpEMIICHHBIM JItoasiM. OH Mor
HaliTH penieHue no0oi mpodiemsl. [IpaBna, nHOrAa €if Ka3aloch, YTO HEKOTOPHIE U3 €r0 3aMe-
YaHWI OBUTH HE OYCHB K MECTY M OH OaHAJILHO BBITJISACT dynakoM. Ho, kKak TOBOPHUTCSI, HE KaX-
IIbIiA 4eToBeK 3HaeT cBoe MecTo. [lo kpaiineit Mepe, OH ObLIT OOIIUTENBHBIM YEIOBEKOM M TOBO-
PUTH O CBOMX HAOJIIOJIEHUSAX OHA HE cOOMpaach — y Hee OblJI0O MHOT'O APYTUX JIEN.

. [Toxoxe, 4To Bce MOM AOBOABI abCOMIOTHO Oecmone3Hbl. OHa BCKpYXHIa Tebe
TOJIOBY U Thl TOTOB OPOCHUTH yueOy U JKUTh BIPOTIIOTh. Kak Thl HE MOHUMAEITh, YTO Thl HE CMO-
JKEIIb CBOJUTH KOHIIBI C KOHI[AMH, €CIIU CIY4YUThcs Xyamiee! BoiOpocu MBICIH O KEHUTHOE U3
rosioBbl! OHa mpocTo He mapa Tebde!

3. Give English equivalents of the following word-combinations and use 5-7 in your own
situation:

JIOMaTh TOJIOBY, Y HETO ObUT CHIIBHBIN Kap, 3aTauTh 3710, OBITH BHE ceOsl OT THEBA, MOJI-
HATHCSI HaJl 00CTOSATETHLCTBAMH, TI0JIOCA HEYy/Iad, JesiaTh YTO-TM0O0 Ha CBOM CTpax U PHCK, OBITh
Ha MeIu (pa3opUThCsl), HAIIK IIAHCHI OJMH K MIJIJTHOHY, )KECTOKAasl IIyTKa.

4. Comment on the following sentences in a form of an essay (1 sheet):

It is not true that suffering ennobles the character, happiness does sometimes, but suffer-
ing for the most part, makes men petty and vindictive.

Oo0pa3zen KOHTPOJIBLHOM PadOThHI
Bapuanr 3

[IpounTaiiTe TeKCT U MepeaalTe OCHOBHYIO MBICIIb, 0Opalaii BHUIMAaHHUE Ha MEePEBO/I pea-
JIUH.

While Durward and his acquaintance thus spoke, they came in sight of the whole front of
the Castle of Plessis les Tours, which, even in those dangerous times, when the great found
themselves obliged to reside within places of fortified strength, was distinguished for the ex-
treme and jealous care with which it was watched and defended.



From the verge of the wood where young Durward halted with his companion, in order to
take a view of this royal residence, extended, or rather arose, though by a very gentle elevation,
an open esplanade, devoid of trees and bushes of every description, excepting one gigantic and
half withered old oak. This space was left open, according to the rules of fortification in all ages,
in order that an enemy might not approach the walls under cover, or unobserved from the battle-
ments, and beyond it arose the Castle itself.

There were three external walls, battlemented and turreted from space to space and at
each angle, the second enclosure rising higher than the first, and being built so as to command
the exterior defence in case it was won by the enemy; and being again, in the same manner, itself
commanded by the third and innermost barrier.

Around the external wall, as the Frenchman informed his young companion (for as they
stood lower than the foundation of the wall, he could not see it), was sunk a ditch of about twen-
ty feet in depth, supplied with water by a dam head on the river Cher; or rather on one of its trib-
utary branches. In front of the second enclosure, he said, there ran another fosse, and a third,
both of the same unusual dimensions, was led between the second and the innermost inclosure.
The verge, both of the outer and inner circuit of this triple moat was strongly fenced with pali-
sades of iron, serving the purpose of what are called chevaux de frise in modern fortification, the
top of each pale being divided into a cluster of sharp spikes, which seemed to render any attempt
to climb over an act of self destruction.

From within the innermost enclosure arose the Castle itself, containing buildings of all
periods, crowded around, and united with the ancient and grim looking donjon keep, which was
older than any of them, and which rose, like a black Ethiopian giant, high into the air, while the
absence of any windows larger than shot holes, irregularly disposed for defence, gave the specta-
tor the same unpleasant feeling which we experience on looking at a blind man. The other build-
ings seemed scarcely better adapted for the purposes of comfort, for the windows opened to an
inner and enclosed courtyard; so that the whole external front looked much more like that of a
prison than a palace. The reigning King had even increased this effect; for, desirous that the ad-
ditions which he himself had made to the fortifications should be of a character not easily distin-
guished from the original building (for, like many jealous persons, he loved not that his suspi-
cions should be observed), the darkest coloured brick and freestone were employed, and soot
mingled with the lime, so as to give the whole Castle the same uniform tinge of extreme and rude
antiquity.

This formidable place had but one entrance -- at least Durward saw none along the spa-
cious front, except where, in the centre of the first and outward boundary, arose two strong tow-
ers, the usual defences of a gateway; and he could observe their ordinary accompaniments, port-
cullis and drawbridge -- of which the first was lowered, and the last raised. Similar entrance tow-
ers were visible on the second and third bounding wall, but not in the same line with those on the
outward circuit; because the passage did not cut right through the whole three enclosures at the
same point, but, on the contrary, those who entered had to proceed nearly thirty yards betwixt the
first and second wall, exposed, if their purpose were hostile, to missiles from both; and again,
when the second boundary was passed, they must make a similar digression from the straight
line, in order to attain the portal of the third and innermost enclosure; so that before gaining the
outer court, which ran along the front of the building, two narrow and dangerous defiles were to
be traversed under a flanking discharge of artillery, and three gates, defended in the strongest
manner known to the age, were to be successively forced.

Coming from a country alike desolated by foreign war and internal feuds -- a country,
too, whose unequal and mountainous surface, abounding in precipices and torrents, affords so
many situations of strength, young Durward was sufficiently acquainted with all the various con-
trivances by which men, in that stern age, endeavoured to secure their dwellings; but he frankly
owned to his companion, that he did not think it had been in the power of art to do so much for
defence, where nature had done so little; for the situation, as we have hinted, was merely the
summit of a gentle elevation ascending upwards from the place where they were standing.



To enhance his surprise, his companion told him that the environs of the Castle, except
the single winding path by which the portal might be safely approached, were, like the thickets
through which they had passed, surrounded with every species of hidden pitfall, snare, and gin,
to entrap the wretch who should venture thither without a guide; that upon the walls were con-
structed certain cradles of iron, called swallows' nests, from which the sentinels, who were regu-
larly posted there, could without being exposed to any risk, take deliberate aim at any who
should attempt to enter without the proper signal or password of the day; and that the Archers of
the Royal Guard performed that duty day and night, for which they received high pay, rich cloth-
ing, and much honour and profit at the hands of King Louis. "And now tell me, young man," he
continued, "did you ever see so strong a fortress, and do you think there are men bold enough to
storm it?"

(Quentin Durward by Walter Scott)

Kpumepuu oyenxu nucomennoti koumponsbHotl pabomuol

«3auTeHo0» — MPaBUIBLHOCTH BHIMOIHEHUS 3a1anuil Ha 70-100%
«He 3a4TeH0» — IPaBUIBHOCTH BBIMOJIHCHUS 3alaHuil MeHee yeM Ha 70%.

HpnMeprle TEMbI 1J151 MOHOJIOTUYECKOI'0O BLICKA3bIBAHUA .

TOPICS FOR GENERAL DISCUSSION

1. Describe the book from the point of view of its structure and the language. Does it have the
classic parts: the introduction, the climax and the denouement? Why does the author choose such
way of narration? What stylistic devices have you noticed and what do they serve for? Does the
language of the book play any special role in the narration?

2. Speak about the image of war in the book (language, devices, attitudes, peculiarities, plausi-
bility, drawbacks of the description if there are any... , etc).

3. Give your personal opinion of the book: difficulties you faced, facts you learned, impression
it produced, comparison with similar books, its value for training professionals, favourite charac-
ters or episodes.

4. Search the book for philosophical ideas. Who are they expressed by? What is their role in the
narration? Develop some of them and say whether you agree with them.

5. Speak about the image of a doctor in the book. What kinds of doctors do we meet within the
plot? What are popular tendencies in the medicine and psychology of those days? How does the
author depict the role of a doctor in the war?

6. Choose some of the brightest characters of the book (3 or 4). Give a character sketch of each
of them. Compare their characteristics. Think of their possible future. How did the war influence
their nature? What might have come of them if the war did not happen?

7. What social problems, apart from the war, are raised in the book? How does the author intro-
duce them in the narration?



Kpumepuu oyenxu ycmumozo omeema
«3auteno». 70 — 100% BrnageHUs MaTepuaIoM;
«He 3auteno»: menee 70% BiageHus MaTepUaAIOM.

Tlopsook svicmasnenust oowell OyeHKy 3a 3a4em

O6H_[aﬂ OIICHKA Ha 3a4CTC BBIBOAUTCA KaK CpCAHAA OLCHKA M0 CyMMC YAaCTHBIX OLICHOK 3a KaiK-

I[BIfl BHUJ 3aﬂaHHﬁ. HpI/I BBICTABJICHMU OLICHKHU TAKXXC YUYUTBIBACTCA 0611_[2151 IOATOTOBJICHHOCTD

CTyJCHTa ¥ paboTa B TEUCHUE CEMECTpA.
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2)
3)
4)

5)
6)

7)
8)
9)

7. IlepeyeHb OCHOBHOM M JONOJHUTEJBHOH YueOHON JIUTEepaTyphI
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8. MaTepuaIbHO-TEXHUYECKOE OOecedeHne
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VYueOHbIe ayIUTOPUH [T TIPOBEACHUS 3aHATHH 1a00OpaTOpHOTrO THUMA, TPYNITOBBIX M WH-
JTUBHUIYaJIbHBIX KOHCYJIBTAIMH, TEKYIIEro KOHTPOJIA M MIPOMEKYTOUHOM aTTECTallMH, CaMOCTO -
TEJIBbHOU paboThI:
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nepenocHas jgocka (1), uarepaktuBHas nocka (1), mynsrumenuanpoektopEPSON (1), kommbro-
tep SAMSUNG (1), xomonku SAMSUNG (2). Aya.117(crannapraas yae6Has mebens (30 mo-
CaJI0YHBIX MECT), MEeCTO JUIsl penoaaBatess, kapeapa, TVLG, suneomeep ShivakiDVD 811.).
Ayn.102 (cranmaptHas yuyeOHas mebenb (20 mocaouHbIX MECT), MECTO JIJIS MPEeroiaBares, Ka-
dbenpa, TV, DVD-nineep). Ayn.103 (crangaptHas yuyeOHas mebOens (32 mocaloYHbIX MECTa), Me-
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