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1. Mecto qucuuniannel B ctpykrype OII

Jucrtumanaa b1.0.20 «Teopust ¥ MpakTHKA PEYeBOro OOIIEHUs (QHTITMACKHEA SI3BIK)»
OTHOCHUTCS K OJIOKY 00s513aTeIbHBIX TUCIHUIUIMH Y4eOHOTO MJIaHa 10 HAMPaBICHUIO MOATOTOBKH:
45.03.02JIuHrBUCTHKA. [Tporpamma Kypca COOTBETCTBYET roCyJIapCTBEHHOMY
00pa3oBaTeIbHOMY CTaHJApTy U OXBaThIBACT MEPBbINA, BTOPOW TPETHUl M YETBEPTHIA TOJbI
o0ydeHust. OcBoeHHE MAHHOW TUCIUIUTMHBI SIBIISETCS HEOOXOJAMMOW OCHOBOM IJISi M3YyUEHUS
TaKuX JUCHMIUIMH, Kak «Teopus aHriaMiickoro ss3pika», «Teopuss W MpaKkTUKA PEYEBOrO
obmrenust  (aHrmuiickuil s3bIK)», «[lepeBomdeckuii aHamuM3 TeKcTa (QHTIIMHACKHEA S3BIK)»,
«CtpanoBenenne Anrimuu u CHIA», «[Ipakthueckuii Kypc aHTIMHUCKOTO si3bika», «llepeBon
JIeOBOM  JOKyMeHTauun», «OyHKIMOHANbHBIE CTWIM  peun», «llepeBom  TEeKCTOB
MyOIUIIUCTHYECKOTO CTUIIs», «IlepeBos crennanbHbIX TEKCTOBY, «llepeBoa Xyq0KeCTBEHHOTO
tekcta», «Hcropus u kynbrypa Anrinuu u CLIA», «Dunonornyeckoe 4yTeHUE KaKk KOMIIOHEHT
MPEANIEPEBOIUECKOT0 aHAIN3a JUCKYpCa».

JanHas  gucuumiauHa — sBisercss  0a30BOM  JUCHUIUIMHOM — UIE  MPOXOXKICHUS
[EJAarorTM4ecKOM U IMEpPEeBOAYECKOM  IMPAKTUKH, a TaKXKE IOArOTOBKU  BBIITYCKHOM
kBanM(puKanoHHOH paboTsl. KpoMe Toro, ocBOeHHE JAaHHON AUCIMILIMHBI TOTOBHUT CTYJEHTOB K
JAJIbHEUIIIEMY CaMOCTOSITEIbHOMY COBEPLICHCTBOBAHMIO SI3BIKOBBIX M PEUYEBBIX YMEHUU U

HAaBBIKOB.

2. IlnanupyeMble pe3yabTaThbl 00yUYeHHS M0 JUCIUIITHHE

KomneteHmus NHmukaTopsl JOCTHXEHUS
OIIK -3. 3HATB. OCHOBHBIC dboHeTHYECKHE, rpaMMaTH4ecKue,
Croco6eH mopoxIaTh U JIEKCHYECKHE, WHTOHAIMOHHBIE OCOOCHHOCTH Pa3IUYHBIX IIO
MMOHWMATh YCTHBIE U KOMMYHUKAaTUBHOW 1I€JIM  BBICKA3bIBAHWH, TEMAaTHYECKHX

MMCbMEHHBIC TEKCTHI Ha
M3y4aeMOM HHOCTPAaHHOM
SI3BIKE TPUMEHUTEIBHO K
OCHOBHBIM
(YHKIIMOHATBHBIM CTHIISIM B
opUITMATEHON 1
HeoumansHoi cdepax
oOmeHus.

OIIK 4.

Crioco6eH oCyIIecTBIATh
MEXBSA3BIKOBOE H
MEXKYIbTYPHOE
B3aUMOJICICTBUE B YCTHOU U
NMUCHbMEHHOM (hopMax Kak B
o01iel, Tak u
npogeccuoHaIbHOM chepax
oO1IeHusl.

BBICKa3bIBaHUI, TPaMMAaTHYECKUX CTPYKTYpHA aHTIHHCKOM
SI3BIKE TPUMEHUTEIBHO K OCHOBHBIM (DYHKIIHOHAIGHBIM CTHIISIM
B OQHUIHATBHON U HeopUIATBHOH cepax oOmeHwHs .

YMeTh: JEeMOHCTPUPOBATb 3HAaHUS B O0OJACTH TEOPHH U
MPAKTUKH aHTJIMHACKOTO SI3bIKA TPH TOPOXKJICHUH U TIOHUMaHUU
YCTHBIX M MUCHMEHHBIX TEKCTOB HAa M3Yy4aeMOM HHOCTPAaHHOM
A3BIKE IPUMEHUTEIBHO K OCHOBHBIM (DYHKIIHOHAIBHBIM CTHIISIM
B opHUIMATBHON 1 HeopuIMaabHOH chepax oOmeHHs.

Baagers: HaBblkaMu  (YHKIIMOHAIBHOW TPaMOTHOCTH TIO
aHTJIMICKOMY SI3bIKY B O(PHIIMATBHOM U HeohUITMaTbHON cdepax
oO01eHus.

3HaTh.  HALMOHAJIBHO-KYJIBTYpHBIE  OCOOEHHOCTHM  CTpaH
M3y4aeMOro f3bIKa, SI3BIKOBYIO CHEU(PUKY U OCOOEHHOCTH
KyJIbTYpbl —TOBEJICHHS B  MEXKYJIbTYPHOM  JHaJOTe C
MPEICTAaBUTENSIMU ~ JPYTUX CTPaH M COLMYMOB, (DOPMYJIBI
BEKJIMBOCTU U SI3bIKOBBIE OCOOCHHOCTH BBICKA3bIBAHUS CBOETO
MHEHUS Ha aHIJIMHCKOM SI3bIKE.

YMeTb: WUCIONB30BaTh B YCTHOW W / WIIM NMUCBMEHHOHN pedu
U3YYEHHYI0  JICKCHKY, TIpaMMaTH4e€CKUE  KOHCTPYKIUH,




WHTOHAUMOHHBIE MOJIEJIH, TUIIbl YIAPEHUS IIPU B3aUMOICCTBUU
Ha MHOCTPAHHOM SI3bIKE KaK B 001Iei, Tak ¥ mpodecCHOHAIbHOM
cdepax oOuieHus.

Baagerb: HaBbIKAMU MPUMEHEHUSAN3YYCHHBIX JTEKCUYECKHX
€IMHHUII, TPAMMAaTHYEeCKUX MOJIeNe U MHTOHALMOHHBIX
MoJenieil Ha ypoBHE, HEOOX0AUMOM J1JIsl CBOOOTHOTO
BBIPAXEHHUS CBOUX MBICJIEH B YCTHOM M MMUCBMEHHOU (hopmax
Kak B 00111eH, Tak 1 nmpodeccuoHaabHOU cepax oOIIeHUSI.

3. Coaep:xaHue AMCHUITUHBI
| cemecTp

OcobeHHocTH (DOHETHYECKOTO CTPOSI COBPEMEHHOTO AaHTJIMICKOro si3bika. OOBEKT o
npeamet ¢oneruku. [lonstue Gponemsl. CMpicnopa3znuunTeabHas GyHKIUsS GpoHEMBbI. 3BYKOBOM
CTPO COBPEMEHHOT'0 aHTIMICKOTO sI3bIKa. [ TacHbIe U cornacHble poHembl. OpraHbl peyH.

Knaccupukanuss anramiickux coryacHeix ¢onem. Croco® o0pa3oBaHus Tperpajbl
(cMbruHBIC, HIENEBBIE, adPpUKaThl, Apoxamume). Pabota opraHoB peun M MecTo 0Opa3oBaHUS
nperpais! (ryOHO-TyOHBIC, T'yOHO-3yOHBIE, TIepeIHES3bIYHbIC, CPEHEA3bIUHBIC, 3aHE3bIYHbIC).
PaboTa rogocoBbIX CBSI30K (3BOHKHE, TITyXHE).

Knaccudukamuss anrnumiickux rtiacHbiX  (poHeM. (OCOOEHHOCTH TMOJIOKEHUsS TYyO
(mabuanu3oBaHHble, HedaOManu3oBaHHbIe). OCOOCHHOCTH TOJOKEHHUS s3bIKa  (TJIACHBIC
HepeHEero, CPeIHEr0 M 3aJHEr0 psa; TIIACHBIC BBICOKOTO, CPEIHEr0, HU3KOTO TOAbEMa).
Kpatkocts 1 mosrota raacHbix. CTaOUIBHOCTh apTHKYISAIMH TJACHBIX 3BYKOB (MOHO(TOHTH,
qu(TOHTH, TUPTOHTOUIBI).

WuaTonams. OCHOBHBIE HMHTOHAIMOHHBIE Mojenu. llonstre wHTOHanuu. [loHsTHe W
CTPYKTypa HHTOHAUMOHHOW rpynnbl. SAnepHbiii TOH. HU3KWMKA HUCXOASIIMN TOH, HU3KUN
BOCXOJISIIIMN TOH, HUCXOIAIIE-BOCXOAAINN TOH. KoMMyHHKaTuBHAs (DYHKIUS SIEPHOTO TOHA B
NPEUIOKCHUSIX, OTIMYAIONIMXCA [0 IENH BbICKa3biBaHMs. Tumbl yraapenus (¢ppasosoe,
CHHTaKCHYECKOe, JIOTHMYecKoe, cioBecHoe). DoHeTHuYeckue  SBJICHUS:  aCCUMMJISLIUS,
JlaTepajibHbIA B3pPbIB, MHTOHALIMS, HU3KUW HUCXOASAIIMNA U HU3KHUM BOCXOISIIUN SIACPHBIE TOHBI.
[Tonsarue cuntarmbl. dpazoBoe ynapenue. PoHETHUECKUE SIBICHUS. MOTEPS B3PHIBA, PEIYKIIHUS.
WMHTOHAIMST TMOBEIMTENBHOTO TMPEJIOKEHHs, pa3IMYHbIX TUIOB BompocoB. [IpaBuia
CJIOTO/ICTICHUs. Y JapeHHe B JBYCIOXKHBIX U MHOTOCIOXHBIX cioBax. OOpaileHue, cTosiuee B
ceperHe M B KOHIE mpemiaoxeHus. CiyxeOHble cioBa B CBsA3HOM peun. doHermueckue
SIBIICHUS: COUETAHUS COHAHTOB C MPEIIECTBYIOIIMMH COTJIACHBIMH, CBSI3YIOIIEe I, CpaBHEHUE
PYCCKMX W aHIIMMCKUX TIMacHbIX (oHeM. WHToHauus mnpuioxeHus. VHTOHanus BBOJHOMU
CHUHTAarMbl B KOHIIE MpEIOKEeHHs. YJapeHHue B COCTaBHBIX NpuiaraTenbHbIX. [IpaBuna uteHus
murpadoB u OykBocoyeTaHuil. CpaBHUTEIBHBIA aHaIM3 (POHETHMUECKUX CHUCTEM PYCCKOTO M
AHTJINHCKOTO SI3BIKOB.

Texct “AVisit”. Jlekcuka Tekcra. PasroBopHsie kiuiie 0g00penus / Heomoopenus. TekcT
“BettySmith”. Jlekcuka Ttekcta. PasroBopubie kimiie coriacus / Hecormacus. Tekcr
“DoctorSanford’sFamily”. Jlekcuka tekcra. Texct “AboutBenny’sCousins”. Jlekcuka Tekcra.
PasroBopubie kiuine Havana / 3aBepmieHus auaiora. Tekcr “DoctorSanford’sHouse”.
Jlexcukarekcra. Tekct “Mr. WhiteComesAgain”. Jlekcuka Tekcra. Pa3roBopHbie KIHILIE IO
TeMe «3anpoc uH(HOPMAITHN».

llcemecTp
Tema «Kapra mupa». [Juanor. Jlekcuka mo reme. Oco6eHHOCTH ynoTpeOIeHUsT apTUKIIeH
¢ reorpaduueckumu HazBanusmu. Texct “ Meals”, “IntheCanteen”. Jlekcukamoteme. Tekct

“AStudent’sDay”, Dialogue. Jlekcuka mo teme. Tekcr “OurUniversity”. Jlekcuka mo Teme.
PasroBop mo Ttenedony. Jlekcuka mo teme. Ilucemo. Tekcr “SeasonsandWeather”. [Tuanor



“WeatherTalk”. Jlekcuka mo Teme. PasroBopueie wimmme 1o Teme «[loroma». Tekcr
“UndertheHighTrees”. Jlekcukatekcra. Jwamor “AttheSeaside”. Tema «Otapix». Tekcr
“AVisittoMoscow”. Jlekcukanoteme. [Quanor “GettingaroundtheCity”. Jlekcukanoreme. TekcT
“CarrieGoestoaDepartmentStore”. Juasor “Shopping”. JIekcHUKamoTeMe. Tekcr
“Jean’sFirstVisittotheTheatre”. Iuanor. Jlekcukamoreme. Tekct “Home”. duanor. Jlekcuka 1o
Teme «OnrcaHne BHEITHOCTH.

I1-1V cemecTpbl

Bei6op npodeccun. TloBropenrennToHannoHHbIxmoaenneii lrokypea: LowRise, LowFall, Fall-
Rise; HighPre-Head, LowHead.Knaccudukarnmss rtiaacHeix (oHem. MenuiinHa, 3JI0pOBbE
yenoseka.HighFall (Beicokuit mucxomsimmii Ton). Knaccudukarus cornacubix (onem.Ku3Hb
ropoaa. Jlonmon.Fall-Rise (Bocxomsmie-aucxoasmuii Ton). HighRise (Boicokuii Bocxoasiuit
toH). Accumwisiiusa.Eqa wu  tpagunmu.LowPre-head (Hwuskas mnpemmkana).HighPre-head
(Beicokass mpenmikana). CpaBHEHHE 3BYKOBBIX CHCTEM AQHIJIMHCKOTO M PYCCKOTO SI3BIKOB.
Oo6pasoBanne B BemukoOpuranuu u Poccuu.Travellingbytrain. Crnopr u crnopTuBHBIE
copeBHoBanus. Omummuiickuenrpsl. Travellingbysea.I'eorpagus. I'eorpadudeckoe monoxenue
Bbpurtanckux ocTpoBoB, penbed u kuMar BenukoOpuranuu. [lyremectsue no Bennkobpuranuu
u Poccun. Travellingbyair.ITyremectsus. [IpoBoasipyseii. Travellingbyair.

VcemecTp
Tema «IlyremectBus. Onucanuenpupoasl, JOCTOIpUMedaTeIbHOCTeW». J(Manoru, MOHOJIOTH,
oOcyxxaeHne npoOIeMHOMN CUTYalllH, TUcKyccus. JlutepatypHas HOpMa U OTCTYIUJICHHS OT HEe.
Tema «Tearp B coBpemeHHOM Mupe. Tearp VS kuHemartorpad.Tearper  Mupa.
TeatpB.lllekciupa“T'noOyc”». PasroBopHasi peub B CUCTEME aHTIIUHCKOTO S3bIKA.
Tema «HyBCTBEHHOE BOCIIpHSTHE OKpYkatomiero mupa. Opransl 4yBcTB. Hapymienue B padote
opraHoB uyBcTB. UHTynuus». TeHaeHIINN K pa3rOBOPHOCTH B aHTJIOS3BIYHBIX CPEJCTBAX
MaccoBOi HH(pOpMaLuu.
Tema «Tunmel TemmepaMeHTa W  XapakTepa W WX  BIWSHUE Ha  IOBEJCHHE
yenoBeka.BzaumooTHomenust Mexay moapmMu. Cnop M mouck Kommpomucca». Ilpasuna
BEJICHUS AUCKYCCUU B (OpMaNbHON M He(hOpMaIbHOW KOMMYHHUKALIUH.
Tema «Hayka u ;xenayka. JKU3HEHHbIE IPHOPUTETHI U MX BHIOOP B 3aBUCUMOCTH OT CUTYaLUH.
Jbxenayka. CyeBepus. MomeHnHudectBo». [IpaBuiia BeneHUs AMCKYCCHMM B 3aBHUCHMOCTH OT
LIEJIEBOM ayIUTOPUH.

VI cemecTp
TekcT kak OOBEKT (PUIOTOTHYECKOTO  aHaju3a. TeKCT Kak OOBEKT IJHUHTBHUCTUYECKOTO
uccrnenoanus. GonoBas nHbopMaIUs U TEKCT.ANTOPUTM (UIOIOTHYECKOTO aHalu3a TEKCTa.
BHyTpeHHss1 opranu3aius Xya0KecTBeHHOT0 TekcTa. KoMmo3uius HapacTaHus U €€ JIEMEHTHI.
Peanuzamuss  anroputmMa  (QUIOJOTMYECKOrO  aHaiM3a  TEKCTa  NPUMEHHUTENbHO K
XYJ0>KECTBEHHOMY TEKCTY.
JKanpoBo-cTrieBas OpraHu3anus U CEMaHTHYCCKOE MPOCTPAHCTBO OTPhIBKA M3 pomana "TOSIr,
withLove" E.R. Braithwaite. Peanu3anus KOMIIO3UIIHH HApACTAHKS B CIOKETHOM MTOBECTBOBAHHH
U DKpaHU3alMK POMaHa «YUYUTENo — ¢ J1000BbI0» D. bpeliTyaiiTa.
CounansHo-puiocodckasi mpodieMaTrka B HaydHO-(PAHTACTHYECKOM TMpou3BeneHun (pacckas
A. Asumoa «Kaxk um 66110 Becesno» (“TheFuntheyHad” 1.Azimov).
MotuBanioHHasi, KOMMYHHKAaTHBHas cHenu(uka XyZ0KECTBEHHOTO TEKCTa CHEeIHaIbHON
TEMAaTUKH (MCKYCCTBO). DCTETHYECKAass KOHIEMIHS «HUCKYCCTBO BO MM HCKYCCTBa» («4uUCTOE
UCKyccTBO»). Pabora ¢ pacckazom  «MckycctBo  pamm  cepaua» P.  Tongbepra
(“ArtforHeart'sSake”. R. Goldberg).

VIl cemecTp



[TpuHIMIIBI aHHOTHPOBaHUS U pedepupoBanus TekcTa. OUIOIOrHUECKUil aHanu3 oTpbhiBKa Nel
u3 pomana «OppoycMuT» amepukaHckoro mucareias C.JIetouca (S.Lewis. Arrowsmith).
[Tpo6aema Briciiero oopasosanus B CLIA.

SI3BIKOBBIC ~ CpEICTBA  aAKTyalM3alldd COJEPXKaHWs TeKcra. TekcroBas JIOMHHaHTa B
IOMOPUCTHYECKOM TTOBECTBOBAaHUM.DUIIONIOTHYECKUIT aHaM3 ~ OTphiBKa Ne2 u3 pomaHa
«dppoycmut» C.JIstouca (S.LewisArrowsmith). Crynenueckue coobmiectsa B CIIIA.
OKCIUIMIIUTHAST U MMIUTMIUTHAS WHPOpManus. 3aroyioBok. ABTOpckas peub. Peub mepconaxa
(mrasorudeckasi, BHyTPEHHSIA).

TBopuecTBO amepukaHckoro nucatenass O’I'eHpu: IOMOP UM HOTKM COLHMAJIBHOTO pean3Ma.
dunonornueckuii ananu3 pacckaza O. ['enpu «3enenas qeeps» (O’Henry. TheGreenDoor). Horo-
Mopxk Ha py6esxe 19-20 BexoB. ConuanbHblil ACIIEKT KU3HH MErarouca.

VIl cemecTp
OKCTPaTMHTBUCTHUYECKH 00YCIOBIIEHHBIE KATETOPUH TeKCTa. MEXKyIbTYPHBIE OCIOKHEHUS TPH
aHallM3€ XYJO’KECTBEHHOIO TEKCTa. [TpaBa uyenoBeka B CIILIA B 19-20 Bekax. /[BuxeHue
abonmuimonusma. Poman X.JIu «YOuTh mnepecMenIHuKa». AHAJINW3 HKCTPAIUHIBUCTUYECKOTO
KOHTEKCTa poMaHa.
AHaM3 ceMaHTUYECKOTO U SMOTHUBHOIO IPOCTPAHCTBA XYJOXKECTBEHHOrO TeKcTa. Jlexnapanus
He3aBUCUMOCTH. buine o mpaBax uenoBeka. Koncturyuus CIHA. Cyne6nas cucrema CIIA.
[IpyHIMIIBI ~ COCTaBIEHHUA  XAapaKTEPUCTUKU  Iepos  XYNOXKECTBEHHOTO  IIPOM3BEICHUS.
XapakTepucTHKa IJ1IaBHOro repos pomana X.JIn «YOUTh nepecMelIHuKa» - aABokaTta ATTHKYca
®unua.
Kommosumus Hapactanus: rpaganus B rpajanud. BHemHss cTpyktypa pomana X.JIu «YOuTth
HepecMEeIIHUKa». AHalM3 BHYTPEHHEH CTPYKTYPbl OTpbIBKa M3 pOMaHa (dMH30]] BBIHECCHUS
NPUTOBOpA B 3ajie Cy/a). [IpoGiiemMa MexpacoBbIX OTHOIIEHUH B 10’kHBbIX mTaTax CILIIA B
nepBoii momoBuHe 20 Beka. MopanbHO-3THYECKHE KadecTBa ajBokara. [IpoOmema
MIPEICTaBICHUS CBUIETENISIMU JIOKHBIX MIOKa3aHUI B cyJie.
KoMMyHuKaTHBHAs OpraHu3anus XyJOXKECTBEHHOIO TeKCTa. B3alMOOTHOIIEHHS MEXay
IIPEICTaBUTENIIMA Pa3HBIX NOKOJIEHUI B CEMbE. pOAMTENN — NeTH. BocnuTaHue neteil B cembe
Attukyca ®unua (Ha ocHoBe pomaHa X.JIu «YOHUTh epecMEITHUKAY).
Tema-pemaTudeckast opranusanus Tekcra. « TpyaHbIil peOeHOK»: IPUUYNHBI IIJIOXOTO MOBEICHUS
U criocoObl uX pasperieHus. Padora ¢ orpeiBKOM 13 pacckasa ['ekropa Xbto Manpo (riceBroHuM
«Cakn») «Hyman». O0pasbl raBHbIX TepoeB (TeTst ABrycra u Hukomnac).

4, TemaTu4ecKUi IJIaH

No Paznensl u Bcero DopMBI 3aHATUI
/I TEMEI YacoB | JIeKIM | JJabopar | caMOCTO
u OpHBIE | ATelIbHaA

3aHATUSA | paboTa

1 OcobenHOCTH (hOHETHYECKOTO cTpos | 2 5
COBPEMEHHOTO AHTJIMHACKOTO A3bIKA
2 Knaccudukanmst aHT TUICKUX COTTIACHBIX (JOHEM | 2 2 - -

3 Knaccugukanus aHrIMACKUX TIaCHBIX (POHEM 2 2 - -




I/IHTOHaI_[I/IH. OCHOBHBIE HWHTOHAIIlMOHHBIC
MOJCIIN

Vpoxk 1. Cormacusie [1], [f], [V], []]. TnacHsrit
[0]. Accumunsnus. JlaTepaibHblii B3pHIB.
NuTonanus. Husknii HUCXOISIINN 1 HU3KUN
BOCXO/JIAIIMU siiepHbIe TOHBI. [loHsATHE
cunrarmel. @pazoBoe ynapeHue.

10

VYpok 2. 'nacusrie [i:], [a:], [o], [u:], [u],
[o:],[ou].IToTeps B3pbIBa. Penykims.bykBel €, O
B lu 2 tTunax crnora.

10

Vpoxk 3. Cornacusie [h], [[].[Z]. Tnacusie [0:],
[&], [el], [ai]. BykBa a u i B 1 u 2 Tunax ciora.
bykBbl a,0,e,i,y,u B 3 Ttunecnora. IlpaBuna
CIIOTOJICNICHUsI. YIapeHHe B JIBYCIOXHBIX |
MHOTOCJIOXHBIX CIIOBaX.

10

Vpok 4. Cornacusie [W], [g], [r]. Tnacusie [1],
[au]. OGparienue, crosimiee B cepelWHe U B
KoHIle TpemiokeHus. CiaykeOHbIe CloBa B
cBsA3HOM peun. Utenne OykB Y M U M TJIACHBIX
aurpados ai, ei, oi, 00, au, ou, 0a, ee, ea, ay,
ey,oy,eu.

10

VYpok 5. Cornacusie [W], [n], [r]. ['macusie [n],
[au]. OGparenue, crosiee B cepelWHEe W B
KoHIE mpennoxeHus. CnyxeOHble cloBa B
CBsI3HOM peun.Urenne OykB Y M U M TJIaCHBIX
nurpados ai, ei, oi, 00, au, ou, 0a, ee, ea, ay,
ey,oy,eu.

10

10

VYpok 6. Abpdpukater. Judronr [0i]. Coueranus
COHAaHTOB C TNPEAUIECTBYIOIMMH COTJIACHBIMH.
Cessyromee . CpaBHEHHME  PYCCKUX U
aHTrIMckUX — racHeIX  ¢GoHeM. VHTOHaus
npuIoxkeHus. IHTOHaIus BBOJAHOM CUHTAarMbl B
KOHIIE MpPEeJIOKEHUs. YJAapeHue B COCTABHBIX
npuiaratenbHbiX. IlpaBuna ureHus nurpados
au, aw, ou, ow, 0a " HEKOTOPBIX
OyKBOCOUYETaHUH.

10

11

VYpok 7. dudronru [is], [€9], [ua]. Huzkuit
BocXo i ToH. THTOHAMsS oOpaleHus.
WuToHauus nepeyncienus. 4 Tun ciora.
UreHune OyKBbI @ epel HEKOTOPBIMU

10




COIJIaCHBIMHU.

12 | Ypok 9. Flat, House. IntonationPatternll. 10 8 2

13 | Ypok 10. Bpewms. IntonationPatterns I, |1 8 6 2

14 | Vpok 11. Ilpa3nuuku. Kapramupa. 12 10 5
IntonationPatternsl, I1.

15 | Ypox 12. [Iprem numu. AnNbTepHATHBHBIN U 13
pazaenuTenbHbIi Bompoc.IntonationPatternslll, 10 3
V.

16 | Ypox 13. Moii paGoumnii 1eHb. 13 10 3

17 | Ypok 14. Yuusepcurer. Intonation Pattern V1. 13

10 3

18 | VYpox 15. Bpemena roja, nmoroaa. 13

10 3
19 | Ypok 16. BeixomHoit, cBOO0THOCBpEMSI. 13
10 3
IntonationofParentheses.

20 | Ypok 17. I'opon, myTeniecTBusl. 13
IntonationPatternVII. 10 3

21 | Ypoxk 18 Ilokymku. Intonation of Direct 13
Address. Intonation of the Author’s Words, 10 3
Enumeration.

22 | Ypok 20. BuemHocTts. IntonationPatternsl-VI 21 10 1
(ToBTOpCHME)

23 | Unit 1. Beibopmpodeccun. 35
[ToBTOpEHUEHHTOHAITMOHHBIXMOICIICH 24 1
Irokypca: LowRise, LowFall, Fall-Rise;

HighPre-Head, LowHead.
KnaccuduxanusriacHeixonem.

24 | Unit 2. MeaumnuHa, 310pOBbE YEIOBEKA. 31
HighFall (Beicokuii HUCXOAAIINI TOH). 20 11
Knaccuduxanus cornacHbix GoHeEM.

25 | Unit 3. )Kusub ropoja. JIoHa0H. 33
Fall-Rise (Bocxosime-HUCXO AN TOH). 22 1

HighRise (Beicokuii BOCXOASIIHIT TOH).
AccuMungius.




26

Unit 4. Ena u Tpaauuuu.

LowPre-head (Huzkas npemiikaina).
HighPre-head (Bricokas npemmikasa).
CpaBHEHHE 3BYKOBBIX CHCTEM aHTJIMHCKOTO U
PYCCKOTO SI3BIKOB.

35

24

11

27

Unit 5. O6pa3oBanue B BeaukoOputanuu u
Poccun.
Travelling by train

31

20

11

28

Unit 6. Ciopt u ciOpTHBHBIE COPEBHOBAHUS.
OnUMITHICKAENTPBI.
Travelling by sea

33

22

11

29

Unit 7 ['eorpadust. ['eorpadudeckoe
10JI0’keHNE bpuTaHCKUX OCTPOBOB, penbed u
kinumaT BenukoOpuranuu. [lyremectsue no
BenukoOputanuu u Poccun

Travelling by air

35

24

11

30

Unit 8. ITyremectBus. [IpoBoxs! apy3eii.
Travellingbyair

35

24

11

31

J.Bell, R.Gower. Matters (advanced) . Unit1.
Perfect World. An Ideal Day. Lifepriorities.

1. .HI/ITepaTypHa}I HOpMa U OTCTYIUICHUA OT HEC.
Pa3r0BopHa;1 p€ub B CUCTEMC AHTJIUNCKOTO
A3bIKA.

2. IlyremectBusi. OncaHUENIPUPOIBI,
JIOCTONIPUMEYATEIbHOCTEN

16

10

32

Theatre in Our Life.

1. TeopusikommyHukanuu. KoMmmyHukaTuBHas
CUTYyaIusl.

2. Teatp B COBpEMEHHOM MUDE.

3. Teatp Vs kuaemaTorpag.

4. Teatpbl mupa. TeatpB. llexcnupa «I'nobyc»

16

10

33

J.Bell, R.Gower. Matters. Unit 3. Senses and
Sensibility. Talking Senses; N.Kenny. PassKey
(proficiency). Unit 5. Sixth Sense.

1. TenneHMU K pa3roBOPHOCTHU B
AHTJIOA3BIUHBIX CPEICTBaX MAaCCOBOM
UH(pOpMaIIHH.

2. UyBCTBEHHOE BOCIPUATHE OKPYKAIOLIETO
Mupa

3. Opransl uyBcTB. Hapymienue B padbote
OpraHoOB YyBCTB.

4. atyumusi.

16

10

34

J.Bell, R.Gower. Matters (advanced). Unit 2
(Partl). Temper, Temper. How to Argue
Effectively; N.Kenny. PassKey (proficiency).
Unit 5. Relationships

1. JIMHrBO-KOMMYHHMKAaTHUBHBIE [TapaMeTPhbl
COBPEMEHHOM aHIJIMHCKON Pa3rOBOPHOM pEUH.
2. Turel TeMIepaMenTa 1 Xapakrepa u ux
BJIMSTHHUEC HA ITOBCACHUEC YCIIOBCKA.

3. B3aumooTHomeHus mexay aoapmMu. Crop u
IMMONCK KOMITPOMHUCCA.

16

10




4. ITpaBuia BeJieHUs! AUCKYCCUU B (OPMATILHOM
U HepopManbHOI KOMMYHHUKAIIUU

35

AReasontoBelieve (JKakosa T.E., KyxapenkoBa
C.A. IlpakTHuecKkuil Kypc aHTJIMICKOTO SI3bIKA!
y4eOHbIe 3aIaHusl ISl CTY/ICHTOB)

1. IlpaBuia BeeHUs! IUCKYCCUH B 3aBUCUMOCTH
OT LIEJIEBOU ayIUTOPHUN.

2. Hayka u mxeHayka.

3. )KuzHeHHble MPUOPHUTETHI U UX BHIOOP B
3aBUCHUMOCTH OT CUTYalllH.

4. Jlxxenayka. CyeBepusi. MoleHHMYECTBO

17

10

36

TekcT Kak 00bEKT (PUIOJIOTHYECKOT0 aHAJIN3a.
TekcT Kak 00BEKT JUHTBUCTHYECKOTO
uccnenoanus. [Ipobnema knaccupukanum u
TUIOJIOTHU TEKCTOB. JKaHPOBO-CTHIICBAS
OpraHu3alus TEKCTa.

37

Kareropuu u cBoiicTBa TekcTa. TEKCT B cucTeMe
S3BIKOBBIX ypoBHEW. EnqnHnna Tekcra —
eAVHMIA aHAJIN3a TEKCTa.
DKCTpaJIMHIBUCTUYECKHE ITapaMeTPbl TEKCTA.
®doHoBasg UHPOPMALIUS U TEKCT.

38

Anroputm (pUIOIOTUYECKOTO aHATHM3a TEKCTA.
Omnpenenenre TeMaTUKU U TPOOIEMATHKI
TekcTa. BHyTpeHHss opraHnusanus
XyJ0KeCTBEHHOTro TekcTa. Kommnosumus
HapacTaHus U ee aneMeHThl. KonpaukT kak
OTITIO3HIINS, JIC)KAIIEe B OCHOBE CIOKETHON
JTUHUU.

39

AnroputM (UIOIOTUYECKOTO aHAIM3a TEKCTa U
ero peanu3aiys IPUMEHUTEIBHO K
XY/I0’)KECTBEHHOMY TeKCTy. JKaHpoBo-cTHIIeBas
OpraHH3alus U CEMAaHTUYECKOE MPOCTPAHCTBO
oTphiBKa U3 pomana "ToSir, withLove" E.R.
Braithwaite. Peanuszanus KoMIoO3umuu
HapacTaHus B CKOXKETHOM ITOBECTBOBAaHUH U
IKpaHMU3ALUH POMaHa «YUYHTEIIO — C TI0O0BBHIO»
O. bpeitryniira.

25

20

40

AxTyanuzanusi anropurMa (GUiIoI0THIecKOro
aHaJlM3a TeKCTa MPUMEHHUTETBHO K XKaHpy
HayuHol (hanTacTrku. CoruaabHO-
¢dunocodckas mpodreMaTKa B HAyIHO-
(anTacTHuecKkOM mpousBeaeHnn (pacckas A.

Asumosa «Kak uM ObLIO Beceno»
(“TheFuntheyHad” 1.Azimov).

23

18

41

OUIOJOTUYECKHI aHATIN3 XYJ0KECTBEHHOTO
TEKCTa CIIeUAIbHON TEMaTHKH.
MoTuBanoHHas, KOMMYHUKAaTUBHAs
crieruduKa XyJI0KECTBEHHOTO TEKCTa
CIeIUaIbHON TeMaTUKH (MCKYCCTBO).
DcTeTnueckasi KOHIEIUS KUCKYCCTBO BO UM
UCcKyccTBa» («4ucroe nuckyccTso»). Padora c
pacckazom «HMckyccTBo paau cepaua» P.

23

18




Ionnoepra (“ArtforHeart'sSake”. R. Goldberg).

42

BHyTpeHHsIs 1 BHELIHSS CTPYKTYpa TEKCTA.
ITonckoBO€ 1 U3yyaroliee YTeHUE.

43

[TpuHIUTIBI aHHOTHPOBAHUS U pedepupoBaHUs
TekcTa. OUII0NOrnuecKuil ananus oTpeiBka Nel
U3 poMaHa «IPPOYCMHT» aMEPHKAHCKOTO
nucarens C.JIsronca (S.Lewis. Arrowsmith).
[Tpo6nema Brictiero oopazoBanusi B CIIIA.

44

CeMaHTHYECKOE TPOCTPAHCTBO
XYJI0)KECTBEHHOTO TeKCTa. SI3BIKOBEBIC CpeICTBA
aKTyaJIM3aliy COJIepPIKaHus TeKCTa. TekcToBas
JIOMHHAHTa B FOMOPUCTHICCKOM
TIOBECTBOBAHHUM.

16

10

45

XynokeCTBEHHAs ACTalb B PA3IUYHBIX
AJeMEHTaX KOMIIO3UIIMHU HApaCTaHUSI.
dwutooruyeckuil ananm3 oTpbiBKa No2 u3
pomana «Qppoycmur» C.JIbronca
(S.LewisArrowsmith). Crynenueckue
coobmectsa B CIIA.

18

10

46

Pa3nuunsie Buabl HHGOpMALIUU B
XYJI0’)KECTBEHHOM TEKCTE. DKCIUIMIIUTHAS U
UMIUTHIMTHAA HHGOpMalus. 3aroJoBOK.
ABTOpCKas peub. Peub nepconaxa
(mrasoruveckasi, BHyTPEHHSISA).

12

10

47

TBOpYECTBO aMEPUKAHCKOTO MTUCATEIIS
O’T'enpu: 1OMOpP U HOTKH COLIMAIIBHOTO
peanuszma. OUIIOIOrHYECKU aHAJIU3 paccKas3a
O. I'enpu «3eneHas 1Bepb»
(O’Henry.TheGreenDoor). Heto-Mopxk Ha
pyoexe 19-20 BekoB. ColnuanbHbIN acrekT
JKU3HHN MErarioJinca.

16

10

48

DKCTPAIMHTBUCTUYECKH 00YCIIOBICHHBIC
KaTErOpHUH TEKCTA.
BreTekcToBbIENPECYITO3UIINH.
MexKynbTypHBIE OCIIOKHEHUS TIPU aHAIIU3E
XYJI0)KECTBEHHOI'O TEKCTA.

[TpaBa yenoBeka B CIIA B 19-20 Bekax.
JBmxenne abonunuonn3mMa. Poman X.JIn
«YOUTh MIEpeCMEIIHUKA». AHAIU3
AKCTPAIMHI BUCTUUECKOTO KOHTEKCTa pOMaHa

16

12

49

AHanu3 CeMaHTUYECKOTO U SMOTHBHOTO
IIPOCTPAHCTBA XYJI0KECTBEHHOTO TEKCTA.
CemanTtuka Tekcta. KoHnenryaibHoe
MIPOCTPAHCTBO XY/10)KECTBEHHOT'O TEKCTA.

Jexmnapanust He3aBUCUMOCTH. buiib o
npasax yenoBeka. Koncruryuus CIHIA.
Cyne6nas cucrema CIIIA.

[IpuHLIHMIIBI cOCTaBIIEHNS
XapaKTEPUCTUKU TePOs XYI0KECTBEHHOTO
MpOU3BeIeHUs. XapaKTePUCTHUKA TTTABHOTO
repost pomana X.JIu «YOUTh nmepecMenrHuka» -
afBokara Attukyca @uHua

17

12




50 | BHewrHsist 1 BHYTPEHHSSI KOMITO3UIIHS 16
XYI0XKECTBEHHOTrO TekcTa. Kommnosunus
HapacTaHus: rpajauus B rpaganuu. BaemHss
cTpykTypa pomana X.JIu «Yours
NepecMEeIHNKa». AHaJIN3 BHYTPEHHEN
CTPYKTYPBI OTPBIBKA M3 poMaHa (3ITH30,1 12 4
BBIHECCHUS IPUTOBOPA B 3aJI€ CY/I).

[Tpobema MexXpacoBBIX OTHOIICHUH B
10xHbIX mTatax CHIA B mepBoii noioBuHe 20
BeKa. MopanbHO-3THYECKHE Ka4eCTBa a/IBOKaTa.
[Ipobnema nipecTaBiIeHNS CBUACTEIISIMU
JIO’KHBIX MIOKA3aHUI B Cynie

51 | KoMMyHuKaTHBHAs OpraHA3anus 16
XyJI0OKECTBEHHOT'O TEKCTa. TeMa-pemaTudeckas
OpraHu3anus TeKCTa.

BzauMooTHOIIEHU MEXKTY 12 4
IIPEICTABUTENISIMH Pa3HBIX MOKOJIEHUM B CEMBE:!
poauTenu — 1eTi. Bocriutanue AeTei B ceMbe
Attukyca ®unua (Ha ocHOBe pomaHa X.JIu
«YOuTh NepecMEIHUKa»)

52 | Tema-pemaTudeckasi OpraHu3aIus TEKCTA. 16
[TonsaTus TeMbl U peMbl. JJaHHBIE KATErOpUU KaK
3JIEMEHTHI CTPYKTYPHOH OpraHu3aliu
XYJ0KECTBEHHOI'O TeKCTa

«TpynHbIH peOCHOK». MPUIUHBI TIJIOXOTO
MOBEJICHUS U CIIOCOOBI X pa3penieHus. Pabora
C OTPBIBKOM W3 pacckasza I'exktopa Xpro Manpo
(nceBnonum «Caku») «Hymaun». O0passl
rIIaBHBIX TepoeB (Ters ABrycra u Hukosac)

12 4

KonTpoas 189

HUTOI'O 1008 8 570 241

5. Buabl 00pa3oBaTesibHOM 1eATEILHOCTH

3aHATHS JeKIMOHHOI0 TUIIA
Jlexyusa 1. Tema: Ocobennocmu ponemuuecko2o cmpos co8PeMenH020 AH2IULUCKO20 A3bIKA.
- OOBeKT U peameT HOHETUKH.
- [Tonsitue ponemsl. CmbiciopaznuuuTebHas GyHKIUS GOHEMBI.
- 3ByKOBOW CTPOH COBPEMEHHOTO aHTJIUHUCKOTO SA3BIKA.
- ['nacHble u cornacHble POHEMBI.
- Oprassl peun.

Jexyus 2. Knaccugurayus anenutickux coenacHulx ¢honem.

-.Crioco0 oOpa3oBaHus nperpajisl (CMbIYHBIC, IIETICBbIC, aPPUKATHI, IPOXKAIIHUE).

- Pabora opraHoB peur W MecTO 00Opa3oBaHus Tperpaabl (ryOHO-ryOHBIC, T'yOHO-3yOHBIC,
HepeTHESI3bIYHbIC, CPEHESA3bIYHbIC, 32/ IHCSI3bIYHBIC).

- PaboTa rosiocoBbIX CBs30K (3BOHKHE, TITYXHE).




Jlexyus 3. Knaccugurayus anenuickux eiachoix ghotnem.

- OcobOeHHOCTH TI0JI0XKeHUS TY0 (JTabuann30BaHHbIC, HEJTA0MATU30BAHHBIC).

- OcoOEHHOCTH TOJIOXKEHHUS s3bIKa (TJIACHBIE MEPEIHEro, CPEIHEro W 3aJHEro psja; TJIacCHbBIS
BBICOKOTO, CPEIHET0, HU3KOTO MOABEMA).

- KpaTtkocTh 1 0Ar0Ta TIacHbIX.

- CTaOWJIbHOCTD APTUKYJISAIIUH TJIACHBIX 3BYKOB (MOHO(DTOHTH, TUPTOHTH, TUDTOHTOUIBI).

Jexyus 4. Unmonayusn. OchosHble UHMOHAYUOHHbLE MOOEIIU.

- [lonsiTHe MHTOHAITNH.

- [loHsITHE M CTPYKTYpa HHTOHALTMOHHOW I'PYIIIIBI.

- Anepusbiilt ToH. HU3KMI HUCXOIAIINI TOH, HU3KUI BOCXOIAIINUNA TOH, HUCXOAIIE-BOCXOASAIINN
ToH. KoMMyHUKaTHBHAsT (YHKIUS SAEPHOTO TOHA B MPEIOKEHHUAX, OTIUYAIONIUXCSA TO IIENIH
BBICKa3bIBaMs.

- Tuns! ynapeuus (ppa3oBoe, CHHTAKCHUECKOE, JIOTHYECKOE, CJIOBECHOE).

3aHATHS ceMHHAPCKOro TuNa (1aGopaTopHbie 3aHATHS)
1 cemectp

JladopaTopHoe 3aHsiTue 1-3.

Tema: Lesson 1

Knaccudukamms aHrmuicKuX IJIaCHBIX U COTJIACHBIX 3BYKOB, paboTa OpraHoB peyd, NeuHUIIUU
cormacueix [K], [g], [t], [d], [n], [s], [z]. [O], [6], [p], [b]; rmacueix [e], [i]), manaranusarms,
CJIIOBECHOE y/IapeHHe, YIpPaKHEHHUS.

3aoanus ona camocmosamenvbHol pabomaoi.

Tunonornyeckne OTIANYUS B POHOJIOTHUECKONW CUCTEME PYCCKOTO W aHTIIMHUCKOTO SI3BIKOB.
[TpakTnueckuii Kypce anrinuickoro si3bika: 1 kype.nmon pen. B./[. Apakuna

3adanus ons nabopamophotl pabomor.

BeimonHeHne  mpakTHUecKUX —3amaHuid:  QoHermueckue ympaxHenms 1-3, c.  14-16
(TTpakTrueckuit Kypc aHTIIHICKOTO si3bika: 1 kypc.mon pea. B.JI. Apakuna).

JlaGopaTopHoe 3ansTHE 4-6.

Tema: Lesson 2

1 Cornacnsre [], [f], [V], [j]-

2. I'nacHbiii [9].

3. Accummrsnus. JlarepanbHblid B3pbiB. IHTOHANMSA. HU3KMi HUCXOASIIUNA U HU3KHUHA
BOCXOSIIMHA siiepHble TOHBI. [loHsATHE cuHTarMel. @pa3zoBoe yaapeHue.

3aoanus ons camocmosamenvHol pabomoi: AccuMusus. JlaTepaabHBIN B3PHIB.
[TpakTrueckuii Kypc aHTJIMICKOTO si3bIKa: 1 kypc.moxa pex. B.JI. Apakuna

3aoanus ona nabopamopHol pabomui.

BeinosiHeHHe NpakTHYECKUX 3a1aHuii: GoHeTnueckue ynpaxuenus 4-9 c. 19-24 (Tlpakrudeckuii
KypcC aHrmiickoro s3bika: 1 kype.noz pen. B.Jl. Apakuna).

JlaGopaTopHoe 3aHsiTue 7-9.

Tema: Lesson 3

1. I'macusre [i:], [a:], [o], [u:], [ul, [o:],[au].

2. Iloreps B3pbIBa. Penykuus.

3. bykBrI €, 0 B 1u 2 Tumnax criora.

4. VIHTOHALMA TOBENUTEIBHOIO IIPEUI0AKEHHS, PA3IUUYHBIX TUIIOB BOIIPOCOB.
3adanus ona camocmosamenvHou pabomoi.

UreHune aHrIMiCKUX IIacHbIX. 11epBblli 1 BTOPOM TUIIBI CJIOTA.



[TpakTuyeckuii Kypc anrnuiickoro si3bika: 1 kypc.mox pen. B./l. Apakuna

3aoanus ona nabopamopHou pabomur.

BbimosHeHue mnpakTHyeckuX —3ajaHuil:  ¢oHeTnueckue ynpaxkHeHus 10-17 c. 27-32
(TTpakTuyeckuii Kypc aHrIHiCcKOro s3bika: 1 kype.mon pen. B.JI. Apakuna).

JladopaTopHoe 3ansitue 10-12.

Tema: Lesson 4

1. Cormxacusre [h], [[1,[Z].

2. I'macuwie [03], [&], [ei], [ai].

3. bykBa a u i B 1 u 2 tunax cnora. bykss a,0,6,i,y,U B 3 Tunecsora. [IpaBuia cioroaeneHust.
VY napeHue B IBYCIOXKHBIX 1 MHOTOCJIOKHBIX CJIOBaX.

3adanus ons camocmosmenvHol pabomol.

TpanckpubupoBanue cioB ¢ 1,2,3 Tumom ciora.

[TpakTnueckuii Kypce anrinuickoro si3bika: 1 kype.nmon pen. B./[. Apakuna

3adanus ons nabopamopHoil pabomor.

BeimosHeHue mpakTHYecKMX —3aJaHuil:  ¢QoHeTmueckue ympaxkHeHus 18-23 c. 38-41
(ITpakTuueckuii Kypc aHrMickoro s3bika: 1 kype.mon pen. B.Jl. ApakuHa).

Jla6opaTopHoe 3ausiTue 13-16.

Tema: Lesson 5

1. Cornacubie [W], [n], [r]. Tmacusie [1], [au]. Ob6pamienue, crosiinee B ceperHe U B KOHIIE
npenioxenusi. CiyxeOHbIe CI0Ba B CBSI3HOW peyu.

2. Urenue OykB Y u U u ritacHbIX aurpados ai, ei, oi, 00, au, ou, 0a, ee, ea, ay, ey,oy,eu.

3. Tekcr “AVisit”.

3aoanus ona camocmosamenvbHol pabomaoi.

TpanckpubupoBanne u (QoHETHYECKass pa3MeTKa TEeKCTa, TPAHCKPUOMPOBAHUE CIIOB C
nurpadamu B y1apHOM CIIOTE.

[TpakTrueckuii Kypce aHrinuickoro si3bika: 1 kype.nmon pen. B./[. Apakuna

3adanus ons nabopamophou pabomor.

BeimonHeHne mpakTHYecKMX —3aJaHuil:  (oHeTHueckue ympakHeHus 24-28 c. 49-51
(ITpaktuueckuii Kypc aHrmuickoro s3eika: 1 kype.nmon pen. B.Jl. ApakuHa).

Jla6opaTopHoe 3ausitue 17-20.

Tema: Lesson 6

1. Apdpuxarer. Judronr [0i]. CoderaHuss COHAaHTOB C NPEAIICCTBYIOIIMMH COTJIACHBIMHU.
Caszytomee . CpaBHEHUE PYCCKUX M aHIVIMHCKUX TJIACHBIX (poHeM. MIHTOHAIUS MpUIIOKEHUS.
WHTOHAuMs BBOJAHOM CHHTarMbl B KOHIIE MpPEUIOKEHUS. YJapeHHe B  COCTAaBHBIX
npuiaraTeabHbIX.

2. IlpaBuiia ureHust qurpagos au, aw, ou, OW, 0a U HEKOTOPbIX OYKBOCOUYETaHU.

3. Tekct “BettySmith”. Tema «Cembs», «Bo3pact», « KuBoTHBIE.

3aoanus ona camocmosamenvbHol pabomaoi.

TpanckpubupoBanue u (QoHeTHdeckass pa3MeTKa TEKCTa, TPaHCKPUOMpPOBAaHUE CIIOB C
qurpadamMu B yJapHOM CIIOTE.

[TpakTnueckuii Kypce aHrinuickoro si3bika: 1 kype.nmon pen. B./[. Apakuna

3aoanus ons nabopamophou pabomor.

BeimonHeHne mpakTHYecKMX —3aJaHuil:  ¢GoHeTmueckue ympaxkHeHus 29-32 c. 64-66
(IIpaktuyaeckuii Kypc aHrmuickoro s3bika: 1 kype.nmon pen. B.Jl. Apakuna).

JlaGopaTopHoe 3aHsiTHe 21-24.

Tema: Lesson 7

1. Tudronru [is], [€9], [uo]. Huskuit Bocxomsmiuii ToH. MHTOHAIMS 0OpateHus. HTOHAIMS
NEPEYUCIICHUSI.



2. 4 tun cnora. Ytenue OyKBHbI & mepesl HEKOTOPBIMU COTJIACHBIMH.

3. Tekcter “Doctor Sandford’s Family” , “About Benny’s Cousins”. Tema
«IIpodeccun».Tekcr: MyFamily.

3adanus ona camocmosamenvHol pabomul.

TpanckpubupoBanue U QoHeTHUECKass pa3MeTKa TEKCTa, TPaHCKPUOMPOBAHUE CJIOB C 4 TUIIOM
yAapHOTO cJora.

[TpakTrueckuii Kypc aHTJIMICKOTO s3bIKa: 1 kypc.moa pen. B.JI. Apakuna

3aoanus ona nabopamoproll pabomoi:.

BeimosHeHne mpakTHYecKMX —3ajaHuii:  (QoHeTmueckue ymnpaxHeHus 33-35 c. 81-82
(Ipaktudeckuii Kypc aHruickoro s3eika: 1 kype.mon pen. B.Jl. Apakuna).

JlaGopaTopHoe 3aHsiTHe 25-27.

Tema: Lesson 9

1. Tekct: OurHouse

2. Tema: Flat, House

3adanus ona camocmosamenvHol pabomul.

TpanckpubupoBanue U GoHEeTHYECKasT pa3METKa TEKCTa, TPAHCKPHOUPOBAHHE CIIOB C PAa3HBIMH
TUTIAMU YJApHOTO CJIOTA.

[TpakTruyeckuii Kypc anrnuiickoro si3bika: 1 kype.mox pen. B./l. Apakuna

3adanus ona nabopamopHou pabomur.

BrinosiHeHue npakTHYeCcKuX 3aaanuii; ponernueckue ynpakuenus 38-40 c. 111 (ITpaktuueckuii
KypC aHIJIMUCKOTO s3bIKa: 1 Kypc.mox pea. B.JI. Apakuna).

JladopaTopHoe3ansitue 28-30.

Tema: Lesson 10

1. Tekcr: DaysandMonths. AskingtheTime

2. Tema: Bpewms.

3aoanus ona camocmosamenbHol pabomaoi:

TpanckpubupoBanue u (oHETHUYECKAs] pa3MeTKa TEKCTa, TPAHCKPUOMPOBAHUE CIIOB C pa3HBIMHU
TUIIAaMU YJApHOTO CJIOTa.

[IpakTuueckuii Kypc anrnmiickoro si3bika: 1 kypc.nmoa pexa. B.JI. Apakuna

3adanus ona nabopamopHoil pabomor.

BeimonHenue mnpakTudyeckux 3amaHuil.  (onermueckue ymnpaxknenus 41-42 c. 125-126
(ITpakTuaeckuii Kypc aHrIHiCcKoOro s3bika: 1 kype.mon pen. B.Jl. ApakuHa).

2 cemecTp
JladopaTopHoe 3aHsiTue 1-5.
Tema: Lesson 11
1. Wuronanus: IntonationPatternsi, 2.
2. Tewmsr: @) IIpa3auuku b) Kapra mupa.
3aoanus ona camocmosamenvbHol pabomaot.
TpanckpubupoBanue u poHeTHuUecKas pasmeTka Tekcra. [Ipaktudeckue 3amanus Ypoxka 11.
[TpakTrueckuii Kypce aHrnuickoro s3bika: 1 kype.nmon pen. B.J[. Apakuna
3aoanus ona nabopamopHol pabomoi:
BrimosineHue npaktudyeckux 3agaHuii Ypoka 11.
(TTpakTrueckuit Kypc aHTIIHICKOTO si3bika: 1 kypc.mox pea. B.JI. Apakuna).

JlaGopaTopHoe 3ansitue 6-10.

Tema: Lesson 12

1. MHToHanus: AnbTepHATHBHBIN U pa3enuTeNbHbIN Bompoc. IntonationPatterns 1, 2.
2. Tema: [Ipuemnumy.



3. BemonHenue npaktuyeckux 3ananuid: ([Ipakriuueckuii Kype aHMIIMHCKOTO s3bIKa: 1 Kypc.moa
pen. B.JI. Apakuna).

4. ITpoBepka 3aJaHUi IO CAMOCTOSITENILHON padoTe.

3adanus ona camocmosamenvHol pabomul.

TpanckpubupoBanue u GpoHeTHueckas pazmeTka Tekcta. [Ipaktuueckue 3aaanus Ypoka 12.
[TpakTrueckuii Kypc aHTJIMICKOTO s3bIKa: 1 Kypc.moxa pen. B.JI. Apakuna

3aoanus ons nabopamopHoil pabomui.

BrimonHenne npaktudeckux 3aganuil Ypoka 12:ynpaxuenus 1-25 c¢. 163-170

(ITpaktudeckuii Kypc aHrMickoro s3pika: 1 kype.mon pen. B.Jl. Apakuna).

JladbopaTopHoe 3anusitue 11-15.

Tema: Lesson 13

1. Unronamus: Texkcr «MyBedroom»

2. Tema: Moii pabounii 1eHb.

3adanus s camocmosmenvHol pabomot.

TpanckpubupoBanue u GpoHeTndyeckas pa3merka Tekcra. Ilpaktudeckue 3aanus Ypoka 13.
ITpakTnueckuii Kypce anriuickoro si3bika: 1 kype.nmon pen. B./[. Apakuna

3aoanus ona nabopamopHou pabomur.

BeimoniHenue npaktudeckux 3aganuii Ypoka 13:ympaxuenus 1-13 c. 184-189 (Ilpakruueckwuii
KypC aHrImiicKoro s3bika: 1 kype.noz pen. B.JI. Apakuna).

JladopaTopHoe 3ansitue 16-20.

Tema: Lesson 14

1. Uuronamus: IntonationPattern 6. Texct: MorningandEvening

2. Tema: YHHUBEpPCHUTET.

3. BoinonHeHHe NpakTHYeCKuX 3afganuii: ympaxuenus 1-18 c. 203-207 (IIpakrudeckuit Kypc
aHrmiickoro s3bika: 1 kypc.mox pexa. B.Jl. Apakuna).

4. TIpoBepka 3a/1laHul MO CaMOCTOSITENbHOM padboTe

3adanus ons camocmosmenvHol pabomol.

TpanckpuOupoBanue u poHeTHUECKas pa3MeTka TekcTa. [Ipaktudeckue 3aaanus Ypoka 14.
[IpakTuueckuii Kypc anrnmiickoro si3bika: 1 kypc.nmoa pexa. B.JI. Apakuna

3adanus ona nabopamopHoul pabomur.

Brinosnnenue npaktuueckux 3aganuil Ypoka 14: ynpaxuenus 1-18 c. 203-207.
(IIpakTuaeckuii Kypc aHrIHKCKOTO s3biKa: 1 kype.mon pen. B./l. ApakuHa).

JlaGopaTopHoe 3ansitue 21-25.

Tema: Lesson 15

1. Nuronamus: Tekcr «SeasonsandWeather»

2. Tema: Bpemena roza, moroja.

3aoanus ona camocmosamenbHol pabomaot.

TpanckpubupoBanue u poHeTHUECKas pa3MeTka Tekcta. [IpakTudeckue 3aganus Ypoxka 15.
[TpakTrueckuii Kypce aHrnuickoro s3bika: 1 kype.mon pen. B.J[. Apakuna

3aoanus ona nabopamopHol pabomui:.

BrimosHeHue npakTruueckux 3aaanuil Ypoka 15: ynpaxuenns 1-15 c. 222-226.
(ITpaktudeckuii Kypc aHrmickoro s3eika: 1 kype.mon pen. B.Jl. ApakuHa).

JlabopaTopHoe3ansitue 26-30.

Tema: Lesson 16

1. Wuronamus: Intonation of Parentheses. Tekcr: PlanningaHoliday

2. Tewmbl: BerxogHo#, CBOOOIHOE BpEMSL.

3aoanus ona camocmosamenvHol pabomoi.

TpanckpubupoBanue u poHeTHUeckas pa3MeTka TekcTa. [Ipaktuueckue 3aaanus Ypoka 16.



[TpakTuyeckuii Kypc anrnuiickoro si3bika: 1 kypc.mox pen. B./l. Apakuna
3aoanus ona nabopamopHou pabomur.

Brinosnnenue npaktuueckux 3aganuil Ypoka 16: ynpaxuenus 1-16 c. 239-242.
(TTpakTudyeckuii Kypc aHrIHiCcKoro s3bika: 1 kype.mon pen. B.JI. Apakuna).

JladopaTopHoe 3ansitue 31-35.

Tema: Lesson 17

1. Unronamus: IntonationPattern 7. Tekcr: Askingtheway

2. Tewmsl: ['opon, nmyremiecTus.

3aoanus ona camocmosamenbHol pabomaoi.

TpanckpubupoBanue u poHeTnueckas pasmeTka Tekcra. [Ipaktudeckue 3aganus Ypoxka 17.
[TpakTnueckuii Kypce anriuickoro s3bika: 1 kype.nmon pen. B.J[. Apakuna

3aoanus ons nabopamophotl pabomur:

BrimosnHenue npakTruueckux 3aganuii Ypoka 17: ynpaxuenus 1-13 c. 256-260.
(ITpaktuueckuii Kypc aHrMickoro s3bika: 1 kype.nmox pen. B.Jl. Apakuna).

JlabopaTopnoe3ansitue 36-40.

Tema: Lesson 18

1. Unronanus: Intonation of Direct Address. Mnronanus: Intonation of the Author’s Words,
Enumeration.Tekct: Shopping

2. Tema: Ilokymkw.

3aoanus ona camocmosamenbHol pabomaot.

TpanckpubupoBanue u poHeTrueckas pazmeTka Tekcta. [Ipaktuueckue 3aaanus Ypoka 18.
[TpakTrueckuii Kypc aHTJIMICKOTO s13bIKa: 1 kypc.moxa pen. B.JI. Apakuna

3aoanus ons nabopamopHoll pabomui.

BrimosiHeHue npakTHuecKux 3aaanuil Ypoka 18: ynpaxuaenns 1-12, 15-18, 23 c. 274-283.
(ITpakTudeckuii Kypc aHrHicKoro s3bika: 1 kype.mon pen. B.Jl. Apakuna).

JladopaTopHoe 3ausitue 41-45.

Tema: Lesson 20

1. WUuronanus: IntonationPatterns (mosropene)

2. Tema: BHEmHOCT®.

3adanus ona camocmosamenvHol pabomul.

TpanckpubupoBanue u GpoHeTHUeckas pazmeTka Tekcta. [Ipaktudeckue 3amganus Ypoka 20.
[TpakTryeckuit Kypc anrnuiickoro si3bika: 1 kypc.mox pen. B./l. Apakuna

3aoanus ona nabopamopHou pabomur:

Brinmonnenune npaktuyeckux 3ananuii Ypoxka 20: ynpaxkuenus 1-15, 17-24 c. 310-318, urorossrit
TECT.

(TTpakTHueCKHit KypC aHIIIMICKOTO si3bIKa: 1 Kype.mmox pea. B.JI. Apakuna).

3 cemecTp

JlaGopaTopHoe 3aHsiTHe 1-3

Tema: Unit 1. Beibop mpodeccun.

1. Urenne wu aHamu3 osmm3oga  «Annemeetsherclass» w3  mpousseaenus  MissRedd
«Freshfromthecountry»  (IIpaktuueckuii  Kypc  QHIJIMHCKOrO  si3plKa: 2 KypC.NOJ
pen.B.JI.Apakuna ctp. 10-13)

2. Pabota c TONKOBBIMH clOBapsiMU HajJ BokaOymsipom 1o Tteme ([Ipakruueckuii Kypc
aHTJIMHCKOTO s3bIKa: 2 Kypc.moa pea.B.Jl. Apakuna ctp.13-18)

3. Pazbop cnoB no texcty (mam orce cp. 18-19)

BeimosiHeHHe TEKCHKO-TpaMMaTHYECKUX YIPaKHEHHI ¢ BOKaOyiapoM TeKcToB. [IpakTnyeckuii

KypC aHIJIMICKOTO si3bIKa: 2 Kype.nof pen. B.Jl. Apakuna).



4. BpINoNHEHUE NMEePEBOIHBIX YIPAXKHEHUH cTp. 25,26.
CocrapiieHre AMAIOTOB TI0 TeMaM ypoka. (IIpakTudaeckuii Kypc aHTITHICKOTO s3bIKa: 2 KypC.IOJ
pen. B.JI. Apakuna).

5. IMoaroToBka yCTHBIX BBICKa3bIBaHHH MO TeMe ypoka (Y4eOHHMK aHTJIMHCKOTO A3BIKA MO PEl.
B.JI. Apakuna ymp. 20 ctp. 25)

JlabopaTopHoe 3ansiTue 4

Tema: Unit 1. Beibop mpodeccun.

1. TloBTOpeHrennTOHANMOHHBIXMOIEel lrokypca: LowRise, LowFall, Fall-Rise; HighPre-
Head, LowHead. (IIpaktuyeckuii Kypc aHTJIMHCKOTO s3bika: 2 Kypc.moa pea.B.JI.Apakuna
cTp.353-358)

2. AymipoBaHue U TpaHCKpuOupoBanue Tekcta «Planningacareer» (u3 cepuu aymuosamuced K
yuebnuky B. 1. Apakuna «MeettheParkers»)

3. VIHTOHMpOBaHUE TEKCTA.

JlaGopaTopHoe 3ansiTue 5-8

Tema: Unit 1. Beibop mpodeccun.

1. Yrenne u ananu3 tekcroB Tekcta «\What syourline» (YueOHHK aHTIHHACKOTO sI3bIKa MO PEI.
B.JI. Apakuna ctp.27-28) u mmanora «Choosingisnoteasyasitlooks» (YueOnuk aHTIHIICKOTO
s3bika o pea. B.J[. Apakuna ctp. 29)

2. N3yuenue aktuBHO#M jekcuku mo Teme ([IpakTudeckuii Kype aHTJIHICKOTO SI3bIKA: 2 KypC.[OJT
pen.B.JI.Apakuna ctp. 30-31). Pabota co cioBapssMi CHHOHUMOB M HIHOM.

3. BrimosHeHMe ypaXKHEHUH Ha aKTUBAIUIO JIEKCUKH ypoka (ITpakTHueckuii Kypc aHTIIHHCKOTO
s3bIka; 2 kype.mon pea.B.JI. Apakuna ctp. 31-34)

4. CocTaBlicHHE TUAJIOTOB C UCIIOJIb30BaHUEM M3Y4YECHHOM JIekcHKU Ha TeMy “Choosingacareer”.
5. HnTtepBpio y mpenogaBareneil ¢akyiabTeTa MO Bompocam 1o ymp. 26-27 crp.38. Otuer mo
unTepBbio ([IpakTHdeckuii Kypc aHrIMiCKOro si3bika: 2 Kype.noj pen.B. /1. Apakuna)

5. N3yueHue CTpyKTypbl MUCBMEHHOTO TEKCTA. AHAIM3 MPOYUTAHHOTO 3mu304a (mam dice CTp.
39-41)

JlaGopaTopHoe 3ansTue 9

Tema: Unit 1. Beibop npodeccun.

1. Knaccudukanus riacHbix poHeM. (AHIIMHCKHE TIaCHBIE U COTTIacHbIe cTp. 3-8)
2. UYrenmerekcta «Planning a career»

JladopaTopnoe 3ansaTue 10-13

Tema: Unit 1. Beibop npodeccun.

1. TloaroroBka yCTHBIX BBICKa3bIBAHMI 10 TeMe «BpI00Op mpodeccrin
2. KontposbHast padota (epeBo/I ¢ PYCCKOTO SI3bIKA Ha aHITTHICKHIA).
3. KomnokBruym mo BokaOyssipy ypoka.

JlabopaTopHoe 3ansiTue 14
1. AyaupoBaHKe M HHTOHHPOBaHHE CTUXOTBOpeHus « Twilight»
2. Hanmcanwue Tecta mo kinaccuuKalMy aHMIMHCKHUX TJIACHBIX (QOHEM

JlaGopaTopHoe 3ausitue 15-16

Tema: Unit 2.MeauinHa, 310pOBbE YEIOBEKA.

1. Yrenue u aHaIM3 TEKCTOB TekcTa «Aday swait» Dprecta Xomuuryas (Yd4eOHUK aHTIHHACKOTO
si3bika 1o pea. B.J[. Apakuna, ctp.45-48)

2. OOcyxaeHue mpoOJieM MPOYUTAHHOTO, BBIOJHEHHUE YIPAXHEHUN 1O OTPBIBKY. (TaM ke CTp
54-57)



JlabopaTopHnoe 3ansitue 17

Tema: Unit 2.MenunuHa, 310pOBbE YEIOBEKA.

1. U3yuyenne mnHTOHarmoHHo# momenu |X. HighFall - Beicokuit Hucxomsamuii Ton (YueOHHK
aHIIMICKOTO s13bIKa 1o pea. B.JI. Apakuna ctp.359-360).

2.UTeHne MTHTOHAIIMOHHBIX YIpakHeHHH cTp. 360-362

AymupoBanue W TpaHCKpuOupoBanue Tekcta «Harryistakenill» (u3 cepum aymmoszamuceir k
yueOnuky B. JI.Apakuna «MeettheParkers»)
3. VIHTOHMpOBaHUE TEKCTA.

JlaGopaTopHnoe 3ansitue 18-19

Tema: Unit 2.Meauinna, 310pOBbE YEIOBEKA.

1. Uzyyenne BokaOymsipa ypoka ([IpakTudeckuii Kypc aHTIIMICKOTO SI3bIKA: 2 KypC.IOJ
pen.B.JI.Apakuna ctp. 49-52). PaboTa ¢ TOJIKOBBIM CJIOBAapeM, CIOBAPSIMH CHHOHUMOB

2. 3yueHne akTUBHOM JIEKCHKH TIO TeMe (mam dice cTp. 53-54).

3. BrInosiHeHNE 1MOACTAaHOBOYHBIX U MEPEBOJHBIX YNPaKHEHUH Ha aKTUBALMIO JIGKCUKU YpPOKa
(IIpakTryaeckuii Kypc aHMITMHACKOTO si3bIKa: 2 Kype.noj pen.B.Jl. Apakuna ctp. 57-62)

4. BpIonHeHUe  JIEKCHMKO-TPAMMATHYCEKUX  YIPaXHEHUH  Ha  aKTUBALHUIO  MoJenei
SpeechPatterns (ITpaktudeckuii Kypc aHTIHHCKOro si3bika: 2 Kype.mon pea.B.JI.Apakuna cTp.
42-44)

JladopaTopHoe 3ansitue 20

Tema: Unit 2.Meaumuna, 310pOBbe YeIOBEKA.

1. Knaccudukarmst cornacHpix poHeM (AHTIMHACKUE TJIACHBIC M COTIacHbIe cTp. 11-14)
2. Urennerekcra «Harry is taken ill»

JlaGopaTopHoe 3ausitue 21-22

Tema: Unit 2.MenunuHa, 310pOBbE YEIOBEKA.

1. 3ydenue cruneit peun ctp. 52-53.

2.AymupoBanue u uyTeHue oTphiBKa «Avictimtoonehundredandsevenfatalmaladies» u3 pomana
«Threemeninaboat» J.K. Jerome (IIpakTuuyeckuii Kypc aHTIHMICKOTO si3bIKA: 2 KypC. IOJ
pen.B./l.Apakuna. ctp. 63-65).

3.M3yueHue BUI0OB CHHOHUMOB CTp 65-66

JlabopaTopHoe 3aHsiTHe 23

Tema: Unit 2.Meauiuna, 310pOBbE YEIOBEKA.

1. BoImosiHeHHE TECTOBBIX 3aJaHuil MO KiaccH(HUKANUU CcoryacHeix (oHeM (AHTIHiiCKHe
TJIaCHBIE M COTJIacHBIE cTp. 21-23)

2. Urenue ynpaxHeHu# cTp. 25-28

3. AyaupoBaHue u HHTOHHpOBaHHE coHeTa 66 V.Illexcnmpa

JlaGopaTopHoe 3ausitue 24-25

Tema: Unit 2.MenunuHa, 310pOBbE YEIOBEKA.

1. AymupoBanuennanoros «A Visit to a doctor», «At the dentist’s». Apakuna.2 xypc.

2. (Y4eOHMK aHTJIMHCKOTO s3bIKa 1o pen. B.J[.Apakuna ctp.66-67)

3. BhInosiHEeHHE YCTHBIX IEPEBOJIOB IUAJIOTOB

4. V3ydeHune oCHOBHOI Jiekcuky paszaena ([IpakTuueckuii Kypc aHMIIMHCKOTO S3bIKa: 2 KypC.ImoJT
pen.B.1.Apakuna. ctp. 69-71).

5. AHanu3 uCnoJab30BaHMS JIEKCUKH B IPEIIoKeHUsX (Tam xe cTp. 70)



6. BrIosHEeHNE JEKCHUKO-TPAaMMAaTHYECKUX U TEPEBOHBIX YIPAXKHEHUN C JICKCHUKOW JTHAIOTOB
(mam orce ctp. 71-75).

JlabopaTopHoe 3aHsTHE 26

Tema: Unit 2.Meaumuna, 310pOBbE Y€IOBEKA.

1. Usyuenune unronanuonnoi momeneit X, Xl. HighFall (Vuebnuk anriauiickoro si3sika moji pe.
B.JI. Apakuna ctp. 267-268)

2. UteHre MHTOHAIIMOHHBIX yIpaxkHeHui (mam owce ctp. 368-371)

3. Hanmcanue tecta no kinaccuukanuy aHMIMHCKUX COTJIACHBIX (POHEM.

JlaGopaTopHoe 3ausitue 27-28

Tema: Unit 2.Meaumuna, 310pOBbe YEIOBEKA.

1. Onucanue CHUTYaTHBHBIX KapTHHOK, COCTaBJCHHEC CHUTYyallMd [0 KapTHHKAM 110 TeMe
«MenuuunHa. 310pOBBE».

2. PoneBbie Urphl: @) TOKTOP-MAIIMEHT, 0) 00JIBHON-T0CETUTEID, B) OOJILHOW-POJAUTENHN U JIP.

3. Onucanue ogHOM U3 0OJIE3HEH, €€ CHMIITOMOB U JICUCHUS.

4. KonrponbHast paboTa (TiepeBojI ¢ PyCCKOTO SI3bIKa Ha QHTJTHICKHIA).

5. KomnokBuyM 1o BokaOynsipy ypoka.

JlabopaTopHoe3ansitue 29

1. AccuMusanMs B aHTJIMACKOM si3bIke. Buasl accumusnmu. (AHMIHMACKHAE TIIACHBIE U
cornacueie cTp. 16-18)

2. BeimonHeHue yrpakHeHu# mo Teme «Accumutsius» (Accumuismus, crp. 3-6)

JladopaTopnoe 3ansTue 30-31

Tema: Unit 3.2)Kuzub ropoaa. JIoH10H.

1) Urenune u ananu3 tekcra «IntroducinglLondon» (YueOHHK aHTIHICKOTO S3bIKA TOJ PEl.
B.JI. Apakuna ctp. 85-89)

2) OO6cyxaeHHe TPOYUTAHHOTO, IEPEBOI OTPHIBKOB TEKCTA.

3) BprinonHeHUEe  JEKCHKO-TPAMMATHYCEKUX  YIPAXXHEHHWH HA  aKTUBAIMIO  MOJENeH
SpeechPatterns (IIpakTuyeckuii Kypc aHrimiickoro sizpika: 2 kypc.mox pen.B.Jl.Apakuna crp.
84-85)

4) Pabota Ha BOKaOyIsipoM TekcTa ctp. 92-93

5) BrInonHEeHUE MOJCTAaHOBOYHBIX M MEPEBOIHBIX yIIpaKHEHUH cTp. 93-94.

JlaGopaTopHoe 3ansiTHe 32

Tema: Unit 3.2Kuzus ropoaa. JIoH10H.

1. Accumumsiiusi. CteneHb, HampasieHue. Mcropuueckas M KOHTEKCTyalbHAs acCUMUWIISIIUS
(AHrIHiiCKHE ri1acHbIe U coryacHbie cTp. 19-20).

2. Fall-Rise (Bocxosie-aucxoasimuii ToH) ctp. 388.

3. BhImosHeHue yIpaKHEHHH 110 TeMe «AcCUMIIAIUSI (ACCUMUIIALINSA, CTp. 7-8)

JlaGopaTopHoe 3aHsiTHe 33- 34

Tema: Unit 3.2)Kuzub roposa. JIoH10H.

1. Uzyyenue BokaOymsipa ypoka (Y4eOHUK aHTIHMHCKOTO si3bIka moa pen. B.J[. Apakuna. 2 Kypc
ctp. 89-92).

2. PaboTa c TOJIKOBBIM CIIOBapeM, CJIOBapsIMA CHHOHHMOB

3. M3ydeHue akTUBHOM JIEKCUKH 110 TeMe (mam ace ctp. 92-93).

4. BpINOJIHEHNE MOJCTAaHOBOYHBIX M TEPEBOIHBIX YIIPAKHEHUI Ha aKTHBAIMIO JICKCHKHA ypOKa
(YueOHuk aHrIMicKoro s3bika nmoj pen. B./l. Apakuna. 2 kypc ctp. 93-94)



5. BbIlosHEHME — JIEKCHKO-TPAMMATHUCEKUMX  YIIPaKHEHUH  Ha  aKTUBALMIO  MOjeJel
SpeechPatterns (IIpakruueckuii Kypc aHIIIMHCKOTO si3bIka: 2 Kypc.moxa pexa.B.Jl.Apakuna crp.
42-44)

JladopaTopHoe 3aHsiTHe 35

Tema: Unit 3.2)Kuzub ropoaa. JIouaoH.

1. AynupoBaHue ¥ HHTOHHpPOBaHKE TekcTa «Sightseeing»

2. Beimonnenwue ynpaxkHeHuit mo teme Accumusiius (Accumusnus, crp. 9-10)

4. HighRise (Beicokuii Bocxoasiuii ToH) (Y4eOHuK aHrmuiickoro s3bika nox pen. B. /1.
Apaxkuna ctp. 409-411)

5. Urenne ynpaxxnenuii Ha otpadoTky HighRise (tam xe ctp. 411-413)

JlaGopaTopHoe 3ansitue 36-37

Tema: Unit 3.2)Kuzub roposa. JIoH10H.

1. YUrenuerekcroB «SomemoreglimpsesofLondon», «RedSquare».

2. M3yueHue aKTUBHOM JISKCHKH N0 TeMe ypoka (Y4eOHUK aHrIMHCKOro s3bika moj pen. B/,
Apaxkuna Ctp. 108)

3. BrInosiHeHNe MOJCTAHOBOYHBIX M MEPEBOAHBIX YIPAXKHEHUN HAa aKTHUBALMIO JIEKCHKH ypoKa
(YueOHuk aHrnmiickoro s3bika o pen. B.Jl. Apakuna.2 xype ctp.109-113)

JladopaTopHoe 3ansiTne 38

Tema: Unit 3.2Kuzus ropoaa. JIona0H.

1. BrInoIHEHWE TECTOBBIX 3aJJaHUH TI0 pa3ieny « ACCUMIIIALIUA» cTp. 23-24
2. AynupoBaHue ¥ HHTOHHUpPBOaHue TekcTa «Sightseeing»

Jla6opaTopHnoe 3ausitue 39-40

Tema: Unit 3.2)Kuzub roposa. JIoH10H.

1) Cocrasnenue quanoros mo kapte Jlongona (YueOHUK aHTIIHIICKOTO si3biKa o1 pea. B.JI.
Apaxkuna ctp. 114-115)

2) UzyueHue cTpyKTYphl MUCBMEHHOTO TeKcTa (mam oce ctp. 117-118)

JlabopaTopHoe 3ansiTne 41

Tema: Unit 3.2)Kuzub ropoaa. JIoHnoH.

1. BeinosHeHue TecTa 1o pasjeny «AcCUMUISALMS cTp. 23-24
2. Urenue tekcra «Sightseeing»

JladopaTopHoe 3ansTue 42-43

Tema: Unit 3.2)Kuzus ropoaa. JIonaoH.

1) TIpoBenecHue BUPTYaIbHOMN 3KCKYpCHu 10 JIOHIOHY.

2) TloaroToBka qOKIAIOB MO AOCTOIIPUMeYaTeIbHOCTIM JIOHI0HA.
3) KontpossHast padota (epeBo;I ¢ PYCCKOTO SI3bIKA Ha aHITTHICKHIA).

4) KoJmokBuyM 1O BOKaOYISIPY ypoKa.

JlabopaTopHoe 3ansiTue 44
UreHne ¥ MHTOHHpOBaHWE cTUXoTBOopeHHs «ltakeityoualreadyknow» (AHrmuiickue riiacHbIe U
cornacubie ctp. 30)

JlaGopaTopHoe 3ansitue 45- 48
1) Yrenne u amamu3 Tekcra «HowwekeptMother'sday» byStephenlLeacock (YueGuux
aHTIIMICKOTO s3bIKa 1o pen. B./l. Apakuna crp. 121-125)



2) OOcyX/ieHne MPOYUTAHHOTO, TIEPEBOJ OTPBIBKOB TEKCTa, OOCYXKIEHUE CTPYKTYpPhI
TEKCTa.

3) DBeimonHeHue  JIGKCHKO-TPAMMATHUCCKMX — YIIPOKHEHHH HAa  aKTUBAIMIO  MOJICICH
SpeechPatterns (ITpakTuyeckuii Kypc aHIIMACKOTO s3bika: 2 Kypc.moxa pen.B.JI.ApakuHa cTp.
119-120).

4) Pabota Ha BokaOymsipoM Tekcta (mam swce ctp. 129)

5) BeInoaHEHHE MOACTAHOBOYHBIX M IIEPEBOIHBIX yIpaxkHeHUuH (mam orce ctp. 130-131).

6) MW 3yuenue BokaOyispa ypoka ctp. 125-128

JlaGopaTopHoe 3aHsiTue 49

1. CpaBHEHHE 3BYKOBBIX CHCTEM QHIJIMIICKOTO U PYCCKOTO SI3BIKOB

2. Bricokas npenmkanaHighpre-head (ITpakrtudeckuit kypc aHrimiickoro sizeika: 2 kypce: Ilox
pen. B.JI. Apakuna.ctp. 417)

3. Urenue ynpaxuHenuit (mam oce crp. 418-19)

JlaGopaTopHoe 3ansitue 50- 53

1. Yrenuerekcra «An Englishman’s Meals.

2. V3yueHne aKTUBHOM JIEKCHKH N0 TeMe ypoka (Y4eOHUK aHrIMHCKOro s3bika moj pen. B.JI.
Apaxkuna Ctp. 108)

3. BrInosHeHNe NOJCTAHOBOYHBIX M MEPEBOAHBIX YIPAKHEHUN HAa aKTUBALMIO JIEKCUKH ypoKa
(Yuebuuk anriumiickoro si3bika moa pea. B.Jl. Apakuna.2 kypc ctp.109-113)

JlabopaTopHoe 3aHsiTHe 54
UTeHHe TEKCTOB C WCIOJIb30BAHHEM W3YUYCHHBIX HWHTOHAIMOHHBIX CTPYKTYp (YueOHHK
AHIJIMKICKOTO s13bIKa 1o pea. B.JI. Apakuna ctp. 426-432)

4 cemecTp
JlaGopaTopHoe 3aHsiTHe 1-2
Tema: O6pa3oBanue B Benmukoopuranuu u Poccun.

1) Ymenue u nepesoo ompuiska «A Freshman's experience» uz pomana "Daddy Long-
Legs" by Jean Webster (Vuebnux anenuiickoeo sizvika noo peo. B./[. Apaxuna cmp.160-
161)

2) OO6cyxaenue BokaOyssipa Tekcra (mam sice ctp. 166)

3) BemmonHeHue ynpaxxHeHUH 110 TekcTy (mam orce 167- 171)

4) Pa306op peueBbix Mojenel Speechpatterns (mam orce ctp. 157)

5) BbIloJIHEHHE TIOJCTAHOBOYHBIX M TEPEBOAHBIX YIPOKHEHHWM Ha aKTHUBAIMIO PEYEBBIX
moeneit (mam srce ctp. 157-159)

JladopaTopHoe 3aHsiTHe 3

Tewma: Travellingbytrain

1. YrenueunepeBoarekcra «Travelling by train» (Travelling).

2. Urenwue u nepeBoj Texcta «Seeingpeopleoft» (mam scectp. 3-6).

3. Bomonuenue ynpaxuenuit 1, 2, 3 (mam scectp. 7).

4. BbIMoTHEHHE MTEpecKa3a TEeKCTa 1o ynpaxHeHnuto 4 ctp. 8 (mam sce).

5. BbinosiHeHHE KPATKOTO M3JI0KEHHUS TEKCTa 110 YIpaxxHeHu o 5 ¢tp. 8 (mam ce).

JlabopaTopHoe3ansitue 4-5
Tema: O6pazoBanue B Benukoopuranuu u Poccun.

1. Uzyuenue BokaOymsipa ypoka (YueOHuK aHrimiickoro s3pika mox pen. B.JI. ApakuHa
c1p.163-166), paboTa ¢ TOJKOBBIM CIOBapeM U CJIOBApEM CHUHOHHMOB.



2. V3yueHne akTHBHOW JIEKCHKU 1O TeMe ypoka (YueOHHMK aHrIuiickoro si3bika moa pea. B.JI.
ApaxkuHa cTp. 166).

3. BrbinonHeHHe MOACTAaHOBOYHBIX W NEPEBOJHBIX YNPAKHEHUH Ha aKTHBALMIO aKTUBHOMN
JeKCHKH cTp. 169-171.

4. BeimomHeHue nepeBoaHbIX ynpakHeHui 13 ctp. 170 u 14 cTp.171.

JladopaTopHoe 3aHsiTHe 6

Tewma: Travellingbytrain

1. YrenuneunepeBonarekcra «Travelling by train in Britain» ctp. 9-10 (Travelling).
2. Urenue u nepeBoj Tekcta «Atarailroadstationctp. 10-11(mam orce).

3. Urenue u passirpeiBanue auanora 1 ctp. 11-12 (mam orce).

4. Yrenwue u paspirpbiBanue auanora 2 ctp. 12-13 (mam orce).

JlaGopaTopHoe 3aHsiTHe 7-8
Tema: O6pazoBanue B Benukobpuranuu u Poccun.

1. Ymenue u nepegoo mexcma
«HighereducationandteachertraininginGreatBritain»(/lpakmuueckuii Kypc aneauiickozo
Aazvika: 2 kype.noo peo. B.J[. Apaxuna. cmp.174-176).

2. O0cyxaeHne akTHBHOM JIEKCUKH 1o Teme «O0pazoBanue» (mam awce ctp. 179).

3. BhinmonHeHHE MOACTAHOBOYHBIX M MEPEBOAHBIX YIPAKHEHUN HA aKTHBAILMIO JICKCUKH (mam
arce 180-181).

4. TIpoBepka BBIIIOJHEHUS IOMOJHHUTEIBHBIX MOJACTAHOBOYHBIX U MEPEBOJHBIX YIIPAKHEHUN Ha
aKTUBALUIO JIEKCHKH

JlaGopaTopHoe 3aHsiTHe 9

Tema: Travellingbytrain

Yrenue u nepeBo auanora 3 crp.13-14 (Travelling).

OOcyxIeHHe aKTUBHOM JIGKCUKH TI0 TeMe (mam arce ctp.14-15)

BeinonHeHNE 1M0ICTAHOBOYHBIX JIEKCHKO-TPAMMATHUECKHUX YIIpaKHEHUH (mam sice cTp.15).
Wucuenuposka auanoros (mam sce ctp.16-17)

BeimonHeHNE NepeBOHOTO yrpaxHeHus (mam e ctp.18).

arwnE

Jla6opaTopHnoe 3anusitue 10-11

Tema: O6pazoBanue B Benukobpuranuu u Poccun.

1. 3HaKOMCTBO ¢ OCOOGHHOCTSMH KpaTKoro pedepupoBanus Tekcta—summary. (IIpaxrndeckuii
KypC aHIJIMHACKOTO s3bIKa: 2 Kype.ctp. 189-190).

2. OOcyx/eHue HW3y4eHHOW JIOMOJHUTENbHOM HMHpOpMalMU 10 cUcTeMe OoOpa3oBaHUS B
CoennHeHHOM KopoJieBcTBe Benukoopuranuu u CeepHoit Mpnanauu.

3.CocTaBiieHHE COIIOCTAaBUTEIbHOM Tabmuibsl MO cucremMaMm oOpa3oBaHuss B Poccun wu
BenukoOpurtanuu.

4.TloarotoBka cooOIIEHUH IO YHUBEPCUTETAM U YacTHBIM HiKojaM COeMHEHHOTO KOPOJIeBCTBa
Benuko6purtanuu u Ceepnoit Upnannuu

JlaGopaTopHoe 3aHsiTHe 12

Tema: Travellingbytrain

1.YrenunenoOcyxaenuerexcra «Runningforthetrain», JeromeK. Jerome (Travellingctp. 18-20).
2.Uzyuennerexcra 2 «Old country advice to the American traveler» (mamowcectp. 20-21)

3. BrimosHeHHE NOJCTAaHOBOYHBIX M MEPEBOHBIX YIMPaXHEHHH Ha aKTUBAIMIO JICKCHKU (mam
ace ctp. 21-24)

4. V3ydeHne 1 00CyKICHNE aKTUBHOMW JIEKCHKH IO TeMe (mam orce cTp. 24-25).



JlabopaTopHnoe 3anusitue 13-15

Tema: O6pazoBanue B Benukobpuranuu u Poccun.

1. Tuckyccus no reme «O6pazoBanue B Benukobputanuu u Poccun. CxonicTBa U pa3nndus,
HEJOCTATKU U MPEUMYLIECTBA».

2. IlpocaymmuBaHue YCTHBIX MOHOJIOTMYECKUX BBICKA3bIBAHUN TIO OCHOBHOM TeMe ypoKa.

3. KontpossHast padota (MepeBojI ¢ PyCCKOro sI3bIKa Ha aHTIAMCKHIA).

4. KoysmokBUYyM 1O BOKaOYJIsIpy ypoKa.

JlaGopaTopHnoe 3ansitue 16-17

Tema:Criopt ¥ CIOPTUBHBIC COPCBHOBAHMUSI.

1) Yrenne u ananmmu3 orpbiBka «Afriendinneed»(IIpaktuueckuii Kypc aHIIIMHACKOTO S3bIKA: 2
Kypc.cTp. 194-197)

2) OOcyxaeHue CTPYKTYPhI TEKCTa, MPOOIeM MPOUYUTAHHOTO.

3) Usydenue, nepeBo/ JCKCUKH OTpbIBKA (mam sce ctp. 202)

4) BeimonHeHue yrpaxHeHuit mo texcry (mam owce 203-204)

5) Paz0op peueBbix mojeneit Speechpatterns (mam owce crp. 192)

6) BeimonHeHHe TOACTAaHOBOYHBIX M IIEPEBOJHBIX YIPAKHEHUH Ha aKTHBALUIO DPEYEBBIX
mozenel (mam ace ctp. 193)

JladopaTopHoe 3aHsiTHe 18

Tema: Travellingbysea

1. Yrenuerekcra «Travelling by sea» 1. crp. 26-27 (Travelling).

2. N3ydenue nekcuku 1o teme (mam owce ctp. 27-28).

3. OOcyxieHre MmyTenecTBUsl Ha Kopabiie, ero 0COOCHHOCTEH, MPEUMYIIIECTB U HEJIOCTATKOB.

Jla6opaTopHnoe 3ansitue 19-20

Tema:Criopt ¥ CIOPTUBHBIE COPEBHOBAHUSI.

1) Tlepecka3 mpoumtanHoro tekcra «Afriendinneed»(or snuma paccka3uumka U TEPCOHAKEH
pacckasa).

2) OOcyxIeHre PaBUIBHOCTH M MOJTHOTHI Mepeckasa, pa3dop JIEKCHYECKUX M IPaMMaTHIECKIX
OIIHOOK.

3) OOcyxaeHHe ColiepKaHus paccKasa, COCTABJICHHE BOIIPOCOB 10 TEKCTY.

4) Pabota Ha BOKaOy/IIpOM TEKCTa: BBITIOJIHEHUE TTOJICTAHOBOYHBIX U IIEPEBOIHBIX YIPaKHEHHN
(IIpakTrueckuii Kypc aHMIIMHACKOTO si3bIKa: 2 Kype.cTp. 205).

5) PaGota Hajg BokaOymsipoM ypoka: padoTa C OJHOS3BIYHBIM CJOBapeM, CO CIIOBapeM
CHHOHHMOB U aHTOHHMOB, €O ciioBapeM uauoM (ctp. 197-202).

JladopaTopHoe 3ansTHe 21

Tema: Travellingbysea

1. Yrenue u oOCyxaeHHE TeKCTa 2 CTp. 28-29
2. V3ydenue nexcuku no teme ctp.29-30

JlaGopaTopHoe 3ausitue 22-23

Tema:Criopt ¥ CIOPTUBHBIC COPEBHOBAHMS.

1. PouneBast urpa «Cyn» - pa3bIrpbiBacTcs CyJieOHOE 3aceiaHie HaJl TIIaBHBIM FePOEM paccKasa).
2. UrenuerekcroB «\Whatmakespeoplekeen», «Sports and games popular in England», «The
Football Match» (ITpakTuyeckuiikypcanriuiickorossbika: 2 Kypce.ctp.210-213)

3. U3ydeHue nekcuku no teme «Buasl ciopta» (mamoice ctp.214-216)

4. OO6cyxaeHue JOMOIHUTEIBHOMN JICKCHKH 110 TEME

JlaGopaTopHoe 3ansTHe 24



Tema: Travellingbysea

1. YUrenuenuanora «A Voyage around Europe» ctp.30-31

2. BpInosiHeHNE MOJICTAHOBOYHBIX yrpaxkHeHuid A, B ctp.31
3. Hpamatu3zanus nuanora «Avoyage» ctp.33.

JladopaTopHoe 3aHsTHE 25-26

Tema:Cnopt U cHOPTUBHBIE COPEBHOBAHUS.

1. DBeinonHeHue NOJCTAaHOBOUHBIX M TNEPEBOJHBIX YIPAKHEHWH Ha AaKTUBALMIO AKTHBHOM
nexcuku (I[TpakTuueckuii Kypc aHIIIMHACKOTO sI3bIKa: 2 Kype.cTp. 216-219).

2. BemonHenue nepeBoHbIx yrnpaxHenui 13 crp. 170 u 14 crp.171 ([IpakTuueckuit Kypc
AHTJIMICKOTO s3bIKA: 2 KypC).

3. [IlpeseHTamusi pa3nTUYHBIX BUJOB CIIOPTA, X KpaTKas XapaKTEpPUCTHKA, MOJIOKUTEIbHBIE U
OTPHIIATEIbHBIE MOMEHTBHI.

4. MW3zydyenue nonstuii «Message» u «gist» B cTpykrype mucbMeHHOTO Tekcra ([IpakTudeckuit
KypC aHIJIMHACKOTO SI3bIKa: 2 Kype.cTp. 227).

JlaGopaTopHoe 3ausiTue 27

Tema: Travellingbysea

1. JIpamaTu3armsi quajiora

2. Urenwue otpbiBka «Aseatrip» crp. 34-35

3. Uzyuenuerekcra «Travelling by sea» ctp.36-37

4. BpInoMHEHHE TOJCTAHOBOYHBIX M MEPEBOJHBIX YINPAXHEHWH HA AKTUBAIMIO JIEKCUKU
ctp.38-40 (mam oice)

JlabopaTopHoe 3aHsTHe 28

Tema:Cnopt 1 CIOPTUBHBIE COPEBHOBAHUS.

1. KontposnbHast pabota (IepeBoj1 ¢ PyCCKOIO SI3bIKa HA aHTTTACKHIA).
2. KommokBruyM 1o BOKaOyIsIpy ypoka.

Jla6opaTopHnoe 3ansitue 29 — 30

Tema:['eorpadpuueckoe  monoxenue  bpuTanckux  OoCTpoBOB, penbed HU  KIMMAT
Benukobpuranum.

1. Urenue u nepeBoa orpbiBka «TheBritishlsles» (ITpakTuueckuii Kypc aHMIMECKOTO SI3bIKA: 2
Kypc.cTp. 232-234).

2. WzyueHue, nepeBo JISKCUKH TeKcTa (mam gice ctp. 238)

3. BemonHenue ynpaxxHeHu# 1o texcry (mam owce 239-241)

4. Pa36op peueBbIx Mojeneii Speechpatterns (mam sce ctp. 230)

5. BeimonHeHHe NOACTAHOBOYHBIX M IIEPEBOJHBIX YINPAKHEHUH Ha aKTHBALUIO DPEYEBBIX
moeneit (mam orce ctp. 231)

JladopaTopnoe 3ansTue 31

Tema: Travellingbyair

4. Yrenuerekcra «Travelling by air» 1. crp.40-41 (Travelling).

5. OOGcykieHre MyTEIeCTBUSI Ha CaMOJIETE, €r0 0COOCHHOCTEH, IPEUMYIIIECTB U HEJIOCTATKOB.

JlaGopaTopHnoe 3ausitue 32-33

Tema:['eorpadpuueckoe  monoxenue  bpuTaHckux  OoCTpoBOB, penbed HU  KIMMAT
Benukobpuranuu.

1. Tlepecka3 MpOYMTAHHOTO TEKCTA C UCMOJIB30BAHUEM KapThl BpUTaHCKUX OCTPOBOB.

2. Uzyuenne BokaOymsipa ypoka (IIpakThdeckuii Kypc aHTIIMICKOTO S3bIKa: 2 Kypc.IOJ
pen.B.JI.Apakuna ctp. 235-238). PaboTa ¢ TOJKOBBIM CIIOBapEM M CIIOBAPEM CHHOHHMOB.



3. PaGora Hajm BOKaOyIsipoM ypoka: paboTa C OJHOSI3BIYHBIM CIIOBapeM, CO CIIOBapeM
CHHOHMMOB ¥ aHTOHHUMOB, CO CJIOBapEM HIUOM.
4. Pabora HaJx BOKaOymIpoM ypoka: paboTa ¢ OJHOSI3BIUYHBIM CIIOBApEM, CO CIIOBapeM
CHHOHHMMOB U aHTOHHMOB, CO CJIOBapEM HIIHOM.

JladopaTopHoe 3aHsiTue 34

Tema: Travellingbyair

1. Yrenue tekcra 2 crp.41-43 (Travelling).

2. O6cyxaeHue JCKCUKH 10 TeMe cTp.43-44 (mam orce)

JlaGopaTopHnoe 3ausitue 35-36

Tema:I'eorpapuueckoe  mosokeHne  bpuTaHckux  OoCcTpoBOB, penbed U KIUMAT
Benukobpurtanumu.

Urennenaynuposanuerekcto“Industrial and Agricultural Districts in Great Britain”, The
English Landscape”, “Looking at the Map of Russia”, o6cyxnenueBoka0yssipa.

JlabopaTopHoe 3ausiTue 37

Tema: Travellingbyair

1.Yrenue u odcyxaenue nuaiora «Attheairport» ctp. 44 (Travelling).

2. BoimosiHeHNE TTOICTAHOBOYHBIX M TIEPEBOIHBIX YIIPAKHCHUH Ha aKTHBAIMIO JICKCUKU CTP.45,
46 (mam once)

JladopaTopHoe 3ansTue 38-39
Tema:'eorpaduueckoe  monokeHue  bpuTanckux  ocTpoBOB, penbed HU  KIUMaT
BenukoOpurtanuu.

JlaGopaTopHnoe 3ansitue 40

Tema: Travellingbyair

1. J[pamaru3zanus auanora «Ha TamoxxHe» ctp.45-46 (Travelling).
2. TlepeBon muanora E ctp.46-47 (mam oce)

JlaGopaTopHoe 3ansitue 41-42
Tema:['eorpadpuueckoe  momnoxenue  bpuTaHckux  ocTpoBOB, penbed U KIUMAT
Benuko6putanun.

JlaGopaTopHoe 3ansiTne 43

Tema:['eorpadpuueckoe  monoxeHue  bpuTaHCKMX ~ OCTPOBOB, penbed H  KIMMAT
BenukoOpuranuu.

1) KonrposnbHast pabota (IepeBojI ¢ PYCCKOIO sI3bIKa Ha aHITIAMCKHIA).

2) KomtoksuyMm 1o BoKaOy/IsIpy ypokKa.

JladopaTopHoe 3ansTue 44-45
1. YUrenue u ananu3 oTpeiBka «Seeingpeopleoff». Aymuposanue.
2. O6cyxenre pooIeM IPOYUTAHHOTO, COCTAaBJICHUE UanoroB. OOCYXIeHHUE CTHIIS TEKCTa.

JlaGopaTopHoe 3aHsiTHe 46

Tema: Travellingbyair

Yrenne u oOCyXIEHHE MpPaBUJ TOBEACHUS B adPONOPTY, HA TAMOXKHE, NMPH IMPOXOKICHUU
NacIOPTHOTO KOHTpoJIs ¢Tp.48-49 (mam orce)

JlaGopaTopHoe 3ansitue 47-48
1. PaGota Ha BOKaOyIsipOM TEKCTa: BHINOJHEHHE MOJICTAHOBOYHBIX U IEPEBOIHBIX YIPAXXHEHUH.



2. Pabota Haj BokaOysIsipoM ypoka: paboTa ¢ OJJHOSA3BIYHBIM CIIOBapeM, CO CIOBapEeM
CHHOHMMOB ¥ aHTOHUMOB, CO CJIOBapEM HIUOM.

JladopaTopHoe 3ansTue 49-50

Tema: Travellingbyair

1. CocraBienue auanaoros 1o mozeasm ctp. 49-50 (Travelling).

2. CocraByieHHE JUAOTOB IO 33/IaHHBIM CUTYyarusaM ctp. 50 (mam orce)

JladopaTopHoe 3ansiTue 51-52
1. KontposnbHast pabota (IepeBoj1 ¢ PyCCKOIO SI3bIKa HA aHTTTANCKHIA).
2. KomokBruyM 1o BOKaOYIsIpy ypoka.
JlabopaTopHoe 3ansitue 53-54
Tema: Travellingbyair
1. CocraBneHne CUTyalluy C UCIIOJIb30BaHKEM JaHHbIX cioB cTp.51 (Travelling).
2. BbInosHEHHNE JEKCUKO-TPAMMATHYECKOr0 ynpaxkHeHust A ctp.52 (mam arce)
3. BeimonHeHue nepeBOAHOTO ynpaxkHeHus ctp.52-53 (mam once)

V cemectp
JlabopaTtopnoe 3ansitue 1 (6 yacoB)
1. O6cysKneHre TEOPETHUECKOro Matepyaia Ha TeMy: «JIutepaTypHas HopMa U OTCTYIUICHHSI OT Hee».
MecTo pa3roBOpHOM pevr B CUCTEME aHTJIMHCKOTO SI3bIKA.
2. J.Bell, R.Gower. Matters (advanced) Unitl. PerfectWorld.AnldealDay.AnldealMan. Yrenue
TekcToB 13 paszaena “AnldealDay” (ctp. 6-7) ¢ LENBIO ONpeneneHHs WX TEMAaTHUKH, WMIUIMIIATHON
MH(OpPMAIIUY, TIO3UIMMA aBTOPOB U OMNpPE/IEICHHS 3HAYCHHST aKTUBHBIX JICKCUUYECKUX CIMHUIL B M3Y4aeMOM
KOHTEKCTE.
3. ObcyKIeH e IMHIBO-CTHIICTHYECKX OCOOCHHOCTEH M3y94aeMbIX TEKCTOB.
4. Vzyyenne peyeBbIX MOJIETIEN M aKTHBHBIX JIEKCUUECKHX SIMHHIT 3 YKa3aHHBIX TEKCTOB.
5. BemornHeHre ynpaxHeH!i Ha TPEHUPOBKY 1 aKTHBHU3AIAIO M3yUEHHBIX aKTHBHBIX €IMHHII, COCTABIICHHE
JIMAJIOTOB, BBICKA3BIBAHKE 110 M3y4aeMbIM rpooiieMam (yrp. 3-6, cip. 8).
6. CocrapiieHre TUATIOrOB € YIOTPEOIEHHEM H3y4eHHBIX PEYEBBIX MOJIEIICH 1 BHIPOKECHHIA.
CamocmosmenvHas paboma.
1. U3yuenume 3HaueHWil AKTUBHBIX JIGKCUYECKUX CIMHUL] C UCIOJB30BAHMEM AyTeHTHYHBIX
JIKCHKOT PA(PIIECKIX NCTOYHUKOB.
2. Harmicanmie coOCTBEHHBIX ISDMHUIIHIA M3Y4aeMBbIX SIMHHI] C UCTIONBE30BAaHAEM CHHOHMUMOB U Tiepedpasa.
3. BemonHenue ynpaxuaenuii u3 paszena “DescribingPlaces” (ymp. 1-2, cp. 8).
4. Tleperoarexcropmspaznesa “An Ideal Day” (J.Bell, R.Gower. Matters (advanced) Unitl). Pabora c
TEKCTOM: JIeJICHHE Ha JIOTMYECKHE YacTH, COCTAaRICHIE PAa3BEPHYTOrO IUIaHa (C yKa3aHHWeM KITFOYEBBIX HIIeH
KaKIIOH YacTH).
5. Kparkuii riepeckas TeKCTOB C HCTIONB30BAHAEM M3YUCHHBIX aKTHBHBIX S/TAHHII

JlaGopartopnoe 3ansitue 2 (6 yacoB)

1. PaGota (hpoHETHHUECKUMY, TPAMMATHYECKMMU U CEMAHTHYECKMMU aCTIeKTaMH  aKTUBHOM JISKCHKH ypoka 1
(J.Bell, R.Gower.Matters (advanced). Unitl).

2. Yrenrie 1 00cykieHHe TekeToB ypoka 1 (ctp.160-170) BeimosnHeHre nX BOKaOyISIPH3HPOBAHHOIO TIEPecKasa.
CorocTaryieHre ONMKCAHNH, HAIMMCAHHBIX 10 TPaBIIaM PasHbIX (YHKIMOHATBHBIX CTHIIeH (yrp.l, c1p.169).
OOcy>KnieHre UX JIMHMBO-CTHITUCTIYECKIX OCOOCHHOCTEH.

3. Harmcanvie MKTaHTa-TIepeBo/Ia C TIEITbIO AKTUBH3ALMK H3yUCHHBIX SIMHHII B TMCBMEHHOM PEYH U KOHTPOJIS
3HAHWH CTYICHTOB.

4. Oocyxnenrie Tembl “AnldealDay” u moaroToBKa CTyICHTAME MOHOJIOTHYECKOTO BBICKA3BIBAHKSI 110 TEME
«{IyremectBus. Onucanue TPUPOJIBI, JOCTOMPUMEUATEITBHOCTEH.

5. TIpeacraBiieHue MPpOEKTa MMyTEBOIUTENS /ISl Ty TEIICCTBEHHUKOB (ITPE3EHTAIHS).

6. Tema: «Ku3HeHHBIC PHOPUTETHI» (APTYMEHTHPOBAHHOE MOHOJIOTHYECKOE BHICKA3BIBAHHEY.



7. KontporbHast paboTa (TepeBo1 ¢ pycCKOTo s3bIKa Ha aHTTIMHACKUEA). 3alyTa nopTghoro BOKaoysipa.

Camocmosimenvhas paboma.

1. Bemonnenwue ymp. 2 ctp. 169-170, 4 ctp. 171.

2. CocraBienue mnoprdonno BokaOynspa, MOAO00OP CHHOHUMOB K H3y4yaeMbIM €IUHUIIAM,
WUTIOCTpALMid MPUMEepaMu U3 ayTeHTUYHBIX JIEKCUKOTpahUUeCKUX UCTOYHUKOB, aHTJIOS3BIYHOMN
JUTEpaTyphl U CPEJICTB MACCOBOM MH(POPMAIIHH.

3. TloxroroBka mpoekTa myreBoautens (mpeseHrarus) mo teme «IlyremrectBus. Onmcanue
JIOCTONIPUMEUYATEIIbHOCTEN».

4. BoxaOynspusupoBaHHBIH Tmepecka3 Tekcra mo Tteme “Describingplaces” (mo BeiGopy
CTYJIICHTA).

JladopaTopHnoe 3ansitue 3 (6 4acoB)

1. OcnoBb! Quonornyeckoro aHamsza Tekcra.  Kommosvims Hapactanus.. COCTaBysrOLIME KOMIIO3HLIUN
HapaCTaHWsL.

2. Ypok 1 (Unit 1. Practical Course of English (noapen. B./l.Apakuna).lll ywacts.). 3yucHue
PEYEBBIX MOJIEIIEH.

3. BeImonHeHue yrpaKHeHui Ha TPeHUPOBKY H3Y4eHHBIX pedeBbIX Mozieret (yrp. 1-3, cp. 7-8).

4. VBydyenue akTHBHBIX (ppa3 U BeIpKeHHH (CTp. 14), BBINONHEHNE YIPOKHEHHH HA UX TPESHUPOBKY (yrp.4
ctp.14, ynp.8, c1p.15)

5. CocraBrieHre IaoroB ¢ YHOTpeOeHHeEM H3Y4eHHBIX PEUeBbIX MOJIEIIEH 1 BBIPKEHHUH.

6. Urenme Tekcra 1 (orpemBox m3 pomana/lx.K.  Drepoma «Tpoe B JIOIKE...») C IEIBIO ONPEIeICHHS
VMIUTMLATHON HMH(GOPMAIMKA M OMPENENICHUs] 3HAYEHHS] aKTHBHBIX JIGKCHUECKUX €IMHHUII B M3y4acMOM
koHTekcTe. OO0CyKIeHre 0COOCHHOCTEH ITyTEIIECTBHSI IO PEKe.

CamocmosmenvHas paboma.

1. Uyuyenue 3HaveHUI AKTUBHBIX JIGKCMYECKUX €MHUI] C HCIOJb30BAHMEM AyTeHTHYHBIX
JISKCHKOT pa(hIIeCKIX NCTOYHHKOB.

2. Harmcanvie coOCTBEHHBIX IS(DMHUITHIN M3YdaeMbIX SIMHHI] C UCTIONBE30BAaHAEM CHHOHIMOB U Tiepedpasa.

3. BemonHenue ynpakuenuii 5 ctp. 8 u 5 crp. 14 (epeson).

4. TlepeBon Tekcta 1. PaboTa ¢ TeKCTOM: JieNieHrE Ha JIOTHUYECKHE YacTH, COCTABIICHHE Pa3BEPHYTOIO IUIaHa (C
YKa3aHHEM KITFOUCBBIX MIICH KaKIO! JIOTMYSCKOM YacTH).

JlaGoparopHnoe 3ansitie 4 (5 yacoB)

1. Mzyuenue aktrBHOTO BoKaOyrsipa ypoka 1 (VocabularyNotes, c1p.11-13).

2. Bemonzenue ynpaxsenuit 2 crp. 16-18, 5 ctp. 20 m 8 crp. 22 111 TPeHUPOBKH M3Y4EHHBIX aKTUBHBIX
earHULL BhimonHeHne BokaOyIs[pr3MpoBaHHOTO TTEpecKa3a TEKCTa O My TeIECTBUM.

3. Harmcanvie iyKTaHa-TiepeBo/ia C 1EMbI0 aKTUBM3ALMHI U3YUYEHHBIX €IMHHI] B IMCBMEHHON PEUH M KOHTPOJIS
3HAHUN CTY/JICHTOB.

4. ObcyKIeHne TIeHTpaTbHON MpoOieMaTiky TekeTa 1 v mpoGieMbl B3aMMOOTHOIICHHH MEXIY APY3bSIMU
(yrp. 10 c1p. 15-16).

5. O0cyKIeH e IMHIBO-CTHIICTHYECKIX OCOOCHHOCTEH TekcTa 1.

7. Kparkuit  miepeckas Tekcta 1 ¢ MCTIONB30BaHHUEM TPEIBAPHTEIIFHO COCTABIICHHOTO Pa3BEPHYTOTO TUIAHA H
TpeyIaracMbIX B yrp. 22 c1p. 49 cpeicTB JTIOrm4YecKou CBSI3M.

8. KontposbHast paboTa (TepeBoj1 ¢ PyCCKOTo S3bIKA Ha aHIIHKCKHMIA). aryTa oprdoro BOKaOyIsipa.
CamocmosimenvHas paboma.

1. Bemonuenwue ynp. 6, 7 ctp. 20-22.

2. CocraBienue mopTdoio BOKaOylspa, MOJ00P CHHOHUMOB K H3y4aeMbIM CIUHUIIAM,
WLTIOCTPAIM PUMEpaMH U3 ayTeHTUYHBIX JIEKCUKOTPa()UIeCKUX UCTOYHUKOB, aHTIIOS3BIYHON
JUTEPATYPHI U CPEACTB MAaCCOBOW MH(POPMAITUH.

3. Hanncanue xapakTepuCTUKU TTIABHOTO T€POSL.

4. BoxkaOynsipu3upoBaHHbIi nepeckas Texcra no teme “WalkingTours. Picnics.RiverTrips” (mo
BBIOOPY CTYACHTA).



JlabopaTtopnoe 3ansitue 5 (5 yacoB)

1. zyuenune aktuBHOU Jekcuku paszaena “ChangingPatternsofleasure” ypoka 1

(Unit 1L.Practical Course of English (moapen. B.JI. Apakuna).lll gacts).

2. Urenue u o6cyxaenue npobnematrku tekcta “AWalkingTour” (ctp.25-26).

3. O6cyxaenne koMmo3uiuu Texcra “Picnic” (ymp. 7, ctp.29-30).

4. CocraBlIeHHE IHAIOTOB C KCIIOJB30BaHMEM H3ydeHHOH Jekcuku Ha Temy “WalkingTours.
Picnics.RiverTrips”.

5. KpaTkuit nepeckas u3y4eHHbIX TEKCTOB.

6. KontposbHast padoTa (epeBo;I ¢ PYCCKOro S3bIKA Ha aHITIMICKHR). 3arpTa opTghoo BOKaOyIsipa.
CamocmosimenvHas paboma.

1. CocTaBUTh CHTYyaIMIO, MCITOJIL3YsI aKTUBHYIO JIEKCHKY pasaena “ChangingPatternsofLeasure”
ypoka

2. CocTaBUTh TUAJIOT, MCTIONB3Ys CUTYAIMH YIIPaKHEHU 5, cTp.28.

3. Hammucanme counHeHUs-pacCyKICHHs Ha OJHY U3 TeM ymp.16, ctp. 33.

4. TMoaroToBuTh KpaTKuil mepeckas tekcra “AWalkingTour” (ctp.25-26).

5. [ToarotoBuTh KpUTHUYECKOE 3cce Ha ocHOBe Tekcta 1 (“ThreeMeninaBoat™).

6. PedpepupoBannue texcra Ha Temy “WalkingTours. Picnics.RiverTrips” (o BeiOOpy cTyneHTa).
7. Pabora c¢ mnoprdonuo Bokalyispa, MoAOOP CHHOHMMOB K H3y4aeMbIM €JUHHULAM,
WLTIOCTPAIM IPUMEPaMU M3 ayTCHTUYHBIX JICKCUKOTPa()UIECKUX UCTOYHUKOB, aHTIJIOS3BIYHOMN
JUTEPATyPhl U CPEICTB MACCOBOM MH(POPMAITUH.

JlaGopartopnoe 3ansitie 6 (5 yacoB)

1. TeHaeHUMH K pPa3rOBOPHOCTH B aHIVIOSI3BIYHBIX CPEACTBaX MaccoBoW uH(popmanuu (Ha
matepuaiie TekcroB CMU).

2. Paboracrexcromuayusoroctiuist “The Sweet Smell of Purple” (J.Bell, R.Gower. Matters (advanced).
Unit 3), ctp. 32-33. Urenue u oocyxaeHue ero npodiiemaruku («Hapyienus B pabote opraHos
qYBCTBY).

3. UsyuenmeaxktuBHOMIEeKkcuku, Tema “Senses and Sensibility” (J.Bell, R.Gower. Matters
(advanced). Unit 3).

4. CocraBieHME JMAJIOTOB C  HCIOJb30BAaHMEM  H3YYEHHOM JIEKCMKM Ha  TeMy
“SensesandSensibility”.

5. Mononoruueckoe BoickasbiBanue “TalkingSenses” (ymp. 5, ctp.37)

5. Kparkuii mepecka3 wu3ydeHHoro tekcra ‘“‘TheSweetSmellofPurple”, ¢  wucmons3oBanrem
TIO/ITOTOBJIEHHOTO CAMOCTOSITEITEHO PA3BEPHYTOIO IUIaHA.

6. KontporbHast paboTa (iepeBoy1 ¢ pyCcCKOTO si3bIKa Ha aHTTIMHACKHIA). 3aiyTa nopTghoro BOKaOysipa.
Camocmosmenvhas paboma.

1. BeinmonHeHue ynpaKkHEeHUI Ha TPEHUPOBKY aKTUBHBIX eIMHUIL ypoka (ynp. 1-4 ctp. 36-37)

2. CocTaBHTh CUTYAIIMIO, UCIIOJIB3Ys aKTHBHYIO JICKCHUKY paszaena “SensesandSensibility” .

3. CocTaBUTh AMAJIOT, UCTIOB3YS CUTYAIMH yIpakHeHus 2- 3, cTp.32-33.

4. Hanmcanue cOunHEHHs-pacCyKaIcHHs Ha TeMy “SensesandSensibility” .

5. I[MoaroToBUTH pa3BEPHYTHIN IUIaH U KpaTKUil mepeckas Tekcra “TheSweetSmellofPurple” (J.Bell,
R.Gower.Matters (advanced). Unit 3), ctp. 32-33.

6. PaGora c¢ moprtdommo Bokalynspa, mNOAOOpP CHHOHUMOB K HW3Y4aeMbIM €IWHHIIAM,
WUTIOCTPAIMHA TIPUMEPAMHU U3 ayTEHTUYHBIX JCKCHKOTPAPUUISCKUX UCTOUYHHKOB, aHTJIOS3bIYHOM
JUTEPATYPHI U CPEICTB MAaCCOBOW MH(POPMAITUH.

JlabopaTtopHoe 3ansitue 7 (5 yacoB)

1. Pabora ¢ Tekcramu HaydHOro-TiomyssipHoro crwis “SixthSense”, “Typesofiviemory” (vacte 1 u 2)
(N.Kenny.PassKey (proficiency). Unit 6), ctp. 104, ctp. 108, 110. Urenue u oOCyxaeHUE HX
npobiemaTuku («<MHTYHIHA», «THITBI TAMSTHY).

3. M3yueHne akTUBHOM JIEKCHKH, UCIIOJb3yeMol B Tekcte “SixthSense ™ .

4. CocTaBlieHHE TUAJIOrOB C UCIIOJIb30BAaHUEM M3YUYCHHOH JICKCUKU Ha TeMy “SixthSense”.



5. MononoruueckoeBbicka3piBanue “How important is memory in learning a language?” (ymp.3-
5, cp. 111).

5. Kparkuii nepecka3 m3zydenHoro texcra “TypesofMemory”, ¢ mcrons30BaHMeM MOATOTORICHHOTO
CAMOCTOSITEIIHHO Pa3BEPHYTOTO UIAHA.

6. KontposbHast paboTa (TlepeBOjI ¢ PYCCKOTO sI3bIKa Ha aHTIIMHACKHIA). 3ariTa nopTghoIvo BOKaOysipa.
CamocmosimenvHas paboma.

1. BeInmonHeHHEe yIpaKHEHHUH Ha TPEHUPOBKY aKTUBHBIX equHHMIL ypoka (ymp. 1-3 ctp. 104-105)
2. CocTaBUTH CUTYAIIMIO, HCIIOJIB3Ys aKTHBHYIO JIEKCHKY paszena “SixthSense”.

3. CocTaBUTh AMAJIOT, UCTIOIB3Ys MPOOJIEMHBIE CHUTyaluK yrpaxHeHus lctp. 104.

4. HanumcanuecounHeHus-paccyxaenusHaremy “What is the importance of memory in your
learning languages?” .

5. [ToAroTOBUTH pa3BEepPHYTHIN IUIAH M KpaTKUil nepeckas Tekcra “TypesofMemory” (dacts 1 u 2)
(N.Kenny.PassKey (proficiency).Unit 6, ctp. 108, 110.

6. PaGora c¢ moprdommo BokaOynspa, MOAOOP CHHOHMMOB K W3y4aeMbIM €IUHUIIAM,
WLTIOCTPAMi pUMEpaMH U3 ayTeHTUYHBIX JIEKCUKOTPa(UUeCKUX UCTOYHUKOB, aHTJIOSN3BIYHON
JUTEPATYPHl U CPEICTB MAaCCOBOM MH(POPMAIUH.

Jlabopatopnoe 3ansitue 8 (5 yacoB)

1. OcoOEHHOCTH KOMITO3UIIMH TEKCTa-UHTEPBBIO.

2. Ypok 2 (Unit 2. Practical Course of English (moapen. B.[I.Apakuna), Il gacte.). M3ydenue
PPEYEBBIX MOJIEIIEM.

3. BeImnonHeHre ynpaKHeH¥i Ha TPSHHPOBKY H3Y4eHHBIX pedeBbIX Mozestet (yrp. 1-2, ctp. 38-39).

4. ViBydeHrie aKTHBHBIX (pa3 U BeIp@KeHHit (CTp. 45), BBINONHEHHE YIPaKHEHNI Ha X TPEHUPOBKY (yrip. 4
c1p46, ynp.8, c1p47).

5. CocrapieHHEe TUATIOTOB € YIIOTPEOJICHHEM M3yUeHHBIX PEUEBBIX MOJICIICH M BHIPOKCHHIA.

6. Urenrie Texcra 2 (OTPHIBOK M3 MHTEPBBIO C INBCACKMM KUHOpEXKHccepoM M. BeprmaHom) ¢ 1iefbro
OTpE/IENICHUST MMIUTMLIATHOM MH(OPMAIIMK M ONPEIENICHUST 3HAYCHUS AKTHBHBIX JIGKCUYECKUX CIIMHHI] B
M3y4aeMOM KOHTEKCTE.

7. Mup xunemarorpada. [Ipodeccust kuHopexuccepa.

CamocmosimenvHas paboma.

1. U3yueHue 3HaueHMit AKTMBHBIX JIGKCUYECKUX CIVMHUL C WCIOJB30BAHWEM  AyTCHTHYHBIX
JIEKCUKOT pa(pIIeCKIX MCTOYHHKOB.

2. Harmicanvie cOOCTBEHHBIX IS(DMHUIIHIA M3Y4aeMBbIX SIMHHI] C UCTIONBE30BAaHAEM CHHOHIMOB U Tiepedpasa.

3. Bemornsenue ynpaxxenwit 3 ctp. 38-39 u 5 crp. 46-47 (tiepeBon).

4. Tlepepon Tekcta 2. PaboTa ¢ TeKCTOM: JieNieHHe Ha JIOTHYECKUE YacTH, COCTABJICHHE Pa3BEPHYTOTO IUiaHa (C
YKa3aHHEeM KITFOUCBBIX UIICH KaXKIIOH JIOTUUYECKOM YacTh).

JlabopaTtopnoe 3ansitue 9 (5 yacoB)

1. MByyenue aktBHOrO BokaOyrsipa ypoka 2 (VocabularyNotes, crp.42-45).

2. Bemonnenue ynpaxueHuii 2-4 c1p. 49-53, 7 c1p. 54-55 s TpeHUPOBKY M3YYEHHBIX AKTUBHBIX €IMHHULL.
BbirosHeHre BOKaOy IpU3UPOBAHHOTO TIEPECKa3a TEKCTA O MTyTEIICCTBUM.

3. Harmcanvie auKraHTa-TiepeBo/ia ¢ eNbO aKTUBU3AIAN H3YUYCHHBIX S/IAHHIL B IMCBMEHHOW PeYr U KOHTPOJIS
3HAHWH CTY/ICHTOB.

4. OOcyxneHHe IeHTpaIbHOH mpoOrmemarukd Tekcra 2 («[Ipodeccust  kuHOpekwccepa», «Mup

krHeMarorpaday; yrp. 10 crp. 47-49).
5. O0cyKIeHHe JTMHIBO-CTHIICTHYECKIX OCOOCHHOCTEH TeKeTa 2 (KaHp — HHTEPBBIO).

6. Xapakreprictrka V. beprmana.

7. Kparkmii Tiepecka3 TeKcTa 2 ¢ WCTIONB30BAaHHMEM TIPEIBAPUTEITHEHO COCTARIICHHOTO Pa3BEPHYTOTO TUIAHA 1
TpeIyIaraeMbIX B yrp. 22 c1p. 49 CperiCTB JIOrHIecKoi CBSI3HL.

8. KontposbHast paboTa (TepeBoj1 C PYCCKOTO S3bIKA Ha aHIAKCKHMIA). 3aryTa nopTd)oiio BOKaOyIsipa.
CamocmosimenvHas paboma.

1. Bemmonuenue ynp. 5, 6 ctp. 53-54.



2. CocraBnenue mnoptdonno BoKaOynspa, MOAO00P CHHOHUMOB K HU3y4aeMbIM €IUHHIIAM,
WUTIOCTPAIMI TIPUMEPaMH U3 ayTCHTUYHBIX JICKCUKOTPA()UUECKUX MCTOYHHKOB, AHITIOS3BIYHON
JIUTEPATypPhI U CPEACTB MACCOBOW HH(MOPMALIUH.

3. Hammcanue XxapakTepHCTUKH TJIABHOTO TEPOSI.

4. BokaOynsapu3supoBaHHBIN mepecka3 Tekcra mo teme “Cinema. Shootingafilm” (mo BeiGopy
CTY/ICHTA).

Jla6oparopnoe 3ansitie 10 (5 yacoB)

1. M3yuenune akTUBHOM JICKCHKH paszzena “‘ManandtheMovies” ypoxka 2

(Unit 2Practical Course of English (moapen. B./1.Apakuna), Il uacts).

2. Urenue u o6cyxaenue npodiematuku texcta “Filmsinourlife ” (ymp. 1 ctp.58-59).

3. MckyccTBO KMHO M HCKYCCTBO TeaTpa.

4. CocTaBlieHUE TMAJIOrOB C UCIIOJIb30BaHUEM M3Y4YCHHOM JIeKCUKU Ha TeMy “Cinema-going”.

5. Kpatkuiinepeckasusyuennbixtekcro (“Films in our life”, “Encountering Directors”).

6. KoHtposbHast padoTa (epeBo;I C PYCCKOTO S3bIKA Ha aHTJIMICKHE). 3aryTa opTghoIko BOKaOyIspa.
Camocmosimenvtas paboma.

. CocTaBHUTh CHTYalWIO, MCIOJIB3Ysl aKTUBHYIO JIEKCHKY pa3zaeina “ManandtheMovies”  ypoka

. CocTaBUTh TMAJIOT, HCTIONB3YS CUTYAIMH yripaskHeHus 12, ctp.64.

. Hanincanue counHeHus-paccyxJIeHUs Ha OJIHy U3 TeM ymp. 5, ctp. 60-61.

. IToaroroBuTh KpaTKuii mepeckas tekcra “Filmsinourlife ” (ctp.25-26).

. [ToaroroBuTh KpUTHYECKOE 3cce Ha ocHOBE TekcTa 2 (“EncounteringDirectors™).

. Pedepuposanue texcra Ha remy “CinemaandThatreinOurLife” (o Beibopy crymenTa).
Pabora ¢ mnoprdonno BokaOymspa, MOAOOD CHHOHMMOB K H3y4aeMbIM €IMHHUIIAM,
WUTIOCTPAIMHA TIPUMEPAMHU U3 ayTEHTUYHBIX JICKCHKOTPAapUIECKUX UCTOUYHHKOB, aHTJIOA3bIYHOM
JIMTEPATYPhI U CPEICTB MACCOBOI MHPOPMAIIHH.

~NoO U WNNE

Jladoparopnoe 3ausiue 10 (5 1acoB)

1. JINHrBO-KOMMYHHKaTUBHbBIE TapAMETPhl COBPEMEHHOM aHTTIMHCKOM pa3sroBOPHON peyu.

2. PaGoracrexkcrompaznenalemper, Temper (J.Bell, R.Gower. Matters (advanced). Unit 2), ctp. 18.
Yrenue u o0CcyxaeHue ero npodiaeMatuku («THUIBI TEeMIIEpaMEeHTa U XapaKTepa U UX BIHUSHUC HA
MIOBE/ICHHE YETIOBEKAY).

3. U3yuenueaktuBHOMNekcuky, Tema “Temper, Temper” (J.Bell, R.Gower. Matters (advanced).
Unit 2).

4. CocraBieHHE UAJIOTOB C MCIOJIb30BAaHUEM N3YUEHHOM JIEKCUKU Ha TeMy  Temper, Temper”.
5. MouonorndeckoenbickazbiBanre “How do people feel and behave when they are angry?
Whatcanbedonetopreventanger?” (ymp. 3, ctp. 19).

5. Kpartkuii mepecka3 M3y4eHHOTO TEKCTOB pazzaena ‘“‘Temper, Temper”, ¢ wucCHONb30BaHHEM
THO/ITOTOBJIEHHOTO CAMOCTOSITEITBHO PA3BEPHYTOIO IUIaHA.

6. KontposbHast padoTa (IIepeBo/I ¢ PYCCKOIO SI3bIKA Ha aHITIMICKHI). 3aryTa opT¢hoiro BOKaOyIsipa.
CamocmosimenvHas paboma.

1. BoirmosiHeHNE yIIPaKHEHHI Ha TPEHUPOBKY aKTHBHBIX eauHUIl ypoka (ymp. 5 ctp. 19, 1-3, c1p.
20-21).

2. CocTaBUTh CUTYAlIMIO, UCIIOJIb3Ysl aKTUBHYIO JIEKCUKY pa3zaena “Temper, Temper”.

3. CocTaBUTh TUAJIOT, HCIIONB3YS CUTYAIMH yIipakHeHus 6, ctp. 19.

4. HanwmcanuecounHenusi-paccyxaenusHaremy “Why is it undignified for adults to be in a
temper?” .

5. [lonroroBuTh pa3BepHYTHIN IUIaH U KpaTKUil lepecka3 TEKCTOB pazaena “‘Temper, Temper ™.
6. PaGora c¢ moprdommo BokaOynspa, MOAOOP CHHOHMMOB K W3y4aeMbIM €IUHUIIAM,
WUTIOCTPAMK pUMEpaMy U3 ayTeHTUYHBIX JIEKCUKOTPa(hUUeCKUX UCTOYHUKOB, aHTIIOSI3BIYHON
JUTEPATYPHl U CPEACTB MAacCOBOW MH(POPMAITUH.



Jlaboparopnoe3ansitue 11 (5 yacos)

1 Paboracrekctom (CMU) pazmena  “Consumerwar”  (“Oh, whatalovelyconsumerwar!”J.Bell,
R.Gower.Matters (advanced). Unit 2).Yrenue u oOcyxaenue ux mnpoOnematuku («IIpaBa
notpedurenei»), ynp. 2 crp. 25-26. Kparkuii nepeckas.

3. M3yyeHune akTMBHOM JIEKCUKH, HCITIOJIB3yeMoii B TekcTe “Oh, whatalovelyconsumerwar! .

4. CocTaBjeHHE TUATIOTOB C UCITOJIH30BAaHUEM M3YUYEHHOM JIGKCMKH Ha TeMy “‘Consumerwar”.

5. MononornueckoesbickazpiBanue “Whatreallyannoysyouaboutpublicservices?” (ymp. 5, ctp.
27).

6. PoneBas urpa «IIpaBa norpedureneii» (ynp. 1-5 ctp. 30).

7. Pemenue keiicoB Ha TeMy «[IpaBa nmotpeOuTenei».

8. luckyccust «3ammra npaB NOTPEOUTETICH».

9. KontporbHast padoTa (epeBo;I C PYCCKOTo S3bIKA Ha aHIJIMICKHF). 3arpTa opTghoHo BOKaOyIsipa.
CamocmosimenvHas paboma.

1. BeinonHeHHe ypaKHEHUI Ha TPEHUPOBKY aKTUBHBIX eIMHUIL ypoka (ymp. 2-4 ctp. 25-27).

2. CocTaBUTh CUTYAIMIO, UCIIONB3Ysl aKTUBHYIO JICKCHKY pazzaena “Consumerwar”.

3. CocTaBuTh TMAJIOT, HCIIONB3YS TPOOJIEMHBIE CUTYallMU yrpakHeHus 4ctp. 27.

4. Harmucanue counHeHus-paccyxaeHus Ha temy “ViolationofConsumerrights” .

5. [loaroToBUTH pa3BEepHYTHIN IUIAH U KPAaTKUH Iepecka3 TEKCTOB paszesna “‘Consumerwar”.

6. [loaroroBka keiicoB Ha Temy «IIpaBa moTpeduTemnei».

7. IlogroroBka posieBoii urpsl Ha Temy «IIpaBa morpeGuTenei».

8. [loaroroBka AMCKyCcCUM «3allluTa IpaB MOTPeOUTENEi».

9. Pabora c¢ moprdosmo BokaOyaspa, NOJAOOpP CHHOHUMOB K HW3Y4aeMbIM CIWHHIIAM,
WLTIOCTPAIMK PUMEPaMU M3 ayTeHTUYHBIX JIGKCHKOTPa(hUIeCKUX UCTOYHUKOB, aHTIJIOS3BIYHOMN
JMTEPATYPhl U CPEJICTB MAaCCOBOW MH(POPMAITUH.

JlaGoparopnoe 3ansitie 12 (5 yacoB)

1. IlpaBuia BeieHUS] TUCKYCCUH B 3aBHCUMOCTH OT II€JICBON ayAUTOPHUH.

2. Urenvie TexcroB m3 pasaena “A ReasontoBelieve”, cip. 4, 10, (PKakosa T.E., Kyxapenkosa C.A.
[IpakTHyeckuii Kypc aHIJIMACKOTO s3bIKa: Yy4eOHbIC 3afaHusl JUIS CTYISHTOB)  C ICJIBIO
ONPEZIENIeHNsT X TEMATWKY, WMIUAIMTHON MH(OpPMAIH, TIO3MIMM aBTOPOB ¥ ONPEIETICHUsT 3HAYCHHUS
AKTHBHBIX JISKCHYECKHX €IIMHHI] B H3y4aeMOM KOHTEKCTE.

3. VzydeHue pedeBbIX MOJIEIIEH 1 AaKTHUBHBIX JIEKCHUECKHX €IMHHI] U3 YKA3aHHBIX TEKCTOB.

4. OOCyKeHHE JIMHIBO-CTHIIMCTUYECKUX OCOOEHHOCTEH M3y4aeMbIX TEKCTOB.

5. BbinosHeHne ypaXHEHH Ha TPESHUPOBKY M aKTHBH3ALIMIO W3YYCHHBIX aKTUBHBIX ¢IMHHMIL (YIp. 2 c1p. 3,
ymp. 1-4 ctp. 19-20).

6. CocrasrneHye MajioroB ¢ ynoTpeOIeHHeM H3y4eHHBIX PeUeBbIX MOJIETIeH 1 BhIpaKeHHi Ha TeMy «Hayka u
mwxenayka» (ynp.1 ctp.9).

7. MoHomnormJeckoe BbIckasbIBaHHe Ha TeMy «Hayka u JkeHayka».

Camocmosimenbhas paboma.

1. VByueHne 3Ha4CHNH AKTMBHBIX JISKCHUECKHX €IIMHHII, T10/100p CHHOHMMOB U TIPHMEPOB C HCTIONE30BAHACM
ayTEHTUYHBIX JICKCHKOT PAhUUECKUX UICTOYHHUKOB U MIHTEPHET-PECYPCOB.

2. Harmcanvie cOOCTBEHHBIX ISDHHHIMIA W3ydaeMbIX SIAMHHII C HCTIONB30BaHMEM CHHOHMMOB U riepedpasa.

3. Bemonsenve ynpaxxenuii u3 paznena “UseofEnglish” (yrip. 4-5, cip. 21-22).

4. TlepeBon TexcroB m3 pasnera “A ReasontoBelieve”, cip. 4, 10, (OKakoma T.E., Kyxapenkosa C.A.
[MpakTudeckuii Kypc aHTJIUICKOTO s3bIKa: yUeOHBIC 3aJaHus IS CTYAeHTOB). PaboTa ¢ TekcTamu:
JIeTICHUE  Ha JIOTUMECKHE YaCTH, COCTABIICHUE PasBEPHYTOIO IUIaHA (C yKA3aHUEM KIFOUEBBIX WIICH KaKIOW
YacTH).

5. Kparkuii niepeckas TEKCTOB C UCTONB30BAHUEM U3YUEHHBIX aKTHBHBIX EIMHHILI,

6. [ToroToBKa MOHOJIOIMHECKOTO BhICKazbiBaHust Ha TeMy «Hayka u yokenayka» (ymp. 1 cip. 3, 1-2 cp. 5,

yp. 1, c1p. 16, ynp. 2, cp. 10).

Jlabopatopnoe 3ansitie 13 (5 4acoB)



1. Pabora (hoHeTHUeCKUMH, TPaMMATUYECKUMH 1 CeMAHTUIECKHMU aCTIEKTAMU  aKTUBHOM JIEKCHKU YPOKA.

2. Urenne u oOcyxnenue TekctoB m3 pasmena “A ReasontoBelieve”, crp. 6-7, 13, (Kakoma T.E.,
KyxapenkoBa C.A. [IpakTiueckuii Kypc aHIIMICKOTO SA3bIKa: yUeOHbIC 3aJaHusl I CTYJCHTOB)
C LIEJIBIO OMPENEICHHUS MX TEMATHKH, WMILUTMIMTHOM MH(OpPMAIMY, TIO3HIMK aBTOPOB U OIPEICTICHHS
3HAYCHMSI AKTMBHBIX JICKCHUECKUX S/TMHHII B U3y4acMOM KOHTEKCTE.

3. V3ydenne peveBbIX MOJIEIICH 1 aKTHBHBIX JISKCHUESCKHX €IMHUIT U3 YKA3aHHBIX TEKCTOB.

4. BoImosnHeHye ypaKHEH I Ha TPEHUPOBKY 1 aKTHBU3ALIAIO H3YYEHHBIX aKTUBHBIX eauHHIL (yrp. 5-6 c1p. 22-
23, ymip. 1-4 crp. 19-20).

5. CocrapieHre JMATOTOB C YMOTPEONCHUEM W3YUEHHBIX PEUEBBIX MOECTCH M BBIPOKCHUM HA TEeMy
«JIxenayka. CyeBepus. MomienanuectBo» (ymp.2, ctpl2).

6. MoHororideckoe BhICKazbIBaH¥e Ha TeMy «CyeBepusi».

7. Muckyccus «Hayka. Jbxenayka. CyeBepusi. MoOIIEHHUYECTBOY.

8. Obcyxnenne  Tembl  “LifePrioritieS ” W HOATOTOBKA CTylCHTAMH apryMEHTHPOBAHHOTO
MOHOJIOTMYECKOTO BhICKA3bIBaHMSI HA TeMy <«OKHM3HEHHbBIC IPUOPUTETHI U UX BHIOOP B 3aBHCUMOCTH OT
CUTYyaLluu».

9. KontposibHast paboTa (TiepeBojI C PYCCKOTO S3bIKA Ha aHTAKMCKHMIA). 3aryTa nopTdoo BOKaOyIisipa.
CamocmosimenvHas paboma.

1. Bemonnenue ynpaxxsHenuit u3 paznena “UseofEnglish” (ynp. 2, ctp. 16-18), “GrammarClinic” (ymp. 1-
8 ctp. 24-29).

2. CocraBnenue mnoptdosno BOKaOynaspa, MOAOOP CHHOHHUMOB K H3y4aeMbIM €IUHHIIAM,
WLTIOCTPAIM IPUMEPaMU M3 ayTeHTUYHBIX JICKCHKOTPa()UIECKUX UCTOYHUKOB, aHTJIOSN3BIYHOMN
JUTEPATYPhl U CPEICTB MACCOBOW MH(POPMAITUH.

3. BokaOymsipusnpoBaHHBII epeckas TeKCTOB u3 paszena “A ReasontoBelieve”, cip. 6-7, 13.

4. TloaroToBKa apryMEHTHPOBAHHOTO MOHOJIOTHYECKOTO BhICKa3biBaHuMs Ha TeMy «CyeBepusi» (pasmern
“ReadingBank” , ctp. 30- 40).

5. TlomrotoBKa apryMEHTHPOBAHHOTO MOHOJIOTUYECKOTO BBICKa3bIBaHWS Ha TeMy <« Ku3HeHHBIE
MIPHOPHUTETHI M UX BHIOOP B 3aBUCUMOCTH OT cuTyaruu» (ymp. 3 ctp. 5-6).

6. TloaroroBka muckyccum «Hayka. Jhkenayka. CyeBepusi. MomieHHHYECTBO»  (pasmen
“ReadingBank”, ctp. 30- 40, pa3znen “TextsforRendering”, ctp. 41-53).

VI cemectp
JlabopaTtopnoe 3ansitue 1 (12 4acoB)
Bonpocul ona oocyycoenusn:
1. llenu u 3aga4un GUIOTOrMYECKOTO aHATN3a TEKCTA.
2. [lpuHIMIbI PUIOTOrMYECKOTO aHATIN3a TEKCTa.
3. Anroput™M GHUIOJOTHYECKOTO aHAIN3a TEKCTa.
Ilpakmuueckue 3a0anus (paboma c mekcmom):
1. TlonckoBoe YTeHHE OTPHIBKA M3 poMaHa «YuHTemo — ¢ Jr0oBbio» D.bpeiityaitra/ ToSir,
withLove" E.R. Braithwaite (ITpaktuueckuii Kypc aHIMHACKOTO si3bika moxa pen.B.J[.ApakuHa.
Yacrts 1. Ypok 3). OTO0p SKCIUTUIUTHON W MMILTMIIUTHONH HH(POPMAIIHH.
2. V3yveHne SKCTPATMHIBUCTHYCCKUX MapaMeTPOB HM3y4aeMOTO TEKCTa (CHCTEMa MIKOJIBHOIO
o0Opa3oBanus B BenukoOpuTaHuM, OTHOIIEHUS MEX]Y MPEICTABUTENISIMH Pa3IMUHBIX KYJIbTYp B
BenukoOpurtanun).
3. Iouck m m3ydeHHE JEKCHYECKOTO W TPAMMATHYECKOTO 3HAUCHHS KITFOUYEBBIX JICKCHUECKHX
enuuuil (Ctp. 74-77), MHTEpPIPETALNAS UX CEMAHTHKH B KOHTEKCTE H3y4aeMOT0 MPOU3BEICHHMSI.
4. OOcyKaeHHe TeMaTHKd M TPOOJEeMAaTHKH TEKCTa (OTphIBKA M3 pOMaHa «YUHTEI — C
ar00oBeIO» D. bpeiityaiita) (ymp. 9,10, ctp. 79-80).
5. YKanpoBo-cTHiIeBas XapaKTEPUCTHKA TEKCTA.
6. CTUIIMCTHYECKHIA aHAJIN3 U3y4aeMOTO TEKCTa.

Camocmonmenvhas paboma.



1. IByyenne 3HaueHuit KITFOYEBbIX JIGKCHMYECKHX CMHHI] C WCTOJNB30BAHMEM —AyTeHTUYHBIX
JIEKCHKOT pA(PIIeCKIX NCTOYHUKOB.

2. Harmicanme coOCTBEHHBIX Ie(DMHHUIIMIA M3Y4aeMbIX SIMHHII C UCTIONBE30BAaHMEM CHHOHMMOB U Tiepedpasa.

3. Bemmonnenue ynpaknenuit 2-3, c1p 70-71; 4-5, c1p. 78 ra TpeHUPOBKY KITFOUEBBIX JIEKCHUSCKUX SIMHHULL.

4. Tlowck (oHOBOM HMH(pOPMAIMK W IOATOTOBKA COOOINEHMI  (CHCTEMa IIKOJBHOIO OOpasoBaHus B
BenmkoOpurTanmy, ME&KpacoBbIe OTHOIICHHSI, IITKOJIBHOE 00pa3oBaHue B BermikoOpurannu u Poccrin).

5. [Noadop MprMEpOB PaTIYHBIX CTHIIMCTUYECKHX TPHEMOB B U3Y4aeMOM TEKCTE.

6. [ToaroToBKa >kaHPOBO-CTHIICBOM XapaKTePHICTHKU M3y4aeMOrO TEKCTa.

JlabopaTtopnoe 3aunsitue 2 (14 4acoB)

Bonpocul ons obcyyicoenusn:

1. Komno3wumnust HapacTaHUs U €€ 3JICMEHTHI.

2. KoH(nuKT KaK Onmo3umnus, Jiekariee B OCHOBE CIO’KETHOW JIMHUH.

3. Peanmuzanus onmo3unuii MeXAy XapakTepaMH, MEXAY XapaKTepoM H 0O0CTOSTEIbCTBAMH,
BHYTPHU XapakTepa B XyJJOKECTBEHHOM TEKCTE.

4. TTpUHIUIIBI COCTABICHHS XapaKTEPUCTUKU TTIABHOTO T€POs XYI0’KECTBEHHOTO MTPOU3BEICHHS.
Ilpakmuueckue 3a0anus (paboma c mexkcmom):

1. Komnosuiuss HapacTaHuss B OTpbIBKE M3 pOMaHa «YUUTeN0 — C JII0OOBBIO»
3.Bbpeiirysiira/"ToSir, withLove" E.R. Braithwaite (IIpakruueckuii Kypc aHIJIMHCKOTO S3bIKa
nop pen.B.J[. Apakuna. Yacts 1. Ypoxk 3).

2. OmnpezpencHue DIEMEHTOB Tpajallid B TEKCTe «YUHTENO — C  JIHOOOBBIOY»
D.Bpeiityaitra/"ToSir, withLove" E.R. Braithwaite. Onmo3uius yauTess -ydeHHKH.

3. XapakTepHcTHKa TJIaBHOTO Teposi u3y4aeMoro TekcTa. OOCYKICHHUE POJTH YIUTEIS.

5. AHHOTHpOBaHHE U pehepupoBaHUE N3YIaEMOTO TEKCTA.

6. Peanuzarust KoMno3uiuyd HapacTaHWs B SKPAaHU3AIUU pOMaHa «YUYHUTEIIO — C JTIOOOBBIO» J.
bpelityaiira.

7. OWIONOTUYECKUN aHAIN3 TEKCTa «YUuTento — ¢ Jo00Bbi0» J.bpeliTysiita. Kputnueckoe
acce.

Camocmosmenvhan paboma.

1. AxTUBHU3AIUS W3YYEHHBIX KIIFOYEBBIX JICKCHYECKHX €JIMHUI] B YCTHOH W NMHUCHMEHHOW PEUH.
BrimosHeHue TpeHHPOBOUHBIX yripaskHeHui 1-7, ctp. 81-87.

2. IloaroroBka BOKaOyISIPHBIX CUTYalUH.

3. Hanmcanue XapakTepHCTHKH TJIABHOTO T'epOsi.

4. BrmonHeHue (QHUIOIOTHYECKOr0 aHalM3a H3y4yaeMoro TEeKCTa NuchbMeHHo. Hamucanue
KPUTHUYECKOTO 3CCe.

5. [IpocMoTp 3KkpaHn3anyu poMaHa «Y4urento — ¢ Jr0oBbio» J.bpeiiryaitra/ ToSir, withLove"
E.R. Braithwaite.

6. Haincanue perieH3uu Ha GUIIbM «YUHUTEIIO — C JTFOOOBBIO».

JlaGoparopnoe 3ansitie 3 (12 yacoB)

Bonpocul ons obcyyicoenusn:

1. XKanpoBsie mpu3Haku HaydYHOU (DaHTACTUKU.

2. JICKCHKO-CEeMaHTUIECKIEe 0COOSHHOCTH HAyYHO-(aHTACTUYECKOTO TEKCTA.

3. CounanpHo-Ppunocodckas mpodremMaTuka B Hay9HO-(paHTaCTHYECKOM IPOU3BEICHHH.

4. A. AzumoB Kkak mnpexactaButesb «boibiioi Tpoiikm» (XaitHnaitn PoOGept DHcoH, ApTyp
Yapius3 Knapk u Aiizek A3MMOB) aMEpUKaHCKUX THcaTeNei-(paHTacToB.

Ilpakmuueckue 3a0anus (paboma c mekcmom):



1. Akryanuzanusi aaropuTma (UIIOJIOTHYECKOTO aHAIN3a TEKCTa MPUMEHUTEIBHO K JKaHPy
Hay4HOU (paHTaCTUKH.

2. IlouckoBoe ureHue pacckaza A. AsumoBa «Kak um Obuto Becemo»/“TheFuntheyHad” 1.
Azimov (ITpaktrueckuii Kypc aHrauiickoro sibika mon pea.B.JI.Apakuna. Yacts Il. Ypox 4).
OT16Op SKCIUTMIUTHON U MMIUTUIIUTHON MH(OPMALIIH.

3. M3yueHne 3KCTPaIMHTBUCTHYECKUX TTApAMETPOB N3y4aeMOTro TEKCTa.

4. Tlouck u M3yd4eHHe JEKCHYECKOTO M IPaMMAaTHYECKOTO 3HAYCHMS KIFOUEBBIX JIEKCHUECKHX
enunuil (ctp. 113-116), uarepnpeTanus KX CEMaHTHKH B KOHTEKCTE H3y4aeMOIo IPOU3BEACHUS.
5. O6cyxneHne TeMaTHKUd U COLMaIbHO-(UIOCOPCKON MpoOIeMaTUKH H3y4yaeMoro TeKCTa
(ymp. 9-10, ctp. 117-118). Ponp TexHOJOTHI B KU3HH 4eioBeKka. [IpobieMa KOMMYyHHKAIUH B
COBPEMEHHOM OOIIIECTBE.

6. YKanpoBo-cTHIIEBas XapaKTEPUCTHKA TeKCTa. PoJIb paMOYHON KOHCTPYKIIUH B TEKCTE.

7. Komnosunus Hapactanus B pacckase A. AsumoBa «Kak M 6bu10 Beceno»/“TheFuntheyHad”
I. Azimov (ITpakruyeckuii Kypc aHrmuiickoro si3bika moj pea.B.Jl. Apakuna. Yacts 1. Ypok 4).
8. Onpenenenue 3eMEHTOB IpajJallii B U3y9aeMOM paccKase.

9. XapakTepHucTuKa IJIaBHOTO Teposi H3y4aeMOoTo TEeKCTa.

10. AunorupoBanue u peepupoBanue pacckaza A. Azumoa «Kak um ObIJI0 Beceno».

11. dunonoruueckuii ananus pacckaza A. AsumoBa «Kak um Obuto Beceno». Kpurtuueckoe
Jcce.

Camocmoamenvhan paboma.

1. VBydenne 3HaueHMid KITIOUEBBbIX JIGKCHHMECKUX €IMHWI] C WCTIONB30BAHUEM — AyTCHTUYHBIX
JICKCHKOT PaIIeCKHX MCTOYHHKOB.

2. Harcanvie coOCTBEHHBIX JISDMHHIMIA U3ydaeMbIX SMHHII C HCTIONB30BaHMEM CHHOHMMOB U riepedpasa.

3. Bemonnenne ynpaxuennii  2-3, crp. 108-109; 4-5, ctp. 116-117, 3, 5, c1p. 121-122 Ha TpeHUpPOBKY U
AKTVBH3ALIMIO KITFOUEBBIX JIEKCHYCCKHX €IIMHHLI,

4. Tlownck ¢oHOBOM MH(OPMAITIH K TEKCTY U TIOJITOTOBKA COOOITICHNH 00 A.A3MMOBE.

5. [NoaroToBKa »KaHPOBO-CTIJICBOM XapaKTEPUCTHKH ¥ CTHJTUCTAYECKOTO aHAITH3A H3Y4aeMOTO TEKCTa.

6. Hamucanne XapakTepHUCTHKH TIABHOTO Teposl.

4. BpmonHeHHEe (QUIOJOTHYECKOTO aHalIW3a H3ydyaeMoro TEeKCTa NMUChbMEeHHO. Hammcanue
KPUTHYIECKOTO 3CCe.

JlabopaTtopnoe 3ansitue 4 (14 4acoB)

Ilpakmuueckue 3a0anus (paboma c mekcmom):

1. M3y4enue SKCTPaIMHTBUCTHYECKHUX ITApaMETPOB U3y4aeMOT0 paccKasa.

2. Ilouck M u3y4yeHHE JIEKCUYECKOT0 M IPaMMATHYECKOTO 3HAUEHMsS KIIIOYEBBIX JICKCHUECKHX
enuaUL (cTp. 145-148), mHTepnperanns UX CEMaHTHKH B KOHTEKCTE H3y4aeMOT0 MTPOU3BEICHHS.

3. OGcyxeHre TeMaTHKH M TpoOsieMaTuky nzydaemoro tekcra (ymp. 11, ctp. 151-152). Pons
HCKYCCTBa B JKU3HH 4esoBeka. MckyccTBo u OusHec.

4. YKanpoBo-cTHieBas XapaKTePHCTHKA TEKCTa.

Camocmoamenvraa paboma.

1. TTouckoBoe utenue pacckasza «MckyccerBo paau cepamna» P. Tommbepra /“ArtforHeart'sSake”.
R. Goldberg (IIpakTrueckuii Kypc aHMIHICKOTO s3b1ka 1o ped. B.JI. Apakuna. Yacts 1. Ypox
5). OTOOp IKCIUTMIMTHON U UMILTAIUTHON HH(OpMAIIUH.

2. VByuenne 3HaYCHMIA KITFOYEBBIX JIKCHYECKHX €MHULl C HCIIOJIb30BAHHEM  AYTEHTUYHBIX
JISKCHKOT pa(pIeCcKIX NCTOYHHKOB.

3. Harmcanme coOCTBEHHBIX JISPHHHULIFI M3Y94aeMbIX SIMHHL] C UCTIONBE30BAHIEM CHHOHMOB U riepedypasa.

4. Bemornsenue yrpakaeHnit 5, ctp. 139-140; 9, ctp. 150; 5-7, crp. 157-158 Ha TpeHMPOBKY 1 aKTUBH3AIAIO
KITFOUEBBIX JIEKCHUECKUX SIAHHII,

JlabopaTtopnoe 3ansitue 5 (12 4acos)



Bonpocul ona oocyyncoenusn:

1. CemaHTHYecKO€ NPOCTPAHCTBO M >KaHPOBO-CTHMJIEBAsl OpraHU3alMs XyJO0XKECTBEHHOTO
TEKCTacHeMaTbHOW TEMATHUKU.

2. DcreTHyecKas KOHICMIUS «HCKYCCTBO BO HMSI HCKYCCTBa» («YHCTOE HMCKYCCTBO») Kak
MIPOBO3TJIAIICHUE CAMOLIEHHOCTH XYJI0’)KECTBEHHOTO TBOPYECTBA, HE3aBUCHMOCTh MCKYCCTBA OT
MOJINTUKU U OOLIECTBEHHOM JKU3HH.

3. Akryanuzanus anroputMa (UIOJOTUYECKOrO aHajdu3a TeKCTa MPUMEHHUTENBHO K
XyIOYKECTBEHHOMY TEKCTY CHEIUAILHON TeMATUKU (MCKYCCTBO).

4. )Xusonuce B BenmukoOpuranuu u CIIIA.

Ilpakmuueckue 3a0anusn (paboma c mexkcmom):

1. Pabora ¢ pacckazom «MckycerBo paau cepana» P. I'ongoepra (“ArtforHeart'sSake”. R.
Goldberg).

2. Kommno3umus HapacTaHusi B ©3y4aeMOM paccKase.

3. Onpenenenne IEMEHTOB IpajJjallii B U3y9aeMOM paccKase.

4. XapakTepHCTHKa TJIaBHOTO T€POsi U3y4aeMOTO TEKCTa.

5. AaHoTHpoBaHue u pedepupoBanue pacckaza A. Asumona «Kak uM ObuIO Beceno».

6. @unonornyeckuit ananu3 pacckaza A. Asumona «Kak uM 0b110 Beceno». Kputudeckoe acce.
Camocmoamenvhan paboma.

1. BemonHenue ynpakHenuit 5-7, c1p. 157-158 Ha TpeHMpPOBKY M aKTUBM3ALIMIO KITFOUYEBBIX JIEKCHUECKHX
/IMHULL,

2. IloaroToBka BOKaOYJISIPHBIX CUTYaITAH.

3. Towick (hoHOBOI HHBOPMAITHH K TEKCTY U TIOATOTOBKA COOOIIEHHI O OPUTAHCKUX XYI0KHHKAX (10 BBIOOPY
CTYJIEHTA).

4. Orwicanye KapTuHbI (110 BEIOOPY CTY/ICHTA).

5. JKanpoBo-cTisieBas XapakTeprcTHKa TEKCTa.

6. [loroToBKa CTHITMCTHYECKOTO aHATIM3a M3y4aeMOT0 TEKCTa.

7. HamucaHue XapaKTEpPUCTHKH TIABHOTO Ieposl.

8. BrimonHeHNe (QUIOIOTHYECKOTO aHalW3a M3y4aeMoro TeKcTa MUChbMEHHO. Hammcanue
KPUTHYIECKOTO 3CCe.

VII cemectp
JlaGoparopHnoe 3ansiTie 1 (8 yacoB)

Bonpocul ona oocyyicoenusn:

1. BHyTpeHHsIs ¥ BHEIIHSS CTPYKTypa TEKCTa.

2. BHyTpeHHSs CTpYKTypa TeKCTa U ero (yHKIMOHATbHO-CTUIIEBAs Tapaurma.

3. ComocraBieHHE€ BHYTPEHHEH  CTPYKTYpbl  XYHOXKECTBEHHOIO M  ONMCATEIBLHOTO
MIOBECTBOBAHMS.

4. ITouckoBoe U U3yyarollee YTEHUE: eI U 3a7auH.

Ilpakmuueckue 3a0anus (paboma c mexcmom):

1. TlouckoBoe ureHue orpbiBKa Ne 1 M3 pomaHa «DppOoyCMHUT» aMEPUKAHCKOTO MHUCATEIs
C.JIptoucal/S. Lewis. Arrowsmith (Ilpaktuueckuii Kypc aHTJIMACKOTO  S3bIKa  TIOJ
pen.B.Jl.Apakuna. Yacts V. Ypok 2).

2. V3ydeHue SKCTPATHMHTBUCTHUECKUX ITAPAMETPOB N3y4aeMOTO TEKCTa.

3. OOcyxneHne TeMaTHKHd M COIMAIbHO-(PHIOCOPCKONW TpOOIEeMaTHKH H3y4aeMOTO TEKCTa
(ynp.8, ctp.42-42, ynp. 21, ctp.49). Briciiee odpazoBanue B CILIA.

4. JKaHpoBOo-CTHIIEBasI XapaKTEPUCTHKA TEKCTA.

Camocmonmenvhas paboma.

1. M3ywatome ureHue orpbiBka Ne 1 m3 pomaHa «OppoycMHUT» aMEPUKAHCKOTO IHCATEINs
C.JIvtoncal/S. Lewis. Arrowsmith  (Ilpaktudeckuii Kypc aHIIHMICKOTO  s3bIKa  IOJ
pen.B./1.Apakuna. Yacts V. Ypoxk 2).



2. OTOOp SKCIITUIMTHON ¥ UMIUTMIUTHON MH(OPMAIIK B U3y4aeMOM OTpPBIBKE.
3. Onucanue TUHTBO-CTHIUCTUYECKUX 0COOEHHOCTEN M3y4aeMOTo TEeKCTa.
4. TloaroroBka cooOIieHus 0 cucreMe Bbiciiero oopaszoanus B CLIA.

JlaGoparopHoe 3ansiTie 2 (8 4acoB)

Bonpocwt onsa oocyscoenusn:

1. ITpuHUKITEI AHHOTUPOBAHUS U pePepUPOBAHUS XYI0’KECTBEHHOTO TEKCTA.

2. AHHOTHpOBaHUE U peheprupoBaHre MyOTUITMCTHISCKOTO TEKCTA.

Ipakmuueckue 3a0anus (paboma c mexcmom).

1.  OOGcyxnenue ¢QonoBoii uHpopManuu K OTpbiBKYy Ne 1 wu3 pomana «OppoycMuT»
amepukanckoro mucarens C.JIptoncal/S. Lewis. Arrowsmith ([IpakTuyeckuii Kypc aHTJIHHACKOTO
si3bika moJ| pea.B.Jl. Apakuna. Yacte V. Ypoxk 2).

. 3yueHue 3KCTpalMHIBUCTUYECKUX NTapaMeTpoB oTpbiBKa Ne 1.

. Cryznenueckue coobuiectBa B yHuBepcurerax CHIA.

. CTunucTuyeckuil aHamu3 TeKCTa.

. Tunbl noBecTBOoBaHuUsA B OTpbIBKE Ne 1 u3 pomana «ppoycmut» C.JIbrouca.

. OcobeHHOCTH KOMIIO3HIIMU U3y4aeMOTO OTpPBIBKA.

. XapakTepHCTHKa NepCOHaXeH N3y4yaeMoro TeKcTa.

. AHHOTHpOBaHue u pedepupoBanue oTpbiBka Ne 1 u3 pomana «ppoycmur» C.JIptouca.
ComnocTaBUTENbHBI ~ aHaNM3  BHYTPEHHEH  CTPYKTYphl  XYAOXKECTBEHHOTO U
MyOIUIIMCTUYECKOTO TEKCTa.

10. ®wusonornueckuil aHa M3 MyOJUIMCTHYECKOTO TEKCTa aHaJOTWYHOW Tematwku (ymp. 1,
ctp.73-74).

Camocmoamenvraa paboma.

1. Towmck horoBo MHpOpMarmn K oTpeiBKY Ne 1 13 pomana «Ippoycmut» C.JIprouca.

2. TToaroToBka coOOIIEHHH O JKH3HM TalHBIX CTY/ICHUeCKHX cooOIecTB B yHuBepcuteTax CILLIA.

3. TloarortoBka CTHIMCTUYECKOTO aHATM3A W3Y4aeMOro OTPbIBKA C TOJAPOOHBIM OIMHMCAHWEM aBTOPCKHUX
CTWJIMCTUYECKHX CPEZICTB M IPUEMOB U MX (DYHKIIMH B TEKCTE.

4. TIncpMeHHOe aHHOTUPOBAHKE U pe(hepIPOBAHKE N3YIAEMOTO TEKCTA.

5. OUIIONOrMYECKOM aHATM3 U3y4aeMOr0 OTPbIBKA.

6. M3yuaroriiee uteHue myOMIMCTAYECKOrO TeKCTa aHAIONMYHOM TeMatvku (ynp. 1, ctp.73-74).

7. DUIIONOTYEeCKHIA AHATH3 ITyOJTMIIMCTHYECKOTO TeKCTa aHAIOTUYHOM TemaTiku (ynp. 1, ctp.73-74).

O©O~NOOUTR,WN

JlabopaTtopnoe 3ansitue 3 (8 yacoB)

Bonpocwl ona oocyyicoenusn:

1. CemaHTHYECKOE MTPOCTPAHCTBO XYA0KECTBEHHOTO TEKCTA.

2. SI3bIKOBBIE CPEICTBA AKTyAIN3AIMH COJCPIKAHHS TEKCTa.

3. TekcroBas JTOMUHAHTA B FOMOPHCTHYECKOM MTOBECTBOBAHHUH.

Ilpakmuueckue 3a0anus (paboma c mexkcmom):

1. INouckoBoe u u3yyaromiee YreHue oTpbiBka No 2 U3 pomMaHa «DPPOYCMHUT» aMEPUKAHCKOTO
nucarens C.JIpromcal/S. Lewis. Arrowsmith (IlpakTuueckuii Kypc aHTIIMHCKOTO S3bIKa O[T
pen.B.JI.Apakuna. Yacts 1V. Ypok 3).

2. OOCyXIeHHE DKCTPAIMHTBHCTUYECKUX MApaMETPOB H3y4aeMOTro OTPBIBKA.

3. OOcyxieHne TeMaTHKHd M COIMAIbHO-(PHIOCOPCKONW MPOOIEeMaTHKH H3ydaeMOTO TEKCTa
(ynp.8, c1p.65-66, ymp. 28, c1p.72). Cucrema »5k3ameHoB B yHuBepcurerax CIIIA.
B3aumMooTHOIICHHSI MEXKY CTYJCHTAMU B TaAHHBIX COOOIIECTBAX.

4. YKaHpoBO-CTHIICBasE XapaKTEPHCTUKA TEKCTA.

5. Crunuctuueckuil ananu3 otpbiBka Ne 2 u3 pomana «3ppoycmut» C.JIptouca (pasmen
«3amanus 1Mo aHanu3y cTwis», ymp. 1-9, crp.72-73).

Camocmonmenvhas paboma.



1. Byyatome uteHue U mepeBoa oTpbiBKa Ne 1 u3 pomana «DppoycMHUT» aMepUKaHCKOTO
nucatenst C.JIetoucal/S. Lewis. Arrowsmith (Ilpaktuyeckuii Kypc aHTIIMICKOTO SI3bIKa II0J
pen.B./l.Apakuna. Yacts V. Ypoxk 2).

2. OT60p KCIUTUIUTHON U UMILTUIIUTHON HHPOPMAIIUU B H3y4aeMOM OTpBIBKE.

3. ITucbMeHHBIN CTUIMCTHYECKUI aHanu3 oTpeiBKa Ne2 (ymp. 1-9, ctp.72-73).

4. TloaroroBka coOOOIIEHHS O cUCcTeMe dKk3aMeHOB B yHHBepcuTeTax CIIIA.

5. IToxGop u muceMeHHbIN aHaM3 GOHOBOM HH(POPMAITUU K OTPBIBKY No2.

JlaGoparopnoe 3ansitie 4 (8 yacoB)

Bonpocwt ona oocyscoenus:

1. XynoxecTBeHHast A€Tallb B PA3IIUYHBIX DJIEMEHTAX KOMIIO3HMIINY HAPACTAHUSA: B SKCIIO3UIINH,
3aBsi3Ke, rpajanuu (pa3BUTHN KOHQIIMKTA), KYTbMHUHAIIUH, Pa3BsI3Ke.

2. Twuriel 3ar1aBuii B XyJJ0’)KECTBEHHOM TEKCTE.

3. «["oBopsimIMEe» UMEHA U X POJIb B XY/I0’)KECTBEHHOM TEKCTE.

Ilpakmuueckue 3a0anus (paboma c mekcmom):

1. Ananu3 XyIOXECTBEHHBIX JeTajneili B oTpeiBKe Ne 2 u3 pomaHa «OppoycMUT»
amepukanckoro mucarens C.JIsroncal/S. Lewis. Arrowsmith (IIpaktuueckuii Kypc aHIIHHCKOTO
si3bIka oJ pea.B.J]. Apakuna. Yacte V. Ypox 3).

2. Ilouck M u3y4yeHHE JIEKCHUYECKOI0 M IPaMMATHYECKOTO 3HAUCHMs KIIIOYEBBIX JICKCHUECKHX
enuHUL (cTp.62-65), MHTEpIpeTanyst UX CEMAaHTUKU B KOHTEKCTE U3y4aeMOT0 IIPOU3BE/ICHHS.

3. Tumnsl noBecTBOBaHMs B OTpbIBKE Ne 2 n3 pomana «ppoycmut» C.JIptouca.

4. OcCOOEHHOCTH KOMIIO3MLIMM H3y4yaeMOI'o OTpbIBKa. BHYTpeHHSs CTpyKTypa H3y4aemoro
TEKCTA.

5. XapakrepucTHKa TepcoHaxel (IJIaBHOIO Ieposi M BTOPOCTENEHHBIX MEpCOHaXkei) B
U3y4aeMOM TEKCTE.

6. AmHOTHpOBaHUE U pedepupoBanue oTpbiBKa Ne 2 u3 pomana «ppoycmut» C.JIptouca.

7. OUIOJIOTUYECKUI aHAIN3 HM3y4aeMOTO TEKCTa.

Camocmoamenvras paboma:

1. Touck u ormcanue (HyHKIMH XyIOYKECTBEHHBIX JIeTaieii B OTpbIBKe No 2 13 pomaHa «DppOycMUT»
C.JIprouca.

2. PaGora c COBpeMEHHBIMH JIEKCUKOTPA(QUIECKUMHU HWCTOYHMKAMHU C IIETbI0 HU3yYCHUs
CEeMaHTHKH, JEHOTATHBHOTO ¥ KOHHOTATHBHOTO KOMIIOHEHTOB JIEKCHYECKOTO 3HAYEHUS
aKTHBHBIX eMHUIL. Bemonnenue ynpaxuenuii 5, crp. 60, yrp. 6, ctp. 66, ynp. 16, c1p. 71-72 Ha TpeHUpPOBKY
Y aKTUBM3ALMIO KITFOUEBBIX JISKCUUYECKUX SIMHULL,

3. YnotpebrieHre KITH0UeBbIX JIKCHYECKUX S/TAHUIL B CUTYALSX U JUaJiorax.

4. Harvcanue XapakTeprCTUKH IJIaBHOTO MEpCOHaKa Ha MaTepuasie OTpbIBKOB Ne 1 1 2 ¢ aHamM30M poJ €ro
«TOBOPSILIET0» UMEHH.

5. I[oaroToBka cooOrrieHust 00 STHYECKHIX BOMpocax Y4eOHOHM *KI3HHU CTyJICHTa YHUBEPCHUTETA.

6. I TncbMeHHOe aHHOTHPOBaHKUE U peepUpPOBAHNE U3YIaEMOr0 TEKCTa.

7. TTricbMeHHbIH (rioNornieckuii aHams oTpbBka Ne 2 u3 pomana «ppoycmut» C.JIstonca.

8. Hanncanue kpuTuyeckoro scce.

JlaGoparopnoe 3ansitie 5 (8 yacos)

Bonpocwt ona oocyscoenus:

1. Buns! undopMaiuu B Xy10’KECTBEHHOM TEKCTE.

2. DKCIUTMIUTHAS ¥ IMIUTHIATHAS WHOOPMAIIHSL.

3. Ponb 3arnaBust B Xy/10’)K€CTBEHHOM TEKCTE.

4. ABTopckasi peub U pedb MepcoHaxa (Iuanornyeckas, BHyTPEHHSIS) B Xy/I0KECTBEHHOM
MIOBECTBOBAHHUHU.

Ilpakmuueckue 3a0anus (paboma c mekcmom):

1. TouckoBoe u m3ydaromee ureHue pacckasza O. ['enpu «3enenas asepb»/”TheGreenDoor”
O.Henry (Ilpakruyeckuii Kypc aHTIIMHCKOTO si3bika moj pea. B./l. Apakuna. Yacts V. Ypok 5).



2. Tlouck m m3y4yeHHE JIEKCHUECKOTO U IPaMMATHYECKOrO 3HAUEHHS KIIFOUEBBIX JICKCHYECKUX
enunul (ctp.107-111), nHTEpnpeTays UX CEMAaHTUKH B KOHTEKCTE U3y4aeMOT0 TIPOU3BE/ICHHS.
3. O6CyXeHHe JKCTPATHHIBUCTHUECKHX MapaMeTpoB H3ydaemoro otphiBka (Hbro-Hopk nHa
pyoexe 19-20 BekoB).

4. OOCyXJeHHEe TEMaTUKH M COIHMAIBHO-(OUIOCOPCKON MPOoOIEeMaTUKH H3ydaeMOro  TEKCTa
(yop. 8, crp. 112-113, ymp. 21, crp.119). IIpobGiema coOmMANTBHOTO HEPABEHCTBA.
«AMepHKaHCKasi MeuTa.

4. YKanpoBo-cTmieBas XapaKTEPHCTHKa TEKCTa. AHAJIM3 3arjaBHs H3y4aeMOIO pacckasa.
KonTpact: romop - coupeanusm.

5. CTuMCTHYeCKUil aHaIM3 U3y4aeMoro pacckasa (pasmen «3amaHus 10 aHATU3y CTHII», YIp.
1-17, ctp.120-121).

Camocmosmenvnaa paboma.

1. PaGota Cc COBpEMEHHBIMU JIEKCUKOrpaUUEeCKMMHM MCTOYHMKAMHM C LEJNbI0 H3Yy4EHUs
CEeMaHTHKH, JICHOTAaTUBHOTO M KOHHOTATMBHOTO KOMIIOHEHTOB JIEKCHYECKOTO 3HAYCHUS
aKTUBHBIX €IMHULI.

2. Bemornnenve ynpakuaenuit 7, crp. 102, ynp. 7, ctp. 112, ynp. 20, c1p. 118 Ha TpeHMpOBKY M aKTHBU3AIAIO
KITFOUEBBIX JIEKCHUECKUX €IMHHII,

3. IoaroToBka cooOIIIECHHI 110 TIPOOJIEMATHKE HM3y4aeMOT0 pacckasa (COIMATbHOES HEPaBEHCTBO, (hriocodust
COLIMATBHOTO JAPBIHI3MA).

4. [TuCbMEHHBIN CTUITUCTUYECKUI aHamu3 oTpbiBKa Ne2 (ymp. 1-17, c1p.120-121).

5. IlogOop u mucbMeHHBIH aHanu3 (GoHOBOM MHPOpmauuu k pacckazy O. I'enpu «3eneHas
JIBEPHY.

6. OT0Op PKCITMIMTHOW ¥ UMIUTMIIUTHON HHPOPMAIIMY B U3y4aeMOM TEKCTE.

JlaGoparophoe 3ansiTie 6 (8 yacos)

Bonpocwt ona oocyscoenusn:

1. TBopuecTBO amepukanckoro nucaress O.'eHpu: 1OMOp M HOTKH COIMAJIBHOTO peain3Ma.

2. ®unocodust CONUAIBHOTO JapBUHU3MA B KU3HU 0OIIECTBA.

3. «XAMepHUKaHCKasi MeuTa» M €€ pealn3amusl.

4. Obpa3 aBTopa. OOpa3 MoBecTBOBATENS B XyA0KECTBEHHOM TEKCTE.

Ilpaxmuueckue 3a0anus (paboma c mexkcmom):

1. Ananu3 u 00CYyXJEHHE TUIOJIOTUU U POJIM IOMOpPa B XYIOKECTBEHHOM MPOU3BEJIECHUU Ha
marepuasie pacckaza O. I'enpu «3enenas nasepb»/”TheGreenDoor” O.Henry (Ilpaktuyeckuit
KypC aHIJIHHCKOTO si3biKka o pen. B.J.Apakuna. Yacts IV. Ypok 5).

2. AmnHanu3 XyI0’KeCTBEHHBIX JIeTaJIell B pacckase.

3. Tumbl moBecTBOBaHMS, 3ar0JI0OBOK B pacckase O. ['enpu «3eneHas ABepb».

4. Peanuzanus ¢puiiocopuu counanbHOro qapsuHusma B pacckase O. ['enpu «3erneHast aBepb».

5. OcobeHHOCTH KOMIIO3ULIMU U3y4aeMOro TeKcTa. BHYTpeHHss CTPYKTypa U3y4yaeMoro TeKCTa.
6. XapakTepHCTHKa IEPCOHAKEH B M3y4aeMOM TEKCTE.

7. AuHotupoBanue u pedepupoBanue pacckaza O. ['enpu «3eneHas ABepb».

8. duionoruyeckuii aHaIu3 U3y4aeMoro TEeKCTa.

Camocmoamenvras paboma.

1. YnorpeOreHre KTF0UYeBbIX JISKCHUECKUX SIMHHUI] B CUTYAIUSIX U THATIOTax.

2. [logroroBka cooOmIeHN# 0 TBOpUECTBE amepukaHckoro nucarens O.I eHpu.

3. Towck ¥ omvcanre (GyHKIHH XYI0KECTBEHHBIX ieTariell B pacckaze O. ['enpu «3eneHast qBepb».

4. Harmicanue XapaKTeprCTUKH TTIABHOTO TIePCOHaKA.

5. TloarotoBka cooOIIEeHHST TI0 MPOOJIEMATHKE M3ydacMOro pacckasa (COIMaTbHOES HEPaBEHCTBO, TpodiieMa
OEIHOCTH, «aMEpHKAHCKasi MEUTa», OJIMHOYECTBA, N30JIMPOBAHHOCTHU YelloBeKa B Meramnoiuce, Hpro-
Mopxk Ha py6exe 19-20 BekoB, BpoBeii Kak LEHTp KyIbTYpPHOI 1 OOLIECTBEHHOMN KH3HN).

6. [lnceMeHHOe aHHOTHPOBAHKME U PehepPHPOBAHFIE M3yIaeMOTO TEKCTA.

7. ITucemeHHb I (hurtornorryeckuii aHamis pacckaza O. 'enpu «3eneHas aBepp».



8. Hanmcanue KpUTHYECKOro 3cce.

VIII cemecTp
Jla6opaTopnoe 3ausitue 1(14 yacToB)
Bonpocul 0n5 ob6cyscoenus:
1. Jluneeucmuueckuii ananus mexcma
1.1. [lenwn ¥ 3a1a9n TUHTBUCTHYECKOTO aHAJIN?3A.
1.2. Tekct B cucTeMe sI3bIKOBBIX ypoBHEH. CBoicTBa TeKCTa. THITBI TEKCTOB.
1.3. XynoxecTBeHHbII TEKCT Kak 00BEKT JITHTBUCTHYECKOTO aHAIN3A.
1.4 EnrHnna TMHTBUCTHYECKOTO aHAIN3a TEKCTA.
Paboma ¢ ompwiexom u3z pomana X. Jlu «Ybéums nepecmeuwnuxa» (Ilpaxmuyeckuil Kype aH2aUcKo20
sazvika (noo peo. B.JI. Apakuna). Yacms V. ¥Vpok 2):
1. Umenue. Paboma ¢ mexcmom:
- TIOMCKOBOE W WU3ydYamllee 4YTEHHE TEeKCTa C Lelblo O0TOOpa HEOOXOIUMON OSKCIUIMIUTHOH U
UMILIMIMTHON WH(OPMAIIVH;
- aHHOTHpOBaHKE U pedepupoBaHUe TEKCTA,
- U3JIOKEHHUE KPATKOro CO/lep KaHUsI TEKCTa;
- CTWJIMCTUYECKUN aHAIIU3 TEKCTa.
2. Paboma ¢ eQunuyamu TUHSGUCIMUYECKO20 AHATUZA U UX COOMHECEeHUe ¢ eOUHUYaMU nepeeooa
- OTIpe/ICTICHHUE SAMHHUII PA3IMYHBIX JIMTHTBUCTUYECKUX YPOBHEW IS aHAIHM3a U B M3y4aeMOM TEKCTE,
- paboTa C COBpPEMEHHBIMU JEKCHKOTPa(pUUECKHMHM HCTOYHUKAMHU C IIETbI0 W3Y4YECHUS CEMaHTUKH,
JIEHOTATHBHOTO M KOHHOTAaTHBHOTO KOMIIOHEHTOB JIEKCHYECKOrO 3HAYeHWS aKTUBHBIX CIHHHII
(camocrosiTenbHas pabora);
- COCTaBJICHHE aHATMTUYIECKOr0 KOMMEHTApHUs K H3ydaeMOMY TeKCTy (camocTosiTenbHas pabora);
- COOTHECEHHWE eNMHUII JIMHTBUCTUYECKOTO aHAlIN3a C eqUHUIIAMU TIEPEBO/IA;
- BBITIOJTHEHHE TIPEATIEPEBOIECKOT0 aHAIIN3a N3YdaeMOr0 TEKCTa;
- OTIpezieTIeHne CTPaTerny MepeBoa N3y4aeMoro TeKCTa;
- COCTaBJICHHE MIEPEBOMIECKOT0 KOMMEHTAPHS B €r0 00CYXIEHUE B TPYIIIIE,;
- IEPEBO/] MPOAHATIM3NPOBAHHOTO TEKCTA.
Camocmosamenvuas paboma
1. TouckoBoe uTeHue TekcTa (OTphIBOK 13 poMaHa X. JIu «YOuth mepecmeninuka»). [IpakTuueckuit
Kypc aHrimiickoro si3bika (mox pen. B. JI. Apakuna). Hacts V. Ypok 2.
2. AHanu3, 0000IIeHUE ¥ CUCTEeMaTH3alHs TOJYYCHHON B X0/ ITOMCKOBOI'0 YTCHUS WH(OPMAIIHH.
3. CocrasiieHre pa3BepHYTOro IUIaHa epes] peeprupoBaHneM, aHHOTHUPOBAHUEM TEKCTa.
4. Paborta c JekcuKorpaduueCKUMH UCTOUHUKAMH.
5. CocraBieHne aHaATUTUYECKOTO KOMMEHTAPHS.
6. [ToaroToBka nepeBOAYECKOro KOMMEHTapHSI.
7. Pabora co cripaBOYHBIMU UCTOYHUKAMHU M HHTEPHET-PECYPCAMHU MIPH MOJITOTOBKE K 3aHITHSIM.

JlaGopartopnoe 3ausitue 2 (14 yacos)

Bonpocut ons ob6cysrcoenus.

1. DKCTPaIMHIBUCTHYECKH O0YCIIOBJIEHHBIE KaTErOPHH TEKCTA.

2. IaTepTeKCcTyalbHOCTh, THAaJOTHYHOCTh, TUCKYPCUBHOCTh KaK CBOWCTBA XYyI0)KECTBEHHOTO TEKCTa.
3. BHETeKCTOBBICIPECYNITO3UIINH (BpEMs CO3IaHUsI TEKCTa, aBTOP, POHOBAsE HH(OPMAIIHS).

Paboma ¢ ompoiexom Ne 1 uz pacckasza I'. X. Manpo (Caku) «Qynan».

1. Ymenue. Paboma ¢ mexcmom.

- TIOMCKOBOE ¥ M3ydarolee ureHune oTpeiBka Ne 1 m3 pacckasa I'. X. Manpo (Caku) «UymaH» ¢ 1eTbio
oT0opa HEOOXOUMOMN PKCIUTMIIUTHON U MMILIUIIMTHOW HH(GOPMALIVH;

- aHHOTHUPOBaHUE U peeprUpoBaHUE TEKCTa,

- M3JIOKEHHE KPATKOTO COJICPIKAHUS TEKCTA;

- CTUWIMCTUYECKUN aHAJIU3 TEKCTa.

2. Paboma ¢ eounuyamu IUHSUCIIUYECKO20 AHANUZA U UX COOMHECEHUE ¢ eOUHUYAMU nepesooa

- OMpEACICHHUE SAMHMII PA3INYHBIX IMHTBUCTUYCCKUX YPOBHEH IS aHAJIN3a U B H3y4aeMOM TEKCTE;

- paboTa C COBPEMCHHBIMU JICKCUKOTPa(pMUSCKMMHM WCTOYHUKAMHU C IICTbI0 W3YYCHHUS CEMAaHTHUKH,
JICHOTATHBHOTO M KOHHOTAaTHMBHOTO KOMIIOHEHTOB JIGKCHMYECKOrO 3HAYCHUS AaKTUBHBIX CIHHHII
(camocrosiTenbHas paboTa);



- COCTaBJICHHE aHATMTUYECKOr0 KOMMEHTapHUs K W3y4aeMoMY TeKcTy (camocrosTenbHas pabora);
- COOTHECEHHUE eMHHUL IMHIBUCTUYECKOI'0 aHaIN3a ¢ eIMHULAMH [IEPEBOJA;

- [IepeBOJ MPOAHATU3NPOBAHHOI'O TEKCTA.

CamocmosmenvHas paboma

1. TTouckoBoe utenue orpeiBka Ne 1 u3 pacckaza I'. X. Manpo (Caku) «Hyman». [IpakTiHueckuii Kypc
aHrmiickoro si3bika (mox pen. B. JI. Apakuna). Hacts IV. Ypok 5.

2. Ananmm3, 0000IIeHre U CHCcTeMaTH3alHs TIOJy9eHHOH B X0ZI€ TIOMCKOBOT'O UTEHUS HH(POPMAIINH.
3. CocraBiieHne pa3BepHYTOrO IJIaHa repes pedepupoBaHreM, aHHOTHPOBAHHEM TEKCTa.

4. Pabora c meKcuKorpaguIecKuMu NCTOTHUKAMH.

5. CocTaBiieHHE aHAJIMTUIECKOI'0 KOMMEHTAPHU.

6. [ToaroTOBKA MIEPEBOAYECKOrO KOMMEHTAPHSI.

7. Pabora co cripaBOYHBIMU UCTOYHUKAMH U HHTEPHET-PECYpcamMy MPH MOATOTOBKE K 3aHSATHSIM.

JlagopaTopHnoe 3ansitue 3 (14 yacoB)

Bonpocut ons ob6cyacoenus.

1. CemanTHKa TekcTa. TUIBI TEKCTOBONH MH(POPMAIHH.

2. KonnenTyanbHOe TPOCTPAHCTBO XYI0)KECTBEHHOTO TEKCTA.

4. DMOTHBHOE IPOCTPAHCTBO XYJ0KECTBEHHOT O TEKCTa U €r0 aHaAJIH3.

5. ANroput™m KOMIUIEKCHOT'O JINHTBUCTHYECKOTO aHAJIN3a XYI0KECTBEHHOIO TEKCTa.

Paboma ¢ ompwiskom Ne 2 uz pacckaza I. X. Maupo (Caxu) «Hyaaw». ([Ipaxmuueckuii Kypc
anenutickoeo szvika (noo ped. B. JI. Apaxuna)). Yacme V. Ypox 5:

1. Ymenue. Paboma ¢ mexcmom:

- TIOMCKOBOE W M3ydYalollee 4YTEHHE TEeKCTa C Leabl0 OTOOpa HEOOXOIMMOM SKCIUIMUMTHOM U
UMIUTMIATHON HH(OpMaLuH;

- aHHOTHPOBAHKE U pedepupoBaHUe TEKCTA,

- U3JI0)KEHHE KPATKOTO COACPIKAHUS TEKCTA;

- CTUJIMCTUYECKUH aHAIIN3 TEKCTa.

2. Paboma ¢ eOunuyamu TuH26UCMUYECKO20 AHANU3A U UX COOMHeceHUe ¢ eOUHUYAMU Nepesooa

- OIIpeeNICHUE MHUIL PA3INUHBIX JMHIBUCTUYECKUX YPOBHEH JUIsl aHAIN3a U B U3y4aEMOM TEKCTE;

- pabora Cc COBpEeMEHHBIMH JIEKCHKOTpaQUUEeCKUMU HCTOYHHKAMHU C IENbI0 W3ydeHUS CEMaHTHKH,
JICHOTaTUBHOI'O ¥ KOHHOTATHBHOTO KOMIIOHEHTOB JIGKCHYECKOrO 3HAa4YCHUS aAKTHBHBIX EIUHMUII
(camocTosTenbHAs paboTa);

- COCTaBJICHHE aHATMTUYECKOT0 KOMMEHTapus K M3y4aeMOMY TeKcTy (camocrosTenbHas pabora);

- COOTHECECHUE CMHUII IMHTBUCTUYECKOT'0 aHaJi3a C eIMHHULAMH NIEpEBO/IA;

- BBITIOJIHEHUE TIPEIIepeBOAYECKOr0 aHaIM3a U3y4aeMoro TeKCTa,

- OIlpeieNieHne CTPATEeruy MmepeBoa U3y4aeMoro TeKCTa,

- COCTaBJICHHE MTEPEBOTYECKOT0 KOMMEHTAPHS U ero 00CYXIeHHE B TPYIIIIE;

- IEpEeBOJI MPOAHATU3NPOBAHHOI'O TEKCTA.

Camocmosmenvrasn paboma

1. ITouckoBoe uteHue Tekcra (oTpeiBok Ne 2 3 pacckaza I'. X. Manpo (Caku) «Uynan». [Ipakruueckuit
Kypc aHrmiickoro si3bika (mon pen. B. . Apakuna). Yacts V. Ypok 5).

2. AHanu3, 0000LIeHNE U CUCTEMATU3aLHsl TOJTYYEHHON B X0ZIe IOMCKOBOT'0 YTEHUS MH(OPMAaLIUH.

3. CocraBnenue pa3BepHyTOro IUiaHa rnepes peepupoBaHueM, aHHOTHPOBAHUEM TEKCTA.

4. Pabora c nexcukorpamIeCKUMHU HCTOYHUKAMHU.

5. CocraBrneHne aHATUTUYECKOTO KOMMEHTAPHSL.

6. [ToaroToBka mepeBoAIECKOro KOMMEHTAPHSI.

7. IlepeBon orpbiBka Ne2 m3 pacckaza I'. X. Manpo (Caxu) «Hymam».

8. Pabora co cipaBOYHBIMI HCTOYHUKAMU M HHTEPHET-PECYPCAMH IIPH MOATOTOBKE K 3aHATHSM.

JlaGopaTopHnoe 3ansitue 4 (14 yacoB)

Bonpocwt ons 0bcysrcoenus

1. CTpyKTypHO-CMBICIIOBOE YJIEHEHHE TEKCTa.

2. TexcTooOpasyromHe JTOrMKO-CEMaHTHYECKHE, TPAMMATHYCCKHE U TIPArMAaTHYCCKHE CBS3H.
3. BHemHsist 1 BHYTPEHHSS KOMITO3UILIUS XYI0’KECTBEHHOT O TEKCTA.

4. KoMIo3uIus HapacTaHuUsI.

Pabomac pacckazom O’I'enpu «Poman bupiceso2o maxnepa.

1. Paboma c mexcmom:



- MIOMCKOBOE, H3y4alollee U aHaJMTUYECKOE YTEHHE TeKCTa pacckasza C Lelblo 0TOopa HeoOX0IUMOR
SKCIUTMIMTHONW U UMILTUIIMTHON WH(OpMAIUH;

- aHaJM3 MPOOJIEMHBIX CHTYAIIVIA;

- OTIpeeTICHHE PIIEMEHTOB KOMIIO3UIIMH HapacTaHUS;

- U3JIO’KEHHNE KPATKOTO COIeP KaHUS TEKCTa;

- aHHOTHPOBaHWE U pedepupoBaHue TEKCTa,

- XapaKTEepPHUCTUKA TIIABHOTO TePOs;

- TUHTBUCTUYECKUH aHaJN3 TeKCTa, HAIMMCAaHNEe KPUTHIECKOTO 3CCE;

- BBITIOJTHEHHE MHCHbMEHHOTO TiepeBoaa pacckaza O. ['eHpH ¢ ydeTom pe3ynbTaToB JTUHTBHCTHYECKOTO U
MIPEAIePEBOTIECKOr0 BUJIOB aHAIH3A.

2. Paboma c nexcuxou:

- pabora C COBpEeMEHHBIMH JIEKCUKOTPAQUUECKUMU HCTOYHHKAMHU C LENbI0 H3y4eHUS CEMaHTHKH,
JICHOTaTUBHOIO ¥ KOHHOTATHBHOTO KOMIIOHEHTOB JIGKCHYECKOrO 3HA4YCHUS aAKTHBHBIX EIUHHUII
(camocTosTeBHAS PaboTa);

- mondop CHHOHMMOB M aHTOHMMOB K H3y4aeMbIM €IUHHLAM, WX COIOCTaBJICHHE, HW3y4YeHHE
JIEKCUYECKOr0 3HaYeHUs Ppa3eoNornuecKux eIuHHII, B KOTOPBIX OHU YHOTPeOISIoT S,

- cocraBjeHue MopTdonno Bokadysipa K TEKCTY, MoAOOp MPUMEPOB yIOTPEOICHHS aKTUBHBIX SIMHHIL B
AYTEHTHYHBIX TEKCTaX, UCIIOIb3YEMbIX Ha CMEKHBIX AMCHUILUIMHAX U UHUBUAYaIbHO (CAMOCTOSTEIbHAS
pabota).

Camocmosmenvhas paboma

1. Ananmutnueckoe yreHue pacckasza O’I'enpu «Poman OupxeBoro Opoxepa».

2. Ananus, 0000IIeHre U CUCTEMATH3alN TTOITYIeHHOH HH(pOopMaIum.

3. CocraBiieHue pa3BepHYTOro TUTaHa Tiepe peepupoBaHneM, aHHOTHPOBAHUEM TEKCTa.

4. TTonroToBKa XapaKTepUCTUKHU TJIABHOTO T'eposi paccKasa.

5. [loaroroBka KpUTHYECKOTO 3cce Ha OcHOBe pacckasa O’l'enpu «Poman OupikeBoro Opokepa».

6. PaGora ¢ nekcukorpahuuecCKUMH HCTOYHUKAMH M COCTABJICHHE MOPTHOINO BOKaOysapa TeKkcTa Y poka
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7. TlomroroBka COOOIIEHWH M IOKJIAIOB HAa OMHY W3 TeM. «TBOpPUECTBO aMEPHUKAHCKOTO IHCATEIIST
O’T'enpu»; «JIr000BbL U OU3HECY.

8. TloaroroBka muckyccuu «Ilomuponus aro0Bu» (pacckaz O’Tenpu «PomaH OupKeBOro Opokepa» u
JIOTIOJTHUTENbHASE MH(DOPMAIIHS M3 CIIPABOYHBIX TTOCOOH U HHTEPHET-UCTOUHHKOB).

9. Pabora co cripaBoYHBIMU UCTOYHUKAMH U HHTEPHET-PECYpCaMy MPH MOATOTOBKE K 3aHSATHSIM.

JlagopaTopHoe 3ansitue 5 (14 yacoB)

Bonpocul ons obcysicoenus

1. O6paboTka XyaOKECTBEHHOTO TEKCTa IPH MEPEBO/IE.

2. KoMMyHHKaTHBHAs OpraHU3aIl|s XY/10KECTBEHHOTO TEKCTA.

3. Tema-peMaTH4eCKasi OpraHU3aLHsI TEKCTA.

4. Mex MCIMTUTHHAPHBIN MOXO0/] K XyJI0KECTBEHHOMY TTEPEBOIY.

5. OcHOBHBIE MOJEIH XYI0KECTBEHHOT'O ITEPEBO/A.

6. Posb MOeTHpOBaHUs IIPH Pa3pabOTKe CTpaTEruu MepeBoIa.

Tpaxmuueckue 3a0anus

1. TlocnenoBaTenbHbIH MEPEBOL IO KapToukam (paboTa B mapax).

2. BhINoOnHEHHE TepeBoja € JHMCTa XYA0KECTBEHHBIX TEKCTOB PA3IMYHBIX YKAHPOB HHU3KOTO YPOBHS
cioxaocTH (paboTa B mapax).

8. IucemennsIit iepeBox pacckasza W. Jacob “FairEmily” (bemsikosa E.M. TlepeBoaum ¢ aHTIHICKOTO.
Marepuaibl Ui CeMHHAPCKUX M MPAKTUYECKUX 3aHATHI 10 TEOpUH W mpaktuke mepeBoma. — CIIO.,
2003, c. 15), ucmonas3ys pasaIHYHbIE MOJIEIH IIEPEBOIA.

Camocmosimenvhas paboma.

1. BeinonHeHUe CHHXPOHMU3AIMY BUCOTEKCTa B OTPBIBKE M3 KUHO(DUIbMA 10 BEIOOPY CTYICHTA.

2. TloaroToBka Mpe3eHTaIMii, WLTIOCTPHPYIOIIMX HCIOIb30BAaHUE Pa3IMuHBIX MOJEICH IMepeBoaa Ha
MPaKTHKE.

3. 3anuch OTPHIBKA TEKCTA C UCTIOIb30BAaHUEM MEPEBOTYCCKOI CKOPOITHCH.

6.KpnTepnn OLCHUBAHHUA PE3YJIbTATOB 0CBOCHUA TUCHUIIJINHBI (MOZ[y.]'IH)

6.1. OueHo4YHbIe CPEeACTBA M KPUTEPHUH OLIEHUBAHMS /ISl TEKYIeil aTTecTaluu



IIpumMepHbIe BADHAHTHI IPOBEPOYHbBIX 32JaHUH 1JIA TEKYILIEro KOHTPOJIs
1 cemectp
1. Review the rules of intoning special questions and statements.

2. Pronounce the following special questions with the right intonation, give an answer to each
question:

1. When will you visit your sick friend? 2. When will she start learning French? 3. When will he
give up smoking? 4. When will the meeting begin? 5. When will you speak to him about it? 6.
When will you translate the article? 7. When will you send us a telegram? 8. When will you take
your exam? 9. When will she see him? 10. When will he begin to build the new house? 11.
When will he receive the fax? 12. When will you get down to business? 13. When will they
publish your book?

1 Review the rules of intoning complex sentences.

2. Translate the following sentences and pronounce them. Mind the (in)completeness of the first
clause:

1.BbI ono3niaeTe Ha MOe3], €ClIM He BO3bMETe Takcu. 2. S He yiiay, Mmoka Bbl HE BEPHETECh. 3.
IToka ona OyzeT B CBOei kKoMHAaTe, 5 crymych BHU3. 4. Koria MHE UCTIOTHUTCS 25, 5 )KEHIOCh. .
byner nonnous, xoraa Mel gobepemcs a0 KemOpumka.6. S momoxay, moka Bbl POCMOTPUTE
MOM JIOKYMEHTHI. /. Sl pacckaxy Tebe 4To-TO, €CJId Thl MO0OEIIAeITh HUYErO HE TOBOPUTH MaMe.
8. 41 yBepeH, 4TO OH BaM MMOHPABUTCS, KOTJIa BB ero yBuaute. 9. ECiiv BBl HE CKaXkeTe, KTO BBI, S
Bac He Biynry. 10. Ecim oH dro-HHOYIHs mooOeriaer, oH ciepkut cBoe cioBo. 11. Korma Bb
npuezaeTe, s Oyay yxe goma.

1. Review the rules of intoning various types of sentences.
2. Pronounce the following sentences with the right intonation:

I. Where do you usually spend your summer? 2. Do you always prepare your lessons in the
afternoon? 3. Does she always come so late? 4. Are you always on time? 5. She rarely comes to
visit her brother. 6. When do you usually start working? 7. The temperature frequently falls at
night during this month. 8. Do the children often quarrel with each other? 9. They are always
eager to go hiking in the mountains. 10. Swimming is generally popular with students. Il. You
should never become upset over these things. 12. | often come to this park to relax when | have
time. 13. We sometimes make fire in our country house to sit by it and enjoy looking at the
flames. 14. My mother seldom goes to our country house in winter.

1. Review the rules of intoning statements.
2. Pronounce the following statements with the right intonation

1. She speaks English. 2. She is fond of children. 3. Vegetables grow well in this climate. 4. We
have three exams each term. 5. He takes a vitamin pill every day. 6. | hear somebody speaking in
the hall. 7. I'll give you a call if he shows up. 8. Three times three makes nine. 9. The river
Amazon flows into the Pacific Ocean. 10. Jack plays tennis twice a week. 11. | understand what
you mean. 13. | am told that you are leaving us soon.



1. Review the rules of intoning sentences with elements of enumeration.

2. Intone the following sentence, mark its stresses and tunes on the staves, pronounce it with the
right intonation:

Every morning | come to the office, turn on my computer, check E-mail and answer the
messages.

1. Give answers to the following negative statements.
2. Read both the statement and the answer to it with the right intonation:

1. — They don't know the town. — Jla, He3narot. 2. — She doesn't need help. — Her, nyxHa. 3.
— You don't understand his question. — Her, nonumar. 4. — They don't like your
pronunciation. — Jla, nenpaButcs. 5. — He never needs anything. — Her, Hyxnaercs. 6. —
They never get dressed at the same time. — Jla, neoxeBatorcs. 7. — He, hasn't entered the
University. — Her, onmoctynun. 8. — They don't know the rule. — Her, 3nator. 9. — He
doesn't drink coffee. — Jla, nenber. 10. — Dick doesn't play the piano. — Her, onurpaer. 11. —
Diane doesn't smoke. — Her, kypur. 12. — He never comes home late. — Jla, Henpuxoaur.

1. Listen to the recording and put down the text.
2. Write the text in transcription and intone it.
3. Find phonetic difficulties in it and comment on them.
4. Put the stresses and tunes on the staves.
5. Practice phonetic reading of the text.
My family

This is my family: my wife, my son, my daughter and I. I am Mr.Black. My wife is Mrs. Black. |
am Mrs.Black’s husband. I am a man. My wife is a woman. We have two children, a boy and a
girl. The boy's name is John. He's twelve years old. The girl's name is Mary. She is still quite
young. She is only eight. She's four years younger than John, and John is four years older than
she is. Mary is the youngest in the family and | am the oldest.

John is Mary's brother. Mary is John's sister. John is my son. | am his father. My wife is his
mother. Mary is my daughter. | am her father. My wife is her mother. John and Mary are our
children. I am their father. My wife is their mother. We are their parents. We love our children.
My wife is sitting in an armchair reading a book. I am standing by the window, smoking a pipe.
Mary is writing a letter. John is kneeling on the floor and playing with his train. The dog and the
cat are lying under the table.

Read the dialogue, intone it, prepare its phonetic reading:

— Hello, are you there?

— Yes, who are you please?
— I'm Watt.

— What's your name?

— Watt's my name.



— Yes, what's your name?
— My name is John Watt.
— John what?

— Yes, are you Jones?

— No I'm Knott.

— Will you tell me your name then?
— Will Knott.

— Why not?

— My name is Knott.

— Not what?

— Not Watt, Knott.

— What?

Bapuanr 1
Transcribe, mark stresses and tunes, picture them on the staves:

- Are you a doctor, Mike?
- He is not seventeen yet, isn't he?
- Does he live ina flat or in a cottage?
- Where is Mummy now?
- Come up to me, son (mpukas)
- Miss Black, his teacher, was strict.
Bapuanr 2

Transcribe

Vote, title, cotton, folder, gap, cinnamon, are, sore, marry, gesture, motto, knack, metrical, orgy,
jagger, wheat, ward, germ, worth, squirm, France, pauper, draft, flute, good, boiler, paw, origin,
biblical, wry, lever, wander, balk, cyst, nude, quote, mount, mere, yeast, link, tight, painting.

Bapuant 3
Transcribe, mark stresses and tunes, picture them on the staves:
Benny, Betty's nephew, is four years old.
Will you do it for me, Jane?
Is he free on Saturday or on Sunday?
Mummy, where is my schoolbag?
Bapuanur 4.

Translate from Russian into English

Moit nom — 310 CMmoOzeHCK, HeOoJbIIoOW Tropoj Henalieko oT MockBel. S KuBY B
JIECATUITAKHOM MHOTOKBAPTUPHOM JIOME B LIEHTpe roponaa. Mo agpec — ato ynuua ["arapuna,
oM 5 (2B). Jlom crour Ha yriuy yiuuily. B JoMe ecTh BCE COBpPEMEHHBIC ymI00CTBa:
AIIEKTPUYECTBO, IIEHTPAJbHOE OTEIUICHHE, TopsAdas H XOJOoJAHas Boxaa, TenedoH, udT,
MycopornpoBof. llepen nomMoM HaxoIuTCS NapK C Pa3IMYHBIMU BHJAMHU JEPEBBEB, /1€ MBI
mrobum rynsate. Hamma kBaptupa Ha 7 sTaxke, B Heil Tpu cnanbHu. OHM HaxoAsTcs HaBepxy. /e
U3 HUX, JIOBOJBHO OOJIBIINE, a TPEThs — 3TO MaJeHbKasi KOMHaTa. BaHHas KOMHaTa HAXOAUTCS



BHU3Y TpsMO 3a (criemyromias 3a) KyxHeH. PsmoM ¢ KyxHeil pacrosiaraercs TOCTHHAs ¢
OTPOMHBIM KaMUHOM.

Ho koMHara, KOTOpYylO s JH0OJI0 OOJbIe BCEro — 3TO MOW KaOWHET (Kak s ero cam
Ha3bpiBar). OH JOBOJILHO OONBIIONW. DTO OYEHb CBETJAas KOMHATa, T.K. B HEH eCTh [Ba OKHA,
KOTOpPBI€ BBIXOJAT Ha ynuiy. B komHate HeMHoro mebenu. HaneBo, OKOJI0O OKHa CTOUT MOU
MMUCbMEHHBIA CTOJI, HAIIPOTUB CTEHBI JIUBAaH C HECKOJBKUMHM TOAYIIKAMHU, CTOJMK JJIsi Kode ¢
KpecjaoM Tepea HUM M OOJBIIOW TuiaTsHoW mKad I OASKIbl. B KoMHaTe ecTh Tak ke
HECKOJIBKO TOJIOK JIJIi MOMX KHHT, CJ, KacceT u ap. Ha cTosie koMIbroTep, pydky, KapaHIanu,
HECKOJIBKO TETPaJiOK U MHOTO JPYruX Bellei, KOTOpble MHE HYKHBI Uil paboThl. Ha cTone Her
JIJaMIIbI JII YTCHUS, HO cnpaBa OT CTOJIA CTOUT TOpHICp, KOTOpI)II>'I s BKJIIFOYAK0, KOTrga CTAaHOBUTCS
TEMHO, T.K. Ha IIOTOJIKEC HECT JIIOCTpI)I. Ha CTCHC HAaa IMBAHOM BHUCHUT 60JII>HIOI>1 3GJICHI>II>'I KOBep )41
yacbl HEAAJIEKO OT Hero. Ha mnpoTHBOMNOJIOKHOW CTEHE €CTh HECKOJIBKO IOCTEPOB MOEH
JHOOMMOM I'PYIIIHI.

KyxHs — 370 m100MMasi KOMHaTa MOel MaMbl, KOTOpasi BEJIET X03sICTBO B JjoMe. JIBe cTeHbI
ATOW JOBOJIBHO OOJIBIIIONW KOMHATHI BBUIOKEHBI KPAaCHBOW TEMHO-3€JICHOW IUIMTKOW, a JBe
Ipyrue — nokjeensl 06osiMmu. KyxHs xopomio obopynoBaHa. Y Hac €CTh: MUKPOBOJIHOBAs T€Ub,
TOCTep, KodeBapka, XOJIOIMWIbHUK, CTUpaJbHAS MalllMHA-aBTOMAT, MOCYJOMOEYHas MalllMHa...
OKOJI0 OKHa CTOUT BCTPOCHHAs! KyXOHHAasi MeOeTb TEMHO-BUIITHEBOTO I[BETA.

Bapuant 5
Translate and then use the following words in your own situation 9-10 sentences:

nwliecoc, myaiem, KOpuoop, omeeuams Ha 360HOK, OKHO, NOMOJIOK, HALe80, HANpaso om,
nosku, ecmpoennas medens, 10-omaogic, medens, pakosuna, niuma, 0yxosxa.

Kpurepun oneHuBaHus NpoBepo4HOii padoThl

XapaKTepUCTHKA MPOBEPOYHON pabOTHI CTY/IEHTA Onenka
95% - 100% mnpaBuiBbHO: cClIOBa TepefaHbl B IPaBUIbHON OTJINYHO
TPAHCKPHIILINH, MHTOHALIMOHHAs ~ pa3MeTKa  MpPeUIOKEeHUM

COOTBCTCTBYCT pequoﬁ CUTyallun U IpaBUJIaM HWHTOHUPOBAHMU,
TOHOI'PAMMBI TIOJITHOCTBIHO OTPAKAKOT HHTOHAIIMOHHYIO PA3METKY
HpeﬂHO)KeHHﬁ, MMPCIIOKCHHUA IIpaBUJIbHO MEPCBCACHDLI n
IMPOU3HCCCHBI B COOTBCTCTBUU C ITIPABUJIAMHW MHTOHUPOBAHUSI.

Or 95 no 85% mnpaBwiIbHO: ClIOBa TeEpenaHbl B TPABUIBHOU XOPOIIIO
TPaHCKPHIIIINH, WHTOHAIIMOHHAsT ~ pa3MeTKa  MPEUIOKECHUH
COOTBETCTBYET PEUEBOM CHUTyalli W TpaBWIaM WHTOHHPOBAHUS,
TOHOTPAMMBI TIOJIHOCTBIO OTPAKAIOT HHTOHAIIMOHHYIO Pa3METKy
NPEUIOKEHUH,  MPEJIOKCHUS ~ MPABWIBHO  TIEPEBEICHBI |
MIPOM3HECEHBI B COOTBETCTBHH C IMPABUJIAMH HHTOHHPOBAHWSI.

He wmenee 50% mpaBuibHO: clloBa TepelaHbl B IPAaBHIBHOMN yIIOBJIETBOPUTEIILHO
TPAHCKPHUIIIWH, HUHTOHAIITMOHHAas pasMCTKa HpeIUIO)KeHI/If/'I
COOTBCTCTBYCT pequoﬁ CUTyallun W IpaBUJIaM HWHTOHUPOBAHMUA,
TOHOIPAaMMBI IIOJHOCTBIO OTPaXKalOT HWHTOHAIUMOHHYIO pa3sMETKY
NPEIJIOKEHUN,  NPEJIOKEHUST  NPABWIBHO  IIEPEBENECHBl U




MMPONU3HCCCHBI B COOTBCTCTBUU C IMPaBHUJIaMHW MHTOHUPOBAHU.

Menee 50% mnpaBuibHO: cJOBa TNepelaHbl B MPAaBUIBHOMN HEYJOBJIETBOPUTEIBHO
TPAHCKPHIILINH, MHTOHALIMOHHAs ~ pa3MeTKa  MPEeUIOKEHUM
COOTBETCTBYET pEUeBOIM CHUTyalluM W NpaBUIaM HHTOHHPOBAHUS,
TOHOTPaMMbI TIOJHOCTBIO OTPaXKalOT HHTOHAILMOHHYIO pa3METKy
NOPEUIOKEHUH,  NpPEeJIOKEHHs]  MPaBUIBHO  TEpEBEAEHBl U
IIPOM3HECEHBI B COOTBETCTBUY € IIPABUJIAMU MHTOHUPOBAHUSL.

2 cemecTp

Oo0pa3zen npoBepoYHOii padOTHI

Bapuant 1
Translatethedialogue
31paBCTBYITE, OYEHB pajia BaC BUIETh.
S Toke oueHsb paja.
Mgl kak pa3 cobupaemcs o6enats. Bel moobegaere ¢ Hamu?
Cnacu6o, ¢ y1oBOJbCTBHEM. S yTPOM TOJIBKO BBITIHIIA YAIIKY KO(e.
VYromaiitech. BoT pbIOHBIN canart.
Cnacu6o. Canat BenukosnenHbii. MO>KHO MHE e11ie HEMHOT0?
KoneuHo, yromanrecs.
MoKHO MHE TIOITPOCUTh KycO4eK xJieba?
[Toxanyiicra.
Crnacu6o.

W>W>wW>wW>w>

Bapuanr 2
Translatethedialogue
A. Camurech, IOXKalyiCcTa, C HAMHU 3aBTPAKATh.
B. Cmacu0o, s ceroHs e1ie He yCTel M03aBTPaAKaTh.
A. Yromaiitech. Bot 6mHBI cO cMeTaHOH, TBOpOT. [IpUTOTOBUTE SIMUHUILY?
B. O, He GecriokoiTeck, noxxanyicra. S TOJIbKO BBINBIO YaIIEUKy KPEMKOIo Yato U BO3bMY
O0yrepOpoa ¢ ceipoM. bynsTe 100pHI, IepenaiTe, moxanyicra, caxap.
A. Brl nibere yaii ¢ MOJIOKOM?
B. Jla, moxxanyiicra, HEMHOTO MOJIOKA.
A. Bor Bam yaif.
B. Cmacu6o. Yynecnsriii yait! Moxso emre yameuky? A. Iloxanyiicta, yromaiTecs.

1.IlepeBeuTe CUTYalHIO HA AHTVIMHCKMIA A3BIK, HCIOJIb3YIiTe AKTUBHBINA BOKAOY.I5P.

- He moxet ObITh M peun, uToObI UATH B mapk. S emé He mpurotoBmia oden. OObIYHO 00e
B HAIlIe CEMbe TOTOBHT MaMa, HO OHa yexaia. Ha 31o y MeHs yHAET He MEHee MoJIyTopa 4acos.
S nymaro, yTo IPHUrOTOBIIO €ro K 4 yacaMm. - Bel Bcerma obemaere noma?- Jla. - A MbI — HeET.
Nuorma Me1 obemaem B crosioBoi mim kade. Tam Bceraa ectb Omrofa KaxkaoMy 1o BKycy. - He
COMHEBAIOCh, HO 00€/IbI JJOMa BKyCHEE M JienieBie. Eciau Tl OM0K B 0 4 4acoB, s yroiry
T€0s1 BKYCHBIM 00e10M, - C yIOBOJTBCTBHEM.

2

- Koust, y MeHst ucnopruiicst mbutecoc. B3ristan Ha Hero. - C HUM Bc€ B MOpSAIKE, OH HE
BKJIIOUEH B ceTh. - V3BUHH, g Takas paccesHHas. Ho kyna Te1 cobupaembest? S xoTena, yToObI
THl NIOMOT MHE YyOpaTb KBapTHpy. - Sl uay Ha coOpaHue W He Xouy omaszapiBaTth. O, y MeHs
OCTaHOBMJIMCh Yac, O0IOCh, 5 0103/at0. - Ha, TBOM 4ackl WM CIieIaT Uil OTCTAIOT.
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-Ilocnymaii, Tel unTana 4ro-HuOyp XemuHryss? - Jla, s uurana «Crapuk u Mope». Camo
co0oii pa3zymeercs, s O4YeHb JIIOOII0 ero KHUru. Kpome Toro, Mbl Oyayliue yduTens, JOJDKHbBI
3HATh AHIVIMMCKUMX M aMEPUKAHCKUX nucarened. SI3bIk XeMuHry’s 3amedareiabHbld. Taxue
KHWIM TIOMOTAIOT JIydlle OBJAJETh AHIVIMMCKUM A3BIKOM. HeEKOTOpble IIaBpl M3 €ro KHHT
3anucaHbl Ha IUIEHKY Yy Hac B uHctuTyTe. IlosToMy s yacto Xoxky B (DOHETHYECKYIO
71a00paTOpHIO, I/I€ 51 CTABIIO INIEHKY U CIylIaro €€, CTapasiCh YIOBUTh MHTOHALUIO TOBOPSALIETO.
51 mpousHouly MpenIoKeHne 4€TKO U TPOMKO. JTO MOMOTraeT MHE M30aBUThCA OT OIIMOOK B
MIpOU3HOIIEHUH. 1I3BMHM, HO MHE nopa uATH. - [1oka.

KpuTtepuu BbLICTABJEHHSI OLIEHKH 32 epPeBOoJ

XapakTepucTUKa MMCbMEHHON pa0OThI CTYICHTA Oruenka
[Ipu niepeBoie CTYIEHT KOPPEKTHO MCIIOJIb3VET AKTUBHVIO JIEKCHUKY, OTJIMYHO

a TaKKe OpaBWIbHBIE IpaMMaTHueckue GopMel HE MeHee, ueM B 86%
ciayuaeB. Crynent He nonyckaer Ooisee 5 % opdorpaduueckux
OIIINOOK.

IIpu mepeBoae CTYAEHT B OOJIBIIMHCTBE IPEMIOKEHHN KOPPEKTHO XOPOIIIO
HCIOJB3YET  AaKTUBHYIO  JIEKCHKY, a  TaKXe  IPaBHJIbHBIE
rpaMMatrdeckue Gopmel He MeHee, YeM B 69% ciayuaeB. CTYIeHT He
nonyckaeT 6osee 15 % opdorpabruueckux OMIMOOK.

IIpoIleHT KOPPEKTHO  yHmoTpeOJEHHOM aKTUBHOM JEKCUKH U YIOBJISTBOPHUTEIHHO
rpaMMmatrdeckux Gopm cocrasiager 50% - 68%. KoamuecTBo

opdorpaduuecknx ommbok cocrasigeT He Oboaee 49%.

IIpoLieHT KOPPEKTHO  ymoTpeOJIEHHON aKTHBHOMW JEKCHUKH U HCYIOBJICTBOPUTCIBHO

rpamMmarnyeckux  dopMm cocrabisier meHee 50%. KomanuecTBo
opdorpadudeckux ommnbok npesbimaet 50%.

3 cemecTp
IMpakTHyecKkue 3aJaHNUs JJIsl TEKYIIEro KOHTPOJIs (MpuMep)
3aoanue 1.

1. Analyse: different, to run.

2.GiveEnglishequivalentsandusetheminasituation: kpymwuiia yremieHus, 4YyBCTBOBATb
ceOs1 OECTIOMOIIHBIM, YIBIOHYTHCS, €Clu OBl sI OblIa y4YWUTEIeM, PACXOAMTHCS BO B3IUIANAX,
nochyinaii!, IMeTh CKIIOHHOCTh K KAKOMY-TO MPEAMETY, JeIaTh TIIAaTeIbHbINA BEIOOD, (HE) HMETh
YBOKEHHUE K KOMY-TO.

3. Translate:

Mucc Pun mocMmarpuBania Ha AeTei Bpemsi OT BpeMeHU. Bce oHM ObUTM TaKMMHU pPa3HBIMHU.
Hekotopeie Oeranu mno miomanke. [pyrue wurpanmu B Jouku-mMatepu. OcTajbHble J€TH
npucoeqnHwMch kK Mucc Kmape m cobupanu B camy mBerbl. Mucc Puj morna OTIOXHYTH
HEMHOTO, 3TO ObLIO YI0OHOE BpeMs JIJisl OT/IbIXA.

3aoanue 2.

Translate into English.




1. Tlocnymaii! 2. beperucn! 3. Thl MoOelib KyIMUTh pa3Hble BEIIM B YHHUBEPCATHHOM
marazuse. 4. Ona kaxercsd yMHO#. 5. OH BeIrIAAUT MoJios10. 6. Kpblma onupaercs Ha BoceMb
KosoHH. /. IlocMoTpu Ha 3Ty (hoTtorpaduto, Thl y3Haelb 3Toro uyenoeka? 8. 5 He 3HaI ero
MHEHHE 1o 3ToMy moBoxy. 9. S mpucmotpro 3a pedenkom. 10. OH mpucTanbHO CMOTpEN Ha
oronb. 11. Hamm Touku 3peHusi paznuunbl. 12. Thl MOXEIIb OCTAaThCS WM yeXaTh, MHE BCE
paBHo. 13. OH oTnoxHyn B TeueHue yaca. 14. [Tycts Bce ocTaHeTcs Kak ecthb. 15. Y Hac ocTanock
toabko 10 pyOneit.16. S Bo3bMy 3TO S0JI0KO, Thl MOXKEIIb B3STh OCTajabHbIC. 17. OH ycTpouscs
noynobnee Ha nuBa”e. 18. Orto Bpems Oyaer Bam ymo6u0? 19. B kBapTupe ecTh Bce
coBpeMeHHble ynooctBa. 20. ABTOOYCHl XOIIT Kaxaple 5 MuHyT. 21. Ecnu Thl mpocTyauics, y
TeOs1 ObIBaeT HacMOpK. 22. Opranm3aius oObeIMHCHHBIX Halui Obuia ocHOBaHa B 1945 romy.
23. Tol mpucoeauHuIbess kKo MaEE? 24. OH 3aBUCUT OT poauTeneit. 25. Thl MOXKENh MoJaraThCs
Ha MeHs. 26. B 3aBUCUMOCTH OT 0OCTOSATENBCTB.

3aoanue 3.
Translate into English and make up sentences.

H3meputs naBiieHHE, UMETb CEPIACYHBIA IIPUCTYI, HA3HAYUTH BCTPEUY C JOKTOPOM,
3arI0MOMpPOBaTh 3y0, OCIIOKHEHUE, Kalllesb, BEI3I0POBETh OT CBUHKH, JieueHHe, TU(, U3MEPHUTh
nyjibc, MOAXBATUTh MPOCTYAY, 3apa3Hoe 3abojeBaHue, Cliedb C TPUIIIOM, aMOyIaTOPHbIN
NAIUEHT, MAUEHT B CTAllMOHApE.

3aoanue 4. Cumyauyus 013 Oukmanma-nepesooa
TranslateintoEnglish

1.Ero otBe3nmu B OonpHUIly W mpoornepupoBanu. 2.Y pebGeHka ckapiatuHa. OH CKOpO
BBI3JIOPOBEET, €CIM He Oyaer ocnoxHeHWd. 3. BerpssHka — 23T0 3apa3Has 0OoJie3Hb. 4.
Cromatosnioru jie4at M yJaausitoT OoJibHbIE 3yObl. 5. C MOMMHM HOTaMU 4YTO-TO He Tak. Mou
CYCTaBBbI OOJAT ¥ MHE O0JIbHO IBUTATHCS. 6. Y pebeHKa ayuteprust Ha MbUIbIly. Ero riiasa omyxim
u yemryrcsi. OH MOCTOSTHHO YMXaeT. 7. Sl pemmt mpodnuTaTh Mpo JICYEHUE JIETKOTO HEIOMOTaHUs
B OuOmmoteke. S JIeHMBO TmepeBOpayMBal CTPAHUIBI C TEPBUYHBIMUA CHMITOMaMu. 51
3aMHTEPECOBAJICS CBOEH OOJIE3HBIO M 3aCTBUI B y)Kace, OOHapyXXHB, YTO y MEHs ObLIa X0Jiepa,
tuQ, nudrepusi, MHEBMOHMUA U s3Ba. 8. JIOKTOp OCMOTpEN MalMeHTa W BBINUCAT PELenT Ha
JIEKapCcTBO OT ToJoBHOW Oomu. 9. - Uto ¢ Bamu? — S cTpamato oT Bcex OoJie3HEH, KOTOpbHIE
MOKHO ce0e MpeACcTaBUTh. OECCOHHUIIA, TOJIOBHAs 00Jb, 00Jbh B CIIMHE, HECBAapeHHE U OONU B
KeyKe.

KpuTepnn BbICTABJICHHS OLEHKH 32 IPAKTHYECKHE 3a1aHUs
100%-90% - «5»

89%-70% - «4»

69%-309% - «3»

menee 30%- «2»

3) [IncbMeHHasi mpoBepouYHasi padora (mpumep)
Bapuanr 1
TESTTRANSLATION
1



BceM BBITyCKHHKaM WIKOJI HEOOXOJIMMO BBIOMpATh CBOIO Oyayiiyw mpodeccuto. MHorue
BbIOHpatoT npodeccuto yaurens. Ecnu Tel MHTEpecyembes AeTbMU U He OOUIIIBCS B3STh Ha CeOsI
OTBETCTBEHHOCTh, Thl CIPABUIILCA CO BCEeMH TMpobiemMaMu W B OyIaylieM 3aBOIOCIIb
0JaroIapHOCTh M YBOXXEHHE JIeTeH U UX poauteneii. Ho He nMeeT 3HaueHue, Kakyr mpodeccuro
ThI BEIOpas1. B mo0om ciydae, Thl JOJKEHOBITh JIOCTOMHBIM YEJIOBEKOM.

2
Bukropus ciaydaiiHO BCTpeTHIIa CBOIO IIKOJIBHYIO MOJPYTry becc, koTopas 1iia co CBOUM ChIHOM.
Manbuuk ObL1 O4eHb TIOX0X Ha MaTh. OH ycTaBuics Ha Bukku. becc nomkna Obl1a MO3BOHUTH
MY)XYy W TONnpocwia AHHY TPUCMOTPETh 3a CHIHOM. AHHA YIBIOHYJIach €My, HO MaJb4HK
pacrutakaics. AHHA 4yBCTBOBaJia ce0s1 OECITIOMOIIIHOM, T.K. €€ MPUCYTCTBHUE, Ka3aJI0Ch, HE UMENO
JUIsL HEro HUKakoro 3HaueHus. OHa MOYTH MOTepsia HAAEKIY YCHOKOUTH pedeHKa, Korja
nononuia becc.

3
MHe noHpaBUIIOCh KaK JOKTOP OCMOTpen Moo cecTpy. OH n3Mepui eil Temneparypy, Hourynani
NyIsC U W3MEpUi KpoBsiHoe naBieHue. OHO ObUIO0 BhICOKMM. CecTpa ObUTa HE B COCTOSTHUU
asuratbesd. JIOKTOp caenan el yKoJI M BBIIMCAJ PELENT Ha JIeKapcTBO. Sl momien B anTeky
3aKa3aTh JIEKapCTBO Mo perenty. Korna s BepHyncs, ei, Ka3anoch, ObLIO JIydlle, HO sl HE MOT He
IyMaTh O €€ 3J0poBbe. S BBIMONHSN BCE MPEANUCAHUS Bpayad, KOTOPbIE OH Jal MpPU MEPBOM
MOCEUIEHNH, HO cecTpe cTtaiio xyxke. OHa monyana, Hu4yero He ena. Ho depe3 nsaTh AHeil oHa
nomnpaBuiack. S ¢ obneryeHueM B3AOXHYIL.

4

Ha tBOEeM Mecte s 6b1 Hauanm ocMoTp ¢ Tayspa, ucropuueckoro mecra B Jlonnone. Tebe Oyaer

MHTEPECHO Y3HATh, YTO OH MCIIOJIb30BAJICS KAaK KPEMOCTh, KOPOJEBCKask PE3UACHIMUS U TIOPbMA.
Ceiiuac OH CJIaBUTCSl KOJUICKIIUEH OPYXHs, KOTOPYIO CTOMT MOCMOTpeTh. Ceromus y tebst He
OCTAHETCS BPEMEHH Ul JIPYrHX JTOCTONPHUMEUYATeIbHOCTEH, MOITOMY Thl MOXKEIb MOTYIATh U
ocMoTpeTh JIoHnoH menbkoM. Kontpactel JIoH0HA nopa3uTenbHbl. Thl yAUBHIIBCA TIPU BHJE
uX.

Bapuant 2
TESTTRANSLATION
1

OpHax bl y HaC B Kiacce ObuTa anuaeMus rpunmna. S 3apasmics OT OJHOKIACCHUKOB U
cier. MeHs He TOJOXWIM B OJIBHUIY, 32 MHOM yxaxuBana mama jgoma. OHa naBasa MHE
JeKapcTBa, CTaBWJAa TIPAJyCHUK, 4YTOObl H3MepuTh Temmeparypy. K coxanenuro, y MeHs
HOSIBUJINCH OCJIOKHEHUS, U 5 IpoJiexal S5 aHeil ¢ OpoHxuToM U HacMopkoM. K cuacTteio, MHE He
IpOoNKcatu yKoJbl. Sl 6010Ch YKOJIOB. Y MEHS KpY>KUJach I0JI0BA, U 51 YyBCTBOBAJI CI1a00CTb.

2

Mue npennoxwid mnoexatb Ha BbIXOJAHbIE B JIoHmoH. S ouyeHb Xody mnoexaTh. B
mpouuislii pa3 s Buzaena Taylsp, Bectmuncrepckoe A66arctBo, Ilmkammmmu, cobop Casaroro
[TaBna, Yaiitxomnn, A teneps MeHs Oosibiie nmpuiiekaeT CUTH -(OUHAHCOBBIN U TOPTrOBBINA LIEHTP
Jlonnona, 1 s 1aBHO MeuTalO BbICKa3aThCs B YTOJIKE oparopa Bo3sie MpamopHoii apku. K Tomy
ke, co MHOM ener XoJIeH, OHAa 3HATOK MYy3€eB, IOKAKET MHE bpuTaHCKuil My3ed Hu
Hamuonanenyto ranepeto. I[locMoTpum OeclieHHYIO KOJUIEKIIMIO JIPEBHUX pYKONHMCEH U
COBpPEMEHHBIEC TIPOM3BEICHUS HCKycCTBA. JJaBHO He Jepikai B pykax (DYHTBI M TIEHCHI - BAJIIOTY
BemukoOputannu. OHH e 0 CHX IMOp B OOPAIIeHUU U HE MEHSAIOTCS Ha €BPO.

3



Buepa MbI ycTponiu 3a0acTOBKY IO MOBOJY YBOJIBHEHHS OJJHOTO M3 COTPYAHUKOB. OH
ObLT yBOJIEH HecIlpaBeUIMBO. Bee uTo eMy ocTaeTcs Teneph -3TO KHUTh BIIPOTOJIOAb U B Y)KaCHBIX
yclIoBUsAX. MBI BCe COAPOTraeMcsi OT MBICIM O TOM, KaK OH HECUAaCTEH U XKAJIOK Ternepb. Mbl
OBITAINCH J0Ka3aTh, YTO OECYEIOBEYHO YBOJBHATH TAKOrO JOCTOMHOro 4yenoBeka. OH ObLI
JIOCTOMH Jryyiero!

4

Ecth y MeHs oauH BIieYaTIUTENbHBIA Apyr. Buepa, korga oH okazajics MOA JOXKIAEM
OOCHKOM ¥ C HEMOKPHITOHM TOJIOBOM, Y HETO 3a00JI€/IM TOJI0OBA, KUBOT, TOPJIO U TJIa3a, a TAKXKE OH
MMOYYBCTBOBA OCTPYIO 0076 B criuHe. OH cpasy moaymadn, 4yto 3adomnen! Ero TomHumo, u y Hero
KpyXKWiach rojioBa, eMy ObuIO OOJBHO BIOXHYTh. EMy MoOKazagoch, 4TO OH 00s3aTENbHO
MOJXBAaTWJI CKapJiaTuHy, TU(TEpUIo, OCIy, BETPSAHKY, TU(], TyOepKyneé3 wnu rpuni. [pyr B3si
OOJMBPHUYHBIA W BBI3BAT Bpada. JIOKTOp OCMOTpen ManueHTa, W3MEpHJI JIaBJICHHE, ITYJIbC,
MOCJIyIIAJl CepJle, JIETKUE U CKasall, YTO €My CPOYHO HYXHO clefiaTh peHTreH. Ha 3Tot pa3 on
OKa3aJics MpaB B CBOMX OMACEHHUSIX U BCKOPE Y3HAJ AUArHO3 — BOCMAICHUE JIETKHUX.

5

[MIpodeccuss Bpaya sBASETCS OMHOM M3 CaMBIX ONArOpoOJHBIX, YBa)KA€MbIX U
OnmaromapHbeIX Hapsay ¢ npodeccueit yumrtens. Hactosmuii Bpau AODKEH OBITh HAIEKHBIM,
UCKpPEHHE TMpeJaHHBIM CBOEMYy Jelly, OH JOJDKeH WHTEePEcOBaThCs TMAllMeHTaMHu M UX
npobnemamu. Ho rimaBHoe B mpodeccuu Bpaya - 3TO YyBCTBO OTBETCTBEHHOCTH U JIOOOBH K
Ka)XKJIOMY OTIEIIbHOMY YelOBEKY M uesnoBedecTBY B 1eiom! Tolbko Takue Bpaud 3acily:KUBAarOT
O5arogapHOCTh U YBaXKEHHE B3POCIBIX U AeTel. Bee BBIMYCKHUKHM METMIIMHCKUX BY30B, KOTOpBIE
JIyMaloT O TOM, YTOOBI CTaTh BpayaMH, JIOJDKHBI IOHUMATh, YTO OT HUX OyleT 3aBHCETh Oyayliee
CTpaHbI U €€ KUTEJEH.

Kpurtepuu BbicTaB/JIeHHsI OLIEHKH 32 MHACbMEHHYI0 padoTy
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

menee 30%- «2»

4 cemecTp
IMpakTHyecKkue 3aaHNs JJIsl TEKYIIEro KOHTPOJIs (MpuMep)
3aoanue 1 (ycmmuoiii koinokeuym)

1. Analyse: vary

2. Show on the map: Eire, the Hebrides, Southampton, the Orkney Islands

3. Translate: BbicokOpa3BUTasi MPOMBIIUICHHAs CTpPaHa, THKEJIOe MAaIIMHOCTPOCHHE,
IUIOZIOPO/IHbIE  JOJMHBI, XOPOIIO BO3JENAaHHBIE II0JIA, MaxaTh, CKAJIUCTBhI, paBHUHAO
MIPEUMYILECTBO.

4. Translate: 1) CpaBauTenbHO OOJbIIAs YacTh MAaXOTHOW 3€MJIM HA FOTO-BOCTOKE AHTIIUH
3aHsATa NOJ mineHuneil. 2) B kakom paiione ctpanbl Haxoasrcs OoJbiiue 3amnacel yris? 3) Ila-
ne-Kane otnenser BenukoOpuranuio ot mMatepuka, a CesepHblil nponuB — lotnanauio ot
Upnanauu.

3aoanue 2.Translate
YacTHas mIKosa-MaHCHOH BenukoOpuTaHuM — 3TO yueOHOE 3aBeJeHue, TJIe MIKOJIbHUKU
HC TOJIBKO y"-IaTCSI, HO U )KI/IByT B OIIHOﬁ pe3I/I,Z[eHI_II/II/I C OAHOKJIaCCHHUKaAMH U BOCIIMTATCIIIMU.



YacTHble MIKOJIBI B AHTJIMM MOTYT OBITh KaK CMEIIAHHBIMH, TaK M C pa3[elbHbIM OOyYeHHEM.
Hekortopele MKOIBI [ENarOT yImop Ha MpPEeIMETbl T'YMAaHUTAapHOIO LMKJIA, a IpPyrue — Ha
IIPEAMETBI €CTECTBEHHOIO LIUKIIA.

YacTHble 6pI/ITaHCKI/IC MKOJBI-IIAHCUOHBI IIOCCIIACT BCCIro JIMIIb 7% ot o6mer0
KOJINYCCTBAa IKOJBHUKOB B BeJ'II/IKO6pI/ITaHI/II/I.

Takoro ycmexa IIKOJbI-TAHCUOHBI BenukoOputanuu pobuBaroTcst Onarogaps TpeM
¢dakTopaM: MaJeHbKHUIl pa3mep Kiacca U O0JbIIOe BHUMAaHUE YUUTENECH K KaXJI0My ydallemycs
Y TPAJUIINK BOCTIUTAHHS CTYJCHTA KaK JTUYHOCTH.

JlonosmHuTENBHAS BBITOJA OT IPOKHUBAHUSA B IIKOJIE-IIAHCHOHE COCTOUT B TOM, 4YTO C
TOBapUIlaMU 10 PE3UJICHIMH CKJIaJbIBAaeTCs Jpyk0a Ha BCIO U3Hb, a MpernojaBaTeaud MOTYT
IIOMOYb B y4yeOe BO BHEKJIAcCHOE BpeMs. Takke B PACIOpPSIYKEHUU CTYACHTOB HAXOMSTCS BCE
pecypchl HIKOJIBI, O Pa3BUTUH U OOHOBIICHHH KOTOPBIX TaK MHOTO 3a00THTCS PYKOBOJCTBO, U B
KOTOPBIE U3 I'0JIAa B IOl BKJIAIBIBAKOTCS 3HAYNUTEIILHBIE CPEICTBA.

VY4eOHblil TOA pa3zesieH Ha TPU ceMecTpa, MpUMepHO 1o 12 Hexenb Kaxablid. B kaxmom
CeMeCTpe eCTh HeOOJbIINEe KAHUKYJbI, KOTJa CTYICHTHl MOKUAAIOT TEPPUTOPHIO IIKOJIBI HA
HECKOJIBKO JTHEH.

ypOBCHB O6paSOBaHI/I$[, MOJIy4a€MOI'0 BBITYCKHUKAMH YACTHBIX HIKOJI BCJII/IKOGPI/ITB.HI/II/I,
OYCHb BBICOK. IIOpsAKa 90% BBIITYCKHHUKOB TaKHX IIKOJI ITIOCTYIIAOT B BEAYIIUEC YHUBCPCUTCTEI.

KpuTepuu BbICTABJIEHHS OIEHKH 32 MPAKTHYECKHE 32 JaHUSA
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

Menee 30%- «2»

3) IlucbMeHHasi IpoBepoYHas padora (mpumep)
Bapuanr 1
TESTTRANSLATION

1. - Ilocmymaii, OH. S ycrana 60biie, yeM oObiyHO. He MoTy He aymaTh 0 KaHuKyaax. 5 ¢
HETEepIeHUEeM >KIy XOpOoIlero otapixa. Yem Obl Thl 3aHHMMajlach Ha MOEM MeECTe€ BO BpeMms
KaHUKYI?

- MBI Bce 1o 3aciiyraM OLEHMBAaeM KaHUKYJbI Iocie roja Tsbkenoi pabotel. Ho, kak Th
3Haelllb, BKYChl pacxoJaTcs. UTo KacaeTcss MEHs, MHE He HPAaBUTCS JIaXe MBICIb O TOM, YTOObI
1oexaTh Ha 10T Hameil crpaHsl. JKapa TaM HEBBIHOCHMA, a 51 HE NMPHUBBIKIIA K >KapKoi moroze. 51
IPEANOYHUTAI0 ChE3AUTh B AEPEBHIO HA Mapy HEJEJIb, a B OCTAIBHOE BpEMs 51 MOT'Y UNTaTh KHUTU
U HaBeulaTh JApy3eil. Moxelb NPUCOSANHUTHCS KO MHE, €CITH XOYEellb.

- Hy, s nomymato. Ho B mro6om citydae, 6omb1oe cacuoo.

2. - IlpemomaBanme — odeHb TpyxHOe Aeno. Ena mu Haiijercst Takas mpodeccusi, KoTopas
TpeOyeT CTOJIbKO TallaHTa, CIOCOOHOCTEH M xapaktepa (Bosm). Ho ecnu Bac MHTEpeCyrOT JETH,
€CIIM y Bac €CTh YYyBCTBO OTBETCTBEHHOCTH, €CIIM BBl CIIOCOOHBI CIPaBUTBHCS CO BCEMHU
TPYAHOCTSIMH, OKHIAIOIIMMH Bac, BBl MOXKETE BEIOMPATH MPO(PECCUIO YIUTEIIS.

51 ObI Ha BameM MecTe CTajla YYHTEIEM TOJIBKO MOTOMY, YTO 3TO JCWCTBUTEIHHO MEHS
NPUBJICKAET.

3. - Ecau Obl THI He X011 Buepa 0e3 roJloBHOro yoopa, Tel Obl He 3a00Jien. A ceifuac, MHE
Kaxercs, y TeOd 4YTo-To C JEerkuMu. Y TeOs OOJUT ropiio M Thl HOCTOSHHO YWXaellb M
kanuisems. Kpome Toro. ¥ Te0s Beicoka Temreparypa. Bee 3To 3acTaBnser MeHs Iymathb, YTO
HaM cJielyeT 3amucarbesi Ha mpueMm K Bpauy lletpoBy. MHe HpaBUTCs, KaKk OH OCMaTpUBAET



007bHBIX. MHE KaXeTCsl, OH 3HAeT BCe O OOJIE3HSX, OH OYCHH OMBITHBIN Bpad. OH U3MEPUT TBOE
JABJICHHE, MOCIYIIACT JEeTKUE W BBIMUILIET PEIenT Ha JiekapcTBa. Ecnu Thl Oynmelnsb cieqoBaTh
€ro peKOMEHJAIUsIM, Thl CKOPO TOMPABUILIBCS.

4. - CroWT MOCMOTPETHh ITOT JOKYMEHTaNbHBIM GunbM 00 O6benuHeHHOM KoponeBcTBe
BenukoOputanuu. MHe Bcerjia MHTEPECHO y3HATh MOOOJbIIEe 00 ATOW CTpaHe, ee MCTOPUU U
reorpauyeckom mnonoxeHuu. OuiabM J1aeT XOpolllee MpeCTaBIeHUe O TTOBEPXHOCTH, Meh3axe
u kuMmare. B atom ¢unpme Mens nopasuin [Maiig napk. EnBa nu Haiinercs mapk B MuUpe, Te Bbl
MOKeTe€ HalTh yroJiok Crukepa, KyJa MOMKET MPUUTH KaXIblil MU BBICKA3aTh CBOU CYXKICHHSI.
Panpmie yronok Crnimkepa ObLI OY€Hb MOMYJISIPEH, HO Ce€WYac MEHBIIE JII0JIeH MPUXOIAT Crofa.
Jlromy MpenrnoyYuTarT TYNISATh WM CUAETh Ha TpaBe, HACIAXKIASACh CBEXKHUM BO3IAYXOM M
IIPUPOJOM.

5. Sl He MPUBBIK CMOTPETHh (PYTOOTHHBIC MATUM HA CTAJHOHE. S IPEAMIOYUTAI0 CMOTPETh HX
no TeneBu3opy. Heckonmpko auel Hazan ObuT MaTy Mexay coopabeiMu Poccnn n Mpnananu. Bee
CIIOPTCMEHBI ObUTH B XOpotiei (opme. B mepBomM mepuo e Halll Hala arouid IpopBajcs depes
WX 3al0UTy U 3a0ui roi. 1 myman, 4to Hama KOMaHJa BeIUTpaeT urpy co cuerom 1: 0, HO urpa
3aKoHYMJIach BHMYbIO. Hy 4TO K, BCe ciaydaercs.

Bapuant 2
TESTTRANSLATION

1. Tonyuuts oOmiee mpexacraBieHHe O BenukoOpUTaHWU HEBO3MOKHO, MOCETHUB BCETO
muib ee cronuiy. Kpome JloHAOHA HY)KHO YBUAETH CyJOCTPOHUTENbHBbIE Bepdu tora AHIIINH,
NPOMBIIUIEHHBIE W TOPrOBbIE  LEHTPBl,  TIYCTO3aCEIE€HHbIE  TOpOJa U TUXHE
CEIbCKOX035HCTBECHHBIC palloOHBI. XOTS, KOHEYHO, U caM JIOHJOH CTOUT TOTO, YTOOBI B HEM
MoOBIBATH.

2. 3emus B Hamreld OOJBINON CTpaHe HE LEHUTCSA. Bpsim JuM MBI MOXKEM CKaszaTh, YTO
pycckue 00T nmpupoay. XoTs ceiiyac MHOTHE JIFOJIEH yBIIEKaloTCs cajoBoicTBOM. Ho mouemy-
TO HAIlla CTpaHa He TMOX0Ka Ha YXOKEHHBIN MapK, B OTJIMYKME OT MajieHbko AHriuu. Ecnu Ob
MBIl OTHOCWJIHCH K MPHUPOJIE TaK, Kak aHriMyaHe, Poccust mo cux mop Obuia Obl CTpaHOU
BEJIMKOJICITHBIX MTeH3aXei, KOTOPbIE CTOUT IIOCMOTPETD.

3. Manenpkuii Maiik oueHb He Tr00mI nmoiukinHUKd. Korma mama crana coOuparh ero Ha
IpUeM K Bpady, OH yOerain, mpsrtaiucs, Oeraa O0CHKOM, Tulakai 0oJjble 0ObIYHOTO, CMOTpPEN Ha
MaMy STUMHU CBOMMH HECYACTHBIMHU TJla3aMU — JIelajl BCe, YTOOBI Mama OTKa3alach OT HIEH
noMTH K Bpauy. OH Jaxke mo3Bajl MamMy K OKHY, cka3aB: «[locMOTpH, moxoxe NoMAeT J0KIb».

4. Maiik cormacwics TOWUTH K JOKTOpPY TOJBKO IPH YCIOBHH, 4YTO TOT HE OyneT
MPOIKUCKHIBATh €MY TOPHKYI0O MUKCTYPY M HE MOJIOKUT €ro B OOIHHHUILY.

5. Korga s yumnach B yHHBepcuTeTe, s, ObIBajo, Bcerja BcTaBajia B 6 yacoB yrpa. S
Jenana 3apAanKy, 3aBTpakaia, 4urajia, TOTOBUIAch K 3aHATHSAM. MHe ObLIO yI0OHO 3aHUMAThCS
MMEHHO YTPOM.

- A ocTanpHble WieHbl ceMbU? OHH TOXe MPUBBIKINA PAHO BCTaBaTh?

- 3aBucuT OT oOcTosTENHCTB. MoemMy Opary uaiie Bce paBHO, BCTA€T JIU KTO-TO PaHO, OH

CITUT JIOJITO U BCE BpeMsl OTa3/IbIBaeT Ha paboTy.

6. Her, He romuTcst MOCTymaTh B TEPBBIA MOMABIIMKCSA yHUBepcuTeT. HykHO cremarth
00ymaHHBIH BEIOODP. EfBa T MOYKHO CHIpaBUTHCS C TPYIHOCTSIME Oyaymied npodeccun, ecian y
TeOs He JNeXUT K Hel ayma. bynp orBercTBeHeH 3a cBoil BbeIOOp. TonbkO dyBCTBO
OTBETCTBEHHOCTH 3aCTaBUT TeOsI XOPOIIEHBKO MOAYyMaTh Hal OyAylied CHenuaibHOCThIO U
noMenIaeT Tede caenaTh OMUOKH.

7. B BenmukoOpUTaHWM TOCYJApCTBEHHBIC MIKOJBI U KOJUICIXH (pUHAHCUPYIOTCS cdepoit
HAJIOTO00IOKEHHSI U TPUHUMAIOT YYEHHKOB OT TPEX 0 BOCbMHU JieT. Cpeu YaCTHBIX MIKOJ €CTh
UMHTEpHATHI, KOTOpble B3UMAIOT IUIATy 3a XHJIbe U oOydyeHHe. ['ocymapCTBEHHBIE ILIKOJIBI HE
B3MMAIOT IJIaTy 3a oOydeHue. PaHplie mociae OKOHYaHUS HAdalbHOM LIKOJIbI YYEHUKH CHABAJIH



sKk3aMeH «11+», KoTopble 0TOMpall YYEHUKOB B TPAMMATHUECKUE IIKOJIBbI. AHTIUICKHE CpeiHue
IIKOJIBI — 00Ieo0pa3oBaTenbHble MO OONbLIeH YacTH, KpoMe HEKOTOpHIX obiactell, rue
coxpaHsieTcss OTOOpoyHas cucremMa. Bce rocyaapcTBeHHbIE MIKOJBI B AHIVIMM  JIOJIKHBI
cienoBath HampoHanbHOMY y4eOHOMY IUIaHy, B KOTOPBIM BXOOUT ABEHAATh IMPEIMETOB.
OcHOBHbIE TIpeIMEeThl — AHTVIMUCKUM, MaTeMaTHKa U €CTECTBEHHBIC HAYKH — 00s3aTeIbHBI IS
BCEX YYaIUXCA OT MATH JI0 HIECTHAIATH.

AHrnuyase - Halus, KoTopas Jo0uT cnopT. OHM 3aHUMAIOTCS JTIOOUTEIBCKUM CIIOPTOM, CIEIST
3a MpoQecCUOHANBHBIM, OICP)KUBAIOT JTIOOMMbIE KOMaH/bI, OOJIEIOT 3a JIYUIIHX CIIOPTCMEHOB.
BobIIMHCTBO aHIIMYaH HAYMHAIOT 3aHUMATbCA TeHHUCOM, (pyTOosoM umu rpebiiel eme BO
BpeMs yueObl B YHUBEPCUTETE, KaXK0€ yueOHOe 3aBe/ieHne 000py10BaHO JUIsl 3aHATHI CIIOPTOM.
AHrIIM4aHe MpelnovYnuTaoT OYeHb 3PEIHUIIHbBIE BUbI CIIOPTA, TaKue KakK rojb(, FOHKH, KOHHBIN
CHOPT. AHTJIHSI 3TO HE TOJBKO POJMHA TAKMX BHUIOB CIOPTa Kak KpHKeT, parOu, ¢yrdoi, HO U
«IOM» IS Ty4IINX CHOPTUBHBIX IUIOMIA0K. ThICAYM OOJIENBIIMKOB CO BCENO MUPa ChE3XKAIOTCS
Ha CTaJWOH Y5MOIM WM TOHOYHBIM Tpek CHIIBBEPCTOYH, YTOOBI MOCMOTPETh MHUPOBBIE
COpPEBHOBAHUS U TOHKHU.

Kpurtepuu BbicTaB/eHUs] OLIEHKH 32 MUCbMEHHYI0 padoTy

100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

menee 30%- «2»

Cemectp 5

3aoanue 1. Translate the situation from Russian into English

S nro6iro XomuTh B Ioxo . Beap y moxoaa cronbko npeumyiects! [lepen Tem kak moiitu B
MOXO/ HYXHO B3SITh ITyT€BOAUTENb U BbIOpaTh MapuIpyT, OOCYAUTH IUIaHbI C Apy3bsaiMu. Jlyurie
He Oparh ¢ coOo¥l TspKemblii Oaraxk, a coOpaTh PIOK3aK CO BCEM HEOOXOJMMBIM: OJICXKIOH,
npoaykrtamu (MpoBHU3HEH), KyXOHHBIMH MTPUHAUICKHOCTAME (110 KpaiiHei Mepe, B3sSTh YaHUK U
KacTproiito). Eciau BBl XOTHTE JKUTh Ha OTKPBITOM BO3[yXe, TO HEOOXOJUMO B3STh
BJIArOHETIPOHHUIIAEMYIO MaNaTKy (ecinu OyAeT NOXKIb) M CHalbHbIe MEIIKUA. B 1moxonme Henb3s
u30eKaTh PYTMHHOW pPabOTHI: coOpaTh XBOPOCT, Pa3BeCTH OTOHb, NMPUTOTOBUTH YTO-HUOYIbH
NUTATEIbHOE U JKEJATeIbHO BKYCHOE, IOTOM BBIMBITH TIOCY/Y M YOpaTb Mycop.

Ho Bce 310 He cuMTaercs MO CPaBHEHHUIO C NMPEKPACHBIM MEW3aKeM, IEHUEM IITUL] YTPOM U
XOpOIIMM HacTpoeHueM. Bce 3To HamomHser TeOs IyXOM NyTeMeCTBHs, W Thl XOYellb
MYCTUTHCA B MyTh 110 U3BHJIMCTBIM TPOIMHKAM uepe3 Jieca, CKIOHBI U ropbl. Thl OdyKJaelb 1o
CKa30YHBIM MeCTaM OKOJIO 3 4acoB, NOTOM YyBCTBYEIb CE€0Sl YCTalbIM M XOYEIIb OTJOXHYTb
OKOJI0 KOCTpa M TMeEepeKyCuTh. BrlOepu KpacuBoe MeCTO Ui NMUKHUKA, YCTaHOBU TMallaTKy,
pa3Bean KOCTEp U OTHAbIXAM.

3aoanue 2. Translate from Russian into English

1. Ecnmi ObI MEHsS TOTPOCHIIM Ha3BaTh JIYYIIETO KWHOPEKHCcepa, s Obl, MPEexXae BCEro,
Bbienuina ®emnuan. Ero ctune — HeopeanusM, KOTOPBIHM, Kak MHE Ka)KeTCsl, HUYEro o0IIero He
UMEeT C caMuM peasin3MoM. DeJTHHY clielyeT, CKopee BCEro, 3a CBOMM BOOOPaKCHHUEM, YeM 3a
pasymoM. Ero ¢uiabmbl, HEKOTOphIM o00Opa3zoM, sBISIOTCS (aHTazueld B peasbHOCTH. OH
MPeJeIbHO JIAKOHWYCH, HO HE IMOTOMY, YTO €My HE XBaraeT CJIOB. Bce, 4To eMy HYXHO —
MOKa3aTh 3PUTEII0 €r0 CaMOro, CMEUTHOTO M YKAJIKOT0, CTPAHHOTO M TIIYOOKO YYBCTBYIOIIETO,
caboro u 6e33alUTHOTO.

2. -TBI M1IOOHUIIb XOMUTH B KHHO?

- Jla, s o60’kar0 HaOIrOIaTh 32 UTPOM aKTepOB Ha dKpaHe. [IpeamounTaro cMOTPETh PUITEMBI
YK€ 3aBOEBABIIHME BceoOllnee MpU3HAHHWE, CIIETAHHbIC ONECTSINEe TEXHHMYECKH U C XOPOILIUM
AKTEPCKUM COCTaBOM.

- A Tb1 3HaKOM c unbmamu [Turepa ['punyss?



- Emte 651, ero ¢uibMbl Beeria HaloJIro OCTaBIISIOT Ty0okoe BreyaTieHne. OHU HUKOTO He
OCTaBJISIIOT PaBHOAYIIHBIMHU, XOTSI U HE KaXIOMY HPUXOJIATCA MO BKycy. OHM HE JErKu s
BOCIPUATHS, 4YacTO COJEpXKaT CJOXHbIE, HEACHbIE UJEH, HO BCErJa JpaMaTHYHbl U
3aXBaTHIBAIOIIIH.

- A KTO TBOM JTFOOUMBIN aKkTep?

- IMoxany#t, JuKanpuo. 310 MHOrooOemarmmuii akrep, KOTOPOMY IOJ CHIJIY ChI'paTh
mo0oi 00pa3, TJaBHYI0 M BTOpOCTENeHHYI0 posib. OH 3arMmeBaeT Bcex. He 3ps oH yxke
3aBOEBBIBAJI HArpaJibl KaK JYUYIIHH aKTep.

3aoanue 3. Y CTHBIN KOJJIOKBHYM IO BOKaOYIISIPHBIM €TMHUIIAM
UNIT 2. CARD 1

1. Analyze the words: mix, interfere.

2. TranslateintoEnglish:

0e3MepHO XBaJINTh, OTKPBITHIA (JIETHUI) TeaTp, 3aTIHYTHIN (QUIBM, MTOJYYHTh Harpaay 3a
JYYIIYIO KEHCKYIO POJIb, MyTaTh (DaKThl, HOJTHOMETPAKHBINA (DMIIbM, BHITYCTUTDH (DUIIBM B TIPOKAT
(Ha 3KpaH), Kaap 0OIIIMM IIJTAHOM, 3aypsiIHbIA q)HJILM, HESICHBIC U HETIPO3pavHbIC UIEH,
YIIYCTUTB CYTh, BMCIIUBATHCA B 4yKHUE JI€1a, HC HOAAATHCA UCKYLICHUIO €CTh CIIaJ0CTH,
HEOTpa3uMO€E 04apoBaHKE, BEPHBIN YT, MOPTUTH (PUIIbM, CHATH HOBYIO BEpCHIO (puiibMma,
3aKa3aTb 6I/IJ'IGTLI, HMETh CUIBHOE BIUSHUE Ha KOro-I100.

3. Speak on the topic:

Can You Agree that Films are Made Just for Fun?

3aoanue 4. Cumyayus 013 Oukmanma-nepesooa

OdeHb 4acTo ¢ MOKYMaTeIsIMU B Mara3uHax OOXOIATCsl HEBEXJIINBO. UTO ke nenarh B TaKUX
cllydasix M Kakylo JMHHUIO MOBeAeHUs BbIOpaTh? MOXKHO, KOHEYHO, MOJYa CTpajiaTh, OXKUAAS
MOoKa Kakas-HHOyab rpyousHka (rpybast JeBHIA) HAKOHEI[ OOPAaTUT HA BaC BHUMAaHHE WM K€
COBEpUINTh TPYCIMBBIA MOCTYNOK M HPOIJIOTUTh 3TO 0e3 BO3pakeHUH, O00siChb Pa3o3iIUTh
MpOJaBla, CJIOBOM, HE YCTpaWBaTh H3-3a 3TOTO TPOMKOro ckanpana. Her, 3Toro Henb3st
nomyckats! [lokynaTenu MOJKHBI OOPOTHCS C TAaKUM OTBPATUTENbLHBIM HoBejaeHHeM. KoneuHo,
HE CTOUT pPYyraThbCs, BBIIUIECKMBAs CBOIO 3J100y Ha MpoJaBlia, IPOU3HOCUTHOCKOPOUTENbHBIE
ClIOBa U BBIpaKaThb IPyObl€ MPOTECTHI, AaBas BOJK CBOMMIPUMUTHBHBIM HMHCTUHKTAM, HO HE
CllelyeT W CHEpKUBaTh ceOsl, KOTJa BBl UYBCTBYETE HampsbKeHHE W THeB. Jlydmmuii crmoco6
BBIPA3UTh CBOM YyBCTBA — y4acTUE B BOWHE MOTPEOUTENEH.

Kputepuu BbICTaB/IeHUS OLEHKHU 32 MPAKTHYECKHE 32 JaHUSA
100%-90% - «5»

89%-70% - «4»

69%-30% - «3»

menee 30%- «2»

3) IlucbMeHHast MpoBepoYHas padora (mpumep)

1. Guess the word by its definition:

A.play or move around in a happy and lively way

B. extremely attractive or impressive

C. a light dry sound like leaves or pieces of paper

D. large and with plenty of space for people to move around in

E. people involved in the arts and living in informal way without following accepted rules of
behaviour

F. very exciting or impressive (usu. in a pleasant way), very surprising

G. an act or the sound of breathing air in through your nose in order to discover or enjoy the
smell of something

H. covered with short soft fine but rare hair or fur



I. covered with or containing soft green, grey or black bacteria that grow on old food or on
wet objects

J. a person or a thing that make you want to hold it close in your arms to show love or
affection

2. Paraphrase the sentences:

1. The city was situated in a beautiful valley surrounded by steep hills on the slopes of
which lay patches of snow and the tops of which could not be seen because of the clouds.
Moreover it played a significant role in history.

2. The old town was often visitedby people of the arts who didn’t follow the accepted rules
as in the very center of it there was an outdoor market that sold secondhand things at low prices.
Besides there were lots of cafes with food that looked so good that you couldn’t resist the
temptation of eating it.

3. In the doorway of George’s house that didn’t have enough room inside for one to move
around there sat a covered with soft thick fur kitten. Then a high short sound probably of the
opening window came from inside and you could see George appearing in it for a second.

4. When he moved quickly downstairs and seized a cup of coffeeground just before his
arrival he felt a wonderful atmosphere that could be compared to nothing else on earth, that only
a Mediterranean resort could give you. But after finding himself outdoors he was struck by an
awful smell of some spoiled sour food and he imagined that adull remote village opened before
him and even sweat aroma of flowers and a warm day could not restore his pleasant feeling of
comfort and rest.

3. TranslateintoEnglish:

1. O,I[Ha)KI[BI I[)KepeMI/I OKa3aJICd B JKHBOIIMCHO PACIIOJIOKCHHOM TIOpPOJKE Ha 6epery
JIA3YPHOI'O MOPA. D10 MecTO OBLIO JAJICKO OT HIyMa U CYCTBI €TI0 JIFOOMMOTO .HOHI[OHa. C CCBCpa
ropoJ OKpy»Xajid BbICOKUEC I'OpbI, BEPIIHNHBI KOTOPBIX 3UMON ObLIN IOKPBITEI CHEI'oM, a JIETOM
YaCTO 3aTAHVYThI oOmakamu. K CHaCTbKO, H3BICKAHO OJ€Tad OoreMa M JIOOUTEIN IIOBECEIUTRLCS
PEOKO IpUE3XKaAIU CIOAa, TaK Kak 3J1eCh HE OBUIO IECYAHBIX IUISHKEH, VINYHBIX MVY3LIKAHTOB U
aKTEPOB, CO3AAOIINX MPUIIOAHATOE HACTPOCHUE. DTOT TOPOJOK OBII CKOpEEe ISl TEX, KTO JIOOUT
BCTAaThb IIOPAHBIIIC, IIOHUTH K MOPIO U UCKYIIAThLCA B HDOXJIaI[HOfI OCB€>KaIOHIeI71 BOJAC, KOTOpAaA B
CTOJIb paHHHfI gac OJiecTUT B JIydyaX BOCXOJIAIIICrO COJIHIIA. BeqepOM )K€ MOJKHO OBLIO
HOJIIO6OB&TI>C$IOFHGHHO-KDaCHI)IM 3aKaTOM. I[HGM BC€ HacCJHaXJaJIUChb IIOKOEM H TI/IIHI/IHOfI,
paccrabistonieit armochepoid, o0enany B HeOOBIYHOM Kade ¢ maHOpaMHBIM BHUIOM Ha MOpPE Ha
OJIHOY M3 MAJICHBKUX Y3KHX VIIOYEK HAIOJHECHHON apoMaTaMu I[BETOB IPOOYKIAIONICH alleTuT
€bI. 3aTeMm XO0pouro GBIJIO HC CTICIIAa MPOTryJATHCA 1O NPUIYJIMBO WU30THYTLEIM YIJIMIIaM WU BHOBb
OKa3aThbCA y HDO3Da‘-IHOI71 KaK CTCKJIO BOJBbI.

2. Crosin Teliblii BECEHHUN JIEHD, SIDKO CBETHJIO COJIHIIC. HMYTO HE MIpeABeIao AOXKAA.
B,Z[pyI‘ HeOO 3aTAHYJIO Ty4H, 3aCBCPKAJIU MOJIHUH, IOCIBIIIAINCE PACKATBI I'POMaA, IMOXOXKUC Ha
3BOH KOJIOKOJIOB, 1 Ha4YaJICA AOKIb. HCHL U3 SICHOT'O TPCBPATUIICA B CKYﬂHLII\/'I.

3. Ha omHoif W3 cTapblx OKMBICHHBIX IUIOmIaael Pwo Bcerma coOMparoTcs Kak MECTHBIC
JKUTCIIM, TaK U TYPUCTHI. HNmenno OTCrOAa MOXXHO OJIIOOOBATLCSIHU C YEM HECPABHUMBIM
IMaHOPAMHBIM BHJIOM Ha I'aBaHb W «CAXAPHLIC I'OJIOBLI»?, K KOTOPBIM IIPOXOIUT KaHATHAA JOPOra.
3/1ech K€ MOHO BBIITUTH KPEIKUH CBEKEMOJIOTHIN KO(e W CBEXKEBBDKATHIM COK. Hemaieko ot
IJIOMIA  PACIOJIOKeH OJIOMWHBIA PBIHOK, T/€ MPOJAOTCS HEOOBIYHBIE CyBeHHMpHI. Ha
MNpUJICraroIuX YiIuIax MOKHO IOCMOTPCTH BBICTYIUICHUA YJIWMYHBIX MY3BIKAHTOB KW AKTCPOB,
KOTOPBIC CO3OaI0T 0coboe IIPUIIOAHATOC HACTPOCHHUEC, a II0TOM, HArvjdB aIlrfncTuT, MOXKHO
MOYKMHATh B Kade mpesiararoleM MHUPOKUil BbIOOP HACHIIIEHHbIX, aIETUTHBIX OJIIO.

4. Write which of your senses you would like to intensify? Why? (Make up a situation using
not less than 10 active vocabulary items)

Kpurtepuu BricTaB/IeHHsI OIIEeHKH 32 MACbMEHHYI0 padoTy
100%-90% - «5»
89%-70% - «4»



69%-30% - «3»
meHee 30%- «2»
Cemectp 6

Oo0pa3ubi3aJaHUITEKYIIIETOKOHTP0JIS
TeKcdelﬂ@uJZOﬂOZM'-teCKOZOClHClJZMS’a:
THEROMANCEOFABUSYBROKER
O. Henry
Pitcher, confidential clerk in the office of Harvey Maxwell, broker, allowed a look of mild interest
and surprise to visit his usually expressionless countenance when his employer briskly entered at
half-past nine in company with his young lady stenographer. With a snappy "Good-morning,
Pitcher,” Maxwell dashed at his desk as though he were intending to leap over it, and then plunged
into the great heap of letters and telegrams waiting there for him.

The young lady had been Maxwell's stenographer for a year. She was beautiful in a way that was
decidedly unstenographic. She forewent the pomp of the alluring pompadour. She wore no chains,
bracelets, or lockets. She had not the air of being about to accept an invitation to luncheon. Her
dress was grey and plain, but it fitted her figure with fidelity and discretion. In her neat black turban
hat was the gold-green wing of a macaw. On this morning she was softly and shyly radiant. Her
eyes were dreamily bright, her cheeks genuine peach-blow, her expression a happy one, tinged with
reminiscence.

Pitcher, still mildly curious, noticed a difference in her ways this morning. Instead of going
straight into the adjoining room, where her desk was, she lingered, slightly irresolute, in the outer
office. Once she moved over by Maxwell's desk, near enough for him to be aware of her presence.

The machine sitting at that desk was no longer a man; it was a busy New York broker, moved
by buzzing wheels and uncoiling springs.

"Well--what is it? Anything?" asked Maxwell, sharply. His opened mail lay like a bank of stage
snow on his crowded desk. His keen grey eye, impersonal and brusque, flashed upon her half
impatiently.

"Nothing," answered the stenographer, moving away with a little smile.

"Mr. Pitcher,” she said to the confidential clerk, did Mr. Maxwell say anything yesterday about
engaging another stenographer?"

"He did," answered Pitcher. "He told me to get another one. | notified the agency yesterday
afternoon to send over a few samples this morning. It's 9.45 o'clock, and not a single picture hat or
piece of pineapple chewing gum has showed up yet."

"l will do the work as usual, then,” said the young lady, "until someone comes to fill the place.”
And she went to her desk at once and hung the black turban hat with the gold-green macaw wing in
its accustomed place.

He who has been denied the spectacle of a busy Manhattan broker during a rush of business is
handicapped for the profession of anthropology. The poet sings of the “"crowded hour of glorious
life." The broker's hour is not only crowded, but the minutes and seconds are hanging to all the
straps and packing both front and rear platforms.

And this day was Harvey Maxwell's busy day. The ticker began to reel out jerkily its fitful coils
of tape, the desk telephone had a chronic attack of buzzing. Men began to throng into the office and
call at him over the railing, jovially, sharply, viciously, excitedly. Messenger boys ran in and out
with messages and telegrams. The clerks in the office jumped about like sailors during a storm.
Even Pitcher's face relaxed into something resembling animation.

On the Exchange there were hurricanes and landslides and snowstorms and glaciers and
volcanoes, and those elemental disturbances were reproduced in miniature in the broker's offices.
Maxwell shoved his chair against the wall and transacted business after the manner of a toe dancer.
He jumped from ticker to 'phone, from desk to door with the trained agility of a harlequin.

In the midst of this growing and important stress the broker became suddenly aware of a high-
rolled fringe of golden hair under a nodding canopy of velvet and ostrich tips, an imitation sealskin



sacque and a string of beads as large as hickory nuts, ending near the floor with a silver heart. There
was a self-possessed young lady connected with these accessories; and Pitcher was there to construe
her.

"Lady from the Stenographer's Agency to see about the position,” said Pitcher. Maxwell turned half
around, with his hands full of papers and ticker tape.

"What position?" he asked, with a frown.

"Position of stenographer,” said Pitcher. "You told me yesterday to call them up and have one sent
over this morning."

"You are losing your mind, Pitcher,” said Maxwell. "Why should | have given you any such
instructions? Miss Leslie has given perfect satisfaction during the year she has been here. The place
is hers as long as she chooses to retain it. There's no place open here, madam. Countermand that
order with the agency, Pitcher, and don't bring any

more of 'em in here."

The silver heart left the office, swinging and banging itself independently against the office
furniture as it indignantly departed. Pitcher seized a moment to remark to the bookkeeper that the
"old man" seemed to get more absent-minded and forgetful every day of the world.

The rush and pace of business grew fiercer and faster. On the floor they were pounding half a
dozen stocks in which Maxwell's customers were heavy investors. Orders to buy and sell were
coming and going as swift as the flight of swallows. Some of his own holdings were imperilled, and
the man was working like some high-geared, delicate, strong machine--strung to full tension, going
at full speed, accurate, never hesitating, with the proper word and decision and act ready and
prompt as clockwork. Stocks and bonds, loans and mortgages, margins and securities--here was a
world of finance, and there was no room in it for the human world or the world of nature. When the
luncheon hour drew near there came a slight lull in the uproar.

Maxwell stood by his desk with his hands full of telegrams and memoranda, with a fountain pen
over his right ear and his hair hanging in disorderly strings over his forehead. His window was
open, for the beloved janitress Spring had turned on a little warmth through the waking registers of
the earth.

And through the window came a wandering--perhaps a lost--odor—a delicate, sweet odor of lilac
that fixed the broker for a moment immovable. For this odor belonged to Miss Leslie; it was her
own, and hers only.

The odor brought her vividly, almost tangibly before him. The world of finance dwindled
suddenly to a speck. And she was in the next room--twenty steps away.

"By George, I'll do it now," said Maxwell, half aloud. "I'll ask her now. | wonder | didn't do it long
ago." He dashed into the inner office with the haste of a short trying to
cover. He charged upon the desk of the stenographer.

She looked up at him with a smile. A soft pink crept over her cheek, and her eyes were kind and
frank. Maxwell leaned one elbow on her desk. He still clutched fluttering papers with both hands
and the pen was above his ear.

"Miss Leslie,” he began, hurriedly, "I have but a moment to spare. | want to say something in
that moment. Will you be my wife? | haven't had time to make love to you in the ordinary way, but
| really do love you. Talk quick, please--those fellows are clubbing the stuffing out of Union
Pacific."

"Oh, what are you talking about?" exclaimed the young lady. She rose to her feet and gazed upon
him, round-eyed.

"Don't you understand?" said Maxwell, restively. "I want you to marry me. | love you, Miss Leslie.
I wanted to tell you and | snatched a minute when things had slackened up a bit. They're calling me
for the 'phone now. Tell 'em to wait a minute, Pitcher. Won't you, Miss Leslie?"

The stenographer acted very queerly. At first she seemed overcome with amazement; then tears
flowed from her wondering eyes; and then she smiled sunnily through them, and one of her arms
slid tenderly about the broker's neck.



"l know now," she said, softly. "It's this old business that has driven everything else out of
your head for the time. | was frightened at first. Don't you remember, Harvey? We were married
last evening at 8 o'clock in the Little Church Around the Corner."

Kputepun onennBanus (puijioJ0ru4ecKoro aHajIu3a TeKcTa
CTyneHT IOJDKEH MoKa3aTh aJeKBaTHOE BIIAJCHUE TEOPETUUECKON U MPAKTHIECKO CTOPOHOU
MpeaMeTa, a UMEHHO!

3HaTh OCHOBHBIC TIOHATHSA, JaBaTh WX OIPEACIICHWE W BIAJIETh KIACCU(DUKAIUIMHU
Pa3JIMYHBIX SBJIICHUH, U3y9aeMbIX B TEOPHUH TEKCTA M WILTIOCTPUPOBATH UX TPUMEPAMHU,

3HATh CTMOCOOBI AaKTyaJIM3aIlMU PA3JIUYHBIX S3BIKOBBIX CPEACTB M aHAIM3UPOBATH WX
CIIOCOOHOCTH BBIPAXKATh Pa3IUYHBIC BUJIbI HHPOPMAIIUH B TEKCTE,

BBITIOJTHATh  (DMJIOJIOTHYECKUNM aHAIM3 TEKCTOB PA3JIMYHBIX JKAHPOB, YUMUTHIBAs HX
coJiepaHue U MPOOJIEMATUKY, OCMBICIIMBAsT BHYTPEHHIOI KOMITO3UIIMIO, OMIPECIIUB CIIOCOObBI
nepeauy UMIUTUKATUBHOW WH(OPMAIIUN aBTOPOM.

Ouenka oTBETa 3aBUCUT OT YPOBHS BJIAJICHUS CTYACHTOM TEOPETUYECKUM MaTepHaIOM

UIPAKTHYECKUM €ro TPUMEHEHHEM B COOTBETCTBHU C OCOOCHHOCTSMHU (opMHpOBaHUE
KOMIICTCHITHI
COMJIUYHO» .
CTYICHT Jdajl TOJHBIM, JOTUYHBIA OTBET HA TEOPETHYECKH BOMpOC Omiera, KOPPEKTHO
ynoTpeOuB TEPMUHOJIOTHIO TEOPUU TEKCTA, BHITOIHUII (UIOJIOTHYECKHUIT aHAIN3 TEKCTa B
COOTBETCTBUM C H3YYCHHBIM aJTOPUTMOM, TPABHJIBHO ONPEICIUB €ro TEeMaTHYeCcKoe |
coZiep)KaTeIbHOE  HAIOJHEHHE, CTPYKTYpHbIE OCOOEGHHOCTH M  CIOCOOBI  Tepemadyu
UMIUTUKATUBHOM MHGOpMaruu aBTopoM. [Ipu BIMOIHEHUH (HUIOJIOTHYECKOTO aHAIM3a TEKCTa
Ha QaHIJIMHACKOM S3BIKE€ TMPAKTHYECKH OTCYTCTBYIOT TpaMMaTH4YeCKHUe, JIEKCHUYECKHE U
(dhoHEeTHYECKHE 1 OIHUOKH;

«XOPOLIO»:
CTYJICHT JaJl TIOJHBIN, JIOTUYHBIA OTBET HA TEOPETUUECKUN BOTIPOC OWJIETa, C HE3HAYUTEIIHBHBIMU
HapylUIEHUSIMH YINOTPEOUB TEPMUHOJIOTHUIO TEOPHH TEKCTA, BBIMOJIHUI ¢bunonoruueckui

aHAJIM3 TEKCTa B COOTBETCTBHM C H3YYCHHBIM QITOPUTMOM (JOMYCKAIOTCS HE3HAYMTEIIbHBIC
OUIMOKH), TIPaBWIBHO ONPENCIMB €ro TEeMaTHYeCKOe M COJCP)KaTeIbHOE HAIOJHEHUE,
CTPYKTYpPHBIE OCOOEHHOCTH U CHOCOOBI Mepelaun UMIUIMKaTUBHON nHpopManuu aBTopoM. Ilpu
BBITTOJIHEHUH (PUIIOJIOTMYECKOTO aHalM3a TEKCTa Ha aHTJHMICKOM S3bIKE €CTh I'paMMAaTHYeCKue,
JeKcu4yeckre U (POHETUUECKUE U OIIMOKH, HE 3aTPYAHSIONINE TOHUMaHUE;
«y00671€meopUmMenbHO» .

CTY/AEHT Jaj HEMOJIHBbIN, HEe BCErJa JIOTHYHBIA OTBET Ha TEOPETHUYECKHIl Bompoc OwmieTa, Jenas
OIUOKKA B YHNOTPEONEHWH  TEPMHUHOJIOTMH TEOPUU TEKCTa, BBITOIHUI ¢bunonoruueckuit
aHAIN3 TEKCTa B COOTBCTCTBHHM C M3YYCHHBIM QITOPUTMOM (BO3MOJKHO, C HEKOTOPBIMH
HApYIICHUSIMHU), CJeIaB OMHOKA B OINMpPEACICHHH €ro TeMaTHYeCKOTO M COJCPIKATEeIbHOTO
HAIOJIHEHUS, CTPYKTYPHBIX 0COOCHHOCTEH 1 coco00B Mepenay UMIUTMKaTUBHON HH(GOpMauu
aBTopoM. [lpu BbIMONHEHUH (UIONIOTHUYECKOTO aHalln3a TEKCTa Ha AaHIJIMUCKOM  S3bIKE
MHO>KE€CTBO 'PaMMaTUUYECKUX, JTEKCUUECKUX U (POHETUYECKUX OIHOOK;
«HEY0061€MEOPUMEILHO

CTYNEHT HE Jal  OTBET Ha TEOPEeTHYECKHIl BOIpoc Ouiera, HEKOPPEKTHO YHOTpeOUB
TEPMHUHOJIOTHIO TEOPUM TEKCTa, HE BBIOJIHUI ¢unonoruueckuii aHajlu3 TEKCTa B
COOTBETCTBUU C H3YYEHHBIM aJITOPUTMOM, HENPAaBUJIBHO ONPEAEIUB €ro TeMaTUYecKoe U
COJIep)KaTeIbHOE  HANOJHEHHE, CTPYKTypHblE OCOOEHHOCTH UM  CHOCOOBI  Iepenadyu
UMIUIMKaTUBHON MH(OpMaIMK aBTOpoM. [Ipu BBHIMOJHEHUH (HIIOJOTHYECKOTO aHAIN3a TeKCTa
Ha aHTJMICKOM SI3bIKE MHOKECTBO IPAMMATHUYECKHX, JIEKCHUECKHX M (DOHETHUECKUX OIIHOOK,
3aTPYJHSIOUINX TOHUMaHHUE.

Cemectp 7
OOpa3ubl 3a1aHNil TEKYILIEro KOHTPOJIst



TeKcm afl}l d)MﬂOﬂOZZUleCKOZO aHaaus3a.
KatherineMansfield
A Bad ldea

SOMETHING’S HAPPENED to me - something bad. And | don’t know what to do about it. | don’t
see any way out for the life of me. The worst of it is, | can’t get this thing into focus - if you
know what | mean. I just feel in a muddle - in the hell of a muddle. It ought to be plain to anyone
that I’m not the kind of man to get mixed up in a thing like this. I’m not one of your actor
Johnnies, or a chap in a book. I’m - well, I knew what I was all right until yesterday. But now - |
feel helpless, yes, that’s the word, helpless. Here | sit, chucking stones at the sea like a child
that’s missed its mother. And everybody else has cut along home hours ago and tea’s over and
it’s getting on for time to light the lamp. I shall have to go home too, sooner or later. | see that, of
course. In fact, would you believe it? at this very moment | wish | was there in spite of
everything. What’s she doing? My wife, | mean. Has she cleared away? Or has she stayed there
staring at the table with the plates pushed back? My God! when | think that I could howl like a
dog - if you know what | mean . ..

I should have realised it was all U.P. this morning when she didn’t get up for breakfast. I did, in
a way. But | couldn’t face it. | had the feeling that if I said nothing special and just treated it as
one of her bad headache days and went off to the office, by the time I got back this evening the
whole affair would have blown over somehow. No, that wasn’t it. | felt a bit like 1 do now,
‘helpless’. What was | to do? Just go on. That was all I could think of. So I took her up a cup of
tea and a couple of slices of thin bread and butter as per usual on her headache days. The blind
was still down. She was lying on her back. I think she had a wet handkerchief on her forehead.
I’m not sure, for I couldn’t look at her. It was a beastly feeling. And she said in a weak kind of
voice, ‘Put the jug on the table, will you?’ I put it down. I said, ‘Can | do anything?” And she
said, ‘No. I’ll be all right in half an hour.” But her voice, you know! It did for me. | barged out as
quick as I could, snatched my hat and stick from the hall-stand and dashed off for the tram.
Here’s a queer thing - you needn’t believe me if you don’t want to - the moment | got out of the
house | forgot that about my wife. It was a splendid morning, soft, with the sun making silver
ducks on the sea. The kind of morning when you know it’s going to keep hot and fine all day.
Even the tram bell sounded different, and the little school kids crammed between people’s knees
had bunches of flowers. | don’t know — | can’t understand why - | just felt happy, but happy in a
way I’d never been before, happy to beat the band! That wind that had been so strong the night
before was still blowing a bit. It felt like her - the other - touching me. Yes, it did. Brought it
back, every bit of it. If | told you how it took me, you’d say | was mad. | felt reckless - didn’t
care if | was late for the office or not and | wanted to do every one a kindness. | helped the little
kids out of the tram. One little chap dropped his cap, and when | picked it up for him and said,
‘Here, sonny!” . .. well, it was all | could do not to make a fool of myself.

At the office it was just the same. It seemed to me 1’d never known the fellows at the office
before. When old Fisher came over to my desk and put down a couple of giant sweet peas as per
usual with his ‘Beat em, old man, beat ’em!” - | didn’t feel annoyed. | didn’t care that he was
riddled with conceit about his garden. I just looked at them and | said quietly, “Yes, you’ve done
it this time.” He didn’t know what to make of it. Came back in about five minutes and asked me
if I had a headache.

And so it went on all day. In the evening | dashed home with the home-going crowd, pushed
open the gate, saw the hall-door open as it always is and sat down on the little chair just inside to
take off my boots. My slippers were there, of course. This seemed to me a good sign. | put my
boots into the rack in the cupboard under the stairs, changed my office coat and made for the
kitchen. I knew my wife was there. Wait a bit. The only thing | couldn’t manage was my
whistling as per usual, ‘I often lie awake and think, What a dreadful thing is work . . .” | had a
try, but nothing came of it. Well, 1 opened the kitchen door and said, ‘Hullo! How’s everybody?’
But as soon as I’d said that - even before - | knew the worst had happened. She was standing at



the table beating the salad dressing. And when she looked up and gave a kind of smile and said
‘Hullo!” you could have knocked me down! My wife looked dreadful - there’s no other word for
it. She must have been crying all day. She’d put some white flour stuff on her face to take away
the marks - but it only made her look worse. She must have seen | spotted something, for she
caught up the cup of cream and poured some into the salad bowl - like she always does, you
know, so quick, so neat, in her own way - and began beating again. | said, ‘Is your head better?’
But she didn’t seem to hear. She said, ‘Are you going to water the garden before or after
supper?” What could | say? | said, ‘After,” and went off to the dining-room, opened the evening
paper and sat by the open window - well, hiding behind that paper, | suppose.
I shall never forget sitting there. People passing by, going down the road, sounded so peaceful.
And a man passed with some cows. I - | envied him. My wife came in and out. Then she called
me to supper and we sat down. | suppose we ate some cold meat and salad. | don’t remember.
We must have. But neither of us spoke. It’s like a dream now. Then she got up, changed the
plates, and went to the larder for the pudding. Do you know what the pudding was? Well, of
course, it wouldn’t mean anything to you. It was my favourite - the kind she only made me on
special occasions - honeycomb cream . . .
Kpurtepun oneHnBanust (pUI0710r14eCKOro aHAIN3a TEKCTa

Ouemca OTBCTAa 3aBUCHUT OT YpPOBHA BJIAJACHUA CTYACHTOM TCOPCTUYCCKHUM MaTCpHUaAJIOM
HIIPAKTHUYCCKUM €ro MNpUMCHCHUCM B COOTBCTCTBHU C 0COOEHHOCTSIMHA (I)OpMI/IpOBaHI/Ie
KOMIIETEHIINN
«OMJIUYHO» !
CTYACHT Jall HOJ'IHBIfI, JIOTUYHBIA OTBET Ha TeOpeTI/I‘IeCKI/Iﬁ BOIIPOC 6I/IJ'IeTa, KOPPEKTHO
yrIOTpe6I/IB TEPMHUHOJIOTUIO TCOPHUH TCKCTA, BBIIIOJIHHUII (bHJ'IOJ'IOl"I/I‘IeCKI/Iﬁ aHaJIn3 TEKCTa B
COOTBETCTBHMH C H3YUCHHBIM aJIrOpUTMOM, IMIPaBHUIBHO OIPEACINB €ro TEMATHUYCCKOC U
COJICpXKATEIIPHOE  HAMOJHEHWEe, CTPYKTYPHBIE OCOOCHHOCTM M  CHOCOOBI  Iepenadu
UMIUTMKAaTUBHOW MH(opManuu aBTopoM. [Ipu BbIMOIHEHUU (UIIOIOTUYECKOTO aHalu3a TEKCTa
Ha AaHIJIMKUCKOM  SI3BIKE MMPAKTUYCCKU OTCYTCTBYHOT TIpPaMMAaTHYCCKHE, JICKCUYCCKUC U
(dhoHeTHYECKHE U OIIHUOKH;

«XOPpOILIO»:
CTYZIEHT Jajl MOJHBIHN, JIOTHYHBIH OTBET Ha TEOPETUUYECKHIA BOIIPOC OMUJIETa, C HE3HAYUTEIbHBIMU
HApYLIICHUSIMH yNOTPEOUB TEPMHHOJIOTHUIO TEOPUHU TEKCTA, BBIOJIHUI ¢bunonornueckuit

aHaJ M3 TEKCTa B COOTBETCTBUU C H3YUCHHBIM aITOPUTMOM (JOMYCKAIOTCS HE3HAYMTEIIbHBIC
OMKOKK), TPABWIBHO OMNPEACIMB €ro TEMaTHYeCKOEe U COJCPIKATEIBHOE HAIOJHCHUE,
CTPYKTYpHBIE OCOOCHHOCTH ¥ CIIOCOOBI TIepejaun UMITUKaTUBHOW HH(pOpMaruu aBTopoM. [lpu
BBITIOTHEHUH (PUIIOTIOTHYECKOT0 aHallM3a TeKCTa Ha aHTJIMICKOM SI3bIKE €CTh rpaMMAaTUYECKUe,
JeKcudeckre U (POHETUYECKHE U OIUOKH, HE 3aTPYAHSIONINE TIOHUMaHKE,;
«y00671€meoOpUMEeNIbHOY .

CTYIEHT Jaj HeTOJHbIN, He BCerja JIOTUYHBIA OTBET HAa TEOPETHUECKHiIl Bompoc Owmiera, Aenas
OIKUOKKA B YHNOTPEONEHUHM  TEPMHUHOJIOIMH TEOPUU TEKCTa, BBIMOJIHUI ¢bunonoruueckui
aHAIN3 TEKCTa B COOTBETCTBHHM C W3YYCHHBIM QITOPUTMOM (BO3MOXKHO, C HEKOTOPBIMH
HApYIICHUSIMHU), CJETaB OMUOKA B OINMPEACICHHH €ro TEeMaTHYeCKOrO M COJCPIKATEIbHOTO
HAIOJHEHUS, CTPYKTYPHBIX OCOOCHHOCTEH M CIIOCOOOB Tepeaadn UMIUTMKAaTUBHON WH(OpMaIun
aBTopoM. [lpu BbeITIONHEHUH (UIOJOTUYECKOTO aHAIW3a TEKCTa Ha AHTJIMMUCKOM  SI3BIKE
MHOECTBO TPaMMAaTHUYECKHX, JIEKCUIECKUX U (POHETHUECKUX OITHOOK;
«HEYy0061€MeoOpPUMENbHO

CTYIEHT HE JaJl  OTBET HAa TEOPETUYECKUI BOIMpOoC OwieTa, HEKOPPEKTHO YHOTpeOUB
TEPMUHOJIOTUIO TEOPUM TEKCTa, HE BBITIOJIHUI GWIONOrMYeCKU aHAIM3 TEKCTa B
COOTBETCTBUU C HU3YYEHHBIM aJTOPUTMOM, HENPaBUIIBLHO OIPEAEIUB €ro TeMaTH4YeCKoe U
coJepKaTelbHOE  HANOJHEHHWE, CTPYKTypHbIE OCOOEHHOCTH U CIOCOOBI  Mepenaqu
UMIUTMKATUBHON MH(OpManuu aBTopoM. [Ipu BBIOTHEHUU (PUIIOJIOTUYECKOTO aHAU3a TEKCTa
HA AHTJIMHCKOM $I3bIKE MHOXECTBO IPAMMaTHUYECKUX, JEKCHUECKUX U (DOHETHUECKUX OIIMOOK,
3aTPYAHSIOUIMX TOHUMAaHHE.



Cemectp 8
OO0pa3ubl 3a1aHUI TEKYIIEro KOHTPOJIst
Texcm ons qblxtJZOJZOZZ/l"IECKOZO ananusa:
HenryCecil
THE NAME

“GEORGE ELEPHANT!” called the Clerk in Court Number One; and a small man with glasses
was brought.

“Are you George Elephant?” asked the Clerk.

“l am.”

“You are charged with murder; that you at Golders Green on the 19th day of January 1948,
murdered Jane Elephant. How say you, George Elephant, are you guilty or not guilty?”

“Not guilty.”

“Very well,” said the Judge. “You may sit down.”

Except for a few remarks on the curious name of the prisoner, few people were interested in the
case. The facts as stated were very simple. On the 20th January the prisoner had walked into a
police station. “I have cut my wife’s throat,” he said. “She’s quite dead.”

It seemed true enough. Her throat seemed to have been cut with a razor which was near her
body.

No defence was put forward at the police court. It seemed a clear case. The prisoner was,
however, later defended by Sir Gordon Macintosh, who seldom accepted facts as they seemed.
These are the facts that he discovered about George Elephant.

George was born of ordinary middle-class parents at the end of the nineteenth century. There
was no sign of madness in the family. On leaving school George had gone into his father’s
business, and after that he had married. Jane was not a particularly attractive wife. She took a
good deal of pleasure in laughing at George. George was a little ashamed of his name, but he had
never had the courage to change it.

Usually, however, the owners of unfortunate names just bear them. George had certainly
suffered a great deal. When he first went to school and was asked his name in front of the other
boys, he replied, “George Elephant.”

“Olliphant?” said the master.

“No, sir, Elephant.”

“What, Elephant? Like the animals?”

“Yes, sir, like the animals.”

After that at school he was called by the names of all known, and some unknown, animals.
George was modest, and boys at school are merciless. He was not happy there. But his troubles
did not end when he left school.Hereceived many calls from the people who have nothing better
to do than to use the telephone as a means of annoyance.

You Smiths and Robinsons, who have never suffered in this way, may smile. These unwelcome
attentions from impolite strangers may seem to you unimportant. But change your name to a
foolish one—even for two weeks—and see what happens to you.

George, indeed, had no pride in his name but for no exact reason, was unwilling to change it. So
he suffered the smiles of shopgirls when he gave his name, and the continual jokes of the people
on the telephone.He even thought of giving up the telephone, but he needed it and so he kept it.
When he married Jane he had hoped she would make his difficulties lighter. But Jane did not
mind being called Elephant; in fact she told everyone her new name, particularly if her husband
was near. She used to call him “my elephant boy”, and so he was not allowed to forget.

When Sir Gordon Macintosh had discovered these facts, he had no doubt at all of the proper
defence to raise in the court. He immediately had George examined by famous doctors. He
claimed that either the prisoner had been driven mad by his early sufferings and his wife’s
behaviour; or that he had entirely lost control of himself.



In putting forward the defence of madness he said that the man’s mind had given way. It was
proved that George had never offered violence to anyone. Relations and friends said that
hisbehaviour towards his wife was without fault.
“Why,” said Sir Gordon, “should this mild little man kill his wife unless he was mad? I listened
to all your names as they were read out in court: they were all ordinary names. How happy you
must be that they are. | ask you to listen to the words of famous doctors. They will tell you that
the mind of the prisoner has been affected from his earliest childhood by this extraordinary
name. The effect on his mind was increased by the boys at school, by those whom he met in
business, by jokers, and finally by his unfortunate wife. These doctors are ready to say that the
mind of the accused man may have been in such a state that he was not fully responsible for his
actions.”
Sir Gordon called his witnesses. The doctors said that the accused was not mad, but that his mind
was very much affected by jokes about his name. They agreed that he realized that it was wrong
to kill a wife.But the prisoner might have been made so angry by his wife’s jokes that he could
not control himself.
George was not found guilty of murder, but he was sent to prison for seven years. That, however,
was not the end of the matter, because the case by this time caused great public interest.
A law was suggested to make it a serious offence to use the telephone for making jokes about
names. Letters were written to the newspapers. Doctors wrote articles. The case of George
Elephant became quite famous. In the end George’s time in prison was reduced from seven years
to three. So, George would be set free after a little more than two years if he behaved himself
well.
Two years later, just before he was let out, a priest arrived at the prison. He had a talk with
George.
“Before you leave,” said the visitor, “would you like to say anything to me in secret, so that you
may feel you are starting life again with a clean soul?”
George hesitated. “I feel that there may be something that is a load on your mind,” said the
man,“Perhaps | can help you. Start telling me in your own words the story of your crime. Tell me
what actually led you to kill your wife?”
“Well, as a matter of fact,”said George, “I was fond of another woman”.
KpI/ITepI/II/I OLICHUBAHUA (l)I/IJIOJIOFI/I‘IeCKOFO AHAJIN3a TEKCTa

Ouemca OTBCTA 3aBUCHUT OT YpPOBHA BJIAJACHUA CTYACHTOM TCOPCTUYCCKHUM MATCpHUaAJIOM
HIIPAKTUYCCKUM €ro MNpUMCHCHUCM B COOTBCTCTBHU C OCOGCHHOCTHMI/I (I)OpMPIpOBaHI/IG
KOMIIETECHITHI.
COMIAUYUHO .
CTYACHT Jall HOHHBIﬁ, JIOTUYHBIM OTBET Ha TeOpeTI/I‘IeCKI/Iﬁ BOIIPOC 6I/IJ'IeTa, KOPPCKTHO
yHOTpe6I/IB TCPMHUHOJIOTUIO TCOPUU TCKCTA, BBIIIOJIHHUII (1)I/IJ'IOJ'IOI"I/I‘ICCKI/II‘/‘I dHaJIn3 TEKCTAa B
COOTBETCTBHMU C H3YYCHHBIM QJITOPUTMOM, IPAaBUJIBHO OIPCACIINB C€ro TEMATUYCCKOC H
COACPIKATCIIbHOC HAIIOJIHCHUE, CTPYKTYPHBIC 0COOEHHOCTH u CIIOCOOBI nepeaadun
MMIUTAKATUBHOM MH(pOopMarmu aBTopoM. [Ipw BIMOIHEHUN (UIIOJIOTHYECKOTO aHAJIM3a TEKCTa
Ha AaHTJIMHACKOM SI3BIKE MNPAKTUYCCKU OTCYTCTBYHOT TIpPaMMAaTHYCCKHE, JICKCUYCCKUC U
(dhoHEeTHYECKHE U OIHUOKH;

«XOPOLLIO»:
CTYJEHT J1aJl MOJIHBIN, IOTUYHBIN OTBET Ha TEOPETUUYECKUIN BOMPOC OMIIETa, C HE3HAYUTEIbHBIMU
HapylIIEHUSIMH YHNOTPEOUB TEPMUHOJIOTHUIO TEOPHH TEKCTA, BBIMOJIHUI ¢buoornvecKuit

aHAJIN3 TEKCTa B COOTBETCTBHM C H3YYCHHBIM QITOPUTMOM (JOIYCKAIOTCS HE3HAYMTEIIbHBIC
OIMOKHU), TIPaBWIBHO ONPENCIMB €ro TEMaTHYeCKOe M COJCP)KATEIbHOC HAIOJHCHUE,
CTPYKTYpPHBIE OCOOEHHOCTH U CHOCOOBI Mepelaui UMIUIMKaTUBHON nHpopManuu aBTopoM. Ilpu
BBITIOJIHEHUH (PUITIOJIOTMYECKOTO aHaM3a TEKCTa Ha aHTJIMICKOM SI3bIKE €CTh I'paMMAaTHYeCKue,
JeKcu4yeckre U OHETUUECKUe U OIMOKH, HE 3aTPYAHSIONINE TOHUMaHUE;
«Y0061€ME0PUMEILHOY



CTYACHT Jlal HETIOJHBIN, HEe BCcerJa JIOTUYHBIN OTBET HAa TEOPETUYECKUM BOIMpPOC OwieTa, aemnas
OMOKU B YMOTPEOICHUH  TEPMHUHOJIOTUU TEOPUU TEKCTA, BBITIOJTHHI ¢bunonoruueckuit
aHaJM3 TEKCTa B COOTBETCTBUU C HM3YYCHHBIM aJIrOPUTMOM (BO3MOXKHO, C HEKOTOPHIMHU
HApYIICHUSIMHU), CJETaB OMHOKA B OMPEACICHHH €ro TEeMaTHYeCKOTO M COJCPIKATEIBHOTO
HAMOJIHEHUS, CTPYKTYPHBIX OCOOCHHOCTEH M coco00B Mepenayr UMIUTMKaTUBHON MH(GOpMauu
aBTopoM. [Ipu BbIMONHEHUU (HUIONOTHUECKOTO aHallM3a TEKCTa Ha AaHTJIMICKOM  S3bIKE
MHO>KE€CTBO 'PaMMaTUUYECKUX, IEKCUYECKUX U (POHETUYECKHX OIINOOK;
«HEY006/1eMmE0PUMEILHO

CTYNEHT HE JaJl  OTBET Ha TEOpEeTHYEeCKHil BONpoc Ouiera, HEKOPPEKTHO YHOTpeOUB
TEPMHUHOJIOTHIO TEOPUM TEKCTa, HE BBIMOJIHUI ¢unonoruueckuii aHaiuM3 TEKCTa B
COOTBETCTBUU C H3YYEHHBIM aJTOPUTMOM, HENPAaBUJILHO OINpEAEIUB €ro TeMaTUYecKoe U
COZIep)KaTeIbHOE  HAINOJHEHHWE, CTPYKTypHble OCOOEHHOCTM M CIOcoObl  Ieperadu
UMIUIMKAaTUBHON MH(OpMaIMi aBTOpoM. [Ipu BBHIMOJHEHUH (UIIOJOTHYECKOTO aHAIN3a TEKCTa
Ha aHTJIMICKOM SI3bIKE MHOKECTBO IPAMMATHYECKHX, JIEKCHUECKHX M (DOHETHUECKUX OIIHOOK,
3aTPYAHSIIONIUX TOHUMAaHHE.

6.2. OneHoO4YHbIE CPeICTBA M KPUTEPUH OLlEHUBAHUS IS IIPOMEKYTOUHOI
aTTecTaluu

IIpomMe:kyTOUHBIH KOHTPOJIb OCYIIECTBJIsieTcsl B BHIe dk3ameHa B 1, 2, 3, 4, 5 8
ceMecTpax u 3a4eTa B 7/ cemMecTpe.

OuneHka Ha 3JK3aMeHe CKJIAJbIBAeTCS W3 Pe3yjabTAaTOB 3aJaHMH OWjiera, a TaKiKe
pe3yJibTaTa UTOrOBOM KOHTPOJIbLHOM padoThl 3a cemecTp. TOorosasi KOHTpoJLHas padora,
HANMCAHHASI HA OIEHKY <HEYJOBJIETBOPHUTEJIbHO», ABTOMATHYECKH TOHHMKAET OOIIYI0
OII€HKY 32 YCTHBIH OTBET HA OJUH 0aJLJI.

Jk3aMeH B 1, 2 ceMecTpax mpoBOAMTCH B YCTHO-MHMCbMeHHOH ¢opme M BKJIHOYAET
NHCbMEHHBII MepeBOJl CUTYAlMil ¢ PYCCKOrO SI3bIKa HA AHIVIMICKMI € MCIOJb30BaHHEM
H3Yy4YeHHOH JIEKCHMKH, 2 TaKie MOHOJIOI Ha MNPeNJ0KeHHYI TeMy, TeKCT JJsi KPaTKoro
nepeckasa u 00Cy KIeHHsl.

1 cemectp

1) Dx3aMeHanMOHHBIE 3a]aHus (IPUMep)
Buser Ne 1 (mpumep)

1. Read Text 1. Prepare phonetic reading of the marked passage. Point out the most typical
difficulties for Russian students.

2. Make up a situation using the following words and expressions.

3. Make up a dialogue on the picture.

Ikzamenauuonnoezadanue Ne 1 (npumep)

Bapuanr 1



So he entered a chemist's shop and said: "Will you, please, give me something for my cow!"
The chemist, thinking he had misunderstood him, asked politely:

"I beg your pardon, sir?"
The Frenchman repeated his request for some remedy for his cow.
"For your cow, sir?" replied the chemist. "Are you a farmer then?"

"A farmer?" answered the Frenchman rather indignantly. "What in the world® makes you
think so? Oh, no, | came from Paris, from beautiful Paris!" he added haughtily.

The chemist now almost began to think that he was dealing with a madman. In great
bewilderment he asked again: "But your cow, sir? Where is your cow?"

"Here?" cried the Frenchman, coughing very loud and pointing to his chest. "Here it is! |
have a very big cow in my chest!"

Luckily, the chemist understood and gave him the remedy he wanted.
Bapuant 2
Once upon a time there lived a prince who had a great fancy for horses.

Walking through the market with one of his friends, the prince once saw a fine steed* whom
a passing dealer was selling. The prince decided to buy it and managed to induce the dealer® to
accept about half the price that he had asked for it.

"Get me another such horse to make a match to it," said the prince, overjoyed with his
bargain.®

"I will do so," said the dealer, "if |1 get something in advance; for | cannot get another such
horse without paying something down to its present owner."

"Take this," said the prince, handing him a considerable sum, and come back with
the other horse as soon as you can.»

Ix3amenayuonnoezaoanue Ne 2 (npumep)
Bapuanr 1

an apartment building, a lounge, rubbish-chute, floor space, house-warming party, to face (south,
west, east, north), a flat of three rooms, the first floor.

Bapuant 2

sister-in-law, nephew, niece, in early forties, grandparents, to be / to come of age, naughty,
to do something for a living, a college graduate.

Axzamenauuonnoe 3aoanue N 3. Kapmunka ons cocmaenenus ouanoza (npumep)



Bapuant 1

Bapuanm 2

KpnTepnn BBICTABJICHHUA OLICHKHU HA JK3aME€HEe

KpnTeplm BbICTABJICHHUA OLICHKHU HA JK3aME€HE

10-0anabHas
Kaja

5-0anabHasn
mKaJja

Kputepun onenku

10 6ayutoB

«OTJIIMYHO»

CryneHt npu OTBETE JIEMOHCTpPUPYET BCECTOPOHHEE,
CHCTEMAaTHYecKoe M IIIyOOKOE 3HAaHWE Y4eOHO-IIPOrPaMMHOTO
MaTepuana, yMEHUe CBOOOJTHO BBITIOJTHSATH 3a/1aHus,
MpeayCMOTpEHHbIe TporpamMmoii. CBOOOAHO OpHEHTHPYETCS B
OCHOBHOM U JIOTIONIHUTENBHOW JIUTEpAType, PEKOMEHIOBAHHOU
MporpaMMoM, a TakKe IIOKa3blBAET YCBOEHUE B3aUMOCBSI3H
OCHOBHBIX TOHATHA JUCHWIUIMHBI W WX 3HAYCHUH Ui




npruobperaeMoii ipodeccry, MpOoSBIISIET TBOPYECKHUE CIIOCOOHOCTH B
MTOHVMAaHNH, W3JI0KEHUN n HCTIONb30BaHUN y4eOHo-
MpOrpaMMHOTOMaTepHaa.

IIpu 5TOM HE HONYyCKaeT HETOYHOCTEN B OTBETE.

9 GaoB

«OTJIUYHO»

CryneHt pH OTBETE  JEMOHCTPHUPYET BCECTOPOHHEE,
CHUCTEMAaTHYeCKOe W TJIyOOKOE€ 3HaHHE Y4eOHO-TIPOrPaMMHOTO
MaTepuana, YMEHHE CBOOOMIHO BBINOJIHATh 3a/1aHus,
IpeIyCMOTpeHHbIe IporpaMmoil. CBOOOZHO OpHUEHTUpYeTCS B
OCHOBHOM U JIONOJIHUTEIBLHOW JINTEPAType, PEKOMEHIOBaHHOM
IporpamMMolf, a TakXke IIOKa3bIBaeT YCBOEGHHUE B3aUMOCBS3HU
OCHOBHBIX MOHATHUM  JUCHMIUIMHBI M WX 3HA4GHUH [uid
npuodperaeMoii mpodeccuyl, NposBILIET TBOPUECKUE CIIOCOOHOCTH B
MIOHUMaHUH, U3JI0KEHUU u HCTIOJIb30BaHUH y4eOHo-
IIpOrpaMMHOroMaTepuana.

Ipu 3TOM BO3MOXKHA HECYLIECTBEHHAsh  HETOYHOCTh B oTBeTe (1),
KOTOPYO ~ CTYICHT CMOCOOCH  YCTPaHHTh 0€3  MOMOIIU
MPEnoaBaTes.

8 6ayu1oB

«XOpOo1o»

CTymeHT Tpu OTBEeTe AEMOHCTPHUPYET XOpollee 3HaHHE YIeOHO-
MIPOTPaMMHOTO MaTepHalia, YCIHEIIHO BBINOIHAECT MPEILyCMOTPEHHBIC
3a7aHus, 3HACT OCHOBHYIO JIUTEpaTypy, PEKOMEHIOBAHHYIO B
nporpamme. Iloka3piBaeT CUCTEMATHMUYECKMM XapakTep 3HAHUM 110
JUCLUIUIMHE U CIHOCOOCH K MX CaMOCTOATEIbHOMY MOIMOITHEHHUIO U
OOHOBJICHUIO B XOJle JajibHeilleil ydeOHoil paboTel M mpodec-
CHOHAJIBHOH JIeSITeJIbHOCTH.

I1pu 3TOM J0MyCKaeT HETOYHOCTH B OTBETE (HE Oosiee 2-X), KOTOPHIE
yCTpaHseT 6e3 MOMOIIH IIPEMOAaBaTelIs.

7 GamnoB

«XOpOLIO»

CTyneHT TpH OTBETE JEMOHCTPHPYET XOpollee 3HaHWEe Y4eOHO-
MIPOrPaMMHOT0 MaTepHaia, YCIEIIHO BBIMOJIHSICT IPEIyCMOTPCHHBIC
3aJaHud, 3HACT OCHOBHYIO JIUTEPaTypy, PCKOMCHIOBAaHHYIO B
mporpamme. [loka3pBaeT CHCTEMATHYSCKHMH XapakKTep 3HAHWUH IO
JWICITUIDTIHE W CHOCOOCH K WX CAMOCTOSTCIHHOMY TOITONHCHUIO H
OOHOBIIGHMIO B XOJIl¢ NaibHeimell yueOHOH paboThl U mpodec-
CHOHAJIFHOM AEATeTHbHOCTH.

Ilpn sTOM JjOTycKaeT OTAeHbHBIE HeTouHOCTH (He Oonee 2-x),
KOTOpBIE YCTPAHSAET C IIOMOIIBIO TIPETIO[ABATEIIS.

6 6ayu1oB

«YHOOBJIETB.»

CryneHT OoOHapyXHBaeT 3HaHHE OCHOBHOTO ydeOHOTO MaTepHaja B
00bEMe, HEOOXOJMMOM sl JaJibHeHIned yd€Obl M IMPEACTOSIIeH
paborel 1o mpodeccuy, CHpaBIsieTCss C BBIIOJHEHUEM 3a[aHHH,
MIPEYCMOTPEHHBIX MPOIPaMMOM, 3HAKOM C OCHOBHOW JIMTEPaTYpOH,
PEKOMEHJOBAHHOM MPOrpaMMOM, HO [JOIyCKAaeT IOrPELUIHOCT B
ortBere (He Oonee 3-X), KOTOpblE  CIIOCOOEH YCTPAHHUTH IO
PYKOBOZICTBOM IPETIOIaBaTENs.

5 GamnoB

«YIIOBJIETB.»

CtyzmeHT OOHAapY)XMBAeT 3HaHHE OCHOBHOTO Y4eOHOrO Marepuana B
00bEMe, HEOOXOAMMOM ISl JaJbHEHIed Y4EObI M IIPeACTOSIIEH
paboTbl 1O TpodeccHy, CHPABISIETCS C BBHIMIOTHCHHEM 33JIaHUM,
TPETYCMOTPEHHBIX MPOrPAMMOii, 3HAKOM C OCHOBHOM JIMTEPATYPOH,
PCKOMEH/IOBAHHOW TPOrPaMMOM, HO JOIMYCKAeT MOTPEIIHOCTH B
otBere (He Oomee 4-X), KOTOpble  CITOCOOEH YCTPaHUTH TION




PYKOBOJACTBOM IIpETIOAaBaTECIIA.

4 Gajuta U MeHee «HEYJIOBJIETB.»

CrynmeHt oOHapyX#BaeT IpoOeibl B 3HAHUSIX OCHOBHOTO Y4eOHO-
MIPOTPaMMHOTO MaTepuala, JOMyCTKaeT MPHHIUIHAAIBHBIE OIIHOKN
B BBINOJHEHUH TPEIYCMOTPEHHBIX INPOrpaMMOM 3aJaHuii, HE
3HAKOM C OCHOBHOMH JIUTEpaTypoO, IpeyCMOTPEHHON MPOrpaMMOii,
U He BuajzeeT Oa30BBIMM 3HAHMAMH, MPELYCMOTPEHHBIMH IO
JAHHOM TUCLUIUIMHE U ONpeIeIEHHBIMU MPEIMETHBIMU YMEHUSIMHU.

2 ceMmecTp

1) Dk3aMeHaNIMOHHbBIE 32 aHusI (IpUMep)

Buusier Ne 1 (mpumep)

1. Present the dialogue in the form of a situation.

2. Translate the following situation into English.

3. Make up a dialogue on one of the subjects.

Ix3ameHanuonnoe3aganue Ne 1

Bapuanr 1

EXAMINATIONDIALOGUE Nel

SHEILA and BOB are TALKING about NEW YORK

Interviewer: How long did you live in the States?

Bob: We were there for two years, in New York.

Interviewer: And did you enjoy it?

Sheila: Oh, tremendously. We had a wonderful time.

Bob: Yeah, what we liked best was that we could work and yet still lead a normal life. I mean,

the shops are open till ten o’clock.

Interviewer: All shops?

Sheila: Yes, everything. Food shops, chemists...

Bob: There’s even a huge department store called Gimbles on 86th Street that was open till nine
o’clock. And some supermarkets are open twenty-four hours a day. Most shops don’t open as
early as in England, well, they don’t open until about erm... 10 or 11 in the morning.

Sheila: Yes, that’s right. Because they all work much later. And everything’s open on Sundays.
And the holidays, the public holidays are much shorter than here, and in the States only the
banks are shut. Everything else stays open, so it makes life much easier. You could do what you

liked when you liked.

Interviewer: | see... erm... Do you think New York is as cosmopolitan as London?




Bob: Oh, yes, but it’s not as mixed. Nationalities stay in their own areas; like there’s the Russian
section...

Interviewer: Did you make many friends?

Sheila: Well, that’s what’s interesting, really. We made more friends in our two years there than
we have after two years of living back here near London. | think Americans are more... open,
they... you know, they speak their minds, so if they don’t like something, well, they actually tell
you directly. Not like the British, who might think one thing and say another. So maybe the
British are ruder than the Americans!

Bapuanr 2
EXAMINATION DIALOGUE Ne2
TERRY TALKING about LONDON

Interviewer: So, Terry. You've been in London quite a long time now. What
differences do you notice between the two countries?

Terry: Obviously the biggest difference is the people. The average nglishman is...cold and not
very open.

Interviewer: Oh! Terry: In the States it's very different. We start conversations with people in
the street. We're a lot more enthusiastic and spontaneous than people here. You know,
when | first came, | couldn't understand what was wrong, but now | see that | was trying
to be too friendly too soon.

Interviewer: But um, tell me, do the English improve as you get to know them?
Terry: Oh yes!

Interviewer: Ah, that's interesting. What about your impressions of living here? How
does that compare with the States?

Terry: Well, mmm... | think life's a lot easier in the States. It's easier to make money and it's
easier to spend it. Shops are open all the time over there. When | first came to England
you had to race to reach the supermarket before 5.30, but this has changed. Some shops
are open later now, and on Sundays, but they are still harder to find than in the States.

Interviewer: Yeah. But it is a lot better than it was.

Terry: Sure. And another thing is Americans work a lot harder than you do here. To the
English, their private lives are important. Their holidays are important, their gardens
are important, their dogs are important, but for Americans, work is the most important
thing in our lives. You know, holidays seem to be longer here, and around Christmas
and New Year the whole country closes down for two weeks!

Interviewer: Oh, come on!

Terry: It's true! We Americans are like the Japanese in this respect. We live to work.



Interviewer: So you don't like London very much!

Terry: Oh, you would think so from what I'm saying, wouldn't you? No, in fact | really love it
here. I go home once a year and | really look forward to coming back here. This is my
home now. | find life safer, more relaxed, and much more enjoyable. The
Underground isn't very clean but at least you can use it and feel safe. And your taxi
drivers are wonderful! They tell you their life stories and know every street in London.
Maybe I've gotten into English habits! England doesn't have the dramatic beauty of the
States, but oh, it... it's very pretty and charming in a way that I find comforting.

JK3aMeHalMOHHOE 3aganue Ne 2
Bapuant 1

- Mmue TpeOyercs NATHAALATH MHUHYT, 4YTOOBI 1OOpaThcs A0 YHHBepcuteTa. S yxke
Mo3aBTpaKayl, yopas co CTojia U TOTOB OTIPABUTHCS. Y MEHS HHUKOTJA HET BPEMEHH, YTOOBI
MPUTOTOBUTH MUTATEIILHBIN 3aBTPaK, IOITOMY 51 OOBIYHO BBITUBAIO YaIIKy Kode ¢ Oyrepopomom.

- TI'me TeI 00BIYHO 00€macHIL?

- B cronoBoii. UImenHo Tyna s ceiiuac u uay. B Tpu uyaca Tam ObIBaeT Majo Hapoja U
BCEr/la MOKHO HAlTH YTO-HUOYIb MO BKYCY.

- A g Hukorjma He oOenato Tak paHo. S mro6mio oben u3 3-€x Omoa W YTO-HUOYAb Ha
Jiecepr.

- Sl toxe. A He MOWTH U HaM B OvoKkaliiee kade 1 He MepeKyCUThb JIU BMecTe?

- He Bo3paxaro.

Bapuanr 2

- JloX1b yxKe KOHIHIICS ?

- Her, Bcé emé nnér, MHE KaXKeTCs.

- Kaxkas xanocts! S He B3sna ¢ coboit 30HTUK. S HE Mory Oosblie *aaTk. borock, 4To s
MOTy OT03/1aTh B KUHO. Sl yBepeHa, uTo AHS yxe KAET MEHSI.

- Tbr MOXeub B35Th MOM 30HTHUK. TOJIBKO MOJOXKAWM MUHYTKY, S JOJDKHA €ro IOHUCKATh.
Mama ckasana, 4To OH B puxoxen. BoT oH.

- Cmacu6o 6osbnoe. /o cBugaHus.

- Tlocroit. Mue Toxe mopa yxoautb. He Bo3paxaenb, eciu s oy ¢ To60i? MHe HYKHO
MPOUTHUCH TI0 Mara3uHaM M KyIHUTh YTO-HUOYb K 00€emy.

- Torma noroponucsk. MHe nopa yXxoJauTb.

IK3amMeHannoHHOe3aganue Ne 3
Bapuanr 1

You meet an old acquaintance of yours — Mr. Happard. You haven’t met each other for 5
years and now you see that he has become fat and there is definitely something wrong with his
health. He complains to you of constant pains in his back, stomach, head and neck. You should
advise Mr. Happard how to keep fit and lead a healthy life. Tell him:

1. how he should change his daily schedule;
2. what activities or sports he should go in for;
3. how he should change his diet;
4. how he will look after he has done all you advise him.
Bapuant 2



A girl named Kate Jerrymore disappeared yesterday. She is an orphan and does not have any
relatives. You are her best friend, therefore the police have applied to you for useful information.
Tell the detectives:

1. what she looks like;

2. how she was dressed when you last saw her yesterday;
3. how she spends her free time, what hobbies she has;
4. what you think of her boyfriend, Joe Strummer.

KpuTepml BbICTABJICHHUA OLICHKHA HA JK3aMCHE

10-6anabHasn 5-0annabHan Kputepun onenkn
MKAaJIa mKaJja
10 Gamos «ommnuHo» | CtyneHt npu OTBETE  JEMOHCTPHUPYET BCECTOPOHHEE,
CHCTEMAaTHYeCKOe U [IyOOKOe 3HAHHE YIeOHO-IPOrpaMMHOTO
Marepuaa, YMEHHUE CBOGOIHO BBITIOJTHATE 3aj1aHus,

MpeayCMOTpEHHBIE TporpamMMoii. CBOOOZHO OpHEHTHpYyeTcS B
OCHOBHOW U JIOTIOJIHUTEJBHOW JIUTEPAType, PEKOMEHIOBAHHOU
MpOrpamMMolf, a TakkKe TOKa3hIBAaeT YCBOEGHHE B3aUMOCBSI3U
OCHOBHBIX TOHATHH  JUCHMIDIMHBI W WX  3HA4YCHUH  JyIA
npuodperaeMoii poeccry, MPOoSBIISIET TBOPUYECKHAE CIIOCOOHOCTH B
TTOHUMaHHUH, M3TI0KESHUN u WCTIOTb30BaHUH y4eOHo-
MporpaMMHOTroMaTepHara.

[Ipu 3TOM He oITyCKaeT HETOYHOCTEH B OTBETE.

9 6ayToB «ormnuHo» | CTyneHt npu OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
CHCTEMAaTHYecKoe M IIIyOOKOe 3HAaHWE Y4eOHO-IPOrpaMMHOTO
MaTepuana, yMeHHe CBOOOJTHO BBITIOJTHSATh 3a/1aHus,

MIpelyCcMOTpEHHbIe  IporpamMmoil. CBOOOAHO OpHEHTHpPYETCS B
OCHOBHOM M JIONOMHUTENIBHON JHTEpaType, PEKOMEHIOBAaHHOMN
MPOrpaMMOM, a Takke II0Ka3bIBACT YCBOCHHE B3aMMOCBSI3H
OCHOBHBIX TOHATHM JWCIMIUIMHBI W WX 3HAYCHWH Ui
npruobperaeMoii podeccry, MpOoSBIISIET TBOPUYECKHUE CIIOCOOHOCTH B
MTOHNMAaHNH, W3JI0KEHUN n WCTIONb30BaHUN y4e6HO-
MpOrpaMMHOTOMaTepHaa.

IIpu 3TOM BO3MOXKHA HECYIIECTBEHHass HETOYHOCTH B oTBere (1),

KOTOPYIO  CTYICHT crocobeH  yCTpaHWTh 03 OMOIIH
NpenoAaBaTeNs.
8 bamnoB «XOpOIIO» CTyoeHT npH OTBETE IEMOHCTPHPYET XOpollee 3HaHHE Y4eOHO-

TIpOrpaMMHOT0 MaTe€pHajia, YCICHIHO BBINOJIHACT IMPEAYCMOTPEHHBIC
3a/laHUsl, 3HACT OCHOBHYIO JIUTEPATYpy, PEKOMEHIOBAHHYIO B
nporpamme. [loka3bIBaeT CHCTEMATHUYCCKHH XapakTep 3HAHHH 110
JIMCUMILUTHHE U CMOCOOCH K MX CAMOCTOSITCIIBHOMY IMOIMONHEHUIO U
OOHOBJIGHHIO B XOJe AajbHeimei ydeOHoil paboTel M mpodec-
CHOHAJIBHOM JIeSTENbHOCTH.

Ipu 3TOM J0MmycKaeT HETOYHOCTH B OTBeTe (He Oojiee 2-X), KOTOphIe
ycTpaHseT 6e3 TIOMOIIH TPETTOIaBATEIIS.




7 6an10B «XOpOIIo» CTy#aeHT Tpu OTBeTe JEMOHCTPHUPYET XOpollee 3HaHWE YIeOHO-
MIPOTPaMMHOTO MaTepHaia, YCIEIIHO BBITOJIHSCT IPEIyCMOTPCHHBIC
3aJaHns, 3HAeT OCHOBHYIO IUTEPaTypy, PEKOMEHIOBaHHYIO B
nporpamme. Iloka3pIBaeT CUCTEMATHUYECKHM XapakKTep 3HAHUM 110
JWICITUIDIMHE W CHOCOOCH K WX CAMOCTOSTETIHHOMY IOIIONHEHHIO H
OOHOBIIEGHMIO B XOI¢ NaibHeiimell ydeOHON paboThl U mpodec-
CHOHAJIBHOH JIeITEIbHOCTH.

Ilpu sToM jomyckaeT oOTAenbHbIC HeTowuHOCTH (He Oonee 2-x),
KOTOPBIE YCTPAHSIET C IIOMOLIBIO MPETOIaBaTEN.

6 GayioB «YIIOBJICTB.» CryzmeHT OOHAapYy)KHMBAaeT 3HAHHE OCHOBHOTO Y4eOHOrO Marepuana B
00bEMe, HEOOXOJMMOM sl JaJIbHEHIed Y4EObI M IPEACTOSIIeH
paboThl 1O TPOQECCHH, CIPABISACTCS C BBITOJIHCHUCM 3aJIaHHI,
MPEIYCMOTPEHHBIX MPOrpaMMOi, 3HAKOM C OCHOBHOW JIHTEpaTypoi,
PEKOMEHJIOBAaHHOM MPOrpaMMOM, HO JOMYCKAaeT TMOrPEUIHOCTH B
ortBere (He Oomee 3-X), KOTOpbIE  CIIOCOOEH YCTPAHHUTH MO
PYKOBOJICTBOM TIPEIOIaBaTEIIS.

5 6ayoB «YIIOBJIETB.» CryneHT oOHapyXMBaeT 3HAHWE OCHOBHOTO Y4eOHOTO MaTepHuaia B
00béMe, HEOOXOMUMOM JUIS JalbHeWmed yd€Osl M mpencrosmicit
paboTel O mTpodeccHr, CIpPaBISETCS C BBITONHEHWEM 3aJaHHA,
MPEYCMOTPEHHBIX MPOrPaMMOi, 3HAKOM C OCHOBHOW JIMTEPATYpOH,
PEKOMEHJOBAHHOM MPOrpaMMOM, HO JOMYCKA€T IOrPELUIHOCTH B
otBere (He Oomee 4-X), KOTOpbIe  CIIOCOOEH YCTPaHUTH TIOJ
PYKOBOZICTBOM IPETIOaBaTENs.

4 Oamnna M MeHee «HEYOBJICTB.» CryneHT oOHapyXHBaeT MpoOeNbl B 3HAHHAX OCHOBHOIO y4eOHO-
MPOrpaMMHOT0 MaTepualia, JOMYyCTKaeT MPUHIUNAAIBHBIE OIIHOKH
B BBIIOJHEHUHM IPEIyCMOTPEHHBIX IIPOrpaMMOM 3aJaHuil, He
3HaKOM C OCHOBHOMH JUTEpaTypoM, MpelycCMOTPEHHON MpOorpaMMoH,
W He BrageeT 0a30BBIMH 3HAHUSAMH, MPEIYCMOTPCHHBIMH IO
JIAHHOW JTUCUHUIUIMHE U OMpPEe/CTEHHBIMHI MPEIMETHBIMU YMEHHUAMH.

Cemectp 3

Buser Ne 1 (mpumep)

1. Read, translate and retell Text 1. Prepare phonetic reading of the episode.
2. Translate the situation
3. Speak on the topic: Someone in your family is ill. Talk him into consulting a doctor.

IK3aMeHaALMOHHOe3aganue 1
Bapuanr 1

JohnSteinbeck
MOLLYMORGAN

Molly Morgan got off the train in Salinas and waited three quarters of an hour for the
bus. The big automobile was empty except for the driver and Molly.




"I've never been to the Pastures of Heaven, you know," she said. "Is it far from the
main road?"'

"About three miles," said the driver.

"Will there be a car to take me into the valley?'" **No, not unless you are met." -
"But how do people get in there?*

"I dunno. Walk, I guess. Most people walk if they ain't met."

When he set her down at the entrance to the dirt sideroad, Molly Morgan grimly
picked up her suitcase and marched toward the draw in the hills. An old Ford truck
squeaked up beside her.

"Goin' into the valley, ma'am?"
"Oh yes, yes, | am."”
"Well, get in, then. Needn't be scared. I'm Pat Humberg. | got a place in the- Pastures."

Molly surveyed the grimy man and acknowledged his introduction. "I'm the new
schoolteacher, I mean, I think | am. Do you know where Mr. Whiteside lives?"

"Sure, | go right by there. He's clerk of the board. I'm on the school board myself, you know.
We wondered what you'd look like." Then he grew embarrassed at what he had said, and flushed
under his coating of dirt. Course® | mean what you'd be like. Last teacher we had gave a good
deal of trouble. She was all right, but she was sick — | mean, sick and nervous. Finally quit
because she was sick."

Molly picked at the fingertips of her gloves. "My letter says | 'm to call on Mr. Whiteside. Is
he all right? | don't mean that. | mean—is he—what kind of a man is he?"

"Oh, you'll get along with him all right. He's a fine old man. Born in that house he lives in.
Been to college, too. He's a good man. Been clerk of the board for over twenty years."

When he put her down in front of the big old house of John Whiteside, she was really
frightened. "Now it's coming," she said to herself. "But there's nothing to be afraid of. He can't
do anything to me." Molly was only nineteen. She felt that this moment of interview for her first
job was a tremendous inch in her whole existence. The walk up to the door did not reassure her,
for the path lay between tight little flower beds hedged in with clipped box, seemingly planted
with the admonition, "Now grow and multiply, but don't grow too high, nor multiply too greatly,
and above all things, keep out of this path." There was a hand on those flowers, a guiding and
correcting hand. The large white house was very dignified. Venetian blinds of yellow wood were
tilted down to keep out the noon sun. Halfway up the path she came in sight of the entrance.
There was a veranda as broad and warm and welcoming as an embrace. Through her mind flew
the thought. "Surely you can tell the hospitality of a house by its entrance. Suppose it had a little
door and no porch."” But in spite of the welcoming of the wide steps and the big doorway, her
timidities clung to her when she rang the bell. The big door opened, and a large, comfortable
woman stood smiling at Molly.

"l hope you're not selling something," said Mrs. White-side. "I never want to buy anything
and | always do, and then I'm mad."



Molly laughed. She felt suddenly very happy. Until that moment she hadn't known how
frightened she really was. "Oh, no," she cried. "I'm the new schoolteacher. My letter says I'm to
interview Mr. Whiteside. Can | see him?"

"Well, it's noon, and he's just finishing his dinner. Did you have dinner?"
"Oh, of course, | mean, no."

Mrs. Whiteside chuckled and stood aside for her to enter. "Well, 1 'm glad you're sure.” She
led Molly into a large dining- room, lined with mahogany, glass-fronted dish closets. The square
table was littered with the dishes of a meal. "Why, John must have finished and gone. Sit down,
young woman. I'll bring back the roast."

IK3aMeHalMOHHoe3aganue 1
Bapuant 2

Erskine Caldwell
MAN AND WOMAN

They came slowly up the road through the colorless dawn like shadows left behind by
the night. There was no notion in their bodies, and yet their feet scuffed up dust that set-
tled behind them as quickly as it was raised. They lifted their eyes with each step they
took, peering toward the horizon for the first red rays of the sun.

The woman held her lower lip clamped tightly between her teeth. It hurt to do that, but
it was the only way she could urge herself forward step after step. There was no other way
to drag her feet one behind the other, mile after mile. She whimpered occasionally, but
she did not cry out.

"It's time to stop and rest again,” Ring said.
She did not answer him.

They kept on. At the top of the hill, they came face to face with the sun. It was a quarter of
the way up, cut-like a knife by the treeless horizon. Down below them was a a cover of mist that
was rising slowly from the earth. They could see houses and farms, but most of them were so far
away they were almost indistinguishable in the mist. There was smoke rising from the chimney
of the first house.

Ruth looked at the man beside her. The red rays of the sun had begun to color his pale face
like blood. But still his eyes were tired and lifeless. He looked as if he were balancing himself
on his two feet with great effort, and as if the next moment he might lose his balance and fall to
the ground.

"We willbe able to get a little something to eat at that first house,” she said, waiting minute
after minute for him to reply.

"We'll get something there,"” she said, answering for him. "We will."

The sun came up above the horizon, fast and red. Streaks of grey clouds like layers of wood
smoke, swam across the face of it.

Let's try, anyway," Ruth said.



Ring looked at her in the clear daylight, seeing her for the first time since the sun had set the
night before. Her face was paler, her cheeks more sunken. Without words, he started forward
down the hill. He did not turn his head to see if she was following him, but went down the road
drawing one foot from behind and hurling it in front of him with all his might. There was no
other way he could move himself over the ground. He had stopped at the front of the house,
looking at the smoke that floated overhead, when she caught up with him at last.

"I "1l go and try," she said. "You sit down and rest, Ring." He opened his mouth to say
something, but his throat became choked and no words came. He looked at the house, with its
worn doorstep and curtain-filled windows and its smoke-filled chimney, and he did not feel like
a stranger in a strange country as long as he kept his eyes upon those things. Ruth went through
the gate, and around the side of the house and stopped at the kitchen door. She looked behind her
and saw Ring coming across the yard from the road.

Someone was watching them from behind a curtain at the window.
"Knock," Ring said.

She placed the knuckles of her right hand against the side of the house and rapped on the
clapboards until her hand began to hurt.

She turned around and glanced quickly at Ring, and he nodded his head. Presently the
kitchen door opened a few inches and a woman's head could be seen through the crack. She was
middle-aged and brown-faced and had a long, thick scar on her forehead that looked as if it
might have been made by a bursting fruit jar. "Go away," she told them."We won't bother you,"
Ruth said as quickly as she could. "All we wanted was to ask you if you could give us a little
something to eat. Just a potato, if you have any, or bread, or something."

IK3aMeHaAIlHOHHOE 3agaHue 2
Bapuanr 1

Translatethesituation

MHe npeuiokuIM 1noexars Ha BbIXOAHbIE B JIOHHOH. S odeHb Xxo4y noexars. B mpomuibii
pa3 s Bugena Taysp, Becrmunctepckoe Ao66arctBo, [Mukamwimm, cobop Cestoro Ilasia,
Vaiitxomn, A Tenepb MeHs Oosblie mnpusiekaeT CHUTH -(UHAHCOBBIM W TOProOBBIM LIEHTP
JlonnoHa, u 4 1aBHO MeuTal0 BBICKA3aThCsl B YTOJIKE oparopa Bo3iie MpamopHoii apku. K Tomy
)K€, CO MHOM ener XdJeH, OHA 3HATOK MY3€€B, IOKaKET MHE bpuraHckuil Mysed u
Hammonanenyto ranepero. IlocMoTpuM OeclieHHYIO KOJUIEKLHIO JIPEBHHUX pYyKONHUCeH U
COBpPEMEHHBIE POM3BEIECHU UCKycCTBA. JlaBHO He Jiep:kai B pykax (DyHTBI U IEHCHI - BaJIIOTY
Benuko6putanuu. OHM ke 10 CHX NOp B OOPAIEHNH U HE MEHSAIOTCS Ha €BPO.

IK3aMeHALHOHHOE 3agaHue 2
Bapuanr 2

B sToM romy Mos cectpa 3akaHuuBaet wkoiy. [Ipumiio Bpems BeiOMpaTh npodeccuto. s
Hee 3TO HEeTpPYyAHbIH BbIOOp. OHA C HETEpIEeHHEM JKIET TOro, YToObl CTaTh yuuTeneM. A eé
MOJIpyre He HPAaBUTCS Ja)Xe MbICIb O TOM, 4TOObI cTaTh yuureneM. OHa HE XOYeT MPOBECTU B
IIKOJIE OCTAaTOK cBoei xmu3Hu. OHa He cuuTaeT 3Ty npodeccuro 6maromapuoit. Ho most cectpa
OTIMYaeTCd OT Hee B 3ToM Bompoce. OHa HCKpEHHE 3auHTepecoBaHa B 3ToW pabore. Mol
HaJIEEMCs, YTO OHA MIOCTYNHUT B ME€JArOrMYECKUN HHCTUTYT U CTAHET XOPOILIUM YUUTEIIEM.

JK3aMeHaALHOHHOEe3aaHue 3



CnucokreM
1.What kind of teacher was Miss Enderby in your opinion (Anne meets her class)

2. What is your idea of a professional translator or an efficient interpreter? What qualities
should they have?

3. Describe the boy's behavior in the story «A day's wait» by E.Hemingway. How does it
characterize him?

4. Someone in your family is ill. Talk him into consulting a doctor.

5. Speak on one ancient and one modern disease

6. Healthcare in Russia

7. Healthcare in Great Britain

8. Once you felt a sharp tooth pain. It was unbearable and you went to the dentist. Describe
wht happened there

9. Imagine you are a guide in London. You expect a group of students from Russia. Describe
you route you are taking during your trip to London.

10. Speak on the must-see sights of London.
11. Speak on the most important events and dates on the history of London.

12. Speak on the must-see sights of Moscow.

Kpurtepun BbicTaB/ICeHHS OLIEHKH HA JK3aMeHe

10-6anabHasn 5-0assibHasn Kputepumn onenkn
mKajia mKajaa
10 6amnoB «oTnuuHo» | CTymeHT  mpu  OTBET€  JEMOHCTPUPYET  BCECTOPOHHEE,
CHCTEMATHYECKOE M TIIYOOKOE 3HaHME  Y4eOHO-POrPaMMHOTO
MaTepuana, yMEHHE  CBOOOJHO  BBINOJHATH  3aJaHus,

MIpeyCMOTpeHHbIe  IporpamMmoil. CBOOOAHO OpHEHTHpPYETCS B
OCHOBHOM M JONOJNHMTEIBHOW JINTEpaType, pPEKOMEHIOBaHHOM
MPOrpaMMOM, a TakkKe TIIOKa3bIBACT YCBOCHHWE B3aMMOCBSI3H
OCHOBHBIX  IIOHATHI JUCHMIUIMHBI M HMX 3HA4eHHH s
npuoOperaeMoii mpodeccuil, MPOSBISIET TBOPYESCKUE CIIOCOOHOCTH B
NIOHUMaHHH, M3IIOKEHUN u HCIIONIb30BaHUH y4eOHo-
NporpaMMHOrOMaTepHaa.

IIpu 5TOM HE HONYCKaeT HETOYHOCTEN B OTBETE.

9 bamioB «ornmyHo» | CTymeHT  mpu  OTBeTe  JEMOHCTPHUPYET  BCECTOPOHHEE,
CHUCTEMAaTHYeCKOE H TJIyOOKOE€ 3HaHHE Y4eOHO-IIPOrPaMMHOIO
Marepuaa, YMEHUE CBOOOTHO BBIIIOJIHATH 3aaHuA,

OpeayCMOTpEHHbIC TporpaMmoil. CBOOOIHO OpHEHTHUPYETCS B
OCHOBHOW ¥ JIOTIOJIHUTEJILHOW JIMTEpaType, PEKOMEHIOBAHHOM
MpOrpaMMoif, a TakkKe IOKa3bIBACT YCBOCHUEC B3aUMOCBSI3U
OCHOBHBIX TOHATHUA JUCHUIUIMHBI W WX 3HAYCHUH  JUId
npuobOperaecMoii po)eccu, MPOSBISIET TBOPYSCKUE CIIOCOOHOCTH B
MOHMMAaHUH, W3JIOKCHUN u HCTIONTE30BaHIH y4ueOHO-
MIPOrpaMMHOTOMaTEPHAIIA.




IIpu 5TOM BO3MOJKHA HECYIIECTBEHHAs HETOYHOCTH B orBeTe (1),
KOTOPYIO  CTYAEHT CIocoO0EH  yCTpaHUTh ©0€3 MOMOIIH
TIPero/IaBaTeNs.

8 bayutoB

«XOpOo1mo»

CTymeHT Tpu OTBeTe AEMOHCTPHUPYET XOpollee 3HaHHE YIeOHO-
MIPOTPaMMHOTO MaTepHalia, YCIEIIHO BBINOIHAET MPEILyCMOTPEHHBIE
3a7aHus, 3HACT OCHOBHYIO JIUTEpaTypy, PEKOMEHIOBAHHYIO B
nporpamme. Iloka3piBaeT CHUCTEMaTHMUYECKMM XapakKTep 3HAHUM 110
JUCLIUIUIMHE U CHOCOOEH K MX CaMOCTOATEIbHOMY IONOIHEHHIO U
OOHOBJICHUIO B XOJle JAajibHeileil ydeOHoi paboTel M mpodec-
CHOHAJIBHOM JeATEIbHOCTH.

Ipu 3TOM J0MmycKaeT HETOYHOCTH B OTBeTe (He Oojiee 2-X), KOTOphIE
ycTpaHsieT 6e3 MOMOIIH IIPEMOIaBaTelIs.

7 6annoB

«XOpOLIO»

CTyaeHT npu OTBETE JEMOHCTPHPYET XOpollee 3HaHUE Y4eOHO-
MIPOTPaMMHOTO MaTepHalia, YCIEIIHO BBIMOJHSAET NPEeIyCMOTPEHHBIE
3a7aHus, 3HAeT OCHOBHYIO JIUTEpaTypy, pPEKOMEHIOBAHHYIO B
nporpamme. IlokaspIBaeT CHCTEMAaTHYECKMH XapakrTep 3HaHWH II0
JWMCIUIUTIHE W CIOCOOCH K MX CaMOCTOATEIBHOMY MOIMOJIHEHHIO U
OOHOBIIGHMIO B XOJI¢ NaibHeimelt yueOHON paboThl U mpodec-
CHOHAJIPHOH JIeATEbHOCTH.

Ilpu sTOoM jorycKaeT oOTAeibHBIE HeTowuHOCTH (He Oonee 2-x),
KOTOPBIE YCTPAHSET C IIOMOLIBIO IIPENOIaBATEN.

6 GaoB

«YIOOBJIETB.»

CryneHT oOHapyXHBaeT 3HaAHHE OCHOBHOTO ydeOHOTo MaTepHaja B
00bEMe, HEOOXOAMMOM sl JaJibHeHIned ydEObl M IPEACTOSIIeH
paboThl MO TPOGECCHH, CIPABIACTCS C BBITOJIHCHUEM 3aaHHI,
NPEIYCMOTPEHHBIX MPOrPaMMOM, 3HAKOM C OCHOBHOM JIMTEPATYPOH,
PEKOMEHIOBAHHON TMPOrpaMMOM, HO JIOMYCKAeT IIOrPEIIHOCTH B
otBere (He Oonee 3-X), KOTOpblE  CIIOCOOEH YCTPAHHUTH IO
PYKOBOJICTBOM TIPETIOIaBATEIIS.

5 GamnoB

«YILOBJIETB.»

CryneHT OOHapy)XHMBaeT 3HaHHE OCHOBHOTO y4eOHOro Marepuana B
00bEMe, HEOOXOIMMOM /ISl JAJIbHEHIed YdEObI M IIPEACTOSIIEH
paborel mo mpodeccuy, CHpaBisieTcss C BBIIOJIHEHWEM 3aaHHH,
TIPEyCMOTPEHHBIX TPOrPaMMOH, 3HAKOM C OCHOBHOM JIMTEPATYpOi,
PEKOMEH/IOBAaHHOH TPOTrpaMMOH, HO JIOIyCKAaeT IIOTPEIIHOCTH B
otBere (He Oomee 4-X), KOTOpble  CITOCOOEH YCTPaHUTH TION
PYKOBOZICTBOM IPETIOAABATENS.

4 Oamnna 1 MeHee

«HECYIOOBJIETB.»

CryneHt oOHapyXuBaeT mpoOensl B 3HAHUSIX OCHOBHOTO Y4eOHO-
NpOrpaMMHOr0 MaTepuaa, AOMyCTKaeT NPHHIHUITHATIbHBIE OMINOKN
B BBINOJHEHUHM TPEIYyCMOTPEHHBIX IpOrpaMMOM 3agaHuii, He
3HAKOM C OCHOBHOMH JIUTEpaTypoOu, IpeyCMOTPEHHON IIPOrpaMMOii,
U He BiajzeeT Oa30BBIMM 3HAHUSAMH, MPEILYCMOTPEHHBIMHU IO
}laHHOﬁ JUCHUIIIIMHE U Ol'[pelleHéHHbIMI/I Np€AMETHBIMHU YMECHUIMMU.

Cemectp 4

1) Dk3aMeHanMOHHbBIE 3a]aHusI (IpUMep)




Buser Ne 1 (mpumep)

1. Analyse the words: excite (v), scene (n)

2. Read Text 1. Give a summary of the text. Prepare phonetic reading of the extract.
3. Translate the given words and phrases and make up a situation with them.

4. Speak on the topic: «British meals»

IK3aMeHaIMOHHOeE 3aganue Ne 2

Bapuant 1

THEDINNERPARTY (abridged)

By Nickolas Monsarrat

There are still some rich people in the world; and there were many more, in the enjoyable
world of thirty years ago. Many of them lead lives of particular pleasure; commanding the finest
artists to play and sing what they wish to hear, eating and drinking precisely what they want.

But rich people do have their problems. They are seldom problems of finance, but there
are other, more genuine problems. They are the problems of behaviour. Let me tell you one such
a problem, which beset my uncle Octavian a full thirty years ago.

A full thirty years ago | myself was fifteen. My uncle Octavian, was then a rich man. He
was a charming and accomplished host of the villa on the Cote d'Azure and he was a hospitable,
contented, and most amiable man - until January 3, 1925.

There was nothing special about that day except that it was his fifty-fifth birthday. He
was giving a dinner party for twelve people. All of them were old friends: two of them, indeed,
were what were then called, "old flames". Even today, thirty years later, one may fairly admit
that the company was distinguished.

Towards the end of a wonderful dinner my uncle leant forward to admire a magnificent
solitaire diamond ring on the princess's hand. She was a handsome woman, of regal bearing; |
remember the candlelight flashing on, and within, the canary-yellow stone as she turned her hand
gracefully towards my uncle.

Across the table, the newspaper proprietor leant across and said: "May | also have a
look, Therese?" She smiled and nodded. Then she took off the ring and held it out to him. "It is
said to have once belonged to Genghis Khan".

There were exclamations of delight and admiration. The ring was passed from hand to
hand. For a moment it rested on my own palm, then | passed it on to my neighbour. It was
twenty minutes later when the princess stood up, giving the signal for the ladies to withdraw. She
said: "Before we leave you, may | have my ring back?"

Then there was a pause, while each of us looked expectantly at his neighbour. The
princess was still smiling, though less easily. When the silence continued, I still thought that it
could only be a practical joke, and that one of us would produce the ring with a laugh and a
flourish. But when nothing happened at all, I knew that the rest of the night would be dreadful.



There was the embarrassment, immediate and shattering, of the guests - all of them old
and valued friends. There was the freezing politeness of the prince, the near-tears of the princess.
There were the demands to be searched, the overturning of chairs, the minute scrutiny of the
carpet, and then of the whole room. There was the fact that presently no one would meet anyone
else's eye.

All these things happened, but they did not bring the princess's ring back again.

Uncle Octavian's face was pale and tremendously tense, as if he had been dealt a mortal
blow. "There will be no searching,’ he commanded. Not in my house. You are all my friends.
The ring can only be lost. If it is not found,” he bowed towards the princess, "I will naturally
make amends myself." The dreadful and fruitless search began again.

The ring was never found, though the guests stayed nearly till dawn. It never did appear,
either then or later.

All that my uncle was left with, among the ruins of his way of life, was a question mark:
which of his intimate friends was the thief? | know that he never returned to his lonely house. |
know that, to our family's surprise, he was a comparatively poor man when he died. It would be
wrong to say that he died a broken man, but he did die a profoundly sad one, with the special
sadness of a hospitable host who never gave a single lunch or dinner party for the last thirty
years of his life.

Bapuanr 2
JK3aMeHallMOHHOe 3a1aHne Ne 2
Wagerwithdestiny(abridged)
E.E.Gatti

Anderson was alone in camp when the native boy brought him Barton's book. Anderson
knew the book well, a cheap, shabby little notebook, every financial transaction was entered in
that book.

The camp was inside a mountain jungle in the Kuvi region of the Congo. Anderson had
come on this hunting safari as Barton's guest. Barton, now, was one of the richest men in
America; a hard man, who was proud of his power. It was surprising to Anderson, that after
fifteen years of silence, Barton had renewed their boyhood friendship and made him this
invitation. Anderson was grateful for it; for he, himself, was penniless and a failure.

Barton had made a bet at his club that he could capture alive a full-grown gorilla. Hence
the portable steel cage with its automatic door. Anderson couldn't bear to think of a great gorilla
shut up in the cage. He was sensitive about steel bars.

As he turned the pages shaking out the dried mud, his eyes fell upon a date — April 20,
1923. That was the date that had been seared into Anderson's mind with a red-hot iron, and
mechanically he read the entry.

Memories rushed back to him. “April 20, 1923, received $50,000” the book stated.
Nothing more than that. And on April 20, 1923, he, Anderson, an innocent man, a young
accountant in the same firm where Barton was just beginning his career, had been sentenced to
fifteen years in prison for embezzlement of $50,000. Barton who had stolen the money! He had
noted it down, laconically, in his little book!



"But why did he bring me here?" Anderson asked himself. His body was burning with heat,
and his head was heavy; he felt the first sign of malaria. And his heart was filled with the
terrible, bitter rage of one betrayed. "Does he think I suspect him? Does he plan to kill me now?"
And then the reason came, cold and clear.

There was a power of justice in life, and that power had made Barton bring him, so that he,
Anderson, could take the law in his own hands, and the guilty would be punished instead of the
innocent.

At once his mind was made up: he would kill Barton while he slept — they shared the same
tent.

It was already late in the afternoon. Anderson uneasily walked into the tent. But as soon as
he touched the bed he fell into the heavy sleep of increasing malaria.

It was bright moonlight outside the tent when he awoke. He dressed quickly and
noiselessly, turned the safety catch of his revolver and bent above Barton. But a sudden shock of
revulsion came over him. He put the revolver down carefully on the table near his bed.

Then he was outside the tent and trying to run, to get away from that accusing within him,
again and again, "Murderer!" He did not know where he was until his hand touched something
cold and hard — a steel bar of the cage. Then a noise behind him made him turn around. The steel
door of the cage had dropped! He had walked into the cage, closing the automatic door!

Anderson sobbed hysterically. Then he fell and the flames of his fever licked him.
Anderson opened his eyes with great effort, and saw above him the face of the friendly planter
who lived some miles from the camp. "You'll be all right now," the man said, "the fever's over.
But how did you get into the cage?"

Anderson tried to explain, but he didn't have strength enough to speak.

"He was lucky,"” the planter was saying to a strange man. "If he hadn't been safe in that
cage, the gorillas would have got him as they did Barton"

The stranger sat down beside Anderson's bed.

"l am Barton's lawyer. As you know, my client was a superstitious man”, he said. “You
two, as young men, started your careers together. And on the very day that he received the
capital that gave him his chance, you were sentenced to prison on a charge of embezzling the
identical sum - fifty thousand dollars. Barton took the coincidence as an act of fate.
“He made a kind of bet with fate. If he were allowed to succeed, he promised to do something
good for you. And he kept the bet, he remembered you in his will. I thought you'd like to know
why”.

"I know why all right,” said Anderson. A little word called "conscience”, he thought.
"I happened to know all about it," the lawyer added, "Because | was the executor of the will of
Barton's aunt. She hadn't liked him, and he'd expected nothing from her. So that fifty thousand
was like money falling from the skies.”

JK3aMeHAIHOHHOE3a/IaHNe Ne 3
BapuanT 1Translate the given words and phrases and make up a situation with them.



JIOCTOMHBIN Yero-To, LIEAEBp, YEIOBEUECTBO, MOPA3UTh MEU3aX, MPEUMYIIECTBO, AEKOpalus,
JFOOJIIO KaK ThI... HCTOPUYECKUH pOMaH, CTOUT JENaTh YTO-TO.

Bapuanr 2

Translate the given words and phrases and make up a situation with them.

TOpdsiHasi MECTHOCTb, IOKPHITAs BEPECKOM, B HECKOJIBKHUX MUJSAX, Oojee 1 MIIH.yelloBekK,
11axarhb, I[O)KI[J'II/IBBIﬁ, TOProBJjid, XOpOomO pa3BUTad MNIPOMBINIJICHHAsA CTpaHa, K IOry Oof,
Oyaromapsi, )KUBOMUCHBIN Mei3ax, AeIaTh )KU3Hb HEBO3MOYKHOM.

IK3aMeHanoHHoe3aganue Ned
CnucoxkreM

British meals
My recent travelling by train
The systems of education in the UK and Russia: differences and similarities
Peculiarities of travelling by train
Higher education in the UK». Speak about one of the universities of the UK.
State-funded versus independent schools in the UK
Travelling by the Orient Express
British national character
Geography, scenery and climate of the British isles
. A voyage
Industrial and agricultural districts of Great Britain
The role of sport in your life
The Mediterranean cruise on board a liner
The last sporting event | have witnessed
Travelling by air: pros and contras

RO ~NoORrWNE
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arwdEO

KpnTeplm BBICTABJICHHS OLICHKH HA 3K3aMCHE

10-6anabHasn 5-6annbHan Kputepun onenkn
mKaua mKajia

10 6ayutoB «ornmuyHo» | CTyneHT  mpu  OTBEeTe  JIMOHCTPHPYET  BCECTOPOHHEe,
CHCTEMAaTHYeCKOe W TJIyOOKOE€ 3HAaHHE Y4eOHO-IIPOrPaMMHOTO
MarepHaia, yYMeHHe cBOOOIHO BBITIOJIHATH 3aJaHu,
NpeIyCMOTpeHHbIe IporpaMmoil. CBOOODHO OpHUEHTHUpYeTCS B
OCHOBHOM U JIONOJIHUTEIBHOW JINTEPAType, PEKOMEHIOBAHHOM
NporpaMMol, a TaKKe TOKa3blBaeT YCBOCHHE B3aUMOCBSI3U
OCHOBHBIX  TIOHATWH  JMCIMIUIMHBI M WX  3HA4€HWH  JUIs
npuobperaeMoii ipodeccry, MPOoSBIISIET TBOPUYECKHUE CIIOCOOHOCTH B
MIOHVMAaHUH, W3JI0KEHUN U WCIIOJIb30BaHUU y4eOHo-
MporpaMMHOroMaTepHaa.

HpI/I 9TOM HEC JOITYCKA€T HETOYHOCTEH B OTBETE.




9 oayu1oB

«OTJIINYHO»

CryneHt npu OTBETE JIEMOHCTPUPYET BCECTOpPOHHEE,
CHUCTEMAaTHYeCKOE W TJIyOOKOE€ 3HAHHWE Y4eOHO-TIPOrPaMMHOTO
MaTepuana, YMEHUE CBOOOIHO BBITIOJTHATE 3a/1aHu,
MpeayCMOTpEHHBIE TporpamMmoii. CBOOOZHO OpHEHTHpYyeTcS B
OCHOBHOW U [IOTIOJIHUTENBHOW JIUTEPAType, PEKOMEHIOBAHHOU
MpOrpamMMoif, a TakXKe T[OKa3bIBAaeT YCBOGHHE B3aUMOCBS3U
OCHOBHBIX TOHATHUH  JUCHMIUIMHBI HW WX  3HAa4YCHUH  JyIA
npuodperaeMoii podeccry, MPOoSBIISIET TBOPUYECKHUE CIIOCOOHOCTH B
TMOHUMaHHUH, M3TI0KESHUN u WCTIOTb30BaHUH yueOHO-
nporpaMMHOroMaTepuara.

Ilpu 5TOM BO3MO)KHA HECYIIECTBEHHAs  HETOYHOCTH B orBeTe (1),
KOTOPYIO ~ CTYJEHT CIOCOOGH ~ yCTpaHUTh 03  MOMOIIU
IpenoAaBaTels.

8 GanoB

«XOpOLIO»

CTyneHT TpH OTBETE JEMOHCTPHPYET XOpollee 3HaHWEe Y4eOHO-
MIPOTPaMMHOTO MaTepHalia, YCIEIIHO BBIMOJHSAET NPEeIyCMOTPEHHBIE
3a7aHus, 3HACT OCHOBHYIO JIMTEpaTypy, pPEKOMEHIOBAHHYIO B
nporpamme. Ilokas3pIBaeT CHCTEMAaTHYECKMH XapakTep 3HAaHHWH II0
JVCIMIUTMHE WU CIOCOOCH K MX CaMOCTOATEIBHOMY MOIMOJIHEHHIO U
OOHOBIIGHMIO B XOJI¢ MaibHeimell ydeOHON paboThl u mpodec-
CHOHAJIBHOH JESITEIbHOCTH.

IMpu aTOM fOMycKaeT HeTOYHOCTH B OTBeTe (He Goyee 2-X), KOTOpHIE
ycTpaHsieT 6e3 MOMOIIH MPEMO/IaBaTENIs.

7 6ayu1oB

«XOpOIIO»

CTyleHT Tpu OTBETE IEMOHCTPHPYET XOpoIliee 3HAHWE YyueOHO-
MPOrPaMMHOT0 MaTepralia, YCHEIIHO BBIMOJIHIET MPeIyCMOTPEHHBIC
3a/laHUsl, 3HACT OCHOBHYIO JIUTEPATYypy, PEKOMEHIOBAHHYIO B
nporpamme. IIoKa3pIBaeT CHCTEMATHYECKHMH XapakTep 3HAHUH 110
JIMCIUAIUTUHE U CIIOCOOEH K MX CaMOCTOSTEIBHOMY MOIMOJTHEHHIO U
OOHOBJICHHIO B XOJII¢ NaJbHCHIICH ydeOHON paboThl U mpodec-
CHOHAJILHOM JIESITETbHOCTH.

Ilpu sTOoM jomyckaeT oOTAeNbHBIC HeTOYHOCTH (He Oonee 2-x),
KOTOpBIE YCTPAHAET C MOMOUIBIO IPEMOaBATENSL.

6 OayuIoB

«YOAOBJICTB.»

CryneHT oOHapyXMBaeT 3HAHWE OCHOBHOTO Y4eOHOro MaTepHuaia B
00bEMe, HEOOXOAMMOM il JaJbHEHIIeH ydEObI M NPEACTOSIIEH
paboTel O mTpodeccHr, CIpPaBISCTCS C BBITONHEHUEM 3aJaHHA,
MPEYyCMOTPEHHBIX MPOrpaMMOi, 3HAKOM C OCHOBHOW JIMTEPATYypOH,
PEKOMEHJOBAHHOMW MPOrpaMMOM, HO [JOIMYCKA€T IOrPELUIHOCTH B
otBere (He Oomee 3-X), KOTOpbIe  CITOCOOEH YCTPaHUTH TIOJ
PYKOBOZICTBOM IPETIOAABATENS.

5 6ayutoB

«YIOOBJIETB.»

CryneHT oOHapyXHBaeT 3HaHHE OCHOBHOTO y4eOHOro MaTepHaja B
00bEMe, HEOOXOAMMOM sl JaJIbHEHIIed y4EObl M IPEACTOSIIeH
paboThl MO TPOGECCHH, CIPABISACTCS C BBITOJIHCHUEM 3aJaHHI,
MPETYCMOTPEHHBIX MPOrpaMMOM, 3HAKOM C OCHOBHOM JIUTEPATYpOH,
PEKOMEHIOBAHHON TMPOrpaMMOM, HO JIOMYCKAeT IOrPEIIHOCTH B
ortBere (He Oonee 4-X), KOTOpble  CIIOCOOEH YCTPAHHUTH IO
PYKOBOJICTBOM TIPETIOIaBATEIIS.

4 Ganna v MeHee

«HCYOOBJICTB.»

CryneHT oOHapyXHBaeT NMpoOeNbl B 3HAHUAX OCHOBHOIO y4eOHO-
MIPOrPaMMHOT0 MaTepualia, JOIyCTKaeT MPHHIUIHAAIBHBIE OIIHOKN
B BBIIOJHEHHU MPETyCMOTPEHHBIX IPOrpaMMON 3alaHuil, He




3HAKOM C OCHOBHOH JINTEPATypOH, MPelyCMOTPEHHON MPOrpaMMON,
U He BiajzeeT Oa30BBIMHM 3HAHMSAMH, MPEIyCMOTPEHHBIMH IO
JAHHOHW TUCHIUIUTMHE M ONpeneEHHBIMA PEIMETHBIMH YMEHHUSIMH.

Cemectp 5

1) Dx3amMeHanMoOHHbIe3a1aHust (MpuMep)
1. Read Text 1, comment on the title and make its summary. Use the active vocabulary of Term
5.

2. Speak on a topic.

3. Translate a situation from Russian into English. Use the active vocabulary of Term 5.

Jk3aMeHaMOHHOe3aaHue Ne 1,
Bapuanm 1
The Confession
Guy de Maupassant

Marguerite de Thérelles was dying. Although but fifty-six, she seemed like seventy-five at
least. She panted, paler than the sheets, shaken by dreadful shiverings, her face convulsed, her
eyes haggard, as if she had seen some horrible thing.

Her eldest sister, Suzanne, six years older, sobbed on her knees beside the bed. A little table
drawn close to the couch of the dying woman, and covered with a napkin, bore two lighted
candles, the priest being momentarily expected to give extreme unction and the communion,
which should be the last.

Suzanne, the elder, had once been madly in love with a young man, who had also been in
love with her. They were engaged, and were only waiting the day fixed for the contract, when
Henry de Lamierre suddenly died.

The despair of the young girl was dreadful, and she vowed that she would never marry. She
kept her word. She put on widow's weeds, which she never took off.

Then her sister, her little sister Marguérite, who was only twelve years old, came one
morning to throw herself into the arms of the elder, and said: "Big Sister, | do not want thee to be
unhappy. | do not want thee to cry all thy life. I will never leave thee, never, never! I — I, too,
shall never marry. | shall stay with thee always, always, always!"

And she had remained since then upon her back, shaken with spasms, her lips agitated as
though dreadful words were mounting from her heart without power of issue, her look mad with
fear, terrible to see.

Her sister, torn by sorrow, wept wildly, her forehead resting on the edge of the bed, and
kept repeating:

"Margot, my poor Margot, my little one!"




She had always called her, "Little One," just as the younger had always called her "Big
Sister."

Steps were heard on the stairs. The door opened. A choir boy appeared, followed by an old
priest in a surplice. As soon as she perceived him, the dying woman, with one shudder, sat up,
opened her lips, stammered two or three words, and began to scratch the sheets with her nails as
if she had wished to make a hole.

The Abbé Simon approached, took her hand, kissed her brow, and with a soft voice:
"God pardon thee, my child; have courage, the moment is now come, speak."

Then Marguerite, shivering from head to foot, shaking her whole couch with nervous
movements, stammered:

"Sit down, Big Sister ... listen."”

The priest bent down toward Suzanne, who was still flung upon the bed's foot. He raised
her, placed her in an armchair, and taking a hand of each of the sisters in one of his own, he
pronounced:

"Lord, my God! Endue them with strength, cast Thy mercy upon them."

And Marguérite began to speak. The words issued from her throat one by one, raucous,
with sharp pauses, as though very feeble.

"Pardon, pardon, Big Sister; oh, forgive! If thou knewest how | have had fear of this
moment all my life...."

Suzanne stammered through her tears:

"Forgive thee what, Little One? Thou hast given all to me, sacrificed everything; thou art
an angel...."

But Marguérite interrupted her:

"Hush, hush! Let me speak ... do not stop me. It is dreadful ... let me tell all ... to the very
end, without flinching. Listen. Thou rememberest ... thou rememberest ... Henry...."

Suzanne trembled and looked at her sister. The younger continued:

"Thou must hear all, to understand. | was twelve years old, only twelve years old; thou
rememberest well, is it not so? And | was spoiled, | did everything that | liked! Thou
rememberest, surely, how they spoiled me? Listen. The first time that he came he had varnished
boots. He got down from his horse at the great steps, and he begged pardon for his costume, but
he came to bring some news to papa. Thou rememberest, is it not so? Don't speak — listen.
When | saw him | was completely carried away, | found him so very beautiful; and I remained
standing in a corner of the /salon/ all the time that he was talking. Children are strange ... and
terrible. Oh yes ... | have dreamed of all that.

"He came back again ... several times ... | looked at him with all my eyes, with all my soul
... I was large of my age ... and very much more knowing than anyone thought. He came back
often ... I thought only of him. I said, very low:

"l was jealous, jealous! The moment of thy marriage approached. There were only two
weeks more. | became crazy. | said to myself: 'He shall not marry Suzanne, no, | will not have it!
It is I whom he will marry when | am grown up. | shall never find anyone whom I love so much.'



But one night, ten days before the contract, thou tookest a walk with him in front of the chateau
by moonlight ... and there ... under the fir, under the great fir ... he kissed thee ... kissed ...
holding thee in his two arms ... so long. Thou rememberest, is it not so? It was probably the first
time ... yes ... Thou wast so pale when thou earnest back to the /salon/.

"I had seen you two; | was there, in the shrubbery. I was angry! If I could I should have
killed you both!

"l said to myself: 'He shall not marry Suzanne, never! He shall marry no one. I should be
too unhappy." And all of a sudden | began to hate him dreadfully.

"Then, dost thou know what I did? Listen. | had seen the gardener making little balls to
kill strange dogs. He pounded up a bottle with a stone and put the powdered glass in a little ball
of meat.

"I took a little medicine bottle that mamma had; | broke it small with a hammer, and | hid
the glass in my pocket. It was a shining powder ... The next day, as soon as you had made the
little cakes ... | split them with a knife and | put in the glass ... He ate three of them ... | too, I ate

one ... | threw the other six into the pond. The two swans died three days after ... Dost thou
remember? Oh, say nothing ... listen, listen. I, I alone did not die ... but I have always been sick.
Listen ... He died — thou knowest well ... listen ... that, that is nothing. It is afterwards, later ...

always ... the worst ... listen.

"My life, all my life ... what torture! I said to myself: 'l will never leave my sister. And at
the hour of death I will tell her all ..." There! And ever since, | have always thought of that
moment when | should tell thee all. Now it is come. It is terrible. Oh ... Big Sister!

"I have always thought, morning and evening, by night and by day, 'Some time | must tell
her that ..." I waited ... What agony! ... It is done. Say nothing. Now | am afraid ... am afraid ...
oh, I am afraid. If I am going to see him again, soon, when | am dead. See him again ... think of
it! The first! Before thou! I shall not dare. I must ... I am going to die ... | want you to forgive me.
I want it ... I cannot go off to meet him without that. Oh, tell her to forgive me, Monsieur le
Cure, tell her ... I implore you to do it. | cannot die without that...."

She was silent, and remained panting, always scratching the sheet with her withered
nails.

Suzanne had hidden her face in her hands, and did not move. She was thinking of him
whom she might have loved so long! What a good life they should have lived together! She saw
him once again in that vanished bygone time, in that old past which was put out forever. The
beloved dead — how they tear your hearts! Oh, that kiss, his only kiss! She had hidden it in her
soul. And after it nothing, nothing more her whole life long!

All of a sudden the priest stood straight, and, with a strong vibrant voice, he cried:

"Mademoiselle Suzanne, your sister is dying!"

Then Suzanne, opening her hands, showed her face soaked with tears, and throwing
herself upon her sister, she kissed her with all her might, stammering:

"I forgive thee, | forgive thee, Little One."

Bapuant 2

Happy and enthusiastic people less prone to heart disease, say researchers
People who are typically happy and enthusiastic are less likely to develop heart disease than
those of a gloomier disposition, researchers say. An increased risk of suffering a heart attack or
stroke has previously been linked to getting angry or stressed, but a study by American



researchers, published in the European Heart Journal, claims to be the first to show an
independent link between emotions and coronary heart disease. The findings suggest that it may
be possible to help to prevent heart disease by boosting a person’s mood, says the lead
researcher, Karina Davidson, of Columbia University, New York. “Everyone should try and
inject some fun into their daily routines to counteract any effects of stress on their health, rather
than waiting for holidays,” she said. “Some people wait for their two weeks of vacation to have
fun, and that would be analogous to binge drinking. Essentially, spending some few minutes
each day truly relaxed and enjoying yourself is certainly good for your mental health, and may
improve your physical health as well.”

Over ten years Dr Davidson and colleagues tracked the health of 1,739 adults who
participated in a 1995 health survey in Canada. Nurses assessed participants’ risk of heart disease
and measured symptoms of depression, hostility, anxiety and their degree of positive emotions,
referred to as “positive effect”. Writing in the European Heart Journal, the researchers define
positive effect as the experience of pleasurable emotions such as joy, happiness, excitement,
enthusiasm and contentment. Although these feelings can be transitory or short-lived, they can
also represent stable character traits, particularly in adulthood, they add. The study participants
were awarded a score out of five for positive affect, varying from “none” to “extreme”
depending on their answers to questions on how they responded to stressful situations or
expressed their emotions.

After taking account of age, sex and cardiovascular risk factors, the researchers found that,
over the ten-year period, people with increased scores for positive effect were less likely to
suffer a fatal or non-fatal heart attack or stroke. “Participants with no positive affect were at a 22
per cent higher risk of heart disease than those with a little positive affect, who were themselves
at 22 per cent higher risk than those with moderate positive affect,” Dr Davidson said. “We also
found that if someone who was usually positive had some depressive symptoms at the time of
the survey, this did not affect their overall lower risk of heart disease. She suggested there could
be several possible explanations for the link, including typically happy people having longer
periods of rest or relaxation, or being able to recover more quickly from stress or anxiety. They
may also not spend as much time “re-living” or dwelling on depressing events, “which in turn
seems to cause physiological damage,” she added. Dr Davidson said that to improve mood and
relaxation, people should devote time daily to a hobby or preferred leisure pursuit. “If you enjoy
reading novels, but never get around to it, commit to getting 15 minutes or so of reading in. If
walking or listening to music improves your mood, get those activities in your schedule”. She
added that more studies were needed to confirm the link between mood and physical health: “We
desperately need rigorous clinical trials in this area. If the trials support our findings, then these
results will be incredibly important in describing specifically what clinicians and patients could
do to improve health.”

Ellen Mason, senior cardiac nurse at the British Heart Foundation, said that the charity was
funding ongoing research to “unravel the biology” that underlies the link between happiness and
health. But she warned that existing risk factors such as obesity, poor diet, lack of exercise or
smoking should not be discounted. “Today’s study used an experimental design that is great for
observing trends and associations, but doesn’t prove cause and effect or tell us for sure whether
changing our mood can definitely reduce our risk of heart disease,” she added. “This research
suggested that those who naturally had a ‘glass half-full” mood seemed to be most protected
from disease. But we’re not all like that, and we know that improving your mood isn’t always
easy — so we don’t know if it’s possible to change our natural levels of positivity. We would, of
course, recommend that people take time to indulge in healthy activities that can lift their mood,
but trying to keep established risk factors under control remains really important.”

(The Times, February 18, 2010. David Rose, Health Correspondent )

JK3aMeHalnoOHHOe3aganue Ne 2

COUCOK TEM:



1. Perfect World as You See It

2. What kind of Day is Ideal for You?

3. Places that Impress You Most.

4. Your Most Breathtaking Sightseeing Tour.
5. What are Your Life Priorities?

JK3amMeHalMOHHOe3a1anne Ne 3
Bapuanr 1
Translate the situation from Russian into English. Use the active vocabulary of Term 5.

Sl He CKJIOHEH K pa3apaKuTenbHOCTH. HO ecTh cuTyaluu, KOTOpbIE 3aCTaBISIOT MEHS
BOJIHOBAThCS U JlaXe TepsATh camoobnananue. CTOUT JM JaBaTh BOJIIO YyBCTBaM U BBIITyCKaTh
nap? Jlymato, Her. Sl He XO04y MOKa3bIBaTh CBOW THEB, YNOTPEOJIATH OCKOPOHMTEIBHBIE CIOBA,
pyrarbest. Jlyurie caepxarh THEB U IIO3KE 00CYIUTh € KEM-HUOY b ATy poodiiemMy.

Bapuant 2

Ha ongHOlf W3 cTapplX OXHUBIECHHBIX IUIoHIagel Puo Bcerma cobuparorcss Kak MeCTHBIE
KHUTEIH, TaK U TYpUCTHL. VIMEHHO OTCIOa MOXHO MONIO00BATHCS HU C YeM HECPAaBHUMBIM
[IAHOPAaMHBIM BUJIOM Ha raBaHb U «CaxapHbIE IOJIOBBD», K KOTOPBIM IIPOXOIUT KaHATHas JOpOra.
35ech e MOXKHO BBIIMTH KPETKUH CBEKEMOJIOTHIA KOode U CBeKeBbDKaThIil cok. Henaneko ot
IUIOINAZM  PACIOJIOKEH OJIOUIMHBIM pPBIHOK, TJe MpoJaroTcs HeoOblYHble cyBeHUpbl. Ha
NPUJIETAIOIIUX YIMIAX MOKHO MOCMOTPETh BBICTYIUICHHS YJIWYHBIX MY3BIKAHTOB U aKTEPOB,
KOTOpbIE CO34al0T 0cO00€ MPUIOJHATOE HACTPOEHHUE, a IOTOM, HAryjsB ammeTUT, MOXXHO
NOY)KMHATh B Kade, npeaararoiieM IMUPOKUil BBIOOP HACBIIIEHHBIX, allIIETUTHBIX OJIIO/.

Kpurepun onieHuBaHus YPOBHSI OCBOCHMS JMCIUTLIUHBI

Ha sx3aMeHe CTyZIeHT JOJDKEH MTOKA3aTh alcKBATHOE BIAICHUE TCOPETUUECKOHN U
IIPAKTUYECKON CTOPOHOM MpeaMeTa, a UMEHHO!

3HAaTh OCHOBHBIC TOHATHS, IaBaTh WX ONpEICICHHE M BIAACTh KIACCH(DUKAIUIMU
Pa3JIMYHBIX SIBJICHUM, U3y4a€MBbIX B TEOPUH TEKCTA U WILIIOCTPUPOBATH UX IIPUMEPAMH;

3HATh CIOCOOBI aKTyalIM3allUU PA3IMYHBIX S3BIKOBBIX CPEACTB M aHAIM3HPOBATH MX
CHOCOOHOCTh BBIpaXKaTh Pa3InYHbIe BUIBI HH(POPMAIH B TEKCTE;

BBITMOJIHATh  (DMIJIOJIOTUYECKUNA aHAM3 TEKCTOB pAa3jMYHBIX JKAHPOB, YUUTBIBAA HX
coJiepKaHue M MpoOJIeMaTUKy, OCMBICIMBAs BHYTPEHHIOIO KOMIIO3HUIIMIO, OTIPEIEINUB CIIOCOOBI
nepeayl UMIUTMKAaTUBHOW HH(POPMALIUU aBTOPOM.

Kpurepun BbICcTaB/ICHUS] OLICHKH HA JK3aMeHe

10-6annpHasn 5-6annbHan Kpurtepumn onenkn
LIKAJIA IKaJjia
10 6annoB «oramyHo» | CTymeHT  mpu  OTBeTe  JEMOHCTPHUPYET  BCECTOPOHHEE,
CHCTEMaTHYeCKOe W TJIyOOKOE€ 3HaHHE Y4eOHO-TIPOrPaMMHOIO
MarepHaia, YMEHHE cBO0OOIHO BBITIOJHATD 3aJaHu,

NpeycMOTpeHHbIe  mporpamMmoil. CBOOOJHO OpHEHTHUpYETCS B
OCHOBHOM U JIONOJIHUTEIBLHOW JINTEPAType, PEKOMEHIOBAHHOM
IporpamMMoif, a TakXke IIOKa3bIBaeT YCBOEGHHE B3aUMOCBS3HU
OCHOBHBIX MNOHATHUM  JUCHMIUIMHBI M WX 3HA4YGHUH 14
npuodperaeMoii mpodeccuyl, NposBILIET TBOPUYECKUE CIIOCOOHOCTH B
IIOHMMaHUHY, U3JI0KCHUU u HCIOJIb30BAHUU y4eOHo-
IIPOrpaMMHOIrOMaTepHaa.

HpI/I 9TOM HC JOITYCKACT HETOYHOCTEH B OTBETE.




9 oayu1oB

«OTJIINYHO»

CryneHt npu OTBETE JIEMOHCTPUPYET BCECTOpPOHHEE,
CHUCTEMAaTHYeCKOE W TJIyOOKOE€ 3HAHHWE Y4eOHO-TIPOrPaMMHOTO
MaTepuana, YMEHUE CBOOOIHO BBITIOJTHATE 3a/1aHu,
MpeayCMOTpEHHBIE TporpamMmoii. CBOOOZHO OpHEHTHpYyeTcS B
OCHOBHOW U [IOTIOJIHUTENBHOW JIUTEPAType, PEKOMEHIOBAHHOU
MpOrpamMMoif, a TakXKe T[OKa3bIBAaeT YCBOGHHE B3aUMOCBS3U
OCHOBHBIX TOHATHUH  JUCHMIUIMHBI HW WX  3HAa4YCHUH  JyIA
npuodperaeMoii podeccry, MPOoSBIISIET TBOPUYECKHUE CIIOCOOHOCTH B
TMOHUMaHHUH, M3TI0KESHUN u WCTIOTb30BaHUH yueOHO-
nporpaMMHOroMaTepuara.

Ilpu 5TOM BO3MO)KHA HECYIIECTBEHHAs  HETOYHOCTH B orBeTe (1),
KOTOPYIO ~ CTYJEHT CIOCOOGH ~ yCTpaHUTh 03  MOMOIIU
IpenoAaBaTels.

8 GanoB

«XOpOLIO»

CTyneHT TpH OTBETE JEMOHCTPHPYET XOpollee 3HaHWEe Y4eOHO-
MIPOTPaMMHOTO MaTepHalia, YCIEIIHO BBIMOJHSAET NPEeIyCMOTPEHHBIE
3a7aHus, 3HACT OCHOBHYIO JIMTEpaTypy, pPEKOMEHIOBAHHYIO B
nporpamme. Ilokas3pIBaeT CHCTEMAaTHYECKMH XapakTep 3HAaHHWH II0
JVCIMIUTMHE WU CIOCOOCH K MX CaMOCTOATEIBHOMY MOIMOJIHEHHIO U
OOHOBIIGHMIO B XOJI¢ MaibHeimell ydeOHON paboThl u mpodec-
CHOHAJIBHOH JESITEIbHOCTH.

IMpu aTOM fOMycKaeT HeTOYHOCTH B OTBeTe (He Goyee 2-X), KOTOpHIE
ycTpaHsieT 6e3 MOMOIIH MPEMO/IaBaTENIs.

7 6ayu1oB

«XOpOIIO»

CTyleHT Tpu OTBETE IEMOHCTPHPYET XOpoIliee 3HAHWE YyueOHO-
MPOrPaMMHOT0 MaTepralia, YCHEIIHO BBIMOJIHIET MPeIyCMOTPEHHBIC
3a/laHUsl, 3HACT OCHOBHYIO JIUTEPATYypy, PEKOMEHIOBAHHYIO B
nporpamme. IIoKa3pIBaeT CHCTEMATHYECKHMH XapakTep 3HAHUH 110
JIMCIUAIUTUHE U CIIOCOOEH K MX CaMOCTOSTEIBHOMY MOIMOJTHEHHIO U
OOHOBJICHHIO B XOJII¢ NaJbHCHIICH ydeOHON paboThl U mpodec-
CHOHAJILHOM JIESITETbHOCTH.

Ilpu sTOoM jomyckaeT oOTAeNbHBIC HeTOYHOCTH (He Oonee 2-x),
KOTOpBIE YCTPAHAET C MOMOUIBIO IPEMOaBATENSL.

6 OayuIoB

«YOAOBJICTB.»

CryneHT oOHapyXMBaeT 3HAHWE OCHOBHOTO Y4eOHOro MaTepHuaia B
00bEMe, HEOOXOAMMOM il JaJbHEHIIeH ydEObI M NPEACTOSIIEH
paboTel O mTpodeccHr, CIpPaBISCTCS C BBITONHEHUEM 3aJaHHA,
MPEYyCMOTPEHHBIX MPOrpaMMOi, 3HAKOM C OCHOBHOW JIMTEPATYypOH,
PEKOMEHJOBAHHOMW MPOrpaMMOM, HO [JOIMYCKA€T IOrPELUIHOCTH B
otBere (He Oomee 3-X), KOTOpbIe  CITOCOOEH YCTPaHUTH TIOJ
PYKOBOZICTBOM IPETIOAABATENS.

5 6ayutoB

«YIOOBJIETB.»

CryneHT oOHapyXHBaeT 3HaHHE OCHOBHOTO y4eOHOro MaTepHaja B
00bEMe, HEOOXOAMMOM sl JaJIbHEHIIed y4EObl M IPEACTOSIIeH
paboThl MO TPOGECCHH, CIPABISACTCS C BBITOJIHCHUEM 3aJaHHI,
MPETYCMOTPEHHBIX MPOrpaMMOM, 3HAKOM C OCHOBHOM JIUTEPATYpOH,
PEKOMEHIOBAHHON TMPOrpaMMOM, HO JIOMYCKAeT IOrPEIIHOCTH B
ortBere (He Oonee 4-X), KOTOpble  CIIOCOOEH YCTPAHHUTH IO
PYKOBOJICTBOM TIPETIOIaBATEIIS.

4 Ganna v MeHee

«HCYHOOBJICTB.»

CryneHT oOHapyXHBaeT NMpoOeNbl B 3HAHUAX OCHOBHOIO y4eOHO-
MIPOrPaMMHOT0 MaTepualia, JOIyCTKaeT MPHHIUIHAAIBHBIE OIIHOKN
B BBIIOJHEHHU MPETyCMOTPEHHBIX IPOrpaMMON 3alaHuil, He




3HAKOM C OCHOBHOH JINTEPATypOH, MPelyCMOTPEHHON MPOrpaMMON,
U He BiajzeeT Oa30BBIMHM 3HAHMSAMH, MPEIyCMOTPEHHBIMH IO
JAHHOHW TUCHIUIUTMHE M ONpeneEHHBIMA PEIMETHBIMH YMEHHUSIMH.

CemecTtp 6

Oo0pa3ubl 3aJaHUI IPOMEKYTOYHOT0 KOHTPOJISI
Oopa3zey IK3amMeHAUUOHHO20 Duema:.

®denepanibHOE rocyJapCcTBEHHOE 0I0/PKETHOE 00pa30BaTeIbHOE YUPEKACHNE
BBICIIIETO 00pa30BaHUs
«CMOJIeHCKUI TOCYJapCTBEHHbIN YHUBEPCUTET»
Kadenpa anrnmiickoro si3plka U IEpeBOIOBEICHUS

Hanpagsnenue noaroroku: «JIunreucruka 45.03.02 (mepeBoj U epeBOIOBEICHHE)»
Jucuuruinaa: Teopus si3bika (QaHTITMHACKUI SI3BIK)
Cemectp 6

BUJIET Ne 1

1. Tekct kak 00BEKT ¢unogornueckoro ananausa. llenu u 3agaun Grtogorunyeckoro
aHaJIN3a TEKCTA.
2. OuIo0TNUECKHil aHaIN3 TEKCTA.

3aB. kadeapoit A.l'. CunpHUIIKHIA

Bonpocs! k 3k3aMeny

1. Tekcr kak 00BEKT (uoIOrHUecKoro aHanuza. Llenn u 3agaun GUII0JIOTHYECKOT0 aHaIu3a
TEKCTa.

2. TekcT Kak 00OBEKT JTUHIBUCTHUYECKOTO UCCIEIOBAHUA.

3. IIpobnema kinaccupuKay U TUIIOJIOTHH TEKCTOB.

4. JKaHpoBo-cTHIIEBasi OpraHU3aIHs TEKCTA.

5. Kateropuu u cBoiicTBa TekcTa. TeKCT B CUCTEME SI3BIKOBBIX YPOBHEH.

6. Enununa Tekcra — eAMHUIIA aHAM3a Tekera. [lapagurmMaTika 1 CHHTarMaTuka TeKCTa.

7. DKCTpaJIMHIBUCTUYECKUE TapamMeTphl TekcTa. DoHoBast MH(GOpMAIUs U TEKCT.

8. Anroput™m ¢uiosoruueckoro axanusa Tekcra. OmnpeneneHue TeMaTHMKH U MpoOIeMaTHKU
TEKCTA.

9. BHyrpeHHsAs opraHuzalnus XyJO’KECTBEHHOro Tekcra. Kommosuius HapacTaHuss U ee
aneMenThl. 10. KondaukT kak onmo3umus, jgexamiasi B OCHOBE CIOKETHOM nuHUM. Peanmuzanus
ONIMO3ULIMHA MEXAY XapaKTepaMH, MKy XapakTepoM U OOCTOSITeIbCTBAMH, BHYTPU XapakTepa
B XYJI0’)KECTBEHHOM TEKCTE.

11. Anroput™M (QUIOJOTHYECKOTO aHaidu3a TEKCTa U €ro peaau3alus HOPUMEHUTEIbHO K
XYI0KECTBEHHOMY TEKCTY.

12. ®wonornveckuil aHaIM3 HAy4YHO-(DaHTACTUYECKOTO TEKCTa. AKTyalu3als alroputMma
(UII0JIOTHYECKOTO aHAIN3a TEKCTa IPUMEHHUTEIBHO K JKaHPy HayYHOU (PaHTACTHKH.

13. OuUIOIOTUYECKU  aHaIU3  Xy[JOKECTBEHHOIO TEKCTa CIELHAJbHOM TEMAaTHKHU.
Axryanuzanus aIropuT™Ma  (UIOJOTHYECKOr0  aHajlM3a TeKCTa MPUMEHUTENBHO K
XYIO0KECTBEHHOMY TEKCTY CHELIMAIbHON TEMATUKH.




14. MotuBanMOHHAs, KOMMYHUKAaTHUBHas cHelu(UKa XyJOKECTBEHHOIO TEKCTaclelUalIbHOM
TEMaTHKH.

15. CemaHTHYecKO€ NPOCTPAHCTBO M >KAHPOBO-CTWUJIEBAs OpraHU3alMs XYJO0XKECTBEHHOIO
TEKCTaCIeaIbHON TEMaTHKH.

Oo0pa3sen Xy10:KeCTBEHHOI0 TEKCTA 1JI (PUI0JIOrHIECKOr0 AaHAJIN3A!
THE SNOB(Morin Callaghan)

It was at the book counter in the department store that John Harcourt, the student, caught
a glimpse of his father. At first he could not be sure in the crowd that pushed along the shelves
with books, but there was something about the color of the back of the elderly man's neck,
something about the faded felt hat, that he knew very well. Harcourt was standing with the girl
he loved, buying a book for her. All afternoon he had been talking to her, eagerly, but with a
certain shyness, as if there still remained in him an innocent wonder that she should be delighted
to be with him. From underneath her wide-brimmed straw hat, her face, so fair and beautifully
strong with its expression of cool independence, kept turning up to him and sometimes smiled at
what he said. That was the way they always talked, never daring to show much full, strong
feeling. Harcourt had just bought the book, and had reached into his pocket for the money with a
free gesture to make it appear that he was accustomed to buying books for young ladies, when
the white-haired man in the faded felt hat, at the other end of the counter, turned half toward him,
and Harcourt knew he was standing only a few feet away from his father.

The young man's easy words became little more than a whisper. There was rising in him
a dreadful uneasiness; something very precious that he wanted to hold seemed close to
destruction. His father, standing at the end of the counter, was turning a book over thoughtfully
in his hands. Then he took out his glasses from an old, worn leather case and adjusted them on
the end of his nose, looking down over them at the book. His coat was half open, two buttons on
it were missing, his gray hair was too long, and in his rather shabby clothes he looked very much
like a working-man, a carpenter perhaps. Such an anger rose in young Harcourt that he wanted to
cry out bitterly. "Why does he dress as if he never owned a decent suit in his life? He doesn't
care what the whole world thinks of him. He never did. I've told him a hundred times he ought to
wear his good clothes when he goes out. Mother's told him the same thing. He just laughs. And
now Grace may see him. Grace will meet him."

So young Harcourt stood still, with his head down, feeling that something very painful
was about to happen. Once he looked anxiously at Grace, who had turned to the bargain counter.
She was so sure of herself, her relation to the clerks behind the counters, the books on the
shelves and everything around her.

Still keeping his head down and moving close, he whispered uneasily, "Let's go and have
tea somewhere, Grace."

"In a minute, dear," she said.

"Let's go now."

"In just a minute, dear,” she repeated.

"There's not a breath of air in here. Let's go now."

"What makes you so impatient?"

"There may be something here I've wanted all my life,” she said, smiling at him brightly
and not noticing the uneasiness in his face.

So Harcourt had to move slowly behind her, getting closer to his father all the time. Old
Harcourt had lots of time to amuse himself, because he was on a pension after working hard all
his life. He had sent John to the university and he was eager to have him distinguish himself.
Every night when John came home, whether it was early or late, he used to go into his father and
mother's bedroom and turn on the light and talk to them about the interesting things that had
happened to him during the day. They listened and shared this new world with him. They both
sat up in their night clothes and, while his mother asked all the questions, his father listened
attentively with his head on one side and a smile or a frown on his face. The memory of all this



was in John now, and there was also a desperate longing and a pain within him as he glanced
fearfully at his father, but he thought stubbornly, "I can't introduce him. It'll be easier for
everybody if he doesn't see us. I'm not ashamed. But it will be easier. Il be more sensible. It'll
only embarrass him to see Grace." By this time he knew he was ashamed, but he felt that his
shame was justified, for Grace's father had the smooth, confident manner of a man who had lived
all his life among people who were rich and sure of themselves.

He looked up carefully, for they were about eight feet away from his father, but at that
moment his father too, looked up and John's glance moved over the counters, seeing nothing. As
his father's blue, calm eyes stared steadily over the glasses, there was an instant when their
glances might have met. Neither one could have been certain, yet John, as he turned away and
began to talk hurriedly to Grace, knew surely that his father had seen him. He knew it by the
steady calmness in his father's blue eyes. John's shame grew, and then his humiliation sickened
him as he waited and did nothing.

KpnTepml OLCHUBAHUS YPOBHHA OCBOCHUA NUCHUIIJINHBI

Ha 3k3amMeHe CTyIeHT JOJIKEH IIOKa3aTh a/IEKBaTHOE BJIAJICHUE TEOPETUUECKOU U
MPaKTUYECKOW CTOPOHOI MpeaMeTa, a UMEHHO!

3HAaTh OCHOBHBIC TMOHSTHS, JaBaTh HX OINpEAeNCHHEe W BIAACTh KiaccuUKAIUIMU
Pa3NMYHBIX SBICHUH, N3y4aeMbIX B TEOPUH TEKCTa U WILTIOCTPUPOBATH UX MPUMEPaMH;

3HAaTh CHOCOOBI aKTyallU3allMd Pa3jMuYHbIX SI3bIKOBBIX CPEACTB M aHAIM3UPOBATH UX
CIIOCOOHOCTH BBIpAXkaTh pa3INyuHbIe BUIbI HH(OPMAIIUU B TEKCTE;

BBINIOJHATh  (DUJIOJIOTUYECKUI aHallM3 TEKCTOB PAa3JIMYHbIX JKAHPOB, YUMTHIBAsS HX
coJiep)KaHMe U MPOOJIEMaTHUKY, OCMBICIUBAs BHYTPEHHIOIO KOMIIO3HIIMIO, OTIPEIEIUB CIIOCOOBI
nepesadyy UMIIMKaTUBHONW HH(OPMaLUK aBTOPOM.

Kputepuu BbicTaB/IeHUS] OLIEHKHU HA IK3aMeHe

10-6anabHasn 5-0assibHasn Kputepumn onenkn
mKajga mKajaa
10 6amnoB «oTnmuuHo» | CTymeHT  mpu  OTBET€  JEMOHCTPUPYET  BCECTOPOHHEE,

cHCTEMaTHYeckoe M IIIyOOKOe 3HAaHHE Y4eOHO-IIPOrpaMMHOTO
MaTepuana, yMeHHe CBOOO/IHO BBINOJHATH 3aJaHus,
IIpeyCMOTPEHHBIE  IporpamMmoil. CBOOOAHO OpHEHTHpPYETCS B
OCHOBHOM W JONONHMTEIBHOW JUTEpaType, pPEKOMEHIOBAHHOM
OpOrpaMMoOi, a TakkKe II0Ka3blBaeT YCBOCHHE B3aMMOCBS3H
OCHOBHBIX  IIOHATHH JUCHMIUIMHBI M HMX 3HAa4eHWH s
npuoOperaeMoii mpodeccu, MPOSBIIET TBOPUYESCKUE CIIOCOOHOCTH B
MOHUMaHHH, M3IIOKEHUN u HCIIONIb30BaHUH y4eOHo-
[porpaMMHOrOMaTepHaa.

IIpu 5TOM HE JONYCKaeT HETOYHOCTEN B OTBETE.

9 6aiuToB «ortmuuHo» | CTyneHt npu OTBETE JIEMOHCTPUPYET BCECTOpPOHHEE,
CHCTEMAaTHYeCcKoe M TIIyOOKOe 3HAaHWE Y4eOHO-IPOrpaMMHOTO
MaTepHaa, yMEHHe CBOOOIHO BBINOJIHATH 3aJlaHus,
MpelycMOTpeHHbIe  nporpamMmoil. CBOOOAHO OpHEHTHUpYETCS B
OCHOBHOM M JIOTIOMHUTENIBHON JMTEpaType, PEKOMEHIOBaHHOM
IporpamMMoli, a TakXke IOKa3bIBaeT YCBOEGHUE B3aUMOCBS3HU
OCHOBHBIX TOHATHA JUCHUIUIMHBI W WX 3HAYCHUH Ui
npuobperaeMoii ipodeccry, MpOoSBIISIET TBOPYECKHAE CITIOCOOHOCTH B
TTOHUMAaHUH, W3JIOKCHUN u HCTIOJIb30BAHUU y4e6Ho-




nporpaMMHOroMaTepualia.

Ipu 3TOM BO3MOXKHA HECYIIECTBEHHass HETOYHOCTH B oTBere (1),
KOTOPYIO ~ CTYICHT crocobeH  yCTpaHWTh 0€3 OMOIIH
[PEnoaaBaTeIsL.

8 GanoB

«XOpOULIO»

CrymeHT Tpu OTBeTe AEMOHCTPHUPYET XOpollee 3HaHHE Y4eOHO-
MPOrPaMMHOTO MaTepHalia, YCIEIIHO BBIMOJHAET MPEeIyCMOTPEHHBIE
3a7aHus, 3HAeT OCHOBHYIO JIUTEpAaTypy, PEKOMEHIOBAHHYIO B
nporpamme. [loka3piBaeT CHUCTEMATUYECKUM XapakTep 3HaHUM 10
JUCHUIUIMHE U CHOCO6CH K UX CaMOCTOATCIbHOMY IIOIMMOJHCHUIO U
OOHOBIICHHIO B XOII¢ NaybHeinIell yueOHOH paboThl U mpodec-
CHOHAJILHOM JIESITENTbHOCTH.

Ipu 3TOM J0MmycKaeT HETOYHOCTH B OTBeTe (He Oojiee 2-X), KOTOphIE
ycrpansier 03 IIOMOIIIH TIPEOIaBaTelIs.

7 6ayuioB

«XOpOILIO»

CTyneHT TpH OTBETE JEMOHCTPHPYET XOpollee 3HaHWEe Y4eOHO-
MIPOTPaMMHOTO MaTepHalla, YCIEIIHO BBINOJIHSAET NPEIyCMOTPEHHBIE
3aJaHus, 3HAeT OCHOBHYI JIUTEPaTypy, PEKOMEHIOBaHHYI0 B
nporpamme. Iloka3pIBaeT CUCTEMATHMYECKHM XapakKrep 3HAHUM 110
JVCIUIUTMHE W CIOCOOCH K MX CaMOCTOATEIBHOMY MOMOJTHEHHIO U
OOHOBIIGHMIO B XOI¢ MaibHeimell yueOHON paboThl u mpodec-
CHOHAJIBHOH JeSITEIbHOCTH.

Ilpu stom jomyckaeT oOTAeibHbIC HerowuHOCTH (He Oonee 2-x),
KOTOPbIE YCTPAHSET C IIOMOLIBIO IPENOIaBATENI.

6 GaoB

«YIOOBJICTB.»

CryneHt oOHapyXHBaeT 3HAHHE OCHOBHOTO y4eOHOro MaTepHaja B
00bEéMe, HEOOXOMUMOM Ui JaJIbHEHIeH yd€Obl M MPEaCTOSIICH
paboThl MO MPOGECCHH, CIPABISCTCS C BBITOJIHCHUCM 3aJaHHI,
MPETYCMOTPEHHBIX TPOrPAMMOM, 3HAKOM C OCHOBHOM JIMTEPATYPOH,
PCKOMEH/IOBAHHOW TPOTPaMMOl, HO JIOMyCKAeT MOTPEHIHOCTH B
ortBere (He Oonee 3-X), KOTOpble  CIIOCOOEH YCTPAHHUTH IO
PYKOBOJICTBOM TIPEIIOIaBaTEIIS.

5 oayuioB

«YOAOBJICTB.»

CryneHT oOHapy)XMBaeT 3HAHWE OCHOBHOTO Y4eOHOTO MaTepHuaia B
00bEMe, HEOOXOAMMOM ISl JaJIbHEHIed ydEObI M IPEACTOSIIEH
paborel mo mpodeccun, CHpaBisieTcss C BBIIOMHEHWEM 3aaHHH,
MPEYCMOTPEHHBIX MPOrpaMMOi, 3HAKOM C OCHOBHOW JIMTEPATYpOH,
PEKOMEHJOBAHHOM MPOrpaMMOM, HO JOMYCKAET TMOrPELIHOCTH B
otBere (He Oomee 4-X), KOTOpbIe  CITOCOOEH YCTPaHUTH TIOX
PYKOBOZICTBOM MPETIOAABATENS.

4 Oamnna M MeHee

«HCYOOBJIETB.»

CryneHT oOHapyXHBaeT MpoOeNibl B 3HAHHAX OCHOBHOIO y4eOHO-
NPOrpaMMHOr0 MaTepuaia, AOMyCTKaeT NPHHIUINAIbHBIE OMINOKH
B BBINOJHEHUH TPEJYyCMOTPEHHBIX INpOrpaMMOM 3ajgaHuii, He
3HAKOM C OCHOBHOMH JIMTE€paTypOu, IpelyCMOTPEHHOU IIPOrpaMMOii,
U He BiajgeeT 0a30BbIMHU 3HAHUSMH, NPEIYCMOTPEHHBIMH IIO
JTAHHOW TUCLUIUTMHE U ONpeIelIEHHBIMU NIPEIMETHBIMU YMECHHUSIMH.

Cemectp 7/

OO0pa3upbl 3a1aHNI TPOMEKYTOYHOT 0 KOHTPOJIS




®opmMa NPOMEKYTOUYHON ATTECTALUM — 3a4ET.

Bomnpocs! k 3a4ery:

1. CrpykTypHas opraHu3aius TeKCTa.
2. BHyTpeHHS 1 BHEIIHSSA CTPYKTYpa TEKCTa.
3. BHyTpeHHss CTpYKTypa TEKCTa U ero (PYyHKIIMOHAIBHO-CTHIICBAs MTapaJurma.
4., ComocTaBjieHue BHYTPEHHEH  CTPYKTYpbl  XYIOXKECTBEHHOTO M  OMHCATEIHHOTO
IIOBECTBOBAaHUS.
5. [IpyHUIMIIBI aHHOTUPOBaHUS U pedeprUpOBaHUS TEKCTA.
6.CeMaHTHYECKOE MMPOCTPAHCTBO XYI0KECTBEHHOT'O TEKCTA.
7. SI3bIKOBBIE CPECTBA aKTyallM3alluU COAEPIKaHUS TECTa.
8. TekcroBas JOMHHAHTAa B OMOPUCTUYICCKOM IMOBCCTBOBAHUMU.
9. «I"oBopsimIHe» UMEHA COOCTBEHHBIE.
10 XYIIO)KGCTBGHHaSI ACTAJIb B PA3JIMYHBIX J3JICMCHTAaX KOMIIO3UIINU HapaCTaHI/ISI: B
OKCIIO3UIIMH, 3aBsI3Ke, Tpaganuu (pa3BUTHH KOH(DIMKTA), KYITbMUHALIUH, Pa3Bs3Ke.
11. PaznuuHble BUIbI HHPOPMALIUU B XyJOKECTBEHHOM TEKCTE.
12. DxcrMnUTHAS M IMILTAIUTHAS HH(DOpMAIIHSL.
13. 3aronoBok. ABTOpckas peub. Peub mepcoHaka (muanoruueckas, BHyTpeHHsis1). OOpa3
aBToOpa.
14. O6p8.3 IMMOBECTBOBATCIIA B XYAOKCCTBCHHOM TCKCTC.
15. IOMop 1 comuaIbHBIA peaTu3M.
Oo0pa3sen Xy10:KeCTBEHHOT0 TEKCTA IJIA (PUI0JIOTHYECKOr0 AaHAJIN3A!
The Confession
Guy de Maupassant

Marguerite de Thérelles was dying. Although but fifty-six, she seemed like seventy-five at
least. She panted, paler than the sheets, shaken by dreadful shiverings, her face convulsed, her eyes
haggard, as if she had seen some horrible thing.

Her eldest sister, Suzanne, six years older, sobbed on her knees beside the bed. A little table
drawn close to the couch of the dying woman, and covered with a napkin, bore two lighted candles,
the priest being momentarily expected to give extreme unction and the communion, which should
be the last.

Suzanne, the elder, had once been madly in love with a young man, who had also been in love
with her. They were engaged, and were only waiting the day fixed for the contract, when Henry de
Lampierre suddenly died.

The despair of the young girl was dreadful, and she vowed that she would never marry. She kept
her word. She put on widow's weeds, which she never took off.

Then her sister, her little sister Marguérite, who was only twelve years old, came one morning to
throw herself into the arms of the elder, and said: "Big Sister, | do not want thee to be unhappy. | do
not want thee to cry all thy life. I will never leave thee, never, never! I — I, too, shall never marry. |
shall stay with thee always, always, always!"

And she had remained since then upon her back, shaken with spasms, her lips agitated as though
dreadful words were mounting from her heart without power of issue, her look mad with fear,
terrible to see.

Her sister, torn by sorrow, wept wildly, her forehead resting on the edge of the bed, and kept
repeating:

"Margot, my poor Margot, my little one!"

She had always called her, "Little One," just as the younger had always called her "Big Sister."

Steps were heard on the stairs. The door opened. A choir boy appeared, followed by an old priest
in a surplice. As soon as she perceived him, the dying woman, with one shudder, sat up, opened her
lips, stammered two or three words, and began to scratch the sheets with her nails as if she had
wished to make a hole.



The Abbé Simon approached, took her hand, kissed her brow, and with a soft voice:

"God pardon thee, my child; have courage, the moment is now come, speak."

Then Marguérite, shivering from head to foot, shaking her whole couch with nervous
movements, stammered:

"Sit down, Big Sister ... listen."

The priest bent down toward Suzanne, who was still flung upon the bed's foot. He raised her,
placed her in an armchair, and taking a hand of each of the sisters in one of his own, he pronounced:

"Lord, my God! Endue them with strength, cast Thy mercy upon them."

And Marguérite began to speak. The words issued from her throat one by one, raucous, with
sharp pauses, as though very feeble.

"Pardon, pardon, Big Sister; oh, forgive! If thou knewest how I have had fear of this moment all my
life...."

Suzanne stammered through her tears:

"Forgive thee what, Little One? Thou hast given all to me, sacrificed everything; thou art an
angel...."

But Marguérite interrupted her:

"Hush, hush! Let me speak ... do not stop me. It is dreadful ... let me tell all ... to the very end,
without flinching. Listen. Thou rememberest ... thou rememberest ... Henry...."

Suzanne trembled and looked at her sister. The younger continued:

"Thou must hear all, to understand. |1 was twelve years old, only twelve years old; thou
rememberest well, is it not so? And | was spoiled, | did everything that I liked! Thou rememberest,
surely, how they spoiled me? Listen. The first time that he came he had varnished boots. He got
down from his horse at the great steps, and he begged pardon for his costume, but he came to bring
some news to papa. Thou rememberest, is it not so? Don't speak — listen. When | saw him | was
completely carried away, | found him so very beautiful; and I remained standing in a corner of the

/salon/ all the time that he was talking. Children are strange ... and terrible. Oh yes ... | have
dreamed of all that.
"He came back again ... several times ... | looked at him with all my eyes, with all my soul ... |

was large of my age ... and very much more knowing than anyone thought. He came back often ... |
thought only of him. I said, very low:

"l was jealous, jealous! The moment of thy marriage approached. There were only two weeks
more. | became crazy. | said to myself: 'He shall not marry Suzanne, no, | will not have it! It is |
whom he will marry when | am grown up. I shall never find anyone whom | love so much.' But one
night, ten days before the contract, thou tookest a walk with him in front of the chateau by
moonlight ... and there ... under the fir, under the great fir ... he Kissed thee ... kissed ... holding thee
in his two arms ... so long. Thou rememberest, is it not so? It was probably the first time ... yes ...
Thou wast so pale when thou earnest back to the /salon/.

"l had seen you two; | was there, in the shrubbery. I was angry! If | could I should have Killed
you both!

"l said to myself: 'He shall not marry Suzanne, never! He shall marry no one. | should be too
unhappy.’ And all of a sudden | began to hate him dreadfully.

"Then, dost thou know what I did? Listen. | had seen the gardener making little balls to kill
strange dogs. He pounded up a bottle with a stone and put the powdered glass in a little ball of meat.

"I took a little medicine bottle that mamma had; | broke it small with a hammer, and I hid the
glass in my pocket. It was a shining powder ... The next day, as soon as you had made the little
cakes ... I split them with a knife and | put in the glass ... He ate three of them ... | too, | ate one ... |
threw the other six into the pond. The two swans died three days after ... Dost thou remember? Oh,
say nothing ... listen, listen. I, I alone did not die ... but | have always been sick. Listen ... He died
— thou knowest well ... listen ... that, that is nothing. It is afterwards, later ... always ... the worst ...
listen.



"My life, all my life ... what torture! | said to myself: 'l will never leave my sister. And at the
hour of death I will tell her all ..." There! And ever since, | have always thought of that moment
when | should tell thee all. Now it is come. It is terrible. Oh ... Big Sister!

"l have always thought, morning and evening, by night and by day, 'Some time | must tell her
that ..." | waited ... What agony! ... It is done. Say nothing. Now | am afraid ... am afraid ... oh, I am
afraid. If I am going to see him again, soon, when | am dead. See him again ... think of it! The first!
Before thou! I shall not dare. I must ... | am going to die ... | want you to forgive me. | want it ... |
cannot go off to meet him without that. Oh, tell her to forgive me, Monsieur le Curé, tell her ... |
implore you to do it. | cannot die without that...."

She was silent, and remained panting, always scratching the sheet with her withered nails.

Suzanne had hidden her face in her hands, and did not move. She was thinking of him whom she
might have loved so long! What a good life they should have lived together! She saw him once
again in that vanished bygone time, in that old past which was put out forever. The beloved dead —
how they tear your hearts! Oh, that kiss, his only kiss! She had hidden it in her soul. And after it
nothing, nothing more her whole life long!

All of a sudden the priest stood straight, and, with a strong vibrant voice, he cried:

"Mademoiselle Suzanne, your sister is dying!"

Then Suzanne, opening her hands, showed her face soaked with tears, and throwing herself upon
her sister, she kissed her with all her might, stammering:

"| forgive thee, | forgive thee, Little One."

Kpurepuu onieHuBaHHus YPOBHSI OCBOCHMS TUCIUTLIUHBI

Kputepun BbicTaB/IeHUs 3a4eTa

«3a4TeHo» BBICTABISIETCS B Ciy4ae, €CIIH CTYACHT JIEMOHCTpUPYET BCECTOPOHHEE,
CUCTEMAaTUYECKOE U XOpOoIllee 3HAHUE Y4eOHO-IPOrpaMMHOI0O MarepHuaja, YMEHHE CBOOOJHO
BBIIIOJIHATH 3aJIaHUs, PEyCMOTpEHHbIe TporpaMMoii. CBOOOHO OpUEHTUPYETCS B OCHOBHOM U
JIOTIOJIHATEILHOM JIMTEPATYpE, PEKOMEHIOBAHHOM IPOTPAMMOM, a TAK)KE IOKA3bIBAET YCBOCHUE
B3aMMOCBSI3M OCHOBHBIX TMOHATHH IUCHMIUIMHBI W MX 3HAYEHWH I TpHOOpeTaeMoii
npodeccud, MposBIseT TBOPUYECKUE CIOCOOHOCTH B MOHMMAHUH, U3JI0)KEHUU U UCTIOJIb30BAHUN
y4eOHO-MIPOrpaMMHOTO MaTrepualia, MpU STOM JAOMycKaeT He Oojiee 6-TM morpeurHocted B
OTBETE, KOTOPBIE CIIOCOOCH YCTPAHUTD 1101 PYKOBOACTBOM IIPETO1aBaTEIs.

«He 3auyTteH0» BBHICTAaBISIETCA B CiIydae, €CIU CTYACHT OOHapyXHBaeT MpPOOeNnbl B 3HAHUAX
OCHOBHOTO y4€OHO-IIPOrPaMMHOTO MaTepuana, JAOMyCKaeT NPUHUUINATIbHbIE OIIUOKA B
BBITIOJTHEHUH TIPEyCMOTPEHHBIX MPOrpaMMOi 3aJaHuii, HE 3HAKOM C OCHOBHOMW JIUTEPaTypoii,
MPEeyCMOTPEHHON MpOrpaMMoi, U He BiaZeeT 0a30BbIMU 3HAHUSAMH, MPEIyCMOTPEHHBIMH 10
JAHHOW JUCLMIUIUHE U OTPEIeIEHHBIMU MPEAMETHBIMU YMEHUSIMHU.

Cemectp 8
Oobpasey IK3aMeHAYUOHHO20 OUema:

DenepanbHOE FOCYAAPCTBEHHOE OI0DKETHOE 00Pa30BaTEIbHOE YUPEXKICHUE
BBICILIETO 00pa30BaHUA
«CMOJIEHCKUI TOCYJapCTBEHHbBIN YHUBEPCUTET»
Kadenpa anrnuiickoro s3bIka 1 epeBoA0BEACHUS



Hamnpasnenue nonrotoBku: «JIuareucruka 45.03.02 (nepeBo/ 1 mepeBo10BEICHUE)»
Jucuuruinaa: Teopust v MpaKTUKA PEYSBOr0O OOIICHUS (aHTTTUHCKHIA A3bIK)

Cemectp 7

1. Kommo3wumus HapacTaHus.
2. Outonornueckuii ananns Texcra Ne 1.

3aB. kadenpoit

BUJIET Ne 1

KpnTepml BBICTABJICHHUA OLICHKHA HA JK3aMCHE

10-6anabHas
MIKAJIA

5-0ambHasn
mIKaJja

Kputepun onenkn

10 Gamios

«OTIIMYHO»

CrymeHT  Tpu  OTBETE  JAEMOHCTPHPYET  BCECTOPOHHEE,
CHUCTEMAaTHYeCKOE W TJIyOOKOE€ 3HAHWE Y4eOHO-TIPOrPaMMHOTO
MaTepuana, yMeHHe CBOOOMTHO BBINOTHATH 3aJaHus,
MpeayCMOTpEHHbIE TporpamMmoii. CBOOOAHO OpHEHTHpYeTCS B
OCHOBHOW U JIOTIOJIHUTENBHOW JIUTEPAType, PEKOMEHIOBAHHOU
NpOrpaMMOM, a TakkKe TIIOKa3bIBaCT YCBOCHHE B3aMMOCBSI3H
OCHOBHBIX TOHATHUM JUCIMIUIMHBI M WX 3HA4eHWH Ui
npuodperaeMoii mpodeccuy, MposBILIET TBOPUYECKUE CIIOCOOHOCTH B
IIOHUMAaHHuH, U3JI0KCHUHN n HCTIO0JIb30BaHUN y‘Ie6HO'
IpOrpaMMHOrOMaTeprala.

HpI/I 9TOM HE€ JIOITYCKa€T HETOYHOCTEH B OTBETE.

9 GamnoB

«OTJIIMYHO»

CryneHT  Tpu  OTBETE  JAEMOHCTPHPYET  BCECTOPOHHEE,
CHCTEMaTHUeCKOe M IIyOoKoe 3HaHUE Yy4eOHO-IIPOrpaMMHOIO
MaTepuana, yMeHHe CBOOO/IHO BBINOJHATH 3aJlaHus,
MIpeyCMOTpEHHbIe  MporpamMmoil. CBOOOAHO OpHEHTHpPYETCS B
OCHOBHOM M JONOJNHMTEIBHOW JIMTEpaType, pPEKOMEHIOBaHHOM
MPOrpaMMOM, a TakkKe TIIOKa3bIBaeT YCBOCHHWE B3aMMOCBSI3H
OCHOBHBIX  IIOHATHI JUCHMIUIMHBI M HMX  3HA4CHHH s
npuoOperaeMoii mpodeccu, MPOSBISIET TBOPYESCKUE CIIOCOOHOCTH B
NIOHUMaHHH, M3IIOKEHUN u HCIIONIb30BaHUH y4eOHo-
NporpaMMHOrOMaTepHaa.

IIpu 3TOM BO3MOXKHA HECYIIECTBEHHas HETOYHOCTH B oTBere (1),
KOTOPYIO ~ CTYIEHT COCOOEH  YCTPaHUTh 0€3  MOMOIIH
npenogaBaTes.

8 GasoB

«XOpOILO»

CTyJeHT Tpu OTBETE IEMOHCTPHPYET XOpoIliee 3HAHWE YyueOHO-
IporpaMMHOI0 MaT€puajia, YCIICIIHO BBINOIHACT MPEAYCMOTPCHHBIC
3aJaHus, 3HAET OCHOBHYIO JIUTEPATypy, PEKOMEHIOBAHHYIO B
nporpamme. TTOKa3bIBaeT CHCTEMATHYECKMH Xapakrep 3HaHHH II0
JIMCIAIUTUHE U CIIOCOOEH K MX CAMOCTOSITEIBHOMY MOIMOTHEHHIO U
OOHOBIICHHIO B XOJI¢ JaJbHEiIIeH ydeOHONH paboThl U mpodec-
CHOHAJILHOM JIESITETbHOCTH.

Ipu 3TOM JOMycKaeT HETOYHOCTH B OTBeTe (He Goee 2-X), KOTOpHIE




YCTpaHACT 0e3 OMOLIN MPeTIoAaBaTECIIA.

7 6anmoB «XOpOoIIo» CTyneHT TpH OTBETE IEMOHCTPHPYET XOpOoIlee 3HaHWE YIeOHO-

MIPOTPaMMHOTO MaTepHalia, YCIHEIIHO BBINOIHAECT NPEILyCMOTPEHHBIE
3aaHus, 3HACT OCHOBHYIO JIUTEpaTypy, PEKOMEHIOBAHHYIO B
nporpamme. Iloka3piBaeT CUCTEMATHMUYECKMM XapakTep 3HAHUM IO
JVCLUIUTMHE U CIOCOOCH K MX CaMOCTOATEIbHOMY MOINOIHEHHIO U
OOHOBJICHHIO B XOJle JajibHeifleil ydeOHoil paboTel M mpodec-
CHOHAJIBHOH JIeSITeJIbHOCTH.

[lpu 5TOM [mOmMycKaer OTAEIbHBIE HETOUHOCTH (He Oomee 2-X),
KOTOpBIE YCTPAHSIET C IIOMOLIBIO IPEIOIaBaTENs.

6 OamtoB «YIIOBJICTB.» CrynenTt oOHapy)KHBaeT 3HAHWE OCHOBHOTO y4eOHOro maTepuajia B

00bEMe, HEOOXOAMMOM ISl JaJIbHEHIed YdEObI M IIPEeACTOSIIEH
paboTbl O TpodeccHy, CHPABISIETCS C BBHIMONHCHHEM 3aJIaHUM,
IPETYCMOTPEHHBIX MPOrPAMMOii, 3HAKOM C OCHOBHOM JIMTEPATYpOH,
PCKOMEHIOBAHHOW TPOTrPaMMOl, HO JOIMyCKAeT MOTPEIIHOCTH B
otBere (He Oomee 3-X), KOTOpbIe  CITOCOOEH YCTPaHUTH TION
PYKOBOZICTBOM IPETIOaBATEIS.

5 6ayutoB «YIIOBJIETB.» CryneHT OOHapyXHMBaeT 3HAHHE OCHOBHOTO y4eOHOTO MaTepmala B

00béMe, HEOOXOOMMOM UL JaibHeWmed yd€Osl M mpencrosmieit
paboTel MO mpodeccHr, CIpPaBISeTCS C BBIIONHEHUEM 3aaHHA,
MIPEYCMOTPEHHBIX MPOrpaMMOi, 3HAKOM C OCHOBHOW JIMTEPATYpOH,
PEKOMEHJOBAHHOM MPOrpaMMOM, HO [JOIYCKA€T IOrPELIHOCT B
otBere (He Oomee 4-X), KOTOpble  CIOCOOEH YCTPaHUTH MO
PYKOBOZICTBOM IpETNOaBaTENs.

4 Oanna M MeHee «HEYOBJICTB.» CryneHT oOHapy)XHBaeT MPOOENbl B 3HAHHMSIX OCHOBHOI'O Y4eOHO-

MIPOrpaMMHOI'0 MaTepuaa, JOMyCTKAET MPHHIMITAAIBHBIC OIIUOKH
B BBINOJHEHHUH MPETyCMOTPEHHBIX IPOrpaMMON 3aJaHuil, He
3HAKOM C OCHOBHOMH JIUTEpaTypoH, MpelycCMOTPEHHON pOorpaMMoH,
W He BiajzeeT Oa30BBIMM 3HAHUSAMH, MPEIYCMOTPEHHBIMH IO
JAHHOM TUCLIMIUIMHE U ONpeeIEHHBIMU IPEAMETHBIMU YMEHUSAMU.

7. IlepeyeHb OCHOBHOM M JOMOJHUTEIbHON YU4eOHOMH JUTepaTyphl
1 u 2 cemecTpsbl
OcHoBHas1 JUTEpaTypa

1. T'ypees, B. A. Aurnmiickuii s3eik. I'pammatrka (B2) : yueOHUK M MPAKTUKyM JUIs BY30B /

B. A.T'ypeeB. — MockBa: WsgareasctBo IOpaiit, 2021. — 294 c.— (Briciee
obpazoBanue). — ISBN 978-5-534-07464-2. — Texkcr : snekrponnsiii // Ob6pazoBaTenbHast
miargopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/474588

KypsieBa, P. . Aurnuiickuii s3pik. Jlekcuko-rpamMmmarnyeckoe nocobue B 2 4. Yactp 1:

yuebHoe mocobue miast By3oB/ P. U. KypseBa. — 8-e usm., wmcmp. m gorm. — Mocksa :
UznarensctBo [Opaiit, 2021. — 264 c. — (Bsicuiee o6Opaszopanue). — ISBN 978-5-534-
07394-2. — Tekct : anekrponnsiii // OGpaszoBarensHas rwiatpopma FOpaiit [caiT]. —

URL.: https://urait.ru/bcode/470718

KypsieBa, P. . Anrmmiickuii si3pik. Bumo-BpemenHbie (opMbl riarona B 2 4. Yacte 2:
yuebHoe mocobue mns By3oB/ P. U. KypseBa. — 5-¢ wu3n., ucnp. u gon. — Mocksa :
UznarensctBo HOpaiir, 2021. — 339 c. — (Beiciiee o6pasosanue). — ISBN 978-5-9916-



https://urait.ru/bcode/474588
https://urait.ru/bcode/470718
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8628-0. — Texkcr : anekTponHbld // OOpazoBatenbHas rmiatpopma lOpaiit [caiT]. —
URL.: https://urait.ru/bcode/471037

Tokapera, H. I. Anrnmiickuii s3bik Juist juHrBuctoB (A2—B2) : yueOHuMK a1 BY30B /
H. 1. Toxapepa, . M. bormanoBa. — 5-e 31, — Mocksa . M3gatenasctBo FOpaiit, 2021, —
415 c. — (Bsiciee obpaszoBanue). — ISBN 978-5-534-12874-1. — TekcT : 37eKTpOHHBIH //
O6pasoBarenbHas miathopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/474632

JlonoHUTeILHAS JTUTepaTypa

[TpakTHueckuii Kypc aHMITMHACKOTO s3bIKa: 1 Kypce: YueO.ay1st cTy. Boicil. Yue. 3aBeaeHuit /
[Tox pen. B.JI. Apakuna. — M.: Bragoc, 2003,

Hcromuna E.A., Caaksa A.C. Aurnmiickas rpaMmatuka. — M.. Atipuc-tipecc, 2008,
Kaymanckas B.JI. ['/pammaruka anrnuiickoro s3bika. Aripuc-nipecc, 2008. — 381.

KpeutoBa W.II., Topmon E.M. I'pamMaruka COBpPEMEHHOIO AaHIJIMHCKOrO s3bIKa. M,
2003. 220 c.

Kynenanosa O.A. doHeTHKa aHTIHMICKOTO s3bIKA: y4eOHO-MeToqrYeckoe nocooue / cocr.
O.A. Kynenamnosa. Cmonenck: M3n-so Cmonl'y, 2016. 83 c.

Marrwmkuna-I'epke T.1., Ky3pmuuena T.H., HBanosa JILJL. ABC.
PracticalGrammarinPatterns. JlaGoparopHbeie paGOThl O MpPaKTHYECKO# rpamMmartuke s 1
Kypca gunonoruueckux ¢paxkynabrero. — M.: I'MC, 2008.

Cemectp 3-8
OcHoBHasi JuTEpaTypa

I'ypees, B. A. Anrmmiickuii s3bik. 'pammatrka (B2) : yueOHHK M IPAKTUKyM Ui BY30B /
B. A. I'ypeeB. — MockBa: MamarensctBo IOpaiir, 2021. — 294c.— (Beicmee
obpazoBanue). — ISBN 978-5-534-07464-2. — Texkcr : snexkrpounsiii // O6pazoBaTenbHas
mwiatdopma KOpaiit [caiit]. — URL: https://urait.ru/bcode/474588

Kypsiera, P. . Anrnumiickuii si3pik. JIeKCHKO-rpaMMarndeckoe mocodue B 2 4. Yactp 1:
yuebHoe mocobue mus By3oB/ P. W. KypseBa. — 8-¢ wu3m., ucmp. m gon. — Mocksa :
UznatensctBo IOpaiit, 2021. — 264 c. — (Bsiciiee oOpasosanme). — ISBN 978-5-534-
07394-2. — Tekct : anekrponnsiii // OOpaszoBarenpHas rwiatpopma IOpaiir [caiT]. —
URL.: https://urait.ru/bcode/470718

Kypsiea, P. . Aurnwmiickuii si3eik. Bumo-Bpemennsie (opmbl rmarona B 2 4. YacTtp 2

yuebHoe mocobue mias By3oB/ P. U. KypseBa. — 5-e usm., wmcrp. m jgom. — Mocksa :
UznarensctBo HOpaiit, 2021. — 339 c. — (Beiciiee o6pasoBanue). — ISBN 978-5-9916-
8628-0. — Texkcr : anekTponHbId // OOpazoBatenbHas riatpopma IOpaiit [caiT]. —

URL: https://urait.ru/bcode/471037

Tokapesa, H. I. Anrnmiickuii s3bik Juisi uHrBuctoB (A2—B2) : yueOHuMK a1 BY30B /
H. 1. Tokapesa, 1. M. boraganoBa. — 5-¢ u31. — Mocksa . U3natensctBo FOpaiit, 2021, —
415 ¢. — (Bsiciiee obpaszosanne). — ISBN 978-5-534-12874-1. — TekcT : 351eKTpOHHEIH //
O6pasoBarenbHas miathopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/474632

7.2. J1on0THUTEIbHASIJINTEPATYPa
[TpakTUdeckuii Kypc aHIIMUCKOTO sI3bIKa: 1 Kypc: Yueb. i CTyA. Beicil. Yuel. 3aBeaeHuii /
[Tox pen. B.JI. Apakuna. — M.: Bragoc, 2003.
Hcromuna E.A., Caaksa A.C. Aurnmiickas rpaMmatuka. — M.. Atipuc-nipecc, 2008,
Kaymanckas B.JI. 'pammartuka anrimiickoro s3bika. Aripuc-nipecc, 2008. — 381.
KpsmoBa W.II., T'opopon E.M. I'pammarhka COBPEMEHHOrO AaHIJIMMCKOTO s3bIKa. M,
2003. 220 c.
Kynenanosa O.A. doHeTHKa aHTIHMICKOTO s3bIKA: Yy4eOHO-METOaYecKoe mocooue / cocr.
O.A. Kynenamnosa. Cmonenck: M3n-so Cmonl'y, 2016. 83 c.
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12. MarttomkuHa-I"epke T.1., Ky3bmunuena T.H., HBanosa JILJL ABC.
PracticalGrammarinPatterns. JlaGoparopHbsie pabOThl O MpPaKTHYECKO# rpammartuke s 1
Kypca gunonoruueckux ¢axkyiabrero. — M.: I'MC, 2008.

Ilepeyens pecypcoB HH(POPMAIIHOHHO-TEJIEKOMMYHUKAIMOHHOM ceTH «HTEepHET»
http://moodle.smolgu.ru/Cucrema aucraHumoHHoro obydeHns Cmonl'y
http://www.multitran.ru/
http://www.onelook.com/
http://en.wikipedia.org/wili/Main_Page
http://dictionary.cambridge.org/
http://www.macmillandictionary.com/
http://oxforddictionaries.com/
http://oxforddictionaries.com/
http://www.merriam-webster.com/

10. http://www.macmillandictionary.com/
11. http://dictionary.cambridge.org/

12. http://www.onelook.com/

13. http://www.etymonline.com/

14. www.lingvo.ru

15. www.bbc.co.uk

16. www.english-at-home.com

17. www.englishclub.com

18. http://www.bbc.co.uk/worldservice/learning english/
19. http://phrontistery.info/langlink.html

20. http://www.britannica.com/

21. http://encarta.msn.com/

22. http://www.askoxford.com/asktheexperts/?view=uk
23. http://www.world-english.org/

24. http://www.usingenglish.com/

25. http://witcombe.sbc.edu/ARTHLIinks.html
26. http://artlex.com

27. http://www.timesonline.co.uk/tol/news/
28. http://www.economist.com/

29. http://www.newsweek.com/

30. www.britishcouncil.org/ru/learnenglish
31. www.oup.com/elt/englishfile

32. www.expresspublishig.co.uk

33. www.bbcactiveenglish.com

34. www.englishlearner.com

35. www.world-english.org

36. www.betteratenglish.com/video

37. www.edufind.com

38. www. learnenglishfeelgood.com/eslvideo/
39. www.englishstudydirect.com

40. www.englishbanana.com

41. www.oup.com.au/ELT

42. www.elt-banbury.com

43. www.englishenglish.com
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8. MaTrepuaibHO-TeXHHYeCKOe o0ecnieyeHue
YyeOHble ayaUTOPUHU U MPOBEACHUS 3aHATHI JIEKIIMOHHOTO M CEMHHAPCKOIO THIIA,
IPYIIOBBIX M HWHIMBUAYAJIBHBIX KOHCYJIbTAalMM, TEKYLLEr0 KOHTPOJISA M IPOMEKYTOUYHOU


http://www.multitran.ru/

arrecraiu.  CranpaprtHas — ydeOHas  meOenb (72 mocaloyHbIX — MecCTa),  MECTO
npenoaaBatens, kadeapa mist sekropa (1), nmepeHocHas gocka (1), uarepaktuBHas nocka (1),
myabTuMeauanpoekrop EPSON (1), kommnbrotep SAMSUNG (1), xkomonku SAMSUNG (2).
CranmaptHast yueOHas wmebOenp (30, 26 mocagovHBIX MECT), MECTO Ui MPEroaBaTes,
kadeapa, TVLG, suneomnecep ShivakiDVD 811.

OTen 37eKTPOHHBIX pecypcoB OuOaMoTeKH. YueOHas meOensb (15 mocamodHbIx MecT),
KOMIIBIOTEPHBIH KJIACC ¢ BBIXOJOM B ceTh MHTepHEeT (12 KOMIIBIOTEPOB).

9.IlporpammHoeoGecneyeHue
Microsoft Open License (Windows 7, 8, 10, Server, Office 2003-2016)
KasperskyEndpointSecurity mms Oushneca — Crangaptabiid, Jlumensus IFB 6151216081242,
€KEeroJHoe 0OHOBIICHHE.



