[loKyMeHT NoAnucaH NpocToit 3NeKTPOHHOM NOAMUCHI0
NHbopmaumsa o Bnagenbue:

OVO: Apremenkos Mixant Mg 3iicTepeTBo HAyKH 1 BEICIIEro 06pasoBanus Poccuiickoii deneparuu

[lomxHocTb: PekTop

BHOE TOCYNapCTBEHHOE OI0KETHOE 00pa30BaTeIbHOE S 91(S:04 (3
[ata nognucanus: 07.10.202 1%%%}1?1 yjiap A p YApexA

YHUKanbHbI MPOrpaMMHbIN KIKOY:

BBICIIET0 00pa30BaHUs

a63b74166e8f47c17bd1e0462725F79e393bfdfo CCMOPICHCKHI rOCYIapCTBEHHBIH YHHBEPCHTET)

Kadenpa aHrnmuiickoro si3plka ¥ epeBOIOBEACHUS

«Ymeepicoaro»
[IpopekTop no yueOHO-
METOIn4YecKoii paboTe
I0.A. Ycrumenko
«2» nrons 2023 1.

PaGouasi nporpaMMa TUCHHMILINHBI

b1.0.20 Teopus 1 NpaKkTHUKAa pe4eBOro o0ueHus (AHTJIMHCKUI A3BIK)»

Hanpasnenue noarorosku: 45.03.02 JIunrBucTHKA
Hanpasnennocts (mpoduis): [lepeBon u nepeBogoBeicHIE

dopma 00y4ueHHS - OUHAas
Kypc—-1,2,3,4

Cemectp—1,2,3,4,5,6,7,8
Bcero 3aueTnbix equnui — 28, yacos — 1008
®dopma otueTHOCTH: 3Kk3ameH — 1, 2, 3, 4, 5, 6, 8 cemecTpsl, 3aueT — 7 ceMecTp.

[Iporpammy pazpaboranu:

KaHauaat punomorndeckux Hayk, noueHt KO.A. Kymesuu
KaHauaat Guionorunyeckux Hayk, noreHT E.B. CaBoukuna
KaHauaat punonorndeckux Hayk, noueHt T.E. XKakosa
JTOKTOp (prtonorudeckux Hayk, mpodeccop E.H. Maxap

Ono6peHa Ha 3aceiaHuu Kadenpsl
«25» ntons 2023 r., nporokon Ne 9

CMoOIIeHCK
2023



1. MecTo nucuuIuIMHbI B cTpykType OIl

Huctummuaa b51.0.20 «Teopust m mpakTUKa pedeBOro oOmeHUs (QHTIMHCKHUN SI3BIK)»
OTHOCHUTCSI K OyIoKy oOs3aTenpHbiXx mucnumuiia OIl mo wampamieHuto moarotoBku: 45.03.02
JluarBHICTHKA, HANpaBIeHHOCTHh (mpodwib) IlepeBon u mepeBomoBeneHue. l[Iporpamma kypca
COOTBETCTBYET TOCYAapCTBEHHOMY 0Opa30BaTEJIbHOMY CTAaHJApTy U OXBaTbIBAaeT IEPBbIH,
BTOPOW TpeTUH M YeTBEpPThIM Trojbl oOyueHHs. OCBOEHHE JaHHOW JUCHUIUIUHBI SIBISETCA
HEO0OXOUMOM OCHOBOM JUIsl M3YYEHUS TaKUX TUCIHUIUIMH, KaKk «Teopus mepBoro MHOCTPAHHOTO
s3bIKa  (QHIIL)», «Teopuss U MNpPaKTUKA PEUYEBOTO OOIICHUS (aHTTTUHCKUM  SI3BIK)»,
«IlepeBomuecknii aHanmu3 TeKcTa (AHTIUHCKHM s3bIK)», «CTtpanoBenenue AHriauu u CILLIA»,
«IIpakTueckuii Kypc IEpBOr0 MHOCTPAHHOI'O f3bIKa (aHIIMiickoro)», «Jlureparypa crpaHbl
NEpPBOr0 HMHOCTPAHHOTO si3bIka», «lIpakThueckuit Kypc mepeBoAa (AHIVIMMCKHUI S3BIK)»,
«llepeBox nenoBoil HOKymeHTauun», «PyHKUMOHAIbHBIE CTWIH peun», «llepeBon TexkcToB
NyOIUIUCTUYECKOTO CTUIs», «llepeBon crenuanbHbIX TEKCTOBY, «llepeBon Xym0KeCcTBEHHOTO
tekctay, «Mcropust u kynerypa Anrnuu u CLIAy, «@unonornyeckoe yTeHWe Kak KOMIOHEHT
MPEANEePEBOIYECKOTO aHAIN3a JUCKYPCa.

Jannas  AWCHUIUIMHA  sIBJIA€TCS  0a30BOM  JUCHMIUIMHOW  JUIL  MPOXOXKIACHUS
MEJAaroruyeckoil. M  MepeBOAYECKOW MPAKTUKH, a TaKXKEe MOATOTOBKM  BBITYCKHOMU
KBaTM(DUKAIIMOHHOM paboTel. KpoMe Toro, ocBOCHHE MTaHHOW JUCIMILIUHBI TOTOBUT CTYICHTOB K
JalbHEHIIEMY CaMOCTOSITEIBHOMY COBEPIIEHCTBOBAHMIO S3BIKOBBIX W PEUEBBIX YMEHUU U
HAaBBIKOB.

2. Tlnanupyemble pe3yabTaThbl 00yUYeHHs] MO AUCHUILIMHE

Komnerenuus WNHpukaTtopsl JOCTHKEHUS
OIIK -3. 3Harth: OCHOBHbBIE dbonernyeckue, rpaMMaTH4eCcKUe,
CniocobeH mopoxaaTh u JIEKCUYECKHE, WHTOHAIMOHHBIE OCOOCHHOCTH Pa3IUYHBIX TIO
MNOHUMATh YCTHBIE U KOMMYHUKAaTUBHOM 1€IM  BBICKA3bIBAHMI, TEMATHUYECKHUX

MUCbMEHHBIE TEKCThI Ha
M3y4aeMOM HHOCTPaHHOM
SI3BIKE IPUMEHHUTEILHO K
OCHOBHBIM
(bYHKIIMOHATIBHBIM CTHIISIM B
OopUIHAEHOMN U
HeopuIUaIbpHOM cdepax
OOIIeHMS.

OIIK 4.

CnocoOeH OCyIIECTBISITh
MEXbSI3bIKOBOE U
MEXKYIbTYpHOE
B3aMMO/JICHCTBUE B YCTHOU U
NUCbMEHHOU (hopMax Kak B
o0111€e#, Tak U
npodeccuoHaIbHOH chepax
00IICHUS.

BBICKa3bIBaHUI, TPaMMATHYECKHX CTPYKTYp Ha aHTIHICKOM

S3bIKE IPUMEHHUTEIBHO K OCHOBHBIM (DYHKIIMOHAIBHBIM CTHIISIM

B 0puIIMAIbHON 1 HeOpUIIMAIBbHOHN cepax oOIIeHus.

YMeTb: JeMOHCTPUpPOBAaTh 3HAaHUS B OO0JACTH TEOPHUHM U

MPAKTUKH aHTJIMHCKOTO SI3bIKA TPH MOPOXKACHUU U TIOHUMAaHHUU

YCTHBIX U MUCBMEHHBIX TEKCTOB HA M3y4aeMOM HHOCTPAaHHOM

SI3BIKE IPUMEHHUTEIHHO K OCHOBHBIM (DYHKITMOHAIBHBIM CTHIISIM

B opunnanbHOM 1 HeopuIMaIbHOH chepax oOmeHHs.

Bnagers: HaBblkaMH  (QYHKIIMOHAJIBHOM T'PaMOTHOCTH IO
aHIIMHCKOMY SI3bIKY B OQHIIMATBHON U HeouIuanbHOU cdepax
oO01IeHus.

3HaTh:  HANMOHAIBHO-KYJIBTYpHBIE  OCOOCHHOCTH  CTpaH
M3Yy4aeMOro $3bIKa, S3BIKOBYIO CHEIH(PHUKY U OCOOECHHOCTH
KYJIbTyphl ~ TIOBEICHUS B  MEXKYJIBTYpPHOM  JTHAIIOTE  C
NPEICTaBUTENAMUA  JIPYTUX CTPaH M COLMYMOB, (POpMYyIIBI
BEXIIMBOCTH H SI3BIKOBBIE OCOOCHHOCTH BBICKA3BIBAHHS CBOETO
MHEHHMS Ha aHTJIMHCKOM SI3bIKE.

YMerb: Hcronb30BaTh B YCTHOW M / WJIM NUCBMEHHOW peuun
U3YYEHHYI0  JIEKCHUKY,  TIpaMMaTH4YeCKHe  KOHCTPYKIHUH,
MHTOHAIIMOHHBIC MOJEIH, TUIIBI YAApEHHsI IPH B3aMMOICHCTBUH
Ha MHOCTPAHHOM SI3bIKE KaK B OOIIEH, TaKk U MPOoeCCHOHATBHON
cdepax oOIIeHHS.
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Bnanerb: HaBbIKAMU IPUMEHEHUS N3YUYEHHBIX JIEKCUUYECKUX
€IMHUII, TPAaMMaTHYECKUX MOJEJICH 1 MHTOHAIIMOHHBIX
MojieTieil Ha ypoBHE, HEOOXOAUMOM JIJIsi CBOOOIHOTO
BBIPQ)KEHUS! CBOMX MBICJIEH B YCTHON M MHChMEHHOM (popmax
Kak B 0011eH, Tak 1 MpodeCcCHOHAIBHOM cepax oOIeHus.

3. Conepskanue QM CHUTIINHbBI
| cemecTp

OcoOenHocTH (OHETUYECKOTO CTPOSi COBPEMEHHOIO AaHIJIMICKOro s3bika. OOBEKT U
npeamer ¢onetuku. [lonarue ponemsr. CMbicnopasnuuuTenabHas GyHKINsS GOHEMBI. 3BYKOBOM
CTpOI COBPEMEHHOI'0 aHTJIMHCKOTO s3bIKa. [ 1acHble U coraacHble poHeMbl. Opranbl pedH.

Knaccugukanus anrnumiickux cornacHelx ¢oneM. Croco® o00pa3zoBaHHMsS TMperpajbl
(cMmbluHBIC, mIEneBble, addpukaTel, apoxaniue). Pabora opraHoB peun U MeCTO 0Opa3oBaHUS
nperpaasl (ryOHO-TyOHBIE, TYyOHO-3yOHBIC, TIepeIHEI3bIYHbIC, CPETHES3bIYHbBIC, 3 THESI3bIYHBIC).
PaboTa ronocoBbIx CBS30K (3BOHKHE, TITyXHUE).

Knaccupukamuss  anrnmiickux riacHbeIX  GoHeM. (OcoOEHHOCTH MOJOXKEHHS TyO
(mabuanuzoBaHHble, HenaOuanu3oBaHHbIE). (OCOOGHHOCTH TOJNOKEHHS S3bIKa  (IJIaCHBIE
NEepeHEr0, CPETHEr0 W 3a/JHEro psiaa; TIAacHBIE BBICOKOTO, CPEIHEr0, HU3KOIO TOIAbEMA).
Kpatkocts u monrora riacHbiX. CTaOMIBHOCTh apTUKYISIMU TJIACHBIX 3BYKOB (MOHO(TOHTH,
TUQTOHTH, TU(PTOHTOUJIBI).

Wntonanusa. OcHOBHbIE HMHTOHAIMOHHBIE Mojenu. [lonstue wuHTOHanuu. [lonsTtue wu
CTPYKTypa HHTOHAUMOHHOM rpynnbl. SnepHeld TOH. Huskuii HUCXOOAIMN TOH, HU3KUU
BOCXOJSIINNA TOH, HUCXOAIIE-BOoCcXoaauuil ToH. KoMMyHukaTiBHAsS QYyHKIUS SIEPHOTO TOHA B
NPEUIOKEHUAX, OTJIMYAIOUINXCS 10 UEeNHd BBICKa3biBaHMA. Tumbel ymapeHus (¢paszosoe,
CHUHTaKCHYecKoe, Jorudyeckoe, cioBecHoe). DoHeTnyeckue  SBIEHUS:  ACCUMMUIIALMA,
JlaTepajgbHbIA B3pPHIB, MHTOHAIIMS, HU3KUH HUCXOISAIIMA U HU3KUI BOCXOISAIINMI SIAEPHBIE TOHBI.
[Tonsitue cunaTarmel. @pazoBoe ynapenne. GoHETHUECKUE SIBICHUS: MTOTEPS B3PbIBA, PEAYKIIUS.
WHTOHAIMA TOBENUTENBHOTO TMPEAJIOKEHMs, pa3IMYHbBIX THUIIOB BompocoB. IlpaBuia
CJIOTONIENICHUs. Y JapeHne B JIBYCIIOKHBIX M MHOTOCIIOKHBIX clioBax. OOparieHue, cTosmiee B
cepeMHe M B KOHIE mpemioxeHus. CiyxeOHble cioBa B CBsA3HOM peun. DoHeTHueckue
SIBJICHHUS: COYETAHUSI COHAHTOB C MPEIIESCTBYIOUIMMH COTJIACHBIMH, CBSI3YIOIIEE I, CPAaBHEHHE
PYCCKMX U aHIVIMUCKUX TJacHbIX (oHeM. MHTOHanus mnpunoxeHus. MHTOHaIMS BBOIHOU
CHHTarMbl B KOHIIE TIPEUIOKEHUs. Y IapeHre B COCTaBHBIX NpwiIarateibHbIX. [IpaBuina urenus
murpadoB u OykBocodyeraHuil. CpaBHUTENbHBIA aHaTN3 (POHETUYECKUX CHCTEM PYCCKOIO MU
AHTJIMHACKOTO A3BIKOB.

Texct “A Visit”. Jlekcuka TekcTta. Pa3roBopHble KiHiie 0100peHHs / HEOJ0O0pCHHUS.
Tekcr “Betty Smith”. Jlekcuka Texcta. PasroBopHbie kiuiie coriacusi / Hecornacusi. TekcT
“Doctor Sanford’s Family”. Jlekcuka tekcra. Tekct “About Benny’s Cousins”. Jlekcuka TekcTa.
PasroBopHbie kiuie Hadana / 3aBepiieHus quanora. Tekcr “Doctor Sanford’s House”. Jlekcuka
tekcra. Tekct “Mr. White Comes Again”. Jlekcuka TekcTa. Pa3roBopHble KIHIIE MO TeMe
«3arnpoc uHPOPMAITHI.

Il cemecTp

Tema «Kapra mupa». duanor. Jlekcuka no teme. Oco6eHHOCTH ynoTpeOaeHus apTUKIIEeH
¢ reorpadudeckumu HazBaHusMU. Tekct “ Meals”, “In the Canteen”. Jlekcuka mo Teme. Tekcr
“A Student’s Day”, Dialogue. Jlekcuka mo teme. Tekct “Our University”. Jlekcuka mo teme.
PasroBop mo tenedony. Jlekcuka mo teme. ITucemo. Tekcr “Seasons and Weather”. Iuanor
“Weather Talk”. Jlekcuka mo Teme. PasroBopusie ke mo teme «[loroga». Texct “Under the
High Trees”. Jlexcuka tekcra. Jlmamor “At the Seaside”. Tema «Otapix». Teker “A Visit to
Moscow”. Jlekcuka mo teme. Juamor “Getting around the City”. Jlekcuka mo teme. Tekcr
“Carrie Goes to a Department Store”. Tuamor “Shopping”. Jlekcuka mo teme. Tekct “Jean’s



First Visit to the Theatre”. uanor. Jlekcuka nmo teme. Tekcr “Home”. Jlmamor. Jlekcuka 1o
TeMe «ONrcaHue BHEITHOCTH.

I1-1V cemecTpsbl

Bribop mpodeccun. [ToBTOpeHre MHTOHAIIMOHHBIX Mojeneit lro kypca: Low Rise, Low Fall,
Fall-Rise; High Pre-Head, Low Head. Knaccudukanus riacabix GorHeM. MeauiuHa, 310pOBbE
yenoBeka. High Fall (Beicokuii Hucxomsmmit Ton). Kimaccudukanust cornacueix gonem. XKuzHb
ropoza. Jlougon.Fall-Rise (Bocxomsmie-aucxoasuii ToH). High Rise (Beicokuit Bocxosimuii
ToH). Accumuisitiusg. Ena w tpamunmu. Low Pre-head (Huskas mpemmikana). High Pre-head
(Boicokast mpeniikana). CpaBHEHHE 3BYKOBBIX CHCTEM AaHTJIMHCKOTO M PYCCKOTO SI3BIKOB.
Oo0pazoBanue B BemukoOputanuu u Poccum. Travelling by train. Croopr u cnoptuBHbIC
copepHoBanus.  Ommmmnumiickue wurpel. Travelling by sea. T'eorpadmus. I'eorpaduueckoe
nojoxenne bpuTanckux ocTpoBoB, penbed u knuMat BemukoOpurtanuu. IlyremectBue mo
Benukobpurtanuu u Poccun. Travelling by air. ITyremectsus. IIpoBoasr mpyseit. Travelling by
air.

V cemecTp
Tema «llyremectBusa. Onucanue Npupoabl, AOCTONpPUMeEYaTeNbHOCTEN». [luanoru, MOHOIOTH,
oOcyxxaeHue npoOrIeMHON CUTyaluu, Tuckyccust. JlutepaTtypHas HopMa M OTCTYIUIEHHUS OT HEe.
Tema  «Teatp B coBpeMeHHOM wMwupe. Tearp VS kuHemarorpad. Tearper mupa. Teatp
B.Illlexcnimpa “I'no0yc”». Pa3roBopHas peub B CUCTEME aHIJIMUCKOIO SA3bIKA.
Tema «HyBcTBEeHHOE BOCTIpUATHE OKpYyXaroiiero Mupa. Opransl uyBcTB. Hapymienue B pabote
opratoB 4yBcTB. MHTynuus». TeHaeHunu K pa3roBOPHOCTH B aHIJIOA3BIYHBIX CPEACTBAX
MaccoBoi nHGOpMaIUH.
Tema «Tunsl TemmepaMeHTa M XapakTepa W MX BJIMSHUE Ha I[IOBEJICHUE YEJIOBEKa.
B3aumooTtHomenuss Mmexnay moasmu. Crnop M nouck KoMmmpomuccay. IIpaBuia BeneHus
JUCKycCUU B (hopManibHOM U HehOopMaTbHOW KOMMYHHKAIUH.
Tema «Hayka u jkeHayka. JXKu3HEHHbIE IPUOPUTETHI M UX BBIOOP B 3aBUCUMOCTH OT CUTYaIUH.
Jbxenayka. CyeBepus. MomenHndectBo». [IpaBuia BeneHus JUCKYCCHM B 3aBUCHUMOCTH OT
LIEJIEBON Ay TUTOPUH.

VI cemectp

Tekct kKak OOBEKT (QHIOIOTHYECKOTO  aHaiu3a. TeKCT KaKk OOBEKT JMHTBUCTHUYECKOTO
uccinenoanus. DoHoBast HHGOPMAIUST U TEKCT. ANTOpUTM (DUITOTOTUYECKOTO aHATN3a TEKCTa.
BHyTpeHHsIst opraHu3anus Xy10’)KeCTBEHHOTO TekcTa. KoMmo3uius HapacTaHus U €€ 2JI€MEHTHI.
Peanuzamust  anroputma  (UIOIOTHYECKOTO0  aHanM3a  TEKCTa  MPUMEHHTENBHO K
XYH0KECTBEHHOMY TEKCTY.
JKaHpoBo-cTHIICBass OPraHU3aIMs U CEMAHTUYECKOE MTPOCTPAHCTBO OTpbIBKa M3 pomana "To Sir,
with Love" E.R. Braithwaite. Peanuzanuss KOMIO3HUIIMH HapacTaHHWs B  CIOXKETHOM
MOBECTBOBAHUHU U KPAHU3AIMH POMaHa «Y YUTEIto — C T000BBIO» D. bpelTysiiTa.
ConmanbHo-punocodcekas mpobdiemMaTiKa B Hay4YHO-(PaHTACTUYECKOM IMPOU3BEIACHHUM (pacckas
A. AzumoBa «Kak um 0bu10 Beceno» (“The Fun they Had” I. Azimov).
MoTuBanMoOHHas, KOMMYHUKAaTHBHAs clenu(ruKa XyJI0)KECTBEHHOTO TEKCTa CIEIUaIbHON
TEMaTUKU (MCKYCCTBO). DcTeTHdecKas KOHIEHIUS «HMCKYCCTBO BO HMMs HMCKYCCTBa» («UHCTOE
uckycctBo»). Pabota ¢ pacckazom «VckycctBo pamu cepana» P. I'ommbepra (“Art for Heart's
Sake”. R. Goldberg).

VIl cemectp
[IpuHIMnIBl aHHOTUPOBaHUS U pedeprpoBaHus TekcTa. Duionornueckuil aHaius oTpbiBka Nel
u3 pomana <«DppoycMuT» amepukanckoro mwucarens C.JIpronca (S. Lewis. Arrowsmith).
[Ipobnema Brictiero oopa3zoBanusi B CIIIA.



SI3bIKOBBIE  CpEACTBA aKTyalM3allMd  COJEPKaHUsl TEKCTa. TeKcToBas JOMUHAHTa B
FOMOPHUCTUYECKOM TOBECTBOBaHUU. DUIIONOrHYECKUi aHamu3  OTphiBKa No2 w3 pomaHa
«Qppoycmut» C.JIbtonca (S. Lewis Arrowsmith). Ctynenueckue coodmmectsa B CIIIA.
OKCIUIMIUTHAS ¥ UMIUTMIUTHAs WH(pOpManus. 3arojoBoK. ABTOpckas peub. Peub mepconaxka
(Imanoruyeckas, BHyTPEHHSs).

TBopuecTBOo amepukaHckoro mnucatens O’['eHpu: IOMOpP M HOTKH COIMAIBHOTO pealu3Ma.
Ounonoruueckuii ananus pacckaza O. ['enpu «3enenas nepb» (O’Henry. The Green Door).
Helo-Mopk Ha py6Gexe 19-20 BexoB. COLHATbHBIN ACMEKT KH3HU MErarouca.

VIl cemectp
OKCTPATMHIBUCTHUYECKH 00YCIIOBJIEHHBIE KATErOPUU TEKCTa. MEXKyJIbTYpHbBIE OCI0KHEHUS IPU
aHAJIN3€ XYHO0KECTBEHHOT'O TEKCTA. [IpaBa uenoBeka B CIIIA B 19-20 Bekax. [[BuxkeHue
abosnuuuonusMa. Poman X. Jlu «YOuTh nepecMemrHuka». AHalIU3 3KCTPAaIMHIBUCTUYECKOIO
KOHTEKCTa poMaHa.
AHaIM3 CEMaHTUYECKOTO0 U SMOTHBHOI'O IPOCTPAHCTBA XYIOKECTBEHHOro TeKcTa. Jlexnapanus
He3aBUCUMOCTH. buiis o mpaBax udenoBeka. Konctutynus CIIA. Cynebnas cuctema CIIA.
[IpyHIMIIBI  COCTAaBJIIEHHA  XApAaKTEPUCTHKU TIepos  XYAOXKECTBEHHOIO  IIPOU3BENICHUS.
XapakTepucTuka riaBHoro repost pomana X. JIu «YOuUTh nepecMelHukay - ajBokaTa ATTHKYyca
®uHua.
Komnosunus Hapactanus: rpajanus B rpagauuu. BremHsst ctpykrypa pomana X.JIu «YOuth
IepecMelIHNKay. AHalu3 BHYTPEHHEH CTPYKTYpbl OTpbhIBKa W3 poMaHa (3MH307 BBIHECEHUS
IIPUroBOpa B 3aJI€ CyJa). [Ipo6nema MexkpacoBbIX OTHOLIEHUH B 10xkHBIX mTatax CLIA B
nepoil monoBuHe 20 Beka. MopallbHO-3THUECKME KayecTBa ajaBokaTta. IIpoGiema
IIPEJICTaBICHUSI CBUJIETENISIMU JIOKHBIX TIOKa3aHUI B cyJie.
KoMMyHMKaTHBHas OpraHu3anus XyJO)KECTBEHHOIO TEKCTa. B3auMMOOTHOIIEHHS MeEXay
MPEJICTAaBUTENSIMA Pa3HbIX MMOKOJIEHUH B CEMbE: POAUTENU — JIeTU. Bocnutanue aerel B ceMbe
Attrkyca ®uHuya (Ha ocHoBe poMaHa X.JIn «YOUTh nepecMenTHUKa).
Tema-pemaTtrueckas opranuzanus Tekcta. «TpyaHbiil peOeHOK»: MPUYHHBI IJI0XOTO MOBEACHUS
U Cc1Ioco0bl MX paspermieHus. Pabora ¢ oTpeIBKOM M3 pacckasza I'ekropa Xbto MaHpo (IICeBIOHUM
«Caxny) «Hynan». O6passl r1aBHBIX repoeB (TeTst ABrycta u Hukomac).

4. TeMaTH4eCcKHil MJIaH

CEMECTPBI 1-2

No Pa3nensl n Bcero DopMbl 3aHITUI
/T TEMBI 4acoB | JIGKIM | Jlabopar | camMoCTO
u OpHBIE | ATEIbHAS

3aHATUS | pabora

1 OcoGenHoctu (hoHeTHueCcKoro CTpOst 2 2 - -
COBPEMEHHOT'0 aHTJIMICKOro sI3bIKa

2 Knaccudukanus aHrmuicKruX corjiacHeIX GoHEM 2 2 - -

3 Krnaccudukanus aHrmuicKUX riIacHbIX poHeM 2 2 - -

4 MuTonamus. OcCHOBHEBIE WHTOHAIIMOHHBIE 2 2 - -
MOJIECTIH




VYpok 1. Cornacusrie [1], [f], [v], [j]. [macHbIit
[9]. Accumunsanus. JlaTepanbHblii B3pbIB.
Waronanus. Huzknii HUCXOISAIINN U HU3KUN
BOCXOJSILIUN siiepHbIC TOHBI. [ToHsATHE
cuHTarmMbl. @pazoBoe yJaapeHue.

VYpok 2. 'macusre [i:], [a:], [o], [u:], [u],
[a:],[au].IToTeps B3pBIBaA. Penykius. Byksbl €, 0
B lu 2 tumnax cnora.

Vpoxk 3. Cornacusie [h], [[1,[Z]. Tnacuste [o:],
[], [e1], [ai]. BykBa a m i B |1 1 2 Thmax ciora.
bykBbl a,0.e,i,y,u B 3 Tune ciora. I[lpaBuna
clorofiefieHusl. YJapeHue B JIBYCIOXHBIX U
MHOTOCJIOKHBIX CIIOBAX.

VYpok 4. Cornacueie [w], [n], [r]. ['macusie [m],
[au]. OOparmenue, crosiiee B CEpelIUHE U B
KoHLEe mnpennoxeHus. CnyxeOHble cloBa B
CBsI3HOM peun.UreHne OyKB y M U U TJIACHBIX
nurpadoB ai, ei, oi, oo, au, ou, 0a, ee, ea, ay,
ey,oy,eu.

VYpok 5. Cornacusie [w], [g], [r]. TmacHsie [1],
[au]. OOparmenue, crosiliee B CEpeIUHE U B
KoHIle mpeanoxkeHus. CryxeOHbIe cloBa B
cBsI3HOU peun. UTeHne OYyKB y M U U TJIACHBIX
nurpados ai, ei, oi, oo, au, ou, 0a, ee, €a, ay,
ey,oy,eu.

10

10

Ypok 6. Abdpukatel. dudTonr [oi]. Couetanus
COHAHTOB C MPEALIECTBYIOIUMH COTJIACHBIMH.
Ceszyromee r. CpaBHEHME  PYCCKUX U
aHTIIMMCKUX ThacHeIX (onem. HHTOHanus
npuiioxkenus. UHTOHanMsa BBOAHON CUHTarMbl B
KOHIIE MPEJIOKEHUs. YIapeHHEe B COCTaBHBIX
npunararensHbeix. [IpaBuna ureHuss aurpados
au, aw, Ou, ow, o0a U HEKOTOpHIX
OyKBOCOUETaHUH.

10

11

Ypoxk 7. Iudronru [is], [e9], [us]. Huzkmii
BOCXOsImuiA ToH. IHTOHAIMs 0OpalieHus.
WNuTonanus nepeuncienus. 4 TUII ciora.
UreHnne OYKBBI a Tiepe] HEKOTOPBIMHU
COTJIACHBIMH.

10

13

VYpok 9. Flat, House. Intonation Pattern I1.




14 | Ypox 10. Bpewms. Intonation Patterns I, 11 7 - 6 1

IloaroroBka K 3K3aMeHy 27 27

HUTOI'O (3a 1 cemecTp) 108 8 60 40

15 | Ypok 11. IIpa3auuku. Kapra mupa. Intonation 12 - 10 2
Patterns I, 11.

16 | Ypoxk 12. ITpuem numm. AnbTepHATUBHBIN U 13 - 10 3
pasaenuTeapHbII Bompoc. Intonation Patterns
i, V.

17 | Ypok 13. Moii pabouwuii neHb. 13 - 10 3

18 | Ypok 14. Vuusepcurer. Intonation Pattern V1. 13 - 10 3

20 | VYpok 15. BpemeHna roza, moroja. 13 - 10 3

21 | Ypok 16. BeixonHoit, cBOO0OHOE BpeMsl. 13 - 10 3
Intonation of Parentheses.

22 | Ypok 17. Topon, myremiectusi. Intonation 13 - 10 3
Pattern VII.

23 | Ypok 18 ITokynkwu. Intonation of Direct 13 - 10 3
Address. Intonation of the Author’s Words,
Enumeration.

25 | Ypok 20. Buemnocts. Intonation Patterns I-V1 14 - 10 4
(moBTOpEHUE)

IMoaroroBka k 3K3aMeHy 27 27

HUTOT'O 3a cemectp 2 144 90 54

CEMECTPBI 3-4
Ne Paszpnensr n Bcero dopma 3aHATUI
/0 | TeMBI 4acoB JlaGopatop | CamocrosiTe
HBIC JTbHAs
3aHSTHS pabota




1. Unit 1. Bei6op mpodeccun.

[ToBTOpEHNE NUHTOHALIMOHHBIX MoOJienel 1ro
kypca: Low Rise, Low Fall, Fall-Rise; High
Pre-Head, Low Head. Knaccudukarus
IJIACHBIX (POHEM.

39

23

16

2. Unit 2. MeauiuHa, 310pOBbE YEI0BEKA.
High Fall (Bbicokuii HECXOAAIINI TOH).
Knaccudukanus cornacHbeix ¢poHeM.

38

22

16

3. Unit 3. J)Kusub ropoaa. JIoH 10H.

Fall-Rise (Bocxosime-HHCXOAAIINI TOH).
High Rise (Bbicokuii BOCXOISIINI TOH).
AccuMmuianus.

38

22

16

4. Unit 4. Exa u Tpagunuu.

Low Pre-head (Hu3skas npeminkana).

High Pre-head (Bricokas npesinkaa).
CpaBHEHHE 3BYKOBBIX CHCTEM aHIJIMHACKOTO H
PYCCKOTO SI3BIKOB.

39

23

16

5. Unit 5. O6pa3oBanue B BeaukoOpuTaHuu 1
Poccun.
Travelling by train

38

22

16

6. Unit 6. CiopT ¥ CHOPTUBHBIC COPCBHOBAHMUSI.
OnuMnuicKue Urpel.
Travelling by sea

38

22

16

7. Unit 7 T'eorpadus. I'eorpaduyeckoe
MoJIOKeHHe bpUTaHCKHUX OCTPOBOB, penbed u
kiumat Benuko6putanuu. [lyremecrsue no
Benukobpurtanuu u Poccun

Travelling by air

38

23

15

8. Unit 8. ITyremectBus. [IpoBoxs! npy3eii.
Travelling by air

38

23

15

IloaroToBka K OK3dMCHY

54

HUTOI'O 3a cemectp 3-4

360

180

126

CEMECTP 5

Ne Pazgens! u TeMbl

Bcero
qacoB

DopMBI 3aHATHI

n1abopaTopH
bIe 3aHATHS

CaMOCTOSATE
JIbHas
pabota

J.Bell, R.Gower. Matters (advanced) . Unit1.
Perfect World. An Ideal Day. Life priorities.

1. JIutepaTypHast HOpMa M OTCTYIUIEHHUSI OT HeEe.

PasroBopHas peub B cICTEME aHTTIUHCKOTO
SA3bIKA.

2. [TyremectBus. Onucanue TPUPOJIBI,
JIOCTOITPUMEYATEITbHOCTEHN

16

10

6

Theatre in Our Life.

16

10




1. Teopust kommyHuKanuu. KoMmmyHUKaTHBHAS
CUTYyaIIUsl.

2. TeaTp B COBpEMEHHOM MHUpE.

3. Teatp VS kuHemarorpad.

4. Tearpwl mupa. Teatp B. Hlekcimpa «I'mo0yc»

J.Bell, R.Gower. Matters. Unit 3. Senses and
Sensibility. Talking Senses; N.Kenny. PassKey
(proficiency). Unit 5. Sixth Sense.

1. TeHneHIMU K pa3TOBOPHOCTH B aHTJIOSI3IYHBIX
CpeAcTBax MaccoBOi MH(OPMAITHH.

2. YUyBCTBEHHOE BOCIIPHSITHE OKPYKAFOIIIETO
Mupa

3. Opransl yyBcTB. Hapymienue B padbote
OpPraHOB YYBCTB.

4. UnTynuus.

16

10

J.Bell, R.Gower. Matters (advanced). Unit 2
(Partl). Temper, Temper. How to Argue
Effectively; N.Kenny. PassKey (proficiency).
Unit 5. Relationships

1. JINHrBO-KOMMYHUKATHUBHBIE 1APAMETPBI
COBPEMEHHOU aHTJIMICKOW pa3rOBOPHON peyH.
2. Tunel TeMIepaMeHTa 1 XapakTepa U Ux
BJIMSIHME HA ITOBEJICHNE YEJIOBEKaA.

3. BaumooTHoUeHus Mexay aoasmu. Crop u
IIOMCK KOMIIPOMHUCCA.

4. lIpaBuna BeaeHUs AUCKYCCUU B (OpMabHON U
HedopMaTbHOH KOMMYHHMKAIIUN

16

10

A Reason to Believe (JKakora T.E., Kyxapenkosa
C.A. IlpakTHuecKuii Kypc aHITIMHCKOTO SI3bIKA!
yueOHbI€ 3aJJaHus AJIsl CTYJCHTOB)

1. IIpaBuia BeeHUs TUCKYCCUH B 3aBUCUMOCTH
OT LIEJIEBOM ayAUTOPHH.

2. Hayka u mxeHayka.

3. XKuzHeHHble IPHOPUTETHI U UX BHIOOP B
3aBHUCHUMOCTH OT CUTYal1H.

4. JIxenayka. CyeBepus. MOIIEHHUYECTBO

17

10

IloaAroToBKa K 9K3aMeHy

27

27

HUTOI'O 3a cemectp 5

108

50

58

CEMECTP 6

Paznenst u TeMBbl

Dopmsbl

3aHATUU

Bcero

JlaGopaTop
HBIE
3aHATUA

Camocros
TeTbHAS
paborta

TexcT kak 00BEKT (PUIOIOTMUYECKOTO aHaIM3a.
TekcT kak 00BEKT JTMHTBUCTUYECKOTO
uccnenoBanus. [Ipobnema knaccudukanuu u
THUIIOJIOTUU TEKCTOB. JKaHpPOBO-CTHIIEBAs
OpraHM3alMs TEKCTA.

2

Kareropun u cBorictBa Tekcra. TeKcT B cucteme

9




SI3BIKOBBIX YpOBHEW. EnuHMIa TEKCTa — eIMHUIA
aHaJIM3a TeKCTa. DKCTPAITMHT BUCTHUECKUE
napameTpbl Tekcta. DoHoBast uHGOpMAIUsI U
TEKCT.

Anroput™m (pUI0I0rHYECKOro aHaIu3a TeKCTa.
Omnpenenenre TEMaTUKU U TPOOJIEMATUKU TEKCTA.
BHyTpeHHsIs opranu3anus Xy/105)KeCTBEHHOTO
TekcTa. KoMmo3umus HapacTaHust U €e 3JIeMEHTHI.
KoHQuuKT Kak onmno3umus, jiexaliee B OCHOBE
CIO’KETHOM JIMHUH.

AJropuT™ (DUITOIOTHYECKOTO aHATM3a TEKCTa U
€ro pean3aryst IPUMEHUTEIBHO K
XYIO’)KECTBEHHOMY TeKCTy. JKaHpoBO-CTHIIEBas
OpraHM3aIis i CEMAaHTHYECKOE MPOCTPAHCTBO
oTpeiBKa u3 pomana "To Sir, with Love" E.R.
Braithwaite. Peanmu3zarust KOMIo3umnun
HapacTaHWs B CIOKETHOM TIOBECTBOBAHUH U
SKPaHHU3AUU POMaHa «YYUTENIO0 — C JIF000BBIOY
3. bpeiiryaiira.

25

20

Axrtyanuzanus aaropurMa QuioIoru4eckoro
aHaJlM3a TeKCTa MPUMEHUTEIBHO K KaHPY
Hay4yHOH (anTacTuku. ConmanbHO-PrIocopCcKas
npo0OyieMaTuKa B Hay4HO-(PaHTaCTUYECKOM
npousBeneHun (pacckas A. Azumona «Kak um
ob110 Beceno» (“The Fun they Had” 1. Azimov).

23

18

OUITONIOTUYECKU aHATINA3 XY0KECTBEHHOTO
TeKCTa CHeIUalbHON TeMaTuku. MoTHuBalMOHHas,
KOMMYHHUKATHBHAS CHIelM(PUKA XyT0)KECTBEHHOTO
TEKCTa CIeMaIbHON TEMAaTHKH (HCKYCCTBO).
DcTeTndeckas KOHIETIUS «UCKYCCTBO BO UM
HCKYyCCTBa» («4HMcTOE UCKYCcCTBOY»). PaboTa ¢
pacckazom «MckyccTBo paau cepaua» P.
I'onnGepra (“Art for Heart's Sake”. R. Goldberg).

23

18

KoHuTtpoJsb

27

27

Hroro 3a cemectp 6

108

64

44

CEMECTP 7

Paznenst u TeMBbl

Dopmsbl

3aHATUU

Bcero

Jlaboparop
HBIC
3aHSITUS

CamocTos
TCIIbHAaA
pabota

BHyTpeHHs 1 BHEIIHSSA CTPYKTypa TEKCTA.
[TorckoBoe 1 M3ydaroniee YTEHUE.

2

[IpuHIMIIBI aHHOTUPOBaHUS U pedepupoBaHus
Tekcta. Puonornyecknit ananmu3 otpeiBka Nel u3
poMaHa «DPPOYCMHT» aMEPUKAHCKOTO IMHCATEIS
C.JIsromca (S. Lewis. Arrowsmith). TIpo6nema
BhIciiero oopaszosanus B CIIIA.

10




CeMaHTHYECKOE TPOCTPAHCTBO XYI0)KECTBEHHOTO
TEKCTa. SI3bIKOBBIE CPE/ICTBA AKTyaJIU3al[uU
coJiep>KaHusl TeKcTa. TekcToBasi JOMUHAHTA B
FOMOPUCTUYECKOM MTOBECTBOBAHUH.

10

Xyno>KeCTBeHHas JIeTallb B Pa3IMYHBIX dJIEMEHTaX
KOMITO3UIIMU HapacTaHHUSI.

dusnonornyeckuii ananus3 otrpbiBka No2 u3
pomana «9ppoycmut» C.JIstouca (S. Lewis
Arrowsmith). CtyneH4yeckne coo0mecTna B
CIIA.

10

Paznuunbie Buab1 nHGOpMAaIK B
XYA0)KECTBEHHOM TEKCTe. DKCIUIUITUTHAS U
UMIUTMIUTHAS UHPOPMAILIUsl. 3ar0JIOBOK.
ABTOpCKas peds. Peub nepconaxa
(nuanoruyeckasi, BHyTPEHHSA).

10

TBopuectBO amepukanckoro nucarens O’'enpu:
IOMOp M HOTKH COLIMAIBHOTO peau3Ma.
Ouonornueckuii aHanus pacckasa O. 'enpu
«3enenas aeepwb» (O’Henry. The Green Door).
Heto-Mopk Ha py6exe 19-20 Bexos. ColuanbHbIii
acIIeKT )KM3HHU MeramnoJjuca.

10

Hroro 3a 7 cemecTp

72

48

24

CEMECTP 8

Pasznenst 1 TeMBI

Bcero
JacoB

Dopmsbl

3aHATUU

Jlaboparop
HBIC
3aHSTUS

CamocTos
TCIIbHAaA
pabota

DKCTpPaJIMHTBUCTHYECKH 00YCIIOBICHHbIE 16

KaTeropuu TekcTa. BHEeTeKCTOBbIE
MPECYNIO3UIMUA. MEXKKYIbTYPHBIE OCITOKHEHHUS
IIPY aHAJIU3€E XYI0KECTBEHHOIO TEKCTA.

[TpaBa uenoBeka B CIIA B 19-20 Bekax.
JIBmwxenue abonunuonusma. Poman X.JIn
«YOuTh nepecMenHukay. AHanus3
HKCTPATMHTBUCTUYECKOTO KOHTEKCTa pOMaHa

12

4

AHanM3 CEMaHTUYECKOTO U YMOTUBHOTO 17

IIPOCTPAHCTBA XYA0XKECTBEHHOTO TEKCTA.
CemanTuka Tekcra. KoHuenryaibHoe
IIPOCTPAHCTBO XY/10)KECTBEHHOT'O TEKCTA.

Jexmapanust He3aBUCUMOCTU. buiib o
npasax yenoseka. Koncrurynus CHIA.
Cyne6nas cucrema CIIIA.

[TpuHIMIBI COCTaBIEHUS
XapaKTEPUCTUKHU T€POsl XyJJ0’)KECTBEHHOTO
IIPOU3BENEHNUA. XapaKTEPUCTHKA TJIaBHOTO
reposi pomana X.JIu «YOUTh nepecMenHuKa -
afgBokara Atrtukyca OuHua

12

BHemHsst 1 BHYTPEHHSISI KOMITO3UTINS 16

XyJI0)KECTBEHHOT0 TekcTa. Kommoszunus

12

11




HapacTaHus: Tpajanus B rpajanuu. Baemnss
cTpykTypa pomana X.JIu «Yours
NepecMeIIHIKaY. AHAIN3 BHYTPEHHEN
CTPYKTYpPHI OTPBIBKA U3 poMaHa (3Mu130/1
BBIHECEHHUS [IPUTOBOPA B 3aJi€ Cy/a).

[TpoGiema MeXpacoOBBIX OTHOIICHUHN B
10kHBIX mTatax CHIA B nmepBoii nojgoBune 20
Beka. MopanbHO-3TUUECKHE KaueCcTBa aJBOKaTa.
[Tpo6Giiema mpecTaBiICHHS CBUICTEISIMU
JIO’KHBIX IOKa3aHUU B CyJe

4. | KoMMyHUKaTUBHAsI OpraHu3aIus 16 12 4
XyJI0’KECTBEHHOT'0 TeKCTa. TeMa-peMaTuyecKkas
OpraHu3alus TEeKCTa.

B3anmooTHOLIEHUST MEKTY
MPEACTABUTEISIMU PA3HBIX [TOKOJIEHUH B CEMBE:!
poautenu — Aety. Bocnintanue nerei B ceMbe
Attukyca ®unya (Ha ocHOBe pomaHa X.JIu
«YOUTh NEPECMEIIHUKA)

5. | Tema-pemarnueckas opraHu3aIys TCKCTa. 16 12 4
[ToHsTHs TeMbl U peMbl. JlaHHBIE KATETOPUH KaK
3JIEMEHTBI CTPYKTYPHON OpraHu3aiiu
XYJI0’KECTBEHHOT'O TEKCTa

«TpynHblii peOeHOK»: MPUUUHBI TIIOXOTO
MOBEJICHUS U CIIOCOOBI MX pa3penieHus. Padora ¢
OTPBIBKOM M3 paccka3za I 'ekropa Xst0 Manpo
(nceBgonnm «Caxkuny) «Hymnan». O6pasbl
TJIaBHBIX repoeB (TeTs ABrycra u Hukomnac)

KonTpous. [loaroroBka k 3k3amMeHy 27 27
HToro 3a cemectp 8 108 60 48
Bcero 1008 552 (544+8) | 456

5. Buabl o0pa3oBaTeibHOM 1eSITeIbHOCTH
3aHATHSA JEKIIHOHHOI0 THIIA

Jlexyus 1. Tema: Ocobennocmu poHemuuecko2o Cmposi CO8PeMeHH020 AHSTUUCKO20 A3bIKA.
- OObeKT U npeaMeT (POHETUKH.
- [lonsarue Gponemsl. CmbiciaopaznuuuTeabHas QyHKIHS GOHEMBI.
- 3BYKOBOM CTpOW COBPEMEHHOI'O aHTJIMMCKOTO S3bIKA.
- ['macHbie u cornacHble POHEMBI.
- Oprassl peuu.

Jlexyua 2. Knaccuguxayus anenutickux coenacHuix gponem.

-.Cnioco0 oOpa3zoBanHus perpaabl (CMBIYHBIE, MIEIeBbIe, aQhPUKATHI, IPOKAIIINE).

- Pabora opraHoB peun W MecTo oOpa3oBaHUs Tperpaabl (ryOHO-TyOHBIE, T'yOHO-3yOHBIE,
NepeHEes3bIYHbIC, CPETHES3bIUHBIC, 3a/THES3bIUHBIC).

- PaboTa rosocoBbIX CBSA30K (3BOHKHE, TTTyXHE).

Jlexyus 3. Knaccugurayus anenutickux e1acuvix ghonem.
- OcoOeHHOCTH TOJIOKEeHHS TYO (JTabnain30BaHHBIC, HETAOMAIM30BAaHHBIE).
- OCcOoOCHHOCTH TOJIOKEHHsI sI3bIKa (TJIACHBIE MEPEIHero, CPEeIHEer0 W 3aJHEr0 Psjia; TIIacHBIe
BBICOKOTO, CPETHET0, HU3KOTO MOThEMA).
- KpatkocTh 1 1o5roTa riacHbIX.
- CTaOMIBPHOCTD apTUKYIISIUH TJIACHBIX 3BYKOB (MOHO(PTOHTH, TUPTOHTH, JU(PTOHTOUIHI).
12




Jexyus 4. Unmonayus. OchosHvle UHMOHAUUOHHbBLE MOOEIU.

- [lonsiTHE MHTOHAIINH.

- [lonsiTve U CTpyKTypa UHTOHAIIMOHHOM T'PYIIIIHI.

- S nepuslii ToH. HU3KMI HUCXOAAIIMI TOH, HU3KUH BOCXOMSIINI TOH, HUCXOISIIE-BOCXOIAIIMI
ToH. KoMMyHHKaTHBHAsT (PYHKIUS SAECPHOTO TOHA B MPEUIOKEHUAX, OTIIMYAIOIIMXCS IO LeTH
BBICKA3bIBaUS.

- Tumnbl ynapenus (¢bpa3oBoe, CAHTAKCHUUECKOE, JIOTHIECKOE, CIIOBECHOE).

3aHATHS CEMHHAPCKOT0 THIA (JIa0OpaTOPHBIE 3aHITHSI)
1 cemectp

JlaGopaTopHoe 3ausiTue 1-3.

Tema: Lesson 1

Krnaccudukanus aHMMACKAX TJIACHBIX U COTJIACHBIX 3BYKOB, paboTa OPraHoB peud, NeHhUHUTIN
cornmacubix (K], [g], [t], [d], [n], [s], [z], [O], [O], [p], [b]; rmacHbIX [e], [i]), mamaTtamu3amus,
CIIOBECHOE Y/IapeHHe, YIPAKHECHHUS.

3adanus ona camocmosamenvHou pabomoi:

Tunonorndyeckue OTIMYUS B POHOIOTHICSCKON CHCTEME PYCCKOTO M aHTJIMICKOTO SI3BIKOB.
[IpakTuueckuil Kypc anrnuiickoro s3bika: 1 kype.noa pen. B.JI. Apakuna

3aoanus ons rabopamopnoil pabomol:

BreimonHeHnne npakTHUecKWX — 3anaHui:  QoneTmueckue ympaxkueHus 1-3, c. 14-16
(ITpakTyeckuii Kypc anriauickoro si3bika: 1 kype.nop pen. B.Jl. Apakuna).

JlaGopaTopHoe 3aHsiTue 4-6.

Tema: Lesson 2

1 Cornacusrie [1], [f], [V], [J].

2. I'macHblii [9].

3. Accummiisanus. JlarepanbHbiii B3pbiB. UHTOHANM. HU3KMIT HUCXOASTIMIA 1 HU3KUIA
BOCXOSIINN sifiepHble TOHBL. [IoHATHE cuHTarMel. Ppa3oBoe yaapeHue.

3adanus ona camocmoamenvroi pabomol: AccuMuisiys. JlatepanbHbIi B3phIB.
[TpakTrueckuii Kypc aHmmnckoro s3bika: 1 kype.nop pen. B./l. Apakuna

3aoanus ons nabopamopHotl pabomul:

Beinonnenune npakTruueckux 3a1aHuii: Gponernyeckue ynpaxnenus 4-9 c. 19-24 (Ilpakruueckuii
Kypc aHrauickoro si3bika: 1 kype.nop pen. B.Jl. Apakuna).

Jla6opaTopHnoe 3ausitue 7-9.

Tema: Lesson 3

1. I'macusre [i:], [a:], [o], [u:], [u], [o:].[ou].

2. Iloteps B3pbIBa. Penykuus.

3. Bykswl €, 0 B 11 2 THmax ciora.

4. 'HTOHAIMSI TOBEIUTEIBHOTO NPEAJIOKEHNUS, Pa3INYHBIX TUIIOB BOIIPOCOB.
3aoanus ons camocmosamenbHol pabomuwl:

UreHue aHIIIUMNACKUX IIACHBIX. [IepBbIii 1 BTOPOU THUIIBI CJIOTA.
[TpakTueckuii Kypc aHrIMKUCKOTro A3bIka: 1 Kype.moa pexd. B.J. Apakuna
3adanus ona nabopamopnoi pabomol:

BeimonHeHne  mpakTHYecKMX —3ajiaHuWid:  (GoHeTHueckue ynpaxsHenus 10-17 c. 27-32
(ITpakTnueckuit Kypc anrauiickoro si3pika: 1 kype.nox pen. B.Jl. Apakuna).

JlabopaTopHoe 3ausiTue 10-12.
13



Tema: Lesson 4

1. Cornacsste [h], [[1,[Z].

2. I'macusle [0:], [#], [ei], [ai].

3. bykBaan i B 1 u 2 Tunax cnora. bykssl a,0,e,1,y,u B 3 tumne ciora. [IpaBuia cioroaencHusl.
VYnapenue B ABYCI0KHBIX U MHOTOCJIOKHBIX CJIOBaX.

3aoanus ons camocmoamenvbHol pabomuwl:

Tpanckpubuposanue cios ¢ 1,2,3 Tunom crora.

[IpakTrueckuii Kypc aHrIuicKoro sa3bpika: 1 kype.noa pea. B.Jl. Apakuna

3aoanus ons rabopamopnoil pabomol:

BeimontHeHne  mpakTHuYecKMX 3amaHuii:  QoHermueckwe ymnpaxHenus 18-23 c. 38-41
(ITpakTyeckuii Kypc anriauickoro si3bika: 1 kype.nog pen. B.Jl. Apakuna).

JlabopaTopHoe 3ausiTue 13-16.

Tema: Lesson 5

1. Cornacubie [W], [p], [r]. I'macueie [n], [au]. OOpaiienue, crosiiee B CEpeIUHE U B KOHIIC
npemioxenus. Ciry>xeOHbIe CII0Ba B CBA3HOW pPeUu.

2. Urenue OyKB y ¥ U U TJIACHBIX AUTpadoB ai, ei, oi, 00, au, ou, 0a, ee, ea, ay, ey,oy,eu.

3. Texkct “A Visit”.

3aoanus ona camocmosamenvbHol pabomul:

TpanckpubupoBanue u (QoHeTHYeckass pa3MeTKa TEeKCTa, TPaHCKPUOMPOBAHUE CIIOB C
qurpadaMu B yJapHOM CJIOTE.

[IpakTuueckuii Kypc anrnuiickoro s3bika: 1 kypec.noa pen. B.JI. Apakuna

3adanus ons nabopamopnou pabomul.

BreimonHenne mpakTUuecKuX —3afaHuii:  (QoHeTHdeckue ympaxkHenus 24-28 c. 49-51
(ITpakTyeckuii Kypc anriauickoro si3bika: 1 kype.nop pea. B.Jl. Apakuna).

Jla6opaTopHnoe 3ausitue 17-20.

Tema: Lesson 6

1. Addpuxater. udtonr [oi]. CoueTaHus COHAHTOB C MPEIIICCTBYIOIIMMHU COTJIACHBIMHU.
Cas3ytomiee r. CpaBHEHHE PYCCKUX U aHIVIMHCKUX TJIACHBIX (poHeM. MIHTOHaIus NMpUiIoKeHus.
WHTOoHauMs BBOJHOM CHHTarMbl B KOHIIE MpEAJIOKEHUA. YJapeHHe B  COCTaBHBIX
IIPUJIAraTeIbHBbIX.

2. IlpaBwiia ureHust Turpados au, aw, ou, OW, 0a ¥ HEKOTOPBIX OYKBOCOUYETaHUH.

3. Tekcr “Betty Smith”. Tema «Cembsi», «Bo3pact», « KuBoTHbIE».

3aoanus ona camocmosamenbHol pabomol:

TpanckpubupoBanue U (oHeTHyeckass pa3MeTKa TeKCTa, TPaHCKpUOMPOBAHUE CIIOB C
qurpadaMu B yJapHOM CIIOTE.

[TpakTrueckuii Kypc aHrmickoro s3bika: 1 kype.nmox pen. B.JI. Apakuna

3aoanus ons nabopamopHot pabomol:

BoimonHenne mpakTHUeCKUX —3ajaHuii:  (oHeTMueckue ympaxkHeHus 29-32 c. 64-66
(ITpakTyeckuii Kypc aHrauickoro si3bika: 1 kype.nmop pea. B.JI. Apakuna).

JlaGopaTopHoe 3aHsiTHe 21-24.

Tema: Lesson 7

1. dudronru [i9], [e3], [us]. Huzkuit Bocxomsmuii ToH. UHTOHAIMS 0Opamenus. luToHarus
MEPEYUCIICHUS.

2. 4 tum ciiora. UreHue OYKBHI a Tiepe]] HEKOTOPBIMHU COTJIACHBIMH.

3. Tekcter “Doctor Sandford’s Family”, “About Benny’s Cousins”. Tema «IIpodeccumn.
Tekcr: My Family.

3adanus ona camocmosamenvHol pabomoi:

TpanckpubupoBanue u (poHeTHUecKass pa3MeTKa TEKCTa, TPAHCKPUOMPOBAHKE CJIOB C 4 THUIIOM
yIapHOTO ClIoTa.
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[TpakTrueckuii Kypc aHrmickoro s3bika: 1 kype.nog pen. B./[. Apakuna

3aoanus ons nabopamopHot pabomol:

Breimmonnenne mpakTHueckux —3agaHuii:  (oHermdeckue ympaxkHenus 33-35 c. 81-82
(ITpakTyeckuii Kypc aHrauickoro si3bika: 1 kype.nop pea. B.JI. Apakuna).

JlabopaTopHoe 3aHsiTue 25-27.

Tema: Lesson 9

1. Texcr: Our House

2. Tema: Flat, House

3aoanus ons camocmosamenvbHol pabomuwl:

TpanckpubupoBanue U (pOHETHUECKAsT pa3METKa TEKCTa, TPAHCKPUOHUPOBAHKE CIIOB C pa3HBIMHU
TUTIAaMU YIApHOTO CIIora.

[IpakTuueckuii Kypc anrnuiickoro si3bika: 1 kype.noa pea. B.JI. Apakuna

3aoanus ona nabopamopnoi pabomol:

Brimonaenue npakTruueckux 3aganuii: ponernueckue ynpaxuaenus 38-40 c. 111 (Ilpakruueckwuii
KypcC aHrmiickoro s3eika: 1 kype.nmof pen. B.JI. Apakuna).

JladopaTopnoe 3ausitue 28-30.

Tema: Lesson 10

1. Texcrt: Days and Months. Asking the Time

2. Tema: Bpewms.

3adanus ona camocmosamenvHou pabomoi:

TpanckpubupoBanre u GOHETHUECKAsE Pa3METKa TEKCTa, TPAHCKPUOUPOBAHUE CIIOB C Pa3HBIMU
TUIIAMH YAAPHOIO CJIOora.

[IpakTueckuii Kypc aHIIIMKUCKOTO sA3bIKa: 1 Kype.moa pea. B.Jl. Apakuna

3aoanus ona nabopamophoi pabomul:

BremonHenne mpakTHdeckux 3agaHuid: (poHermyeckme ympaxknenuss 41-42 c. 125-126
(ITpaxTrueckuit kype anrauiickoro s3pika: 1 kype.nmon pea. B.JI. Apakuna).

2 cemecTp
JladopaTopHoe 3ansiTue 1-5.
Tema: Lesson 11
1. Uaronanus: Intonation Patterns 1, 2.
2. Tewmsr: @) [Ipa3auuku b) Kapra mupa.
3aoanus ona camocmosamenbHol pabomol:
TpanckpubupoBanue u poHeTnyeckas pasmerka Tekcta. Ilpaktuueckue 3aganus Ypoka 11.
[IpakTueckuii Kypc aHIrIIMKUCKOTO A3bIKa: 1 Kype.nmoa pea. B.Jl. Apakuna
3adanus ona nabopamopnoi pabomol:
BelltoniHEHME MPaKTUYECKUX 3aaHuil Ypoka 11.
(IMpakTrueckuii Kypc aHTIIMHACKOTO si3bIKa: 1 Kype.mox pexa. B.JI. Apakuna).

JlabopaTopHoe 3ausiTue 6-10.

Tema: Lesson 12

1. VMaToHamus: ANbTepHATUBHBIN U pa3euTeNbHBIN Bopoc. Intonation Patterns 1, 2.

2. Tewma: [Ipuem mummy.

3. Brimonnenue npaktudeckux 3ananuii: (IlpakTuueckuii Kypc aHTIIMHACKOTO si3bIKa: 1 Kypc.nmoj
pen. B.JI. Apakuna).

4. ITpoBepka 3aJaHMIi IO CAMOCTOSTENILHON padoTe.

3aoanus ons camocmosamenbHol pabomul:

TpanckpubupoBanue u poHeTHIECKas pa3MeTka Tekcra. [IpakTuueckue 3amanus Ypoka 12.
[IpakTrueckuii Kypc aHrIMKUCKOTo sA3bika: 1 kype.noa pexd. B.Jl. Apakuna

3adanus ona rabopamopHou pabomul:
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BrimonHenue npakTuueckux 3aganuil Ypoka 12: ynpaxkuenus 1-25 c. 163-170
(ITpakTHyecKHii KypC aHTIMHCKOTO s13bIKa: 1 Kypc.mox pen. B.J[. Apakuna).

JladopaTopnoe 3ansitue 11-15.

Tema: Lesson 13

1. Unronarus: Texct «My Bedroomy

2. Tema: Moii paboumii 1eHb.

3aoanus ons camocmosamenvbHo pabomuwl:

TpanckpubupoBanue u poHernyeckas pasmerka Tekcra. [lpaktuueckue 3amganus Ypoka 13.
[IpakTrueckuii Kypc aHrIMKicKoro sa3bika: 1 kype.noa pea. B.Jl. Apakuna

3adanus ons rabopamopnoil pabomol:

Beinonnenune nmpakTuyeckux 3aganuii Ypoka 13: ynpaxuenus 1-13 c¢. 184-189 (ITpakruueckwuii
Kypc aHriauickoro si3bika: 1 kype.nop pen. B.J1. Apakuna).

Jla6opaTopHoe 3ausiTue 16-20.

Tema: Lesson 14

1. Wuronanus: Intonation Pattern 6. Texct: Morning and Evening

2. Tema: YHUBEpCHUTET.

3. BoinonHeHue npakThyeckux 3aaaHuil: ynpaxsHenus 1-18 c. 203-207 (IIpaxtuueckuil Kypc
aHrnuickoro s3pika: 1 kype.noa pea. B.JI. Apakuna).

4. IIpoBepka 3a/1aHuil IO CAMOCTOSITENILHOM paboTe

3adanus ona camocmosamenvHou pabomoi:

TpanckpubupoBanue u poHeTrueckas pazmeTka Tekcra. [Ipaktnueckue 3aganus Ypoka 14.
[IpakTuueckuii Kypc anrnuiickoro s3bika: 1 kypec.noa pen. B.JI. Apakuna

3adanus ons rabopamopnoil pabomol:

Beinonnenune npakTuyeckux 3aaanuil Ypoka 14: ynpaxunenus 1-18 c. 203-207.
(ITpakTuyeckuii Kypc anriuickoro si3bika: 1 kype.nop pen. B.Jl. Apakuna).

JlaGopaTopHoe 3ausiTue 21-25.

Tema: Lesson 15

1. Wuronanus: Tekcr «Seasons and Weather

2. Tema: Bpemena roja, noroja.

3aoanus ona camocmosamenbHol pabomol:

TpanckpubupoBanue u poHeTnyeckas pasmerka Tekcta. [lpaktnueckue 3aganus Ypoka 15.
IIpakTHueckuil Kypc aHMicKoro s3sika: 1 kype.nox pen. B.JI. Apakuna

3aoanus ona nabopamopnoi pabomul:

BrimonHenune npakTrHyeckux 3aganuii Ypoka 15: ynpaxuenns 1-15 c. 222-226.
(ITpaxTrueckuit Kype aHrauiickoro s3eika: 1 kype.non pea. B.JI. Apakuna).

JlabopaTopHoe 3ansiTue 26-30.

Tema: Lesson 16

1. Nuronamus: Intonation of Parentheses. Tekcr: Planning a Holiday

2. Tewmsl: BerxogHOM, CBOOOTHOE BpeMS.

3adanus ona camocmosmenvHol pabomoi:

TpanckpubupoBanue u poneTnueckas pazmerka Tekcra. [Ipaktnyeckue 3aganust Ypoka 16.
[TpakTrueckuii Kypc aHrmickoro s3bika: 1 kype.nop pen. B./l. Apakuna

3aoanus ons nabopamopHotl pabomol:

Brinonnenue npakTuueckux 3aganuil Ypoka 16: ynpaxuenus 1-16 c. 239-242.
(ITpakTyeckuii Kypc aHrauicKkoro si3bika: 1 kype.nmop pea. B.JI. ApakuHa).

JladopaTopHoe 3ansitue 31-35.
Tema: Lesson 17
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1. Wuronarus: Intonation Pattern 7. Tekcr: Asking the way

2. Tewmsr: 'opon, myTemiecTBus.

3aoanus ona camocmoamenvbHol pabomul:

TpanckpubupoBanue u poHeTHUecKas pa3mMeTKa Tekcta. [IpakTuieckue 3ananus Ypoka 17.
[IpakTuueckuii Kypc anriuiickoro si3bika: 1 kypc.nmoa pea. B.Jl. Apakuna

3aoanus ons nabopamopHotl pabomol:

Brimonnenue npakTruueckux 3aganuii Ypoka 17: ynpaxuenus 1-13 c. 256-260.
(ITpakTyeckuii Kypc aHrauicKoro si3bika: 1 kype.nop pea. B.JI. Apakuna).

JladopaTopHoe 3ansitue 36-40.

Tema: Lesson 18

1. Muronanus: Intonation of Direct Address. Matonanus: Intonation of the Author’s Words,
Enumeration.Tekct: Shopping

2. Tema: ITokynku.

3aoanus ona camocmosamenbHol pabomul:

TpanckpubupoBanue u poHeTrueckas pazmeTka Tekcra. [Ipaktuueckue 3aganus Ypoka 18.
[IpakTueckuii Kypc aHIIIMKUCKOTO sA3bIKa: 1 Kype.moa pea. B.Jl. Apakuna

3aoanus ona nabopamopnoi pabomol:

Brimonnenune npaktruueckux 3aganuii Ypoka 18: ynpaxuenns 1-12, 15-18, 23 c. 274-283.
(ITpaktryeckuit Kypc aHrauiickoro si3eika: 1 kype.mon pen. B.JI. Apakuna).

JladopaTopHoe 3ansitue 41-45.

Tema: Lesson 20

1. Unronarus: Intonation Patterns (mosTopenue)

2. Tema: BHemHOCTb.

3aoanus ona camocmosamenvHol pabomsi:

TpanckpubupoBanue u poneTnueckas pazmerka Tekcra. [Ipaktnueckue 3aganust Ypoka 20.
[TpakTrueckuii Kypc aHrmickoro s3bika: 1 kype.nog pen. B./l. Apakuna

3aoanus ons nabopamopHot pabomul:

Beinonnenue npaktuyeckux 3aganuil Ypoka 20: ynpaxsenus 1-15, 17-24 c. 310-318, utorossrii
TECT.

(ITpaxTrueckuit Kypc aHrauiickoro si3eika: 1 kype.non pea. B.JI. Apakuna).

3 cemecTp

JlaGopaTopHoe 3ansiTue 1-3

Tema: Unit 1. Beibop npodeccun.

1. YUrenue u ananu3 snu3oaa «Anne meets her class» u3z npoussenenus Miss Redd «Fresh from
the country» (Ilpaktudeckuii Kypc aHTIIMHACKOTO si3bIKa: 2 Kypc. noa pea.B.J[.Apakuna ctp. 10-
13)

2. Pabora ¢ TOJNKOBBIMH CJIOBapsMU HaJ BokaOymspom 1o Teme ([Ipaktudeckuii Kypc
AHTJIMHCKOTO si3bIKa: 2 Kypc. mox pen.B.JI.Apakuna ctp.13-18)

3. Pa36op ci10B 110 TeKCTY (mam sice ctp. 18-19)

BrinonHeHne 1eKCHKO-TpaMMaTHUeCKUX YIIpakHEHUH ¢ BOKaOynsipoM TeKcToB. [IpakTuueckuit

KYypC aHTIMHCKOrO si3bIka: 2 Kypc.mop pen. B.Jl. Apakuna).

4. BoinosHeHUE MEePeBOIHBIX YIpaXHEHUH cTp. 25,26.
CocraBneHnue quajaoroB o TemMam ypoka. (IIpakTudeckuit Kypc aHTITUHCKOTO S3bIKa: 2 KypC.ITO/I

pen. B.JI. ApakuHa).

5. IloAroToBKa yCTHBIX BBICKA3bIBAHUU 1O TeMe ypoka (Y4eOHMK aHTIUHCKOTrO S3bIKa MOJ Pell.
B.Jl. Apakuna ymp. 20 ctp. 25)
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JlaGoparopHoe 3ansiTue 4

Tema: Unit 1. Beioop npodeccun.

1. TToBTOpEeHME HHTOHAIIMOHHBIX Mojeek 1ro kypca: Low Rise, Low Fall, Fall-Rise; High Pre-
Head, Low Head. (Ilpaktuueckuii Kypc aHTIHICKOro s3bika: 2 Kypc. nmoja pea.B.Jl.Apakuna
cTp.353-358)

2. AynupoBaHue U TpaHCKpUOHpoBaHKE TeKcTa «Planning a career» (u3 cepum ayauosamucei K
yueOnuky B. JI.Apakuna «Meet the Parkersy)

3. lHTOHMpOBaHUE TEKCTA.

JlaGopaTopHoe 3ansiTue 5-8

Tema: Unit 1. Beibop npodeccunu.

1. Yrenue u ananu3 TekctoB Tekcra «What's your line» (Y4eOHUK aHTIHIACKOTO A3bIKa IO/ PEI.
B.JI. Apakuna ctp.27-28) u quanora «Choosing is not easy as it l00ks» (YueOHHK aHTITHICKOTO
s3pika o pex. B.JI. Apakuna ctp. 29)

2. V3yyeHnue akTuBHOM Jiekcuku 110 TeMe (I[IpakTrueckuii Kype aHTIIHMICKOTO s3bIKa: 2 Kypc. O
pen.B.Jl.Apakuna ctp. 30-31). PaboTa co croBapsiMu CHHOHIMOB U UIHOM.

3. BblInosiHeHNE yIpaKHEHUH Ha aKTHBAIIHIO JeKCHKH ypoka (I[IpakTrueckuii Kypc aHTIUHCKOTO
si3bIka: 2 Kypc. mox pen.B.J[.Apakuna ctp. 31-34)

4. CocTaBieHHE IMAJIOrOB C HCIOJIb30BAaHMEM H3Yy4CHHOW JIeKCHMKH Ha Temy “Choosing a
career”.

5. MuTepBbio y mpernoaaBareneil ¢gaxkynprera mo Bompocam mo ymp. 26-27 crp.38. Ortyer no
unTepBbio ([IpakTHUeCKuit Kype aHIIIMICKOTO si3bIKa: 2 Kype. o pen.B.JI. ApakuHa)

5. 3y4yeHue cTpyKTyphl TUCBMEHHOTO TEKCTa. AHaJIM3 MPOYUTAHHOTO 3MU30/a (mam dce CTp.
39-41)

JlabopaTopHoe 3ansiTue 9

Tema: Unit 1. Beibop mpodeccum.

1. Knaccudukanus riacHbx GoHeM. (AHIIHHACKUE TTIaCHBIC M COTJTIAaCHBIE CTP. 3-8)
2. UYrenue Tekcra «Planning a career»

JlabopaTopHnoe 3ausitue 10-13

Tema: Unit 1. Beibop npodeccun.

1. TloaroroBka yCTHBIX BhICKa3bIBaHHI1 10 TeMe «Bbi0op mpodeccriny
2. KonTporbHast paboTa (TepeBoJT ¢ PYCCKOTO sB3BIKa Ha aHTJTHACKHN).
3. KomnokBuym 1o Bokadyssipy ypoka.

JlabopaTopHoe 3ansiTHe 14
1. AyaupoBaHue ¥ HHTOHHpOBaHUE cTUX0oTBOpeHus « Twilight»
2. Hanmcanwue Tecta o kinaccuuKaniy aHMIMHCKUX TJIACHBIX (OHEM

JlabopaTopHnoe 3ausitue 15-16

Tema: Unit 2. Menuiuna, 310pOBbE YeIOBEKA.

1. Urenne u aHamu3 TEKCTOB Tekcta «A day's wait» Dpuecra Xomuuryss (YueOHHK
aHTJIMICKOTO s13bIKa o pea. B.JI. Apakuna, ctp.45-48)

2. OOcyxnenue npodyieM MPOYUTAHHOTO, BHIOJHEHUE YIPAXHEHUH MO OTPBIBKY. (TaM e CTp
54-57)

JlaGoparopHoe 3ansiTue 17

Tema: Unit 2. MeauuuHa, 310pOBbe YEIOBEKA.

1. Usyuenue muatoHarmonnour moxenu IX. High Fall - Beicokuit Hucxomsammii ToH (YueOHHK
aHIJIMICKOTO s13bIKa o pea. B.JI. Apakuna ctp.359-360).
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2.UTeHne MHTOHAIIMOHHBIX YIIpakHeHUH cTp. 360-362

AynupoBaHue u TpaHckpuOupoBanue Tekcra «Harry is taken illy (u3 cepum aynmmosamuceit k
yueOnuky B. JI.Apakuna «Meet the Parkersy)
3. HTOHMpOBaHKE TEKCTA.

JlaGopatopHoe 3ansitue 18-19

Tema: Unit 2. Menuiuna, 3710pOBbE YEIOBEKA.

1. Uzyuyenue BokaOymsipa ypoka (IIpakThueckwii Kypc aHIJIIMICKOTO S3bIKa: 2 KypC. IO
pen.B.Jl.Apakuna ctp. 49-52). PaboTta ¢ TOJIKOBBIM CJIOBapeM, CIOBApSIMUA CHHOHIMOB

2. V3yyeHne akTHBHOM JIEKCUKH 110 TeMe (mam dice ¢tp. 53-54).

3. BreImonHeHUe TOICTAHOBOYHBIX M TIEPEBOJHBIX YIPAKHEHUH HA aKTUBAILUIO JIGKCHMKH ypOKa
(TTpakTHYECKHI KypC aHTIIMUCKOTO s3bIKa: 2 Kypc. moa pea.B.Jl.Apakuna ctp. 57-62)

4. BbINIONIHEHHE JIGKCUKO-TPAMMATHYCEKUX YIPAKHCHUN Ha aKTHBAaUUIO Mojenedl Speech
Patterns (ITpakTudecKkuii Kypc aHTIIMHCKOTO s3bIKa: 2 Kypc. o pea.B.Jl. Apakuna ctp. 42-44)

JlaGopaTtopHoe 3ansiTue 20

Tema: Unit 2. Menuiuna, 310pOBbE YeIOBEKA.

1. Knaccudukanus cornacHbix GoHeM (AHIIMACKUE IIIaCHBIE M corytacHbie cTp. 11-14)
2. Urenue tekcra «Harry is taken ill»

JlaGopaTopHnoe 3ausiTue 21-22

Tema: Unit 2. Menuiuna, 370pOBbE Y€I0BEKA.

1. U3y4enue ctwiied peuu cTp. 52-53.

2.AynmupoBaHue W YTeHHE OTpbIBKa «A Victim to one hundred and seven fatal maladies» u3
pomana «Three men in a boaty» J.K. Jerome (ITpakTudeckuii Kypc aHTIHICKOTO S3bIKA: 2 KypC.
nox pexa.B. /. Apakuna. ctp. 63-65).

3.M3yuenme BUJOB CHHOHUMOB CTp 65-66

JlabopaTopHoe 3ansiTue 23

Tema: Unit 2. MeaunuHa, 310pOBbe YEIOBEKA.

1. BeimosiHeHHE TECTOBBIX 3aJaHUN MO KJIACCU(PUKAIMKU COTJIACHBIX (QoHeM (AHTIHICKHE
rJacHbIe U cornacHbie cTp. 21-23)

2. UteHue ynpaxHeHu# cTp. 25-28

3. AyaupoBaHue M HHTOHUpOBaHHEe coHeTa 66 V.1llekcniupa

JlaGopaTopHoe 3ansitue 24-25

Tema: Unit 2. Meauiiina, 310pOBbE YeIOBEKA.

1. AynupoBanue nuanoroB «A visit to a doctor», «At the dentist's». ApakuHa.2 Kypc.

2. (YueOHMK aHTIIMACKOTO s3bIKa 1o pea. B.Jl.Apakuna ctp.66-67)

3. BrimonHeHNe YCTHBIX MEPEBOIOB IUATIOTOB

4. NzyyeHnue ocHOBHOM jekcuku paszzaena (IIpakThyeckuil Kypc aHIVIMHCKOTO s3bIKa: 2 Kypc.
nox pen.B./1.Apakuna. ctp. 69-71).

5. AHanu3 HCIOIB30BAHMS JIGKCUKH B MPEIIOKEHUAX (Tam ke cTp. 70)

6. BeimonHeHue TeKCUKO-TPaMMAaTHYEeCKUX M MEPEBOIHBIX YIPAXHEHHUH C JIGKCHMKOW JHAaIoroB
(mam orce ctp. 71-75).

JlaGoparopHoe 3ansiTHE 26
Tema: Unit 2. Menununa, 310pOBbE YeIOBEKA.
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1. Usyuenue unronanmonnoi moaeneit X, XI. High Fall (YueOHuk anriuiickoro si3pika mos
pen. B.JI. Apakuna ctp. 267-268)

2. UreHne MHTOHAIIMOHHBIX YIIPAXHEHUH (mam dce ctp. 368-371)

3. Hammcanwue tecta 1o kiaccu(uKaiuy aHTIIUHCKIX COTJIACHBIX (POHEM.

JladopaTropHoe 3ansTue 27-28

Tema: Unit 2. Menuiuna, 3710pOBbE YeIOBEKA.

1. Onucanue CHUTYaTUBHBIX KAapPTHHOK, COCTABJICHUE CHUTYallMid 10 KapTUHKaAM [0 TeMe
«Menununa. 310pOBbEY.

2. PoneBbie urpsel: a) JOKTOp-TAUEHT, 0) O0JBHOU-TTOCETUTEND, B) OOJIBHOW-POIUTEIIH U JIP.

3. Onucanue oaHOM U3 OOJIE3HEH, €€ CUMIITOMOB M JICUCHHS.

4. KoHTtposbHast padoTa (IepeBoj] ¢ PYCCKOTO S3bIKa HA AHTITHACKHH ).

5. KomnokBuym no BokaOyssipy ypoka.

JlabGopaTopHoe 3ansiTue 29

1. Accumunsiius B aHIMIMICKOM si3bike. Buabl accumumnisuuu. (AHTIUHACKHAE TJIaCHBIE H
cornacHseie cTp. 16-18)

2. BoinosiHeHne ypaKHEHUH 10 TeMe «AcCUMUITAIIS (ACCUMHIAIHNS, CTp. 3-6)

Jladoparopnoe 3ansaTue 30-31

Tema: Unit 3. XKuzub ropona. JIoH10H.

1) UYrenme m anamu3 tekcra «Introducing London» (Y4eOHHK aHITIHICKOIrO sA3bIKaA IO PEI.
B.J1. Apakuna ctp. 85-89)

2) OO6cyxIeHne MPOYUTAHHOTO, IEPEBO/] OTPHIBKOB TEKCTA.

3) DBblmonHeHUE JIEKCHKO-TPAMMATUYECKUX YINpaKHEHHH Ha aKTUBALMIO Mojeneir Speech
Patterns (ITpakTiueckuii Kypc aHIITHICKOTO si3bIKa: 2 Kypc. nof pea.B.Jl. Apakuna ctp. 84-85)

4) Pabora Ha BokaOymsapom Tekcra ctp. 92-93

5) BblnonHeHHe MOACTAHOBOYHBIX U IEPEBOIHBIX YIPaXKHEHHH CTp. 93-94.

JlabopaTopHoe 3ansiTHE 32

Tema: Unit 3. XXusus roposa. JIoHa0H.

1. Accumunsinus. Ctenenb, HampaBieHHe. VcTopudeckas M KOHTEKCTyalbHAsh aCCUMIIIALINS
(AHTIHICKHUE TTIACHBIC U cornlacHbie cTp. 19-20).

2. Fall-Rise (Bocxoasiie-Hucxoasiimii ToH) ctp. 388.

3. BoimosiHeHue yrpakHeHHH M0 TeMe «AccuMutsusn (AccuMusnus, ctp. 7-8)

JlaGopaTopHoe 3anusitue 33- 34

Tema: Unit 3. XKuzsb ropona. JIoHa0H.

1. V3yuenue BokaOymnsipa ypoka (YueOHUK aHIIMIcKOro si3pika nox pea. B.JI. ApakuHa. 2 xkypc
crp. 89-92).

2. PaboTa c TOIKOBBIM CIIOBapeM, CIOBapsIMA CHHOHUMOB

3. M3ydeHne akTHBHOM JIGKCUKH 110 TeMe (mam dce ctp. 92-93).

4. BolnosHEeHUE MOJICTAHOBOYHBIX M MEPEBOAHBIX YIPaKHEHUN Ha aKTHUBALIMIO JIGKCHUKH ypoKa
(YueOHuk aHrnmiickoro s3bika mox pen. B.Jl. Apakuna. 2 xype ctp. 93-94)

5. BelnosiHeHHEe JIEKCHKO-TPAMMATHYECKUX YIPAKHEHUH Ha aKTHUBAIMIO Mojenei Speech
Patterns (ITpakTuyeckuii Kypc aHIJIMHACKOTO si3bIKa: 2 Kypc. noa pen.B.J[.Apakuna ctp. 42-44)

JlaGoparopHoe 3ansTHE 35

Tema: Unit 3. XKuzub ropoaa. JIoHa0H.
1. AynupoBaHue U HHTOHHpOBaHHUE TekcTa «Sightseeing»
2. BrimonHeHue ynpaxxHeHu# no teme Accummisinus (Accumunsiims, crp. 9-10)
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4. High Rise (Boicokuii Bocxosimuii ToH) (Y4eOHUK aHTIIMHACKOTO s13bIKa 1o pen. B.J.
Apakwuna ctp. 409-411)
5. Urenne ynpaxnenuii Ha otpadotky High Rise (tam xe ctp. 411-413)

JlaGopaTopHoe 3ansitue 36-37

Tema: Unit 3. XXusus ropoaa. JIoHI0H.

1. Yrenue TexcToB «Some more glimpses of Londony, «Red Square».

2. V3yueHnne akTHBHOM JICKCUKH IO TeMe ypoka (Y4eOHMK aHTJIMICKOTO s3bika moj pea. B./I.
Apakuna Ctp. 108)

3. BoinonHeHne MOACTAaHOBOUHBIX U MEPEBOAHBIX YIPAKHEHUH HA aKTUBAIUIO JIEKCHKU ypOKa
(YueOHuk aHrimiickoro si3bika moj pen. B.Jl. Apakuna. 2 xype ctp.109-113)

JlabopaTopHoe 3ansiTue 38

Tema: Unit 3. XXusus ropoaa. JIoHmA0H.

1. BbInonHEHHE TECTOBBIX 3aJIaHUH TI0 pa3Aeny «ACCUMILISIHS CTp. 23-24
2. AynupoBaHHe U HHTOHHpOBaHHUE TekcTa «Sightseeing»

Jla6opaTopHnoe 3ausitue 39-40

Tema: Unit 3. XXusus ropoaa. JIoHma0H.

1) Cocrasnenue auanoros no kapre Jlonmona (Y4eOHUK aHIIIUICKOTO s3bIKa o pen. B. /1.
Apakwuna ctp. 114-115)

2) U3yueHue CTpyKTypbl MUCBMEHHOTO TeKCTa (mam dce ctp. 117-118)

JlaboparopHnoe 3ansaTue 41

Tema: Unit 3. XKusub ropoaa. JIoH10H.

1. BeimonHeHue TecTa 1Mo paszeny «AccuMumsanus ctp. 23-24
2. Urenwue Tekcra «Sightseeing»

JlaGopaTopHoe 3ansitue 42-43

Tema: Unit 3. XKuzub ropona. JIoHa0H.

1) TlpoBeneHue BUPTYaIbHOI 3KCKypcuu 1o JIoHI0HY.

2) TMoarotoBka IOKJIAIOB MO JOCTONPUMEYaTeIbHOCTAM JIOHI0HA.
3) KoHtpomnbHast pabota (TiepeBo;I ¢ PYCCKOTO SI3bIKa Ha aHTITANCKHI).

4) KomIokBHyM 110 BOKaOYIIsIpy ypoKa.

JlaGopaTopHoe 3ansiTue 44
Yrenue u nHTOHUpOBaHUe cTuxoTBopeHus «l take it you already knowy (AHrmuiickue riacHble
U cornacHsie cTp. 30)

JlaGopaTopHoe 3ansitue 45- 48

1) Yrenne u anamu3 Tekcta «How we kept Mother's day» by Stephen Leacock (Yue6uuk
aHMIMACKOTO si3bIKa o pen. B.Jl. Apakuna ctp. 121-125)

2) OOcyxaeHrne MpPOYUTAHHOTO, MEPEeBOJl OTPBIBKOB TEKCTa, OOCYXKJIEHHE CTPYKTYpHI
TEKCTA.

3) DBeimonHeHue JEKCHKO-TpaMMAaTHYeCKUX YNpaXKHEHHH Ha aKTUBALMIO Mojenei Speech

Patterns (Ilpaktuueckuii Kypc aHTIUHCKOTO si3bika: 2 Kypc. nox pea.B.J[.Apakuna ctp. 119-

120).

4) Pabora Ha BOoKaOyisspoM Tekcta (mam dce ctp. 129)

5) BrInojHeHNE NOJACTAHOBOYHBIX M IEPEBOAHBIX YIIpaKHEHUH (mam awce ctp. 130-131).

6) MW3zyuenue BokaOymspa ypoka ctp. 125-128
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JlabopaTopHoe 3ansiTHE 49

1. CpaBHeHHuE 3BYKOBBIX CHCTEM aHTIIMIICKOTO U PYCCKOTO SI3BIKOB

2. Bricokas npenmkana High pre-head (ITpakrudeckuit kype anramiickoro si3bika: 2 Kypce: Ilox
pen. B.JI. Apakuna. ctp. 417)

3. Urenue ynpaxHenuit (mam oice ctp. 418-19)

JlaGopatopHnoe 3ansitue 50- 53

1. Yrenue tekcta «An Englishman's Meals.

2. V3yyeHne akTHBHOHM JIEKCUKHU 1O TeMe ypoka (YueOHUK aHTIHMICKOro si3pika mos pea. B.JL.
Apakuna Ctp. 108)

3. BrInosiHeHNe MOJCTAHOBOYHBIX U MEPEBOAHBIX YIPAKHEHUN Ha aKTUBAIHMIO JICKCHKH YpOKa
(Yuebuuk aHrmmiickoro s3bika mox pea. B.J[. Apakuna. 2 kype crp.109-113)

JlaGopaTtopHoe 3ansiTue 54
UTreHHe TEKCTOB C WCIOJIh30BAHUEM W3YUYCHHBIX HMHTOHAIIMOHHBIX CTPYKTYp (Y4eOHUK
aHIJIMICKOro s3bIKa o pea. B.JI. Apakuna crp. 426-432)

4 cemecTp
JlaGopaTopHoe 3ansiTue 1-2
Tema: O6pa3zoBanue B BenmukoOpuranun u Poccun.

1) Ymenue u nepesoo ompuiska «A Freshman's experience» uz pomana "Daddy Long-
Legs" by Jean Webster (Vuebnux anenuiickoco sizvika noo peo. B.J[. Apaxuna cmp.160-
161)

2) O6cyskaenue BokaOyssipa TekcTa (mam sce ctp. 166)

3) BoinonHeHue ynpaxkHeHu! 0 TeKCTy (mam oce 167- 171)

4) Pa3bop pedeBbIx Mojeneit Speech patterns (mam oce ctp. 157)

5) BelmonHeHre MMOJCTAHOBOYHBIX W MEPEBOIHBIX YIPAKHEHUH HA AKTHUBAIMIO PEYEBBIX
mogeneit (mam oce ctp. 157-159)

JlabopaTopHoe 3ansiTue 3

Tema: Travelling by train

Yrenue u nepeBof Tekcra «Travelling by trainy (Travelling).

Urenue u nepeBo Tekcta «Seeing people offy (mam orce ctp. 3-6).
BeimonHenue ynpaxHenuit 1, 2, 3 (mam oce ctp. 7).

Beinonnenne nepeckasa TeKCTa Mo yrnpaxkHeHHIo 4 ctp. 8 (mam orce).
BeinomHeHNE KPAaTKOTO U3JI0KEHUS TEKCTA TI0 YIPaKHEHUI0 5 cTp. 8 (mam arce).

s E

JladoparopHoe 3ansiTue 4-5
Tema: OOpa3zoBanue B BenukoOpuranuu u Poccun.

1. U3yuenue BokaOymsipa ypoka (YueOHUK aHIIMHCKOro s3plka mox pea. B.Jl. Apakuna
ctp.163-166), paboTa ¢ TOTKOBBIM CIIOBApEM U CIIOBApPEM CHHOHHUMOB.

2. VI3yyeHue aKTUBHOW JIEKCUKH 1O TeMe ypoka (Y4eOHHK aHIIMHCKOTro si3bika moa pen. B.JL.
ApakuHa cTp. 166).

3. BrolnonHeHne MOACTAaHOBOYHBIX M MEPEBOJHBIX YNPAKHEHUH Ha aKTHBALMIO aKTUBHON
nexcuku ctp. 169-171.

4. BoinonaHeHue nepeBoHBIX yrnpakHeHuit 13 ctp. 170 u 14 ctp.171.

JlabopaTopHoe 3aHsTHE 6
Tema: Travelling by train
1. YUrenue u nepeBon Tekcta «Travelling by train in Britain» ctp. 9-10 (Travelling).
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2. Utenue u nepeBo TekcTa «At a railroad station ctp. 10-11(mam orce).
3. Urenwue u passirpeiBanue auanora 1 ctp. 11-12 (mam sce).
4. Yrenue u pa3birpbiBanue aquanora 2 crp. 12-13 (mam orce).

JlaGopaTopHoe 3ansitue 7-8
Tema: O6pa3zoBanue B BenmukoOpuranuu u Poccun.

1. UYmenue u nepesoo mexcma «Higher education and teacher training in Great Britainy
(IIpakmuueckuil kypc amenuiickozo ssvika: 2 Kypc. noo peo. B.JI. Apaxuna. cmp.174-
176).

2. OOcyxIIeHne aKTUBHOM JIeKCUKH 110 TeMe «O0pazoBanue» (mam sce ctp. 179).

3. BoInonHeHne MoJICTaHOBOYHBIX M MEPEBOIHBIX YIPAKHCHUN HA aKTHBAIMIO JICKCUKH (mam
orce 180-181).

4, HpOBepKa BBIITOJHCHHA AOMOJHUTCIBHBIX MMOJACTAHOBOYHBIX U MEPCBOJHBIX pra)KHeHI/If/'I Ha
AKTHBAIIUIO JICKCUKH

JlaGopaTropHoe 3ansiTHe 9

Tema: Travelling by train

Yrenne u nepesos auanora 3 crp.13-14 (Travelling).

OOcyxIeHHe aKTUBHOM JISKCHKH 110 TeMe (mam oice ctp.14-15)

BeinosHeHUE MOICTAHOBOYHBIX JICKCHKO-TPAMMATUYECKUX YIPaXKHEHUH (mam ace cTp.15).
WHcuennpoBka auaaoros (mam sce ctp.16-17)

BeinosHeHre epeBoAHOTO yIpaxkHeHust (mam ace cTp.18).

agrwbdE

Jladoparopnoe 3ansaTue 10-11

Tema: OOpa3zoBanue B Benuko6puranuu u Poccun.

1. 3HaKOMCTBO C OCOOCHHOCTSIMH KpaTKoro pedepupoBanusi tekcra—summary. (IIpakrudeckuit
KypC aHTJIMHACKOTO s3bIKa: 2 Kypc. ctp. 189-190).

2. OOcyx/eHue W3y4YeHHOW JIOMOJIHUTENbHOH MH(pOpMAlMM IO CUCTeMe o0pa3oBaHMs B
CoenunenHoM koposieBctBe Benmkooputanuu u CesepHoit Mpnanauu.

3.CocraBieHre CONOCTaBUTENbHONM TaONMIBl O cUcTeMaMm oOpa3oBaHus B Poccun u
Benukobpuranumu.

4.TloaroroBka cooOIIEHUH IO YHUBEPCUTETAM U YacTHBIM 1IKosiaM COeTMHEHHOTO KOPOJIeBCTBA
Benuko6puranuu u CesepHoit Upnanaun

JlabopaTopHoe 3ansiTue 12

Tema: Travelling by train

1.Yrenue u obcyxaenue tekcra «Running for the trainy», Jerome K. Jerome (Travelling ctp. 18-
20).

2.W3yuenue texcta 2 «Old country advice to the American traveler» (mam oce ctp. 20-21)

3. BeImosiHEHHE MOICTAHOBOYHBIX M MEPEBOIHBIX YIIPOKHEHWH HAa aKTHBAIMIO JIGKCUKH (mam
ace ctp. 21-24)

4. 3y4yenue u 00CYKICHUE aKTHBHOM JIGKCUKH 110 TeMe (mam dce ctp. 24-25).

Jla6opaTopHnoe 3ausitue 13-15

Tema: O6pa3zoBanue B BenukoOpuranuu u Poccun.

1. Muckyccus no teme «O6pa3oBanue B Bennkooputanuu u Poccun. Cxonctsa u paznuyus,
HEJO0CTaTKU U MPEUMYLIECTBA.

2. TlpociaymmBaHue YCTHBIX MOHOJIOTHYECKUX BBICKA3bIBAHUH 110 OCHOBHOM TEME YpOKa.

3. KontponbHast padota (IiepeBoz1 ¢ pyCcCKOTo s13bIKa Ha AHIJTHACKHIA).

4. KosmokBHyM 1O BOKaOYJISIpY ypOKa.

23



JladoparopHoe 3ansTue 16-17

Tema: CopT u CHOPTUBHBIE COPEBHOBAHUSI.

1) YUrenue u anamu3 orpeiBka «A friend in need» (IIpakTryeckuii Kypc aHIIMICKOIO SI3bIKA: 2
Kypc. ctp. 194-197)

2) O6cyKaeHue CTPYKTYphI TeKCTa, Mpo0ieM MPOYUTAHHOTO.

3) Usydenue, nepeBo JSKCUKU OTPbIBKA (mam dice cTp. 202)

4) BelmoJHEHHE YIPAKHEHHH 110 TEKCTY (mam oce 203-204)

5) Pas0op peueBbix mojeneii Speech patterns (mam orce ctp. 192)

6) BbimosHEeHHEe MMOACTAHOBOYHBIX W IMEPEBOJHBIX YHPAKHEHHH HAa aKTHBAIMIO PEUYCBBIX
mogeneit (mam sce ctp. 193)

JlabopaTopHoe 3ansiTue 18

Tema: Travelling by sea

1. Yrenue tekcra «Travelling by sea» 1. ctp. 26-27 (Travelling).

2. V3yueHwue IeKCHKH 110 TeMe (mam dice cTp. 27-28).

3. O06cyxIeHne MyTemeCTBUS Ha Kopadiie, ero 0COOEHHOCTEH, IMPEUMYIIECTB U HEIOCTATKOB.

Jla6opaTopHnoe 3ausitue 19-20

Tema: CriopT 1 CIOPTHBHBIE COPEBHOBAHHS.

1) Tlepecka3 npountanHoro texkcta «A friend in need» (ot nuia paccka3uuka U TEPCOHANKEH
pacckasza).

2) OOcyxeHre NPaBUILHOCTU U MTOJTHOTHI IepecKasa, pa3oop JCKCHYECKUX U TPAMMATHIECKUX
OIINOOK.

3) OO6cyxkaeHue coaepKaHus paccKasa, COCTaBICHUE BOIPOCOB TI0 TEKCTY.

4) PaboTa Ha BOKaOYIsIPOM TEKCTa: BBIMOIHEHHE ITOICTAHOBOYHBIX U MIEPEBOIHBIX YIIPAKHEHHN
(IMpakTrueckuii Kypc aHMITMHACKOTO si3bIKa: 2 Kypc. ctp. 205).

5) Pabora Haj BOKaOyIsIpoM ypoka: paboTa C OJHOSI3BIYHBIM CIIOBApeM, CO CJIOBapeM
CHHOHHMMOB ¥ aHTOHHMOB, CO cjoBapeM uiauom (ctp. 197-202).

JladoparopHnoe 3ansTue 21

Tewma: Travelling by sea

1. Yrenue u oOcyxnenue tekcra 2 crp. 28-29
2. V3yuyeHue yekcuku no teme ctp.29-30

JlabopaTopHnoe 3ausiTue 22-23

Tema: CopT 1 CIIOPTUBHbBIE COPEBHOBAHUS.

1. Ponesas urpa «Cya» - pa3bIrpbIBaeTcs cyieOHOe 3ace/laHie HaJl TJIaBHBIM T'€pOeM pacckasa).
2. Urenue tekcroB «What makes people keeny, «Sports and games popular in England», «The
Football Match» (IIpaktudeckuii Kypc aHTIIHIICKOTO si3bIKa: 2 Kypc. crp.210-213)

3. Usydenwue nexcuku mo teme «Buabl crioptay (mam oce ctp.214-216)

4. O6cyxXaeHne TOMOTHUTEIbHOM JIEKCUKH M0 TEME

JlabopaTopHoe 3ansiTHE 24

Tema: Travelling by sea

1. Yrenue nuanora «A Voyage around Europe» ctp.30-31
2. BrbImomHEHHE OJICTAaHOBOYHBIX yrpaxkHeHnid A, B ctp.31
3. Hpamatu3zanus auanora «A voyage» ctp.33.

JlaGopaTopHoe 3ansitue 25-26
Tema: CopT U CIOPTUBHBIE COPEBHOBAHUSI.
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1. BslnosHeHHEe NOACTAHOBOYHBIX W NEPEBOJAHBIX YNPAKHEHUN HA aKTHUBALMIO AKTHBHOMN
nekcuku ([TpakTryeckuii Kypc aHTIIMHACKOTO s3bIKa: 2 Kypc. cTp. 216-219).

2. Brmonnenue nepeBoanbix ynpaxkHenuid 13 crp. 170 u 14 crp.171 (Ilpaktuueckuii Kypc
AHTJIMCKOTO S3bIKA: 2 KypC).

3. IlpeseHTamusi pa3iIM4HbIX BHIOB CIIOPTa, UX KpaTKas XapaKTEPUCTHKA, MOJOKHUTEIbHbIE H
OTpHULIATENIbHbIE MOMEHTBHI.

4. MW3yyenue noustuii «Message» u «gist» B ctpykrype nucbMeHHOro Tekcra (IIpakruueckuit
KypC aHIJIMHCKOTO sA3bIKa: 2 Kypc. cTp. 227).

JlaGopaTropHoe 3ansiTue 27

Tema: Travelling by sea

1. JIpamaTu3anms quaiora

2. Utenue otpbiBKa «A sea trip» ctp. 34-35

3. Usyuenue Tekcra «Travelling by sea» ctp.36-37

4. BrInoJHEHHWE MOJCTAHOBOYHBIX M IEPEBOJHBIX YIPAKHEHHH HAa aKTUBAIMIO JIEKCUKU
ctp.38-40 (mam sce)

JlaGopaTropHoe 3ansiTue 28

Tema: CopT u CHOPTUBHBIE COPEBHOBAHUSI.

1. KoutponbsHas padota (iepeBoz C PyCCKOro S3bIKa Ha aHTIIMIACKUIA).
2. KoyutokBrUyM 110 BOKaOyIsIpy ypoka.

Jla6opaTopHnoe 3ausitue 29 — 30

Tema: T'eorpaduueckoe mojoxeHHe bBpUTAaHCKUX  OCTPOBOB, penbed U KIUMAT
BenukoOputanun.

1. Yrenne u nepeBos otpbiBka «The British Islesy (ITpakTudeckuii Kypc aHTITMHCKOTO s3bIKa: 2
Kypc. crp. 232-234).

2. V3y4eHue, nepeBo JEKCUKHU TeKcTa (mam e cTp. 238)

3. BoinonHeHue ynpakHEHH 10 TeKCTY (mam dce 239-241)

4. Paszbop peueBbix Mozesei Speech patterns (mam orce ctp. 230)

5. BeIlonHEHNWE TOICTAHOBOYHBIX W TIEPEBOJHBIX YIPAKHECHUH Ha AKTHUBAIUIO PEUYCBBIX
Mozeneit (mam sce ctp. 231)

JlabopaTopHnoe 3ansTne 31

Tema: Travelling by air

4. Yrenue tekcra «Travelling by air» 1. ctp.40-41 (Travelling).

5. O6cyxieHre myTenecTBUs Ha CaMoJIeTe, €r0 0COOEHHOCTEN, MPEUMYILIECTB U HEIOCTATKOB.

Jla6opaTopHnoe 3ausitue 32-33

Tema: T'eorpaduueckoe mojJOkKEeHHE bBpUTaHCKHX  OCTpPOBOB, penbed U KIUMAT
BenukoOpurtanuu.

1. Tlepecka3 MpOYMTAHHOI'O TEKCTA C UCMOIB30BAaHUEM KapThl bpUTaHCKUX OCTPOBOB.

2. Vzyyenne BokaOymsapa ypoka (IIpaktmdeckwii Kypc aHTIIMHCKOTO sI3bIKa: 2 Kypc. TOJ
pen.B.JI.Apakuna ctp. 235-238). PaGoTa ¢ TOIIKOBBIM CIIOBapeM M CIOBAPEM CHHOHHUMOB.

3. Pabota Ham BOKaOyIsIpoM Yypoka: paboTa C OJHOS3BIYHBIM CIIOBApPEM, CO CIIOBapeM
CUHOHHMMOB U aHTOHUMOB, CO CJIOBAPEM HJIHOM.

4. Pabora Hax BOKaOyasipoM ypoka: paboTa € OJHOS3BIYHBIM CIIOBApEM, CO CJIOBapeM
CUHOHHMMOB U aHTOHUMOB, CO CJIOBAPEM HJIHOM.

JlabopaTopHoe 3ansiTHE 34
Tema: Travelling by air
1. Yrenue tekcra 2 crp.41-43 (Travelling).
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2. OOcyxeHue JIEKCUKH 1o TeMe cTp.43-44 (mam sce)

JlaGopaTopHoe 3ansitue 35-36

Tema: Teorpaduueckoe ToOJOXKEHHE bBpUTaHCKMX  OCTpPOBOB, penbed W KIUMAT
BenukoOpurtanuu.

Urenue u ayaupoBanue TekcToB “Industrial and Agricultural Districts in Great Britain”, The
English Landscape”, “Looking at the Map of Russia”, o6cyxaenue Bokadyspa.

JlabopaTopHoe 3ansitue 37

Tema: Travelling by air

1.Yrenue u obcyxaenue auanora «At the airporty crp. 44 (Travelling).

2. BrInonHeHUE MOICTAHOBOYHBIX M MEPEBOTHBIX YIPAKHEHUH HA aKTUBALIUIO JICKCHKU CTP.45,
46 (mam oce)

JlaGopaTopHoe 3ausiTue 38-39
Tema: Teorpaduueckoe ToOJOXKEHHE bBpUTaHCKUX  OCTpPOBOB, penbed W KIUMAT
BenukoOputanun.

JlabopaTopHoe 3ausiTue 40

Tema: Travelling by air

1. [pamaru3zanus auanora «Ha tamoxxHe» ctp.45-46 (Travelling).
2. TlepeBon auanora E ctp.46-47 (mam oce)

JladoparopHnoe 3ansTue 41-42
Tema: T'eorpadmueckoe mojoxkeHHe bBpUTaHCKHX  OCTpPOBOB, penbed W KIUMAT
Benukobpurtanuu.

JlabopaTopHoe 3ansiTue 43

Tema: T'eorpaduueckoe monoxeHue bBpUTaHCKUX  OCTPOBOB, penbed U KIUMAT
Benuko6purtanuu.

1) KonrposnbHast pabota (IepeBojt ¢ PYCCKOIO SI3bIKa Ha aHTTIAHACKHIA).

2) KomnokBuym 1o BokaOyJssipy ypoka.

JlaGopaTopHoe 3ansitue 44-45
1. YUrenue u anamu3 otpbiBka «Seeing people off». Ayauposanue.
2. O0cyxaeHue mpodiIeM MPOYUTAHHOTO, COCTaBIIeHHE Auanoro. OOCYK/IeHHE CTHIISI TEKCTa.

JlabopaTopHoe 3ansiTue 46

Tema: Travelling by air

YreHnne u oOCyXJEHHE IMpaBUJI IMOBEACHUS B a’pONOPTY, HA TaMOXKHE, MPH MPOXOXKICHUU
acIopTHOTO KOHTPOJs ¢Tp.48-49 (mam orce)

Jla6opaTopHnoe 3ausitue 47-48

1. Pabota Ha BOKaOyJIsipOM TEKCTa: BHIMOJIHEHHE MOICTAHOBOYHBIX U MEPEBOIHBIX YIIPAKHEHHH.
2. Pabora Ha/1 BOKaOyIsIpOM ypoKa: paboTa ¢ OJTHOSI3bIYHBIM CJIOBAPEM, CO CIIOBAPEM
CUHOHHUMOB U aHTOHUMOB, CO CJIOBapeM HIHOM.

JlaGopaTopHoe 3ansitue 49-50

Tema: Travelling by air

1. Cocranenue auanoron no mozensm ctp. 49-50 (Travelling).

2. CocrapieHre TuajaoroB MO 3aJaHHBIM CUTYaIusIM ctp. S0 (mam sice)
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JlaGopaTopHoe 3ansitue 51-52
1. KontpomnbHast padota (TiepeBO;I C PYCCKOTO sI3bIKA Ha aHTTIANCKHIA).
2. KoymokBruyMm 1o BOKaOyssipy ypoka.
JladopaTopHoe 3ansiTue 53-54
Tema: Travelling by air
1. CocraBjeHHe CUTyalllu C HCIIOJIb30BaHueM JaHHbIX ci0B cTp.51 (Travelling).
2. BrInonHEeHHE TEKCUKO-TPAMMATHYECKOTO YIpakHeHus A cTp.52 (mam duce)
3. BeinoaHeHHe MePEeBOIHOIO yIpaxKHeHus cTp.52-53 (mam sice)

V cemecTp
JlaGoparopnoe 3ansiTie 1 (6 yacoB)
1. OBcy»KieHre TEOPETHUECKOro Martepriaia Ha TeMy: «JIluTeparypHas HOpMa U OTCTYILJICHUS] OT HEe.
MecTo pa3roBOpHO peur B CUCTEME AHTJIMKUCKOIO SI3bIKA.
2. J.Bell, R.Gower. Matters (advanced) Unitl. Perfect World. An Ideal Day. An Ideal Man.
Urenue TekcToB u3 pazzera “An Ideal Day” (ctp. 6-7) ¢ Iie/bt0 Onpe/esieHHst MX TEMATHKH, UMIUTALATHOM
UH(pOpMALIY, TTO3WLIMK aBTOPOB U ONpPEIENeHHs 3HAYCHUSI aKTUBHBIX JIEKCUUYECKUX EIMHUII B M3y4aeMOM
KOHTEKCTE.
3. O6cysK1IeHHE TMHIBO-CTHIMCTHYECKMX OCOOCHHOCTEH M3y4aeMbIX TEKCTOB.
4. VzyueHuie pedeBbIX MOJIETICH 1 AKTUBHBIX JIGKCHUYECKUX SIMHHLL M3 YKA3aHHBIX TEKCTOB.
5. BblnonHeHue yrnpakKHeH! Ha TPEHUPOBKY M aKTHBU3ALMIO W3YUYEHHBIX aKTUBHBIX €IMHHII, COCTABIICHHE
JIAQIIOTOB, BRICKA3bIBAHKE 10 M3y4acMbIM podriemMaM (yrip. 3-6, ctp. 8).
6. CocrapnieHre TMaioroB ¢ yroTpeOlieHHeM U3y4eHHBIX PEYEBbIX MOJIEIICH U BHIPAYKEHHIA.
Camocmosimenvhas paboma:
1. IBydenue 3HaueHwit AKTUBHBIX JICKCMYECKMX €[MHHI] C HCIONB30BaHUEM — AYTEHTUYHBIX
JIKCHKOT PA(IIECKIX NCTOYHHUKOB.
2. Harmcanme coOCTBEHHBIX AS(hHHUILIMIA M3y4aeMbIX €IMHHUIL C UCTIONB30BaHHEM CHHOHUMOB H Tiepedpasa.
3. BemmonHenue ynpakHeHui 3 paszena “Describing Places” (yrp. 1-2, cp. 8).
4. TlepeBon TekcToB 13 pazziena “An Ideal Day” (J.Bell, R.Gower. Matters (advanced) Unitl). Pabora c
TEKCTOM: JIeJICHHE Ha JIOTUYECKUE YacTH, COCTABIICHHE Pa3BEPHYTOrO TUIaHA (C YKa3aHMeM KITFOUEBbIX WIIeH
KaKJIOH YacTH).
5. Kparkuii niepeckas TEKCTOB € UCTIONIB30BAHUEM M3YUECHHBIX AKTHBHBIX €IMHULI.

Jlaboparophoe 3ansiTue 2 (6 4acoB)

1. Pabota (oHeTHIecKuMH, TpaMMAaTUYECKHMU M CEMAHTUYECKUMH acTIeKTaMH  aKTUBHOM JIEKCHKH ypoka 1
(J.Bell, R.Gower. Matters (advanced). Unitl).

2. YUrenue u oOcyskrieHne TekcToB ypoka 1 (ctp.160-170) BeironHeHne Mx BoKkaOyss[pr3pOBaHHOTO TIEpecKasa.
ConocrapiieHre  OIMMCAHMIA, HAMMMCAHHBIX TI0 TIPABJIaM PasHbIX (DYHKIMOHATBHBIX CTHIeH (yrip.1, c1p.169).
OOcy»KIeHIe HX JIMHIBO-CTYITUCTHYECKIX OCOOCHHOCTEH.

3. Hanmcanue yKTaHTa-TIepeBO/IA C LEITbIO AKTUBU3ALMN M3YYEHHBIX €IMHHII B TMCBMEHHOM PEYH U KOHTPOJIS
3HAHWN CTYJICHTOB.

4. Obcyxaenrie Tembl “An Ideal Day” u moaroToBka CTyeHTAMH MOHOJIOTHYECKOTO BBICKA3bIBAHKS 110 TEME
«TyremectBus. Onrcanue MpUPObI, JOCTONPUMEUATETHHOCTEN.

5. IlpencraBnenue mpoekTa MyTeBOAUTENS AJIsl MyTEHIECTBEHHUKOB (IIPE3EHTAIIHS).

6. Tema: « ) Ku3HeHHBbIE IPHOPUTETHD) (APTYyMEHTUPOBAHHOE MOHOJIOTUYECKOE BHICKA3bIBAHUE.

7. KontporbHast padota (TiepeBOI C PYCCKOTO sI3bIKa Ha aHTTIMCKKIA). 3ariyTa rmopTdosio BOKaOyisipa.

Camocmosmenvhas paboma:

1. Bemonnenwue ynp. 2 ctp. 169-170, 4 ctp. 171.

2. CocraBiaenue moptdonauo Bokalyispa, MOAOOpP CHHOHMMOB K HW3yYaeMbIM €IWHHUIIAM,
WITIOCTPAIM IPUMEpaMH U3 ayTEHTHYHBIX JIEKCUKOTPaUUEeCKUX NCTOYHUKOB, aHTJIOS3BIYHON
JUTEPATyphI U CPEJICTB MAaCCOBOW MHPOPMALINH.
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3. IloaroroBka mpoekta myreBoautens (mpeseHtanus) no Teme «llyremectBusi. Onucanue
JOCTOIPUMEYATEbHOCTEM.

4. BoxkaOynspu3upoBaHHBIN Mepecka3 Tekcta mo Tteme “Describing places” (mo BbeiOopy
CTYJICHTA).

JlaboparopHoe 3ansitue 3 (6 4acoB)

1. OcHoBbI (utonoruyeckoro anamma Tekcra.  Komrosmms Hapactanus. COCTABISIONIME KOMITOZHIIN
HapaCTaHMSL.

2. Ypok 1 (Unit 1. Practical Course of English (mox pen. B.[.Apakuna). Il dacts.). V3yuenre
PEYEBBIX MOICIICH.

3. BoimosHeH1e yrpakKHEHH i Ha TPCHUPOBKY U3Y4YEHHBIX pedeBbIX MoziereH (yrp. 1-3, cp. 7-8).

4. V3yuyenue akTvBHBIX (ppa3 U BeIpakeHHH (CTp. 14), BBIIOMHEHHUE YIPaKHEHW HA X TPEHUPOBKY (yrp.4
ctp.14, ynp.8, ctp.15)

5. CocraprnieHue TMaioroB ¢ yroTpeOlieHueM U3yUeHHBIX PEUEBBIX MOJIEIICH U BHIPAYKEHHIA.

6. Urenne texcta 1 (otpeBok u3 pomana [xK. bxepoma «Tpoe B Jomke...») C LEIbIO OMpENEIeHUs
UMIUTMIATHON MHGOPMAIIMKA U ONPENIETICHNs] 3HAUeHUs] AKTUBHBIX JIEKCUUYECKMX CMHHI] B HM3Y4aeMOM
KoHTeKcTe. O0CY)KIeHNE OCOOCHHOCTEH ITyTEIIeCTBHIS 10 PEKe.

CamocmosimensHas paboma:

1. W3yuenue 3HaueHuit AKTVBHBIX JICKCHYECKX ©[MHUI] C HCIOJIB30BAHWEM  AyTEHTHYHBIX
JIKCHKOT pa(hIIeCKIX UCTOYHUKOB.

2. Harmicanme coOCTBEHHBIX JSPUHHIIMI U3YHaeMbIX €IMHHI] C UCTIONB30BAHHEM CHHOHIMOB U Tiepedpasa.

3. BoimonHenue yrpaxHenwii S crp. 8 u 5 ctp. 14 (mepeson).

4. TlepeBon Tekcra 1. Pabota ¢ TekcToM: ierieHre  Ha JIOTMYeCKUe YacTH, COCTaRICHHE PA3BEPHYTOIO IUIaHa (C
YKa3aHUEM KITFOUEBbIX Ml KaKIIOH JIOTUUECKOM YacTH).

JlaGoparopHoe 3ansiTHe 4 (5 YacoB)

1. 3yuenue akTiBHOTO BokalOyssipa ypoka 1 (Vocabulary Notes, ctp.11-13).

2. BemonHenue ynpaxseHnit 2 c1p. 16-18, 5 ctp. 20 u 8 crp. 22 1 TpEeHUPOBKM M3YUYEHHBIX AKTHBHBIX
e/MHHIIL. BInoHeHre BOKaOy pH3UPOBAHHOTO TIEPECKasa TeKCTa O My TeIeCTBUNL.

3. Harmicanue qMKTaHTa-TIepeBO/Ia C LIENbIO aKTHBU3ALMH M3YYEHHBIX €IMHHIL B TMCBMEHHOM PeUy U KOHTPOJIS
3HAHWUH CTYJCHTOB.

4. OOcyxzeHre TIEHTPATIbHON MpoOieMaTHKy TekeTa | 1 mpoGieMbl B3aMMOOTHOLIEHUI MEXTy JpYy3bsMU
(yrp. 10 c1p. 15-16).

5. O0cyxIeHe TMHTBO-CTHITUCTUYECKHUX OCOOSHHOCTEH TekcTa 1.

7. Kpatkuii miepecka3 TekcTa | ¢ MCTob30BaHUEM TPEIBAPUTEIIHHO COCTARIICHHOTO Pa3BEPHYTOrO TUIaHa U
TpeyIaracMbIX B yIp. 22 c1p. 49 cpeCTB JIOTHUECKOH CBSI3H.

8. KoHTtporbHast paboTa (TiepeBo/I ¢ PyCCKOTO s13bIKa Ha aHTTTMHCKHIA ). 3ariTa nopTghormo BokadyIsipa.
Camocmosmenvhas paboma:

1. Bemmomenwue ymp. 6, 7 ctp. 20-22.

2. CocraBienue mnoptdonro BokaOymsipa, MOAOOP CHHOHUMOB K HU3y4aeMbIM €IUHUIIAM,
WITIOCTPAIMA IPUMEPaMU U3 ayTEHTHYHBIX JIEKCHKOTPAaQUIECKAX NCTOYHUKOB, aHTIIOS3BIYHON
JTUTEPaTyphl U CPEICTB MAaCCOBOM MH(POPMAITUH.

3. Harmncanne xapakTepuCTUKH IJIaBHOTO TepOsl.

4. BokaOynsipuznpoBaHHbIil iepeckas Tekcra o teme “Walking Tours. Picnics. River Trips” (mo
BBIOOpY CTYZAEHTA).

JlaboparopHoe 3aHstTHe S (S5 4acoB)

1. 3ydenue akTHBHOM JlekcuKH paszzena “Changing Patterns of Leasure” ypoxka 1
(Unit 1. Practical Course of English (mox pen. B.J[.Apakuna). I1I gacts).

2. YUrenue u obcyxaenue npodiematuku Tekcra “A Walking Tour” (ctp.25-26).
3. O0cykaeHne KOMITO3UIMK TekcTa “Picnic” (ymp. 7, ctp.29-30).
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4. CocraBieHue TUAJOroB C MCIOJIBb30BAaHHEM H3ydeHHOMW Jiekcuku Ha Temy ‘“Walking Tours.
Picnics. River Trips”.

5. Kparkuit nepeckas U3y4eHHBIX TEKCTOB.

6. KonTtpornpHas padota (repeBoj1 ¢ PyCcKOro si3bIKa Ha aHTIIMHCKHH ). 3armpTa rmopTdoIro BOKaOyIsIpa.
Camocmosmenvhas paboma:

1. CocraBuTh CHTyaIlMIO, HCIIOJNB3YyS aKTHBHYIO JIeKCHKy pasaena “Changing Patterns of
Leasure” ypoka

2. CocTaBuTh IUAJIOT, UCTIOJIb3YSl CUTYAllMH YIIPAXKHEHUS 5, cTp.28.

3. Hanncanue counHeHusi-paccy>kJeHus Ha OAHy 13 Tem ymnp.16, ctp. 33.

4. IMoaroToBuTh KpaTkuii mepeckas tekcra “A Walking Tour” (ctp.25-26).

5. IlonrotoBuTh KpUTHUYECKOE cce Ha ocHOBe Tekcta 1 (“Three Men in a Boat”™).

6. PedepupoBanmne Ttekcra Ha Temy “Walking Tours. Picnics. River Trips” (mo BwIGOpY
CTYJICHTA).

7. Pabora c¢ mopTtdonuo Bokalynspa, NOAOOP CHHOHUMOB K HW3y4aeMbIM €IUHUIIAM,
WLTIOCTPAIMA IPUMEPaMH U3 ayTEHTHYHBIX JIEKCHKOTPaQUIeCKUX MCTOYHUKOB, aHTJIOS3BIYHON
JUTEPaTyphl U CPEICTB MACCOBON MH(POPMAIUH.

JlaboparopHoe 3aHsiTie 6 (5 4acoB)

1. TengeHIMM K Pa3TOBOPHOCTH B AHIJIOSN3BIYHBIX CPEICTBAX MaccoBOW HHQpoOpManuu (Ha
Martepuaie Tekctop CMUN).

2. Pabora ¢ Texcrom Hayaroro crust ““The Sweet Smell of Purple” (J.Bell, R.Gower. Matters (advanced).
Unit 3), ctp. 32-33. Urenue u obcyxaenue ero npodiaemaruku («Hapymenus B paboTe opranon
Y9YBCTBY).

3. Usyuenune aktuBHO# jekcuku, Tema “Senses and Sensibility” (J.Bell, R.Gower. Matters
(advanced). Unit 3).

4. CocraBlieHHE AMANOrOB C HCIOJb30BAHHEM H3y4YCHHOH JieKCHMKM Ha Temy “Senses and
Sensibility”.

5. Mononoruyeckoe BoickazbiBanue “Talking Senses” (ymp. 5, ctp.37)

5. Kparkuii mnepecka3z wusydeHHoro Tekcra “The Sweet Smell of Purple”, ¢ wucnons3oBannem
HOZTOTORJIEHHOTO CAMOCTOSITEITEHO PA3BEPHYTOIO ILIaHA.

6. KorTpospHast paboTa (TiepeBo;I ¢ PYCCKOTO sB3bIKa Ha aHTTTMHCKHI ). 3aryTa opT¢horo BOKaOyspa.
Camocmosimenwhas paboma:

1. BeimosiHeHue yrpaKHEHHH Ha TPEHUPOBKY aKTUBHBIX eIUHUI ypoka (ymp. 1-4 ctp. 36-37)

2. CocTaBHTh CUTYAIHIO, HCIIONIB3Ysl aKTUBHYIO JIEKCHKY pazzera “Senses and Sensibility” .

3. CocTaBUTh ITUAIIOT, HCIIONB3YSI CUTYAIMH yIIpakHEeHus 2- 3, cTp.32-33.

4. Hanmcanue counHEHUs-paccyxIeHus Ha Temy “Senses and Sensibility” .

5. TloAroTOBUTH pa3BEepPHYTHIN IUIAH M KpaTkuil mepeckad Ttekcta “The Sweet Smell of Purple”
(J.Bell, R.Gower. Matters (advanced). Unit 3), ctp. 32-33.

6. PabGora c¢ moprdomuo Bokalymsapa, NOAOOp CHHOHMMOB K H3y4aeMbIM €IUHUIIAM,
WITIOCTpAIM IPUMEpaMH U3 ayTeHTHYHBIX JIEKCUKOIpaUUeCKUX HCTOYHUKOB, aHTJIOS3BIYHON
JUTEPATyPhI U CPEJICTB MAaCCOBOW MHPOPMAIINH.

JlaGoparopHoe 3ansiTie 7 (5 yacoB)

1.  Pabora ¢ Tekcramm HaydHo-TIomyssipHOTo crws “Sixth Sense”, “Types of Memory” (dacts 1 u 2)
(N.Kenny. PassKey (proficiency). Unit 6), ctp. 104, ctp. 108, 110. Urenue u oOCyxIeHHE UX
npobiematuku («MuaTynnus», « TUIbI namMsaT).

3. N3yueHne akTUBHOM JIEKCHKH, UCIIOIB3yeMoii B Tekcte “Sixth Sense ™ .

4. CocraBiieHHE AUAJIOTOB C HCITOJIb30BaHHEM U3YUCHHOM JICKCHKU Ha TeMmy “Sixth Sense ”.

5. Mononorudyeckoe Bbicka3biBanue “How important is memory in learning a language?”
(ynp.3-5, ctp. 111).

5. Kparkuit nepeckas u3yueHHoro texcrta “Types of Memory”, ¢ ucronb30BaHAEM MOTOTOBIICHHOIO
CaMOCTOSITEITHFHO Pa3BEPHYTOIO IUIaHA.

6. KontponbHas padota (mepeBoj1 ¢ pycCKOro si3bIKa Ha aHIIHECKHI). 3ariiTa opT(hoiio BOKaOysspa.
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Camocmosmenvhas paboma:

1. BeimonHeHue yrpaKkHEHHH Ha TPEHUPOBKY aKTHBHBIX ¢IUHUI] ypoka (ymp. 1-3 ctp. 104-105)
2. CocTaBUTh CUTYAIIMIO, HCITOJIB3Ys aKTUBHYIO JICKCUKY pasjena “ Sixth Sense”.

3. CocTaBUTh 1MAJIOT, UCIOJIb3Ys IPOOJIEMHbIE CUTYyaluu yrnpaxHenus lctp. 104,

4. Hancanue counmHEHHs-paccyxaeHus Ha temy “What is the importance of memory in your
learning languages?” .

5. [ToaroroBUTH pa3BEepHYTHIN IJIAH U KpaTKuii nepecka3 Tekcra “Types of Memory” (acts 1 1 2)
(N.Kenny. PassKey (proficiency). Unit 6, ctp. 108, 110.

6. Pabora c¢ moprtdomuo BokaOynsipa, MOIOOP CHHOHUMOB K HW3Y4aeMbIM CIHUHUIIAM,
WUTIOCTpAIMi MpUMepaMu U3 ayTEHTHUYHBIX JIEKCUKOrpauYeCKUX UCTOYHUKOB, aHTIOA3BIYHON
JUTEPATyPHI U CPEICTB MAacCCOBOW MH(POPMALIUH.

JlaboparopHoe 3ansitue 8 (5 4yacoB)

1. OcoOeHHOCTH KOMITO3HILIMY TEKCTa-MHTEPBBIO.

2. Ypok 2 (Unit 2. Practical Course of English (mox pea. B.[.Apakuna), III gacts.). M3ydenue
PEYEBBIX MOZIEIIEH.

3. BoimosHeHue yrpakKHEH i Ha TPSHAPOBKY U3YYEHHBIX pedeBbIX Moziesiel (yrp. 1-2, crp. 38-39).

4. V3ydeHue akTWBHBIX (pa3 v BRIp@KEHUH (CTp. 45), BHINOMHEHHE YIPaKHEHN HA UX TPEHUPOBKY (Yyrip. 4
ctp.46, ynp.8, ctpA47).

5. CocrapiieHue TMaoroB ¢ yHoTpeOIeHUEM U3yUEHHBIX PEUEBBIX MOJIENIEH U BHIPAYKEHHI.

6. Urenre Tekcra 2 (OTPhIBOK W3 HMHTEPBBIO C INBEACKUM KHHOpexuccepom . beprmanom) ¢ 1menbto
ONpeENieHNsT UMIUTMLITHON WMH(POPMAIA M ONPEIeICHNs 3HAYCHHSI aKTUBHBIX JIGKCHYECKUX CIMHUIL B
M3y4aeMOM KOHTEKCTE.

7. Mup xunemarorpada. [Ipodeccust kuHopexuceepa.

Camocmosimenvtas paboma:

1. W3yuenue 3HaueHuit AKTVBHBIX JICKCHYECKMX ©[MHUI[ C HCIOJIB30BAHWEM  AyTEHTHYHBIX
JIEKCUKOTpahIecK1X NCTOUHHKOB.

2. Harmicanme coOCTBEHHBIX JSPUHHIIHI U3Y4aEMbIX €IMHHI] C UCTIONB30BAHUEM CHHOHMMOB 1 Tiepr(pasa.

3. Bemonsenue ynpaxsenuii 3 ctp. 38-39 u 5 crp. 46-47 (nepeBon).

4. IepeBop Tekcra 2. PaboTa ¢ TEKCTOM: JIefIeHHE Ha JIOTHYECKHE YaCTH, COCTABJICHHE Pa3BEPHYTOTO TUIaHa (C
YKa3aHHEM KITFOUYEBBIX e KaXK0M JIOTMUECKOM YacTH).

JlaGoparopHoe 3ansitue 9 (S 4acoB)

1. M3yyenue akTiBHOTO BokalOyssipa ypoka 2 (Vocabulary Notes, crp.42-45).

2. Bemonnenvie ynpaxsaeHuil 2-4 c1p. 49-53, 7 ctp. 54-55 w1 TpeHUpOBKM W3Y4EHHBIX aKTUBHBIX €IMHMULL,
BeInonHenre BOKaOyISpr3UpPOBAHHOTO TIEPECcKa3a TEKCTA O Iy TeIIeCTBUM.

3. Harmicanue ayKTaHTa-TIepeBO/Ia C LIENbIO aKTHBU3ALMH M3YYEHHBIX €IMHHIL B TMCBMEHHOM PEYH U KOHTPOJIS
3HAHWUH CTYJCHTOB.

4. OOcyxaeHue UeHTpanbHOM npoOnematiku Tekcta 2 («lIpodeccuss  xuHOpexuccepay, <«Mup
krHeMarorpaday; yrp. 10 c1p. 47-49).

5. O0cyxIeHre TMHTBO-CTHITMCTUYECKUX OCOOEHHOCTEH TeKcTa 2 (KaHp — MHTEPBBIO).

6. Xapakreprcrtrika 1.beprmana.

7. Kpatkuii miepeckas TekcTa 2 ¢ MCIONB30BaHUEM IPEIBAPUTEBHO COCTARIIEHHOTO Pa3BEPHYTOrO IUIaHa
npe/yIaraeMbIX B yrip. 22 ctp. 49 CpecTB JJOTMIECKOM CBSI3U.

8. KonrpornbHast pabota (TiepeBozt ¢ PyCCKOro si3bIKa Ha aHTIIMICKHIA). 3aruTa HopTghoirio BOKaOyJsipa.
Camocmosimenvhas paboma:

1. Beimonnenwue ymp. 5, 6 ctp. 53-54.

2. CocraBiaenue moptdonauo Bokalyispa, MOAOOpP CHHOHMMOB K HW3Y4aeMbIM €IHMHUIIAM,
WITIOCTpAIM IpUMEpaMH U3 ayTeHTHYHBIX JIEKCUKOIpaUUeCKUX MCTOYHUKOB, aHTJIOS3BIYHON
JUTEPATyPhI U CPEJICTB MAaCCOBOW MH(POPMAIINH.

3. Hanncanue XxapakTepUCTUKH TTIABHOTO TE€POSL.

4. BokaOyasipu3npoBaHHbIi mepecka3 Tekcta mo teme “Cinema. Shooting a film” (o BeiOOpy
CTYJICHTA).

30



JlaGoparopHoe 3ansitue 10 (5 yacoB)
1. 3yucHue akTHBHOM JIeKCHKH pasaena “Man and the Movies” ypoka 2
(Unit 2. Practical Course of English (mox pen. B.J[.Apakuna), I1I gyacts).
2. Yrenue u obcyxkaenne npodiaemaruku rekcra “Films in our life ” (ymp. 1 ctp.58-59).
3. MIcKyCcCTBO KMHO M MCKYCCTBO Tearpa.
4. CocraBiicHHE AMAJIOrOB C HCIIOJIb30BaHHEM M3YUYEHHOM JeKCHKH Ha Temy “Cinema-going”.
5. Kparkuit nepecka3 nzyueHnbix TekcToB (“Films in our life”, “Encountering Directors”).
6. KonTtpornpHas padota (repeBoj1 ¢ PyccKOro si3bIKa Ha aHTIIMHCKHH ). 3armpTa rmopTdoIro BOKaOyIsIpa.
Camocmosmenvhas paboma:
. CoCTaBHTh CUTYAIIMIO, HCIIOJB3Ys aKTHBHYIO JIEKCHKY paszena “Man and the Movies” ypoka

1
2.
2. CocTaBuUTh IUAJIOT, UCTIOJIb3YSl CUTYallUH yIIpakHEHUd 12, cTp.64.

3. Hanncanue COYMHEHUS-pAcCyKJIEHU HAa OJHY U3 TeM yIp. 5, cTp. 60-61.

4. IMoaroToBuTh KpaTkuii mepeckas tekcra “Films in our life ” (ctp.25-26).

5. TloaroToBUTH KpUTHUYECKOE 3cCe Ha OCHOBE TekcTa 2 (“Encountering Directors™).

6. PetdepupoBanue texcra Ha Temy “Cinema and Thatre in Our Life” (o BeiOOpy cTyzaeHTa).

7. Pabora c¢ moprtdormo BokaOyispa, MOIOOP CHHOHUMOB K HW3YYaeMbIM CIHUHUIIAM,
WLTIOCTPAIMA IPUMEPaMU U3 ayTEHTHYHBIX JICKCHKOTPaQUUYECKUX MCTOYHHKOB, aHTJIOSN3bIYHON
JMTEPATYPhI U CPEJCTB MACCOBOI MHPOPMAIHH.

Jlaboparopnoe 3ansitue 10 (5 4acoB)

1. JIuHrBO-KOMMYHHUKATHBHBIC TTapaMETPhl COBPEMEHHOM aHTJIMHCKON pa3rOBOPHOM PEUH.

2. Pabora ¢ Tekcrom pazzieria Temper, Temper (J.Bell, R.Gower. Matters (advanced). Unit 2), ctp.
18. Urenue u obcyxnaeHue ero mnpodbnematuku («Tumbel TemmepaMeHTa U Xapakrepa U HUX
BIIMSIHUE HA MOBEJICHNE YEIIOBEKA).

3. U3yyenue akTuBHOM Jekcuku, Tema “Temper, Temper” (J.Bell, R.Gower. Matters (advanced).
Unit 2).

4. CocrapieHue AMAJIOrOB C UCIOIb30BaHUEM M3YyUEHHOH JIEKCHKH Ha TeMy ““Temper, Temper .
5. Mononorudeckoe BoickaspiBanue “How do people feel and behave when they are angry?
What can be done to prevent anger?” (ymp. 3, ctp. 19).

5. Kparkuii mepecka3 HM3y4ye€HHOTO TEKCTOB pasziena ‘“Temper, Temper’, ¢ uCrIoip30BaHAEM
THIOJTOTOBIIEHHOTO CAMOCTOSITENTBHO Pa3BEPHYTOTO ILIAHA.

6. KonTpospHast paboTa (TiepeBoJI ¢ PYCCKOTO sB3bIKa Ha aHTTIMHCKHI ). 3aryTa opT¢horo BOKaOyspa.
Camocmosmenstas paboma:

1. BrinmonHeHue ynpaKHEHU Ha TPEHUPOBKY aKTUBHBIX €IUHUI] ypoka (ymop. 5 ctp. 19, 1-3, c1p.
20-21).

2. CocTaBUTh CUTYAIIMIO, UCTIOJIb3Ys aKTUBHYIO JIEKCUKY pasnena “Temper, Temper”.

3. CocTaBUTh IUAJIOT, UCHIOIB3Ys CUTYAIMH yrpakHeHus 6, ctp. 19.

4. Hanucanue coumHeHUs-paccykaeHus Ha temy “Why is it undignified for adults to be in a
temper?” .

5. [loaroToBUTH pa3BepHYTHIN IJIaH U KPaTKHil mepecka3 TEKCTOB paznena “Temper, Temper .
6. Pabora c¢ mnoprdonuo Bokalysspa, MOAOOP CHHOHMMOB K H3YyYaeMbIM €IUHUIIAM,
WITIOCTPAIMA IPUMEpaMH U3 ayTEHTHYHBIX JICKCHKOTPAaQUIECKAX NCTOYHHKOB, aHTIIOS3BIYHON
JUTEPATyphl U CPEICTB MAacCOBOU MH(POPMALIUH.

Jlaboparopnoe 3ansitue 11 (5 4acos)

1. Pabora ¢ texkcrom (CMU) paznena  “Consumer war” (“Oh, what a lovely consumer war!” J.Bell,
R.Gower. Matters (advanced). Unit 2). Urenue u oOcyxaenue ux mpobnematuku («IIpaBa
norpedureneity), ynp. 2 crp. 25-26. Kpatkuii nepeckas.

3. M3y4yeHue akTHBHOM JIEKCUKH, HCIIOJB3yeMoii B TekcTe “Oh, what a lovely consumer war! .

4. CocTaBjeHHE TUAJIOTOB C UCITOIH30BAaHUEM M3YyUYCHHOM JICKCUKH Ha Temy “‘Consumer war .
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5. MoHnonoruueckoe BrickassiBanue “What really annoys you about public services?” (ymp. 5,
ctp. 27).

6. PoneBas urpa «I[IpaBa morpedbureneii» (ymp. 1-5 ctp. 30).

7. Pemenue keiicoB Ha Temy «lIpaBa moTpeOuTeneiiy.

8. Iuckyccus «3ammra npaB NOTPEOUTETCH.

9. KontpornpHas padota (repeBoj1 ¢ PyCCKOro s3bIKa Ha aHTIIMHCKHH ). 3armpTa rmopTdoIro BOKaOyIsIpa.
Camocmosmenvhas paboma:

1. BeimonHeHue yrpakHEHHIH Ha TPEHUPOBKY aKTHBHBIX ¢IUHUI] ypoka (ymp. 2-4 ctp. 25-27).

2. CocTaBUTh CUTYAIUIO, UCIIONB3YsI aKTUBHYIO JIEKCUKY pa3ena “Consumer war”.

3. CocTaBUTh AMAJIOT, UCIIONB3YS IPOOIEMHBIE CUTYaIlUH yIpaXHEeHUs 4cTp. 27.

4. Hanucanue counHeHMs-paccyxaenus Ha temy “Violation of Consumer rights” .

5. IToaroToBUTH pa3BepHYTHIN IJIaH U KPATKHUM Iepecka3 TEKCTOB paszzena ‘“‘Consumer war”.

6. IlogroroBka keiicoB Ha Temy «IIpaBa morpedurenein».

7. IllonroroBka poseBoii urpel Ha Temy «lIpaBa moTpedureneii».

8. [ToaroroBKa MUCKycCcHU «3alIuTa MpaB NOTPEOUTETICH.

9. Pabora c¢ moprtdonuo Bokalynsipa, NOAOOP CHUHOHUMOB K H3Y4aeMbIM €IUHUIIAM,
WLTIOCTPAIMA IPUMEPaMH U3 ayTEHTHYHBIX JICKCHKOTPAaUIeCKUX MCTOYHUKOB, aHTIJIOS3BIYHON
JUTEPaTyphl U CPEICTB MACCOBON MH(POPMAIUH.

JlaGoparopHoe 3ansitue 12 (5 4yacoB)

1. ITpaBuiia BeieHUs TUCKYCCUM B 3aBUCUMOCTH OT LIEJIEBOM ayTUTOPUH.

2. Urenne TexcroB 13 paznena “A Reason to Believe”, ctp. 4, 10, (Kaxosa T.E., KyxapenkoBa C.A.
[TpakTHueckuii Kypc AaHITIMICKOTO S3bIKa: YydeOHbIe 3aJaHus [Uisl CTYAEHTOB)  C IIEJIbIO
onpereNieHnss MX TeMaTUKY, WMIUALIMTHOW MH(OpMAIH, TIO3UIMM aBTOPOB U OINPEIENICHUs 3HAYCHHS
AKTUBHBIX JIEKCUUYECKUX €/IHUILL B U3y4aeMOM KOHTEKCTE.

3. M3yueHue pedeBbIX MOJIEIEH 1 aKTUBHBIX JIEKCHUECKHX SMHHLL U3 YKA3aHHBIX TEKCTOB.

4. O0cy>KieH1Ee JIMHIBO-CTHIIMCTHYECKIX OCOOEHHOCTEN M3Y4aeMbIX TEKCTOB.

5. BbInonHeHne ynpaXHEHUI Ha TPEHUPOBKY U aKTUBH3ALMIO W3YUEHHBIX aKTWBHBIX eMHHLL (YIIp. 2 c1p. 3,
ymp. 14 cp. 19-20).

6. CocraBineHye MaioroB ¢ yrnoTpeOlieHreM M3ydeHHbIX PeyeBbIX MOJIENIeH 1 BbIpakeHui Ha TeMy «Hayka u
mxeHaykay (yop.1 cTp.9).

7. MoHomnorn4eckoe BbICKasbIBaHUE Ha TeMy «Hayka n jkeHaykay.

CamocmosimenvHas paboma:

1. VI3yueHue 3Ha4eHnid aKTHBHBIX JIGKCHUECKUX €IMHHLL, TI0Z00p CHHOHMMOB U IIPUMEPOB € HCTIONB30BAHUEM
AyTEeHTUYHBIX JIEKCUKOTpaMUeCKIX UICTOYHUKOB U IHTEPHET-PECYPCOB.

2. Harmcanme coOCTBEHHBIX AS(hHHUILIHIA M3y4aeMbIX €IMHHUIL C UCTIONB30BaHHEM CHHOHUMOB H Tiepedypasa.

3. Bemonsenue ynpakHerwit u3 pazaena “Use of English” (ymp. 4-5, ctp. 21-22).

4. TlepeBon TekcToB 13 paznena “A Reason to Believe”, c1p. 4, 10, (Kakosa T.E., Kyxapenkosa C.A.
[TpakTHueckuii Kypc aHTJIMHCKOIO sI3bIKa: yuyeOHbIE 3a7aHusl ISl CTYy/IeHTOB). Pabora ¢ Tekcramu:
JIETICHNE Ha JIOTWYECKHE YacTH, COCTABIICHHE Pa3BEPHYTOrO IUIAHA (C YKa3aHWEM KIIFOUYEBBIX WJIEH KaKION
YacTy).

5. Kparkuii nepeckas TEKCTOB C UCTIONB30BAaHUEM M3YUEHHBIX AKTUBHBIX SMHHIL.

6. [lomroToBka MOHOJIOTMYECKOTO BBICKa3bIBaHKs Ha TeMy «Hayka u mxenaykay (ynp. 1 cip. 3, 1-2 ctp. 5,

ymp. 1, c1p. 16, ynp. 2, ctp. 10).

JlaGoparophoe 3ansiTie 13 (5 yacoB)

1. Pabota (hoHeTMUECKUMH, TPaMMaTHYECKHMU M CEMAHTUYECKHMU acTIeKTaMU  aKTHBHOM JIEKCHKH YPOKa.

2. YUrenne n oOcyxzieHue TekcToB u3 pasnena “A Reason to Believe”, cip. 6-7, 13, (XKakoma T.E.,
KyxapenkoBa C.A. [IpakTuueckuii Kypc aHTIMHACKOTO S3bIKa: Y4€OHBIE 3aIaHUsl JJISI CTYJIEHTOB)
C LENBIO ONpesesieHNsT UX TEeMATHKH, WMIUTMIMTHON MH(OpMAIMK, TO3UIMKA aBTOPOB U OINPENETICHHS
3HAYCHUS AKTUBHBIX JIEKCHUECKHX €/IMHHL] B U3y4aeMOM KOHTEKCTE.

3. M3ydeHue peueBbIX MOJIENIEH 1 aKTUBHBIX JIEKCHUECKHX EIMHHL] U3 YKa3aHHbBIX TEKCTOB.
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4. BpmorHeHye ynpaxHEHNH Ha TPEHUPOBKY M aKTUBH3ALIMIO M3YYEHHBIX aKTUBHBIX €IMHULL (YIIp. 5-6 cT1p. 22-
23, yop. 14 cp. 19-20).

5. CocraneHue JUAIOrOB C YHOTpeOJICHMEM H3YYEHHBIX PEUEBBIX MOJENECH M BBIPOKEHW Ha TeMy
«Dxenayka. CyeBepus. MomennuuecTBo» (ynp.2, ctpl2).

6. MoHONor4eckoe BoIcKazbIBaHHe Ha TeMy «CyeBEpUs.

7. Huckyccusa «Hayka. Jhxenayka. CyeBepusi. MOIIEHHUYECTBOY.

8. Obcyxnmenne Tembl  “Life Priorities ” u  moarortoBKa CTyIEGHTaMH apryMEHTHPOBAHHOTO
MOHOJIOTUYECKOTO BhICKa3bIBaHMS Ha TeMy <«OKH3HEHHbIE TPUOPHUTETHI U UX BHIOOP B 3aBUCHMOCTH OT
CUTYaLUN».

9. KontporbHast padota (TiepeBO1 C PYCCKOTO sI3bIKa Ha aHIIMCKHIA). 3ariuTa rmopTdoso BOKaOysipa.
Camocmosmenvhas paboma:

1. Bemmonnenue ynpaxuenuit u3 pasaena “Use of English” (ymp. 2, ctp. 16-18), “Grammar Clinic” (ymp.
1-8 cp. 24-29).

2. CocraBienue mnoptdonno BoKaOyispa, MOIOOP CHHOHMMOB K H3y4aeMbIM €IHWHUIIAM,
WLTIOCTPAIMA IPUMEPaMH U3 ayTEHTHYHBIX JIEKCHKOTPaQUIeCKUX MCTOYHUKOB, aHTJIOS3BIYHON
JUTEPaTyphl U CPEICTB MACCOBON MH(POPMAIUH.

3. BoxkalOymsipu3upoBaHHBIN TIepecka3 TeKCTOB u3 pasnena ‘A Reason to Believe”, ctp. 6-7, 13.

4. TloaroToBka apryMeHTHPOBAHHOTO MOHOJIOTMYECKOTO BbICKa3bIBaHKs Ha TeMy «CyeBepusi» (paszien
“Reading Bank™, ctp. 30- 40).

5. TlomrotoBka apryMeHTHPOBAHHOTO MOHOJIOTUYECKOTO BBICKa3blBaHUSI Ha TeMy <OKH3HEHHBIE
NPUOPHUTETHI U UX BBIOOP B 3aBUCUMOCTH OT cuTyanum» (ynp. 3 cTp. 5-6).

6. I[TonrotoBka nuckyccun «Hayxka. Jlxenayka. CyeBepus. MomenanuectBo» (paszaen “Reading
Bank”, ctp. 30- 40, pazaen “Texts for Rendering”, ctp. 41-53).

VI cemecTp
JlaGoparophoe 3ansiTe 1 (12 yacos)
Bonpocwt ona oocyscoenun:
1. Llenu 1 3agaun GUIIOIOTHYECKOTO aHAIN3A TEKCTA.
2. [lpuHIMMIBI GUITONIOrMYECKOTO aHAIM3a TEKCTA.
3. Anroput™m QHUIOIOTHYECKOro aHAJIN3a TEKCTa.
Ilpakmuueckue 3a0anus (padoma c mexcmom):
1. TTorckoBoe YTEHHE OTPHIBKA M3 pOMaHa «YUHTEI0 — ¢ JI00oBbIO» . bpeitrysitra/'To Sir,
with Love" E.R. Braithwaite (ITpaktudeckuii kypc aHrimiickoro si3bika moj pen. B.J[.Apakuna.
Yacrts III. Ypok 3). OT60p SKCIUITMIUTHON 1 UMIUTHIIUTHON HHPOPMAITHIH.
2. V3yyeHue 3KCTPATMHIBUCTUYECKUX MapaMeTpOB M3y4yaeMoOro TEKCTa (CHcTeMa HIKOJIBHOTO
oOpa3oBaHus B BenukoOpuTaHuu, OTHOIIEHUS MEXy MPEACTaBUTENIMH Pa3InYHbIX KYJIbTYpP B
Benukobpuranun).
3. Ilouck m M3ydeHHe JEKCMYECKOIO0 M IPaMMAaTUYECKOTO 3HAYEHHS KIIIOUEBBIX JIEKCUYECKUX
eaunull (cTp. 74-77), UHTEpIIpETALIUs UX CEMAHTUKH B KOHTEKCTE U3y4aeMOro MPOU3BEICHHUS.
4. OOcyxaeHue TEeMaTHMKH W TMPOOJIEMaTHKH TeKCTa (OTphIBKA M3 pOMaHa «YUHUTEN0 — C
1r000BBIO» D. bpetityaiita) (yop. 9,10, ctp. 79-80).
5. JKanpoBo-cTuieBast XapakKTEpUCTUKA TEKCTA.
6. CTIUINCTUYECKUI aHAJIN3 U3y4aeMOro TEKCTa.

Camocmoamenvran paboma:

1. 3ydeHue 3Ha4yeHMiA KITFOYEBBIX  JIEKCHUECKUX €MHWI] C WCIOJB30BAHUEM  ayTeHTHYHBIX
JIEKCUKOTpahIecK1X NCTOUHHKOB.

2. Harmicanme coOCTBEHHBIX JePUHHITHI M3yHaeMbIX €IUHHI] C UCTIONB30BAHAEM CHHOHIMOB U Tiepedpasa.

3. Bemmonzenue ynpaxsenuii 2-3, crp 70-71; 4-5, c1p. 78 ra TpeHUpOBKY KITFOUEBBIX JIEKCUUECKHX SAMHHLL,

4. Tlouck ¢oHOBOM WHGpOPMAIMM W TIOATOTOBKA COOOIICHHH  (CHCTEMa IIKOJIBHOrO OOpasoBaHUSI B
BemikoOpuTaniy, MeXpacoBbIe OTHOLICHNS, IIKOIBHOE 00pa3oBaHue B BermkoOpuranum u Poccun).
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5. Tlonbop MpUMepOB PA3TIYHBIX CTHTMCTUYECKUX IPHEMOB B H3y4aeMOM TEKCTE.
6. [ ToroToBKa >kaHPOBO-CTHIJIEBOM XapAKTEPUCTHKU M3y4aEMOT0 TEKCTa.

JlaGoparophoe 3ansitie 2 (14 4yacoB)

Bonpocwt ona oocyscoenun:

1. Komno3uuus HapacTaHUs U €€ SJIEMEHTBHI.

2. KoHn(haukT Kak onmno3uius, jJexaliee B OCHOBE CIO’KETHOU JTMHUH.

3. Peanuszanus onmos3uuui MeXay XapakTepaMH, MEXAy XapakTepoM U OOCTOSITEIbCTBAMH,
BHYTPH XapaKkTepa B Xy10KECTBEHHOM TEKCTE.

4. IlpuHIMIIBI COCTABICHUS XapaKTEPUCTUKHU ITIABHOTO T€POsl XyJ0’KECTBEHHOT'O IIPOU3BEICHMSL.
Ilpakmuueckue 3a0anus (padoma c mexcmom):

1. Komnosuiuss HapacTanuss B OTpPBIBKE M3 poMaHa «YUHTEII0 — C JHOO0BBIO»
3.Bpeiirysiita/'To Sir, with Love" E.R. Braithwaite (ITpakTuueckuii Kypc aHTJIHICKOTO sS3bIKa
nox pexn. B.JI.Apakuna. Yacts II1. Ypok 3).

2. Omnpenenenue 3JI€MEHTOB Ipajlallii B TEKCTE «YUUTEN0 — ¢ M00oBbio» J.bpeiitysiita/ ' To
Sir, with Love" E.R. Braithwaite. Onmo3utiust yauTesns - yueHHKH.

3. XapakTepHuCTHKa IJIaBHOTO reposi u3ydyaeMoro Tekcta. O0CyxaeHue poiau yUuTes.

5. AHHOTHpOBaHUE U pehepupOBaHUE U3YUAEMOTO TEKCTA.

6. Peanuzanusi KOMIO3UIIMM HApacTaHUs B SKpaHU3AIMU pOMaHA «YUHUTEN0 — C JTF000BBIO» O.
bpelityaiita.

7. OUIOJIOTHYECKHUI aHaNu3 TeKCTa «Y4uTento — ¢ Jo0oBeio» J.bpeiiTysiita. Kputnueckoe
acce.

Camocmoamenvhaa papoma:

1. AxTuBH3aLMs U3YYEHHBIX KJIIOUEBBIX JIEKCUUECKUX E€IUHUI] B YCTHOM M NMHUCBMEHHOM peuu.
Beinonnenne TpeHUPOBOYHBIX yrpakHeHu 1-7, ctp. 81-87.

2. [loaroroBka BOKaOyISpHBIX CUTYalUi.

3. Hamucanue xapakT€pUCTHKHU IJIABHOTO reposl.

4. BpinonHeHue (QUIOIOTMYECKOrO0 aHalu3a M3y4aeMoro TeKcTa NHucbMeHHo. Hamwucanue
KPUTHYECKOT'O ICCE.

5. TIpocMoTp SKpaHM3alUK poMaHa «YUuTeno — ¢ Jr00Beio» O.bpeitrysiita/"To Sir, with
Love" E.R. Braithwaite.

6. Hanmcanue perieH3uu Ha GUiIbM «Y YUTEIIO — C JIIOOOBBIO».

JlaGoparopnoe 3ansiie 3 (12 yacoB)

Bonpocel ona oocysycoenusn:

1. XKanpoBble npu3Haku Hay4YHOU (PAHTACTHKU.

2. JIeKkcHKO-CeMaHTHUYECKHE OCOOCHHOCTH Hay4HO-(DaHTaCTUYECKOTO TEKCTa.

3. ConmanbHo-puiiocodcekas npobdiaemMaTuka B HAy4YHO-(aHTACTUUECKOM MPOU3BEICHUH.

4. A. AzumoB kak npezacraButens «bombmol Tpoiiku» (Xaiinnaiin PoOepr DHcoH, ApTyp
Yapnb3 Knapk u Aiizek A3UMOB) aMepUKaHCKHUX IMucaTesei-(haHTacToB.

Ilpakmuueckue 3a0anus (padoma c mexKcmom):

1. Aktyanu3anusi anroputMa ¢uiIoI0OrH4ecKoro aHajin3a TeKcTa IPUMEHUTENBHO K XKaHpy
Hay4YHOH (paHTaCTHUKH.

2. TlouckoBoe uteHue pacckaza A. AsumoBa «Kak um Obuio Beceno»/“The Fun they Had” 1.
Azimov (IIpakTrueckuii Kypc aHriauiickoro s3bika noj pen. B.JI.Apakuna. Yacte III. Ypok 4).
OTOO0p PKCIUTMIIUTHON ¥ UMIUTUITUTHOW HHPOPMAIIUH.

3. V3y4yeHue 3KCTPAIMHTBUCTUYECKUX MTapaAMETPOB U3y4aeMOro TEKCTa.
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4. Tlouck M M3y4eHHUE JIEKCUYECKOTO M I'paMMaTHYECKOTO 3HAYCHHUs KIIFOUEBBIX JEKCHYECKHX
equHuIl (ctp. 113-116), nHTEepIpeTanys uX CEMaHTHKH B KOHTEKCTE U3y9aeMOT0 MPOU3BEICHHUS.

5. OOcyxaeHne TeMaTHKHd M COLMAIbHO-PHIOCOPCKONW MpOoOIeMAaTUKU H3y4yaeMoro TeKcTa
(ymip. 9-10, ctp. 117-118). Ponp TexHOMOTHI B XM3HU uesoBeka. [IpobieMa KOMMyHHKAIUA B
COBPEMEHHOM O0IIIeCTBE.

6. JKanpoBo-cTuieBasi xapakTepucTHKa TeKkcTa. Poib paMouHOM KOHCTPYKIIMU B TEKCTE.

7. Kommosunusi HapactaHus B pacckaze A. AsumoBa «Kak um Obuto Beceno»/“The Fun they
Had” I. Azimov (IIpakTHuecKuii Kypc aHIIHMICKOro si3bika moa peda. B.J[.Apakuna. Yacts III
VYpoxk 4).

8. Onpenenenue 31eMEHTOB IpaJlalliy B ©3y4aeMOM paccKase.

9. XapakTepucTHKa IJ1aBHOTO IFeposi U3y4aeMoro TeKCTa.

10. AunotupoBanue u pedpepupoBaHue pacckaza A. Azumona «Kak um ObLTO Beceoy.

11. ®wuonornueckuil ananu3 pacckaza A. AsumoBa «Kak um Obuto Beceno». Kputuueckoe
acce.

Camocmosmenshaa papoma:

1. IyueHue 3HaveHWiA KIFOYEBBIX JIGKCHUECKUX ©[MHUI] C HCIOJIB30BAHUEM ayTCHTHYHBIX
JISKCHKOT PA(DIIECKIX NCTOYHUKOB.

2. Harmcanme coOCTBEHHBIX AS(OHHUILIMIA M3y4aeMbIX €IMHUIL C UCTIONB30BAHIEM CHHOHUMOB U Tiepudpaza.

3. Bemonnenne ynpakaennii  2-3, crp. 108-109; 4-5, cip. 116-117, 3, 5, cip. 121-122 Ha TpeHUpOBKY 1
AKTUBU3ALIUIO KITFOUEBbIX JIEKCUYECKHX E/IMHUII.

4. Towmck (hoHOBOI HH(OPMALH K TEKCTY 1 TTOJITOTOBKA COOOIIIEHHH 00 A.A3MMOBE.

5. IoaroToBKa >KaHPOBO-CTHIIEBOM XAPAKTEPUCTUKU U CTHIIMCTUYECKOTO aHATN3A M3Y4aeMOT0 TEKCTA.

6. Hanucanue xapakTepUCTUKH IJIaBHOTO I'eposl.

4. BeimonHeHue (QUIOIOTUYECKOTO aHalkM3a M3y4aeMoro TeKcTa MHUCbMEHHO. Hammcanue
KPUTHYECKOI'O 3CCE.

JlaGoparophoe 3ansitie 4 (14 yacos)

Ilpakmuueckue 3a0anus (padoma c meKcmom):

1. 3yueHne 3KCTPaIMHIBUCTUYECKUX ITapaMeTPOB U3y4aeMoro pacckasa.

2. Ilouck W M3ydeHHE JIEKCHYECKOTO W TPAaMMAaTHYECKOTO 3HAYEHUS KITFOUEBBIX JIEKCHYECKHUX
equnull (cTp. 145-148), unTepripeTanys UX CEMaHTUKHA B KOHTEKCTE U3y4aeMOTr0 MPOU3BEACHHUS.

3. OOcyxJieHue TeMaTuKu U npoOiaemMaTuku uydaemoro tekcra (ymp. 11, crp. 151-152). Pons
UCKYCCTBA B JKU3HU uesoBeka. VickyccTBo u 6usHec.

4. XanpoBo-cTuieBasi XapaKTepUCTHKa TEKCTA.

Camocmoamenvnan paboma:

1. ITouckoBoe utenue pacckaza «lckycctBo pamu cepama» P. T'ompbepra /“Art for Heart's
Sake”. R. Goldberg (Ilpaktuueckuii Kypc anrnuiickoro sizpika noa pen. B.Jl.Apakuna. Yacts
II1. Ypox 5). OT00p SKCIIMIMTHON ¥ UMILTUIIUTHON HH(POPMAIIH.

2. IByuyenve 3HaueHMit KIIFOYEBBIX  JIGKCMYECKUX €IMHHUI] C MHCTONB30BAHUEM — AYTeHTHYHBIX
JISKCUKOTpa(hIIeCKIX UCTOYHHKOB.

3. Harmicanvie cOOCTBEHHBIX Ie(hMHUILIHIA M3y9aeMbIX €IMHHII C UCTIONIF30BAHIEM CHHOHUMOB U Tieprdpaza.

4. BemonHenre ynpaxHeHuit S, ctp. 139-140; 9, ctp. 150; 5-7, ctp. 157-158 Ha TpeHMPOBKY M aKTMBU3ALIMIO
KIJIFOYEBBIX JIEKCHUIECKUX CIIHULL.

JlaGoparopnoe 3ansitie 5 (12 yacoB)
Bonpocel ona oocysycoenusn:

1. CemaHnTHYECKOE MPOCTPAHCTBO M JKAHPOBO-CTHIJIEBAS OpPraHU3alUs XyJA0KECTBEHHOTO TEKCTa
CIIENUAIbHON TEMATHKH.
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2. Ocrernyeckas KOHLEMIMS <«UCKYCCTBO BO HMs HCKYCCTBa» («UHCTOE MCKYCCTBO») Kak
MIPOBO3IJIALIIEHNE CAMOLIEHHOCTH XYJI0’)KECTBEHHOTO TBOPYECTBA, HE3aBUCUMOCTh MCKYCCTBA OT
MOJINTUKU U OOIIECTBEHHOM JKU3HH.

3. AxTtyanuzanus anroputMa (UIOIOTUYECKOrO0 aHalu3a TEKCTa MPUMEHUTENIBHO K
XyJI0KECTBEHHOMY TEKCTY CIEeIMAIbHON TEMaTUKH (UCKYCCTBO).

4. )Kuonuce B BenmukoOpurtanun u CILA.

Ilpakmuueckue 3a0anus (padoma c mexKcmom):

1. Pabota c pacckazom «lMckyccTBo paau cepana» P. I'ongbepra (“Art for Heart's Sake”. R.
Goldberg).

2. Komno3uiys HapacTaHUs B U3y4aeMOM paccKase.

3. Omnpezenenue 3I€MEHTOB I'PaJlallii B U3y4aeMOM paccKase.

4. XapakTepucTUKa INIaBHOTO Tepost U3y4aeMoro TEKCTa.

5. AaHoTHpOBaHue U pedepupoBanue pacckaza A. Azumona «Kak UM ObLIO BeCenoy.

6. dunonornyeckuit ananus pacckasa A. Asumona «Kak uM 0b110 Becenoy». Kputudeckoe scce.
Camocmosmenshaa papoma:

1. BomonHenvie ynpaxaenuii  5-7, cip. 157 - 158 Ha TpeHUpPOBKY M aKTUBHM3ALMIO KITFOUEBBIX JIGKCHUYECKUX
©JIMHMULL,

2. IonroToBKa BOKaOYISIPHBIX CUTYAITUH.

3. Towck (hoHOBOH HH(DOPMAITH K TEKCTY ¥ TTOATOTOBKA COOOIICHHI O OPUTAHCKHX XYIOKHUKAX (TT0 BRIOOPY
CTY/ICHTA).

4. Onrcanvie KapTHHBI (T10 BEIOOPY CTY/ICHTA).

5. XaHpoBo-cTrIIeBast XapaKTepPUCTHKA TEKCTA.

6. IToaroToBKa CTHIIMCTHYECKOTO aHAIM3a U3Y4aeMOr0 TEKCTa.

7. Hammcanue XapakTepUCTUKH TJIaBHOTO T'eposl.

8. BrimomHeHne (UIONIOTHYECKOTO aHajdM3a HM3y4aeMoro TeKcTa NHcbMeHHO. Hammcanue
KPUTHYECKOT'O ICCE.

VII cemectp
JlaGoparopHoe 3ansitie 1 (8 yacos)

Bonpocwi ona obcyscoenun:

1. BHyTpeHHss 1 BHEIIHSAA CTPYKTYpa TEKCTA.

2. BHYTpeHHss CTPYKTYpa TEKCTa U ero (PyHKIIMOHAIbHO-CTHJIEBAs ITapaIurma.

3. ComnocraBieHue BHYTPEHHEH  CTPYKTYpbl  XYAOXKECTBEHHOTO W  OIHCATEIHLHOTO
IIOBECTBOBAHHS.

4. TlouckoBoe 1 U3yyarollee YTeHUe: 1IeJId U 3a7a4u.

Ilpakmuueckue 3a0anus (padoma c mexKcmom):

1. TlouckoBoe ureHue oTpbiBKa Ne 1 m3 pomana «OPpOYCMHUT» AMEPUKAHCKOTO MHUCATEIA
C.JIstouca/S. Lewis. Arrowsmith (IIpaktudeckuii Kypc aHTIHMHCKOrO s3bIKa TIOJA  pel.
B.Jl.Apakuna. Yacts V. Ypoxk 2).

2. W3y4eHne 3KCTpaJIMHIBUCTUYECKUX NTapaMETPOB U3y4aeMOTr0 TEKCTa.

3. O6cyxneHre TeMaTHKH U coluaabHO-(puinocopckoit mpobiieMaTHKH H3Y4aeMOro TeKCTa
(ynp.8, ctp.42-42, ynp. 21, ctp.49). Briciiee o6pazosanue B CIIIA.

4. J’KanpoBo-cTriieBas XapaKTEpPHUCTHKA TEKCTA.

Camocmosmenshaa papoma:

l. Byqatome ureHne otpbiBKa Ne 1 m3 pomanHa «OppOycMHUT» aMEpPHUKAHCKOIO IHCATENS
C.JIstouca/S. Lewis. Arrowsmith (IIpaktudeckuii Kypc aHIIIMHCKOTO SI3bIKa TIOX  Pell.
B.Jl.Apakuna. Yacts V. Ypoxk 2).

2. OT0Op KCITUIMTHON U UMIUTMIUTHON MH()OPMAIINH B H3y4aeMOM OTpPHIBKE.

3. Onucanue TUHTBO-CTHIINCTUYECKUX OCOOCHHOCTEN N3y4aeMOro TeKCTa.

4. TloaroroBka cooOIieHus o cucreMe Boiciiero oopasosanus B CIIIA.
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JlaboparopHoe 3ansitie 2 (8 yacoB)

Bonpocwt ona oocyscoenun:

1. IlpuHIMIBI aHHOTUPOBAHUS U pehepUPOBAHUS XYI0KECTBEHHOTO TEKCTA.

2. AHHOTHpOBaHHE U pedeprupoBaHre MyOIULIUCTUYECKOTO TEKCTa.

Ilpakmuueckue 3a0anus (padoma c mexKcmom):

1. O6cyxnenue ¢(onoBoit wuHbopMmanuu K OTpbiBKY Ne 1 u3 poMaHa «IppoycMHUT»
amepukanckoro rucarens C.JIetouca/S. Lewis. Arrowsmith (IlpakTuueckuii Kypc aHIITUICKOTO
s3pika ox peA. B.JI.Apakuna. Yacts IV. Ypok 2).

2. W3y4deHune 3KCTpaTMHIBUCTUYECKUX MTapaMeTpoB oTpbiBKa Ne 1.

3. Crynenueckue coobmiectBa B yuuepcurerax CIIIA.

4. CTUIUCTUYECKUN aHAINU3 TEKCTA.

5. Tunsl noBecTBOBaHuUA B oTpbiBKE Ne 1 u3 pomana «ppoycmut» C.JIptouca.

6. Oco0eHHOCTH KOMIO3HIIUU H3y4aeMOTr0 OTPBIBKA.

7. XapakTepUCTHUKA IIEPCOHAKEU U3Yy4aeMOI0 TEKCTA.

8. AmHoTHpOBanue u pedepupoBanue otpriBka Ne 1 u3 pomana «ppoycmut» C.JIptounca.

9.  ComnocrtaBUTeNbHBI  aHanM3  BHYTPEHHEM  CTPYKTYpbl  XYAOXKECTBEHHOIO U
nyOIMIMCTUYECKOTO TEKCTA.

10. ®unonoruyeckuii aHanu3 MyOJIUIUCTUYECKOTO0 TEKCTa aHAJOTHYHOM Temartuku (ymp. 1,
ctp.73-74).

Camocmoamenvhaa papoma:

1. Towck oHOBOI nH(pOpMarIK K oTpbiBKY Ne 1 13 pomana «ppoycmut» C.JIbtouca.

2. IoaroToBka coOOIIEHNH O >KM3HH TAHBIX CTy/IeHYeCKHX cooOriiecTs B yHuBepcuTeTax CLLIA.

3. TloaroToBKa CTWIMCTUYECKOIO aHAIM3a H3Yy4aeMOro OTpbIBKA C IOAPOOHBIM OIMCAHWEM ABTOPCKUX
CTIJICTAYECKHX CPEJICTB U IPUEMOB 1 X (DYHKIIMH B TEKCTE.

4. IIncbMeHHOE aHHOTHPOBAHKE U pepeprpOBaHUE U3y4aeMOro TEKCTA.

5. OUIIOIOTMYECKON aHATU3 U3y4aeMOro OTPbIBKA.

6. M3yuarolniee uteHe myOMIMCTAYECKOrO TeKCTa aHATIOTMYHOM TeMaTuk (yrip. 1, ctp.73-74).

7. OUIONOTHHUECKHI aHATH3 ITyOJTHILCTIHYECKOrO TeKCTa aHATIOTMYHON TeMatukd (ynp. 1, ctp.73-74).

JIaGoparopHoe 3ansitie 3 (8 yacoB)

Bonpocwt ona oocyscoenun:

1. CemaHTHYECKOE TPOCTPAHCTBO XYA0KECTBEHHOI'O TEKCTA.

2. SI3bIKOBBIE CPECTBA AKTYaIU3aLUU COJEPKAHUS TEKCTa.

3. TexcroBasg JOMHHAHTa B OMOPUCTUYECKOM IIOBECTBOBAHUH.

Ilpakmuueckue 3a0anus (padoma c mexcmom):

1. ITonckoBoe m u3ywarouiee 4reHue oTpbiBKa Ne 2 M3 poMaHa «IppOyCMHUT» aMEPUKAaHCKOTO
nucatens C.JIptouca/S. Lewis. Arrowsmith (IlpakTiueckuii Kypc aHMIMHCKOTO sI3bIKa MO PE/I.
B./Jl.Apakuna. Yacts IV. Ypok 3).

2. O6cyxneHre KCTPaIMHIBUCTUYECKUX MTapaMETPOB U3y4aeMoro OTPhIBKA.

3. OOcyxaeHue TeMaTHKHd M COLMAIbHO-PHIOCOPCKONW MpoOIeMAaTUKU H3y4yaeMoro TeKcTa
(ynp.8, c1p.65-66, ymp. 28, c1p.72). Cucrema »sx3ameHoB B yHuBepcutTetax CIIA.
B3anMooTHOIIIEHUS MEXTy CTYACHTaMH B TalfHBIX COOOIIIECTBAX.

4. J’KanpoBo-cTriieBasi XapaKTEpPHUCTHKA TEKCTA.

5. Crunuctuueckuil ananu3 oTpeiBka Ne 2 u3 pomana «3Ippoycmur» C.JIptouca (pasmen
«3aanus 1Mo aHajau3y CTHIs, yrp. 1-9, crp.72-73).

Camocmosmenvhaa papoma:

l. MByyatomie uyteHne U nepeBoa OoTpeiBKa Ne 1 u3 pomana «DppOycMHUT» aMEPUKAHCKOTO
nucatens C.JIptouca/S. Lewis. Arrowsmith (ITpaktuueckuii Kypc aHIIIMHCKOTO sI3bIKa MOJ Pel.
B.Jl.Apakuna. Yacts V. Ypoxk 2).

2. OT0Op KCITUIMTHON U UMIUTMIUTHON MH(POPMAIIUU B U3Yy4aEMOM OTPHIBKE.

3. IIncbMeHHBIN CTHIMCTHYECKUI aHanmu3 oTpeiBKa Ne2 (ymp. 1-9, ctp.72-73).

4. TloarotoBka coOOIIEHUS O CUCTEME 3K3aMeHOB B yHHBepcuTeTax CILIA.
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5. IlogOop 1 MuChMEHHBINH aHaU3 (POHOBOW MHPOPMALIUHU K OTPHIBKY Ne2.

JlaGoparopHoe 3ansiTie 4 (8 yacoB)

Bonpocwt ona oocyscoenun:

1. XynoxecTBeHHas JeTajlb B Pa3IMYHbIX JIEMEHTAX KOMIIO3UIIMM HAPACTAHMS: B DKCIIO3ULINH,
3aBsi3Ke, rpafanuu (pa3BUTHN KOH(INKTA), KyJIbMUHAIIUH, Pa3BsI3KeE.

2. Tunsl 3ari1aBuil B XyJ0KECTBEHHOM TEKCTE.

3. «['oBOpsIIKE» UMEHA U UX POJIb B XYA0KECTBEHHOM TEKCTE.

Ilpakmuueckue 3a0anus (padoma c mexKcmom):

. AHanmu3 XyJIOXECTBEHHbIX JeTajed B OTpbiBKE Ne 2 u3 pomMaHa <«OPpOYCMHT
amepukanckoro rucarens C.JIstouca/S. Lewis. Arrowsmith (IlpakTuueckuii Kypc aHIITUICKOTO
s3pika ox pea. B.JI.Apakuna. Yacts IV. Ypok 3).

2. Ilouck M M3y4yeHHE JIEKCUYECKOTO M IPaMMATHUYECKOTO 3HAYEHMS KJIFOUEBBIX JIEKCMUECKUX
eauHull (cTp.62-65), HHTEpIPETALMSI UX CEMAHTUKH B KOHTEKCTE U3y4aeMOT0 MPON3BEICHUSI.

3. Tunel noBecTBOBaHUA B OTpbIBKE Ne 2 u3 pomana «ppoycmut» C.JIprouca.

4. OcoOEHHOCTH KOMITO3UIIMM H3Y4aeMOI'0 OTpPbIBKA. BHYTpeHHSS CTPYKTypa H3y4aeMoro
TEKCTa.

5. XapakTepucTuKa TMEepCOHaxeil (IIaBHOrO Teposi UM BTOPOCTENEHHBIX IEPCOHaXEH) B
U3Y4aEMOM TEKCTE.

6. AuHoTHpOBaHuE U pedepupoBanue oTpbiBka Ne 2 u3 pomana «ppoycmut» C.JIbrouca.

7. OuUIOIOTUYECKHUI aHAJIN3 HU3y4aeMOI0 TEKCTa.

Camocmoamenvhaa papoma:

1. lonck m ormcanne (QYHKIMK XYJ0)KeCTBEHHBIX JieTalleld B OTpbiBKe Ne 2 M3 pomaHa «DppOyCMHUT
C.JIpronca.

2. Pabora c cOBpeMEHHBIMH JIEKCUKOTPAQUUECKUMH WCTOYHHKAMH C LEIBI0 H3Y4eHUs
CEMaHTHKHM, JCHOTaTUBHOIO M KOHHOTATUBHOIO KOMIIOHEHTOB JIEKCHUECKOTO 3HAueHUs
AaKTUBHBIX eIMHUL. BemomHenue ynpaxsenuit 35, ctp. 60, yop. 6, cip. 66, ynp. 16, ctp. 71-72 Ha
TPEHUPOBKY 1 aKTHBU3ALIMIO KIIFOUEBBIX JIGKCHUECKHX SIMHMLI,

3. YnorpeOrenue KIFOUYEBbIX JIEKCHISCKUX SIMHHIT B CUTYAIHSX U TUATIOTax.

4. Harmcanye XxapaKTepUCTUKH ITIABHOTO IIEPCOHaKA Ha Marepyasie oTpbIBKOB Ne 1 1 2 ¢ aHaIM30M poru €ro
«TOBOPSIILIET0» UMEHH.

5. ToaroToBka cooOIIIeHHs 00 STHYECKUX BOMpOcax yUeOHOM >KU3HH CTYACHTa YHUBEPCUTETA.

6. [TrcbMeHHOe aHHOTHPOBAHKE U pehepPUPOBAHKE M3YIAEMOTO TEKCTA.

7. IIncemeHHBb I (hrtonornyeckuii aHamis oTpbiBka Ne 2 13 pomana «ppoycmut» C.JIptouca.

8. Hanrcanne KpuTH4ECKOIo 3cce.

JlaGoparopHoe 3ansiTie 5 (8 yacoB)

Bonpocel ona odcysycoenusn:

1. Buasl undopmannu B XyJ0)KECTBEHHOM TEKCTE.

2. DKCIUIMIUTHASA U UMIUTMIUTHAsE HHPOpMAIIHSL.

3. Ponb 3arnaBus B XyJ10)KECTBEHHOM TEKCTE.

4. ABTOpCKas peub U pedb MepcoHaxa (AUaroruyeckas, BHyTPEHHA) B Xy/10’)KECTBEHHOM
MIOBECTBOBAHUHU.

Ilpakmuueckue 3a0anus (padoma c mexKcmom):

1. TTouckoBoe u m3yyaroriee yrenue pacckasa O. I'enpu «3enenas aseps»/”The Green Door”
O.Henry (Ilpaktuueckuit Kypc anrauiickoro sizbika noa pen. B.Jl.Apakuna. Hacts V. Ypok 5).
2. Tlouck M M3y4yeHHE JIEKCHUECKOTO M I'PaMMaTHYEeCKOrO0 3HAYEHHS KIIIOUEBBIX JIEKCHUECKHUX
equnul (ctp.107-111), unTepnpeTalus UX CEMaHTUKUA B KOHTEKCTE N3y4aeMOro MPOU3BEACHUSI.
3. O6CyXIeHHEe SKCTPATHHIBUCTHYECKHX MApaMeTpoB u3ydaemoro otpeiBka (Hbio-Mopk Ha
py6exe 19-20 BekoB).
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4. OO6cyXaeHHe TeMAaTUKU U COLHUAIbHO-(QMIOCO(CKON MPOOIEeMaTUKH H3y4aeMOro TeKCTa
(ymp. 8, crp. 112-113, ymp. 21, ctp.119). IlpobGrema couMamTbHOTO HEPABEHCTBA.
«AMepUKaHCKasi MeuTay.

4. XaupoBo-cTuieBasi XapaKTepUCTHKa TEKCTa. AHaIM3 3arjiaBUs H3Y4aeMOIo pacckasa.
KonTpact: 1oMop - corpeanusm.

5. CTtunucTuyeckuil aHaau3 U3y4yaeMoro pacckasa (pasaeln «3afaHusl [0 aHAIU3y CTHIIS», VIIP.
1-17, ctp.120-121).

Camocmonamenvran paboma:

1. PaGota ¢ COBpEeMEHHBIMH JIEKCUKOTPAQUUECKIMH HWCTOYHHKAMU C LEJNbI0 H3Y4YEHUS
CEMaHTHKH, JCHOTATUBHOIO M KOHHOTAaTUBHOIO KOMIIOHEHTOB JIEKCMUYECKOTO 3HAYCHUS
AKTHUBHBIX CIMHMII.

2. Bemommnenue ynpaxHenuit 7, ctp. 102, yop. 7, ctp. 112, yrip. 20, ctp. 118 Ha TpeHUPOBKY U aKTHBH3ALIIO
KJTFOUEBbIX JIEKCHUECKHX €IUHHIL,

3. IoxroToBka cooOlieHHii 1o MPoOIeMaTHKE U3y4aeMOoro pacckaza (COLMaTbHOE HEPaBEHCTBO, (hritocodust
COLIMATTFHOTO JIAPBUHM3MA).

4. TIuCbMEHHBIN CTHIIMCTUYCCKHUI aHamu3 oTpbiBKa Ne2 (ymp. 1-17, ctp.120-121).

5. Tlogbop m muceMeHHBIH aHanu3 (poHOBOH MHpopmammu K pacckazy O. 'enpu «3enenas
JIBEPHY.

6. OTOOp SKCIUTMIUTHON ¥ UMIUTMIIUTHON HH(OPMAIIMK B U3y4aeMOM TEKCTE.

JlaGoparopHoe 3ansiTie 6 (8 yacoB)

Bonpocel ona oocysycoenusn:

1. TBopuecTBO amepukanckoro nucatens O.I'eHpu: FoMOp M HOTKH COLIMATIBHOTO pealin3Ma.

2. @unocodust cOUANBHOrO JapBUHU3MA B )KU3HU OOIECTBA.

3. «AMepHUKaHCKasi MEUTa» U €€ peain3arusl.

4. O6pa3 aBTopa. OOpa3 moBecTBOBATENS B Xy/10’)KECTBEHHOM TEKCTE.

Ilpakmuueckue 3a0anus (paboma c mekcmom):

1. Ananu3 u oOCyX/JeHUEe THUIIOJIOTUM M POJM IOMOpa B XYIOXKECTBEHHOM IPOU3BEICHUM Ha
matepuaie pacckaza O. I'enpu «3enenas nsepb»/”The Green Door” O.Henry (IlpakTuueckuii
Kypc aHIIMHCKOro sA3bIka noj pea. B.J[.Apakuna. Yacts V. Ypok 5).

2. Amnanu3 XyJ0’KeCTBEHHBIX JIeTajel B pacckase.

3. Tunsl noBeCTBOBaHUS, 3aroj0BOK B pacckase O. ['enpu «3eneHas 1Bepby».

4. Peanu3zanus ¢unocopuu conuanbHOro AapBuHu3Ma B pacckase O. ['enpu «3eneHas 1Bepby.

5. Oco0eHHOCTH KOMIO3UILIMU U3y4aeMoro TeKcTa. BHyTpeHHsIsSI CTpyKTypa U3y4aeMoro TEeKCTa.
6. XapakTepucTUKa MepCOHAXKEN B M3y4aeMOM TEKCTE.

7. AuHOTHpOBaHue U pedepupoBanue pacckasza O. I'enpu «3eneHas qBepb».

8. DuosornyecKuili aHaaInu3 M3y4yaeMoro TEeKCTa.

Camocmoamenvran paboma:

1. VnorpebrieHne KITFOUeBbIX JIEKCHUECKHUX €IMHUL] B CUTYALMSX U THATIOTax.

2. IToaroroBka cooOIeHnit 0 TBOpUecTBe amepukanckoro nucarens O.I'enpu.

3.Tlouck 1 orvcanye (PyHKIMHM XyZIOXKECTBEHHBIX JieTanield B pacckase O. ['enpu «3eneHast 1Bepby».

4. Hanvcanne XxapakTeprCTUKH ITIABHOTO MEPCOHAKA.

5. TlonroToBka cooOMIEHHsT TIO MPOOJIEMATHKE M3Y4aeMOro pacckasa (COLMaTbHOE HEPaBEHCTBO, Mpoldrema
0eTHOCTH, «aMepHKaHCKasi MeuTay», OIMHOYECTBA, M30JMPOBAHHOCTH YelloBeKa B Meranoiuce, Hero-
Hopx Ha py6esxe 19-20 BekoB, Bpojeil Kak IEHTp KyIbTYpHO#H U 0OIIECTBEHHO KHU3HN).

6. ITIrcepMeHHOEe aHHOTHPOBAHME U pehepUPOBAHIE N3yIaEMOTO TEKCTA.

7. IInceMeHHBb I (uornornyeckuii anamis pacckaza O. 'enpu «3eneHast 1BEpb».

8. HanmmcaHne KpUTHYECKOTO 3CCe.

VIII cemectp
JladopaTtopHoe 3ansiTue 1 (14 yacon)
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Bonpocwt ons 0obcyarcoenus:

1. Jluneeucmuueckuii ananus mexcma

1.1. Ilenu 1 3aga4n TMHIBUCTUYECKOTO aHANIN3A.

1.2. TekcT B cucTeMe S3bIKOBBIX ypoBHEH. CBolcTBa TekcTa. THUIIBI TEKCTOB.

1.3. XymoKecTBeHHBIN TEKCT KaK O0OBEKT JTMHTBUCTUIECKOTO aHAIN3a.

1.4 EquHnIIa TMHTBUCTUYECKOTO aHATN3a TEKCTA.

Paboma ¢ ompuvigkom u3 pomana X. Jlu «Youms nepecmewnuxay ([lpaxmuueckuil Kypc aneautickozo
A3viKka (noo peo. B.JI. Apaxuna). Yacmoe 1V. ¥Ypok 2):

1. Ymenue. Paboma c mexcmom:

- TIOMCKOBOE M U3yyarolllee YTCHHWE TEKCTa C Lenblo 0TOOpa HEoOXOAMMOHW SKCIUTMIMTHOW U
UMILTUIUTHON HH(OpMAaLny;

- aHHOTHUPOBaHUE U peeprupoBaHue TEKCTa;

- N3JI0’)KEHUE KPATKOTO COAEP KaHUA TEKCTa;

- CTHJIMCTUYECKUH aHaAJIN3 TeKCTa.

2. Paboma c eOuHuyamu TUH28UCMUYLECKO20 AHAIU3A U UX COOMHeCeHUe C eOUHUYAMU nepesooa

- oTIpezieTieHNe eUHUIL PA3IMIHBIX THHTBUCTUYECKUX YPOBHEH JIJIs aHAN3a M B N3y9aeMOM TEKCTE;

- paboTa C COBPEMECHHBIMH JIEKCUKOTPAapUUECKUMHA HCTOUYHHKAMH C IEIbI0 H3YyUeHHS CEMaHTHUKH,
JICHOTATUBHOTO ¥ KOHHOTAaTHBHOTO KOMIIOHEHTOB JIEKCHUECKOTO 3HAYCHUS AaKTHUBHBIX €IHHUIL
(camocTosTenbpHAS paboTa);

- COCTaBIJICHHE aHATTUTUYECKOT0 KOMMEHTApHS K H3y4aeMOMY TEKCTY (CaMOCTOsITeIbHAs paboTa);

- COOTHECEHHE eIMHUII JINHIBUCTUYECKOT0 aHAJIN3a C €IUHUIIAMU NIEPEBOA;

- BEITIOJTHEHHE TIPEIIEPEBOTUECKOTO aHAIIN3a U3Y9aeMOT0 TEKCTa;

- oTIpejiesieHNe CTpaTeruy NePeBoia H3y4aeMoro TeKCTa;

- COCTaBJICHHE MEPEBOUECKOT0 KOMMEHTApHUs U €ro 00CyKIeHUE B TPYTIIE;

- IEPEBOJI MPOAHATH3UPOBAHHOTO TEKCTA.

Camocmosamenvhas paboma

1. ITouckoBoe ureHune TekcTa (OTphIBOK U3 poMaHa X. JIu «YOuTh mepecMerinukay). [lpaktuueckuii
Kypc anrauiickoro s3bika (mog pea. B. JI. Apakuna). Hacts IV. Ypoxk 2.

2. Ananms, 00001IeHre U CHCTEMaTH3aIHs TOJIYIeHHOH B X0Ie IIOMCKOBOTO YTEHUS HH(POPMAIIHH.

3. CocraBieHue pa3BepHYTOro IUIaHa epell peepupoBaHUEM, aHHOTHPOBAHHEM TEKCTa.

4. Pabora c nekcuKkorpapuIecKUMU HCTOYHUKAMHU.

5. CocraBrieHHe aHATUTUIECKOTO0 KOMMEHTAPHSL.

6. [logroToBKa MepeBoI4€CKOr0 KOMMEHTAPHSL.

7. Pabora co cripaBOYHBIMH UCTOYHMKAMH U UHTEPHET-PECYpCaMu MPHU MOJATOTOBKE K 3aHITHSM.

JlaGopaTtopHoe 3ansitue 2 (14 yacoB)

Bonpocul ons obcysicoenus.

1. DKCcTpaNTMHTBUCTHYECKH 00YCIIOBIEHHBIE KATETOPUH TEKCTA.

2. IHTepTeKCTYaIbHOCTh, AMATOTMYHOCTh, TUCKYPCUBHOCTh KaK CBOMCTBA XyJOKECTBEHHOI'O TEKCTA.
3. BHeTekcTOBbIC PECYNIIO3UIIMH (BpEMsI CO3/IaHUsI TEKCTA, aBTOpP, (poHOBast mH(MOpMaIIs).

Paboma ¢ ompuvigkom Ne I us pacckaza I'. X. Manpo (Caxu) « Hynany.

1. Ymenue. Paboma ¢ mexcmom:

- TIOMCKOBOE M M3ydJaromiee ureHue oTpeiBka Ne 1 u3 pacckasza ['. X. Manpo (Cakn) «Uymnan» ¢ 1enpi0
0T0Opa HEOOXOAMMOM HKCIUTUIIMTHON M UMILTMIKMTHON HH(pOpMaLny;

- aHHOTHPOBaHKE U peepUPOBAHUE TEKCTA;

- U3JI0)KEHUE KPATKOTO COJICPKaHHS TEKCTa;

- CTUJIMCTUYECKUI aHaJIN3 TEKCTa.

2. Paboma ¢ edunuyamu 1uHe8UCMUYECKO20 AHATUZA U UX COOMHECeHUEe ¢ eOUHUYAMU Nepesood

- OIIpeJieNIeHHEe eIMHUIL PA3IIUYHBIX JIMHIBUCTUYECKUX YPOBHEH JJIsl aHAIN3a U B U3y4aeMOM TEKCTE;

- paboTra C COBPEMECHHBIMH IIEKCUKOTPAUUECKUMHA HCTOYHHUKAMH C IIeJbI0 HM3YYCHUS CEMaHTHKH,
JEHOTATUBHOTO W KOHHOTATHBHOTO KOMIIOHEHTOB JIEKCHYECKOTO 3HAYCHHS aKTUBHBIX €IUHHMIL
(camocrosTenbHas paboTa);

- COCTaBJICHHE aHATUTHYECKOTO0 KOMMEHTapusa K H3y4aeMOMY TEKCTY (camocTosTenapHas paboTa);

- COOTHECEHHE EMHUII JIMHTBHCTUYECKOTO aHAIIN3a C eIMHUIIAMH TIEPEBOIA;

- IEPEBOJI MPOAHATUZUPOBAHHOTO TEKCTA.

Camocmosamenvras paboma
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1. ITouckoBoe urenue oTphiBka Ne 1 u3 pacckaza I'. X. Manpo (Caku) «Uymnamy. [Ipakrudeckuii Kype
aHTIMCKOTO s13bIKa (o pen. B. JI. Apakuna). Yacts IV. Ypok 5.

2. Ananuz, 0000IIeHNE U CHCTEMAaTH3AIM ITOJIYICHHOM B X0JI¢ IIOMCKOBOTO YTEHUSI HH(POPMAIIUY.

3. CocraBneHue pa3BepHyTOro IJIaHa nepel pedepupoBaHueM, aHHOTHPOBAHHEM TEKCTa.

4. Pabota ¢ nmekcuKorpadhuIeCKUMA HCTOUHUKAMH.

5. CocraBneHre aHAJTUTUIECKOTO KOMMEHTAPHS.

6. [ToaroroBKa nepeBo4ECKOr0 KOMMEHTAPHSL.

7. Pabora co cripaBOYHBIMU UCTOYHUKAMYU M UHTEPHET-PECYPCAMH TIPH MOATOTOBKE K 3aHITHSM.

JlabopaTopHoe 3ansitue 3 (14 yacoB)
Bonpocut 015 0bcyscoenus.
1. CemanTuka TekcTa. THUIIBI TEKCTOBOM MH(MOPMAIIHH.
2. KoHnenryaiabHOE MPOCTPAHCTBO XYA0KECTBEHHOTO TEKCTA.
4. DMOTHBHOE IPOCTPAHCTBO Xy10’)KECTBEHHOTO TEKCTA U €r0 aHaJIu3.
5. AJroput™ KOMIUIEKCHOT'O JINHTBUCTHYECKOTO aHAJIN3a XyJ0KECTBEHHOTO TEKCTA.
Paboma ¢ ompwiekom Ne 2 u3z pacckaza . X. Maupo (Caxu) «Yynawy. ([lpaxmuueckuii Kypc
aHenuicko2o a3vika (noo peo. B. JI. Apaxuna)). Yacms IV. ¥Ypox 5:
1. Ymenue. Paboma ¢ mexcmom:
- IIOMCKOBOE M H3yYarollee YTCHHWE TEKCTa C LEeNbl0 0TOOpa HEOOXOAMMOM SKCIUIMLMUTHOH U
UMILTUIMTHON HH(OpMAaIny;
- aHHOTHPOBaHKE U peepUPOBAHUE TEKCTA;
- U3JI0’KEHUE KPATKOTO COIEPKaHUS TEKCTa,;
- CTUJIMCTUYECKUI aHaJIU3 TEKCTa.
2. Paboma c eounuyamu 1uH28UCMUYECKO20 AHAU3A U UX COOMHeceHUe ¢ eOUHUYAMU Nepesooa
- OIIpeieNICHNE €ANHUL PA3TUYHBIX TMHIBUCTUUYECKUX YPOBHEH AJIS aHANM3a U B U3y4aeMOM TEKCTE;
- paboTa C COBPEMEHHBIMH JICKCUKOI'PAUUECKUMHU HCTOUYHUKAMM C ILIEJbI0 H3YYEHHS CEMaHTHUKH,
JEHOTATUBHOTO W KOHHOTATHBHOTO KOMITOHEHTOB JIGKCHYECKOTO 3HAUCHHs aKTUBHBIX €IUHHII
(camocTosTenbHAs paboTa);
- COCTaBJICHHE aHAJTUTUYECKOT0 KOMMEHTApHS K H3Y4aeMOMY TEKCTY (CaMOCTOsITeIbHas paboTa);
- COOTHECEHHE EIMHUII JINHTBUCTUYECKOT0 aHAJIN3a C €AUHUIIAMU TIEPEBOA;
- BBITIOJIHEHHE TIPEIIEPEBOTUECKOT0 aHAIN3a N3y4aeMOro TEKCTa;
- OIIpeieNIeHNEe CTPATEeruy ePeBOAa U3y4aeMoro TeKCTa,;
- COCTaBJICHHE NIEPEBOUECKOI0 KOMMEHTApHUS M €r0 00CYKACHHUE B TPYIIIIE;
- IEPEBO/] MPOAHATU3UPOBAHHOTO TEKCTA.
CamocmosmenvHas paboma
1. IlonckoBoe urenue Tekcra (0TpeIBOK Ne 2 u3 pacckaza ['. X. Manpo (Caku) «Uynany. Ilpaktnueckuii
Kypc a"rauiickoro si3pika (mon pea. B. 1. Apakuna). Hacts V. Ypoxk 5).
2. AHanu3, 0000IIeHUE U CHCTEMAaTH3aIHs ITOJIYIeHHOMW B X0JI¢ IIOMCKOBOTO YTEHUSI HH(POPMAIIHH.
3. CocraBneHue pa3BepHYTOTO IUIaHa Mepe]] peeprupoBaHUEM, aHHOTUPOBAHUEM TEKCTA.
4. Pabora c nekcuKkorpapuIecKuMU HCTOYHUKAMHU.
5. CocraBneHne aHATUTUIECKOTO0 KOMMEHTAPHSL.
6. IToaroroBKa nepeBo4ECKOr0 KOMMEHTAPHSL.
7. llepeBon otpriBka Ne2 u3 pacckaza I'. X. Manpo (Caku) «Hynany.
8. Pabora co cripaBOYHBIMU UCTOYHUKAMU M UHTEPHET-PECYPCaMH TIPH MOATOTOBKE K 3aHITHSIM.

JlabopaTopHoe 3ausiTue 4 (14 yacon)

Bonpocwt ons 0bcyarcoenus

1. CTpyKTypHO-CMBICTIOBOE YJICHEHHE TEKCTA.

2. TexcTooOpa3yromye JOruKO-CEMaHTUUECKHE, IPAMMAaTHYECKHE ¥ ParMaTuuecKue CBS3H.
3. Buemusisa u BHYTPCHHAA KOMITO3ULIUA XYJOKECTBEHHOI'O TEKCTA.

4. KoMmo3uIusi HapacTaHus.

Paboma c pacckazom O’T'enpu « Poman bupicesoco maxiepar.

1. Paboma c mexcmom:

- MIOUCKOBOE, H3Yy4Yalollee M aHAIMTUYECKOE YTCHUE TEKCTa paccKas3a ¢ Lelblo 0TOOpa HeoOXOAUMOit
IKCIUTMIUTHON M UMIUTUIIMTHOH HH(OpMALIUH;

- aHAJIM3 TIPOOJIEMHBIX CUTYAIH;
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- OIIpE/IeJIEHHE DJIEMEHTOB KOMIIO3UIIMN HApaCTaHUS;

- U3JI0’KEHUE KPATKOT'O CO/IEPKaHUs TEKCTa,;

- aHHOTHPOBaHKE U peepUPOBAHUE TEKCTA;

- XapaKTepPHUCTHUKA [JIABHOTO Iepos;

- IMHIBUCTHYECKUM aHAJIU3 TEKCTA, HAIMCAHNE KPUTHIECKOTO 3CCE;

- BBIIIOJIHEHHE NMHCBMEHHOTO mepeBoa pacckaza O. ['eHpH ¢ y4eToM pe3yabTaToB JIMHIBHCTHYECKOTO U
MpEeNEepPEBOAUYECKOTO BUIOB aHAIN3a.

2. Paboma c nekcuxou:

- paboTa C COBPEMEHHBIMH JICKCUKOIpPaMUECKUMH HCTOYHHKAMM C ILEIbI0 H3YyYEHHsS CEMAaHTHKH,
JEHOTATUBHOTO W KOHHOTATHBHOTO KOMIIOHEHTOB JIGKCHYECKOTO 3HAUCHHs aKTUBHBIX €IUHHUI
(camocTosTenbHas paboTa);

- noadop CHHOHMMOB M aHTOHMMOB K H3y4aeMbIM €AMHHUIIAM, HX COIOCTAaBJICHHE, H3Y4YCHHUE
JIEKCHYECKOT0 3HaYeHUs Ppa3eoJOrnIecKuX eAHHUL, B KOTOPBIX OHH YIOTPEOIISIOTCS;

- cocTaBlieHUE MOPTOINO BOKaOYIApa K TEKCTy, MOAO0p NPUMEPOB YIOTPEOICHUS! aKTUBHBIX €IWHHII B
AyTEHTUYHBIX TEKCTaX, UCIOJIb3YEMbIX HAa CMEKHBIX TUCUUIUIMHAX U MHAWBUAYAIBHO (CAMOCTOSITENbHAS
pabora).

Camocmosmenvnas paboma

1. Ananmutnyeckoe ureHue pacckasza O’I'eapu «Poman GupxeBoro Gpokepay.

. Anammus, 0000IIeHre ¥ CHCTEMATH3AIHS [TOTydeHHOW HH(POPMAITHH.

. CocraBienue pa3BepHyTOro IUIaHa Tepel pedepupoBaHneM, aHHOTHPOBAHHEM TEKCTa.

. [lonroroBka XapakTepUCTHKH IIABHOT'O T€POs paccKasa.

. [lonroroBka KpuTHYECKOT0 cce Ha ocHOBe pacckaza O’I'enpu «PoMan 6upskeBoro 6poxepay.

. Pabora ¢ nexcukorpaguueckuMiu UCTOUHUKAMH U COCTaBlIeHHE MOPT(OoINo BokaOysipa TeKcTa Y poka

~NUIO U AW

. IogroroBka coOOOWIEHMI W JOKJIAJOB HA OJHY M3 TeM: «TBOPUYECTBO aMEPHKAHCKOTO IHCATEIsS
O’I'enpny»; «JIr000BE U1 OHU3HECH.

8. IloaroroBka auckyccun «llomudonus mo6Bu» (pacckas O’T'enpu «Poman OupikeBoro Opokepa» u
JOTIOJTHUTENbHAS HHPOPMALUS U3 CIIPABOYHBIX IOCOOHI M HHTEPHET-HCTOYHHKOB).

9. PaboTa co cripaBOYHBIMU UCTOYHUKAMH ¥ HHTEPHET-PECYPCAMHU IIPHU ITOJIrOTOBKE K 3aHATHSM.

JladopaTtopHoe 3ausitue 5 (14 yacoB)

Bonpocut 015 06cyscoenus

1. OGpaboTKa XyA0>KECTBEHHOI'O TEKCTa IPH MIEPEBOJE.

2. KoMmMyHHKaTHBHAs OpraHu3alus Xy10)KeCTBEHHOTO TEKCTa.

3. Tema-pemaTrueckasi OpraHu3alys TEKCTa.

4. MeXaMCIUIITMHAPHBIA MOAX0/l K Xy J0KECTBEHHOMY IIEPEBOY.

5. OcHOBHBIE MOJENN XYA0KECTBEHHOTO MEPEBO/IA.

6. Ponbs MozenupoBaHus Npu pa3paboTKke cTpaTeTruul MepeBo/ia.

IIpaxkmuueckue 3a0anus

1. TlocnemoBarenbHbIN HEPEBOJ IO KapTouKaM (paboTa B mapax).

2. BeinonHeHHe TepeBojia C JIMCTa XYJAO0KECTBEHHBIX TEKCTOB PA3NIMYHBIX KAHPOB HHU3KOTO YPOBHS
CIIOKHOCTH (paboTa B mapax).

8. IlucpmenHsIii nepeBoa pacckaza W. Jacob “Fair Emily” (bensikoa E.W. IlepeBoauM ¢ aHTIHICKOTO.
Martepuainbl JUIs CEMHUHAPCKUX M MPAaKTUYECKUX 3aHITHUH MO Teopuu W npaktuke mepeoga. — CIIO.,
2003, c. 15), ucronb3ys pa3ITUYHbIE MOJIEIH IIEPEBO/IA.

Camocmosmenvuas paboma.

1. BoinoTHEHNE CHHXPOHU3AIMU BHJICOTEKCTA B OTPBIBKE U3 KHHOMUIIbMA IT0 BEIOOPY CTY/IEHTA.

2. TloaroroBka Mpe3eHTANWH, WITIOCTPUPYIONIMX HCIONB30BAaHUE Pa3IMYHBIX MOJENeld NepeBojia Ha
NPaKTUKE.

3. 3anmuch OTPBIBKA TEKCTA C MCIIOIb30BAHUEM IEPEBOTIECKON CKOPOITUCH.

6.Kpurepnu oueHuBaHus pe3yibTATOB OCBOCHHS AUCHUIIMHBI (MOYJIs1)

6.1. OnleHOYHbBIE CPEACTBA M KPUTEPUHU OLIEHMBAHMS I TEKYIIel aTTecTaluu
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IIpuMepHbIe BADHAHTHI IPOBEPOYHBIX 32IaHUM I TEKYLIEro KOHTPOJIs
1 cemecTp
1. Review the rules of intoning special questions and statements.

2. Pronounce the following special questions with the right intonation, give an answer to each
question:

1. When will you visit your sick friend? 2. When will she start learning French? 3. When will he
give up smoking? 4. When will the meeting begin? 5. When will you speak to him about it? 6.
When will you translate the article? 7. When will you send us a telegram? 8. When will you take
your exam? 9. When will she see him? 10. When will he begin to build the new house? 11.
When will he receive the fax? 12. When will you get down to business? 13. When will they
publish your book?

1 Review the rules of intoning complex sentences.

2. Translate the following sentences and pronounce them. Mind the (in)completeness of the first
clause:

1.BbI omo3aere Ha MOE3[, €CIM He BO3bMETe Takcu. 2. Sl He yiily, MoKa Bbl HE BEPHETEChH. 3.
[Toka oHa Oyner B cBoei KOMHare, s ciynrych BHU3. 4. Korja MHE UCTIOHUTCS 25, 51 )KEHIOCH. 5.
Byner momHous, korga mMbl mobepemcs 1o KemOpumka.6. S momoxiy, moka Bbl IPOCMOTPUTE
MOHM JIOKYMEHTHI. 7. S pacckaxxy Tebe 4To-TO, €ClU ThI MO00eIaclb HUYero He TOBOPUTH MaMe.
8. 51 yBepeH, 94TO OH BaM IIOHPABUTCS, KOTJIa BB €ro yBUAUTE. 9. ECIu BB HE CKaXkeTe, KTO BBI, 5
Bac He Brnymy. 10. Eciu oH yTo-HHOYAbh moobemaer, oH caepxkuT cBoe cioBo. 11. Korga BeI
npuezaeTe, 1 Oyay yxe qoma.

1. Review the rules of intoning various types of sentences.
2. Pronounce the following sentences with the right intonation:

I. Where do you usually spend your summer? 2. Do you always prepare your lessons in the
afternoon? 3. Does she always come so late? 4. Are you always on time? 5. She rarely comes to
visit her brother. 6. When do you usually start working? 7. The temperature frequently falls at
night during this month. 8. Do the children often quarrel with each other? 9. They are always
eager to go hiking in the mountains. 10. Swimming is generally popular with students. I1l. You
should never become upset over these things. 12. | often come to this park to relax when | have
time. 13. We sometimes make fire in our country house to sit by it and enjoy looking at the
flames. 14. My mother seldom goes to our country house in winter.

1. Review the rules of intoning statements.
2. Pronounce the following statements with the right intonation

1. She speaks English. 2. She is fond of children. 3. Vegetables grow well in this climate. 4. We
have three exams each term. 5. He takes a vitamin pill every day. 6. | hear somebody speaking in
the hall. 7. I'll give you a call if he shows up. 8. Three times three makes nine. 9. The river
Amazon flows into the Pacific Ocean. 10. Jack plays tennis twice a week. 11. | understand what
you mean. 13. | am told that you are leaving us soon.
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1. Review the rules of intoning sentences with elements of enumeration.

2. Intone the following sentence, mark its stresses and tunes on the staves, pronounce it with the
right intonation:

Every morning | come to the office, turn on my computer, check E-mail and answer the
messages.

1. Give answers to the following negative statements.
2. Read both the statement and the answer to it with the right intonation:

1. — They don't know the town. — [la, ue 3uatot. 2. — She doesn't need help. — Her, HyxHa.
3. — You don't understand his question. — Her, monumaro. 4. — They don't like your
pronunciation. — Jla, ne upasurcs. 5. — He never needs anything. — Her, Hyxnaercs. 6. —
They never get dressed at the same time. — Jla, e oxeBarorcs. 7. — He, hasn't entered the
University. — Her, ou moctynumia. 8. — They don't know the rule. — Her, 3nator. 9. — He
doesn't drink coffee. — Jla, ne meet. 10. — Dick doesn't play the piano. — Her, on urpaer. 11.
— Diane doesn't smoke. — Her, xypur. 12. — He never comes home late. — Jla, He mpuxoaut.

1. Listen to the recording and put down the text.
2. Write the text in transcription and intone it.
3. Find phonetic difficulties in it and comment on them.
4. Put the stresses and tunes on the staves.
5. Practice phonetic reading of the text.
My family

This is my family: my wife, my son, my daughter and I. I am Mr.Black. My wife is Mrs. Black. |
am Mrs.Black’s husband. I am a man. My wife is a woman. We have two children, a boy and a
girl. The boy's name is John. He's twelve years old. The girl's name is Mary. She is still quite
young. She is only eight. She's four years younger than John, and John is four years older than
she is. Mary is the youngest in the family and | am the oldest.

John is Mary's brother. Mary is John's sister. John is my son. | am his father. My wife is his
mother. Mary is my daughter. I am her father. My wife is her mother. John and Mary are our
children. I am their father. My wife is their mother. We are their parents. We love our children.
My wife is sitting in an armchair reading a book. I am standing by the window, smoking a pipe.
Mary is writing a letter. John is kneeling on the floor and playing with his train. The dog and the
cat are lying under the table.

Read the dialogue, intone it, prepare its phonetic reading:

— Hello, are you there?

— Yes, who are you please?
— I'm Watt.

— What's your name?

— Watt's my name.
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— Yes, what's your name?
— My name is John Watt.
— John what?

— Yes, are you Jones?

— No I'm Knott.

— Will you tell me your name then?
— Will Knott.

— Why not?

— My name is Knott.

— Not what?

— Not Watt, Knott.

— What?

Bapuanr 1
Transcribe, mark stresses and tunes, picture them on the staves:

Are you a doctor, Mike?

He is not seventeen yet, isn't he?
Does he live in a flat or in a cottage?
Where is Mummy now?

Come up to me, son (mpukas)

Miss Black, his teacher, was strict.

Bapuant 2
Transcribe

Vote, title, cotton, folder, gap, cinnamon, are, sore, marry, gesture, motto, knack, metrical, orgy,
jagger, wheat, ward, germ, worth, squirm, France, pauper, draft, flute, good, boiler, paw, origin,
biblical, wry, lever, wander, balk, cyst, nude, quote, mount, mere, yeast, link, tight, painting.

Bapuanr 3
Transcribe, mark stresses and tunes, picture them on the staves:
e Benny, Betty's nephew, is four years old.
¢ Will you do it for me, Jane?
¢ Is he free on Saturday or on Sunday?
e Mummy, where is my schoolbag?
Bapuant 4.

Translate from Russian into English

Moii gom — 310 CMOJIEHCK, HeOONbIIOW TOpoa Henaieko oT MockBbl. S KHBY B
JIECATUATAXKHOM MHOTOKBAPTUPHOM JIOME B LIEHTpe ropoja. Mo aapec — 3to ynuna ['arapuna,
aoM 5 (2B). Jlom crouT Ha yriy ymmiy. B gome ecTh Bce COBpeMEHHBIE yI00CTBa:
AIIEKTPUYECTBO, LIEHTPAJIbHOE OTEIUIEHHe, Topsyas M XoJogHas BoJa, TenedoH, IUPT,
MmycoporposoA. Ilepen nomMoM HaxoIWTCS NapK C pa3JIWYHBIMU BHUJAMHU JEPEBBEB, INI€ MBI
arobuM rymsaTh. Harra kBaptupa Ha 7 sTaxe, B Heil Tpu cnanibHu. OHM HaxoZsTCa HaBepxy. /[Be
U3 HUX, JIOBOJBHO OOJIBIINE, a TPETh — 3TO MaJleHbKas KOMHaTa. BaHHas KOMHaTa HaXOIUTCS
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BHM3y TpsMO 3a (ciemyromiasi 3a) KyxHed. PsgoMm c KyxHed pacrmonaraercs TOCTHHAs C
OIr'pOMHBIM KaMHUHOM.

Ho xomHara, KoTOpyro s JIF0OJIF0 OONBIIE BCETO — 3TO MOM KaOWHET (KaKk s €ro cam
Ha3biBaio). OH JOBOJBHO OOMNBINONW. DTO OYEHb CBETJIass KOMHATa, T.K. B HEH €CTh J[Ba OKHA,
KOTOpBIC BBIXOJAT HA ynuily. B xomHare HemHoro mebenu. HajneBo, OKOJIO OKHA CTOUT MOM
MUCHbMEHHBIA CTOJ, HAIIPOTHB CTEHBI JUBAH C HECKOJbKMMH TOIYIIKAMHU, CTOJNHK sl Kode C
KpEeCJIOM Tepell HUM H OOJIBIION TUIaTSHOW mmKad is ONSKIbl. B KOMHATe e€CcTh TakK ke
HECKOJIBKO TMOJIOK JJISi MOUX KHUT, CI, KacceT u Jip. Ha cTone koMmmbroTep, pydkH, KapaHaally,
HECKOJIBKO TeTPaJOK U MHOTO JAPYTUX BelIeil, KOTOpble MHE HYKHBI il paboThl. Ha cTosne Her
JIaMIIbl JJ1 YTEHUsI, HO CIIpaBa OT CTOJIa CTOUT TOpIIEp, KOTOPBIN 5 BKIIIOYAI0, KOTJIa CTAHOBUTCS
TEMHO, T.K. Ha MOTOJIKE HEeT JIoCTpbl. Ha cTeHe Haj nuBaHOM BHCUT OOJIBIION 3€7€HbIN KOBEp U
Yyachkl HEJAIeKo OT Hero. Ha MNpOTHUBOMONOXHOW CTEHE €CThb HECKOJIBKO IOCTEPOB MOEH
JTFOOUMOM TPYIIIIBL.

KyxHs — 370 mro6umasi KoMHaTa MOel MaMbl, KOTOpasi BeJeT X03siCTBO B AoMe. JIBe CTEHBI
ATOW JOBOJIBHO OOJIBIION KOMHAThl BBUIOKEHBI KPACHMBOW TEMHO-3€JICHOW IUTUTKOH, a JBe
Ipyrue — MoKJiIeeHbl 000smu. KyxHs Xopomio o0opynoBaHa. Y Hac €CTh: MEKPOBOJIHOBAS TI€Ub,
TocTep, KodeBapka, XOJOIWIBHHUK, CTUPAIbHAS MAlIMHA-aBTOMAT, MOCYAOMOCYHAs MAIIHHA. ..
OKO0JI0 OKHA CTOUT BCTPOCHHAS KYXOHHAsi MeOeIhb TEMHO-BUIITHEBOTO IIBETA.

Bapuanr 5
Translate and then use the following words in your own situation 9-10 sentences:

nuliecoc, myanem, Kopuoop, omeeuams Ha 360HOK, OKHO, NOMOJIOK, HAJle80, HANpAago om,
nOJIKU, 6CMpoeHHas mebens, 10-amadic, mebensv, pakoguna, niuma, 0yxXxo8Ka.

Kpurepun oneHuBanus NpoBepoYHOii padoThl

XapakTeprucTUKa MPOBEPOYHOM pabOThI CTyIEHTA Onenka
95% - 100% mpaBuiIbHO: cCJIOBa IepelaHbl B MPAaBUIBHOMN OTJINYHO
TPaHCKPUIILINH, MHTOHALlMOHHAsE ~ pa3MeTKa  MNpeJJIOKEHHM

COOTBCTCTBYCT pequoﬁ CUTyallul W IIpaBWJIaM HWHTOHUPOBAHUA,
TOHOI'PaAMMBI IIOJIHOCTBIO OTPAXAIOT HWHTOHAIMOHHYIO Pa3sMCETKYy
HpCHHOX(CHHﬁ, MNpCAJIOKCHUA MpaBUJIBHO MEPCBCACHBI n
IMPONU3HCCCHBI B COOTBETCTBUU C IIpaBUJIaMU HHTOHHUPOBAHUS.

Or 95 no 85% mnpaBWIBHO: ClOBa IEpelaHbl B IPABHIBHOMN XOPOIIO
TPaHCKPUIILIHH, MHTOHALMOHHAsT ~ pa3MeTKa  MIPeJIOXKEHHM
COOTBETCTBYET DPEUEBOM CHUTyallUM W IpaBWJIaM HWHTOHHMPOBAHMS,
TOHOTPAMMBI TOJIHOCTBIO OTPAXAIOT HWHTOHALMOHHYIO pa3METKY
NPENIOKEHUN,  NPEUVIOKEHHUS  NPAaBUIBHO  IEPEBEAECHBI U
IIPOM3HECEHBI B COOTBETCTBUHU C IPABHJIAMU MHTOHUPOBAHUS.

He wmenee 50% mnpaBwibHO: cloBa TepeAaHbl B TPABUIBHOMN YAOBJIETBOPUTEIHLHO
TPaHCKPUIILIUH, MHTOHAIIMOHHAs pa3MeTka MpeAJIOKEHU N
COOTBETCTBYET pPEUEBOIl CHUTyallUd M MpaBUiIaM HHTOHHUPOBAHUS,
TOHOTPAaMMBbI TOJIHOCTBIO OTPAXKAIOT WHTOHAIMOHHYIO Pa3METKy
MpEJIOKEHUHN,  NPEUIOKEHUsS  NPAaBUIBHO  TEPEeBEACHBl U
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IIPONU3HCCCHBI B COOTBETCTBUH C IIpaBUJIaMU HHTOHHUPOBAHUS.

Menee 50% mpaBuwiIbHO: CJOBa IE€pElaHbl B  IPaBWIBHOMN HEYOBJIETBOPUTEIBHO
TPAHCKPHUIILINH, MHTOHAIMOHHAs pa3MeTKa IIPEUI0KCHUN
COOTBETCTBYET pEYEBOM CUTyallUM W IIpaBUIaM HWHTOHMPOBAHWI,
TOHOTPAaMMBI IIOJTHOCTBIO OTPAXKAIOT MHTOHALMOHHYIO pPa3METKY
NPEMIOKEHUN,  NPEUIOKEHUS  IPABUWIBHO  IIEPEBEACHBI U
IIPOM3HECEHBI B COOTBETCTBUU C IPABUJIAMU MHTOHUPOBAHUS.

2 cemecTp

Oo0pasen npoBepoYHOIl padOTHI

Bapmuanr 1
Translate the dialogue
3ApaBCTBYITE, OUECHD pajia BaC BUJIETb.
51 Toxe oueHb paja.
MBpI kak pa3 cobupaemcs obenars. Ber moobenaere ¢ Hamu?
Cnacu6o, ¢ yI0oBOJILCTBUEM. S YTPOM TOJIBKO BBINKJIA YAIIKY KOde.
VYromaiitreck. BoT peiOHEIIT canart.
Crnacu60. Canar BeIMKOJIEIHbIA. MOXXHO MHE €I1le HEMHOTO?
KoneuHo, yromanrecs.
Mo3kHO MHE MONPOCUTH Kycouek xjeba?
[Toxanyiicra.
Cnacu6o.

PPEFE PP

Bapuanr 2
Translate the dialogue
A. Cagutech, moxanyicTa, C HAMU 3aBTPAKaTh.
B. Cnacub6o, s cerosius emie He ycreln M03aBTpaKarh.
A. VYromaiitecb. Bot 61uHbI cO cMeTaHol, TBOpor. [IpurotoBuTh stuuHuIly?
B. O, He 6ecniokoiiTech, Moxkanyicra. S TOIbKO BBINBIO YAIIEUKy KPETKOTo Yato U BO3bMY
OyTepOpon ¢ ceipoM. byneTe 100pbI, nepeaaiite, noxanyiicra, caxap.
A. Bpl ibeTe yaii ¢ MOJI0KOM?
B. [a, moxanyiicta, HEMHOI'O MOJIOKA.
A. Bor Bami yaii.
B. Cnacu6o. UyzaecHslii yait! Mosxno emie yameuky? A. [ToxanyiicTa, yromairecs.

1.IlepeBeauTe CHTYAlMIO HA AHTVIMHCKUH SI3BIK, HCIOJIb3YHTEe AKTHBHBIN BOKA0YJIsAP.

- He moxeT ObITh U peun, 4ToOB!I UATH B napk. A emé He mpurotoBuia odes. OObaHO 00en
B Halllel ceMbe TOTOBUT MaMa, HO OHa yexana. Ha 3To y MeHs yiaér He MeHee MoyTopa JacoB.
51 nymaro, 4TO MPUTOTOBIIO €ro K 4 yacam. - Bel Bcerga obenaere noma?- Jla. - A Mbl — HeT.
WNHorna mbl obenaem B cTOIOBOM min Kage. Tam Beerna ects Oroa KaxIoMy 1o Bkycy. - He
COMHEBAIOCh, HO 00e/bI IoMa BKycHee U jerieBie. Ecnu Tbl mogoxaéms 10 4 4acos, s YroImLy
TeOs BKYCHBIM 00€710M, - C y10BOJILCTBHEM.

2

- Konst, y MeHs ucnoptuics nsiiecoc. B3rmsHu Ha Hero. - C HUM BCE B MOpPSAKE, OH HE
BKJIIOYEH B ceTh. - M3BuHU, 1 Takas paccesHHas. Ho kyna Tb1 cobupaembes? S xorena, yToObI
Thl TIOMOT MHE YyOpaThb KBapTHpy. - Sl uay Ha coOpaHue M He Xouy omaszabiBaTh. O, y MeHA
OCTaHOBMJIMCH Yac, 00IOCH, 5 01103/a10. - Ha, TBOM yachl MIIH CIIEIIaT WU OTCTAIOT.
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3

-Ilocnymaii, Tel ynTanga 4To-HUOYAp XeMmuHryds? - Jla, s yntana «Crapuk u mopey». Camo
co0oil pasymeercs, i O4eHb JIOOII0 ero KHUTrH. Kpome Toro, Mpl Oynymiue y4urtess, AOJAKHBI
3HaThb AHIJIMHACKMX M aMEpPUKAHCKUX nucaresed. SI3bIk XeMHHIy?sl 3amedaTelbHbld. Takue
KHUTY TIOMOTalOT JIydll€ OBJIAJeTh AHIVIMMCKUM sA3bIKOM. HekoTopble IaBbl M3 €ro KHUT
3anvcaHbpl Ha IUIEHKY Yy Hac B HMHCTHTyTe. llodTOMYy s 9acto X0XKy B (DOHETHYECKYIO
1ab0paTopuIo, IIe 5 CTABIIO IVIEHKY U CIyILIaKo €€, CcTapasch YJIOBUTh UHTOHAIUIO FOBOPSILETO.
S mpouszHoIly NMpeanokeHrne 4€TKO U TPOMKO. DTO MOMOTraeT MHE H30aBUTHCS OT OIIMOOK B
npousHoueHny. M3BuHu, HO MHe nopa uaTH. - [Toka.

Kpurepuu BbhICTABJIEHHS OLIEHKH 32 NEPEBO

XapakTepruCcTHKA MUCbMEHHON PA0OTHI CTYIECHTA Orenka
IIpu mepeBosie CTYAEHT KOPPEKTHO MCIOJIb3VET AKTUBHYIO JEKCUKY, OTJINYHO

a TaxoKe IpaBUIIbHBIE TpaMMaTuyeckue GopMel He MeHee, 4eM B 86%
ciayuaeB. CtyneHT He gomyckaerT Ooiee 5 % opdorpaduueckux
OIIHNOOK.

IIpu mepeBome CTYHAEHT B OOJIBIIMHCTBE IPEUIOKEHUNH KOPPEKTHO XOpOIII0
HCIOJB3YET  aKTHBHYIO  JEKCHKY, @  TaKK€  IpPaBWIbHBIE
rpaMmaTrdeckue GopMel He MeHee, 4eM B 69% ciyuaeB. CTyaeHT He
Jonyckaer 6oiiee 15 % opdorpaduueckux OMMOOK.

IIpoiieHT KOpPPEKTHO ymoTpeOJIEHHOH aKTHBHOW JIEKCUKU W YAOBJICTBOPUTEILHO
rpaMMaTHdeckux GopMm coctaBiageT 50% - 68%. KoanuecTBo

opdorpaduyeckux omubOoK cocrapiseT He oonee 49%.

IIpolieHT KOPPEKTHO ymoTpeOJIEHHON aKTHUBHOM  JIEKCHKU U HEVYIAOBJICTBOPUTEILHO

rpamMmarrdeckux ¢opm cocrasisger MeHee 50%. KoamdectBo
opdorpadryecknx omuOOK mpesbimaet 50%.

3 cemecTp
IMpakTuyeckue 3a7aHusi AJs TEKYIIEro KOHTPOJIs (MpuMep)
3aoanue 1.

1. Analyse: different, to run.

2.Give English equivalents and use them in a situation: kpymuia yremeHus, 4yBCTBOBaTh
ce0si OECITOMOIIHBIM, YIBIOHYTHCS, €Clii Obl 51 Oblla Y4HTEJeM, pacXOJUTHCS BO B3IIAJAX,
nociymai!, UMeTh CKIIOHHOCTh K KaKOMY-TO MPEAMETY, JIeiaTh TIIATeNbHbIN BbIOOp, (HE) UMETh
YBa)XEHHE K KOMY-TO.

3. Translate:

Mucc Pun nocmaTtpuBana Ha jaereil BpeMsi oT BpeMeHU. Bce oHM ObUIM TaKUMH Pa3HBIMH.
Hekotopsie Oeranmu mo tuomazake. Jpyrue wurpamu B modku-Marepu. OcTalbHbIE JIE€TH
npucoequHuInch kK Mucc Knape um cobupanu B caay uBersl. Mucc Pun morna OTIOXHYTh
HEMHOTO, 3TO ObIIO YI0OHOE BpeMs ISl OT/IbIXA.

3aoanue 2.

Translate into English.
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1. Hocnymaii! 2. beperucs! 3. Tbl MOXelb KyNHUTh pa3Hble BEIIM B YHHBEPCAIHLHOM
MarazuHe. 4. OHa kaxercss yMHOU. 5. OH BbINISIAUT MoJoa0. 6. Kpblllla onupaercss Ha BOCEMb
kosioHH. 7. ITocMoTpu Ha 3Ty (hoTOorpaduio, Thl y3Haems 3Toro uenoBeka? 8. Sl He 3HAIO ero
MHEHHE 10 3ToMy moBoay. 9. S mpucmotpro 3a pedenkoM. 10. OH mpuCTaTbHO CMOTpEN Ha
oronb. 11. Hamwu Touxkum 3penust paznuusbl. 12. Thl MOXELIb OCTAaThCA WIM yeXaTb, MHE BCE
paBHo. 13. OH oTHO0XHYJ B TeueHue yaca. 14. [lyctb Bce ocTaHercs Kak ecTh. 15. Y Hac ocTanoch
Tonbko 10 py6ueit.16. 51 Bo3bMy 3TO s10710K0, THI MOXKEIIb B3ATh OcTajubHbIe. 17. OH ycTpounics
noynobnee Ha nuBaHe. 18. Dto Bpems Oyaer Bam ymo6u0? 19. B kBapTupe ecth Bce
coBpeMeHHbIe yno0cTBa. 20. ABTOOYCH X0aaT Kaxaeie 5 MuHyT. 21. Ecnu TBI mpoctyauics, y
TeOs1 ObIBaeT HacMOpK. 22. Opranu3anus oObeIUHEHHBIX HaIMi Obl1a ocHOBaHa B 1945 romy.
23. Te1 npucoeaunuibes Ko MHE? 24. OH 3aBUCUT OT poauTeneld. 25. Tl MOKellb oJiararbCest
Ha MeHs. 26. B 3aBUCHMOCTH OT 0OCTOSTEIIBLCTB.

3aoanue 3.
Translate into English and make up sentences.

W3meputh naBieHHE, UMETh CEPIACYHBIN MPHUCTYI, HA3HAYUTh BCTPEUy C JIOKTOPOM,
3a11I0MOUpPOBaTh 3y0, OCIIOKHEHHE, Kalllellb, BBI3JI0POBETh OT CBUHKH, J€UCHHE, TU(, U3MEPUTh
NyJbC, NOJXBAaTUTh IPOCTYy, 3apa3Hoe 3aboseBaHME, CleYb C TPUIIIOM, aMOYIaTOPHBII
IIALMEHT, AIUEHT B CTallHOHApE.

3aoanue 4. Cumyayua ona OuKmanma-nepeeooa
Translate into English

1.Ero otBe3nu B OonpHUIY U TpooriepupoBaiu. 2.Y peOenka ckapinatuHa. OH CKOpO
BBI3/IOpOBEET, €clii He OyneT ocinoxHeHuil. 3. BerpsHka — 3T0 3apa3zHas Oones3Hb. 4.
Cromaronoru jedar W ynausioT OosbHbIE 3yObl. 5. C MOMMH HOTaMH 4YTO-TO HE Tak. Mowm
CycTaBbl O0JIAT U MHe 00JIbHO JBUTAThCs. 6. Y peGeHka ajuieprus Ha nbuiblly. Ero rinasza omyxiau
M YCUIYTCA. On nocTostHHO yuxaeT. 7. 5 PEeIINII MMPOYUTATH PO JICUCHUEC JICTKOTI'O HEAOMOTaHUS
B Oubmnuoreke. S JEHHMBO TIepeBOpauyMBajl CTPAHMIBI C NEPBUYHBIMM CHUMIOTOMaMH. 51
3aMHTEPECOBAJICS CBOEH OOJIE3HBIO M 3aCThUI B y)Kace, OOHapy»KuB, YTO Yy MeHs Obula Xouepa,
TUQ, nudTepus, MHEBMOHUA U s3Ba. 8. JIOKTOp OCMOTpes MalueHTa W BBIIUCA PeLenT Ha
JIEKapCTBO OT TOJIOBHOW O0mu. 9. - Uto ¢ Bamu? — S crpamaro ot Bcex OoJie3HEH, KOTOPHIE
MOHO cebe MpesCTaBUTh: OECCOHHMIA, TOJOBHAs 00Jb, 00Jb B CIIMHE, HECBapeHHe U 00U B
KeyIKe.

Kpurtepuu BbicTaB/IeHHs OLIEHKH 32 MPAKTHYECKHE 3aaHUS
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

Menee 30%- «2»

3) IucbMenHas NpoBepoYHas padoTa (mpuMmep)
Bapmuanr 1
TEST TRANSLATION
1
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Bcem BBITyCKHUKAaM MIKOJI HEOOXOIMMO BBIOMpATh CBOIO Oynymyio mpodeccuto. MHorue
BBIOMPAOT TIpodeccuto yuutens. Ecim Tel MHTEpecyenbCs AEThMU U HE OOUIIBCS B3SITh Ha ce0s
OTBETCTBEHHOCTh, ThI CIPABHIILCA CO BCEeMH MpobOiemMamMu W B OyaylieM 3aBOIOCIIb
0J1aroIapHOCTh M YBO)XKEHUE JIeTeH u ux poauteneil. Ho He mMmeeT 3HavYeHue, Kakyr npodeccuro
ThI BEIOpai. B 1r000M cirydae, Thl TOKEHOBITh JIOCTOMHBIM YEIIOBEKOM.

2
BukTopust cirydaiiHO BCTpeTHIIa CBOIO IIKOJIBHYIO TIOJIPYTY becc, KoTopast mia co CBOMM ChHIHOM.
Manbuuk ObLT O4eHb MOX0XK Ha MaTh. OH ycTaBuics Ha Bukku. becc nomkHa Obula TO3BOHUTH
MYXKy W TONpocuia AHHY NPUCMOTPETh 32 CHIHOM. AHHA YIBIOHYNIAach €My, HO Malb4HK
pacruiakaics. AHHa 4yBCTBOBaJIa ce0si OECIIOMOIIHOM, T.K. €e MPUCYTCTBHUE, Ka3ai0Ch, HE UMEJIO
JUIsE HeTO HUKakoro 3HadeHus. OHa MOYTH MOTEpsUia HAACKIY YCIOKOWTH peOeHKa, Koraa
nononuia becc.

3
MHe moHpaBUIIOCh KaK JIOKTOP OCMOTpeN Mot cecTpy. OH u3Mepuil el TemrepaTypy, Momrynat
MyJabC U U3MepUi KpossiHOe namicHue. OHO ObLI0 BhICOKMM. CecTpa ObUIa HE B COCTOSTHUU
nBuratbes. JIOKTOp caenan el yKol M BbIIHCA pelenT Ha JieKapcTBO. S momien B amnTeky
3aKa3ath JEKapCcTBO M0 penenty. Koraa st BepHyIics, i, Ka3aiock, ObUIO JydIlle, HO S HE MOT He
IyMaTh O €€ 3/I0pOBbE. S| BBIMONHSII BCE MPEANUCAHMs Bpaya, KOTOPbIE OH Jaj MpU MEPBOM
MOCEIIEHUH, HO cecTpe crano xyxke. OHa Moidana, HU4Yero He ena. Ho yepes msaTe aHEW oHa
nonpasuiack. S ¢ obneryeHrueM B3JOXHYI.

4

Ha tBOEeM Mecte 51 661 Hayan ocmoTp ¢ Tayapa, ucropuueckoro mecta B Jlongone. Tebe Oynet

WHTEPECHO y3HATh, YTO OH HCITOJIB30BAJICS KaK KPENOCTh, KOPOJICBCKAs PE3HUICHITUS U TIOPhMA.
Ceiiuac OH CIIaBUTCS KOJUIGKIIHEH OpPYKUSA, KOTOPYIO CTOMT mocMoTpeTh. Ceroans y teds He
OCTaHETCSl BpEMEHH IS JIPYTUX JOCTOIPHUMEUATSIIBHOCTEH, TTOATOMY ThI MOXEIb MOTYIISTh U
ocmotpeTh Jlonnon menbkoMm. Kontpactsl Jlonmona mopa3utenbHbl. Thl yIUBHILILCS NMPU BUIE
uX.

Bapuanr 2
TEST TRANSLATION
1

OnHax /bl y Hac B Kiacce ObuIa dnuAeMus rpumnmna. 5 3apasuics oT OJHOKJIACCHUKOB U
cier. MeHsi He TOJOXWIM B OJIBHHLY, 32 MHOM yXaxkuBaja Mama jgoma. OHa JgaBana MHeE
JIeKapcTBa, CTaBWJIa TPAJAyCHUK, 4YTOOBI HM3MEpUTh Temmeparypy. K coxanenuio, y MeHs
MOSIBUJICH OCJIOKHEHUS, U 5 TIposiexan 5 aHel ¢ OpoHXUTOM M HacMopkoM. K cyacTeio, MHE He
IPONHUCAIN YKOJIBL. S 60r0Ch YKOJIOB. Y MEHs KpY>KUJIach TOJIOBA, U 51 YyBCTBOBAJI CIIA0OCTD.

2

Mue npemyiokwin mnoexatb Ha BbIxogHble B JloHaoH. S odens Xouy mnoexarb. B
npouutblii pa3 s Bugena Taysp, Bectmuncrepckoe AG6atctBo, ITukaammmum, cobop CBsToro
[TaBna, Yaiirxomn, A tenepb MeHs 6ombliie npuBiekaeT CUTH -(OMHAHCOBBINA U TOPTrOBBINA IIEHTP
JloH[0HA, U 5 1aBHO MEUTal0 BBICKA3aThCs B YTOJIKE oparopa Bo3iie MpamopHoii apku. K Tomy
ke, co MHOMW ener XdJEH, OHAa 3HATOK MYy3€eB, IOKaKET MHE bputanckuid Mys3ed u
Hanuonanenyto ranepero. IlocmMoTpuM OeClieHHYIO KOJUIEKIMIO JAPEBHUX pPYKOMHCEH U
COBpEMEHHbBIE MTPOU3BEACHUS UCKycCcTBa. [laBHO He Aepxan B pykaxX (YHTHI U MEHCHI - BaIIOTY
BenukoOpuranuu. OHH ke 10 CUX NOP B OOPALIEHUN M HE MEHSAIOTCS Ha €BPO.

3
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Buepa MbI ycTpounu 3a6aCTOBKY 10 IMOBOAY YBOJIBHEHHUS OJTHOTO U3 COTPYTHUKOB. OH
OBLIT YBOJICH HECITpaBeUTMBO. Bce uTo eMy ocTaercs Teneph -3TO KUTh BIPOTOJIO/Ib U B YKACHBIX
ycioBusix. Mbl Bce coAporaemMcsi OT MbICIM O TOM, KaK OH HECYACTeH M JKaJoK Tenepb. Mbl
NBITAIACH JI0Ka3aTh, YTO OECUYEIOBEYHO YBOJIBHATH TAKOTO JOCTOMHOTO 4YenoBeka. OH ObLT
JIOCTOMH JIy4IIero!

4

Ectp y MeHs onuH BrieuaTIMTENBbHBIA Apyr. Buepa, korga oH oka3ajics MOJ J0XKIEM
OOCHKOM U C HETIOKPBITOI TOJIOBOM, Y HETO 300NN TOJI0Ba, KUBOT, TOPJIO U IJ1a3a, a TAK)KE OH
MMOYYBCTBOBAJI OCTPYIO 0016 B ciHe. OH cpa3y moaymai, uro 3abosen! Ero TomHumo, u y Hero
KPYXXHJIaCh TOJIOBAa, €My ObLIO OOJBHO BIOXHYTh. EMy MoOKa3anoch, 4TO OH 0O0S3aTEIBHO
MOJXBATUJI CKapJaTHHY, TudTeputo, ocily, BeTpsSHKY, TU(, TyOepkyn€s wim rpuni. pyr B3sia
OONPHUYHBIA W BbI3BaN Bpada. JIOKTOp OCMOTpen MalueHTa, WU3MEpHJI JaBleHHE, IMYJIhC,
Mocymian cepaie, JErKkue u cKaszall, YTO €My CPOYHO HYKHO cJiesiaTh peHTreH. Ha »ToT pa3 oH
OKa3aJics MpaB B CBOMX OMACEHUAX M BCKOpPE y3HAIl AMArHO3 — BOCHAICHUE JIETKUX.

5

IIpodeccuss Bpaya sBHsSieTCS OMHOM U3 caMbIX OJaropoAHbBIX, YBaXaeMbIX U
OylaroapHbBIX Hapsay ¢ npodeccuerd yuutens. Hacrosimmii Bpad JODKCH OBITH HAIEKHBIM,
HUCKPEHHE INIPEeIaHHbIM CBOEMY Jely, OH [JOJDKEH MHTEpEecOBaThbCA MalMeHTaMu M HX
npobnemamu. Ho rmaBHoe B mpodeccuu Bpaya - 3TO YYBCTBO OTBETCTBEHHOCTH M JIFOOOBH K
KKJIOMY OTAEJIbHOMY YEJIOBEKY U 4eloBeuecTBy B 1esioM! TOJIbKO Takue BpauM 3acily>KHMBAIOT
0J1aro1apHOCTh U YBAXKEHUE B3POCIIBIX U JeTei. Bce BBIMYCKHUKN MEAUIIMHCKUX BY30B, KOTOPbHIE
JyMAaOT O TOM, YTOOBI CTaTh BpayaMH, JOJKHBI TOHUMATh, YTO OT HUX Oy/eT 3aBHCETh Oyayiiee
CTpaHBbI U €€ KUTEIICH.

Kputepun BbICTABJIEHHUsI OIIEHKHU 32 MHCbMEHHYIO padoTy
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

Menee 30%- «2»

4 cemecTp
IMpakTuyeckue 3a7aHusi AJs TEKYIIEro KOHTPOJIst (MpuMep)
3aoanue 1 (ycmuwiii KOAIOKEUYM)

1. Analyse: vary

2. Show on the map: Eire, the Hebrides, Southampton, the Orkney Islands

3. Translate: Bbeicokopa3BuTass TNPOMBIIUICHHAs CTpaHa, TSHKEIOE MAIIMHOCTPOCHHUE,
IUIOJIOPOJIHBIE  JIOJIMHBI, XOPOIIO BO3JEJaHHbIE TIOJsl, M[axaTh, CKaJIUCTbI, paBHUHAO
IIPEUMYILECTBO.

4. Translate: 1) CpaBHuTensHO 0OJbINAS YaCTh MAXOTHOW 3€MJIM Ha FOT0-BOCTOKE AHIJIHH
3aHsTa MoA mMineHuIe. 2) B kakom paitone cTpanbl HaxoasTcs Oonbinue 3anacel yris? 3) [la-
ne-Kane otnensier BenukoOputanuto ot marepuka, a CeBepHbiit nponuB — lloTnanguio ot
WNpnanauu.

3aoanue 2. Translate
YacTHas mkoyia-mmaHCcuoH BenukoOpuTaHHM — 3TO y4eOHOE 3aBeJCHHE, TI€ IIKOIbHHKH
HC TOJIBKO yancsl, HO U )KI/IByT B OIIHOﬁ pe3I/II[eH]_[I/II/I C OIHOKJIACCHHUKAaMU U BOCIIUTATCIIAMU.
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YacTHbIE MKOJIBI B AHTJIMM MOTYT OBITh KaK CMEIIAHHBIMH, TaK M C pa3[elbHbIM OOyueHHEM.
HexkoTopple MIKOIBI AENAIOT yNOpP Ha MPEAMETHI T'YMAaHUTAapHOTO LMKJIA, a IpPYyrMe — Ha
IIPEIMETBI ECTECTBEHHOIO LIUKJIA.

YacTHbie 6pI/ITaHCKI/Ie IIKOJIBI-ITAaHCHUOHBI IIOCE€IIACT BCEro JIMIIb 7% ot O6IH€FO
KOJINYCCTBAa MIKOJIBbHUKOB B BCJII/IKO6pI/ITaHI/II/I.

Takoro ycmexa IIKOJBI-TTAHCHOHBI BenmukoOputanuu A0O0MBAIOTCS Onarojaps Tpem
dakTopaM: MaJIeHbKHI pa3mep Kiacca U O0JbIlIOe BHUMaHUE YUUTENICH K KaKIOMY ydaleMycs
Y TPAJULIMK BOCIIUTAHUS CTYJEHTA KaK JINYHOCTH.

I[OHOJIHI/ITCJIBHB.SI BbIT'OZla OT MPOXHUBAHHUA B IIKOJC-IIAHCHOHC COCTOUT B TOM, YTO C
TOBapUIIaMHU II0 PE3UACHIHUU CKJIaJAbIBACTCsA z[py>1<6a Ha BCIO XXH3Hb, a IIp€rnoaaBaTciii MOI'yT
IIOMOYb B ytle6e BO BHCKJIACCHOC BpCMH. Taxxe B pacCrnopsKCHUN CTYACHTOB HAXOIATCA BCC
PECYPChI IKOJIbI, O PA3BUTHUU U OOHOBJIEHUU KOTOPBIX TaK MHOI'O 3a00TUTCH PYKOBOACTBO, U B
KOTOPBIC U3 I'0Jia B I'0Jl BKJIAJIBIBAIOTCA 3HAYUTCIIbHBIC CPCACTBA.

YueOHbIi TO pa3feiicH Ha TPU CEMECTpa, MPUMEPHO 1Mo 12 Hemenb Kaxapld. B xaxmom
CCMGCTpe CCThb HC6OJH>HII/IG KaHI/IKYJII)I, Koraga CTYI[eHTI)I IIOKU AT TCppHTOpI/IIO IIIKOJIBI Ha
HECKOJIBLKO JTHEH.

ypOBeHB 06p830BaHI/I${, MOJIY4a€MOTI'0 BBITYCKHHUKAMH YaCTHBIX HIKOJI BGHI/IKO6pI/ITaHI/II/I,
OYCHb BBICOK: ITOPSAAKA 90% BBIITYCKHHUKOB TAKHUX IIKOJI ITOCTYIIAIOT B BEAYIINUC YHUBCPCUTCTHI.

Kputepun BbICTABJIEHUSI OIIEHKH 32 MPAKTHYECKHE 32 JaHUS
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

Menee 30%- «2»

3) lIncbMenHasi npoBepoYHasi padora (mpumep)
Bapuanr 1
TEST TRANSLATION

1. - [Nocnymait, OH. i ycrana Oonbie, ueM o0biuHO. He Mory He mymaTh 0 KaHuKynax. S ¢
HETEepIIEHHEM K1y XOpomIero oTAbixa. Uem Obl ThI 3aHUMaNach Ha MOEM MECTe€ BO BpeMs
KaHUKYI?

- M&bI Bce 1o 3aciayram OlLIEHHBaeM KaHMKYJIBI MOCHE ToAa TsKenoi padotel. Ho, Kak Thl
3HaelIb, BKYCHI pacxomsarcs. UTo KacaeTcsi MeHsI, MHE HE HPaBHUTCS Ja)K€ MBICITb O TOM, YTOOBI
MmoexaTh Ha 10T Hallei cTpanbl. JKapa Tam HEBBIHOCHMMA, a S HE TIPUBBIKIIA K JKapkoii morone. S
NPEIIOYHNTAI0 ChE3IUTh B IEPEBHIO HA MApy HEJEINb, a B OCTAILHOE BPEMsI sl MOTY YATaTh KHUTH
U HaBeUIaTh Apy3ei. Moxelb NIPUCOSAUHUTHCS KO MHE, €CITH XOYelllb.

- Hy, s monymato. Ho B mo6om citydae, GosbIiioe cracuoo.

2. - [lpemomaBanme — oueHb TpyAHOE neno. EnBa mu Haiaercs: Takas npodeccus, KoTopast
TpeOyeT CTONBKO TalaHTa, crocoOHocTell U XapakTepa (Bonu). Ho ecnu Bac MHTEpeCyIoT J1eTH,
€CIIM y Bac €CTh YYBCTBO OTBETCTBEHHOCTH, €CIH BBI CIIOCOOHBI CIPaBUTHCS CO BCEMHU
TPYAHOCTSIMU, OKUAAFOIIUMHU BacC, BBI MOXKETE BEIOUPATh MPOPECCUIO YIUTETIS.

51 ObI Ha BamIeM MecTe CTajla YUYUTENleM TOJBKO IMOTOMY, YTO ITO JCHCTBUTEILHO MEHS
MIPUBJICKACT.

3. - Eciu ObI THI He X0IMI1 BUepa Oe3 roJIoBHOTO yoopa, Thl ObI He 3a0oien. A ceifvac, MHE
Kaxercs, y TeOd 4YTo-TO C JEeTKUMH. Y TeOs OONUT ropyio W Thl MOCTOSHHO YHMXaellb U
kamsients. Kpome Toro. ¥V Tebst Bbicoka TemriepaTypa. Bee 310 3acTaBiseT MeHs TymaTh, 4TO
HaM CJIEyeT 3amucartbcs Ha mpueM K Bpauy I[lerpoBy. MHE HpaBUTCS, KaK OH OCMATpPUBAET
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00bHBIX. MHE Ka)KeTCsl, OH 3HaeT Bce 0 OO0JIE3HAX, OH OUEHb OMNBITHBINA Bpad. OH U3MEPHUT TBOE
JIaBJIEHHUE, MOCIYyLIaeT JErKUe U BBIMMIIET pelenT Ha jekapcrBa. Eciu Tl Oynems cienoBarh
€ro peKOMEHJALMIM, Thl CKOPO MOIPAaBUIILCS.

4. - CrouT MOCMOTPETh 3TOT JOKYMEHTalbHbIN QuibM 00 O0veaunenHoM KoposescTse
BenukoOpurannn. MHe Bceraa MHTEPECHO Y3HATh 1MoOosiblne 00 3TOH cTpaHe, ee MCTOPUH U
reorpaMueckoM IoJiokeHUH. PUiIbM JaeT Xopollee MPeACTaBIeHUuEe O IIOBEPXHOCTH, Men3axe
u kumare. B atom ¢uieme Mens nopaswuin aiin mapk. EnBa nu Haiinercst mapk B Mupe, e Bbl
MOKeTe HaiTu yroiok Cnmkepa, KyJa MOXKET IPHUMTH KaXKIbI U BBICKA3aTb CBOM CY)KICHUS.
Panpmie yromok Crimkepa OblI OYEHb MOMYISIPEH, HO Ceyac MEHBIIE JIIOJCH MPUXOIAT CIOAA.
JIroqu mpennouYnTaroT TyJaATh WM CUACTh HAa TpaBe, HACIAXIAsCh CBEKUM BO3IYXOM U
IIPUPOJOM.

5. 51 He mpuBBIK cMOTpPETh (PyTOOIBHBIE MAaTUM HA CTAAMOHE. Sl MPEANOUUTaI0 CMOTPETh X
o TeneBu3opy. Heckonbko qHEH Ha3zan ObUT MaTd Mexay cOopHbiMu Poccnu u Upnanauu. Bee
criopTcMeHbl ObLIM B Xoporiel Gopme. B nepBom neproze Hail Hanagaromuid MpopBajcs yepes
WX 3alIUTY U 320w roi. S myman, 4To Halla KOMaH/a BBIUTPAET Urpy co cuerom 1: 0, HO urpa
3aKoHUYMIach BHUYBIO. Hy 4TO X, BCe ciydaercs.

Bapuant 2
TEST TRANSLATION

1. Tlomyuutp oOuiee npezacraBieHue o BennmkoOpuTaHMM HEBO3MOXKHO, MOCETHB BCETO
mumb ee croauny. Kpome JIoHnoHa HYXHO YBUAETH CyIOCTPOUTENbHbIE BephH ora AHIIHH,
IPOMBIIUIEHHBIE W TOPrOBblE  IIEHTPBl,  [YCTO3acEIEHHblE  Topoja M  THUXHUE
CEJIbCKOXO035MCTBEHHBIE PallOHbI. XOTs, KOHEYHO, U caM JIOHIOH CTOUT TOro, 4yTroObl B HEM
MoOBIBAT.

2. 3emns B Hamed OonbLIOW CTpaHe HE IIEHUTCS. Bpsia au Mbl MOXKeM cKa3aTb, 4TO
pycckue mo0aT mpupoay. XOTs ceiiyac MHOTHE JIIO/IeH YBIIEKAIOTCs caoBoACTBOM. Ho mouemy-
TO Hallla CTpaHa He MOX0Xa Ha YXOXKEHHBIN MapK, B OTIMYME OT MajeHbkol AHrnuu. Eciu Obl
Mbl OTHOCWJINCh K TPUPOJAE TaK, Kak aHrinyaHe, Poccus n0 cux mop Obuta Obl CTpaHOUH
BEJIMKOJICIIHBIX T€i3aXel, KOTOPBIE CTOUT IOCMOTPETb.

3. Manenpkuii Malik odeHb He JTIOOWT MOJUKINHUKK. Korjga Mama cranma coOupath ero Ha
IpUeM K Bpauy, oH yOerai, mpsaraiucs, Oeraia 60CHKOM, I1akaia 0oJibile OOBIYHOTO, CMOTpPEN Ha
MaMy 3TUMHU CBOMMM HECUYACTHBIMH Tjla3aMu — Jejiajl Bce, YTOObl Mama OTKa3ajach OT HJEU
noitu k Bpauy. OH Jaxke 103Ball MaMy K OKHY, cka3aB: «IlocMoTpH, Moxoxke MOMAET JOKAbY.

4. Maiik corjacuwics NOWTH K JOKTOPY TOJIbKO TpU YCIOBUH, 4YTO TOT HE Oyjaer
HPOMKCHIBATh €My TOPbKYI0 MUKCTYPY U HE MOJIOKUT €ro B OOJIbHUILY.

5. Korga s yunnace B yHHBepcuTeTe, s, ObIBajO, Bcerja BcTaBajia B 6 yacoB yrpa. S
Jienana 3apsJiky, 3aBTpakaia, yuTajia, TOTOBHIACh K 3aHATUSAM. MHe OblIO yJ0OHO 3aHUMAThCA
UMEHHO YTPOM.

- A octanbHble WieHbl ceMbu? OHU TOXE NPUBBIKJINA PAHO BCTaBaTh?

- 3aBucHuT OT oOcTosITeNsCTB. Moemy OpaTy yallle BCe paBHO, BCTAET JIM KTO-TO PaHO, OH

CIIUT JI0JITO U BCE BpEeMs OMa3/bIBaeT Ha paboTy.

6. Her, He roamTcs mMOCTymaTh B TEPBBIM MMOMaBIIMiicS yHUBepcuTeT. HyXHO caenath
00 rymMaHHbIM BeIOOp. EfBa 11 MOKHO CIIpaBUTHCS € TPYAHOCTSIMU Oyayiei npodeccuu, eciu y
TeOs He JNeXUT K Hed ayma. byap orBercTBeHeH 3a cBoil BbIOOp. Tonbko 4YyBCTBO
OTBETCTBEHHOCTH 3aCTaBUT TeOsI XOPOUIEHBKO IMOAYMaTh Haj OyAylledl CHenuanbHOCThIO U
noMeIaeT Tede cenarh OMMOKH.

7. B BemukoOpuTaHuM TOCYIapCTBEHHBIC IIKOJBI M KOJJIEMKH (DUHAHCUPYIOTCS chepoit
HAJIOT000JI0KEHUSI U TPUHUMAIOT YICHHUKOB OT TPeX J0 BOChMHU JieT. Cpeir YaCTHBIX IIKOJ €CTh
MHTEPHATHI, KOTOpbIE B3MMAIOT IUIATy 3a XKWJIbe M oOydeHue. ['ocynapCcTBEHHbIE HIKOJIBI HE
B3UMAIOT IUIATy 32 00y4eHue. PaHble mocie OKOHYaHUS HAYaTbHOW IIKOJIBI YIYCHUKH CIaBaiu
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sKk3aMeH «11+», KoTopble 0TOMpa YYeHUKOB B TPAMMAaTHUECKUE LIKOJbI. AHTIIUIICKHE CpeHne
IIKOJIBI — 00IIe00pa3oBaTeIbHbIC MO OOJBINEH YacTH, KPOME HEKOTOPBIX 00JacTei, Tje
coxpaHsieTcs OTOOpoYHas cucteMa. Bce ToCyqapCTBEHHbIE UHIKOIBI B AHIVIMK JIOJDKHBI
cienoBath HamnmoHanbHOMY ydyeOHOMY IUIaHY, B KOTOPBIM BXOJIUT JBEHA/ALIATh MPEAMETOB.
OcHOBHBIE TIPEIMETHI — AHTJIMICKHI, MAaTEMaTUKa U €CTECTBEHHBIC HAYKU — OOSI3aTEIIbHBI JIs
BCEX YYallUXCsl OT MATH JO IIECTHAIATH.

AHTIMYaHe - Halus, KoTopas Jro0uT cnopT. OHU 3aHUMAIOTCS JIIOOUTEIBCKUM CIIOPTOM, CIIEAST
3a MpoQecCUOHANBHBIM, MOICPKUBAIOT JTFOOMMbIE KOMaH/IbI, O0JICIOT 3a JIyYIIUX CIIOPTCMEHOB.
BonpImMHCTBO aHTIIMYaH HAYMHAIOT 3aHUMAThCS TEHHHCOM, (QyTOosoM miu rpebieil emie BO
BpeMsl yueObl B YHUBEPCUTETE, KaK10€ yueOHOe 3aBeieHne 000pyA0BaHO JJIsl 3aHATUN CIIOPTOM.
AHIIIMYaHe MPEANOYUTAIOT OYEHb 3PEIUIIHEBIC BHJIBI CIIOPTA, TAKUE KaK TOJb(}), TOHKH, KOHHBIN
CHOpT. AHIJIMS 3TO HE TOJBKO POAMHA TaKMX BUJOB CIIOPTAa KakK KPUKET, parou, ¢pyrdoi, HO U
«IOM» JUTSI TYYIIUX CTIIOPTUBHBIX IUIOMAOK. ThICSYH OOJIENBIIMKOB CO BCETO MUPA CHE3KAIOTCS
HAa CTaAUMOH Y5MOJIM WM TOHOYHBIH TpeKk CHIbBEPCTOYH, UTOOBI MOCMOTPETh MHPOBBIE
COpPEBHOBAHUS ¥ TOHKH.

Kpurtepun BbicTaB/ICeHUS] OLICHKH 32 IHCbMEHHYI0 PadoTy

100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

menee 30%- «2»

Cemectp 5

3aoanue 1. Translate the situation from Russian into English

S mobmro xonuTh B moxoa. Benp y moxona cronpko npeumyiects! [lepen TeM kak noiTu B
MOXOJ] HY’KHO B3ATh IyTE€BOAUTENb U BBIOPAaTh MapLIPyT, OOCYIAUTh IUIaHBI C ApPYy3bsMH. Jlyuiie
HEe Opath C coOO#l TshKenblii Oarax, a coOpaTh PIOK3aK CO BCEM HEOOXOJMMBIM: OJIEKIOH,
OpoAyKTaMH (IPpOBU3MEH), KyXOHHBIMU NTPUHAJUICKHOCTAMH (TI0 KpaifHel Mepe, B3ATh YaHUK U
kacTptonto). Eciu BBl XOTHTE UTh Ha OTKPBITOM BO3JyXe, TO HEOOXOJUMO B3STh
BJIArOHENPOHMIIAEMYIO NaNaTKy (eciau OyJeT A0XKIb) M CHalbHble MEWIKU. B moxone Henb3s
n30exarb PYTHHHON paboThl: cOOpaTh XBOPOCT, Pa3BECTH OrOHb, NPUTOTOBUTH UTO-HUOYIb
MUTATENIbHOE U JKEIAaTeIbHO BKYCHOE, IIOTOM BBIMBITH IOCYly U yOpaTh MycCOp.

Ho Bce 310 He cuMTaeTcs MO CPaBHEHHUIO C MPEKPACHBIM Mei3aXeM, IEHUEM NTHUI] YTPOM U
XOpOLIMM HacTpoeHHeM. Bce 3To HamonHsieT TeOs AyXOM IyTEUIecTBUs, M Thl XOUelllb
MYCTUTBHCS B IyTh MO M3BWJIMCTBIM TPOMMHKAM 4epe3 Jieca, CKIOHBI U ropbl. Thl OiyXJaemib mo
CKa30YHBIM MecTaM OKOJIO 3 4acoB, MOTOM YYBCTBYEIIb ceOs YCTaJblM M XOYellb OTIOXHYTh
OKOJIO KOCTpa M MepeKycuTh. BrlOepu kpacuBoe MecTO Ui NUKHUKA, YCTAaHOBHM NalatKy,
pa3Beu KOCTEp U OT/AbIXal.

3aoanue 2. Translate from Russian into English

1. Ecnmu ObI MEHsS TONPOCHUIIM Ha3BaTh JYUIIEro KUHOPEXKHCCEpa, s OBbI, TPEXKIE BCETO,
Boiienuia @emnnu. Ero ctune — Heopeann3M, KOTOPBIH, Kak MHE Ka)KeTCsl, HUYEero OOIIero He
UMEET C caMUM peaiu3MoM. DeNTuHu ClIelyeT, CKOpee BCEro, 3a CBOMM BOOOpaKEHUEM, YEM 3a
pazymoM. Ero ¢uiabmbl, HEKOTOpPBIM 00pa3zom, SBISIFOTCS ¢aHTazueil B peanbHOCTH. OH
MpeebHO JIAKOHWYEH, HO HE MOTOMY, YTO €My He XBaTaeT CJoB. Bce, 4To eMy HYXKHO —
MOKa3aTh 3PUTENI0 €r0 CaMOro, CMEUIHOTO M AJIKOro, CTPAHHOTO M TIIyOOKO 4YyBCTBYIOLIETO,
c1aboro 1 6e33aIUTHOTO.

2. -T®I IFOOUIIE XOAUTE B KMHO?

- [la, s 000sxato HabII0AaTh 32 UTPO akTepoB Ha dKkpaHe. [Ipeanounrtaio cMOTpeTh QUITBMBI
y)K€ 3aBOEBaBIME BceoOlllee MpHU3HAHUE, CIIETaHHbIE ONECTsIIe TEXHHUYECKH U C XOPOIIUM
AKTEPCKUM COCTaBOM.
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- A 1b1 3HaKOM ¢ punbmamu [Tutepa ['punyas?

- Emte Obl1, ero ¢uibMbl Beerzia HaJIoJro OCTaBIIAIOT IiTy0okoe BredaTieHnue. OHU HUKOTO He
OCTaBJISIIOT PaBHOJYIIHBIMM, XOTS U HE KaXIAOMY NPUXOJATCS MO BKycy. OHM HE JETKM JUIs
BOCIIPHMSATHSA, YaCTO COJEpXaT CJIOXKHbIE, HESCHbIE MJIeH, HO BCErAa JpaMaTU4YHbl |
3aXBaThIBAIOLIY.

- A KTO TBOM JTIOOUMBIH aKTep?

- IMoxanyii, [lu Kanpuo. 310 MHOrooOemaronmii akrep, KOTOPOMY MO CHIy CHITpaTh
ar000i 00pa3, IIaBHYK M BTOpocTeneHHyr posib. OH 3arMeBaer Bcex. He 3ps oH yxe
3aBOEBbIBAJI HArpa/ipl KaK JIy4IIUi aKTep.

3aoanue 3. Y CTHBII KOJJIOKBHUYM 110 BOKaOYyJISIPHBIM €AMHUALIAM
UNIT 2. CARD 1

1. Analyze the words: mix, interfere.

2. Translate into English:

0e3MepHO XBaJIUTh, OTKPBITHIN (JIETHUI) TeaTp, 3aTSIHYThIH (PUIBM, MOIYYUTh HArpaLy 3a
JYYIIYIO XKEHCKYIO POJib, IyTaTh (haKThl, HOJTHOMETPAKHBINA (DMIIBM, BBITYCTUTH (DUIBM B IPOKAT
(Ha ’KpaH), KaJp 0OLIMM IUIAHOM, 3aypSAHBINA (QUIIbM, HESCHBIE U HENIPO3pAuHbIE UJIEH,
YIIYCTUTb CYTh, BMEIIMBATHCS B UyKUE JI€J1a, HE TI0J1aThCsl UCKYILIEHUIO €CTh CIIaJ0CTH,
HEOTpa3uMOE 04apOBaHUE, BEPHBIN APYT, HOPTUTH (PUIIbM, CHSITh HOBYIO BEPCHIO (PUIIbMA,
3aKa3aTh OUJIETBI, UMETh CHJIBHOE BIMSIHUE HAa KOT0-JIH00.

3. Speak on the topic:

Can You Agree that Films are Made Just for Fun?

3aoanue 4. Cumyayua 0na OuKmanma-nepesooa

OueHp 4acTo ¢ MOKyNaTeasIiMU B MarasuHax OOXOHATCs HEBEAJIMBO. UTO ke JenaTh B TaKUX
CIy4asiX W KaKyl JTMHUIO MOBEACHUS BbIOpaTh? MOXKHO, KOHEYHO, MOJYa CTpafaTh, OXKHJas
MoKa Kakas-HuOy/b IpyOusiHKa (rpy0Oasi eBHIla) HAKOHEI OOpaTUT HAa BaC BHUMAaHUE WIH Ke
COBEPIINTh TPYCIAMBBIA MOCTYMOK W HOPOTJIOTUTH 3TO 0€3 BO3paxeHHH, 0O0sICh pa3o31IUTh
pojaBla, CJIOBOM, HE yCTpauBaTb H3-3a 3TOrO TIPOMKOIO ckaHjaia. Her, 3Toro Henb3s
nomyckats! [lokynmaTenu momkHBI OOPOThCA ¢ TAKUM OTBPATUTEIbHBIM MoBeneHueM. KoHeuHo,
HE CTOUT Pyrarbes, BBIIUIECKHMBAsE CBOIO 3700y Ha MpOAaBIla, MPOU3HOCUTH OCKOPOUTEIHHBIC
CJIOBa U BBIpAXXaTh IPyOble MPOTECTHI, JaBas BOJIO CBOUM NPUMHUTHBHBIM MHCTUHKTAaM, HO HE
clenyeT W CHEpXKUBAaTh ceOs, KOTJa Bbl YYBCTBYETE HampsbkeHWe U rHeB. Jlyummuii crmoco0
BBIPA3UTh CBOM YYBCTBA — y4acTHE B BOMHE MOTpeOUTeNeH.

Kpurtepuu BricTaBJIeHHUsI OIIEHKH 32 MPAKTHYECKHE 3a1aHUS
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

MeHee 30%- «2»

3) IucbMenHas NpoBepoYHas padoTa (mpuMmep)

1. Guess the word by its definition:

A. play or move around in a happy and lively way

B. extremely attractive or impressive

C. alight dry sound like leaves or pieces of paper

D. large and with plenty of space for people to move around in

E. people involved in the arts and living in informal way without following accepted rules of
behaviour

F. very exciting or impressive (usu. in a pleasant way), very surprising

G. an act or the sound of breathing air in through your nose in order to discover or enjoy the
smell of something
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H. covered with short soft fine but rare hair or fur

I. covered with or containing soft green, grey or black bacteria that grow on old food or on
wet objects

J. a person or a thing that make you want to hold it close in your arms to show love or
affection

2. Paraphrase the sentences:

1. The city was situated in a beautiful valley surrounded by steep hills on the slopes of
which lay patches of snow and the tops of which could not be seen because of the clouds.
Moreover it played a significant role in history.

2. The old town was often visited by people of the arts who didn’t follow the accepted rules
as in the very center of it there was an outdoor market that sold secondhand things at low prices.
Besides there were lots of cafes with food that looked so good that you couldn’t resist the
temptation of eating it.

3. In the doorway of George’s house that didn’t have enough room inside for one to move
around there sat a covered with soft thick fur kitten. Then a high short sound probably of the
opening window came from inside and you could see George appearing in it for a second.

4. When he moved quickly downstairs and seized a cup of coffee ground just before his
arrival he felt a wonderful atmosphere that could be compared to nothing else on earth, that only
a Mediterranean resort could give you. But after finding himself outdoors he was struck by an
awful smell of some spoiled sour food and he imagined that a dull remote village opened before
him and even sweat aroma of flowers and a warm day could not restore his pleasant feeling of
comfort and rest.

3. Translate into English:

1. O,I[Ha)K,I[LI I[)KepeMI/I OKa3ajJiCad B JKHUBOIIMCHO PACIIOJOKXCHHOM TI'OpOAKE Ha 6epery
Ja3ypPHOTO MOps. DTO MECTO OBLJIO JIaJIeKO OT IIyMa U CYeThl ero Jrobumoro Jlonaona. C ceBepa
TopoJd OKpY’XKaJil BBICOKHUEC TOPbI, BEPIINHBI KOTOPBIX 3UMON OBLIN IIOKPBITHI CHETOM, a4 JIETOM
qacTO 3aTAHYTHI oOmakamu. K CHAaCTBhbKO, H3BICKAHO OJ€Tasd ooreMa W JIFOOUTEIN HOBECEIUTHCSI
PEAKO NpUEC3KaAIN CHOJld, TAK KaK 371CCbh HE OBLIIO ITECYAHBIX HHH)Keﬁ, YVINYHBIX MVY3bIKAHTOB U
aKTEPOB, CO3AIONTUX IPUIIOTHATOE HACTPOEHHE. DTOT TOPOJIOK ObLI CKOpee I TE€X, KTO JIFOOMIT
BCTAaTh INOPAHBIIC, MHOUTH K MOpPIO U UCKYIATLCA B HDOXJ’IaI[HOI\/'I OCBC)K&I—OH.IGIZ BOAC, KOTOpas B
CTOJIb paHHI/Iﬁ yac OJIECTUT B JIydaX BOCXOAAIICTO COJIHIIA. BG‘ICPOM )K€ MOXXHO OBLIO
OJIF0O00BATEHCS OIrHCHHO-KPACHBIM 34daK4dTOM. I[HGM BCE€ HacIaXaaJlInucChb IIOKOEM H THMHHOﬁ,
pacciabnstomiei atMmocepoit, ooenanu B HeoObIYHOM Kade ¢ TaHOPaMHBIM BHJIOM Ha MOPE Ha
OI[HOI71 N3 MAJICHBKUX YV3KHX YJIOYCK HamoJIHEHHOM apoMaTaMu IBCTOB HD06V)KZ[8.IOHICI>'I AlICcTUT
€bI. 3arem Xopomo OBLIO HE cremia MPOrYJIATECA MO NPUIYAJIMBO U30THYTBEIM YJIMIIaM U BHOBb
OKa3aTbCAd Y HDO3DaHHOI71 KaK CTCKJIO BO/JBbI.

2. Crosin Temyibli BECEHHUH JEHb, SPKO CBETUJIO COJHIIE: HUYTO HE IMPEIBELIANO JI0XKIS.
Bj:[pyr HeOO 3aTAHYJIO TY4YH, 3aCBCPKAIIM MOJIHHUHU, MOCIBIINAJINCH PACKATHI I'pOMa, MOXOXKUC Ha
3BOH KOJIOKOJIOB, M HAYAJICA TOKb. JIeHb U3 ICHOrO MpEeBPaTUIICA B CKYUHBIH.

3. Ha O,Z[HOI71 N3 CTapbIX OKUBJICHHBLIX rmomaaeﬁ Puo BCEeraa COGI/I[)&IOTCH KaK MCCTHBIC
KHUTCIN, TaK U TYPHCTHI. Nmenno OTCHOIa MOXXHO MOI000BATECI HU C 4YeEM HCCPAaBHUMBIM
NaHOPAMHLIM BUOM Ha I'aBaHb U «CAXAPHBIC I'OJIOBBI», K KOTOPBIM HNPOXOAWUT KaHATHAA JOPOra.
3/1ech ke MOKHO BBIIMUTHh KPEIKUN CBEKEMOJIOTHIN KO(e U CBeKeBBbDKATHIM cok. Hemaneko ot
miomanu PAaCIIOJIOKCH OJIOIINHBINA PBIHOK, TAC IPOAAOTCA HEOOBLIYHBIE CYBCHHPEIL. Ha
MMpUJICraromux yiaunax MOXHO IMOCMOTPETH BBICTYIUICHUA YJIHWYHBIX MY3BIKAHTOB M AKTCPOB,
KOTOPBIC CO34ar0T ocoboe OPUIIOAHATOC HACTPOCHHUC, a IIOTOM, HArvyJjiasdB allcTHUT, MOXHO
MOYXKMHATh B Kade MpeaararoieM MUPOKUil BBIOOp HACBIIICHHbBIX, aIIETUTHBIX OJIO.

4. Write which of your senses you would like to intensify? Why? (Make up a situation using
not less than 10 active vocabulary items)

Kpurepun BbicTaB/IeHHS OLIEHKHU 32 MUCbMEHHYI0 padoTy
100%-90% - «5»
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89%-70% - «4»
69%-30% - «3»
menee 30%- «2»
Cemectp 6

Oo0pa3ubl 3a1aHUI TeKYIIero KOHTPOJISA
Texcm 0215 ghunonocuneckoeo ananusa:
THE ROMANCE OF A BUSY BROKER
O. Henry

Pitcher, confidential clerk in the office of Harvey Maxwell, broker, allowed a look of mild
interest and surprise to visit his usually expressionless countenance when his employer briskly
entered at half-past nine in company with his young lady stenographer. With a snappy "Good-
morning, Pitcher," Maxwell dashed at his desk as though he were intending to leap over it, and then
plunged into the great heap of letters and telegrams waiting there for him.

The young lady had been Maxwell's stenographer for a year. She was beautiful in a way that was
decidedly unstenographic. She forewent the pomp of the alluring pompadour. She wore no chains,
bracelets, or lockets. She had not the air of being about to accept an invitation to luncheon. Her
dress was grey and plain, but it fitted her figure with fidelity and discretion. In her neat black turban
hat was the gold-green wing of a macaw. On this morning she was softly and shyly radiant. Her
eyes were dreamily bright, her cheeks genuine peach-blow, her expression a happy one, tinged with
reminiscence.

Pitcher, still mildly curious, noticed a difference in her ways this morning. Instead of going
straight into the adjoining room, where her desk was, she lingered, slightly irresolute, in the outer
office. Once she moved over by Maxwell's desk, near enough for him to be aware of her presence.

The machine sitting at that desk was no longer a man; it was a busy New York broker, moved
by buzzing wheels and uncoiling springs.

"Well--what is it? Anything?" asked Maxwell, sharply. His opened mail lay like a bank of stage
snow on his crowded desk. His keen grey eye, impersonal and brusque, flashed upon her half
impatiently.

"Nothing," answered the stenographer, moving away with a little smile.

"Mr. Pitcher," she said to the confidential clerk, did Mr. Maxwell say anything yesterday about
engaging another stenographer?"

"He did," answered Pitcher. "He told me to get another one. | notified the agency yesterday
afternoon to send over a few samples this morning. It's 9.45 o'clock, and not a single picture hat or
piece of pineapple chewing gum has showed up yet."

"I will do the work as usual, then," said the young lady, "until someone comes to fill the place.”
And she went to her desk at once and hung the black turban hat with the gold-green macaw wing in
its accustomed place.

He who has been denied the spectacle of a busy Manhattan broker during a rush of business is
handicapped for the profession of anthropology. The poet sings of the "crowded hour of glorious
life." The broker's hour is not only crowded, but the minutes and seconds are hanging to all the
straps and packing both front and rear platforms.

And this day was Harvey Maxwell's busy day. The ticker began to reel out jerkily its fitful coils
of tape, the desk telephone had a chronic attack of buzzing. Men began to throng into the office and
call at him over the railing, jovially, sharply, viciously, excitedly. Messenger boys ran in and out
with messages and telegrams. The clerks in the office jumped about like sailors during a storm.
Even Pitcher's face relaxed into something resembling animation.

On the Exchange there were hurricanes and landslides and snowstorms and glaciers and
volcanoes, and those elemental disturbances were reproduced in miniature in the broker's offices.
Maxwell shoved his chair against the wall and transacted business after the manner of a toe dancer.
He jumped from ticker to 'phone, from desk to door with the trained agility of a harlequin.
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In the midst of this growing and important stress the broker became suddenly aware of a high-
rolled fringe of golden hair under a nodding canopy of velvet and ostrich tips, an imitation sealskin
sacque and a string of beads as large as hickory nuts, ending near the floor with a silver heart. There
was a self-possessed young lady connected with these accessories; and Pitcher was there to construe
her.

"Lady from the Stenographer's Agency to see about the position,"” said Pitcher. Maxwell turned half
around, with his hands full of papers and ticker tape.

"What position?" he asked, with a frown.

"Position of stenographer,” said Pitcher. "You told me yesterday to call them up and have one sent
over this morning."

"You are losing your mind, Pitcher,” said Maxwell. "Why should | have given you any such
instructions? Miss Leslie has given perfect satisfaction during the year she has been here. The place
is hers as long as she chooses to retain it. There's no place open here, madam. Countermand that
order with the agency, Pitcher, and don't bring any

more of 'em in here."

The silver heart left the office, swinging and banging itself independently against the office
furniture as it indignantly departed. Pitcher seized a moment to remark to the bookkeeper that the
"old man" seemed to get more absent-minded and forgetful every day of the world.

The rush and pace of business grew fiercer and faster. On the floor they were pounding half a
dozen stocks in which Maxwell's customers were heavy investors. Orders to buy and sell were
coming and going as swift as the flight of swallows. Some of his own holdings were imperilled, and
the man was working like some high-geared, delicate, strong machine--strung to full tension, going
at full speed, accurate, never hesitating, with the proper word and decision and act ready and
prompt as clockwork. Stocks and bonds, loans and mortgages, margins and securities--here was a
world of finance, and there was no room in it for the human world or the world of nature. When the
luncheon hour drew near there came a slight lull in the uproar.

Maxwell stood by his desk with his hands full of telegrams and memoranda, with a fountain pen
over his right ear and his hair hanging in disorderly strings over his forehead. His window was
open, for the beloved janitress Spring had turned on a little warmth through the waking registers of
the earth.

And through the window came a wandering--perhaps a lost--odor—a delicate, sweet odor of
lilac that fixed the broker for a moment immovable. For this odor belonged to Miss Leslie; it was
her own, and hers only.

The odor brought her vividly, almost tangibly before him. The world of finance dwindled
suddenly to a speck. And she was in the next room--twenty steps away.

"By George, I'll do it now," said Maxwell, half aloud. "I'll ask her now. I wonder I didn't do it long
ago." He dashed into the inner office with the haste of a short trying to
cover. He charged upon the desk of the stenographer.

She looked up at him with a smile. A soft pink crept over her cheek, and her eyes were kind and
frank. Maxwell leaned one elbow on her desk. He still clutched fluttering papers with both hands
and the pen was above his ear.

"Miss Leslie," he began, hurriedly, "I have but a moment to spare. | want to say something in
that moment. Will you be my wife? | haven't had time to make love to you in the ordinary way, but
| really do love you. Talk quick, please--those fellows are clubbing the stuffing out of Union
Pacific."”

"Oh, what are you talking about?" exclaimed the young lady. She rose to her feet and gazed upon
him, round-eyed.

"Don't you understand?" said Maxwell, restively. "I want you to marry me. | love you, Miss Leslie.
I wanted to tell you and I snatched a minute when things had slackened up a bit. They're calling me
for the 'phone now. Tell 'em to wait a minute, Pitcher. Won't you, Miss Leslie?"
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The stenographer acted very queerly. At first she seemed overcome with amazement; then tears
flowed from her wondering eyes; and then she smiled sunnily through them, and one of her arms
slid tenderly about the broker's neck.

"I know now," she said, softly. "It's this old business that has driven everything else out of
your head for the time. | was frightened at first. Don't you remember, Harvey? We were married
last evening at 8 o'clock in the Little Church Around the Corner."

Kpurepun ouenuBanusi GuI0J0ri4ecKOro aHaJIu3a TeKCTa
CTyneHT 10KeH MoKa3aTh aJIeKBaTHOE BJIaJICHUE TEOPETUUECKON U MPAKTUYECKONU CTOPOHOM
npeaMeTa, a UMEHHO:

L4 3HAaTb OCHOBHBLIC IIOHATHA, HaBaTb WX OIPCACICHUC W BJIAACTH KHaCCHq)I/IKaLII/IHMH
Ppa3INIHbIX ﬂBJ'IeHPIfI, HN3y4a€MbIX B TCOPHHU TCKCTA U UIIIOCTPUPOBATH UX IIPUMEPAMU;
L4 3HATh CIIOCOOBI AKTyalIu3allv Pa3IMYHbIX SA3BIKOBBIX CPCACTB U aAHAJIM3HUPOBATH UX

CIIOCOOHOCTH BBIPAXKATh Pa3IMYHbIC BUIBI HHPOPMAIINH B TEKCTE;

®  BBIIOJHATH (WIOJOTMYECKUN aHadW3 TEKCTOB pAa3jIMYHbIX >KAHPOB, VYUUTHIBAs UX
coJlep’kaHue U MPOoOJIeMaTUKY, OCMBICIHBAs BHYTPEHHIOI KOMIIO3HIIUIO, OTPEACIUB CIIOCOObI
nepeaYd UMIUTIKATUBHOW HH()OPMAIIUHA aBTOPOM.

OueHka OTBETa 3aBUCUT OT YPOBHS BJIQ/ICHUS CTYJIEHTOM T€OPETUYECKUM MaTepUaIoM U
MPAKTUYECKHM €r0 TMPUMEHCHHEM B COOTBETCTBHH C OCOOCHHOCTSIMH (HOPMHUPOBAHUE
KOMIIETCHIINH.

COMAUYHON:

CTYIEHT Jajl TOJHBIM, JOTUYHBIA OTBET HAa TEOPETUYECKHIl BoOmpoc Ousera, KOPPEKTHO
yImoTpeOUB TEPMUHOJIOTHIO TEOPUU TEKCTA, BHITIOMHII  (DMUIIOJOTHYECKHA aHAIM3 TEKCTa B
COOTBETCTBUU C HW3YYCHHBIM alTOPUTMOM, MPABUIBHO OINPEAETUB €ro TeMaTH4Yeckoe U
COJICpP)KATEIPHOE  HANOJHEHHWE, CTPYKTYpHbIE OCOOCHHOCTM UM  CIIOCOOBI  Iepemadu
UMIUTHKaTUBHON MH(pOpMauu aBTopoM. [Ipu BBHIMOTHEHUH (PUIIOIOTMYECKOTO aHalu3a TEKCTa
HA QHTJMIACKOM SI3bIKE TIPAKTHYECKH OTCYTCTBYIOT TIpaMMaTHUYECKHe, JIEKCHYECKHE |
dboHeTHYECKUE U OIIHOKH;

«XOPOLIO»:
CTYJEHT Jall MOJIHBIH, JIOTUYHBIA OTBET HA TEOPETUUECKHI BOMPOC OUeTa, ¢ HE3HAUUTEIHHBIMU
HapyIIEHUSAMH YINOTPEOUB TEPMHUHOJOTHUIO TEOPHH TEKCTA, BBITOIHUI (unosoruvecKuii

aHaJlU3 TEKCTa B COOTBETCTBUU C M3YYEHHBIM AITOPUTMOM (JOMYCKAIOTCS HE3HAUYUTENIbHBIE
OIIMOKK), TPaBUIBHO OIpENEINB €ro TEMaTUYeCKOe U COJEpXKaTelbHOE HaloJIHEHHE,
CTPYKTYpPHBIE OCOOEHHOCTH U CIIOCOOBI Mepelaun UMIUIMKaTUBHON MH(popManuu aBTopoM. Ilpu
BBIMIOJTHEHUH (PHIIOJIOTMUYECKOTO aHaJIM3a TEKCTa Ha aHIJIMMCKOM SI3bIKE €CTh I'paMMaTHYECKHeE,
JeKcuuyeckue U (POHETUUECKUE U OIIUOKH, HE 3aTpyAHSIOIINE TOHUMAHUE;
«Y006/1eMEOPUMENIbHON:

CTYZAEHT J1aJl HEMOJHBIN, HEe BCErJa JIOTHYHBIA OTBET Ha TEOPETUYECKHH Bompoc Owmiera, Jenas
OIIMOKKA B YNOTPEOJEHUH  TEPMHUHOJIOTMHM TEOPUU TEKCTa, BBIMOJIHHII (buI0I0TrNYECKHit
AQHAIN3 TEKCTa B COOTBETCTBUM C H3YYEHHBIM alIrOPUTMOM (BO3MOXKHO, C HEKOTOPBIMU
HapyILICHUsSMHU), CAeNaB OMMOKH B ONpEACNIEHUH €ro TEMaTHYECKOro M COAEepKaTelbHOTO
HAIOJIHEHUS, CTPYKTYPHBIX OCOOEHHOCTE! U CIIOCOOOB Mepeaun UMIUIMKaTUBHON MH(pOpMAaLuu
aBTopoM. [Ipu BbIMONHEHHMH (UIOJIOTMYECKOIO aHalIM3a TEKCTa Ha aHTJIMHCKOM S3bIKE
MHOXECTBO IPAMMaTHUYECKHUX, JIEKCHYECKUX U (DOHETUUECKUX OIINOOK;
«HEY006/1eMEOPUMETIbHON:

CTYAGHT HE Jajl  OTBEeT Ha TEOPeTHUECKUH BONpoCc OWIIeTa, HEKOPPEKTHO YHOTpPeOUB
TEPMHHOJIOTHIO TEOPUM TEKCTa, HE BBITOJIHUI (¢uIoIOrMYEeCKNil aHanM3 TEKCTa B
COOTBETCTBUU C M3YYEHHBIM aJITOPUTMOM, HENPABWIBHO OINPEAEIUB €ro TEMATUYECKOE U
coJlep)KaTelbHOE  HANOJHEHHE, CTPYKTypHble OCOOEHHOCTH UM  CIOCOObI  Iepeaayu
UMIUTUKAaTUBHON MH(opMaru aBTopoM. [Ipy BBIMOIHEHUH (PUIOIOTMYECKOrO aHajN3a TeKCTa
Ha AHIJIMICKOM fA3BbIKE MHOXKECTBO I'PAMMAaTHYECKUX, JIEKCHYECKUX U (POHETHUYECKHX OIINOOK,
3aTpyIHAIOLIMX [IOHUMaHUE.
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Cemectp 7
Oo0Opa3ubl 3aJaHUI TeKYlIero KOHTPOJISA
Texcm 014 ghunonozuyecko2o aHanu3a:
Katherine Mansfield
A Bad ldea

SOMETHING’S HAPPENED t0o me - something bad. And I don’t know what to do about it. I don’t
see any way out for the life of me. The worst of it is, I can’t get this thing into focus - if you
know what | mean. I just feel in a muddle - in the hell of a muddle. It ought to be plain to anyone
that I’'m not the kind of man to get mixed up in a thing like this. I’'m not one of your actor
Johnnies, or a chap in a book. I'm - well, | knew what I was all right until yesterday. But now - |
feel helpless, yes, that’s the word, helpless. Here I sit, chucking stones at the sea like a child
that’s missed its mother. And everybody else has cut along home hours ago and tea’s over and
it’s getting on for time to light the lamp. I shall have to go home too, sooner or later. I see that, of
course. In fact, would you believe it? at this very moment | wish | was there in spite of
everything. What’s she doing? My wife, I mean. Has she cleared away? Or has she stayed there
staring at the table with the plates pushed back? My God! when I think that I could howl like a
dog - if you know what | mean . ..

I should have realised it was all U.P. this morning when she didn’t get up for breakfast. | did,
in a way. But I couldn’t face it. I had the feeling that if I said nothing special and just treated it as
one of her bad headache days and went off to the office, by the time | got back this evening the
whole affair would have blown over somehow. No, that wasn’t it. I felt a bit like I do now,
‘helpless’. What was I to do? Just go on. That was all I could think of. So I took her up a cup of
tea and a couple of slices of thin bread and butter as per usual on her headache days. The blind
was still down. She was lying on her back. I think she had a wet handkerchief on her forehead.
I’m not sure, for I couldn’t look at her. It was a beastly feeling. And she said in a weak kind of
voice, ‘Put the jug on the table, will you?’ I put it down. I said, ‘Can I do anything?’ And she
said, ‘No. I’ll be all right in half an hour.” But her voice, you know! It did for me. I barged out as
quick as I could, snatched my hat and stick from the hall-stand and dashed off for the tram.

Here’s a queer thing - you needn’t believe me if you don’t want to - the moment | got out of
the house | forgot that about my wife. It was a splendid morning, soft, with the sun making silver
ducks on the sea. The kind of morning when you know it’s going to keep hot and fine all day.
Even the tram bell sounded different, and the little school kids crammed between people’s knees
had bunches of flowers. I don’t know — I can’t understand why - | just felt happy, but happy in a
way I’d never been before, happy to beat the band! That wind that had been so strong the night
before was still blowing a bit. It felt like her - the other - touching me. Yes, it did. Brought it
back, every bit of it. If I told you how it took me, you’d say I was mad. I felt reckless - didn’t
care if |1 was late for the office or not and | wanted to do every one a kindness. | helped the little
kids out of the tram. One little chap dropped his cap, and when 1 picked it up for him and said,
‘Here, sonny!” . . . well, it was all I could do not to make a fool of myself.

At the office it was just the same. It seemed to me I’d never known the fellows at the office
before. When old Fisher came over to my desk and put down a couple of giant sweet peas as per
usual with his ‘Beat ’em, old man, beat ’em!’ - I didn’t feel annoyed. I didn’t care that he was
riddled with conceit about his garden. I just looked at them and I said quietly, ‘Yes, you’ve done
it this time.” He didn’t know what to make of it. Came back in about five minutes and asked me
if 1 had a headache.

And so it went on all day. In the evening | dashed home with the home-going crowd, pushed
open the gate, saw the hall-door open as it always is and sat down on the little chair just inside to
take off my boots. My slippers were there, of course. This seemed to me a good sign. | put my
boots into the rack in the cupboard under the stairs, changed my office coat and made for the
kitchen. I knew my wife was there. Wait a bit. The only thing I couldn’t manage was my
whistling as per usual, ‘I often lie awake and think, What a dreadful thing is work . . .’ I had a
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try, but nothing came of it. Well, | opened the Kkitchen door and said, ‘Hullo! How’s everybody?’
But as soon as I’d said that - even before - | knew the worst had happened. She was standing at
the table beating the salad dressing. And when she looked up and gave a kind of smile and said
‘Hullo!” you could have knocked me down! My wife looked dreadful - there’s no other word for
it. She must have been crying all day. She’d put some white flour stuff on her face to take away
the marks - but it only made her look worse. She must have seen | spotted something, for she
caught up the cup of cream and poured some into the salad bowl - like she always does, you
know, so quick, so neat, in her own way - and began beating again. I said, ‘Is your head better?’
But she didn’t seem to hear. She said, ‘Are you going to water the garden before or after
supper?’ What could I say? I said, ‘After,” and went off to the dining-room, opened the evening
paper and sat by the open window - well, hiding behind that paper, | suppose.

| shall never forget sitting there. People passing by, going down the road, sounded so
peaceful. And a man passed with some cows. | - | envied him. My wife came in and out. Then
she called me to supper and we sat down. I suppose we ate some cold meat and salad. I don’t
remember. We must have. But neither of us spoke. It’s like a dream now. Then she got up,
changed the plates, and went to the larder for the pudding. Do you know what the pudding was?
Well, of course, it wouldn’t mean anything to you. It was my favourite - the kind she only made
me on special occasions - honeycomb cream . . .

Kpurepun oueHnBanus (puiioJI0ru4ecKoro aHajIu3a TeKcra
Ouemca OTBCTA 3aBUCUT OT YPOBHS BJIAACHUS CTYACHTOM TCOPECTUYCCKUM MATCPUATIOM U

MMPAKTUYCCKUM €ro MHNpPHUMCHCHHEM B COOTBCTCTBHUU C 0COOEHHOCTSIMU (1)OpMI/Ip0BaHI/I€
KOMIIETCHIINH.
«WOMmJjauU4dHO» >
CTYACHT JaJl HOHHBIﬁ, JIOTUYHBIM OTBET Ha TeopeaneCKHﬁ BOIIpOC 6I/IJ'IeTa, KOPPCKTHO
YIIOTPEeOUB TEPMHHOJIOTHUIO TEOPUH TEKCTA, BBIIOIHUII (GuI0JI0rMuYecKuii aHaIu3 TEKCTa B
COOTBCTCTBUHU C HU3YUYCHHBIM aJITOPUTMOM, IIPABUIIBHO OIPEACIIMB C€ro TEMATHUYCCKOC U
COJIEpXKATEIbHOE  HAMOJHEHHUE, CTPYKTYpHbIE OCOOEHHOCTH W  CIOCOOBI  Tepenadu
UMILUIMKATUBHOU I/IH(I)OpMaI_II/II/I aBTOPOM. HpI/I BBITIOJIHCHU N q)HJIOJIOFI/I‘-IeCKOl"O aHaJIn3a TCKCTa
Ha QaHIJIMHUCKOM S3LIKE MPAKTUYCCKH OTCYTCTBYIOT TI'paMMAaTHUYCCKHUC, JICKCHYCCKUC U
dboHeTHYECKUE U OIIHOKH;

«XOPOLIO»:
CTYJEHT Jall MOJIHBIH, JIOTUYHBIA OTBET HA TEOPETUUECKHI BOMPOC OUeTa, ¢ HE3HAUUTEIHHBIMU
HapyIIEHUSAMH YINOTPEOUB TEPMHUHOJOTHIO TEOPHH TEKCTA, BBITIOIHUI (unoaoruvecKuii

aHaJIU3 TEKCTa B COOTBETCTBUU C M3YYEHHBIM AITOPUTMOM (JOMYCKAIOTCS HE3HAUUTENIbHBIE
OIIMOKK), TPaBUIBHO OIpENEINB €ro TEMaTUYeCKOe U COJEpXKaTelbHOE HAaloJIHEHUE,
CTPYKTYpPHBIE OCOOEHHOCTH U CIIOCOOBI Mepelaun UMIUIMKaTUBHON MH(popManuu aBTopoMm. Ilpu
BBIMIOJTHEHUH (PHIIOJIOTMYECKOTO aHaJIW3a TEKCTa Ha aHIJIMMCKOM SI3bIKE €CTh I'paMMaTHYECKHeE,
JeKcuyeckue U (POHETUUECKUE U OIIUOKH, HE 3aTPyAHSIOIINE TOHUMAHNUE;
«Y006/1emEopUMENbHON:

CTYZACHT J1aJl HEMOJHBIN, HEe BCETJa JIOTHUHBIA OTBET Ha TEOPETUYECKHH BOmpoc OwmieTa, Jenas
OIIMOKKA B YHNOTPEOJEHUHM  TEPMHUHOJIOTMH TEOPUU TEKCTa, BBIMOJIHHII (buI0I0TrNYECKHit
QHAIN3 TEKCTa B COOTBETCTBUM C H3YYEHHBIM alIrOPUTMOM (BO3MOXKHO, C HEKOTOPBIMU
HapyILICHUSMHU), CAeNaB OMMOKH B ONpEAENIEHUH €ro TEMaTHYECKOro M COAEepKaTelbHOTO
HAIOJIHEHUS, CTPYKTYPHBIX OCOOEHHOCTEN U CIIOCOOOB Mepeaun UMIUIMKaTUBHONW MH(pOpMAaLuu
aBTopoM. [Ipu BbIMONHEHHWH (UIOJIOTMYECKOIO aHalIM3a TEKCTa Ha aHIJIMHCKOM S3bIKE
MHOXECTBO IPAMMaTHUYECKHUX, JIEKCHYECKUX U (DOHETUUECKUX OIINOOK;
«HEY006/1eMEOPUMETIbHON:

CTYAGHT HE Jajl  OTBEeT Ha TEOPeTHUECKUH BONpoCc OWIIeTa, HEKOPPEKTHO YHOTpeOUB
TEPMHUHOJIOTHIO TEOPUM TEKCTa, HE BBITOJIHUI (GuIoIOTHYECKNI aHanM3 TEeKCTa B
COOTBETCTBUU C M3YyYEHHBIM AITOPUTMOM, HENPABWIBHO OINPEACIUB €ro TEMATHUYECKOE U
COJepXKATEIbHOE  HANOJHEHUE, CTPYKTYpHble OCOOEHHOCTM UM  CIOCOOBI  Hepenaydu
UMIUTUKAaTUBHON MH(opMaru aBTopoM. [IpH BHINMOIHEHUH (PUIOIOTMYECKOrO aHaN3a TeKCTa

61



Ha aHTIMHUCKOM S3BIKE MHOKECTBO T'paMMaTUYCCKUX, JICKCUYCCKUX U q)OHCTI/I‘{eCKI/IX OH_II/I6OK,
3aTPpYAHAIOIIUX ITOHUMAaHHE.

Cemectp 8
OO0pa3ubl 3a]aHUIl TEKYIEero KOHTPOJIsI
Texcm Ons ghunonoeuueckoco ananusa:
Henry Cecil
THE NAME

“GEORGE ELEPHANT!” called the Clerk in Court Number One; and a small man with
glasses was brought.

“Are you George Elephant?” asked the Clerk.

“lam.”

“You are charged with murder; that you at Golders Green on the 19th day of January 1948,
murdered Jane Elephant. How say you, George Elephant, are you guilty or not guilty?”

“Not guilty.”

“Very well,” said the Judge. “You may sit down.”

Except for a few remarks on the curious name of the prisoner, few people were interested in
the case. The facts as stated were very simple. On the 20th January the prisoner had walked into
a police station. “I have cut my wife’s throat,” he said. “She’s quite dead.”

It seemed true enough. Her throat seemed to have been cut with a razor which was near her
body.

No defence was put forward at the police court. It seemed a clear case. The prisoner was,
however, later defended by Sir Gordon Macintosh, who seldom accepted facts as they seemed.
These are the facts that he discovered about George Elephant.

George was born of ordinary middle-class parents at the end of the nineteenth century. There
was no sign of madness in the family. On leaving school George had gone into his father’s
business, and after that he had married. Jane was not a particularly attractive wife. She took a
good deal of pleasure in laughing at George. George was a little ashamed of his name, but he had
never had the courage to change it.

Usually, however, the owners of unfortunate names just bear them. George had certainly
suffered a great deal. When he first went to school and was asked his name in front of the other
boys, he replied, “George Elephant.”

“Olliphant?” said the master.

“No, sir, Elephant.”

“What, Elephant? Like the animals?”

“Yes, sir, like the animals.”

After that at school he was called by the names of all known, and some unknown, animals.
George was modest, and boys at school are merciless. He was not happy there. But his troubles
did not end when he left school. He received many calls from the people who have nothing
better to do than to use the telephone as a means of annoyance.

You Smiths and Robinsons, who have never suffered in this way, may smile. These
unwelcome attentions from impolite strangers may seem to you unimportant. But change your
name to a foolish one—even for two weeks—and see what happens to you.

George, indeed, had no pride in his name but for no exact reason, was unwilling to change it.
So he suffered the smiles of shopgirls when he gave his name, and the continual jokes of the
people on the telephone. He even thought of giving up the telephone, but he needed it and so he
kept it.

When he married Jane he had hoped she would make his difficulties lighter. But Jane did not
mind being called Elephant; in fact she told everyone her new name, particularly if her husband
was near. She used to call him “my elephant boy”, and so he was not allowed to forget.
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When Sir Gordon Macintosh had discovered these facts, he had no doubt at all of the proper
defence to raise in the court. He immediately had George examined by famous doctors. He
claimed that either the prisoner had been driven mad by his early sufferings and his wife’s
behaviour; or that he had entirely lost control of himself.

In putting forward the defence of madness he said that the man’s mind had given way. It was
proved that George had never offered violence to anyone. Relations and friends said that his
behaviour towards his wife was without fault.

“Why,” said Sir Gordon, “should this mild little man kill his wife unless he was mad? I
listened to all your names as they were read out in court: they were all ordinary names. How
happy you must be that they are. I ask you to listen to the words of famous doctors. They will tell
you that the mind of the prisoner has been affected from his earliest childhood by this extraordi-
nary name. The effect on his mind was increased by the boys at school, by those whom he met
in business, by jokers, and finally by his unfortunate wife. These doctors are ready to say that the
mind of the accused man may have been in such a state that he was not fully responsible for his
actions.”

Sir Gordon called his witnesses. The doctors said that the accused was not mad, but that his
mind was very much affected by jokes about his name. They agreed that he realized that it was
wrong to Kill a wife. But the prisoner might have been made so angry by his wife’s jokes that he
could not control himself.

George was not found guilty of murder, but he was sent to prison for seven years. That,
however, was not the end of the matter, because the case by this time caused great public
interest.

A law was suggested to make it a serious offence to use the telephone for making jokes about
names. Letters were written to the newspapers. Doctors wrote articles. The case of George
Elephant became quite famous. In the end George’s time in prison was reduced from seven
years to three. So, George would be set free after a little more than two years if he behaved
himself well.

Two years later, just before he was let out, a priest arrived at the prison. He had a talk with
George.

“Before you leave,” said the visitor, “would you like to say anything to me in secret, so that
you may feel you are starting life again with a clean soul?”

George hesitated. “I feel that there may be something that is a load on your mind,” said the
man, “Perhaps I can help you. Start telling me in your own words the story of your crime. Tell
me what actually led you to kill your wife?”

“Well, as a matter of fact,” said George, “I was fond of another woman”.

Kpurepun ouennBanus (puiioJ10ru4ecKoro aHajIu3a TeKcra

Onenka oTBETa 3aBUCUT OT YPOBHS BJIaJICHUS CTYJIEHTOM TEOPETUYECKUM MaTEPUAIOM U
NPAKTUYECKUM €ro TIPUMEHEHHMEM B COOTBETCTBUM C OCOOEHHOCTAMU (OPMHUPOBAHUE
KOMIIETECHIIUH:
COMAUYHON:
CTYACHT Jaj TOJHBIM, JOrMYHBI OTBET HAa TEOPETUYECKHH BOMpOC OuiieTa, KOPPEKTHO
ynoTpeOruB TEPMUHOJIOTUIO TEOPUU TEKCTa, BHIMOIHWI  (UIOJOTMYECKHM aHalIu3 TEeKCTa B
COOTBETCTBUU C M3YYECHHBIM QITOPUTMOM, IIPABWIBHO OIPENEIUB €ro TEMAaTHYECKOoe U
CoJlep)KaTelbHOE  HANOJHEHHE, CTPYKTypHble OCOOEHHOCTH U  CIOCOObl  Iepeaayu
UMIUTUKAaTUBHOM MH(opMaruu aBTopoM. [IpH BHIMOIHEHUH (PUIOIOTMYECKOrO aHaJN3a TeKCTa
Ha AaHIVIMICKOM SA3BIKE IIPAKTUYECKH OTCYTCTBYIOT TIpPaMMaTH4YEeCKHE, JIEKCUYECKHUE U
(oHeTHUECKUE U OIIUOKH;

«XOpOLION»:
CTYJEHT JaJl MOJIHBIH, JIOTUYHBIA OTBET HA TEOPETUYECKHI BOMPOC OUIETa, ¢ HE3HAUUTEITHHBIMU
HapYIICHUSAMU YIOTPEOUB TEPMHUHOJIOTUIO TEOPUU TEKCTA, BBIIOJHUII (bunosoruveckuit

aHaJIn3 TCKCTa B COOTBCTCTBHUU C HU3YYCHHBIM aJITOPUTMOM (,Z[OHYCKaIOTCH HE3HAYUTCIBHBIC
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OIMIMOKK), TPAaBUIBLHO OINpPENEINB €ro TeMaTHYecKoe U COJepKaTellbHOe HAlOJTHEHHE,
CTPYKTypHBbIE OCOOEHHOCTH M CIOCOOBI NIepejaur UMIUTUKATUBHOM HHpopManu aBTopoM. [Ipu
BBITTOJIHEHUH (PUIIOJIOTMYECKOTO aHAJIM3a TEKCTa Ha aHTIUICKOM SI3bIKE €CTh I'PaMMaTHUYECKHE,
JeKcu4eckre U (POHEeTHYECKHUEe U OLIMOKH, HE 3aTPYIHSIOIIUE TOHUMAaHUE;
«y00671€MEOPUMETILHON:

CTYJEHT Jlajl HeMOJHbIN, He BCErJa JIOTHYHBIA OTBET Ha TEOPETHUYECKHM BOIpoc Oumiera, aernas
OIMMOKKA B YHNOTPEOJCHUU  TEPMHHOJIOTHH TEOPUU TEKCTa, BBITIOIHIII (UIOTOTUYECKHIA
aHAJIU3 TEKCTa B COOTBETCTBHUM C H3YYEHHBIM alTOPUTMOM (BO3MOXKHO, C HEKOTOPBIMHU
HApYIICHUSAMHU), CIEJIaB OIIMOKH B OIPENCICHUH €ro TEMaTHYeCKOro U COJAEpKATeIbHOTO
HAIOJIHEHUS], CTPYKTYPHBIX OCOOCHHOCTEH 1 cIoco00B Nepeaul UMILUTMKaTUBHON HHGOpMauu
aBTopoM. [Ipu BbImonHEeHUH (UIOIOrMYECKOrO aHajdM3a TEKCTa Ha AHTJIMICKOM  SI3bIKE
MHO’KECTBO IPAMMATUYECKUX, IEKCUYECKUX U (DOHETUYECKUX OIMIMOO0K;
«HEY0061eMEOPUMENILHON:

CTYJEHT HE Jal  OTBET Ha TEOPEeTUYECKU BOIpoc Ouiiera, HEKOPPEKTHO YMOTPeOUB
TEPMHHOJIOTHIO TEOPUM TEKCTA, HE BBIITOJIHUI ¢bunonornyeckuil  aHaiuM3 TEKCTa B
COOTBETCTBUM C HW3YYEHHBIM aJITOPUTMOM, HEIPaBUJIBHO OIPEAEIUB €ro TEeMaTH4eCKOe U
CoJepKaTeIbHOE  HANOJHEHHE, CTPYKTYPHbIE OCOOEGHHOCTM W  CIIOCOOBI  Mepenadu
UMIUTHKaTUBHOU MH(pOpManuu aBTopoM. [Ipu BHIMOTHEHUH (PHIIONIOTMYECKOTO aHalu3a TEKCTa
Ha aHTJIMACKOM SI3bIKE MHO>KECTBO I'PAaMMATHYECKHUX, JEKCHUUECKHX U (POHETHUYECKUX OIIMOOK,
3aTPYAHSIOUIMX [IOHUMAHHE.

6.2. OueHoYHbIE CPEACTBA U KPUTEPUH OLCHUBAHMS VISl IPOMEKYTOYHOM
aTTrecTalnuu

1 cemecTp
O0pasen nUCbMEHHOH KOHTPOJIbHOI padoThl

Translate into English:
1. — Tw1 vacto e3numib nomoii? — Het, Hewacto. Ho HoBeriit ron st coOupatoch BCTpeuats 1omMa. —
Korna tb1 enems? — 30 nexadpsi. — Bol 00b1uHO BeTpeuaete HoBblil roa Bce BMecTe? — Jla, nmana,
Mama, Mo mutaamuii 6pat u s. Mama 0ObIYHO TOTOBUT IpPa3AHUYHBIA YXKHUH, @ Mbl C OpaTom
JT00MM yKpamath enky. Kaib, 4To mpa3IHUK TakoW KOPOTKHi. S Tak paj moBUIATHCS CO CBOEH
CEMBEH.
2. — Crapocra npucyrctByet? — OHa cerogHsi OTCyTCTBYeT Ha 3aHsATHax. OHa OonbpHA. — A U9TO C
He? CuibHas npocTyzna Wi rpumn? — Y Hee TpUIl ¢ BBICOKOM Temmeparypoi. llolinem
HaBeCTUTH e€e. JKanb, HO cerofHs s 3aHsATa. Mbl MOXKEM IMOWTH K HEH B JAPYroil JI€Hb, MOKET
OBITH B CpeLy.
3. YV Moeii cTapiiei cecTpbl — YeThIpeXJIeTHUI ChiH. OH €TMHCTBEHHBIA peOEHOK B CEMbE, HO OH
He Kanpu3Hbli. OH OYeHb JIOOUT JKUBOTHBIX, U Y HEr0O MHOI'O KapTUHOK Jiomaseid, 0o0e3bsH,
BOJIKOB, JIUCHII, OJIeHe U T. A. Korga oH rocTUT y CBEKpOBM MOEH CECTpbI, OH COBEPIIEHHO
CYACTJIMB, IOTOMY YTO OHA JKUBET B JIEPEBHE, U Y HEE €CTh KOPOBA, KO3a, OBLbI, T'YCH, YTKU U
WHIOIIKH.
4. — TlocmoTpuTe Ha KapTy mupa. Bor Adpuka. Uro Bbl 3HaeTe 00 3ToM KOoHTHHEHTE? — OH
pacnionoxkeH K tory oT EBpomnbl. — Kakue okxeanbsl omMbIBalOT AQpuKy? — ATIAHTHYECKHI Ha
3anmage u Muaauiickuii Ha BocToke. — IIpaBunpHO. Temepp CKaXuTe MHE, KaKU€ CTOJIMLBI
pacnionoxxenbl Ha pekax? — Ilapux, Jlongon, Mocksa... — Jloctatouno. Ha kakoil peke cTOUT
Jlonnon? — Ha Temsze.
5. — Kro y 1e6s B roctunoi? — Oto Moii Opar. Kak Tel 3Haeub, oH xypHanuct. Ceifuac oH
pacckas3biBaeT Moei cectpe o BenukoOputanum u aHrnuyanax. OH 9acTo paccKasblBaeT O
pa3HBIX CTpaHax. — TBOW OpaT TOBOpPUT Ha KaKOM-HUOYIb WHOCTpPaHHOM s3bike? — Jla, oH
TOBOPUT Ha TPeX MHOCTPAHHBIX S3BIKAX: aHTIIMKUCKOM, (PaHIy3CKOM U MOJIbCKOM. M1 HeMHOro
3HAET AMOHCKUH. Sl MoTy TIpecTaBuTh TeOs emy. [loiiaem.
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6. Bxuitoun cBer. TemHo. O, s BuXy, y TeOs HOBas MeOenb. A B KBapTHUPE BCE COBPEMEHHBIE
yno0ctBa. — Het, y Hac HeT mycoponpoBoaa.

7. 3aHATHS TO AHTJIMICKOMY y Hac ObIBalOT 3 pa3a B Henxemo. Ha 3aHATHSX MBI cTapaemcs
TOBOPUTH TOJIBKO MO-aHITUMHCKU. Kaablil J€Hb NEXYpPHBIA CTYIEHT 3aJa€T HaM BOIIPOCHI, MbI
JOJDKHBI OTBEYATh HA HUX T'POMKO M OTYETJIMBO. [IoTOM MBI mpoBepsieM JOMAIHUE 3aJaHUS U,
€ClIM eCThb OIIMOKM, HCIpaBisieM HUX. MHorgja Mbl ciymiaeM 3anmucu M paboTaeM Haj
IIPOU3HOIIEHUEM.

8. O6puHO MBI 0OemaeM B 4 yaca. Mama HakpbiBaeT Ha ctojl. CHauajga Mbl €IUM BHHETPET,
3aTeM — MepBoe: KypUHBINA WK TOPOXOBBIX cyml. Ha BTopoe y Hac ObiBaeT OM(IITEKC MK KaKoe-
HUOY/Ib MSICHOE WJIN phIOHOE OO0 ¢ KapTOLIKOW, KapeHO! Wiu BapeHol. Sl Hukornaa He Oepy
HU TOpYHMIlYy, HU TIepel, HO MO mama Bce 3To mobut. Ha gecepT Mama mogaer myauHT, JKeie
Wi MopoxeHoe. Sl Oosblie Bcero 000 (PYKThI: anelbCHHbI, OaHaHbl, MaHJApUHBI WU
NEPCUKHU, @ MOsI CecTpa MPEANoYnuTaeT GpyKTaM sIOJOYHBIN MUPOTr. 3aTeM s yOHparo rps3HYIO
NIOCYAY, U MBI IIbEM Yail.

XapakTepuCTHKa MICbMEHHON pabOTHI CTY/IEHTa Onenka

[Ipu mepeBoje CTyAEHT KOPPEKTHO UCIHOJB3YET aKTUBHYIO JIEKCHKY OTIUYHO
JUIsL TIepeBoAa TMOAYEPKHYTHIX €AMHHI], a TakXe MpaBUIIbHbIC
rpamMmmaTtudeckue Gpopmsl He MeHee, yeM B 86% cimydaeB. CTyeHT He
nomyckaer 6onee 5 % opdorpaduuecknx ommodoK.

[Ipu nepeBosie cTynEeHT B OOJIBLIIMHCTBE MPEAJIOKEHUNH KOPPEKTHO XOpOLIO
UCMOJb3yeT AaKTUBHYIO JIEKCUKY JUIs IE€PEeBOAA MOTYEPKHYTHIX
€IMHHULI, a TaKXe MPaBWIbHbIE I'paMMaTH4YecKue (OpMbI HE MEHEE,
gyeM B 69% ciyudaeB. CtyaeHT He jomyckaer Oonee 15 %
ophorpaduaecKix OmmOOK.

IIporleHT KOpPPEKTHO yYNOTPEOJIEHHONW AaKTMBHOM JIEKCHUKH U YZIOBJIETBOPUTEIILHO
rpammatuueckux ¢opm cocrasinsier 50% - 68%. Komuuectso

opdorpadudeckux omubOOK coctanisieT He bonee 49%.

[IpouileHT KOppEeKTHO yHOTPEOJEHHOW AKTUBHOM JIEKCHUKH U HEYJOBJIETBOPUTEIIHLHO

rpammarudyeckux Gopm coctaBuser MeHee 50%. KommuectBo
opdorpadpuyeckux ommbOok nmpesbimaet 50%.

2 cemecTp
O0pa3sen nucbMeHHON KOHTPOJIbHOI padoThI

Translate into English:
Part 1

S IMOCTYIIHUJI B YHUBCPCUTCT B MPOLIJIOM TOAay. Msmue MpUIIJIOChH CAaBaTb TOJIBKO OAWH
OK3aMCH. I/I, XO0TA 4 ¢aall €0 Ha «OTJIMYHO», 1 HEC MOI' HC BOJIHOBATLCA. qepe3 HECKOJBKO ,[[Heﬁ
HAaYMHAIOTCA JICTHUEC 3K3aMCHBI, HO BC€ CTYACHTHI TOTOBATCA K HUM YK€ B TCUCHHUEC HCCKOJBKUX
HEACIIb. Bce 0osaTcs sx3aMeHa 1o HUCTOPUH. Ho s HAaACKOCh, MBI CIaTUM €TI0 YCIICIIHO.

Part 2

- S Tak pama, 9TO, HAKOHEII, MTPOSICHIIIOCh. Y’K€ JiBa JTHS HET JIOKIs. CErOJHS ropasio
Teriee, ueM Buepa. Eciau xopomas moroja npoiep>KUTCs ele HeJeNt0, Mbl TI0eIeM Ha MPUPOTY
Ha BBIXOJHBIX. B TIPOIIIIoe BOCKPECEHbE MBI 3aropajiil M Jaxke Kymaiuch. [IpekpacHo mpoBenn
Bpems. [louemy Obl TeOe He MpHCOeMHUTHCS K Ham?

- Korna Tax xapko, s He 0YeHb XOpOIIo ceOs IyBCTBYI0. MHe 00JbIlie HpaBHUTCS, KOTIa
aCMYpPHO M TyMaHHO. Te0e 3TO MOXeT MMOKa3aThCs CTPAHHBIM, HO 51 JTIOOJIIO TYJISATh, KOria Hebo
3aTSHYTO U CJIETKa MOPOCHUT J10%K/b.

- JIeiCTBUTENIBHO, O BKyCaX HE CIIOPST.
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Part 3

- CkaxxuTe, KaKk HaM IPONTH 10 TOCTUHULIBI? MBI OCMaTpuBaiu JOCTONPUMEYATEIBHOCTH
Balllero ropo/ia u 3a0J1yIUITUCh.

- Bunute BoH TaM ocTaHOBKY TpamBasi? JIro00#1 TpamBail 10B€3€T Bac A0 TOCTUHUIIBL.

- A rae HaM BRIATH?

- OcranoBka «Crannon Cnaprak».

- 910 maneko orcrona’?

- He ouens. [lemkom 3T0 3aliMET y BaC OKOJIO IOJIydaca.

- A xak Tyaa npouTtu?

- [Iepelimure momans, NPORAUTE MO YJINIE, HA BTOPOM IIOBOPOTE CBEPHUTE HAIIPABO U
uaute npsiMo. Menbiie, yem depe3 10 MuHyT, BBl yBUAMTE OOJBINOW yHUBepMar. Barma
TOCTUHUILA PAJIOM C HUM 32 YIJIOM.

- Cnacubo. Sl nymaro, ™Mbl Jydmie nporymsemcs. K ToMmy ke, s He mpoub 3aliTH B
YHHMBEpMar.

Part 4

- Sl nymas, Ham mopa CbhE3IUTh K MOPIO.. sl OYEHb XOUy OTIOXHYTh. MHE 70 cMmepTu
HAJI0€JI0 CUAETh J0MA, U JOK/Ib BCE BPEMS UIET.

- BooOie-1o s OBl Jydllie che3AuII 3a TPaHUILy, HO TIOKa YTO MBI HEJJOCTaTOYHO OOTraThl
JIISL 3TOTO.

- Hemnoxast MbIcib, HO 3a TPAHUILy MBI ChE3/IUM KaK-HHOYIb B Ipyroi pas. A HbIHYE 5
mpeJIararo MpoBECTH OTITYCK Ha mobepexbe UepHoro mopsi, B Coun. Beap MbI TaM HHUKOT/Ia HE
obutH. [xopmx 1 Malikil BOT-BOT ye3KaroT Ty/a. JlaBail K HUM IPUCOETUHUMCH.

- Pemteno. Xots s He cka3aja Obl, YTO 3TO HAMHOI'O JEIIEBIIE.

Part 5

- 9HH, MbI pas3roBapmuBacM C TO6OI71 yKE€ 110oji4aca, a 'y MCHA CHIC CTOJBKO [CJI, YTO
CETO/Hs Yy MEHsI BpsJl I OyJeT U MUHYTa CBOOOHOTO BpeMeHH. 1 BeuepoM s Toxe 3aHsTa.

- Uneus kyna-uubyan?

- Jla Her, MHOTO paboOTHI MO JOMY: MOCTUPATh, MPOIBUIECOCUTh, BBIMBITH OKHA... JTO
3alMeET Y MCHA BECb BEUCD. K TOMY K€, B Cy660Ty MBI CO6I/IpaeMC$I OTMCYAaTh MaMHUH IOCHb
pomneHm. a1 y>1<e caeciiajia BCE HOKyHKI/I, HaJI0 HA4YaTh TOTOBUTH HpaSI[HI/I‘{Hblf/'I CTOJI.

- D10, ymato, He pobiema. Thl Beerzia Oblila CUIbHA B KyJIMHApUU.

Part 6

D710 ObUIAa XOPOIIEHbKAsI BOCEMHAALATUIIETHSS JEBYIIKA C KPYTJIbIM JIUIIOM U OOJIBIIUMU
CBETJIO-KapUMHU TIJla3aMu. Y Hee ObUIM KallTaHOBbIE BOJOCHI MU TOHKO O4YEpuUEHHBIE OpOBH.
Kpacusslii poT ¢ myXxJIbIMH TYOaMu U B3JEPHYTBIH HOCHK JI€JIaji €€ 04apoBaTeIbHOU, 0COOEHHO
KOTJa oHa yibpl0anach, M Ha IIEKax MOSBILSUIMCH AMOUYKU. Ee chmyTHHK ObUT Topaszio crapiie,
TPUALIATH C HEOONBIIMM. BBICOKHM, XyaoH, ¢ OJeIHbIM LBETOM JHIA, OH ObUI MOXO0X Ha
YeJI0BEKa, KOTOPBIN foiroe BpeMs Obul 60oeH. Ocoboe BHUMaHHME MPUBIEKAIN ero riaza. OHu
ObLIM HeOoJbIINE, TIIYOOKO MOCaXEHHbIE U MpoHULaTenbHble. OH ObLI CBETIIOBOJIOC, HO YCBI U
HeOobIIasg 60poaa ObUIM HEMHOTO TEMHEE.

Part 7

- bertu, s He X04y, YTOOBI ThI MOKYIaJa 3TO MAJLTO.

- Ho, mama, 3T0 caMblii MOJHBIN ITOKPOU.

- Ho Benb oHO TeOe mmpoKo.

- DTO Kak pa3 To, 4To Hy*kHO. OHO cuauT npekpacHo. Celiuac Bce Takue HocAT. 1 y meHs
€CTh CyMKa U IIEPYaTKHU B TOH.

- A pa3Be OHO HE CIUIIKOM JOpOroe?

66



- Ho To manpTo, 4TO 51 MEpuia Buepa, CTOMJIO CTOJIBKO K€ . A BEJb Thl COBETOBAJIa MHE
€ro KyIHTh.

- Hy nanno, naBait kynum, eciau oHo TeOe Tak HpaButcs. [lnatu nensru B kacey. S teds
BOH TaM IOJOXKY.

IIpoMesKyTOUHBI KOHTPOJIb OCyILIecTBJIsieTcsl B BUjAe 3k3amena B 1, 2, 3, 4, 5, 8
ceMecTpax U 3a4eTa B 7 cemecTpe.

Ouenka Ha 3K3aMeHe CKJIAABIBAETCH W3 Pe3yJbTATOB 3aJaHMil OuMieTa, a TaKKe
pe3yJbTaTa UTOrOBOM KOHTPOJIbHOM padoThl 3a ceMecTp. UTOoroBasi KOHTpPoJLHasi padora,
HANKMCAHHASI HA OLEHKY «HEeY/IO0BJIETBOPHUTE/IbHO», ABTOMATHYECKH IOHHKAET OOUIYI0
OLIEHKY 32 YCTHBI OTBET Ha OJUH 0aJlI.

Jk3ameH B 1, 2 cemecTpax NpPOBOAUTCH B YCTHO-NHMCbMEHHON ¢gopMe W BKJIKYaeT
NMCbMEHHBIN MepeBOJ CUTYAlHii ¢ PYCCKOI0 f3bIKa HA AHIVIMICKHMHA C MCIOJb30BAHUEM
H3YyYEHHOH JIEKCHMKH, 2 TaKKe MOHOJIOT HA MPeNJ0KEHHYI) TeMy, TeKCT /sl KPaTKoro
nepeckasa u 00Cy:KIeHusl.

1 cemecTp

1) Dx3aMeHAMOHHBIE 3a1aHusl (IpUMep)
buser Ne 1 (mpumep)

1. Read Text 1. Prepare phonetic reading of the marked passage. Point out the most typical
difficulties for Russian students.

2. Make up a situation using the following words and expressions.

3. Make up a dialogue on the picture.

Ax3amenauuonnoe 3a0anue Ne 1 (npumep)
Bapuanr 1

So he entered a chemist's shop and said: "Will you, please, give me something for my cow!"
The chemist, thinking he had misunderstood him, asked politely:

"I beg your pardon, sir?"
The Frenchman repeated his request for some remedy for his cow.
"For your cow, sir?" replied the chemist. "Are you a farmer then?"

"A farmer?" answered the Frenchman rather indignantly. "What in the world?> makes you
think so? Oh, no, | came from Paris, from beautiful Paris!" he added haughtily.

The chemist now almost began to think that he was dealing with a madman. In great
bewilderment he asked again: "But your cow, sir? Where is your cow?"
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"Here?" cried the Frenchman, coughing very loud and pointing to his chest. "Here it is! |
have a very big cow in my chest!"

Luckily, the chemist understood and gave him the remedy he wanted.
Bapuanr 2
Once upon a time there lived a prince who had a great fancy for horses.

Walking through the market with one of his friends, the prince once saw a fine steed! whom
a passing dealer was selling. The prince decided to buy it and managed to induce the dealer? to
accept about half the price that he had asked for it.

"Get me another such horse to make a match to it,” said the prince, overjoyed with his
bargain.®

"I will do so," said the dealer, "if I get something in advance; for | cannot get another such
horse without paying something down to its present owner."

"Take this," said the prince, handing him a considerable sum, and come back with
the other horse as soon as you can.»

Ax3amenauuonnoe 3aoanue N 2 (npumep)
Bapmnanr 1

an apartment building, a lounge, rubbish-chute, floor space, house-warming party, to face (south,
west, east, north), a flat of three rooms, the first floor.

Bapuant 2

sister-in-law, nephew, niece, in early forties, grandparents, to be / to come of age, naughty,
to do something for a living, a college graduate.

Ixzamenayuonnoe 3adoanue N 3. Kapmunka ona cocmaenenusn ouanoza (npumep)

Bapuanr 1
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Bapuanm 2

KpuTepml BbICTABJICHHUSA OLICHKHN HA 3K3aMCECHE

KpnTepml BbICTABJICHHS OLICHKH HA 3K3aMCHE

10-0aaabHas
IKAJIa

5-0anabHast
mKajxa

Kpurtepun ouenku

10 GamnoB

«OTJIIMYHO»

CryneHt npu OTBETE JIEeMOHCTPUPYET BCECTOPOHHEE,
CHUCTEMAaTHYeCKOe W TIIyOOKOe 3HaHWE YYeOHO-IIPOrPaMMHOTO
Marepuana, yMeHHue ¢BOOOIHO BBIIOJIHATH 3aJIaHMs,
MpeyCMOTpEeHHBbIe IporpamMmoii. CBOOOJHO OpHUEHTHUpPYETCS B
OCHOBHOI W JIONOJIHUTENBHOM JMUTEpaTrype, PEKOMEHJOBAHHON
MporpaMMoii, a TakXKe IIOKa3bIBAaeT YCBOCHHE B3aMMOCBSI3H
OCHOBHBIX  TOHSATHUM  JWCHUIUIMHBI M HMX  3HAYCHUW  JUIA
npuodpetaeMoii podeccuu, MpOSBISET TBOPUYECKHE CIIOCOOHOCTH B
TTOHUMAaHUH, H3JI0KCHHH W HCIOJIBH30BAaHUH YYEOHO-TIPOTPaMMHOTO
MaTepuarna.
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IIpu 3TOM HE IOIMyCKaeT HETOYHOCTEH B OTBETE.

9 baiutoB

«OTJIIMIHO»

CryneHT  mpu  OTBETe  JIEMOHCTPHPYET BCECTOPOHHEE,
CHCTEeMaTHYeckoe ¥ TIIyOOKoe 3HaHWE Y4eOHO-TIPOrPaMMHOTO
Marepuana, yMeHHe CBOOOIHO BBINOJHATh 3aJaHus,
MpeIyCMOTpEeHHBIE mporpamMmoii. CBOOOZHO OpHEHTHpPYETCS B
OCHOBHOM M JONOJIHUTENIBHOW JIUTEpAaType, PEKOMEHIOBAHHOMN
MpOrpaMMOif, a TakKe IIOKa3bIBa€T YCBOCHHE B3aNMOCBS3H
OCHOBHBIX TIOHATUH JAWCUMIUIMHBI W HMX 3HAauYeHMH  JUIs
npuodperaeMoil podeccru, MPOSBISET TBOPUYECKHE CIIOCOOHOCTH B
MIOHUMaHWH, W3JI0)KEHUH M HCIIOJIb30BaHUU Y4eOHO-NPOrpaMMHOTO
MarepHana.

IIpu >TOM BO3MOYKHA HECYIECTBEHHAs  HETOYHOCTh B oTBere (1),
KOTOPYIO  CTYIEHT CIIOCOOCH  YCTPaHUTh 0e€3  MOMOIIU
TperoiaBaTets.

8 bamioB

«XOPOIIO»

CTyzeHT TpH OTBETE€ AEMOHCTPUPYET Xopollee 3HaHHE Y4eOHO-
MPOrPaMMHOTO MaTepHala, YCIICLIHO BBINOJHAET MPETyCMOTPEHHbIC
3alaHys, 3HAeT OCHOBHYIO JIUTEPaTypy, PEKOMEHIOBAHHYIO B
nporpamme. Iloka3plBaeT CUCTEMAaTHYECKUH XapakTep 3HAaHUM II0
JVCIUIUIMHE U CHOCOOCH K MX CaMOCTOSITCIIbHOMY ITOTIOJIHCHHIO U
OOHOBIICHHIO B XOJl¢ JailbHEHmeid ydeOHOI paboTel M mpodec-
CHOHAJILHON JIeATEITBHOCTH.

ITpu 3TOM nOMycKaeT HETOYHOCTH B OTBeTe (HE Ooiiee 2-X), KOTOPhIE
ycTpaHseT 0e3 TOMOIIH MPEToJaBaTersl.

7 6aiIoB

«XOpOo1Io»

CTyzeHT TpH OTBETE AEMOHCTPUpYET Xopollee 3HaHHE Y4eOHO-
MIPOrPaMMHOTO MaTepHaia, YCIICITHO BBINOJHACT MpPEeIyCMOTPEHHBIE
3a7aHns, 3HACT OCHOBHYIO JIMTEpaTypy, PEKOMEHJOBaHHYIO B
nporpamme. [lokaspIBaeT CHCTEMATHUYECKHH XapakTep 3HaHWUH IO
JMCIMIUIMHE U CHOCOOCH K MX CaMOCTOSITCIbHOMY ITOTIOJIHEHHIO U
OOHOBIICHHIO B XOJl¢ JailbHeHmed ydeOHOH paboTel M mpodec-
CUOHAJIBHOM AEATENIbHOCTH.

[Ipu sToM noOmyckaeT OTAENBbHBIE HETOYHOCTH (He Oonee 2-X),
KOTOpBIC YCTPaHSET C MOMOIIBIO TIPETIOIaBATEIIS.

6 6auIoB

«yIIOBJIETB.»

CrynmeHT 0OHapy>XUBaeT 3HAHWE OCHOBHOTO y4eOHOTO Marepuaia B
00béMe, HeoOXoaMMOM JUIA JasbHeHIed yd€Obl M mpencrosien
paboThl Mo mpodeccuH, cHpaBiSeTCsl C BBINOJIHEHHUEM 3aJaHHH,
MPEAYCMOTPEHHBIX MPOTrpaMMOM, 3HAKOM C OCHOBHOM JIUTEPaTypoH,
PEKOMEHJIOBAaHHOM TNPOTpaMMOM, HO JOIMYCKaeT IMOTPEIIHOCTH B
orBete (He Oosee 3-X), KOTOpblE  CHOCOOEH YCTPaHUTh TIO
PYKOBOZCTBOM IIPEIOjaBaTeIsl.

5 bayIoB

«YHOBJICTB.»

CryzaeHT oOHapyXHBaeT 3HAHWE OCHOBHOTO Y4eOHOT'O MaTepuaia B
00BEéMe, HEOOXOOUMOM Ui JaibHeWmed y4€0bl M MpeACTOSIIeH
paboTel TO Tmpodeccuun, CIPaBIsSeTCs C BBHIMOJHEHUEM 3aJaHUM,
NPEIYCMOTPEHHBIX MPOrpaMMOii, 3HAKOM C OCHOBHOH JIUTEPaTypoii,
PEKOMEHJIOBaHHOH IpOrpaMMOH, HO JIOIYCKaeT IOTPEIIHOCTH B
orBere (He Oosee 4-X), KOTOpble  CHOCOOEH YCTPAaHHUTH O]
PYKOBOJCTBOM MpEIOIaBaTesl.
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4 Ganna ¥ McHee «HCYOOBJICTB.»

CryaeHT oOHapyXMBaeT MpoOeNbl B 3HAHUSAX OCHOBHOTO Yy4eOHO-
MIPOrpaMMHOTO MaTepHaja, AOMyCTKAaeT NPUHINITHAIBHBIE OITHOKHI
B BBINIOJHCHUH TPEIYCMOTPEHHBIX NPOTPaMMOHM 3aJaHWid, HE
3HaKOM C OCHOBHOH JIUTEpaTypoOH, IpelyCMOTPEHHOU MPOTrpaMMoii,
W He BlazeeT Oa30BBHIMH 3HAHUSAMH, MPEIYCMOTPEHHBIMH IO
JaHHOU TUCIMIUINHE U ONPeACIEHHBIMH NPEAMETHBIMUA YMEHHUSIMH.

2 cemecTp

1) Dk3aMeHAMOHHbBIE 3a]aHus (IpUMep)

Buier Ne 1 (mpumep)

1. Present the dialogue in the form of a situation.

2. Translate the following situation into English.

3. Make up a dialogue on one of the subjects.

JKk3aMeHaMOHHOE 3aganue Ne 1

Bapmuant 1

EXAMINATION DIALOGUE Nel

SHEILA and BOB are TALKING about NEW YORK

Interviewer: How long did you live in the States?

Bob: We were there for two years, in New York.

Interviewer: And did you enjoy it?

Sheila: Oh, tremendously. We had a wonderful time.

Bob: Yeah, what we liked best was that we could work and yet still lead a normal life. | mean,

the shops are open till ten o’clock.

Interviewer: All shops?

Sheila: Yes, everything. Food shops, chemists...

Bob: There’s even a huge department store called Gimbles on 86th Street that was open till nine

o’clock. And some supermarkets are open twenty-four hours a day. Most shops don’t open as
early as in England, well, they don’t open until about erm... 10 or 11 in the morning.

Sheila: Yes, that’s right. Because they all work much later. And everything’s open on Sundays.
And the holidays, the public holidays are much shorter than here, and in the States only the
banks are shut. Everything else stays open, so it makes life much easier. You could do what you

liked when you liked.

Interviewer: I see... erm... Do you think New York is as cosmopolitan as London?
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Bob: Oh, yes, but it’s not as mixed. Nationalities stay in their own areas; like there’s the Russian
section...

Interviewer: Did you make many friends?

Sheila: Well, that’s what’s interesting, really. We made more friends in our two years there than
we have after two years of living back here near London. I think Americans are more... open,
they... you know, they speak their minds, so if they don’t like something, well, they actually tell
you directly. Not like the British, who might think one thing and say another. So maybe the
British are ruder than the Americans!

Bapuanr 2
EXAMINATION DIALOGUE Ne2
TERRY TALKING about LONDON

Interviewer: So, Terry. You've been in London quite a long time now. What
differences do you notice between the two countries?

Terry: Obviously the biggest difference is the people. The average nglishman is...cold and not
very open.

Interviewer: Oh! Terry: In the States it's very different. We start conversations with people in
the street. We're a lot more enthusiastic and spontaneous than people here. You know,
when | first came, | couldn't understand what was wrong, but now | see that | was trying
to be too friendly too soon.

Interviewer: But um, tell me, do the English improve as you get to know them?
Terry: Oh yes!

Interviewer: Ah, that's interesting. What about your impressions of living here? How
does that compare with the States?

Terry: Well, mmm... | think life's a lot easier in the States. It's easier to make money and it's
easier to spend it. Shops are open all the time over there. When 1 first came to England
you had to race to reach the supermarket before 5.30, but this has changed. Some shops
are open later now, and on Sundays, but they are still harder to find than in the States.

Interviewer: Yeah. But it is a lot better than it was.

Terry: Sure. And another thing is Americans work a lot harder than you do here. To the
English, their private lives are important. Their holidays are important, their gardens
are important, their dogs are important, but for Americans, work is the most important
thing in our lives. You know, holidays seem to be longer here, and around Christmas
and New Year the whole country closes down for two weeks!

Interviewer: Oh, come on!
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Terry: It's true! We Americans are like the Japanese in this respect. We live to work.
Interviewer: So you don't like London very much!

Terry: Oh, you would think so from what I'm saying, wouldn't you? No, in fact | really love it
here. I go home once a year and | really look forward to coming back here. This is my
home now. | find life safer, more relaxed, and much more enjoyable. The
Underground isn't very clean but at least you can use it and feel safe. And your taxi
drivers are wonderful! They tell you their life stories and know every street in London.
Maybe I've gotten into English habits! England doesn't have the dramatic beauty of the
States, but oh, it... it's very pretty and charming in a way that | find comforting.

DK3aMeHalnOHHOoe 3aaanue Ne 2
Bapmuanr 1

- Mmue TpeOyercsa NATHaALATH MUHYT, 4TOOBl J0OpaTbcs 10 YHUBepcuTeTa. S yxe
Mo3aBTpakay, yopal co CToja M TOTOB OTIPABUTHCS. Y MEHS HHUKOTJa HET BPEMEHH, YTOOBI
IPUTOTOBHUTH MUTATEILHBINA 3aBTPAK, TOITOMY 51 OOBIYHO BBIITMBAIO YaIIKy Kode ¢ OyTepOopoIoM.

- I'me Te1 00BIYHO 00O€aEIIB?

- B cronoBoii. IMmeHHO Tyma s ceiiuac u may. B Tpu yaca tam ObIBaeT Majio Hapoja |
BCEr/la MO’KHO HaWTH YTO-HUOYIb MO BKYCY.

- A g "HuKorza He oOemato Tak paHo. S mo6mo oben u3 3-€x Ontoa W yTO-HUOYAb Ha
Jecepr.

- Sl Toxe. A He oty 11 HaM B OnmKaiiiiee Kade U He IEPEKyCUTh JIU BMecTe?

He Bo3paxato.

Bapmuanr 2

Joxnap yxe KoHumics?

- Her, Bcé emé nnért, MHE KaKeTCS.

- Kakas xanocts! 5 He B3su1a ¢ co00it 30HTHK. 51 He Mory Oousblie *aaTk. borock, uTo 5
MOTY OII03/1aTh B KUHO. | yBepeHa, yTo AHS yxke KAET MEHS.

- Tsl MOXewb B3ITh MOW 30HTHK. TOJIBKO MOJOKIY MUHYTKY, sl JOJDKHA €ro IOMCKATh.
Mama cka3zana, 4To OH B IpUX0XKeil. BoT oH.

- Cnacu6o 6ombmioe. /o cBugaHus.

- Iloctoii. Mue ToXe mopa yxonutb. He Bo3pakaenb, eciu s moiay ¢ To6oi? MHe Hy»KHO
IOPONTHCH MO Mara3uHaMm U KyIUTh YTO-HUOYIb K 00esy.

- Torma noroponucsk. MHe nopa yxoJuTsb.

DK3aMeHanuoOHHOeE 3ananne Ne 3
Bapuanr 1

You meet an old acquaintance of yours — Mr. Happard. You haven’t met each other for 5
years and now you see that he has become fat and there is definitely something wrong with his
health. He complains to you of constant pains in his back, stomach, head and neck. You should
advise Mr. Happard how to keep fit and lead a healthy life. Tell him:

1. how he should change his daily schedule;
2. what activities or sports he should go in for;
3. how he should change his diet;
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4. how he will look after he has done all you advise him.
Bapuant 2

A girl named Kate Jerrymore disappeared yesterday. She is an orphan and does not have any
relatives. You are her best friend, therefore the police have applied to you for useful information.
Tell the detectives:

1. what she looks like;

2. how she was dressed when you last saw her yesterday;
3. how she spends her free time, what hobbies she has;
4. what you think of her boyfriend, Joe Strummer.

KpnTepnu BbICTABJICHHUA OLICHKHN HA 3K3aMCHC

10-6anabHasn 5-6anabHas Kpurtepun ouenku
mKanfa mKana
10 GamioB «ortiauyHo» | CrymeHT  mpu  OTBeTe  IEMOHCTPHUPYET  BCECTOPOHHEE,
CHCTEMATHYECKOE W TIy0OKOe 3HaHWe y4eOHO-TIPOrPAMMHOTO
Marepuana,  yMeHHe  CBOOOJHO  BBINONHATH  3aJaHUS,

NpeAycMOTpeHHbIe mporpammoii. CBOOOJHO OpHEHTHpYeTCs B
OCHOBHOM M JONOJIHUTEIIBHOW JIUTEpaType, PEKOMEHIOBAaHHOMN
NIPOrpaMMOM, a TakKe II0KAa3blBACT YCBOCHHE B3aUMOCBS3U
OCHOBHBIX IOHATUM JAMCLMIUIMHBL M MUX 3HAYEHUH  JyId
nproOpeTaeMoil podeccu, MPOosABILIET TBOPUECKHE CIIOCOOHOCTHU B
TIOHVMAaHUH, W3JI0KEHUH M HCIIOJIb30BaHUM Y4eOHO-NPOrPaMMHOTO
MaTepuana.

[Ipu 3TOM He [10ITyCcKaeT HETOYHOCTEH B OTBETE.

9 daJuI0B «otnuuHo» | CTyneHt npu OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
CHCTeMaTH4Yeckoe U TIIyOOKoe 3HaHWE Y4eOHO-IIPOrpaMMHOTO
Marepuasia, YMEHUE CBOOOTHO BBIIIOJIHATH 3a/IaHus,
NpenyCMOTpeHHBIe mporpamMmoil. CBOOOZHO OpHEHTHpYeTCs B
OCHOBHOM W JIONIOJIHUTENBHOW JIUTEpaType, pPEeKOMEHIOBaHHOM
NpOrpaMMoif, a TakKe II0Ka3bIBaeT YCBOCHUE B3aUMOCBA3H
OCHOBHBIX TIOHATHH JAWCHMIUIMHBI W WX 3HAaUeHMH  JuIs
npuodperaeMoii ipodeccru, MpOSBISIET TBOPUYECKHE CIIOCOOHOCTH B
IIOHUMAHHH, H3JIOKCHHU H HCIOJIB30BAHWH yqe6Ho-nporpaMMH0F0
Marepuaia.

[Ipu 3TOM BO3MOXKHa HECYIIECTBEHHas  HETOYHOCTh B oTBere (1),

KOTOPYIO  CTYICHT crocobeH  yCTpaHUTh 0e3  TOMOIIH
Nperno/aBaTes.
8 baiioB «XOpOLIO» CTyneHT Tpu OTBETE€ JIEMOHCTPHPYET XOpollee 3HaHHE YYeOHO-

MPOrpaMMHOTO MaTepHala, YCIICIIHO BBIMOJIHSAET MPEIyCMOTPEHHbIC
3aJaHusl, 3HAeT OCHOBHYIO JIUTEpAaTypy, PEKOMEHJOBaHHYIO B
nporpamme. Iloka3plBaeT CUCTEMATHMUYECKUH XapakTep 3HAaHUM II0
JWICITUIUIMHE W CTIOCOOEH K WX CaMOCTOSTEIIFHOMY IIOTIOTHEHUIO U
OOHOBJICHHIO B XOJI¢ JalbHEHmedl ydeOHON paboThl U mpodec-
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CHOHAJILHOH JEATEILHOCTH.

IIpu 3TOM JOMyCKaeT HETOYHOCTH B OTBeTe (He Oojiee 2-X), KOTOPhIC
ycTpaHnsieT 6e3 HOMOILH IPEToiaBaTes.

7 6amioB «XOpOLLIO» CTyzeHT TpH OTBETE€ AEMOHCTPUPYET XOpollee 3HaHHE Y4eOHO-
MIPOrpaMMHOI0 MaTepHaia, YCHELIHO BBINOJIHAET IPeIyCMOTPEHHBIE
3aJaHusl, 3HAET OCHOBHYIO JIUTEPaTypy, PEKOMEHIOBaHHYIO B
nporpamme. [loka3plBaeT CUCTEMATHUYECKUI XapakTep 3HAHUM II0
JVCIUIUIMHE U CHOCOOCH K MX CaMOCTOSITCIPHOMY IIOTIOJIHCHHIO U
OOHOBIICHHIO B XOJl¢ JanbHeHmeil ydeOHOI paboTel M mpodec-
CHOHAJILHOH JEATEILHOCTH.

[Ipu »TOM nOmycKaeT OTAENbHBIE HETOYHOCTH (He Ooiee 2-X),
KOTOpbIE YCTPaHSET C MOMOIIBIO MPEHOIaBaTEs.

6 6asIoB «yHOBIIETB.» CrynmeHT 0OHapy>XUBaeT 3HAHHWE OCHOBHOTO y4eOHOTO Marepuaia B
00BEéMe, HEOOXOOUMOM Ui MalbHEWHIed y480bI M MpeACTOSIICH
paboTel TO TpodeccHH, CIpaBIAeTCS C BBHIIONHCHHEM 3aJIaHUH,
MIPEAYCMOTPEHHBIX TIPOTPaMMOM, 3HAKOM C OCHOBHOW JIUTEPATYpOii,
PEKOMEHJIOBAHHOM MpPOTPaMMO, HO JOIMYCKaeT MOTPEIIHOCTH B
otBere (He Oojee 3-X), KOTOpbIE  CHOCOOCH YCTPaHUTH O[T
PYKOBOZCTBOM IIpEIoiaBaTesIs.

5 0amnoB «YIOBIIETB.» CryneHT oOHapy)XKMBaeT 3HaHWE OCHOBHOT'O Y4eOHOTO MaTepuana B
00béMe, HeoOXOoAMMOM JUIi JallbHeIed yu€Obl M mpencrosiuen
paboThl mo mpodeccur, cHpaBiSeTCsl C BBINOJHEHUEM 3aJaHHH,
MPEelyCMOTPEHHBIX MPOTrPAMMOM, 3HAKOM C OCHOBHOM JIUTEPaTypoOH,
PEKOMEHJIOBAaHHOM MpPOTpaMMOM, HO JOIMYCKaeT MOTPEIIHOCTH B
orBere (He Oornee 4-X), KOTOpbIE  CHOCOOCH YCTPaHUTH O]
PYKOBOJICTBOM IpETIOIaBaTeNs.

4 Gamta u MeHee «HEYIIOBJICTB.» CryneHT oOHapyKMBaeT NMpoOesl B 3HAHMSAX OCHOBHOTO ydeOHO-
MIPOTPaMMHOTO MaTepHaa, JOIyCTKaeT IPUHINIIHAIBHBIE OIIHOKH
B BBHINOJHEHWH IIPEIyCMOTPEHHBIX MpPOTrpaMMOi 3ajaHuil, He
3HaKOM C OCHOBHOM JIUTEpaTypoOH, IpelyCMOTPEHHOU MpOorpaMmoii,
U He BiajzeeT 0a30BBIMH 3HAHHWAMH, NPEAYCMOTPEHHBIMH IO
JAHHOI TUCITUIUIMHE U ONIpeIeNEHHBIMU IPEMETHBIMA YMEHUSAMH.

Cemectp 3

Buaer Ne 1 (mpumep)

1. Read, translate and retell Text 1. Prepare phonetic reading of the episode.
2. Translate the situation
3. Speak on the topic: Someone in your family is ill. Talk him into consulting a doctor.

DK3aMeHanuoOHHoOe 3axanue 1
Bapmuanr 1

John Steinbeck
MOLLY MORGAN
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Molly Morgan got off the train in Salinas and waited three quarters of an hour for the
bus. The big automobile was empty except for the driver and Molly.

"I've never been to the Pastures of Heaven, you know," she said. "Is it far from the
main road?"'

"About three miles,” said the driver.

"Will there be a car to take me into the valley?' **No, not unless you are met."'-
"But how do people get in there?"

"I dunno. Walk, I guess. Most people walk if they ain't met."*

When he set her down at the entrance to the dirt sideroad, Molly Morgan grimly
picked up her suitcase and marched toward the draw in the hills. An old Ford truck
squeaked up beside her.

"Goin' into the valley, ma'am?"
"Oh yes, yes, l am."”
"Well, get in, then. Needn't be scared. I'm Pat Humberg. | got a place in the- Pastures."

Molly surveyed the grimy man and acknowledged his introduction. "I'm the new
schoolteacher, I mean, I think I am. Do you know where Mr. Whiteside lives?"

"Sure, | go right by there. He's clerk of the board. I'm on the school board myself, you know.
We wondered what you'd look like."” Then he grew embarrassed at what he had said, and flushed
under his coating of dirt. ""Course* I mean what you'd be like. Last teacher we had gave a good
deal of trouble. She was all right, but she was sick — | mean, sick and nervous. Finally quit
because she was sick."

Molly picked at the fingertips of her gloves. "My letter says | 'm to call on Mr. Whiteside. Is
he all right? 1 don't mean that. | mean—is he—what kind of a man is he?"

"Oh, you'll get along with him all right. He's a fine old man. Born in that house he lives in.
Been to college, too. He's a good man. Been clerk of the board for over twenty years."

When he put her down in front of the big old house of John Whiteside, she was really
frightened. "Now it's coming," she said to herself. "But there's nothing to be afraid of. He can't
do anything to me." Molly was only nineteen. She felt that this moment of interview for her first
job was a tremendous inch in her whole existence. The walk up to the door did not reassure her,
for the path lay between tight little flower beds hedged in with clipped box, seemingly planted
with the admonition, "Now grow and multiply, but don't grow too high, nor multiply too greatly,
and above all things, keep out of this path.” There was a hand on those flowers, a guiding and
correcting hand. The large white house was very dignified. Venetian blinds of yellow wood were
tilted down to keep out the noon sun. Halfway up the path she came in sight of the entrance.
There was a veranda as broad and warm and welcoming as an embrace. Through her mind flew
the thought. "Surely you can tell the hospitality of a house by its entrance. Suppose it had a little
door and no porch." But in spite of the welcoming of the wide steps and the big doorway, her
timidities clung to her when she rang the bell. The big door opened, and a large, comfortable
woman stood smiling at Molly.
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"I hope you're not selling something," said Mrs. White-side. "I never want to buy anything
and | always do, and then I'm mad."

Molly laughed. She felt suddenly very happy. Until that moment she hadn't known how
frightened she really was. "Oh, no,"” she cried. "I'm the new schoolteacher. My letter says I'm to
interview Mr. Whiteside. Can | see him?"

"Well, it's noon, and he's just finishing his dinner. Did you have dinner?"
"Oh, of course, | mean, no."

Mrs. Whiteside chuckled and stood aside for her to enter. "Well, I 'm glad you're sure.” She
led Molly into a large dining- room, lined with mahogany, glass-fronted dish closets. The square
table was littered with the dishes of a meal. "Why, John must have finished and gone. Sit down,
young woman. I'll bring back the roast."

JK3aMeHallHOHHOe 3aiaHue 1
Bapuanr 2

Erskine Caldwell
MAN AND WOMAN

They came slowly up the road through the colorless dawn like shadows left behind by
the night. There was no notion in their bodies, and yet their feet scuffed up dust that set-
tled behind them as quickly as it was raised. They lifted their eyes with each step they
took, peering toward the horizon for the first red rays of the sun.

The woman held her lower lip clamped tightly between her teeth. It hurt to do that, but
it was the only way she could urge herself forward step after step. There was no other way
to drag her feet one behind the other, mile after mile. She whimpered occasionally, but
she did not cry out.

"It's time to stop and rest again," Ring said.
She did not answer him.

They kept on. At the top of the hill, they came face to face with the sun. It was a quarter of
the way up, cut-like a knife by the treeless horizon. Down below them was a a cover of mist that
was rising slowly from the earth. They could see houses and farms, but most of them were so far
away they were almost indistinguishable in the mist. There was smoke rising from the chimney
of the first house.

Ruth looked at the man beside her. The red rays of the sun had begun to color his pale face
like blood. But still his eyes were tired and lifeless. He looked as if he were balancing himself
on his two feet with great effort, and as if the next moment he might lose his balance and fall to
the ground.

"We will be able to get a little something to eat at that first house," she said, waiting minute
after minute for him to reply.

"We'll get something there,"” she said, answering for him. "We will."

The sun came up above the horizon, fast and red. Streaks of grey clouds like layers of wood
smoke, swam across the face of it.
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Let's try, anyway," Ruth said.

Ring looked at her in the clear daylight, seeing her for the first time since the sun had set the
night before. Her face was paler, her cheeks more sunken. Without words, he started forward
down the hill. He did not turn his head to see if she was following him, but went down the road
drawing one foot from behind and hurling it in front of him with all his might. There was no
other way he could move himself over the ground. He had stopped at the front of the house,
looking at the smoke that floated overhead, when she caught up with him at last.

"I '11 go and try," she said. "You sit down and rest, Ring." He opened his mouth to say
something, but his throat became choked and no words came. He looked at the house, with its
worn doorstep and curtain-filled windows and its smoke-filled chimney, and he did not feel like
a stranger in a strange country as long as he kept his eyes upon those things. Ruth went through
the gate, and around the side of the house and stopped at the kitchen door. She looked behind her
and saw Ring coming across the yard from the road.

Someone was watching them from behind a curtain at the window.
"Knock," Ring said.

She placed the knuckles of her right hand against the side of the house and rapped on the
clapboards until her hand began to hurt.

She turned around and glanced quickly at Ring, and he nodded his head. Presently the
kitchen door opened a few inches and a woman's head could be seen through the crack. She was
middle-aged and brown-faced and had a long, thick scar on her forehead that looked as if it
might have been made by a bursting fruit jar. "Go away," she told them."We won't bother you,"
Ruth said as quickly as she could. "All we wanted was to ask you if you could give us a little
something to eat. Just a potato, if you have any, or bread, or something."

DK3aMEeHAIHOHHOE 3aJaHue 2
Bapmuanr 1

Translate the situation

MHe npemioxuim 1noexars Ha BbIXoAHbIe B JIOHZOH. S odeHb Xouy moexars. B mponuibiia
pa3 s Bugena Taysp, Becrmuucrepckoe A6G6arctBo, Ilukxaaummu, cobop Cesroro Ilasna,
Vaiitxom1, A Ttenepp MeHs Oosblie mnpuBiekaeT CUTH -(UHAHCOBBIH M TOPTOBBIA IIEHTP
JlonnoHa, U 1 JaBHO MEUTAal0 BBICKA3aTbCA B YTOJKE oparopa Bo3iie MpamopHoil apku. K Tomy
K€, €O MHOM ener XoJIeH, OHA 3HATOK MY3€€B, IIOKaXeT MHE bpuraHckuil My3ed u
Hammonaneuyto ranepero. IlocMoTpum OeclieHHYIO0 KOJUIEKIIMIO JIPEBHUX PYKONHCEH U
COBpPEMEHHbIE IPOM3BEACHUS UCKYCCTBA. J|aBHO He JiepKai B pyKax ()YHTHI U MEHCHI - BAIIIOTY
Benuko6puranuu. OHM ke A0 CUX MOpP B 0OpaIlleHUH U HE MEHAIOTCS Ha €BpO.

IK3aMeHALIMOHHOE 3a1anue 2
Bapmuanr 2

B sTom rony mos cectpa 3akaHunBaeT mkoiy. [Ipumuio Bpems Beioupath npodeccuto. s
Hee 3TO HETPYAHbIH BbIOOp. OHA C HETEepHEeHHEM XKJET TOro, 4roObl cTaTh yuuTenaeMm. A eé
HOJpyre He HPaBUTCS JJa)kKe€ MBICIb O TOM, 4TOObI cTaTh yuurtenaeM. OHa He XOueT NMPOBECTH B
IIKOJIE OCTAaTOK cBoeH xu3HH. OHa He cuuTaeT 3Ty npodeccuto GmaromapHoil. Ho mMost cectpa
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OTJMYaeTcd OT Hee B 3TOM Bompoce. OHa MCKpPEHHE 3aWHTepecoBaHa B 3TOH paborte. Mbl
HAJIEEMCs, YTO OHA NIOCTYNMT B NE€JarOTMYECKUN UHCTUTYT U CTAHET XOPOIIUM YUUTEIIEM.

IK3aMeHALMOHHOE 3aaHue 3
Cnucok Tem
1.What kind of teacher was Miss Enderby in your opinion (Anne meets her class)

2. What is your idea of a professional translator or an efficient interpreter? What qualities
should they have?

3. Describe the boy's behavior in the story «A day's wait» by E.Hemingway. How does it
characterize him?

4. Someone in your family is ill. Talk him into consulting a doctor.

5. Speak on one ancient and one modern disease

6. Healthcare in Russia

7. Healthcare in Great Britain

8. Once you felt a sharp tooth pain. It was unbearable and you went to the dentist. Describe
wht happened there

9. Imagine you are a guide in London. You expect a group of students from Russia. Describe
you route you are taking during your trip to London.

10. Speak on the must-see sights of London.
11. Speak on the most important events and dates on the history of London.

12. Speak on the must-see sights of Moscow.

KpnTeplm BbICTABJICHHUSA OLICHKHN HA 3K3aMCEHE

10-6annbHan 5-6annbHasn Kputepun onenkn
IKAaJia HIKAJIa
10 6aiutoB «OTIAYHOY CtyneHt  mpu OTBET€  JIEMOHCTPHUPYET BCECTOPOHHEE,

CHCTeMaTH4eckoe U TIIyOOKoe 3HaHWE Y4eOHO-IIPOrpaMMHOTO
Marepuasia, YMEHHE CBOOOTHO BBIIIOJIHSTH 3aJ1aHus,
MpeayCMOTpeHHbIe mporpaMMmoii. CBOOOTHO OpPHUEHTHPYETCS B
OCHOBHOM M JIOTIOJIHMTENILHOW JIMTEpaType, PEKOMEHI0BaHHOMH
NpOrpaMMoOif, a Takke IIOKa3bIBa€T YCBOGHHE B3aMMOCBS3U
OCHOBHBIX TIOHATHMH JAWCHMIUIMHBI W WX 3HAaUYCHMH  JUIs
npuodperaeMoii ipodeccru, MpOSBISET TBOPUYECKHE CIIOCOOHOCTH B
TIOHVMaHUH, W3JI0)KEHUH M HCIIOJIb30BaHUU Yy4eOHO-NPOrpaMMHOTO
MaTepuana.

HpI/I 9TOM HC JOITyCKacT HETOYHOCTEH B OTBETE.

9 6anoB «OTJIMYHO CTyHGHT npu OTBETC JAEMOHCTPUPYET BCECTOPOHHEC,
CUCTEMATHYCCKOE H FJ'IyGOKOG 3HAHHUC yqeﬁﬂo-nporpaMMﬂoro
Marepuala, YMEHUEC CB060,HHO BBITIOJIHATH 3aJlaHusAd,

MPeyCMOTpEeHHBbIE mporpamMmoii. CBOOOJHO OpUEHTHUPYETCS B
OCHOBHOM W JOIOJIHUTEIBHON JUTEpaType, pPEKOMEHIOBAaHHOMN
MporpaMMoOii, a TakXKe IIOKa3bIBaeT YCBOCHHE B3aMMOCBS3H
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OCHOBHBIX  TOHATHI AUCHMIUIMHBI W WX 3HAYeHHH  UIs
npruodperaeMolt IpodeCCui, MPOSBIIIET TBOPUECKUE CIIOCOOHOCTH B
MOHMMAHWH, W3JIOKCHUH M HCIOJB30BaHUU Y4eOHO-MPOrPaAMMHOTO
MarepHana.

[Ipu 3TOM BO3MOKHAa HECYNIECTBEHHass HETOYHOCTH B oTBeTe (1),
KOTOPYIO  CTYIEHT CIIOCOOCH  YCTpaHUTH 0e€3  IOMOIIH
TperioiaBaTels.

8 0awoB

«XOpOo1Io»

CTyoeHT Tpu OTBET€ NEMOHCTPHUPYET XOpollee 3HaHHE YUeOHO-
MPOrPaMMHOTO MaTepHaia, YCIICITHO BBINOJHACT MPEXyCMOTPEHHBIC
3a7aHns, 3HACT OCHOBHYIO JIUTEpAaTypy, PEKOMEHIOBAaHHYIO B
nporpamme. [loka3plBaeT CUCTEMaTHUYECKUH XapakTep 3HAHUM II0
JMCLMIUIMHE W CHOCOOCH K MX CaMOCTOSITEIbHOMY IIOTIOJIHEHHUIO U
OOHOBJICHHIO B XOJI¢ JaibHEiedl yueOHON paboThl U mpodec-
CUOHAJIBHOU AEATENIBHOCTH.

IIpu 3TOM JOMyCKaeT HETOYHOCTH B OTBeTe (He Oojiee 2-X), KOTOPhIC
ycTpaHsieT 6e3 HOMOILM IPEToaBaTels.

7 6amioB

«XOPOLIO»

CTyzeHT TpH OTBETE€ AEMOHCTPUPYET XOpollee 3HaHHE Y4eOHO-
MPOrPaMMHOTO MaTepHala, YCIICIHO BBINOJHAET MPEeIyCMOTPEHHbIC
3alaHus, 3HAeT OCHOBHYIO JIUTEPaTypy, PEKOMEHIOBAHHYIO B
nporpamme. Iloka3plBaeT CUCTEMaTHYECKUH XapakTep 3HAaHUM II0
JMCLMIUIMHE U CHOCOOCH K MX CaMOCTOSITEIbHOMY IIOTIOJNIHEHHUIO U
OOHOBIICHHIO B XOJl¢ JaibHeHmeid ydeOHOI paboTel M mpodec-
CHOHAJILHON JIEATEIILHOCTH.

IIpu »TOM nOmyckaeT OTAENbHBIE HETOYHOCTH (He Oonee 2-X),
KOTOpBIE YCTpPaHSeT ¢ IOMOIIBIO NPETIOAaBaTeNs.

6 OayIoB

«YAOBJICTB.»

CryneHT oOHapy>XUBaeT 3HAHHWE OCHOBHOIO y4eOHOTrO Marepuaia B
00BEMe, HEOOXOMUMOM I JalbHeHIied y4e€0bl M MpeACTOsIIeH
paboThl MO MpOQeccHr, CIpaBIAeTCS C BBHINOJHCHHEM 3aJaHHI,
NPEIYCMOTPEHHBIX HPOrpaMMOii, 3HAKOM C OCHOBHOI JIUTEpaTypoH,
PEKOMEHIOBAHHOW INPOrpaMMOW, HO JOINYyCKaeT MOTPeNIHOCTH B
orBere (He Oornee 3-X), KOTOpbIE  CHOCOOCH YCTPaHUTH O]
PYKOBOJICTBOM IIPEIOaBaTeIIs.

5 6ajuIoB

«yIIOBJIETB.»

CrynmeHT 0OHapy>XUBaeT 3HAHWE OCHOBHOTO y4eOHOTO Marepuaia B
00béMe, HeoOXoaMMOM JUIA JasbHeHIed yd€Obl M mpencrosien
paboThl Mo mpodeccuH, cHpaBiSeTCsl C BBINOJIHEHHEM 3aJaHHH,
MPEAYCMOTPEHHBIX MPOTrpaMMOM, 3HAKOM C OCHOBHOM JIUTEPaTypoH,
PEKOMEHJIOBAaHHOM TMpPOTpaMMO, HO JOIyCKaeT TMOTPEIIHOCTH B
orBete (He Oosee 4-X), KOTOpble  CHOCOOEH YCTPaHUTh IO
PYKOBOZCTBOM IIPEIOjaBaTeIsl.

4 Gaia U MeHee

«HCYOOBJICTB.»

CryneHT oOHapyXuBaeT MpoOensl B 3HAHMSIX OCHOBHOTO y4eOHO-
MIPOrpaMMHOT0 MaTepHaja, AOMyCTKAaeT NPUHIMITHATBHBIE OMTHOKHI
B BBIIOJHEHWH TPEIyCMOTPEHHBIX NPOTPaMMOM 3aJaHW{, HE
3HAKOM C OCHOBHOM JIMTEPATYPOH, MPeTyCMOTPEHHON MPOrpaMMOH,
U He BiajgeeT 0a30BBIMH 3HAHWSIMH, HPEAYCMOTPEHHBIMH IO
JAHHOH TUCIUIINHE U ONIPEeNEHHBIMU NPEIMETHBIMA YMEHUSMHU.
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Cemectp 4

1) Dx3amMeHaMOHHBIE 3a]aHus (IpUMep)

Buier Ne 1 (mpumep)

1. Analyse the words: excite (v), scene (n)

2. Read Text 1. Give a summary of the text. Prepare phonetic reading of the extract.
3. Translate the given words and phrases and make up a situation with them.

4. Speak on the topic: «British meals»

DK3aMeHaHOHHOE 3axanue Ne 2

BapuanTt 1

THE DINNER PARTY (abridged)

By Nickolas Monsarrat

There are still some rich people in the world; and there were many more, in the enjoyable
world of thirty years ago. Many of them lead lives of particular pleasure; commanding the finest
artists to play and sing what they wish to hear, eating and drinking precisely what they want.

But rich people do have their problems. They are seldom problems of finance, but there
are other, more genuine problems. They are the problems of behaviour. Let me tell you one such
a problem, which beset my uncle Octavian a full thirty years ago.

A full thirty years ago | myself was fifteen. My uncle Octavian, was then a rich man. He
was a charming and accomplished host of the villa on the Cote d'Azure and he was a hospitable,
contented, and most amiable man - until January 3, 1925.

There was nothing special about that day except that it was his fifty-fifth birthday. He
was giving a dinner party for twelve people. All of them were old friends: two of them, indeed,
were what were then called, "old flames". Even today, thirty years later, one may fairly admit
that the company was distinguished.

Towards the end of a wonderful dinner my uncle leant forward to admire a magnificent
solitaire diamond ring on the princess's hand. She was a handsome woman, of regal bearing; I
remember the candlelight flashing on, and within, the canary-yellow stone as she turned her hand
gracefully towards my uncle.

Across the table, the newspaper proprietor leant across and said: "May | also have a
look, Therese?" She smiled and nodded. Then she took off the ring and held it out to him. "It is
said to have once belonged to Genghis Khan".

There were exclamations of delight and admiration. The ring was passed from hand to
hand. For a moment it rested on my own palm, then | passed it on to my neighbour. It was
twenty minutes later when the princess stood up, giving the signal for the ladies to withdraw. She
said: "Before we leave you, may | have my ring back?"
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Then there was a pause, while each of us looked expectantly at his neighbour. The
princess was still smiling, though less easily. When the silence continued, I still thought that it
could only be a practical joke, and that one of us would produce the ring with a laugh and a
flourish. But when nothing happened at all, I knew that the rest of the night would be dreadful.

There was the embarrassment, immediate and shattering, of the guests - all of them old
and valued friends. There was the freezing politeness of the prince, the near-tears of the princess.
There were the demands to be searched, the overturning of chairs, the minute scrutiny of the
carpet, and then of the whole room. There was the fact that presently no one would meet anyone
else's eye.

All these things happened, but they did not bring the princess's ring back again.

Uncle Octavian's face was pale and tremendously tense, as if he had been dealt a mortal
blow. "There will be no searching,’ he commanded. Not in my house. You are all my friends.
The ring can only be lost. If it is not found,” he bowed towards the princess, "I will naturally
make amends myself." The dreadful and fruitless search began again.

The ring was never found, though the guests stayed nearly till dawn. It never did appear,
either then or later.

All that my uncle was left with, among the ruins of his way of life, was a question mark:
which of his intimate friends was the thief? | know that he never returned to his lonely house. 1
know that, to our family's surprise, he was a comparatively poor man when he died. It would be
wrong to say that he died a broken man, but he did die a profoundly sad one, with the special
sadness of a hospitable host who never gave a single lunch or dinner party for the last thirty
years of his life.

Bapmuanr 2
3K3aMeHaHI/IOHH06 3aJaHue Ne 2
Wager with destiny (abridged)
E.E.Gatti

Anderson was alone in camp when the native boy brought him Barton's book. Anderson
knew the book well, a cheap, shabby little notebook, every financial transaction was entered in
that book.

The camp was inside a mountain jungle in the Kuvi region of the Congo. Anderson had
come on this hunting safari as Barton's guest. Barton, now, was one of the richest men in
America; a hard man, who was proud of his power. It was surprising to Anderson, that after
fifteen years of silence, Barton had renewed their boyhood friendship and made him this
invitation. Anderson was grateful for it; for he, himself, was penniless and a failure.

Barton had made a bet at his club that he could capture alive a full-grown gorilla. Hence
the portable steel cage with its automatic door. Anderson couldn't bear to think of a great gorilla
shut up in the cage. He was sensitive about steel bars.

As he turned the pages shaking out the dried mud, his eyes fell upon a date — April 20,
1923. That was the date that had been seared into Anderson's mind with a red-hot iron, and
mechanically he read the entry.

Memories rushed back to him. “April 20, 1923, received $50,000” the book stated.
Nothing more than that. And on April 20, 1923, he, Anderson, an innocent man, a young
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accountant in the same firm where Barton was just beginning his career, had been sentenced to
fifteen years in prison for embezzlement of $50,000. Barton who had stolen the money! He had
noted it down, laconically, in his little book!

"But why did he bring me here?" Anderson asked himself. His body was burning with heat,
and his head was heavy; he felt the first sign of malaria. And his heart was filled with the
terrible, bitter rage of one betrayed. "Does he think I suspect him? Does he plan to kill me now?"
And then the reason came, cold and clear.

There was a power of justice in life, and that power had made Barton bring him, so that he,
Anderson, could take the law in his own hands, and the guilty would be punished instead of the
innocent.

At once his mind was made up: he would kill Barton while he slept — they shared the same
tent.

It was already late in the afternoon. Anderson uneasily walked into the tent. But as soon as
he touched the bed he fell into the heavy sleep of increasing malaria.

It was bright moonlight outside the tent when he awoke. He dressed quickly and
noiselessly, turned the safety catch of his revolver and bent above Barton. But a sudden shock of
revulsion came over him. He put the revolver down carefully on the table near his bed.

Then he was outside the tent and trying to run, to get away from that accusing within him,
again and again, "Murderer!" He did not know where he was until his hand touched something
cold and hard — a steel bar of the cage. Then a noise behind him made him turn around. The steel
door of the cage had dropped! He had walked into the cage, closing the automatic door!

Anderson sobbed hysterically. Then he fell and the flames of his fever licked him.
Anderson opened his eyes with great effort, and saw above him the face of the friendly planter
who lived some miles from the camp. "You'll be all right now," the man said, "the fever's over.
But how did you get into the cage?"

Anderson tried to explain, but he didn't have strength enough to speak.

"He was lucky,” the planter was saying to a strange man. "If he hadn't been safe in that
cage, the gorillas would have got him as they did Barton™

The stranger sat down beside Anderson's bed.

"I am Barton's lawyer. As you know, my client was a superstitious man”, he said. “You
two, as young men, started your careers together. And on the very day that he received the
capital that gave him his chance, you were sentenced to prison on a charge of embezzling the
identical sum — fifty thousand dollars. Barton took the coincidence as an act of fate.
“He made a kind of bet with fate. If he were allowed to succeed, he promised to do something
good for you. And he kept the bet, he remembered you in his will. I thought you'd like to know
why”.

"I know why all right,” said Anderson. A little word called "conscience", he thought.
"l happened to know all about it," the lawyer added, "Because | was the executor of the will of
Barton's aunt. She hadn't liked him, and he'd expected nothing from her. So that fifty thousand
was like money falling from the skies."
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3K3aMeHaIII/IOHH06 3aJaHUue Ne3
Bapmuanr 1
Translate the given words and phrases and make up a situation with them.

JIOCTOMHBIN 4ero-To, IIEIEBp, YEIOBEYECTBO, IOPA3UTh IEN3aXK, NMPEUMYIIECTBO, IEKOpauus,
Jr00III0 KaK ThI... HCTOPUYECKHH POMaH, CTOUT J€JIaTh YTO-TO.

Bapuanr 2

Translate the given words and phrases and make up a situation with them.

TOp(siHAsT MECTHOCTb, MOKpHITas BEPECKOM, B HECKOJBKMX MIIIAX, Oonee 1 MIIH.4eJoBeK,
naxartb, ,Z[O)K,Z[HHBBII;’I, TOProBJId, XOpOLIO pa3BuTasd IIPOMBINIJICHHAd CTpaH4, K Iy OT,
6J1ar0nap51, JKUBOITUCHBII neﬁ3a>1<, JAeJ1aThb KU3Hb HEBO3MOKHOM.

JK3aMeHanuonHoe 3ajganue Ne 4
Cnucok Tem

British meals

My recent travelling by train

The systems of education in the UK and Russia: differences and similarities
Peculiarities of travelling by train

Higher education in the UK». Speak about one of the universities of the UK.
State-funded versus independent schools in the UK

Travelling by the Orient Express

British national character

Geography, scenery and climate of the British isles

10. A voyage

11. Industrial and agricultural districts of Great Britain

12. The role of sport in your life

13. The Mediterranean cruise on board a liner

14. The last sporting event | have witnessed

15.  Travelling by air: pros and contras

CoNoOAWNE

KpnTepnu BbICTABJICHHS OIICHKH HA JK3aMEHE

10-6anabHasn 5-0aanbHadA Kputepun onenkn
HIKaJja IKaJja
10 6amioB «OTJINYHO» CryneHt IpH OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
CUCTEMATHYCCKOE H FJ'Iy6OKO€ 3HAHHUC y‘le6HO-HpOl"paMMHOFO
Marepuala, YMEHUEC CB060,HHO BBIIIOJIHATH 3aJaHusl,

MpeyCMOTpEeHHBbIe IporpamMmoii. CBOOOJHO OpHUEHTHUPYETCS B
OCHOBHOM ¥ JOMOJIHUTENILHOW JIUTEpaType, PEKOMEHAOBAaHHOM
MporpaMMoii, a TakXKe IIOKa3bIBaeT YCBOCHHE B3aMMOCBS3U
OCHOBHBIX MOHATHA JOUCHUIUIMHBL W WX 3HA4CHUH  [UIA
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npruodperaeMor IpodeCCu, MPOSBIIIET TBOPUECKUE CIIOCOOHOCTH B
MOHUMAHWH, W3JI0KEHUH M HCIOJBb30BaHHU Y4eOHO-MPOrPaMMHOTO
MarepHana.

IIpu 5TOM HE HOIYCKAaeT HETOYHOCTEN B OTBETE.

9 baiutoB

«OTJIIMYHO»

CryneHtr  mpu OTBETE  JEMOHCTPHUPYET BCECTOPOHHEE,
cucTeMarydeckoe M INIyOOKoe 3HaHUE Yy4eOHO-IIPOrpaMMHOIO
Marepuaa, yMeHHe CBOOOIHO BBINOJHATh 3aJaHus,
MPeIyCMOTpEeHHBIE mporpamMmoii. CBOOOZHO OpHEHTHpPYETCS B
OCHOBHOM M JOINOJIHUTENIBHOW JIUTEpaType, PEKOMEHAOBAaHHOMN
IPOTpaMMOlf, a Takke IIOKAa3bIBACT YCBOGHHE B3aHMOCBS3U
OCHOBHBIX TIOHATHA AWCOMIUIMHBI W WX 3HAUCHWH Ui
npuodperaeMoii podeccuu, MPOSBISET TBOPUYECKHE CIIOCOOHOCTH B
MOHUMAaHUH, W3JI0KEHUU W HCIMOJIb30BAaHUM YUeOHO-IPOrPaMMHOTO
MarepHana.

IIpu 3TOM BO3MOKHAa HECYLIECTBEHHass HETOYHOCTh B oTBeTe (1),
KOTOPYIO  CTYIEHT CIIOCOOCH  YCTPaHUTh 0Oe€3  MOMOIIU
nperno/aBaTes.

8 bamioB

«XOPOLIO»

CTyzeHT TpH OTBETE€ AEMOHCTPUpYET Xopollee 3HaHHE Y4eOHO-
MPOrPaMMHOTO MaTepHala, YCIICLIHO BBINOJHAET MPEeIyCMOTPEHHbIC
3alaHys, 3HAeT OCHOBHYIO JIUTEPaTypy, PEKOMEHIOBAHHYIO B
nporpamme. Iloka3plBaeT CUCTEMATHYECKUH XapakTep 3HAaHUM II0
JVCIUIUIMHE U CHOCOOCH K WX CaMOCTOSITCIIBHOMY ITOTIOJIHCHHIO U
OOHOBIICHHIO B XOJl¢ JaibHEHmeid ydeOHOI paboTel M mpodec-
CHOHAJILHON JIeITEIIbHOCTH.

IIpu »TOM JOMyCcKaeT HETOUYHOCTH B OTBeTe (He Oojee 2-X), KOTOpble
ycTpanseT 6e3 MOMOIIH PEIo/aBaTels.

7 6ayioB

«XOpOo1o»

CTyzeHT TpH OTBETE€ AEMOHCTPUpYET Xopollee 3HaHHE Y4eOHO-
MIPOrPaMMHOTO MaTepHala, YCIICITHO BBINOJHACT MPEIyCMOTPEHHBIE
3a7aHns, 3HAeT OCHOBHYIO JIUTEpaTypy, PEKOMEHIOBaHHYIO B
nporpamme. [lokaspIBaeT CHCTEMATHYECKHH XapakTep 3HaHWH 110
JMCIMIUIMHE U CHOCOOCH K MX CaMOCTOSITEIbHOMY IIOTIOJIHEHHIO U
OOHOBIICHHIO B XOJl¢ JalbHeHmell ydeOHOW paboTel M mpodec-
CUOHAJIBHOM AEATENIbHOCTH.

Ilpu sTOM pomyckaeT OTHEIbHBIE HETOYHOCTH (He Oonee 2-X),
KOTOpbIE YCTpaHseT C IOMOIIBIO IIPENOAaBATENIS.

6 6amioB

«YHOOBJIETB.»

CryneHT oOHapy)KMBaeT 3HAaHWE OCHOBHOT'O Y4eOHOTO MaTepHana B
00béMe, HeoOXonMMOM JUIA JaNbHeHIed yu€Obl M mpencrosien
paboThl Mo mpodeccuH, cHpaBiSeTCs C BBINOJIHEHHEM 3aJaHHH,
MPEAYCMOTPEHHBIX MPOTrpaMMOM, 3HAKOM C OCHOBHOM JIUTEPaTypoH,
PEKOMEHJIOBAaHHOM TMPOTpaMMOM, HO JOIYCKaeT IMOTPEIIHOCTH B
orBete (He Oosee 3-X), KOTOpbIE  CHOCOOEH YCTPaHUTh IO
PYKOBOZCTBOM IIPEIOjaBaTesl.

5 bayIoB

«YHOBJICTB.»

CryneHT 0OHapyXXMBaeT 3HAHWE OCHOBHOTO y4eOHOTo Marepuaia B
00BEéMe, HEOOXOOUMOM Ui JaibHeWmed y4€0bl M MpeACTOSIIeH
paboThl MO Tpodeccur, CHpaBiIsIeTCs C BBITOJHEHUEM 3aJIaHUMH,
MPEAYCMOTPEHHBIX MPOTPaMMOM, 3HAKOM C OCHOBHOM JIUTEPATYpOH,
PEKOMEHJIOBAaHHOM MpPOrpaMMoON, HO JOMYCKAaeT HOIPELIHOCTH B
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orBete (He Oosee 4-X), KOTOpBIE  CHOCOOEH YCTPaHUTh TIOf
PYKOBOZACTBOM TIPETIOAaBATENsI.

4 Oaiia 1 MeHee «HEYJOBJIETB.» CrynmeHT oOHapyXuBaeT MpoOensl B 3HAHISAX OCHOBHOTO y4eOHO-
MIPOTpaMMHOTO MaTepHaja, JOMyCTKAeT NPUHINITAAIBHBIEC OITHOKHI
B BBINIOJHCHUH TMPEIyCMOTPEHHBIX NPOTPAMMOHN 3aJaHWid, HE
3HAaKOM C OCHOBHOM JIUTEpATypoOH, IpelyCMOTPEHHOU MPOTrpaMMoii,
W He BIageeT Oa30BBHIMH 3HAHUSAMH, MPEIYCMOTPEHHBIMH IO
JaHHOU TUCIMIUINHE U ONPeAEIEHHBIMH NPEAMETHBIMU YMEHHUSIMH.

Cemectp 5

1) Dx3aMeHalMOHHbBIE 3aaHus (MpUMep)
1. Read Text 1, comment on the title and make its summary. Use the active vocabulary of Term
5.

2. Speak on a topic.

3. Translate a situation from Russian into English. Use the active vocabulary of Term 5.

JKk3aMeHalMOHHOE 3aganue Ne 1.
Bapuanm 1
The Confession
Guy de Maupassant

Marguerite de Thérelles was dying. Although but fifty-six, she seemed like seventy-five at
least. She panted, paler than the sheets, shaken by dreadful shiverings, her face convulsed, her
eyes haggard, as if she had seen some horrible thing.

Her eldest sister, Suzanne, six years older, sobbed on her knees beside the bed. A little table
drawn close to the couch of the dying woman, and covered with a napkin, bore two lighted
candles, the priest being momentarily expected to give extreme unction and the communion,
which should be the last.

Suzanne, the elder, had once been madly in love with a young man, who had also been in
love with her. They were engaged, and were only waiting the day fixed for the contract, when
Henry de Lamierre suddenly died.

The despair of the young girl was dreadful, and she vowed that she would never marry. She
kept her word. She put on widow's weeds, which she never took off.

Then her sister, her little sister Marguérite, who was only twelve years old, came one
morning to throw herself into the arms of the elder, and said: "Big Sister, | do not want thee to be
unhappy. | do not want thee to cry all thy life. I will never leave thee, never, never! | — 1, too,
shall never marry. | shall stay with thee always, always, always!"

And she had remained since then upon her back, shaken with spasms, her lips agitated as
though dreadful words were mounting from her heart without power of issue, her look mad with
fear, terrible to see.

86




Her sister, torn by sorrow, wept wildly, her forehead resting on the edge of the bed, and
kept repeating:

"Margot, my poor Margot, my little one!"

She had always called her, "Little One," just as the younger had always called her "Big
Sister."”

Steps were heard on the stairs. The door opened. A choir boy appeared, followed by an old
priest in a surplice. As soon as she perceived him, the dying woman, with one shudder, sat up,
opened her lips, stammered two or three words, and began to scratch the sheets with her nails as
if she had wished to make a hole.

The Abbé Simon approached, took her hand, kissed her brow, and with a soft voice:
"God pardon thee, my child; have courage, the moment is now come, speak."

Then Marguérite, shivering from head to foot, shaking her whole couch with nervous
movements, stammered:

"Sit down, Big Sister ... listen."”

The priest bent down toward Suzanne, who was still flung upon the bed's foot. He raised
her, placed her in an armchair, and taking a hand of each of the sisters in one of his own, he
pronounced:

"Lord, my God! Endue them with strength, cast Thy mercy upon them."

And Marguérite began to speak. The words issued from her throat one by one, raucous,
with sharp pauses, as though very feeble.

"Pardon, pardon, Big Sister; oh, forgive! If thou knewest how | have had fear of this
moment all my life...."

Suzanne stammered through her tears:

"Forgive thee what, Little One? Thou hast given all to me, sacrificed everything; thou art
an angel...."

But Marguérite interrupted her:

"Hush, hush! Let me speak ... do not stop me. It is dreadful ... let me tell all ... to the very
end, without flinching. Listen. Thou rememberest ... thou rememberest ... Henry...."

Suzanne trembled and looked at her sister. The younger continued:

"Thou must hear all, to understand. | was twelve years old, only twelve years old; thou
rememberest well, is it not so? And | was spoiled, | did everything that | liked! Thou
rememberest, surely, how they spoiled me? Listen. The first time that he came he had varnished
boots. He got down from his horse at the great steps, and he begged pardon for his costume, but
he came to bring some news to papa. Thou rememberest, is it not so? Don't speak — listen.
When | saw him | was completely carried away, | found him so very beautiful; and | remained
standing in a corner of the /salon/ all the time that he was talking. Children are strange ... and
terrible. Oh yes ... | have dreamed of all that.
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"He came back again ... several times ... | looked at him with all my eyes, with all my soul
... I was large of my age ... and very much more knowing than anyone thought. He came back
often ... | thought only of him. I said, very low:

"I was jealous, jealous! The moment of thy marriage approached. There were only two
weeks more. | became crazy. | said to myself: 'He shall not marry Suzanne, no, I will not have it!
It is I whom he will marry when I am grown up. | shall never find anyone whom I love so much.’
But one night, ten days before the contract, thou tookest a walk with him in front of the chateau
by moonlight ... and there ... under the fir, under the great fir ... he kissed thee ... kissed ...
holding thee in his two arms ... so long. Thou rememberest, is it not so? It was probably the first
time ... yes ... Thou wast so pale when thou earnest back to the /salon/.

"I had seen you two; | was there, in the shrubbery. | was angry! If I could I should have
killed you both!

"I said to myself: 'He shall not marry Suzanne, never! He shall marry no one. | should be
too unhappy.' And all of a sudden | began to hate him dreadfully.

"Then, dost thou know what I did? Listen. | had seen the gardener making little balls to
kill strange dogs. He pounded up a bottle with a stone and put the powdered glass in a little ball
of meat.

"I took a little medicine bottle that mamma had; | broke it small with a hammer, and 1 hid
the glass in my pocket. It was a shining powder ... The next day, as soon as you had made the
little cakes ... | split them with a knife and | put in the glass ... He ate three of them ... I too, | ate

one ... | threw the other six into the pond. The two swans died three days after ... Dost thou
remember? Oh, say nothing ... listen, listen. I, | alone did not die ... but I have always been sick.
Listen ... He died — thou knowest well ... listen ... that, that is nothing. It is afterwards, later ...

always ... the worst ... listen.

"My life, all my life ... what torture! I said to myself: 'l will never leave my sister. And at
the hour of death | will tell her all ..." There! And ever since, | have always thought of that
moment when | should tell thee all. Now it is come. It is terrible. Oh ... Big Sister!

"I have always thought, morning and evening, by night and by day, ‘Some time | must tell
her that ..." | waited ... What agony! ... It is done. Say nothing. Now | am afraid ... am afraid ...
oh, I am afraid. If I am going to see him again, soon, when | am dead. See him again ... think of
it! The first! Before thou! I shall not dare. I must ... I am going to die ... I want you to forgive me.
I want it ... | cannot go off to meet him without that. Oh, tell her to forgive me, Monsieur le
Curé, tell her ... I implore you to do it. I cannot die without that...."

She was silent, and remained panting, always scratching the sheet with her withered
nails.

Suzanne had hidden her face in her hands, and did not move. She was thinking of him
whom she might have loved so long! What a good life they should have lived together! She saw
him once again in that vanished bygone time, in that old past which was put out forever. The
beloved dead — how they tear your hearts! Oh, that kiss, his only kiss! She had hidden it in her
soul. And after it nothing, nothing more her whole life long!

All of a sudden the priest stood straight, and, with a strong vibrant voice, he cried:

"Mademoiselle Suzanne, your sister is dying!"

Then Suzanne, opening her hands, showed her face soaked with tears, and throwing
herself upon her sister, she kissed her with all her might, stammering:
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"I forgive thee, | forgive thee, Little One."”

Bapuanr 2
Happy and enthusiastic people less prone to heart disease, say researchers

People who are typically happy and enthusiastic are less likely to develop heart disease than
those of a gloomier disposition, researchers say. An increased risk of suffering a heart attack or
stroke has previously been linked to getting angry or stressed, but a study by American
researchers, published in the European Heart Journal, claims to be the first to show an
independent link between emotions and coronary heart disease. The findings suggest that it may
be possible to help to prevent heart disease by boosting a person’s mood, says the lead
researcher, Karina Davidson, of Columbia University, New York. “Everyone should try and
inject some fun into their daily routines to counteract any effects of stress on their health, rather
than waiting for holidays,” she said. “Some people wait for their two weeks of vacation to have
fun, and that would be analogous to binge drinking. Essentially, spending some few minutes
each day truly relaxed and enjoying yourself is certainly good for your mental health, and may
improve your physical health as well.”

Over ten years Dr Davidson and colleagues tracked the health of 1,739 adults who
participated in a 1995 health survey in Canada. Nurses assessed participants’ risk of heart disease
and measured symptoms of depression, hostility, anxiety and their degree of positive emotions,
referred to as “positive effect”. Writing in the European Heart Journal, the researchers define
positive effect as the experience of pleasurable emotions such as joy, happiness, excitement,
enthusiasm and contentment. Although these feelings can be transitory or short-lived, they can
also represent stable character traits, particularly in adulthood, they add. The study participants
were awarded a score out of five for positive affect, varying from “none” to “extreme”
depending on their answers to questions on how they responded to stressful situations or
expressed their emotions.

After taking account of age, sex and cardiovascular risk factors, the researchers found that,
over the ten-year period, people with increased scores for positive effect were less likely to
suffer a fatal or non-fatal heart attack or stroke. “Participants with no positive affect were at a 22
per cent higher risk of heart disease than those with a little positive affect, who were themselves
at 22 per cent higher risk than those with moderate positive affect,” Dr Davidson said. “We also
found that if someone who was usually positive had some depressive symptoms at the time of
the survey, this did not affect their overall lower risk of heart disease. She suggested there could
be several possible explanations for the link, including typically happy people having longer
periods of rest or relaxation, or being able to recover more quickly from stress or anxiety. They
may also not spend as much time “re-living” or dwelling on depressing events, “which in turn
seems to cause physiological damage,” she added. Dr Davidson said that to improve mood and
relaxation, people should devote time daily to a hobby or preferred leisure pursuit. “If you enjoy
reading novels, but never get around to it, commit to getting 15 minutes or so of reading in. If
walking or listening to music improves your mood, get those activities in your schedule”. She
added that more studies were needed to confirm the link between mood and physical health: “We
desperately need rigorous clinical trials in this area. If the trials support our findings, then these
results will be incredibly important in describing specifically what clinicians and patients could
do to improve health.”

Ellen Mason, senior cardiac nurse at the British Heart Foundation, said that the charity was
funding ongoing research to “unravel the biology” that underlies the link between happiness and
health. But she warned that existing risk factors such as obesity, poor diet, lack of exercise or
smoking should not be discounted. “Today’s study used an experimental design that is great for
observing trends and associations, but doesn’t prove cause and effect or tell us for sure whether
changing our mood can definitely reduce our risk of heart disease,” she added. “This research
suggested that those who naturally had a ‘glass half-full’ mood seemed to be most protected
from disease. But we’re not all like that, and we know that improving your mood isn’t always
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easy — so we don’t know if it’s possible to change our natural levels of positivity. We would, of
course, recommend that people take time to indulge in healthy activities that can lift their mood,
but trying to keep established risk factors under control remains really important.”

(The Times, February 18, 2010. David Rose, Health Correspondent )

DK3aMeHAIllHOHHOoe 3aganue Ne 2
CHucok Tem:

1. Perfect World as You See It

2. What kind of Day is Ideal for You?

3. Places that Impress You Most.

4. Your Most Breathtaking Sightseeing Tour.
5. What are Your Life Priorities?

JK3aMeHAlMOHHOE 3aganne Ne 3
Bapuanr 1
Translate the situation from Russian into English. Use the active vocabulary of Term 5.

51 He CckIOHEH K pasapaxurenbHocTH. HO ecTh cuTyanmu, KOTOpBIE 3aCTaBJIAIOT MEHS
BOJIHOBAThCS U Jlaxke TepATh camooOiananue. CTOUT JM AaBaTh BOJIIO YyBCTBAM U BBIIYCKaTh
nap? Jlymato, HeT. Sl He XOdy IOKa3blBaTh CBOW T'HEB, YHOTPEOJATH OCKOPOUTEIbHBIE CIIOBA,
pyratbes. Jlydiie ciepikaTh THEB M MTO3KE OOCYIUTH ¢ KEM-HUOYAb 3Ty po0IeMy.

Bapuant 2

Ha omHOW u3 crapbiXx OXMBJICHHBIX IUTomaaeid Puo Bcerma coOuparoTcsi Kak MECTHBIE
KHUTEIH, TaK U TYpUCTHl. MIMEHHO OTCIOZa MOXHO MOJI000BaTbcs HU C Y€M HECPAaBHUMBIM
ITAHOPAMHBIM BHJIOM Ha FaBaHb U «CaxapHbIC I'OJIOBBI», K KOTOPBIM MIPOXOAUT KaHATHAS JOPOTa.
351ech e MOXKHO BBIMHMTH KPETKUHA CBEKEMOJIOTHIA KOode U cBexkeBbDKaThIil cok. Henmaneko ot
IUIOUIAId  PACIOJIOKEH OJIOMIMHBIN PBIHOK, T/l€ NpOAaroTcsi HEoObIYHBbIE CyBeHHMphL. Ha
MPWIETAOIINUX YIUIAX MOXHO IOCMOTPETH BBICTYIIJICHUS YJIWYHBIX MY3BIKAHTOB M aKTEPOB,
KOTOpBIE CO3Ja0T 0CO00€ MPUIOJHATOE HACTPOECHHME, a IOTOM, HAryJjsB ammeTUT, MOXXHO
NOYXXHHATh B Kade, MpeaararmeM MUPoKUil BBIOOP HACHIIIEHHBIX, alIETUTHBIX OJIIO.

Kputepun oneHuBaHNus yPOBHSI OCBOCHHS JMCIUAIITHHBI

Ha sx3ameHe CTyIEHT JOJDKEH IOKa3aTh aIeKBaTHOE BJIAICHUE TEOPETUUECKOU U
IIPaKTUYECKON CTOPOHOM MpeaMeTa, a UMEHHO:

L4 3HATb OCHOBHBLIC IIOHATHA, HaBaTb HUX OIPCACICHUC W BJIAACTb KHaCCI/I(I)I/IKaLII/IHMI/I
Pa3InYHBIX HBJ'IGHPIﬁ, HU3y4a€MbIX B TCOPUH TEKCTa U WIIIOCTPUPOBATH UX IIPUMEpPAMU,
L4 3HATh CIIOCOOBI AKTyaJIn3alliu pPa3jIMYHbIX A3BIKOBBIX CPCACTB W aAHAJIU3UPOBATH HUX

CHOCOOHOCTh BBIPAXKaTh Pa3IMYHbIC BUIbI HHPOPMALIUU B TEKCTE;
®  BBINOJHATH (UIOJIOTMYECKUH aHaliM3 TEKCTOB pAa3IMYHBIX >KAaHPOB, YUUTHIBas UX
coJiepKaHue U MPoOJIEeMaTHKy, OCMBICIMBAs BHYTPEHHIOI KOMIIO3UIUIO, ONPENEIUB CIIOCOOBI
nepeaayy UMIUTMKaTUBHOW HH(pOPMALIUU aBTOPOM.

e Kpurepuu BbICTABJICHUSI OLCHKH HA IK3aMeHe

10-6anabHasn 5-0annbHadA Kputepun onenkn
mKaJja mKaJa
10 6autoB «oriimyHo» | CTymeHT  npu  OTBeTe  JEMOHCTPHUPYET  BCECTOpPOHHEE,
CHCTEeMAaTHYeCKoe M [DIy0OKoe 3HaHHE Yy4eOHO-IPOrpaMMHOIO
MarepHana, YMEHHUE cBOOOHO BBIIIOJIHATh 3a/1aHu,
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MPEeayCMOTpPEeHHbIE MporpaMMmoii. CBOOOTHO OpPHUEHTHPYETCS B
OCHOBHOM W JOIOJIHUTEIBHON JUTEpaType, pPEKOMEHIAOBaHHOMN
MporpaMMoii, a TakKe IIOKa3bIBAaeT YCBOCHHE B3aMMOCBS3U
OCHOBHBIX MOHATHA JUCHUIUIMHBL W WX 3HA4CHUH  UIA
nprodpeTaeMoil mpodeccu, MpoSBIEeT TBOPUECKUE CIIOCOOHOCTH B
MIOHUMaHWM, W3JI0)KEHUH M HCIIOJIb30BaHUU Yy4eOHO-NPOrpaMMHOTO
MarepHana.

IIpu 5TOM HE AOIYCKAaeT HETOYHOCTEN B OTBETE.

9 GamnoB

«OTJIHUYHO»

Crymentr  mpu OTBETE  JEMOHCTPHUPYET BCECTOPOHHEE,
CHCTEeMaTHYeckoe ¥ TIIyOOKoe 3HaHWE Y4eOHO-TIPOrPaMMHOTO
Marepuaa, yMeHHe CBOOOIHO BBINOJHATh 3aJaHus,
IIpeAyCMOTpeHHbIe Iporpammoil. CBOOOJHO OpHEHTHpYeTCsS B
OCHOBHOM M JONOJIHUTEJIBHOW JIUTEpAaType, PEKOMEHIOBAHHOMN
IporpaMMoii, a TakXe IIOKa3bIBaeT YCBOCHHE B3aMMOCBS3HU
OCHOBHBIX MNOHATHM JUCHMIUIMHBL W HMX 3Ha4eHUN Ui
npuobpeTaeMoil mpodeccuu, NposBILIET TBOPUSCKUE CIIOCOOHOCTU B
TIOHVMAaHUH, W3JI0KCHHH M HCIIOJIb30BaHWM Y4eOHO-MPOrPaMMHOTO
MarepHana.

IIpu 3TOM BO3MOKHAa HECYLIECTBEHHass HETOYHOCTh B oTBeTe (1),
KOTOPYIO ~ CTYAEHT CHoco0eH yCTpaHUTh 0e3  IOMOIIH
TpeTogaBaTens.

8 0auoB

«XOpOo1Io»

CTyIoeHT Tpu OTBET€ NEMOHCTPHUPYET XOpollee 3HaHHE YUeOHO-
MIPOTPaMMHOTO MaTepHaia, YCICITHO BBITOJIHACT IPEIyCMOTPEHHEIC
3aJaHus, 3HACT OCHOBHYIO IUTEPaTypy, PEKOMEHIOBAaHHYIO B
mporpamme. [loka3pIBaeT CHCTEMATHYCCKHI XapaKTep 3HAaHUHA 10
JWICITUIUIMHE W CIIOCOOEH K MX CaMOCTOSTEIIFHOMY IOTIOTHEHUIO U
OOHOBJICHHIO B XOJI¢ JaibHeimedl yueOHO paboThl U mpodec-
CHOHAJILHOM JIeATEIbHOCTH.

Ipu sTOM JOMyCcKaeT HETOYHOCTH B OTBeTe (He Ooiiee 2-X), KOTOPbIE
ycTpaHnsieT 0e3 HOMOIIH IPEToaBaTes.

7 GanoB

«XOpOo1o»

CTyIeHT TpH OTBET€ NEMOHCTPHUPYET XOpollee 3HAaHHE YUeOHO-
MIPOrpaMMHOI0 MaTepHajia, YCHEIIHO BBIOJHIET NPEAyCMOTPEHHbIE
3aJaHus, 3HAeT OCHOBHYIO JIUTEpaTypy, PEKOMEHIOBAaHHYIO B
nporpaMMe. IlokasblBaeT cuUCTEMAaTHYECKHM XapakTep 3HAHWUN 110
JWICITUITIMHE W CTIOCOOEH K WX CaMOCTOSTEIIFHOMY IOTIOTHEHUIO U
OOHOBIEHUIO B XOJI¢ NaimbHeHIer ydeOHOW paboTel M mpodec-
CHOHAJTbHOM JIeATEIbHOCTH.

[Ipn »TOM nOmyckaeT OTAENbHBIE HETOYHOCTH (He Oomee 2-X),
KOTOpBIE YCTPaHSET C IIOMOIIBIO MPENoJaBaTeIs.

6 OayIoB

«YHOBJICTB.»

CryneHT 0OHapyXXMBaeT 3HAHWE OCHOBHOTO y4eOHOTo Marepuaia B
00BEéMe, HEOOXOOUMOM Ui JalbHeWmed y4e€0bl M MpeACTOSIIeH
paboTel MO Tmpodeccuun, CIPaBIsSETCS C BBHIMOJHEHUEM 3aJaHUM,
MPEAYCMOTPEHHBIX MPOTrpaMMOM, 3HAKOM C OCHOBHOM JIUTEPaTypoH,
PEKOMEHJIOBaHHOM IIpOrpaMMOH, HO JIONMYCKaeT HOTPEIIHOCTH B
orBete (He Oosee 3-X), KOTOpble  CHOCOOEH YCTPAaHHUTH O]
PYKOBOJCTBOM MpEIOIaBaTesl.
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5 daymioB

«YOOBJICTB.»

CryzaeHT oOHapyXHBaeT 3HAHWE OCHOBHOTO Y4eOHOT'O MaTepuaia B
00BEMe, HEOOXOAMMOM ISl NANbHEWIer yd€Obl W TMpencTosIiei
paboTel mO mpodeccHu, CHpaBIsAeTCS C BBHIIONIHCHHEM 3aJIaHWH,
MIPEIyCMOTPEHHBIX MPOIPaMMOMN, 3HAKOM C OCHOBHOM JMTEpATypOH,
PEKOMEHJIOBAaHHOW MPOrpaMMON, HO JOIYCKAaeT IOrPEIIHOCTH B
otBere (He Oojee 4-X), KOTOpbIE  CHOCOOCH YCTpPaHUTH IIOJ
PYKOBOJCTBOM MPETOIaBaTesl.

4 Gamra u MeHee «HEYIOBJIETB.)»

CryneHT oOHapyKMBaeT MpoOesl B 3HAHUSIX OCHOBHOTO yd4eOHO-
MIPOTPaMMHOTO MaTepHaa, JOMYCTKAaeT IPUHIUIIHAIBHBIE OIIUOKH
B BBIIOJHEHUU MPEAYCMOTPEHHBIX IIPOIpaMMOM 3aJaHUl, HE
3HAKOM C OCHOBHOH JIUTEPaTypoOH, IPelyCMOTPEHHOU IPOTrpaMMoOil,
U He BlazeeT 0a30BBIMH 3HAHHWSMH, HPEAYCMOTPEHHBIMH IO
JAHHOH TUCLUILINHE U ONPEIENEHHBIMU NPEIMETHBIMA YMEHUSIMHU.

Cemectp 6

OO0pa3upl 3a1aHNI TPOMEKYTOYHOT0 KOHTPOJIS
Oopa3zey IK3aMeHAUUOHHO20 Dunema:

CDez[epaJILHoe ToCy1apCTBEHHOC 6IOI[)I(CTHO€ O6pa3OBaTCJ'ILHO€ YUPCKACHUC

BbICILIEr0 00pa30BaHUs

«CMONEHCKUH TOCYJapCTBEHHBIN YHUBEPCUTET»
Kacdenpa anrnuiickoro si3pika 1 epeBO10BEICHUS

Hanpasnenue noarorosku: «JIluarsuctuka 45.03.02 (mepeBoj 1 epeBOI0OBEACHUE)
Jucuunnuna: Teopust si3bIka (AHTTTUHCKUMN S3BIK)
Cemectp 6

BUJIET Ne 1

1. Tekct Kak OOBEKT (I)I/IJ'IOJIOFI/I‘IGCKOFO aHaJim3a. I_IeJ'II/I " 3aa4u (I)I/IJ'IOJ'IOI"I/I‘IGCKOFO

aHaJIu3a TCKCTa.

2. OUI0IOTHUECKHN aHAIN3 TEKCTA.

3aB. kadeapoii

A.T'. CUIpHHULIKUHT

Bonpocsl k 3k3ameny

1. Texkcr kak 00BeKT pusmooruvyeckoro ananuza. Llenn u 3amaun Qrutonorundeckoro aHaimsa

TCKCTA.

2. TekcT Kak 00BEKT TUHIBUCTHYECKOTO MCCIEIOBAHUS.

3. IIpob6nema knaccuGUKaIUU ¥ TUTIOJIOTUN TEKCTOB.

4. J’KanpoBo-cTuieBas opraHu3ays TEKCTa.

5. Kareropuu u cBoiicTBa TekcTa. TeKCT B CUCTEME SI3BIKOBBIX YPOBHEH.

6. EnuHuna tekcta — eIMHUIA aHaIn3a TeKcTa. [lapagurmMaTtuka v CHHTarMaTuKa TEKCTa.

7. DKCTpaTMHTBUCTUYECKHE MapaMeTphl TekcTa. DoHoBas HHPOPMAITUSI U TEKCT.

8. Anroput™m (GUIOIOTHYECKOr0 aHanu3a TekcTa. OmnpenelieHHne TeMAaTHKA W MpoOJeMaTHUKH

TCKCTA.
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9. BHyTpeHHsisi oOpraHu3anus XyJI0KeCTBEHHOTro Tekcta. Kommo3uiusi Hapactanuss U ee
anemeHThI. 10. KoHGaUKT Kak onmo3uiius, jJexaias B OCHOBE CIOKETHOW JMHUHU. Peanuzanus
OTIIO3HIINN MEX]Ty XapaKTepaMu, MEXKIy XapaKTepoM U 00CTOSITENILCTBAMU, BHYTPH XapakTepa
B XY/I0’)KECTBEHHOM TEKCTE.

11. Anroput™m (UIONOTHYECKOTO aHalIM3a TEKCTa W €ro peaju3alys NPUMEHUTEIBHO K
XYI05)KECTBEHHOMY TEKCTY.

12. ®wunonorudeckuii aHaaN3 HAy4YHO-(PAHTACTUYECKOTO TEKCTa. AKTyalu3alus aJIropuTMa
(HUITOJIOTHYECKOr0 aHAJIM3a TEKCTa TPUMEHUTEIBHO K )KaHPY Hay4yHOUH (haHTaCTHUKH.

13. OUIOIOTUYECKU  aHaM3  XYJI0)KECTBEHHOTO TEKCTa  CIEHHMATbHOM  TEMATHKH.
AxTyanuzanus anroput™Ma  (UIOJIOTMYECKOr0 aHaiW3a TEKCTa NPUMEHUTEIBHO K
XYJI0’KECTBEHHOMY TEKCTY CIEeIIMAIbHOW TEMATHUKH.

14. MoTuBanoHHas,, KOMMYHUKAaTHUBHAs CrielU(pUKa XYI0KECTBEHHOTO TEKCTa CHEIHATbHON
TEMATHKH.

15. CemanTrueckoe NpOCTPAHCTBO U KAHPOBO-CTHIIEBAsi OpraHU3alMs XyA0KECTBEHHOIO TEKCTa
CcHernraJbHOM TEMaTUKH.

Oﬁpa3eu XYAOKECTBEHHOI'0 TEKCTA 1JIsA (l)I/IJIOJIOFH‘leCKOFO aHaJIu3a:
THE SNOB (Morin Callaghan)

It was at the book counter in the department store that John Harcourt, the student, caught
a glimpse of his father. At first he could not be sure in the crowd that pushed along the shelves
with books, but there was something about the color of the back of the elderly man's neck,
something about the faded felt hat, that he knew very well. Harcourt was standing with the girl
he loved, buying a book for her. All afternoon he had been talking to her, eagerly, but with a
certain shyness, as if there still remained in him an innocent wonder that she should be delighted
to be with him. From underneath her wide-brimmed straw hat, her face, so fair and beautifully
strong with its expression of cool independence, kept turning up to him and sometimes smiled at
what he said. That was the way they always talked, never daring to show much full, strong
feeling. Harcourt had just bought the book, and had reached into his pocket for the money with a
free gesture to make it appear that he was accustomed to buying books for young ladies, when
the white-haired man in the faded felt hat, at the other end of the counter, turned half toward him,
and Harcourt knew he was standing only a few feet away from his father.

The young man's easy words became little more than a whisper. There was rising in him
a dreadful uneasiness; something very precious that he wanted to hold seemed close to
destruction. His father, standing at the end of the counter, was turning a book over thoughtfully
in his hands. Then he took out his glasses from an old, worn leather case and adjusted them on
the end of his nose, looking down over them at the book. His coat was half open, two buttons on
it were missing, his gray hair was too long, and in his rather shabby clothes he looked very much
like a working-man, a carpenter perhaps. Such an anger rose in young Harcourt that he wanted to
cry out bitterly. "Why does he dress as if he never owned a decent suit in his life? He doesn't
care what the whole world thinks of him. He never did. I've told him a hundred times he ought to
wear his good clothes when he goes out. Mother's told him the same thing. He just laughs. And
now Grace may see him. Grace will meet him."

So young Harcourt stood still, with his head down, feeling that something very painful
was about to happen. Once he looked anxiously at Grace, who had turned to the bargain counter.
She was so sure of herself, her relation to the clerks behind the counters, the books on the
shelves and everything around her.

Still keeping his head down and moving close, he whispered uneasily, "Let's go and have
tea somewhere, Grace."

"In a minute, dear,” she said.

"Let's go now."

"In just a minute, dear," she repeated.

"There's not a breath of air in here. Let's go now."
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"What makes you so impatient?"

"There may be something here I've wanted all my life," she said, smiling at him brightly
and not noticing the uneasiness in his face.

So Harcourt had to move slowly behind her, getting closer to his father all the time. Old
Harcourt had lots of time to amuse himself, because he was on a pension after working hard all
his life. He had sent John to the university and he was eager to have him distinguish himself.
Every night when John came home, whether it was early or late, he used to go into his father and
mother's bedroom and turn on the light and talk to them about the interesting things that had
happened to him during the day. They listened and shared this new world with him. They both
sat up in their night clothes and, while his mother asked all the questions, his father listened
attentively with his head on one side and a smile or a frown on his face. The memory of all this
was in John now, and there was also a desperate longing and a pain within him as he glanced
fearfully at his father, but he thought stubbornly, "I can't introduce him. It'll be easier for
everybody if he doesn't see us. I'm not ashamed. But it will be easier. Il be more sensible. It'll
only embarrass him to see Grace." By this time he knew he was ashamed, but he felt that his
shame was justified, for Grace's father had the smooth, confident manner of a man who had lived
all his life among people who were rich and sure of themselves.

He looked up carefully, for they were about eight feet away from his father, but at that
moment his father too, looked up and John's glance moved over the counters, seeing nothing. As
his father's blue, calm eyes stared steadily over the glasses, there was an instant when their
glances might have met. Neither one could have been certain, yet John, as he turned away and
began to talk hurriedly to Grace, knew surely that his father had seen him. He knew it by the
steady calmness in his father's blue eyes. John's shame grew, and then his humiliation sickened
him as he waited and did nothing.

Kputepun oneHuBaHNus yPOBHSI OCBOCHHS JMCIUAIITHHBI

Ha skx3ameHe CTyIEHT JOJDKEH I0Ka3aTh aIeKBaTHOE BJIAICHUE TEOPETUUECKOU U
IIPaKTUYECKON CTOPOHOM MpeaMeTa, a UMEHHO:

L4 3HATb OCHOBHBIC IIOHATHA, HOaBATb HUX OIPEACICHUC W BJIAACTb KHaCCI/I(i)I/IKaLII/IHMI/I
Ppa3InYHbIX SIBJ'ICHI/II\/'I, N3y4aCMbIX B TCOPHUU TCKCTA U UWINIIOCTPUPOBATH UX IIPUMEPAMU;
L4 3HATh CIIOCOOBI AKTyalIu3alliu Pa3IMYHBIX A3BIKOBBIX CPCACTB W aAHAJIU3UPOBATH HUX

CHOCOOHOCTh BBIPAXKaTh Pa3IMYHbIE BUJIbI MHPOPMALIUU B TEKCTE;
®  BBINIOJHATH (PUIOJIOTMYECKUH aHaliW3 TEKCTOB pa3IMUHBIX JKAaHPOB, YUUTHIBas UX
coJiepKaHue U MPoOJIEeMaTHKY, OCMBICIIMBAs BHYTPEHHIOI0 KOMITO3HUIIMIO, OIIPEJEIIUB CIIOCOObI
nepeaayy UMIUTMKaTHBHOW MH(pOPMALIUU aBTOPOM.

e Kpurepuu BbicTaBJIeHHS OLIEHKH Ha JK3aMeHe

10-0aaabHas 5-0annnHan Kputepun onenku
mKaJjga mKajxa
10 6amioB «OTJINYHO» CryneHt IpH OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
CUCTEMATHUUYCCKOC 158 FJ'Iy6OKO€ 3HAHHUC y‘le6HO-HpOl"paMMHOFO
MaTCpI/IEU'Ia, yMCHI/IC CB060,HHO BBIIIOJIHATH 3aJlaHusAd,

IIpeAyCcMOTpeHHbIe nporpamMmoii. CBOOOJHO OpHEHTHpYeTCs B
OCHOBHOM M JIONOJIHUTEJIBHOM JIUTEpaType, PEKOMEHAOBAaHHOM
nporpaMMoﬁ, a TaKXX€ II0Ka3bIBA€T YCBOCHHC B3aWMOCBA3U
OCHOBHBIX MOHSATHI JUCHUITIINHBI )5 Hnux 3HAYEHHUH JIIsL
npruodpeTraeMoit IpodeCCH, MPOSIBIIIET TBOPUECKHE CIIOCOOHOCTH B
MTOHUMAaHUH, H3JI0KCHHH W WCIOJIB30BAaHUH YYEOHO-TIPOTPaMMHOTO
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MarepHana.

IIpu 3TOM He oITyCKaeT HETOYHOCTEH B OTBETE.

9 dayu1oB

«OTJIIMYHO»

CryneHT  mpu  OTBETe  JIEMOHCTPHPYET BCECTOPOHHEE,
cucTeMaTtydyeckoe M INIyOOKoe 3HaHUE Yy4eOHO-IIPOrpaMMHOIO
MaTepuana, yMeHUe cBOOOIHO BBITIOJIHSATD 3a7aHus,
IIpeAyCMOTpeHHbIe Iporpammoil. CBOOOJHO OpHEHTHpYeTCsS B
OCHOBHOM M JONOJIHUTENIBHOW JIUTEpaType, PEKOMEHAOBAaHHOMN
MpOrpaMMoOif, a TakKe IIOKa3bIBa€T YCBOCHHE B3aNMOCBSI3H
OCHOBHBIX TIOHATHH JAWCOMIUIMHBI W WX 3HAaUCHWH Ui
nprodpeTaeMoil mpodeccu, MposSBIIET TBOPUECKHE CIIOCOOHOCTH B
MIOHVMAHUH, W3JI0KCHUH M HCIIOJIb30BaHWM Y4eOHO-MPOrPaMMHOTO
MarepHana.

ITpu >TOM BO3MOXXHa HECYIECTBEHHAas  HETOYHOCTh B oTBere (1),
KOTOPYIO ~ CTYAEHT CHoco0eH yCTpaHUTh 0e3  IOMOIIH
IpenogaBaTens.

8 0auoB

«XOpOo1Io»

CTyzmeHT TpH OTBETE AEMOHCTPUPYET XOpollee 3HAaHHE Y4eOHO-
MIPOrPaMMHOTO MaTepHaia, yCHEUIHO BBIIOJIHAET IpelyCMOTPEHHBIE
3aJaHus, 3HAET OCHOBHYIO JIUTEpaTypy, PEKOMCHJIOBAaHHYIO B
nporpamme. Iloka3plBaeT CUCTEMATHYECKUH XapakTep 3HAHUM II0
JMCLMIUIMHE U CHOCOOCH K MX CaMOCTOSITEIbHOMY IIOTIOJIHEHHUIO U
OOHOBJICHHIO B XOJI¢ JaibHEiedl yueOHOH paboThl U mpodec-
CHOHAJIBHOM JESITENBHOCTH.

IIpu 3TOM JOMyCKaeT HETOYHOCTH B OTBeTe (He Oojiee 2-X), KOTOPhIC
ycTpaHsieT 6e3 HOMOIIH IPETo/IaBaTelis.

7 6aiIoB

«XOpOo1Io»

CTyzeHT TpH OTBETE AEMOHCTPUpYET Xopollee 3HaHHE Y4eOHO-
HPOrpaMMHOT0 MaTepralia, YCIHEIIHO BBINOJHSIET HPeIyCMOTPEHHbIE
3aaHus, 3HAeT OCHOBHYIO JIUTEPATypy, PEKOMEHIOBAHHYIO B
nporpamme. [lokasblBaeT CHCTEMaTHYSCKHI XapakTep 3HAaHWA MO
JMCLUILUIMHE M CIIOCOOCH K MX CaMOCTOSTENBHOMY IOIOJHEHHIO H
OOHOBIICHHIO B XOJl¢ JalbHeHmel ydeOHOW paboTel M mpodec-
CHOHAIBHOMU NEeSTSIbHOCTH.

[Ipu sToM nomyckaeT OTAENBbHBIE HETOYHOCTH (He Oonee 2-X),
KOTOpBIC YCTPaHSET C MOMOIIBIO TIPETIOIaBATEIIS.

6 6amioB

«YHOOBJIETB.»

CryneHT oOHapy)KMBaeT 3HAaHWE OCHOBHOTO Y4eOHOTO MaTepHana B
00béMe, HeoOXonMMOM JUIA JaybHEHIed yd€Obl M mpencrosien
paboThl mo mpodeccuH, cHpaBiISeTCsl C BBINOJIHCHHEM 3aJaHHH,
MIPEAYCMOTPEHHBIX MPOrpaMMOM, 3HAKOM C OCHOBHOM JIUTEPATYpOil,
PEKOMEHJIOBAaHHOM MpPOrpaMMON, HO JOMYCKAaeT MOTPEHIHOCTH B
orBete (He Oosee 3-X), KOTOpblE  CHOCOOEH YCTPaHUTh TIO
PYKOBOZCTBOM IIPEIOaBaTeIsl.

5 6amioB

«YHOOBJIETB.»

CryneHT 0OHapy>XUBaeT 3HAHWE OCHOBHOTO y4eOHOTrO Marepuaia B
00BEéMe, HEOOXOOUMOM Ui JaibHeWmed y4€0bl M MpeACTOSIIeH
paboTel TO Tmpodeccuun, CIPaBIsSeTCs C BBIMOJHEHUEM 3ajaHui,
MPEAYCMOTPEHHBIX MPOTrpaMMOM, 3HAKOM C OCHOBHOM JIUTEPaTypoH,
PEKOMEH/IOBAHHON MPOrpaMMoON, HO JOIyCKaeT MOTPEIIHOCTH B
orBete (He Oosee 4-X), KOTOpBIE  CHOCOOEH YCTPaHUTh TIOf
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PYKOBOJICTBOM IIPEOaBaTEIs.

4 Ganna 1 MeHee «HEYJOBJIETB.» CryneHT oOHapyKUBaeT MpoOebl B 3HAHUSIX OCHOBHOTO y4eOHO-
MIPOTPaMMHOTO MaTepHaia, JOIyCTKAaeT IPUHIUIHAIbHBIE OIIHOKH
B BBINOJHEHWH TIPEIyCMOTPEHHBIX NPOTPaMMOH 3alaHud, HE
3HaKOM C OCHOBHOM JIUTEpaTypoOH, IpelyCMOTPEHHOU MPOTrpaMMoii,
U He BlazeeT 0a30BBIMH 3HAHHWSMH, MNPEAYCMOTPEHHBIMU IIO
JAHHOU IUCHHIUINHE U ONPEACIEHHBIMH NPEAMETHBIMU YMEHHUSAMH.

Cemectp 7
Oo0pa3ubl 3aJaHUI IPOMEKYTOYHOT0 KOHTPOJISA

Oopaszey IK3aMeHAYUOHHO20 Oulema:

®enepanbHOE rocy1apCTBEHHOE OI0KETHOE 00Pa30BaTEIbHOE YUPEXKICHUE
BbICLIETr0 00pa30BaHUs
«CMONEHCKUH TOCYyJapCTBEHHbIN YHUBEPCUTET»
Kadenpa anrnuiickoro si3pika 1 epeBO10BEICHUS

Hamnpasnenue noaroroku: «JImarsuctuka 45.03.02 (mepeBoj 1 IEpeBOIOBEICHUE))
Juctunnuna: Teopus W mpakTHKa pedeBOTO OOIIEeHUS (aHTIMICKUN S3BIK)
Cemectp 7

BUJIET Ne 1

1. CTpykTypHasi opraHu3alus TeKCTa.
2. OWI0TOTHUECKII aHAIN3 TEKCTA.

3aB. kadenpoii A.l". CunpHULKHI

Bonpocsl k 3k3ameny:
1. CrpykrypHas opranu3anus TeKCTa.
2. BHyTpeHHsI 1 BHELIHSISI CTPYKTYpa TEeKCTa.
3. BHyTpeHHSs CTPYKTypa TeKCTa U ero (yHKIIMOHAIBLHO-CTUIIEBAs! Tapa urma.
4. ComnocraBieHHe BHYTPEHHEW CTPYKTYpbl  XYyJOKECTBEHHOTO M  OINHCATEIbHOIO
noBecTBOBaHUsA. 5. [IpMHIMIIBI aHHOTUPOBAHUS U pePepUpOBaHUS TEKCTA.
6. CemaHTHYECKOE MMPOCTPAHCTBO XYI0KECTBEHHOTO TEKCTA.
7. S13BIKOBBIE CPEACTBA aKTyalIU3aL[UU COACPKAHMS TECTA.
8. TexcroBas TOMUHAHTA B FOMOPUCTUYECKOM ITOBECTBOBAHMH.
9. «l"oBopsimMe» MeHa COOCTBEHHBIE.
10. XynmoxecTBeHHass J€Talb B pa3IMYHBIX DJIEMEHTaX KOMITO3UIIMM HapacTaHus: B
AKCIIO3UINH, 3aBs3Ke, rpajaliu (pa3BUTHN KOH(IMKTA), KyJIbMUHALIUHU, Pa3BsI3Ke.
11. Paznuunble BUABI HHGOPMALIUU B XYI0’)KECTBEHHOM TEKCTE.
12. DxcnuIuUTHAS ¥ UMIUTHITUTHAS HHOOpMAITHSL.
13. 3aronmoBok. ABTopckas peub. Peub mepcoHaxa (quanmoruueckasi, BHyTpeHHss1). OOpa3
aBTOpAa.
14. O6pa3 nmoBecTBOBATENS B XyJ0KECTBEHHOM TEKCTE.
15. FOMop 1 colmanbHbIN peannsm.
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OO0pa3zen Xy10:KeCTBEHHOT0 TEKCTA AJI51 (PUI0T0THYECKOr0 aHAJIN3A:
The Confession
Guy de Maupassant

Marguerite de Thérelles was dying. Although but fifty-six, she seemed like seventy-five at
least. She panted, paler than the sheets, shaken by dreadful shiverings, her face convulsed, her eyes
haggard, as if she had seen some horrible thing.

Her eldest sister, Suzanne, six years older, sobbed on her knees beside the bed. A little table
drawn close to the couch of the dying woman, and covered with a napkin, bore two lighted candles,
the priest being momentarily expected to give extreme unction and the communion, which should
be the last.

Suzanne, the elder, had once been madly in love with a young man, who had also been in love
with her. They were engaged, and were only waiting the day fixed for the contract, when Henry de
Lampierre suddenly died.

The despair of the young girl was dreadful, and she vowed that she would never marry. She kept
her word. She put on widow's weeds, which she never took off.

Then her sister, her little sister Marguérite, who was only twelve years old, came one morning to
throw herself into the arms of the elder, and said: "Big Sister, | do not want thee to be unhappy. I do
not want thee to cry all thy life. I will never leave thee, never, never! I — 1, too, shall never marry. |
shall stay with thee always, always, always!"

And she had remained since then upon her back, shaken with spasms, her lips agitated as though
dreadful words were mounting from her heart without power of issue, her look mad with fear,
terrible to see.

Her sister, torn by sorrow, wept wildly, her forehead resting on the edge of the bed, and kept
repeating:

"Margot, my poor Margot, my little one!"

She had always called her, "Little One," just as the younger had always called her "Big Sister."

Steps were heard on the stairs. The door opened. A choir boy appeared, followed by an old priest
in a surplice. As soon as she perceived him, the dying woman, with one shudder, sat up, opened her
lips, stammered two or three words, and began to scratch the sheets with her nails as if she had
wished to make a hole.

The Abbé Simon approached, took her hand, kissed her brow, and with a soft voice:

"God pardon thee, my child; have courage, the moment is now come, speak."

Then Marguérite, shivering from head to foot, shaking her whole couch with nervous
movements, stammered:

"Sit down, Big Sister ... listen."”

The priest bent down toward Suzanne, who was still flung upon the bed's foot. He raised her,
placed her in an armchair, and taking a hand of each of the sisters in one of his own, he pronounced:

"Lord, my God! Endue them with strength, cast Thy mercy upon them."

And Marguérite began to speak. The words issued from her throat one by one, raucous, with
sharp pauses, as though very feeble.

"Pardon, pardon, Big Sister; oh, forgive! If thou knewest how I have had fear of this moment all my
life...."

Suzanne stammered through her tears:

"Forgive thee what, Little One? Thou hast given all to me, sacrificed everything; thou art an
angel...."

But Marguérite interrupted her:

"Hush, hush! Let me speak ... do not stop me. It is dreadful ... let me tell all ... to the very end,
without flinching. Listen. Thou rememberest ... thou rememberest ... Henry...."

Suzanne trembled and looked at her sister. The younger continued:

"Thou must hear all, to understand. | was twelve years old, only twelve years old; thou
rememberest well, is it not so? And | was spoiled, | did everything that | liked! Thou rememberest,
surely, how they spoiled me? Listen. The first time that he came he had varnished boots. He got
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down from his horse at the great steps, and he begged pardon for his costume, but he came to bring
some news to papa. Thou rememberest, is it not so? Don't speak — listen. When | saw him | was
completely carried away, | found him so very beautiful; and | remained standing in a corner of the
/salon/ all the time that he was talking. Children are strange ... and terrible. Oh yes ... | have
dreamed of all that.

"He came back again ... several times ... | looked at him with all my eyes, with all my soul ... |
was large of my age ... and very much more knowing than anyone thought. He came back often ... |
thought only of him. I said, very low:

"I was jealous, jealous! The moment of thy marriage approached. There were only two weeks
more. | became crazy. | said to myself: 'He shall not marry Suzanne, no, I will not have it! It is |
whom he will marry when I am grown up. | shall never find anyone whom I love so much.' But one
night, ten days before the contract, thou tookest a walk with him in front of the chateau by
moonlight ... and there ... under the fir, under the great fir ... he kissed thee ... kissed ... holding thee
in his two arms ... so long. Thou rememberest, is it not so? It was probably the first time ... yes ...
Thou wast so pale when thou earnest back to the /salon/.

"I had seen you two; | was there, in the shrubbery. | was angry! If | could I should have killed
you both!

"I said to myself: 'He shall not marry Suzanne, never! He shall marry no one. | should be too
unhappy.’ And all of a sudden I began to hate him dreadfully.

"Then, dost thou know what | did? Listen. | had seen the gardener making little balls to kill
strange dogs. He pounded up a bottle with a stone and put the powdered glass in a little ball of meat.

"I took a little medicine bottle that mamma had; | broke it small with a hammer, and | hid the
glass in my pocket. It was a shining powder ... The next day, as soon as you had made the little
cakes ... I split them with a knife and | put in the glass ... He ate three of them ... | too, | ate one ... |
threw the other six into the pond. The two swans died three days after ... Dost thou remember? Oh,
say nothing ... listen, listen. 1, I alone did not die ... but I have always been sick. Listen ... He died
— thou knowest well ... listen ... that, that is nothing. It is afterwards, later ... always ... the worst ...
listen.

"My life, all my life ... what torture! | said to myself: 'l will never leave my sister. And at the
hour of death I will tell her all ..." There! And ever since, | have always thought of that moment
when I should tell thee all. Now it is come. It is terrible. Oh ... Big Sister!

"I have always thought, morning and evening, by night and by day, 'Some time | must tell her
that ..." I waited ... What agony! ... It is done. Say nothing. Now | am afraid ... am afraid ... oh, | am
afraid. If I am going to see him again, soon, when | am dead. See him again ... think of it! The first!
Before thou! | shall not dare. I must ... I am going to die ... | want you to forgive me. | want it ... |
cannot go off to meet him without that. Oh, tell her to forgive me, Monsieur le Curé, tell her ... |
implore you to do it. | cannot die without that...."

She was silent, and remained panting, always scratching the sheet with her withered nails.

Suzanne had hidden her face in her hands, and did not move. She was thinking of him whom she
might have loved so long! What a good life they should have lived together! She saw him once
again in that vanished bygone time, in that old past which was put out forever. The beloved dead —
how they tear your hearts! Oh, that kiss, his only kiss! She had hidden it in her soul. And after it
nothing, nothing more her whole life long!

All of a sudden the priest stood straight, and, with a strong vibrant voice, he cried:

"Mademoiselle Suzanne, your sister is dying!"

Then Suzanne, opening her hands, showed her face soaked with tears, and throwing herself upon
her sister, she kissed her with all her might, stammering:

"I forgive thee, | forgive thee, Little One."

Kputepun oneHuBaHNs YPOBHSI OCBOCHHS JMCIUIITHHBI
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Ha s3k3amMeHe CTyIeHT JOJDKEH MTOKa3aTh aJIeKBATHOE BIAJCHUE TEOPETUUECKON U
MPaAKTUYECKOW CTOPOHOM MpeaMETa, @ UMEHHO:
° 3HATb OCHOBHBLIC IIOHATHA, HaBaTb WX OIPCACICHUC W BJIAACTH Knaccn(bmcaummu
Pa3IMYHBIX SBJICHUM, N3y4aeMbIX B TEOPUU TEKCTa U WILTIOCTPUPOBATH UX IPUMEPaMU;

. 3HATH CIIOCOOBI

AKTyaJIu3alli Pa3JIMYHbIX A3BIKOBBIX CPCACTB U AHAJIUM3UPOBATHL HUX

CHOCOOHOCTH BBIPAXKATh PA3IMYHBIC BUIbI HHPOPMALIUU B TEKCTE;
®  BBHINONHATH (UIONOTMYECKMH aHAJINW3 TEKCTOB pa3jM4YHBIX JKaHPOB, YYMUTBIBAas HX
coJiepKaHue U MpoOIeMaTHKy, OCMBICIMBAs BHYTPEHHIOIO KOMITO3HUIIMIO, OIIPEJEIIUB CIIOCOObI
nepeaayr UMIUTMKaTUBHOW HH(POPMALIUU aBTOPOM.

Kpurepun BbICTaB/ICHUsS] OLICHKH Ha IK3aMeHe

10-6annbHasn
IKAJIa

5-0amibpHas
IKAJIa

Kputepun onenkn

10 6annoB

«OTIIHUYHO»

CryneHT TpuW  OTBETE  JEMOHCTPHPYET  BCECTOPOHHEE,
CHCTEMAaTHYeCKOe W TIyOOKoe 3HaHWe Yy4eOHO-IIPOrPaMMHOTO
Marepuaa, yMeHHe cBOOOHO BBITIOTHSATD 3a7aHus,
IIPEeAYCMOTpEHHbIE IporpamMmoil. CBOOOZHO OpHEHTHpYEeTCsS B
OCHOBHOH M JIOTIOJIHUTENBHOW JIMTEpaType, PEKOMEHIOBAHHOMN
IporpaMMoii, a TakXKe IIOKa3bIBaeT YCBOCHHE B3aMMOCBSI3HU
OCHOBHBIX TIOHATUH JAWCUMIUIMHBI W HMX 3HAueHMH  JUIs
npuodpeTaeMoll podeccuu, MpOSBISET TBOPUYECKHE CIIOCOOHOCTU B
MIOHUMAaHUM, HM3JI0KEHUH U HCIOJIb30BAaHUU Y4eOHO-IIPOTrPaMMHOTO
MaTepuana.

IIpu 3TOM He [10ITyCcKaeT HETOYHOCTEH B OTBETE.

9 daJuI0B

«OTIHUYHO»

CrymeHtr  mpu OTBETE  JEMOHCTPHUpPYET BCECTOPOHHEE,
CHCTeMaTHYeckoe U TIIyOoKoe 3HaHWE Y4eOHO-TIPOrpPaMMHOTO
Marepuaa, yMeHHe cB0OOO/IHO BBINOJIHATH 3a/1aHus,
HpeyCMOTpeHHbIe  nporpamMMoii. CBOOOJHO OpPUEHTHPYETCSl B
OCHOBHOM M JONOJIHUTEJIBHOW JIUTEpAaType, PEKOMEHIOBAaHHOMN
MpOrpaMMoOif, a TakKe IIOKAa3bIBaeT YCBOEHHE B3aWMOCBS3H
OCHOBHBIX TIOHATHH JAWCHMIUIMHBI W HMX 3HAYeHWH  JUIA
npuodperaeMoii ipodeccuu, MpOSBISIET TBOPUYECKHE CIIOCOOHOCTH B
TIOHVMaHUH, W3JI0KEHUH M HCIIOJIb30BaHWM Y4eOHO-NPOrpaMMHOTO
MarepHana.

HpI/I 9TOM BO3MOXH4 HECYHICCTBCHHAA HETOYHOCTb B OTBETC (1),
KOTOpYIO  CTYACHT crocobeH YCTPAHUTDH oe3 IIoOMOIIH
npenojaBarelid.

8 bamioB

«XOpOo1Io»

CtyzneHT TpH OTBETE€ AEMOHCTPUPYET XOpollee 3HaHHE Y4eOHO-
IIPOrpaMMHOI0 MaTepHaia, yCHEIIHO BBINOJIHAET IPEeIyCMOTPEHHBIE
3aJaHusl, 3HAET OCHOBHYIO JIUTEPaTypy, PEKOMEHJIOBAaHHYK B
nporpamme. Iloka3plBaeT CUCTEMaTHMUYECKUH XapakTep 3HAaHUM IO
JWICITUIIINHE W CTIOCOOEH K WX CaMOCTOSTEIIFHOMY IOTIOTHEHUIO U
OOHOBIEHUIO B XOJI¢ NaimbHeHIIer ydeOHoW paboTel M mpodec-
CHOHAJTbHOM JIeATEIbHOCTH.

IIpu TOM NOTTyCKaeT HETOYHOCTH B OTBeTe (He Oojiee 2-X), KOTOpbIe
ycTpaHsieT 0e3 MOMOIIH HPETo/IaBaTelis.

7 0aJUIOB

«XOpOo1Io»

CTymeHT TpH OTBETE€ IEMOHCTPHPYET XOpollee 3HaHHE YIeOHO-
MPOrpaMMHOTO MaTepHalia, YCIICLIHO BBIMOJIHSAET MPEIyCMOTPEHHbIC
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3aJaHusl, 3HAeT OCHOBHYIO IIUTEPaTypy, PEKOMCHIOBAaHHYIO B
nporpamme. [loka3piBaeT cuUCTEeMaTHMYECKUW XapakTep 3HAHUN 110
JWICITUIUIMHE W CTIOCOOEH K WX CaMOCTOSTEIIFHOMY IIOTIOTHEHUIO U
OOHOBIICHHIO B XOJl¢ JaibHeHmeil ydeOHOI paboTel M mpodec-
CHOHAJILHOH JEATEILHOCTH.

I[Ipu sTOM nOmycKaeT OTAENbHBIE HETOYHOCTH (He Oonee 2-X),
KOTOpbIE YCTPaHSET C MOMOIIBIO MPEHOIaBaATEs.

6 6aoB

«YOOBJICTB.»

CrynmeHT 0OHapy>XMBaeT 3HAHHWE OCHOBHOTO y4eOHOTO Marepuaia B
00BéMe, HEOOXOOMMOM Ui MalbHEeWHmied y4E€0bI M MpeACTOSIIeH
paboTel mO mpodeccHu, CHpaBIsAeTCS C BBHIIONIHCHHEM 3aJaHWH,
MIPEIyCMOTPEHHBIX MPOIPaMMOMN, 3HAKOM C OCHOBHOM JMTEpATypOH,
PEKOMEHJIOBaHHOH IpOrpaMMOH, HO JOIYCKaeT IOTPeIIHOCTA B
otBere (He Oojee 3-X), KOTOpbIE  CHOCOOCH YCTpPaHUTH O[T
PYKOBOJCTBOM MpEINOIaBaTesl.

5 bamioB

«YHOOBJIETB.»

CryneHT oOHapy>XUBaeT 3HAHHWE OCHOBHOI'O y4eOHOro mMarepuania B
00béMe, HeoOXOoAMMOM JUIi JallbHeIed yu€Obl M mpencrosiuen
paboThl mo mpodeccuH, cHpaBisSeTcsl C BBINOJIHEHUEM 3aJaHHH,
MIPEAYCMOTPEHHBIX MPOrpamMMoOi, 3HAKOM C OCHOBHOM JIUTEpaTypoH,
PEKOMEHJIOBAaHHOH TIPOTpaMMOH, HO JIOMYCKaeT MOTPEIIHOCTH B
orBere (He Oomee 4-X), KOTOpBIE  CHOCOOCH YCTPaHUTH IIOJ
PYKOBOJCTBOM MPETIOaBaTENs.

4 baiia 1 MeHee

«HCYOOBJICTB.»

CryneHT oOHapyKHBaeT MpOOENbl B 3HAHUSIX OCHOBHOTO yd4eOHO-
MIPOTPaMMHOTO MaTepHaia, JOIyCTKAaeT IPUHINIHAIBHBIC OIIHOKH
B BBHINOJHEHWH TIPEIYyCMOTPEHHBIX NPOTpPaMMOH 3alaHul, He
3HaKOM C OCHOBHOM JIUTEpaTypoOH, IpelyCMOTPEHHOU MpOorpaMmoii,
U He BlajzeeT 0a30BBIMH 3HAHHMSAMH, MNPEAYCMOTPEHHBIMU II0
JAHHOM TUCITUIUIMHE U ONIpeIeNEHHBIMU IPEMETHBIMA YMECHUSAMH.

Cemectp 8

Oopasey IK3aMeHayUOHHO20 Ouema:

denepanbHOE TOCYAAPCTBEHHOE OFOIKETHOE 00Pa30BaTEIbHOE YIPESIKICHUES

BBICIICTO O6p330BaHI/I}I

«CMOJIEHCKUI TOCYAapCTBEHHBIN YHUBEPCUTET»
Kadenpa anrnuiickoro si3bIka 1 epeBo10BEICHUS

Hamnpasnenue noarorosku: «JIunrsuctuka 45.03.02 (nepeBoj 1 nepeBOIOBEACHUE)»
Jucuunnuna: Teopus 1 mpakTHKa peyeBOro ooueHus (aHIITHICKUI SI3bIK)

Cemectp 7

1. Kommo3wuiust HapacTaHwus.

BUJIET Ne 1

2. ©uonornueckuii ananus texcra Ne 1.

3aB. Kadeapoii
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KpnTeme BbICTABJICHHS OIICHKH HA JK3aMEHE

10-0aaabHas
HIKAJIa

5-0anabHas
mKajga

Kpurepun oueHku

10 6aiutoB

«OTJIIMYHO»

CryneHT TpuU  OTBET€  JIEMOHCTPHPYET  BCECTOPOHHEE,
cucTeMarydyeckoe M INIyOOKoe 3HaHUE y4eOHO-IIPOrpaMMHOIO
Marepuaa, yMeHHe CBOOOIHO BBINOJHATh 3aJaHus,
MPeIyCMOTpEeHHBIE IporpamMmoii. CBOOOZHO OpHEHTHpPYETCS B
OCHOBHOM M JOIOJIHUTENIBHOW JIUTEpAaType, PEKOMEHAOBAaHHOMN
MpOrpaMMoOif, a TakKe IIOKa3bIBaCT YCBOCHHE B3aMMOCBS3H
OCHOBHBIX TIOHATHH AWCOMIUIMHBI W WX 3HAaUCHWH Ui
npuobpeTaeMoil mpodeccun, NposABILIeT TBOPUSCKUE CIIOCOOHOCTU B
MOHUMAaHUH, W3JI0KEHUHW U HCIOJIb30BAaHUM YUeOHO-IPOrPaMMHOTO
MartepHana.

HpI/I 9TOM HC JOITyCKacT HETOYHOCTEH B OTBETE.

9 GamnoB

«OTIIUYHO»

CryneHt npu OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
CHCTEMAaTHYeCKOe W TIyOOKoe 3HaHWe Yy4eOHO-IIPOrPaMMHOTO
MaTepuaa, yYMEHUE CcBOOOMIHO BBITOJIHATh 3a/1aHus,
NpeAyCcMOTpeHHbIe mporpammoii. CBOOOJHO OpHEHTHpYeTCs B
OCHOBHOM M JONOJIHUTENIBHOW JIUTEpAaType, PEKOMEHIOBAaHHOMN
NIPOrpaMMOM, a TakKe II0KAa3blBACT YCBOCHHE B3aUMOCBS3U
OCHOBHBIX IOHATUM JAMCUMIUIMHBL M MUX 3HAYEHUH I
npuodperaeMoii ipodeccru, MpOSBISIET TBOPUYECKHE CIIOCOOHOCTH B
TIOHVMaHUH, W3JI0KEHUH M HCIIOJIb30BaHWM Y4eOHO-NPOrpaMMHOTO
MaTepuana.

[Ipn >TOM BO3MOXXHa HECYIECTBEHHAas  HETOYHOCTh B oTBere (1),
KOTOPYIO  CTYAEHT croco0eH ycTpaHUTh 0e3  IOMOIIN
TIperoaBaTents.

8 0auioB

«XOpOo1o»

CTyIeHT TpH OTBET€ NEMOHCTPHUPYET XOpollee 3HaHUE YUeOHO-
MIPOTPaMMHOTO MaTepHaia, YCIENTHO BBITOJIHSICT IPEIyCMOTPEHHEIC
3aJaHus, 3HAET OCHOBHYIO IUTEPaTypy, PEKOMCHIOBAaHHYIO B
mporpamme. [loka3pIBaeT CHCTEMATHYCCKHI XapakTep 3HAaHUHA 10
JWICITUIUIMHE W CIIOCOOEH K MX CaMOCTOSTEIIFHOMY ITOTIOTHEHUIO U
OOHOBIEHUIO B XOJI¢ NaimbHeHIer ydeOHOW paboTel M mpodec-
CHOHAJTbHOM JIeATEIbHOCTH.

[pu sTOM JOMyCcKaeT HETOYHOCTH B OTBeTe (He Ooiiee 2-X), KOTOpbIE
ycTpaHnseT 0e3 HOMOILH IPEoaBaTes.

7 6amioB

«XOpOo1Io»

CryzneHT TpH OTBETE€ AEMOHCTPUPYET XOpollee 3HaHHE Y4eOHO-
IIPOrpaMMHOI0 MaTepHaia, YCHEIIHO BBIIOJIHAET IPEelyCMOTPEHHBIE
3aJaHusl, 3HAET OCHOBHYIO JIUTEPaTypy, PEKOMEHIOBAaHHYIO B
nporpamme. Iloka3plBaeT CUCTEMATHUYECKUH XapakTep 3HAaHUM IO
JUCHUIIIMHE U Croco0eH K ux CaMOCTOATEIIbHOMY TIOINMOJTHEHUIO U
OOHOBIEHUIO B XOJI¢ NalbHeHIer ydeOHOW paboTel U mpodec-
CHOHAJILHOH IEATEILHOCTH.

IIpu sTOM mOMycKaeT OTHENbHbIE HETOYHOCTH (He Oosee 2-X),
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KOTOpBIE YCTPaHSET C MOMOIIBIO IIPETIOIaBaTels.

6 O6amioB

«YHOOBJIETB.»

CryneHT oOHapy)XMBaeT 3HAHWE OCHOBHOT'O Y4E€OHOTO MaTepHala B
00BéMe, HEOOXOOMMOM Ui MalbHEeWmied y4e€0bl M MpeACTOSIIeH
paboTel mO mpodeccHr, CHpaBIsAeTCS C BBHIIONIHCHHEM 3aJaHWH,
MIPEIyCMOTPEHHBIX MPOIPaMMOMN, 3HAKOM C OCHOBHOM JMTEpATypOH,
PEKOMEHJIOBAaHHOK MPOrpaMMON, HO JOIYCKAET IOrPEIIHOCTH B
otBere (He Oomee 3-X), KOTOpbIE  CHOCOOCH YCTPaHUTH IIOJ
PYKOBOJCTBOM MpETOIaBaTesl.

5 6amoB

«YOOBJICTB.»

CrynmeHT 0OHapyXXMBaeT 3HAHHWE OCHOBHOTO y4eOHOTO Marepuaia B
00BéMe, HEOOXOOUMOM Ui NalbHeWmied y4€0bl M TpPeACTOSIIEH
pabotel TO TpodecCcHH, CHOPaBISCTCS C BBHIIOJHCHUEM 3aJIaHHH,
MPEAYCMOTPEHHBIX MPOrPaMMOM, 3HAKOM C OCHOBHOW JIUTEPATYpOii,
PEKOMEHJIOBAHHOM MpPOTpaMMOM, HO JOIMYCKaeT MOTPEIIHOCTH B
otBere (He Oojee 4-Xx), KOTOpbIe  CHOCOOCH YCTPaHUTH O[T
PYKOBOJCTBOM MpEINoiaBaTesl.

4 Oama U MeHee

«HEYOOBJIETB.»

CryneHT oOHapyKMBaeT MpoOesbl B 3HAHHSIX OCHOBHOTO yd4eOHO-
MPOTPaMMHOT0 MaTepHaa, JOMYCTKAeT IPUHLIUIHAIbHBIE OIIUOKH
B BBHINOJHEHWH TIPEIyCMOTPEHHBIX NPOTpaMMOH 3alaHud, He
3HAKOM C OCHOBHOM JIUTEPATypOil, IpeIyCMOTPEHHON POrpaMMOH,
U He BrazeeT 0a30BBIMH 3HAHHWAMH, NPEAYCMOTPEHHBIMH 11O
JaHHOU TUCIHIUINHE U ONPEACIEHHBIMH NPEAMETHBIMUA YMEHHUIMH.

7. IlepeyeHb OCHOBHOI M JONOJHUTEJIBLHOM y4eOHOH JTUTEPATYPHI

CemectpsbI 1-2

7.1.0cHoBHasi IuTepaTypa

1. Iypees, B. A. Aurnmiickuil s3bIk. ['pammaruka (B2) : y4eOHUK W THpakTUKyM JUIs
akagemudeckoro Oakanaspuara / B. A. 'ypeeB. — Mocksa : U3natensctBo FOpaiit, 2019.
— 294 c. Pexxum pocryna: URL: www.urait.ru

2. Kypsesa, P. . Aurnumiickuii s3bIk. Bugo-Bpemennsie ¢opmsbl rimarona B 2 4. Yacte 2 :
yuebHoe nocobue i1 akagemuueckoro OakanaBpuara / P. Y. KypseBa. — 5-e u3a., ucrp. u
non. — Mocksa : U3parensctBo FOpaiit, 2020.

3. Toxapesa, H. /I. AHrmmiickuii s3b1K U TUHTBUCTOB (A2—B2) : yueOnuk mist Byzos / H. 1.
Tokapesa, 1. M. bornanoBa. — 5-e u3n. — MockBa : M3narensctBo FOpaiit, 2020. — 415

C.

7.2 JlonoTHUTEILHAS JIUTEPATYypa

1. IlIpaktuyeckuil Kypc aHIMICKOrO si3bIKa: 1 Kypc: YueO. /uis cTyA. Beicil. Yuel. 3aBeeHHi
/ Tlonm pen. B.JI. Apakuna. — M.: Bnagoc, 2003.

»own

2003. 220

C.

Ucromuna E.A., Caaksa A.C. Anurmmiickas rpammatuka. — M.: Aiipuc-nipecc, 2008.
Kaymanckas B.JI. 'pammartuka anrnmiickoro si3bika. Aipuc-mpecc, 2008. — 381.
KpeutoBa WN.II.,, T'opapon E.M. I'paMmaruka COBpPEMEHHOIO AaHIVIMWCKOrO s3bIKa. M,

5. Kynenanosa O.A. ®oHeTHKA aHTIMHICKOTO fA3bIKA: yu4eOHO-METOIUYECKOe Tocodue / cocT.
O.A. Kyuenamnosa. Cmonenck: U3n-so Cmonl'y, 2016. 83 c.

6. Marromkuna-I'epke T.U., Ky3ssmuuesa T.H., Wanosa JI.JI. ABC. Practical Grammar in

JlaGopaTtopHble pabOThl MO MpPaKTUYECKOM rpammaruke s | Kypca

dbunonornueckux daxynpreroB. — M.: TUC, 2008.

Patterns.
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Cemectpsl 3 -8

7.1.0cHoBHas1 JIUTEpaTYypa
1. Apakun B.Jl. [Ipaktuuekuii Kypc aHTIIHICKOTO sI3bIKa: 2 Kype, 3 kype, 4 kype//Tlon pen. B. .
ApakuHa. 4-¢ U3/, JOMOJHEHHOE W nepeaboranHoe. — M.: ['ymanurtap. uza. nentp BJIAZIOC,
2008.
2. Anrnmuiickuil s3bIK Ui akagemuueckux Ieneit. English for academic purposes : yueGHOe
nocobue s OakamaBpuata m Maructpatypsl / T. A. Bapanosckas, A. B. 3axaposa, T. b.
ITocnenosa, FO. A. CyBoposa ; nog pea. T. A. bapanosckoii. — M. : U3gatensctBo HOpaiiT,
2018. — 198 c. — (Cepus : bakanaBp u maructp. Akagemudeckuit kypce). — ISBN 978-5-9916-
7710-3.
3. He3opoma, I'. [JI. Aurnuiickuii s3pik B 2 4. Yacth | : yueOHHWK ISl aKageMHUYEeCKOTO
OakanaBpuata / . JI. HeB3opoma, I'. 1. Hukutymkuna. — 2-¢ u3a., uchp. u gom. — M. :
WznatenbcrBo HOpaiit, 2018. — 339 ¢. — (Cepus : bakanasp. Akagemuueckuii kypc). — ISBN
978-5-534-02057-1. FOpaiit. Pexxum nocryma: https://biblio-online.ru/
4. Xaxosa T.E., KyxapeukoBa C.A. Ilpaktuueckuil Kypc aHIJIMICKOro s3bIka: YueOHbIE
3alaHusl Ui CTYJEHTOB 4 Kypca chnenuanbHocTed «AHrmickuii s3blk» U «llepeBon u
nepeBonoseneHune»/ Cmonenck: U3n-so Cmonl'y, 2010. — 56 c.
5. J.Bell, R.Gower. Matters (advanced) — Longman, 2001.

7.2 JlonoHUTEILHAS JIUTEPATYypa
1. Ionos E.B. Miscellaneous items: OGiuepa3sroBopHuslii anrmumickuii s3bik / E.B. Tlomnos -
M.: HUL] UHO®PA-M, 2015. - 132 c.: 60x90 1/16 ISBN 978-5-16-103284-8 (online). Pexum
noctyna: https://biblio-online.ru/
2. OcHoBBbI aHMIMHCKOM (oHeTuku: YuebHnoe nocodue / FO.A. Jly6osckuii, b.b. JlokyTo,
JLH. Ilepesimkuna. - M.: ®nunTa: Hayka, 2009. - 344 c.: 60x88 1/16. (mepemietr) ISBN 978-5-
9765-0770-8

7.3.I1epeueHnb pecypcoB HHGOPMALHOHHO-TETEKOMMYHUKANIMOHHOH ceTn « UHTEpHET»
http://moodle.smolgu.ru/ Cnuctema ancraHumoHHoro obyyeHna Cmonly
http://www.multitran.ru/
http://www.onelook.com/
http://en.wikipedia.org/wili/Main Page
http://dictionary.cambridge.org/
http://www.macmillandictionary.com/
http://oxforddictionaries.com/
http://oxforddictionaries.com/
http://www.merriam-webster.com/

10. http://www.macmillandictionary.com/

11. http://dictionary.cambridge.org/

12. http://www.onelook.com/

13. http://www.etymonline.com/

14. www.lingvo.ru

15. www.bbc.co.uk

16. www.english-at-home.com

17. www.englishclub.com

18. http://www.bbc.co.uk/worldservice/learning english/

19. http://phrontistery.info/langlink.html

20. http://www.britannica.com/

21. http://encarta.msn.com/

22. http://www.askoxford.com/asktheexperts/?view=uk

23. http://www.world-english.org/

COoNO Uk WNE

103


https://biblio-online.ru/
https://mail.rambler.ru/m/redirect?url=http%3A//znanium.com/catalog/author/e6057fb4-02b2-11e5-ab73-90b11c31de4c&hash=3d7d0d22e92f8da4c0a7b10cf022e86a
http://moodle.smolgu.ru/
http://www.multitran.ru/
http://www.onelook.com/
http://en.wikipedia.org/wili/Main_Page
http://dictionary.cambridge.org/
http://www.macmillandictionary.com/
http://oxforddictionaries.com/
http://oxforddictionaries.com/
http://www.merriam-webster.com/
http://www.macmillandictionary.com/
http://dictionary.cambridge.org/
http://www.onelook.com/
http://www.etymonline.com/
http://www.bbc.co.uk/
http://www.english-at-home.com/
http://www.englishclub.com/
http://www.bbc.co.uk/worldservice/learning%20english/
http://phrontistery.info/langlink.html
http://www.britannica.com/
http://encarta.msn.com/
http://www.askoxford.com/asktheexperts/?view=uk
http://www.world-english.org/

24. http://www.usingenglish.com/

25. http://witcombe.sbc.edu/ARTHLIinks.html
26. http://artlex.com

27. http://www.timesonline.co.uk/tol/news/
28. http://www.economist.com/

29. http://www.newsweek.com/

30. www.britishcouncil.org/ru/learnenglish
31. www.oup.com/elt/englishfile

32. www.expresspublishig.co.uk

33. www.bbcactiveenglish.com

34. www.englishlearner.com

35. www.world-english.org

36. www.betteratenglish.com/video

37. www.edufind.com

38. www.learnenglishfeelgood.com/eslvideo/
39. www.englishstudydirect.com

40. www.englishbanana.com

41. www.oup.com.au/ELT

42. www.elt-banbury.com

43. www.englishenglish.com

8. MaTepuajibHO-TEXHUYECKOE o0ecneyeHmne

VY4eOHble ayqUTOPUHU JUIS TPOBEICHHS 3aHATUN JIEKIIMOHHOTO, CEMHHApPCKOTO THUIIA U
71a060paTOPHOrO THUMA, FPYNIOBBIX M WHIUBUAYATbHBIX KOHCYIbTAIlMH, TEKYLIEro KOHTPOISA U
MPOMEXKYTOUHOM aTTecTalllud, CaMOCTOSTENbHON paboThl: ayn.218 (crammaptHas ydeOHas
Mebenb (72 mocaJouHbIX MeCTa), MECTO npenojasarens, kadenpa ans nekropa (1), nmepeHocHas
nocka (1), waTepaktmBHas nocka (1), mympTEMenmanpoektop EPSON (1), xommbrorep
SAMSUNG (1), xomonku SAMSUNG (2). Ayn.107(crammaptHas ydeOHas wMmeGenb (50
MOCAIOYHBIX MECT), MeCTO uis mpenojasatens, kadeapa, TVLG, sumpeorueep ShivakiDVD
811.).

bubmuoreka Cmonl'yY (camocrositensHast pabota). OTnen 3JIEKTPOHHBIX PECypCcoOB
oubnuorekn. YueOHas mebenb (15 MocaoyHBIX MECT), KOMIBIOTEPHBIM KJIacC ¢ BBIXOJOM B
cetb VHTepHeT (12 KOMIBIOTEPOB).

9.I1porpamMHoOe o0ecrieyeHmne
MicrosoftOpenLicense (WindowsXP, 7, 8, 10, Server, Office 2003-
2016), munensus 66975477 ot 03.06.2016 (6eccpouro).
Ob6yuatoumes obecnieueH goctyn k ObC «tOpaiit», DBC «IPRbooks», nocTymn B 371eKTpOHHYIO
MH(OPMaLIMOHHO-00pa30BaTEeNbHYIO Cpey YHUBEPCHUTETA, a TaKXKe JOCTYI K COBPEMEHHBIM
npodeccuoHaIbHBIM 0a3aM TaHHBIX U HHPOPMALMOHHBIM CIPAaBOYHBIM CHCTEMaM
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http://artlex.com/
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http://www.newsweek.com/
http://www.britishcouncil.org/ru/learnenglish
http://www.oup.com/elt/englishfile
http://www.expresspublishig.co.uk/
http://www.bbcactiveenglish.com/
http://www.englishlearner.com/
http://www.world-english.org/
http://www.betteratenglish.com/video
http://www.edufind.com/
http://www.learnenglishfeelgood.com/eslvideo/
http://www.englishstudydirect.com/
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http://www.elt-banbury.com/
http://www.englishenglish.com/

