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1. Mecrto aucunminnsl B ctpykrype OIl

Juctiummmuaa  b1.B.JIB.02.01  «®umonormyeckoe  dYTeHHWE  KaK  KOMIIOHCHT
MPENEePeBOIECKOT0 aHAIM3a TUCKYpCa» OTHOCHTCA K IUCIHMIUIMHAM IO BBIOOpPY YaCTH,
dbopMupyeMoii  ydyacTHHKaMud  oOpa3oBaTeNbHBIX  OTHOIICHWH  y4eOHOro  IUIaHa
o0Opa3oBaTeNbHON TporpaMMbl 1O HampaBlieHuio noAroToBku 45.03.02 JIuHTBUCTHKA,
npodwib [lepeBonoBenenue. Jucnumnmuna sBiIsieTcsl OMHON U3 TPOPMIUPYIONTUX JUCIUTUINH
B TMOATOTOBKE CIELUAINCTa B OO0JIACTH TEpeBOa, [UIsl OCBOCHHUS KOTOPOW CTYJIEHTHI
WCIIONIB3YIOT 3HAHMS, TIOJyYCHHBIC B OakallaBpuaTe B X0J1€ M3yUYCHUs TaKUX JUCIHMIUINH KakK
«OCHOBBI TEOPUU MEXKKYJIbTYpPHOH KOMMYHHMKaUUu», «llepeBomueckuili aHanu3 TEKCTay,
«Teopus sa3pika», «Teopus nepeBoga», «lIpakTuka yCTHOM U MUCbMEHHON peun», «Teopus u
MPaKTHKa peueBoro odmenus», «Mcropus u kynabrypa Aurauu u CIIA» u np. [IpuocBoenuun
JTAHHOM TUCIUTIIMHBI COBEPIICHCTBYIOTCS U YTIIyOJISAIOTCS 3HAHUS, TIOJYyYEHHBIE B IIPOIIECCEe
UX U3yYECHUS YKa3aHHbBIX TUCIUILUIMH.

OcBoeHUE MaHHOW IUCIUIUIMHBI SBIISICTCS HEOOXOIWMOW OCHOBOW JIsi W3Y4YCHUS
Takux jgucuumiimH  Kak  «lIpaktuueckmit  kypc mnepeBoma», «llepeBox  nmenmoBoit
nokymeHTanum»,  «llepeBom  TekcToB — myoOnunucThueckoro  ctwis»y,  «llepeBox
XYJI0)KECTBEHHOTO TekcTay, «llepeBoj chnenHalbHBIX TEKCTOB» BBIMOJHEHUS HAy4YHO-
HCCJIEIOBATENIbCKOM PabOThI, MPOXOXKIACHUS TIEPEBOMYECKOW  MPAKTHUKHU, TMOATOTOBKU K
3alllUTe MaruCTEPCKOM IUCCepTaLlUU.

2. [lnanupyembie pe3yJibTaThl 00y4eHHs M0 JUCHUILIMHE

Komnerennus NHIuKaTOphI 10CTHIKEHUS

IIK-3. Biageer MeToqUKON 3HATH: OCHOBHBIE OCOOECHHOCTH
MPEANEPEBOTUECKOT0 aHaIM3a TEKCTa, opHUIINATBLHOTO, HEUTPAILHOTO U
CIOCOOCTBYIOIIEH TOYHOMY BOCIIPUSTHIO HEO(HUIMATTLHOTO PETUCTPOB OOIICHUSI.
HCXOIHOT'O BHICKA3bIBAHHS. YMeTh: aanTupoBaThCA K U3MEHSIOIUMCS

YCJIOBUSAM IIPU KOHTAKTE C
MPEACTABUTENSIMU PA3IUYHBIX KYJIbTYp U
TOYHO BOCIIPUHATH UCXOIHOE
BBICKA3bIBaHHE.

Baaaernb: MeTOTHMKOM
MPEANEPEBOIUECKOTO aHAIM3a UCXOAHOTO

TEKCTAa NI

BBICKa3bIBaHUsI, CIOCOOCTBYIOIICH €ro
IK-8.Crioco6eH paboTaTh C OCHOBHBIMU TOYHOMY BOCHPHSITHIO
UH(POPMAIMOHHO-TTONCKOBBIMU U
OKCIICPTHBIMU CUCTEMAMU, CUCTCMAMU 3HATh: [IOJIOKUTEILHBIE U OTPULATCIILHBIC
NpeCTaBICHUS 3HAHUI, CHHTAKCUYECKOTO U | CTOPOHBI HCIIOJIb30BAHHUS
MOP(OJIOTHYECKOTO aHATTN3A, UH(POPMAIMOHHOIIOMCKOBBIX U SKCIIEPTHBIX
ABTOMATHUYECKOTO CUHTE3a U PACIIO3HABAHUs | CHCTEM IPEICTABIICHHS 3HAHUH,
peun, 00paboTKH JIeKCHKOrpaduuecKoin CUHTAKCUYECKOTO U MOP(HOIOTHIECKOTO
UH(QOPMAIIMU H ABTOMAaTH3UPOBAHHOTO aHaJin3a, aBTOMAaTUYECKOTO CUHTE3a U
nepeBoja pacro3HaBaHus peud, 00paboTKH

nexkcukorpapudeckor naGopmanuu u
aBTOMAaTHU3UPOBAHHOIO IIEPEBOJA.

YMeTh: HaXOAUTh HEOOXOIUMYIO
UH(POPMALIMIO B CIIPAaBOYHOH, CIICIIHATILHON
JUTEPATYPE U KOMIBIOTEPHBIX CETAX.
Biagersb: MOMCKOBOM METOIUKOMN
MOJATOTOBKH K BBIIIOJIHEHUIO NIEPEBOAA

3. ConepskaHue QM CHUATIIAHBI



Tekct kak 00beKT ¢uionoruuyeckoro ananusza.llenn u 3agaum Qumorsornyeckoro
aHamm3a TekcTa. TeKcT Kak OOBEeKT JIMHIBUCTHUYECKOro wuccienoBanusd. IIpoGiema
KJaccu(UKAUU U THUIOJOTUU TeKCTOB. OCHOBHBIE acleKThl M3yuyeHHs Tekcrta. JKaHpoBo-
CTUieBas OpraHusanus Tekcra. Kareropunm u cBoMCTBa TeKCTa. TEKCT B CUCTEME S3BIKOBBIX
ypoBHel. YpoBHM TekcTa. EnvHMIA TekcTa — equHMIA aHanu3a Tekcra. Ilapanurmaruka n
CHHTarMaTuka TeKCcTa. DKCTpaJIMHIBUCTUYECKUE NapaMeTpbl TekcTta. PoHoBas HHpopmanus
U TEKCT. ANTOpUTM (WIOIOTHYECKOTO aHaimu3a TekcTa. OmpenesneHne TEeMaTHKUd |
npo0sieMaTuKu TeKcTa. BHYTpeHHssI opraHu3anus XyJ0KeCTBEHHOTro Tekcra. Kommosuius
HapacTaHus U ee djeMeHThl. CIOKET JIUTEepaTypHOrO NPOU3BEIAECHHS U CMBICIOBOE SJIpO
Tekcta. KOHQUIUKT Kak OMMo3uIus, Jiexallee B OCHOBE CIOKETHOM nuHUM. Peanusanus
OMIO3UIMIA MEXJy XapakTepaMH, MEXIy XapakTepoM M O00CTOSTEIbCTBAMH, BHYTpPHU
XapakTepa B XYyJ0XKECTBEHHOM TekcTe. (DUIOJIOrMUecKHil aHaiM3 TEeKCTa Ha MaTepuaie
AHTJIOSN3BIYHON JIUTEPaTyphl. AITOPUTM (DUIIOIOTMYECKOTO aHaIM3a TEKCTa U €ro peayn3alus
MPUMEHUTEIBHO K XYJ0KECTBEHHOMY TEKCTY. KanpoBo-cTuneBasi opraHuzanus u
CEMaHTUYECKOE MPOCTPAHCTBO OTPBIBKA M3 pOMaHa « Y UHUTENIO — ¢ 1I000BbIO» D. bpeiiryaiita
("ToSir , withLove" E.R.Braithwaite). TemaTuka u mnpoOieMaTuka HCCIETyEeMOro
XYJOKECTBEHHOrO0 TeKcTa. [IpMHIMIBI COCTaBIEHMS XapaKTEPUCTHKU TJIaBHOTO TIepost
XYyJI0’)KECTBEHHOTO Tpou3Be/eHus. Peanuzanus KOMIIO3ULIMM HapacTaHWs B CHO)KETHOM
MOBECTBOBAHMM W  OKpaHU3alUMM  poMaHa  «Y4uTemo — C  J00OBbIO»  O.
Bbpeiitysiita.®unonornyeckuii  aHanu3 Hay4dHO-(AHTACTHMUECKOTO TEKCTa.AKTyalu3arus
anroputMa (UIONOTMYECKOTO aHalM3a TEKCTa MPUMEHUTENbHO K JKaHpPY HAay4HOU
¢danTactuku. XKaHpoBo-cTUsIeBas OpraHu3alus U CEMaHTUUYECKOE MPOCTPAHCTBO pacckasza A.
AsumoBa «Kak um Ob110 Beceno» (“TheFuntheyHad” I.Azimov). CouunanbHo-unocodekas
npobiieMaTuka B Hay4yHO-()aHTAaCTHUECKOM TMpou3BeAcHUH. DUIONOrMYecKUidl aHalln3
XYJOKECTBEHHOTO  TEKCTa  CHELUUAJIbHOM  TEMaTUKHU.AKTyaau3anus anropuTMa
(GUIONOrMYecKoro aHajliu3a TEKCTa MNPUMEHUTENbHO K  XYJOKECTBEHHOMY  TEKCTY
CHelMaTbHOM TeMaTuku (HMCKycCcTBO). MOTHMBAllMOHHAs, KOMMYHHKATHBHas crenupuka
XYJI0’KeCTBEHHOTOTEKCTaclenaabHol  TeMatuku. (CeMaHTHYecKoe TMpOCTPaHCTBO U
JKAHPOBO-CTWJIEBAsl ~ OpraHu3alus  XyJ0XKECTBEHHOIOTEKCTAaCHEIMAIbHOM  TEMaTHKH.
[IpotuBoCTOSIHME HCKyccTBa M Ou3Heca. OCTeTHYecKas KOHUEMHIMS «UCKYCCTBO BO WM
HCKYCCTBa» («YHUCTOE MCKYCCTBO») KakK NMPOBO3IJIAIIEHHE CAaMOLEHHOCTH XYJ/I0’KECTBEHHOTO
TBOPUYECTBA, HE3aBHCHUMOCTh HCKYCCTBA OT IOJMTHUKH U OOIIeCTBEHHOM ku3HU. Pabota c
pacckazoMm «MckycerBo paau cepaua» P. l'ongbepra (“ArtforHeart'sSake”. R. Goldberg).

4. TeMaTHUYeCKHIi IJIAH

Ne TEMA Koaun4yecrBo 4acos
/1
Bcero Jlexk | JIadopaTto | CamocTosn
UM pHbIE T.
3aHATHSA pabora
1 TekcT kak 00BeKT (PUITOTOTHIECKOTO 9 2 4 3

aHanmm3a. TekcT Kak 00BbEeKT
JJMHI'BUCTHYCCKOT'O UCCJICTOBAHHA.

2 [Ipobnema knaccupukanum u 9 2 4 3
THUITOJIOTHH TeKCTOB. JKaHpoBo-
CTHUJIEBAsi OpPraHMU3aLUs TEKCTa.

3 Kareropun u cBoiictBa Tekcta. Tekct B 9 2 4 3
CUCTEME SI3BIKOBBIX YPOBHEU. EnnHuna
TEKCTa — €IMHUIIA aHAJIN3a TEKCTA.

4 JIMHTBOKYJIBTYPHBII acleKT 9 2 4 3
(HUII0TOTHYECKOT0 aHAIH3a TEKCTa

5 OrnpesiesieHne TEeMaTUKU U 9 2 4 3




npobaeMaTuku TekcTa. BHyTpenHss
OpraHu3anys XyA0)KeCTBEHHOIO TEKCTa.

6 Anroput™M (UIOIOTHIECKOTO aHAIIN3a 9 2 4 3
TEKCTa U €Tr0 pealin3aius
IMPUMCHUTCIIBHO K XYJO0XCCTBCHHOMY
TEKCTY.

7 AKTyanu3anusi ajJropurMa 9 2 4 3
(bUII0JIOTrMYECKOro aHAIN3a TeKCTa
MPUMEHHUTEIHHO K XKaHPY HAYIHOH
(haHTaCTHKMH.

8 AKTyanuzamusi aaroputMma 9 2 4 3
(UIT0JIOTHYECKOT0 aHAIN3a TeKCTa
MIPUMEHHUTEIBHO K XYI0KECTBEHHOMY
TEKCTY CIeUaIbHONU TEMaTHKU

(MCKYCCTBO).
HUTOro 72 16 32 24
5. Buabl o0pa3oBaTe/ibHOM 1esITeILHOCTH
3aHATHSA JIEKIIUOHHOTO THNA
Jlekyus 1.

1. Lenu u 3agaun GUIOTOTUIECKOTO aHATH3a TEKCTA.
2. TekcT Kak 00BEKT JMHTBUCTHIECKOTO UCCIICIOBAHUS U (DHIIOTOTHYECKOTO aHATH3a.
3. CTUIUCTUYECKUI aHaAJIN3 TEKCTA.

Jlexyus 2.

1. [Ipobema kiraccupuKauy U TUTIOJIOTHU TEKCTOB.
2. OCHOBHBIC aCIIEKThI U3YUCHHSI TEKCTA.

3. KanpoBo-cTuieBasi opraHu3aius TeKCTa.

Jlexkyus 3.

1. TekcT B cucTEME SA3BIKOBBIX YPOBHE.

2. Enqnaniia TexcTa — eTUHUIA aHaIn3a TeKCTa.
3. [lapagurmaTtvka U CHHTarMaTUKa TEKCTA.

4. DKCTpaTMHIBUCTUYECKNE NTAPaMETPhI TEKCTA.
5. ®oHoBast HHPOPMALIUSA U TEKCT.

Jlekuyus 4.

1. [TapagurmaTika U CHHTarMaTHUKa TEKCTA.

2. DKCTpaIMHIBUCTUYECKUE TAPAMETPHI TEKCTA.

3. AHanu3 KOMMYHUKaTUBHOH cutyanuu. @oHoBasi HHGOpMAIUs U TEKCT.

Jlekyus 5.

1. Onpenenenre TeMaTUKU U IPOOIEMATUKU TEKCTA.

2.BHyTpeHHss OpraHu3anys XyA0KECTBEHHOTO TEKCTa.

3. KomMno3uius HapacTaHHsl U €€ 3JIEMEHTBHI.

4. KoH)AMKT KaK OMITO3UITHS, JIe)KAIEee B OCHOBE CIOKETHOM JIMHUMU.

5. Peamuzamus onmo3umMi  MeXAy ~ XapakTepaMH, MEXIy XapakTepoM U
00CTOSITENECTBAMH, BHYTPH XapaKTepa B XyA0KECTBEHHOM TEKCTE.



Jlekyus 6.

1. Aaroput™ (UI0IOTMUYECKOr0 aHAIN3a TEKCTA.

2. Peammzanms anropurMa  (QUIONOTHYECKOTO  aHANIM3a  MPUMEHUTEIBHO K
XYOO0KCCTBEHHOMY TCKCTY.

3. JKanpoBo-cTuneBasi opraHu3anusi U CEMAHTHYECKOE IPOCTPAHCTBO OTPBIBKA M3
pomana "ToSir, withLove" E.R. Braithwaite.

Jlekyusn 7.

1. AkTyanuzanust airopurMa (UIONIOTHYECKOro aHalu3a TEKCTa NMPUMEHUTENBHO K
KaHPY Hay4IHOH (paHTaCTHKH.

2. CoumanbHo-punocodcekast npobiemMaTuka B Hay4YHO-(aHTaCTHYECKOM
MIPOM3BEICHUH.

3. JKaHpoBo-cTmiieBasi OpraHu3alys W CEMaHTHUECKOE€ MPOCTPAHCTBO pacckasza A.
Asumona «Kak um 66110 Beceno» (“TheFuntheyHad” I.Azimov).

Jlexkyusn 8.

1. AkTyanuzanust airopurMa (UIONIOTHYECKOro aHalu3a TEKCTa NMPUMEHUTENBHO K
XYJI0)KECTBEHHOMY TEKCTY CIEIHATbHON TeMaTHKH (MCKYCCTBO).

2. Pabora ¢ pacckazom «MckyccTtBo paau cepaua» P. IN'onabepra (“ArtforHeart'sSake”.
R. Goldberg).

3ansarus CEMHUHAPCKOI'o TUIIA

Ilpakmuueckoe 3auamue 1.

1. Henu v 3agaun pUIOIOTHYECKOTO aHAIM3a TEKCTa.

2. IlouckoBoe uTeHHE OTpPBIBKA M3 poOMaHa «YUHUTENI0 — C JIOOOBBIO»
O.bpeiityaiita/'ToSir, withLove" E.R. Braithwaite (IIpaktudyeckuii Kypc aHITTUHCKOTO A3bIKa
non pen.B.Jl.Apakuna. Yacte III. Ypok 3). OTOOp OSKCIIUIUTHOW ¥ UMILUIULIUTHOM
uH(bOpMaLUH.

3. H3yueHuwe SKCTPalMHIBUCTUYECKMX I1apaMETPOB H3y4aeMOro TeKcTa (cucrema
IIKOJILHOTO 00pa3zoBaHusi B BenukoOpuTaHUM, OTHOIICHHUS MEXIY MpPEICTaBUTEISIMU
pa3NIUYHbIX KyJIbTyp B BenukoOpuranun).

CamocmosimenvHas paboma.

1. loxnan «3yueHue 3Ha9eHH KITFOUEBbIX JIEKCHUECKUX €IMHHLL C UCTIONB30BAHMEM Ay TEHTUUHBIX
JISKCUKOTpa(hIIECKIX UCTOYHHKOB).

2. Hoxnan «Harmicanue COOCTBEHHBIX NE(PUHUIIMI H3ydaeMbIX EIMHUIl C MCTIONH30BAHUEM
CHHOHHMOB U Tiepedpazay.

Ilpakmuueckoe 3auamue 2.

1. [IpyHIMIIBI (PUIIOIOTMYECKOTO aHaIM3a TEKCTa.

2. Tloumck W wW3ydYeHWE JIEKCHYECKOTO M TPaMMaTHYECKOTO 3HAYCHHUS KITFOYEBBIX
JIEKCUYECKUX eAuHuI] (cTp. 74-77), uHTEpHpeTalns UX CEMaHTHUKH B KOHTEKCTE U3y4yaeMOro
MIPOM3BEICHUSI.

3. ObcysxaeHne TeMaTUKU U MpoOJIeMaTHKH TeKcTa (OTphIBKA U3 pOMaHa « YUUTEII0 — ¢
mo0oBbIO» . bpeiiryaiita) (ymp. 9,10, ctp. 79-80).

Camocmosmenvhas paboma:

1. Joxman «Ilowck ¢hoHOBOM MH(OpMAIMK W TIOITOTOBKA COOOIMICHMH —(CHCTEMa IIKOJIBHOTO
oOpasoBaHKs B BenkoOpHTaHy, MeXpacoBble OTHOIICHNS, IIKOITbHOE 00pasoBaHye B BermkoOputanim 1
Poccum)y.

2. Bemonzenue ynpaxsaennii 2-3, ctp. 70-71; 4-5, c1p. 78 Ha TPEHUPOBKY KJIFOUEBbIX JIEKCUIECKHX
1171312100



Ilpakmuueckoe 3anamue3.

1. Aaroput™ (UI0IOTMUYECKOr0 aHAIN3a TEKCTA.

2. XanpoBo-cTuieBas XapakTEpUCTUKA TEKCTA.

3. CTWIIMCTHYECKUI aHAJIN3 U3y4aeMOro TEKCTa.

Camocmosimenvras paboma:

1. ITonGop nprumMepoB paziTMUHbIX CTHIIMCTUYECKHX TIPUEMOB B U3y4aeMOM TEKCTE.

2. Hoxnan «I loarotoBka %aHpOBO-CTUIIEBOM XapaKTEPUCTUKH W3y4aeMOTO TEKCTA.

Ilpakmuueckoe 3anamue 4.

1. Komno3uuusi HapaCTaHUS U €€ DJIEMEHTBHI.

2. KoHpAuKT KaK OMmo3uIus, Jiexkaliee B OCHOBE CIOKETHOM JIMHUMU.

3. Kowmmo3unus HapacTaHus B OTPBIBKE W3 pOMaHa «YUYHUTEI — C JIFOOOBBIO»
O.bpeiityaiita/'ToSir, withLove" E.R. Braithwaite (IIpaktudyeckuii Kypc aHITTUHCKOTO A3bIKa
non pen.B. 1. Apakuna. Yacts III. Ypok 3).

CamocmosimenvHas paboma.

1. AxTuBU3aLUs U3YyUYEHHBIX KIIOUEBBIX JIEKCUYECKUX €IMHUL B YCTHOM M MUCbMEHHOU
peun. BeinmonHeHne TpeHUPOBOYHBIX yrpaxkHeHui 1-7, ctp. 81-87.

2. [ToarotoBka BOKaOyJISPHBIX CUTYaIUH.

Ilpakmuueckoe 3anamue 5.

1. Peanuzanuss ONNoO3ULMI MEXAY XapakTepamH, MEXIy XapakTepoM H
00CTOSITENECTBAMH, BHYTPH XapaKTepa B XyA0KECTBEHHOM TEKCTE.

2. OmpeneneHue 3JIEMEHTOB TpaJallid B TEKCTE «YUYHUTEI — C JIIOOOBBIO»
O.bpeiityaiita/'ToSir, withLove" E.R. Braithwaite. Onno3unus y4urenb -y4eHUKH.

3. XapakTepHCTHKa IJIaBHOTO Teposi 3yyaeMoro Tekcra. O0CykJIeHHE POId yUUTEIs.

4. AHHOTHpOBaHHE U peeprupOBaHNUE NU3YUAEMOI0 TEKCTA.

Camocmosimenvras paboma:

1. Hammcanue XapakT€pUCTUKH IIaBHOTO T€POSU3Yy4aeMOr0 TEKCTA.

2. BeinonHenue (GUIoI0ruyeckoro aHajan3a u3y4aeMoro TeKCTa MUCbMEHHO

Ilpakmuueckoe 3anamue 6.

1. IlpuHLMIBI COCTABJIEHUS XapaKTEPUCTUKHU TJIABHOTO Teposl XYAO0KECTBEHHOI'O
MIPOU3BEICHUSI.

2. Peanm3anys KOMIO3MIIMM HAapacTaHWsl B DKPaHU3aLlMM POMAaHA «YUHUTEI — C
mo6oBbio» D. bpeiliTyoaiiTa.

3. ®unoNI0ruYecKHii aHAJIN3 TEKCTa « Y YUTENI0 — C JI000BbIo» D.bpeiiryaiira.

4. Kputnueckoe 3cce.

Camocmosimenvras paboma:

1. I[IpocmoTp 3KpaHU3aMK poMaHa «YUUTENO — ¢ JI000BbIO» J.bpeiTyaiira/' ToSir,
withLove" E.R. Braithwaite. Hanncanue kputrueckoro scce.

2. Hamucanue penen3uu Ha QUiIbM «YUUTEIIO — C TIOOOBBIOY.

Ilpakmuueckoe 3anamue 7.

1. XKanpoBble MpU3HAKK HAYYHON (PaHTACTHKH.

2. AkTyanm3anusi anroputMa (GUIOJOTHYECKOTO aHaIn3a TeKCTa MPUMEHHUTEIBHO K
YKaHPY HAyYHOH (paHTACTHKH.

3. [louckoBoe uteHue pacckaza A. Asumona «Kax um 6su10 Beceno»/“TheFuntheyHad”
I. Azimov (IlpakTuueckuit Kypc anrnuiickoro s3bika noa pea.B.Jl.Apakuna. Yacts III. Ypok
4). OTO0p SKCITUIUTHON ¥ UMILTUIUTHON MHPOPMAIUH.

4. V3y4yeHne S3KCTpAIMHIBUCTUUECKUX TApaMETPOB U3y4aeMOI'0 TEKCTA.

CamocmosimenvHas paboma.

1. M3yueHune 3HauYeHW KIFOYEBBIX JIEKCMUECKUX EIMHWI] C HCTOJIB30BAHMEM AyTEHTUUHBIX
JISKCHKOTpahIIECKIX NCTOYHHKOB.



2. Harmcanme coOCTBEHHBIX NEpUHMIMI M3YYaeMbIX €IMHHI] C WCIONB30BAHUEM CHHOHHMOB M
niepeppaza.

Ilpakmuueckoe 3auamue 8.

1. JIekcuko-ceMaHTH4YECKHE 0COOEHHOCTH HayYHO-()aHTaCTUUECKOIO TEKCTa.

2. ITlouck M H3yyeHHE JIEKCMUECKOTO M TI'PaMMAaTHYECKOrO 3HAYEHUS KIIIOUEBBIX
nexkcuyeckux eauHuil (ctp. 113-116), wuHTepmperanusi HMX CEMaHTUKU B KOHTEKCTE
M3y4aeMOr0 IPOU3BEICHUS.

3. OOcyxaeHue TeMaTHKUd U COLUAIbHO-PMIOCO(PCKON MpoOIEeMATHKU H3y4aeMoro
tekcta (ymp. 9-10, ctp. 117-118). Ponb Texnomoruii B ku3HM uesnoBeka. [IpoGiema
KOMMYHHKAI[MH B COBPEMEHHOM OOIIECTBE.

Camocmosimenvras paboma:

1. Bemomnsenue ynpaxsenuit 2-3, ctp. 108-109; 4-5, ctp. 116-117, 3, 5, c1p. 121-122 Ha TpeHMpOBKY
Y aKTMBH3ALIMIO KITFOUEBBIX JISKCHUECKHX SIMHHLL,

2. Hoxan «I Torck oHOBOM MH(POpMAITIN K TEKCTY ¥ TIOITOTOBKA COOOIICHHI 00 A.A3MMOBE».

Ilpakmuueckoe 3auamue 9.

1. ConmansHo-dpunocodckas npoOeMaTruka B Hay4YHO-()aHTaCTHIECKOM
IIPOU3BEICHUHN.

2. )Ka"poBo-CcTHiIeBas XapaKTEpPUCTHUKA TEKCTa. POJIb paMOYHONM KOHCTPYKLIUH B TEKCTE.

3. Kowmmosummsa HapactaHuss B pacckaze A. AsumoBa «Kak wum  ObuIO
Beceno»/“TheFuntheyHad” 1. Azimov (IlpakTuyeckuii Kypc aHIJIMHCKOTO SI3bIKa TOJ
pen.B./{.Apakuna. Yacts III. Ypoxk 4).

4. OnpeneneHre dIEMEHTOB TPAIallii B U3y4aeMOM paccKase.

Camocmosimenvras paboma:

1. Hoxman «IloarotoBka >KaHPOBO-CTIIEBOM XapaKTEPUCTHKM W CTWIMCTHYECKONO aHAIM3a
M3y4aeMOrO TEKCTa.

2. Hanmcanue XxapakTepUCTUKH ITIaBHOTO T'epOsT N3y4acMOro TEKCTA.

Ilpakmuueckoe 3anamue 10.

1. A. A3sumoB kak mpezactaButTenb «bombmoit Tpoiikn» (Xaitrmaitn PoGept DHCOH,
Aptyp Yapas3 Kiapk u Alizek A3MMOB) aMepHKaHCKHX MucaTeneii-panTacTos.

2. XapaKTepHUCTHKa IJIaBHOTO Ieposi N3y4aeMOTo TEKCTA.

3. AaHoTHpOBaHue U pedeprpoBanue pacckasa A. Azumona «Kak uM ObUI0 Beceno.

4. ®unonormueckuii aHamm3 pacckaza A. AsumoBa «Kak uM ObUIO Becesoy.
Kputnueckoe scce.

CamocmosimenvHas paboma.

1. BeinosiHeH#e (PUII0IOTHYECKOTr0 aHaIu3a U3y4aeMoro TeKCTa MMCbMEHHO.

2. Hanmcanue KpUTUYECKOTO ICCE IO U3yYaeMOMY TEKCTY.

Ilpakmuueckoe 3anamue 11.

Bonpocul ons obcyacoenus:

1. Anroput™M (UIOIOrMYECKOrO aHajaM3a XyJOXKECTBEHHOI'O TEKCTa CIEHUalbHON
TEMaTHUKU.

2. V3y4yeHne SKCTpaJIMHIBUCTUUECKUX ITApAaMETPOB U3y4aeMOI0 paccKasa.

CamocmosimenvHas paboma.

1. [louckoBoe  urenme  pacckaza  «MckycctBo  pagm  cepaua»  P.
l'onn6epra /“ArtforHeart'sSake”. R. Goldberg (IIpakTuueckuii Kypc aHIIMICKOTO s3bIKa
nox pexa. B.JI.Apakuna. Yacts II1. Ypok 5).

2. OT60p 3KCIIIMIUTHONW U UMIUTMLIUTHOW HH(OPMALIMU N3y4aeMOTro TeKCTa.

Ilpakmuueckoe 3anamue 12.

I. MoTuBannoHHas, KOMMYHUKaTUBHAas cnenuduka
XYA0KECTBEHHOT OTEKCTACTICIIMATIbHON TEMAaTHKH (UCKYCCTBO).

2. Tlouck ¥ wu3yyeHHE JIEKCMYECKOTO U TIPaMMaTHYECKOr0 3HAu€HHUs KIIFOUYEBbIX
naekcuueckux enuHun (ctp. 145-148), wuHTepmnperanus WX CEMAaHTUKH B KOHTEKCTE
M3y4aeMOoro MpOU3BEICHUSI.



Camocmosmenvhas paboma:

1. M3ydeHue 3HAYEHMI  KITFOYEBBIX JIEKCMUYECKUX EMHUI] C MCTOIB30BAHMEM AYTEHTUYHBIX
JIEKCUKOTPA(hUECKUX UCTOUHHKOB.

2. BemonHenue yrpaskaenuid S, ctp. 139-140; 9, cip. 150.

Ilpakmuueckoe 3anamue 13.

1. ObcyxneHue TeMaTUKU M IpobiieMaTuku u3ydaemoro tekcra (ymp. 11, ctp. 151-
152). Ponb uckycctBa B KU3HU 4YenoBeka. MickyccTBo u OusHec.

2. JKaHpoBo-cTHIIEBAsI XapaKTEPUCTUKA TEKCTA.

Camocmosmenvhas paboma:

1. Harmcanme coOCTBEHHBIX JIGDMHUITNN M3y9aeMbIX €IMHWI] C WCTIONB30BAHUEM CHHOHHMMOB M
nepetpasa.

2. Bemonnenne ynpaxHeHnii  S5-7, ctp. 157-158 Ha TpeHMpOBKY M aKTMBU3ALMIO KITFOUYEBBIX
JIEKCHYECKHX E/IMHMLL,

Ilpakmuueckoe 3anamue 14.

1. CeMaHTHMYECKOE  TIPOCTPAHCTBO M JKAHPOBO-CTWJIEBAs ~ OpraHu3alus
XYJ10’K€CTBEHHOTOTEKCTaCTIeINaIbHOW TEMaTHKH.

2. Pabota ¢ pacckazom «MckyccTBo paau cepaua» P. 'onn6epra (“ArtforHeart'sSake”.
R. Goldberg).

3. Kommno3uuust HapacTaHus B U3y4aeMOM paccKase.

CamocmosimenvHas paboma.

1. Bemonnenve ynpaxsenuii S-7, c1p. 157-158 Ha TpeHMpOBKY M aKTMBHM3ALMIO KITFOUEBBIX
JISKCUYECKHX S/TMHHIL,

2. IoaroToBKa BOKaOYIISIPHBIK CUTYAITAI.

3. Iowck (hoHOBO# MHDOPMAIHHM K TEKCTY U TIOTOTOBKA COOOINCHU O OPUTAHCKUX XYJIOMKHHKAX
(o BBIOOpY CTY/ICHTA).

Ilpakmuueckoe 3anamue 15.

1. DcreTnyeckas KOHLENINSA «UCKYCCTBO BO MMsI MCKYCCTBa» («UHCTOE HCKYCCTBOY)
KaK TpOBO3IJAIlIEHHE CAMOLEHHOCTH XYAOXKECTBEHHOIO TBOpPYECTBA, HE3aBUCHMOCTD
MCKYCCTBA OT MOJIUTHUKU U OOIIECTBEHHOH JKU3HU.

2. OnpeneneHre 3IEMEHTOB TPAIallii B U3y4aeMOM paccKase.

3. XapaKTepuCTHKa IJIaBHOTO Ireposi H3y4aeMoro TeKCTa.

CamocmosimenvHas paboma.

1. Ormwicanvie KapTUHBI (TI0 BEIOOPY CTY/ICHTA).

2. 7KaHpoBO-CTIIIEBAs XapaKTEPUCTHKA TEKCTA.

3. IToaroToBKa CTWIMCTHYECKOTO aHATIN3a M3y4aeMOr0 TEKCTA.

Ilpakmuueckoe 3anamue 16.

1. AkTyanuzanust airopurMa (UIONIOTHYECKOro aHalu3a TEKCTa NMPUMEHUTENBHO K
XYJ10’KECTBEHHOMY TEKCTY CIIEHUAIbHON TEMAaTUKH (MCKYCCTBO).

2. Xusonuck B BenmukoOpuranuu u CIIIA.

3. AuHoTHpOBaHME U pedepupoBanue pacckaza A. Azumona «Kak UM ObLIO Becesnoy.

4.  Owronormueckuil aHamm3 pacckaza A. AsumoBa «Kak uM ObUIO Beceo».
Kputnueckoe scce.

Camocmosmenvhas paboma:

1. Hammcanue XxapakTepUCTUKH IIIaBHOTO TepOsl.

2. BeinonHeHne (UIOJIOTMYECKOTO aHAlIM3a H3yYaeMOro  TEKCTa IHChMEHHO.
Harnncanne kputraeckoro scce.

6. Kputepun oueHuBanus pe3yjabTaTOB OCBOEHHS IMCHUILIHHBI
6.1. OneHO4YHbIE CPEACTBA U KPUTEPUHN OLIEHMBAHMS I TEKYLeH aTTecTaluu

1. IIpoBepouynasi padora



Bapmnanr 1

IlepeBenure TeKkeT, NpeABapUTEIbHO BbINOJAHUB ITAT

1. A: Oh, so you’ve decided to come back then! That’s very kind of you!

B: Is there a problem?

A: A problem! Oh no, no problem. I’ve just been trying to leave my own house for the last
hour and because of you my son has now missed his dental appointment.

B: I'm terribly sorry. I didn’t realise.

A: Sorry? Sorry? Is that all you can say?

B: Actually, I didn’t see that notice before.

A: It’s beyond me how can one not see the notice. It’s large enough! In any case, anyone can
see this is private property, if you can be bothered to look.

B: The thing is I was in a hurry because I had to drop my son off at school and there was
nowhere else to park...

A: I couldn’t actually care less where you had to go. I’ve a good mind to phone the police.

B: Look I've said I’m sorry. Don’t you think you are overreacting a bit?

Don’t you dare tell me I’m overreacting.

2. Trevor Philips, former chair of the Commission for Racial Equality and the Equality and
Human Rights Commission, said: “Integration doesn’t happen by accident — you have work at
it. If we want to avoid a slow descent into mutual bigotry, we need to drop the dogma, stop
singing kumbaya to each other, weigh the evidence without sentiment, recognize the reality,
and work out a programme — both symbolic and practical — to change the reality”.

The data was taken from the BSA (i.e. British Social Attitudes) survey carried out by
Social Research and includes exclusive figures from 2013 survey due to be published next
month. It shows a broad decline in the proportion of people who said they were either “very
or a little prejudiced” against people of other races — from a high of 38% in 1987 to an all-
time low of 25% in 2001.

However, in 2002, following the 9/11 attacks in New-York and the invasion of
Afghanistan, there was a sharp rise in self-reported racial prejudice.

Bapmuanr 2
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2. She remained on the gravel for a minute or two, not quite frightened enough to turn back,
not confident enough to go on. She could return to her mother and keep her company in the
drawing-room while she waited. She could take a safer route, along the driveway and back,
before it entered the woods — and still give the impression of a serious search. Then,
precisely because the day had proved to her that she was not a child, and that she was now a
figure in a richer story and had to prove herself worthy of it, she forced herself to walk on
and cross the bridge. From beneath her, amplified by the stone arch, came the hiss of the
breeze disturbing the sedge, and a sudden beating of wings against the water which subside
abruptly. These were everyday sounds magnified by darkness. And darkness was nothing — it
was not a substance, it was not a presence, it was no more than an absence of light. The bridge
led to nothing more than an artificial island in an artificial lake. It had been there two
hundred years almost, and its detachment marked it out from the rest of the land, and it
belonged to her more than to anyone else. She was the only one who ever came here.

Bapuanr 3

IlepeBenure TeKkeT, NpeABapUTEIbHO BbINOJAHUB ITAT

1. 1. A: Oh, so you’ve decided to come back then! That’s very kind of you!

B: Is there a problem?

A: A problem! Oh no, no problem. I’ve just been trying to leave my own house for the last
hour and because of you my son has now missed his dental appointment.

B: I'm terribly sorry. I didn’t realise.

A: Sorry? Sorry? Is that all you can say?

B: Actually, I didn’t see that notice before.

A: It’s beyond me how can one not see the notice. It’s large enough! In any case, anyone can
see this is private property, if you can be bothered to look.

B: The thing is I was in a hurry because I had to drop my son off at school and there was
nowhere else to park...

A: I couldn’t actually care less where you had to go. I’ve a good mind to phone the police.

B: Look I've said I’m sorry. Don’t you think you are overreacting a bit?

Don’t you dare tell me I’m overreacting.

2. A diachronic approach is key to the research undertaken; from the evidence we have
considered we believe that the importance of including historical data in metaphor research
cannot be overestimated. From the present work and evidence from other studies, there
emerge a number of examples of the way in which historical data can offer insight into
mappings that could not be uncovered by a purely synchronic approach. In many cases these
show that the origins of an expression that might be assumed instinctively are not those that
are evidenced etymologically. For example, sluggish meaning ‘slow’ (either literally or
metaphorically) is generally assumed to come from the name of the gastropod, but in reality
the opposite is true; the term s/ug is not recorded as a species name until nearly three centuries
after it is used of people (the noun is probably ultimately a conversion from a verb of
Scandinavian origin with the meaning ‘to be slow or sluggish’). In fact, the insect group as a
whole clearly demonstrates the power of folk etymology, as discussed in section 4.

In a similar way, Hough’s work on understand (Hough 2004) shows how an approach which
draws from cognitive linguistic theory, etymology and comparative evidence can solve
linguistic puzzles about the origins of expressions.

Kpumepuu oyenusanusa npogepounoit padomaul
«3auteHo»: mepeBos BbIMoiaHeH ¢ ydetoM [IAT, peamuum u Oe3dKBUBaJIeHTHasl JIEKCHKa
nepeBeicHa aJIeKBaTHO  (JIOMyCKaeTcs HE3HAYMTEIbHOE KOJMYECTBO omubok: 2-3),
CMBICJIOBBIE, JIEKCUYECKHE U CTHJIMCTHYECKHE OIIMOKM OTCYTCTBYIOT WM B CiIydae HX
HE3HAUUTENFHOI0 KoJMudecTBa (2-3) He NpEeMsATCTBYIOT BBICOKOM CTENEHM a/IeKBATHOCTHU



nepeBoja, KOMMYHHKATUBHAS 3a7ladya TEKCTa MEpPeBOJa COOTBETCTBYET KOMMYHUKATHBHOM
3aJla4ye TeKCTa OPUTHHAJIA.

«He 3auteHo»: nepeBoa BoinonHeH 0e3 ydyera [TAT, peanuu u Ge3dKBHUBaJICHTHAs JIEKCHUKA
nepeBe/ieHa HEaJeKBaTHO/ C  OOJIBIIUM KOJUYECTBOM OImMOOK, TaKXKE COIEPIKATCS
MHOTOUHCJICHHBIE ~CMBICJIOBBIE, JIEKCHUECKHE U CTHJIMCTUYECKHE OIIHOKH, KOTOpHIE
HpeHHTCTBYIOT BI)ICOKOI\/’I CTCIICHU aICKBATHOCTHU HepeBona, KOMMYHI/IKaTI/IBHaH 3aada4a TCKCTa
MepeBo/ia HE COOTBETCTBYET KOMMYHHUKATUBHOM 3a/1ade TeKCTa OpUTHHATA.

6.2. OnleHOYHbIE CPEACTBA U KPUTEPUH OLlEHUBAHMS JUISA MIPOMEKYTOYHOM aTTecTaluu
Dopma npomexcymounou ammecmayuu — 3auem
3adeTHoe 3a1aHMe (IPUMeP)
Texcm 0na npeonepesooueckozo ananuza (6 COOmMeemcmeul ¢ U3y4eHHbIM A120PUMMOM)
oovemom 1800 — 1900 3uaxoe (npumep)
Bapuanm 1
HOW TO... READ

By Guy Browning

Books are little hand-held parallel universes. Someone reading a book is likely to be living
a far more exciting life on the page than in reality. One of the things you don’t find characters
in books doing is sitting down and reading a book for a couple of hours. Especially in
thrillers. Research has shown that any book over an inch thick is read 15 times less than one
less than an inch thick. Readers have an instinctive cut-off point where they simply don’t
believe that any story could be that long, or any character that interesting.

Hardback buyers are superior to paperback buyers in every way, especially in the muscles
required to keep half a hundredweight of paper aloft. Never read a large hardback in the bath
if your feet don’t rest comfortably on the far end. Otherwise, by the end of chapter two, you’ll
be underwater.

Not all books are bought new. Antique books are bought by people who collect rather than
read, while secondhand books are bought by people who read rather than collect. A used
paperback will often have notes scribbled in the margins. This is done by the same people
who talk to themselves loudly in public. Reading their old books is like being trapped in a
parallel universe with a madman.

Apparently, there is a skill that people pay to acquire called speed reading. This makes as
much sense as taking a course in speed love-making.

When you’re reading at normal speed, it’s nice to pause at the end of a chapter. 'The
maximum number of pages people will read to get to the end of a chapter is five. Which is
why weaker authors have a new chapter every four pages to encourage you to keep moving.
Important, serious authors sometimes forget to have chapters altogether, and you then have to
mark your place in the book. If you’ve had the same book marked for the past 30 years,
you’re probably one of the dullest people in history. That, or you’re just a titanically slow
reader.

Folding the top corner of the page over is like marking your territory by peeing on it. You
know where you’ve been, but no one else will ever want to go there. Occasionally, you’ll find
a book in which the pages have been marked by the blood of a husband who doesn’t want to
read in bed and insists on putting out the light so he can go to sleep. This is a bit harsh,
because dreams are just badly edited fiction for speed readers.

Guardian, Apr. 5, 2003
Bapuanm 2

Clare Colvin. Masque of the Gonzagas
CHAPTER FOUR



Isabella looks at herself in the mirror. She is pleased with what she sees. She had spread
her hair, out in the sun to dry after rinsing it in lemon juice and the maid is right, it is lighter.
She stares into her eyes, admiring their clearness, turns her head sideways as she tries to see
the profile which always eludes her. The Duke had said it was like the portrait of Simonetta
Vespucci by Piero di Cosimo. She raises her hair in both hands to see how it would look
arranged so. She decides it resembles a mass of silken gold.

She reflects upon life at court. It is all so exciting. She would hate to be anywhere else.
Two years ago when she first arrived, she felt constrained by the formality, by the need to
walk sedately with that curious gliding motion the court ladies adopted, to know whom to
greet and how. She would long for the summers in the country, but now it is the opposite. She
has no wish to return to Novellara and miss the great game at court.

It is a game, really, she thinks. Everyone is plotting to better themselves, to move ahead
on the chequer board. And if they land on the wrong square, they lose several lives. At the
very least, they are not seen in court again. Cousin Ottavio is skilled at the game; he has been
playing it for years. A pawn to the Duke, moved here and there to block a knight or a bishop.
Their branch of the Gonzaga has had its disagreements in the past with Mantua, yet here they
are, received very happily by the Duke and the Duchess, because of Ottavio.

She wonders how the negotiations are going with Don Ferrante. She had met him last
summer, and he had pleased her even though he was older than she would have liked. He had
a good figure and an attentive manner, but how slow he had become during all the talk about
estates and dowries. She is no longer pleased with him. It is neither chivalrous nor
courteous to spend so long quibbling over an odd nought. She remembers tales that her
grandmother told her of the court during the days of her namesake, Isabella d’Este; the
gallantry, the high romance. Who then would have talked about money and whether this
estate was of a higher yield than that? Unless Don Ferrante comes to protest his love, she
tells her reflection, I’ll call the whole thing off.

Bapuanm 3
A Beacon of Hope

The spiral staircase is continuous; there are no landings and it narrows as you reach the
top. Sir Christopher Wren did not envisage people wearing backpacks when he designed the
Monument, otherwise known as the Monument to the Great Fire of London. This colossal
Doric column has 311 steps - and a 360-degree view of the UK’s Capital when you wind your
way to the top.

Built over six years, from 1671 to 1677, the Monument commemorates the Great Fire of
London and celebrates the rebuilding of the city. It stands 202-feet tall, the exact distance
from the column to the site in Pudding Lane where the fire started.

To this day the Great Fire remains one of the most famous events in London’s history. It
burned for days, from the second until the fifth of September, 1666. More than 13,000 homes
and 85 churches were lost as well as hospitals, schools and libraries as the fire consumed over
400 acres of London. 130,000 people were rendered homeless. Incredibly, only six people
died in the fire, but it’s thought the related death toll is actually much higher, with people
succumbing to disease and the harsh winter that followed.

The fire broke out in a bakery belonging to Thomas Farriner, who tried to evade the
blame by claiming to have extinguished the flames. The fire spread quickly through the
streets though and when it reached the Thames it ran into warehouses stocked with oil. The
result was spectacular but devastating. With so much tinder around, fighting the fire itself was
a vain effort. Even the King at the time, Charles the Second, was seen helping battle the
inferno.

Only blowing up buildings in the blaze’s path eventually stopped its spread.



The Monument is built on the site of St Margaret’s in Fish Street, the first church to be
burnt down by the Great Fire. St Paul’s Cathedral also fell victim, but the King decreed all
churches as well as St Paul’s should be rebuilt from their foundations. He also insisted on
improvements to house building and the use of brick and stone for homes instead of timber. In
the end, it took nearly half a century to rebuild the city.

A £4.5million restoration programme has recently been completed on the Monument,
the first work to be carried out on the column for 100 years. The 18-month project saw the
stonework repaired and cleaned and the golden orb re-gilded.

Kpumepuu ouyenueanus

«3auTteno»: [TAT (npeanepeBoJUEeCKUi aHAJIN3 TEKCTA) BHIMOJIHEH B COOTBETCTBUH C
QITOPUTMOM U COJIEPXKHUT HH(pOpManuio 00 aBTOpe, CTWIE, XaHpe, O TEeMaTUKe U
npobjeMaTuke TEKCTa, WHTePHpeTalMio HMMIUTMIUTHOW M SKCIUIMIUTHON HH(popManuy,
KOMIIO3UIIMOHHBIX OCOOEHHOCTEH OTMeuYaeT NEepeBOAUYECKHE TPYIHOCTH JIEKCUYECKOTO,
rpaMMaTHYeCKOr0 UM CTHJIMCTMYECKOIO XapakTepa M CIOCOObI MEepeBoja  €IUHHII,
BBI3BIBAIONINX TPYAHOCTH, KOMMEHTApUI K pealusM, a TaKkke HX MepeBOJ, CIOCOObI
nepeBosia Apyroi  O€3dKBUBAJICHTHOM JIEKCHKH, HAI[MOHAJIBHO- U  CTHIUCTUYECKH-
MapkupoBaHHbIX enuHul (ITAT BoimonHen Ha 50-100%). IlepeBon BBINONHEH aJeKBaTHO C
yueroMm pe3ynbTaroB ITAT ( 50-100%).

«He 3aureno»: IIAT  BbIIONHEH ¢  3HAYWATEIBHBIMU  HAPYLICHUSIMHU,
MHOTOYHMCICHHBIMU  ommOKkamu. [IpenctaBieHHas uMHQOpManuss He MOXeT OBITh
UCIIONIb30BaHA TIpU TIEPEBOJAE W/WUIIM COACPKHUT CBEJEHUS, MCKa)KaloIllKe JaHHbIE TEKCTa
opurnHana (ITAT Bemonnen Ha 0-40%). IlepeBox BBINOJHEH HEAAEKBaTHO, C
MHOTOYHCJICHHBIMU OLIMOKaMH, CMBICIIOBBIMU HapylieHusMH, 0e3 yuyeta naHHbeix [IAT (0-

40%).

7. IlepeyeHb OCHOBHOI M 1ONIOJTHUTEJILHOM y4eOHOM JIUTEPATYpPhI
7.1. OcHoBHAas1 JIUTEpaTypa:

1. TIlpommna, 3.T. Teopus nepeBona : yueObnuk ans By3oB/ 3. I. Ilpomuna. — 4-e usm.,
ucrip. u jgom. — MockBa : HzmarensctBo IOpaiit, 2026.— 320c.— (Bpicmiee
obpazoBanue). — ISBN 978-5-534-11444-7. — Tekcr : snekTpoHHsblii // OOpa3oBaTenbHas
miatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/587118
2. Tap6osckuii, H. K. Teopus mepeBona : yueOHHWK W mpakTukyMm it By3oB / H. K.
I"apGoBckwmii. — 3-e u3a., ucnp. u gon. — Mocksa : M3gatensctBo FOpaiit, 2025. — 387 c.
— (Bwicmee ob6pazoBanue). — ISBN 978-5-534-07251-8. — Teker : 31neKTpOHHBIN //
Oo6pazoBatenpHas iargopma FOpaiit [caiiT]. — URL: https://www.urait.ru/bcode/560380
3. Amukuna, E.B. IlepeBomgueckas cemantorpadus. 3amuch TpH YCTHOM TIEPEBOJC :
yueOHHK 17151 By30B / E. B. Anmnkuna. — Mocksa : U3natenscTBo IOpaiit, 2026. — 145 ¢. —
(Beicmiee oOpazoBanue). — ISBN 978-5-534-09830-3. — Tekct : DJIEKTpOHHBIA //
ObpazoBarenbHas miatgopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/585317
4. Kynyosa, A.K. AHrnuickuil s3bIK: YCTHBIH TEpeBOJ : Y4YyeOHHMK [UIsl BY30B /
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