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1. MecTto mucuuniuHbl B cTpykType OIl

Hucnummaa b1.0.22 «IlepeBomgueckuii aHamu3 TekcTa (QHTJIHHCKHIA S3BIK)» BXOIUT B
00s13aTeIbHYI0 4acTh 00Opa30BaTeILHON TPOrpaMMbl IO HampapieHH0 noarotoBku 45.03.02
«JIMHrBUCTHKAY.

OcBoeHue TaHHOTO Kypca COCTaBIISIeT OCHOBY JUIsl U3YYEHUS TaKUX TUCHUIUIMH, Kak «Teo-

pHsI aHTJIMICKOTO s3bIKa», «Teopus mepeBoma», «I[IpakTuueckuii Kypc nepeBoaa (aHTTHHCKHIA
s13bIK)», «IlepeBoj1 AeI0BOM AOKyMeHTanun», «IlepeBoa TEKCTOB MyOIHIIMCTHYECKOTO CTHIISY,
«IlepeBon cnenuanbHBIX TEKCTOB», «[lepeBos Xyn0KECTBEHHOTO TeKcTa», «DyHKIIMOHAIbHBIE
CTHJIM peur». DTOT KypC M3ydaeTcs HapajuieibHO CO CIEAYIOUIMMH TUCHUIUIMHAMU: «Teopus u
HpaKTHKa pedeBoro oOmieHus (aHITHIACKUH S3bIK)», «DYHKIIMOHATBHBIC CTHIA PEUU».

2. Tlnanupyemble pe3yJbTaThl 00y4YeHHs N0 TUCHUILIHHE

KOMlIeTeHI.[I/IH I/IHI[I/IKaTOPBI JAOCTHIKCHUSA

OIIK-4. CiocoOeH oCyIeCTBIATh MEXKbs3bl- | 3HATH: JIMHTBOKYJIbTYPHYIO CIELIU(HUKY Bep-
KOBOE€ U MEXKYJIbTYPHOE B3aUMOJCUCTBUE B | OalbHOW M HeBEepOalnbHOM JEATeNbHOCTU
YCTHOM ¥ MUCbMEHHOW (pOpMax Kak B 0OIIel, | yIaCTHUKOB MEKKYJIbTYPHOTO B3aUMOJICHCT-
Tak ¥ npodeccuoHanbHOM cepax oOIeHus. | BUS.

YMeThb: aJeKBaTHO pEaTM30BBIBaTH COOCT-
BEHHbIC [ENM B3aUMOJCIHCTBUS, YUUTHIBAS
[ICHHOCTH ¥ NPEACTABICHUS, NPUCYIIHE
KYJIbTYpe U3Yy4aeMOTro $53bIKa, coOoaas co-
HUOKYJIBTYPHBIC M I3THYCCKHUC HOPMBI IIOBC-
ACHUA, MPUHATBHIC B UHOA3BIYHOM COLIMYME.

Baagers: MozensiMU TUIIMYHBIX COLIMAJIBHBIX
CUTYallU{ ¥ STUKETHBIX (POPMYII, TPUHATHIX B
YCTHOW W TIMCbMEHHOM MEXbA3BIKOBOM M
MEXKYJIbTYpHOH KOMMYHHKAIlUM KaK B 00-
e, Tak U npodeccuoHanbHOM cdepax 00-

IIEHUS.
IIK-3. Braneet MeToauKoii npeanepeBoade- | 3HATh. OCHOBHBIE OCOOCHHOCTH OQUIUAIIb-
CKOTO aHallu3a TEKCTa, CIIOCOOCTBYIOMIEH HOTO, HEMTPAILHOTO M HEOPUIMATBHOTO pe-

TOYHOMY BOCIIPHATHUIO HCXOJHOIO BhIcKa3pl- | TACTPOB 0OIIIeHHSL.

BaHUs. )
YMeTb: afanTHpPOBATHCS K W3MEHSIOLIMMCS

YCIOBUSM IPU KOHTAKTE C MPEACTaBUTEISIMU
Pa3IMYHBIX KYJIBTYP M TOYHO BOCHPHHSTH
HCXOJIHOE BbICKa3bIBaHUE.

Baagerb: METOAMKON NPEeANEpPEeBOTYECKOTO
aHAJIN3a UCXOJIHOTO TEKCTa NN
BBICKA3bIBaHUsI, CIOCOOCTBYIOIIEH €ro TOY-

HOMY BOCHPHSTHIO

IIK-4. Biageetr 0CHOBHBIMU CIIOCO0aMHU JI0C- | 3HATH: OCHOBHBIE CIIOCOOBI JOCTUXKEHUSA DK-

TUXKEHUS SKBUBAJIEHTHOCTHU B IIEPEBOJAE U BUBAJICHTHOCTH B IICPCBOIC.
YMerb: NPUMEHSTH OCHOBHBIE MPUEMBI I1€-




CIIOCOOHOCTBIO MPUMEHATH Ha MPAKTUKE OC-
HOBHbBIE IIPUEMBI IIEPEBOA.

peBoa.

Baagers: MCKAYHAPOJAHBIM 3THKETOM H
npaBujIaMMu IIOBCACHUS IICPEBOJYHMKA B pPa3-

JIMYHBIX
CUTyalluAX YCTHOI'O IICPECBOAa

3. Conep:xaHue THCUUILIAHBI

3 cemecTp

Tema 1. Pacckaz Y. C. Moama “Mr. Know-all”.

1. KpocckynbTypHblE 0COOEHHOCTH TEKCTa B KOHTEKCTE NIEPEBO/IA.

2. PaboTa ¢ aKTMBHBIM BOKaOyJIsIpOM TEKCTa.

3. AHanM3 JIEKCUKO-CTHIIMCTHYECKUX U TPaMMaTHYECKHX 0COOEHHOCTEH TEKCTa
4. OOCyX/IeHUEe TEM M BOIIPOCOB MO COJICPIKAHUIO TEKCTA.

Tema 2. Paccka3 V. C. Moama “Flotsam and Jetsam”.

1. KpocckynbTypHble 0COOEHHOCTH TEKCTa B KOHTEKCTE IEepPEeBO/Ia.

2. PaboTa ¢ akTUBHBIM BOKaOYIISIpOM TEKCTA.

3. AHanM3 JIEKCUKO-CTUIIMCTUYECKUX U TPAMMATHYECKUX 0COOCHHOCTEH TeKkcTa
4. O0cyKIeHre TeM U BOITPOCOB TIO COJICPKAHUIO TEKCTa.

Tema 3. Pacckaz V. C. Moama “The Unconquered”.

1. KpocckynbTypHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE TIEPEBOIA.

2. PaboTa c akTUBHBIM BOKAOYJIIPOM TEKCTA.

3. AHanH3 JIEKCUKO-CTHIIMCTHYECKIX B TPaMMaTHYECKIX 0COOEHHOCTEH TEKCTa
4. OOCyXIeHHE TeM U BOIPOCOB MO COACPIKAHUIO TEKCTA.

Tema 4. Paccka3 Y. C. Moama “Gigolo and Gigolette”.

1. KpocckynbTypHBIE 0COOEHHOCTH TEKCTa B KOHTEKCTE IEePEBO/IA.

2. PaboTa c akTUBHBIM BOKaOYIISIPOM TEKCTA.

3. AHanu3 JIEKCUKO-CTHIIMCTHYECKUX M TPaMMaTHYECKHX 0COOCHHOCTEH TEKCTa
4. O0cyX/IeHHE TeM U BOIPOCOB MO COACPIKAHUIO TEKCTA.

Tema 5. Paccka3 V. C. Moama “Mackintosh” (uacts 1).

1. KpocckynbTypHbIe 0COOEHHOCTH TEKCTa B KOHTEKCTE IEepPEeBO/Ia.

2. PaboTa ¢ akTMBHBIM BOKaOyJIsIpOM TEKCTa.

3. AHanM3 JEKCUKO-CTHIMCTUYECKUX U TPaMMaTHYEeCKUX 0COOCHHOCTEH TeKCTa.
4. OOcyX/IeHre TEM 1 BOIIPOCOB MO COJIEPKAHUIO TEKCTA.

Tema 6. Pacckaz V. C. Moama “Mackintosh” (gacts 2).

1. KpocckynbTypHbIE 0COOCHHOCTH TEKCTa B KOHTEKCTE IEePEeBO/IA.

2. PaboTa c akTUBHBIM BOKaOYJIIPOM TEKCTA.

3. AHanM3 JIEKCUKO-CTHIINCTUYECKUX ¥ TPAMMATHYECKUX 0COOCHHOCTEH TeKkcTa
4. OO6CcyXIeHHEe TeM U BOIIPOCOB 1O COACPIKAHUIO TEKCTA.

Tema 7. Pacckaz Y. C. Moama “Footprints in the Jungle ” (sacts 1).

1. KpocckynbTypHblE 0COOEHHOCTH TEKCTa B KOHTEKCTE MIEPEBO/IA.

2. Pabora ¢ akTUBHBIM BOKaOYIISIPOM TEKCTA.

3. AHanM3 JIEKCUKO-CTHIIMCTHYECKIX B TPaMMaTHYECKHX 0COOEHHOCTEH TEKCTa
4. O0cyX/IeHHEe TeM U BOIIPOCOB MO COACPIKAHUIO TEKCTA.

Tema 8. Paccka3 V. C. Moama “Footprints in the Jungle ” (uacts 2).

1. KpocckynbTypHbIE 0COOEHHOCTH TEKCTa B KOHTEKCTE IEePEBO/Ia.

2. PaboTa ¢ akTMBHBIM BOKaOyJIsIpOM TEKCTa.

3. AHanM3 JIEKCUKO-CTHIIMNCTUYECKUX U TPAMMaTHYECKUX 0COOEHHOCTEH TekcTa
4. O6cyxaeHre TeM U BOIIPOCOB MO COJICPHKAHUIO TEKCTA.




Tema 9. UnnuBuyanpbHOE YTCHHE.

1. KpocckynbTypHbIe 0COOEHHOCTH TEKCTa B KOHTEKCTE IEepPEeBO/Ia.

2. PaboTa ¢ akTMBHBIM BOKaOyJIsIpOM TEKCTa.

3. AHanIM3 JIEKCUKO-CTHIIMCTUYECKUX ¥ TPAMMaTHUECKUX 0COOEHHOCTEH TekcTa
4. O6cyxaeHne TeM U BOIIPOCOB MO COJICPHKAHUIO TEKCTA.

4 cemecTp

B 4 cemectpe paboTa oCylecTBIsIETCS HA OCHOBE YUeOHBIX 3ajaHuil, coctaBieHHbIX JI.JI.
Jmutpuenko u C.A. IloropenoBoii: yueOHbIe 3aJaHUs K TPAKTHUECKUM 3aHATHSIM IO JIOMalllHe-
My ytenuto no kuure O. Yainbaa «[loptper Jopuana I'pest».

Tema 1. Assignments I-11 (Chapters 1, 2)".

3amganus Ui paboThl B KOMaH/e, TUCITyTa:

1) KPOCCKYNIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYJISIPOM TEKCTa;

3) aHaNN3 JIEKCUKO-CTUIIMCTHYECKUX U TPAMMATHYECKUX 0COOCHHOCTEH TEKCTa;
4) o0CyXIEHHE TEM U BOIIPOCOB 10 COACPIKAHUIO TEKCTA.

Tema 2. Assignments I11-1V (Chapters 3, 4).

3ananus s paboThl B KOMaHe, AUCIIYTA:

1) KPOCCKY/IbTYpPHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYJIIpOM TEKCTa;

3) aHaANN3 JIEKCUKO-CTUIIMCTHYECKUX U TPAMMATHUECKUX 0COOCHHOCTEH TEKCTa;
4) oOCyXICHHE TEM M BOIIPOCOB 10 COAECPIKaHUIO TEKCTA.

Tema 3. Assignments V-VI (Chapters 5, 6).

3amanus i padOTHI B KOMaH/IE, JUCITYTa!

1) KPOCCKYNIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYJISIPOM TEKCTa;

3) aHAU3 JICKCUKO-CTUIIUCTUYCCKUX M IPAMMAaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) o0CyXICHHE TEM U BOTIPOCOB 10 COACPIKAHUIO TEKCTA.

Tema 4. Assignments VII-VIII (Chapters 7, 8).

3anmanus 1y paboThl B KOMaH e, AUCIYTA:

1) KpoCCKyJIbTYypHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEePEBO/Ia,;

2) paboTa ¢ aKkTHBHBIM BOKaOYIIIPOM TEKCTA;

3) aHAIN3 JIEKCUKO-CTUIIMCTHYECKUX U TPAMMATHYECKUX 0COOCHHOCTEH TEKCTa;
4) 06cyxIeHHe TeM M BOTIPOCOB TI0 COIECPIKAHUIO TEKCTA.

Tema 5. Assignments IX-X (Chapters 9, 10, 11).

3agaHus Ui paboThl B KOMaH/E, JUCITyTa!

1) KPOCCKYNIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYIISIPOM TEKCTA;

3) aHAU3 JIEKCUKO-CTUIIUCTUYCCKUX M IPAMMaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) o0CyXICHHE TEM U BOTIPOCOB 10 COACPIKAHUIO TEKCTA.

Tema 6. Assignments XI-XI1 (Chapters 12, 13, 14).
3amanus i paboThl B KOMaH/E, JUCITyTa!
1) KpOCCKYJIbTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEePEBO/Ia,;

1
3,H€CI) n JaJiICC 3aJaHus CChIJIKa Ja€TCA Ha y‘l€6HOC rocooue.



2) paboTa c aKkTHBHBIM BOKaOYIISIPOM TEKCTa;
3) aHANU3 JIEKCUKO-CTUIIMCTHYECKUX U TPAMMATHYECKUX 0COOCHHOCTEH TEKCTa;
4) oOcyXIeHHEe TEM M BOIIPOCOB TI0 COICPIKAHUIO TEKCTA.

Tema 7. Assignments XI11-X1V (Chapters 15, 16, 17, 18).

3anaHus Ui pabOThI B KOMaH/IE, TUCITYTa!

1) KPOCCKYNIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYJIIPOM TEKCTa;

3) aHAU3 JIEKCUKO-CTUIIUCTUYCCKUX M IPAMMAaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) 00CyXICHHE TEM M BOTIPOCOB 10 COAECPIKAHUIO TEKCTA.

Tema 8. Assignments XV-XVI (Chapters 19, 20, Revision).

3ananus 1y paboThl B KOMaH €, AUCIIYTA:

1) KpOCCKYNIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYIISIPOM TEKCTa;

3) aHAN3 JIEKCUKO-CTUIIUCTUYECKUX M TPAMMaTHYECKUX 0COOCHHOCTEH TEKCTa,
4) 00cyxIeHHE TEM H BOIIPOCOB TI0 COACPIKAHUIO TEKCTA.

Tema 9. UuauBuayaJbHOE YTEHHE.

3ananus s paboThl B KOMaHe, AUCIIYTa:

1) KPOCCKYIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MMEPEBOJIA;

2) paboTa ¢ akTHBHBIM BOKaOYJIIpPOM TEKCTa;

3) aHaATU3 JIEKCUKO-CTUIIUCTUYCCKUX M IPAMMAaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) o6CyXKICHHE TEM M BOIIPOCOB 110 COAEPIKAHUIO TEKCTA.

5 cemecTp

B 5 cemectpe paboTa ocymiecTBiIsieTcs HA OCHOBE yueOHBIX 3amaHuid, coctaBiaeHHBIX O.E.
[MoxanenkoBsiM U O.E. CaBenbeBoii: Regeneration. AHMIMHACKUI S3bIK: TPAKTHKA YCTHOW H
MIMCbMEHHOM peun: yueOHble 3aanus 1o pomany I1. bapkep «Ilepepoxnenue».

Tema 1. Assignment | (Chapters 1, 2, 3)°.

3amganus Ui paboThl B KOMaH/e, TUCITyTa:

1) KpOCCKYIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa c akTHBHBIM BOKaOYIISIPOM TEKCTa;

3) aHaNM3 JIEKCUKO-CTUIIMCTHYECKUX U TPAaMMATHUECKUX 0COOCHHOCTEH TEKCTa;
4) 00CyX/IeHHE TEM U BOIIPOCOB IO COACPKAHHIO TEKCTa.

Tema 2. Assignment 11 (Chapters 4, 5, 6).

3ananus 1y paboThl B KOMaH e, AUCIYTa:

1) KpOCCKyYIBTYpHBIE 0COOEHHOCTH TEKCTa B KOHTEKCTE IEPEBO/IA,;

2) paboTa ¢ aKkTHBHBIM BOKaOYJIIpOM TEKCTa;

3) aHATU3 JIEKCUKO-CTUIIUCTUICCKUX M IPAMMaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) 00CyXICHHE TEM U BOTIPOCOB 10 COACPIKAHUIO TEKCTA.

Tema 3. Assignment 111 (Chapters 7, 8).

3ananus 1y paboThl B KOMaHe, AUCIIYTA:

1) KpOCCKYNIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYJISIPOM TEKCTa;

3) aHANN3 JIEKCUKO-CTUIIMCTHYECKUX ¥ TPAMMATHUECKUX 0COOCHHOCTEH TEKCTa;
4) 0OcyxIeHHE TEM M BOIIPOCOB TI0 COICPIKAHUIO TEKCTA.

2
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Tema 4. Assignment 1V (Chapters 9, 10).

3ananus s paboThl B KOMaH e, AUCIYTa:

1) KPOCCKYIBTYpPHBIE 0COOEHHOCTH TEKCTa B KOHTEKCTE MMEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYJIIpOM TEKCTa,

3) aHATU3 JIEKCUKO-CTUIIUCTUYECKUX M IPAMMAaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) 0OCcyXIeHHE TEM H BOTIPOCOB TI0 COICPIKAHUIO TEKCTA.

Tema 5. Assignment V (Chapters 11, 12, 13).

3amanus Ay paboTH B KOMaH/IE, AUCITYTa!

1) KpOCCKYNIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa ¢ aKkTHBHBIM BOKaOYJISIPOM TEKCTa;

3) aHAN3 JICKCUKO-CTUIIUCTUYCCKUX M IPAMMaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) o0OCyXIeHHE TEM U BOTIPOCOB 10 COACPIKAHUIO TEKCTA.

Tema 6. Assignment VI (Chapters 14, 15).

3aganus i paboThl B KOMaH/E, JUCIYTa!

1) KpOCCKYIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOIA;

2) paboTa c akTHBHBIM BOKaOYIISIPOM TEKCTa;

3) aHANM3 JIEKCUKO-CTUIMCTHYECKUX ¥ TPAMMATHUECKUX 0COOCHHOCTEH TEKCTa;
4) 00CyX/IeHHE TEM U BOIIPOCOB IO COACPKAHHIO TEKCTa.

Tema 7. Assignment VII (Chapters 16, 17, 18, 19).

3ananus 1y paboThl B KOMaH e, AUCIyTa:

1) KpOCCKyYIBTYypHBIE 0COOEHHOCTH TEKCTa B KOHTEKCTE MEPEBO/IA,;

2) paboTa ¢ aKkTHBHBIM BOKaOYJISIPOM TEKCTA;

3) aHAN3 JIEKCUKO-CTUIIUCTUICCKUX M IPAMMAaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) o0CyXICHHE TEM U BOTIPOCOB 10 COACPIKAHUIO TEKCTA.

Tema 8. Assignment V111 (Chapters 20, 21, 22, 23).

3amganus Ui paboThl B KOMaH/E, TUCITyTa:

1) KpOCCKYIBTYpHBIE 0COOCHHOCTH TEKCTa B KOHTEKCTE MEPEBOJIA;

2) paboTa c aKkTHBHBIM BOKaOYIISIPOM TEKCTa;

3) aHaANU3 JIEKCUKO-CTUIIMCTUYECKUX M IPAMMaTHYECKUX 0COOCHHOCTEH TEKCTa,
4) o0CyXIEHHE TEM U BOIIPOCOB 10 COACPIKAHUIO TEKCTA.

Tema 9. UuauBuayaJbHOE YTEHHE.

3ananus 17 paboThl B KOMaH e, AUCIIYTa:

1) KPOCCKYNIBbTYpHBIE 0COOEHHOCTH TEKCTa B KOHTEKCTE MEPEBOIA;

2) paboTa ¢ akTHBHBIM BOKaOYJIIpPOM TEKCTa;

3) aHATU3 JIEKCUKO-CTUIIUCTUYECKUX M IPAMMaTHYECKUX 0COOCHHOCTEH TEKCTa,;
4) 00CyXICHHE TEM M BOIIPOCOB 10 COAECPIKAHUIO TEKCTA.

4. TemaTH4YeCcKHUH MJIaH

3 cemecTp
Ne Paszpnensl u Bcero dopma 3aHATUI
n/n TEMBbI 4acoB JlaGoparopHblie CamocTrodTenbHas pa-
3aHATHS 6ota




1. Pacckaz V. C. Mosma “Mr. 16 6 10
Know-all

2. Pacckaz Y. C. Mosma “Flot- 16 6 10
sam and Jetsam”

3. | Pacckaz Y. C. Mooma “The 16 6 10
Unconquered”

4. | Pacckaz Y. C. Moama “Gigolo 16 6 10
and Gigolette”

5. | Pacckaz Y. C. Moama “Mack- 16 6 10
intosh” (wacts 1)

6. Paccka3 V. C. Mosma “Mack- 16 6 10
intosh” (gacts 2)

1. Pacckaz V. C. Moama “Foot- 16 6 10
prints in the Jungle ” (aacTs 1)

8. Paccka3z VY. C. Moama “Foot- 16 6 10
prints in the Jungle” (sacts 2)

9. NHnuBHyaibHOE YTEHHE 16 6 10

UTOI'O 144 54 90

4 cemecTp

Ne Paznensr u Bcero dopma 3aHATHIT

n/m TEMBI 4acoB Jlaboparopublie CamocTrosTrenbHas pa-

3aHATHS oota

1. | Assignment I-11 (Chapters 1, 9 6 3
2).

2. | Assignment Il1-1V (Chapters 9 6 3
3,4).

3. | Assignment V-VI (Chapters 5, 9 6 3
6).

4. | Assignment VII-VIHI 9 6 3
(Chapters 7, 8).

5. | Assignment 1X-X (Chapters 9, 9 6 3
10, 11).

6. Assignment XI-XII (Chapters 9 6 3
12, 13, 14).

7. | Assignment XI-XI1V 9 6 3

(Chapters 15, 16, 17, 18).




8. | Assignment XV-XVI (Chap- 9 6 3
ters 19, 20, Revision).
9. NuauBuayaibHOE YTEHUE. 9 6 3
DK3aMeH 27 - 27
HUTOI'O 108 54 54
5 ceMecTp
Ne Paznensl u Bcero dopma 3aHATHI
/I TEMBI 4acoB Jlaboparopublie CamocTrodTenb- Has
3aHATUS paborta
1. | Assignment | (Chapters 1, 2, 8 4 4
3).
2. | Assignment Il (Chapters 4, 5, 8 4 4
6).
3. | Assignment Il (Chapters 7, 6 2 4
8).
4. | Assignment IV (Chapters 9, 6 2 4
10).
5. | Assignment V (Chapters 11, 8 4 4
12, 13).
6. Assignment VI (Chapters 14, 8 4 4
15).
7. | Assignment VII (Chapters 16, 10 4 6
17, 18, 19).
8. | Assignment VIII (Chapters 20, 10 4 6
21, 22, 23).
9. NHpuBHuyanbHOE YTEHUE. 8 4 4
NUTOI'O 72 32 40
5. Bujabl yueOHOM 1esITeILHOCTH
3 cemecTp

JlaGopaTopnoe 3ansitue 1 (2 waca). Pacckaz Y. C. Moama “Mr. Know-all”. Kpoc-
CKYJIbTYPHbI€ 0COOEHHOCTH B KOHTEKCTE IepeBo/ia.

1. AHanu3 HEKOTOPBIX OCOOCHHOCTEN KYIbTYpPHO-UCTOPUYECKOTO (hOHA, CIIOCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALIMU COJIEP/KAHUS TEKCTA.



Read and translate the following gemological information and answer the questions
about Japanese culture(d) pearls.

Today more than 90% of all pearls sold worldwide are cultured pearls. Cultured pearls
can be distinguished from natural pearls through the use of X-rays, which reveal the inner nuc-
leus of the pearl (and they are usually flawless). Colored pearls, which occur due to local chemi-
cals inside the shell, much in the way of rubies or sapphires, can be made by inserting natural
dyes into the mussel shell.

It's interesting to know that the accepted process of pearl culture was first developed by
the British biologist William Saville-Kent in Australia in the last decade of the 19th century and
later brought to Japan where after some improvement the technology was patented by
Dr. Tokishi Nishikawa in 1916.

In the 1920s, when Japanese cultured pearls were first introduced into the jewelry market,
they confused pearl buyers, and raised much debate as to whether or not they were "real™ pearls.
What had once been a gem reserved for the upper class and nobility, would now be available for
all to own and cherish. But soon the world realized that cultured pearls were as real as natural
ones, and that nature had simply been encouraged by human ingenuity.

For 100 years pearl growers have refined the techniques of pearl cultivation to a high art,
trying to harvest most lustrous pearls (also in China, Indonesia, the Philippines, Australia and
other countries). But "luster" is only one of the 5 quality factors used in judging cultured pearls.

1. What do you think are the other four visible factors (one more factor has been men-
tioned at the beginning of the text)? 2. How to distinguish between real and cultured pearls? 3.
Who invented and improved the process of pearl culture? 4. Why were there so many discus-
sions when cultured pearls appeared at the market? 5. What do you think about cultured pearls

2. Ananmus u MEPEBOA HAMOHATbHBIX peannﬁ, YIIOMHWHAEMBIX B TECKCTE.

3. AHanu3 u nepeBo] 0€33KBUBATICHTHON JIEKCUKH TEKCTa.

Read and translate the following proper names. Max Kelada [ko'la:do], San Francis-
co[6seenfreen'sNskau],Yokohama[6jauka'hA:msa],Alexandria [62eINg'zA:ndrN3], Beirut
[beN'ru:t], Kobe ['kaubN]; Levantine ['lev(a)ntaNn]

4. AHau3 W epeBo/ CIICIUAIBLHON (TEPMUHOJIIOTHYECKOI) JIGKCHKH TEKCTa.
3adanus s camocmosamenvHol pabomol.

1. ITouck unHpopmMaMK UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIOCOOCTBYET aeK-
BaTHOM MHTEpIpETalu COAECP KAHUS TEKCTA.

2. Brigenenue u3 TeKcTa IEKCHUYECKUX eaUHUIL, OTpaAKAOMUX HAITMOHAJIBHBIC pCAJINU.
3. CocraBieHne CHucKa 0€37KBHBAJICHTHOM JIEKCHKH TEKCTA.
4. CocTaBieHHE CIIHCKa HCIIOJIb3YCMbIX B TCKCTC TCPMUHOB.

JlaGopaTopHoe 3ansitue 2 (2 yaca). Pacckas Y. C. Moama “Mr. Know-all”. Pa6ora ¢
AKTHBHBIM BOKA0YJISIpOM.

1. Ananu3 u nepeBoj] akTUBHOTO BOKaOyIIsipa TeKCTa.

to put up with 5; to share smth. with smb. 5; to go on board a ship 5; to (dis)like the look of
smth. 5; to all appearances 6; to stick together 6; to put on airs 6; to set smb. at ease 6; a good
mixer 8; to occur to smb. 8; to run smth. 8; to resent smth. (bitterly) 9; to bet (on smth.) 10; to
take one's word for it 10, 12; to catch sight of 12; to be about (to speak, to faint) 12

2. Bocripou3sBezieHue CUTYallii, B KOTOPBIX UCIIOJIb3yeTCs aKTUBHBIM BOKAOYJISp TEKCTA.



o

3. YnoTpebiaeHne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM M UX TTEPEBOI.

I have to put up with ... 5. Sometimes it occurs to me that ...
Now | share ... with ... 6.0nce | beton ... that ...

| don't want to put on airs but ... 7.1 resent the fact that ... / or

I am (not) a good mixer because ... I resent (doing something) ...

4. CocraBiieHHe CUTyaluil (MM JUAIOrOB) C MCIOJIb30BAHUEM aKTUBHOTO BOKaOyssipa U
UX JBYXCTOPOHHUII MEPEBO/I.

5. Xy10’KeCTBEHHBIH MepeBo/l 3aJaHHBIX OTPHIBKOB TEKCTA.

p. 6 from 'King George ..." up to ' of glasses.

3aoanus ona camocmosamenbHol pabomaoi:

1. Ilouck crnoBapHbIX Ae(UHUINIA aKTUBHOTO BOKaOyJIsipa TEKCTa.

2. CocraBieHue CUTYaIMH ¢ aKTUBHBIM BOKAOYIIIPOM TEKCTA.

3. JIByXCTOpOHHUH MepeBO/] 3alaHHbIX CUTYalluii C aKTUBHBIM BOKaOyJIsIpOM TEKCTa.

Cynsa mo BcemMy, MHE MPUAETCS MHPUTHCS C YYBCTBOM IOMOpPa MOEro HOBOTO TMOIYTYHKA
BCe Harle nmyremiectsue. 2. Mens Bo3mymaer 1ot (akt, yto JIunaa cuntaer cebs OpUTaHKOU 110
Mo3ra KocTel M JacTo 3amaetcs. [lo3aBuepa s 4yTh ObLTO HE CKa3aj € Bce, 4To s 00 3TOM ay-
Maro. 3. OTHaXIBI MHE TIPHUIILIA B TOJOBY MBICIb ITOCTABUTh BCE JACHBIHM HA JTY JIOIIAAb, U OHA
BBIUTpaJIa OOJIBIITYIO CYMMY JICHET.

4. HOJIFOTOBKa XYO0XECTBCHHOT'O MEPEBO/JIA 3aJIaHHBIX OTPBIBKOB TEKCTA.

JlaGopaTopHoe 3ansaTHe 3 (2 yaca). Pacckaz Y. C. Moama “Mr. Know-all”. Ananmu3
JIEKCMKO-CTHJINCTHYECKHX H TPAaMMAaTHYeCKHX 0COOEHHOCTEH M 00CysKIeHne TeM BONPOCOB
M0 CO/IEPKAHUIO TEKCTA.

1. Ananu3 u nepeBo1 (Hpa3eoIOTHIECKUX SMHHUII, UCTIOB3YEMBIX B TEKCTE.

In the story we come across an interesting phraseological unit: British to the backbone,
that's what | am (p. 6). What does it mean? Can you paraphrase it? What is it like to be Russian
to the backbone? What is it like to be a cosmopolitan [6kCzma'pCINt(a)n] person ?

To the backbone expresses a degree of some quality in a very emotional way. There are
some other 'neutral’ expressions ‘oo ... cmenenu'. Up t0 a point; to a great / certain degree; to a
certain / great extent. What else do you say when you doubt something (to a certain degree)?
While discussing Maugham's stories try to use these phrases to be less dogmatic.

2. HpeﬂOCTaBHeHI/Ie JACTAJIbHBIX OTBCTOB Ha BOIIPOCHI, OXBATHIBAOIIUX CHOKCTHYIO JIMHHUIO
TCEKCTA.

1) Would you like while travelling abroad to have somebody around to entertain you?
What did Mr. Kelada do for his fellow passengers?

2) Why do you think Mr. Kelada, being so talkative, never mentioned his trade before the
incident at dinner?

3) Why was the narrator prepared to dislike Mr. Kelada? How many times did he mention
his not liking Mr. Kelada (remember the pre-reading task about privacy)?

4) How do you think the episode with pearls could be retold by Mr. Ramsey and Mr. Kela-
da to his acquaintances?

5) Do you sometimes bet on anything? Do you often win your bets? ~ What was the most
unusual bet you've heard of?



3. IlpenocraBneHne OTBETOB HAa BOIPOCHI, BBISBIISIIOIINX UIEHHOE COIeP)KaHUE TEKCTA.

1) Do you think in this story we deal more with a cross-cultural misunderstanding or our
universal dislike of meddlesome people?

2) Why didn't the narrator entirely dislike Mr. Kelada at the end of the story? What about
you?

4. O6cyXIeHHe TIaBHBIX TEM TEKCTa.

1) Mr. Kelada was the best hated man on board the ship

2) The Ramsays

5. AHanu3 cuctemMbl 00pa30B M UACHHOTO COJIEPKAHUS TEKCTA.
3adanus s camocmosmenvHol pabomol.

1. INouck ¢pazeonqornuecKkux eAUHUI] B TEKCTE C MPEIOCTABICHNEM BapUAHTOB UX MEPEBO-
na.

2. [loaroroBKa OTBETOB Ha BOMPOCHI, OXBATHIBAIOLIUX CIOKETHYIO THHHUIO TEKCTA.
3. [ToaroroBKa OTBETOB HAa BOMPOCHI, BHISBIISIFOIIUX UIEHHOE COep)KaHUE TEKCTa.
4. TToarotoBka K 00CYX/IEHHUIO TJIaBHBIX TEM TEKCTA.

5. [lucemeHHas xapakTepucTiKa 00pa3oB IJIaBHBIX I'€POEB TEKCTA.

JlaGopaTopHoe 3ansitue 4 (2 yaca). Pacckaz Y. C. Moama “Flotsam and Jetsam”.
KpocckyJabpTypHbIe 0COOEHHOCTH B KOHTEKCTE IepeBoaa.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYJIbTYPHO-UCTOPUUECKOTO (POHA, CIOCOOCTBYIOMINX
aZ[eKBaTHOfI HHTCPpIIpETAIN COACPKaHHA TCKCTA.

A) What do you know about diseases you can catch in exotic countries (e.g. cholera, yel-
low and typhoid fever)? What precautions should you take before and while travelling there?
What do you know about malaria [ma'learNs] and its symptoms?

B) In the story the British people living in Borneo ['bC:nNoO] showed hospitality to a to-
tal stranger (a British, too). How would you behave abroad if some hospitable but unknown to
you Russian people took you in? How would you show your gratitude to them?

(These words can be used in your answer: host / hostess, to stick together, to abuse hospi-
tality, to feel obliged, in return, to express one's gratitude to smb. for, to feel uncomfortable, to
appreciate).

Flotsam and jetsam — once had a third part, lagan ['leeg(s)n]. Lagan was the stuff that def-
initely sank to the bottom of the sea. It's easy to remember the definitions for flotsam and jetsam
by the mnemonics "float some™ for flotsam and "jettison” for "jetsam.” For an unknown reason,
lagan was not kept as a familiar term. This expression used figuratively in non-maritime contexts
means 'odds and ends, bits and pieces'. It's interesting to know that 'Flotsam' and 'Jetsam' were
used as names of the eels in Disney's 'The Little Mermaid', a popular American cartoon released
in 1989.

2. AHanuM3 ¥ epeBo/I HAIIMOHABHBIX PEaJIfid, yITIOMHUHAEMBIX B TEKCTE.

3. AHayu3 ¥ repeBo]1 0e33KBUBAJICHTHOMN JICKCHKH TEKCTA.

Read and translate the following proper names — Sarawak [so'rA:wak], Malaysia
[ma'leNzNs], Singapore [6sNna'pC:], Mesopotamia [6mesapa‘teNmNs], Christ [kraNst].



4. AHanu3 M epeBo/ CrieIUAIbHON (TEPMUHOJIIOTHYECKOM) JIGKCHKH TEKCTa.
3aoanus ona camocmosamenvHol pabomol.

1. IMouck nHMOPMALIUK UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHOCOOCTBYET ajeK-
BaTHOM MHTEpIpETaINK COAECPKAHUS TEKCTA.

2. BeiienieHue U3 TEKCTa JICKCUYECKHUX SIMHUIL, OTPAKAIOIINX HAIMOHAILHBIC PeaInu.
3. CocrasieHue crmcka 0e33KBUBAJIEHTHON JEKCUKH TEKCTA.
4. CocTaBjeHHE CHHUCKA HUCIOJIb3YEMbIX B TEKCTE TEPMUHOB.

JlaGopaTopHoe 3ansitue 5 (2 yaca). Pacckas Y. C. Moama “Flotsam and Jetsam . Pa-
00Ta ¢ AKTHBHBIM BOKa0YJISPOM.

1. Ananu3 u iepeBo]] akTUBHOTO BOKAOyIsipa TEKCTA.

to take (no) notice of smb./smth. 13; to get along with smb. 13; to press smb. to do smth. 14;
presently 15; to be fed up with smth. 19; to pay (the) expenses 19; to be at one's wits' end 19; to
congratulate smb. on smth 21; a go of smth. 22; to despise smb. 26; there is no doubt about that
26; to know ins and outs of smth. 29; to ease one's mind 29; to be on the tip of one's tongue 32;
to get into the habit of doing smth. 33; at smb.'s disposal 34; to get to the bottom of smth. 34; to
feel at home with smb. 34

2. BocnipousBeneHue cutyanuii, B KOTOPBIX UCIOJIBb3YeTCs aKTUBHBIA BOKAOYIIAp TEKCTA.

3. YnoTrpebneHnre akTUBHOTO BOKa0yJ Isipa TEKCTa 10 3aJJaHHBIM MOJICTISIM U UX TIEPEBO/I.

1. lam fed up with ... and ... 5. 1 know ins and outs of ...
2. My parents often press me to ... 6. Now | get into the habit of ...
3. I'd like to congratulate ... on ... 7. I never feel at home with ... because ...

4. | never despise people if they ...

=

4. CocraBienue cutyaiuii (WM IMajgoroB) ¢ MCIOJIb30BAHUEM aKTHBHOTO BOKaOyJsipa
UX JIByXCTOPOHHUI MEPEBOJL.

5. XYI[O)KCCTBCHHBII‘;I NEepCBOJ 3alaHHBIX OTPBIBKOB TCKCTA.

a) p. 13 from 'Norman Grange ..." up to "... annoy him'.
b) p. 28-29 from ' I don't want to go to England’ up to 'look at you'.

3aoanus ons camocmosamenvbHol pabomaot.

1. ITouck cnoBapHbBIX NeUHUINI aKTUBHOTO BOKaOYIIsipa TEKCTA.

2. CocTaBiieHHE CUTYallUil ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

3. JIByXCTOpOHHHUI1 ITEPEBO/I 3aJAaHHBIX CUTYaIMil C aKTUBHBIM BOKAaOYJISIPOM TEKCTA.

1. 51 B BameM pacnops>KEHUH, Bbl MOXKETE 00JIErYUTh CBOIO JYIIY M paccKazaTh UCTOPHUIO
Balie aro0Bu. 2. HeT COMHEHHs B TOM, YTO JETEKTUB 3aCTAaBUT IMIOMOIIHUKA TOOPATHCS 10 CYTH
ATOTO 3aIyTaHHOTO Jena. OH ONMBITHRIA HACTABHHK, KOTOPBIA 3HAET BCE a3bl CBOCH MPO(ECCHH.
3. Y monynaspHOTo NeBIa BOIIO B IPUBBIYKY IPOCUTH (PaHATOB OIJIAYMBATH BCE PACXOJIbI U Ja-
pUTH aBTOrpadbl B3aMEH.

4. IToaroroBka XYAOXKCCTBCHHOI'O MCPEBOAA 3aIaHHBIX OTPBIBKOB TCKCTA.



JlaGopaTopHoe 3ansitue 6 (2 yaca). Pacckaz ¥. C. Moama “Flotsam and Jetsam”.
AHAJIH3 JIEKCHKO-CTHJIMCTHYECKNX H TPAMMATHYECKHX OCOOEHHOCTeil M 00Cy:KIeHne TeM
BOIIPOCOB 10 COTEPKAHUIO TEKCTA.

1. Ananus u IepeBoOJq Q)paseonornqecmx CAWHUL, UCITIOJIb3YCMbIX B TCKCTC.
2. AHanmmus u MMepeBOoJ CANHUI] TCKCTA C IMPCJI0raMu M IoCJICI0raMu.

1. I don't want to impose myself ... you. 2. I've been longing ... a good old talk. 3. He was
used to drinking and that hardly accounted ... his headache. 4. It was plain that he was ready to
be ... what service he could. 5. Skelton could not but suspect that she had been concerned ... a
mysterious and perhaps dreadful occurrence. 6. It would be fun to show Norman ... her friends.
7. Mr. Grange was scared ... death ... her husband. 8. I had had a good deal ... experience and
thought he'd be clever if he got ... me. 9. Norman put all the money he had ... the plantation. 10.
Then something happened that they hadn't bargained ...: they fell madly ... love ... one another.

3. AHanm3 " NnepeBoa CTUIIMCTUYCCKU OKPAIICHHBIX CIMHUILL TCKCTA.

In English unlike Russian simile and comparison are not the same. Simile is a figure of
speech involving the comparison of one thing with another thing of a different kind, used to
make a description more emphatic or vivid. Read and translate the following examples of similes
from the story. Can you paraphrase them? Give a few details about each situation.

1. You must be as weak as a rat (p. 15). 2. He looked as shabby as a beachcomber (p.16).
3. I am as fit as a fiddle (p.30). 4. After all he knew no more about the stage than a babe unborn

(p. 33).

4, HpeI[OCTaBJ'IeHI/Ie ACTAJIBHBIX OTBETOB Ha BOIIPOCHI, OXBAThIBAIOIIHNX CHOXKCTHYIO JIMHHUIO
TCKCTA.

1) What do we learn about Norman and Vesta Grange from the first pages of the story? What is
their relationship like?

2) How did Skelton's impressions about the host and the hostess change during his visit? What
about changes in your opinions?

3) Julian Scutts (a British literary critic) supposes that the image of a river in this story with
thoughts of sickness and death evokes the mythical world of Acheron and the Styx. Do you
agree that the river has a symbolic meaning here and adds to the metaphor in the story’s
title?

5. Hpe,Z[OCTaBHeHI/IC OTBE€TOB Ha BOIIPOCHI, BBIABJIAIOIIUX HJeHoe COACPIKAHUC TCKCTA.

1) Mr. and Mrs. Grange read different sorts of books. What is said about it in the story? Do you
agree with Skelton's idea that it's possible to make out from the books people read what they
are like?

2) What is the reason of Mrs. Grange’s tragedy?

3) What is the reason of Mr. Grange’s tragedy?

6. OOCyXIeHre TTIaBHBIX TEM TEKCTA.

1) Speak on Vesta Blaise's life before she met Jack.
2) Speak on Skelton's experience in Borneo.
3) Speak about Norman Grange.

7. AHanu3 cucTeMbl 00pa3oB U HIICHHOTO COJCPKAHUS TEKCTA.



3adanus ona camocmosamenvHol pabomoi.

1. TTouck ¢pa3eoqOrnYecKux eAUHHUI] B TEKCTE ¢ MPEI0CTaBICHUEM BapHAHTOB MX IEPEBO-
na.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIIOJB3YIOTCS 3aJaHHBIC JICKCUYECKHUE EIUHHIIBI C
MpeIoOTaMH|, TIOCJIEIoraMH, ¥ MPEI0CTaBICHIE BApUAHTOB HX MIEPEBOIA.

3. [Touck u NEPEBOJA CTUIIUCTUYCCKH OKPAIICHHBIX €AWMHUILL TCKCTA.

4. HOI[FOTOBK& OTBCTOB HAa BOIIPOCHI, OXBATbIBAIOINIUX CHOKCTHYIO JIMHHUIO TCKCTA U BBISAB-
JIAOIIHNX HHCﬁHOG COJCPIKAaHNUEC TCKCTA.

5. [ToaroroBka Kk OOCYKIEHUIO TTIABHBIX TEM TEKCTA.

6. IlnceMeHHast XapakTepUCTHKa 00pa30B INIABHBIX MepOEB TEKCTa UJICHHOTO COAEpIKaHUs
TEKCTA. .

JlaGopaTtopnoe 3ansitue 7 (2 uwaca). Pacckaz Y. C. Moama “The Unconquered”.
KpocckyabTypHbIe 0COOEHHOCTH B KOHTEKCTE MepeBo/a.

1. AHanu3 HEeKOTOPBIX 0COOEHHOCTEN KYNbTYPHO-UCTOPUIECKOTO (POHA, CIOCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEPKaHUS TEKCTa.

Sissy (cissy) ['sNsN]. If someone calls a male sissy they are implying that he is scared of things
that men should not be afraid of. The word sissy originated from the word sister in Ameri-
can English in 1840-1850. E.g. The other kids laughed at him and called him a sissy be-
cause he didn't like sports. What do you think is the opposite of sissy? What positive fea-
tures can 'sissy boys' possess? What negative features can 'not sissy boys' possess?

Decadent ['dekadoant]. If you say that a person or society is decadent, you think that they have
low moral standards and are interested mainly in pleasure (they are in a state of decay). It
is also used to say about a group of late-19th-century writers characterized by a highly
mannered style and an emphasis on the morbid and perverse.

Reich [rHNKk], the former German state, most often used to refer to the Third Reich, the Nazi re-
gime from 1933 to 1945. The First Reich was considered to be the Holy Roman Empire,
962-1806, and the Second Reich the German Empire, 1871-1918, but neither of these
terms is part of normal historical terminology.

Dutchman — I'm a Dutchman, if I do! 'I'm a Dutchman' used to express one's disbelief or as a
way of underlining an emphatic assertion. E.g. If she's seventeen, I'm a Dutchman. Now
this phrase is old fashioned. Do you know how to translate and when to use phraseological
units 'the Flying Dutchman’, 'to go Dutch'? Do you go Dutch on a date? Why?

2. AHaJIM3 ¥ MTePEeBO/T HAITMOHAIBHBIX Pealliii, YTOMHHAEMBIX B TEKCTE.
3. AHa)IM3 ¥ MepeBoT 0€33KBUBAJICHTHOM JICKCHKH TEKCTA.

Read and translate the following proper names — the Arc de Triomphe [6A:k do 'tri:Kmf],
Tours [tva], Bordeaux [bC:'dou], Bavaria [bo've(o)rNo], Soissons ['swasC:], Stuttgart
[GtutgA:t]; mercenary ['mM:s(o)n(a)rN], armistice ['A:mNSstNs], garrison ['gaerNs(a)n], Citroén
[sNtrC:'en]

4. AHanu3 U MepeBo/l CreIUaIbHON (TEPMUHOJIOTHYSCKOMN) JIEKCHKH TEKCTa.

3adanus ora camocmosamenvHol pabomol.



1. ITouck uH(popMaIMK UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIOCOOCTBYET aeK-
BaTHOM MHTEPIIPETALIMH COIEPKAHHS TEKCTA.

2. Brigenenue u3 TekcTa IEKCHUYECKUX €UHUIL, OTpaAKAOMUX HAIIMOHAJIBHBIC pCAJINU.
3. CocraBnenue crnucka O0€3>KBHUBAJIECHTHOM JEKCUKHU TEKCTA.
4. CocTaBjieHHE CITHCKA HCIIOJIB3YEMBIX B TCKCTE TCPMHUHOB.

JlaGopaTopHoe 3ansaTue 8 (2 yaca). Pacckas Y. C. Moama “The Unconquered”. Pa6o-
Ta ¢ AKTUBHBIM BOKa0yJIsIpoM.

1. AHnanu3 u nepeBoj] aKTUBHOTO BOKaOyIIsipa TeKCTa.

at a gulp 39; to feel at ease 40; to mislead smb. 40; to let go of smb. 42; to send smb. on an er-
rand 45; to get smth. for nothing 47; to be inclined to do smth. 47

to come to terms with smb. 48; to make (no) headway with 49; in the vicinity 49; to grow sullen
56; anguish 56; to be crazy about smb./smth. 57; to have in store for smb. 57; to buy smth. for a
song 58; to collaborate with smb. 59; to serve smb. right 59; to make amends 61

2. Bocripou3sBezieHue cuTyaluii, B KOTOPBIX UCIOJb3yeTCs aKTUBHBIM BOKAOYJISp TEKCTA.

3. YHOTpe6HeHI/IC AKTHUBHOI'O BOKa6y.]'I${pa TCKCTA I10 3aaHHBIM MOJCIISIM U UX IICPCBOI.

1. If | feel at ease ... 5. I am crazy about ...

2. This university term | am inclined to ... 6. | can grow sullen if ...

3. I can get ... for nothing if ... 7. 1 try to make amends with ...
4. In the vicinity of Smolensk ... 8. I can't come to terms with ...

4. CocraBiienue curyanuil (MM JUAIOTOB) C WCIOJB30BAHHEM aKTHBHOTO BOKaOyssipa u
WX IByXCTOPOHHUI TTEPEBOJI.

5. Xy10°KECTBEHHBIH MepeBO/l 3aJaHHbIX OTPHIBKOB TEKCTA.

a) p. 45-46 from 'He wasn't supposed ..." up to ' ... Take them’;
b) p. 58 from 'Hans wrote home ..."up to ' ... of work'.

3adanus ona camocmosamenvHol pabomul.

1. Iouck cnoBapHbIX AePUHULIUNA AKTUBHOTO BOKaOyIspa TEKCTa.

2. CocTaBlieHHE CUTYallUi ¢ aKTUBHBIM BOKaOYJISIPOM TEKCTa.

3. JIByXCTOpOHHUH MEepeBO/I 3aIaHHBIX CUTYallMi C aKTUBHBIM BOKaOYyJIsIpOM TEKCTa.

Cyzast mo Bcemy, MHE MPUIETCS MUPUTHCA C YyBCTBOM IOMOpPa MOEro HOBOTO MOITYTYMKA
Bce Haie myrerniecTBue. 2. MeHs Bo3Myiaet ToT (akt, uyto JInama cuutaer cedst OpuTaHKOM 10
MoO3ra KOcTel M JacTto 3amaetcs. [lo3aBuepa s 4yTh OBUTO HE CKa3aj €il Bce, uTo sl 00 ITOM ay-
Maro. 3 O)IHa)K}IBI MHC IIpUIllJIa B TOJIOBY MBICJIb ITOCTAaBUTh BCC JCHBI'M HA 3Ty JiolIadb, U OHA
BBIUTpaJia OOJIBIITYIO CYMMY JICHET.

4. HOI[FOTOBKa XYO0KECTBCHHOT'O MEPEBOJA 3aJIaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHnoe 3ansitue 9 (2 yaca). Pacckasz Y. C. Moama “The Unconquered”. Ana-
JIN3 JIEKCMKO-CTHJINCTHYECKUX M T'PAMMATHYECKHX 0COOEHHOCTEH M 00CyKIeHHe TeM BO-
MPOCOB MO COAEPKAHUIO TEKCTA.

1. AHanmu3 u IepeBoa (bp%eonornqecmx CANHUL, UCIIOJIb3YEMbBIX B TCKCTC.



1. Of course he'd heard others say that they (French girls) were mercenary and hard as
nails (p. 41). 2. You're drunk, Hans. — I'm as_sober as a judge (p. 42) 3. Willi, because he knew
the city like the_palm of his hand, had stayed on (p. 43). 4. He hadn't had a bad education him-
self, but he couldn't hold a candle to her (p. 57). 5. You must let bygones be bygones (p. 60). 6.
Don't speak of him. That would be the last straw (p. 62).

2. AHanus u MNepeBoOJ CANHUI] TCKCTA C MPCJIoraMu M IoCJICJIOoraMu.

1. He seized her .. the shoulders and flung her violently back.
2. When they came ... the farm they stopped to ask ... a direction. 3. It was because Willi was so
useful ... him ... this way that he had made him his friend. 4. There was a sort .. distinction .. her.
5. The silent hostility that surrounded them all at Soissons got ... his nerves. 6. He was sharp
enough to see that her greed ... food had made her, if not friendly ... him, at least willing to come
... terms ... him. 7. When | knew you were going to have a baby it had a funny affect ... me.
8. Hans knew that Madame Perier was ... his side. 9. To make a farm pay you had to take advan-
tages ... modern conveniences. 10. 'Give her time to get ... the shock’, said Madame Perier. 11.
Forget the past and give a father ... your child, to say nothing ... a good workman ... the farm
who'll be worth two hired men. 11. He hung his arms ... the old woman and kissed her ... both
cheeks.

3. Hpe,Z[OCTaBJ'IeHI/IC ACTAJIBHBIX OTBETOB HA BOIIPOCHI, OXBATbIBAOIIHNX CHOKCTHYIO JIMHUIO
TCKCTA.

1) How did Hans and Willie happen to be on the farm? Why did they stay there after the wine?
What triggered the tragedy?

2) What did the war campaign in France turn out to be for Hans? What did he do?

3) What did Annette go through between Hans' first and second visit at the farm? Why did he
come again and what was this visit like?

4) How did Hans make a proposal to Annette? What was he ready to do for her sake? What do
we learn about Annette's fiancé and his fate?

5) How was near future seen by Hans, Annette and her parents? How did Madame Perrier's
practical wisdom contradict Annette's ideals and beliefs?

6) Find and retell the paragraphs in the story that explain Annette's hatred for Hans and her reso-
lution to realize her plan.

4. Hpe):[OCTaBHeHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAKOIINAX UaeuHoe COJACPIKAHUC TCKCTA.

1) What can you say about the role of war propaganda (brainwashing) and ideas of collaboration
mentioned in the story? What did the traitors do?
2) During the story Hans changes for the better. How did love change him? At first he thought

the Periers to be decadent people, at the end he was planning to live with them for Annette's
sake. What do you think about his transfor

mation? Why was it getting more difficult to sympathize with Annette by the end of the story?

3) Give your opinion of what Annette has done. Has she committed a worse crime than Hans?
What do you think about ideas of forgiveness and atonement in the context of this story? Do
you see here other themes besides the conflict between Annett's education and Han's barba-
rian power?

5. O6cyx1eHre TTIaBHBIX TEM TEKCTA.

1) Speak on Hans' appearance, character and family background.
2) Annette's appearance and background.



3) Annette's moral beliefs.
4) Annette's parents about Annette's tragedy.

6. AHanu3 cucTeMbl 00Pa30B M UACHHOTO COJIEPIKAHUS TEKCTA.
3aoanus ons camocmosamenvbHol pabomaot.

1. TTouck (hpa3eoqOruuecKuX AUHMUI] B TEKCTE C MPEIOCTABICHHEM BapHAaHTOB X IEPEBO-
na.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCS 3aJaHHBIC JICKCUYCCKUE CAWHHUIBI C
nmpeajioramMu, mnocjaejaoraMu, u np€aoCTaBJICHUEC BaApUaHTOB UX IICPEBOIA.

3. HOI[FOTOBK& OTBCTOB HAa BOIIPOCHI, OXBATbIBAIOIIUX CHOKCTHYIO JIMHWUIO TCKCTA U BBISAB-
JIAOIIHNX HHCﬁHOG COJCPIKAaHNUEC TCKCTA.

4. TToaroToBKa K 0OCYX/ICHUIO TJIABHBIX TEM TEKCTA.

5. IlncbMeHHast XxapakTepUCTHKa 00pPa30B IJIABHBIX FEPOEB TEKCTa U UACHHOTO COJep KaHUs
TEKCTa.

JlaGopaTopHnoe 3ansiTue 10 (2 uaca). Paccka3 Y. C. Mo3ama “Gigolo and Gigolette”.
KpocckyabTypHbIe 0CO0€HHOCTH B KOHTEKCTE MepeBo/a.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYIbTYPHO-UCTOPUIECKOTO (POHA, COCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEP>KaHUs TEKCTa.

The Slump

A catastrophic collapse of stock-market prices on the New York Stock Exchange in Oc-
tober 1929 was the beginning of the Great Depression — the longest and most severe economic
slump ever experienced by the industrialized Western world. Millions of people lost their jobs,
and many farmers and businesses were bankrupted. The United States had emerged from World
War | as the major creditor and financier of postwar Europe, so once the American economy
slumped and the flow of American investment credits to Europe dried up, prosperity collapsed
there as well.

The Depression had profound political implications. In countries such as Germany and Ja-
pan, reaction to the Depression brought about the rise to power of militarist governments who
adopted the regressive foreign policies that led to the Second World War. In countries such as
the United States and Britain, governmental intervention ultimately resulted in the creation of
welfare systems and the managed economies of the period following the Second World War.

2. AHanms u MEpeBO A HALIMOHAJIBbHBIX peannﬁ, YIIOMHUHACMBIX B TCKCTC.
3. AHanus u nepEBOJ 0€39KBHUBAJICHTHOM JIEKCUKH TEKCTA.

Read and translate the following words: the Riviera [6rNvN'ears], casino [ka'si:nou] gam-
ble ['geembl], Argentine ['A:dF(a)ntaNn].

4. AHanu3 U MepeBo/l CIEIMaIbHON (TEPMUHOIOTHYECKOMN) JIEKCHKH TEKCTa.
3aoanus ona camocmoamenbHol pabomaoi:

1. TTouck uH(pOpMAIIMK UCTOPUKO-KYJIBTYPHOTO XapaKTepa, KOTopas CIOoCcOOCTBYET ajeK-
BaTHOM MHTEpIpETaIUK COAECP KAHUS TEKCTA.

2. Beigenenue u3 TeKCTa JEKCUYECKHUX €IMHUIL, OTPAKAIOIINX HAIMOHABLHBIC PEaIUH.

3. CocraBieHue crucka 0€33KBHBAJICHTHOM JIEKCUKH TEKCTA.



4. CocTaBiieHHE CIIMCKA HCIIOJIb3YEMBIX B TEKCTE TEPMHUHOB.

JlaGopaTopHnoe 3ansiTue 11 (2 uaca). Paccka3 Y. C. Mo3ama “Gigolo and Gigolette”.
Pabora ¢ akTHBHBIM BOKA0YJISIpOM.

1. Ananu3 u nepeBo]] akTUBHOTO BOKaOyIsipa TEKCTA.

to induce smb. to do smth. 69; to do a trick 68 ; to take a risk 68; to take the public fancy 69; to
make one's living by 69; to be a success 69; to starve 69;

to want/have a word with smb. 70; to conceal smth. 71; to walk arm in arm 75;

to come to smb.'s rescue 77; to be the talk of the town 77; to go mad over smth. 77; to be out

of smth. 83, 84; to have the nerve to do smth. 83; to be (un)conscious of smth. 84; to be down
and out 86

2. Bocripou3sBezieHne CUTYaIli, B KOTOPBIX UCTIOJB3YeTCs aKTUBHBIM BOKAOYIISp TEKCTA.

3. YnoTpebneHre akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM M MX TTEPEBOI.

1. Nothing would induce me to ... 5. 1 go mad over ...

2. My ... makes his/her living by ... 6. When | am out of money ....

3. This dish is my speciality, it is always a 7. Sometimes | am unconscious of ...
success with ... 8. When | am down and out ...

4. | never conceal my ...

4.  CocraBiieHHe CUTYyalMii (MM JHATOTOB) C MCIOJIb30BAaHHEM aKTHBHOTO BOKaOyssipa
U UX JBYXCTOPOHHMI NEPEBO/I.

5. XynoxeCTBEeHHBIN MepEBO/I 3aJaHHBIX OTPHIBKOB TEKCTA.

a) p. 70 from 'Mrs. Barrett paused..." up to ' ... on commission'.
b) p. 84 from 'It was then that ..." up to "... hard to get'.

3adanus ons camocmosmenvHol pabomul.

1. Ilouck crnoBapHbIX Ae(UHUINIA aKTUBHOTO BOKaOyJsIsipa TEKCTA.

2. CocraBiieHue CUTYalMi ¢ aKTUBHBIM BOKAOYJIIPOM TEKCTA.

3. JIByXCTOPOHHUH NEpeBO/] 3alaHHbIX CUTYyallMii C aKTUBHBIM BOKaOyJIsIpOM TEKCTa.

HecmoTps Ha kpu3suc, Korjaa MHOTHE JI0AU ObUTH J0aT0 6e3 paboThl, a HEKOTOPhIE OTEPS-
mu Bce, Cun u Crenna KotMeH He ymupanu ¢ rojofy, Tak Kak paboranu B ka3uHo: Ctenia uc-
MOJIHSAJIA TPIOK, PUCKYS U TMphIras B ropsmuid pesepyap. OHU 3apabaTbIBaiy Ha KU3Hb, JdaBas
JIBa MIpEJICTaBICHUs B IeHb. M X0Ta HOMep Bceraa HpaBuJICs MyOJIMKe, U OHU ObUIM U3BECTHBI BO
BceMm ropojie, Ctemia HE MOrja CKpbITh OT My»Ka CBOM cTpax. BcTpeua co crapbiMu akTepamu
SIBUJIACh TocieaHed kared. Bradane Cupg He 0cO3HaBall, 4TO MPOUCXOAWIO C €ro KEHOW, HO
MOTOM el NPUITH elf Ha MOMOIIb U MOTOBOPUTH C MEHEIKepoM Ka3zuHo. CHay HpaBUIIOCH,
YTO MPEJICTABIICHUE MOJIH30BAJIOCH YCIIEXOM, HO OH JIFOOWII )KEHY U HE XOTEJ €€ OTePATh, OJTHA-
ko Crena nepemymarna.

4., HOI[I‘OTOBKa XYOOKECTBCHHOT'O MEPEBOJa 3aIJaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHnoe 3ansTne 12 (2 uaca). Paccka3 Y. C. Mo3ama “Gigolo and Gigolette”.
AHAJIN3 JIEKCHKO-CTHJIHCTHYECKUX H TPAMMATHYECKHX 0CO0EHHOCTEH M 00CyKIeHHe TeM H
BOIIPOCOB 10 COEPIKAHNIO TEKCTA.

1. AHanu3 u IepeBoa (bpaseonornqecm/lx CANHUL, UCIIOJIb3YEMBIX B TCKCTC.



1. They were certain to be as tight as drums before midnight
(p. 70). 2. We've got to strike while the iron is hot (p. 82). 3. He knew it was the last straw (p.
82). 4. We can put a bit by now for a rainy day (p. 85).

2. AHanmms u MnepeBoa CANHUI] TCKCTA C IMPCAJI0oraMu M ImoCJaCjIoraMu.

1. He spoke .. great refinement, but .. a Cockney accent.
2. Stella dived ... atank ... the top ... a ladder sixty feet high. 3. Paco Espinel was a young man
who had run ... his money and now made his living ... arranging the turns ... which the Casino
sought to attract visitors. It was his duty to be civil ... the rich and great. 4. Oh, God, have I got to
go ... eating trout and roast chicken every night ... the end ... August? 5. Mrs. Barrett paused ...
the top ... the steps that led ... the terrace long enough ... the press representative, a little haggard
woman with an untidy head, to come up ... her note-book. 6. There was a Russian prince who
was ready to make Mrs. Barrett a princess and ... the meantime sold champagne, motor-cars, and
old Masters ... commission. 7. The comic pair walked, still arm ... arm, ... the spacious rooms ...
the Casino. 8. | haven't been able to take my eyes ... them. 9. Old women were glad to dance ...
him, and he was never ... of work. 10. They fell ... love ... one another, and ... the end of the sea-
son got married.

3. Hpe,Z[OCTaBHeHI/Ie ACTAJIBHBIX OTBETOB HA BOIIPOCHI, OXBATbIBAOIIHNX CHOKCTHYIO JIMHUIO
TCKCTA.

1) Who usually came to the casino and why? Bring examples. Why was Mrs. Barrett treated in a
special way? What do you make of her?

2) What act did Stella perform? What was Syd's role? 3. Why did the visitors of the casino sup-
pose that Stella's stunt was a fake?

3) Why did the arrival of Mr. and Mrs. Penezzi cause such a sensation at the casino? What was
the purpose of their visit?

4) What did the old couple speak with Syd and Stella about? What were Mr and Mrs. Penezzi
like?

5) How did Stella feel after this conversation? Why was it an eye-opener to her?

6) What was it like to be a gigolo and a gigolette before and after the slump? What did the slump
force Syd and Stella to do? How did the idea of the diving trick occur to Syd?

4. Hpe):[OCTaBHeHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAROIINX HaerHoe COJACPIKAaHUC TCKCTA.

1) The heroine faced death to attract the spectators' interest. Would you like to watch such a
challenge? Why?
2) What do you think of the end of the story? Could they find any other ways out? Do you feel
sorry for them?
5. OOcyxIeHre TJIaBHBIX TEM TEKCTA.

1) Tell a story about Syd's life.

2) The public of the casino.

6. AHanu3 cucTeMbl 00pa30B M UACHHOTO COJIEPIKAHUS TEKCTA.
3aoanus ona camocmosamenbHol pabomaoi:

1. Mowuck (hpa3eoIOTHYECKUX STUHUI] B TEKCTE C MPEAOCTABICHHEM BapHAHTOB UX MEPEBO-
na.

2. Ilouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCS 3aJJdHHBIC JICKCUYCCKUC CAUHHUIBI C
npeIoramMu, mocjejaoramu, u npeaoCTaBJICHUEC BAPUAHTOB UX IIEPCBOIA.



3. HOI[FOTOBKa OTBCTOB Ha BOIIPOCHI, OXBATbIBAIOIIUX CHOKCTHYIO JIMHUIO TCKCTA U BbISAB-
JIAOIITNX HﬂeﬁHOC COJACPKaHUC TCKCTA.

4, ITogroroBka k O6Cy>K,Z[CHI/IIO TJIaBHBIX TEM TCKCTA.

5. I[InceMeHHas XapaKTCPUCTHUKA 06p330B TJIaBHBIX I'€POCB TCKCTA U HﬂeﬁHOFO COACPIKaHUA
TCKCTA.

JlaGopaTopHoe 3ausitue 13 (2 yaca). Pacckasz Y. C. Moama “Mackintosh” (uacts 1).
KpoccKyabTypHbIe 0COGEHHOCTH B KOHTEKCTE MepPeBo/a.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYJIbTYPHO-UCTOPUUECKOTO (POHA, CIOCOOCTBYIOMINX
aI[CKBaTHOfI HUHTCpHpCTAllUN COACPKAHUA TCKCTA.

You are going to read a story which scene is laid on Talua -
one of the larger islands in the Samoan [so'mouan] group. Samoa [so'maus] — is a group of isl-
ands in the South Pacific, including Savaii and Upolu, officially called Western Samoa. Here is
some historical information about Samoa which can help you plunge into the atmosphere of that
place. Render the main ideas into English.

Camoa, OcTtpoBa MoperutaBareneit (Navigators’ Islands),
14 ocTpoBOB BYJIKaHUYECKOT'O MPOMCXOXeHUss B Tuxom okeane, B [lomuuesun (Polynesia [-
'ni:zNa] ), pacnonokeHHsIx Henoaaneky oT ®@umku. Hanbonee 3Haunrenbubie CaBaiin, Yoy u
Tarymna. J{enutcs Ha 3amagHoe Camoa — HezaBucumoe ¢ 1962 roma rocymapcrso (¢ 1997 r. Ca-
moa) u Boctounoe Camoa — kononuanbHoe Buaaenue CIIIA.

C ri1yO0OKOM JPEeBHOCTH OCTPOBa OBLIM 3acesIeHbI TIeMeHaMu ToJnHe3uieB. C cepeHbI
19 Beka mexnay ['epmanueii, BemukoOpuranueit u CIIA pa3Beprymace 60prba 3a oOnamanue
octpoBamu. C 1889 r. ocTpoBa HaxoaWJIHCh MMOJ COBMECTHBIM ympasienuem (Shared control)
Tpex aepkas. B 1899 r. mociie oTkaza BenukoOpuranuu ot cBoux mpetensuit (giving up claims
on) Ha octpoBa (B 0OMeH Ha Bo3Bpar [ 'epmanueit OUIHKA U HEKOTOPBIX JIPYIUX METAHE3UMCKUX
TEppUTOpHUI) OHHU ObLIM TOAENeHbI Mexay ['epmanueit (3anaanas gacts) U CILIA (Boctounas
YacTh).

2. AHanu3 ¥ NepeBo/] HAIIMOHATBHBIX peallnii, YTOMHHAEMBIX B TEKCTE.

3. AHanu3 ¥ nepeBo 0e33KBUBAICHTHON JIGKCHKH TEKCTA.

4. AHanu3 ¥ nepeBojl CelUaIbHON (TEPMUHOJIOTHYECKOMN) JICKCHUKH TEKCTA.
3adanus ona camocmosamenvuol pabomol.

1. Iouck nHbOpMaLIUK UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHOCOOCTBYET aeK-
BaTHOM MHTEpIpETaIK COACPKAHUS TEKCTA.

2. Brlenenue n3 TeKCTa JEKCUYECKUX €MHUL], OTPAYKAIONINX HAIIMOHAIbHbIC PEaIHH.
3. CocraBieHue crucka 0e3’7KBUBAICHTHOH JIEKCUKH TEKCTA.
4. CocTaBjeHHE CIHCKA MUCHOJIb3yEMbIX B TEKCTE TEPMUHOB.

JlaGopaTopHoe 3ansitue 14 (2 yaca). Pacckas Y. C. Moama “Mackintosh” (uacts 1).
Pabota ¢ akTHBHBIM BOKA0YJISIPOM.

1. AHanu3 1 nepeBoJl aKTUBHOTO BOKaOyIsipa TEKCTa.



in person 89; through the length and breadth of 89; to make a (good) bargain 90; to be in luck 90;
at a profit 91; to take an interest in 91; bully (v., n.) 93; to accuse smb. of smth. 95, 96; to be at
a loss 95; to get even with smb. 96; there and then 97; to make a (good) show before smb. 101

2. BOCHpOI/ISBeIleHI/Ie CHTyaHHﬁ, B KOTOPLIX UCITIOJIB3YCTCA aKTUBHBIN BOKa6y.]'I$Ip TCKCTA.

3. yHOTpGGJ'ICHI/IC AKTHUBHOI'O BOKa6y.]'Iﬂpa TCKCTA 110 3aJaHHBIM MOJICIISIM U UX IICPCBOI.

1. I've never met ... in person, but ... 5. When | deal with a bully ...
2.l amin luck today because ... 6. | seldom accuse ... of ... before ...
3. Recently I've taken an interest in ... 7. When | am at a loss at the exam ...

4. 1 know ... make a bargain when ...
4. CocraBienue cutyaiuii (MM IMajIoroB) ¢ MCIOJb30BaHHEM aKTHBHOTO BOKaOyssipa U
UX JIByXCTOPOHHHH ITEPEBOJL.
5. Xy10°KECTBEHHBIH N1epeBO/JI 3aJaHHbIX OTPHIBKOB TEKCTA.
p. 94-95: “One of the quarrels...” till “...bread fruit trees”.
3aoanus ona camocmosamenvHol pabomoi.
1. Ilouck cnoBapHbIX Ae(UHUINI aKTHBHOTO BOKaOyJIsipa TEKCTa.
2. CocraBiieHuE CUTYalMH ¢ aKTUBHBIM BOKAaOYIISIpOM TEKCTa.

3. JIByXCTOPOHHUI NEPEBO/] 3aJaHHBIX CUTYaIMil C aKTUBHBIM BOKaOYJISIpOM TEKCTA.

1. MBI JOrOBOPHIIKCH, UTO OH OYZIET XOAUTh M0 MarasuHaM, TaK KakK XOpOILO 3HAeT paioH,
a s1 Oyny rotoBuTh. 2. JKasko, 9TO ThI COBEPIIEHHO HE MHTEpeCyelIbcs cBoel padoToit. 3. Pac-
CEpKEHHBIN JIenyTaT 0OBUHIII IPAaBUTEIBCTBO B TOM, YTO OHO MpeHeOperaeT CBOMMH 00s3aHHO-
ctsaMu. 4. DTOT 4emoBeK OOMaHyJl MEHsI, HO 5 C HUM KOTrJa-HHOyIb pacKBUTAIOCh. 9. Mucrepy
BpaHay He yaanoch BBITOJHO MPOJATh Ty KapTuHy. 6. Korna st y3Hama 3Ty HOBOCTS, s HE 3HAIA,
YTO U CKa3aTh.

4. HOI[I‘OTOBKa XYAOXKCCTBCHHOI'O NNCPeBOAa 3aIaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHnoe 3ansitue 15 (2 yaca). Paccka3z Y. C. Mosama “Mackintosh” (wacts 1).
AHAJIN3 JIEKCHKO-CTHJIHCTHYECKUX H TPAMMATHYECKHX 0CO0EHHOCTEH M 00CyKIeHne TeM H
BOIIPOCOB 10 COEPIKAHNIO TEKCTA.

1. Aanus u IepeBoJq Q)paseonornquKHX CANHUL, UCIIOJIb3YEMBIX B TCKCTC.

1. I’ve run this island for twenty years without red tape. 2. The coldness of the fresh water was
grateful after heavy stickness of the salt Pacific.

Consult a good dictionary and answer the following questions. What kind of semantic
change is used for coining the meaning of ‘red tape’? What meanings does the adjective ‘grate-
ful’ have?

2. AHaIM3 W TEepeBOJI SIMHUIL TEKCTa ¢ MOJATBHBIMU TJIarojiaMu. AHAIW3 U TIEPEBOJ] CTH-
JIMCTUYECKU OKPAIIEHHBIX €IMHUI] TEKCTA

a) Poor little doggie! He is shivering. You should have patted him and put him on a warm mat.
b) Your mother will ruin her health taking all those pills! She ought to consult a physician.

¢) Who is that gypsy woman? What does she want here? Tell her to go away.

d) Who was that visitor? Didn’t he tell you his name and his business?



e) Why don’t you persuade Lucy to have her hair cut? She looks so untidy with her long hair
hanging down shoulder-length. Do speak to her!

4, Hpe,Z[OCTaBJ'IeHI/IC ACTAJIBHBIX OTBETOB HA BOIIPOCHI, OXBATbIBAOIIHNX CHOKCTHYIO JIMHUIO
TCKCTA.

1) What forced Mackintosh to seek a post in the Pacific? What was Mackintosh's morning
routine like?

2) What was Walker's attitude to the island (its landscape) and its population? How did he
deal with the natives? How did he protect and punish the natives? How did Walker try to cut red
tape?

3) What do you think of the way Walker ruled Talua and his managerial efficiency?

4) How did he doctor the local people? Give examples. What do you make of his 'medical
practice'?

5) What was their way of reading, working, taking and making jokes, having a good time?

6) How did they take each other? Why did Mackintosh suffer so much?

7) Mackintosh observed Walker like an anthropologist. One feature he disliked about him
was Walker's vanity. Can you bring examples? Do you think rulers and chiefs often possess this
quality? Why?

8) Walker's passion was road building. 'When he spoke of his roads he was almost a poet'.
What had he done and what was he going to do about it?

9) What do you think will happen next?

5. Hpe,[[OCTaBJ'IeHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIINX H,Z[eﬁHoe COACPIKAHUC TCKCTA.

1)Walker and Mackintosh were absolutely different. 'They were not made to get on'.
2 Did Mackintosh's Britishness prevent him from enjoying Walker's company?

3)Why didn't Walker want to pay more than twenty pounds for the road? Who escalated
the conflict and why?

6. OOCyX1eHre TTIaBHBIX TEM TEKCTA.
1) Speak about Walker’s appearance and his life story.
2) Speak about Mackintosh’s appearance and his life story

3) Speak about the beginning of the conflict.

7. AHanu3 cucteMbl 00pa30B M UACHHOTO COJIEPIKAHUS TEKCTA.
3aoanus ona camocmosamenvbHol pabomat.

1. IMouck (pazeonoruuecKux eIMHUIl B TEKCTa ¢ MPEIOCTaBICHUEM BapHMAHTOB UX Mepe-
BO/IA.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCSA 3aJaHHBLIC JICKCUYCCKUEC CAWHHUIBI C
npeajioraMu, 1nocjiaejioraMu, U NpeaoCTaBJICHUC BAPUAHTOB UX IIEPEBOAA. Ilonck u nepeBoJ CTu-
JIMCTUYCCKU OKPAIICHHBIX CAWMHUI] TCKCTA

3. [loaroroBKa OTBETOB HAa BOMPOCHI, OXBATHIBAIONIUX CIOKETHYIO JTUHHUIO TEKCTA.
4. TToaroToBKa OTBETOB HA BOTIPOCHI, BRISIBIISIFOIIUX UICHHOE COJIep KaHUE TEKCTa.
5. [NoaroroBka k 006CYKICHUIO TTIABHBIX TEM TEKCTA.

6. [TuceMenHas XapaKTCpruCTUKa o6pa3013 [IaBHBIX I'€POCB TCKCTA.



JlaGopaTopHoe 3ansiTue 16 (2 yaca). Paccka3z Y. C. Moama “Mackintosh” (wacts 2).
KpocckyabTypHbIe 0CO0€HHOCTH B KOHTEKCTE MepeBo/a.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYIbTYPHO-UCTOPUIECKOTO (POHA, CIOCOOCTBYIOIINX
a/ICKBaTHOW MHTEPIIPETALINU COJICP>KAaHUS TEKCTa.

Aberdeen [,&bo'di:n] — a port in NE Scotland, known for being the center of the North Sea
oil industry. Find Aberdeen on any map and compare its climate with that of Samoa. In such a
way you'll be able to understand why Mackintosh, a native of Aberdeen, felt like a prisoner on a
tropical island.

Measuring. Read the information given below:
An inch — 25,4millimetres exactly. A mile — 1,609 kilometres.
A foot — 0,3048 metre exactly. A pint [paNnt] — 0,568 litre.
Peter I introduced inch and foot to the Russian measure system. That's why in Russian inch is
"mrovim™ (from Dutch ‘duim’ or 'duym' — finger). How many inches are there in one foot? In one
mile? Can you tell how tall you are using the word ‘foot'?

Venetian blind [va'ni:G(a)n blaNnd] — a window covering made of long flat bars of metal, plas-
tic, or wood fixed to strings in such a way that the bars can be raised or lowered, or turned in
order to let in or shut out light. Do you know any other types of blinds?

Don Quixot [6dCn'kwNkset] — the main character in the humorous book '‘Don Quixote de la
Mancha' by Miguel de Servantes. Don Quixote wanted to be a knight like the characters he
admired in old stories about chivalry. What is your idea of a knight?

2. AHanmu3 ¥ epeBo;] HAIMOHAIBHBIX Peajiuii, YTOMHUHAEMBIX B TEKCTE.

3. AHaJIM3 ¥ ITepeBoT 0€33KBUBAJICHTHOMN JICKCHKH TEKCTA.
4. AHanu3 U MepeBo/l CIEUaIbHON (TEPMUHOIOTHYECKOMN) JIEKCHKH TEKCTa.
3aoanus ona camocmosamenbHol pabomaoi:

1. TTouck nH(popMaIMK UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIOoCOOCTBYET ajeK-
BaTHOM MHTEpIpETAIMK COACP KAHUS TEKCTA.

2. Brigenenne u3 TeKCTa JIEKCUUECKUX SAMHUII, OTpaAXKAOMUX HAIIMOHAJILHBIC pCaJINU.
3. CocraBieHue crucka 0€33KBUBAJICHTHON JEKCUKH TEKCTA.
4. CocTaBieHHe CIIHCKa HCIIOJIb3YEMBIX B TCKCTEC TCPMHUHOB.

JlaGopaTopHoe 3ansitue 17 (2 uyaca). Pacckas Y. C. Moama “Mackintosh” (uacts 2).
Pa6ora ¢ akTUBHBIM BOKAOYJIAPOM.

1. Ananu3 u nepeBoji aKkTUBHOTO BOKaOyIIsipa TeKCTa.

to miss smth. 102; to wear long faces 104; to resist smth. 105; for smb.’s sake 105; to pull one-
self together 107; to put smth. off 107; to bring oneself to do smth. 108; to be bound for 112; to
swim to and fro 112; to take one’s time 104

a dirty feeder 106; at all events 117.

2. Bocripou3sBeieHne CUTYaIli, B KOTOPBIX UCTIOJIb3YeTCs aKTUBHBIM BOKAOYJISp TEKCTA.

3. YnoTpebieHre akTHBHOT'O BOKaOyJIsipa TEKCTa MO 3aJaHHBIM MOJIEISIM U MX TIePEBO/I.

1.l can'tresist ... 4. When | can't bring myself ...



2. For my sake my parents ... 5. At all events, Russian people ...
3. I never put off ... 6. On Sunday | took my time and ...

4. CocraBiieHue CI/ITyaI_[I/Iﬁ (I/IJ'II/I I[I/IaJ'IOl"OB) C HCIIOJIb30BAHHUEM AKTHBHOI'O BOKa6yJ'I$Ipa u
Hux I[BYXCTOpOHHI/Iﬁ IIEPEBOI.

5. AHanmu3 u NnepeBoJ CTUIIMCTHUYCCKH OKpPAIICHHBLIX CIUHUIL] TCKCTA.

a) Translate the following words and say what their origin is: whizz, chuckle, boom, whine, roar,
whistle. Do you know analogous examples in Russian?

b) Analyze the following words from the point of view of their structure: outwit, outcry, outtop,
outstay, outsmart. Give synonyms to the following word-combinations using the given prefix: to
exceed in number, to step outside or beyond, to be of greater value than, sit beyond duration.

6. XynoxecTBeHHBI epeBO/] 3alaHHBIX OTPHIBKOB TEKCTA.

a) p. 103 from 'The next day ..." up to 'to the chief;
b) p. 117 'The words were ..." up to 'surrounded it".

Camocmosmenvhas pa60ma

1. ITouck cnoBapHbIX AePUHULIUNA AKTUBHOTO BOKaOyIsipa TEKCTa.

2. CocTaBlieHHE CUTYallUi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

3. JIByXcTOpOHHHMIT TEpeBO/T 3aJIaHHBIX CUTYAIMil C aKTUBHBIM BOKAOYJIIpOM TEKCTA.

['mynuc npuexana Ha BOK3all, YTOOBI BCTPETUTh My’a, HO MOTepsia ero B Tojmne. Bo Bes-
KOM ciry4ae, OHa ObL1a pana, 4TO OH BEpHYJICA.
I'opon oTpaxan aTaku BparoB B TeueHue IByX Hezenb. 4. KaponnHa He cMoria yaepKarbes OT
UCKYIICHUS TTOACITUTHCS C IETEKTUBOM CBOMMH COOOpa)KEHUSIMH 110 TIOBOY yOHMIICTBA apXUTEK-
Topa. 5. S Opocuiia yHHBEPCUTET U yeXaja B JIEPEBHIO HE TOJBKO Pagyl HETO, sl UCKaJla CMBICI
xu3HU. 6. JlaliTe eMy ycrokouTenbHOro. be3 Hero oH He CMOXKET B3sATh ce0si B PyKH, U BBI OT
HETo HUYETO HE J00BETECH.

4. Ilouck 1 nepeBoi CTWINCTUYECKH OKPAIIEHHBIX €IMHHULL TEKCTA.

5. IToaroToBka XYHOKCCTBCHHOI'O IICPEBOJAA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHoe 3ansTue 18 (2 yaca). Paccka3z Y. C. Moama “Mackintosh” (wacts 2).
AHAJIN3 JIEKCHKO-CTHJIMCTHYECKHX U TPAMMATHYECKHX 0COOEHHOCTEH U 00Cy:KIeHHue TeM U
BOIIPOCOB MO COJEP:KAHUIO TEKCTA.

1. Ananus u niepeBoj Gppa3eoqOTHIECKUX SUHUII, UCTI0JIb3yEMbIX B TEKCTE.
2. 'pammaTHnueckre 0COOEHHOCTH.
Translate the following sentence paying attention to the infinitive.

He was not a man to resist the temptation of taunting the fallen foe.

Respond to the following situations making use of the given model:

Example : Bill is so clumsy. He has no manners! — There is something in what you say,
but he is an orphan and has no one to teach him.

1. How can Nell wear such down-at-heel shoes at a party? 2. You will never manage to get
ready for the entrance exams all by yourself. 3. I’ll take you to a dance at my brother’s club.
You’ll feel lonely here all by yourself. 4. Jane is always free and easy. She must have a lot of



friends. 5. Though you won’t like it, they have decided to put off the exam in Linguistics for a
fortnight. 6. Peter is so untidy! His shirt collar wants washing and his shoes are never polished

properly.

3. Hpe,[[OCTaBHeHI/Ie ACTAJIBHBIX OTBETOB HA BOIIPOCHI, OXBAThIBAOIIHNX CHOKCTHYIO JIMHUIO
TCKCTA.

1) Why did Manuma visit Mackintosh? How did Mackintosh become his accomplice?

2) What attempts did Mackintosh make to save Walker? Why didn't he tell him about the disap-
pearance of his revolver?

3) What was the way Walker spent his last evening?

4) How did Mackintosh spend the morning on the eve of Walker's death? What made him feel
good?

5) What final instructions did dying Walker give to Mackintosh? What future did he want for the
natives and Mackintosh?

6) How did Mackintosh take Walker's death? What broke his heart?

4. TlpenocraBieHHe OTBETOB Ha BOMPOCHI, BBISBISIOUINX UICHHOE COACPKAHUE TEKCTA.

1) What is your final opinion of Walker? Do his last words and his administrative achievements
somehow make up for his evil features?

2) What is your explanation of Mackintosh’s suicide?

5. OOcyxIeHre TJIaBHBIX TEM TEKCTA.
6. AHamu3 CHCTEMBbI 00Pa30B M UJICHHOTO COACPKAHUS TEKCTA.
3aoanus ona camocmosamenbHol pabomaoi:

1. Touck ¢pa3eoqOruyecKux eAUHUI] B TEKCTE C MPETOCTaBICHUEM BapHAHTOB MX MEPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCS 3aJaHHBIC JICKCUYCCKUEC CAWHHUIBI C
npeayioramu, nmocjaejaoraMmu, u npeaAoCTaBJICHUEC BAPUAHTOB UX IICPCBOIA.

3. HOI[FOTOBKa OTBCTOB Ha BOIIPOCHI, OXBATbIBAIOIIUX CHOKCTHYIO JIMHUIO TCKCTA U BbISAB-
JIAOIIUX I/II(CI>'IHOC COJACPKAaHUC TCKCTA.

4. IToaroToBka k O6CY)K,Z[€HI/IIO TJIaBHBIX TEM TEKCTa.

1) The episode with the knife thrown at Walker.

2) Walker’s revenge.

3) Mackintosh’s attempts to dissuade Walker from taking the money.
4) Mackintosh’s visit to Jervis.

5) Walker’s death.

6) Mackintosh’s suicide.

5. [lucemeHHas xapakTepucTiKa 00pa3oB IJIaBHBIX I€POEB TEKCTA.

JlaGopaTopHoe 3ansTue 19 (2 yaca). Paccka3 Y. C. Moama “Footprints in the Jungle”
(actp 1). KpocckyJabTypHbIEe 0COOEHHOCTH B KOHTEKCTE MepeBo/a.



1. AHanu3 HEKOTOPBIX OCOOCHHOCTEN KYIbTYPHO-UCTOPUYECKOTO (POHA, CLIOCOOCTBYIOIMX
a/IeKBaTHOW MHTEPIIPETALIMU COJIEP/KAHUS TEKCTA.

You are going to read a story which scene is laid in Malaya. Read the information about the
country given in Russian and render it into English:

Oenepanua Manaiizus — rocyaapctso B FOro-Boctounoit A3um, cocrosiiee U3 AByX 4ac-
Tel, pasaencHubix HOxkuo-KuTaiickum Mopem: 3amaanoit Maaiizuu (Manaiin), pacronoskeHHOH
Ha rore nojayoctposa (peninsula) Manakka, u Boctounoit Manaiizuu (Capasak u Cabax), pacmo-
JIO)KCHHOM Ha ceBepe M ceBepo-3amajge octpoBa Kammmantan (bopueo). Ilmomams — 332,8
ThIC.KB.KM. Hacenenne — okoso 11 myH. yen. Cronuna — Kyana-JIymmyp.

Maunaiizust — 3T0 KOHCTUTYLIMOHHAs: MOHapXxus, (penepauus. ['naBa rocyaapcTBa — BEpXOB-
HBIM NpaBUTENb, U30MpaeMblii Ha 5 seT. Boicmunii opran 3aKOHOAAaTENbHON BIACTH — ITapJIaMEHT,
KOTOpBIA COCTOUT M3 JBYX IAJIaT: MajaThl IpeJCTaBUTENEH U ceHaTa. Briciias ucnonHuTenbHas
BJIACTHh — MPABUTEIbCTBO (KaOMHET MUHKCTPOB) BO TJIaBe C MPEMbEP-MUHHCTPOM, KOTOPBIi Ha-
3HAYaeTCs BEPXOBHBIM MPABUTEIIEM.

C xoHna 18 Beka pemaroriee BIUsHUE HA TOCYJapCTBO Hayajla OKa3blBaja aHTJIMHCKas KO-
JIOHUAJIbHAS HKCHaHCUs. AHriauuyaHe npeBpatwin Mamnaiito, Cabax n CapaBak B HOCTaBIIMKOB
Kay4yka, osoBa (tin) u neca. [Tocine MupoBoro skoHOMHUuYeckoro kpusuca 30-X T0OI0B 3TH MPOM3-
BOJICTBA CTaJIM COKpAIIAThCs, MO3TOMY pocia Oe3paboTulia M HHUIIAJIO HaceideHue. Bo Bpems
Bropoii mMupoBoii BOWHBI TeppuTopus Manaii3uu ObUTa OKKYIMUPOBaHA SITOHCKUM BOMCKaMHU.
[Tocne BOWHBI aHTTIMYaHE BEPHYIUCH U MOMBITAIUCH BOCCTAHOBUTH MPEKHUE MOPSAKH, HO B pe-
3yJbTaTe HAIMOHAILHO-0CBOOOIUTEIHLHOTO ABMKEHHUSI OHA N30aBUJIACh OT KOJIOHHAJIBHOTO THETA
(colonial oppression): 31 aBrycra 1957 Obuta IpoBO3IIAllICHa HE3aBUCUMOCTh Maaiickoit de-
neparmu (B pamkax bpuranckoro CoapyskecTsa).

2. AHaJIM3 ¥ MTePEBO/T HAIIMOHAIBHBIX Pealliii, YTOMHHAEMBIX B TEKCTE.

3. AHam3 ¥ 1epeBo1 0e33KBUBAJICHTHOMN JICKCHKH TEKCTA.

4. AHanu3 ¥ MepeBo/l CreHaIbHON (TEPMUHOIOTHIECKOMN) JICKCHKH TEKCTA.
3aoanus ona camocmoamenbHol pabomoi:

1. ITouck nHpopMaMK UCTOPUKO-KYJIBTYPHOTO XapaKTepa, KOTopas CIOCOOCTBYET ajeK-
BaTHOM MHTEpIpETAIUK COACPIKAHUS TEKCTA.

2. Brigenenue u3 TeKCTa JIEKCUUECKUX SAUHUII, OTpaAKAOMUX HAIITMOHAJIBHBIC pCAJINU.
3. CocraBieHne CIUCKa 0€37KBUBAJIEHTHON JIEKCHKH TEKCTA.
4. CocTaBiieHHE CIIHCKA HCIIOJIb3YEMbIX B TCKCTC TCPMUHOB.

JlaGopaTopHnoe 3ausatue 20 (2 yaca). Pacckas Y. C. Moama “Footprints in the Jun-
gle”(uactp 1). PaGoTa ¢ aKTHBHBIM BOKAOYJISIPOM.

1. Ananu3 u repeBoi aKkTUBHOTO BOKaOyIIsipa TeKCTa.

to have a knack of 123; agreeable person 123; to be in character 123; to be no match for 124; to
take advantage of 123; to take pains 124; to run across 126

to change out of recognition 127; to know smb. by sight 127; (not) to have the faintest notion
128; to go on leave 128; to do smb. a good turn 129;

to jJump at the chance 130

2. Bocripou3sBeieHue CUTYaIii, B KOTOPBIX UCIIOJb3YyeTCs aKTUBHBIN BOKAOYJISp TEKCTA.

3. YHOTPCGHCHHC AKTUBHOI'O BOKaGmepa TCEKCTA 110 3alaHHBIM MOJACIISIM U UX IICPCBO/.



1. I have a knack of ... 4. | always take advantage of ...
2. | am no match for ... because ... 5. 1 know ... only by sight.
3. At school | took pains to ... 6. | should jump at the chance ...

4. CocraBiieHre CUTyaluil (MM JUAIOrOB) C MCIOJIb30BAHUEM aKTUBHOTO BOKaOyisipa U
UX JBYXCTOPOHHUII MEPEBO/I.
5. AHanu3 ¥ nepeBoJi CTUIMCTUYECKH OKPAIICHHBIX eIMHUI] TEKCTA.

6. Xyn0keCTBEeHHBIN MEePEBO/] 3aJaHHBIX OTPHIBKOB TEKCTA.

a) p. 126 from 'l tried ..." up to ... papers’;
b) p. 130 'One day ..." up to "... rotten time'.

3aoanus ona camocmosamenbHol pabomaoi:

1. Ilouck crnoBapHbBIX Ae(HUHUINIA aKTUBHOTO BOKaOyJsIsipa TEKCTA.

2. CocraBieHue CUTYaIMH ¢ aKTUBHBIM BOKAOYIIPOM TEKCTA.

3. JIByXCTOpOHHUH NepeBO/] 3alaHHbIX CUTYalluii C aKTUBHBIM BOKaOyJIsIpOM TEKCTa.

1. Koraa peusb uzueT o MareMaTHKe, st HE MOTY cpaBHUBAThCS C JlkeiH. 2. OH oTKazamncs
MOMOYb, U 5 IyMaro, 4TO 3TO BIOJHE B ero ctuje. 3. OH HUKOTIa HE UYBCTBYET ce0sl OJIMHOKUM,
MOTOMY YTO Y HEro ImpocTO Jap 3aBOJUTH Apy3eil. 4. Bam ciexyeT BOCMOJIB30BaThCs XOPOIIEH
MOT0/I01 U mo3aroparth. 5. S npunoxuia 0oJbIINe YCUIIHS AJs TOTO, YTOObl BeUEpHUHKA MpOoIIa
ycneuHo. 6. Ha AHSX B OJJHOM U3 JKypHAJIOB S HATOJIKHYJIACh Ha OUYEHb MHTEPECHYIO CTAThIO O
TOM, KaK HW3MEHHUTbHCS JI0 HEy3HaBaeMOCTH.

4. Tlouck u NEpEBOJA CTUIIUCTUYCCKH OKPAIICHHBIX CAWMHUIL] TCKCTA.

5. HOI[FOTOBKa XYO0KECTBCHHOT'O MEPEBOJA 3aIaHHBIX OTPBIBKOB TCKCTA.

JlaboparopHoe 3ansiTue 21 (2 yaca). Pacckas Y. C. Moama “Footprints in the Jungle”
(uacth 1). AHAIN3 JTEKCHKO-CTHINCTHYECKHX U TPAMMATHYECKHX 0COOEHHOCTEH U 00CyK-
JeHHe TeM H BOIIPOCOB 110 COAEPKAHUIO TEKCTA.

1. AHanu3 u nepeBOJ MHOI'O3HAYHBIX CANMHULL, UCTIOJIb3YCMBIX B TCKCTC.

a) Translate the following sentences paying attention to the word “air’.

1. There was a smell of burning leaves in the air. 2. He jumped into the air. 3. It’s quicker
by air than by sea. 4. There was an air of excitement at the meeting. 5. We shall be on the air in 5
minutes. 6.\WWe may be going skiing at Christmas but it is still in the air. 7. It just happened out of
thin air. 8. When | looked round he seemed to have vanished into thin air. 9. Spring is in the air.

b) Study the meanings of the adjective ‘plain’ and translate the following word combinations into
English: nexpacusoe nuyo, ouesuonwiii paxm, éaw IPSIMOW TOJT, OTKPBITHIA BHJI, OTYCTIMBAS
apTHKYJIAIHs, a0CONIOTHAS Yeryxa, HenmpoOuBaeMasl TYIoCTb, MPOCTOE IUIAThE, TIOHSATHBINA aHT-
JMACKUH, Yalika 4yepHoro kode 0e3 caxapa, riankuiil (0e3 pucyHka) CHHUI MaTepHall.

2. YroTpebieHue apTUKIIS.

Translate the following sentences and explain the use of articles with predicative nouns (Con-
sult any good grammar book).

1. Gaze was head of the police. 2. He was manager of an estate. 3. The man was Under-
Secretary at the home office. 4. Nobody expected Arthur to turn traitor. 5. He went Democrat. 6.



She was child enough to feel sorry about the loss of the toy. 7. Jack was fool enough to believe
that. 8. They made him captain of the team.

3. Hpe,[[OCTaBJ'IeHI/IC ACTAJIBHBIX OTBETOB HA BOIIPOCHI, OXBAThIBAOIIHNX CHOKCTHYIO JIMHUIO
TCKCTA.

1) How did the story-teller meet the Cartwrights? Was he a success with the game? Why?

2) What was his impression of Olive? Whom did she resemble? Why was it unusual?

3) Gaze started to tell the life story of Mrs. Cartwright. Did he like her in her youth? Why?

4) What was Theo's story? Why did he have a rotten time during the slump?

5) What did Gaze remember about Mr. Bronson's character and hobbies?

6) Gaze, the head of the police, is telling us about the Cartwrights as a detective story. What
hints does he give us about Bronson's murder?

4. HpeﬂOCTaBJIGHI/IG OTBCTOB Ha BOIMPOCHI, BBIABIAIOIINX I/II[GI?IHOG COJACPIKAaHUEC TCKCTA.

1) What did Gaze mean by saying: 'He was about thirty-five ... but he had the mind of a boy of
eighteen'? Why do some men stop growing? Can you bring examples?

2) What was it like for Theo to be a permanent house guest at the Bronsons'?

5. O6cyxkieHre TTIaBHBIX TEM TEKCTA.

1) Mrs. Cartwright

2) Mr. Cartwright

3) Mr. Bronson

4) The day Mr. Bronson was murdered

6. AHanu3 cucTeMbl 00pa30B M UACHHOTO COJIEPKAHUS TEKCTA.
3adanus ons camocmosmenvHol pabomol.

1. INouck (pa3eoqOrmyecKux eAUHUI] B TEKCTE C MPEIOCTABICHNEM BapUAHTOB UX MEPEBO-
na.

2. ITlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCS 3aJdHHBIC JICKCUYCCKUC CAUHHUIBI C
npeIoramMu, mocjIejaoramu, 1 npeaAoCTaBJICHUEC BAPUAHTOB UX IIEPEBOJA.

3. IloaroroBka OTBETOB Ha BOIIPOCHI, OXBAaThIBAOIIUX CHOKCTHYIO JIMHUIO TCKCTAa U BbISAB-
JIAFOIITHUX H,I[eI;'IHOG COACPIKAHUC TCKCTA.

4. TToarotoBKa K 00CY)X/ICHHUIO TJIAaBHBIX TEM TEKCTA.
5. [IucpbmenHas XxapakTepucTuka 00pa3oB TVIABHBIX T€POEB TEKCTA.

JlaGopaTopHoe 3ansaTue 22 (2 yaca). Paccka3z Y. C. Moama “Footprints in the Jungle”
(actp 2). KpocckyJIbTypHBbIE 0COOEHHOCTH B KOHTEKCTE NMepeBo/ia.

1. AHanu3 HEKOTOPBIX OCOOCHHOCTEH KYJIbTYPHO-UCTOPUYECKOTO (hOHA, CIIOCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALIUU COJIEP/KAHUS TEKCTA.

What do you think about the following quotation: 'It is the bungled crime that brings re-
morse.' P.G. Wodehouse.

2. AHanu3 ¥ 1epeBo/1 HAIMOHAJIBHBIX PEaJIii, yITOMUHAEMBIX B TEKCTE.



3. AHanu3 ¥ nepeBo]1 6e33KBUBATICHTHOMN JICKCHKH TEKCTA.
4. AHanu3 U nepeBo/l CreIUaIbHON (TEPMUHOIOTHYECKOMN) JIEKCUKH TEKCTA.
3adanus ona camocmosamenvHol pabomul.

1. Iouck nHOPMALIUK UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHOCOOCTBYET aJeK-
BaTHOM MHTEpIpEeTaIK COACPKAHUS TEKCTA.

2. Brlenenue n3 TeKcTa JEKCHYECKUX €MHUL], OTPAKAIONINX HAIIHOHAJIbHbIEC PEATUH.
3. CocraBieHue crmcka 0e3’KBUBAIICHTHOH JIEKCUKH TEKCTA.
4. CocTraBjeHHE CIHUCKA UCIOJIb3YEMbIX B TEKCTE TEPMUHOB.

JlaGopaTopHoe 3ansitue 23 (2 yaca). Paccka3z Y. C. Moama “Footprints in the Jungle”
(uactpb 2). PagoTa c aKTUBHBIM BOKaOYJISIPOM.

1. AHanu3 1 mepeBol aKTUBHOTO BOKaOyJsipa TEKCTa.

to take a short cut 134, to and fro 136; to force smth. on smb. 137; to have smth.; to do with 137;
to keep smth. dark 138; on some pretext 142, 145;
to give evidence 142; to fling money about 143; accurate 145; to get smb. out of the way 150

2. BOCHpOI/ISBeI[eHI/Ie CHTyaHI/Iﬁ, B KOTOPBIX HUCITIOJIB3YCTCA aKTUBHBIN BOKa6yJ'I$Ip TCKCTA.

3. yHOTpGGJ’IeHI/Ie AKTHUBHOI'O BOKa6y.]'Iﬂpa TCKCTA I10 3aJaHHBIM MOJICIISIM U UX IICPCBO.

1. Sometimes | take a short cut ... 4. | have nothing to do with ...
2. My parents force ... on me ... 5. 1 cancall ... on some pretext and ...
3.Iflgotoand fro, I ... 6. I try to find accurate information ...

4. CocraBienue cutyaiuii (MM IMajIoroB) ¢ MCIOJb30BaHUEM aKTHBHOTO BOKaOyssipa U
WX IByXCTOPOHHUI MTEPEBOJI.

5. AHaiu3 ¥ NepeBo]l CTUIIMCTUYECKH OKPAIIEHHBIX €IMHUL] TEKCTa.
6. XynoxecTBeHHBI epeBO/] 3alaHHBIX OTPHIBKOB TEKCTA.

a) p. 138 from 'We drove ..."up to'... Kabulong’
b) p. 142 from 'Of course ..."upto'... bungalow'".

3aoanus ona camocmosamenvHol pabomoi.

1. ITouck cnoBapHbIX AeUHULIUNA AKTUBHOTO BOKaOyIsipa TEKCTa.

2. CocTaBiieHHE CUTYallUi ¢ aKTUBHBIM BOKaOYJISIPOM TEKCTa.

3. JIByXcTOpOHHHMIT MEpEBO/T 3a/IaHHBIX CUTYAIMil C aKTUBHBIM BOKAOYJIIpPOM TEKCTaA.

1. Mucnekrop cripocwin Toma moj 01aroBUAHBIM MPEIJIOTOM, TIOMIENT JIM OH TyJa KOPOT-
KuM myTeM. 2. S BuIena Bopa TOJbKO MEJIBKOM U HE CMOTY JIaTh TOYHOE ONMCAHUE €r0 BHEIIHO-
ctu. 3. AHHa ObIIa TaK OTOPYCHA, YTO HE MOTJIA 3aCTaBUTh ce0s Jake yiablOHYThcs. OHAKO OHA
JlaJia CBUJICTEIILCKUE TTOKA3aHUsI, U CTAJIO SICHO, YTO €€ MY)X HE NMEET OTHOIICHHMSI K IIIaHTaxy. 4.
JIETeKTHB TOTOBIIICS K BCTpEUe C MOJI03PEBACMBIMU U OETal Ty/a-Ciojia o KOMHATE, TOTPaBJIss
3aHABECKH M CTYINbs. 5. He Ha/i0 HaBs3BIBATH MHE CBOU B3TJISIIBI — S Y)K€ JIOCTATOYHO B3POCIIBIH,
9TOOBI UMETh COOCTBEHHBIE.

4. ITouck u NnepeBOJA CTUIIMCTUYCCKH OKPAIICHHBIX CAWMHUL] TCKCTA.



5. [NoaroroBka XyA0KECTBEHHOTO MEPEBO/IA 33JAHHBIX OTPHIBKOB TEKCTA.

JlaGopaTopHoe 3ansitue 24 (2 yaca). Paccka3 Y. C. Moama “Footprints in the Jungle”.
AHaJN3 JIEKCHKO-CTHIMCTHYECKHUX M TPAMMaTH4YeCKHX oco0eHHocTell u O0cyKaeHue TemM
1 BOIIPOCOB M0 COAEPKAHUIO TEKCTA.

1. Agamus u MepeBoJg YCTOﬁqHBBIX CHOBOCO‘leTaHI/Iﬁ, HCIIOJIb3YCMBIX B TCKCTC.

a) Translate the following word-combinations into Russian:
to burst into tears, to burst into applause, to burst into a song, to burst into laughter, to burst
into life, to burst into flames.
Make up your own examples with them.
b) Form verbs from the following adjectives and translate them into Russian: black, fresh, red,
white.
Give more examples of the verbs formed in this way.
2. 'pammaTtrka. Respond to the following sentences using 'had better":

1. My suitcases are not heavy at all. | ~can carry them easily.
2. Nelly says that her temperature is already normal and she can go to school tomorrow. 3.
We needn’t make a fuss. We shall take the tram and be at the station in good time. 4. You
will be warm enough in your sweater. It isn’t very cold. 5. Your headache is due to raw
weather. | am sure it will pass by itself. 6. It will be much fun to go to a dance tomorrow.

3. HpeﬂOCTaBHeHI/Ie ACTAJIbHBIX OTBCTOB HA BOIIPOCHI, OXBATHIBAOIIUX CHOKCTHYIO JIMHHUIO
TCKCTA.

1) How did Gaze try to soften the blow for Mrs. Bronson? How did she take the 'corrected’
news about her spouse? What was Cartwright's reaction?

2) What was the first version put forward by the policeman?

3) What information did Gaze learn from the doctor? Why was he surprised?

4) Where was Bronson’s body found? Why did the story-teller describe the noise of the jungle
at night?

5) What were the results of the search and the investigation? What was done to catch the cul-
prit?

6) How did it happen that Bronson’s watch had been found? What solution did it suggest?
Why hadn't the criminals divided the swag?

7) What conclusion did Gaze come to? Why was it a cold-blooded murder?

4, Hpe,[[OCTaBJ'IeHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAROIINAX I/I,Z[Gf/iHOG COJACPIKAHUC TCKCTA.

1) What do you think about the last words of the story?
2) Why wasn’t anybody sued and charged for the murder?
3) How can you account for the motive of the murder?

5. OOcyxeHre TJIaBHBIX TEM TEKCTA.

What do you think about the following statements mentioned in the story? Can you give exam-
ples pro or against them from your personal experience?

1. You know how bent some people are on forcing their kindness on those in trouble (p. 137).

2. Even quite innocent persons are apt to be nervous when they are in the hands of the police
... people are never very much at their ease in their company (p. 146).

3. | don't believe remorse for a crime ever sits very heavily on a man when he's absolutely
sure he'll ever be found out (p. 150).

4. I've known far too many criminals to think that on the whole they're worse than anybody
else ... It's not what people do that really matters, it's what they are (p. 151).



6. AHayIM3 cHCTEMbI 00Pa30B U HIICHHOTO COJCPKAHUS TEKCTA.
3aoanus ona camocmosamenvHol pabomol.

1. Tlouck ¢pa3eoqOrnYECKUX EAUHUI] B TEKCTE C MPEIOCTAaBICHUEM BapHAHTOB MX IEPEBO-
na.

2. Tlouck KOHTEKCTOB, B KOTOPBIX HCIIOJB3YIOTCS 3aJaHHBIC JICKCUYECKHE EIUHHIIBI C
MpeIoOTaMHu, TIOCIIEIoraMH, M MPEI0CTaBICHIE BApUAHTOB HX NIEPEBOIA.

3. HOI[FOTOBK& OTBCTOB Ha BOIIPOCHI, OXBAThIBAIOIIUX CHOKCTHYIO JIMHUIO TCKCTA U BBISAB-
JIAOIIHNX HHCﬁHOG COJCPIKAaHNUEC TCKCTA.

4. TloarotoBka K 00CYXJICHHIO TJIABHBIX TEM TEKCTA.
5. [lucemeHHas xapakTepucTiKa 00pa3oB IJIaBHBIX I'€POEB TEKCTA.

Jlaboparopnoe 3ansitue 25 (2 yaca). UnauBuayaabHoe yrenue. KpocckyJabTypHble
0COOCHHOCTH B KOHTEKCTe IepeBoa.

1. AHanu3 HEKOTOPBIX OCOOCHHOCTEN KYIbTYpPHO-UCTOPUYECKOTO (hOHA, CIOCOOCTBYIOIINX
aJIcKBaTHOW MHTEPIIPETALIMU COJIEP/KAHUS TEKCTA.

2. AHanu3 ¥ NnepeBo/l HAIIMOHATIBHBIX peallnii, YMTOMHHAEMbIX B TEKCTE.

3. AHanu3 ¥ nepeBo 6e33KBUBAICHTHON JIEKCUKH TEKCTA.

4. AHanu3 U MepeBo/l CIEUaIbHON (TEPMUHOIOTHIECKOM) IEKCHKH TEKCTA.
3aoanus ona camocmosamenvbHol pabomaoi:

1. [louck nHpopMaLIUU UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTOpasi CIOCOOCTBYET aJieK-
BaTHOM MHTEpIpeTaIuK COACPKAHUS TEKCTA.

2. BeizeneHue U3 TEKCTa JEKCHYECKUX €IMHHMII, OTPAKAIOIINX HATMOHAIBHBIEC PEATHH.
3. CocraBnenue crucka 0€39KBUBAJICHTHON JIGKCUKHU TEKCTA.
4. CocTaBieHHE CIIMCKA UCTIOIb3YEMbIX B TEKCTE€ TEPMUHOB.

JlaGopaTopHnoe 3ansitne 26 (2 yaca). UnauBuayanbHoe ureHue. PaGora ¢ aKTHBHBIM
BOKa0yJIAPOM.

1. AHanu3 1 epeBoJT aKTUBHOTO BOKAOYJIsipa TEKCTa.
2. Bocripou3sBeieHUE CUTYaIUi, B KOTOPBIX UCIIOJIBb3YeTCS aKTUBHBIM BOKAOYIISIP TEKCTA.
3. YnoTrpebieHne akTUBHOTO BOKaOyJIspa TEKCTa MO 3aJaHHBIM MOJIETISIM U UX TIEPEBO/I.

4. CocraBiieHHe CUTYyaluil (MM JUAJIOrOB) C MCIOJIb30BAHUEM aKTUBHOTO BOKaOyssipa U
UX JIByXCTOPOHHHU MTEPEBOJL.

5. AHaJIM3 ¥ MTEePEeBOJT CTHIIMCTUICCKH OKPAIICHHBIX ¢IUHUI] TEKCTA.
6. Xy0’keCTBEHHBIH MePeBOT 3aJaHHBIX OTPHIBKOB TEKCTA.
3adanus ona camocmosamenvHoll pabomol.

1. Ilouck cnoBapHbIX Ae(PUHUINI aKTUBHOTO BOKaOyJsIsipa TEKCTa.



2. CocraBieHue CUTYalMi ¢ aKTUBHBIM BOKAaOYJIIPOM TEKCTA.

3. JIByXCTOPOHHUH NepeBO] aKTUBHOT'O BOKaOYJIsIpa TEKCTA.

4. TTouck ¥ mepeBo/i CTUIMCTUYECKU OKPALICHHBIX STUHHI] TEKCTA.

5. IToaroToBKa XyI0KECTBEHHOTO TIEPEBO/IA 3aTaHHBIX OTPHIBKOB TEKCTA.

JlaGopaTopHoe 3ausitue 27 (2 yaca). UHauBuayajibHOe YTeHHEe. AHAJIN3 JIEKCHKO-
CTIWIMCTHYECKHX M TPAMMATHYECKHUX 0COOEHHOCTEeil U 00Cy:KIeHHe TeM U BOIPOCOB 10 CO-
JePKAHUIO TEKCTA.

1. Ananu3 u nepeBoj Gpa3eoOrHuecKuX eIMHNULL, UCII0Ib3yEMbIX B TEKCTE.
2. AHanu3 ¥ 1IepeBo/ EAMHUI] TEKCTA C MPEUIOTAMH U TIOCIIETOT aMH.

3. HpCI[OCTaBJIeHI/Ie ACTAJIBHBIX OTBETOB Ha BOIIPOCHI, OXBATbIBAIOIIHNX CHOKCTHYIO JIMHUIO
TCKCTA.

4. TlpemocTaBiieHHE OTBETOB Ha BOIIPOCHI, BBISBIISIFONINX HICHHOE COJICPKAHUE TEKCTA.
5. O6cyxieHre TTIaBHBIX TEM TEKCTA.

6. AHanu3 cucTeMbl 00Pa30B M UACHHOTO COJIEPIKAHUS TEKCTA.

3aoanus ona camocmosamenvbHol pabomaot.

1. Iowuck ¢pazeosornyecKux eTUHUI] B TEKCTE C MPEAOCTaBICHUEM BapUaHTOB UX IEPEBO-
na.

2. ITlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCS 3aJaHHBIC JICKCUYCCKUE CAWHHUIBI C
npeajIoraMu, mnocjaejaoraMu, u nNpe€aoCTaBJICHUEC BaApUaHTOB UX IICPCBOIA.

3. HOI{FOTOBK& OTBCTOB HAa BOIIPOCHI, OXBATbIBAIOIIUX CHOKCTHYIO JIMHWUIO TCKCTA U BBISAB-
JIAOIIHNX HHCﬁHOC COZICPIKAaHUEC TCKCTA.

4. ToaroToBka K 00CYX/ICHHUIO TJIABHBIX TEM TEKCTA.
5. [TucbMeHHast XapaKTepUCTHKA 00pa30B INIABHBIX TEPOCB TEKCTA.
4 cemecTp

JlaGopaTopHoe 3ansitue 1 (2 waca). Assignments I-11 (Chapters 1, 2). KpocckyabTyp-
HbIe 0COOEHHOCTH B KOHTEKCTe nepeBoaa. Padbora ¢ akTHBHBIM BOKa0YJISIPOM.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYIbTYPHO-UCTOPUUECKOTO (POHA, CIOCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEPKaHUS TEKCTa.

2. AHanu3 U NepeBo/l HallMOHAJIBHBIX peauii, yHTOMUHAEMbIX B TEKCTE. AHAIIU3 U TIEPEBOJ]
0€33KBUBAJICHTHON JIEKCUKH TEKCTA.

3. AHanu3 ¥ nepeBo/] aKTUBHOTO Bokalyssipa Tekcta (ymp. 3, Assignments I-11).

4. BocrnpousBesieHue CUTyallMi, B KOTOPBIX HCIIOJb3yEeTCS aKTHBHBIA BOKAOYyJsp TEeKcTa
(ymp. 5, Assignments I-11).

5. YnoTpebneHne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM M UX ITEPEBOI.

3adanus ona camocmosamenvHol pabomol.



1. INouck nHbOpPMAMM UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopasi CoCOOCTBYET aJieK-
BaTHOM MHTEPIIPETALIUH COJIEPKAHUS TEKCTA.

2. Boigenenue u3 TeKCTa JEKCUYECKUX €IMHULL, OTPAKAIOIINX HAlIMOHALHBIE PeaInu.
3. CocraBnenue crnrcka 0€33KBUBAJICHTHOM JIEKCUKU TEKCTA.

4. TTouck crnoBapHbIX JePUHUIINI aKTUBHOT'O BOKaOYIspa TEKCTa.

5. CocTaBiieHHE CUTYallMi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

JlaGopaTopHoe 3ansitue 2 (2 yaca). Assignments I-11 (Chapters 1, 2). Anaau3 jekcu-
KO-CTHJIMCTHYECKHX H TPAMMATHYECKHX 0COOEHHOCTEl TeKCTa.

1. Ananu3 u nepeBoj Gpa3eonOrHuecKuX eIMHNULL, UCII0Ib3YEMBIX B TEKCTE.
2. AHanu3 ¥ 1epeBo/l ANHUI] TEKCTA C MPEUIOTAaMH U TIOCJIEIOT aMH.
3. AHanM3 ¥ epeBo/ CTHIIMCTUYECKH OKPALICHHBIX €JMHHUI] TEKCTA.

4. CocraBieHre CUTyaluuil (WIM JUAIOrOB) C MCIOJB30BAHUEM aKTUBHOTO BOKaOyispa U
UX JIBYXCTOpOHHUI nepeson (ynp. 6, Assignments I-11).

5. XymoxeCTBEHHBIH TIEPEBO/I 33[aHHBIX OTPBIBKOB TekcTa (ymp. 2, Assignments I-11).
3aoanus ona camocmosamenvbHol pabomaot.

1. Iowuck ¢pazeosornyecKkux eIUHUI] B TEKCTE C MPEAOCTaBICHUEM BapUaHTOB UX MEPEBO-
na.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJB3YIOTCA 3aJaHHBIC JICKCUYCCKHUE CAUHHUIBI C
npeajioraMu, mnocjaejaoraMu, u Np€aoCTaBJICHUEC BaApUaHTOB UX IICPEBOIA.

3. ITouck u NepCBOJA CTUIIMCTUYCCKH OKPAIICHHBIX CAWMHUL] TCKCTA.

4. CocraBleHHEe CUTyallMii ¢ aKTUBHBIM BOKaOYJISIPOM TEKCTa M UX JABYXCTOPOHHHUU Tepe-
BOJI.

5. IloaroroBka NMUCbMEHHOTO XYA0KECTBEHHOTO MEPEBO/IA 33JaHHBIX OTPHIBKOB TEKCTA.

JlaGopaTopHoe 3ansitue 3 (2 yaca). Assignments I-11 (Chapters 1, 2). O6cy:xnenune Tem
1 BOIIPOCOB TI0 COTEPKAHUIO TEKCTA.

1. Tlpenocrasienne AeTaabHBIX OTBETOB HAa BOIPOCHI, OXBATHIBAOLINX CIOXKETHYIO JIMHHUIO
tekcta (ymp. 4, Assignments I-11).

2. IlpenmocraBieHue OTBETOB Ha BOIMPOCHI, BBISABISAIONINX HACHHOE COJEP)KAHHE TEKCTa
(ymp. 5, Assignments 1-11).

3. Obcyxnenue riaBHbIX repoeB kaurn: Jlopn 'eapu Yorron, bazun Xomryopn, Jopuan
I'peii.

4. Ananu3 cucteMbl 00pa3oB M UACHHOTO CONIEPIKAHUS TEKCTA.
3adanus s camocmosmenvHoll pabomol.
1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOIINX CIO’KETHYIO JTMHUIO TEKCTA.

2. HOILFOTOBKa OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIINC I/IILGI\/'IHOC COJCPIKAHUC TCKCTA



3. IlucemeHHas xapakTepHcTHKa 00pa30B IJIaBHBIX T'€POEB TEKCTa
4.  TloaroroBka K 0OCYXIEHHIO CUCTEMbI 00pa30B U UACHHOIO COAEep)KaHUs TEKCTa.

Jla6oparopHoe 3ansitue 4 (2 yaca) Assignments I11-1V (Chapters 3, 4). KpocckyJib-
TypPHbIE 0COOEHHOCTH B KOHTEKCTe nepeBoaa. Padbora ¢ akTMBHBIM BOKa0YJISIPOM.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYJIbTYPHO-UCTOPUUECKOTO (POHA, CIOCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEPKaHUs TEKCTa.

2. AHanu3 ¥ TIepeBo/T HAIIMOHALHBIX PEATUi, YITOMUHACMBIX B TEKCTE. AHAIIN3 B TIEPEBO]]
0€33KBUBAJICHTHOM JIEKCUKA TEKCTA.

3. AHanu3 ¥ nepeBo;] akTUBHOTO Bokalyisipa Tekcta (ymp. 3, Assignments 111-1V).

4. BocmpounsBesneHue CUTyallMii, B KOTOPBIX HCIOJb3yEeTCS aKTHBHBIA BOKAOYJsAp TEKcTa
(ymp. 5, Assignments I11-1V).

5. YnoTpebneHne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIEINISIM M UX ITEPEBOI.
3a0anus ona camocmosamenvHol pabomol.

1. INouck nHpOpPMALMM UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopasi COCOOCTBYET aJieK-
BaTHOM MHTEPIIPETALUH COIEPKAHMSI TEKCTA.

2. BeiienieHue U3 TEKCTa JEKCUYECKUX €MHMIL, OTPaKaIOIINX HAIMOHAIBHBIE PEATHH.
3. CocraBienue crucka 0€39KBUBAJICHTHON JIEKCUKHU TEKCTA.

4. TTouck cioBapHbIX JEPUHUIINI aKTUBHOI'O BOKaOYIspa TEKCTa.

5. CocTaBiieHHE CUTYallMi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

JlaGopaTopHnoe 3ansitue 5 (2 yaca). Assignments I11-1V (Chapters 3, 4). Ananu3 jek-
CHKO-CTHJIMCTHYECKHX H TPAMMATHYECKHX 0CO0EHHOCTEl TeKeTa.

1. Ananu3 u nepeBo1 (Hpa3eoOTHYECKUX SJMHMUII, UCIIOJB3YEMBIX B TEKCTE.
2. AHanu3 ¥ epeBo/l EANHUI] TEKCTA C MPEUIOTaMH U TIOCJIETOr aMH.
3. AHanu3 U nepeBoji CTUIMCTHYECKH OKPAILIEHHBIX €IMHHIl TEKCTA.

4. CocraBiieHre CUTyaluil (MM JHATOrOB) C MCIOJB30BAHUEM aKTHBHOTO BOKaOyisipa U
UX JIByXCTOpOHHU# mepesos (ymp. 6, Assignments H1-1V).

5. XynoxecTBeHHBIN MepeBO/] 3aIaHHBIX OTPHIBKOB TEKCTA.
3aoanus ona camocmosamenvbHol pabomaoi.

1. ITouck ¢pa3eonOornyecKux eAUHUI] B TEKCTE C MPEIOCTaBICHUEM BapHAHTOB MX MEPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCSA 3aJaHHBLIC JICKCUYCCKUEC CAWHHUIBI C
npeajioramu, mnocjaejaoramMu, u npeaoCTaBJICHUEC BAPUAHTOB UX IMICPEBOIA.

3. ITouck u NEpCBOJA CTUIIUCTUYCCKH OKPAIICHHBIX CAWMHUL] TCKCTA.

4. CocTaBieHHE CUTyallMil ¢ aKTUBHBIM BOKaOYJIsIpOM TEKCTa M MX JABYXCTOPOHHHUH Iepe-
BOJI.



5. [oaroToBKa MUCHMEHHOTO XY0’KECTBEHHOTO MEPEBO/Ia 33 JaHHBIX OTPHIBKOB TEKCTA.

JlaGopaTopHoe 3ansaTue 6 (2 waca). Assignment I1I-1V (Chapters 3, 4). O6cy:xneHnue
TEM H BOINPOCOB IO COAEPKAHNIO TEKCTA.

1. TlpenocrasieHne JAeTaJbHBIX OTBETOB Ha BOIPOCHI, OXBATHIBAIOLINX CIOXKETHYIO JIMHHUIO
tekcta (ymp. 5, Assignments I11-1V).

2. TlpenmocraBieHrue OTBETOB Ha BOIMPOCHI, BBIABISAIONINX HACHHOE COJEp)KaHHE TEKCTa
(ymp. 4. Assignments 111-1V).

3. O6cyxIeHre TJIaBHBIX TEM KHUTH.

4. Ananu3 cucteMbl 00pa3oB M UACHHOTO COJIEPIKAHUS TEKCTA.

3aoanus ona camocmosamenbHol pabomaoi:

1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOIINX CIOKETHYIO JTMHUIO TEKCTA.
2.  TloaroroBka OTBETOB Ha BOIPOCHI, BBISABIISIOLINE WACHHOE COJCPKAHNE TEKCTA
3. TloaroroBka K 0OCYXIEHHIO UACHHOTO COJIEPKAHUS TEKCTA.
4

[TrcbMeHHasT XapaKTepUCTHKAa 00pa3oB IaBHBIX TepoeB Tekcra (Cubuima Beiin,
Jlxeiimc Beiin).

JlaGopaTopHnoe 3ausitue 7 (2 uaca). Assignments V-VI (Chapters 5, 6). KpocckyJib-
TypPHbIe 0COOEHHOCTH B KOHTEKCTe nepeBoaa. Padbora ¢ akTMBHBIM BOKa0YJISIPOM.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYJIbTYPHO-UCTOPUUECKOTO (POHA, CIOCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEPKAaHUS TEKCTa.

2. AHanu3 ¥ NepeBo/T HAIIMOHALHBIX PEATUi, YITOMUHAEMBIX B TEKCTE. AHAIIN3 B TIEPEBO]]
0€33KBUBAJICHTHOM JIEKCUKU TEKCTA.

3. AHanu3 ¥ epeBoJ] aKTUBHOTO Bokalyisipa Tekcra (ymp. 3, Assignments V-VI).

4. BocnpousBeJieHHE CUTYalluii, B KOTOPBIX HCIOJIb3YyeTCcsd aKTUBHBIA BOKAaOYJIsp TEKCTa
(ymp. 5, Assignments V-VI).

5. YnorpebneHne akTHBHOT'O BOKa0ysipa TEKCTa MO 3aJaHHBIM MOJIETISIM M MX TIEPEBO/I.
3adanus ona camocmosamenvuol pabomul.

1. ouck nHpOpPMALIUKU UCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTOpasi CIOCOOCTBYET aJieK-
BaTHOW MHTEpIpETaINK COACPKAHUS TEKCTA.

2. Beiienienue U3 TEKCTa JEKCUYECKUX €JMHMIL, OTPaKaIOIINX HAIMOHAIBHBIE PEAHH.
3. CocraBienne cnucka 0€337KBUBAJICHTHOH JIEKCHKU TEKCTA.

4. Tlouck cioBapHbIX JEPUHUIINI aKTUBHOT'O BOKa0YIspa TEKCTa.

5. CocTaBiieHHE CUTYallMi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTA.

JlaGopaTopHoe 3ansaTue 8 (2 waca). Assignments V-VI (Chapters 5, 6). Anaau3 jek-
CHUKO-CTHJIHCTHYECKUX H TPAMMATHYECKUX 0COOEHHOCTEI TeKCTa.

1. Ananu3 u nepeBoJ1 (ppa3eosOrnYeCKUX eJMHMUIL, UCIOJIb3YEMBIX B TEKCTE.



2. AHanu3 ¥ epeBo/l eAMHUII TEKCTA C MPEJIOTaMH | MTOCJIETIOraMHu.
3. AHanu3 U nMepeBo/i CTUIMCTUYECKH OKPAIICHHBIX eIMHUI] TEKCTA.

4. CocraBiieHHe CUTyaluil (MM JHAJIOrOB) C MCIOJIL30BAHUEM aKTHBHOTO BOKaOyisipa U
uX AByXCcTOpoHHHMH nepeBos (ymp. 6, Assignments V-VI).

5. XynoecTBEHHBIN MEPEBO/I 3aJaHHBIX OTPBIBKOB TekcTa (ymp. 2, Assignments V-VI).
3aoanus ona camocmosamenvbHol pabomaot.

1. TTouck ¢pa3eoqOrnyecKux eAUHUI] B TEKCTE C MPEIOCTaBICHUEM BapHAHTOB MX MEPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCA 3aJaHHBIC JICKCUUYCCKUEC CAUHHUIBI C
npeajioramMu, nocjaejaoraMu, u npeaoCTaBJICHUEC BAPUAHTOB UX IMIECPCBOIA.

3. ITouck u NnepeBOJA CTUIIMCTUYCCKH OKPAIICHHBIX CAWMHUL] TCKCTA.

4. CocraBieHHE CUTyallMi C aKTUBHBIM BOKaOYJIsIpOM TEKCTa U UX JABYXCTOPOHHHUH Imepe-
BOJI.

5. IToaroToBKa NHUCEMEHHOTO XYHAOXKECTBCHHOI'O ICPCBOAA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHnoe 3ausaTe 9 (2 yaca). Assignments V-VI (Chapters 5, 6). O6cy:xaeHue
TEM M BOIPOCOB 10 COAEP/KAHUIO TEKCTA.

1. Hpe,Z[OCTaBJ'IeHI/Ie ACTAJIBHBIX OTBETOB Ha BOIIPOCHI, OXBAThIBAIOIIHNX CHOKCTHYIO JIMHUIO
tekcta (ymp. 4, Assignments V-VI).

2. Hpe)IOCTaBJ'IGHI/IG OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIIUX PI}IGI\/'IHOG COACPIKAHUEC TCKCTa
(ymp. 4, Assignments V-VI).

3. AHanm3 cucteMbl 00pa30B M UACHHOTO COJIEPKAHUS TEKCTA.

3adanus s camocmosamenvHol pabomol.

1. TloaroroBka OTBETOB Ha BONPOCHI, OXBATHIBAIOIINX CIOKETHYIO JTMHUIO TEKCTA.
2.  TloaroroBka OTBETOB Ha BOIPOCHI, BHISBIISIOLINE HAECHHOE COJEpKAHNE TEKCTa
3. TloaroroBka K 0OCYXIEHHIO UACHHOTO COJIEPKAHUS TEKCTA.

JlaGoparTopHnoe 3ansitue 10 (2 uaca). Assignments VII-VIII (Chapters 7, 8). Kpocc-
KYJbTYPHbIE 0COOEHHOCTH B KOHTEKCTe nepeoaa. Padora ¢ akTUBHBIM BOKa0OYJISIPOM.

1. AHanm3 HEKOTOPBIX OCOOCHHOCTEH KYJIbTYPHO-UCTOPUIECKOTO (hOHA, CITIOCOOCTBYIOMIUX
aJIeKBaTHOW MHTEPIPETALINN COACPIKAHUS TEKCTA.

2. AHanu3 ¥ TIepeBo/T HAIIMOHAJBLHBIX PEATUi, YITOMUHACMBIX B TEKCTE. AHAIIN3 B TIEPEBO]]
0€33KBUBAJICHTHOM JIEKCUKU TEKCTA.

3. AHanu3 ¥ nepeBo;i aKTUBHOTO Bokalyisipa Tekcta (ymp. 3, Assignments VII-VIII).

4. BocrnpounsBeneHue CUTyallMil, B KOTOPBIX HCIIOJb3yEeTCS aKTHBHBIA BOKAOYyJsAp TEKcTa
tekcta (ymp. 5, Assignments VII-VIII)..

5. YnoTpebneHne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIEINISIM M UX ITEPEBOI.



3adanus ona camocmosamenvHol pabomol.

1. INouck nHbOpPMALIMM UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTopasi COCOOCTBYET aJleK-
BaTHOM MHTEPIIPETALIMH COJIEPKaHMSI TEKCTA.

2. BeizienieHue U3 TeKCTa JEKCHYSCKUX €IMHHMII, OTPAKAIOIINX HAITMOHAIBHBIC PEaTHH.
3. Cocraniienue crucka 0€39KBUBaJICHTHON JIGKCUKH TEKCTA.

4. TTouck cinoBapHBIX Ae(UHULIMA aKTUBHOTO BOKAOyJIsIpa TEKCTA.

5. CocTaBiieHHE CUTYallUi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

JlaboparopHnoe 3ansitme 11 (2 waca). Assignments VII-VIII (Chapters 7, 8). Anaau3
JIEKCHKO-CTHIMCTHYECKHX H TPAMMATHYECKHX 0COOEHHOCTEH TeKCTa.

1. Ananu3 u nepeBo1 (Hpa3eoIOTHIECKUX SMHMUII, UCIIOIB3YEMBIX B TEKCTE.
2. AHanM3 ¥ 1epeBo/ €AUHUI] TEKCTa C MPEUIOTaMH U TIOCJIETIOT aMH.
3. AHanu3 U nepeBojl CTUIMCTHUECKH OKPAILIEHHBIX €IMHHIl TEKCTA.

4. CocraBiieHHe CUTyaluil (MM JUAIOrOB) C MCIOJIL30BAHUEM aKTHBHOTO BOKaOyisipa U
UX JIBYXCTOPOHHU# mepeBo Tekcta (ymp. 6, Assignments VII-VIII).

5. Xym0oKeCTBeHHBIN MEPEeBO]] 3aJaHHbIX OTPHIBKOB TekcTa Tekcra (ymp. 2, Assignments
VII-VIII).

3aoanus ona camocmosamenvbHol pabomaot.

1. Tlouck ¢pa3eonoruyecKux eAUHHUI] B TEKCTE C MPEIOCTaBICHUEM BApHAHTOB MX IEPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCA 3aJaHHBLIC JICKCUUYCCKUEC CAWHHUIBI C
npeaIoramMu, nocjaejaoraMu, u npeaA0oCTaBJICHUEC BAPUAHTOB UX IIECPEBOIA.

3. Iouck u NEepCBOJA CTUIIMCTUYCCKH OKPAIICHHBIX CAWMHUL] TCKCTA.

4. CocraBieHHEe CUTyallMi ¢ aKTUBHBIM BOKaOYyJIsIpOM TEKCTa M UX JABYXCTOPOHHHUH Iepe-
BOJI.

5. IToaroToBKa NHUCEMEHHOTO XYHOOXKECTBCHHOI'O ICPCBOAA 3aJaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHoe 3ausaTue 12 (2 gaca). Assignments VII-VIII (Chapters 7, 8). O6cy:xae-
HHe TeM U BOMPOCOB 10 COAEPKAHUIO TEKCTA.

1. Hpe,HOCTaBJ'IeHI/Ie ACTAJIBHBIX OTBETOB Ha BOIIPOCHI, OXBAThIBAIOIIHNX CHOKCTHYIO JIMHUIO
tekcta Tekcta (ymp. 4, Assignments VII-VIII)..

2. [IpenocraBiieHre OTBETOB Ha BOMPOCHI, BBIABISAIONIUX UIAEHHOE COJIEpPKAHHE TEKCTa
tekcta (ymp. 4, Assignments VII-VIII)..

3. AHanu3 cuctemMbl 00pa30B M UACHHOTO COJIEPKAHUS TEKCTA.
3adanus s camocmosamenvHol pabomol.
1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOIINX CIOKETHYIO JTHHUIO TEKCTA.

2. HOI[FOTOBKa OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIINC I/IILGI\/'IHOG COJCPIKAaHUC TCKCTA



3. TloaroroBka kK 00CYXIECHUIO UACUHOTO COJIEPKAHUS TEKCTA.

JlaGopaTopHnoe 3ansaTue 13 (2 yaca). Assignments IX-X (Chapters 9, 10, 11). Kpoce-
KYJbTYPHbI€ 0COOCHHOCTH B KOHTEKCTe NepeBoga. Padora ¢ akTHBHBIM BOKa0yJIsIpOM.

1. AHanu3 HEKOTOPBHIX 0COOEHHOCTEN KYIbTYPHO-UCTOPUUECKOTO (POHA, CIOCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEP>KaHUs TEKCTa.

2. AHaJIM3 ¥ TIepeBO/T HAIMOHAJIBHBIX PEATH, YITOMUHAEMBIX B TEKCTE. AHAIU3 U TIEPEBOI
0€33KBUBAJIEHTHOM JIEKCUKH TEKCTA.

3. AHanu3 ¥ nepeBo;] aKTUBHOTO Bokalyssipa Tekcta Tekera (ynp. 3, Assignments 1X-X).

4. BocrnpousBeneHue CUTyallMif, B KOTOPBIX HCIIOJb3yeTCS aKTUBHBIA BOKAOYyJsp TEeKcTa
(ymp. 3, Assignments 1X-X).

5. YnoTpebnenne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM M UX ITEPEBOI.
3adanus ora camocmosamenvHol pabomol.

1. INouck nHMOpPMAMM UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopasi COCOOCTBYET aJieK-
BaTHOM MHTEpIpETAlUK COAEP KAHUS TEKCTA.

2. Boienenue U3 TeKCTa JEKCUYECKUX €IMHULL, OTPAKAIOIINX HAlIMOHABHBIE PEalInu.
3. CocraBienue cnucka 6€33KBUBaJICHTHOMN JIEKCUKH TEKCTA.

4. TTouck cioBapHBIX AeUHULIMA aKTUBHOTO BOKAOyJIsIpa TEKCTA.

5. CocTaBiieHHE CUTYallUi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

JlaGopaTopHoe 3ansitue 14 (2 yaca). Assignments IX-X (Chapters 9, 10, 11). Ananau3
JIEKCHKO-CTHIMCTHYECKHX M IPAMMATHYECKHX 0COOEHHOCTEH TEKCTA.

1. Ananu3 u nepeBoj Gpa3eoIOrHuecKuX eIMHNULL, UCII0Ib3yEMBIX B TEKCTE.
2. AHanu3 ¥ 1IepeBo/ EANHUI] TEKCTA C MPEUIOTaMH U TIOCJIETOT aMH.
3. AHanu3 ¥ epeBo/ CTHIIMCTUYECKU OKPALICHHBIX €JMHHUI] TEKCTA.

4. CocraBiieHHe CUTyaluil (WIM JUAIOTrOB) C MCIOJIB30BAHUEM aKTUBHOTO BOKaOyispa U
UX JIByXCTOpOHHUH nepeoy (ynp. 6, Assignments 1X-X).

5. Xyno:keCTBEHHBIN MEPEBO/I 3aJaHHBIX OTPHIBKOB TekcTa (ymp. 2, Assignments 1X-X).
3aoanus ona camocmosamenvbHol pabomaot.

1. ouck ¢pazeosornyecKkux eTUHUI] B TEKCTE C MPEAOCTaBICHUEM BapUaHTOB UX IEPEBO-
Ja.

2. ITlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCA 3aJaHHBIC JICKCUYCCKHUE CAUHHUIBI C
npeaIoraMu, mocjaejaoraMu, u Np€aoCTaBJICHUEC BaApUaHTOB UX IIECPEBOIA.

3. ITouck u NEpCBOJA CTUIIUCTUYCCKH OKPAIICHHBIX CAWMHUL] TCKCTA.

4. CocraBieHHEe CUTyalluil ¢ aKTUBHBIM BOKaOYyJIsIpOM TEKCTa M UX JABYXCTOPOHHHUU Tepe-
BOJI.

5. [oaroToBKa MUCHMEHHOTO XY0KECTBEHHOTO MEPEBO/Ia 33 JaHHBIX OTPHIBKOB TEKCTA.



JlaGopaTopHnoe 3ansitue 15 (2 yaca). Assignments 1X-X (Chapters 9, 10, 11). O6cy:x-
JieHre TeM H BOMPOCOB IO COAEP:KAHNI0 TEKCTA.

1. TlpenocrasieHne AeTaabHBIX OTBETOB HAa BOMPOCHI, OXBATHIBAOLINX CIOXKETHYIO JIMHHUIO
tekcta (ymp. 4, Assignments 1X-X).

2. Hpe,HOCTaBHeHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIINX I/II[GI‘/'IHOG COICPIKAHUEC TCKCTa
(ymp. 2, Assignments 1X-X).

3. AHanu3 cUCTeMBbI 00Pa30B M UJICHHOTO COACPKAHUS TEKCTA.

3aoanus ona camocmosamenvbHol pabomai:

1. TloaroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOIINX CIOKETHYIO JTMHHIO TEKCTA.
2.  TloaroroBka OTBETOB Ha BOTPOCHI, BEISBIISIONINE WACHHOE COJEpKAHNE TEKCTa
3.  TloaroroBka K 0OCYKACHUIO UACHHOTO COJIEPKAHUS TEKCTA.

JlaGopaTtopHoe 3ansTHe 16 (2 wuaca). Assignments XI-XII (Chapters 12, 13, 14).
KpocckynabTypHble 0CO0€HHOCTH B KOHTEKCTe nepeBoga. PaGora ¢ akTMBHBIM BOKaOyJIsi-
pom.

1. AHanu3 HEKOTOPBHIX 0COOEHHOCTEH KYIbTYPHO-UCTOPUIECKOTO (POHA, CIOCOOCTBYIOIINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEPKaHUS TEKCTa.

2. AHanu3 u NEPEBOJ HALTMOHAJIBHBIX peannﬁ, YIIOMHUHAEMBIX B TEKCTE. Anamms u epEBOA
0e33KBUBAJICHTHOM JIEKCUKH TEKCTA.

3. AHanu3 ¥ nepeBo;] akTUBHOTO Bokalyssipa Tekcta (ymp. 3, Assignments XI1-XI11).

4. BocrnpousBesneHue CUTyallMif, B KOTOPBIX HCIOJb3yeTCs aKTUBHBIA BOKAOYyJsp TeKcTa
(ymp. 5, Assignments XI-XI1I)..

5. YnorpebneHne akTHBHOT'O BOKa0yIsipa TEKCTa MO 3aJaHHBIM MOJICTISIM M FIX TIEPEBO/I.
3adanus s camocmosamenvHol pabomul.

1. INouck nHbOpPMAMM UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopasi CoCOOCTBYET aJieK-
BaTHOM MHTEpIpETAU COACP KAHUS TEKCTA.

2. Boienenue u3 TeKCTa JEKCUYECKUX €IMHUIL, OTPAKAIOIINX HAlIMOHALHBIE PeaInu.
3. CocraBieHnue cnucka 6€33KBUBaJICHTHOMN JIEKCUKH TEKCTA.

4. TTouck cnoBapHbIX JEPUHUIINI aKTUBHOT'O BOKaOYIspa TEKCTa.

5. CocTaBiieHHE CUTYallUi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

JlaboparopHnoe 3ausitue 17 (2 yaca). Assignments XI-XI1 (Chapters 12, 13, 14). Ana-
JIM3 JIEKCHKO-CTHIMCTHYECKUX M TPAMMATHYEeCKHX 0COOEHHOCTEH TeKCTA.

1. Ananu3 u nepeBoj Gpa3eonOrHuecKuX eMHNULL, UCII0Ib3yEMBIX B TEKCTE.
2. AHanu3 ¥ 1IepeBo/ EANHUI] TEKCTA C MPEUIOTaMH U TIOCJIETOT aMH.

3. AHanu3 u NepeBOa CTUIIMCTUYCCKU OKPAIICHHBIX CIMHUILL TCKCTA.



4. CocraBiieHHe CUTyaluil (WIM JUAJIOrOB) C MCIOJIB30BAHUEM aKTUBHOTO BOKaOyisipa u
uX JIByXCTOpoHHU# nepesoy (ynp. 7, Assignment Xl, ynp. 9, Assignment XI1).

5. XynokeCcTBeHHBIN MEPEBO/] 33/laHHBIX OTPBHIBKOB TekcTa Tekcra (ymp. 2, Assignments
XI1-XI11).

3aoanus ons camocmosamenvbHol pabomat.

1. owuck ¢pazeosornyecKkux eTUHUI] B TEKCTE C MPEAOCTaBICHUEM BapUaHTOB UX MEPEBO-
Ja.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCS 3aJaHHBIC JICKCUYCCKUEC CAWHHUIBI C
npeajIoraMu, mocjaejaoraMu, u npe€aoCTaBJICHUEC BaApUaHTOB UX IIEPEBOIA.

3. ITouck u NEpCBOJA CTUIIMCTUYCCKH OKPAICHHBIX CAWMHUL] TCKCTA.

4. CocraBieHHE CUTyalluii ¢ aKTUBHBIM BOKaOYyJIsIPOM TEKCTa M UX JABYXCTOPOHHHUH Tepe-
BOJI.

5. [oaroToBKa MUCEMEHHOTO XY0KECTBEHHOTO MEPEBO/Ia 33 JaHHBIX OTPHIBKOB TEKCTA.

JlaGopaTopHoe 3ansaTue 18 (2 waca). Assignments XI-XI11 (Chapters 12, 13, 14). O6cy-
JK/IEHHE TeM U BONPOCOB MO0 COJAEPKAHUIO TEKCTA.

1. TlpenocrasieHne AeTaabHBIX OTBETOB Ha BOIMPOCHI, OXBATHIBAIOLINX CIOXKETHYIO JIMHHUIO
tekcTa Tekcta (ymp. 4-5, Assignments XI-XII).

2. TlpenmocraBieHrue OTBETOB Ha BOIMPOCHI, BBISABISAIONINX HACHHOE CONEpP)KaHHE TEKCTa
tekcta (ymp. 4-5, Assignments XI1-XII).

3. AHaJIM3 CHCTEMBI 00Pa30B U HIICHHOTO COJCPKAHMS TEKCTA.

3aoanus ona camocmosamenbHol pabomaoi:

1. TloxaroroBka OTBETOB Ha BOIIPOCHI, OXBATHIBAIOIINX CIOKETHYIO JIMHHUIO TEKCTA.
2.  TloaroroBka OTBETOB Ha BOIMPOCHI, BBISBISIONINE HICHHOE COIEpPIKaHUE TEKCTa
3. TloaroroBka k 00CYXIEHUIO UACHHOTO COJIEPKAHUS TEKCTA.

JlaGopaTopHoe 3ansaTHe 19 (2 waca). Assignments XI11-XIV (Chapters 15, 16, 17, 18).
KpocckynbTypHbIe 0CO0CHHOCTH B KOHTEKCTe nmepeBoaa. Padora ¢ akTHBHBIM BOKaOy.Is-
pom.

1. AHanu3 HEKOTOPBIX 0COOEHHOCTEN KYIbTYPHO-UCTOPUUECKOTO (POHA, CIOCOOCTBYIOMINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEPKaHUs TEKCTa.

2. AHaJIM3 ¥ TIepeBOJT HAIMOHAIBHBIX PEATHH, YITOMUHAEMBIX B TEKCTE. AHAIU3 U TIEPEBOJI
0€3PKBHBAJICHTHOM JIGKCHKH TEKCTA.

3. AHajM3 ¥ TepeBoJi aKTUBHOTO BOKaOyisipa Tekcra tekcra (ymp. 3, Assignments XIII-
X1V).

4. BocmpounsBeneHue CUTyallMi, B KOTOPBIX HCIIOJIb3yEeTCS aKTHBHBIA BOKAOYJsAp TEKcTa
(ymp. 4, Assignments XI111-XIV).

5. YnoTpebneHne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJaHHBIM MOJIENISIM M UX IIEPEBOI.

3aoanus ona camocmosamenvHou pabomoi.



1. INouck nHbOpPMAMM UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopasi CoCOOCTBYET aJieK-
BaTHOM MHTEPIIPETALIUH COJIEPKAHUS TEKCTA.

2. Boigenenue u3 TeKCTa JEKCUYECKUX €IMHULL, OTPAKAIOIINX HAlIMOHALHBIE PeaInu.
3. CocraBnenue crnrcka 0€33KBUBAJICHTHOM JIEKCUKU TEKCTA.

4. TTouck crnoBapHbIX JePUHUIINI aKTUBHOT'O BOKaOYIspa TEKCTa.

5. CocTaBiieHHE CUTYallMi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

JlaGopaTopHnoe 3ansaTue 20 (2 waca). Assignments XI11-XIV (Chapters 15, 16, 17, 18).
AHAIIM3 JIEKCHKO-CTHJINCTHYECKUX H TPAMMATHYECKHX 0COOEHHOCTEl TeKCTA.

1. Ananu3 u nepeBoj Gpa3eonOrHuecKux eIMHULL, UCII0Ib3YEMBIX B TEKCTE.
2. AHanu3 ¥ IepeBo/l ANHUIL TEKCTA C MPEUIOTaMH U TIOCIIETOT aMH.
3. AHanM3 ¥ epeBo/l CTHIIMCTUYECKH OKPALIICHHBIX €JJMHHUI] TEKCTa.

4. CocraBiieHHe CUTyaluil (I JUAIOrOB) C MCIOJIB30BAHUEM aKTUBHOTO BOKaOyispa U
ux aAByxcropoHHuii nepesoy (ynp. 8, Assignments XI11-XIV).

5. Xymo)keCTBeHHBIN TEpPEeBO 3aJaHHBIX OTPBIBKOB Tekcta (ymp. 2, Assignments XIII-
X1V).

3aoanus ona camocmosamenvbHol pabomaot.

1. Iowuck ¢pazeosornyeckux eTUHUI] B TEKCTE C MPEAOCTaBICHUEM BapUaHTOB UX MEPEBO-
na.

2. Ilouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCSA 3aJaHHBIC JICKCUYCCKUEC CAWHHUIBI C
npeajioraMu, mnocjaejaoraMu, u np€aoCTaBJICHUEC BApUaHTOB UX IIECPEBOIA.

3. ITouck u NepCBOJA CTUIIUCTUYCCKH OKPAIICHHBIX CAWMHUL] TCKCTA.

4. CocTaBieHHE CUTyallMi C aKTUBHBIM BOKaOYJIsIpOM TEKCTa M MX JABYXCTOPOHHHUU Tepe-
BOJI.

5. IToaroToBKa NHCEMEHHOTO XYHOXKECTBCHHOT'O INIEPEBOJA 3aIaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHoe 3ansaTHe 21 (2 waca). Assignments XI11-XIV (Chapters 15, 16, 17, 18).
O0cyxaeHne TeM H BOIIPOCOB 110 COACPKAHUIO TEKCTA.

1. TIpenocrasieHne AeTaabHBIX OTBETOB HAa BOIMPOCHI, OXBATHIBAIOLINX CIOXKETHYIO JIMHHUIO
tekcta (ymp. 5, Assignments XI1-XIV)..

2. TlpenmocraBieHrue OTBETOB Ha BOMPOCHI, BBISABISAIONINX HACHHOE COJEp)KaHHE TEKCTa
(ymp. 5, Assignments XI11-XIV).

3. AHaJIM3 CHCTEMBI 00Pa30B U HIICHHOTO COJCPKAHMS TEKCTA.

3aoanus ona camocmosamenbHol pabomaoi:

1. TloxaroroBka OTBETOB Ha BOIIPOCHI, OXBATHIBAIONINX CIOKETHYIO JIMHHUIO TEKCTA.
2.  TloaroroBka OTBETOB Ha BOIMPOCHI, BBISBISIONINE HICHHOE COIEpPKaHNE TEKCTa

3. TloaroroBka kK 00CYXIEHUIO UACHHOTO COJIEPKAHUS TEKCTA.



JlaGopaTopHnoe 3ansitne 22 (2 uvaca). Assignments XV-XVI (Chapters 19, 20, Revi-
sion). KpocckyabTypHBIE 0CO0EHHOCTH B KOHTEKCTe mepeBoaa. Pagora ¢ akTHBHBIM BOKA-
OyJasipom.

1. AHanu3 HEeKOTOPBHIX 0COOEHHOCTEN KYIbTYPHO-UCTOPUIECKOTO (POHA, CIOCOOCTBYIOIINX
a/IeKBaTHOW MHTEPIIPETALINU COJIEPKaHUS TEKCTa.

2. AHaJIM3 ¥ TIepeBO/T HAIIMOHABHBIX PEATHH, YITOMUHAEMBIX B TEKCTE. AHAIU3 U TIEPEBOI
0€37KBUBAJIEHTHON JEKCUKHU TEKCTA.

3. AHanu3 ¥ nepeBo/] akTUBHOTO Bokalyssipa Tekcta (ymp. 3, Assignments XV-XVI).

4. BocmpousBesneHue CUTyalllif, B KOTOPBIX HCIOJb3yeTCs aKTUBHBIA BOKAOYyJsp TeKcTa
(ymp. 7, Assignment XV).

5. YnoTpebnenne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM M MX TTEPEBOI.
3adanus ona camocmosamenvHol pabomol.

1. IMouck nHbOpPMALMM UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopasi CoCOOCTBYET aJieK-
BaTHOM MHTEPIIPETALIUH COIEPKAHMS TEKCTA.

2. Boigenenue u3 TeKCTa JEKCUYECKUX €IMHULL, OTPAKAIOIINX HAlIMOHALHBIE Peallnu.
3. CocraBienue cnucka 6€33KBUBAJICHTHOMN JIEKCUKH TEKCTA.

4. TTouck cnoBapHbIX AEPUHUIINI aKTUBHOT'O BOKaOYJsipa TEKCTa.

5. CocTaBiieHHE CUTYallMi ¢ aKTUBHBIM BOKaOYJISIpOM TEKCTa.

JlaGopaTtopHoe 3anstue 23 (2 wuaca). Assignments XV-XVI (Chapters 19, 20,
Revision). AHa/Iu3 JeKCHKO-CTHIMCTHYECKHX H TPAMMATHYECKHX 0CO0EHHOCTEl TeKCTa.

1. Ananu3 u nepeBoj Gpa3eonOrHuecKux eIMHULL, UCII0Ib3YEMBIX B TEKCTE.

2. AHanM3 ¥ MIepeBoJI SAMHUI] TEKCTa C IpemioraMu U nocienoramu (ymp. 3, Assignments
XV-XVI).

3. AHanu3 ¥ MepeBo/i CTUIMCTUYESCKH OKPAIICHHBIX eIMHUI] TEKCTA.

4. CocraBiieHHe CUTyaluil (WIM JUAJIOrOB) C MCIOJIB30BAHUEM aKTUBHOTO BOKaOyispa U
uX AByXcTopoHHHH niepeBon (ymp. 8, Assignments XV).

5. XymokeCcTBEHHBIN MEPEBO/I 3aJaHHBIX OTPHIBKOB TekcTa (ymp. 2, Assignments XV).
3aoanus ona camocmosamenvbHol pabomot.

1. Iowuck ¢pazeosornyecKkux eTUHUI] B TEKCTE C MPEAOCTaBICHUEM BapUaHTOB UX MEPEBO-
na.

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCA 3aJJaHHBLIC JICKCUYCCKUEC CAUHHUIBI C
npeajIoraMu, nocjaejaoraMu, u Npe€aoCTaBJICHUEC BaApUaHTOB UX IIECPEBOIA.

3. ITouck u NEpCBOJA CTUIIMCTUYCCKH OKPAIICHHBIX CAWMHUL] TCKCTA.

4. CocraBieHHEe CUTyalluii ¢ aKTUBHBIM BOKaOyJIsIpOM TEKCTa M MX JABYXCTOPOHHHUH Tepe-
BOJI.

5. IToaroToBKa NHCEMEHHOTO XYHOXKECTBCHHOTI'O IICPEBOJA 3aIaHHBIX OTPBIBKOB TCKCTA.



JlaGopaTtopnoe 3ansitue 24 (2 wuaca). Assignments XV-XVI (Chapters 19, 20,
Revision). O6cy:xnenne TeM U BONPOCOB MO COAEP:KAHUIO TEKCTA.

1. Hpe,[[OCTaBJ'IeHI/Ie ACTAJIBHBIX OTBETOB HA BOIIPOCHI, OXBATbIBAOIIHNX CHOKCTHYIO JIMHUIO
tekcta (ymp. 5, Assignment XV, ymp. 3, Assignment -XVI).

2. Hpe,HOCTaBHeHI/Ie OTBCTOB Ha BOIIPOCHI, BBIABJIAIOIINX I/II[GI‘/'IHOG COICPIKAHUEC TCKCTa
(ymp. 5, Assignment XV, ymp. 3, Assignment -XVI)..

3. O0cyx1eHrE TIaBHBIX TEM BCEH KHUTH:
1) What do you make of Basil Hallward? What features do you like in him?

2) Your impressions of Lord Henry. What features of his character appeal to you and what
don’t.

3) A character sketch of Dorian Gray.

4) Relations between Dorian Gray and Sybil Vane.

4. AHanu3 CUCTEMBI 06pa3013 u I/I,Z[CﬁHOFO COJACprKaHUs TCKCTA.

3aoanus ona camocmosamenvHol pabomoi.

1. HO,I[FOTOBKa OTBC€TOB Ha BOIIPOCHI, OXBATBIBAIOIIUX CHOKECTHYIO JIMHUIO TCKCTA.
2. HO,I[FOTOBKa OTBCTOB Ha BOIIPOCHI, BBIABJIAIOLINC H,Z[CI;'IHOG COACPIKAHUC TCKCTA
3. HO,Z[FOTOBKa K BBICKA3bIBAHUIO I10 3aJaHHBIM TEMaM KHUI'U.

Jlaboparopnoe 3ansitue 25 (2 waca). UnaguBuayaabHoe urenue. KpocckyJabTypHble
0CO0EHHOCTH B KOHTEKCTE IMepeBo/a.

1. AHanmu3 HEKOTOPBIX OCOOCHHOCTEH KYJIbTYPHO-UCTOPUYECKOTO (hOHA, CIIOCOOCTBYIOMINX
aIIGKBaTHOI;'I HHTCPpIIpETAINUN COACPKaHHUA TCKCTA.

2. AHanu3 ¥ epeBo/1 HAIMOHAJIBHBIX PEaJIfii, yITOMUHAEMBIX B TEKCTE.

3. AHanu3 ¥ nepeBo]1 0€33KBUBATICHTHOMN JICKCHKH TEKCTA.

4. AHanu3 W epeBo/ CreUANbHON (TEPMUHOJIIOTHYECKOM) JIGKCHKH TEKCTa.
3aoanus ona camocmosamenvHou pabomoi.

1. ouck nHpOpPMALIUKU UCTOPUKO-KYIBTYPHOTO XapaKTepa, KOTOpasi CIOCOOCTBYET aJieK-
BaTHOM MHTEpIpETaINK COACPKAHUS TEKCTA.

2. Brienenue n3 TeKCTa JEKCHYECKUX €MHUL], OTPAKAIONINX HAIIHOHAJIbHbIE PEATHH.
3. CocraBienne cnucka 0€3’KBUBAJICHTHOH JIEKCHKU TEKCTA.
4. CocraBjieHHE CIIUCKA UCTIOJIb3YEMbIX B TEKCTE€ TEPMUHOB.

JlaGopaTopHnoe 3ansitue 26 (2 yaca). UnauBuayaibHoe ureHue. PaGora ¢ aKTHBHBIM
BOKaO0yJIIPOM.

1. Ananu3 u epeBo]] akTUBHOTO BOKAOyIsipa TEKCTa.

2. Bocripou3sBezieHue cUTyaluii, B KOTOPBIX UCIIOJIb3yeTCs aKTUBHBIM BOKAOYJISp TEKCTA.



3. YnoTpebiaeHne akTHBHOTO BOKaOyJsipa TEKCTa MO 3aJJaHHBIM MOJIENISIM M UX TTEPEBOI.

4. CocraBlieHHE CI/ITyaL[I/Iﬁ (I/IJ'II/I ,Z[I/IaJ'IOl"OB) C UCIIOJIb30BAHHUEM AKTHBHOI'O BOKa6yJ'I$Ipa 151

UX JABYXCTOPOHHUH MEPEBO/I.

5. AHanu3 ¥ epeBo/ CTHIIMCTUYECKH OKPALIEHHBIX €JMHHUI] TEKCTa.

6. XynoxecTBEHHBIN epeBO/] 3alaHHbIX OTPHIBKOB TEKCTA.

3aoanus ona camocmosamenvbHol pabomaot.

1. ITouck cnoBapHbIX AeUHULIUNA AKTUBHOTO BOKaOyIsipa TEKCTa.

2. CocraBiieHHE CUTYAIM ¢ aKTHBHBIM BOKaOYIIIPOM TEKCTA.

3. JIByXCTOpPOHHUII ITepeBO aKTUBHOT'O BOKAOyJIsIpa TEKCTA.

4. Tlouck u nepeBoj CTUIMCTUYECKH OKPAIIEHHBIX €MHUIL TEKCTA.

5. I[loaroroBka XyA0KECTBEHHOIO IIEPEBOJIA 3aJaHHBIX OTPHIBKOB TEKCTA.

JlabopaTtopnoe 3ansitne 27 (2 uyaca). UnanBuayaibHOe YTeHHE. AHAIN3 JIEKCHKO-

CTHJIMCTHYECKHX M TPAMMATHYECKHX 0COOEHHOCTEll M 00Cy:KIeHne TeM H BOIPOCOB 1O CO-
JepKAHUIO TEKCTA.

1. Ananu3s u niepeBoj Gppa3eoJOTHIECKUX STUHUII, UCTI0JIb3yEMBIX B TEKCTE.
2. AHanmu3 ¥ epeBo/] €AMHUI] TEKCTA C TPEJIOraMHu U TIOCIICTIOTaMH.

3. Hpe,Z[OCTaBHeHI/Ie ACTAJIBHBIX OTBETOB Ha BOIIPOCHI, OXBAThIBAIOIIHNX CHOKCTHYIO JIMHUIO

TCKCTA.

na.

4. TlpemocTaBiieHHE OTBETOB Ha BOIIPOCHI, BBISBISIFONINX HICHHOE COJIepKaHNE TEKCTa.
5. O0cyx/IeHre TJIaBHBIX TEM TEKCTA.

6. AHanu3 cuctemMbl 00pa30B M UACHHOTO COJIEPKAHUS TEKCTA.

3adanus ona camocmosamenvHol pabomol.

1. ITouck (I)paBCOHOFI/I‘{CCKI/IX CAWHUI] B TCKCTC C NPCAOCTABIICHUEM BAPHUAHTOB UX IICPCBO-

2. Tlouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCS 3aJJdHHBIC JICKCUYCCKUC CAUHHUIBI C

npeajioraMu, 1mocjejioraMy, 1 rnmpeaoCTaBJICHUC BAPUAHTOB UX IIEPEBOIA.

3. HO,I[FOTOBK& OTBCTOB Ha BOIIPOCHI, OXBAThIBAIOIIUX CHOXKCTHYIO JIMHHUIO TCKCTA U BBISAB-

JISTIOIIHUX UACHHOE COJIEpPI)KaHKe TeKCTa.

4. TloarotoBKa K 00CYXJICHHUIO TJIAaBHBIX TEM TEKCTa.
5. [IucebmenHas xapakTepucTuka 00pa3oB TJIABHBIX T€POEB TEKCTA.
5 cemecTp

JlaboparopHnoe 3anaTue 1 (2 yaca). Assignment | (Chapters 1, 2, 3). KpocckyasTyp-

HbI€ 0COOEHHOCTH B KOHTEKCTe nepesojaa.

1. Ananu3 uHpOpPMALIUU UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CIoCcOOCTBYET aJieK-

BaTHOI HHTCpIIpETAlUN COACPKaHUA TCKCTA.



2. Boigenenue u3 TeKCTa JEKCHYECKUX SMHUIL, OTPaXKAIOIIUX HAI[MOHATILHBIC PEaluu U UX
MepeBO.

3. CocraBieHHe CIIUCKa UCTIONB3YEMbIX B TEKCT€ TEPMHUHOB U MX TIEPEBOI.
3aoanus ona camocmosamenvbHol pabomaot.

1. Ilouck nHMOpPMALIUK UCTOPUKO-KYJIBTYPHOTO XapakTepa, KOTopas CHOCOOCTBYET aJeK-
BaTHOM MHTEpIpeTaIy COAEePKaHUS TEKCTA.

2. Beiienenue w3 TeKCTa JICKCUYECKUX SIMHUIL, OTPAKAIOIINX HAIMOHATLHBIC PEaIHH.
3. CocTaBJieHHE CITUCKA UCTIOIh3YEMbIX B TEKCTE TEPMHUHOB M UX ITEPEBO/I.

JlaGopaTopHoe 3ansitue 2 (2 waca). Assignment | (Chapters 1, 2, 3). Padora ¢ akTus-
HbIM BOKAaOYJIAPOM. AHAJIN3 JIEKCHKO-CTHIIMCTHYECKHX M IPAMMATHYECKHX 0CO0eHHOCTei
1 00CYy:K/IeHHe TEM H BONPOCOB IO COAEPKAHUIO TEKCTA.

1. Ananu3s cnoBapHbIX Ne(DUHUIINN aKTUBHOTO BOKAOyJIIsipa TeKCTa.

2. JIByXCTOPOHHHUIA IEPEBOJ] CUTYAIIU C aKTUBHBIM BOKaOyIsIpOM TEKCTa.
3. O0cyxkeHre TeMaTHKU M UICHHOTO COJICPKAHUS TEKCTa.

3aoanus ona camocmosamenvbHol pabomat.

1. I[Touck cmoBapHBIX neUHUINI aKTUBHOTO BOKaOYIsipa TEKCTA.

2. CocTaBJICHHE CUTYaIlMi ¢ aKTUBHBIM BOKAOYJISIPOM TEKCTa.

JlaGopaTopHnoe 3ausiTue 3 (2 yaca). Assignment Il (Chapters 4, 5, 6). Pa6ora ¢ akTus-
HBIM BOKAaOYJIAPOM. AHAJIN3 JIEKCHKO-CTHIIMCTHYECKHX M IPAMMATHYECKHX 0CO0eHHOCTel
TEKCTA.

1. Ananu3 cnoBapHbIX Ae(UHHUINN aKTUBHOTO BOKaOyJIsipa TEKCTa.

2. JIByXCTOPOHHUH MEPEBOJ CUTYAIMN C aKTUBHBIM BOKaOYIIIPOM TEKCTA.
3aoanus ona camocmosamenvHou pabomoi:

1. Ilouck cnoBapHbIX Ae(UHUINI aKTHBHOTO BOKaOyJIsipa TEKCTa.

2. CocraBiieHue CUTYalMH ¢ aKTUBHBIM BOKAaOYIIIpOM TEKCTa.

JlaGopaTopHoe 3ausaTue 4 (2 yaca). Assignment Il (Chapters 4, 5, 6). Pa6ora ¢ akTus-
HbIM BOKaOyasipoM. O0Cy:K1eHue TeM U BOIMPOCOB 10 COJAEP:KAHUIO TEKCTA.

1.  JIByXcTOpOHHUH NepeBOj CUTYaIlUil C aKTUBHBIM BOKaOYJISIpOM TEKCTa.
2. OOcyxIeHHe TEMaTUKH U HIEHHOTO COAepKaHMUs TEKCTA.
3aoanus ona camocmosamenbHol pabomaoi:

1. IToaroroBka K 0OCYKICHHIO TJIaBHBIX TEM TEKCTA.

2. IluceMeHHast XapakTeprcTUKa 00pa30B INIaBHBIX FEPOEB TEKCTA.



JlaGopaTopHoe 3ansitue 5 (2 waca). Assignment 11l (Chapters 7, 8). Pa6ora ¢ akTus-
HBIM BOKAaOYJISIpOM. AHAJIN3 JIEKCHKO-CTHJIMCTHYECKHX M TPAMMATHYECKHX 0COOEHHOCTEN.

1. Ananu3 (ppazeosoTHUeCKUX SAMHMI] B TEKCTE C MPEJAOCTABIICHHEM BapHAHTOB UX Iepe-
BOJ1A.

2. Anamms KOHTCKCTOB, B KOTOPBLIX HCIIOJBb3YIOTCA 3aJJdHHBIC JICKCHUYCCKUC CAHHUIIBI C
npeajIoraMu, nocjaeiaoraMu, u nNpe€aoCTaBJICHUEC BapruaHTOB UX IIEPEBOJA.

3. AHQJIM3 ¥ MTEPEBOJT CTUIIMCTUICCKH OKPAIICHHBIX ¢IMHUI] TEKCTA.
4. BrImloJIHEHUE XY10’KECTBEHHOTO TIEPEBOIa 3aIaHHBIX OTPHIBKOB TEKCTA.
3adanus ons camocmosmenvHol pabomol.

1. TMowuck (hpa3eoIOTHYECKUX STUHUI] B TEKCTE C MPEAOCTABICHHEM BapHAHTOB UX MEPEBO-
Ja.

2. Ilouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCS 3aJJaHHBIC JICKCUYCCKUC CAUHHUIBI C
npeIoramu, mocjiejaoraMmu, u npeaA0CTaBJICHUEC BAPUAHTOB UX IICPCBOIA.

3. ITouck u NepeBOA CTUIIMCTUYCCKH OKPAIICHHBIX CAUHUL] TCKCTA.
4, IToaroroBka XYAOXKECTBCHHOI'O MEPEBOAA 3aIaHHBIX OTPBIBKOB TCKCTA.

JlaGopaTopHoe 3ausaTue 6 (2 yaca). Assignment IV (Chapters 9, 10). O6cy:kaenune Tem
M BOMPOCOB 10 COAEPKAHUIO TEKCTA.

1. IlpenocraBneHre OTBETOB Ha BOMPOCHI, 0XBATHIBAIOIINX CIO’KETHYIO JINHUIO TEKCTA.
2. [IpemocTaBiieHue OTBETOB HA BOIIPOCHI, BBIABJISAIONINX HICHHOE COJCPKAHUE TEKCTA.
3. O0CyXIeHre TTIaBHBIX TEM TEKCTA.

3aoanus ona camocmosamenbHol pabomaoi:

1. IMoxroroBKka OTBETOB Ha BOIIPOCHI, OXBATHIBAIONINX CIOKETHYIO JIMHHIO TEKCTA.

2. [lonroroBKa OTBETOB Ha BOMPOCHI, BBISBISIONINX UACHHOE COJIEPIKaHUE TEKCTA.

3. [ToaroroBka K 0OCYX/ICHHUIO TJIABHBIX TEM TEKCTA.

Jla6oparopHoe 3ausitue 7 (2 waca). Assignment V (Chapters 11, 12, 13)._ KpocckyJib-
TypHbIE 0COOEHHOCTH B KOHTEKCTE MepeBo/a.

1. AHanu3 uHpOpMAIMN UCTOPUKO-KYIBTYPHOTO XapakTepa, KOTopasi CIoCOOCTBYET aJeK-
BaTHOM MHTEpIpeTaIK COACPKAHUS TEKCTA.

2. Beienenue U3 TeKcTa JEKCHUECKUX SIUHUIL, OTPAKAIOIINX HAIIMOHATBHBIE PEaTUi U UX
epeBoI.

3. TlpenocraBieHue criucka 0€39KBUBAICHTHOM JICKCHKH TEKCTA.
4. TlpenocTaBiieHnEe CITUCKA MCIIOIh3YEMbIX B TEKCTE TSPMUHOB U HX TIEPEBOI.
3adanus s camocmosmenvHol pabomol.

1. INouck uHbOpPMAIMHM UCTOPHKO-KYJIBTYPHOTO XapakTepa, KOTopasi CIoCOOCTBYET aJieK-
BaTHOM MHTEpIpETalUK COACP KAHUS TEKCTA.



2. Beiienenue u3 TEKCTa JEKCUYECKHUX €IMHUIL, OTPAKAIOIINX HAIMOHALHBIE PEaInu.
3. CocraBneHue cnucka 0€33KBUBAJIEHTHON JIEKCUKH TEKCTA.
4. CocTtaBjeHHE CIHUCKa UCIOJIb3yEMbIX B TEKCTE TEPMUHOB.

JlaGopaTopHoe 3ausaTue 8 (2 waca). Assignment V (Chapters 11, 12, 13). Pa6ora ¢ ak-
THBHBIM BOKAOYJSAPOM. AHAJIU3 JIEKCHKO-CTUIIMCTHYECKHX U TPAMMATHYECKHUX 0COOEHHO-
cTeil M 00cy KIeHHe TeM U BOIIPOCOB M0 COAePKAHUIO TEKCTA.

1. Ananu3 cnoBapHbIX 1e(UHULUN aKTUBHOTO BOKaOyJIsipa TEKCTa.

2. JIByXCTOPOHHUH MEPEBO CUTYAIMI C AKTHBHBIM BOKaOYIISIPOM TEKCTA.
3. ObcyxneHue TeMaTHKH U UICHHOTO COJIep KaHUs TEKCTa.

3adanus s camocmosmenvHol pabomol.

1. ITouck cnoBapHbIX Ae(HUHUINI aKTHBHOTO BOKaOyJsIsipa TEKCTA.

2. CocraBiieHUe CUTYaIMH ¢ aKTUBHBIM BOKAaOYIIPOM TEKCTA.

JlaGopaTopHoe 3ansaTue 9 (2 yaca). Assignment VI (Chapters 14, 15). Pagora ¢ ak-
THBHBIM BOKAOYJISAPOM. AHAJIN3 JIEKCHKO-CTHJIHCTHYECKHAX H TPAMMATHYECKUX 0COOEHHO-
CTell TeKCTa.

1.  Amnanu3 cioBapHbIX Je(PUHHULIUN aKTUBHOTO BOKaOYIJIspa TEKCTA.

2. CocraBiieHUE CUTYalMH ¢ aKTUBHBIM BOKAOYIISIpOM TEKCTa.

3. JIByXCTOpOHHHUI1 ITEPEBO/I 3aJaHHBIX CUTYaIMil C aKTUBHBIM BOKaOYJISIPOM TEKCTA.
3aoanus ona camocmosamenvbHol pabomaoi:

1. ITouck cnoBapHbIX AeUHULIUNA AKTHUBHOTO BOKaOyJIsipa TEKCTA.

2. CocraBieHue CUTYaIMi ¢ aKTUBHBIM BOKAOYIIPOM TEKCTA.

JlaGopaTopHnoe 3ansatue 10 (2 yaca). Assignment VI (Chapters 14, 15). Padora ¢ ak-
THBHBIM BOKa0yJsipoM. O0cy:KIeHHe TeM H BOIPOCOB 110 COJECP:KAHHUIO TEKCTA.

1. IIpenocraBneHne OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CHOKETHYIO JIMHUIO TEKCTA.
2. [IpenocTaBneHue OTBETOB HA BOMPOCHI, BBIABIISIONINX HACHHOE COJepKAHUE TEKCTa.
3. OOcyXIeHHe TIaBHBIX TEM TEKCTa.

3aoanus ona camocmosamenvbHol pabomaot.

1. IToxroroBKa OTBETOB Ha BOIPOCHI, OXBATHIBAIONIUX CIOXKETHYIO JIMHHIO TEKCTA.

2. [lonroroBKa OTBETOB Ha BOMPOCHI, BBISBIISIONINX UACHHOE COJICPIKaHUE TEKCTA.

3. IloaroroBka K 0OCYXICHHUIO TJIaBHBIX TEM TEKCTA.

JlaboparopHoe 3anaTue 11 (2 yaca). Assignment V11 (Chapters 16, 17, 18, 19). Pagora
C AKTHBHBIM BOKAaOYJISIPOM.

1. Ananu3 cnoBapHbIX Ae(pUHHUINN AKTUBHOT'O BOKaOyJIsipa TEKCTa.



2. JIByXCTOPOHHUH MEPEBOJ CUTYAIMN C aKTUBHBIM BOKaOYJIIPOM TEKCTA.
3adanus ona camocmosamenvHol pabomoi.

1. Ilouck cnoBapHbIX Ae(UHUINI aKTHBHOTO BOKaOyJIsipa TEKCTa.

2. CocraBiieHue CUTYalMi ¢ aKTUBHBIM BOKaOYIISIpOM TEKCTa.

JlaGopaTopHoe 3ansitue 12 (2 waca). Assignment VII (Chapters 16, 17, 18, 19). Pa6ora

C AKTHBHBIM BOKaOYyJIsIpOM. AHAJIHU3 JIEKCHKO-CTHJIMCTHYECKHUX U I'PAMMATHYECKHUX 0CO-
OeHHOCTEeH TeKCTA.

BOJa.

1. Ananu3 (paszeonornueckux eAMHUI] B TEKCTE C MPEJAOCTABICHHEM BapUAHTOB WX TEpe-

2. Aunamms KOHTCKCTOB, B KOTOPLIX HCIIOJB3YIOTCA 3aAaHHBIC JICKCHUYCCKUE CAWMHUIBI C

npeajioramu, mnocjacjaoramMu, u npeaoCTaBJICHUEC BAPUAaHTOB UX IICPCBOIA.

na.

3. AHanu3 ¥ epeBo/ CTHIIMCTUYECKU OKPALICHHBIX €JMHHUI] TEKCTa.
4. BrinonHeHne Xy10KeCTBEHHOT0 IIepeBo/ia 3a/laHHbIX OTPHIBKOB TEKCTA.
3aoanus ona camocmosamenvHol pabomol.

1. ITouck Q)paSCOHOFI/I‘IeCKI/IX CAUWHHNIL B TCKCTC C NMPEAOCTABJICHUECM BAPHUAHTOB HUX IICPEBO-

2. Ilouck KOHTCKCTOB, B KOTOPBIX HCIIOJIB3YIOTCA 3aJaHHBIC JICKCUYCCKHUE CAUHHUIBI C

npeajioraMu, mnocjaejaoraMu, u np€aoCTaBJICHUEC BapruaHTOB UX IIEPEBOIA.

3. ITouck u NIEpEBOJA CTUIIMCTUYCCKH OKPAIICHHBIX CAWMHUILL TCKCTA.

4, HOI{FOTOBKa XYO0KECTBCHHOT'O MEPEBOJA 3a/JaHHBIX OTPBIBKOB TEKCTA.

JlaGopaTopHoe 3ansiTue 13 (4 waca). Assignment VIII (Chapters 20, 21, 22, 23). Pa6o-

TAa ¢ aKTUBHBIM BOKaOyasspom. O0cysk1eHre TeM U BOIIPOCOB 110 COACPKAHMIO TEKCTA.

1. IIpenocraBneHne OTBETOB Ha BOMPOCHI, OXBATHIBAIOIINX CIOKETHYIO IMHUIO TEKCTA.
2. [IpenocTaBneHue OTBETOB HAa BOMPOCHI, BBISBIISIONINX HACHHOE COJepKAHUE TEKCTa.
3. O0cyXIeHHe TI1aBHBIX TEM TEKCTa.

3aoanus ona camocmosamenvbHol pabomaot.

1. ITonroroBka OTBETOB Ha BOIPOCHI, OXBATHIBAIOUIUX CIOKETHYIO JTHHHIO TEKCTA.

2. [TonroroBKa OTBETOB Ha BOMPOCHI, BBISBIISIONINX UACHHOE COJIEPIKaHUE TEKCTA.

3. IloaroroBka kK 0OCYXICHHIO TJIABHBIX TEM TEKCTA.

JlaGopaTopHnoe 3ansitue 15 (2 yaca). UnauBuayaibHoe ureHue. PaGora ¢ aKTHBHBIM

BOK&ﬁyJ’IﬂpOM. AHAJIHU3 JeKCHKO-CTHIUCTHYECKHX H rpaMmMaTu4€CKux 0c00eHHOCTel Tek-

cTa.

1. AHanu3 1 nepeBol aKTUBHOTO BOKaOyJsipa TEKCTa.



2. BocnpousBeseHue cUTyaluii, B KOTOPBIX UCIOJIb3YETCS aKTHBHBINH BOKAOyJsp TEKCTa.
YnorpebiieHre akTUBHOTO BOKaOyJsipa TEKCTa MO 3aJaHHBIM MOJIEISIM U MX MEPEBO/I.

3. Cocrasienue CI/ITyaI_[I/Iﬁ (I/IJ'II/I I[I/IaJ'IOl"OB) C HCIIOJIb30BAHHMEM AKTHBHOI'O BOKa6yJ'I$Ipa n
Hux I[BYXCTOpOHHI/Iﬁ IIEPEBOI.

4. Ananus u IepeBoJg (bpaBeOJ'IOFI/ILICCKI/IX CAWHUIL, UCIIOJIB3YCMBIX B TCKCTC. Anamms u ne-
pEBOA €AVMHUI] TEKCTA C MIPEAJIOraMHi 1 IOCJICJIOraMHu.

5. AHanm3 ¥ epeBo/I CTHITUCTHYECKH OKPANICHHBIX SIMHHUI] TEKCTA.
3aoanus ona camocmosamenbHol pabomaoi.

1. ITouck cnoBapHbIX AeUHULUNA AKTUBHOTO BOKaOyJsipa TEKCTA.

2. CocraBiieHHe CUTYaIMi ¢ aKTHBHBIM BOKAOYIIIPOM TEKCTA.

3. JIByXCTOpOHHUI1 IepeBO aKTUBHOT'O BOKAOYJIIsipa TEKCTA.

4. TTouck (pa3zeosIOTHUECKUX SUHUL B TEKCTE C MPEAOCTABICHHEM BApUAHTOB UX MEPEBO-
Ja. [Iouck KOHTEKCTOB, B KOTOPBIX HUCIIOJIB3YIOTCS 3aJaHHBIE JIEKCUUECKNE €IUHULBI C TIPEUIO-
raMmH, IOoCJIeJIoraMy, U IPEJOCTaBIEHUE BAPUAHTOB UX I1EPEBOA.

5. INouck u nepeBOJ CTUIIUCTHUYCCKH OKPAIICHHBIX CAMHUIL TCKCTA.

JlaGopaTopHnoe 3ansirue 16 (2 yaca). UnauBuayaiabHoe urenue. O0Cy:KIeHHe TeM H
BOIPOCOB MO COIEPKAHUIO TEKCTA.

1.  OOcyxIeHue TeM U BOIIPOCOB MO COJIEPKAHUIO TEKCTA.
2.  Xym0>KeCTBEHHBIH MEPEBO OTPHIBKA TEKCTA.

3aoanus ona camocmoamenbHol pabomaoi:

1. [ToaroToBKa K 0OCYXKJIEHUIO TJIaBHBIX TEM TEKCTA.

2. [Toaroroska XYJ05K€CTBEHHOTO nepeBoja OTpBIBKA TEKCTA.



6. Kpurepuu oneHuBaHus pPe3y1bTATOB OCBOEHUS JUCHUILINHBI
6.1. OueHo4HbIe CPeACTBA M KPUTEPHUH OLIEHUBAHMS IJIfl TeKYIeil aTTecTaluu
3-4 cemecTp

Tekymuii KOHTPOJIb Ha JTA0OPATOPHBIX 3AHATUSAX MPOBOIUTCS B (POPME YCTHBIX OMPOCOB U
MUCBMEHHBIX MIPOBEPOYHBIX PabOT; yu€Ta MOCEMaeMOCTH U aKaJIeMUYECKON aKTUBHOCTHU CTY-
JICHTOB.

OO6pa3ubl 3a7JaHUI TEKYIIEro KOHTPOJIsS

1. Insert prepositions or adverbs.

A) 1. Accommodation was hard to get and you had to put ... ... whatever the agents chose to
offer you. 2. It was hard enough to share a cabin for fourteen days ... anyone. 3. When | went ...
board | found Mr. Kelada's luggage already below. 4. Prohibition was in force and ... all appear-
ances the ship was bone-dry. 5. | don't want to put ... airs, but | prefer strangers to use 'mister’
before my name. It never occurred ... him that he was not wanted. 6. Will you bet ... it? 7. Sud-
denly he caught sight ... Mrs. Ramsey's face. 8. Mr. Kelada had to take her word ... it.

B) 1. He took no more notice ... his wife. 2. She knew no more Malay than was necessary to
get ... ... the boy. 3. It's just an ordinary go ... malaria. 4. There is no doubt ... it. 5. | was fed ... ...
playing small parts. 6. | was ... my wits’ end. 7. Mrs. Grange had not told him the story that was
... on the tip of her tongue. 8. Mrs. Grange had got ... the habit ... talking out loud herself. 9. The
manager had some time ... his disposal. 10. In a week she felt more ... home ... him than she did ..
her husband after two years. 11. He couldn't congratulate himself ... this. 12. Vesta wasn't able to
get to the bottom ... Norman's soul.

C) 1. He -emptied the glass .. a gulp. 2. He was feeling .. ease.
3. Hans let go ... her. 4. He had to wait to be sent ... errand to get to the farm. 5. She was willing
to come ... terms ... him. 6. He made no headway ... Annette 7. He was given a job that took him
twice a week to a town ... the vicinity. 8. They couldn't resist getting something ... nothing. 9.
The best chance IS to collaborate the conquerors.
10. Annette was crazy ... him. 11. They all didn't know what fate had ... store ... them.

D) 1. Paco Espinel now made his living ... arranging the turns for the casino. 2. | want a word
... him. 3. The comic pair walked still arm ... arm. 4. Syd came ... Stella's rescue. 5. They go mad
... it. 6. Mrs. Penezzi was the talk ... the town. 7. The women were glad to pay to dance ... him,
and he was never ... ... work. 8. They were unconscious ... what they were doing. 9. They tried it
before when they were ... and ... .

E) 1. He sold the ship .. a profit. 2. Walker was never .. a loss.
3. He was a man known ... person or by report ... the length and breadth ... the South Seas. 4.
That time he was ... luck. 5. This success was another reason for the interest that Mackintosh
took him.
6. The Swedish trader accused him ... arson. 7. Their humor was obscene and he was never ... a
loss for the response. 8. He did all he could to get even ... them. 9. Manuma had to make a good
show ... the others. 10. The road was planned ... their own sake, so that they could walk ... com-
fort and carry their copra ... comfort. 11. He pulled himself ... . 12. It was a job which he had had
long meant to do and which he had constantly put ... . 13. The place they were bound ... was



about three miles away. 14. Soon they were all swimming ... and
15. You must keep the soup hot ... all events.

F) 1. She was a chatty player and it was soon apparent that she had an effective knack ...
small talk. 2. Everything she wore was perfectly ... character. 3. Gaze hoped that his opponents
would not have the sense to take advantage ... his errors. 4. The pair of us were no match ... the
Cartwrights. 5. | took this job and came here to run ... her in the club. 6. She had changed ... ... all
recognition. 7. | thought she was someone | had met ... board a ship when | was going .. leave
and had known only ... sight. 8. Cartwright jumped ... the chance ... having free board and lodg-
ing. 9. Some people force their kindness ... those in trouble. 10. The two coolies who found him
couldn't have had anything to do ... it. 11. One of them had stopped Bronson ... some pretext. 12.
The Malays are an extravagant race, sooner or later someone would start flinging his money ... .
13. They couldn't afford to let the truth come out and they got him ... ... the way.

2. Give definitions of the following phenomena:

dirty feeder, agreeable person, accurate information, bully, good mixer, gentleman, knight.

3. Translate the following active vocabulary units using the given verbs. Make your own sen-
tences with these idioms.
Take
[IOBEPUTHh KOMY-TO Ha CJIOBO, PHCKOBaTh, MPHUBJIEKATh MyOIHKY, cpe3arh (MOMTH KOPOTKHUM
MyTEM), BOCIIOJIL30BAThCS Y€M-TO, MPHIOKHUTH OOJbIIKe ycuuus, (He) 3amMedars Koro-iubo /
9T0-TH00, UMETh JOCTATOYHO BpeMeHHU (HE TOPOIUTHCS), 3aMHTEPECOBATHCS YEM-THOO.

Make
JieNiaTh BHJI, YTO BaM BCE PAaBHO, BBITOIHO MMPOJaTh, 3araJnTh BUHY, (HE) MPOABUHYTHCS BIIE-
pea B OTHOIIEHUAX C KeM-T100, 3apabaThiBaTh HA KU3Hb.

Put
MI/IpI/ITBCSI C, 3aJaBaTbCsa (CMOTpeTB CBBICOKA Ha OKp}I)KaIOH_[I/IX), OTKJIaAbIBATh qTO-JII/I60 Ha

Oynyuiee.
5 cemecTp

OO0pa3s1bl 3a71aHUH TEKYILEro KOHTPOJIS

Assignment | (Chapters 1, 2, 3)
1. Discuss the background of the book.

Find some information and present in class facts you know about the World War I: its reasons,
dates, some prominent details.

2. Transcribe, translate and read phonetically correctly: neurasthenia, hallucinate, psychiatrist, a
convalescent home, acquiesce, a lunatic asylum, agony, neurosis.

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.

shell-shock (n, v) (4)



conchy (n) (4) (find the full form). Compare with “shirker” and *“scrimshanker”
martyr (v, n) (5)

khaki-clad (n) (5)

court-martial (n, v) (6)

insane (adj) (7)

trench (v) (8)

to be rigged (v) (11)

crusade (11)

to certify (particular meaning) (v) (14)

non-combatant (adj) (16)

Phrases:

to get oneself passed fit (5)

to pull strings (on smb’s behalf) (7)
at the end of one’s tether (8)

to precipitate a relapse (26)

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text. Search the chapters and write out some other sentences you find interesting from the lin-
guistic point of view.

p.6 “They sat down... —...I’ve ever done”

p.8 “He glanced up... — ...at the end of his tether”

p.15 “Sassoon lowered his hand... — ...it was getting so excited about”
p. 21 “Sassoon sent me a copy... — ...Did he tell you that?”

5. Questions:

— What is the main idea of Siegfried Sassoon’s Declaration? Render it in your own words.

— How does the main idea of his Declaration coincide with his poetry? Can we call his poems
trench poetry?

— What is the possible prospect Sassoon faces after submitting his Declaration? What does he
think of it?

— Describe Sassoon’s friend Graves. How does he try to help? What is his opinion about Sas-
soon’s efforts? Find the extract where his views on war are revealed (p.23). Do you agree
with his opinion?

— What is Mister Rivers? What’s your first impression of him? What does he do and what do you
learn about the institution he works in? Describe its atmosphere and patients, bring some evi-
dence from the book.

6. Read the following passages and point out two main views on the war;

a) p. 11 “All right.” A faint smile ...—... to be precise”
b) p. 13 “I don’t think so ...—... this level of slaughter”
C) p. 23 “Well, yes ...—... to do it”

Assignment 11 (Chapters 4, 5, 6)

1. Discuss the background of the book:



a) search and present information about the military ranks of Great Britain. Compare them with
the rank system of our country;

b) find and present some information about Edward Carpenter and his writing on sexuality “The
Intermediate Sex”;

2. Transcribe, translate and read phonetically correctly: amputation, haemorrhage, chlorine,
sapphire, emerald, amethyst, animosity, analgesia, permutation, hypersensitivity, protopathic
area, scalpel, reciprocal application, asthmatic, stethoscope.

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.

orderly (n)(28)

post-mortem (adj) (28)

to average (v) (30)

attired (adj) (31)

dotty (n) (32)

dressing (medical meaning) (n) (33)
mud-clogged (adj) (38)
incongruous (adj) (39)

incision (n) (45)

sissy (n) (48). Compare with “weaklings” and “failures”
dugout (n) (52)

platoon (n) (52)

sentry (n) (52)

encounter (v,n) (54)

to wheeze (v) (57)

Phrases:

(to have) a sweepstake (30)

to be inclined to do smth (31)

clumps of bracken (38)

to bear down on smb (40)

noughts and crosses (42)

to turn in on oneself (51)

bizarre infringements (of the rules) (60)

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text.

p.31 “At intervals,... — ...to be borne in mind”

p. 38 — 39. “Looking up...—...and the moles”

p.44 “Once he’d left the city... — ... face like spray”
p.52 “If there wasn’t a reason... — ...l was carried”

5. Questions:
— Who is Anderson? What does he talk to Dr. Rivers about? What are the possible explanations

of his dream? What was the contemporary psychological trend in dream interpretation? What
do you know about Freud method and what do you think of it?



— What do we learn about Sassoon’s family and himself: education, character, his occupation?
Find the information about the moral influences he ever experienced in his life.

— Describe Burns’s travel. What emotions does this extract arouse? What was his dream and how
can you comment on it? Why do you think the author pays much attention to people’s dreams?
Why does Burns finally come back?

— Speak about Second-Lieutenant Prior’s case. What’s wrong with him? Bring out the circums-
tances when he got to the hospital for the first time. What is his family background?

— How does Dr. Rivers analyze his dream about his colleague Head? Speak about the methods
Rivers uses with his patients. What do you think of his experimental philosophy of giving way
to emotions?

6. Discussion:

1. Find some information about the notion of “pacifism”: the date of its appearing, its main
characteristics and some prominent representatives. Why was pacifism so popular during the
World War 1? Give arguments for and against;

2. Dr. Rivers once told Sassoon “You can’t bear to be safe”. But later Sassoon thinks “Rivers
was wrong, people were more corruptible than that. He was more corruptible than that. A few
days of safety, and all the clear spirit of the trenches was gone.” Comment on this idea. Would
you give up your “dangerous” ideas for comfort and personal safety?

3. Comment on the following: “I think the army’s probably the only place I’ve ever really be-
longed.” (36)

4.  Speak about the structure of the book. Why do you think the author switches from one plot-
line to another every now and then?

Assignment 111 (Chapters 7, 8)
1. Discuss the background of the book:

a) search and present information about the class distinctions (system) and the morale of the Brit-
ish society of those times. Do we trace any changes and new ways? Bring some examples of the
relations between men and women different from those of the pre-war period;

b) find and present some information about Alfred Tennyson and his poem “The Charge of Light
Brigade”.

2. Transcribe, translate and read phonetically correctly: anthropology, cacophony, austerely,
propaganda, hypnosis, balustrade, Yeomanry, Fusiliers, chivalrous, subcutaneous, antagonism,
syphilitic.

3. Read, translate and memorize the following words and phrases. Describe the contexts they
were used in. Give each word a definition in English (explain the words). Think of a situation (in
Russian) using this vocabulary and let your fellow-students translate it into English.

to detect (v) (64)

fit (in) (v) (66)

credence (n) (69)

trepidation (n) (72)

billets (n) (77)

hostile (77) (adj). Compare with “enemy”, “inimical”, “unfriendly”, “aggressive”
to lurk (around) (v) (78)



exultation (n) (79)

to startle (80)

to exert (oneself) (v) (80)

to intimidate (v) (81). Compare with “frighten”, “bully”, “threaten”, “scare”, “terrify”
inconspicuous (adj) (87)

tinge (n) (87).Compare with “shade”, “flavor”, “overtone”

sling out (v) (88)

to cuddle (v, n) (92). Compare with “hug”

fumbling (n) (94)

Phrases:

to catch a flicker of interest (64)
a breach of discipline (69)

to join ranks (71)

to serve of some purposes (72)
to see eye to eye (73)

at the rim (79)

searing revelation (81)

It’s a con (88)

4. Translate the following extracts paying attention to linguistic and stylistic peculiarities of the
text.

p. 63 “Because of the rubber underlay... — ...It was concern” (Comment on the structure: “I
wasn’t being awkward”).

p.66 “All right. How did you fit in?... — ... That. Rubbish”

p. 79 “Rivers let him continue...— ...burst out laughing”

p.82 “Oh, I meant it... — ...l know, you are”

5. Questions:

— Comment on the way Second-Lieutenant Prior speaks to Dr. Rivers. How does it characterize
him? What new facts about his war experience do we learn?

— Describe the relationship in the British army as Prior reports it.

— What do we learn from the conversation between Rivers and Brock? Why did he
think that Sassoon defied his “duty”? What was Brock’s reaction to his decision to send him
back to France?

— Speak about Second-Lieutenant Prior’s war experience. (77-78) Could it have caused the
memory loss, to your mind? Why did Prior insist on hypnosis?

— What was Sassoon asked for by his unexpected visitor? Say a few words about the conversa-
tion. What philosophical ideas about religion, poetry and pacifism are discussed? Do you agree
with Owen’s views on the role of poetry?

— Speak about the golf play between Anderson and Sassoon. What was the incident he had to
apologize for? What was Anderson’s opinion about the continuation of the war? What did he
think about Sassoon’s Declaration?

— What happened to Prior during his trip to Edinburgh? Whom did he meet in the bar?

6. Discussion:
1.In December 1916 the Germans attempted to negotiate a peace with the Allies (coro3uuku =

4ieHBIAHTAHTBI U eecoro3HukH). The negotiations failed and the Entente (Aurtanrta) powers re-
jected the German offer. The Entente powers stated that they would not start peace negotiations



until the Central powers (I'epmanus u eecoroznuku) evacuated all occupied Allied territories and
provided indemnities (komnencanus) for all damage which had been done.

Comment on the decision of the Entente’s authorities. Should they have agreed to peace thus
saving the lives of soldiers and civilians? Give pros and cons of either of the possible decisions.
2. Speak about the character of Siegfrid Sassoon. What features are the most prominent in
his character? Use the text and prove your opinion.

Kpumepuu oyenxu nposepounvix pabom

«3a4TeH0» — MPaBWIHHOCTH BBITOIHCHUS 3a1anuii Ha 70-100%
«He 3auTeHO» — IPaBWIIBHOCTH BBITIOJIHEHUS 3aJaHuii MeHee yeM Ha 70%.

6.2 OneHo4Hble CpeacTBa U KPUTEPUHU OLICHUBAHUS JAJIsI l'[pOMe)KyTO‘IHOi;I aTrecranmuun

3 cemecTp
[TpomexxyTouHast aTTecTalys MPOBOIUTCS B (hOpMe 3aueTa.

@Oprl npomewcymowozl ammecmayuu.

1) [TucbMeHHast KOHTpOJIbHAs paboTa.
2) MoHosnoruueckoe BbICKa3blBaHUE Ha OJTHY U3 YKA3aHHBIX TEM.

Oo0pa3sen KOHTPOJIBLHOH PadoOTHI

Bapuanm 1.

BrinosiauTe nepeBo Ha aHMTUHUCKUH S3BIK CIAEAYIOIUX MPEIJIOKEHUIA:

1. [ToBeprTe MHE Ha ciOBO, ToM Xopo1iio yrpasiseT kade, u i MOCETUTENIeH OH BCeraa
xoporui codeceqHuk. Bee ero 6apMeHsl 3HAIOT, KaK PacloJIOKUTh HOBBIX KIIMEHTOB, U OHU ObI-
CTPO 3aMeYal0T HAPYIIUTENIeH CIIOKOUCTBUS. 2. [laxke koraa CMUTHI celid Ha KOPaOJIb U JSIVIH
OJIHY KalOTy, HUKTO HE BHUJEJ, YTOOBI JS/1 U IUIEMSHHUK JepKanuch BMectTe. 3. 1 qymaro, 9ro
BBI TIPABBI JI0 OMPEICICHHOW CTENEeH!, HO MHE HE HpaBUTCS caM BUJ 3Toro aecepra. 4. Ero ox-
pPaHHUK OBUI CHIT IO TOPJIO TAKWM IIUHUYHBIM IMOBEJACHUEM U JIaXKe TIpe3upai cBoero padborosa-
tenst. 5. [To3BobTEe MO3/ApaBUTH Bac ¢ 3TUM Ha3HaueHueM. Eme Buepa Bbl ObLTHM B BeChMa 3a-
TPYAHUTEILHOM TMIOJIOKEHUH, a BaIlU JIpY3bsi 3TOTO HE 3amMeyvau.
6. Ero uMs BepTUTCS y MEHS Ha sI3bIKe. Y MEHS MPHUCTYN MaHWKH, BOT MOYEMY sl HE MOTY 3TO
BCIIOMHUTH. /. OH HE 3HAJ, 4TO yrOTOBUJIA €MY Cy/Ab0a, HO PElIil He COTPYIHUYATh C Bparamu.
8. Ecnu BBI XOTHTE 3arauTh BUHY, C/IeTaiTe yTo-HUOYab Tonie3Hoe. 9."4 He Xxouy BBOAUTH Bac
B 3a0JIy’KJIeHUe, s BBIMYCTHII U3 pyK cBoe cyacThe. [logenom mue!" — ckazan oH u BBITTUI CBOM
6okan 3anmom. 10. Munnu npeanoxxuinu paboTy MPOJABIIMIIBI B IIBETOYHOM MarasuHe, U OHa
HeMeJieHHo cornacuiack. 11. Jlnig TeTu s caenana BUJI, YTO MHE BCE PaBHO, HO, HA CaMOM JIeTIe,
MHE 0€3yYMHO XOTEJIOCh Y3HaTh KaK MOXHO 0o0JjbIne 00 ux nmoMosiBke. 12. Thl MOXKEITb TPOUTH
ATOT paiioH BAOJb U MONEpeK, HO OOJIbIIIE 3aAUp, YEM B 3TOM JIOME, Thl HE Hai1enlb.

Bapuanm 2.

BrinosiHuTe nepeBo Ha aHMTUHUCKUH S3bIK CIAEAYIOIIUX TPEAIOKECHUI:

1. Bam noBe3Io, sl 3HAIO €ro JMYHO W MOTY Bac MO3HAKOMUTH. 2. HaMm mpuimiock o1io-
KUTh COOpaHue, MOTOMY YTO TPEJCENaTeNIsi CPOYHO BBI3BAM B MUHUCTEPCTBO. 3. CHEKTaKIb
ObUT TakOW CKy4YHBIH, YTO S HE CMOIJIa 3acTaBUTh €0 JOCMOTPeTh €ro 10 KOHIA.
4. JlepeBHs, B KOTOPYIO MBI HANPaBJISUIUCh, HAXOAWIACh HA Oepery »KUBOMUCHOTO o3epa. 5. Jla-
BaiiTe He Oy/JeM CIEIINUTh, TaK KaK Y HAC B 3amace eIie MoJoBUHA pabodero aHs. 6. TUX crap-
HIEKYPCHUKOB 51 3HAIO0 TOJBKO B JIUIO. /. MBI HE UMENU HU MaJleHIlIero MpeJICTaBICHHS O TOM,
YTO OHA MpuUjIaraiga Maccy yCHUJIHH AJisl TOTO, YTOOBI PACCTPOUTH HalTy MOMOJBKY. 8. Uapmu Obu1



rOTOB OKa3aTh YCIYTry JIIOOOMY Y€lIOBEKY, MOATOMY OH ObLI M3BECTEH B KOJIOHHUU KaK JOOpBIH
Mmanbiid. 9. Thl ceituac 6e3 paboThl U 0e3 JeHer, U Te0e HUYEero He OCTAeTCs, KaK yXBAaTHThCA 32
s1oT manc. 10. Mucrep Kenana Obi1 0OIIMTENTHBIM YETOBEKOM, HO MOMAJIKHBAI O CBOUX MPO-
dbeccronanpHbIX Aenax. 11. S TeGs mpocTo HE y3HAI0 — ThI CTal TAaKUM SKOHOMHBIM! PaHbiiie Th
pas0OpaceIBalics JeHbraMu. 12. MBI TOJDKHBI C/ieIaTh TaK, 4TOObI KOHKYPEHTHI HAM HE MEIIIaJIH.

Kpumepuu oyenxu nucomennou KoHmpoavHou pabomoi

«3a4TeH0» — MPaBUIBHOCTH BBITTOJIHEeHUS 3amanuit Ha 70-100%
«He 3a4TeH0» — IPaBUIIBHOCTD BBIMTOJHCHHS 3aJaHnii MeHee yeMm Ha 70%.

TeMBI AJI MOHOJIOTHYECKOI'0 BHICKA3bIBAHUA -

1) The story you liked / disliked most of all and its analysis.

2) Conflicts of people from different cultural backgrounds.

3) Views on the English mentality and their 'superiority complex’, portrayed in the British co-
lonies.

4) Love in Maugham's stories. Its influence on the characters' lives.

5) Hatred in Maugham's stories. (“Mr. Know all”, “Unconquered”, “Mackintosh”).

6) Forgiveness, self-sacrifice and remorse in Maugham's stories.

5) Women's characters in Maugham's stories. Are there any feminist views?

6) Crimes and their consequences in Maugham's stories.

7) Are there any happy characters in Maugham's stories? Your favourite characters.

Kpumepuu oyenxu ycmuoeo omsema
«3auteno»: 70 — 100% BnaneHust MaTepUaIoM;
«He 3auteno»: menee 70% BiageHNsT MaTEPHAIIOM.
Ilopsadok evicmasnenuss ooujeli oyenKu 3a 3a4em

O6ma51 OIICHKA Ha 3a4YCTC BBIBOJUTCA KaK CPCAHASA OLICHKA IO CyMMC YAaCTHBIX OLICHOK 3a KaXK-
OBIA BUJ 3aJIaHHH. HpI/I BBICTABJICHUH OLICHKU TAKXKC YUUTBIBACTCA OGH.I&SI IOATOTOBJICHHOCTD
CTyACHTA U pa60Ta B TCHCHHUC CEMCCTpaA.

4 cemecTp
[TpomexyTOUHBIN KOHTPOJIb OCYILIECTBIISICTCS B BHJIE SK3aMeHa B 4 cemecTpe.

DK3aMeHaIMOHHBIE 3a1aHus (IpUMep)

Buser Ne 1 (mpumep)

1. Read Text 1. Prepare the text analysis of the lexico-semantic, grammatical features. Give the
main theme of the text.

2. Make the translation.

3. Speak on the topic.



Axzamenauuonnoe 3aoanue N 1 (npumep)
Bapuanm 1

Text 1.

Somerset Maugham.

Mabel

I was at Pagan, in Burma, and from there | took the steamer to Mandalay, but a couple of days
before | got there, when the boat tied up for the night at a riverside village, | made up my mind to
go ashore. The skipper told me that there was there a pleasant little club in which I had only to
make myself at home; they were quite used to having strangers drop off like that from the stea-
mer, and the secretary was a very decent chap; | might even get a game of bridge. | had nothing
in the world to do, so I got into one of the bullock-carts that were waiting at the landing-stage
and was driven to the club. There was a man sitting on the verandah and as | walked up he nod-
ded to me and asked whether | would have a whisky and soda or a gin and bitters. The possibility
that I would have nothing at all did not even occur to him. | chose the longer drink and sat down.
He was a tall, thin, bronzed man, with a big moustache, and he wore khaki shorts and a khaki
shirt. | never knew his name, but when we had been chatting a little while another man came in
who told me he was the secretary, and he addressed my friend as George.

"Have you heard from your wife yet?" he asked him.

The other's eyes brightened.

"Yes, | had letters by this mail. She's having no end of a time."

"Did she tell you not to fret?"

George gave a little chuckle, but was | mistaken in thinking that there was in it the shadow of a
sob?

"In point of fact she did. But that's easier said than done. Of course, | know she wants a holiday,
and I'm glad she should have it, but it's devilish hard on a chap.” He turned to me. "You see, this
is the first time I've ever been separated from my missus, and I'm like a lost dog without her."
"How long have you been married?"

"Five minutes."

The secretary of the club laughed.

"Don't be a fool, George. You've been married eight years."

After we had talked for a little, George, looking at his watch, said he must go and change his
clothes for dinner and left us. The secretary watched him disappear into the night with a smile of
not unkindly irony.

"We all ask him as much as we can now that he's alone," he told me. "He mopes so terribly since
his wife went home."

"It must be very pleasant for her to know that her husband is as devoted to her as all that."
"Mabel is a remarkable woman."

He called the boy and ordered more drinks. In this hospitable place they did not ask you if you
would have anything; they took it for granted. Then he settled himself in his long chair and lit a
cheroot. He told me the story of George and Mabel...

They became engaged when he was home on leave, and when he returned to Burma it was ar-
ranged that she should join him in six months. But one difficulty cropped up after another; Ma-
bel's father died...He had not seen Mabel for seven years. He had forgotten what she was like.
She was a total stranger. He felt a terrible sinking in the pit of his stomach and his knees began to
wobble. He couldn't go through with it. He must tell Mabel that he was very sorry, but he
couldn't, he really couldn't marry her. But how could a man tell a girl a thing like that when she
had been engaged to him for seven years and had come six thousand miles to marry him? He



hadn't the nerve for that either. George was seized with the courage of despair. There was a boat
at the quay on the very point of starting for Singapore; he wrote a hurried letter to Mabel, and
without a stick of luggage, just in the clothes he stood up in, leaped on board.

The letter Mabel received ran somewhat as follows:

Dearest Mabel, | have been suddenly called away on business and do not know when | shall be
back. I think it would be much wiser if you returned to England. My plans are very uncertain.
Your loving George...

Bapuanm 2

Text 2.

Somerset Maugham.

The Portrait of a Gentleman

...Mr. John Blackbridge had personal dignity, rectitude, humour and common sense. "The
amusements of mankind," he says, "have not as yet received proper recognition at the hands of
the makers of the civil law, and of the unwritten social law," and he had no patience with the per-
sons who condemn the most agreeable pastime that has been invented, namely gambling, be-
cause risk is attached to it. Every transaction in life is a risk, he truly observes, and involves the
question of loss and gain. "To retire to rest at night is a practice that is fortified by countless pre-
cedents, and it is generally regarded as prudent and necessary. Yet it is surrounded by risks of
every kind." He enumerates them and finally sums up his argument with these reasonable words:
"If social circles welcome the banker and merchant who live by taking fair risks for the sake of
profit, there is no apparent reason why they should not at least tolerate the man who at times em-
ploys himself in giving and taking fair risks for the sake of amusement." But here his good sense
is obvious. "Twenty years of experience in the city of New York, both professionally (you must
not forget that he is an actuary and counsellor-at-law) and as a student of social life, satisfy me
that the average American gentleman in a large city has not over three thousand dollars a year to
spend upon amusements. Will it be fair to devote more than one-third of this fund to cards? I do
not think that anyone will say that one-third is not ample allowance for a single amusement. Giv-
en, therefore, a thousand dollars a year for the purpose of playing Draw Poker, what should be
the limit of the stakes, in order that the average American gentleman may play the game with a
contented mind, and with the certainty not only that he can pay his losses, but that his winnings
will be paid to him?" Mr. Blackbridge has no doubt that the answer is two dollars and a half.
"The game of Poker should be intellectual and not emotional; and it is impossible to exclude the
emotions from it, if the stakes are so high that the question of loss and gain penetrates to the feel-
ings." From this quotation it may be seen that Mr. Blackbridge looked upon poker as only on the
side a game of chance. He considered that it needed as much force of character, mental ability,
power of decision and insight into motive to play poker as to govern a country or to lead an ar-
my, and | have an idea that on the whole he would have thought it a more sensible use of a man's
faculties.

I am tempted to quote interminably, for Mr. Blackbridge seldom writes a sentence that is other
than characteristic, and his language is excellent; it is dignified as befits his subject and his con-
dition (he does not forget that he is a gentleman), measured, clear and pointed. His phrase takes
an ample sweep when he treats of mankind and its foibles, but he can be as direct and simple as
you please. Could anything be better than this terse but adequate description of a card-



sharper?..."Let your chips talk for you. A silent player is so far forth, a mystery; and a mystery is
always feared."

"In this game never do anything that you are not compelled to; while cheerfully responding to
your obligations."

"At Draw Poker all statements not called for by the laws of the game, or supported by ocular
demonstration, may be set down as fictitious; designed to enliven the path of truth throughout the
game, as flowers in summer enliven the margins of the highway."

"Lost money is never recovered. After losing you may win, but the losing does not bring the
winning."

"No gentleman will ever play any game of cards with the design of habitually winning and never
losing."

"A gentleman is always willing to pay a fair price for recreation and amusement."

"...that habit of mind which continually leads us to undervalue the mental force of other men,
while we continually overvalue their good luck."

"The injury done to your capital by a loss is never compensated by the benefit done to your capi-
tal by a gain of the same amount.”

"Players usually straddle when they are in bad luck, upon the principle that bad play and bad
luck united will win. A slight degree of intoxication aids to perfect this intellectual deduction.”

"Euchre is a contemptible game.”

Axzamenauuonnoe 3aoanue No 2 (npumep)
Bapuanm 1

bo6 Obu1 oueHb cnabbiM ManbuMKOM. Ero crapiime TOBapHIM H3AEBAINUCH HAJl HHM,
MIOCTOSTHHO KaKUMU-HUOY/Ib HETIPUATHOCTSIMHU JIeHCTBOBaNIM eMy Ha HepBbl. OH MPOCTO HE 3HAJI,
4To Aenarb. VI BOT OfHaX/bl B OJJHOM JKypHaJleé OH CIy4ailHO OOHAapyXHJ LUTATy MU3BECTHOTO
CIIOPTCMEHA, KOTOPBIM B JeTCTBE TOKe ObUT ci1abbiM pebeHkoM. OH cuMTall, 4YTO OH CMOMKET
CTaTh CUJIbHBIM uesioBeKoM. OH Hayald TPEHUPOBATbCS U B KOHEYHOM UTOTre JOOMIICS OOJIBIINX
pe3ynbTaroB. boO Takke pemni U3 NpUHIUINA CTaTh CUIbHBIM. OH TPEHUPOBAICS KaXKAbIH 1€Hb
U, B KOHIIE KOHIIOB, IepecTai 00AThCs CBOUX BParos.

Bapuanm 2

Anppeit PyGne ucnbIThIBal MHOTO TPYJHOCTEH B *KU3HH, HO €r0 Bepa B YEJIOBEKa HE
pazpymanacs. EMy Bcerza ynaBanoch pacKpbITh 3TO B KapTHHaX. Ero paboTsl nmepenarot 310, 1o
KpaliHEeld Mepe, C MOMOIIBI0 YUCTBIX KPacOK M CBeTa. Bpems He CMOIVIO MCHOPTHUTH KapTHUHBI
PyOneBa, koTopble U ceiyac SIBJISIIOTCSI CBUAETEIBCTBOM €0 F€HUsI U TOTOBHOCTH CTPaAaTh paau
mrozeit. TiiecnaBue W JUIEMEpHe HUKOTNA HE OBUIM XapaKTEpHBI s XyJoxHHKa. OH MHOTO
TPYAWICS U BCETJa CTPEMUIICS HE OTPEKAThCs OT CBOEH (hunocoduu.



Axzamenauuonnoe 3aoanue Ne 3 (npumep)

Bapuanm 1

Your impressions of Lord Henry. What features of his character appeal to you and what don’t.

Bapuanm 2

Your impressions of Basil Hallward. What features do you like in him?

Kpurtepun BbicTaB/ICeHHS OLIEHKH HA JK3aMeHe

10-6anabHas
IIKAJIA

5-0anabHas
mIKaJja

Kputepumn onenkn

10 Gamios

«OTJIINYHO»

CTyneHT mpu OTBETE€ JEMOHCTPHUPYET BCECTOPOHHEE, CUCTEMaTH-
YecKoe M ITyOOKoe 3HaHHE y4eOHO-IPOrpaMMHOTO Marepuaia, yme-
HHE CBOOOJHO BBINOJHATH 3aJ@aHUs, IPEIyCMOTpPEHHBIE IpOrpam-
Moi. CBOOOTHO OpHEHTHpYeTcs B OCHOBHOW W IOMOJIHHTEIHHON
JIUTEpAType, PEKOMEHAOBAHHOW MPOTrpaMMOM, a TaKKE IOKA3bIBAET
YCBOGHHE B3aMMOCBS3M OCHOBHBIX HMOHATHI JMCHUIUIMHBI U UX 3HA-
YeHUH 1S mproOpeTaeMoit podeccru, MPOSBISIET TBOPUECKHE CIIO-
COOHOCTH B TIOHHUMAaHMH, M3JIOKEHWH W WCIOIb30BAHMH Y4eOHO-
MPOrpaMMHOTI0 MaTepHana.

IIpu 5TOM HE JONYCKaeT HETOYHOCTEN B OTBETE.

9 GaoB

«OTJIAUYHO»

CryneHT npu OoTBETE JEMOHCTPUPYET BCECTOPOHHEE, CUCTEMaTHye-
CKOE U ITyOOKOe 3HaHHe y4eOHO-IIPOrpaMMHOro MaTtepuala, yMeHHe
CBOOO/IHO BBITIONHSATH 3aJaHusl, TPEIyCMOTPEHHBIE IMPOTPaMMOH.
CBOOOIHO OpHEHTUPYETCS B OCHOBHOW W JIOTIONHHUTENILHOM JTepa-
Type, PEeKOMEHIOBAHHOH MPOrpaMMO#i, a Tak)Ke IOKa3bIBaeT yCBOE-
HHE B3aMMOCBSI3W OCHOBHBIX MOHSTHI AMCLMIUIMHBI U MX 3HAYCHHUH
JuIsl IprodpeTaeMoil Ipodeccry, MPOSIBIISET TBOPUYECKHE CIIOCOOHO-
cTH B W3JIOKEHUH W WCIOJBb30BAHUK  y4eOHO-
MPOrpaMMHOT0 MaTepHaa.

IIOHUMaHHH,

IIpu 5TOM BO3MOJKHA HECYIECTBEHHAs HETOYHOCTH B otBeTe (1),
KOTOPYIO CTYICHT CIIOCOOCH YCTPaHUTh 0€3 TIOMOIIH IPeroiaBaTe-
JISL.

8 baiutoB

«XOpOLIO»

CrymeHT Tpu OTBeTe AEMOHCTPHUPYET XOpollee 3HaHHE YIeOHO-
MIPOTPaMMHOTO MaTepHalia, YCIEIIHO BBIMONHAET MPELyCMOTPEHHBIE
3a7aHus], 3HAET OCHOBHYIO JIUTEpaTypy, PEKOMEH/IOBaHHYIO B IIPO-
rpamme. ITokasbIBaeT cUCTEMaTHYECKUM XapaKTep 3HAHUM IO AUCLU-
IUIMHE ¥ CIIOCOOEH K MX CaMOCTOATEILHOMY ITOMOJHEHHIO 1 OOHOB-
JICHUIO B XOJie JayIbHelIel ydeOHol paOboThl U NpoecCHOHATIBHOM
JIeSATeIEHOCTH.

Ipu 3TOM J0MmycKaeT HETOYHOCTH B oTBeTe (He Gojiee 2-X), KOTOphIE
ycrpanser 03 IIOMOIIIH TIPEoIaBaTelIs.

7 6annoB

«XOpOILIO»

CTyIeHT TpH OTBETE IEMOHCTPHPYET XOpollee 3HAHUE Y4eOHO-
MPOTrPaMMHOTO MaTepHalia, YCIEIIHO BBIMONHACT MPEIyCMOTPEHHBIE
3ajaHusl, 3HAET OCHOBHYIO JIUTEPATypy, PEKOMEHOBAaHHYIO B IPO-




rpamme. [loka3pBaeT cHCTEMAaTHIECKUH XapaKTep 3HAHWH IO JIHCIHU-
IUTHE ¥ CIIOCOOCH K MX CAMOCTOSATEILHOMY ITOITOJTHEHHIO ¥ OOHOB-
JICHUIO B XOZ€ JaNbHEeWel yaeOHol paboThl U pogheCCHOHATBHON
JeSTEIILHOCTH.

Ipu sTOM J0MycKaeT OTAeNbHbIe HeTouHOCTH (HEe Goree 2-X), KOTO-
pble YCTPAHSET C IIOMOLIBIO IIPENOAABATEIS.

6 GasoB «YIOBJIETB.» CryneHT oOHapy>KMBaeT 3HAHHUE OCHOBHOI'O y4eOHOrO Marepuaja B
00bEMe, HeOOXOAMMOM JJIsl JalibHekIel ydé0bl 1 IpeacTosied pa-
00ThI 10 NpodeccHy, CIPaBISETCsl C BHINOMHEHUEM 3aJlaHHH, Tpe/y-
CMOTpPEHHBIX IPOrpaMMOH, 3HAKOM C OCHOBHOM JIMTEpaTypoOH, peKo-
MEH/I0BAHHOM MPOrPaMMOii, HO JIOIYCKAET MOrPENIHOCTH B OTBETE (HE
6osiee 3-X), KOTOpBIE CHOCOOEH YCTPAHHUTH IOJ] PYKOBOJCTBOM IIpe-
MO/IaBaTelIsL.

5 bamos «YIIOBJIETB.» CryneHT oOHapy>KMBaeT 3HAHHE OCHOBHOI'O y4eOHOIO MarepHaia B
00bEMe, HeOOXOANMOM ISl JallbHeHIel y4€0bl 1 IpencTosiiei pa-
60THI 10 TIpodeccHy, CIPaBIsETCsl C BHINOMHEHUEM 3aJlaHuH, Tpery-
CMOTPEHHBIX TPOrpaMMOH, 3HAaKOM C OCHOBHOH JINTEPaTypo, peKo-
MEHIOBaHHOM TIPOTPaMMOH, HO JOIyCKaeT MOTPEITHOCTH B oTBeTe (He
Goee 4-X), KOTOpbIe CITOCOOEH YCTPaHWTD IO PYKOBOICTBOM TIpe-
MOIaBaTEIIs.

4 Oamnna M MeHee «HEYJIOBJIETB.» CryneHt oOHapyXuBaeT MpoOensl B 3HAHUSIX OCHOBHOTO Y4eOHO-
MPOrpaMMHOr0 MaTepualia, JOMyCTKaeT MPUHIUIHAAIbHBIE OIIHOKN
B BBINOJIHEHUH TPEAYCMOTPEHHBIX NPOrpaMMON 3aJaHui, HE 3Ha-
KOM C OCHOBHOM JIUTEPATypOMH, NPENYCMOTPEHHOM IIPOrpaMMOM, U
He BiajieeT 0a30BBHIMM 3HAHHUSMH, TPEIyCMOTPEHHBIMU O JTAHHOW
JAUCIHUIIMHE U OHpe}leﬂéHHblMI/l NpeAMETHBIMU YMECHUAMU.

5 ceMmecTp
[TpomesxyTouHasi aTTecTalusi HPOBOJUTCSA B popMe 3aueTa.

Dopmbl NPOMENCYMOUHOU AMMeCmayuuy.
1) [TucbMeHHast KOHTpOJIbHAs padoTa.

2) MoHoJiorruecKkoe BbICKa3blBaHUE HA OJHY U3 YKa3aHHBIX TEM.
Oo0pa3en KOHTPOJILHOM PadOTHI
Bapuanr 1

I. Explain in English the meaning of the following words:
a) perversity;

b) lust;

C) flattery;

d) lamentation;
e) to venture;

f) complacency;

9) to repent;




h) to buffet;
) temptress.

I1. Find the equivalent in English:

a) intense and passionate feeling;

b) joyfulness or exaltation of spirit, as from success, pleasure, or relief;
C) the condition or quality of being irritable, peevish, or impatient;

d) inclined to lustfulness; wanton; lewd;
e) a person, group, or force that opposes or attacks; opponent; enemy; foe;
f) to make greater, as in value, beauty, or effectiveness; augment;

9) carefree and lighthearted;
h) not straightforward,; shifty.

I11. Translate the following words and word-combinations (in Russian) and use them in
your own situation in English (12-15s.):

a) to be tethered to smth;

b) to come under the ban;

C) to live smb in the void;

d) the rambling of one’s mind;

e) to wave a hand in dismissal;

f) to stake all on the throw;

9) to take all the air of smb.

I11. Translate the following from English into Russian:

«From the verge of the wood where young Durward halted with his companion, in order
to take a view of this royal residence, extended, or rather arose, though by a very gentle eleva-
tion, an open esplanade, devoid of trees and bushes of every description, excepting one gigantic
and half withered old oak. This space was left open, according to the rules of fortification in all
ages, in order that an enemy might not approach the walls under cover, or unobserved from the
battlements, and beyond it arose the Castle itself <...> Around the external wall, as the Fren-
chman informed his young companion (for as they stood lower than the foundation of the wall,
he could not see it), was sunk a ditch of about twenty feet in depth, supplied with water by a dam
head on the river Cher; or rather on one of its tributary branches. In front of the second enclo-
sure, he said, there ran another fosse, and a third, both of the same unusual dimensions, was led
between the second and the innermost inclosure. The verge, both of the outer and inner circuit of
this triple moat was strongly fenced with palisades of iron, serving the purpose of what are called
chevaux de frise in modern fortification, the top of each pale being divided into a cluster of sharp
spikes, which seemed to render any attempt to climb over an act of self destruction».

Oo0pa3sen KOHTPOJILHOU PadOTHI
Bapuanr 2

1. Give synonyms (from your active vocabulary) to the following words:

. to be envious, possessive, resentful, rival-

. customary, ordinary, uninteresting, worn out-

. to be implausible, incredible, unlikely, unrealistic-
. collective, organised, public, communal-

. to defraud, plunder, swindle-

. to venture to do smth, to hazard, to adventure-

2. Translate from Russian into English:



. MHe kaxxeTcs, Tebe He cileqyeT JJoMaTh roJIOBY IO BCSIKUM MycTskaM. S He cobu-
paroch Kanpu3HWYaTh U NPUHUMATh BO BHUMAaHME €ro HEMO3BOJHUTENbHOE NoBeaeHue. O4eHb
’KaJlb, YTO TBOM JPYT COBCEM HE UyBCTBYET YI'PBI3€HHMI COBECTH, HO JjaBail 00 3ToM 3a0yeM.

. XoTs TanaHT J[)KoHa M BBIJIENSAI €ro TOJIMbI MOJIOJBIX JAapoBaHuil, muctepy CMu-
Ty Ka3aJIoCh, YTO OH CIELUAIBHO BBICTABIIAET €ro Ha moka3. OH cuMTaj, 4To BO MHOI'OM €ro ap-
T'YMEHTBHI SBJISIIOTCSI OUY€Hb CIIOPHBIMHU, HO HE XOTEJI MOJIb30BAThCS BOZMOXKHOCTBIO M OIIPOBEPT-
HYTb UX, TaK KaK ObIJIO BUIHO, YTO Y NMapHs Oblja [10JI0CA BE3EHUSI.

. JIxeitH Bcerga oTHocuaa Malikila K OY€Hb LIEJIEYCTPEMIICHHBIM JIFoaaM. OH Mor
HaliTH penieHue 1000 mpobiemsl. [IpaBaa, nHOrAA €if Ka3anoch, YTO HEKOTOPHIE U3 €ro 3aMe-
YaHWH OBUTM HE OYEHb K MECTY M OH OaHAIbHO BBITJIsAET dyaakoM. Ho, kak roBopHTCSs, HE KaXK-
JbIid yesoBeK 3HaeT cBoe Mecto. [lo kpaiiHeit Mepe, OH ObUT OOIIUTENBHBIM YEIOBEKOM U TOBO-
PHUTH O CBOMX HAONIOACHUSIX OHA HE COOMpaAach — y Hee ObLIIO MHOTO JPYTHX JE.

. [Toxose, 4TO Bce MOU JOBOJBI aOCOJIIOTHO Oecmotie3Hbl. OHa BCKpyxkuia Tebde
TOJIOBY U ThI TOTOB OpOCUTH y4eOy M *KHUTh BOPOTIIOTh. Kak Thl HE MOHMMAEIh, YTO THI HE CMO-
JKEIIb CBOJUTH KOHIBI ¢ KOHIIAMH, €CIH CIy4duThest Xyamree! BoiOpocu mMbicnu o keHUTHOE U3
rojioBel! OHa mpocTo He napa Tede!

3. Give English equivalents of the following word-combinations and use 5-7 in your own
situation:

JIOMaTh TOJIOBY, Y HEro ObUT CHIIBHBIN JKap, 3aTauTh 3710, OBITH BHE ce0si OT THEBA, MOJ-
HATHCS HaJ OOCTOSTENBCTBAMHU, MOJIOCA HEy/Aay, JIelaTh YTO-IM00 Ha CBOM CTpax U PHUCK, OBITH
Ha Med (Pa3opUThCs), HAIIK IIAHCHI OJMH K MIJITHOHY, )KECTOKas IIyTKa.

4. Comment on the following sentences in a form of an essay (1 sheet):

It is not true that suffering ennobles the character, happiness does sometimes, but suffer-
ing for the most part, makes men petty and vindictive.

Oo0pa3en KOHTPOJIbHOMH PadoTHI
Bapuant 3

[IpounraiiTe TeKCT U nepenaiiTe OCHOBHYIO MBICITb, OOpaIiaii BHUMaHHE Ha TIEpeBO/ pea-

While Durward and his acquaintance thus spoke, they came in sight of the whole front of
the Castle of Plessis les Tours, which, even in those dangerous times, when the great found
themselves obliged to reside within places of fortified strength, was distinguished for the ex-
treme and jealous care with which it was watched and defended.

From the verge of the wood where young Durward halted with his companion, in order to
take a view of this royal residence, extended, or rather arose, though by a very gentle elevation,
an open esplanade, devoid of trees and bushes of every description, excepting one gigantic and
half withered old oak. This space was left open, according to the rules of fortification in all ages,
in order that an enemy might not approach the walls under cover, or unobserved from the battle-
ments, and beyond it arose the Castle itself.

There were three external walls, battlemented and turreted from space to space and at
each angle, the second enclosure rising higher than the first, and being built so as to command
the exterior defence in case it was won by the enemy; and being again, in the same manner, itself
commanded by the third and innermost barrier.

Around the external wall, as the Frenchman informed his young companion (for as they
stood lower than the foundation of the wall, he could not see it), was sunk a ditch of about twen-



ty feet in depth, supplied with water by a dam head on the river Cher; or rather on one of its tri-
butary branches. In front of the second enclosure, he said, there ran another fosse, and a third,
both of the same unusual dimensions, was led between the second and the innermost inclosure.
The verge, both of the outer and inner circuit of this triple moat was strongly fenced with pali-
sades of iron, serving the purpose of what are called chevaux de frise in modern fortification, the
top of each pale being divided into a cluster of sharp spikes, which seemed to render any attempt
to climb over an act of self destruction.

From within the innermost enclosure arose the Castle itself, containing buildings of all
periods, crowded around, and united with the ancient and grim looking donjon keep, which was
older than any of them, and which rose, like a black Ethiopian giant, high into the air, while the
absence of any windows larger than shot holes, irregularly disposed for defence, gave the specta-
tor the same unpleasant feeling which we experience on looking at a blind man. The other build-
ings seemed scarcely better adapted for the purposes of comfort, for the windows opened to an
inner and enclosed courtyard; so that the whole external front looked much more like that of a
prison than a palace. The reigning King had even increased this effect; for, desirous that the ad-
ditions which he himself had made to the fortifications should be of a character not easily distin-
guished from the original building (for, like many jealous persons, he loved not that his suspi-
cions should be observed), the darkest coloured brick and freestone were employed, and soot
mingled with the lime, so as to give the whole Castle the same uniform tinge of extreme and rude
antiquity.

This formidable place had but one entrance -- at least Durward saw none along the spa-
cious front, except where, in the centre of the first and outward boundary, arose two strong tow-
ers, the usual defences of a gateway; and he could observe their ordinary accompaniments, port-
cullis and drawbridge -- of which the first was lowered, and the last raised. Similar entrance tow-
ers were visible on the second and third bounding wall, but not in the same line with those on the
outward circuit; because the passage did not cut right through the whole three enclosures at the
same point, but, on the contrary, those who entered had to proceed nearly thirty yards betwixt the
first and second wall, exposed, if their purpose were hostile, to missiles from both; and again,
when the second boundary was passed, they must make a similar digression from the straight
line, in order to attain the portal of the third and innermost enclosure; so that before gaining the
outer court, which ran along the front of the building, two narrow and dangerous defiles were to
be traversed under a flanking discharge of artillery, and three gates, defended in the strongest
manner known to the age, were to be successively forced.

Coming from a country alike desolated by foreign war and internal feuds -- a country,
too, whose unequal and mountainous surface, abounding in precipices and torrents, affords so
many situations of strength, young Durward was sufficiently acquainted with all the various con-
trivances by which men, in that stern age, endeavoured to secure their dwellings; but he frankly
owned to his companion, that he did not think it had been in the power of art to do so much for
defence, where nature had done so little; for the situation, as we have hinted, was merely the
summit of a gentle elevation ascending upwards from the place where they were standing.

To enhance his surprise, his companion told him that the environs of the Castle, except
the single winding path by which the portal might be safely approached, were, like the thickets
through which they had passed, surrounded with every species of hidden pitfall, snare, and gin,
to entrap the wretch who should venture thither without a guide; that upon the walls were con-
structed certain cradles of iron, called swallows' nests, from which the sentinels, who were regu-
larly posted there, could without being exposed to any risk, take deliberate aim at any who
should attempt to enter without the proper signal or password of the day; and that the Archers of
the Royal Guard performed that duty day and night, for which they received high pay, rich cloth-
ing, and much honour and profit at the hands of King Louis. "And now tell me, young man," he
continued, "did you ever see so strong a fortress, and do you think there are men bold enough to
storm it?"

(Quentin Durward by Walter Scott)



Kpumepuu oyenxu nucbmenHou KOHmMmpoabHOU pabomsi

«3a4TeHo0» — MPaBUIBHOCTH BBINIONHEHUs 3a1anuii Ha 70-100%
«He 3a4TeH0» — MPaBUIBHOCTH BBHITOJIHEHUS 3aaHii MeHee yeM Ha 70%.

IIpumepHBbIe TeMbI 4151 MOHOJIOTHYECKOI0 BICKA3bIBAHUS .
TOPICS FOR GENERAL DISCUSSION

1. Describe the book from the point of view of its structure and the language. Does it have the
classic parts: the introduction, the climax and the denouement? Why does the author choose such
way of narration? What stylistic devices have you noticed and what do they serve for? Does the
language of the book play any special role in the narration?

2. Speak about the image of war in the book (language, devices, attitudes, peculiarities, plausi-
bility, drawbacks of the description if there are any... , etc).

3. Give your personal opinion of the book: difficulties you faced, facts you learned, impression
it produced, comparison with similar books, its value for training professionals, favourite charac-
ters or episodes.

4. Search the book for philosophical ideas. Who are they expressed by? What is their role in the
narration? Develop some of them and say whether you agree with them.

5. Speak about the image of a doctor in the book. What kinds of doctors do we meet within the
plot? What are popular tendencies in the medicine and psychology of those days? How does the
author depict the role of a doctor in the war?

6. Choose some of the brightest characters of the book (3 or 4). Give a character sketch of each
of them. Compare their characteristics. Think of their possible future. How did the war influence
their nature? What might have come of them if the war did not happen?

7. What social problems, apart from the war, are raised in the book? How does the author intro-
duce them in the narration?

Kpumepuu oyenxu ycmuoeo omeema
«3aureno»: 70 — 100% BnageHUs MaTepuaioMm,;
«He 3auTeno». menee 70% BiazcHUs MaTEPHATIOM.
Tlopsiook svicmasnenust 0bwell oyenKu 3a 3auem

OO0mas oreHKa Ha 3a4eTe BBIBOJIUTCS KaK CPEIHSIS OIICHKA M0 CyMME YaCTHBIX OIIEHOK 3a KaX-
IbIA BUA 3anaHuid. [Ipy BBICTAaBIEHWM OLIEHKH TAK)KE YUUTHIBAE€TCS OOIasi MOJATrOTOBIEHHOCTh
CTyJeHTa U paboTa B TCUCHUE CEMECTpA.

7. IlepeyeHb OCHOBHOI1 M 1ONIOJTHUTEJbHOH YU4eOHOI JTUTepaTyphbl

7.1. OcHOBHas UTEpaTypa



1) Ilpommna, 3. . Teopus nepeBoaa : yueOHoe nocoodue s By3oB / 3. I'. [Ipommmna. — 4-
¢ u31., ucrp. u gon. — Mocksa : UznarensctBo FOpaiit, 2024. — 320 c. — (Bsicuiee
obpazoBanue). — ISBN 978-5-534-11444-7. — Texcr : snexrpoHHbIi // OOpa3oBaTenb-
Has iatgopma FOpaiir [caiit]. — URL.: https://www.urait.ru/bcode/541830

2) Tap6osckuii, H. K. Teopus nepesoja : yueOHuK u npakTukyMm s By3oB / H. K. I'ap-
O0oBCKHii. — 3-¢ 3., ucnp. u gomn. — Mocksa : M3narensctBo FOpaiit, 2025. — 387 c.
— (Beicmee ob6pasoBanue). — ISBN 978-5-534-07251-8. — Tekcrt : 35eKTpoHHBIH //
O6pasoBarenbHas mwiathopma FOpaiit [caiit]. — URL.:
https://www.urait.ru/bcode/560380

3) Aunukuna, E. B. IlepeBoqueckas cemantorpadus. 3anuch Mpy YyCTHOM IMEPEeBOC © yueo-
Hoe nocoOue st By3oB / E. B. Anukuna. — Mocksa : U3natensctBo FOpaiit, 2022. —
145 ¢. — (Bwicuiee oOpa3oBanue). — Tekcr : anekTpoHHbIi // OOpa3oBarenbHas mar-
dopma IOpaiir [caiit]. — URL: https://urait.ru/bcode/492190

4) Kynmoa, A. K. AHIIMHCKHIA 5A3BIK: YCTHBIH TepeBOJI . yueOHOe mocoOue st By30B /
A. K. KynmoBa. — Mocksa : M3natensctBo Opaiit, 2022. — 182 ¢. — (Beicmee oOpa-
3oBanue). — ISBN 978-5-534-05344-9. — Tekcr : anextponHsiid // OOpa3oBarenbHast
matdopma HOpaiit [caiit]. — URL: https://urait.ru/bcode/493025

5) Vaiinpn, O. The Picture of Dorian Gray. Intentions. Iloprper Hdopuana I'pes. Dcce /
O. Yaiinpn. — Mocksa : MUznatensctBo FOpaiit, 2025. — 313 c. — (YuTaem B opuruHa-
ne). — ISBN 978-5-534-04882-7. — Tekcr : snekrpoHHbli // OOpazoBaTenbHas IiaT-
¢dopma FOpaiir [caiiT]. — URL: https://www.urait.ru/bcode/563822

7.2 JlonoiHUTEJIbHAS JIUTEpaTypa

1) Bpeyc E.B. OcHOBBI T€OpHH U MPAKTHKH IIEPEBOJIA C PYCCKOTO S3bIKA HA aHTJIUHCKHUM. —
M., P.Banent, 2006.

2) Komuccapos B.H. JIunrsuctrka nepesoaa. — M., URSS, 2007.

3) Komuccapos B.H. CoBpemennoe nepeBogoseaenue. — M., P.Banent, 2006.

4) TloxanenkoB O.E., CaBenbeBa O.E. AHIMIMHCKUE A3BIK: IPAKTUKYM I10 KYJIbTYPE PEUEBO-
ro oOuieHust: yueOnble 3aganus no pomany I1. bapkep «lIlepepoxaenue» st CTyJ€HTOB
HarnpasieHus noaAroToBku «Ilenarornveckoe oopazoBanue (aHMMICKHUIN S3bIK)» U «JIUH-
reuctuka» / O.E. TloxanenkoB, O.E. CasenbeBa; CMOJCHCKHI rOCYyIapCTBEHHBIN YHH-
BepcuteT. — Cmonenck: M3a-so Cmonl'V, 2014, — 20 c.

5) Penxep f.1. Teopus nepeBosa u nepeBogueckas npaktuka. — M., P.Banenr, 2006.

6) Poman IIst bapkep «Ilepepoxaenue». kommenrapuu / Hayd. pen. K. XprouTt npu ydva-
ctuu A. bent u K. biap; Ilepm. Yausepcurer. — Ilepms, 2007. -70 ctp.

7) ®enopos A.B. OcHoBbI 0011e# Teopun niepesona. — M., URSS, 2006.

8) Ilseiiep A.J. Teopus mepeBoaa: cratyc, mpoodiaemMsl, actiekTsl. — M., URSS, 20009.

9) Barker P. Regeneration. London: Penguin. 344 p.

10) Oscar Wilde: The Picture of Dorian Gray / O. Yaiinsa «Iloprper Jopuana I'pes». Kapo,
2000. 400 c.

11) Regeneration by Pat Barker: A Commentary on the Novel / Edited by Karen Hewiit with
contributions from Alevtina Bent and Kirstie Blair. — Perm, 2007, 70 p.

12) S.W. Maugham / Moam V. C. Paccka3ser: Kuura mis urenns. CI16.: KAPO, 2001. 160 c.

13) AnumoB A.A. Teopus nepeBoza. [lepeBos B cdepe mpodeccnoHaTbHON KOMMYHHKAIIUH.
Jist yaeOHBIX 3aHATUH H JUTSI CAMOCTOSATEIBHON padoTel. — M., Enuropuan YPCC, 2004.

14) Anpecsin 10.Jl. UnTerpanbHoe onucanue s3bika U CUCTeMHast Jiekcukorpadus. Tom 1. —
M., «SI3bIKH pyccKoii KymbTyps», 1995.

15) bannukoa C.B. [lperneneHTHOCTh Kak JIMHIBOKYIbTYpHBIH (eHomen (Ha marepumane
AHIIMHCKHUX U pycCKuX TekcToB): Jucc. kaun. ¢umon. Hayk: 10.02.19. — Tambos, 2004.

16) bapxymapos JI.C. SI3bik u nepeBoa. — M., «MexayHapoHbIe OTHOMICHHs», 1975.


https://www.urait.ru/bcode/541830
https://www.urait.ru/bcode/560380
https://urait.ru/bcode/492190
https://urait.ru/bcode/493025
https://www.urait.ru/bcode/563822

17) baxtun M.M. ITlpoGnema coxepkanusi, MaTepuaia u (OpPMBI CJIOBa B CIIOBECHOM XYJIO-
)ecTBeHHOM TBopuecTBe. / baxtnn M.M. Pabotsr 20-x romos. Kues, Next, 1994.

18) bubuxun B.B. K npobneme onpenencHus cymHocty nepeBoja. / Terpaau nepeBouuka.
Bemmn. 10. - M., MO, 1973. C. 3-14.

19) Bexxounkas A. S3sik. Kyasrypa. ITo3nanue. — M., Pycckue crioBapu, 1996.

20) Baxos C., ®mopun C. HemepeBoaumoe B mepeBoje. — M., «MekayHapOAHbIE OTHOIIE-
Hus», 1986.

21) Boripocsl Teopuu TepeBoja B 3apyOeKHOW JTUHIBUCTHKE. — M., «MexXIyHapoIHbIe OT-
gomeHus», 1978.

22) Imutpuenko JI.J., [Toropenosa C.A. YyeOHble 3a1aHusI K MPAKTUICCKAM 3aHATHSIM I10
nomatiHemy uteHuto no kaure O. Yainbaa «[loprper Hopuana I'pesi».Cmonenck, Cmo-
JICHCKHU I TOCYIapCTBEHHBIN Mearornueckuii mHCTUTyT, 1992.

23) Aymenko K.B. CrnoBapb coBpeMeHHBIX uTat. — M., Dkcmo, 2007.

24)Eropumna H.B. KoMmMmyHukatuBHasi cnenuduka HappaTUBHOW muckypcuu.// Texct u
KOMMEHTapuii — 2: Matepuaibl kpyrioro crosa / ITox pex. B.H. Bassuiesa — M., MAKC
IIpecc, 2002.

25) Kazakosa T.A. Ilpakrudeckue ocHOBHI nepeBoja. — Cn6., Coro3, 2000.

26) Kardopna /x.K. Jlunrsuctuueckast Teopusi nepeBojga. OO0 0JHOM acrlieKTe MPUKIaTHON
mmarsuctuku. — M., YPCC, 2004.

27) Komaes I1.W. Bompochl MCTOpHH M TEOPUH XYI0KECTBEHHOTO mepeBoja. — MHUHCK,
Bricias mkosa, 1972.

28) Komener JI. T'ete: Xymo)KecTBEHHbIC MEPEBOIbI M MUpPOBas juTeparypa. // MactepcTBo
nepesoga. Co. 10. — M., 1973. C. 406-453.

29) Jlarermesa JILK. TIpoGiemMa 5KBHBaJEHTHOCTH B IepeBojie. ABToped. IUC. HOKT. (PHIIOIN.
Hayk 10.02.19 — M., 1987.

30) JIeswrit U. MckyccTBo mepeBoaa. — M., «CoB. mucarens», 1974.

31)Maynep ®@.1. Hekotopsie crocoObl MOCTIKEHHs 3KBHBasieHTHOCTH /| Terpaau mepeBo-
muuka. Beimn. 13, — M., MO, 1976. C. 13-21.

32) Muxynuna JI. HatmonanbpHo-KyabTypHas crietuduka u nepeon // MactepcTBo mepeBo-
ma. Co. 12. - M., «Cos. tucarens», 1981. C. 79-99.

33) Munsbsp-benopy4es P.K. Kak crath nepeBoguukom. — M., «["otuka», 1999.

34)Mynen XK. IlepeBonuuk, ciaoBo u noHstue. / [lepeBoa — cpencTBo cOMMKEHUST HAPOIOB.
— M., IIporpecc, 1987. C. 136-141.

35) Cemenen O.E., [Tanacee A.H. Uctopus nepeBona. — Kues, KI'Y, 1989. C. 69-84.

36) Tenust B.H. Pycckas dpaszeonorus. — M., IlIkona pycckoit kynsTypsl, 1996.

37) Danbk K. CroBaps mis nepeBoaunka / MacrepcerBo nepeBoja. Beim. 12. — M., 1981. C.
320-354.

7.3. Ilepeyenn pecypcoB HHGOPMAIHOHHO-TEJIEKOMMYHUKAIMOHHOM CeTH
«AHTepuer»

1) http://forum.lingvo.ru/actualthread.aspx?bid=24&tid=
2) http://lwww.bible-center.ru/dict/phrases

3) http://www.natcorp.ox.ac.uk

4) http://www.ruscorpora.ru

5) http://www.sloganbase.ru

6) https://dictionary.cambridge.org/

7) http://www.macmillandictionary.com/

8) http://oxforddictionaries.com/

9) http://www.merriam-webster.com/

10) http://www.macmillandictionary.com/



8. MaTrepuaabHO-TeXHHYeCKOe o0ecnieyeHue

Y4eOHble ayIUTOPUU AJI IPOBEACHHS 3aHATHI T1a00paTOPHOTO THUIIA, TPYIIOBBIX U HH-
JUBUIyaJIbHBIX KOHCYJIBTAIMH, TEKYIErO0 KOHTPOJIS ¥ MIPOMEKYTOUYHOM aTTECTAIlMU, CaMOCTOSI-
TEIBLHON PabOTHI:

ayn.218 (cranmaptHas ydeOHas MeOenb (72 mocagodHbIX MECTa), MECTO MPEIoaaBaTells,
nepenocHas nocka (1), uarepakruBHas gocka (1), mynerumeauanpoektopEPSON (1), koMmbro-
tep SAMSUNG (1), kononkun SAMSUNG (2). Ayn.117(crannaptras yuebnas mebens (30 mo-
Cal0YHBIX MECT), MeCTO sl ipernoaaBatess, kapeapa, TVLG, Buaeomneep ShivakiDVD 811.).
Ayn.102 (cranmaptHas yueOHas mebenb (20 mocagouHbIX MECT), MECTO JJIsl PeroiaBaress, Ka-
dbenpa, TV, DVD-mieep). Ayn.103 (cranmaptHast yueOHas Mebenb (32 mocagodHbIX MECTa), Me-
cto npenogasarens: croi (1), cryn (1); TVSamsung (1), DVD-meep (1). Aya.105 (crannapr-
Has ydueOHast MeOenb (26 mocamouHbIX MECT), MECTO s mpenoasarens, kadenpa, TV, DVD-
ieep).

9. IlporpamMmHoOe olecnedyeHue

ITporpammuoe obecnieuenue: Microsoft Open License (Windows XP, 7, 8, 10, Server,
Office 2003-2016), nmunensus 66975477 ot 03.06.2016 (6eccpouno).



