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1. Mecrto qrucuuminHbl B ctpykrype OII

Huctunnmuna  IlepeBogueckuii aHanmu3 TeKCTa (AHTTUHCKUN  S3BIK) OTHOCUTCS K
o0s3aTenbHOM 4YacTH ydeOHOro IulaHa oO0pa3oBaTelNbHOM MporpaMMbl OakajaBpuara IO
HarnpasieHuto noarotoBku 45.03.02 Jlunrsuctuka (ITpoduis «IlepeBogoBenenue»).

OcBoeHME NaHHOTO Kypca COCTaBIISIET OCHOBY ISl M3YYEHMsS TaKUX JAWUCUUIUIMH, Kak
«Teopuss anrmmiickoro sa3slka», «Teopus mnepeBoma», «IlpakTuyeckuil Kypc mnepeBoja
(aarmuiickuii  s3bIK)»,  «llepeBom  nemoBod  gokymeHTamuu», — «llepeBom  TekcToB
nyOnuiucTuyeckoro ctuiis», «llepeBon crenuanbHbBIX TEKCTOBY, «llepeBoa Xya0KeCTBEHHOTO
TeKkcTa», « DYHKIIMOHAIBHbBIE CTUIIN ped». ITOT KypC U3y4yaeTcsl MapajliebHO CO CIeIyIOIINMHU
mucuuuinHamMu:  «Teopust W IpakTUKa pedyeBOro  oOOIIeHus  (QaHIIMHCKHUH  A3BIK)»,
«DyHKIMOHAJIbHBIE CTUIIA PEUNY.

2. Ilnanupyemble pe3yJbTAThl 00y4eHUs 10 JMCHUIIMHE

KoMmnerenuus NHaukaTopsbl J0CTHKEHHUS
OIIK-4. Crioco6eH oCyIecTBIATh 3HaTh: JIMHTBOKYJBTYPHYIO  crienu(uky
MEXBbA3BIKOBOE U MEKKYJIBTYPHOE BepOaNbHOW M HEBEepOATbHOU JESITeIbHOCTH
B3aMMOJICIICTBHIE B YCTHOW U MHUCbMEHHOMN Y4aCTHUKOB MEXKYJIbTYPHOTO
dbopMax Kak B 00IIeH, Tak U B3aUMO/ICVCTBUSL.
npodeccuoHansHOM chepax oOLIIEeHHS. YMmern: a/IeKBaTHO pealin30BbIBaTh
COOCTBEHHBIE Lenu B3aUMOJICHCTBYS,

YUYUThIBas ILEHHOCTM M  IPEICTaBICHUS,
IIPUCYLIME KYJBType M3Yy4aeMoro s3bIKa,
coOIoasi COLIMOKYJIBTYPHBIE U STHYECKHE
HOPMBI IOBEJICHUS, IPUHATHIE B UHOS3bIYHOM
COLIYME.

Baaners: MozeIsIMU TUIIMYHBIX COLIMATIBHBIX
CUTYallui ¥ 3TUKETHBIX (POPMYII, IPUHATHIX B
YCTHOW W TMCBMEHHOM MEXBbA3BIKOBOM U
MEXKYJbTYPHOH KOMMYHHMKAllMd Kak B
obmieil, Tak W TpodeccuoHanbHO chepax

oO01IeHus.
ITK-3. Bianeet MeToauKOM 3HaTh: OCHOBHBIE 0COOEHHOCTH
MPEIEPEBOTICCKOrO aHaIM3a TEKCTa, ouIHaIBEHOTO, HEHTPaIbHOTO u
CIOCOOCTBYIOIIEH TOYHOMY BOCIIPUSITHIO HEO(PHUIMATLHOTO PETHCTPOB OOIIECHUS.
HMCXOHOTO BBICKA3bIBAHUS. YMeThb: aJanTHPOBATHCSA K H3MEHSIOIIAMCS

YCJIOBUSIM NIPU KOHTAKTE C MPEACTaBUTEISIMU
pPa3IMYHBIX KYJBTYP W TOYHO BOCHPHHSITH
HCXOJHOE BBICKa3bIBAHUE.

Bnagerb: MeTOaWKOW NPEANepeBOIIECKOTO
aHaJIM3a UCXOJHOI0 TEKCTA HIIH

BBICKa3bIBaHHS, CIOCOOCTBYIOIICH ero
TOYHOMY BOCIPHSITHIO
IIK-4. BiageeT 0CHOBHBEIMH CIIOCOOAMH 3HaTh: OCHOBHBIE CIOCOOBLI TOCTH)KEHHS
JIOCTHKCHHS 9KBUBAJICHTHOCTH B MEPEBOJIE M | SKBUBAJIEHTHOCTH B TIEPEBOJIE.
CIOCOOHOCTHIO MTPUMEHSTh Ha IPAKTHKE YMeTb: TpPUMEHATH OCHOBHBIE MPHEMBI
OCHOBHBIE IIPUEMBI TIEPEBO/IA. nepeBoa.

Baaaers: MexXayHapoOIHBIM 3THUKETOM U
MpaBWIaMu  TIOBEJICHUS TNEPEBOJUYMKA B
Pa3IMYHBIX

CUTYalHsIX YCTHOTO IEPEBOJIA




3. CoaepxaHue TMCUUIIMHBI
3 cemectp
Pacckaszer V. C. Mosma “Mr. Know-all”, “Flotsam and Jetsam”, “The Unconquered”,
“Gigolo and Gigolette”, “Mackintosh”, “Footprints in the Jungle . KpocckynbTypHble
0COOCHHOCTH TEKCTa B KOHTEKCTE TMepeBojia. PaboTa ¢ akTHBHBIM BOKaOYJISIpOM TeKcTa. AHAIHN3
JIEKCUKO-CTUJIMCTUYECKUX M TpaMMaTHUECKuX ocoOeHHocTed Tekcta. OOCyXaeHue TeM u
BOTIPOCOB TI0 CO/ICPKaHUIO TEKCTa.
4 cemecTtp
B 4 cemecTpe pabota ocyiiecTBisieTCsl Ha OCHOBE Y4eOHBIX 3aaHui, cocTaBieHHbIX JI. /.
HOmutpuenko u C.A. IloropenoBoii: ydeOHblE 3aJaHMs K HPAKTUYECKUM 3aHATHUAM I10
noMaiHemy urenuto o kaure O. Yainenaa «Iloptpet dopuana I'pes».

5 cemectp
B 5 cemectpe paboTa ocyIiecTBISeTCS Ha OCHOBE Y4eOHBIX 3aqaHuid, coctaBieHHbIX O.E.
[ToxanenkoBsiM U O.E. CaBenbeBoii: Regeneration. AHIIMHCKMI S3BIK: MPAKTHKA YCTHOW U
NUCbMEHHOU peur: yueOHble 3a1anus mo pomany I1. bapkep «IlepepoxxaeHuey.

4. TemMaTn4ecKHH MJIaH

3 cemecTp
Ne Pa3nensr u Bcero dopma 3aHATUI
n/n TEMBI 4acoB JlaGopaTopHsble CamocTosTenbHas
3aHATHUS pabota

1. | Pacckaz Y. C. Moama “Mr. 12 6 6
Know-all

2. |Pacckaz VY. C. Mooma 12 6 6
“Flotsam and Jetsam”

3. | Pacckaz Y. C. Moama “The 12 6 6
Unconquered”

4. | Paccka3 Y. C. Moama “Gigolo 12 6 6
and Gigolette”

5. Pacckaz V. C. Monma 12 6 6
“Mackintosh” (dacts 1)

6. |Pacckaz V. C. Mooma 12 6 6
“Mackintosh” (qacts 2)

7. | Pacckaz Y. C. Mooama 12 6 6
“Footprints in the Jungle
(vactsp 1)

8. Pacckaz V. C. Mooma 12 6 6
“Footprints in the Jungle”
(dactp 2)

9. WHnuBHayanpHOE YTEHUE 12 6 6

UTOI'O 108 54 54
4 cemectp
No Paznensr n Bcero Popma 3aHATUN
n/m TEMBI 4acoB JlaGoparopHbie CamocTrosTenbHas
3aHATHS pabota

1. | Assignment I-IT (Chapters 1, 9 6 3
2).

2. | Assignment III-IV (Chapters 9 6 3




3.4).

3. | Assignment V-VI (Chapters 5, 9 6 3
6).

4. | Assignment VII-VIII 9 6 3
(Chapters 7, 8).

5. | Assignment IX-X (Chapters 9, 9 6 3
10, 11).

6. | Assignment XI-XII (Chapters 9 6 3
12,13, 14).

7. | Assignment XII-XI1V 9 6 3
(Chapters 15, 16, 17, 18).

8. | Assignment XV-XVI 9 6 3
(Chapters 19, 20, Revision).

9. NuauBuyaapHOE YTEHUE. 9 6 3
[ToaroroBka K 3K3aMeHy 27 27

UTOI'O 108 54 54
5 cemecTp
Ne Paszneinsl n Bcero Popma 3aHATUH
n/m TEMBI 4acoB JlabopartopHbie CamocrosTens- Hast
3aHATHS pabora

1. | Assignment [ (Chapters 1, 2, 8 4 4
3).

2. | Assignment II (Chapters 4, 5, 8 4 4
6).

3. | Assignment III (Chapters 7, 6 4 2
8).

4. | Assignment IV (Chapters 9, 6 2 4
10).

5. | Assignment V (Chapters 11, 8 4 4
12, 13).

6. | Assignment VI (Chapters 14, 8 4 4
15).

7. | Assignment VII (Chapters 16, 10 4 6
17, 18, 19).

8. | Assignment VIII (Chapters 20, 10 4 6
21,22, 23).

0. NuauBuyansHOE YTEHHUE. 8 4 4

HUTOTO 72 34 38

5. Buabl o0pa3oBaresibHOM 1eATEILHOCTH
3 cemecTp
JlaGoparopnoe 3ansitue 1 (2 yaca). Pacckas Y. C. Mosma “Mr. Know-all”. Kpoc-
CKYJIbTYpPHBbI€ 0CO0EHHOCTH B KOHTEKCTe MepeBo/a.
1. AHaNM3 HEKOTOPBIX OCOOEHHOCTEH KYJIbTYPHO-UCTOPHUYECKOTO (OHA, CITOCOOCTBYOIINX
aJIeKBaTHOW MHTEPIPETALINN COACPIKAHUS TEKCTa.
Read and translate the following gemological information and answer the questions
about Japanese culture(d) pearls.
Today more than 90% of all pearls sold worldwide are cultured pearls. Cultured pearls
can be distinguished from natural pearls through the use of X-rays, which reveal the inner


http://en.wikipedia.org/wiki/X-rays

nucleus of the pearl (and they are usually flawless). Colored pearls, which occur due to local
chemicals inside the shell, much in the way of rubies or sapphires, can be made by inserting
natural dyes into the mussel shell.

It's interesting to know that the accepted process of pearl culture was first developed by
the British biologist William Saville-Kent in Australia in the last decade of the 19th century and
later brought to Japan where after some improvement the technology was patented by
Dr. Tokishi Nishikawa in 1916.

In the 1920s, when Japanese cultured pearls were first introduced into the jewelry market,
they confused pearl buyers, and raised much debate as to whether or not they were "real" pearls.
What had once been a gem reserved for the upper class and nobility, would now be available for
all to own and cherish. But soon the world realized that cultured pearls were as real as natural
ones, and that nature had simply been encouraged by human ingenuity.

For 100 years pearl growers have refined the techniques of pearl cultivation to a high art,
trying to harvest most lustrous pearls (also in China, Indonesia, the Philippines, Australia and
other countries). But "luster" is only one of the 5 quality factors used in judging cultured pearls.

1. What do you think are the other four visible factors (one more factor has been
mentioned at the beginning of the text)? 2. How to distinguish between real and cultured pearls?
3. Who invented and improved the process of pearl culture? 4. Why were there so many
discussions when cultured pearls appeared at the market? 5. What do you think about cultured
pearls

2. AHanu3 ¥ MepeBo/i HAIMOHATILHBIX PeaTHii, yITOMUHAEMBIX B TEKCTE.

3. AHanu3 u nepeBo] 6€37KBUBAJICHTHOM JIEKCHKH TEKCTA.

Read and translate the following proper names. Max Kelada [ko'la:do], San
Francisco[6s@nfraen'sNskou],Y okohama[6jouko'hA:mo],Alexandria [6&INg'zA:ndrNo], Beirut
[beN'ru:t], Kobe ['koubN]; Levantine ['lev(o)ntaNn]

4. AHanu3 1 1nepeBo/i CreualbHON (TEPMUHOIOTMYECKOMN ) IEKCUKH TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Ilouck wuHOpMALMM HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas  CIOCOOCTBYET
a/ICKBaTHOW MHTEPIIPETAIINU COJIePIKAHUS TEKCTA.

2. Beienenue U3 TeKcTa JEKCUUECKUX €AMHUI, OTPAKAIONINX HAIIMOHAIBHBIC PEaThH.

3. CocraBrnenue cnucka 0€39KBHUBAIICHTHOU JIEKCUKU TEKCTA.

4. CocTaBieHHE CIHMCKA UCIOJIB3YEMBIX B TEKCTE TEPMUHOB.

JlabopaTopHoe 3ansaTHe 2 (2 yaca). Paccka3 Y. C. Moama “Mr. Know-all”. Pa6ora ¢
AKTUBHBIM BOKa0YJIAPOM.

1. AHanu3 1 mepeBoji aKTUBHOT'O BOKaOyJIsipa TEKCTA.
to put up with 5; to share smth. with smb. 5; to go on board a ship 5; to (dis)like the look of
smth. 5; to all appearances 6; to stick together 6; to put on airs 6; to set smb. at ease 6; a good
mixer 8; to occur to smb. 8§; to run smth. 8; to resent smth. (bitterly) 9; to bet (on smth.) 10; to
take one's word for it 10, 12; to catch sight of 12; to be about (to speak, to faint) 12

2. BocmipousBeneHue CUTyaluii, B KOTOPBIX UCIONB3YETCS aKTUBHBINM BOKAOYISp TEKCTA.
3. Ynorped/seHHe aKTUBHOrO BOKaOy/isipa TEKCTAa MO 33aJaHHBIM MOJAEIsIM M HX
nepeBo.

1. Thave to put up with ... 5. Sometimes it occurs to me that ...
2. Now I share ... with ... 6.0nce I bet on ... that ...

3. Idon't want to put on airs but ... 7.1resent the fact that ... / or

4. Tam (not) a good mixer because ... I resent (doing something) ...

4. CocraBieHre CUTyalui (WJIM JTUATIOTOB) C MCIOJBb30BAaHUEM aKTUBHOTO BOKAOyJsApa U
UX JIByXCTOPOHHMH NEPEBOI.

5. XyA0KeCTBEHHBIN IEPEBOJL 3aJAHHBIX OTPBIBKOB TEKCTA.
p. 6 from 'King George ..." up to ' of glasses'.


http://en.wikipedia.org/w/index.php?title=Tokishi_Nishikawa&action=edit&redlink=1

3adanus ona camocmosamenvHou pabomol:

1. ITouck crnoBapHbIX JeUHHUIMI aKTUBHOTO BOKa0yJsipa TEKCTa.

2. CocTaBieHHEe CUTyalluii C aKTUBHBIM BOKaOYJIIpOM TEKCTa.

3. JIByXCTOPOHHHUI NEPEBOJ] 33JaHHBIX CUTYallUi C aKTUBHBIM BOKaOYJISIpOM TEKCTA.

Cyns mo BceMmy, MHE NPHUIETCS MUPUTHCS C YyBCTBOM IOMOpa MOEr0 HOBOT'O MOIyTYHKA
BCE Halle myreniectsue. 2. MeHs Bo3mymaet ToT ¢akt, yto JIunaa cuuraer ceds OputaHkoi 10
Mo3ra kocteil u vacto 3amaercs. [lo3aBuepa s 4uyTh ObUIO HE CKazan e€il Bce, 4TO s 00 3TOM
nymaro. 3. OHaXIpI MHE TIPUIILIA B TOJIOBY MBICIIb TIOCTABUTh BCE JICHBIM HA JTY JIOMIA]h, U OHA
BbIMTpaja OOJIBIIYIO CyMMY JICHET.

4. TloaroToBKa XyJI0)KECTBEHHOTO MEPEBO/Ia 33JaHHBIX OTPHIBKOB TEKCTA.

JladbopaTopHoe 3ansitue 3 (2 yaca). Pacckas Y. C. Moama “Mr. Know-all”. Ananu3
JIEKCHKO-CTHJIMCTHYECKHX H IPAMMATHYeCKHX 0COOEHHOCTEH 1 00Cy K/IeHne TeM BONPOCOB
M0 COAEPKAHNIO TEKCTA.

1. Ananus u nepeBoJl (pa3eosOrnYecKUX €IUHHIL, UCIIOIb3YEMBIX B TEKCTE.

In the story we come across an interesting phraseological unit: British to the backbone,
that's what I am (p. 6). What does it mean? Can you paraphrase it? What is it like to be Russian
to the backbone? What is it like to be a cosmopolitan [6kCzma'pCINt(o)n] person ?

To the backbone expresses a degree of some quality in a very emotional way. There are
some other 'neutral’ expressions ‘do ... cmenenu': up to a point; to a great / certain degree; to a
certain / great extent. What else do you say when you doubt something (to a certain degree)?
While discussing Maugham's stories try to use these phrases to be less dogmatic.

2. IlpenocTaBneHne NETATBHBIX OTBETOB Ha BOIPOCHI, OXBATHIBAIOIIMX CIOXKETHYIO JTHHUIO
TEKCTA.

1) Would you like while travelling abroad to have somebody around to entertain you?
What did Mr. Kelada do for his fellow passengers?

2) Why do you think Mr. Kelada, being so talkative, never mentioned his trade before the
incident at dinner?

3) Why was the narrator prepared to dislike Mr. Kelada? How many times did he mention
his not liking Mr. Kelada (remember the pre-reading task about privacy)?

4) How do you think the episode with pearls could be retold by Mr. Ramsey and Mr.
Kelada to his acquaintances?

5) Do you sometimes bet on anything? Do you often win your bets? ~ What was the most
unusual bet you've heard of?

3. TlpenocraBieHne OTBETOB Ha BOIIPOCHI, BRISIBISIFOIINX UACHHOE COJIEPKAHHUE TEKCTA.

1) Do you think in this story we deal more with a cross-cultural misunderstanding or our
universal dislike of meddlesome people?

2) Why didn't the narrator entirely dislike Mr. Kelada at the end of the story? What about

you?

4. OOCyXKIeHHE TJIaBHBIX TEM TEKCTA.

1) Mr. Kelada was the best hated man on board the ship

2) The Ramsays

5. Ananu3s cucteMbl 00pa3oB U UJIEHHOTO COIepKAHMSI TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck ¢pa3eosornyeckux €AMHULl B TEKCTE€ C MPEJOCTABICHUEM BAapUAHTOB UX
NepeBoa.

2. [ToaroroBka OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHUIO TEKCTA.

3. IloaroroBka OTBETOB Ha BONPOCHI, BBIABIIAIOIINX UJIEHHOE COEPKAHNE TEKCTA.

4. TloaroroBka K 00CYXICHHIO TJIABHBIX TEM TEKCTa.

5. IlucbMeHHast XapakTepUCTHKa 00pa30B INIAaBHBIX TEPOEB TEKCTA.

JlaGoparopHoe 3ausitue 4 (2 uyaca). Paccka3z Y. C. Moama “Flotsam and Jetsam”.
KpocckyabTypHbIe 0COOCHHOCTH B KOHTEKCTe IepeBoja.



1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPUUYECKOTO (poHA, CITOCOOCTBYIOINX
aJIeKBaTHOW MHTEPIPETAINN COACPIKaHUS TEKCTa.

A) What do you know about diseases you can catch in exotic countries (e.g. cholera,
yellow and typhoid fever)? What precautions should you take before and while travelling there?
What do you know about malaria [ma'learNo] and its symptoms?

B) In the story the British people living in Borneo ['bC:nNaO] showed hospitality to a
total stranger (a British, too). How would you behave abroad if some hospitable but unknown to
you Russian people took you in? How would you show your gratitude to them?

(These words can be used in your answer: host / hostess, to stick together, to abuse
hospitality, to feel obliged, in return, to express one's gratitude to smb. for, to feel uncomfortable,
to appreciate).

Flotsam and jetsam — once had a third part, lagan ['leeg(o)n]. Lagan was the stuff that
definitely sank to the bottom of the sea. It's easy to remember the definitions for flotsam and
jetsam by the mnemonics "float some" for flotsam and "jettison" for "jetsam." For an unknown
reason, lagan was not kept as a familiar term. This expression used figuratively in non-maritime
contexts means 'odds and ends, bits and pieces'. It's interesting to know that 'Flotsam' and
'Jetsam' were used as names of the eels in Disney's 'The Little Mermaid', a popular American
cartoon released in 1989.

2. AHanu3 ¥ nepeBol HallMOHAJIBHBIX pealinii, yTOMHUHAEMBIX B TEKCTE.

3. AHanu3 u nepeBo;] 6€37KBUBAJICHTHOM JIEKCHKH TEKCTA.

Read and translate the following proper names — Sarawak [sotA:wzk], Malaysia
[mo'leNzNo], Singapore [6sNna'pC:], Mesopotamia [6mesopo'teNmNo], Christ [kraNst].

4. Ananu3 1 epeBoj CrelHaIbHON (TEPMUHOIOIMYECKON ) IEKCUKHU TEKCTa.

3aoanus ona camocmosamenvHo pabomwi:

1. Tlouck wuH(pOpMAIMKM HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTOpas  CIIOCOOCTBYET
aJIeKBaTHOW MHTEPIPETAINN COACPIKaHUS TEKCTa.

2. Beiienenue U3 TeKcTa JEKCUUECKUX €AMHUL, OTPAKAIOLINX HAlIMOHAJIbHbIE peaui.

3. CocraBnenue cnucka 0€33KBUBAJIEHTHOM JIEKCUKU TEKCTA.

4. CocTaBieHHE CIMCKa HCIOJIb3YEMBIX B TEKCTE TEPMUHOB.

JlaGoparopHoe 3ansitue S5 (2 yaca). Paccka3 Y. C. Moama “Flotsam and Jetsam .
Padota ¢ akTMBHBIM BOKa0y/IsIpOM.

1. AHanu3 ¥ mepeBoj] aKTUBHOTO BOKAOYJIsipa TEKCTa.

to take (no) notice of smb./smth. 13; to get along with smb. 13; to press smb. to do smth. 14;

presently 15; to be fed up with smth. 19; to pay (the) expenses 19; to be at one's wits' end 19; to
congratulate smb. on smth 21; a go of smth. 22; to despise smb. 26; there is no doubt about that
26; to know ins and outs of smth. 29; to ease one's mind 29; to be on the tip of one's tongue 32;
to get into the habit of doing smth. 33; at smb.'s disposal 34; to get to the bottom of smth. 34; to
feel at home with smb. 34

2. BocnipousBenenue cuTyanuii, B KOTOPbIX UCIOIB3YETCsl aKTUBHBIA BOKaOYJIsIp TEKCTA.
3. YnoTpebaeHue akTHUBHOTO BOKaOyJIsipa TEKCTA MO 3aJaHHBIM MOJIENAM U UX NEPEBOA,

1. I am fed up with ... and ... 5. I know ins and outs of ...
2. My parents often press me to ... 6. Now I get into the habit of ...
3. I'd like to congratulate ... on ... 7. I never feel at home with ... because ...

4. I never despise people if they ...
4. CocraBiieHue cuTyauuii (MM AMAJIOrOB) C UCIOJBb30BaHUEM aKTHMBHOTO BOKaOylsipa W
UX IByXCTOPOHHHI MEPEBO/I.
5. Xy[0KeCTBEHHBIN I1EPEBOJ] 3aJaHHBIX OTPHIBKOB TEKCTA.
a) p. 13 from 'Norman Grange ..."' up to '... annoy him'.
b) p. 28-29 from ' I don't want to go to England' up to 'look at you'.
3aoanus ons camocmosmenvHo pabomi:



1. Ilouck crioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

2. CocTaBjeHHEe CUTYalluii C aKTUBHBIM BOKAaOYyJIIPOM TEKCTa.

3. JIByXCTOPOHHUI NepeBO/I 3aJJaHHBIX CUTyalllii C aKTUBHBIM BOKaOyJIIpOM TEKCTa.

1. S B Bamem pacropspKeHHH, Bbl MOXKETE OOJIETYUTH CBOKO JAYIIY M PacCcKa3aTh HCTOPHIO
Bariei 1r00BU. 2. HeT cOMHeHMs B TOM, YTO JI€TEKTUB 3aCTaBUT MIOMOIIHHUKA T0OPATHCS A0 CYyTH
ATOTrO 3amyTaHHOTO Jieja. OH ONBITHBIA HACTAaBHUK, KOTOPBIM 3HAECT BCE a3bl CBOEH mpodeccum.
3. Y momymsipHOro meBIa BOLUIO B MPUBBIUKY MPOCUTH ()aHATOB OIUIAYMBATH BCE PACXOABI U
JapuTh aBTOTpadbl B3aMeH.

4. IToaroToBKa XyA0KeCTBEHHOT'O TEPEeBO/Ia 3aJaHHBIX OTPHIBKOB TEKCTA.

JlabopaTopHoe 3ansitue 6 (2 uyaca). Pacckas Y. C. Moama “Flotsam and Jetsam”.
AHAIU3 JeKCHKO-CTUJIMCTHYECKHX M FPAMMATHYeCKMX 0cO0eHHOCTell M 00cy:KaeHue TeM
BOIPOCOB M0 COTEPKAHUIO TEKCTA.

1. Ananu3 u nepeBoa Hpa3eoqOrHuecKix eAUHUIL, UCTIOIb3YEMBbIX B TEKCTE.

2. AHanu3 ¥ epeBoJl €UHUILL TEKCTA C MPEIJIOTaMH U MOCIIEI0raMH.

1. I don't want to impose myself ... you. 2. I've been longing ... a good old talk. 3. He was
used to drinking and that hardly accounted ... his headache. 4. It was plain that he was ready to
be ... what service he could. 5. Skelton could not but suspect that she had been concerned ... a
mysterious and perhaps dreadful occurrence. 6. It would be fun to show Norman ... her friends.
7. Mr. Grange was scared ... death ... her husband. 8. I had had a good deal ... experience and
thought he'd be clever if he got ... me. 9. Norman put all the money he had ... the plantation. 10.
Then something happened that they hadn't bargained ...: they fell madly ... love ... one another.

3. AHanu3 1 epeBO/l CTHIIMCTUIECKH OKPAIICHHBIX €TUHHI] TEKCTA.

In English unlike Russian simile and comparison are not the same. Simile is a figure of
speech involving the comparison of one thing with another thing of a different kind, used to
make a description more emphatic or vivid. Read and translate the following examples of similes
from the story. Can you paraphrase them? Give a few details about each situation.

1. You must be as weak as a rat (p. 15). 2. He looked as shabby as a beachcomber (p.16).
3. 1 am as fit as a fiddle (p.30). 4. After all he knew no more about the stage than a babe unborn
(p. 33).

4. IlpenocTaBieHne NETATBHBIX OTBETOB Ha BOIPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHUIO
TEKCTA.

1) What do we learn about Norman and Vesta Grange from the first pages of the story? What is
their relationship like?

2) How did Skelton's impressions about the host and the hostess change during his visit? What
about changes in your opinions?

3) Julian Scutts (a British literary critic) supposes that the image of a river in this story with
thoughts of sickness and death evokes the mythical world of Acheron and the Styx. Do you
agree that the river has a symbolic meaning here and adds to the metaphor in the story’s
title?

5. IlpenocraBieHne OTBETOB Ha BOIIPOCHI, BBISIBISIOIIMX UACHHOE COJIEpKAHNUE TEKCTA.

1) Mr. and Mrs. Grange read different sorts of books. What is said about it in the story? Do you
agree with Skelton's idea that it's possible to make out from the books people read what they
are like?

2) What is the reason of Mrs. Grange’s tragedy?

3) What is the reason of Mr. Grange’s tragedy?

6. OOcy>X/IeHHE TIIaBHBIX TEM TEKCTa.

1) Speak on Vesta Blaise's life before she met Jack.

2) Speak on Skelton's experience in Borneo.

3) Speak about Norman Grange.

7. Ananu3 cucteMbl 00pa3oB U UAEHHOTO COJEpKaHUS TEKCTa.



3aoanus ona camocmosamenvHo pabomi:

1. Tlouck (hpa3eonOTHYeCKUX EAMHUIl B TEKCT€ C MPEIOCTaBICHUEM BAapUAHTOB UX
nepeBoa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIONB3YIOTCS 3aJaHHBIC JICKCHUECKHE CTUHUIIBI C

NpeIOTaMHu, TTOCIIeIIOTaMHt, ¥ TIPEIOCTABICHNE BAPUAHTOB MX TIEPEBO/IA.

3. [louck u mepeBo/l CTUIIMCTUYECKH OKPAIICHHBIX €MHUIL TEKCTA.
4. TloaroTroBka OTBETOB HAa BOIPOCHI, OXBATHIBAIOIIUX CIOKCTHYIO JIMHHIO TEKCTa M

BBISBJISIFOIINX UACHHOE COAepKaHUe TeKCTa.

5. [ToaroToBKa K 0OCYK/IEHUIO TJIAaBHBIX TEM TEKCTA.
6. [TucekMeHHas XapakTepUCTUKa 00pa30B TNIABHBIX T'ePOEB TEKCTa HICHHOTO COICpKAHUS

TEKCTA. .

JladbopaTopHoe 3ansaiTue 7 (2 4aca). Pacckaz Y. C. Moama “The Unconquered”.

KpocckyabTypHbie 0CO0EHHOCTH B KOHTEKCTE NMepeBo/a.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYIbTYpPHO-UCTOPUIECKOTO (hOHA, CITOCOOCTBYIOIINX
aJICKBAaTHOW WHTEPIIPETAIIMA COJICPIKAHUS TEKCTA.

Sissy (cissy) ['sNsN]. If someone calls a male sissy they are implying that he is scared of things
that men should not be afraid of. The word sissy originated from the word sister in
American English in 1840-1850. E.g. The other kids laughed at him and called him a sissy
because he didn't like sports. What do you think is the opposite of sissy? What positive
features can 'sissy boys' possess? What negative features can 'not sissy boys' possess?

Decadent ['dekodont]. If you say that a person or society is decadent, you think that they have
low moral standards and are interested mainly in pleasure (they are in a state of decay). It
is also used to say about a group of late-19th-century writers characterized by a highly
mannered style and an emphasis on the morbid and perverse.

Reich [rHNKk], the former German state, most often used to refer to the Third Reich, the Nazi
regime from 1933 to 1945. The First Reich was considered to be the Holy Roman Empire,
962—-1806, and the Second Reich the German Empire, 1871-1918, but neither of these
terms is part of normal historical terminology.

Dutchman — I'm a Dutchman, if I do! 'I'm a Dutchman' used to express one's disbelief or as a
way of underlining an emphatic assertion. E.g. If she's seventeen, I'm a Dutchman. Now
this phrase is old fashioned. Do you know how to translate and when to use phraseological
units 'the Flying Dutchman', 'to go Dutch'? Do you go Dutch on a date? Why?

2. AHanu3 ¥ MepeBo/i HAIMOHATIBHBIX PeaTHii, yITIOMUHAEMBIX B TEKCTE.

3. AHanu3 u nepeBo] 6€37KBUBAJICHTHOM JIEKCHKH TEKCTA.

Read and translate the following proper names — the Arc de Triomphe [6A:k do 'tri:Kmf],
Tours [tva], Bordeaux [bC:'dou], Bavaria [bo've(o)rNo], Soissons ['swasC:], Stuttgart
['GtutgA:t]; mercenary ['mM:s(o)n(9)rN], armistice ['A:mNstNs], garrison ['gerNs(o)n], Citroén
[sNtrC:'en]

4. AHanu3 ¥ MepeBo/i CIEIUaIbHON (TEPMHUHOIOTHYECKOMN ) IEKCUKH TEeKCTA.

3aoanus ona camocmosamenvHo pabomi:

1. Tlouck wuHpOpMAMK HCTOPUKO-KYIBTYpPHOTO XapakTepa, KOTOopas  CIOCcOOCTBYET
aJICKBATHOW WHTEPIIPETAIIMA COJICPIKAHUS TEKCTA.

2. Beigenenue U3 TEKCTa TEKCUYSCKUX SUHUIL, OTPAXKAIONINX HAIIMOHATHHBIE PEaTHH.

3. CocraBreHue crrcka 0€33KBHBAJICHTHON JIEKCUKHU TEKCTA.

4. CocTaBjieHHE CIHUCKa UCTIOIb3YEMBIX B TEKCTE TEPMHHOB.

JlaGoparopHoe 3anstue 8 (2 uaca). Pacckaz Y. C. Mosma “The Unconquered”.
Pabota ¢ akTMBHBIM BOKa0y/1sIpOM.

1. AHanu3 ¥ mepeBoj] aKTUBHOTO BOKAOYJIsipa TEKCTa.
at a gulp 39; to feel at ease 40; to mislead smb. 40; to let go of smb. 42; to send smb. on an
errand 45; to get smth. for nothing 47; to be inclined to do smth. 47
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to come to terms with smb. 48; to make (no) headway with 49; in the vicinity 49; to grow sullen
56; anguish 56; to be crazy about smb./smth. 57; to have in store for smb. 57; to buy smth. for a
song 58; to collaborate with smb. 59; to serve smb. right 59; to make amends 61

2. BocripousBeneHue CUTyaluii, B KOTOPBIX UCIONB3YETCS aKTUBHBINM BOKAOYIsp TEKCTA.
3. YnotpebaeHne akTUBHOTO BOKa0yJisipa TEKCTa IO 3a/1aHHBIM MOJE/NAM 1 UX NEePeBOA,

1. If I feel at ease ... 5. I am crazy about ...

2. This university term I am inclined to ... 6. I can grow sullen if ...

3. I can get ... for nothing if ... 7. 1 try to make amends with ...
4. In the vicinity of Smolensk ... 8. I can't come to terms with ...

4. CocraBieHue cUTyaluil (WiM AUajJoroB) ¢ UCIOJIb30BAHUEM aKTUBHOTO BOKalylsipa U
UX JIByXCTOPOHHUU MIEPEBOJ.
5. Xy10’KECTBEHHBIN MTEPEBO/T 3aJJaHHBIX OTPHIBKOB TEKCTA.
a) p. 45-46 from 'He wasn't supposed ...' up to ' ... Take them';
b) p. 58 from 'Hans wrote home ..." up to ' ... of work'.

3aoanus ons camocmosmenvHo pabomi:

1. ITouck croBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

2. CocTaBieHHE CUTYallUid ¢ aKTUBHBIM BOKAOYJIIPOM TEKCTa.

3. JIByXCTOPOHHUII MTEpeBO/I 3aJaHHBIX CUTyalllii C aKTUBHBIM BOKaOyJIIpOM TEKCTa.

Cyns mo BceMmy, MHE MPHUIETCS MHUPUTHCS C YyBCTBOM IOMOpa MOErO HOBOTO MOITyTYHKA
BCE Halle myTemecTBre. 2. MeHs Bo3MyIaeT ToT ¢akT, uto JInHaa cuutaer ceds OpuTaHKon 710
Mo3ra KocTed W 4vacto 3amaercs. [lozaBuepa s 4yTh ObUIO HE CKas3ad €l Bce, 4TO s 00 ITOM
nymaro. 3. OHaX Il MHE MPUIILIIA B TOJIOBY MBICIB TIOCTABUTh BCE IEHBIHM HA ATY JIOIIA]b, M OHA
BBIMTpaa OOJBIITYI0 CyMMY JICHET.

4. IToaroToBKa XyA0KECTBEHHOTO TEPEBO/Ia 3aJaHHBIX OTPHIBKOB TEKCTA.

JlaGopaTtopHoe 3ansiTue 9 (2 uaca). Pacckaz Y. C. Moama “The Unconquered”.
AHAIN3 JEeKCHUKO-CTHJIMCTHYECKHX M I'PAMMATHYECKHX OCOOEHHOCTEll M 00CyKIeHUue TeM
BOIPOCOB 10 COTEPKAHNIO TEKCTA.

1. Ananu3 u nepeBoa Hpa3eoqOrHuecKix eIUHUIL, UCTIOIb3YEMBIX B TEKCTE.

1. Of course he'd heard others say that they (French girls) were mercenary and hard as
nails (p. 41). 2. You're drunk, Hans. — I'm as sober as a judge (p. 42) 3. Willi, because he knew
the city like the_palm of his hand, had stayed on (p. 43). 4. He hadn't had a bad education
himself, but he couldn't hold a candle to her (p. 57). 5. You must let bygones be bygones (p. 60).
6. Don't speak of him. That would be the last straw (p. 62).

2. AHanu3 ¥ nepeBoj eMHUL TEKCTa C MPEIOraMu U MOCIeIOTaMH.

1. He seized her .. the shoulders and flung her violently back.
2. When they came ... the farm they stopped to ask ... a direction. 3. It was because Willi was so
useful ... him ... this way that he had made him his friend. 4. There was a sort .. distinction .. her.
5. The silent hostility that surrounded them all at Soissons got ... his nerves. 6. He was sharp
enough to see that her greed ... food had made her, if not friendly ... him, at least willing to
come ... terms ... him. 7. When I knew you were going to have a baby it had a funny affect ... me.
8. Hans knew that Madame Perier was ... his side. 9. To make a farm pay you had to take
advantages ... modern conveniences. 10. 'Give her time to get ... the shock', said Madame Perier.
11. Forget the past and give a father ... your child, to say nothing ... a good workman ... the farm
who'll be worth two hired men. 11. He hung his arms ... the old woman and kissed her ... both
cheeks.

3. IIpenocraBieHne JeTadbHBIX OTBETOB Ha BOMPOCHI, OXBATHIBAIOIIUX CIOKETHYIO JIMHUIO
TEKCTA.

1) How did Hans and Willie happen to be on the farm? Why did they stay there after the wine?
What triggered the tragedy?



2) What did the war campaign in France turn out to be for Hans? What did he do?

3) What did Annette go through between Hans' first and second visit at the farm? Why did he
come again and what was this visit like?

4) How did Hans make a proposal to Annette? What was he ready to do for her sake? What do
we learn about Annette's fiancé and his fate?

5) How was near future seen by Hans, Annette and her parents? How did Madame Perrier's
practical wisdom contradict Annette's ideals and beliefs?

6) Find and retell the paragraphs in the story that explain Annette's hatred for Hans and her
resolution to realize her plan.

4. TlpenocTaBineHre OTBETOB Ha BOIIPOCHI, BHISBIISIOIINX UACHHOE COJIEpKAHUE TEKCTa.

1) What can you say about the role of war propaganda (brainwashing) and ideas of collaboration
mentioned in the story? What did the traitors do?

2) During the story Hans changes for the better. How did love change him? At first he thought

the Periers to be decadent people, at the end he was planning to live with them for Annette's

sake. What do you think about his transfor

mation? Why was it getting more difficult to sympathize with Annette by the end of the story?

3) Give your opinion of what Annette has done. Has she committed a worse crime than Hans?
What do you think about ideas of forgiveness and atonement in the context of this story? Do
you see here other themes besides the conflict between Annett's education and Han's
barbarian power?

5. O0cy>kaeHue IIaBHbIX TEM TEKCTa.
1) Speak on Hans' appearance, character and family background.
2) Annette's appearance and background.
3) Annette's moral beliefs.
4) Annette's parents about Annette's tragedy.
6. AHanu3 cucteMbl 00pa30B U UAEHHOTO COJepKaHUS TEKCTa.
3adanus ona camocmosamenvHol pabomol:
1. Tlouck ¢pa3eosornyeckux €AMHULl B TEKCTE€ C MPEIOCTABICHUEM BAapUAHTOB UX
nepeBo/a.
2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIIONB3YIOTCS 3aJaHHbBIC JICKCHUECKUE CIUHHIIBI C
IpeIoraMu, MoCcJeNIoraMt, U Mpel0CTaBICHNEe BApUAHTOB HX MepeBOIa.
3. TMoaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOIIMX CIOKETHYIO JIMHUIO TEKCTa H
BBISIBIISIIOLINX HJICHHOE COo/iepiKaHUe TEKCTa.
4. TloaroroBka K 00CYXJICHHIO TJIABHBIX TEM TEKCTA.
5. IlucbMeHHast XapakTepuCTHKa 00pa30B INIABHBIX FEPOEB TEKCTa U UAECHHOTO COJIepKAHUS
TEKCTA.
JladopaTopnoe 3ansitue 10 (2 uaca). Paccka3z Y. C. Mosama “Gigolo and Gigolette”.
KpocckyabTypHbie 0CO0EHHOCTH B KOHTEKCTE NMepeBo/a.
1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPUUYECKOTO (poHA, CITIOCOOCTBYIOINX
aJIeKBaTHOW MHTEPIIPETAINN COACPIKaHUS TEKCTa.
The Slump
A catastrophic collapse of stock-market prices on the New York Stock Exchange in
October 1929 was the beginning of the Great Depression — the longest and most severe
economic slump ever experienced by the industrialized Western world. Millions of people lost
their jobs, and many farmers and businesses were bankrupted. The United States had emerged
from World War I as the major creditor and financier of postwar Europe, so once the American
economy slumped and the flow of American investment credits to Europe dried up, prosperity
collapsed there as well.
The Depression had profound political implications. In countries such as Germany and
Japan, reaction to the Depression brought about the rise to power of militarist governments who



adopted the regressive foreign policies that led to the Second World War. In countries such as
the United States and Britain, governmental intervention ultimately resulted in the creation of
welfare systems and the managed economies of the period following the Second World War.

2. AHaiIM3 ¥ IepeBO/I HAllMOHAIBHBIX PEAJINI, YIIOMUHAEMBIX B TEKCTE.

3. Ananu3 u nepeBo]i 6€33KBUBATICHTHOMN JIGKCHKH TEKCTA.

Read and translate the following words: the Riviera [6rNvN'eors], casino [ka'si:nou]
gamble ['geembl], Argentine ['A:dF(o)ntaNn].

4. AHanu3 ¥ 1nepeBo/i CreualbHON (TEPMUHOIOTMYECKOMN ) IEKCUKH TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Ilouck wuHOpMALMK HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas  CIOCOOCTBYET
a/ICKBaTHOW MHTEPIIPETAIINU COJIePIKaHUS TEKCTA.

2. Beijenenue U3 TEKCTa JIEKCHYSCKUX STUHUII, OTPAXKAIOIINX HAIIHOHATBHBIC PEaTHH.

3. CocraBrnenue cnucka 0€39KBHUBAIICHTHOU JIEKCUKU TEKCTA.

4. CocTaBieHHE CIHMCKA UCIOJIb3YEMBIX B TEKCTE TEPMUHOB.

JladopaTopHoe 3ansitue 11 (2 yaca). Paccka3 Y. C. Moama “Gigolo and Gigolette”.
Pabota ¢ akTUBHBIM BOKa0y/IsIpoM.

1. Ananu3 ¥ nepeBo]l akTUBHOTO BOKaOyIIsipa TEKCTA.
to induce smb. to do smth. 69; to do a trick 68 ; to take a risk 68; to take the public fancy 69; to
make one's living by 69; to be a success 69; to starve 69;
to want/have a word with smb. 70; to conceal smth. 71; to walk arm in arm 75;
to come to smb.'s rescue 77; to be the talk of the town 77; to go mad over smth. 77; to be out
of smth. 83, 84; to have the nerve to do smth. 83; to be (un)conscious of smth. 84; to be down
and out 86

2. BocmipousBeneHre CUTyaluil, B KOTOPBIX UCIONB3YETCS aKTUBHBINM BOKAOYIsp TEKCTA.
3. YnotpebieHne akTUBHOTO BOKa0yJisipa TEKCTa IO 3a/1aHHBIM MOJIE/NAM U UX NEePEBOA,

1. Nothing would induce me to ... 5.1 go mad over ...

2. My ... makes his/her living by ... 6. When I am out of money ....

3. This dish is my speciality, it is always a 7. Sometimes I am unconscious of ...
success with ... 8. When I am down and out ...

4. Inever conceal my ...
4.  CocraBlieHHe CUTyalllil (WM AMAJIOrOB) C UCIOJIB30BAHUEM aKTHBHOI'O BOKaOyIsipa
U UX JIByXCTOPOHHHUH MEPEBOI.
5. Xy[0KeCTBEHHBIN MIEPEBOJ 3aJaHHBIX OTPHIBKOB TEKCTA.
a) p. 70 from 'Mrs. Barrett paused...' up to ' ... on commission'.
b) p. 84 from 'It was then that ..." up to ... hard to get'".

3a0anus ons camocmosmenvHol padbomoi:

1. ITouck crnoBapHBIX AehUHUAIIMN aKTUBHOTO BOKaOyIIsipa TEKCTa.

2. CocTraBieHHE CUTYallUl C aKTUBHBIM BOKAaOYyJIIPOM TEKCTa.

3. IByXCTOPOHHHMI MEpeBO/I 3aJIaHHBIX CUTYaIluii C aKTUBHBIM BOKaOYJISIPOM TEKCTa.

HecmoTpss Ha Kpu3Hc, KOrJla MHOTHE JIOAM ObUTH J0iro 6e3 paldoThl, a HEKOTOpHIE
notepsuin Bce, Cun u Cremta KoTMeH He ymupanu ¢ royiofy, TaKk Kak padoTaiyd B Ka3WHO:
Crema HMCHONHSIA TPIOK, PUCKYsS M TpbIras B ropsmuil pesepByap. OHHM 3apabaThiBald Ha
KHU3HB, 1aBas J1Ba MPeCTaBICHUA B JIeHb. 1 XOTsS HOMep Bcerja HpaBUJICS MyOJIMKe, U OHU OBLITN
M3BECTHBI BO BceM ropoje, Cresia He MOIJIa CKpbITh OT My’Ka CBOil cTpax. Berpeua co crapeiMu
aKTepamMu SIBWJIACh mocieaHed karuie. Buauane Cua He 0co3HaBall, YTO MPOUCXOAWIO C €ro
JKEHOW, HO MOTOM PEIINJI IPUNHTH €l Ha MOMOILb U MTOTOBOPUTH C MEHEIXKEpoM Ka3uHo. Cuny
HPaBWJIOCh, YTO MPEACTaBICHUE MOJIb30BAIOCH YCIIEXOM, HO OH JIIOOWJ JKEHYy M HE XOTeJ ee
oTepsTh, ogHako CTesuia nepeaymana.

4. IloaroroBka XyZ0K€CTBEHHOTO IIEPEBO/IA 3aJaHHBIX OTPBIBKOB TEKCTA.



JladbopaTopHoe 3ansitue 12 (2 yaca). Paccka3 Y. C. Moama “Gigolo and Gigolette”.
AHAIU3 JIEKCHKO-CTUJIMCTHYECKUX U TPAMMATHYECKHUX 0COOEHHOCTel 1 00Cy K1eHne TeM U
BOIIPOCOB M0 COJEPKAHUIO TEKCTA.

1. Ananus u nepeBoJl (pa3eoNOrnYecKuX €IUHHIL, UCIIOIb3YEMBIX B TEKCTE.

1. They were certain to be as tight as drums before midnight
(p. 70). 2. We've got to strike while the iron is hot (p. 82). 3. He knew it was the last straw (p.
82). 4. We can put a bit by now for a rainy day (p. 85).

2. AHanu3 ¥ epeBoJ] €UHUILL TEKCTA C MPEIJIOTaMU U MTOCIIEI0raMH.

1. He spoke .. great refinement, but .. a Cockney accent.
2. Stella dived ... atank ... the top ... a ladder sixty feet high. 3. Paco Espinel was a young man
who had run ... his money and now made his living ... arranging the turns ... which the Casino
sought to attract visitors. It was his duty to be civil ... the rich and great. 4. Oh, God, have I got to
go ... eating trout and roast chicken every night ... the end ... August? 5. Mrs. Barrett paused ...
the top ... the steps that led ... the terrace long enough ... the press representative, a little haggard
woman with an untidy head, to come up ... her note-book. 6. There was a Russian prince who
was ready to make Mrs. Barrett a princess and ... the meantime sold champagne, motor-cars, and
old Masters ... commission. 7. The comic pair walked, still arm ... arm, ... the spacious rooms ...
the Casino. 8. I haven't been able to take my eyes ... them. 9. Old women were glad to dance ...
him, and he was never ... of work. 10. They fell ... love ... one another, and ... the end of the
season got married.

3. IIpenocraBieHne JeTadbHBIX OTBETOB Ha BOMPOCHI, OXBATHIBAIOIIUX CIOXKETHYIO JIMHUIO
TEKCTA.

1) Who usually came to the casino and why? Bring examples. Why was Mrs. Barrett treated in a
special way? What do you make of her?

2) What act did Stella perform? What was Syd's role? 3. Why did the visitors of the casino
suppose that Stella's stunt was a fake?

3) Why did the arrival of Mr. and Mrs. Penezzi cause such a sensation at the casino? What was
the purpose of their visit?

4) What did the old couple speak with Syd and Stella about? What were Mr and Mrs. Penezzi
like?

5) How did Stella feel after this conversation? Why was it an eye-opener to her?

6) What was it like to be a gigolo and a gigolette before and after the slump? What did the slump
force Syd and Stella to do? How did the idea of the diving trick occur to Syd?

4. TlpenoctaBiieHHE OTBETOB Ha BOIIPOCHI, BBISBISIONINX UACHHOE COJEPIKAHUE TEKCTa.
1) The heroine faced death to attract the spectators' interest. Would you like to watch such a
challenge? Why?
2) What do you think of the end of the story? Could they find any other ways out? Do you feel
sorry for them?
5. O6cyXIeHHE TIIaBHBIX TEM TEKCTA.
1) Tell a story about Syd's life.
2) The public of the casino.
6. AHanu3 cucTeMbl 00pa30B U UACHHOTO COJEPIKAHUS TEKCTa.
3aoanus ona camocmosamenvHoU pabomai:
1. Tlouck (hpa3eonOTHYecKuX EAMHUIl B TEKCT€ C MPEJOCTaBICHUEM BAapUAHTOB UX
nepeBoa.
2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIONB3YIOTCS 3aJaHHBIC JICKCHUECKHE CTUHUIIBI C
NpeIOTaMHu, TTOCTIeIIOTaMHt, U TPEIOCTAaBICHNE BAPUAHTOB MX TIEPEBO/IA.
3. TloarotoBka OTBETOB Ha BOMPOCHI, OXBATHIBAIOIIUX CIOKETHYIO JHHHIO TEKCTa U
BBISBJISIONINX UICHHOE COACpKAHUE TEKCTa.
4. [ToaroToBKa K 0OCYXJICHUIO TIaBHBIX TEM TEKCTa.



5. IlucbMeHHast XapakTepuCTHKa 00pa30B INIABHBIX FEPOEB TEKCTa U UAECHHOTO COJIepKAHUS
TEKCTa.

JladopaTopHoe 3anusitue 13 (2 yaca). Paccka3z Y. C. Moama “Mackintosh” (uactp 1).
KpocckyabTypHbie 0CO0EHHOCTH B KOHTEKCTE NMepeBo/a.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPUUYECKOTO (poHA, CITOCOOCTBYIOINX
aJIeKBaTHOW MHTEPIIPETAINN COACPIKaHUS TEKCTa.

You are going to read a story which scene is laid on Talua -
one of the larger islands in the Samoan [so'mouon] group. Samoa [so'mous] — is a group of
islands in the South Pacific, including Savaii and Upolu, officially called Western Samoa. Here
is some historical information about Samoa which can help you plunge into the atmosphere of
that place. Render the main ideas into English.

Camoa, OctpoBa MopemiaBateneit (Navigators’ Islands),
14 ocTpoBOB BYJIKaHMYECKOTO MpOUCXOkIeHHUs B Tuxom okeane, B Ilomuuesum (Polynesia
[-'ni:zN9] ), pacnionoxkeHHBIX Henoaaneky oT dumxu. Hanbomnee 3HauntensHpie CaBaiin, Yoy
u Taryuna. Jlenutcs Ha 3anannoe Camoa — He3aBucumoe ¢ 1962 roga rocyaapctso (¢ 1997 r.
Camoa) u Boctounoe Camoa — konmonuanpHoe Briagenue CIIIA.

C riyOoKoii IpeBHOCTH OCTPOBa OBLIN 3acelIeHbl MIIEMeHaMu NojuHe3uieB. C cepelnHbl
19 Beka mexnay ['epmanueit, Benukoopuranueir u CIIA pasBepHynace 60prOa 3a oOmananue
octpoBamu. C 1889 r. ocTpoBa HaXOAMIUCH TOJ COBMECTHBIM ympaBiieHHeM (shared control)
Tpex nepxkas. B 1899 r. nocne otkaza BenukoOputanuu ot cBoux mpereH3uit (giving up claims
on) Ha ocTpoBa (B 0OMeH Ha Bo3BpaT I epmanueit @KU U HEKOTOPBIX IPYTHX METaHE3UHCKUX
TeppuTOopuil) OHM ObUIM MojeneHbl Mexay ['epmanueit (3anaanas yactb) u CLIA (Boctounas
YacTh).

2. AHaiIM3 ¥ epeBO/l HAllMOHAIBHBIX PEAJINN, YIIOMUHAEMBIX B TEKCTE.

3. AHanu3 u nepeBo 6e33KBUBAJICHTHOM JIEKCUKHU TEKCTA.

4. AHanu3 1 1nepeBo/i CreualbHON (TEPMUHOIOTMYECKOMN ) IEKCUKH TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Ilouck wuHOpMALMM HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas  CIOCOOCTBYET
a/ICKBaTHOW MHTEPIIPETAIINU COJIePIKAHUS TEKCTA.

2. Beienenue U3 TeKcTa JEKCUUECKUX €AMHUI, OTPAKAIONINX HAIIMOHAIBHBIC PEaThH.

3. CocraBrnenue cnucka 0€39KBHUBAIICHTHOU JIEKCUKU TEKCTA.

4. CocTaBieHHE CIHMCKA UCIOJIB3YEMBIX B TEKCTE TEPMUHOB.

JladbopaTopHoe 3ansitue 14 (2 yaca). Paccka3z Y. C. Moama “Mackintosh” (wacts 1).
Pabora ¢ akTHBHBIM BOKa0yJIsIpOM.

1. AHanu3 1 mepeBoji aKTUBHOT'O BOKaOyJIsipa TEKCTA.
in person 89; through the length and breadth of 89; to make a (good) bargain 90; to be in luck 90;
at a profit 91; to take an interest in 91; bully (v., n.) 93; to accuse smb. of smth. 95, 96; to be at
a loss 95; to get even with smb. 96; there and then 97; to make a (good) show before smb. 101

2. BocnipousBeieHHE CUTYaIHid, B KOTOPBIX MCIIOJIB3YeTCsl aKTUBHBIN BOKAaOYJISIp TEKCTA.

3. YnotpebneHne akTUBHOTO BOKa0yJisipa TEKCTa IO 3a/1aHHBIM MOJIE/NIAM U UX NEePEBOA,

1. I've never met ... in person, but ... 5. When I deal with a bully ...
2. I am in luck today because ... 6. I seldom accuse ... of ... before ...
3. Recently I've taken an interest in ... 7. When I am at a loss at the exam ...

4. I know ... make a bargain when ...
4. CocraBneHue cuTyalui (WM AMAJIOTOB) C MCMOJIb30BAaHHMEM aKTUBHOTO BOKaOylsipa U
UX JIByXCTOPOHHUU MIEPEBOJ.
5. Xy10’KECTBEHHBIN NTEPEBO/T 3aJJaHHBIX OTPHIBKOB TEKCTA.
p. 94-95: “One of the quarrels...” till ““...bread fruit trees”.
3aoanus ons camocmosmenvHol pabomi:
1. ITouck croBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.
2. CocTaBieHHE CUTYallUid ¢ aKTUBHBIM BOKAOYJIIPOM TEKCTa.



3. JIByXCTOpOHHUII NEepeBO/I 3aJaHHBIX CUTyalluii C aKTUBHBIM BOKaOyJISipOM TEKCTa.

1. MBI 1OTOBOPHIIUCH, YTO OH OYJET XOIUTh IO Mara3uHaMm, TakK KakK XOpPOIIO 3HAeT paioH,
a s Oyny roroButh. 2. JKanmko, 4TO Thl COBEpIIEHHO HE MHTEpecyellbcs cBoedl paboroif. 3.
PaccepxenHblii nenmyTaT OOBMHWJ MPAaBUTENBCTBO B TOM, YTO OHO IpeHeOperaer CBOUMH
00s13aHHOCTAMH. 4. DTOT 4eJIOBEK OOMaHysl MEHs, HO S C HUM KOI/1a-HUOYJb PaCKBHUTAIOCH. 5.
Mucrepy bpanay He yaanock BBITOJHO MPOJAATH 3Ty KapTHHY. 6. Korna s y3Hana 3Ty HOBOCTb, 5
HE 3HaJIa, 4TO U CKa3aTh.

4. IToaroToBKa XyA0KeCTBEHHOT'O TEPEeBO/Ia 3aJaHHBIX OTPHIBKOB TEKCTA.

JlaGoparopnoe 3ansaTtue 15 (2 yaca). Paccka3z Y. C. Mosma “Mackintosh” (uacrts 1).
AHAIU3 J1eKCUKO-CTHIUCTUYECKUX U TPAMMATHYECKMX 0CO0eHHOCTell 1 00cy KaeHue TeM 1
BOIPOCOB M0 COTEPKAHUIO TEKCTA.

1. Ananu3 u nepeBoa Hpa3eoqOrHuecKix eAUHUIL, UCTIOIb3YEMBbIX B TEKCTE.

1. I’ve run this island for twenty years without red tape. 2. The coldness of the fresh water was
grateful after heavy stickness of the salt Pacific.

Consult a good dictionary and answer the following questions. What kind of semantic
change is used for coining the meaning of ‘red tape’? What meanings does the adjective
‘grateful” have?

2. AHanu3 W MepeBOJ EIMHHUI[ TeKCTa ¢ MOAAIBHBIMHU IJIaroJiaMu. AHalu3 M HEpeBOJ
CTHJTUCTHYECCKH OKPANICHHBIX eIWHUI] TEKCTa
a) Poor little doggie! He is shivering. You should have patted him and put him on a warm mat.
b) Your mother will ruin her health taking all those pills! She ought to consult a physician.
¢) Who is that gypsy woman? What does she want here? Tell her to go away.

d) Who was that visitor? Didn’t he tell you his name and his business?
e) Why don’t you persuade Lucy to have her hair cut? She looks so untidy with her long hair
hanging down shoulder-length. Do speak to her!

4. IlpenocTaBieHue €TabHBIX OTBETOB HA BOMPOCHI, OXBATHIBAIOIINX CIOXKETHYIO JTMHHUIO
TEKCTA.

1) What forced Mackintosh to seek a post in the Pacific? What was Mackintosh's morning
routine like?

2) What was Walker's attitude to the island (its landscape) and its population? How did he
deal with the natives? How did he protect and punish the natives? How did Walker try to cut red
tape?

3) What do you think of the way Walker ruled Talua and his managerial efficiency?

4) How did he doctor the local people? Give examples. What do you make of his 'medical
practice'?

5) What was their way of reading, working, taking and making jokes, having a good time?

6) How did they take each other? Why did Mackintosh suffer so much?

7) Mackintosh observed Walker like an anthropologist. One feature he disliked about him
was Walker's vanity. Can you bring examples? Do you think rulers and chiefs often possess this
quality? Why?

8) Walker's passion was road building. 'When he spoke of his roads he was almost a poet'.
What had he done and what was he going to do about it?

9) What do you think will happen next?

5. IlpenocraBieHne OTBETOB Ha BOIIPOCHI, BBISIBISIOIIMX UACHHOE COJIEpKAHNUE TEKCTa.

I)Walker and Mackintosh were absolutely different. "They were not made to get on'.

2 Did Mackintosh's Britishness prevent him from enjoying Walker's company?

3)Why didn't Walker want to pay more than twenty pounds for the road? Who escalated
the conflict and why?

6. OOcy>X/IeHHE TIIaBHBIX TEM TEKCTa.

1) Speak about Walker’s appearance and his life story.

2) Speak about Mackintosh’s appearance and his life story



3) Speak about the beginning of the conflict.

7. AHanmu3 cuCTeMbl 00pa30B M UJIEHHOTO COJIECPKAHUS TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. Ilouck @Qpa3eonoruueckux €IWHUI] B TEKCTa C MPeAOCTaBICHHEM BapHaHTOB UX
nepeBoa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IpeJyioramMu, IOCJeNIoraMHi, W NPEJOCTaBICHUE BAapuUaHTOB MX nepeBona. llonck m mepeBon
CTHJINCTUYECKHU OKPAIICHHBIX €MHUI] TEKCTa

3. IloAroroBKa OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CIOKETHYIO JINHUIO TEKCTA.

4. IToaroToBKa OTBETOB Ha BOMPOCHI, BHISIBIISIONIUX UACHHOE COACPKAHUE TEKCTA.

5. IloaroroBka K 00CYX/I€HUIO TJIaBHBIX TEM TEKCTA.

6. [TucekMeHHas xapakTeprucTuka 00pa3oB IJIaBHBIX T'€POEB TEKCTA.

JladopaTopHoe 3ansitue 16 (2 yaca). Paccka3z Y. C. Moama “Mackintosh” (4actp 2).
KpocckyabTypHble 0CO0EHHOCTH B KOHTEKCTe NepeBoja.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPUUYECKOTO (poHA, CITOCOOCTBYIOINX
a/IeKBaTHOW MHTEPIIPETAlUU COJIEPKaHUs TEKCTa.

Aberdeen [,&bo'di:n] — a port in NE Scotland, known for being the center of the North Sea
oil industry. Find Aberdeen on any map and compare its climate with that of Samoa. In such a
way you'll be able to understand why Mackintosh, a native of Aberdeen, felt like a prisoner on a
tropical island.

Measuring. Read the information given below:

An inch — 25 ,4millimetres exactly. A mile — 1,609 kilometres.

A foot — 0,3048 metre exactly. A pint [paNnt] — 0,568 litre.

Peter I introduced inch and foot to the Russian measure system. That's why in Russian inch is
"mroiim" (from Dutch 'duim' or 'duym' — finger). How many inches are there in one foot? In one
mile? Can you tell how tall you are using the word foot"?

Venetian blind [vo'ni:G(o)n blaNnd] — a window covering made of long flat bars of metal,
plastic, or wood fixed to strings in such a way that the bars can be raised or lowered, or
turned in order to let in or shut out light. Do you know any other types of blinds?

Don Quixot [6dCn'kwNkset] — the main character in the humorous book 'Don Quixote de la
Mancha' by Miguel de Servantes. Don Quixote wanted to be a knight like the characters he
admired in old stories about chivalry. What is your idea of a knight?

2. AHa)IM3 ¥ IepeBO/I HAllMOHAIBHBIX PEAJINI, YIIOMUHAEMBIX B TEKCTE.

3. AHanu3 u nepeBo 6e33KBUBAJICHTHOM JIEKCUKHU TEKCTa.

4. AHanu3 ¥ 1nepeBo/i CreualbHON (TEPMUHOIOTMYECKOMN ) IEKCUKH TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Ilouck wuHOpMALMK HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas  CIOCOOCTBYET
aJIeKBaTHOW MHTEPIPETALNU COACPIKaHUS TEKCTa.

2. Beienenue U3 TeKcTa JEKCUUECKUX €AMHUI, OTPAKAIONINX HAIIMOHAIBHBIC PEaThH.

3. CocraBrnenue crnucka 0€39KBHUBAIICHTHOM JIEKCUKU TEKCTA.

4. CocTaBieHHE CIHMCKA UCIIOJIb3YEMBIX B TEKCTE TEPMUHOB.

JladopaTopHoe 3ansitue 17 (2 yaca). Paccka3 Y. C. Moama “Mackintosh” (wacts 2).

Pabora ¢ akTHBHBIM BOKA0YJIsIpOM.

1. AHanu3 ¥ mepeBoji aKTUBHOT'O BOKaOyJIIsipa TEKCTA.

to miss smth. 102; to wear long faces 104; to resist smth. 105; for smb.’s sake 105; to pull

oneself together 107; to put smth. off 107; to bring oneself to do smth. 108; to be bound for 112;

to swim to and fro 112; to take one’s time 104

a dirty feeder 106; at all events 117.

2. BocrnipousBenenue cuTyanuii, B KOTOPbIX UCIOJB3YETCsl aKTUBHBIA BOKAaOYJISIp TEKCTA.
3. YnoTpebaeHne akTHUBHOTO BOKaOyJIsipa TEKCTa MO 3aJaHHBIM MOJIENAM U UX NEPEBOA,



1. I can't resist ... 4. When I can't bring myself ...
2. For my sake my parents ... 5. At all events, Russian people ...
3. I never put off ... 6. On Sunday I took my time and ...
4. CocrapieHre CUTyaluid (WJIM JTUAJTIOTOB) C MCIOJb30BAaHUEM aKTUBHOTO BOKAOyJsApa U
UX JIBYXCTOPOHHUH MEPEBO/I.
5. AHanu3 ¥ MepeBo.l CTHIIMCTUYECKHA OKPAIICHHBIX €IMHHI] TEKCTA.
a) Translate the following words and say what their origin is: whizz, chuckle, boom, whine, roar,
whistle. Do you know analogous examples in Russian?
b) Analyze the following words from the point of view of their structure: outwit, outcry, outtop,
outstay, outsmart. Give synonyms to the following word-combinations using the given prefix: to
exceed in number, to step outside or beyond, to be of greater value than, sit beyond duration.
6. XyZ0)KeCTBEHHBIN MTEPEBOJ] 3aJaHHBIX OTPHIBKOB TEKCTA.
a) p. 103 from 'The next day ..." up to 'to the chief';
b) p. 117 'The words were ..."' up to 'surrounded it'.

Camocmosmenvras paboma

1. Ilouck crioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

2. CocTaBjieHHEe CUTYallUii C aKTUBHBIM BOKAOYyJIIPOM TEKCTa.

3. JIByXCTOPOHHUI MepeBO/I 3aJaHHBIX CUTyalllii C aKTUBHBIM BOKaOyJIpOM TEKCTa.

I'myauc npuexana Ha BOK3as, yTOObI BCTPETHTh MY’Ka, HO IMOTepsia ero B Tojimne. Bo
BCSIKOM ciryuae, OHa ObL1a pana, 4To OH BEPHYJICS.
['opox oTpaxkan aTakd BparoB B TeUeHHUE IBYX Heaenb. 4. KapomnHa He cMoria yaepKaTbesi OT
UCKYIICHUS TOJCIUThCS C JIETeKTHBOM CBOMMH COOOpPa)XEHUSIMH 10 TOBOAY YOWiicTBa
apxurekTopa. 5. Sl Opocuiia YHUBEpCUTET M yexalia B ICPEBHIO HE TOJIBKO pajd HETO, sl UCKaya
CMBICI JKU3HHU. 6. JlaliTe eMy yCIIOKOUTENbHOTO. be3 Hero oH He CMOXKeT B3sTh ce0sl B pyKH, U
BBI oT HETrO HUYETO HE T0OBETECH.

4. ITouck U mepeBo]] CTUINCTUYECKU OKpAIIEHHBIX €MHUI] TEKCTA.
5. IloAroToBKa XyI0’KECTBEHHOTO MTEPEBO/IA 3aJJaHHBIX OTPHIBKOB TEKCTA.

JladopaTopHoe 3ansitue 18 (2 yaca). Paccka3 Y. C. Moama “Mackintosh” (4actp 2).
AHAIU3 JIEKCUKO-CTUJIMCTHYECKUX U TPAMMATHYECKHUX 0COOEHHOCTel 1 00Cy KIeHne TeM U
BOIIPOCOB M0 COJEPKAHUIO TEKCTA.

1. Ananus u nepeBoJl (pa3eoqOrnYecKuX €IUHHIL, UCIIOIb3YEMBIX B TEKCTE.

2. 'pammaTuyeckrue 0COOEHHOCTH.

Translate the following sentence paying attention to the infinitive.

He was not a man to resist the temptation of taunting the fallen foe.

Respond to the following situations making use of the given model:

Example : Bill is so clumsy. He has no manners! — There is something in what you say,
but he is an orphan and has no one to teach him.

1. How can Nell wear such down-at-heel shoes at a party? 2. You will never manage to get
ready for the entrance exams all by yourself. 3. I’ll take you to a dance at my brother’s club.
You’ll feel lonely here all by yourself. 4. Jane is always free and easy. She must have a lot of
friends. 5. Though you won’t like it, they have decided to put off the exam in Linguistics for a
fortnight. 6. Peter is so untidy! His shirt collar wants washing and his shoes are never polished
properly.

3. IIpenocraBieHue JeTadbHBIX OTBETOB Ha BOMPOCHI, OXBATHIBAIOIIUX CIOXKETHYIO JIMHUIO
TEKCTA.

1) Why did Manuma visit Mackintosh? How did Mackintosh become his accomplice?

2) What attempts did Mackintosh make to save Walker? Why didn't he tell him about the
disappearance of his revolver?

3) What was the way Walker spent his last evening?

4) How did Mackintosh spend the morning on the eve of Walker's death? What made him feel
good?



5) What final instructions did dying Walker give to Mackintosh? What future did he want for the
natives and Mackintosh?
6) How did Mackintosh take Walker's death? What broke his heart?

4. IlpenocraBieHHEe OTBETOB Ha BOMPOCHI, BBISBIISIIOIINX UIECHHOE COJEPKAHNUE TEKCTA.

1) What is your final opinion of Walker? Do his last words and his administrative achievements
somehow make up for his evil features?
2) What is your explanation of Mackintosh’s suicide?

5. O6cyXIeHHE TIIaBHBIX TEM TEKCTA.

6. AHanu3 cucTeMbl 00pa30B U UACHHOTO COJEPKAHUS TEKCTA.

3aoanus ona camocmosamenvHou pabomi:

1. Tlouck ¢pa3eonornyeckux €IMHUI[ B TEKCTE€ C MPEeIOCTABICHWEM BapHaHTOB HX
IepeBOA.

2. Tlouck KOHTEKCTOB, B KOTOPBIX MCIOJB3YIOTCS 3aJaHHbIE JIEKCUUYECKHE EIUHUIIBI C
IpeJioramMmu, rocJjiejaoraMmu, U Ipe10CTaBlIeHuEe BApUAaHTOB UX IIEPEBO/IA.

3. IloaroroBka OTBETOB Ha BOIPOCHL, OXBATHIBAIOIIUX CHOKETHYIO JIMHHMIO TEKCTa M
BBISBJISIFOIINX UACHHOE cofiepKaHNe TeKCTa.

4. IToaroToBka K 00CY/I€HUIO TJIaBHBIX TEM TEKCTa:

1) The episode with the knife thrown at Walker.

2) Walker’s revenge.

3) Mackintosh’s attempts to dissuade Walker from taking the money.
4) Mackintosh’s visit to Jervis.

5) Walker’s death.

6) Mackintosh’s suicide.

5. IlucpbmeHHas XapaKTepUCTHKa 00Pa30B IIaBHBIX FEPOEB TEKCTA.

JlabopaTopHoe 3ansitue 19 (2 yaca). Paccka3z Y. C. Moama “Footprints in the Jungle”
(uactsb 1). KpocckyabTypHble 0COOEHHOCTH B KOHTEKCTE MepeBo/ia.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPUUYECKOTO (poHA, CITOCOOCTBYIOINX
a/IeKBaTHOW MHTEPIIPETAlUU COJIEPKaHUs TEKCTa.

You are going to read a story which scene is laid in Malaya. Read the information about the
country given in Russian and render it into English:

@enepaumst Manaizusg — rocynapcrso B Oro-Boctounolt Asum, cocrosiiiee U3 ABYX
yactei, pasneneHHblx HOxkHo-Kutaiickum wmopem: 3amagnoit Manaiizun  (Manaiin),
pacroyio’keHHOM Ha fore moiyoctpoBa (peninsula) Manakka, u Bocrounoit Manaiizuu (CapaBak
n Cabax), pacmojoKeHHOW Ha ceBepe W ceBepo-3amane octpoBa Kamumanrtan (Bophueo).
[Tnomans — 332,8 Thic.kB.kM. Hacenenue — okosno 11 mun. yen. Cronuna — Kyana-JIymmyp.

Manaiizuss — 3TO KOHCTUTYIIMOHHAasi MoHapxus, (emepanus. [maBa rocymapctBa —
BEPXOBHBIM NpaBuTeNb, U30MpaeMblii Ha 5 5eT. Beicimii opraH 3aKOHOAATENbHOM BIACTH —
MapJIAMEHT, KOTOPBIA COCTOWT M3 JBYX MaJaT: NajaThl IPEACTaBUTENEW M ceHara. Beicmas
UCTIOJIHUTENIbHAS BJIACTh — MPABUTENBCTBO (KaOMHET MMHHCTPOB) BO TJaBe C IpeMbep-
MUHUCTPOM, KOTOPBII Ha3HAYAETCsl BEPXOBHBIM MTPABUTEIIEM.

C xoHna 18 Beka pemiaroliee BIMSHUE Ha TOCYJAapCTBO Hayaja OKa3blBaJla aHIJIMHCKas
KOJIOHHAJIbHAsI DKCIIaHCcHsl. AHTIInYaHe npeBpaTwin Mamnaiiro, Cabax u CapaBak B MOCTaBIIUKOB
Kayudyka, osioBa (tin) u neca. Ilocme mMupoBOro skoHOMHYECKOro Kpusuca 30-X TroJoB 3TH
MIPOM3BOJICTBA CTaJM COKpAIAThCs, MOATOMY pocia Oe3padoTHila M HHUIIAIO HaceieHue. Bo
BpeMms Bropoii mupoBoii BoOWHBI Teppuropus Manaiizun Oblla OKKYIHpPOBAaHA SITIOHCKUM
Boiickamu. [locie BOWHBI aHIVIMYaHE BEPHYJIWCh U TIOMBITAIUCh BOCCTAHOBUTH MPEKHHE
HOPSIKM, HO B pe3yJIbTaTe HaIlMOHAJIBbHO-OCBOOOJUTENILHOTO ABIMKEHHS OHAa M30aBHIIACh OT
KoJloHuanbHoro THera (colonial oppression): 31 aBrycra 1957 Obuta mnpoBo3riamieHa
He3aBUCUMOCTh Manaiickoit @enepanuu (B pamkax bpuranckoro Coapysxectsa).

2. AHaiIM3 ¥ IepeBO/I HAllMOHAIBHBIX PEAJINI, YIIOMUHAEMBIX B TEKCTE.

3. AHanu3 u nepeBo 6€33KBUBAJICHTHOMN JIEKCUKHU TEKCTA.

4. AHanu3 ¥ 1epeBo/i CreualbHON (TEPMUHOIOTMYECKOMN ) IEKCUKH TEKCTa.



3adanus ona camocmosamenvHou pabomol:

1. Tlouck wuHOpMALMK HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas  CIOCOOCTBYET
a/ICKBaTHOW MHTEPIIPETAIINU COJIePIKAHUS TEKCTA.

2. Beigenenue U3 TEeKCTa JIEKCHYSCKUX STUHUII, OTPAXKAIOIINX HAIIHOHATBHBIC PEaTHH.

3. CocraBrnenue crnucka 0€39KBHBAIICHTHOM JIEKCUKU TEKCTA.

4. CocTaBieHHE CIHMCKA UCIIOJIb3YEMBIX B TEKCTE TEPMUHOB.

JladbopaTopnoe 3ansitue 20 (2 uyaca). Pacckaz Y. C. Mosma “Footprints in the
Jungle”(uactb 1). PaGoTa ¢ akTHBHBIM BOKAOYJISIpOM.

1. Ananu3 ¥ nepeBo]i akTUBHOTO BOKaOyIIsipa TEKCTA.
to have a knack of 123; agreeable person 123; to be in character 123; to be no match for 124; to
take advantage of 123; to take pains 124; to run across 126
to change out of recognition 127; to know smb. by sight 127; (not) to have the faintest notion
128; to go on leave 128; to do smb. a good turn 129;
to jump at the chance 130

2. BocripousBeneHue CUTyaluil, B KOTOPBIX UCIONB3YETCS aKTUBHBINA BOKAOYIsp TEKCTA.

3. YnorpebieHre akKTHBHOTO BOKa0yJIsipa TEKCTa 10 3a/IaHHBIM MOJICIISIM U MX TIEPEBOI.

1. I have a knack of ... 4. I always take advantage of ...
2. I am no match for ... because ... 5. T'know ... only by sight.
3. At school I took pains to ... 6. I should jump at the chance ...

4. CocraBieHre CUTyalui (WJIM JTUAJIOTOB) C MCIOJBb30BAaHUEM aKTUBHOTO BOKAOyJsApa U
UX JIByXCTOPOHHMH NIEPEBO/I.
5. AHanu3 ¥ nepeBo]] CTUIIMCTUYECKN OKPAIIEHHBIX €IMHUI] TEKCTA.
6. Xy10’)KECTBEHHBII NIEPEBOJI 3aJaHHBIX OTPBIBKOB TEKCTA.
a)p. 126 from 'l tried ..."' up to '... papers';
b) p. 130 'One day ..." up to "... rotten time'.
3aoanus ona camocmosamenvHo pabomi:
1. ITouck crioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.
2. CocTaBjeHHEe CUTYallUii C aKTUBHBIM BOKAaOYyJIIPOM TEKCTa.
3. JIByXCTOPOHHUI NepeBO/I 3aJaHHBIX CUTyalllii C aKTUBHBIM BOKaOyJIpOM TEKCTa.

1. Korma peus naer o matemMaTHKe, 1 HE MOTY cpaBHUBaTbes ¢ JkenH. 2. OH oTKa3ancs
MIOMOYb, U s TyMalo, YTO 3TO BIIOJIHE B €ro cTujie. 3. OH HUKOI/Ia He YyBCTBYET ce0sl OJMHOKHUM,
MMOTOMY YTO Y HETO MPOCTO Aap 3aBOJAMTH Apy3el. 4. Bam cieayeT BOCMOIB30BaTHCS XOpOUIEH
NoroJIoN 1 mo3aropath. 5. Sl mpusoxuia 60IbIINe YCHIUS IS TOTO, YTOObI BEUEpHHKA MPOIILIa
ycnemHo. 6. Ha AHSX B 0JJHOM M3 JKypHaJOB 5 HaTOJIKHYJAach HA OY€Hb MHTEPECHYIO CTaThiO O
TOM, KaK HM3MEHMTHCA JJO HEY3HABAEMOCTH.

4. Ilouck u NEpCBOJA CTUIIMCTUYCCKU OKPAIICHHBIX CAUHUIL TCKCTA.
5. IloaroroBka XYI0XXECTBECHHOI'O IMCPEBOAA 3aIaHHBIX OTPBIBKOB TCKCTA.

JlaGoparopnoe 3ausitue 21 (2 yaca). Pacckasz Y. C. Mosma “Footprints in the Jungle”
(yactb 1). AHaJM3 JIEKCHKO-CTWIMCTHYECKMX W TIpPaMMAaTHYEeCKHX OCOOeHHOCTell u
o0cCy K/1eHre TeM 1 BONPOCOB 10 COAePKAHUIO TEKCTA.

1. AHanu3 ¥ epeBoJ MHOTO3HAYHBIX €MHULI, HCIOJIb3yEMbIX B TEKCTE.

a) Translate the following sentences paying attention to the word ‘air’.

1. There was a smell of burning leaves in the air. 2. He jumped into the air. 3. It’s quicker
by air than by sea. 4. There was an air of excitement at the meeting. 5. We shall be on the air in 5
minutes. 6.We may be going skiing at Christmas but it is still in the air. 7. It just happened out of
thin air. 8. When I looked round he seemed to have vanished into thin air. 9. Spring is in the air.

b) Study the meanings of the adjective ‘plain' and translate the following word combinations into
English: nexpacusoe nuyo, oueeuomnwiil ¢paxm, éaui IPSIMOM JTOJT, OTKPBITBIM BHUJ, OTYETIHBAS



apTUKYJSAIMS, a0COMIOTHAs deryxa, HempoOuBaeMas TYIOCTh, NPOCTOE IJIaTbe, MOHSATHBIN
aHTJIMHACKUH, Jalka yepHoro Kode 0e3 caxapa, aakuii (0e3 pucyHka) CHHUN MaTepual.

2. YnotpebiieHre apTUKJIs.

Translate the following sentences and explain the use of articles with predicative nouns
(Consult any good grammar book).

1. Gaze was head of the police. 2. He was manager of an estate. 3. The man was Under-
Secretary at the home office. 4. Nobody expected Arthur to turn traitor. 5. He went Democrat. 6.
She was child enough to feel sorry about the loss of the toy. 7. Jack was fool enough to believe
that. 8. They made him captain of the team.

3. IIpenocraBieHne NETaTBHBIX OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHUIO
TEKCTA.

1) How did the story-teller meet the Cartwrights? Was he a success with the game? Why?

2) What was his impression of Olive? Whom did she resemble? Why was it unusual?

3) Gaze started to tell the life story of Mrs. Cartwright. Did he like her in her youth? Why?

4) What was Theo's story? Why did he have a rotten time during the slump?

5) What did Gaze remember about Mr. Bronson's character and hobbies?

6) Gaze, the head of the police, is telling us about the Cartwrights as a detective story. What
hints does he give us about Bronson's murder?

4. TlpenocTaBieHre OTBETOB Ha BOIIPOCHI, BHISBIISIOIINX UACHHOE COJIEpKAHUE TEKCTa.

1) What did Gaze mean by saying: 'He was about thirty-five ... but he had the mind of a boy of
eighteen'? Why do some men stop growing? Can you bring examples?
2) What was it like for Theo to be a permanent house guest at the Bronsons'?
5. O0cy>kaeHue II1aBHbIX TEM TEKCTA.
1) Mrs. Cartwright
2) Mr. Cartwright
3) Mr. Bronson
4) The day Mr. Bronson was murdered

6. AHanu3 cucteMbl 00pa30B U UAEHHOTO COJepKaHUS TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck ¢pa3eosornyeckux €AMHULl B TEKCTE€ C MPEIOCTABICHUEM BAapUAHTOB UX
nepeBo/a.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIIONB3YIOTCS 3aJaHHbBIC JICKCHUECKUE CIUHHIIBI C
IpeIoraMu, MoCcJeNIoraMt, U Mpel0CTaBICHNEe BApUAHTOB HX MepeBOIa.

3. TMoaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOIIMX CIOKETHYIO JIMHUIO TEKCTa H
BBISIBIISIIOLINX HJICHHOE COo/iepiKaHUe TEKCTa.

4. TloaroroBka K 00CYXJICHHIO TJIABHBIX TEM TEKCTA.

5. IlucbMeHHast XapakTepUCTHKa 00pa30B INIABHBIX TEPOEB TEKCTA.

JladopaTopHoe 3ausitue 22 (2 yaca). Paccka3z Y. C. Moama “Footprints in the Jungle”
(9actp 2). KpocckyabTypHBIe 0COOCHHOCTH B KOHTEKCTE IepeBo/a.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYJIbTYPHO-UCTOPUUECKOTO (POHA, CIIOCOOCTBYIOIINX
aJIeKBaTHOW MHTEPIPETALNU COACPIKaHUS TEKCTa.

What do you think about the following quotation: 'It is the bungled crime that brings
remorse.' P.G. Wodehouse.

2. AHaiIM3 ¥ IepeBO/I HAllMOHAIBHBIX PEAJINI, YIIOMUHAEMBIX B TEKCTE.

3. AHanu3 u nepeBo 6€33KBUBAJICHTHOMN JIEKCUKHU TEKCTA.

4. AHanu3 ¥ 1epeBo/i CreualbHON (TEPMUHOIOTMYECKOM ) IEKCUKH TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck wuHOpMALMK HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas  CIOCOOCTBYET
aJIeKBaTHOW MHTEPIPETALNU COACPIKaHUS TEKCTa.

2. Beienenue U3 TeKcTa JEKCUYECKUX €AMHUI, OTPAKAIONINX HAIIMOHAIBHBIC PEaTiH.

3. CocraBnenue cnucka 0€39KBHBAIICHTHOM JIEKCUKU TEKCTA.

4. CocTaBieHHE CIHMCKA UCIOJIB3YEMBIX B TEKCTE TEPMUHOB.


http://www.goodreads.com/author/show/7963.P_G_Wodehouse

JladopaTopHoe 3ansTue 23 (2 yaca). Paccka3 Y. C. Moama “Footprints in the Jungle”
(yacthb 2). PadoTa ¢ akTUBHBIM BOKAOYJISIPOM.

1. AHanu3 ¥ rnepeBo]i akTUBHOTO BOKaOyIIsipa TEKCTA.
to take a short cut 134; to and fro 136; to force smth. on smb. 137; to have smth.; to do with 137;
to keep smth. dark 138; on some pretext 142, 145;
to give evidence 142; to fling money about 143; accurate 145; to get smb. out of the way 150

2. BocmipousBenieHre CUTyaluii, B KOTOPBIX UCIONB3YETCS aKTUBHBINM BOKAOYIsp TEKCTA.

3. YnotpebneHve akTMBHOTO BOKabynspa TeKCTa No 3aAaHHbIM MOAENAM U UX NepPeBOA,.

1. Sometimes I take a short cut ... 4. I have nothing to do with ...
2. My parents force ... on me ... 5.1 can call ... on some pretext and ...
3. If I go to and fro, I ... 6. I try to find accurate information ...

4. CocraBneHnue CUTyaluid (WM JAMAJIOTOB) C MCIOJIH30BAaHUEM aKTUBHOTO BOKaOylsipa U
UX JIByXCTOPOHHHI MEPEBO/I.
5. AHanu3 u epeBo/l CTHIIMCTUYECKH OKPAIICHHBIX €IMHUILL TEKCTA.
6. Xy10’KeCTBEHHBIN MTEPEBO/I 3aJJaHHBIX OTPHIBKOB TEKCTA.
a) p. 138 from "'We drove ..."up to'... Kabulong';
b) p. 142 from 'Of course ..."'up to' ... bungalow'.

3aoanus ons camocmosamenvHou pabomi:

1. Ilouck cioBapHbIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

2. CocTaBieHHE CUTYallUid ¢ aKTUBHBIM BOKAOYJIIPOM TEKCTa.

3. JIByXCTOPOHHUI NEPEeBO/I 3aJaHHBIX CUTyalluii C aKTUBHBIM BOKaOyJIIpOM TEKCTa.

1. Wncnekrop cnpocun Toma moj OJIaroBUAHBIM TPEIJIOTOM, TOMIET JIM OH TyAa
KOPOTKHUM I1yTeM. 2. S Buzaena BOpa TOJIBKO MEJIBKOM U HE CMOT'Y JaThb TOYHOE OIMCAHME €ro
BHEITHOCTU. 3. AHHa Oblla TaKk OropyeHa, YTO HE MOIJIa 3aCTaBUTh ce0sl Jake YJIbIOHYTHCS.
OpHako oHa J1ana CBUAETEIbCKUE NTOKA3aHUs, U CTAJIO SICHO, YTO €€ MY’K HE UMEET OTHOLLEHUS K
mantaxy. 4. JleTeKTUB roTOBWJICS K BCTpeYEe C IMOAO3pEBaeMbIMM U Oeran Tynaa-ciofa Io
KOMHATe, MONPAaBJIsis 3aHABECKU U CTYJibs. 5. He Hajo HaBsI3bIBaTh MHE CBOM B3TJISAIbI — 51 yKE
JIOCTATOYHO B3POCJIBIN, YTOOBI UMETh COOCTBEHHEIE.

4. [Touck 1 mepeBO/] CTUIIMCTHYECKU OKPAIICHHBIX SAMHUI] TEKCTA.

5. IloaroroBka Xy105K€CTBEHHOTO MEPEBOA 3aJaHHBIX OTPHIBKOB TEKCTA.

JlaGopatopHoe 3ansiTue 24 (2 yaca). Pacckas Y. C. Moama “Footprints in the Jungle”.
AHAIU3 JTEKCHKO-CTUIMCTHYECKUX M IPaMMaTH4YecKHX ocobeHHOcTel 1 OOcy:kIeHHe TeM
¥ BOIIPOCOB M0 COEPIKAHUIO TEKCTA.

1. AHanu3 ¥ epeBoji yCTOMYUBBIX CIOBOCOYETAHHUH, UCTIONb3YEMBbIX B TEKCTE.

a) Translate the following word-combinations into Russian:
to burst into tears, to burst into applause, to burst into a song, to burst into laughter, to burst
into life, to burst into flames.
Make up your own examples with them.
b) Form verbs from the following adjectives and translate them into Russian: black, fresh, red,
white.
Give more examples of the verbs formed in this way.

2. I'pammatuka. Respond to the following sentences using 'had better":

1. My suitcases are not heavy at all. I can carry them easily.
2. Nelly says that her temperature is already normal and she can go to school tomorrow. 3.
We needn’t make a fuss. We shall take the tram and be at the station in good time. 4. You
will be warm enough in your sweater. It isn’t very cold. 5. Your headache is due to raw
weather. I am sure it will pass by itself. 6. It will be much fun to go to a dance tomorrow.

3. HpeI[OCTaBJ'ICHI/Ie ACTAJIBHBIX OTBETOB Ha BOIIPOCHI, OXBATBIBAIOIIHUX CHOKCTHYIO JIMHUIO
TCKCTA.



1) How did Gaze try to soften the blow for Mrs. Bronson? How did she take the 'corrected'
news about her spouse? What was Cartwright's reaction?

2) What was the first version put forward by the policeman?

3) What information did Gaze learn from the doctor? Why was he surprised?

4) Where was Bronson’s body found? Why did the story-teller describe the noise of the jungle
at night?

5) What were the results of the search and the investigation? What was done to catch the
culprit?

6) How did it happen that Bronson’s watch had been found? What solution did it suggest?
Why hadn't the criminals divided the swag?

7) What conclusion did Gaze come to? Why was it a cold-blooded murder?

4. IlpenpocraBieHHE OTBETOB Ha BOMPOCHI, BBISBIISIIOIINX UIECHHOE COJEPKAHNUE TEKCTA.

1) What do you think about the last words of the story?

2) Why wasn’t anybody sued and charged for the murder?

3) How can you account for the motive of the murder?

5. O0cy>kaeHue II1aBHbIX TEM TEKCTA.
What do you think about the following statements mentioned in the story? Can you give
examples pro or against them from your personal experience?
1. You know how bent some people are on forcing their kindness on those in trouble (p. 137).
2. Even quite innocent persons are apt to be nervous when they are in the hands of the
police ... people are never very much at their ease in their company (p. 146).
3. I don't believe remorse for a crime ever sits very heavily on a man when he's absolutely
sure he'll ever be found out (p. 150).
4. I've known far too many criminals to think that on the whole they're worse than anybody
else ... It's not what people do that really matters, it's what they are (p. 151).
6. AHanmM3 cucTeMbl 00pa30B U UACHHOTO COJCPKAHUS TEKCTA.
3aoanus ona camocmosamenvHoU pabomwi:
1. Tlouck ¢pa3eonornyeckux €IMHUIl B TEKCTE€ C MPEeIOCTABICHUEM BapHAaHTOB HX
nepeBoa.
2. Tlouck KOHTEKCTOB, B KOTOPBIX MCIIONB3YIOTCS 3aJaHHbIC JICKCHUECKUE EIUHHIBI C
NpeIOTaMHu, TTOCIIeIIOTaMHt, U TIPEIOCTAaBICHNE BAPUAHTOB MX TIEPEBOIA.
3. IloaroToBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOIIMX CIOKETHYIO JIMHUIO TEKCTa MU
BBISIBIISTIONINX HIICHHOE CO/IepIKaHUe TEKCTA.
4. IToaroToBka K 00CY/ICHUIO TJIaBHBIX TEM TEKCTA.
5. IlucbmeHHas XapaKTepuCTHKa 00pa30B INIaBHBIX FEPOEB TEKCTA.
JlabopaTopHoe 3ansitue 25 (2 yaca). MuauBuayanbHoe ureHue. KpocckyabTypHbIe
0CO0EHHOCTH B KOHTEKCTE MepeBoa.
1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPUUYECKOTO (poHA, CITOCOOCTBYIOINX
aJIeKBaTHOW MHTEPIPETAIINN COACPIKaHUS TEKCTa.
2. AHanu3 ¥ nepeBol HallMOHAJIBHBIX pealinii, yTOMHUHAEMBIX B TEKCTE.
3. AHanu3 u nepeBo] 6€37KBUBAJICHTHOM JIEKCHKH TEKCTA.
4. Ananu3 1 nepeBoj CrelHuaIbHON (TEPMUHOIOIMYECKON ) IEKCUKHU TEKCTa.
3aoanus ona camocmosamenvHoU pabomai:
1. Tlouck wuHpOpPMALMU HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIIOCOOCTBYET
aJIeKBaTHOW MHTEPIPETAIINN COACPIKaHUS TEKCTa.
2. Beiienenue U3 TeKcTa JEKCUUECKUX €AMHUL, OTPAKAIOLINX HAlIMOHAJbHbIE peaiH.
3. CocraBnenue crnrcka 0€33KBUBAJICHTHOM JIEKCUKH TEKCTA.
4. CocTaBiieHHE CIUCKA UCTIONb3YEMBIX B TEKCTE TEPMUHOB.
JlaGopatopHoe 3ansiTue 26 (2 yaca). UnauBuayanbHoe yrenue. Padora ¢ akTUBHBIM
BOKa0yJIsIpoOM.
1. AHanu3 ¥ mepeBoj] aKTUBHOTO BOKAOYJIsipa TEKCTa.



2. BocnipousBeieHHE CUTYAIHid, B KOTOPBIX MCIIOIB3YeTCsl aKTUBHBIN BOKaOYJISIp TEKCTA.

3. YnotpebneHne akTUBHOTO BOKa0yJisipa TEKCTa IO 3a/1aHHbIM MOJEIISM U X MEPEBO/.

4. CocraBiieHue cuTyauuii (MM AMAJIOrOB) C MCIOJIb30BaHUEM aKTHBHOTO BOKaOylisipa W
UX JIBYXCTOPOHHUM MTEPEBOJ.

5. AHanu3 1 nepeBoJi CTUJIMCTUYECKH OKPAIIEHHBIX €MHULl TEKCTA.

6. Xy0KeCTBEHHBIN MTEPEBOJ] 3aJaHHBIX OTPHIBKOB TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. ITouck crnoBapHbIX JeUHHUIMI aKTUBHOTO BOKa0yJsipa TEKCTa.

2. CocTaBieHHEe CUTyalluii C aKTUBHBIM BOKaOYJIIpOM TEKCTa.

3. IByXCTOPOHHHI MEPEBOJI aKTUBHOTO BOKa0yJIApa TEKCTA.

4. Ilonck u nepeBosi CTUIMCTUYECKU OKPALIEHHBIX €JUHUI] TEKCTA.

5. IloaroroBka XyA0XKECTBEHHOI'O MIEPEBO/IA 33JAHHBIX OTPHIBKOB TEKCTA.

JlabopaTopHoe 3anaTHe 27 (2 yaca). UnauBuayaibHOEe YTeHHe. AHAIN3 JIEKCHKO-
CTHJIMCTHYECKUX M I'PAMMATHYECKHUX 0CO0EHHOCTeill M 00Cy:KIeHHe TeM U BONPOCOB IO
CO/IePKAHUIO TEKCTA.

1. Ananus u nepeBoJl (pa3eoqOrnYecKUuX €IUHHIL, UCIIOIb3YEMBIX B TEKCTE.

2. AHanu3 1 NepeBoJl EANHUIL TEKCTA C MPEAJIOTaMU U ITOCIIEIOTraMu.

3. IlpenocraBneHne JeTadbHBIX OTBETOB Ha BOIMPOCHI, OXBATHIBAIOUINX CIO)KETHYIO JIMHUIO
TEKCTa.

4. IlpenocraBieHre OTBETOB Ha BOMPOCHI, BBISBIISIIOIINX UIECHHOE COJEPKAHNUE TEKCTA.

5. O0cy>kaeHue II1aBHbIX TEM TEKCTa.

6. AHanu3 cucteMbl 00pa30B U UAEHHOTO COJepKAaHUS TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck ¢pa3eonornyeckux €AMHUILl B TEKCTE€ C MPEJOCTABICHUEM BAapUAHTOB HX
[epeBoaa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE ETUHUIIBI C
IIpeJIoraMu, MocJIeJoraMu, U IPeI0CTaBIEHUE BAPUAHTOB MX IIEPEBOA.

3. IloaroroBka OTBETOB Ha BONPOCHL, OXBATHIBAIOLIUX CIOKETHYIO JHMHHMIO TEKCTa U
BBISBJISIIOIINX UAEHHOE COAECpKAHUE TEKCTA.

4. TloaroroBka K 00CYXJICHHIO TJIABHBIX TEM TEKCTa.

5. IlucbMeHHast XxapakTepUCTHKa 00pa30B INIAaBHBIX TEPOEB TEKCTA.

4 cemecTp

JlabopaTtopnoe 3amsatue 1 (2 4yaca). Assignments I-II (Chapters 1, 2).
KpocckyabTypHble 0CO0EHHOCTH B KOHTeKcTe nmepeBoaa. Pabdora ¢ aKTHBHBIM
BOKa0yJIsIpoOM.

1. AHanu3 HEKOTOPBHIX 0COOEHHOCTEN KYJIbTYPHO-UCTOPUUECKOTO (POHA, CIIOCOOCTBYIOIMINX
a/IeKBaTHOW MHTEPIIPETALIMU COIEPIKAHUS TEKCTA.

2. AHanu3 ¥ nepeBo/l HAIMOHAIBHBIX peauil, YIOMHHAEMBIX B TEKCTE. AHAIU3 U MIEPEBOJ
0€39KBUBAJICHTHOM JIEKCUKH TEKCTA.

3. AHanu3 u nepeBo]i akTUBHOTO BokaOyispa TekcTa (ynp. 3, Assignments I-1I).

4. BocnpousBeeHHE CUTyalluid, B KOTOPBIX MCIOJb3YETCs] aKTUBHBIA BOKaOyIsip TEKCTa
(ymp. 5, Assignments I-1I).

5. YnotpebiaeHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM U UX TEPEBOJ.

3aoanus ona camocmosamenvHoU pabomai:

1. Tlouck wuHpOpPMALMU HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIIOCOOCTBYET
a/IeKBaTHOW MHTEPIIPETAlUU COJIEPKaHUs TEKCTa.

2. Belaenenue U3 TEKCTa JIEKCUYECKUX €UHULL, OTPAXKAIOIINX HAllMOHAIbHbBIE PEATHH.

3. CocraBnenue crnrcka 0€33KBUBAJICHTHOM JIEKCUKH TEKCTA.

4. ITouck cioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

5. CocraBrieHue cUTyalii ¢ akTUBHBIM BOKaOYJISIpOM TEKCTA.

JladbopaTopHoe 3ansiTue 2 (2 4aca). Assignments I-II (Chapters 1, 2). Ananaus
JIEKCUKO-CTHJIMCTHYECKUX H TPAMMATHYeCKHX 0CO0eHHOCTel TeKeTa.



1. Ananu3 1 nepeBoj Hpa3eoqOrHuecKix eMHUIL, UCTIOIb3YEMBbIX B TEKCTE.

2. AHanu3 ¥ epeBoJ] €UHUILl TEKCTA C MPEIJIOTaMH U MOCIEI0raMH.

3. AHanu3 1 nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €MHHULl TEKCTA.

4. CocrapieHre CUTyaluid (WJIM JTUAJTIOTOB) C MCIOJb30BAaHUEM aKTUBHOTO BOKAOyJsApa U
UX JIBYXCTOPOHHUH nepeBo/ (ymp. 6, Assignments I-1I).

5. Xyo’xecTBEHHBIN MepeBo/l 3aJJaHHbIX OTPHIBKOB TeKcTa (ymp. 2, Assignments I-11).

3adanus ona camocmosamenvHol pabomol:

1. Tlouck ¢pa3eosornyeckux €AMHULl B TEKCTE€ C MPEJOCTABICHUEM BAapUAHTOB HX
NepeBoa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IIpeyIoraMu, MocJieJoraMu, ¥ Ipe10CTaBIEHUE BAPUAHTOB MX IIEPEBOA.

3. [louck u nepeBo]i CTUIIMCTUYECKH OKPAIIEHHBIX €AMHUILL TEKCTA.

4. CocraBieHHe CUTyallMii C aKTHUBHBIM BOKAaOYJSpPOM TEKCTa M HX JIByXCTOPOHHHM
NePEeBO/I.

5. IloaAroroBka MUCBMEHHOTO XY/I0’KECTBEHHOTO IIEPEBO/IA 3aJaHHBIX OTPHIBKOB TEKCTA.

JlaGopatopnoe 3ansaTue 3 (2 yaca). Assignments I-I1 (Chapters 1, 2). O0cy:xaenue Tem
1 BOIIPOCOB 110 COACPKAHUIO TEKCTA.

1. IlpenocraBnenue qeTalbHBIX OTBETOB HAa BOMPOCHI, OXBATHIBAIOLIUX CIOXKETHYIO JIMHUIO
Tekcra (ymp. 4, Assignments [-11).

2. [IlpenocraBieHue OTBETOB HAa BOIPOCHI, BBISBIISIIOIINX HICHHOE COAEPKAHUE TEKCTa
(ynp. 5, Assignments I-1I).

3. Obcyxnenue rinaBHbIX repoeB kHuru: Jlopa I'enpu Yorron, bazun Xomnyopa, opuan
I'peni.

4. AHayi3 CUCTEMBI 00Pa30B M UICHHOTO COJCP>KaHUS TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOLINX CIOKETHYIO TUHHUIO TEKCTA.

2. lloaroroBka OTBETOB Ha BOIIPOCHI, BBISBISIOLINE HJIEHHOE CONEPKAHNE TEKCTA

3. IlucbMeHHas XapaKTepUCTHKA 0OPa30B INIaBHBIX FEPOEB TEKCTA

4. TloaroroBka K 00CY>XJICHHIO CUCTEMbI 00pa30B U HIEHHOTO COAECpP KaHUS TEKCTa.

JlaGopatopnoe 3ansitue 4 (2 4aca) Assignments III-IV (Chapters 3, 4).
KpocckynbTypHble 0CO0CEHHOCTHM B KOHTeKcTe mnepesoaa. Padora ¢ aKTHBHBIM
BOKaOyJIsIpOM.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPUUYECKOTO (poHA, CITOCOOCTBYIOINX
a/IeKBaTHOM MHTEPIIPETALUU COJIEPKaHUs TEKCTa.

2. AHanu3 U NepeBo/l HAllMOHAJIBHBIX pealinii, yIIOMUHAEMBIX B TEKCTE. AHAJIN3 U TIEPEBOJ
0€37KBUBAJICHTHOM JIEKCHKH TEKCTA.

3. AHanu3 1 nepeBoi aKTUBHOTO Bokalyisipa TekcTa (ymp. 3, Assignments II1-1V).

4. BocnpousBeneHue CUTyaluii, B KOTOPBIX HCIOJb3yeTCs] aKTUBHBINA BOKAOyJslp TEKCTa
(ynp. 5, Assignments III-IV).

5. YnorpeObieHre akTUBHOTO BOKaOyJIsipa TEKCTa MO 3aJaHHBIM MOJIETISIM M UX TIEPEBOI.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck wuHpOpMaMU HUCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHOcOOCTBYET
a/JIeKBaTHOW MHTEPIIPETALIUU COEPIKAHUS TEKCTA.

2. Boigenenue 3 TeKCTa JEKCUYECKUX €IUHUIL, OTPAXKAIOIINX HAIIMOHAIbHbBIE PEaTiH.

3. CocraBnenue crircka 0€39KBUBATICHTHOM JIEKCUKH TEKCTA.

4. Ilouck crioBapHbIX JeUHUIMI aKTUBHOTO BOKa0yJisipa TEKCTa.

5. CocraBieHue cUTyalui ¢ akTUBHBIM BOKaOyJIsipOM TEKCTa.

JlaGoparopHoe 3ansitue 5 (2 uaca). Assignments III-IV (Chapters 3, 4). Anaau3s
JIEKCHKO-CTHJIMCTHYECKUX H TPAMMATHYECKHX 0COOCHHOCTEeH TeKCTA.

1. Aranu3 u iepeBoj; Gppa3eoTOrHIeCKUX eIMHHUII, UCTIOIb3YEMBIX B TEKCTE.

2. AHanu3 1 NepeBol EANHUIL TEKCTA C MPEAJIOTaMU U ITOCIIEIOTraMHu.

3. AHanu3 ¥ nepeBo]i CTUJIMCTUYECKH OKPAIlIEHHBIX €MHULl TEKCTA.



4. CocraBiieHue cuTyaluuii (MM AMAJIOrOB) C UCIOJIb30BaHUEM aKTMBHOTO BOKaOylsipa W
UX IBYXCTOPOHHMM nepeBos (ymp. 6, Assignments [II-1V).

5. Xyl0’)KECTBEHHBIH NEPEBOJI 3aJaHHBIX OTPBHIBKOB TEKCTA.

3aoanus ona camocmosamenvHo pabomai:

1. Tlouck ¢pa3eonornyeckux €IMHUIl B TEKCTE€ C MPEeIOCTABICHUEM BapHAaHTOB HX
nepeBoja.

2. Tlouck KOHTEKCTOB, B KOTOPBIX MCIIOJIB3YIOTCS 3aJaHHbIE JIEKCUUYECKHE EIUHUIIBI C
IpeioramMmu, rocJjiejoraMu, ¥ Ipe10CTaBlIeHuEe BAPUAHTOB UX IIEPEBO/IA.

3. Ilouck u nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €AMHULL TEKCTA.

4. CocraBieHHe CHUTyallMii C aKTHUBHBIM BOKaOyJsipOM TEKCTa W HUX JIBYXCTOPOHHUI
NIEPEBO/L.

5. IloaroroBka NMCHbMEHHOTO XY0’KECTBEHHOTO MEPEBO/Ia 3aJaHHBIX OTPHIBKOB TEKCTA.

JlabopaTopHoe 3ansitue 6 (2 yaca). Assignment III-IV (Chapters 3, 4). O0cy:xnenue
TeM U BOIIPOCOB 10 CO/IePKAHUIO TEKCTA.

1. IlpenocraBneHue OeTaJbHBIX OTBETOB HA BONPOCHI, OXBATHIBAIOIIUX CIOKETHYIO JIMHUIO
tekcta (ymp. 5, Assignments [1I-1V).

2. IlpenocraBieHHE OTBETOB Ha BOIIPOCHI, BBIABIISIOIINX HIECHHOE COAECpXKAHUE TEKCTa
(ymp. 4. Assignments III-IV).

3. O6cyx/1eHre TIaBHBIX TEM KHUTH.

4. AHaii3 CUCTEMBI 00Pa30B M HICHHOTO COJCPKaHUS TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOLINX CIOKETHYIO TUHHUIO TEKCTA.

2. lloaroroBka OTBETOB Ha BOIIPOCHI, BBISABIAIOLINE HJIEHHOE COEP)KAHNE TEKCTA

3. TloaroToBka K 0OCYXJIEHUIO HICWHOTO COACPKaHUS TEKCTa.

4. TlucpbmeHHas XapakTepHUCTHKa 00pa3oB TIaBHBIX TepoeB Tekcta (Cubuna Beiin,

Jlxeitmc Beiin).

JladbopaTtopnoe 3anatume 7 (2 w4aca). Assignments V-VI (Chapters 5, 6).
KpocckyabTypHble 0CO0EHHOCTH B KOHTeKcTe nepeBoaa. Pabdora ¢ aKTHBHBIM
BOKa0yJIsIpoOM.

1. AHann3 HEKOTOPBIX OCOOCHHOCTEH KYJIhTYPHO-UCTOPHUIECKOTO (POHA, CIIOCOOCTBYFOIINX
aJICKBATHOM MHTEPIPETALMH COACPKAHUSI TEKCTA.

2. AHanu3 ¥ nepeBo/l HAIMOHAIBHBIX peauil, YIOMUHAEMBIX B TEKCTE. AHAIU3 U MIEPEBOJ
0€39KBUBAJICHTHOM JIEKCUKH TEKCTA.

3. AHanu3 u nepeBo]i akTUBHOTO BokaOyispa TekcTa (ynp. 3, Assignments V-VI).

4. BocnpousBeeHHE CUTyalluid, B KOTOPBIX MCIOJb3YETCs] aKTUBHBIA BOKaOyIsip TEKCTa
(ymp. 5, Assignments V-VI).

5. YnoTpebiaeHne akTHBHOTO BOKaOyJIsipa TEeKCTa MO 3aJJaHHBIM MOJIENISIM U UX TEPEBO/.

3aoanus ona camocmosamenvHoU pabomai:

1. Tlouck wuHpOpPMALMU HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIIOCOOCTBYET
a/IeKBaTHOW MHTEPIIPETAlUU COJIEPKaHUs TEKCTa.

2. Belaenenue U3 TEKCTa JIEKCUYECKUX €UHULL, OTPAXKAIOIINX HAllMOHAIbHbBIE PEATHH.

3. CocraBnenue crnrcka 0€33KBUBAJICHTHOM JIEKCUKH TEKCTA.

4. ITouck cioBapHbIX 1eHUHUINI aKTHBHOTO BOKaOyJsipa TeKCTa.

5. CocraBrieHue cUTyalii ¢ akTUBHBIM BOKaOYJISIpOM TEKCTA.

JlabopaTopHoe 3ansaThe 8 (2 uaca). Assignments V-VI (Chapters 5, 6). Ananus
JIEKCUKO-CTHJIMCTHYECKUX H TPAMMATHYeCKHX 0CO0eHHOCTel TeKeTa.

1. Ananu3 1 nepeBoA Hpa3eoqOrHuecKiX eAMHUIL, UCTIOIb3YEMBIX B TEKCTE.

2. AHanu3 ¥ epeBoJl €UHUILL TEKCTA C MPEIJIOTaMH U MTOCIEI0raMH.

3. AHanu3 1 nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €AMHULl TEKCTA.

4. CocrapieHre CUTyaluid (WJIM JTUAJIOTOB) C MCIOJb30BAaHUEM aKTUBHOTO BOKAOyJsApa U
UX JIBYXCTOpOHHHUH mepeBo (ymp. 6, Assignments V-VI).

5. Xyn0KeCTBEHHBIN TTePEeBO/I 3aJaHHBIX OTPHIBKOB TeKCTa (ymip. 2, Assignments V-VI).



3adanus ona camocmosamenvHou pabomol:

1. Tlouck ¢pa3eosornyeckux €AMHULl B TEKCTE€ C MPEJOCTABICHUEM BAapUAHTOB UX
NepeBoa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IIpeIoraMu, MocJIeJIoraMu, U IPe10CTaBIEHUE BAPUAHTOB MX IIEPEBOA.

3. [louck u nepeBo]i CTHIIMCTUYECKH OKPAIIEHHBIX €MHULL TEKCTA.

4. CocraBieHHe CUTyallMii C aKTHUBHBIM BOKAaOYJSIpPOM TEKCTa M HX JIBYXCTOPOHHHM
IIEPEBOI.

5. IloaroroBka MUCbMEHHOTO XY/0’KECTBEHHOTO IIEPEBO/IA 3aJaHHBIX OTPHIBKOB TEKCTA.

JladopaTopHoe 3ausitue 9 (2 yaca). Assignments V-VI (Chapters S, 6). O6cyxaenune
TeM M BOIIPOCOB 10 COACPKAHUIO TEKCTA.

1. IlpenocraBnenue neTalbHBIX OTBETOB Ha BOMPOCHI, OXBATHIBAIOLIUX CIOXKETHYIO JIMHUIO
TekcTa (ymp. 4, Assignments V-VI).

2. [IlpenocraBieHue OTBETOB HAa BOIPOCHI, BBISABIISIIOIINX HICHHOE COAEPKAHUE TEKCTA
(ynp. 4, Assignments V-VI).

3. AHanmu3 cuCTeMbl 00pa30B M UJIEHHOTO COJICPKAHUS TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOLINX CIOKETHYIO TUHHUIO TEKCTA.

2. lloaroroBka OTBETOB Ha BOIIPOCHI, BBISBIAIOLINE HJIEHHOE COEP)KAHNE TEKCTA

3. TloaroToBka kK 0OCYXJIEHHUIO HICWHOTO COACP)KaHUS TEKCTa.

JlabopaTopnoe 3ansitme 10 (2 yaca). Assignments VII-VIII (Chapters 7, 8).
KpocckyabTypHble 0CO0EHHOCTH B KOHTeKcTe nmepeBoaa. Pabdora ¢ aKTHBHBIM
BOKa0yJIsIpoOM.

1. AHanu3 HEKOTOPbIX 0COOEHHOCTEN KYJIbTYpPHO-UCTOPUUECKOTO (POHA, CITIOCOOCTBYIOIMINX
a/IeKBaTHOW MHTEPIIPETALIUU COEPIKAHUS TEKCTA.

2. AHanu3 ¥ nepeBo/l HAIMOHAIBHBIX peauil, yYIOMHHAEMBIX B TEKCTE. AHAIU3 U MIEPEBOJ
0€39KBUBAJICHTHOM JIEKCUKH TEKCTA.

3. AHanu3 u nepeBo]i akTUBHOT0 BokaOyispa TekcTa (ynp. 3, Assignments VII-VIII).

4. BocnpousBeeHHE CUTyalluid, B KOTOPBIX MCIOJb3YETCS] aKTUBHBIA BOKaOyJsip TEKCTa
tekcta (ymp. 5, Assignments VII-VIII)..

5. YnotpebiaeHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM U UX TEPEBOJ.

3aoanus ona camocmosamenvHoU pabomi:

1. Tlouck wuHpOpPMALMU HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIIOCOOCTBYET
a/IeKBaTHOM MHTEPIIPETALUU COJIEPKaHUs TEKCTa.

2. Belaenenue U3 TEKCTa JIEKCUYECKUX €UHULL, OTPAXKAIOIINX HAIIMOHAIbHbBIE PEATHH.

3. CocraBnenue crnrcka 0€33KBUBAJICHTHOMN JIEKCUKH TEKCTA.

4. ITouck cioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

5. CocraBrieHue cUTyalii ¢ akTUBHBIM BOKaOYJISIpOM TEKCTA.

JladopaTopnoe 3ansitue 11 (2 vaca). Assignments VII-VIII (Chapters 7, 8). Ananu3
JIEKCUKO-CTHJIMCTHYECKUX H TPAMMATHYeCKHX 0CO0eHHOCTel TeKeTa.

1. Ananu3 1 nepeBoA Hpa3eoqOrHuecKiX eAMHUIL, UCTIOIb3YEMBIX B TEKCTE.

2. AHanu3 ¥ epeBoJ] €UHUILl TEKCTA C MPEIJIOTaMH U MOCIEI0raMH.

3. AHanu3 1 nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €AMHULL TEKCTA.

4. CocrapieHre CUTyaluid (WJIM JTUAJIOTOB) C MCIOJb30BAaHUEM aKTUBHOTO BOKAOyJsApa U
UX JIBYXCTOPOHHHUH mepeBo TekcTa (ymp. 6, Assignments VII-VIII).

5. XynoxecTBEeHHBIN MepeBO 3aJJaHHBIX OTPHIBKOB TeKcTa TekcTa (ymp. 2, Assignments
VII-VIII).

3aoanus ona camocmosamenvHo pabomi:

1. Tlouck ¢pa3eonornyeckux €IMHUI[ B TEKCTE€ C MPEeIOCTAaBICHWEM BapHaHTOB HX
IepeBOA.

2. Tlouck KOHTEKCTOB, B KOTOPBIX MCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IpeioramMmu, rocJjiejaoraMmu, ¥ Ipe10CTaBlIeHuEe BAPUAHTOB UX IIEPEBO/IA.



3. Ilouck 1 nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €AMHULL TEKCTA.

4. CocraBieHHe CHUTyallMii C aKTHUBHBIM BOKaOyJspOM TEKCTa W HUX JIBYXCTOPOHHUI
NIEPEBO/L.

5. IloaroroBka NMCHbMEHHOTO XY0’KECTBEHHOTO MEPEBO/Ia 3aJaHHBIX OTPHIBKOB TEKCTA.

JlabopaTopnoe 3ansitme 12 (2 wuyaca). Assignments VII-VIII (Chapters 7, 8).
O0cy:x1eHre TeM 1 BONMPOCOB 10 COAEP:KAHUIO TEKCTA.

1. IlpenocraBneHue OeTalbHBIX OTBETOB HA BONPOCHI, OXBATHIBAIOIIUX CIOXKETHYIO JIMHUIO
Tekcrta Tekcta (ynp. 4, Assignments VII-VIII)..

2. IlpenocraBieHHE OTBETOB Ha BOIPOCHI, BBIABISIOIINX HIECHHOE COAECpXKAHUE TEKCTa
tekcta (ymp. 4, Assignments VII-VIII)..

3. AHanu3 cuctemMbl 00pa3oB U UACHHOTO COJCPKAHUS TEKCTA.

3aoanus ona camocmosamenvHoU pabomi:

1. IloaroroBka OTBETOB Ha BOIIPOCHI, OXBATHIBAIOLINX CIOKETHYIO JIMHHUIO TEKCTA.

2. IloaroroBka OTBETOB Ha BOIIPOCHI, BBISBIISIONINE UICHHOE COAEPKAHNE TEKCTA

3. ToxaroroBka K 00CYXICHUIO UAECHHOTO COJCPKAHUS TEKCTA.

JlaGopatopHoe 3anstue 13 (2 uyaca). Assignments IX-X (Chapters 9, 10, 11).
KpocckyabTypHble 0CO0EHHOCTH B KOHTeKcTe mnepesoaa. Padora ¢ aKTHBHBIM
BOKaOyJIsIpOM.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KYJIbTYPHO-UCTOPUUYECKOTO (poHA, CITIOCOOCTBYIOINX
a/IeKBaTHOW MHTEPIIPETALUU COJIEPKaHUs TEKCTa.

2. AHanu3 ¥ NepeBo/l HAllMOHAJIBHBIX peallnii, yIIOMUHAEMBIX B TEKCTE. AHAJIN3 U TIEPEBOJ
0€32KBHBAJICHTHOM JIEKCUKH TEKCTA.

3. AHanu3 1 nepeBo/i aKTUBHOTO BoKalysipa TekcTa TekcTa (ymp. 3, Assignments [X-X).

4. BocnpousBeneHue CUTyaluii, B KOTOPHIX HCIOJIb3yeTCs] aKTUBHBINA BOKAOYJsIp TEKCTa
(ynop. 3, Assignments 1X-X).

5. YnorpeOieHre akTUBHOTO BOKaOyJIsipa TEKCTa MO 3aJaHHBIM MOJIETISIM M UX TIEPEBOI.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck wuHpOpMaMU HUCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHocOoOCTBYET
a/IeKBaTHOW MHTEPIIPETALIMN COIEPIKAHUS TEKCTA.

2. Boigenenue 3 TeKCTa JIEKCUYECKUX €UHUIL, OTPAXKAIOIINX HAIIHOHAIbHbBIE PEaTHH.

3. CocraBiienue crucka 0€39KBUBaJICHTHON JIGKCUKU TEKCTA.

4. Ilouck crioBapHbIX Je(UHUIMI aKTUBHOTO BOKaOyJisipa TEKCTa.

5. CocraBieHue cUTyaluil ¢ akTUBHBIM BOKaOyJIsipOM TEKCTa.

JlaGopatopnoe 3ansaTue 14 (2 yaca). Assignments IX-X (Chapters 9, 10, 11). Anaaus
JIEKCHKO-CTHJIMCTHYECKUX H TPAMMATHYECKHX 0COOCHHOCTEel TeKCTA.

1. Aranu3 u iepeBoj; Gppa3eoTOrHIeCKUX eIMHHUII, UCTIOIb3YEMbIX B TEKCTE.

2. AHanu3 1 NepeBol EANHUIL TEKCTA C MPEAJIOTaMU U ITOCIIEIOraMHu.

3. AHanu3 ¥ nepeBo]i CTUJIMCTUYECKH OKPAIlIEHHBIX €MHULl TEKCTA.

4. CocraBiieHue cuTyaluuii (MM AMAJIOrOB) C UCIOJIBb30BaHUEM aKTHMBHOTO BOKaOylisipa H
UX IBYXCTOPOHHMM nepeBos (ymp. 6, Assignments [X-X).

5. XynoxecTBEHHBIH MepeBO/] 3alaHHBIX OTPBIBKOB TeKcTa (ymp. 2, Assignments [X-X).

3aoanus ona camocmosamenvHo pabomi:

1. Tlouck (pa3eonornyeckux €IMHUI[ B TEKCTE€ C MPEeIOCTAaBICHUEM BapHAaHTOB HX
nepeBoja.

2. Tlouck KOHTEKCTOB, B KOTOPBIX MCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IpeioramMu, MocJjiejoraMu, ¥ Ipe10CTaBlIEHuEe BApUAaHTOB UX MIEPEBO/IA.

3. Ilouck u nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €AMHULL TEKCTA.

4. CocraBieHHe CHUTyallMii C aKTHUBHBIM BOKaOyJsIpOM TEKCTa W HUX JIBYXCTOPOHHUI
NIEPEBO/L.

5. IloaroroBka NMCHbMEHHOTO XY0’KECTBEHHOTO MEPEBO/Ia 3aJaHHBIX OTPHIBKOB TEKCTA.

JlabopaTopnoe 3ansitue 15 (2 4aca). Assignments IX-X (Chapters 9, 10, 11).
O0cy:x1eHre TeM 1 BONMPOCOB 10 COAEPKAHUIO TEKCTA.



1. IlpenocraBneHue OeTaJbHBIX OTBETOB HA BONPOCHI, OXBATHIBAIOIIUX CIOXKETHYIO JIMHUIO
tekcta (ymp. 4, Assignments [X-X).

2. IlpenocraBieHHE OTBETOB Ha BOIPOCHI, BBIABIIOIINX HIEHHOE COAECpXKAHUE TEKCTa
(ymp. 2, Assignments 1X-X).

3. AHanu3 cuctemMbl 00pa3oB U UACHHOTO COJCPKAHUS TEKCTa.

3aoanus ona camocmosamenvHo pabomi:

1. IloaroroBka OTBETOB Ha BOIIPOCHI, OXBATHIBAIOLINX CIOKETHYIO JTMHHUIO TEKCTA.

2. IloaroroBka OTBETOB Ha BOIIPOCHI, BBISBIISIONINE UIAEHHOE COAEPKAHNE TEKCTA

3. ToxaroroBka k 00CYXICHUIO UAECHHOTO COJCPKAHUS TEKCTA.

JlaGoparopHoe 3ausiTue 16 (2 uaca). Assignments XI-XII (Chapters 12, 13, 14).
KpocckynbTypHble 0CO0CEHHOCTHM B KOHTeKcTe mnepesoaa. Padora ¢ aKTHBHBIM
BOKaOyJIsIpOM.

1. AHanu3 HEKOTOPBIX OCOOEHHOCTEN KyJIbTYPHO-UCTOPUUYECKOTO (poHA, CITIOCOOCTBYIOIMNX
a/IeKBaTHOW MHTEPIIPETAlUU COJIEPKaHUS TEKCTa.

2. AHanu3 ¥ NepeBo/l HAllMOHAJIBHBIX pealinii, yIIOMUHAEMBIX B TEKCTE. AHAJIN3 U TIEPEBOJ
0€32KBHBAJICHTHOM JIEKCUKH TEKCTA.

3. AHanu3 1 nepeBoi akTUBHOTO Bokalyisipa Tekcta (ymp. 3, Assignments XI-XII).

4. BocnpousBeseHue CUTyalil, B KOTOPHIX HCHOJb3yeTCs] aKTUBHBINA BOKAOyJslp TEKCTa
(ynp. 5, Assignments XI-XII)..

5. YnorpeOieHre akTUBHOTO BOKaOyJIsipa TEKCTa MO 3aJaHHBIM MOJIETISIM M UX TIEPEBOI.

3adanus ona camocmosamenvHol pabomol:

1. Tloumck wuHpOpMaMU HUCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHocoOCTBYET
a/JIeKBaTHOW MHTEPIIPETALIUN COEPIKAHUS TEKCTA.

2. Boigenenue 3 TeKCTa JIEKCUYECKUX €UHUIL, OTPAXKAIOIINX HAIlHOHAIbHbBIE PEaTiH.

3. CocraBienue crucka 0e39KBUBaJICHTHON JIGKCUKU TEKCTA.

4. Ilouck crioBapHbIX Je(UHUIMI aKTUBHOTO BOKaOyJisipa TEKCTa.

5. CocraBieHue cUTyaluil ¢ akTUBHBIM BOKaOyJIsipOM TEKCTa.

JlaGopatopnoe 3ausitue 17 (2 uaca). Assignments XI-XII (Chapters 12, 13, 14).
AHaJIN3 JIEKCHKO-CTWINCTHYECKUX H TPAMMATHYECKHX 0COOCHHOCTEeH TeKCTA.

1. Aranu3 u mepeBoj; Gppa3eoTOrnIecKuX eIMHHUII, UCTIOIb3YEMbIX B TEKCTE.

2. AHanu3 1 NepeBol EANHUIL TEKCTA C MPEAJIOTaMU U IOCIIEIOTaMHu.

3. AHanu3 ¥ nepeBo]i CTUJIMCTUYECKH OKPAIlIEHHBIX €MHULl TEKCTA.

4. CocraBiieHue cuTyaluuii (MM AMAJIOrOB) C UCIOJIBb30BaHUEM aKTHMBHOTO BOKaOylisipa H
UX IBYXCTOpOHHMM nepeBos (ymp. 7, Assignment XI, ynp. 9, Assignment XII).

5. Xy/10>KeCTBEHHBII NepeBOoJl 3a/laHHBIX OTPHIBKOB TEKCTa TekcTa (ymp. 2, Assignments
XI-X1I).

3adanus ona camocmosamenvHol pabomol:

1. Tlouck ¢pa3eosornyeckux €AMHULl B TEKCTE€ C MPEJOCTABICHUEM BAapUAHTOB UX
NepeBoa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IIpeyIoraMu, MocJieJoraMu, ¥ Ipe10CTaBIEHUE BAPUAHTOB MX IIEPEBOA.

3. [louck u nepeBo]i CTHIIMCTUYECKH OKPAIIEHHBIX €MHULL TEKCTA.

4. CocraBieHHe CUTyallMii C aKTHUBHBIM BOKAaOYJSIPOM TEKCTa M HX JIByXCTOPOHHHMA
NePEBO/I.

5. IloaAroroBka MUCHMEHHOTO XY/0’KECTBEHHOTO IIEPEBO/IA 3aJaHHBIX OTPHIBKOB TEKCTA.

JlaGopatopHnoe 3ausitue 18 (2 uaca). Assignments XI-XII (Chapters 12, 13, 14).
O0cyx1eHre TeM U BOIPOCOB IO COIEPKAHUIO TEKCTA.

1. IlpenocraBnenue neTalbHBIX OTBETOB Ha BOMPOCHI, OXBATHIBAIOIIUX CIOXKETHYIO JIMHUIO
TekcTa Tekcta (ymp. 4-5, Assignments XI-XII).

2. [IlpenocraBieHue OTBETOB HAa BOIPOCHI, BBISBIISIIOIINX HICHHOE COAEPKAHUE TEKCTa
tekcTa (ymp. 4-5, Assignments XI-XII).

3. AHanmu3 cucTeMbl 00pa30B M UJICHHOTO COJICPKAHUS TEKCTA.



3adanus ona camocmosamenvHou pabomol:

1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOLINX CIOKETHYIO TUHHUIO TEKCTA.

2. lloaroroBka OTBETOB Ha BOIIPOCHI, BBISABIAIOLINE HJIEHHOE COEP)KAHNE TEKCTA

3. TloaroToBka K 0OCYXJIEHUIO HICWHOTO COACPKaHUS TEKCTa.

JladopaTopHoe 3ansitue 19 (2 yaca). Assignments XIII-XIV (Chapters 15, 16, 17, 18).
KpocckyabTypHble 0CO0EHHOCTH B KOHTeKcTe nepeBoaa. Pabdora ¢ aKTHBHBIM
BOKa0yJIsIpoOM.

1. AHanu3 HEKOTOPBhIX 0COOEHHOCTEN KYJIbTYpPHO-UCTOPUUECKOTO (hOHA, CITIOCOOCTBYIOIINX
a/IeKBaTHOW MHTEPIIPETALIMU COEPIKAHUS TEKCTA.

2. AHanu3 ¥ nepeBo/l HAlMOHAIBHBIX peainil, yYIOMUHAEMBIX B TEKCTE. AHAIU3 U MIEPEBOJ
0€39KBUBAJICHTHOM JIEKCUKH TEKCTA.

3. AHanu3 U mepeBOj] aKTUBHOTO BOKaOyisipa Tekcra Tekcra (ymp. 3, Assignments XIII-
XIV).

4. BocnpousBeneHue CUTyalil, B KOTOPBIX HCIOJb3yeTCs] aKTUBHBINA BOKAOYJsIp TEKCTa
(ymp. 4, Assignments XIII-XIV).

5. Ynorpe0bieHre akTUBHOTO BOKaOyJIsipa TEKCTa MO 3aJaHHBIM MOJIETISIM M UX TEPEBOI.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck wuHpOpMaLMU HUCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHOcOOCTBYET
a/IeKBaTHOW MHTEPIIPETALIMU COIEPIKAHUS TEKCTA.

2. Boigenenue 3 TeKCTa JIEKCUYECKUX €UHUIL, OTPAXKAIOIINX HAIIHOHATIbHbBIE PEaTiH.

3. CocraBnenue crircka 0€39KBUBATICHTHOM JIEKCUKH TEKCTA.

4. Ilouck crioBapHbIX JeUHUIMI aKTUBHOTO BOKa0yJisipa TEKCTa.

5. CocraBieHue cUTyaluil ¢ akTUBHBIM BOKaOyJIsipOM TEKCTa.

JlaGoparopnoe 3ansitue 20 (2 yaca). Assignments XIII-XIV (Chapters 15, 16, 17, 18).
AHaJIN3 JIEKCHKO-CTWINCTHYECKUX H TPAMMATHYECKHX 0COOCHHOCTEeH TeKCTa.

1. Aranu3 u mepeBoj; Gppa3eoTOrHIeCKUX eIMHHUII, UCTIOIb3YEMbIX B TEKCTE.

2. AHanu3 1 NepeBoJl EANHUIL TEKCTA C MPEAIOTaMU U ITOCIIEIOTraMu.

3. AHanu3 ¥ nepeBo]i CTUJIMCTUYECKH OKPAIlIEeHHBIX €AMHULl TEKCTA.

4. CocraBiieHue cuTyauuii (MM AMAJIOrOB) C MCIOJIb30BaHHEM aKTHMBHOTO BOKaOylisipa W
UX IBYXCTOpOHHMM nepeBos (ymp. 8, Assignments XIII-XIV).

5. XyIl0’)KeCTBEHHBIM NepeBOJ] 3aJaHHBIX OTPBIBKOB TekcTa (ymp. 2, Assignments XIII-
XIV).

3adanus ona camocmosamenvHol pabomol:

1. Tlouck ¢pa3eonornyeckux €AMHULl B TEKCTE€ C MPEIOCTABICHUEM BAapUAHTOB HX
nepeBoa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IIpeIoramMu, MocJieJoraMu, ¥ Ipe10CTaBIEHUE BAPUAHTOB UX IIEPEBOA.

3. [louck u nepeBo]i CTUIIMCTUYECKH OKPAIIEHHBIX €AMHUL TEKCTA.

4. CocraBieHHe CUTyallMii C aKTHUBHBIM BOKAaOYJSIpPOM TEKCTa M HX JIBYyXCTOPOHHHMA
IIEPEBOI.

5. IloaAroroBka MUCHMEHHOTO XY/I0’KECTBEHHOTO IIEPEBO/IA 3aJaHHBIX OTPHIBKOB TEKCTA.

JlaGoparopnoe 3ansitue 21 (2 yaca). Assignments XIII-XIV (Chapters 15, 16, 17, 18).
O0cyx1eHre TeM U BOIPOCOB IO COEPKAHUIO TEKCTA.

1. IlpenocraBnenue qeTalbHBIX OTBETOB Ha BOMPOCHI, OXBATHIBAIOIIUX CIOXKETHYIO JIMHUIO
TekcTa (ymp. 5, Assignments XIII-XIV)..

2. [IlpenocraBieHue OTBETOB HAa BOIPOCHI, BBISBIISIIOIINX HICHHOE COAEPKAHUE TEKCTa
(ymp. 5, Assignments XIII-XIV).

3. AHanmu3 cuCTeMbl 00pa30B M UJICHHOTO COJICPKAHUS TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOLINX CIOKETHYIO TUHHUIO TEKCTA.

2. lloaroroBka OTBETOB Ha BOIIPOCHI, BBISBISIOLINE HJIEHHOE COEP)KAHNE TEKCTA

3. TloaroToBka K 0OCYXJIEHUIO HICHHOTO COACPKaHUS TEKCTa.



JladbopaTtopHoe 3ansitue 22 (2 4aca). Assignments XV-XVI (Chapters 19, 20,
Revision). KpocckyJbTypHbIEe 0CO0EHHOCTH B KOHTeKCTe nepeBoaa. PaGora ¢ akTMBHBIM
BOKa0yJIsIpoM.

1. AHann3 HEKOTOPBIX OCOOCHHOCTEH KYJIhTYPHO-UCTOPHUIECKOTO (POHA, CIIOCOOCTBYFOIINX
a/IeKBaTHOW MHTEPIIPETALIMU COEPIKAHUS TEKCTA.

2. AHanu3 ¥ nepeBo/l HAIMOHAIBHBIX peauil, YIOMUHAEMBIX B TEKCTE. AHAIU3 U MIEPEBOJ
0€39KBHBAJICHTHOM JIEKCUKH TEKCTA.

3. AHanu3 u nepeBo]i akTUBHOTO BokaOyisipa TekcTa (ymp. 3, Assignments XV-XVI).

4. BocrpousBeeHHE CUTyalluid, B KOTOPBIX MCIOJb3YETCs] aKTUBHBIA BOKaOyIsip TEKCTa
(ymp. 7, Assignment XV).

5. YnotpebiaeHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM U UX NEPEBO/I.

3aoanus ona camocmosamenvHoU pabomi:

1. Tlouck wuHpOpPMALUU HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIIOCOOCTBYET
a/IeKBaTHOW MHTEPIIPETAlUU COJIEPKaHUS TEKCTa.

2. Belaenenue U3 TEKCTa JIEKCUYECKUX €UHUILL, OTPAXKAIOIINX HAllMOHAIbHBIE PEATHH.

3. CocraBnenue crnrcka 0€33KBUBAJICHTHOM JIEKCUKH TEKCTA.

4. ITouck cioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

5. CocraBrieHue cUTyaluii ¢ akTUBHBIM BOKaOYJISIpOM TEKCTA.

JlabopaTopHoe 3amsatue 23 (2 4aca). Assignments XV-XVI (Chapters 19, 20,
Revision). AHAIN3 JIEKCUKO-CTUJIMCTHYECKUX M TPAMMATHYECKUX 0COOCHHOCTEH TeKCeTa.

1. Ananu3 1 nepeBoa Hpa3eoqOrHuecKiX eUHUIL, UCTIOIb3YEMBbIX B TEKCTE.

2. AHanu3 W MepeBoJ] eAWHUIl TEKCTa ¢ TIPEeIOTaMu 1 mocienoramu (ymp. 3, Assignments
XV-XVI).

3. AHanu3 ¥ nepeBo]i CTUJIMCTUYECKH OKPAIlIEHHBIX €MHULl TEKCTA.

4. CocraBiieHue cuTyauuii (MM AMAJIOrOB) C UCIOJIBb30BaHUEM aKTHBHOTO BOKaOylsipa W
UX IByXCTOpOHHUM nepeBos (ymp. 8, Assignments XV).

5. XynoxecTBeHHBIH MepeBO/] 3alaHHBIX OTPBIBKOB TeKCTa (ymp. 2, Assignments XV).

3aoanus ona camocmosamenvHoU pabomwi:

1. Tlouck ¢pa3eonornyeckux €IMHUIl B TEKCTE€ C MPEeIOCTABICHUEM BapHAaHTOB HX
nepeBoja.

2. Tlouck KOHTEKCTOB, B KOTOPBIX MCIIOJIB3YIOTCS 3aJaHHbIE JIEKCUUYECKHE EIUHUIIBI C
IpeJIoramMmu, MocJjiejoraMu, U Ipe10CTaBlIeHuEe BApUAaHTOB UX IIEPEBO/IA.

3. Ilouck u nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €AMHUL TEKCTA.

4. CocraBieHHe CHUTyallMii C aKTHUBHBIM BOKaOyJspOM TEKCTa W HUX JIBYXCTOPOHHUI
NIEPEBO/L.

5. IloaroroBka NMCHbMEHHOTO XY0’KECTBEHHOTO MEPEBO/Ia 3aJaHHBIX OTPHIBKOB TEKCTA.

JlabopaTopnoe 3ansitue 24 (2 4aca). Assignments XV-XVI (Chapters 19, 20,
Revision). O0cy:x1eHne TeM U BOIIPOCOB IO COAEPKAHNIO TEKCTA.

1. IlpenocraBneHue qeTalbHBIX OTBETOB HA BONPOCHI, OXBATHIBAIOIIUX CIOXKETHYIO JIMHUIO
tekcta (ymp. 5, Assignment XV, ymp. 3, Assignment -XVI).

2. IlpenocraBieHHE OTBETOB Ha BOIPOCHI, BBIABIIOIINX HIEHHOE COAECpXKAHHE TEKCTa
(ymp. 5, Assignment XV, ynp. 3, Assignment -XVI)..

3. O6cyx1eHre TIaBHBIX TEM BCEH KHHTH:

1) What do you make of Basil Hallward? What features do you like in him?

2) Your impressions of Lord Henry. What features of his character appeal to you and what
don’t.

3) A character sketch of Dorian Gray.

4) Relations between Dorian Gray and Sybil Vane.

4. Ananu3 cucteMbl 00pa3oB M UICHHOTO colepKaHMsI TEKCTA.

3aoanus ona camocmosamenvHoU pabomai:

1. IloaroroBka OTBETOB Ha BOIIPOCHI, OXBATHIBAIOLINX CIOKETHYIO JIMHHUIO TEKCTA.

2. TloaroroBka OTBETOB Ha BOIPOCHI, BBIABISIONINE UACHHOE COAEPKAaHUE TEKCTA



3. IloaroroBka K BbICKa3bIBaHUIO MO 3aJaHHBIM TEMaM KHUTH.

JladopaTopHoe 3ansitue 25 (2 yaca). UnauBuayaabHoe ureHue. KpocckyabTypHbIe
0COOCHHOCTH B KOHTEKCTe IepeBoaa.

1. AHanu3 HEKOTOPBhIX 0COOEHHOCTEN KYJIbTYpPHO-UCTOPUUECKOTO (POHA, CITIOCOOCTBYIOIMINX
a/IeKBaTHOW MHTEPIIPETALIMU COEPIKAHUS TEKCTA.

2. AHaiIM3 ¥ IepeBO/l HAllMOHAIBHBIX PEAJINN, YIIOMUHAEMBIX B TEKCTE.

3. AHanu3 u nepeBo 6€33KBUBAJICHTHOHN JIEKCUKHU TEKCTa.

4. AHanu3 ¥ 1nepeBo/i CreualbHON (TEPMUHOIOTMYECKOMN ) IEKCUKH TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. Tloumck wuHpOpMaMU HUCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHocoOCTBYET
a/IeKBaTHOW MHTEPIIPETALIMN COIEPIKAHUS TEKCTA.

2. Boigenenue 3 TeKCTa JEKCUYECKUX €UHUIL, OTPAXKAIOIINX HAIIMOHAIbHbBIE PEaTiH.

3. CocraBienue crucka 0e39KBUBaJICHTHON JIGKCUKU TEKCTA.

4. CocTaBieHHE CIIMCKA UCIIOJIb3YEMBIX B TEKCTE TEPMHHOB.

JlabopaTopHoe 3ansaTHe 26 (2 yaca). UnguBuayaibHoe uTeHne. Padora ¢ akTMBHBIM
BOKaOyJIsIpOM.

1. AHanu3 1 mepeBoji aKTUBHOT'O BOKaOyIIsipa TEKCTA.

2. BocnipousBeneHnue cuTyaluii, B KOTOPbIX UCIOJB3YETCs] aKTUBHBIA BOKaOYJIsIp TEKCTA.

3. YnoTpebiaeHne akTHBHOTO BOKaOyJIsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM U UX TEPEBO/.

4. CocrapneHue cuTyaluui (WM AMAJIOTOB) C MCMOJIb30BAaHMEM aKTUBHOTO BOKaOyssipa U
UX JIByXCTOPOHHMH NIEPEBO/I.

5. AHanu3 ¥ nepeBo]] CTUIIMCTUYECKN OKPAIIEHHBIX €IMHUI] TEKCTA.

6. Xy10’)KECTBEHHBII NIEPEBOJI 3aJaHHBIX OTPBIBKOB TEKCTA.

3aoanus ona camocmosamenvHo pabomwi:

1. Ilouck crioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

2. CocTaBjeHHEe CUTYalluii C aKTUBHBIM BOKAaOYyJIIPOM TEKCTa.

3. JIByXCTOpPOHHUI MepeBOI aKTUBHOT'O BOKaOyJIsipa TEKCTA.

4. ITouck 1 nepeBo/i CTUWINCTUYECKU OKPAIICHHBIX €IMHUI] TEKCTA.

5. IloaroroBka XyJ05KECTBEHHOTO NIEPEBO/IA 3aJaHHBIX OTPHIBKOB TEKCTA.

JlaGoparopHoe 3ansaTue 27 (2 yaca). UHauBuayaJibHOE UYTeHHE. AHAJIM3 JIEKCHKO-
CTHIMCTHYECKUX M IPAMMATHYECKMX OCOOCHHOCTeld M 00CyKJAeHHe TeM H BOIPOCOB IO
COJEP:KAHUI0 TEKCTA.

1. Ananu3 1 nepeBoa Hpa3eoqOrHuecKiX eUHUIL, UCTIOIb3YEMBbIX B TEKCTE.

2. AHanu3 ¥ epeBoJl €AUHUILl TEKCTA C MPEIJIOTaMH U MOCIIEI0raMH.

3. IlpenocraBneHue AETAIBHBIX OTBETOB HA BOIPOCHI, OXBATHIBAIOUINX CHO)KETHYIO JINHUIO
TEKCTa.

4. IlpenocraBiieHNE OTBETOB Ha BOIIPOCHI, BBIABISAIONINX UACHHOE COAEPIKAHUE TEKCTA.

5. O6cykIeHHE TJIaBHBIX TEM TEKCTA.

6. AHanM3 cucTeMbl 00pa30B U UACHHOTO COJCPKAHUS TEKCTA.

3aoanus ona camocmosamenvHoU pabomwi:

1. Tlouck ¢pas3eonornyeckux €IMHUI] B TEKCTE€ C MPEeIOCTAaBICHUEM BapHAaHTOB HX
IepeBOA.

2. Tlouck KOHTEKCTOB, B KOTOPBIX MCIIOJIB3YIOTCS 3aJaHHbIE JIEKCUUYECKHE EIUHUIIBI C
IpeIoramMmu, MocJjiejaoraMu, U Ipe10CTaBlIeHuEe BAPUAHTOB UX IIEPEBO/IA.

3. IloaroroBka OTBETOB Ha BOIPOCHL, OXBATHIBAIOIIUX CHOKETHYIO JIMHHMIO TEKCTa M
BBISBJISIFOIINX UACHHOE cofiepKaHNe TeKCTa.

4. IToaroToBka K 00CY/ICHUIO TJIaBHBIX TEM TEKCTA.

5. IlucpbmeHHast XapaKTepuCTHKa 00pa30B INIaBHBIX FEPOEB TEKCTA.

S cemecTp

JlaGopatopnoe 3anusitue 1 (2 4aca). Assignment I (Chapters 1, 2, 3).
KpocckyabTypHbIe 0COOCHHOCTH B KOHTEKCTe IepeBoja.



1. Anamu3 WHPOpPMALUU HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas  CIIOCOOCTBYET
aJICKBATHOM MHTEPIPETALNH COAEP/KAHNS TEKCTA.

2. Brigenenue U3 TeKCTa JEKCUYECKUX €IUHUL], OTPAYKAIOLINX HAllMOHAJIBHBIE PEAIMH U UX
NePEeBO/I.

3. CocTaBieHHE CIIUCKA UCTIOIb3YyEMBIX B TEKCTE TEPMHHOB U X NIEPEBO/L.

3aoanus ona camocmosamenvHo pabomi:

1. Tlouck wuH(pOpMAIMM HCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTOpas  CIIOCOOCTBYET
aJICKBATHOM MHTEPIPETALMH COAECP/KAHNS TEKCTA.

2. Belaenenue U3 TEKCTa JIEKCUYECKUX €UHUILL, OTPAXKAIOIINX HAllMOHAIbHBIE PEATHH.

3. CocTaBlieHHE CNIMCKA UCIIOJIb3YEMBIX B TEKCTE TEPMUHOB U UX IEPEBOJL.

JlabopaTopHoe 3ansaTHe 2 (2 uaca). Assignment I (Chapters 1, 2, 3). PabGora ¢
AKTUBHBIM BOKaﬁyﬂﬂpOM. AHaIN3 JIEKCHKO-CTHJIMCTHYECKHX M rpaMMaTHY€CKHUX
0oco0eHHOCTeH M 00CcyxK/IeHre TeM U BONPOCOB M0 COJEePKAHUIO TEKCTA.

1. AHanu3 cnoBapHBIX Je(PUHUIUI aKTUBHOTO BOKaOyIspa TeKCTa.

2. JIByXCTOpOHHMI MEPEBO]] CUTYyal[Mil C aKTUBHBIM BOKaOYJISIPOM TEKCTa.

3. O0cy>xaeHne TeMaTHKU U UAEHHOTO COJIepKAHUS TEKCTa.

3aoanus ona camocmosamenvHou pabomai:

1. Ilouck crioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

2. CocTaBjeHHEe CUTYallUii C aKTUBHBIM BOKAaOyJIIPOM TEKCTa.

JlabopaTopHoe 3anstue 3 (2 4yaca). Assignment II (Chapters 4, S5, 6). PaGora ¢
AKTHMBHBIM BOKaOyJIsipoM. AHA/JIU3 JIEKCHKO-CTHJIMCTUYECKHX M TIpPaMMaTHYeCKHX
0co0eHHOCTEH TEeKCTA.

1. AHanu3 coBapHbIX JeUHUINI aKTUBHOTO BOKa0yJisipa TEKCTa.

2. JIByXCTOpPOHHUH MEpeBOJ] CUTYAINIl ¢ aKTUBHBIM BOKaOYJISIPOM TEKCTA.

3aoanus ona camocmosamenvHo pabomi:

1. ITouck crioBapHBIX Je(UHULINN aKTUBHOTO BOKaOYJIsipa TEKCTa.

2. CocTaBjeHHEe CUTYallUii C aKTUBHBIM BOKAaOYyJIIPOM TEKCTa.

JlabopaTopnoe 3anstue 4 (2 4yaca). Assignment II (Chapters 4, S5, 6). PaGora ¢
AKTHBHBIM BOKa0yasapoM. O0cCy:KI1eHHe TeM H BOIIPOCOB 110 COAEPKAHNIO TEKCTA.

1. JIByXCTOpOHHMI IIepeBOJI CUTyalllii C aKTUBHBIM BOKaOyJIpOM TEKCTa.

2. OOcyXJIeHne TeMaTUKH U UICHHOTO COCp)KaHUs TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. [ToaroroBka Kk 0OCY>KICHHIO TJIABHBIX TEM TEKCTA.
2. IlucbMeHHast XapaKTepUCTHKa 00pa30B INIaBHBIX I'ePOEB TEKCTA.

JladopaTopHoe 3ausitue S (2 uaca). Assignment III (Chapters 7, 8). PaGora c
AKTHMBHBIM BOKaOy/JIsipoM. AHa/IN3 JIEKCHKO-CTHIMCTHYECKHX M TIPaMMATHYeCKHX
0CO0eHHOCTEH.

1. Ananu3 ¢pa3eosorn4eckux €IUHMUIl B TEKCTE€ C MPEeIOCTABICHHEM BapUaHTOB HX
IepeBOA.

2. AHanu3 KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCSI 3a/JlaHHbIE JIEKCMUECKHE E€IMHHULBI C
IpeIoramMmu, MocJjiejaoraMmu, ¥ Ipe10CTaBlIeHuEe BApUAaHTOB UX MIEPEBO/IA.

3. AHanu3 1 nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €AMHULL TEKCTA.

4. BolnosiHEeHUE Xy/10KECTBEHHOT'O TIEPEBO/ia 3a/IaHHbIX OTPHIBKOB TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck ¢pa3eosornyeckux €AMHULl B TEKCTE€ C MPEIOCTABICHUEM BAapUAHTOB UX
nepeBoa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IIpeIoraMu, MocJIejIoraMu, U IPe10CTaBIEHUE BAPUAHTOB UX NIEPEBOA.

3. [louck u nepeBo]i CTUIIMCTUYECKH OKPAIIEHHBIX €AMHUL TEKCTA.
4. IloaroroBKa Xy105K€CTBEHHOT0 IIEPEBO/IA 3aJaHHBIX OTPHIBKOB TEKCTA.



JlabopaTopHoe 3ansitue 6 (2 yaca). Assignment IV (Chapters 9, 10). O6cyxxaenne Tem
U BOIIPOCOB 110 CO/IePKAHUIO TEKCTA.

1. IlpenocraBieHre OTBETOB Ha BOIIPOCHI, OXBATHIBAIOIIMX CIOKETHYIO JIMHUIO TEKCTA.

2. [TpegocraBieHre OTBETOB Ha BOMPOCHI, BBISIBIISIIOIINX UICHHOE COJIEPHKAHUE TEKCTA.

3. O6cyx/1eHre TIaBHBIX TEM TEKCTA.

3aoanus ona camocmosamenvHo pabomi:

1. IToaroroBKa OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHUIO TEKCTA.

2. [ToaroToBKa OTBETOB Ha BOMPOCHI, BHISBIISIONIUX UACHHOE COACP)KAHUE TEKCTA.

3. [loaroroBka kK 00CYXIEHUIO TTIABHBIX TEM TEKCTA.

JlaGoparopHoe 3ansitue 7 (2 w4aca). Assignment V (Chapters 11, 12, 13).
KpocckyabTypHbIe 0COOCHHOCTH B KOHTEKCTe IepeBoja.

1. Ananu3 wHGOPMANMK HCTOPUKO-KYJBTYPHOTO XapakTepa, KOTOpas CIOCOOCTBYET
aJICKBATHOM MHTEPHPETALMH COACPKAHUSI TEKCTA.

2. Brigenenue u3 TeKcTa JEKCUYECKUX €IUHUL], OTPAKAIOLINX HallMOHAJIbHBIE PEaiui U UX
NIEPEBO/L.

3. IlpenocraBienne cnrucka 6€37KBUBAJICHTHON JIEKCUKU TEKCTA.

4. TlpenocTaBieHUE CIUCKA UCIIONb3YEMBIX B TEKCTE TEPMUHOB U UX TIEPEBO/I.

3aoanus ona camocmosamenvHou pabomai:

1. Tlouck wHpOpPMALIUK HUCTOPUKO-KYIBTYPHOTO XapakTepa, KOTopas CHoCOOCTBYET
a/IeKBaTHOW MHTEPIIPETALUU COJIEPKaHUs TEKCTa.

2. Beinenenue u3 TeKCTa JIGKCUYECKUX €IMHUIL, OTPAKAIOIINX HAIMOHAIbHBIE peanu.

3. CocraBnenue cnucka 0€33KBUBAJIEHTHOM JIEKCUKU TEKCTA.

4. CocTaBieHHE CIHMCKA UCIOJIb3yEMBIX B TEKCTE TEPMHUHOB.

JlaGoparopHoe 3ansatue 8 (2 uyaca). Assignment V (Chapters 11, 12, 13)._Pabora ¢
AKTHBHBIM BOKaOyJsipoM. AHA/IHM3 JIEKCHKO-CTHJIMCTHYECKHX W TIPaMMaTHYeCKHX
0co0eHHoCTell U 00CyXK/IeHHe TeM U BOIIPOCOB 10 COAEPKAHUIO TEKCTA.

1. AHanu3 cnoBapHbIX JeUHUINI aKTHBHOTO BOKa0yJsipa TEKCTa.

2. JIByXCTOpOHHMI MEPEBO]] CUTYyal[Mil C aKTUBHBIM BOKaOYJISIPOM TEKCTa.

3. OOcy>xaeHne TeMaTHKU U UAEHHOTO COJIepKAHUS TEKCTa.

3aoanus ona camocmosamenvHo pabomi:

1. ITouck cnoBapHbBIX NeUHUINI aKTHBHOTO BOKaOyJsipa TeKCTa.

2. CocTaBjeHHEe CUTYallUii C aKTUBHBIM BOKAaOyJIIPOM TEKCTa.

JlabopaTopHoe 3ansitue 9 (2 uyaca). Assignment VI (Chapters 14, 15). Padora ¢
AKTHBHBIM BOKaOyJsipoM. AHAJIM3 JIEKCHKO-CTUJIMCTHYECKHX W TIPaMMaTHYeCKHX
0COO0CHHOCTEH TeKeTA.

1. Amnanu3 cioBapHbIX AeUHULINN aKTUBHOTO BOKaOyIIsipa TEKCTa.

2. CocTaBJeHHE CUTYyallUii C aKTUBHBIM BOKAOyJIIPOM TEKCTa.

3. JIByXCTOPOHHHUI NEPEBOJ] 331aHHBIX CUTYallUi C aKTUBHBIM BOKaOYJISIPOM TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. ITouck croBapHbIX JeUHHUINI aKTUBHOT'O BOKa0yJsipa TEKCTa.

2. CocTaBJieHHE CUTYyallUid C aKTUBHBIM BOKAOYyJIIPOM TEKCTa.

JladopaTopnoe 3anstue 10 (2 uyaca). Assignment VI (Chapters 14, 15). PaGora ¢
aKTHBHBIM BOKaOyasapom. O0cy:KaeHne TeM H BOIIPOCOB 110 COAEPKAHMIO TEKCTA.

1. [IpenocTaBiieHre OTBETOB Ha BOMIPOCHI, OXBATHIBAIOIUX CIOKETHYIO JIMHUIO TEKCTA.

2. IlpenocTaBieHre OTBETOB HA BOMPOCHI, BBISIBIISIOMINX UIAECHHOE COJAEPKAHUE TEKCTa.

3. OOcyX/IeHHE TTIaBHBIX TEM TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. [TonroroBKa OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CIO’KETHYIO JINHUIO TEKCTA.

2. IloaroroBka OTBETOB HA BOIIPOCHI, BBISIBISIOIINX UACHHOE COJEPKaHUE TEKCTA.

3. [loaroroBka Kk 00CY/I€HUIO TTIABHBIX TEM TEKCTA.

JladopaTopHoe 3ausitue 11 (2 yaca). Assignment VII (Chapters 16, 17, 18, 19). PaGora
C AKTHBHbIM BOKa0YJIPOM.



1. AHanu3 cnoBapHbBIX Je(PUHUIIUI aKTUBHOTO BOKaOyIspa TeKCTa.

2. JIByXCTOpOHHHMI MTEPEBO]] CUTYyaIMil C aKTUBHBIM BOKaOYJISIPOM TEKCTa.

3adanus ona camocmosamenvHol pabomol:

1. ITouck crnoBapHbIX JeUHUIMI aKTUBHOTO BOKa0yJisipa TEKCTa.

2. CocTaBieHHEe CUTyalluii C aKTUBHBIM BOKaOYJIIpOM TEKCTa.

JlaGoparopnoe 3anstue 12 (2 yaca). Assignment VII (Chapters 16, 17, 18, 19). Padora
C AKTHBHBIM BOKaOy/JIsipOM. AHAJIM3 JIEKCHKO-CTWIMCTHYECKMX M TI'PaMMATHYeCKHX
0CO0EHHOCTEH TeKCTA.

1. Ananu3 ¢pa3eosorn4eckux €IUHMIl B TEKCTE€ C MPEeIOCTABICHHEM BapUaHTOB HX
nepeBoja.

2. AHanu3 KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCSI 3a/JlaHHbIE JIEKCUUYECKHE E€IMHULBI C
IpeioramMmu, rocJjiejaoraMmu, U Ipe10CTaBlIeHuEe BApUAHTOB UX IIEPEBO/IA.

3. AHanu3 1 nepeBoJl CTUJIMCTUYECKH OKPAIIEHHBIX €MHULl TEKCTA.

4. BolnosiHEeHUE Xy/10KECTBEHHOT'O TIEPEBO/ia 3a/IaHHBIX OTPHIBKOB TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. Tlouck ¢pa3eosornyeckux €AMHULl B TEKCTE€ C MPEIOCTABICHUEM BAapUAHTOB UX
NepeBoa.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIOJB3YIOTCS 3aJaHHbIE JIEKCUUECKHE EIUHUIIBI C
IIpeIoraMu, MocJIeJoraMu, ¥ Ipe10CTaBIEHUE BAPUAHTOB MX IIEPEBOA.

3. [louck u nepeBoJi CTHIIMCTUYECKH OKPAIIEHHBIX €AMHUILL TEKCTA.

4. IloaroroBKa Xy105K€CTBEHHOT0 IIEPEBO/IA 3aJaHHBIX OTPHIBKOB TEKCTA.

JladopaTopnoe 3ansitue 13 (4 uaca). Assignment VIII (Chapters 20, 21, 22, 23).
PabGora ¢ akTuBHBIM BOKaOyasipoM. O0CyKIeHHe TeM M BOIPOCOB M0 COIEPKAHUIO TEKCTA.

1. IlpenocraBieHre OTBETOB Ha BOIIPOCHI, OXBATHIBAIOIIMX CIOKETHYIO JIMHUIO TEKCTA.

2. [TpegocTraBieHre OTBETOB Ha BOMPOCHI, BBISIBIISIIOIINX UIECHHOE COJIEPHKAHUE TEKCTA.

3. O6cyx/1eHre TIaBHBIX TEM TEKCTA.

3aoanus ona camocmosamenvHoU pabomwi:

1. IToaroroBka OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHUIO TEKCTA.

2. [ToaroToBKa OTBETOB Ha BOMPOCHI, BHISIBISIONIUX UACHHOE COACPKAHUE TEKCTA.

3. [loaroroBka kK 00CYXIEHUIO TTIABHBIX TEM TEKCTA.

JlaGopatopHoe 3ausiTue 15 (2 yaca). UnauBuayanbHoe yrenue. Padora ¢ akTUBHBIM
BOKaOyJApOM. AHA/IN3 JEKCHKO-CTHJIMCTHYECKHX H TIPaAaMMATHYeCKHX OCO0eHHOCTeH
TEeKCTAa.

1. AHanu3 ¥ nepeBo]i akTUBHOTO BOKaOyIIsipa TEKCTA.

2. BocnpousBeneHue cuTyaluid, B KOTOPBIX HCIOJb3YeTCS aKTUBHBINA BOKAOyJIp TEKCTa.
YnotpebneHne akTHBHOTO BOKa0yJisipa TeKCTa MO 3a/IaHHBIM MOJEIISIM U HX TIEPEBOI.

3. CocraBnenue cutyanui (MJIW IAAJIOTOB) C MCIOJb30BAaHUEM aKTHBHOTO BOKAOyJsApa U
UX JIByXCTOPOHHUU MEPEBOJ.

4. Ananu3 u nepeBo]l (ppazeosOrMuecKux €IMHHULl, UCIOJB3YEMBIX B TEKCTe. AHaIM3 U
MEepPEeBO/1 €/IMHULL TEKCTA C MPEIOraMu U MOCIeI0raMu.

5. AHanu3 ¥ nepeBo]] CTUIIMCTHUECKH OKPAILIEHHBIX €IMHUI] TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. ITouck crnoBapHbIX JeUHHUIMI aKTUBHOTO BOKa0yJsipa TEKCTa.

2. CocTaBJieHHE CUTYallUii C aKTUBHBIM BOKAOYyJIIPOM TEKCTA.

3. IByXCTOPOHHHI MEPEBOJI aKTUBHOTO BOKa0YJIApa TEKCTA.

4. Tlouck (pa3eosOTUYECKUX EAUHHII B TEKCT€ C MPEIOCTABICHHEM BapUAaHTOB HUX
nepeBoja. [IoMck KOHTEKCTOB, B KOTOPBIX HCHOJIB3YIOTCS 3a/JaHHbIE JIEKCUYECKUE ETUHHIIBI C
MpeAJIOraMHu, MOCJENI0raMu, U MPEJOCTaBICHUE BaApUAHTOB MX MEPEBOA.

5. Ilouck u nepeBo]; CTUIIMCTUYECKH OKPAIIEHHBIX €MHUL TEKCTA.

JladopaTopHoe 3ansaTHe 16 (2 yaca). UnauBuayanbHoe urenne. O0cCy:K1eHue TeM H
BOIIPOCOB 110 COAEP/KAHUIO TEKCTA.



1. O6cyxneHue TeM U BOMPOCOB IO COACPKAHUIO TEKCTA.
2. XyJ0KeCTBEHHBIN MTEPEBO OTPHIBKA TEKCTA.

3adanus ona camocmosamenvHol pabomol:

1. [ToaroroBka Kk 006CYX/I€HUIO IJIaBHBIX TEM TEKCTa.

2. IloaroroBka Xy105K€CTBEHHOI0 IIEPEBO/Ia OTPBIBKA TEKCTA

6. Kpurepun onieHuBaHHUs Pe3yJ1bTATOB OCBOEHUSI JUCHHUILIMHBI
6.1. OeHo4YHbIE CPEACTBA M KPUTEPUH OLIEHUBAHMS JIA TEKyLIel aTTecTalumn
3-4 cemecTp
Texymuii KOHTPOJIb Ha JIAOOPATOPHBIX 3aHATHUSAX MTPOBOAMTCS B (POPME YCTHBIX OIIPOCOB H
MUCHMEHHBIX MPOBEPOYHBIX PabOT; y4ETa MOCEMAEMOCTH U aKaJEeMHUECKON aKTUBHOCTH
CTYIICHTOB.
1. 'pammaTnyeckue 3aganus (IpuMepbl)

1. Insert prepositions or adverbs.

A) 1. Accommodation was hard to get and you had to put ... ... whatever the agents chose to
offer you. 2. It was hard enough to share a cabin for fourteen days ... anyone. 3. When I went ...
board I found Mr. Kelada's luggage already below. 4. Prohibition was in force and ... all
appearances the ship was bone-dry. 5. I don't want to put ... airs, but I prefer strangers to use
'mister' before my name. It never occurred ... him that he was not wanted. 6. Will you bet ... it? 7.
Suddenly he caught sight ... Mrs. Ramsey's face. 8. Mr. Kelada had to take her word ... it.

B) 1. He took no more notice ... his wife. 2. She knew no more Malay than was necessary to
get ... ... the boy. 3. It's just an ordinary go ... malaria. 4. There is no doubt ... it. 5. I was fed ... ...
playing small parts. 6. I was ... my wits’ end. 7. Mrs. Grange had not told him the story that
was ... on the tip of her tongue. 8. Mrs. Grange had got ... the habit ... talking out loud herself. 9.
The manager had some time ... his disposal. 10. In a week she felt more ... home ... him than she
did .. her husband after two years. 11. He couldn't congratulate himself ... this. 12. Vesta wasn't
able to get to the bottom ... Norman's soul.

C) 1. He emptied the glass .. a gulp. 2. He was feeling .. ease.
3. Hans let go ... her. 4. He had to wait to be sent ... errand to get to the farm. 5. She was willing
to come ... terms ... him. 6. He made no headway ... Annette 7. He was given a job that took him
twice a week to a town ... the vicinity. 8. They couldn't resist getting something ... nothing. 9.
The best chance is to collaborate the conquerors.
10. Annette was crazy ... him. 11. They all didn't know what fate had ... store ... them.

D) 1. Paco Espinel now made his living ... arranging the turns for the casino. 2. I want a word
... him. 3. The comic pair walked still arm ... arm. 4. Syd came ... Stella's rescue. 5. They go mad
... it. 6. Mrs. Penezzi was the talk ... the town. 7. The women were glad to pay to dance ... him,
and he was never ... ... work. 8. They were unconscious ... what they were doing. 9. They tried it
before when they were ... and ... .

E) 1. He sold the ship .. a profit. 2. Walker was never .. a loss.
3. He was a man known ... person or by report ... the length and breadth ... the South Seas. 4.
That time he was ... luck. 5. This success was another reason for the interest that Mackintosh
took him.
6. The Swedish trader accused him ... arson. 7. Their humor was obscene and he was never ... a
loss for the response. 8. He did all he could to get even ... them. 9. Manuma had to make a good
show ... the others. 10. The road was planned ... their own sake, so that they could walk ...
comfort and carry their copra ... comfort. 11. He pulled himself ... . 12. It was a job which he had
had long meant to do and which he had constantly put ... . 13. The place they were bound ... was



about three miles away. 14. Soon they were all swimming .. and
15. You must keep the soup hot ... all events.

F) 1. She was a chatty player and it was soon apparent that she had an effective knack ...
small talk. 2. Everything she wore was perfectly ... character. 3. Gaze hoped that his opponents
would not have the sense to take advantage ... his errors. 4. The pair of us were no match ... the
Cartwrights. 5. I took this job and came here to run ... her in the club. 6. She had changed ... ... all
recognition. 7. I thought she was someone I had met ... board a ship when I was going .. leave
and had known only ... sight. 8. Cartwright jumped ... the chance ... having free board and
lodging. 9. Some people force their kindness ... those in trouble. 10. The two coolies who found
him couldn't have had anything to do ... it. 11. One of them had stopped Bronson ... some
pretext. 12. The Malays are an extravagant race, sooner or later someone would start flinging his
money .... 13. They couldn't afford to let the truth come out and they got him ... ... the way.

Kpumepuu oyenusanus evinonnenus 3a0anuil
«5» (Otamuno): 0 ommbok win 1 Hetounocth (90—-100% BepHBIX 0TBETOB). CTYIEHT
MOJTHOCTBIO BJIAICET MIUOMATHKON TEKCTa.
«4» (Xopomo): 2-3 ommbku (70-89% BepHBIX 0TBETOB). OCHOBHBIE TTPEJIOTH BHIOPaHBI BEPHO,
OLIMOKHU MOTYT OBITh B CIIOXKHBIX (Dpa30BBIX IJIaroyiax (Hampumep, put up with).
«3» (YnoBaerBoputeabHo): 4—5 ommbok (50-69% BepHbIX 0TBeTOB). CTYIEHT y3HAET
MPOCThIC KOHCTPYKIIMHU, HO TTyTAETCSl B YCTOMUMBBIX BHIPAKEHUSX.
«2» (HeynoBieTBopuTeibHO): 6 1 6onee ommbOok (MeHee 50% BEPHBIX OTBETOB).
XpOHNUECKOEe HEMOHUMAaHNUE COYETAEMOCTH CJIOB.

2. TepMuHoOIOrN4YeCKHIi JTUKTAHT (IpUMep)
2. Give definitions of the following phenomena:
dirty feeder, agreeable person, accurate information, bully, good mixer, gentleman, knight.

Kpumepuu oyenusanus ebinoHenus 3a0aHus.
«5» (OTiM4HO): 7 BepHBIX oNpeaeIeHu

JlaHBI TOUHBIE U TIOJIHBIE ONIPEAEIECHUS BCEX MOHITHH.
CTyneHT MOHUMAaeT KOHTEKCTyalIbHOE 3HaUeHue (Harpumep, uto dirty feeder — 3To HE IPOCTO
«TPSA3HBIA €70K», a IpeHeOpeKUTETbHOE ONUCcCaHne MaHep Muctepa Kenapr).
Hcnonb3yetcs 6orathlil cioBapHBI 3amac, OTCYyTCTBYIOT IpaMMaTHYeCKUe OITHOKH B
(bopMyIHpOBKaXx.

«4» (Xopom10): 5—6 BepHBIX Onpeae eHui
[ToHsATHS 0OBACHEHBI TPABUIIbHO, HO (POPMYIMPOBKH MOTYT OBITh YIPOILIEHHBIMH.
Bo3moxubl 1-2 MenKue JIeKCuueckrue Wik rpaMMaTH4eckie OMIMOKH, He BIMSIOIINE Ha
IIOHMMAaHUE CMBICJIA.
KonTekcT pacckasa B 11e710M COOIOEH.

«3» (YnoBieTBopuTEabHO): 3—4 BEPHBIX ONpeae/IeHus!
CryzaeHT naet o01mue onpeneneHus ciaoB (Hanpumep, bully — «xXynuran»), He BCET/a CBA3bIBas
UX C NIOBEJICHNEM NIEPCOHAXKEN paccKasa.
Omnpenenenrs MOTYT ObITh HEMOJHBIMU WM COAEPKATh 3HAUNTEIBHBIE SI3bIKOBBIE OIIUOKH.
CMBICT HEKOTOPBIX CHeNU(PUIECKUX TEPMUHOB (Hanpumep, good mixer uiu dirty feeder) OHST
JIUIIb YaCTHUYHO.

«2» (HeynoB/1eTBOPUTE/IbHO): MeHee 3 BePHbIX OTBETOB
BoapIIMHCTBO ONpeeseHnii OTCYTCTBYET WM JaHO HEBEPHO.
['pyOble ommOKH, NCKaXKAIOIIHUE CMBICI CIIOB.
[TonHOE HEMMOHMMAaHKE COJIEPKAaHUs TEKCTA.

3. IlpakTHyeckue 3a1aHNs HA MIePeBO/ U COCTABJIEHHE NPeJI0KeHul (mpumep)



3. Translate the following active vocabulary units using the given verbs. Make your own
sentences with these idioms.
Take
MOBEPUTHh KOMY-TO Ha CJIOBO, PUCKOBATh, MPHBICKATh MyOJIHKY, cpe3aTh (MOUTH KOPOTKHM
MyTEM), BOCIIOJIB30BAThCS Y€M-TO, MIPHUIOKHUTH OOJBIINE yCcuius, (He) 3aMedarh KOro-iuoo /
YTO-TM00, UMETh JJOCTATOYHO BPEMEHH (HE TOPOIMUTHCS ), 3aMHTEPECOBATHCS YeM-JTHOO0.

Make
JieNnaTh BUJ, YTO BaM BCE PAaBHO, BHITOAHO MPOJaTh, 3arjajJuTh BHHY, (HE) MPOIBUHYTHCA
BIIEpPE/T B OTHOIICHHSX C KEM-JTN00, 3apadaThiBaTh HA )KH3Hb.

Put
MUPHUTBCS C, 33J]aBAThCSl (CMOTPETh CBBHICOKA HA OKPYIXKAIOIINX), OTKJIAJbIBaTh YTO-INOO Ha

Oynmyee.
KpMTepMM oueHnBaHUA BbIMO/IHEHUA 3ap,aHm>'1

Ouenka Kpurepun

«5» TouHbI IEpEeBOJT Bcex eAUMHUL. Bee nmpeiiokeHnss TpaMMaTHYECKU BEPHBI,
JIOTUYHBI ¥ IEMOHCTPUPYIOT IIPABUIILHOE UCIIOJIb30BaHNE UIHOM B KOHTEKCTE.

«4» IlepeBon BepHbIit. B npeanoxxenusx pomymensl 1-2 nerpyOsie ommoku (B
apTUKIISIX, OKOHYAHMAX ), KOTOPbIE HE MEIIAt0T IOHUMAaHHIO CMBbICTIA.

«3» [lepeBo/ BBIMOTHEH YaCTUYHO (C omnOkamu). B mpenoxkeHusx ecTb cepbe3HbIe
OIIHUOKH, UM UAMOMBI UCIIOJIH30BAHbI B HEMOIXOISIIIIEM KOHTEKCTE.

«2» 3aaHKe HE BBIIIOJIHEHO MJIM BBIIOJIHEHO € IPyObIMH OIINOKaMU: HIHOMBI
NepeBEICHbI HEBEPHO, MPEIOKEHUS IIOCTPOCHBI OECCBS3HO.

5 cemecTp
1. IlpoBepouHnbie padoThI (MpHUMepHI)
Assignment I (Chapters 1, 2, 3)
1. Discuss the background of the book.

Find some information and present in class facts you know about the World War I: its reasons,
dates, some prominent details.

Kpumepuu oyenusanus

Onenka Kpurepun

«5» CtyzaeHT cBoOOHO omniepupyeT haktamu (BpeMsi HAITMCAHHUS, OCHOBHBIE TEMBI
ATIOXM), JOTUYHO BBICTPAMBACT OTBET U CBS3BIBACT OMOTpaHIO aBTOPA C CIOKETOM.

«“» OcHoBHbI€ (aKThl Ha3BaHbl BEPHO, HO OTBET HEJOCTATOYHO MOAPOOHBIN UITH
COJIEPKUT MeNKHEe (PaKTHUECKUE HETOUHOCTH.

«3» CryneHT paet nuib oOIIMe CBEICHUS, HE YTIyOIssICh B IETAIH, WIH ITyTaeT
KOHTEKCT 3IIOXH.




«2» [TonHOE HEe3HAHWE MaTepHalia WM HECTIOCOOHOCTH CBSI3aTh HCTOPUIECKUI (DOH C
COJIepKaHUEM KHHIU.

2. Transcribe, translate and read phonetically correctly: neurasthenia, hallucinate, psychiatrist, a
convalescent home, acquiesce, a lunatic asylum, agony, neurosis.

Kputepuun oueHmnBaHUA BbINONHEHWA 3a0aHNA

OI_IeHKa KpI/ITepI/II/I 1 1TOKAa3aTCJIM OUCHHWBAHUA

«S» .0—1 ommnbxka

Tpa"ckpunuus: 3Haky Nepeanbl BEPHO, YAAPEHHUS PACCTABJICHBI IIPABUIIBHO.
[lepeBox: maHBI TOUHBIC SKBUBAJICHTHI.

Urenue: cOOMIOCHBl HOPMBI MPOHU3HOLIEHUS (OCOOCHHO B CJIOXHBIX CJIOBax
tuna acquiesce [ ekwi'es] unu psychiatrist [sa1 karotrist])

«» 2-3 omuoKku

B TpaHCKpHIIIUK MOTYT OBITh OITUOKHU B PEIKUX 3HAKAX.

[Tpu uTeHNM BO3MOKHBI 3aAIIMHKH WU HEOOJBIIIOE NCKAKEHUE 3BYKOB, HE
MEIIAoIIee y3HaBaHHUIO CJIOBA.

[IepeBoa BEpHBIIA.

«3» 4-5 ommbok

CTyneHT myTaeT 3HaKud TPAaHCKPHUIIIIUU WU CTaBUT yIapeHue HayTa/l.
B utenuu nomyckaet rpyObie omnOku (Harpumep, uutaetr "p" B
cioBe psychiatrist).

ITepeBoa cIMIITKOM OOIIMN UM HETOYHBIH.

«2» 6 u 00J1ee OMINOOK

CTyeHT HE YMeeT MOJIb30BaThCsl TPAHCKPHUITIIUEH.

CrnoBa YUTAIOTCS TIO TIPABHIIAM PYCCKOTO SI3bIKA WIIH C TIOJTHBIM UCKAKCHHEM
(OHETHKHU.

[TepeBoJ1 OTCYTCTBYET WJIM HE COOTBETCTBYET PEaTbHOCTH.

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.

shell-shock (n, v) (4)

conchy (n) (4) (find the full form). Compare with “shirker” and “scrimshanker”
martyr (v, n) (5)

khaki-clad (n) (5)

court-martial (n, v) (6)

insane (adj) (7)

trench (v) (8)

to be rigged (v) (11)

crusade (11)

to certify (particular meaning) (v) (14)
non-combatant (adj) (16)

Phrases:

to get oneself passed fit (5)

to pull strings (on smb’s behalf) (7)
at the end of one’s tether (8)



to precipitate a relapse (26)
KpuTepuu oueHnBaHus

Onenka Kputepuu (BbIIoIHEHNE BCEX TAIOB 3a/1aHNUs)

«5» CBoboanoe Bnaaenue: besynpeunoe ureHue u TOUHbIN nepeBoa. CTyneHT
JIETAIBHO MMOMHUT CIO’KET KHUTU U TOYHO OMHUCHIBACT KOHTEKCT. OnpenenieHrs Ha
AHTJIUIICKOM SI3BIKE JTAHBI TPAMOTHO (MCIIONB3YIOTCSI CHHOHUMBI, IECKPUIITOPHI).
Curyanus Ha pyCCKOM SI3bIKE JIOTUYHA U aJICKBATHO MI01I00paHa JijIsl IEpeBoia
COKYPCHHUKaMHU.

«» YBepenHoe BiajeHue: Xopoliee yreHue (Bo3MoxHbI 1-2 3anuuku). Konreker u3
KHUTH OIKUCaH BEpHO, HO 0e3 aeraneld. OnpeneneHus NOHATHbI, XOTS MOTYT
coJiepKaTh HeOObIINE TPaMMaTHIeCKUe MorpeiHocTH. COCTaBIEeHHAS CUTYALHS
Ha PYCCKOM sI3bIKE HE BBI3BIBAET CJIOKHOCTEH IPH MIEPEBOJIE.

«3» YactuyHoe BiaaeHue: Yrenue ¢ omudOkaMu B ynapeHusx. CTy1eHT HOMHUT
KOHTEKCT JIUIIb B 001mux yeprax («31o Obuto mpo Kenamy»). Onpenenenus na
aHTTIUIICKOM OYeHb MpoCThie (Ha ypoBHE "it is @ man who...") wiu conepxar
cepbe3Hble omuOKu. CUTyalus Ha pyCCKOM CIIUIIKOM ITPHUMHUTHBHA.

«2» Cnaboe Bnanenue: CTyIEHT HE MOXKET IMMPOYMUTATh CJIOBA, HE 3HAET UX mepeBoja. He
MOJKET BCIIOMHHTD, TJI€ ITH CJIOBA BCTPEYaIUCh B TekcTe. He cmocobeH aath
ompe/ielIeHUE Ha aHTJIUHCKOM SI3BIKE.

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text. Search the chapters and write out some other sentences you find interesting from the
linguistic point of view.

p.6 “They sat down... —...I’ve ever done”

p.8 “He glanced up... — ...at the end of his tether”

p.15 “Sassoon lowered his hand... — ...it was getting so excited about”
p. 21 “Sassoon sent me a copy... — ...Did he tell you that?”

KpMTepMM OUuEeHUNBaHUA BbIMO/MIHEHNA 3a40aHNA

Onenka Kpurepuu (IlepeBog + Ananus)

«5» Bricokwuit yposens: [lepeBos afnekBaTHO niepeacT CTUIIb aBTOpa (MPOHUIO,
JaKOHUYHOCTH). CTyJIEHT HallleN U BhIIHUCAI IPEUIOKEHHS C SPKUMU CPEICTBAMU
(metadopsl, aIUTETHI, UHBEPCHs). YeTKO OOBSICHII, B UeM UMEHHO 3aKIII0UAeTCs
«HHTEepecy (HarpuMep, UCTI0Ib30BaHue (Ppa3oBOro riaroia UK capkazma).

«4» Xopomuii ypoBeHb: [lepeBo 1 TOUHBIN, HO MOXKET OBITh CIIETKa «JTUTEPATYPHBIM
(yTpaueHa 4acTh aBTOPCKOM CcTUIUCTUKH). CaMOCTOATEIHHO HallICHHBIC
MIPEIOKEHHUST MHTEPECHBI, HO aHAJIN3 JIMHTBUCTUYECKUX OCOOCHHOCTEH AaH
MOBEPXHOCTHO. JlonyiieHsl 1-2 HETOYHOCTH B IEPEBO/IE.

«3» bazoBblii ypoBeHs: IlepeBos BBHIIIOIHEH 10CIOBHO (KallbKa € aHTJIUIICKOr0), U3-32a
Yero TepsAeTcs Xy 10’KeCTBeHHOCTh. HaliieHHbIe peyiosKeH sl TPOCThIe, O3 SIBHBIX
CTHIIUCTUYECKHX 0COOeHHOCTE!. CTYICHT 3aTpyAHSACTCS OOBSCHHUTD, IIOYEMY
BbIOpaJ KIMEHHO 3TU IPUMEPBHI.

«2» 3aI[aHI/IC HC BBIIIOJIHCHO: HepeBo,u COACPKUT I‘p}/'6ble CMBICJIOBEIC OIITHOKH.




CamMocTosATeIbHBIN TOUCK MPEII0KEHUN MTPOUTHOPUPOBAH WM BBIITUCAHBI
cirydaiiHble Gpasbl €3 BCSIKOW JIMHIBUCTUYECKOM LIEHHOCTH.

5. Questions:

— What is the main idea of Siegfried Sassoon’s Declaration? Render it in your own words.

— How does the main idea of his Declaration coincide with his poetry? Can we call his poems
trench poetry?

— What is the possible prospect Sassoon faces after submitting his Declaration? What does he
think of it?

— Describe Sassoon’s friend Graves. How does he try to help? What is his opinion about
Sassoon’s efforts? Find the extract where his views on war are revealed (p.23). Do you agree
with his opinion?

— What is Mister Rivers? What’s your first impression of him? What does he do and what do you
learn about the institution he works in? Describe its atmosphere and patients, bring some
evidence from the book.

Kputepumn oueHnBaHMA OTBETOB Ha BOMPOCHI

OrneHka

Kputepuu BbinoiaHeHUs

«5»

I'myOoxuii aHANN3: CTYACHT Aa€T UCUYCPIBIBAIOIINE OTBETHI HA BCE BOMIPOCHI.
CB0OOAHO UTHUPYET TEKCT (0COOEHHO 110 cTp. 23). JleMoHCTpupyeT MOHUMaHue
TepMHHOB (trench poetry, shell shock). Peus rpaMmmaTiuecky paBribHAaS,
apryMeHTaIus JIOTHYHA ¥ MOJIKPETIeHa TPUMEPaMU U3 KHUTH.

«d»

[TonHBIN OTBET: Bce BONPOCHI OCBEIEHBI, HO OTBET MOXKET OBITh MEHEE
neTtanbHbIM. CTyZIeHT MOHUMAET CyTh KOH(IUKTa Mex Ty CacCyHOM U BIACTSIMH,
HO MOXKET JIONyCKaTh MEJIKME HETOUHOCTH B onrcanuu I 'peli3a ninu Pusepca. B
peur BO3MOXKHBI 1—2 rpaMMaTHYeCKHe OMINOKH.

«3»

[ToBepXHOCTHBIN OTBET: NaHbl KPAaTKHUE, OJTHOCIOKHbBIE OTBEThl. CTy/IEeHT IMyTaeT
Jetanu (Harpumep, myTtaeT B3rsiabl ['peiis3a u CaccyHa). [loka3aTenbcTBa u3
TeKCTa (IIUTATHl) MPUBOJIATCS PEAKO WK HE K MecTy. OIMOKY B p€YH MEIIA0T
BOCTIPHSITHIO CMBICIIA.

2»

3asiaHue He BBIIIOJHEHO: CTYAEHT HE YNTaJ TEKCT, HE MOXKET C(hOpMyIHpPOBATh
OCHOBHYI0 UJ€H0 /lexknapanny wim onucars nepcoHaxeil. OTBETHI Ha BOIPOCHI
OTCYTCTBYIOT WJIM HE UMEIOT OTHOIIECHHMS K COJIEPKAHUIO KHUTH.

6. Read the following passages and point out two main views on the war;

a) p. 11 “All right.” A faint smile ...—... to be precise”
b) p. 13 “I don’t think so ...—... this level of slaughter”
c)p. 23 “Well, yes ...—... todo it”

Kpumepuu oyenusanus

OrneHka

Kpurepuu BbInosHeHNA

«5»

I'myGoxkwuii ananu3: YeTKko BbIIEICHBI U CYOPMYIUPOBAHBI ABE MIPOTHBOIIOIOKHBIE
Touku 3peHus (mporect Caccyna npotus aoira ['peiisa). CTyaeHT 0ObsCHSAET
CYTh KOH(JIMKTA, ONUPAasiCh Ha BCE TPU OTPbIBKA. Peub oruuna, apryMeHThl
yOeauTenbHbl, UCTIOIb3YETCsl TEPMUHOJIOTHS (IATPUOTU3M, NAU(pU3M, BOCHHBIH




JIOJIT).

«4y

[Tonueiif oTBeT: OCHOBHBIE B3IJISAIbI OMPEENIEHbl BEPHO, HO B POPMYITHUPOBKAX
MOJKET HE XBaTaTh TOYHOCTH WM CTHIIMCTUIECKOTO Osiecka. Bee Tpu oTphiBKa
MIPOaHAIU3UPOBAHBL, CBSA3b MEXKIY HUMU NOHATHA. Jlomymiens! 1-2 HerpyObie
OIIMOKH B aHTJIMUCKOM SI3bIKE TIPU ONHUCAHUH.

«3»

[ToBepxHocTHbIHM aHanu3: CTyA€HT OHUMAET, YTO I€POU CIOPST, HO HE MOXKET
4eTKO chopMyIupoBaTh UX MO3UIMU. OnHcaHue B3IJISI0B CBOAUTCS K «OJIUH 3a
BOIHY, Apyroil npoTuB». AHAIU3 OTPBIBKOB (a, b, €) npeacTaBieH 0OPbIBOUHO
WIH HE TIOJIHOCTBIO.

«2»

3ananue He BhINONHEHO: CTy/IEHT HEe CMOT BBIICIHTD JBE TOUKHU 3peHus. [lomnoe
OTCYTCTBHUE CBSI3M MEXy IPEAJI0KESHHBIMH CTPAHUIIAMU TEKCTAa U OTBETOM.
I'pyObie cMBICIIOBBIE OMIMOKH.

Kpumepuu evicmasnenus oyenxu 3a npogsepounyro pabomy

BricuntbiBaeTcs cpeHsisi apupMeTuIecKast mo BCEM 3aJaHHSIM.
«Ot1mnaHoY - 4,5 — 5 6amoB

«Xoporio» - 3,6 — 4,4 6amios

«Y IOBIETBOPHUTEIBHOY - 2,6 — 3,5 Oanna
«HeynosnerBopurensHo» - 2 — 2,5 6anna

Assignment II (Chapters 4, 5, 6)

1. Discuss the background of the book:

a) search and present information about the military ranks of Great Britain. Compare them with
the rank system of our country;

b) find and present some information about Edward Carpenter and his writing on sexuality “The
Intermediate Sex”;

Kpumepuu oyenusanus

Orenka

Kpurepuu (Beinonnenue nyHkTos A u b)

«S5»

I'myGokoe uccnenoanue: CTyJ€HT YETKO MPEICTaBUI CUCTEMY 3BaHUI
Benukobputanuu. CpaBHEHHE C OTEYECTBEHHOM CUCTEMOM NPOBENIEHO 110
ypOBHsIM (connaTsl, opuiepsl, renepanuret). Madopmarus 06 O. Kapnentepe
TOYHA, PACKPBITA CBSI3b €T0 UEH C KOHTEKCTOM poMaHa. Peus rpamoTHas,
oopmIieHHE aKKypaTHOE.

«4y

Xopomuee BoinonHenue: [Ipencrasnenst o6e Tembl. MHopmarmst BepHa, HO
CpPaBHEHHE CHUCTEM 3BaHUI MOXET ObITh HEMOJIHBIM (HAapUMeEp, TOJIBKO
oduuepckue unnel). B noxnane o Kapnenrepe BepHO M37105KE€HBI OCHOBHBIE UICH,
HO CBSI3b C MPOM3BEICHUEM MTPOCIIEKEHA TOBEPXHOCTHO. Jlomyiiensl 1-2 peueBbie
OIINOKHU.

«3»

bazoBeiii ypoBeHb: CTYJEHT OrpaHUYMIICS MTPOCTHIM IEPEUUCIICHIEM 3BaHui 0e3
KadyecTBeHHOro cpaBHeHMs. Hpopmanus o KapnenTtepe B3sita U3 01HOTO
UCTOYHMKA (Hanpumep, Bukunenun) u npencrapieHa KpaTtko, 0e3 aHaiau3a Tpyaa
«The Intermediate Sex». MHOro rpaMMaTH4eCKUX OIINOOK.




«2» 3ananue He BbIoJMHEHO: OTCyTCTBYET HHPOPMALHS 110 OJTHOMY U3 ITyHKTOB UJIU
JIaHHBIE coJiepXkKat rpyOble aKTHUeCKue OMUOKY (Hanpumep, neperyTaHbl poja
BOMCK MIJTH BHOXI/I). CTy,)IeHT HEC IIOHMUMACT, KaK 5TH TEMbI OTHOCATCSA K KHUI'C.

2. Transcribe, translate and read phonetically correctly: amputation, haemorrhage, chlorine,
sapphire, emerald, amethyst, animosity, analgesia, permutation, hypersensitivity, protopathic
area, scalpel, reciprocal application, asthmatic, stethoscope.

Kpumepuu oyenusanus

Onenka Kputepuu (Tpanckpuniius + mepeBoa + 4TeHue)

«5» 0—1 ommbka. Tpanckputmiusa 6e3ynpedna (BKIOYast CI0KHBIE 3HAKH THMA [&],
[6], [ev]). [TepeBox TouHBIA. UTeHUE yBepeHHOE, O€3 3aIMHOK, C TIPABUIBLHBIM
yAapeHHEM B MHOTOCJIOKHBIX TEPMUHAX (HaIIpuMep, hypersensitivity).

«» 2—4 ommOku. OCHOBHBIE TEPMHHBI NIEPEBECHBI U IPOUYNUTAHbI BepHO. OmUOKH
MOTYT BO3HUKHYTb B PACCTAaHOBKE yJIapEHMI B PEAKUX CIIOBax (protopathic)
WIN B cIeNU(pUUECKUX 3HaKaX TPAHCKPHUIILIHU.

«3» 5—7 ommOok. CTyI€HT UCIIBITHIBAET TPYTHOCTH C UYTEHHUEM OYKBOCOUYETaHUI
(manpumep, untaet "ch" kak "ua" B chlorine). TpaHCKPUIIIIAS COAEPIKUT TPYyOBIE
omnOku. [lepeBos nan MuIIb A7 OOIIEU3BECTHBIX CIIOB.

«2» Bonee 7 ommbok. CtyneHT He BiiageeT (POHETHISCKON CUCTEMOMN aHTITHHCKOTO
SI3bIKA, HE MOYKET MTPOYUTATh TEPMUHBI U HE 3HAET UX MEPEBO/IA.

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.

orderly (n)(28)

post-mortem (adj) (28)

to average (v) (30)

attired (adj) (31)

dotty (n) (32)

dressing (medical meaning) (n) (33)
mud-clogged (adj) (38)
incongruous (adj) (39)

incision (n) (45)

sissy (n) (48). Compare with “weaklings” and “failures’
dugout (n) (52)

platoon (n) (52)

sentry (n) (52)

encounter (v,n) (54)

to wheeze (v) (57)

b

Phrases:

(to have) a sweepstake (30)
to be inclined to do smth (31)
clumps of bracken (38)

to bear down on smb (40)



noughts and crosses (42)
to turn in on oneself (51)
bizarre infringements (of the rules) (60)

KpuTepun oueHMBaHuA

Orenka TpeboBaHMs K BBITIOJIHCHHIO

«5» CBoOoanoe Brnagenue: CTyeHT YUTAET U MEPEBOIUT CJIOBA O€3 OMIMOOK.
KoHTeKCT U3 KHUTH OMUCaH TOYHO U JeTalbHOo. OnpeaeneHus Ha aHTITMHCKOM
s3bike (Paraphrasing) maner rpaMoTHO U oHATHO. [IpemioskenHas cuTyarus Ha
PYCCKOM $I3bIKE JIOTUYHA, FPAMMATHYECKU MHTEPECHA IS IEPEBOJIa K YMECTHO
UCTIONB3YET JICKCUKY.

«4» VYBepennoe 3Hanue: [lepeBos 1 ureHne BepHbIe (BO3MOXKHBI 1-2 (hoHeTHUECKHE
3anuHKM ). KOHTEKCT U3 KHUTY yKa3aH NpaBUIIbHO, HO 0€3 MoApOOHOCTEH.
Onpenenenus NOHITHBI, XOTSI MOTYT COJIEpKaTh MEJIKUE OIINOKHU (apTUKIIH,
npenioru). Curyanust Ha pyCcCKOM SI3bIKE COCTaBJIEHA KOPPEKTHO.

«3» YactruuHoe ocBoeHHe: UTeHHE C 3aMETHBIMU OIIMOKaMu B yaapeHusx. CTyieHT
IIOMHUT 3HaYE€HUE CJIOB, HO C TPYJOM BCIIOMUHAET, B KAKOW CLIEHE KHUTH OHU
BcTpeuanuch. OnpenenaeHus Ha aHTJIMHCKOM KpaiHe yIpOILEeHbl UIIU
CKONMPOBaHbI U3 ciioBaps 0e3 noHnmMaHus. CuTyarus Ha pycCKOM CIIUIIKOM
IIPUMUTHUBHA.

«2» 3amanue He BIMOIHEHO: CTYIEHT HE 3HAET MepeBo/ia OOJIBITUHCTBA CJIOB, HE
MOKET O6’b$ICHI/ITL X 3HAYCHUC HaA aHFHHﬁCKOM " HC OpI/IeHTI/IpyeTCH B TCKCTC
MIPOU3BEICHUS.

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text.

p.31 “At intervals,... — ...to be borne in mind”

p. 38 — 39. “Looking up...—...and the moles”

p.44 “Once he’d left the city... — ... face like spray”
p.52 “If there wasn’t a reason... — ...I was carried”

KpuTtepun oueHMBaHMA

Ornenka Kputepuu u nokazaTenu no ypoBHsIM

«5» [TepeBo MOTHOCTHIO MIEpeAacT SIMOLUOHATBHBIN TOH OpUTrHHANA (MPOHUIO,
HanpsbkeHue, opuIuaIbHOCTh). CoOIII0IeHBI HOPMBI PYCCKOTO JIMTEPATYPHOTO
s3pIKa. CTyZEHT MOXKET OOBSICHUTH BBIOOP KOHKPETHBIX CJIOB, ONMPAsCh HAa
CTMJIMCTUYECKHE IIPUEMBbI aBTOPa (MeTadOphl, SMUTETHI, PUTM HPEIJIOKEHHH).

«» TexcT nepeBeieH BEpHO, 0€3 CMBICTIOBBIX UCKaXeHUH. OHAKO MEepeBO] MOXKET
OBITh M3NHILIHE OYKBAJIMCTUUHBIM («KalIbKay), U3-3a UETO TEPsIeTCsl aBTOPCKast
UHAUBUAYAIBHOCTB. [lomymiens! 1-2 MenKkue CTUIMCTUYECKHUE IOTPEILIHOCTH B
PYCCKOM TEKCTE.

«3» CMmbICT OTPBIBKA MEPECaAaH, HO IPOUTHOPUPOBAHBI IMHI'BUCTUUCCKUC 0COOEHHOCTH
(HaHpI/IMep, MCIUIUHCKUC TCPMUHBI ICPCBCACHBI pa3rOBOPHBIMU CJIOBAMU HUJIN




yTpadeH 1noArekct). [I[pucyTcTByIOT OIIMOKY B COYETAEMOCTH CJIOB B PyCCKOM
S3BIKE.

«2» Jlomy1ieHsl rpyObie OMMOKH, MEHSFOIIIUE CYTh BhICKa3biBaHUs. CTYIEHT HE BUIIUT
pa3HULIBI MEXK]ly CTUIIMCTUYECKH OKPAILIEHHOM JIGKCUKON U HEWTpaabHOU. TeKcT
BBITJISIIUT KaK HEOOpaOOTaHHBIN MAITMHHBIN TIEPEBO/I.

5. Questions:

— Who is Anderson? What does he talk to Dr. Rivers about? What are the possible explanations
of his dream? What was the contemporary psychological trend in dream interpretation? What
do you know about Freud method and what do you think of it?

— What do we learn about Sassoon’s family and himself: education, character, his occupation?
Find the information about the moral influences he ever experienced in his life.

— Describe Burns’s travel. What emotions does this extract arouse? What was his dream and how
can you comment on it? Why do you think the author pays much attention to people’s dreams?
Why does Burns finally come back?

— Speak about Second-Lieutenant Prior’s case. What’s wrong with him? Bring out the
circumstances when he got to the hospital for the first time. What is his family background?

— How does Dr. Rivers analyze his dream about his colleague Head? Speak about the methods Rivers
uses with his patients. What do you think of his experimental philosophy of giving way to emotions?

Onenka Kpurepuu BbInosHEHN

«5» I'myGokuii aHaU3: CTYACHT J1aeT UCUYEPIBIBAIOIINE OTBETHI HA BCE BOIIPOCHI.
CB0OOOJHO HUTUPYET TEKCT. JIeMOHCTpUPYET NOHUMaHue TepMUHOB. Peub
rpaMMaTUYeCKU MPaBUiIbHAS, apIyMEHTAIs JIOTHYHA U MTOJIKPETJIeHa
pUMEpaMH U3 KHUTH.

«4y» ITomHbIi OTBET: BCE BOITPOCHEI OCBEIICHBI, HO OTBET MOXKCT OBITH MEHEE
JCTaJIbHBIM. CTyl[eHT MOHUMACT CYyThb, HO MOXCT JOITYCKAaThb MCJIKHEC HCTOYHOCTHU
B onrcaHuu. B PE€4Hr BO3MOXXHBI 1-2 rpaMMaTH4YCCKUC OIIIMOKHU.

«3» [ToBepXHOCTHBIN OTBET: IaHbl KPATKHUE, OHOCIIOKHBIE OTBEThl. CTYZCHT MyTaeT
netanu (Hanpumep, myTtaeT B3rsiabl ['peiis3a u Caccyna). JlokazaTenbcTsa u3
TeKCcTa (LIUTAThl) IPUBOJATCS PEIKO MU HE K MecTy. OMIMOKY B peun MeIarT
BOCTIPHSITHIO CMBICIIA.

«2» 3agaHue He BBIIOJIHEHO: CTYJICHT HE YUTAJ TEKCT, He MOXKET C(OPMYIUPOBATh
OCHOBHYI0 U/i€t0 [lexnapannu win onucarsb nepcoHaxeil. OTBEThl Ha BOIPOCHI
OTCYTCTBYIOT WJIM HE UMEIOT OTHOIIEHUS K COAECP)KaHUIO KHUTH.

6. Discussion:

1. Find some information about the notion of “pacifism”: the date of its appearing, its main
characteristics and some prominent representatives. Why was pacifism so popular during the
World War 1? Give arguments for and against;

2. Dr. Rivers once told Sassoon “You can’t bear to be safe”. But later Sassoon thinks “Rivers
was wrong, people were more corruptible than that. He was more corruptible than that. A few
days of safety, and all the clear spirit of the trenches was gone.” Comment on this idea. Would
you give up your “dangerous” ideas for comfort and personal safety?



3. Comment on the following: “I think the army’s probably the only place I’ve ever really
belonged.” (36)

4.  Speak about the structure of the book. Why do you think the author switches from one
plotline to another every now and then?

KpuTepum oueHmnsaHus guckyccum (Discussion)

Onenk Kputepuu (conepxanue, J0THKa, SI3bIK)
a

«5» I'myGoxkwii ananu3 u spyaunus: CTyIeHT JaeT pa3BepHyThIe OTBETHI Ha Bce 4
nyHKTa. B 1-M myHKTe NpUBOAUT KOHKPETHBIE HCTOpUUYECKUE (DAKThI O Manudu3Me.
Bo 2-M u 3-M nyHKTax 1eMOHCTpUpYyeT ri1y0okoe moHuMaHue ncuxonoruu CaccyHa
u Pusepca. OTBeTHI JJOTMUHBI, COAEPIKAT LIUTATHl MJIM CCBUIKU Ha TeKCT. Peub Gernas,
UCIIOJIB3YETCs IPOJBUHYTAs JICKCUKa (sophisticated vocabulary).

«4» YBepenHas nmo3uius: Bce BOmpockl ocBeleHbl, HO OTBET MOYKET OBITh MEHEE
JIeTaJbHBIM (HampuMep, BO 2-M IyHKTE HE XBaTaeT JIUYHOH peduiekcun). CTyeHT
MOHUMAET OCHOBHBIE UJIEH, HO MOXKET JIOMyCKaTh 1—2 peueBble OIIUOKH, HE
MEILAIONINE TOHUMAaHUIO0. APTYMEHTHI «3a» U «IIPOTUB» Nanudusma
chopMyIHpPOBaHBI BEPHO.

«3» | IloBepxHocTHbIe 3HaHUA: OTBETHI KPAaTKHUE, YACTO OPAHUYMBAIOTCS MEPECKA30M
ctoxxera 0e3 aHanmm3a. CTyCHT 3aTpyIHSAETCS IPUBECTH UCTOPHUECKUE CITPABKH O
nanudusme (1. 1). B 1. 4 He MOKET 0OBSICHUTH ABTOPCKUI 3aMbICE]I, 1aBast
(dbopManbHBIN OTBET («TaK MHTEPECHEE YUTAThY» ). MHOIO 1ay3 B pe4u
rpaMMaTUYECKHUX OIIMOOK.

«2» OtcyTcTBUE TOATOTOBKU: CTYJIEHT HE MOKET OTBETUTH HA BOIIPOCHI, HE 3HAET
CoJIepKaHus yKa3aHHBIX CTpaHuIl (1. 3) U He BiajeeT TepMuHoorue. [lonbiTkn
JMCKYCCHH CBOJISATCS K OHOCIIOKHBIM (pazam («Yesy, «I don’t know»).

Kpumepuu evicmasnenus oyenxu 3a npogepounyro pabomy
BricuuTeiBaeTcst cpenHsis apuMeTHIecKas 1o BCeM 3a1aHHsIM.
«Otauunoy - 4,5 — 5 Gamios
«Xopormoy» - 3,6 — 4,4 Gamios
«Y oBNEeTBOpPUTENBHON - 2,6 — 3,5 Oamna
«HeynoBneTBoputenbHo» - 2 — 2,5 6anna

Assignment II1 (Chapters 7, 8)
1. Discuss the background of the book:
a) search and present information about the class distinctions (system) and the morale of the
British society of those times. Do we trace any changes and new ways? Bring some examples of
the relations between men and women different from those of the pre-war period;
b) find and present some information about Alfred Tennyson and his poem “The Charge of Light

Brigade”.
Kputepun oueHmnsaHma (Background Discussion)

Onenka Kputepun (Ilynkrsr A u b)

«5» UccnenoBarenbekuit moaxoa: CTyICHT JaeT TITyOOKHi aHaIu3 KJIacCOBOM




cuctembl (0ULEepbl U3 «KEHTIBMEHOBY MPOTUB Ps10BbIX). [IpuBeneHs!
YeTKHE PUMEPhl N3MEHEHHS MOPaJId M TeHJICPHBIX poJieil (’KEHIIMHBI Ha
3aBojiax, aMaHcumnanus). B myHkre (b) He TONbKO Mepecka3zaH CIOKET
CTHUXOTBOPEHUSI, HO U OOBSICHEHA €ro CBS3b C TEMOM CJIENIOr0 MOBUHOBEHUS U
BOMHCKOM yecTH. Peub Ooraras, apryMeHTUPOBaHHAS.

«4»

Xopomee BrnagaeHue matepuaioM: [Ipeacrasiensr 06e Temsl. KitaccoBbie
pa3nuus OMKMCAHbI BEPHO, HO aHATTN3 U3MEHEHUH B O0IIECTBE MOXKET OBITh
MeHee netanbHbIM. MHpopManus o Tennucone Touna. Jlonymensr 1-2 menkue
OIIMOKH B aHTIIMICKOM si3bIKe WK ohopmieHnn GakToB. CBs3b ¢ KHUTOM
MIPOCIICKUBACTCA.

«3»

bazoBoe Beinosinenue: CTyneHT naet oOuiye cBeieHus (Hanpumep, «BoiHa —
3TO IUI0XO, )KEHIIUHBI CTaJIM paboTaThy»). CpaBHEHHUE C IOBOCHHBIM I1EPUOJIOM
nosepxHocTHoe. MHdopmarus o ctuxoTBopeHHH TeHHUCOHA OrpaHryueHa JaToi
HaIlMCaHUs U TEMOM, Oe3 aHaimu3a ero BiausiHusa Ha coygat [IMB. Muoro
rpaMMaTHYECKUX OIINOOK.

2»

3ananue He BbIMOMHEHO: OTCYTCTBYET HH(POPMAIUS TI0 OJTHOMY U3 ITyHKTOB.
dakThI IeperyTansl (HaIpuMep, CTHXOTBOPEHUE MPHUITUCAHO JAPYTOMY aBTOPY).
CTyneHT He MOXKET 00BSCHUTH, KaK KJIACCOBAsi CUCTEMA BIIMSICT HA TEPOEB KHUTH
(manpumep, Ha [Ipaiiopa).

2. Transcribe, translate and read phonetically correctly: anthropology, cacophony, austerely,
propaganda, hypnosis, balustrade, Yeomanry, Fusiliers, chivalrous, subcutaneous, antagonism,

syphilitic.

Kpumepuu oyenusanus

Orenka

Kpurepuu (Tpanckpunuus + Ilepeox + Urenue)

«5»

0—1 ommobka. besynpeunoe 3HaHUE TPAHCKPUILIMOHHBIX 3HAKOB (0COOEHHO
yAapeHuil B MHOTOCJIOXKHBIX ciioBax). TouHblil nepeBoa. Utenue yBepeHHoe, 0e3
«PYCCKOTO aKIIEHTa» B CeLU(UIECKUX COUETAHUAX 3BYKOB.

«“»

2-3 omnOku. B 0OCHOBHOM MpaBHJIbHOE BBIOJHEHHE, HO BO3MOYKHBI HETOYHOCTH B
TPAHCKPHITIUU PEAKUX TJIACHBIX WJIH 3aIIMHKY TPU YTCHUH CJIOB
tuma subcutaneous wiu chivalrous.

«3»

4-5 ommbok. CTyIeHT MyTaeT 3HaKy TPAaHCKpUIIMU. B uTeHun nomyckaer
OIIMOKH, HCKaXKAIOIIIKeE CIOBO (Hampumep, unutaet "ch" xak "u" B chivalrous).
IlepeBon CIMIIKOM yIIPOLIECHHBIMN.

«2»

bonee 5 ommbok. HecrmocoOHOCTh MpoYnTaTh CII0BA IO MPAaBUIIAM WU
TpaHcKpumuu. ['pyOsie omuOKu B iepeBojie (Hampumep, myTaeT BOCHHbIS
TEPMUHBI).

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.

to detect (v) (64)



fit (in) (v) (66)

credence (n) (69)

trepidation (n) (72)

billets (n) (77)

hostile (77) (adj). Compare with “enemy”, “inimical”, “unfriendly”, “aggressive”
to lurk (around) (v) (78)

exultation (n) (79)

to startle (80)

to exert (oneself) (v) (80)

to intimidate (v) (81). Compare with “frighten”, “bully”, “threaten”, “scare”, “territy”
inconspicuous (adj) (87)

tinge (n) (87).Compare with “shade”, “flavor”, “overtone”

sling out (v) (88)

to cuddle (v, n) (92). Compare with “hug”

fumbling (n) (94)

Phrases:
to catch a flicker of interest (64)
a breach of discipline (69)
to join ranks (71)
to serve of some purposes (72)
to see eye to eye (73)
at the rim (79)
searing revelation (81)
It’s a con (88)
KpMTepMM OUueHUBaHUA BbIMO/IHEHNA 3a40adHNA

Onenka Kpurepuu u nokasarenu o ypoBHsIM

«5» [Tonnoe Bnagenue: CTyJEHT YUTAET U IEPEBOAUT coBa 63 omuOoK. TouHo
YKa3bIBAET CIICHY U3 KHUTH, TJI€ UCIOJIb30BAIOCH CIIOBO. AHIIIMHCKOE
oTpe/ieNieHUe JJaHO CBOMMHU CIIOBAaMU, FpaMMaTu4yecku BepHo. CuTyanus Ha
PYCCKOM $SI3bIKE MHTEPECHAs, JJOTUYHAS U TIO3BOJISIET COKYPCHUKAM IPUMEHUTh
JIEKCUKY B a/ICKBATHOM KOHTEKCTE.

«» VBepenHoe Biajenue: Ilepesoa u ureHue BepHble. KOHTEKCT U3 KHUTH yKa3aH
IPaBUJIBHO, HO B 00IIMX ueprax. OnpeneneHns NOHATHBI, XOTs MOT'YT COAEP)KaTh
HeOOoJIbIINE TOTPEIIHOCTH (HAaIIpUMeEp, IPOIyCK apTUKII). CUTyalus Ha pycCKOM
A3bIKE€ KOPPEKTHA, HO MPOCTA 110 CTPYKTYpe.

«3» YactuuHoe BiajgeHue: YTeHue ¢ OMOKaMU B CI0XKHBIX CJIOBaX

(namp. chivalrous). CTy1eHT IOMHUT 3Ha4€HUE, HO IIyTAET, K KAKOMY [I€PCOHAXKY
OTHOCWJIOCH CJIOBO B TekcTe. OnpesiesieHre Ha aHTJIMICKOM S3bIKE CIMILIKOM
IIPUMUTHUBHO WIN COJEPKUT IpyObie omnOku. Cutyanusi Ha pyCcCKOM sI3bIKe
cy1abo CcBsI3aHa CO 3HaYEHUEM CJIOBA.

«2» 3ananue He BINOIHEHO: CTYACHT HE 3HAET MepeBoia OOIBIIMHCTBA CIIOB, HE
MOJKET BCIIOMHUTH CIOKET IVIaB U HE CIIOCOOEH OOBSACHUTH 3HAaYEHUE CIIOBA HA
AHTINKACKOM SI3BIKE.

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text.



p. 63 “Because of the rubber underlay... — ...It was concern” (Comment on the structure: “I
wasn’t being awkward”).

p.66 “All right. How did you fit in?... — ... That. Rubbish”
p. 79 “Rivers let him continue...— ...burst out laughing”
p.82 “Oh, I meant it... — ...I know, you are”

Kputepumn oueHMBaHMA NepeBoia SKCTPAKTOB

Onenka Kputepuu Beimonnenus (IlepeBos + JIMHrBUCTHUECKHUN KOMMEHTapUiA)

«5» Bricokuii ctriib: [1epeBo/1 MOJTHOCTHIO NEPEAAET NICUXOJIOTUUECKOE HAIPSKEHUE
nuanoroB. CTyIeHT BEPHO MHTEPIPETUPYET TpaMMaTHUECKHE HIOAHCHI (HaIlpuMep,
ctpykrypy “I wasn'’t being awkward”). CoxpaHeHbl aBTOPCKHUE TIay3bl, SJUTUIICUCHI
Y HMOLIMOHANIbHBIN TOH. KOMMeHTapuii K CTpyKType J1aH ¢ TOUYKH 3pEHUs
rpaMMaTUKHA U KOHTEKCTA.

«4» Tounsrit nepeBoa: CMBICIT OTPBIBKOB TiepeiaH 0e3 nckakeHui. CTUIMCTHYECKHE
0Cc00EHHOCTH (Pa3rOBOPHBII CTHIIb, OOPBIBUCTOCTH PEUYH) OTPAXKEHBI, HO NIEPEBOJ
MO>KET 3By4aTh UyTh MEHEE ECTECTBEHHO HA PYCCKOM fA3bIKE. | paMMaTHyecKuil
KOMMEHTApUN BEPHBIN, HO KPATKUH.

«3» bazoBsiii ypoBeHs: [lepeBo BeINOIHEH BEPHO HA YPOBHE (PAKTOB, HO
UTHOPHUPYIOTCS CTUIIMCTHYECKUE TOHKOCTH (Haripumep, “‘Rubbish’ nepeBeaeHo
cimmkoM oduimansHo). CTyACHT 3aTpyIHsAeTCS OOBSCHUTD pasHUIly MeXy ‘I am
not awkward” n “I wasn’t being awkward”. IIpucyTcTBYIOT peyeBbIe OIINOKU B
PYCCKOM TEKCTE.

«2» 3ajanne He BBIMOIHEHO: JlomyiieHsl rpyobie cMbICIOBBIE OmUOKH. CTYIEHT HE
NMOHUMACT UPOHHHU HUJIU IMMOATCKCTA B JUAJIorax PI/IBepca M €ro nalucHTOB.
KoMMeHTapuii K CTpyKType OTCYTCTBYET MJIM OIIUOOYECH.

5. Questions:

— Comment on the way Second-Lieutenant Prior speaks to Dr. Rivers. How does it characterize
him? What new facts about his war experience do we learn?

— Describe the relationship in the British army as Prior reports it.

— What do we learn from the conversation between Rivers and Brock? Why did he
think that Sassoon defied his “duty”? What was Brock’s reaction to his decision to send him
back to France?

— Speak about Second-Lieutenant Prior’s war experience. (77-78) Could it have caused the
memory loss, to your mind? Why did Prior insist on hypnosis?

— What was Sassoon asked for by his unexpected visitor? Say a few words about the
conversation. What philosophical ideas about religion, poetry and pacifism are discussed? Do
you agree with Owen’s views on the role of poetry?

— Speak about the golf play between Anderson and Sassoon. What was the incident he had to
apologize for? What was Anderson’s opinion about the continuation of the war? What did he
think about Sassoon’s Declaration?

— What happened to Prior during his trip to Edinburgh? Whom did he meet in the bar?

Kputepum oueHmBaHuA

Onenka Kpurepunu (conepxkanue, apryMeHTalusl, a3bIK)

«5» FHYGOKOG IIOHUMAaHUC: CTy,Z[eHT JacT UCUCPIIBIBAOIIUE OTBCTHI HA BCC




BOIPOCHL. YETKO MPOCIeKUBAET ICUXOJOTHUECKIE HIOAHCHI (Halpumep,
KJ1accoBbIi aHTaroHusM llIpaiiopa). Mcnonb3yer nuraTsl ¥ TepMUHBI (shell-
shock, class-consciousness, mutism). Peub Oernas, rpaMMaTH4YE€CKH BepHas,
apryMEHTbI JIOTUYHBI.

«» YBepeHHbli niepeckas ¢ ananu3oM: Bce Borpock ocBemieHbl BepHO. CTyIeHT
MOHUMAET OCHOBHBIE KOH(MIMKTHI (HAIIPUMED, CIIOP O POJIH MOI3UU MEKITY
Oysnom u CaccyHom). Bo3mosxHbl 1-2 menkue GpakTuaeckre HETOUHOCTH WITH
HEeOOoJIbIIINE PeYEBbIE OIIMOKH, HE MEIIAIOIINE ITOHUMaHUIO.

«3» [ToBepxHocTHBIE 3HaHMS: OTBETHI KPATKUE U CBOAATCS K POCTOMY IepecKasy
croeTa 0e3 aHanu3a noArekcta. CTyIeHT 3aTpyJHAETCS OOBSICHUTD
dunocodpckue uaen (mauudusm, peaurus). MHOro nays, OlmOKH B TOCTPOSHUH
IIPEIOKEHU I, OTPAHUYEHHBIN CIIOBApHBIM 3aI1ac.

«2» 3aganue He BeINOJHEHO: CTyJIEHT HE 3HAET cojiepxkanus riaas 4—6. He moxer
omucath BeTpeuy ¢ Oy?HOM WM UHIUACHT Ha roibde. [TomHoe oTcyTcTBHE
aHaIM3a ¥ TOHUMaHUsI MOTHBOB T€POECB.

6. Discussion:

1. In December 1916 the Germans attempted to negotiate a peace with the Allies
(coro3HMKM = uYneHBIAHTaHTBI W eecoro3HMKH). The negotiations failed and the Entente
(Anranta) powers rejected the German offer. The Entente powers stated that they would not start
peace negotiations until the Central powers (I'epmanus u eecoro3nuku) evacuated all occupied
Allied territories and provided indemnities (komneHcarwsi) for all damage which had been done.
Comment on the decision of the Entente’s authorities. Should they have agreed to peace thus
saving the lives of soldiers and civilians? Give pros and cons of either of the possible decisions.
2. Speak about the character of Siegfrid Sassoon. What features are the most prominent in
his character? Use the text and prove your opinion.

Kputepun oueHmnBaHuna anckyccum (Discussion)

Onenka Kpurepuu (Aprymenranus + JluteparypHslii aHanu3)

«5» ['my6okwuit ananu3: CTyJeHT 1aeT pa3BepHyThIe OTBETHI Ha 00a Bompoca. B m. 1
JIEeMOHCTpHUpYET 3HaHHe KoHTekcTa [IMB, npuBoANT TOTHYHBIE apTYMEHTHI «3a» U
«TIPOTUBY (YEIOBEUYECKHUE )KU3HU VS T€OIOJINTUKA). B .2 naet ncuxosnornyeckuit
noptpet CaccyHa, 00s13aTelIbHO OATBEP:K/1asi TE3UCHI IUTaTaMU WU
KOHKPETHBIMH IPUMEpPaMH U3 KHUTH. Peub Oernas, ¢ UCIob30BaHuEeM
aKaJeMUYECKOH JIEKCUKU.

«y» YBepenHoe 3Hanue: OTBETHI MOJHBIC, HO aHATH3 MOXKET ObITh MEHEE KPUTHUSCKUM.
CtyzneHT BepHO ONMMChIBAeT uepThl XapakTepa CaccyHa (4ECTHOCTh, CMENOCTb,
MPOHUYHOCTH), HO TPUBOJIUT MEHbIIIE TEKCTOBBIX JI0Ka3aTeIbCTB. MicTopuueckue
apTyMEHTHI B 1.1 JIOTWYHBI, HO CTaHAApTHHI. Jlomymiens! 1-2 Menkue ommoKy B
AHTJIMHCKOM SI3BIKE.

«3» [ToBepxHOCTHBIN ypoBeHb: OTBeThI KpaTkue. B n1.1 aprymenranus cBoaurcs K
npocThIM (hpazam («BoifHa — 3TO MI0X0»). B .2 xapakrep CaccyHa onuchiBaeTCs
o0uIMMu cioBamMu 0e3 MPUBS3KH K €ro JIeHCTBUSAM B poMaHe «Bo3poxaeHue».
MHoro nay3 B peud, TpaMMaTHKa Ha ypOBHE OA30BbIX CTPYKTYP.




«2» 3ananue He BblNoJgHEeHO: CTyJEeHT He IOHUMAET CYTH BONPOCa O MUPHBIX
neperosopax 1916 roga. He moxxer oxapakrtepuzoBats CaccyHa Kak
auTeparypHoro repos. IlonHoe oTcyTCTBHE CBSI3U C TEKCTOM IPOU3BEICHUS.

Kpumepuu evicmasnenus oyenku 3a npogepounyio pabomy
BricunteiBaeTcs cpeansis apudMeTuieckas mo BCeM 3aJaHHsIM.
«Otnuuno» - 4,5 — 5 6annos
«Xoporio» - 3,6 — 4,4 6amnos
«Y TOBIIETBOPUTETBHOY - 2,6 — 3,5 Oaria
«HeynoBneTBopuTenbsHO» - 2 — 2,5 Ganna

6.2 OneHo4HbIe cpeaCcTBA U KPUTEPUHU OLEHUBAHNS I IPOMEKYTOYHOM aTTecTaluu
3 cemecTp
Dopma npomedxcymouHoll ammecmayuu — 3avem
1) IlucbmenHas KOHTpOJIbHAs paboTa.
IIpumep KOHTPOJILHOM PadOTHI
Bapuanm 1.

BrinosiHuTe nepeBo Ha aHMTMHACKUH S3BIK CIAEAYOIINX MPEIIOKECHUM:

1. [ToBepbTe MHE Ha CIIOBO, TOM XOpOIIIO YIpaBisieT kade, U Ui MOCETUTENCH OH Bceraa
Xopommuii codeceHUK. Bee ero 6apMeHBI 3HAIOT, KaK PacIllOIOKUTh HOBBIX KIMEHTOB, U OHU
OBICTpO 3ameuaroT HapymuTenei crokoiictBusa. 2. Jlaxe korma CMUTHI cenu Ha Kopabib u
JIEIUIN OJIHY KaloTy, HUKTO HE BHJEJ, YTOObI A U IUIEMSHHUK Jiep)Kajauch BMecTe. 3. S
JlyMaro, YTO BBI MPaBbI 1O ONPEJEICHHONW CTETIEHH, HO MHE HE HPAaBUTCS CaM BHJI 3TOTO JecepTa.
4. Ero oxpaHHHUK ObLI CHIT IO FOpJIO TAKUM LMHUYHBIM IOBEIEHUEM U Ja)Ke MPE3Upaj CBOETO
pabotomatens. 5. Ilo3BonbTe MO3ApaBUTH Bac ¢ 3TUM Ha3zHadeHueM. Erne Buepa Bbl Obuid B
BECbMa  3aTPYJHUTEIILHOM  TIOJIO)KEHUH, a Ballld Jpy3bs O3TOr0 HE  3aMeyalu.
6. Ero ums BepTUTCS y MEHS Ha sI3bIKe. Y MEHsI MPUCTYI MAHUKH, BOT TIOYEMY 51 HE MOTY 3TO
BCIIOMHUTH. 7. OH HE 3HaJ, YTO YTOTOBWJIA €My Cy/1b0a, HO PEIIN HE COTPYIHUYATh C BparamH.
8. Ecniu BBI XOTHTE 3arjaiuTh BUHY, ClIeNaiTe YTO-HUOYAb mosie3Hoe. 9."5 He Xxouy BBOJUTH Bac
B 3a0My’KJIeHHe, 51 BBIMMYCTUI U3 PYK cBoe cyacThe. [logenom MHe!" — cka3an OH M BBIMMJI CBOM
6okan 3anmom. 10. My npennoXuinu paboTy MPOJABIIMIIBI B I[BETOYHOM MarasuHe, ¥ OHa
HeMeJIeHHO cornacuiack. 11. Jlns TeTH s cienana BUJ, 4TO MHE BCE paBHO, HO, HA CAaMOM JIeJie,
MHe 0€3yMHO XOTEJOCh y3HATh Kak MOKHO Oouibiiie 00 ux moMosnBke. 12. Tl MOXelIs mpoiTu
3TOT paiioH B/IOJIb U MONEPEK, HO OOJIBIIIE 3a1UpP, YEM B 3TOM JIOME, Thl HE HallIE1lIb.

Bapuanm 2.

BrinmonHuTe nepeBo/l Ha aHTIMCKUH S3BIK CIEAYIONIUX MTPEAT0KEHUH:

1. Bam moBe3no, g 3HaI0 €ro JIMYHO W MOTy Bac MO3HAaKOMUTh. 2. Ham mnpumuioch
OTJIOKUTH COOpaHHe, TMOTOMY 4YTO TMpeJcenaTeNss CPOYHO BBI3BAIM B MHHHCTEPCTBO. 3.
CrnexTakib ObIT TAKOW CKYYHBIH, YTO ST HE CMOTJIA 3aCTaBUTh ce0s JOCMOTPETh €T0 10 KOHIIA.
4. JlepeBHS, B KOTOPYIO Mbl HampaBsUIMCh, HaXOIWIach Ha Oepery >KUBOMUCHOTO o3epa. 5.
JaBaiite He OyJem crnemuTh, TaKk KaK y HAcC B 3amace eile MmojioBuHa pabodero nHs. 6. ITux
CTapIUIEKyPCHUKOB s 3HAIO TOJBKO B JUI0. 7. MBI HE UMENU HU MajeHIiero mpeacTaBieHus O
TOM, 4TO OHA TpHJIaraja Maccy YCHIUH JUIsl TOTO, YTOOBI paCCTPOUTH HAIly MMOMOJBKY. 8. Yapmu
ObUT TOTOB OKa3aTh yCIyry JIOOOMYy YelIOBEKY, MOATOMY OH ObLT M3BECTEH B KOJOHHUHU Kak
no0peiii Maneiii. 9. Tel celiwac 0e3 paboTel W 0Oe3 JeHer, U TeOe HUYEro HE OCTaeTCs, Kak
yXBaTUThCA 3a ATOT maHc. 10. Muctep Kenaga Obu1 00IIUTETHHBIM YEIOBEKOM, HO TIOMaJIKHUBAJ
0 CBOMX TpodeccnoHaIbHbIX Aenax. 11. S Tebs mpocTo He y3HaI0 — ThI CTall TAKMM SKOHOMHBIM!
Panbinie o1 pazOpaceiBascs neHbramu. 12. Mbl JOMKHBI cienaTh TaK, YTOObI KOHKYPEHTHI HaM
HE MEIIaJH.



Kpumepuu oyenku nucomenHol KOHmMpOIbHOU pabomol

«3a4TeH0» — paBUWILHOCTH BBINOJIHEHNUS 3a1aHuil Ha 70-100%
«He 3auTeH0» — MPaBUWIBHOCTH BBIMIOJIHEHUS 3aJjaHuil MeHee ueM Ha 70%.

2) MoHonornyeckoe BhICKa3bIBaHUE HA OJIHY U3 YKa3aHHBIX TEM.

TeMblI 1J151 MOHOJIOTHYECKOT0 BHICKA3BIBAHMS

1) The story you liked / disliked most of all and its analysis.

2) Contflicts of people from different cultural backgrounds.

3) Views on the English mentality and their 'superiority complex', portrayed in the British
colonies.

4) Love in Maugham's stories. Its influence on the characters' lives.

5) Hatred in Maugham's stories. (“Mr. Know all”, “Unconquered”, “Mackintosh”).

6) Forgiveness, self-sacrifice and remorse in Maugham's stories.

5) Women's characters in Maugham's stories. Are there any feminist views?

6) Crimes and their consequences in Maugham's stories.

7) Are there any happy characters in Maugham's stories? Your favourite characters.

Kpumepuu oyenxu ycmnozo omeema
«3auteno»: 70 — 100% BianeHus maTepuaioM;
«He 3auteno»: menee 70% BiaieHUs] MaTEPUATIOM.

Kpumepuu evicmagnenun 3auema

«3a4TeHo» BBICTABIACTCA CTYIEHTY, €CIM B TEYEHUE CEMECTpa OH NOoJydal
MIOJIOKUTENIbHBIE  OLIGHKM 3@  BBIIOJIHEHME  TIPaMMAaTUYECKUX  3aJaHUM, HalucaHue
TEPMUHOJIOTHYECKUX JUKTAHTOB, 32 MPAKTUYECKHE 3aJaHus Ha IIEPEBOJ U COCTaBIICHUE
NPEUIOKEHU; U MOJYYMII 32 MUCHbMEHHYIO KOHTPOJbHYIO pabOTy M YCTHBI OTBET Ha 3adere
OILICHKY «3a4TCHOM.

«He 3a4TeHO» BBICTABIAETCA CTYIAEHTY, €CIIA B TEYEHHE CEeMecTpa OH IoJIydall
HEYJIOBJIETBOPUTEIbHBIE OLEHKU 3a BBIMOJIHEHHE IPAMMATUYECKUX 3aJaHU, U/UIU HalUCaHHE
TEPMUHOJIOTMYECKUX JUKTAHTOB, /WM 3a MPaKTHYECKUE 3aJ]aHUs HA TIEPEBOJ U COCTABICHHE
MPEJI0OKEHUH; W/WIN MOTy4Yni 32 TUChbMEHHYI0 KOHTPOJIbHYIO paOOTy W/WIM YCTHBIA OTBET Ha
3a4eTe OLICHKY «HE 3a4TCHO».

4 cemectp
Dopma npomexcymouHol ammecmayuu — IK3aAmMeH

JK3aMeHAUMOHHOeE 3a/]aHue (mpuMep)
Buaer Ne 1 (mpumep)

1. Read Text 1. Prepare the text analysis of the lexico-semantic, grammatical features. Give the
main theme of the text.
2. Make the translation.
3. Speak on the topic.
Ixzamenayuonnoe 3ad0anue Ne 1 (npumep)
Bapuanm 1
Text 1.
Somerset Maugham.
Mabel
I was at Pagan, in Burma, and from there I took the steamer to Mandalay, but a couple of days
before I got there, when the boat tied up for the night at a riverside village, I made up my mind to
go ashore. The skipper told me that there was there a pleasant little club in which I had only to
make myself at home; they were quite used to having strangers drop off like that from the



steamer, and the secretary was a very decent chap; I might even get a game of bridge. I had
nothing in the world to do, so I got into one of the bullock-carts that were waiting at the landing-
stage and was driven to the club. There was a man sitting on the verandah and as I walked up he
nodded to me and asked whether I would have a whisky and soda or a gin and bitters. The
possibility that I would have nothing at all did not even occur to him. I chose the longer drink
and sat down. He was a tall, thin, bronzed man, with a big moustache, and he wore khaki shorts
and a khaki shirt. I never knew his name, but when we had been chatting a little while another
man came in who told me he was the secretary, and he addressed my friend as George.

"Have you heard from your wife yet?" he asked him.

The other's eyes brightened.

"Yes, I had letters by this mail. She's having no end of a time."

"Did she tell you not to fret?"

George gave a little chuckle, but was I mistaken in thinking that there was in it the shadow of a
sob?

"In point of fact she did. But that's easier said than done. Of course, I know she wants a holiday,
and I'm glad she should have it, but it's devilish hard on a chap." He turned to me. "You see, this
is the first time I've ever been separated from my missus, and I'm like a lost dog without her."
"How long have you been married?"

"Five minutes."

The secretary of the club laughed.

"Don't be a fool, George. You've been married eight years."

After we had talked for a little, George, looking at his watch, said he must go and change his
clothes for dinner and left us. The secretary watched him disappear into the night with a smile of
not unkindly irony.

"We all ask him as much as we can now that he's alone," he told me. "He mopes so terribly since
his wife went home."

"It must be very pleasant for her to know that her husband is as devoted to her as all that."
"Mabel is a remarkable woman."

He called the boy and ordered more drinks. In this hospitable place they did not ask you if you
would have anything; they took it for granted. Then he settled himself in his long chair and lit a
cheroot. He told me the story of George and Mabel...

They became engaged when he was home on leave, and when he returned to Burma it was
arranged that she should join him in six months. But one difficulty cropped up after another;
Mabel's father died...He had not seen Mabel for seven years. He had forgotten what she was
like. She was a total stranger. He felt a terrible sinking in the pit of his stomach and his knees
began to wobble. He couldn't go through with it. He must tell Mabel that he was very sorry, but
he couldn't, he really couldn't marry her. But how could a man tell a girl a thing like that when
she had been engaged to him for seven years and had come six thousand miles to marry him? He
hadn't the nerve for that either. George was seized with the courage of despair. There was a boat
at the quay on the very point of starting for Singapore; he wrote a hurried letter to Mabel, and
without a stick of luggage, just in the clothes he stood up in, leaped on board.

The letter Mabel received ran somewhat as follows:

Dearest Mabel, I have been suddenly called away on business and do not know when I shall be
back. I think it would be much wiser if you returned to England. My plans are very uncertain.
Your loving George...

Bapuanm 2
Text 2.
Somerset Maugham.



The Portrait of a Gentleman

...Mr. John Blackbridge had personal dignity, rectitude, humour and common sense. "The
amusements of mankind," he says, "have not as yet received proper recognition at the hands of
the makers of the civil law, and of the unwritten social law," and he had no patience with the
persons who condemn the most agreeable pastime that has been invented, namely gambling,
because risk is attached to it. Every transaction in life is a risk, he truly observes, and involves
the question of loss and gain. "To retire to rest at night is a practice that is fortified by countless
precedents, and it is generally regarded as prudent and necessary. Yet it is surrounded by risks of
every kind." He enumerates them and finally sums up his argument with these reasonable words:
"If social circles welcome the banker and merchant who live by taking fair risks for the sake of
profit, there is no apparent reason why they should not at least tolerate the man who at times
employs himself in giving and taking fair risks for the sake of amusement." But here his good
sense is obvious. "Twenty years of experience in the city of New York, both professionally (you
must not forget that he is an actuary and counsellor-at-law) and as a student of social life, satisfy
me that the average American gentleman in a large city has not over three thousand dollars a
year to spend upon amusements. Will it be fair to devote more than one-third of this fund to
cards? I do not think that anyone will say that one-third is not ample allowance for a single
amusement. Given, therefore, a thousand dollars a year for the purpose of playing Draw Poker,
what should be the limit of the stakes, in order that the average American gentleman may play
the game with a contented mind, and with the certainty not only that he can pay his losses, but
that his winnings will be paid to him?" Mr. Blackbridge has no doubt that the answer is two
dollars and a half. "The game of Poker should be intellectual and not emotional; and it is
impossible to exclude the emotions from it, if the stakes are so high that the question of loss and
gain penetrates to the feelings." From this quotation it may be seen that Mr. Blackbridge looked
upon poker as only on the side a game of chance. He considered that it needed as much force of
character, mental ability, power of decision and insight into motive to play poker as to govern a
country or to lead an army, and I have an idea that on the whole he would have thought it a more
sensible use of a man's faculties.

I am tempted to quote interminably, for Mr. Blackbridge seldom writes a sentence that is other
than characteristic, and his language is excellent; it is dignified as befits his subject and his
condition (he does not forget that he is a gentleman), measured, clear and pointed. His phrase
takes an ample sweep when he treats of mankind and its foibles, but he can be as direct and
simple as you please. Could anything be better than this terse but adequate description of a card-
sharper?..."Let your chips talk for you. A silent player is so far forth, a mystery; and a mystery is
always feared."

"In this game never do anything that you are not compelled to; while cheerfully responding to
your obligations."

"At Draw Poker all statements not called for by the laws of the game, or supported by ocular
demonstration, may be set down as fictitious; designed to enliven the path of truth throughout the
game, as flowers in summer enliven the margins of the highway."

"Lost money is never recovered. After losing you may win, but the losing does not bring the
winning."

"No gentleman will ever play any game of cards with the design of habitually winning and never
losing."

"A gentleman is always willing to pay a fair price for recreation and amusement."

"...that habit of mind which continually leads us to undervalue the mental force of other men,
while we continually overvalue their good luck."

"The injury done to your capital by a loss is never compensated by the benefit done to your
capital by a gain of the same amount."



"Players usually straddle when they are in bad luck, upon the principle that bad play and bad
luck united will win. A slight degree of intoxication aids to perfect this intellectual deduction."”
"Euchre is a contemptible game."
Ixzamenayuonnoe 3aoanue Ne 2 (npumep)

Bapuanm 1

Bbo6 Obu1 oueHb cnabbiM MambuukoM. Ero crapiive ToBapuIly H3IAEBAIUCh HaJ HUM,
MOCTOSIHHO KaKUMHU-HUOYb HENPUATHOCTAMU JEHCTBOBAJIM eMy Ha HepBbl. OH MMPOCTO HE 3HAJ,
yTO Jenath. VI BOT OfHaX bl B OAHOM XypHaJle OH CIIy4ailHO OOHapy>KWJ LIMUTAaTy M3BECTHOTO
CHOpPTCMEHa, KOTOPBII B JeTCTBE TOXke ObLT ciaabbiM pebeHkoM. OH cuMTal, 4TO OH CMOXKET
CTaTh CUJIbHBIM 4enoBeKoM. OH Hadaj TPEHUPOBATHCS M B KOHEYHOM UTOTE JOOMIICS OONbIINX
pe3yabTaToB. bob Taxke pemut U3 NpUHIMIA CTaTh CUIbHBIM. OH TPEHUPOBANICS KaXKAbIH J1€Hb
U, B KOHIIE KOHIIOB, ITepecTaj 00SThCS CBOUX BPAros.
Bapuanm 2

Anppeit PyGne ucnbIThIBal MHOTO TPYIHOCTEH B KM3HU, HO €r0 Bepa B 4YEJOBEKa He
paspyianack. EMy Bcerja yaaBanoch packpbiTh 3TO B KapTHHaxX. Ero paGoTel mepenarot 370, Mo
KpaiiHeil Mepe, ¢ MOMOIIBIO YUCTHIX KPacokK M cBeTa. BpeMs He cMOTII0 MCHIOPTUTH KapTHUHBI
PyGneBa, KoTOpble U ceiiuac SBISIOTCA CBUACTEIBCTBOM €TI0 I'€HUsI U TOTOBHOCTH CTPa/aTh Paau
mozaeil. TuiecnaBue u nuIeMepre HUKOTAA HE OBbLIM XapaKTepHBI A XynokHHKa. OH MHOTO
TPYAMIICS U BCETJja CTPEMUIICS HE OTPEKaThCsl OT cBoei (uinocopuu.
Ixzamenayuonnoe 3ad0anue Ne 3 (npumep)
Bapuanm 1
Your impressions of Lord Henry. What features of his character appeal to you and what don’t.
Bapuanm 2
Your impressions of Basil Hallward. What features do you like in him?

Kpumepuu eébicmaejienus OUCHKU Ha IK3amMeHe

10-0annbHas S5-6annbHan Kpurepun onenku
IKaJ1a KA1

10 6amnoB «otnuyHo | CTyIeHT mpu OTBETE JIEMOHCTPUPYET BCECTOPOHHEE,
» CHCTEMaTHYeCKOe W  TIy0OKOe  3HaHUE  Y4eOHO-
NpOrpaMMHOTO  MaTepuajna,  yMEHHE  CBOOOIHO
BBINOJIHATE 3a/IaHUs, TPEIyCMOTPEHHBIE MPOrPAMMOM.
CBobonHO OpPHEHTHUPYETCS B OCHOBHOM u
JOTIOJTHUTENIFHOW ~ JINTepaType,  PEKOMEHIOBaHHOMN
nporpaMMoii, a  TaKKe  TIOKa3blBaeT  YCBOCHHUE
B3aMMOCBSI3M OCHOBHBIX TOHSATHH IUCIMIUIMHBI W WX
3HaYeHUH A mpuolOperaemMoil mpodeccuu, MPOSBISET
TBOPYECKHE CIIOCOOHOCTH B TIOHMMAaHHH, W3JI0KCHUH W
UCTIOJIb30BaHUH yUeOHO-IIPOrPaMMHOTO MaTepraa.

[Ipu 5TOM HE JOIyCKaeT HETOYHOCTEH B OTBETE.

9 GamioB «otnuyHo | CTyJIEHT TpU OTBETE JAEMOHCTPUPYET BCECTOPOHHEE,
» cucreMaTHyeckoe M TiyOokoe  3HaHHME  Yy4eOHO-
NpOrpaMMHOTO  MaTepuajia,  yMEHHE  CBOOOJIHO
BBITIONHATH 3aJ[aHMsl, MPEAYCMOTPEHHBIE MPOrPaMMOii.
CBobonHO OpPUEHTHUPYETCS B OCHOBHOI u
JIOTIOJIHUTENIBHOM ~ JIUTEepatype, PEKOMEHIOBAaHHOM
nporpaMMoii, a  TaKKe  TIIOKa3blBa€T  YCBOCHHE
B3aMMOCBSI3U OCHOBHBIX MOHSITHH JIHUCHUIUIMHBI U UX
3Ha4eHUH A mpuoOperaemMoil mpodeccuu, MPOSBISET
TBOpPYECKHE CMOCOOHOCTH B MOHHWMAHHUH, M3I0XEHUU U
WCIIOJIb30BAHUH YUeOHO-IIPOrPaMMHOTO MaTepraIa.




HpI/I OTOM BO3MO’KHAa HECYUICCTBCHHAA HETOYHOCTH B
orBere (1), KOTOPYIO CTYACHT CIOCOOEH yCTpaHUTh 0e3
IIOMOIITY IMPEIoaaBaTcIisd.

8 OaiutoB

«Xopomo»

CtyaeHT mpu OTBETE JIEMOHCTPHUPYET XOpollee 3HAHUE
y4eOHO-TIPOrPaMMHOT0 MaTepUalia, YCIEIIHO BBHIOTHSICT
MIPEeTyCMOTPEHHBIC 3aJaHus, 3HAET OCHOBHYIO
JUTEPATYPY, PEKOMEH/I0BAaHHYIO B nporpaMmme.
[Toka3piBaeT CcUCTEMATUYECKUM XapaKTep 3HAHUM 10
JTUCIUIUTMHE ¥ CIOCOOGH K MX CaMOCTOSITEILHOMY
MOMNOJIHEHUIO W OOHOBJIECHHIO B XOJA¢ JajbHEHIIei
yueOHO# paboThl ¥ TPO(eCcCHOHATEHON IS TETBHOCTH.
[Ipu 3TOM HOMyCKaeT HETOYHOCTH B OTBeTe (HE Ooiee 2-
X), KOTOpBIC yCTpaHseT 0e3 MOMOIIY MPEIoIaBaTe)s.

7 0aIoB

«XOopomo»

CTyneHT npu OTBETE JEMOHCTPHPYET XOpoIlee 3HaHHE
y4eOHO-TIPOrpaMMHOI0 MaTepualla, YCHEIIHO BBIIOIHSIET
IPeAyCMOTPEHHBIE 3ajlaHus, 3HaeT OCHOBHYO
IUTEPaTypy,  PEKOMEHJOBAaHHYl0O B  IIporpamMe.
Iloka3piBaeT CHCTEMAaTHUECKHM XapakTep 3HAHUN 10
JUCLUUIUIMHE M CIOCOOEH K MX CaMOCTOSTEIbHOMY
MIOTIOJIHEHUI0 W OOHOBJIGHHIO B XOJ€ JajbHEHIIen
y4eOHOI paboThl U MPO(eCcCHOHATEHON IS TETBHOCTH.

IIpu 3TOM noMycKaeT OTAEIbHbIE HETOUHOCTH (He Ooiee
2-X), KOTOpbIE YCTpaHSET C IMOMOIIBIO MTPETOIaBaTes.

6 OaIoB

«YyOOBJICTB.»

CryneHT oOHapy)XMBaeT 3HaHME OCHOBHOIO Y4eOHOTro
Marepuaiia B 00bEMe, HEOOXOAUMOM ISl JallbHEeHIen
yu€bbl u mpencrosimeil  pabotel Mo  mpodeccuw,
CTIPaBIISIETCS C BBITTOJTHEHUEM 3aaHuMH,
NPETyCMOTPEHHBIX TPOTPaMMOM, 3HAaKOM C OCHOBHOMW
JIUTEpaTypor, PEKOMEHJIOBAHHOM MPOrpaMMOM, HO
JIOMyCKaeT TMOTpelmHocTH B oTBeTe (He Oomee 3-x),
KOTOpbIE  CHOCOOCH YCTPaHUTH O] PYKOBOJICTBOM
Tpero/1aBaTelsl.

5 OamIoB

«YIOBILY

CryzneHt oOHapy>KuMBaeT 3HAHUE OCHOBHOIO y4eOHOIO
MaTtepuana B 00bEMe, HEOOXOIUMOM [Tl JalbHEUIIeH
yu€Obl ® mpeAcTosmied paboTel 1Mo  mpodeccuw,
CIIPaBJIAETCS C BBINOJIHEHUEM 3aJaHui,
MIPETYCMOTPEHHBIX MPOrpaMMOM, 3HAKOM C OCHOBHOM
JIUTEPAaTypoOl, PEKOMEHIOBAHHOM IPOrpaMMOM, HO
JIONyCKaeT TMOTpelHocTH B oTBere (He Oonee 4-x),
KOTOpble  CHOCOOEH YCTPaHUThb IMOJ PYKOBOJICTBOM
MIPENOJABATEIs.

4 Gajuia U MEHEE

«HCYHAOBJICTB.»

CryneHT oOHapy>kuBaeT NpoOessl B 3HAHUAX OCHOBHOT'O
y4e0HO-IIPOrpaMMHOTO Marepuana, JIOITYCTKAEeT
NIPUHLUIIAAIIBHBIE OLINOKH B BBIIIOJIHCHU U
MPEAYCMOTPEHHBIX MPOTPaMMON 3aJaHUN, HE 3HAKOM C
OCHOBHOM JIUTEPaTypou, IIpeayCMOTPEHHON
MporpaMMon, M He BlageeT O0a30BbIMU 3HAHUSIMU,
NPEAyCMOTPEHHBIMA  II0  JaHHOW  JUCLUILIMHE U
ONpeIeIEHHBIMU TPEAMETHBIMU YMEHUSAMH.




2. TpeOoBaHusl K KypCOBOMY IIPOEKTY
O0bem: 25-35 cTpaHHI] MEYaTHOTO TEKCTA.

BBenenne: obocHOBaHME BBIOOpa TEKCTa, €0 aKTYalbHOCTb, ONpEACTICHHE OOBEKTa,
npenMeTa, e U 3a/1a4 aHau3a.

TeopeTnueckass rJjiaBa: KpaTKuid 0030p cTpareruii mepeBoja, KiIacCH(PHUKAIUSL
MEPEeBOUECKUX TpaHChOopMaIUii, MOHATHE SKBUBAJIEHTHOCTH U aJIeKBATHOCTH (CO CChUIKAMU Ha
TeopeTukoB: bapxynapos, Komuccapos, Penikep u np.).

IIpakTHyeckas riasa (npeanepeBoI4ecKuil aHAIN3):

BHaemrnue cBeieHust 0 TeKCTe (aBTOP, BpeMs HAIMCAHUS, PEIIUITUEHT).
CocraB nnpopmaiuu (KOrHUTHBHAS, YMOITMOHAJIbHAS, SCTETUIECKAs).
’KanpoBo-cTuiincTuyeckasi XapakTepuCTUKa OpUTHHATIA.

AHaJIMTH4YeCKasl YaCTh:

BrisiBneHne mnepeBOIYECKUX TPYyIAHOCTEH (O€39KBHBAJICHTHAS! JIGKCHKA, WIUOMBI, CIIOKHBIC
CUHTAKCUYECKNE KOHCTPYKIIMH).

AHanmu3 TPUHATHIX TEPEBOJUYECKUX PEIICHU (CpaBHEHHWE OpHUIMHAjla W [epeBOJa WU
000CHOBaHHE COOCTBEHHOTO BapUaAHTA).

3aki04eHue: BEIBOJBI O JOMUHUPYIOMEH (QYHKIIUU TEKCTa M YCIEIIHOCTH BBIOPAHHOMN
CTpaTeruu rnepeBo/ia.

Cnmcok Jureparypbl: He MeHee 15—20 UCTOUHUKOB.

IIpuioxkenue: TEKCT OpUTHHAJA U TEKCTa NIEPEBOA B BUJIE CPABHUTEIHHON TaOIUIIBI.

Kpumepuu oyenusanus

Onenka Kpurepuu u nokasaresu no ypoBHsIM

«5» (OTnuyHO) I'myOuHa aHanu3a: CTyIeHT IEMOHCTPUPYET BCECTOPOHHUMN aHAIIN3
TEKCTa Ha BCEX YPOBHSX (JICKCUYECKOM, TPAaMMaTHUECKOM,
CTHJIMCTUYECKOM, IIParMaTHueCcKoOM).

TepmuHoNOTHSA: CBOOOTHOE M TOUHOE UCIIOIB30BAaHUE
TepMHUHOJIornyeckoro amnmapara [TAT.

ApryMeHTalus: Kaxa0e MepeBoauecKkoe peuieHne 000CHOBAHO
CCBUJIKAMU Ha JIMHTBUCTUYECKUE 3aKOHBI UM KOHTEKCTYaJIbHbIE
YCIIOBHSL.

Odopmienne: padota opopmiena crporo o 'OCTy, criucok
JTUTEPATyPhl AKTYAJICH, TUTHPOBAHUE KOPPEKTHO.

3amuTa: CTyJeHT YBEPEHHO OTBEYAET Ha BOMPOCHI, IEMOHCTPUPYET
riy0OKOe 3HAHWE MaTepHaa.

«4» (Xoporio) KauecTBo aHanm3a: TEKCT MPOAHATM3UPOBAH MMOIPOOHO, HO aKIEHT
CMCHICH TOJILKO Ha OJIUH YPOBCHb (HaHpI/IMep, TOJIBKO JICKCHUYCCKUEC
TpaHc(hOpMaIUH TP UTHOPUPOBAHUH CHHTAKCHCA).

Teopusi: TeopeTndeckast 0aza IpeacTaBlIeHa IIOJHO, HO CBS3b
MEXIy  TEOpUe M  NPaKTHYECKUM  aHAM30M  HHOIJA
MIPOCIIeKHUBACTCS c1a0o0.

Oumbku: gomymieHbl 1—2 HETOYHOCTH B MCIOJIB30BAaHUU TEPMHUHOB
HJIN HC3HAYUTCJIbHBIC OI'PEXU B O(l)OpMJIeHI/II/I.

3amuTa: OTBEThl Ha BOINPOCHI TPaBWIIBHBIE, HO HE BCerua
JOCTaTOYHO apPTYMEHTUPOBAHHbIE.

«3» Xapakrep paboTsl: paboTa HOCHUT NPEUMYIIECTBEHHO
(YnoBneTBopUTENbHO) | OMMCATEIbHBIN, @ HE aHAJIIMTUYECKUI XapakTep (MPOCTOH mepeckas
TOT0, 4TO CZeJaJl HePEeBOTUMK, O€3 OOBICHEHUS KIIOUEMY»).
AHanus: npeanepeBoAUYECKUi aHalIu3 BBIMOJIHEH ITOBEPXHOCTHO.
BbIBOJBI HOCAT CIMIIKOM OOLIHI XapakTep.

Odopmienne: UMEIOTCS CYILLIECTBEHHbBIE 3aMevyaHus 1o




oopmIIeHHIO (CTIMCOK TUTEPATYPhI, CHOCKH).
3ammuTa: CTyJeHT C TpPYyJAOM OOBSICHSIET BBIOOP KOHKPETHBIX
TparcopMaIyii, MyTaeTcs B KIACCUPUKAIUIX.

«2» Conepxanue: aHaIM3  KaK  TaKOBOM  OTCyTCTByeT. PaGorta
(HeynoBieTBOPUTENBHO | MPENCTABIsAET COOOM MPOCTOE CONOCTaBICHHE TEKCTOB 0€3
) JUHTBUCTUYECKOTO KOMMEHTAPHSI.

[Tnaruar: oOHapy>keHbl HEKOPPEKTHBIE 3aWMCTBOBaHUS, 00BEM
OPHUIMHAIBHOTO TEKCTa HIDKE TOIYyCTHMOTO OPOTa.

Omunbku: rpyOble OMMOKM B TOHMMAHUU CMBICTIA OPUTHHANA WU
HepeBoa.

3amuTa: CTyJ€HT HE  BIAJE€eT MaTepuajJoM  COOCTBEHHOI'O
UCCIICJOBAHMS.

5 cemecTp
Dopma npomexcymo ol ammecmayuu — 3auem
1) IluceMeHHas KOHTPOJIbHAS padoTa.
Oo0pa3en KOHTPOJIbHOM PadoOTHI

Bapuanr 1

I. Explain in English the meaning of the following words:

a) perversity;

b) lust;

c) flattery;

d) lamentation;
e) to venture;

f) complacency;

g) to repent;
h) to buffet;
1) temptress.

II. Find the equivalent in English:

a) intense and passionate feeling;

b) joyfulness or exaltation of spirit, as from success, pleasure, or relief;

c) the condition or quality of being irritable, peevish, or impatient;

d) inclined to lustfulness; wanton; lewd;

e) a person, group, or force that opposes or attacks; opponent; enemy; foe;
f) to make greater, as in value, beauty, or effectiveness; augment;

g) carefree and lighthearted;
h) not straightforward; shifty.

III. Translate the following words and word-combinations (in Russian) and use them in
your own situation in English (12-15 s.):
a) to be tethered to smth;

b) to come under the ban;
c) to live smb in the void;
d) the rambling of one’s mind,
e) to wave a hand in dismissal;

f) to stake all on the throw;
g) to take all the air of smb.



III. Translate the following from English into Russian:

«From the verge of the wood where young Durward halted with his companion, in order
to take a view of this royal residence, extended, or rather arose, though by a very gentle
elevation, an open esplanade, devoid of trees and bushes of every description, excepting one
gigantic and half withered old oak. This space was left open, according to the rules of
fortification in all ages, in order that an enemy might not approach the walls under cover, or
unobserved from the battlements, and beyond it arose the Castle itself <...> Around the external
wall, as the Frenchman informed his young companion (for as they stood lower than the
foundation of the wall, he could not see it), was sunk a ditch of about twenty feet in depth,
supplied with water by a dam head on the river Cher; or rather on one of its tributary branches.
In front of the second enclosure, he said, there ran another fosse, and a third, both of the same
unusual dimensions, was led between the second and the innermost inclosure. The verge, both of
the outer and inner circuit of this triple moat was strongly fenced with palisades of iron, serving
the purpose of what are called chevaux de frise in modern fortification, the top of each pale
being divided into a cluster of sharp spikes, which seemed to render any attempt to climb over an
act of self destructiony.

Oo0pa3en KOHTPOJIbHOM PadoOTHI
Bapmuanr 2

1. Give synonyms (from your active vocabulary) to the following words:

. to be envious, possessive, resentful, rival-

. customary, ordinary, uninteresting, worn out-

. to be implausible, incredible, unlikely, unrealistic-
. collective, organised, public, communal-

. to defraud, plunder, swindle-

. to venture to do smth, to hazard, to adventure-

2. Translate from Russian into English:

. MHue kaxercs, TeOe He cieayeT JIoMaTh TOJOBY IO BCAKUM IycTsikaM. S He
cOOMparoCh Kamnpu3HUYaTh U MPUHUMATh BO BHUMAaHHME €r0 HEMO3BOJIUTEIBHOE IOBEICHHUE.
OueHp ’kajib, YTO TBOW JPYr COBCEM HE UYBCTBYET YIPBI3€HHI COBECTH, HO JlaBaii 00 3TOM
3a0yieM.

. Xots TamaHT [[)KOHAa W BBIACISUT €ro TOJIBI MOJIOJABIX JapOBaHHM, MHUCTEPY
CMuTy Ka3anaoch, 4TO OH CIIELHUAIBHO BBICTABIISET €ro Ha Moka3. OH cYMTaj, 4To BO MHOTOM €0
apryMEHTBl SIBISIIOTCSI OYEHb CIOPHBIMM, HO HE XOTEN I0Jb30BAaThCS BO3MOXKHOCTBIO H
OTPOBEPTHYTH WX, TAK KaK ObUIO BUIHO, UTO y MAapHs ObLIa MMOJIOCa BE3EHUSI.

. JxeliH Bcerna oTHocuiia Maiikiia K OYeHb 1eJeyCTpeMIIEHHBIM JIoAsM. OH Mor
HaiiTu pemenne 000i mpoGiemsl. IlpaBma, uHOrAma el Kaszajaoch, YTO HEKOTOPHIE M3 €ro
3aMeyaHuil ObLIM HE OYEHb K MECTY U OH OaHaJIbHO BhITJIsAEN uynakoM. Ho, kak roBopurcs, He
KaX/Iblii uenoBek 3HaeT cBoe Mmecto. [lo kpaiiHell Mepe, OH ObLI OOIIMUTEIBLHBIM YEIOBEKOM H
TOBOPUTDH O CBOMX HAOJIOICHUAX OHA HE coOHpanach — y Hee ObUIO MHOTO APYTHUX JIE.

. [Toxoxe, 4TO Bce MOU J0BOJBI abcoytoTHO Oecrione3Hbl. OHAa BCKpyxuia Tede
rOJOBY U Thl TOTOB OpOCUTH y4eOy M >KUTh BIPOrioTh. Kak Thl He MOHMMAaellb, YTO Thl HE
CMOXeIllb CBOAMTH KOHIIbI C KOHLIAMH, €CJIM CIy4yuThcs XyAuee! BoIOPOCH MBICTH O KEHUTHOE
u3 rosioBbl! OHa mpocTo He mapa Teoe!

3. Give English equivalents of the following word-combinations and use 5-7 in your own
situation:



JIOMaTh TOJIOBY, Y HEro ObLI CHJIBHBIA JKap, 3aTauTh 3710, OBITH BHE ceOsl OT THEBa,
MOJHATHCS HaJ OOCTOATENLCTBAMH, IMOJIOCAa HEyaad, JejiaTh 4TOo-TH00 Ha CBOM CTpax W PHUCK,
OBITh Ha MeJH (Pa30PUTHCS ), HAIIH AHCHI OJIMH K MUJUTHOHY, JKeCTOKAs IIyTKa.

4. Comment on the following sentences in a form of an essay (1 sheet):

It is not true that suffering ennobles the character, happiness does sometimes, but
suffering for the most part, makes men petty and vindictive.

O0pa3en KOHTPOJIbHOM PadoThI
Bapuanr 3

[IpounTaiite TEeKCT U TepefailiTe OCHOBHYIO MBICIb, OOpalaii BHUMaHHWE Ha TIEPEBOJ
peanuii.

While Durward and his acquaintance thus spoke, they came in sight of the whole front of
the Castle of Plessis les Tours, which, even in those dangerous times, when the great found
themselves obliged to reside within places of fortified strength, was distinguished for the
extreme and jealous care with which it was watched and defended.

From the verge of the wood where young Durward halted with his companion, in order to
take a view of this royal residence, extended, or rather arose, though by a very gentle elevation,
an open esplanade, devoid of trees and bushes of every description, excepting one gigantic and
half withered old oak. This space was left open, according to the rules of fortification in all ages,
in order that an enemy might not approach the walls under cover, or unobserved from the
battlements, and beyond it arose the Castle itself.

There were three external walls, battlemented and turreted from space to space and at
each angle, the second enclosure rising higher than the first, and being built so as to command
the exterior defence in case it was won by the enemy; and being again, in the same manner, itself
commanded by the third and innermost barrier.

Around the external wall, as the Frenchman informed his young companion (for as they
stood lower than the foundation of the wall, he could not see it), was sunk a ditch of about
twenty feet in depth, supplied with water by a dam head on the river Cher; or rather on one of its
tributary branches. In front of the second enclosure, he said, there ran another fosse, and a third,
both of the same unusual dimensions, was led between the second and the innermost inclosure.
The verge, both of the outer and inner circuit of this triple moat was strongly fenced with
palisades of iron, serving the purpose of what are called chevaux de frise in modern fortification,
the top of each pale being divided into a cluster of sharp spikes, which seemed to render any
attempt to climb over an act of self destruction.

From within the innermost enclosure arose the Castle itself, containing buildings of all
periods, crowded around, and united with the ancient and grim looking donjon keep, which was
older than any of them, and which rose, like a black Ethiopian giant, high into the air, while the
absence of any windows larger than shot holes, irregularly disposed for defence, gave the
spectator the same unpleasant feeling which we experience on looking at a blind man. The other
buildings seemed scarcely better adapted for the purposes of comfort, for the windows opened to
an inner and enclosed courtyard; so that the whole external front looked much more like that of a
prison than a palace. The reigning King had even increased this effect; for, desirous that the
additions which he himself had made to the fortifications should be of a character not easily
distinguished from the original building (for, like many jealous persons, he loved not that his
suspicions should be observed), the darkest coloured brick and freestone were employed, and
soot mingled with the lime, so as to give the whole Castle the same uniform tinge of extreme and
rude antiquity.



This formidable place had but one entrance -- at least Durward saw none along the
spacious front, except where, in the centre of the first and outward boundary, arose two strong
towers, the usual defences of a gateway; and he could observe their ordinary accompaniments,
portcullis and drawbridge -- of which the first was lowered, and the last raised. Similar entrance
towers were visible on the second and third bounding wall, but not in the same line with those on
the outward circuit; because the passage did not cut right through the whole three enclosures at
the same point, but, on the contrary, those who entered had to proceed nearly thirty yards betwixt
the first and second wall, exposed, if their purpose were hostile, to missiles from both; and again,
when the second boundary was passed, they must make a similar digression from the straight
line, in order to attain the portal of the third and innermost enclosure; so that before gaining the
outer court, which ran along the front of the building, two narrow and dangerous defiles were to
be traversed under a flanking discharge of artillery, and three gates, defended in the strongest
manner known to the age, were to be successively forced.

Coming from a country alike desolated by foreign war and internal feuds -- a country,
too, whose unequal and mountainous surface, abounding in precipices and torrents, affords so
many situations of strength, young Durward was sufficiently acquainted with all the various
contrivances by which men, in that stern age, endeavoured to secure their dwellings; but he
frankly owned to his companion, that he did not think it had been in the power of art to do so
much for defence, where nature had done so little; for the situation, as we have hinted, was
merely the summit of a gentle elevation ascending upwards from the place where they were
standing.

To enhance his surprise, his companion told him that the environs of the Castle, except
the single winding path by which the portal might be safely approached, were, like the thickets
through which they had passed, surrounded with every species of hidden pitfall, snare, and gin,
to entrap the wretch who should venture thither without a guide; that upon the walls were
constructed certain cradles of iron, called swallows' nests, from which the sentinels, who were
regularly posted there, could without being exposed to any risk, take deliberate aim at any who
should attempt to enter without the proper signal or password of the day; and that the Archers of
the Royal Guard performed that duty day and night, for which they received high pay, rich
clothing, and much honour and profit at the hands of King Louis. "And now tell me, young
man," he continued, "did you ever see so strong a fortress, and do you think there are men bold
enough to storm it?"

(Quentin Durward by Walter Scott)

Kpumepuu oyenku nucomeHHol KOHmMpOIbHOU pabomvl

«3a4TeH0» — IpaBWIBHOCTH BBINOJIHEHNUS 3a1aHuil Ha 70-100%
«He 3auTeH0» — MPaBUILHOCTH BBIMIOJIHEHUS 3aJjaHuil MeHee ueM Ha 70%.

2) Monosornueckoe BhICKa3bIBAaHNE HA OJIHY U3 YKa3aHHBIX TEM.
IIpuMepHBbIe TeMBI 1JII MOHOJIOTHYECKOI0 BbICKA3bIBAHMSA:

TOPICS FOR GENERAL DISCUSSION
1. Describe the book from the point of view of its structure and the language. Does it have the
classic parts: the introduction, the climax and the denouement? Why does the author choose such
way of narration? What stylistic devices have you noticed and what do they serve for? Does the
language of the book play any special role in the narration?
2. Speak about the image of war in the book (language, devices, attitudes, peculiarities,
plausibility, drawbacks of the description if there are any... , etc).
3. Give your personal opinion of the book: difficulties you faced, facts you learned, impression
it produced, comparison with similar books, its value for training professionals, favourite
characters or episodes.



4. Search the book for philosophical ideas. Who are they expressed by? What is their role in the
narration? Develop some of them and say whether you agree with them.
5. Speak about the image of a doctor in the book. What kinds of doctors do we meet within the
plot? What are popular tendencies in the medicine and psychology of those days? How does the
author depict the role of a doctor in the war?
6. Choose some of the brightest characters of the book (3 or 4). Give a character sketch of each
of them. Compare their characteristics. Think of their possible future. How did the war influence
their nature? What might have come of them if the war did not happen?
7. What social problems, apart from the war, are raised in the book? How does the author
introduce them in the narration?
Kpumepuu oyenxu ycmnozo omeema
«3auteno»: 70 — 100% BianeHus maTepuaIoM;
«He 3auteno»: menee 70% BiaieHUs] MaTEPUATIOM.

Kpumepuu evicmagnenua 3auema
«3auTeH0» BBICTABISETCS CTYAEHTY, €CIM B TEUEHHE CEeMecTpa OH IMOoJIydal
MIOJIOKHUTEJbHBIE OLIEHKM 3a BBIMOJIHEHHE IMPOBEPOYHBIX pabOT, M MONYyYMJ 32 MHUCHMEHHYIO
KOHTPOJIbHYIO pa0OTY U YCTHBIM OTBET Ha 3a4eTe OLEHKY «3a4TEHO».
«He 3a4TeHO» BBICTABIAETCS CTYACHTY, €CIM B TEUEHHE CEMECTpa OH IOJIydas
HEYAOBJICTBOPHUTECIBHLIC OLCHKH 3a BBIIIOJHCHUEC IPOBCPOYHBIX pa60T, W/nim IOJIyunJI 3a
MUCbMEHHYIO KOHTPOJIBHYIO pa0OTy W/WJIM YCTHBIN OTBET HA 3a4€Te OI[CHKY «HE 3aUTECHO».

7. IlepeyeHb OCHOBHOI M 1ONIOJTHUTEJILHOM Y4eOHOM JTUTEPATyPhI
7.1. OcHoBHas1 JUTEpaTYpa

1) Kpynuenxo, A. K. Aurnmiickuii s3p1k s negaroros: Academic English (B2) : yue6HuK
mns By3oB/ A. K. Kpymuenko, A. H. Ky3nenos, E.B.Ilpwmmnko; mox ooOmei
penakmueit A. K. Kpymuenko. — 2-e uza., mepepad. u gon. — Mocksa : M3naTenbeTBo
Opaiit, 2026. — 227 ¢. — (Bpicmee oOpazoBanue). — ISBN 978-5-534-19785-3. —
Texct : onekrtpoHHbeli // OOpazoBarenbHas 1uiargopma HOpait [caiit]. —
URL: https://urait.ru/bcode/586835

2) Anuxuna, E.B. TlepeBomueckas cemaHtorpadusi. 3amuch TpPU YCTHOM TIEPEBOJE :

yueOnuk st By30B/ E. B. Anukmaa. — MockBa : M3patensctBo IOpaiit, 2026. —
145c.— (Beicmee o6pa3oBanue). — ISBN 978-5-534-09830-3. —  Tekcr
AIIEKTPOHHBIN /l OO6pazoBaTenbpHas maTdopma Opaiit [caiiT]. —

URL: https://urait.ru/bcode/585317

3) Yepuax, B./[. Jlekcukonorus. CHHOHUMBI B PYCCKOM S3bIKE : YYeOHUK JUIi BY30B /
B. 1. Yepnsix. — 2-e u3na., ucnp. u gon. — Mocksa : U3natensctBo FOpaiir, 2026. —
154 c.— (Bwicuiee o6pazoBanue). — ISBN 978-5-534-06394-3. —  Tekcr
AJIEKTPOHHBIN /l Oo6pazoBaTenbpHas maTdopma Opaiit [caiT]. —
URL: https://urait.ru/bcode/598588

4) Ilpowuna, 3. I. Teopus nepeBoja : yueOHuK st By3oB/ 3. I. [Ipommna. — 4-¢ u3j.,
ucnp. u gon. — Mocksa : MzgarensctBo IOpaiit, 2026. — 320 c. — (Bseicuee
obpazoBanue). —  ISBN 978-5-534-11444-7. — Tekct : D2IeKTpOHHBIH //
OobpazoBatenbHas miargopma FOpaiir [caiir]. — URL: https://urait.ru/bcode/587118

5) Jlamvuwes, JI. K. TexHomoruss mepeBoja: Y4YeOHWK W TIPAKTUKYM JUIsl BY30B /

JI. K. JIateimieB, H. lO. CeBepoBa. — 4-¢ wu3a., mnepepad. u jgomn. — Mocksa :
NznarensctBo FOpaiit, 2026. — 263 c. — (Bricmiee o6pa3oBanue). — ISBN 978-5-534-
00493-9. — Tekcr : anekrponnbiit // Obpa3zoBatenbHas miatdpopma FOpaiit [caliT]. —

URL: https://urait.ru/bcode/582926
6) lapbosckuii, H.K. Teopus mnepeBoja: Yy4yeOHMK U TPAKTUKyM JUIsI BY30B /
H. K. T'apOoBckuii. — 3-e wu3a., uchnp. u jgom. — Mocksa : HM3natensctBo HOpaiiT,



https://urait.ru/bcode/582926
https://urait.ru/bcode/587118
https://urait.ru/bcode/598588
https://urait.ru/bcode/585317
https://urait.ru/bcode/586835
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7)
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2026. — 387 c. — (Bricmiee oOpazoBanue). — ISBN 978-5-534-07251-8. — Teker :
AIEKTPOHHBIN /! OO6pazoBaTenpHas maTdopma Opaiit [caiT]. —
URL: https://urait.ru/bcode/583105

bpoockuii, M. FO. YctHbeiii nepeBon : y4eOHuk st By30B / M. FO. bpoackwmii. — 2-e
u3l., ucnp. U jgomn. — Mocksa : U3narensctBo Opaiit, 2026. — 161 c. — (Bricuuee
obpaszoBanue). —  ISBN 978-5-534-07254-9. —  Tekct : 2JIeKTpOHHBIH  //
Oo6pazoBarenbHas miardgopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/584420

7.2 JlonoiHUTENbHAS JIUTEpPaTypa
bpeyc E.B. OcHOBBI Teopuu U MIPAKTUKHU MEPEBOJIA C PYCCKOTO sA3bIKA HA aHTJIMHCKUN. —
M., P.Banenr, 2006.
Komuccapos B.H. Jlunrsuctuka nepesoga. — M., URSS, 2007.
Komuccapos B.H. CoBpemennoe nepeBonoseaenue. — M., P.Banent, 2006.
[ToxanenkoB O.E., CaBenbeBa O.E. AHMIMHCKUN SI3bIK: TPAKTUKYM IO KYJIbType
peueBoro oOmeHus: yueOHble 3amanust mo pomany I1. Bapkep «llepepoxnenue» s
CTYJIEHTOB HarpaBiieHus mnoarotoBku «llemarornyeckoe oOpa3zoBaHue (aHTVIMHACKHIA
s3bIK)» U «JImarBuctuka» / O.E. TloxanenkoB, O.E. CaBenbeBa, CMOJICHCKUI
rocyiapcTBeHHbIN yHUBepcuTeT. — CMonenck: U3a-so Cmonl'V, 2014. — 20 c.
Peukep S.U1. Teopus nepeBoaa u nepeBoueckas npakruka. — M., P.Banenr, 2006.
Poman IIat bapkep «lIlepepoxacHue»: komMeHTapuu / Hayd. pea. K. XbprouTT mpu
yuactuu A. benr u K. bimap; [lepm. Yausepcurer. — Ilepms, 2007. -70 ctp.
denopor A.B. OcHoBbI 00111ei# Teopuu niepeBoaa. — M., URSS, 2006.
[seituep A.J. Teopus nepeBoga: craryc, mpodiemsl, actiekTsl. — M., URSS, 2009.
Barker P. Regeneration. London: Penguin. 344 p.

10) Oscar Wilde: The Picture of Dorian Gray / O. Yaiinen «[loptper Jopuana I'pes». Kapo,

2000. 400 c.

11) Regeneration by Pat Barker: A Commentary on the Novel / Edited by Karen Hewiit with

contributions from Alevtina Bent and Kirstie Blair. — Perm, 2007, 70 p.

12) S.W. Maugham / Moam VY. C. Pacckassr: Kaura nist utrenns. CI16.: KAPO, 2001. 160 c.

1)
2)
3)

4)
5)

6)

7)
8)

9)

AmumoB A.A. Teopus nepeBoaa. [lepeBon B cdepe npodeccoHanbHON KOMMYHHKAITHH.
Jliist yaeOHBIX 3aHATUH U TSI CAMOCTOSATENbHON paboThl. — M., Equropuan YPCC, 2004.
Anpecsn 10./]. UHTErpanibHOE ONMMCaHKE sA3bIKa U CUCTeMHas Jiekcukorpadus. Towm II. —
M., «S3bIkH pyccKoOl KynbTypb», 1995.
bannukoBa C.B. IlpeueneHTHOCTh Kak JHMHIBOKYIbTYypHBIH (heHomen (Ha marepuaie
aHTJIMHACKUX U PYyCCKHUX TeKCcTOB): uce. kaua. guimon. Hayk: 10.02.19. — Tambos, 2004.
bapxynapos JI.C. S3bik u nepeBoa. — M., «kMex1yHapoaHble OTHOLICHUS», 1975.
Baxtua M.M. IlpoGnema conepkaHus, marepuayiia ¥ (HOPMBI CIIOBa B CIOBECHOM
XyJI0)KeCTBEHHOM TBOpuecTBe. / baxtun M.M. Pa6ots 20-x ronoB. Kue, Next, 1994.
bubuxun B.B. K npobneme onpenenenus cymHoOCTH niepeBoaa. / Terpaau nepeBoaunka.
Beimn. 10. — M., MO, 1973. C. 3-14.
BexoOuuxkas A. A3pik. Kynerypa. [lo3nanue. — M., Pycckue cinoBapu, 1996.

Bnaxos C., ®aopun C. HenepeBogumoe B mnepeBoje. — M., «MexayHapoaHbie
OTHONIEHUS», 1986.
Bomnpocel Teopun mnepeBoja B 3apyOexHOW JHMHrBUCTHKE. — M., «MexIyHapoaHble

OTHOIIEHUS», 1978.

10) Jmutpuenko JI.JI., [Toropenoa C.A. YueOHbIC 3a1aHHUsI K MPAKTHUECCKUM 3aHATHSIM T10

nomamiHemy uteHuto mno kaure O. VYaitnmpna «lloptper Hopuana I'pes».CmoneHck,
CMoieHCKHM rocyJapCTBEHHBIN MeAarorndecKuii UHCTUTYT, 1992,

11) dymenko K.B. CnoBapb coBpeMeHHbIX uTat. — M., Oxcmo, 2007.


https://urait.ru/bcode/584420
https://urait.ru/bcode/583105

12) Eropmmmaa H.B. KommyHukatuBHas cnenmduka HappaTuBHOW auckypcuu.// Tekcr u
KOMMeHTapuil — 2: Matepuaisl kpyrioro crona / [loxn pea. B.H. ba3ssineBa — M., MAKC
ITpecc, 2002.

13) Kazakosa T.A. IIpaktudeckue ocHOBHI nepeBoja. — Cnb., Coro3, 2000.

14) Karpopa /x.K. JIunrsuctuueckas teopus nepeoga. OO oJHOM acmeKTe MPUKIIAIHOM
muarBUCcTUKU. — M., YPCC, 2004.

15) Komaes II.M. Bonpocbl UCTOpHM M TEOpPUH XYJIOKECTBEHHOTO mepeBoja. — MHUHCK,
Bricmrasg mkoma, 1972.

16) Komenes JI. I'ete: XynoxecTBEHHbIE NEPEBOABI M MUPOBAs JuTepatypa. // MactepcTBo
nepesoga. Co. 10. — M., 1973. C. 406-453.

17) Jlateimesa JLK. TIpobrema 5KBUBaIEHTHOCTH B TiepeBojie. ABToped. AuC. TOKT. (PHUIION.
Hayk 10.02.19 — M., 1987.

18) Jlessiit 1. MckyccTBo nepeBona. — M., «CoB. nucarenb», 1974.

19)Maynep ®.M. Hekotopsie cmocoObl MOCTHXEHUS SKBUBaJeHTHOCTH / Terpamu
nepeBoauuka. Bein. 13. — M., MO, 1976. C. 13-21.

20) Muxynuna JI. HanuonanbHO-KynbTypHast crneuunpuka u mnepeBon // MactepcTBo
nepeBoga. Co. 12. - M., «Cos. nucarens», 1981. C. 79-99.

21) Munbsap-benopyues P.K. Kak crats nepeBoguukom. — M., «I'otuka», 1999.

22) Mynen K. [lepeBoauuk, cinoBo u nonstue. / [lepeBoa — cpeacTBO COMMKEHHST HAPOJIOB.
— M., IIporpecc, 1987. C. 136-141.

23) Cemenen O.E., [TanacbeB A.H. Mcropus nepeBona. — Kues, KI'Y, 1989. C. 69-84.

24) Temmst B.H. Pycckas ¢pazeonorus. — M., IlIkona pycckoii KyabTypsl, 1996.

25) ®anbk K. CrnoBapse 1 nepeBoaunka / MactepctBo nepeBoja. Bem. 12. — M., 1981. C.
320-354.

7.3. [lepeuenb pecypcoB HHPOPMALMOHHO-TEJTEKOMMYHUKAIMOHHOM CeTH
«uTepHer»
1) http://www.bible-center.ru/dict/phrases — bubnus-Llentp
2) http://www.natcorp.ox.ac.uk — Yauepcuret Oxcopaa
3) http://www.ruscorpora.ru — HanimoHasbHbII KOpIyC pycCKOro si3bIKa
4) http://www.sloganbase.ru — ba3a cioranos, 1eBU30B, JTO3yHI'OB
5) https://dictionary.cambridge.org/ — Cambridge Dictionary
6) http://oxforddictionaries.com/ — Oxcdopn

7) http://www.merriam-webster.com/ — TonkoBblii cloBapb, JarOMIMi ONpeesieHus
aHTJIMHACKUX CJIOB Ha aHTJIMICKOM SI3bIKE
8) http://www.macmillandictionary.com/ — oOHJailH-CIOBaph AHTJIMMCKOTO S3BIKA OT

Opuranckoro nznareascrsa Macmillan Education.

8. MarepnajbHO-TeXHHYECKOe o0ecnedeHne

VYyeOHBIC ayIUTOPHUH U TPOBEACHHS 3aHATHH JIA0OpPATOPHOTO THWIIA, TPYNIOBBIX H
WHANBUAYAIbHBIX KOHCYJBTAllMd, TEKYIIEro KOHTPOJIS M MPOMEKYTOYHOH aTTecTalluw,
CaMOCTOSITENIbHOM pabOTHI:

ayn.218 (crangaptHas yueOHas mMebens (72 mocagouyHbIX MECTa), MECTO TperoaaBarers,
nepeHocHass nocka (1), wuHTepakTuBHas jgocka (1), wmynabTHMenuanpoekTopEPSON (1),
kommbsiorep SAMSUNG (1), kononku SAMSUNG (2). Ayn.117(ctannaptHast yueOHast Mmebenb
(30 mocamouHBIX MeCT), MeCTO I penoaaBarens, kadenpa, TVLG, suaeorneep ShivakiDVD
811.). Ayn.102 (cranmaptHas yueOHass MeOenb (20 TOCagOYHBIX MECT), MECTO JUIs
npenonasarens, kadpeapa, TV, DVD-mneep). Aya.103 (cranmaprtHas ydeOHas mebenb (32
MOCaJI0YHBIX MecTa), MecTo npenonasareins: crou (1), cryn (1); TVSamsung (1), DVD-nineep
(1). Ayn.105 (crannapthHast yueOHas meGenb (26 mocajiouHbIX MECT), MECTO IS NPENoJaBaTes,
kadenpa, TV, DVD-nneep).

9. IIporpammHoe obecnevyeHHe


http://www.macmillandictionary.com/
http://www.merriam-webster.com/
http://oxforddictionaries.com/
https://dictionary.cambridge.org/
http://www.sloganbase.ru/
http://www.ruscorpora.ru/
http://www.natcorp.ox.ac.uk/
http://www.bible-center.ru/dict/phrases

[Iporpammuoe obecneuenue: Microsoft Open License (Windows XP, 7, 8, 10, Server,
Office 2003-2016), munensus 66975477 ot 03.06.2016 (6eccpouno).
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