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1. MecTo nucuunianebl B crpykrype Ol

Hucrunmuaa b1.0.16 «Teopust si3pIka» OTHOCHTCS K 00si3aTenbHON 4yacTh bioka 1
qucuumuind OIl nmo nanpaBnenuto noarotoBku 45.03.02 JIMHTBUCTHKA, HANPABICHHOCTh
(mpoduin) IlepeBoa u nepeBopoBenenne. OcBanBaetcs Ha 3-4 Kypcax.

Jnst u3ydeHusl JTaHHOM JMCIUIUIMHBL CTYJIEHTHI JOJDKHBI BIAJETh WHOCTPAHHBIM
A3BIKOM (QHIVIMMCKUM) Ha CPEIHENPOABHHYTOM YpPOBHE W YMETh NMPUMEHSTh Ha MPAKTHUKE
3HaHHMS, TOJTyYSHHBIC / IOJy4aeMbIe B paMKaxX TaKUX TEOPETHUECKHUX M MPAKTUYECKUX KYPCOB,
Kak: «[IpakTHYecKuii Kypc MepBOro MHOCTPAHHOTO s3bikay (2-6 cemectp), «Pycckuil si3bIK u
ocHOBHl ctuiuctukn» (3-4 cemectp), «Teopust mepeBoma» (5-7 cemectp), «OCHOBBI
s3piko3HaHus» (1-2i cemectpsl), «CtpanoBenenne Aurauu u CIIIA» (lit cemectp), «Teopus
U TpaKkTHKa pedyeBoro oOmeHus (aHrmmickuil s3pIk)» (1-8 cemectpsl), «llepeBogueckuit
aHajau3 TeKkcTa (aHMIMCKUN sI3bIK)» (3-5 cemectpsrl), «[IpakTuueckuii Kypc mnepeBojaa
(anrnuiickmii s3bIK)» (6-8 cemectpsl), «l[IpakTudeckuii Kypc mnepeBona (BTOpoil si3bIK)» (6-8
cemectpel), «IlepeBox nenoBoil mokymentauum» (6 cemectp), «llepeBoa crenuanbHBIX

TEKCTOBY (8 cemecTp).

2. [lnanupyemble pe3yabTaThl 00yUeHH s N0 JUCUHUILINHE, COOTHECEHHbIE ¢
IUIAHMPYEMBbIMH Pe3yJIbTATAMM 0CBOEeHHS 00pa30BaTe/bHO NPOrpaMMBbl.

Komnerennusa

WNupukaTopsl JOCTHKEHUS

OIIK-1. Criocoben
NPUMEHSTh CHCTEMY
JTUHTBUCTUYCCKUX 3HAHUN
00 OCHOBHBIX
(doHETUYECKUX,
JICKCHYECKUX,
rpaMMaTHYECKUX,
CJII0BOOOPA30BATEIBHBIX
ABIIEHUsX, opdorpaduu u
MyHKTYaIuu, O
3aKOHOMEPHOCTSX
(GyHKIIMOHUPOBAHHUS
U3y4aeMoro
WHOCTPAHHOTO S3bIKa, ET0
(G YHKIIMOHATBHBIX
Pa3HOBUIHOCTSIX

OIIK-3. Criocoben
HOPOX/IaTh U TOHUMATh
YCTHBIE ¥ TUCHMEHHBIC
TEKCThl Ha HM3y4aeMOM
WHOCTPAaHHOM SI3BIKE
OPUMEHHUTEIBHO K
OCHOBHBIM
(YHKIMOHATIBHBIM CTHIISIM
B OpUIIHATBEHON H
HeopumansHol cdepax
oO1eHus.

3HaTh: B O0IIMX YepTax O MHOIOYPOBHEBOM CTPOEHUU
MHOCTPAHHOTO $53blKa, 00 OCHOBHBIX

(OoHETHYECKUX, JIEKCHYECKUX, TPAMMaTHYECKHX,
CIIOBOOOPA30BaTENBHBIX SIBICHUAX, opdorpaduu u
MYHKTYallMu U 3aKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS
M3y4aeMOro HHOCTPAHHOTI'O SI3bIKa, €ro (PyHKIIMOHAIbHbIX
Pa3HOBUAHOCTSIX.

YMeTb: NpPUMEHATH 3HAHUS B KOHKPETHBIX CUTYalUsAX IIPU
paboTe ¢ SA3BIKOBBIM

MaTEPHUAJIOM; UCII0JIB30BATh UX JUISl PA3BUTHS CBOETO
OOLIEKyIbTYpHOTO MOTEHIAJIa B

KOHTEKCTE 3a71a4 Npo(hecCHOHAIBHON eI TeTbHOCTH.
Bnagers: rpamMmatukoi, JIEKCUKOW U (POHETUKON U3y4aeMoro
HMHOCTPAHHOTO s3bIKa Ha

YPOBHE, IPEAYCMOTPEHHOM TPEeOOBAHUSAMHM ITPOrPaMMBbI

3HaTh: criocoObl a/IeKBaTHOM HMHTEpIpEeTaluu
KOMMYHHMKATHUBHBIX IIeJiell BBICKAa3bIBAHUS,
UICHTUQUKAUN TIPUHAJICKHOCTH BBICKA3bIBaHUS K
ounmarbHOMY, HEUTPaJIbHOMY H

HEOpUIMATLHOMY pEerucTpaMm OOIIEHUS.

YMeTb: OpoXkAaTh W MOHUMATh YCTHBIE U NMUCHbMEHHBIE
TEKCThl HAa M3y4acMOM MHOCTPAHHOM S3bIKE, KOPPEKTHO
nepeaaBaTh CEMAaHTHUECKYI0O MH(OPMAIMIO, a TaKke
CTHJINCTUYECKYI0O U KYJbTYPHYIO KOHHOTAIMIO SI3bIKOBBIX
€IMHUII, HCIIONb3YEMBIX B YCTHOU

U THMCbMEHHONM KOMMYHHUKALlUW, aJ€KBAaTHO HCIIOJIb30BATh
JIEKCUKO—TpaMMaTHYECKUE U

(oHeTHYECKHE CPEJICTBA OPraHU3aLUHU LEJIOr0 TEKCTa C
COOJIIOJICHEM CEMaHTHUYECKOH,

KOMMYHHUKAaTUBHOM U CTPYKTYpPHOH IIPEEMCTBEHHOCTHU
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OIIK-4. CniocoGen
OCYIIECTBIISITh
MEXbA3BIKOBOE U
MEXKYIbTYpHOE
B3aUMOJICVCTBUE B YCTHOH
U MHCbMEHHOHN (opmax
Kak B oOmei, Tak w
npoQecCuOHAILHON
chepax oOmICHUS.

IIK-5. Cnnocoben
OCYIIECTBIISATh
MAUCHbMEHHBIA TEPEBOJ C
coOJII0JIEHEM HOPM
JIEKCUYECKOH
SKBHUBAJIECHTHOCTH,
COOJIIOICHHEM
l"paMMaTI/I'-IeCKI/IX nu
CTUIIUCTUYCCKUX HOpM.

IK-6. Cnocoben
OCYIIECTBJIATh YCTHBIN
MOC/IeI0BaTEIbHbII

IIEPEBO/I U YCTHBIN MEPEBOJ
¢ JINCTA C

COOJTI0ICHHEM HOPM
JIEKCHMYECKOM
SKBUBAJICHTHOCTH,

MEXy YacTAMH YCTHOTO H/WJIM MACEMEHHOTO
BBICKa3bIBaHMA.

BJ'Ia)IeTb: cnocobamu JOCTHMIXKCHUA SACHOCTH, JIOITMYHOCTH,
COJIEPKATEIIBHOCTH, CBI3HOCTH, CMBICIIOBOM M CTPYKTYPHOH
3aBEPILIEHHOCTH YCTHBIX W/HUIIH

MHUCBMCHHBIX TEKCTOB B COOTBETCTBHH C SI3BLIKOBOM HOpMOfI,
IIparMaTU4eCKUMH U

COINMOKYJIbTYPHBIMH ITapaME€TpaMu KOMMYHHKAIIUU.

3HATh: JIMHTBOKYJIBTYPHYIO crienu(puKy BepOalbHOU U
HeBepOaJIbHON JEsTeNbHOCTH YYaCTHUKOB MEXKKYJIBTYPHOTO
B3aUMOJICVCTBHUS.

YMeThb: aIeKBaTHO pPealn30BbIBATH COOCTBEHHBIC IIENU
B3aMMOJICHCTBHSI, YYWTHIBAs [ICHHOCTH WM TPEACTABICHUS,
MPUCYIIHE KYJIbType HM3y4aeMoro s3bIKa, COOIIomas
COLMOKYJIBTYPHBIE M ITHYECKHE HOPMBI ITOBEICHUS,
MPUHSATHIE B UHOS3BIYHOM COIUYME.

Bnagers: MoJensIMi TUMUYHBIX COIMATBHBIX CHUTYaIMil U
ATUKETHBIX (OPMYJ, TPHHSATHIX B YCTHOW W THCHMEHHOMN
MEXBSI3BIKOBOH M MEXKKYJIbTYPHOH KOMMYHHUKAIlMM KaK B
oOmieit, Tak M npodeccuoHanbHOM chepax oOIeHus

3HaThb: npaBuiga oGoOpMIIEHHUS NMCbMEHHOI'O IEpPEeBOA,
COCTaBJIEHUsS] MUCBMEHHBIX M YCTHBIX pedeparoB u
AQHHOTAlLMM AHIJIOA3BIYHBIX TEKCTOB HAa PYCCKOM S3BIKE.
YMeTh: rpaMOTHO apryMEHTHpPOBaTh CBOU MEPEBOAUYECKHE
pelIeHNs; pPEeAAKTUPOBAaTh W aHAIW3UPOBATh IHCHMEHHBIE
MIEPEBO/IB.

Buiagers: OCHOBaMM MHCBMEHHOIO IE€PEBOAA C
COOJIIOJICHMEM HOPM JIEKCHYECKOH SKBUBAJICHTHOCTH,
COOJIFOJICHMEM TPAMMATHUECKUX, CHUHTAKCHUYECKUX H
CTHJINCTUYECKUX

HOPM.

3HATB: OCHOBBl YCTHOTO IOCJIEI0OBATEIIBHOTO U YCTHOTO
nepeBoja ¢ JIACTA.

YMerb: OCYIIECTBIIATh YCTHBIM I10CIEAOBATEIBHBIA NIEPEBOJ
U YCTHBIA NEPEBOJ C JIMCTA.

Baagerb: HopMaMH JIEKCHYECKONM IKBUBAJIEHTHOCTH,
rPAMMaTH4YECKUMH, CUHTAKCHYECKUMH M CTHIMCTUYECKHMH
HOpMaMM TIpU TEPEeBOJE TEKCTa, COONI0NATh €ro
TEMIIOPAJIbHBIE XapAKTEPUCTUKHU.




COOIIOIEHUEM
I‘paMMaTI/I‘-IeCKI/IX nu
CTHIIMCTUYECKUX HOPM
TEKCTa NepeBojia u
TEMIIOPATBHBIX
XapaKTePUCTHUK
HMCXOHOI'O TEKCTa

3. Coaep:xkanue TUCHUILIUHBI
5 cemecTp

Moayab «JIeKCHKOJIOTrusD

Beeoenue ¢ nexcukonozuro. IlpenMer 1 OCHOBHBIE 3aJ1a4M JEKCUKOJIOTMU KakK pa3zeina
HAayKH O fA3bIKE W Y4eOHON nucuuIuiuHbl. CBsi3b JIGKCHKOJOTHMU C APYTUMHU paslieiaMu
s3bIKO3HAHMSI. CHHXPOHHSI U TUAXPOHHS B JICKCHKOJIOTUH M €€ B3aMMOCBS3b ¢ (POHETHUKOM,
rpaMMaTUKOM, CTUJIMCTUKON M HCTOpUEH s3bIka. MeToabl UCCIeOBaHUsl B JIEKCUKOJIOTHU.
YacTHble pasfenbl  JIGKCHUKOJOTHMU: ATHUMOJIOTHS, CEMacuoJioTus, CJIOBOOOpa30BaHUE,
dbpazeonorus, JeKCUKOrpadusi.

Cnoeo. Jlexcuueckoe 3nauenue cnoga. CioBO KaKk OCHOBHAas €JUHMIA JIEKCUYECKOU
cuctembl si3pika. CIOBO Kak KOMMYHHMKaTHBHas enuHuia. Teopust cinoBa. [IpoGrema
OnpezesieHusl ciaoBa. BHEHHsS CTpyKTypa CcJoBa, €ro CTPYKTYPHbBIE XapaKTEPUCTHKHU.
®onernyeckas U Mopdonorudyeckas cTpykrypa ciosa. [lonstue mopdemsl, TUIIBI MOopdeM.
Kopenr u ocHoBa cnoBa. [lpunnumnel aHanmm3a MOPQOIOTHUECKOW CTPYKTYpPHI CIIOBa
(MOpdeMHBII 1 CI0BOOOPA30BATENbHBIN YPOBHHI). METO HEMOCPEACTBEHHO COCTABIISIOIINX.
Otnuune Mop(heMHOI CTPYKTYphl ClIOBa OT €ro JEPUBALMOHHON CTPYKTyphl. BHYyTpeHHsIs
CTPYKTypa CJOBa, €ro 3HadeHue. JIekcmyeckoe W rpaMMaTH4YecKO€ B 3HAYEHUHU CJIOBA.
[{enrpHOOPOPMIEHHOCTh CJIOBa, €Tr0 CEeMaHTHYecKas MeIOCTHOCTb. OCHOBHBIE CIOCOOBI
HOMUHAIUU B si3bIKe. [lepBuuHas U BTOpUYHAs S3bIKOBasi HOMUHaLUs. [loHsATHE mapaaurMel.
CHUCTEeMHOCTD JIEKCHKHU.

[IpoGnema HaydyHOTO OIpeneNeHHs 3HAaUeHUs CI0Ba. MeTO/ bl BBISBICHHSI KOMIIOHEHTOB
3HaueHus. KoMIOHeHTHBIN aHanu3 3HadeHus: cioBa. CTpykTypa 3HaueHus. CeMaHTUUeCKHUi
TPEYroJIbHUK. J[eHOTaTUBHBIN, KOHHOTATUBHBIN KOMIIOHEHTHI JIEKCUYECKOIO 3HaYeHUs1. THUIIbI
KOHHOTATUBHBIX KOMIOHEHTOB. CBSsI3H CJIOBA C IEHOTATOM (pePEepPeHTOM) U KOHIICTITOM.

Tunel 3HayeHuil cioBa. Jlekcuueckoe W TpaMMAaTUYECKOE 3HAYEHHE CJIOBA.
YacrepeuHoe 3HaueHue. 3HadeHHMe B Mopdemax. 3HAUE€HHE B  CIOBOCOYETAHMSX.
MOTHBUPOBAHHOCTh 3HAUEHUsS CioBa: (poHeTHYeckas, MOpQoJIoruvecKasi, ceMaHTUYeCcKas,
«HapOJIHAsl ITUMOJIOTHSI.

[Tonucemust cnoBa. Omnpenenenue TepmuHa. CemMaHTHYECKas CTPYKTypa CIIOBa.
[Ipu4yrHEI BOSHUKHOBEHMSI MHOTO3HAYHBIX CJIOB B si3bIke. OOIIECTBEHHO-UCTOPUUECKUE H
JUHTBUCTUYECKUE (DAKTOPBI, MPUBOASAIINE K M3MEHEHHIO B CMBICIOBOM CTPYKType CIIOBA.
Pa3BuTHe U M3MEHEHHE CMBICIOBOM CTPYKTYpHI ClIOBa Kak crioco0 oOOramieHus clIOBapHOTO
COCTaBa COBPEMEHHOT0 AaHIJIMUCKOro si3bIka. IIoHsATHE JIEKCHKO-CEeMaHTHYECKOro BapHaHTa.
JIBa ypoBHSI aHallM3a CEMAaHTUYECKONW CTPYKTYpbl MHOTO3HAYHOT'O CJIOBA: YPOBEHb CHUCTEMBI
JIEKCUKO-CEMAaHTHYECKUX BApUAHTOB, YypPOBEHb CEMAaHTUYECKMX KOMITIOHEHTOB. THITBI
JIEKCUYECKUX 3HAYE€HUW MHOT03HAayHOro cioBa. (OCHOBHOE 3HAUYEHHE CJIOBa U  €ro
BTOPOCTETICHHBIC 3HAYCHUS, TIEPBUYHBIC W BTOPUYHBIC 3HAYCHMUSI, MPSAMbIC U MPOU3BOIHBIC
3HaueHHs cioB. Pazpemiaromnias poiab KOHTEKCTa MPU MOTUCEMUU CIOBA. THIBI KOHTEKCTA!
JIEKCUYECKUH, TPAMMATUYECKUA, CMEIIAHHBIHN, YKCTPATUHTBUCTUYECKUH.

Tumnel CEeMaHTHYECKUX HW3MEHEHUN. OKCTPAJUHIBUCTUUYECKHWE U JIMHTBUCTUYECKHE

NPUYMHB M3MCHCHHS 3HAYCHWH CJIOB (BO3HUKHOBEHHE HOBBIX 3HAYCHHH  CJIOBA,
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MCYE3HOBEHME 3HaUCHUI). Pa3BUTHE BTOPUYHBIX 3HAYEHUN CJIOB U MEPEHOC UMEHU (IIEPEHOC
3HaueHui). TUMbl NepeHOCOB: JTMHTBUCTUYECKAss METOHUMUS U JIMHTBUCTUYECKas MeTadopa.
Pacumpenne u cyxeHue 3HaueHus cioBa. [lpouecchl «ynydlleHMs)» M <«AeTrpajalun»
3HAYEHUS CIIOBA.

Cnosooopa3zoeanue. Ompenenenne TepmunHa. I[lonsitue cnoBooOpa3zoBaTeIbHOMN
Monenu. IIpoayKTUBHOCTH  CIIOBOOOpa3oBaTelnbHBIX  cpelncTB. OcHoBHas — GyHKIUS
cioBooOpa3oBanus. OCHOBHBIE CIOCOOBI 00pa3oBaHMS HOBBIX CJIOB B COBPEMEHHOM
AHTJIUHCKOM SI3bIKE.

Agpguxcayus. Onpenenenue tepmuna. Knaccudukanuu addurcoB. dtumonornyeckas
xapaktepuctuka ap@UKCOB, UX TMNPOAYKTUBHOCTb U  ceMaHTHKa. LlckoHHble U
3aMMCTBOBaHHBIC aQPUKCH. MHOTO3HAYHOCTh M OMOHUMHS a()(hUKCOB.

Kounsepcus. Onpepnenenue TepMuHa. lcTopuueckre OCHOBaHMS BO3HUKHOBEHHS
KOHBEPCHH B AQHTJIMACKOM  sI3BIKE. [Tpuunnsb IIPOJYKTUBHOCTHU JAHHOT'O
CJIOBOOOPA30BATENBHOTO IMpOliecca B COBPEMEHHOM aHIIMKCKOM si3bike. Karteropuu uacteit
peun HaunboJiee MOJBEPKEHHBIE Mpolieccy KOHBepcuu. CeMaHTUUEeCKHe KOPPEsLUU BHYTPU
TpyHN clOB, 00pa30BaHHBIX IO KOHBEPCHH.

Cnosocnoocenue. Onpenenenue TtepMuHa. OCHOBHBIE OCOOCHHOCTH OOpa3OBaHMS
CIIOXKHBIX CIIOB B aHTJIMHCKOM si3bike. CTpPYKTypHas M CeMaHTHYecKas KiacCHu(UKaIuu
COXHBIX cioB. Kputepuu omnpeneneHust ciaoxHoro cinoBa. CTpyKTypHas U CeMaHTHYecKast
COOTHECEHHOCTh CIIOKHBIX CJIOB M CBOOOMHBIX cioBocoueranuid. Ilomyaddukcsr —
CJIOBOOOpa30BaTeNbHBIN CTaTyC CTPYKTYp THIa -pProof, -land, -man, -like, -worthy B cioxubIX
cioBax Tuma: Waterproof, wonderland, seaman, ladylike, trustworthy.

Wuple criocoObl 00pa3oBaHus CIOB B aHTIHMICKOM si3bike. Cokpamenus. OHomarornes

(3Bykomoapaxkanue). YaoeHnue. PerpeccuBnast nepuBanus. CyOcTaHTUBaLUS U Jp.

Cemanmuueckue Knaccel neKcuyeckux eOunuy. Jlekcuueckas cucTeMa f3blKa Kak

OTKpbITasi cuctemMa. OcHOBaHUs Al OOBEAMHEHHSI JIGKCUUECKUX €IMHUIl B PA3TUYHbBIE

IpyNIbl, CACTEMHBIN XapaKkTep JEKCHUKOHA.

Cemanmuyeckue nona. Ompenenenue TepMuHa. YacrepeuHas MPUHAIICKHOCTD
KOMIIOHEHTOB CEMaHTHYECKOro Mnouis. Pa3iauuus B CTPYKType CEeMaHTHYECKHX IOJIeH B
pa3HbIX s3blkax. JloMHMHaHTa cemaHTU4YecKOoro mos. [loHsTHe JeKCHKO-CeMaHTHYeCKOn
IpyNmbl, yacTepedHas MPUHAUIEKHOCTh €€ KOMIOHEHToB. Snpo u mnepudepus JICT.
MHoro3HauHble c10Ba U UX OTHECEHHOCTH K pa3HbIM JICT.

T'unepo-zunonumuueckue psowvl. IlpuHIKI OpraHU3alMy CJI0BAPHOTO COCTaBa Ha OCHOBE
POZI0-BUI0BOM KOHLIENTYaJIbHOM OOIMIHOCTH enuHull. OTHOIIEHUS BKJIIOYEHHS. TepMUHBI
«TUNEPOHUM» U «TUMOHUM». OOIIMe CeMaHTHYeCKHWe TMPU3HAKU M JIONOJHUTENbHBIE
(oTnMuaroe) MpU3HAKU EIUHUI], BXOMAAIIUX B TUIEPO-THMOHUMUYEeckue psaabl. OO0bem
pedepeHIy runepoHrMa M0 CPaBHEHUIO ¢ TMIMOHUMaMu. OTHOLIEHUS] paBHOIPABUS MEXKIY
runoHrnMaMu. COTUITOHUMBI (SKBOHHUMBI).

Cunonumsi. CUHOHMMHSA KaK THUI CEMaHTUYECKHMX OTHOIIEHWH. CHHOHHMMBI Kak
BBIPA3UTENbHBIE CPEACTBA  SI3bIKA. 3HAYUMOCTh JIU((epeHIMaNbHBIX MPU3HAKOB Y
cuHOHMMOB.  Kpurepuu  ompeneneHus  CHHOHUMHYHOCTH  JIEKCMUYECKHX  €IMHHILL
KonnentyanpHplii  KpUTepHii  CHHOHUMUYHOCTH. CeMaHTHYeCKHil  KpUTepuil  mpu
oTpezieIeHu CHUHOHUMUYHOCTH €AMHUII. 3HAYUMOCTb JIEHOTATUBHOTO KOMIIOHEHTA 3HAYEHUS
U KOHHOTallMd TIPU YCTAHOBICHHUH CHHOHUMUYHOCTH. JIeDUHUIIMOHHBIN aHamu3 MpHu
YCTaHOBJIEHUH OTHOLIEHUH CHHOHUMHYHOCTH MEXY JIEKCUYECKUMHU €MHULIAMHU.

Knaccugpukamuss cunonumoB B.B.  BunorpagoBa.  AOCONIOTHBIE = CHHOHHMMBI.
Uneorpapuueckrie  cMHOHUMBL.  CTHJIIMCTHYECKHE  CHHOHHMBL.  ODB(GEMH3MBI  Kak
Pa3sHOBUIHOCTh CTHJIMCTHYECKUX CHHOHUMOB. [IpMuMHBI BO3HUKHOBEHHUS 3BOEMU3MOB: a)
sBieHne "taly", 0) TpeOoBaHUs CTHIISI, C) TPEOOBAHUS COOJIFOACHUS OMPENEICHHBIX HOPM
obmenus. Kimaccudukanys CHHOHMMOB Yepe3 pPa3JIMYHbIC THUIIBI KOHHOTAIMH (CTENeHH,
WHTEHCUBHOCTH, JJIUTEIBHOCTH, SMOTUBHOCTH, OIIEHKH, TEMIIOPAJIIbHOCTH, Kay3aTUBHOCTH U
np.). CuHoHuMuyeckue psaapl. CHHOHUMUYECKasl TOMHHAHTA, Kak HauOoliee 00O0OIIaroImuii
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KOMIIOHEHT CHHOHHMMMYECKOIO psfa, €€ XapakTepHble 4YepTbl. I[lyTH BO3HHUKHOBEHMS
CUHOHUMOB B aHIJIMMCKOM SI3BIKE.

Aumonumus. AHTOHMMHS KaK OJHO W3 BAKHEHIIMX CEMAaHTUYECKMX OTHOIIECHUH B
A3bIKE€. AHTOHUMHMYECKHUE IPYIIIBI B Pa3HbIX 4acTX peud. CylecTBOBaHUE aHTOHUMHUYECKHUX
nap B sA3blke. CeMaHTHYECKasi CTPYKTypa aHTOHUMOB. THUITbI aHTOHMMOB.

Heonocuzmer u apxausmor. 1lonsitue Heosorusma. [IpuunHbI MOSBIECHUS HEOJIOTU3MOB.
[IyTd BO3HHMKHOBEHHsI HEOJOTM3MOB (3aMMCTBOBaHME, CIIOBOOOpAa30BaHUE, HW3MEHEHHE
3HAYEHHUS CJIOBa M T.[.) THUIBI HEOJOTH3MOB (TEPMUHOJIOTUYECKUE U CTUIUCTHUECKUE).
[Tonstue apxausma. Tumbl apxan3mMoB: COOCTBEHHO apXau3Mbl U UCTOPU3MBI, IEKCUYECKUE U
rpaMMaTUYECKUE apXau3Mbl.

Omonumusa. OnpeneneHie OMOHUMUU KaK S3bIKOBOTO siBI€HUS. VICTOUHUKY BO3ZHUKHOBEHUS
OMOHMMOB B S3bIK€. BiMsHHE JHMHTBUCTHYECKMX (AKTOPOB Ha BO3HUKHOBEHHE
TOXKJIECTBEHHBIX (POpPM B si3bIKe: (POHETUUYECKUE M3MEHEHHUS, U3MEHEHHs] MOpP(OIornueckoi
cucTeMbl, cemManTrueckas nuddepennmanms. CroBooOpa3oBaHe KaK HCTOYHUK OMOHUMUH B
sa3pike. OMOHMMHYHBIE €TUHUIIBI, 00pa30BaHHbIE IO KOHBEPCHH U WX OCOOEHHOCTH; OMOHHU-
MBI, OOpa3OBaHHBIE B peE3yJbTaTe 3BYKONOJPAKAHUS U COKpalleHHs. TpaguiuoHHAs
kinaccudukanus oMoHUMOB. IlomHble omoHuMMBI, oModoHBl U omorpadsl. [lpyrue
KJIaccu (UK OMOHUMOB. SI3BIKOBBIE CIIOKHOCTH ONPECIICHHS] CEMaHTHKH OMOHHUMUYHBIX
eauHul. KoHTeKCT npu onpeaeneHu CeMaHTUKA OMOHUMOB.

Ceob00nvle cnosocouemanun u gpazeonocuueckue eOunuysl. I1oHITHS BaJIEHTHOCTU
U COYETAEMOCTHU JIEKCMYECKUX eAUHUL. JIMHIBUCTMYECKHME U SKCTPAJTUHIBUCTUUYECKUE
(dakTopbl, OrPaHUYUBAIOLIUE COUETAEMOCTh cioBa. CI0BOCOUETaHMS, UX OTJIUYMS OT CJIOBA U
npemioxkeHuss. OTIMYUTENbHBIE MPU3HAKU CBOOOJHBIX CIIOBOCOYETAHHUH. Y CTONYMBBIE
COUYETaHMs, UX OTIMYUTEIbHBIC NPU3HAKU, KPUTEPUH (CTPYKTYpHBII M CEMaHTUYECKUM)
pasrpaHUyYeHHs CBOOOHBIX U YCTOWYHMBBIX CIIOBOCOUYETAHUH.

[IpobGnema SKBUBAIEHTHOCTH (Ppa3eosOTUUECKOM eAMHUIIBI CIIOBY. Dpa3eosiorniyeckue
€IMHMILIBI - BEIPA3UTEIIbHBIE CPEJICTBA COBPEMEHHOI'0 AHITIMMCKOTO A3BIKA.

[IpoGnema knaccupukanmuu (Gpa3eoIOTHYECKUX EIUHUIL; THUNBl W  MPUHIIUIIGL.
Cemantuueckass  wiaccupukanuss  B.B.  BunorpamoBa.  CTpyKTypHBIH — HpUHIMII
knaccupukauui  M.B.  Apnonpa, A.M. Cwmupaunkoro. CTpyKTypHO-CEMaHTHYECKast
knaccupukanus A.B. KyHuna. YcroifuuBble CIIOBOCOUETaHMS - DSKBUBAJIEHTHI CIOB U
YCTOHYMBBIE CIIOBOCOYETAHHS - MPEAJIOKEHUs (TOCIOBHIbI, MOroBopku). I[locioBuiel u
HOTOBOPKH — (hPa3eosIorn4ecKrue eIMHUIBI KOMMYHUKATHBHOTO XapakTepa.

dmumonozuueckana xXapaKmepucmuka  Ccl06APHO20  COCMAGA  COBPEMEHHO20
anznuiickozo  asvika. Cmuaucmuueckana XapaKkmepucmuka Cl06apHO20 COCHAEa.
CrnoBapHbIl CcOCTaB aHIJIMIICKOTO SI3bIKa B HCTOPHUYECKOM acHeKTe. IJTUMOJOTHYECKHE
OCHOBBI JIEKCUKOHA. «VICKOHHBIN» M «3aUMCTBOBAHHBIN» IUIACTHl JIEKCUKH, NPUMEPHOE
COOTHOILIEHHE MCKOHHBIX U 3aMCTBOBAHHBIX CJIOB B JIEKCUKOHE COBPEMEHHOI'O aHTJIMICKOTOo
A3bIKa. 3aMMCTBOBAHUS U3 POMAHCKUX S3bIKOB (JIJATHHCKOTO, (PPAHIYy3CKOTO, UTAJIBSIHCKOTO U
Ip.). 3aUMCTBOBAaHUSI U3 TPEUYECKOrO SI3bIKA, PYCCKOTO U HEEBPOIEHCKUX S3BIKOB.
3auMCTBOBaHHas JIGKCHKA B CHHXPOHHMUYECKOM acmekTe. Kimaccudukaims 3aMMCTBOBaHHBIX
eAVHMII: TpsMble W HENpsMble 3aUMCTBOBaHHS, JIEKCUYECKOE 3aUMCTBOBAHHME U
KaJIbKUpPOBaHHWE, 3aMMCTBOBAaHHBIE M  WHOCTPaHHBIE  CJIOBA, WHTEPHALMOHAIN3MBI,
TUMOJIOTHYECKHE JyOneThl. ACCHUMWIALMS —3aMMCTBOBAHHBIX CJIOB: (DOHETUYECKHE,
rpaMMaTH4YEeCKUE U CEMaHTU4YeCKue u3MeHeHHs. [I0HOCThIO, YaCTUYHO aCCUMMWJIMPOBAHHBIE
U HEACCUMMJIMPOBAHHBIE WHOSI3bIUHBIE €IMHUIIbI, CTENIEHU ACCUMUIISILIMM 3aMMCTBOBAaHHBIX
CJIOB.

Crunuctuyeckas nudepennmanys CJIOBApHOTO COCTaBa. [TonsiTue
¢yHkunonanpHOro ctwid. HelTpanbHas, tuTepaTypHasi, pa3roBOpHasi JIEKCHKA.

Amepukanckuii  eapuanm aniuiicko2o A3vika. Hanbonee pacnpocTpaHeHHBIE
BapUaHThl AHIIMHACKOro s3blka. Crneunpuyeckue 4epTbl aMEepPUKAHCKOIO AaHTJIMHCKOTO B
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0o0JacTH CHCTEMBI JIEKCHYECKMX enuHUIl. PasnmuuHas cemMaHThka W (PyHKIMOHUPOBAHUE
HEKOTOPBIX MOP(OJIOTrHUYECKUX AaHAJOroB B OpPUTAHCKOM U aMEpPUKAHCKOM BapHaHTaX
COBPEMEHHOT'O AaHTJIMHCKOro s3blka. (DOHETHYECKHE W TIpaMMaTUYeCKHEe OCOOCHHOCTH
aMEpUKAHCKOT0 BapuaHTa aHMVIMKMCKOro s3blka. HekoTopple OCOOEHHOCTH U HOPMBI
opdorpaduu Kak HCTOYHUK pacxokaeHul B rpadudeckoit opme ciioB B Aurnuu u CILIA.

Ocnoevt amenuiickoii nexcuxkozpaguu. Jlekcukorpaduss kak ojHa u3 oOJgacTei
NPUKIAAHON Jekcukonoruu. Ompenenenue nekcukorpaguu. OCHOBHBIE 3Talbl Pa3BUTHUSA
aHMCKoN  nekcukorpadguu. Krnaccudukanus — crmoBapeil.  DHIMKIONEIUYECKHE U
JUHTBUCTUYECKUE JICKCUKOTpadudecKue HUCTOYHUKUA. OIHOS3BIYHBIC, [IBYS3BIYHBIE U
MHOTOsI3bIUHbIe ciioBapHu. OOmue U crneuuasbHble clioBapu. TOJNKOBBIE, CHHOHUMHYECKUE,
¢dpazeosnornueckre, STMMOIOTHYECKUE CIOBAPH, CIIOBAPH AHTOHUMOB, HEOJIOTH3MOB, CIIOBapH
YaCTOTHOCTHU U COYETAEMOCTH, YueOHbIE CIIOBApPH U JIp.

6 cemecTp

Moayib «CTHIHCTHKA

Ilpeomem cmunucmuxu. Ilpenver crunuctuku. Ee COLMOJMHTBUCTHYECKHE U
nparmMaTuyeckue acrnekThl. [lonoxkeHue Kypca cpelu APYrux JMHTBUCTUYECKUX TUCIUILIUH.
OTnyuue CTUIUCTUKY OT APYTUX JUHIBUCTUUYECKUX JTUCIUIUINH.

@ynkyuonanvnaa cmunucmuka. IloHsTHE BapuaHTa HAIIMOHAIBHOTO S3bIKA (THUIIBI
peun). Jlekcuyeckue U CUHTAKCMYECKHE OCOOEHHOCTH YCTHOM peur M MUCBbMEHHOTO S3bIKA.
[TonsTre BapuaHTa HAIMOHAJIBHOTO sI3bIKa (THUIBI peuu). Jlekcuyeckne M CHHTAKCUYECKUE
OCOOEHHOCTH YCTHOM pe4yd M MUCBMEHHOTO s3biKa. [loHSTHE S3BIKOBOM M CTHUIIMCTHYECKOM
HOpMBI. [loHsATHEe QyHKIMOHANBEHOTO CTHIIA. DYHKIIMOHATIBHBIC CTUIIM MUCHMEHHOTO SI3bIKA.
Cruib XyHI0KEeCTBEHHOU JIUTEpaTypsl (Tpo3a, 1modsus, apama). [lyonmuucTuaeckuii cTuinp u
€ro Ppa3HOBUAHOCTU. ['a3eTHBI CTHIL M €ro pa3HOBMJIHOCTH:  KpaTKHE COOOILEeHUs,
3aroJioBKH, oOBsBICHMS, pekinamMa. CTWiIb HaydyHOH Mpo3bl U €ro pazHOBUAHOCTH. CTUIb
o(UIIMANBHBIX TOKYMEHTOB U €0 Pa3HOBUIHOCTH.

Cmunucmuyeckasn oughgpepenyuayusn 6oKabynapa. Crunuctuyeckas
muddepenmanus Bokadymspa. [IoHsTHe cTaHAapTHOTO aHTIUICKOrO s3blka. PasroBopHas u
KHIWKHAas jekcuka. [londarue ctunucruyeckoro perucrpa. CTUIMCTUYECKOE U JIUTEPATypHOE
UCIIOJIb30BAaHUE CIIELMAIbHOW KHMKHOW JIEKCUKM (TEPMHHOB, apXau3MOB, IO3THYECKOMN
JEKCUKHU, HEOJOrM3MOB U T.A.). CTUIMCTHYECKOE U JIMTEpaTypHOE HCMOJIb30BaHUE
00111epa3roBOPHOM M CHIKEHHON pa3rOBOPHOM JEKCHUKH.

Ilonamue odpaznozo cpedcmea 8vlpa3umenbHOCMU U CMUIUCIMUYECKO20 npuemd.
[TonsTHE 00pa3HOro cpencTBa BBIPA3UTEIBHOCTH M CTWIMCTHYECKOro mnpuema. O6pasHo-
BBIPA3UTEIbHBIE CPEJICTBA PA3HBIX S3BIKOBBIX ypoBHEH. CtuimucTuueckue npuemsbl. PazHble
TOYKHU 3peHus (OpuTaHCKas, aMepUKaHCKas, pyccKasi JMHIBUCTUYECKHE IIKOJIbI) Ha MIPUPOTY
CTHJINCTUYECKUX TPUEMOB.

CmunucmuyecKkue 603M0X}CHOCMU J1EKCUKU. JIEKCHYECKNE CTUIIMCTUYECKHUE TPUEMBI,
OCHOBaHHBIC HA aKTyaldu3anuu 2-X 3HadeHud (Meradopa, METOHUMHS, PIUTET W T.1.).
Jlexcuyeckue CTUIMCTUYECKUE NTPUEMBI, OCHOBAHHBIE Ha CIIELUAIBHOM YCUJIIEHMM IIPU3HAKa
03HA4YaeMOro B peun o0bekTa (cpaBHeHHe, rumepOosa, sBdeMusMm u T.1.). Jlekcuueckue
CTHJIUCTUYECKHE TPUEMbI, OCHOBAHHbIE Ha HEHOPMAaTHMBHOM HCIOJb30BaHUU (hpa3eosaoruu
(«paznoxxenue» (HpazeoqTOTUUECKUX STUHUIT).

Cmunucmuueckue 603moxncHocmu cunmaxcuca. CUHTAKCUYECKHE CTHINCTUYECKHE
IpPUEMbI, OCHOBAaHHbIE Ha pPAa3JIMYHbIX TpaHCHOpPMALUIX HOPMATHUBHOW CTPYKTYpHI
NPe/UIOKEHUs] MUCHbMEHHOTO s3blKa (MHBEpCHd, 3JIUIC, o0ocoOnenue). CHUHTaKCHYeCKHe
CTHJINCTUYECKHUE MPUEMBbl, OCHOBaHHBIE HA HEHOPMAaTUBHOW apaHKUPOBKE S3BIKOBBIX €TUHUI]
(Ipensio’KeHnH, CIIOB) B COCTABE BBICKA3bIBAHUA (IapauleIbHblE KOHCTPYKLMH, TPAJallud U
T.4.). CHHTaKCHYeCKHWE CTHWJIMCTUYECKHE IPHEMbI, OCHOBAaHHBIE HAa TPAHCHO3UIIMH pPEUYU



nepcoHaxa (MPOU3HECEHHON MM BHYTPEHHEH) B aBTOPCKOE MMOBECTBOBaHME (HECOOCTBEHHO-
npsiMasi peyb).

Cmunucmuueckue  pecypcel  anenuiickou  mopghonozuu.  CTUIMCTUYECKUE
BO3MOXKHOCTH Mopdonorun. Cruamcruueckue acnektel Present Perfect. VmorpeGienue
Present Dramatic. [TonsiTe rpaMMaTU4ecKOl PEAYKIMU ¥ CTHIMCTUYECKON TPAHCIIO3UIIHH.

Cmunucmuueckue  npuemvl  pA3HbIX  A3LIKOGHIX  ypoeHeul.  DoHeTHUECKUe
CTHJIUCTUYECKHE TMpHUeMbl. Poib (OHETHUECKUX CTHIUCTUYECKHX ITIPHEMOB B TEKCTE.
['paduueckue CTHINCTHUECKUE NTPUEMBI U MX POJIb B TEKCTAX PA3JIMYHBIX (YHKIHOHAIBHBIX
CTHUIIEH.

Cmpicnosana u cmunucmuyuecKkas UHMeEPNPemMauus Xy00HceCmeeHHO20 meKcmd.
[ToHsiTHE CTUIMCTUYECKOTO BBIIBMKEHUS W CTWJIMCTUYECKOW KoHBepreHuuu. Kareropus
TEKCTOBOM uHTerpauuu. Mopdonoruueckue M CHHTAKCHUYECKHE €AMHUIBI TEKCTOBOM
uHTerpanuu. IlpoGnema momaum mepcoHaxka. CBs3p Ha3BaHMA H  TJABHOM UAeH
npousBefieHus. COOTHOLIEHHE pa3IMYHBIX YacTed KOMIIO3UI[MOHHOTI'O MOCTPOEHHs TEKCTa.
Jwuanor xak cpeacTtBo ohopMIIeHUs pacckasa. V3BiedeHne JONO0IHUTEIBHON HH(OPMAINN U3
JMajioruueckol peun repoeB. MpoHust kak cpeacTtBo (OpMHUPOBAHMS MOJI0KHUTEIBHOTO
OTHOLIEHUsI K NepcoHaxy. Paccka3 c¢ cepenuHbl. Poiib BTOPOCTENEHHBIX MEPCOHAXKEH B
TEKCTe. 3HAUUMOCTh (DOHOBBIX 3HAaHUI B MOHMMaHMM TekcTa. Ilcuxomorumueckuil pacckas.
TekcToBasi METOHMMMSI U MCIOJIb30BAaHUE CHHOHMMMUYECKHUX PSAIOB U1 XapaKTepU3aluu
nepcoHaxa. lIlepcoHu¢ukanus M npeyBeIMUYEHUE KaK OTJIMYMUTENbHBIE 4YepThl OacHH.
Amneropudeckass mnojadya 1npoOiembl. OTIMYUTENbHBIE YEPThl KOPOTKOI'O pacckasa.
KocBeHHas XxapakTepuCTHKa IEPCOHAXkA B IICUXOJOTMYECKOM JETEKTUBE.

Moayas «Teopust Tekcra»

Texcm kax o6vekm ¢punonozuueckozo ananuza. llenu u 3agaun GUITOIOTUIECKOTO
aHanmu3a TekcTa. TeKCT Kak OOBEKT JIMHIBUCTMYECKOro HuccienoBaHusd. I[IpoGnema
KJIaCCU(UKALUU U THUIOJIOTHMM TeKCTOB. OCHOBHBIE ACIEKTHl M3y4deHHs! Tekcra. KaHpoBo-
CTHJIEBAsl OpraHU3alus TEKCTA.

Kamezopuu u ceoiicmea mekcma. TEKCT B CHCTEME SI3BIKOBBIX YPOBHEH. YPOBHH
TekcTa. EnuHuna Tekcra — €IMHMIA aHauu3a Tekcra. [lapagurmaruka M cUHTarMaTuka
TeKcTa. DKCTPAIMHIBUCTHYECKHE NTapaMeTphbl TekcTa. @oHoBast HHPOpMAaLMsI U TEKCT.

Anzopumm  punonozuueckozo ananuza mekcma. OIpenencHUe TEMaTUKA U
npo0iieMaTuKU TeKcTa. BHYTpeHHssI opraHu3anus Xyl0KECTBEHHOro Tekcra. Kommosuius
HapacTaHusi U ee dieMeHThl. CHOKET JUTEpaTypHOro IPOU3BEIEHUS U CMBICIOBOE SIIPO
Tekcta. KOHQUUMKT Kak OMNIMO3uIus, JieXkallee B OCHOBE CIOKETHOM nuHuuU. Peanusanus
ONIO3UIMA MEXIy XapakTepaMH, MEXAy XapakTepoM U OOCTOSTEeNbCTBAMHU, BHYTPHU
XapakTepa B Xy/10)KECTBEHHOM TEKCTE.

QDunonozuueckuil aHaiu3 MeKCma HA Mamepuaie AH2N0A3BIYHOU JTUMEPAmypbl.
Anroput™m (UIOTOTHYECKOTO aHajiu3a TEeKCTa M €ro peaju3alnus NPUMEHUTEIbHO K
XYyJOKECTBEHHOMY  TEKCTY. JKanpoBo-cTuneBass opraHusanus M CEMaHTUYECKOE
MPOCTPAHCTBO OTPBIBKA U3 pOMaHa «Y4HTEI0 — ¢ I000BBIO» . bpeiiTysiita ("To Sir, with
Love" E.R. Braithwaite). Tematnka u mnpoOnemMaThka HUCCIEIYEMOTO XYyJ0KECTBEHHOTO
TekcTta. [IpUHIMNOBI COCTaBIEHMSI XapaKTEPUCTHKU TJIAaBHOTO TIeposi XYyI0KECTBEHHOI'O
npousBeneHus. Peanuzanus KOMIO3MIMM HAapacTaHWs B CIOKETHOM IIOBECTBOBAaHUM U
SKpaHHU3aIMN pOMaHa «YUuTeNto — ¢ JIIo00BbIo» 3. bpelityaiira.

Qunonozuueckuil aHAIU3 HAYYHO-PAHMACMUYECKO20 meKcmd. AKTyanu3aius
alnroputMa (QUIONIOrMYECKOTO aHajdu3a TeKCTa TMPUMEHUTENbHO K JKaHpy HaydHOH
¢anractuku. XXaHpoBo-cTuiIeBas OpraHu3alys U CEMaHTUYECKOE MPOCTPAHCTBO pacckasza A.
AsumoBa «Kak wum Obuto Beceno» (“The Fun they Had” 1. Azimov). ComwmanbHo-
¢mnocodckas npodieMaTHKa B HAyYHO-(aHTACTHUECKOM ITPOU3BEACHUU.

QDunonozuueckuil anaiu3 Xy00XHcecmeeHH020 MeKCma CREeUUaIbHOll MmemMamuKu.
AKTyanusanus alroput™Ma (HUIOJOTHUECKOTO0 aHalM3a TEeKCTa MNPUMEHHUTEIbHO K
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XYyJOKECTBEHHOMY TEKCTy CHEIUAJIbHOM TEMaTUKH (MCKycCcTBO). MOTHBAIMOHHAS,
KOMMYHUKATHBHAs ~ CHeHU(pHUKa XYyJOXKECTBCHHOIO TEKCTa CIEHUAIbHOH TEMaTHUKU.
CeMaHTHYECKOE MMPOCTPAHCTBO M JKAHPOBO-CTHJICBAs OPraHU3AINs XYI0KECTBEHHOTO TEKCTa
creluanbHOi TeMaTtuku. [IpOTHBOCTOSIHUE MCKYCCTBAa U OM3HEeca. DCTEeTUYECKas KOHIICTIIUS
«HCKYCCTBO BO MMS MCKYCCTBa» («YHCTOC UCKYCCTBO») KaK MPOBO3IIIANICHUE CAMOIICHHOCTH
XY/I0’)KECTBEHHOTO TBOPYECTBA, HE3aBHCUMOCTh MCKYCCTBA OT TOJUTHKH M OOIIECTBEHHON
*u3HU. Pabota ¢ pacckazom «VckyccTBo paau cepana» P. 'onxbepra (“Art for Heart's Sake”.
R. Goldberg).

7 cemecTp

Monayasb «TeopeTudeckasi rpaMMaTHKA

Ocnoenvie nonuamusn cpammamuxu (1). Hepapxua a3vikoevix ypoeHeil. YPOBHU
S3BIKOBBIX €IMHUIL, WX CTPYKTypHble W  (YHKIMOHAJIbHBIE MpHU3HAKH. Mepapxudeckue
OTHOLLEHUS MEXIY €AUHULAMU pa3HbIX ypoBHEW. CIIOBO M MPEMJIOKEHHE KaK OCHOBHBIE
ypOBHEOOpa3yloIIKe SI3bIKOBbIE €AUHUIBI. TpH COCTaBHbBIE 4YacTU (IOJCUCTEMBI, CTPOS)
a3bIKa: oHeTndeckas (PoHOIOrHUYecKas), JIeKCUUecKas U rpaMMaTH4ecKasi CUCTEMBbI S3bIKa.
CucreMHOCTh TrpaMMaTuku. Mop@donoruss M CHHTAKCHC KakK JBa OCHOBHBIX pasjena
rpamMmaTuki. CHHTarMaTM4ecKUe W MapagurMaTH4YEeCKUE OTHOLICHHS MEXKIY S3bIKOBBIMU
€MHMIIAMU; CHHTarMaTU4YeCKUE U MapaJurMaTUuecKue OTHOIIEHUS B IPaMMaTHUKE.

Ocnogénvie  nouamusa  cpammamuxu  (2). Ipammamuueckoe  3naueHue,
cpammamuyeckas gopma, cpammamuueckan Kamezopus. I'paMmMaTHyecKOe 3HAYEHHE U
cpeactBa  ero  BbIpaxkeHus.  [lapaaurmMaruueckoe  COOTHECEHHWE  MHIUMBUIYAIbHBIX
rpammarndecknx (opm. I'paMMaThueckass Kareropus  Kak  CHUCTEMa  BBIPAKCHUS
0000111eHHOr0 (KaTeropuaibHOr0) rpaMMaTH4ecKoro 3HadeHus. ONMO3UIIMOHHBIA aHAIN3
rpaMMatudeckux kareropuil. CuibHbI (MapKUPOBAHHBIM, IOJIOXUTEIbHBIM) M cIaObIid
(HeMapKUPOBAaHHBIN, OTPUIATENbHBIN) YICHBl OMNMO3WIMU. |paMMaTudeckas KaTeropusi B
(YHKIIMOHUPOBAHUU: KOHTEKCTHAsl PEIYKIMs OMNIMO3ULMU (OMNIO3UIMOHHOE 3aMellEHUE).
CuHTeTHYeCKHMEe U AaHAIUTHYECKHE TpaMMaThdeckue QopMbl. BUIbI CHHTETHUECKUX
rpaMMaTudeckux (opM: BHELIHSS (uieKcHsl, BHYTpeHHsIs (iiekcus, cynmuieTuBu3M. [lpunnun
UACHTU(DUKAIIMN  aHATUTUYECKOW TpaMMaTH4YecKoW (OpPMBI; THIBI TPaAMMATHUYECKUX
KaTeropuil: IMMaHEHTHbIE U pe(IeKTUBHBIE KaTErOpUH, KATErOPUH MOCTOSHHOTO IPU3HAKa U
KaTE€ropuu MepeMEHHOr0 TPU3HAKa.

Yacmu peuu. lloHATHE YAaCTH pedyM KakK JIEKCMKO-TPAMMAaTHUYECKOTO Kiacca CIOB.
['paMMaTHyUecKu CYHIECTBEHHbIE CBOMCTBA CIIOB - KPUTEPUHU BBIIEICHUS YacTed peuw:
CEMaHTHUYeCKUW,  QopMmayibHbIi,  (yHKIUOHANBHBIM.  IlpuHUIUOBI  TpamMMaTHYECKON
KJaccupuKaluu cioB. TpaaulimoHHas KiaccuUKaius dYacTedl peuu. 3HaMeHaTeNbHbIE U
CIy)K€OHbIE 4YaCTH pEeYd B TPAAUIMOHHOM Kiaccubukaruu. I[Ipobnema anekBaTHOCTH
TPaAULIMOHHON KJIacCU(PHUKAIIUK YaCTeH peyn.

Cywecmeumenvnoe (1). Obwana xapakmepucmurka  CyuieCmeumenbHo2o.
I'pammamuuecku peneeanmmuvie cemanmuueckue NOOKNACCHL cyujecmeumenpvHozo. ms
CYILIECTBUTENIbHOE KakK TJlaBHAas HOMMHATHMBHasg e€AMHMIA JekcukoHa. KareropuanbHoe

3HauUCHUE CYIIECTBUTEIHLHOTO. dopmanbHbIE MpPU3HAKU CYIIECTBUTENHHOTO:
CII0BOOOpa3oBaTebHbIe aPUKCHI, CIOBOM3MEHUTENIbHbIE Kareropuu. CHHTaAKCHUYECKHE
byHKIIUN CYIIECTBUTEIHLHOTO. I'pammaTiaecku CYIIIECTBEHHBIC MOJIKJIaCChI

CYIIIECTBUTEIIPHOTO: CYIIECTBUTEIbHbIE COOCTBEHHBIC W HapHUIATEIbHBIC, OMYIIEBICHHBIC U
HEOJIyIIEeBIICHHbIC, JIMYHOCTHBIE W HEIUYHOCTHBIC, HUCYHCISEMbIE W HEHCUUCISIEMbIE.
I'pammaTruecke 0COOEHHOCTH CYIIECTBUTEIBHBIX PA3HBIX MOIKIIACCOB.

Cywecmeumenvroe (2). Kamezopusa nadexca. IlpobGiema kateropuu majexa B
AHTIIUHCKOM  si3bike. DopMayibHble W (YHKIIMOHATBHBIC XapaKTCPUCTHKH OOMETO |
POIUTENBHOTO MaJeka, UX ONMO3UIIMOHHOE TpecTaBieHne. CeMaHTUYECKUE TUITBI TEHETHUBA
B AQHTJIMMCKOM S3bIKE: POJIUTENBHBIM oOnamaTenss (HeopraHW4yeckKoro oOJagaHus),
POIUTENBHBIN TeNoro (OpraHMYecKoro OONaJaHus), POAUTENBHBIN areHta JIeHCTBUS
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(cyObekTa [IeHCTBHUS), pOAMTENbHBIA mManueHca (00beKTa MAEUCTBUSA), POIUTEIbHBIMA
MpeHa3HAYEHUS, POJIUTEIIbHBIM KadyecTBa, aaBEPOMAIBHBIA POIUTEIBHBIN, POJUTEIbHBIN
KoJinyecTBa. buHapHas KiaccupUKalUs CEeMAaHTHYECKUX TUIIOB TEHETHBA: TCHETUB
MPUTSDKATENbHBIN, TEHETHB a/IBEPOATTbHBIH.

Cywecmeumenvnoe (4). Kamezopusa apmuxnesoit oemepmunayuu. IlpobGrnema
apTUKIIA KaK TpaMMaTHUYecKOro JeTepMUHATHBA CylIecTBUTENbHOT0. CrcTeMa apTUKIeH B
AQHIVIMMCKOM SI3BIKE: ONPENEICHHBIM apTHUKIb, HEONPEICICHHBINA apTUKIIb, HYJIEBOW aAPTUKIIb
(3HauuMoe oTcyTcTBUE apTukii). CeMaHTHUeCKOe MPEJCTaBICHUE AapTUKIIEH B aHIIHICKOM
A3bIKE. APTUKJIM C Pa3jIMYHbIMHM TPYIIIAMHU CYLIECTBUTENbHbIX. COOTHOIIEHNUE apTUKIIEH C
OPYTMMH  JI€TePMHHATUBAMH. CuryauronHoe mpencrtaBieHue aptukiei. [IpoGiema
YCTAHOBJIEHUS JIEKCUKO-TPAMMATUYECKOTO CTaTyca apTUKIS M COYETaHHUsd "apTUKIb +
CYIIECTBUTENBHOE" .

I'nazon (1). Obwan xapakmepucmuka 2nazona. I pammamuyecku peneeanmmsle
ceManmuueckue nooknaccel 2nazona. lnaron Kak 3HaAMEHaTeNbHAs YacThb peyH,
o0o3Hauaromas nmporeccHocts. Ero hopmanbabie n QyHKIIOHATBHBIEC IPpU3HAKKA. CI0KHOCTD
rpaMMaTHYEeCKOM CHUCTEMbI IJarosia. ['paMMaTU4YecKd CYIIECTBEHHbIE MOAKIACCHI IJIaroja;
[J1arojipl MOJIHO3HAYHBbIE U HEMOJHO3HAuHble (CiIy)KeOHble M MOJIycilyKeOHble). ['pymmbl
HEMOJHO3HAYHBIX TJIarojOB: IJIarojibl BCIIOMOTaTelbHbIC, MOJANIbHbIE, CBSI30YHBIC. [ pymiibl
MOJIHO3HAYHBIX IJIarojIOB: TIJIarojibl AaKLIMOHAIbHBIE M CTaTajbHbIE, NpElEIbHbBIE U
HenpenenbHble. [loHAaTHe riaronpHONM BasleHTHOCTU. IlepexonHble H  HemepexoiHbIe,
CYMNIIJIEMEHTATUBHbBIE U KOMIIJIEMEHTATUBHbIE; BAJICHTHOCTHBIE MIOJTIPYIIIIbI [J1aroJioB.

I'nazon (2). Kamezopus epemenu. COOTHOIICHUE OOIICTIOHATHHHOW KaTErOpUH
BPEMEHM U JIMHTBUCTUYECKOW KATErOpUM BPEMEHHU; JIEKCUYECKHME U TI'paMMaTH4YECKHE
CpeICTBa Iepelayd BPEMEHHOro 3HaueHUs. AOCOJIIOTUBHOE U HE-aOCOJTIOTUBHOE BpEMS;
OTHOCHUTEIIbHOE U (akTudeckoe BpeMs. [Ipodbaema nByx dopm Oyaymiero Bpemeru. Crucrema
JIByX BPEMEHHBIX KaTeropuil riaroja B aHMIMHCKOM si3blke. Cilydan KOHTEKCTHOM pelyKIMU
BpeMeHHBIX  ommo3uiuii.  [IpoOmema  BcrmomorarenbHbix — rimarosoB  “shall/will”
“should/would”: «momanbpHOE Oymyiiee» U «IIPOCTOE OyIyIIIEe).

I'nazon (3). Kamezopusa euoda. KateropuanpbHoe 3HaueHue Buia. JIekcuueckue u
rpaMMaTH4YecKHe CIOCOOBbl BBIPAKEHMS ACMEKTHOTO 3HAYEHHs; HMX B3aMMO3aBUCHUMOCTD.
Paznuunble MOAXOIbI K TPAaKTOBKE ACMEKTHBIX INAaroibHbIX (opm. CHucreMa TIiaroibHbIX
BUJIOBBIX KaTEropuil B aHTJUICKOM f3BIKE: KaTeropus pa3BUTHs (MPOAODKEHHBIE M He-
MPOJOJKEHHBIE, HEOIPEIeTIeHHbIE, UHIe(DUHUTHBIE (DOPMBI) M KAaTErOpHsl peTpOCIEKTUBHOMN
KoopanHaiuu (nepdexkTHele W HemeppekTHble (HOPMBI); YMCTO BHIOBOE 3HaYeHHE (HOopM
MPOJOKEHHOTO BU/Ia M CMEIIAHHOE BHUJI0-BPEMEHHOE 3HaueHue nepdexra. Onmno3uuoHHoe
IIPEJCTaBICHUE KAaTETOPUHM BUAA B aHINIMHACKOM A3bIKe. Ciaydanm KOHTEKCTHOW PpENyKIIMH
BUIOBBIX OIIIO3UIINH.

I'nazon (4). Kamecopusa nuya u wuucna. CrpspkeHue JHUYHBIX (opM riarona.
Kareropuss nuua; xareropust uyucna. Mx oTpaxeHHbIH Xapaktep (cyOcTaHTHBHAas
OTHECEHHOCTb). B3anMocBs3p kaTeropuil uncna u auma. @opMbl yuciaa U JIMLIA Pa3IWYHbIX
rpynn  rinaroia.  Onmno3uIMOHHOE TMpejacTaBieHue karteropuu. Ciydan «CMBICIOBOTO
COIJIACOBAHUS» M0 KaTeropuu uucia W Jjuna. Ciydyad KOHTEKCTYalbHON peayKIHMu
OTIO3UIINH.

Moayasb «Teopusi TekcTa»

Cmpykmypnaa opeanu3zayus mekcma. BHyTpEeHHSsS M BHEIIHAA CTPYKTypa TEKCTa.
BHyTpeHHss cTpyKTypa TeKcTa U ero (GyHKIMOHaIbHO-CcTUIeBas napagurmMa. ConocraBieHue
BHYTPEHHEN CTPYKTYpPbI XyI0)KECTBEHHOTO M ONMCATENbHOIO NIoBecTBOBaHUA. [lonckoBoe u
u3ydamouiee ureHue. [IpuHIUNBI aHHOTHpOBaHMS U pedepupoBaHUs TekcTta. Pabora ¢
orpeiBKOM Nel u3 pomana «ppoycmut» amepukanckoro nucatens C.JIprouca (S. Lewis.
Arrowsmith). Pabota ¢ myOIMIMCTHYECKUM TEKCTOM aHAIIOTHYHON TEMATHKH.

10



Cemanmuueckoe npocmpancmeo Xy00xcecmeeHno20 mexcma. S13bIKOBbIE CPENCTBA
aKTyalM3allud  COJAEp)KaHUs TEeKCTa. TekcToBas JOMHUHAaHTa B  IOMOPUCTHUYECKOM
NOBECTBOBAaHUU. «I OBOpAIINE» HMEHA COOCTBEHHBIE. XYI0KECTBCHHAsS JI€Tallb B PA3TUUYHBIX
JJIEMEHTax KOMIIO3UIIMM HapacTaHUs: B OHKCIO3MLUM, 3aBsA3Ke, rpajaluu (pa3BUTUU
KOH(JIMKTA), KyJIbMUHAIMK, pa3Bsi3ke. Pabora ¢ oTpeiBKOoM Ne2 u3 pomana «OppOoycMHUT
C.JIpronca (S. Lewis Arrowsmith).

Paznuunvie ¢uovt ungopmayuu 6 xyoosrcecmeennom mexcme. DKCIUIMLUTHAS U
UMIUTMIUTHAS nHpopManus. 3arojJoBoK. ABTopckas pedb. Peub nepcoHaxa (auanorudeckas,
BHyTpeHHs1s1). O6pa3 aBropa. OOpa3 moBecTBOBATENS B XyA0KECTBEHHOM TEKCTE. TBOPUECTBO
amepukaHckoro nucatens O’I'eHpu: IOMOp M HOTKH colMaibHOro peanusma. dunocodus
COLMAIIBHOTO JapBUHHM3MA B XU3HU oOmiectBa. Pabora ¢ pacckazom O. I'enpu «3enenas
nsepb» (O’Henry. The Green Door).

8 cemecTp

Mopnyab «TeopeTuyeckasi rpaMMaTHKA

I'nazon (5). Kamezopusa 3anoza. Kamecopus mnaxknonenus. KareropuajibHoe
3HaueHue 3ajnora. OcoOeHHOCTH Kareropuu 3ajora. ONMO3MLMS aKTHBHBIX M IAaCCUBHBIX
¢dopm riaronoB. ['nmaronsl, He ucnonb3yemsie B (opme naccupa. IIpoGneMa «epexoaHsbIX,
CPEIMHHBIX» 3aJIOTOBBIX THUIIOB: BO3BpaTHbIC, B3aUMHbIE, CpEAHHE (CpeIHE-BO3BpPATHBIC)
3a10roBele 3HaueHUA. CpaBHEHHME 3aJOrOBBIX KOHCTPYKLUUH B PYCCKOM M aHIJIUICKOM
a3bikax. KareropuanbHoe 3HaueHue HakJIoHeHUsA. Ocobasi ClI0KHOCTh KATErOPUH HAKJIOHEHUS
B aHriuiickoM si3bike. CooTHolIeHHEe (GOpM NPSAMOro (U3bSABUTEIBHOIO) M KOCBEHHOI'O
HAaKJIOHEHUs. Buapl KOCBEHHBIX HAKJIOHEHUH; COOTHOIIEHHE UX (OpMalbHBIX U
(GYHKUMOHAJIBHBIX MpH3HAKOB. YeThlpe THUMA COCIAraTelbHOTO HAKJIOHEHUS: YHUCTOE
CHEKTUBHOE, MOJAJIbHOE CIEKTUBHOE, OOYCIOBIMBAIOLIMN KOHAMIIMOHAJ, KOHCEKTHBHBII
koHaunuoHan. Ilpobnema moBenuTensHOro HakjgoHeHus. [IpoGiema mepenaun BpeMEHHBIX
3HauE€HUH B KOCBEHHOM HAKJIOHEHHH: PETPOCIHEKTHBHO-BPEMEHHON CHIBHUI KaK MapkKep
KOCBEHHOT'O HAaKJIOHEHHS.

Henuunwie ¢popmul 2nazona. Kareropus ¢puHutHOCTU: NUuHble (PUHUTHBIE) (HOPMBI
riarosia U HenuuHele (Gopmbl rinarona (BepOamum). IIpoGnema craryca HenuyHbIX (Gopm
riiaroja B cHCTeMe 4acTed peud. BepOanuu Kkak sIBIE€HUS CMENIAHHOTO (TUOpUIHOTO,
IPOMEXYTOUHOI0) XapakTepa; ux BepOanbHble U HeBepOanbHble MpU3HAKU. HPUHUTUB Kak
HelMuyHas ¢opMa TIjarojia CMEIIaHHOTO MPOLECCHO-NPEAMETHOro Xapakrepa. HpuHuTHB
KaK UCXO/Has (hopMa IaroybHbIX napaaurm. CeMaHTHYECKHE XapaKTepUCTUKH UH(UHUTHBA.
Mopdonoruueckue XapakTepucTUKU HMHPUHUTHBA. CHHTAaKCHYECKUE XapaKTEPUCTHKHU
uHOUHUTHBA. VIHOUHUTUB B BBIpAXEHUU MOJAIBHOU penpe3eHTanuu AeucTBus. I'epyHauit
KaKk HenuyHas (opma rjarojiia CMEUIAaHHOTO MPOIECCHO-TPEIMETHOTO  XapakTepa.
CemaHTHYeCKHE XapaKTEPUCTUKH TepyHaAus. Mopdonoruyeckre XapakTepUCTUKU TepYHAUS.
CuHTakcHYecKrue XapaKTepUCTHUKU repyHaus. MHOUHUTHB, TrepyHIuN: UX COOTHOIIEHUE B
BBIPQXEHUM IPOLIECCHOM CEMAHTHKHU (JIEKCUKO-TpaMMaTH4YecKas KaTeropusi NpOLIECCHON
penpesentauun). Ilpuuyactue xkak  HenmuyHas (opma riaroia CMEHIAaHHOTO IMPOLECCHO-
IIPU3HAKOBOIO Xapakrepa. PasrpaHndyeHue AByX THUIIOB NMPUYACTUH B AHIJIMICKOM A3BIKE:
npuuactue | ("mpuuactre Hacrosero Bpemenu") u npudactue 11 ("mpudactue mpomeamero
BpeMeHH"). CeMaHTHYECKHE XapaKTepUCTUKU MIPUYaCTUH. Mopdodonoruueckue
XapaKTEePUCTUKH NTpuyacThil. CHHTaKCUYECKUE XAPAKTEPUCTUKHN IPUYACTU.

Ilpunazamenwvnoe. IlpunaratenbHoe Kak 4yacTb peyu, 0003HaYaomas CyoCTaHTUBHBIHI
npusHak. Ero ¢opmanbHble U (QyHKIUMOHAJIBHBIE XapaKTePUCTHKH. ['paMMaTudecku
CYLIECTBEHHBIE  IOAKJIACCHI  IPWJIAraTeabHOrO:  IpUJIAraTeiabHble  KaueCTBEHHBIE U
OTHOCHUTENIbHbIE, UX  cooTHomeHue. [IpobGnema  craryca  CyOCTaHTHUBHUPOBAHHBIX
npuiaraTeIbHbIX; TOJHAs W 4YacTU4Has CyOCTaHTHBAaLMs TNpuiarateiabHbIX. lloHsATHE
KaTeropuu CTENEHeH cpaBHEHUs NpuiaraTeabHblX. CHHTETHUECKUE U aHAIUTHYeCKue (OpMbI
CTETeHeH cpaBHEHUs; MpobIeMa UX rpaMMaTudeckoro craryca. AOCOTIOTHBIN M 3JISATUBHBIN
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aCMeKT 3HayeHUusl cTerneHe cpaBHeHUs. [lonoxuTenbHasi, CpaBHUTEIbHAS W MPEBOCXOJIHAS
creneHb cpaBHeHUsA. CpaBHUTENbHBIM 000poT. I[IpobOiema BOCXOASIIETO W HUCXOJSIIETO
PAZIOB CTEIICHEN CPABHEHUS.

Hapeuue. Hapeuue kak 4yacTh peuu, 0003Hayvaroias HecyOCTaHTUBHBIN mpu3Hak. Ero
¢dopmanbHble ¥ (PYHKIIMOHAIBHBIE XapaKkTepuCTHKH. [IpoayKkTuBHAs Moaebh aaBepOHaTbHON
nepuBanuu  (cypdukc -ly), ee JIeKCHMUeCKMH U TrpamMmaTHdeckuid cratyc. Jpyrue
CTPYKTYpHBIE TUIIBI Hapeunid. [Ipobnema onpeneneHus Hapeuuid, JEPUBALMOHHO CBSI3aHHBIX
OTHOIICHUSIMH KOHBEPCHUHM CO CJIOBaMHU APYTUX KjaccoB. ['paMMaTHYeCKH CYIIECTBEHHBIE
MOJKJIACChl HapeyHs: Hapeuusl KaueCTBEHHBIC, KOJIMYECTBEHHBIE, 00CTOSATEIbCTBEHHBIE. KX
pa30ueHre Ha MOJHO3HA4YHbIe M CIyKeOHble (MeCTOMMEHHbIe) Hapeuus. llomoxkuTenbHas,
CpPaBHMTEJIbHAS U [IPEBOCXO/IHAS CTEIIEHU CpaBHEHUs Hapeunid. CTeNeHn cpaBHEHUS Hapeuuil
B COIOCTABJICHUU CO CTEIIEHSIMU CPaBHEHHUS IPUIIAraTeIbHOrO.

Mecmoumenue (1). Obwana xapakmepucmurka mecmoumenus. Kamezopus
oeiikcuca. Cemanmuxo-mopgponozuueckue nooxknaccot mecmoumenuii (1). Mectoumenue
KaK 4YacTh peYd B CPaBHEHUM C JPYTHMMH 4YacTIMU peud. Mopdoorndeckue THITBI
MectouMeHui. [IpocTele, clnoXXKHbIE W CoOcTaBHble MecTouMeHHs. KareropuanbHble
XapakTepucTukun MecromMeHui. Karteropus neiikcuca. IlocTpaHCTBEHHBIM, BPEMEHHOW U
AKTaHTHBIA Jeikcuc. JIMUHOCTHBIE MECTOMMEHUS; UX CEMaHTHYeCKHe U MOP(OIOTHYECKUe
XapakTepucTuku. [IpuTsxarenbHbple MECTOUMEHHS; MX CeMaHTHYeCKue M Mopdorornyeckue
XapaKTepUCTUKU. Bo3BpaTHbIE MECTOMMEHHUS; HMX CEMaHTHYEeCKHEe MU MOPQOIOTHYeCKUe
XapaKTEPUCTHUKHU.

Mecmoumenue (2). Cemanmuko-mopghonozuueckue nookaaccol mecmoumenuil (2).
B3aumHble MecTOMMEHUS; MX CEMAHTUYECKHE U MOpP(OJIOTMYECKUE XaPAKTEPUCTUKU.
VYka3zarenbHble MECTOMMEHHS; MX CEMaHTHYEeCKHE U MOP(OJOTHYECKHE XapaKTEPUCTHKH.
Heormpenenenapie MECTOMMEHHUS; UX CEMAaHTHUECKUE M MOP(OIOTUYECKHE XapaKTEPUCTHKH.
OTtpunareiabHble MECTOMMEHHUS;, UX CEMaHTHYEeCKHEe M MOP(HOIOTUYECKHE XapaKTEPUCTHKH.
PaznenuTenbHble MECTOMMEHHMSI; UX CEMAHTUYECKHE M MOP(OJOTUUYECKHE XapaKTEPUCTHKU.
YHuBepcalbHble MECTOMMEHHS; UX CEMAaHTUYECKHE U MOP(OIOTrHYecKre XapaKTEPUCTUKH.
BomnpocutenbHble MECTOUMEHHUS; UX CEMAaHTUYECKHE U MOP(OIOrHUecKUe XapaKTepUCTHKU.
Coro3Hbple MECTOMMEHHS, HMX CEMaHTHYEeCKHe U MOP(OIOTUYECKUE XapaKTEPUCTHKH.
OTHOCHUTEIbHBIE MECTOMMEHUS; UX CEMAaHTHUECKHE U MOP(OIOrHUECKHE XapaKTEPUCTUKH.

Ilonamue npeonosxcenun. Axkmyanvnoe unenenue npeodnoicenus. llpennoxenne
KaKk MUHHUMaJIbHas KOMMYHHMKAaTHMBHas €IMHHIIA s3bIKa. PeueBble U S3BIKOBBIC
XapaKTepUCTUKU TpeanoxkeHus. Teopus 00 axkTyadbHOM UJIEHEHHH MPEATIOKEHUS.
KOMIOHEHThI aKTyalbHOrO 4iIEHEHHUs: Tema, pema. CBs3b aKTyaJbHOIO UJIEHEHUS
MPEJIOKEHUS U JIOTMYECKOTO UYJICHEHHS CYXACHHS (JOTUYECKHH CYOBEeKT M JIOTUYECKUil
IPEIUKAT); UX COOTHOILIEHUE C IMOJUIekKAIIUM U CKa3yeMbIM B CHHTAKCHUYECKOH CTPYKType
IIPEJIOKEHUS. [Ipsmoe (Hecmenualn3UpOBaHHOE, HEMAapKUPOBaHHOE) U  0OOpaTHOE
(MHBEpTUPOBAHHOE, CHENHATbHOE, MapKHUPOBAaHHOE) aKTyalbHOE YIEHEHHE. AKTyalbHOE
YJIICHEHHE TNPEAJIOKEHUS]I U KOHTEKCT. SI3BIKOBBIE CPEJICTBA BBIPAXKEHUSI aKTyaJbHOTO
WICHEHUs: MOJENN TMOpsKa CJIOB, KOHCTPYKLUHUHU C HMHTPOJYKTOPaMH, CHHTAaKCHUYECKHE
MOJIENIA C KOMIUIEKCAMHU MPOTUBOINOCTABICHUS, KOHCTPYKLIHMH C APTUKIAMH M JAPYTUMHU
JeTepPMUHATHBAMH, KOHCTPYKIIUU C YCHIIUTEILHBIMU YacTHI[AMHU, MHTOHAIIHOHHBIE MOJIEIIH.

IlIpocmoe npeonoxncenue. 11onsATHE NPEAUKATUBHON JMHUM; IPOCTOE MPEATIOKEHNE
KaK MOHONpEIUKAaTUBHAs CHUHTaKCHUYecKass KOHCTpykuus. HomuHaTHBHOE wileHEeHue
NPEAJIOKEHUS! Ha CHUHTAKCMYECKUE M CEMAHTUYECKHE KOMIOHEHTHL. TpaguimoHHas
KJIacCU(UKallMs YIEHOB TMPEIJIOKEHUS: TJIaBHbIE YJIEHBl MpeNIokKeHus (Mojasexariee,
CKa3yeMmoe), BTOPOCTENEHHBIE YJIEHbl MpPEeIIoKEeHUs (JIOMOJIHEHHE, OIIpe/IeNICHNE,
oOcrosiTenscTBO). [loHATHE MOBEPXHOCTHON U MIyOMHHOM (KOHLENTYalIbHON) CTPYKTYpbI
MPEUIOKEHNS; KIacCHU(PHUKAIISI «CEMAaHTHYECKUX MaAeKei» UM '"ceMaHTHYeCKHuil poieit”
(Teopust «maaexxkHod rpammatuku» Y. dumimmopa). [maronm kak NpeIuKaTHUBHBIN IIEHTP
npeiokeHus. PacnpocTpaHeHHOE W HEpPacHpOCTPAHEHHOE IPOCTOE  MPEIJIOKEHHUE.
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[Ipobnema TOMHOTHI MPEIUIOKEHUN: TOJHBIE M HEMOJHBbIE (DJUTMNTUYECKHE) IPOCThIE
npenioxkeHus. IloHATHE COCTaBHOCTH MpPEJIOKEHHUS: JBYCOCTaBHbIE M OJHOCOCTABHBIE
npocThie mpeiokeHusi. CeMaHTHUeCKash KIACCU(UKAIMS MPOCTBIX MPEIOKEHUI: JTUUHBIC
(ompeIcICcHHO-TMYHbBIE W HEOINPEACIICHHO-TMYHbIE) H Oe3nuuHble ((aKkTyaabHbIE W
NEepUENTUBHBIC) MPEIOKEHUS; MPOIecCyalbHbIe (TIarojibHble aKIIMOHAJIBHBIE U TJIaroJIbHbIC
cTaTajbHbIE) M CYOCTaHTHUBHBIC (MMEHHBIC (aKTyalbHbIE W HMMEHHBIC IEPIICITUBHBIC)
MPEIJIOKEHUS; CYOBEKTHBIC, OOBEKTHBIE W HEUTpaNbHBIC («IOTEHIUATHHO» OOBEKTHBIC)
PeI0KEHUSI.

Cnoscnonoouunennoe npeonosicenue. CrnoxHoe IIPEIOKEHHUE KaK
MOJIMIIPEIMKATUBHAA KOHCTpyKuuMsA. Kiay3a Kkak dacTh CIOXKHOIO MpPEIJIOKEHHUS; ee
COOTHECEHHE C MPOCTHIM NpeaokeHrneM. CHHACTUYECKUE U aCHHICTUYECKHE CBS3H MEXIY
YacTSIMH CJIO)KHOTO TPEJIOKEHUS; MX COOTHECEHHWE C COYMHEHHEM U TOJYUHEHHUEM.
CH0XHOMOTYMHEHHOE TPEIOKEHHE KaK MOJUIPEAUKATUBHAS KOHCTPYKILHUS, MOCTPOCHHAsS
HAa OCHOBE IMpPHUHIMMNA MOJYMHEHHUs (rumortakcuca). [lapagurmatudeckoe MpeacTaBIeHUE
CJIO)KHOTIOAYMHEHHOTO TIPEIJIOKCHUS: KIlay3anu3aius 0a30BbIX NPEJIOKEHH; TJIaBHAs
YacTh CIIOKHOMOTYMHEHHOTO MpeanoKeHus (Kiaysa) u npugaToyHas yactb. Kinaccuduxarms
CJIO)KHOTIOAYMHEHHBIX TPEVIOKEHUH MO0 THIaM NpuaaTodyHbix. CyOCTaHTHBHO-HA3BIBHBIC,
KBaJIM()UKATUBHO-HA3bIBHBIE U aJIBEpOMANbHBIC MPHUIATOUHBIC, MPUAATOYHBIE MEPBUYHBIX
UMEHHBIX TIO3UIUI  (CyObeKTHBIC, TpPEIUKATUBHBIE H OOBEKTHBIE MPHIATOYHEIE),
NPHUIATOYHbIE BTOPUYHBIX HUMEHHBIX MO3UIUK  (aTpuOyTHUBHBIE) U  NPUAATOUYHBIE
azBepOuanbHbIX MO3MIMK. [loguMHUTENBHBIE CpEeACTBA CBS3U: aABEpOHMAIbHBIE CIIOBA W
YuCThie COI03bl. CEMaHTHUYECKHUE TUIIBI MOAYUHUTENBHBIX CBS3YIOIIUX CJIOB: CYOCTaHTHBHO-
Ha3bIBHBIC M KBAJIM()MKATHBHO-HA3BIBHBIE KJIAy3aJIM3aTOPHI (COI03bI 1 MECTOMMEHHBIE CIIOBA),
aZBepOMabHbIe  Kiay3anu3aTopbl  (coro3bl). Tumbl  aTpUOYTUBHBIX — HPUIATOYHBIX:
«IECKPUIITUBHBIC» H  «PECTPUKTHBHBIC» aTpUOyTHUBHBIE mpupaTodyneie. [Ipobmema
anmoO3UTHBHBIX MNPUJATOYHBIX; AaNMO3UTUBHBIE NPUJATOYHBIE HMEHHOTO OTHECEHHS,
MECTOMMEHHOTO OTHECEHUSI W TMPEIBapsOmer0o OTHECeHWs. THIMBI  aJBepOUaIbHBIX
MPHUIATOYHBIX: PUIATOYHBIE MECTa U BpEMEHU, 00pa3a EHCTBUS U CPAaBHEHUS, PA3IUYHBIX
0OCTOSTEILCTBEHHBIX 3HAYEHUH (COMYTCTBYIOIIETO JICHCTBUS, YCIOBUS, IPHYNHBI, CIICJACTBUS
(pe3ynbrara), ycTynku u uenu). [IpoGnemMa BBOJHBIX MPUIATOYHBIX: HMHTPOIYKTHUBHBIE U
JIeBHATUBHBIC BBOJHBIC MpuaaTouHble. [lapamnenbHoe (TOMOT€HHOE, TETEpPOTeHHOE) H
nocjenoBaTeNbHOe MoUMHeHue. [ TyOrHa MO JYMHUTEIbHOW NePCIEKTHBHI.

Cnoscnocouunennoe npeonoyxcenue. CIOXHOCOUMHEHHOE TIPEAJIOKECHHUE Kak
MOJUNIPEINKATUBHAS KOHCTPYKIIMSA, TIOCTPOCHHAas Ha OCHOBE NPHHIIMIIA COYMHEHUS
(maparakcuca). Ilapagurmarndeckoe TNpENCTaBICHUE CIOKHOCOYMHEHHOTO IPEIUIOKEHUS;
BeAyllas yacTh (Kjay3a) W NMpHCOeNMHEHHas yacTh (kinaysa). IIpobimema cymecTBoBaHus
CJIO)KHOCOYMHEHHOTO TPEUIOKEHUST KaK OCOOO0H CHHTAKCHMYECKOW €IMHMIIBI: CEeMaHTHKO-
CHUHTaKCUYECKHE pazinuuus MEXIY CJI0XHOCOUMHEHHBIM NPEJIOKEHHUEM U
MI0CJIEIOBATEIBHOCTRIO TPEUIOKEHUH B TekcTe. CHHISTUYECKHE W aCHHICTUYECKHE CBS3H B
CJIO)KHOCOUYMHEHHOM MPEAJIOKEHUH. THIBI COUMHUTENBHBIX CBA3YIOIIMX CIIOB: COOCTBEHHO
COIO3BI M Hape4Hble KOHHEKTOpbI. HyneBol COUMHUTENBHBI KOHHEKTOP. MapKupOBaHHOE U
HEMapKUPOBAaHHOE COYMHEHUE; NMPOTUBUTEIbHBIC OTHOILICHHUS, Pa3/IeNUTENIbHbIE OTHOILICHUS,
NPUYHNHHO-CIICJICTBEHHBIC OTHOIICHHS, OTHOIICHUS ITOJIOKUTEIFHOTO M OTPHIATEILHOTO
00BbeTMHEHNSI COOBITHI; YMCTO COECTUHHUTEIbHBIE OTHOILEHHS, OTHOILEHHS MEepeYHCICHHUS,
mmpokne HeauddepeHInpoBaHHbIE CBS3yMONMEe 3HaueHHs. JlomoMHUTEThHOE YTOYHEHHE
COYMHMTENBHBIX CBS3€H C IOMOIIBIO TPUCOIO3HBIX YTOUHHTENEH (YacTHll M Hapeuuil).
CooTHomeHne CJI0)KHOCOYNHEHHOTO " CIJIO’KHOTIOTYMHEHHOTO MIPEUIOKEHU;
CJIO’KHOTIOAYUHEHHOE NpeUIOKEHHEe  KaK  JUarHoCTUpymoIlas  MOAEIb  JUId
CIIO)KHOCOYMHEHHOTO  TpeiokeHus. OTKPBITBIE W 3aKPBITBIE  CIOKHOCOYHMHEHHBIC
KOHCTPYKITUH.

HNHTepnperanus TeKcra
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Beseoenue ¢ unmepnpemavuio xyooxncecmeennozo mexcma. Iloszus. /Ipama. Ilposa.
emn n copepxxkanre Moayns. O3HAKOMUTBH CTYAEHTOB C: 33aJa4aMHM M METOJAaMHU Kypca Kak
Oo0LIEryMaHUTAPHOW JAMCLUILIMHBI, HU3Yy4arolled OCOOEHHOCTH IOCTPOEHUS U BOCIPHUATHS
XyJ0’KECTBEHHOT0 TMpPOU3BENeHUs M OoOecrneuuBarolleld ero IOJIHOE MOHMMAaHHUE Yepe3
MIUPOKUKA (UIIONOTUYECKUN aHaNu3; JCJCHUEM JIMTEpaTypbl Ha PpOJBI U JIMTEPaTypHBIC
KaHpbl; (GOpPMOIl  JUTEPaTypHOTO MPOU3BEACHUS (KOMIIO3ULIMA U CIOXKET, CHUCTeMa
NEPCOHAXEW, TUIBI ABTOPCKOI'O IOBECTBOBAHHUSA); HEKOTOPHIMH  CTHJIMCTUYECKUMU
CpencTBamu.

Xyooowcecmeennoe npouszeedenue Kak mexkcm.
®dopMmbl mpeacTaBiIeHus coaepkaHus Tekcra (Summary, Gist, Outline). Kommo3sunuonnas
cTpykrypa Tekcta (Composition): KOMIIO3MIMS TEKCTa KaK CpPEACTBO TOJa4ud BCei
CMBICJIOBOM KOHCTPYKIMH (leJIeHHEe TeKCTa Ha KOMITO3UIIMOHHBIE YACTH; KOMIIO3ULIMOHHbBIE
4acTH B MX OTHOUIEHMM K DPa3BEPTHIBAHUIO CIOKETHOW JIMHUM;  OIpeAeieHUE
KYJIbMUHALMOHHOMN YacCTH; PaCIOI0KEHUE KOMIIO3UIIMOHHBIX YacTel Kak CpeJICTBO pa3BUTHUSA
xynoxxectBeHHO# uaen. TonampHOoCcTh Tekcta (General Tone. Mood. Atmosphere). ®opmbr
opranusaiuu Tekcra (Prose Systems: Dialogue, Monologue, Soliloguy, Reported Speech;
Narration, Description, Portrayal, Digression).

Ananuz memuol u udeu mexcma.

Tema — oTpaxkeHue OOBEKTUBHON pEATbHOCTH B XYJ0KECTBEHHOM IPOM3BEIACHUM.
®opmynupoBka TeMmbl. Mnes — KOHKpeTHOe BblpaxkeHue TeMbl. OCHOBHasi uJes TEKCTa
(Message). ®opmynupoBka ujued. COOTHOIIEHUE TEMBI U HJICH.

AHnanu3z agmopcKoil no3uyuu U KOMRO3UYUU NEPCOHA CEl.

Komnosunus nepconaxei. Ilytn BBeeHUs IEpCOHAKEN B TEKCT Npou3BeAcHUs. [ 1aBHbIC U
BTOPOCTEIICHHbIE NEPCOHAXKU. BbIpakeHME KOMMYHUKATHBHOM HJAEH NPOU3BEACHUS 4Yepes3
o0pa3bpl repoeB U KOMIO3ULMIO NepcoHaxked. CrocoObl BBIPAKEHUS ABTOPCKOM IMO3UIUU.
Paccka3uuk u aBrop. Tunsl moBecTBOBATENS.

Ananusz aemopckoil no3uUuUU U KOMROZUUUU NEPCOHAMCEll: DPenpe3eHmayus

nepconaicei.
[Ipsimoli M oOmocpeOBaHHBIN CIOCOOBI penpe3eHTaluu nepcoHaxked. CTuincTUYecKas
3HaYMMOCTb BblOOpa cioB. DYHKIMOHUPOBAHHE B XYJI0KECTBEHHOM TEKCTE JEKCHUYECKHX
€AVHMII, TPUHAAIEKAIUX DPA3HBIM YPOBHSM CIIOBapsl aHIJIMICKOTO fA3blKa. PeueBble
perucTpsl. ABTOpCKHE HEOI0ru3mMbl. MouuKaiys CeMaHTUKH CII0Ba B TEKCTE.

Buipazumenvnosie cpedcmea u cmunucmuyeckue npuemsvl AH2UNCKO20 A3bIKA.
@oHETHYECKUE, TPAMMATUYECKUE, JIEKCMYECKUE M CHHTAaKCUYECKHUE BBIPA3UTEIILHBIE
cpeactBa. Tpombl M JIEKCMKO-CHUHTAaKCHYECKHE CTWJIMCTUYECKHE cpenactBa (Meradopa,
OJIMLIETBOPEHUE, AJUIETOPHs], QJIIIO3MsI, AHTOHOMA3Ms, XYHOXXECTBEHHOE CpaBHEHHUE.
Metonumusi, cuHekgoxa. Onuter. Ilepudpasa, sBpemusm. @urypbl mOpeyBeIUUEHUS U
npeymensbiieHus. Mponusa. OkcroMOpoH. AHTHTE3A).

Buipazumensnsie cpedcmea u cunmaxcuueckue uzypol an2iuiicKozo A3vika.
OKCIPECCUBHBIE BO3MOXHOCTU CHHTAKCHUCA. OKCIPECCUBHBIE BO3MOYKHOCTH WIPHI CIIOB
(kamamOyp, 3eBrma, mapoHomaszus). CpeactBa mnpocoanu (aCCOHAHC, aJUTHTEPAIns,
3ByKonozpaxanue). CTUINCTHYECKOE UCTIONb30BaHUE IPahUIECKUX CPE/ICTB.

4. TeMaTH4eCcKUH MJIaH

Ne Paspnennl u Bcero ®opmbl 3aHATHH
n/n TeMblI YacoB | JIEKIMH | NMPAKTHYECKHE | CaMOCTOATEIbHAs
3aHATHSA pabora
S cemecTp

Moayab «JIekcHKOJI0rusH
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BBeneHue B JIEKCUKOJIOTHIO

CinoBo

10

CnoBoobpazoBanue B
COBPEMEHHOM aHIJIMHCKOM
SI3BIKE

12

Jlexcuueckoe 3HaueHue
cJIOBa

12

CemaHTHYECKHE KIIACCHI
JIEKCUYECKUX €JIMHUIL
COBPEMEHHOT'O aHTJIMHCKOTO
SI3bIKa

10

OMOHMMBI B COBPEMEHHOM
aHIJIMHACKOM SI3BIKE

CBO0OO/IHBIC CIIOBOCOYCTAHHUS
u (pazeonorus
COBPEMEHHOTO aHTJIMICKOTO
SI3bIKA

OTHMOJIOrHYecKast
XapaKTePHUCTUKA CIIOBAPHOTO
COCTaBa COBPEMEHHOT'O
aHTIIAHCKOTO S3BIKA

AMepukaHCKu
aHTJIMHUCKOTO S3BIKA

BAapHUaHT

10.

OcHoBBI AHIJIMICKOMN
JIeKCUKOrpaduu

IToaroroBka k 3K3amMeHy

27

HNTOI'O B CEMECTPE

108

16

32

33

6 cemectp

Moayab «CTHIHCTHKA»

Hpe;[MeT CTUJIMCTHUKHU

5

1

CDYHKI_II/IOHEU'ILHBIG CTHUJIH

Crunuctuyeckas
muddepeHnmanus
BOKaOysipa

[TonsiTre 06pazHoOrO
CpeJICTBA BBIPA3UTEIIBHOCTH
Y CTHJINCTUYECKOTO MpreMa

CTumicTHYeCKUE
BO3MOKHOCTH JIEKCUKH
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CTumicTHYECKUE
BO3MOKHOCTH CUHTAKCHCa

CTUINCTHYECKUE
BO3MOYKHOCTH MOP(OJIOTHH

CrunucTryeckue nprueMsl
Pa3HBIX S3BIKOBBIX YPOBHEH

CwMpICIOBasA U
CTHUJIHNCTHYECKAS
WHTEpIpeTarus
XyJI0)KECTBEHHOT'O TEKCTa

Monyab «Teopusi Tekcra

10.

TekcT Kak 00BEKT
(UIIOJOrMYECKOr0 aHalln3a.
TexkcT Kak 00BEKT
JIMHTBUCTUYECKOTO
HCCIIEIOBAHUS.

1

1

11.

[Tpobnema knaccuukanuu u
TUIIOJIOTUH TEKCTOB.
JKanpoBo-cTuinenas
OpraHM3alys TEKCTa.

12.

Kareropuu u cBoiictBa
Tekcra. TekcT B cucreMe
SI3bIKOBBIX YPOBHEM.
Envnnna texcra — equHALA
aHaJIN3a TEeKCTA.

13.

DKCTPATMHTBUCTUYECKHE
napaMmerpsl Tekcta. @oHoBast
nH(pOpMaLIKS U TEKCT.

14.

Anroput™ (pUIOIOTHIECKOTO
aHaJIM3a TEKCTA.
Ormpenenenne TeMaTUKA U
MpoOIeMaTHKH TEKCTA.
BuyTtpenHss opranuszanus
XyJI0’)KECTBEHHOT'O TEKCTA.
Komno3uius Hapactanus u
ee oneMeHThl. KoHIUKT Kak
OMITO3UIIMS, JIEKAIIEE B
OCHOBE CHO)KETHOM JIMHUH.

15.

Aaroput™ (pUIOIOTHIECKOTO
aHaJIn3a TeKCTa U €ro
peannsanus NpuMEHUTCIBHO
K XyJ0)KECTBEHHOMY TEKCTY.
JKanpoBo-ctunenas
OpraHu3anus u
CEMaHTHYECKOe
IIPOCTPAHCTBO OTPBIBKA U3
pomamna "To Sir, with Love"
E.R. Braithwaite.

12

16




16.

Peanmuzanusg koMoo3uimn
HapacTaHUs B CIO)KETHOM
IOBECTBOBAHUH H
SKpaHMU3aIMU POMAHA
«YYUTENIo — ¢ JI000BBIO» J.
Bpetityaiita ("To Sir, with
Love" E.R. Braithwaite).

12

17.

AKTyanu3anus aJroputMa
(buI10JI0rNYecKOro aHaiau3a
TEKCTa IPUMEHUTEIIBHO K

KaHpPy Hay4HOH (paHTACTUKH.

CoumanbHO-punocodcekast
npoOJeMaTHKa B HAy4HO-
(haHTaCTHYECKOM
pou3BeIcHNH (pacckas A.
AzumoBa «Kak um ObL1O
Beceno» (“The Fun they
Had” I. Azimov).

12

18.

DuUI0JIOrMYeCKui aHau3
XyJI0)KECTBEHHOTO TEKCTa
CIIeIMaIbHON TEMATHKH.
MoTuBamonHas,
KOMMYHUKATUBHAs
cnenupuka
XYyJI0)KECTBEHHOI'O TEKCTA
CIIeIMaJIbHON TeMaTUKU
(ucKyccTBO). DcTeTndeckas
KOHIICTIIIHS «MCKYCCTBO BO
HMS UCKYCCTBa» («IUCTOE
HCKYCCTBOY).

10

19.

AxTyanu3zanus ajiropurMa
(bUITOJIOrMYeCcKOro aHaIn3a
TEKCTa MPUMEHUTENBHO K
XYO0XKECCTBCHHOMY TCKCTY
CIeLUaNbHON TEMAaTUKU
(uckycctBo). Pabora ¢
pacckazoM «MckyceTBo paau
cepaua» P. l'onnbepra (“Art
for Heart's Sake”. R.
Goldberg).

10

NTOI'O B CEMECTPE

108

16

48

44

7 cemecTp

Monyab «Teopernueckasi rpaMMaTHKA»

OCHOBHBIE TTIOHITHSA
rpammatuku (1). Uepapxus
SI3BIKOBBIX YPOBHEH

3

1

1

OCHOBHBIE TTOHATHA
rpamMMmaTuku (2).

17




I'pammaTnueckoe 3HaUeHUE,
rpamMmmaTtuieckas gpopma,
rpaMMaTH4ecKasi KaTeropus

Yactu peun

CymectBurensHoe (1).
OO01mas xapakTepucTHKa
CYLIECTBUTENILHOTO.
I'pammaturuecku
PEJIEBAHTHBIE CEMAaHTUYECKUE
MOJIKJIACCHI
CYHIECTBUTEIBLHOTO

CymectButenbHoe (2).
Kareropus nagexa

CymiectBurenbHoe (3).
Kareropus apruxieBoin
JeTepMUHAIIUU

I'marox (1). O6mas
XapaKTEepPUCTHKA IJ1aroJa.
I'pammatruecku
peneBaHTHbIE CEMaHTHUUECKUE
IOJIKJIACCHI IJ1aroJia

I'marou (2). Kareropus
BpEMEHU

I'maron (3). Kareropus Buga

10.

I'naron (4). Kareropus nuua
U yuca

Moayab «Teopus Tekcra»

11.

BryTpeHHss 1 BHELIHAA
CTPYKTYpa TEKCTa.
[TouckoBoe u n3yuaromiee
YTCHHUC.

8

12.

[IpyHIMIIBI aHHOTUPOBAHUS
u pedpepupoBaHus TEKCTA.
DUIIONIOTUYECKUI aHAIN3
orpbeiBKa Nel u3 pomana
«OppoycMUT
aMEepPUKaHCKOTO MUCATEs
C.JIntouca (S. Lewis.
Arrowsmith).

10

13.

CeMaHTHUYECKOE
MPOCTPAHCTBO
XyJI0)KECTBEHHOT'O TEKCTA.
SI3BIKOBBIE CPEACTBA
aKTyaln3aluu COACpPKaAHUS
TekcTa. TekcroBas
JOMHWHAHTA B
FOMOPUCTUYECKOM
IIOBECTBOBAHUMU.

18




14.

XynoXxecTBeHHas JIeTallb B
Pa3IMYHBIX AJIEMEHTaxX
KOMITO3UIIMN HApaCTaHMUSL.
DuUIIONIOTUYECKU aHATIA3
oTpbiBKa No2 u3 pomaHa
«Qppoycmut» C.JIsrouca (S.
Lewis Arrowsmith).

22

12

10

15.

Paznuunble BUABI
nH(popManuu B
XYJ0KECTBEHHOM TEKCTE.
OKCIUIAIUTHASI U
UMIUTAIATHAS WHOPMAITHUS.

3aroyioBokK. ABTOpCKasi peyb.

Peus nepconaxa
(mmamoruyeckas,
BHYTPEHHSS).

16.

TBoOpUecTBO aMEPUKAHCKOTO
nucarenst O’I'enpu: romop u
HOTKH COILIUATBHOTO
peanuszmMa. OUIONIOrnYeCKun
ananu3 pacckasa O. 'enpu
«3enenas nsepb» (O’Henry.
The Green Door).

16

HUTOI'O B CEMECTPE

108

12

48

48

8 cemecTp

Moayasb «Teopernyeckas rpaMMaTHKa»

['maron (5). Kareropus
3anora. Kareropus
HAKJIOHEHHUS

5

2

2

Hennunsie popmel riarona

IIpunararensHoe

Hapeune

Mectoumenue

[TonsATHE NIpEMIIOKEHUS.
AKTyanpHOE YJICHEHHE
IIPEAJIOKECHUS

[Ipocroe mpemnoxenune

CHOXHOIIOJUMHEHHOE
MPEIJIOKEHUE

CI10)KHOCOUMHEHHOE
MIPEIOKEHUE

Monayab «AHTEepIpeTanus TEKCTa»
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10. | BBenenue B HHTEPIIPETALINIO 5 2 2 1
XYJ0KECTBEHHOTO TEKCTa

11. | XynoxxecTBeHHOE 6 2 2 2
MIPOU3BE/ICHNE KaK TEKCT

12. | AHanu3 TEMBI U UIIEU TEKCTA 6 2 2 2

13. | AHayu3 aBTOPCKOM IMO3HUITHI 6 2 2 2
Y KOMITO3MIIMU TTIEPCOHAKEN

14. | Ananu3 aBTOPCKOM MO3UIIMHI 6 2 2 2
Y KOMIIO3UIIMH [TEPCOHAKEH:
penpe3eHTaus NePCOHaAXKEN

15. | BeipazutenbHbie CpeACTBA U 6 2 2 2
CTHJINCTUYCCKHUE PUEMBI
AHTTIUICKOTO SI3bIKa

16. | Beipa3uTenpHbIe CpeACTBA U 5 2 2 1
CHHTaKCUYECKHE (DUTYPHI
AHTTIUICKOTO SI3bIKa
[ToaroroBka K 3K3aMeHy 27
HUTOI'O B CEMECTPE 108 30 30 21

UTOoro 432 74 158 146

5. Buabl y4eOHO# 1eATeJIbHOCTH

5 cemecTp
Moayab «JIekCHKOJIOrushH

Jexkyuu
Tema: Beeoenue ¢ nexkcuxkonozuio.

1. Tlpeamer, 3a1a4M U METO/IbI JIEKCUKOJIOTHH.
2. JIeKCHKOJOTHS U IPYTHE Pa3/eNbl S3bIKO3HAHMS.

3. Hozlpa3z[em,1 JICKCUKOJIOTHH (CeMaCI/IOJ'IOFI/ISI, (ppa3eonor1/1$[, OTUMOJIOTHUA U )Ip)

Tema: Cnoso:

OrnpezienieHne TEPMUHA «CIIOBOY.
Buemnss ctpykrypa ciiosa.

BuyTpennsis ctpykTypa ciioBa.

Teopus HOMUHALIUU.

CHUCTEMHOCTBH CJIIOBApHOTO COCTaBA SI3bIKA.

agkrownE

Tema: Cnoeoobpazosanue 8 cO8PeMEHHOM AHZTUIICKOM A3bIKE:
CrnoBoobOpazoBaHue — omnpesielieHne TepMUHA.

Adduxcarms.

Kousepcusi.

CroBocnoxeHnue.

Bropocrtenennsie crnocoObl CIIOBOITPOU3BOICTRA.

abkrwbnE

Tema: Jlekcuueckoe 3nauenue cnosa:
1. Onpenenenuie 3HaYEHUs CI0BA
2. Teopun 3HaueHUS
20




3. Turbl 3HaYEHUSI U UX COOTHOILIEHUE (JIEKCUYECKOE, TPaMMAaTUUYECKOE, YaCTEPEYHOE)
4. KoMITOHEHTHI JIEKCHUECKOTO 3HAYCHUS CIIOBA (IEHOTATHUBHBIHN, MparMaTUICCKUN )

Tema: Cemanmuueckue Knaccol 1eKCUHECKUX eOUHUY, COBPEMEHHO20 AH2TUTICKO20
A3bIKA:

1. CemaHTHYeCKHUE MOJISI B aHIVIMHCKOM SI3BIKE

2. Tunepo-TUIMOHUMHYECKUE PSIIbI

3. AHTOHHUMHS

4, CuHOHUMMUA

Camocmosmenvras paboma:

1. CocraBiieHHE OITOPHO-JIOTUYECKON CXEMBI [0 MaTEepHaIaM JICKIINH;

2. KoHcrniekTupoBaHue MaTepuaioB JICKITH;

3. W3ydyenue MmaTepuaioB JEKUWNA NpPU MOATOTOBKE K MPAKTUYECKUM 3aHATHSIM H
9K3aMEHY.

4. Yyactue B AUCKYCCHUHU.

Ilpakmuueckue 3anamus (IPOBOISTCS B MHTEPAKTUBHON (opMe M BKIIOYAIOT B ceOs
Ipe3eHTalluU JIOKJIa/l0B, NIPOBEJCHHUE HAyYHOW JHUCKYCCHUHM, «MO3IOBOW IUTYpM» IpHU
BBIMIOJTHEHUH MPAKTHYECKUX YIPaXKHEHUH 10 U3y4aeMoil Teme):

Tema: Jlekcukonozus KaKk HayKa.

1. Conepxanue, MpeaMeT U 3aJ1a4u JICKCUKOJIOTHH.

2. MecTO JIEKCHKOJIOTUU B psAAy APYTUX pa3[eioB Hayku O s3bike ((OHETHKa,
MOP(HOJIOTHSI, CHHTAKCUC, CTUITUCTHKA | JIP. ).

3. Cemacuomnorus, ¢Gpa3eonorus, ITHUMOJOTH, JeKCUKorpadus U APYrHe YacTHBIC
MOAPa3/IeIIbl JICKCUKOJIOTHH.

CamocmosmenvHas paboma:

1. Hoxusansl o BompocaM 1-3 mpakTuyeckoro 3aHsATHs 1.

2. Joxnan «Mcropuueckas U CHHXPOHHAs JTEKCUKOJIOTUS.

3. Jokmnan «MeToIbl JISKCUKOJIOTHYSCKHUX UCCIICTOBAHMIN.

Tema: Cnoeo:

1. Tlpupona cioBa.

2. BHemHue ¥ BHYTpeHHHE CTPYKTYPHBIE XapaKTEPUCTUKH CIIOBA.

3. Teopust HOMMHAIUH.

4. CrnoBapHbIi COCTaB sA3bIKAa KaK CUCTEMA.

Camocmosmenvuas paboma:

1. Hoknan: «Teopuu cioBa: CHUHTaKCHYECKUU, MOP(OIOrMUYECKHM, CEeMaHTHYECKH,
(OHOIOTHYECKUI U IPYTUe MOAXOIbI».

2. TlogrotoBka pedepara: «Mopdomorndeckas U ceMaHTHYECKas CTPYKTypa CIIOBa.
[{enbHOO(OPMIIEHHOCTh CTPYKTYpPHI ClI0Ba. METO HENOCPEICTBEHHO COCTABIISIOIINX .

3. Hoxmam: «HomunatuBHas ¢GyHKIUS ciioBa. Jlekchdyeckas, MPOIMO3UTHBHAS,
JUCKYPCHUBHAs HOMUHALIHS.

4. Jloxman: «CnoBapHBIH COCTaB KaK CHCTEMa JIEKCHYECKUX €IMHHI] aHTJIMHCKOTO
S3BIKAY.

5. Ucrnonb3ys MeToJ HEMOCPEACTBEHHO COCTABIISIIOIINX, OMNPENECIUTE KOHEUYHbIE
cocTaByisirone  creayronmx  cioB:  honeymooner, millowner, encouragement, self-
documentation.

Tema. Cnogoobpaszoganue 6 cO8peMeHHOM AH2UIICKOM A3bIKE:
1. Ponb cn1oBooOpazoBaTEeIbHBIX MPOIIECCOB B PA3BUTHH JICKCUUECKOM CUCTEMBI S3bIKA.
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Addukcanus (mpedukcarnus, cydduxcanus).
Konsepcusi.

CrnoBocioxeHHue.

HeocHoBHbIe crtocoObI c10BO0Opa3oBaHUs.

CamocmO}zmerbHaﬂ paboma:

1. Hokmaxg «OOmas XapakTEepUCTHKAa CHCTEMBbI CIIOBOOOPA30BAaHUS COBPEMEHHOIO
AHTJIMHACKOTO A3BIKAY.

2. Joxnan «AddukcanbHas cucTeMa aHTIUICKOTO sI3bIKa: MPUHLUIBI U KPUTEPUU
KITACCU(PUKAITAN.

3. Hoxkman «lIpogykTuBHBIE MOACIM KOHBEpPCHMH. Kpurepun CceMaHTHYECKOM
JIepUBAIMH TIPU KOHBEPCHI.

4. Joxnan «Knaccudukaiusi cloXHBIX CJIOB B aHIVIMMCKOM SI3bIKE: CEMaHTUUYECKHI U
CTPYKTYpHBIHA Kputepuu. [Ipodnema nonyadduxcos. Kpurepuu pasrpannyerus cBOOOIHBIX
CJIOBOCOYETAHUM U CIIOXKHBIX CIIOBY.

5. Hoxnan «CokpaiieHne, OHOMAToIes, YIBOCHHE, PErPeCcCUBHAsS IEPUBAIUS U IPYTHE
BTOPOCTETIEHHBIE CIIOCOOBI 00pa30BaHUS HOBBIX CIIOBY.

6. Bemosnute ymp. 8-9 crp. 100, ynp. 12 ctp. 103, ymp. 8 ctp. 125, ynp. 10 ctp. 127
(AHTpyLINHA).

SRR

Tema. Jlexcuueckoe 3nauenue cnoaa.

1. Ompenenenuie 3Hau€HUs CIIOBA.

2. KOMIOHEHTHI JEKCHYECKOTO0 3HAUEHUs CIIOBa: JIEHOTATUBHBIA KOMIIOHEHT,
CUTHH(DHKATHBHBIA KOMIIOHEHT, IIParMaTHYeCKU KOMIIOHEHT.

3. Tumbl 3HaueHus cioBa.

4. MOTUBUPOBAHHOCTH CJIOBA.

5. Tlonucemus cioa.

6. Tumbl ceMaHTUYECKUX U3MEHEHUH.

CamocmosmenvHasn paboma:

1. Joxnan «IIpobiiema Hay4YHOTO ONIPEEICHUS 3HAYEHUS CJIOBaY.

2. Jloxnan «CemanTuuecKuil TpeyrolbHUK. CTPYKTYpHbIE KOMIIOHEHTHI JIEKCUYECKOTO
3HAUEHUS CIOBay.

3. Hoxman «Knaccudukanuss 3HAYEHUI CIIOBA: JIEKCHYECKOE; TIPaMMAaTHYECKOE;
yacTepevyHoe; 3HaU€HUE MPOCTOro CJI0Ba, IPOU3BOJIHOTO CIOBA U CIOXKHOTO CJIOBA; 3HAUEHUE
CJIIOBOCOYETAHMSI, 3HAUCHUE MOP(PEMBD».

4. Noxnan «®PoHeTndeckas, MOphOJIOrHYecKas, CEeMaHTHYECKass MOTHBHPOBAHHOCTH
CJIOBa, «HAPOHAS STUMOJIOTUSI».

5. Jloxman «AHanu3 3HaYEHWW MHOTO3HAYHOTO CJIOBA: YPOBEHb CHCTEMBI JIEKCHUKO-
CEMaHTUYECKUX BAPUAHTOB, YPOBEHb CEMAHTHYECKHX KOMIOHEHTOB. THIIbI JIEKCHUYECKUX
3HaYeHUI MHOTO3HAYHOTO c0Ba. KOHTEKCT U monuceMus».

6. Joxman «Mertadopa, METOHUMHS M BTOPOCTENECHHBIE THUIBI CEMAHTHUYECKUX
W3MEHEHUH 3HaUEHUs CJI0BA (paCHIUPEHHE / CYKEHUE, «YITYUIICHUE) / «AETPATAIIUs»)».

7. Bomonnure ynp. 2-4, 9, ctp. 142-146, ymp. 4-6 ctp. 162-164 (AHTpyIIHHA).

Tema. Cemanmuueckue Kiaccol aeKCU4ECKUX edumm COBPDEMEHHO20 AH2TTUTLCKO20

1. TloHsATHE ceMaHTUYECKOTO MOJIS.
2. T'umepo-runoHUMHYECKUE TPYIIITEI JIEKCHYECKUX SAHHUII.
3. SIBieHue CHHOHUMUH.
4. AHTOHUMUS.

5. Heonorusmel u apxansmsl.

Camocmosmenvuas paboma:

1. Hoxman «CTpyKTypa U OTIMYUTENbHbIC PU3HAKU CEMAaHTHYECKOTO TIOTISI.
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2. loxnman  «OpraHus3anusi  CJIOBapHOIO  COCTaBa HAa  OCHOBE  pPOAOBHUIOBOMU

KOHIENTYalIbHONH OOIIHOCTH €IWHHUIL: OTHOIICHUS BKJIIFOUEHHOCTH U TOCIIOJCTBA.

3. Hoxman «lIpupona siBineHus cuHoHuMuM. KpuTepuu BbISBICHUS CHUHOHHMOB.
Knaccudpukanum  cuHoHMMOB  (aOcoioTHble,  uaeorpaduyeckue,  CTHIMCTUYECKHUE;
3B(GEMHU3MBI; TI0 THIIAM KOHHOTALUH U Ap.)».

4. Noxnan «MHOro3HaYHbIE CIIOBA U SBJICHUE CUHOHUMUN.

5. Hoxnan «IIpupona antonnmuu. Knaccudukanys aHTOHUMOB).

6. Hoxman «Knaccudukamusi JEKCUKM C TOYKH 3PEHHUS] BPEMEHU HX IOSBJICHHS B
JIEKCUYECKON CUCTEME A3bIKA: HEOJIOTM3MbI, apXanu3MbI».

7. Bemomuute ynp. 3-5 ctp. 200-202, yop. 7-8 ctp.203-204, yrp. 10 ctp. 205, yup. 6-7
cTp. 222-223.

Tema. Omonumol 6 cOBPEMEHHOM AH2IUTICKOM A3bIKE:

1. OMOHUMUS B QaHTTIMICKOM f3bIKE: HICTOYHUKH OMOHHUMOB, THITBI OMOHUMOB.

2. KoOHTEKCT mpH onpeeIcHHH 3HaYeHUSI OMOHHUMOB.

Camocmosmenvuas paboma:

1. Joxnan «XapakTepHble 0COOCHHOCTH OMOHUMHUH KaK SI36IKOBOTO SIBJICHUSD).

2. Jloxnan «JIMHTBUCTHYECKHE W OKCTPATMHIBUCTUYCCKHE (AKTOPHI IOSIBICHUS
OMOHHUMOB B SI3BIKE».

3. JHoxnan «Kiaccupukaiui OMOHUMOB: TIOJIHBIE OMOHUMBI, OMO(OHBI, OMOTpadbl U
JIPYTHE TTOIXOIBI.

4. JToxnan «Paspemaronias poiib KOHTEKCTa MPH ONPEACICHUH 3HAYCHUS! OMOHHUMUYHBIX
CIMHHIDY.

5. Beimonuute ymp. 4-6 ctp. 178-181 (AHTpyIIHHA).

Tema. Ceo6oonvle cnosocouemanus u Qpazeonozus co8PEMEHHO20 AH2TUICKO2O0

1. CoueraeMoCTb JIEKCUUYECKUX €IUHHUII.

2. CBOOOIHBIE CIIOBOCOYETAHMUS.

3. YcToituMBbIE CIIOBOCOYETAHMS.

4. ®pazeosornyecKue eNUHUIIBI: TPUPO/Ia, IIPUHIIUIIBI KJIacCH(DUKAITUH.

5. TlocnoBuIilbl U TOTOBOPKH.

Camocmosmenvras paboma:

1. TloaroroBka pedepara «BageHTHOCTD JIEKCHYECKUX €TUHUI.

2. TloaroroBka pedepara «OTINIATENBHBIE TPU3HAKA CBOOOTHOTO CIIOBOCOYETAHUS.

3. IloaroroBka pedepara «OTnu4uTeNbHbIE HPU3HAKH YCTOWYHBOTO
CJIIOBOCOYETAHUSI.

4. TlomroroBka pedepara «Kmaccupukamus ¢paseonorndeckux eauHun B.B.
Bunorpanosa, U.B. Apnonsa, A.U. Cmupnuikoro, A.B. Kynuna u ap.».

5. TloaroroBka pedepara «YCTOHUYMBBIE CIOBOCOUYETAHUS-TIPEITIOKEHUS: OCIOBHUIIBI
Y TIOTOBOPKI.

6. Bemmonnute ymp. 3-5 ctp. 237-238, ymp. 9-11 ctp. 239-240 (AuTpymnHa).

Tema. Imumonozuueckans XapaKmepucmuka C108apHO20 COCHIABA COBPEMEHHO20

AH2TTUTCKO20 A3bIKA.

1. HckoHHas ¥ 3aMMCTBOBaHHAas JIEKCHKA B aHTTIHHCKOM SI3BLIKE.

2. Kiaccugukanms 3aMCTBOBaHHOM JIEKCUKH

3. AccUMMISINS 3aUMCTBOBAHHOM JIEKCUKH.

Camocmosmenvras paboma:

1. [ToaroroBka pedepara «O01mIas XapaKTepUCTHKA CIIOBAPHOTO COCTAaBA aHTJIMICKOTO
SI3bIKa B UCTOPUYECKOM aCIEKTE».
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2. TloaroroBka pedepara «3aMMCTBOBAHHMS U3 POMAHCKHUX SI3BIKOB, TPEUYECKOTO,
PYCCKOTO U IPYTHX SI3bIKOB B QHTJIMACKUHN SI3BIKY.

3. oaroroBka pedepara «Knaccudukanus 3aMMCTBOBAHHBIX CIUHUIL: TPSIMBIE U
HEMpsIMbIe  3aMMCTBOBAaHHUS,  JIGKCHYECKOE  3aMMCTBOBAaHHE W KaJbKUPOBaHHE,
3aMMCTBOBAHHBIE W WHOCTPAaHHBIC CJOBAa, WHTEPHAIMOHAIU3MBI, JTHUMOJIOTHYECKUE
JTyOTIeTHI.

4. TlogrotoBka pedepara «DoHeTHUECKas, TpaMMaTHYeCKas W CEeMaHTHYeCKas
ACCHUMMWJISIIINAS 3aMMCTBOBAHHBIX CIHHUILY.

5. Bemonawute ymp. 8-10, 13 ctp. 59-61, ynp. 2-5 ctp. 71-73 (AuTpymHa).

Tema. Amepukanckuil 6apuanm aH2auUlCKOZ0 A3bIKA:
1. AmepukaHCKUI aHTJIMACKHUHN S3BIK.
Camocmosmenvuasn paboma:

1. TloaroroBka pedepara «OTIHMUUTENbHBIE OCOOCHHOCTH aMEPUKAHCKOTO BapHUaHTa
COBPEMEHHOTO AaHIJIMMCKOTO $3bIKA: CEMAHTHYECKHE, TpamMMaTHYecKue, (OHETHUICCKUE,
opdorpaduyeckue.

2. Bwmosaute ymp. 13-18 ctp. 271-274 (AHTpymIuHa).

Tema. Ocnogul anenuiickoit nekcukozpaguu:

1. Jlexcukorpadus Kak pa3zien JeKCUKOJIOTHH.

2. Knaccudukanus cnoBapei.

3. CrpyKTypa cI0BapHOU CTAaThH.

Camocmosmenvhas paboma:

1. ITonrotoBka pedepara «lIpeamer, nenu u 3amauu JeKCUKOTrpadumy.

2. IlogroroBka pedepara «Knaccupukarus cioBapein.

3. IMoaroroBka pedepara «CTpyKTypa CIOBApHOU CTAThH OKC(POPICKOTO aHTIIUICKOTO

CIIOBaps».

6 cemecTp
Jlekuuu

Moayib «CTHIHCTHKA

Tema. Ilpeomem cmunucmuxu. QYyHKYUOHATbHAA CIMUTUCMUKA

. Ilpenmet ctunuctuku. Ee CONMONMHTBUCTUYECKUE U IPArMATHYECKHE ACTIEKTHI.

. [lonoxxenue Kypca cpeiu Ipyrux JUHIBUCTUYECKHUX JUCHUIIINH.

. [lonaTHe BapuaHTa HAIMOHAJILHOTO SI3bIKA (TUIIBI PEYH ).

. [lonsitue pynkunoHanbHOTO cTUIsA. OYHKIIMOHATBHBIE CTUIH MMCEMEHHOTO SI3BIKA.
. CTuiib Xy/10KECTBEHHON JTUTEPATYPHI (TIPO3a, MOA3HUSI, Ipama).

. [lyOnumucTuuecKkuii CTUIIb U €r0 Pa3HOBUIHOCTH.

. ['a3eTHBIN CTUIIBb U €r0 Pa3HOBUIAHOCTH.

. CTuib HAy4HOM MPO3bI U €T0 Pa3HOBUIHOCTH.

. Ctunb opUIUaIbHBIX TOKYMEHTOB U €r0 Pa3HOBHIHOCTH.

O 0 1IN DN K~ W —

Tema. Cmunucmuueckas ougpgpepenyuayua eoxaodynapa. Ilonamue oopaznozo
cpeocmea ebipasumenbHOCmu U CIUIUCMUYECKO020 npUuema

1. Ctumctrueckas auddepeHuanys Bokadymspa.

2. Pa3roBopHas U KHWXHAs JIeKCUKA. [IoHATHE CTUIMCTUYECKOTO PETucTpa.

3. CTUIIMCTHYECKOE U JTUTEPATYPHOE HUCIIOJIH30BAHUE CIIECIIUATbHON KHUKHOMN JIEKCUKH

4. CTUIIMCTUYECKOE U JIMTEPATYPHOE HCIIOJIb30BaHUE OOIIEPa3TOBOPHON U CHUKEHHOM
Pa3rOBOPHOM JIEKCUKH.

5. IlonsiTe 06pa3HOTO CPEACTBA BHIPAZUTEIILHOCTH U CTHIIMCTUIECKOTO TIpHEMa.
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6. O0pa3HO-BBIPA3UTEIbHbBIC CPECTBA PA3HBIX SA3BIKOBBIX YPOBHEH.
7. CTUTMCTUYECKUE TPUEMBI.

Tema. Cmunucmuueckue 603moxcnocmu nekcuku. Cmunucmuueckue 603mMoHcHOCHU
cunmakcuca

1. Jlekcuuyeckne CTHIMCTHYECKHE TIPHEMBI, OCHOBAaHHBIE Ha aKTyalIM3aluH 2-X
3HA4YCHUM.

2. Jlexcudeckue CTHIMCTHYECKHE NMPHEMBI, OCHOBAHHBIC HA CIEHUAIBFHOM YCHJICHUH
NpU3HAKa 03HAYaeMOro B peur 00bEKTa.

3. Jlexkcuueckue CTHIMCTHYECKHE MPUEMBI, OCHOBAaHHBIE Ha HEHOPMAaTHBHOM
UCTIOJIb30BaHUH (PPA3EOTIOTHH.

4. CuHTaKCHYeCKHE CTWIMCTHYECKHE NPUEMBI, OCHOBAaHHBIE Ha Pa3IUYHBIX
TpanchopMaMiIX HOPMATUBHON CTPYKTYPBI IPEIOKEHUS MUCEMEHHOTO SI3BIKA.

5. CuHTaKCHYeCKHE CTWJIMCTHYECKHE NPUEMbI, OCHOBAHHBIE Ha  HEHOPMATHBHOU
APaHKHUPOBKE A3BIKOBBIX CAWHMUII.

6. CHHTaKCHYeCKHE CTUJIMCTHYECKHUE MPUEMbI, OCHOBAHHBIC HA TPAHCIIO3HLUHU PEUU
HepCOHaXKa B aBTOPCKOE OBECTBOBAHUE.

Tema. Cmunucmuueckue pecypcvl aHeauickou mopgponocuu. Cmunucmuyeckue
npuembl pazHblX A3bIKOBHIX YPOBHElL

1. CtunucTudeckre BO3MOKHOCTA MOP(OJIOTHH.

2. Ctunctudaeckue acriekTsl Present Perfect.

3. Ynorpebnenue Present Dramatic.

4. TTonsiTHE TPAaMMATUYECKON PEAYKIIUU U CTHIMCTUYECKON TPAHCIIO3UIU Y.

5. @OHETHUYECKNE CTUITUCTUYECKUE IIPUEMBI.

6. I'padmueckue CTHIMCTHYECKHE TPUEMBI U HX POJIb B TEKCTaX pa3IHMYHBIX
(GyHKIIMOHAJIBHBIX CTUJIEH.

Tema. Cmvicnoeaa u CHMUTUCHMUYECKAA UHMEPNPEMAUUA XYOOHCECMEEHHO20
mexkcma
1. IlousTHE CTHIINCTUYECKOTO BBIIBUKCHUS U CTHJIMCTUUECKOU KOHBCPIrCHINH.
. Kateropust TekcTOBOM MHTErpalivu.
. CooTHO1IEHHE Pa3IMIHBIX gacTe KOMITO3UIIMOHHOTI'O IMMOCTPOCHU A TCKCTA.
. narnor kak cpeAcTBO 0pOpPMIICHHS paccKasa.
. UpoHus kak cpeacTBo (GopMUpPOBaHUSI TOJOKHUTEILHOTO OTHOLIEHHS K IIEPCOHAXKY.
. 3HaUUMOCTh (DOHOBBIX 3HAHUI B MIOHUMAHUH TEKCTA.
. Ilcuxosornyeckuit pacckas.
. OTnuuuTeNnbHbIE YEPTHI KOPOTKOTO paccKasa.
. KocBennasa XapaKTECPUCTHKA IIEPCOHAYXKA B IICUXOJIOTHMYCCKOM JECTCKTHUBEC.

O 03O L B~ Wi

Monyab «Teopusi Tekcra»

Tema. Texcm Kaxk o6vekm unonozuueckozo ananusa.

1. llenu u 3agaun GUIOJOTHYECKOTO aHAIIM3a TEKCTA.

2. TekcT Kak 00BEKT JTMHTBUCTUICCKOTO UCCIICIOBAHUS M (PHITOJIOTHYECKOTO aHATN3a.
3. CTUINCTHYECKUH aHAIN3 TEKCTA.

Tema. Tunonozus mexcmos.

1. Ilpobnema knaccuukay U TUIIOJIOTUU TEKCTOB.
2. OCHOBHBIE aCIIEKThI U3YYCHHS TEKCTA.

3. XKaHpoBo-cTuieBas opraHuzaius TeKcTa.
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Tema. Kamezopuu u ceoiicmea mexkcma.

1. TekcT B cucTeMe SI3bIKOBBIX YPOBHEH.

2. EnuHuna TeKcTa — eIMHUIIA aHAIA3a TeKCTa.
3. [lapagurmaruka u CHHTarMaTUKa TEKCTa.

4. DKCTpaIMHIBUCTUYECKHUE ITAPAMETPhI TEKCTA.
5. ®onHoBas uH(OpPMAIUSI U TEKCT.

Tema. /lunz60Ky1omypHblil ACREKM (PUN0102UYECKO20 AHANU3A MeKCma.
1. [TapagurmMatrka ¥ CHHTarMaTUKa TEKCTA.

2. DKCTPAJIMHTBUCTUYECKHE MTapaMeTPhl TEKCTA.

3. AHanu3 KOMMYHUKATUBHOU cutyaruu. @oHOBass HH(OOPMAILIHS U TEKCT.

Tema. Anzopumm unonozuueckozo aHanu3a mekcma.

1. Ompenenenue TeMaTUKH U IPOOJIEMaTUKU TEKCTA.

2.BHyTpeHHsIs OpraHu3aus XyI0KECTBEHHOTO TEKCTA.

3. Komno3unus HapacTaHusl U €€ 3JIEMEHTHI.

4. KOoH(IUKT KaK OIMO3MIIHNS, JIS)KAIIee B OCHOBE CIOKETHOM JIMHUU.

5. Peanuzanus onmosumMi  MEXAYy ~XapakTepaMH, MEXAY XapaKTepoM
00CTOSITENLCTBAMU, BHYTPH XapaKTepa B XyJA0KECTBEHHOM TEKCTE.

HpaKaneCRue 3aHATHSA

Tema. Ilpeomem cmunucmuku

Bonpocul onsa obcyscoenus:

1. [IpeameT CTHIIMCTHUKHY.

2. [IparmaTuyeckue acmeKThl CTUTUCTUKH

3. COolMONMHTBUCTUYECKUE ACTIEKTHI CTHIIMCTUKH.

4. MecCTO CTHITUCTHKH CPEAH IPYTHX JTMHTBUCTUYECKUX AUCIIUILINH.
5. OTyinuue CTUITUCTHKY OT JAPYTUX JTUHTBUCTUYSCKUX JTUCITUTLIHH.
Camocmosmenvras paboma.

u

1. TIpopabotats Teoperudeckuii marepuai: The introduction to 'A book of Practice in

Stylistics' by V.A Kuharenko (pp.5-10).

2. TlpopaboTate Teopermueckuii Matepuan: The introduction to 'Stylistics. Modern

English language' by 1.V. Arnold (pp. 7-18).
3. Bompocs 1y1st caMOKOHTPOJIS:
1) What are the main trends in style study?
2) What forms and types of speech do you know?
3) What is a functional style and what functional styles do you know?
4) What do you know of the studies in the domain of the style of artistic speech?

5) What do you know about individual style study? What authors most often attract the

attention of style theoreticians?
6) What is foregrounding and how does it operate in the text?

7) What levels of linguistic analysis do you know and which of them are relevant for

stylistic analysis?
8) What is decoding stylistics?
9) What is the main concern of practical stylistics?
10) What is the ultimate goal of stylistic analysis of a speech product?

Tema. @ynkyuoHanvHas CMUIUCMUKA

Bonpocul ons 0bcyscoenus:

1. TToHsiTue A3BIKOBOM M CTHJIMCTUYECKON HOPMBbI

2. IlonsTie BapuaHTa HallMOHAJILHOTO SI3bIKa (TUIIBI PpEYN).
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3. [lonsiTre GyHKIIMOHATLHOTO CTUJIS.

4. OyHKIIMOHAIBHBIE CTUJIU MMMCbMEHHOTO S3bIKA.

5. CTuiib XyJ10°KECTBEHHOM JIUTEPATyphl (Ip03a, 033U, Ipama).

6. [TyOnmuuucTHYeCKUi CTHIIb U €T0 Pa3HOBUIHOCTH.

7. TlazeTHbli CTWIb M €ro pa3sHOBUAHOCTU: KpaTKUE COOOIICHUS, 3arojiOBKH,
06’L}IBJ'I€HI/I${, PEKIaMa.

8. CTuiib Hay4HOU MPO3BI U €0 PA3HOBUIHOCTH.

9. Ctuib O(bI/II_[I/IaJ'II)HBIX JOKYMCHTOB U €TI0 Pa3HOBHUAHOCTH.

Camocmosmenvrasn pa60ma.‘

1. Hoxmanm «Jlekcuyeckne W CHHTAaKCHUYECKHE OCOOCHHOCTHM YCTHOH peud |
IINCBMCHHOTI'O sSA3bIKa».

2. Caenaiite mpakTuueckoe 3ajganue 1.

3. Bonpocs! 111 CaMOKOHTPOJIS:

1) What types of language communication do you know?

2) What are the main characteristics of oral speech?

3) Enumerate functional styles of contemporary English.

4) What do you know about the scientific style?

5) Characterize the official style.

6) Discuss the peculiarities of the newspaper style.

7) What are the main features of the publicist style?

8) What is the status of the belles-lettres style among other functional styles?

9) What dichotomies between the types and the forms of language communication do
you know? Do they correlate?

10) Can you think of any intermediate styles, boasting of qualities of two or even more
"regular” styles?

Tema. Cmunucmuueckan ougpgpepenyuayus eoxkaoynapa

Bonpocul onsa obcyscoenus:

1. Ctumctuueckas auddepeHualys Bokaoymspa.

2. ITonsarue ct AHJApPTHOI'O AHTJIMMCKOTO SI3BIKA.

3. PasroBopHas 1 KHI>KHAS JIEKCHKA.

4. IloHsITHE CTUIINCTUYECKOTO PETUCTPA.

5. CTUIMCTHYECKOE U JIUTEPaTypHOE MCIOJIb30BAaHUE CIEIUATbHON KHIKHOW JIEKCUKH
(TepMI/IHOB, apxan3mMoB, MOATUYECKON JCKCUKH, HCOJIOTN3MOB U T.)l.).

6. CTIIIMCTUYECKOE U JIUTEPATYPHOE MCIIOIB30BaHUE OOIIEPAa3TOBOPHON U CHUIKEHHOM
Pa3rOBOPHOM JIEKCUKH.

Camocmosmenvhas paboma:

1. Cnenaiite npakTuueckue 3aaanus 2, 3, 4, 5.

2. Borpocs! a1t CaMOKOHTPOJIS:

1) What can you say about the meaning of a word and its relation to the concept of an
object (entity)?

2) What types of lexical meaning do you know and what stipulates their existence and
differentiation?

3) What connotational meanings do you know? Dwell on each of them, providing your
own examples.

4) What is the role of the context in meaning actualization?

5) What registers of communication are reflected in the stylistic-differentiation of the
vocabulary?

6) Speak about general literary words illustrating your elaboration with examples from
nineteenth- and twentieth-century prose.

7) What are the main subgroups of special literary words?

8) What do you know of terms, their structure, meaning, functions?
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9) What are the fields of application of archaic words and forms?

10) Can you recognize general colloquial words in a literary text? Where do they
mainly occur?

11) What are the main characteristics of slang?

12) What do you know of professional and social jargonisms?

13) What connects the stock of vulgarisms and social history?

14) What is the place and the role of dialectal words in the national language? in the
literary text?

15) To provide answers to the above questions find words belonging to different
stylistic groups and
subgroups:

a) in the dictionary, specifying its stylistic mark ("label™);

b) in your reading material, specifying the type of discourse, where you found it -
authorial speech (narration description, philosophising) or dialogue.

Tema. Ilonsamue 06pa3nozo cpebcmea svlpazumenlbHocmu U CmujiucCmu4ecKozo
npuema

Bonpocul onsa obcyscoenus:

1. ITonsiTHe 00pa3HOTO CPeICTBA BHIPA3UTEIHLHOCTH

2. IloHATHE CTHIIMCTUYECKOTO mpucma.

3. O6pa3HO-BbIpa3UTENIbHbBIE CPEACTBA PA3HBIX S3bIKOBBIX YPOBHEM.

4. Touxka 3pCHUA 6pI/ITaHCKOI71 JIMHTBUCTUYECKOM IIKOJIBI Ha npupoany CTHINCTHUYCCKUX
IIPUEMOB.

5. Touka 3peHHss aMEpPUKAHCKOW JIMHIBUCTMYECKOM IIKOJbI HA  MPUPOAY
CTUJIUCTUYCCKHUX ITPHUEMOB.

6. Touka 3peHus PYCCKOM JIMHIBUCTHMYECKOM WIKOJBI HAa MPHUPOAY CTHIMCTHYECKHX
MIPHUEMOB.

CamocmoamenvHasn pa60ma.‘

1. Cnenaiite npakTiueckue 3aganus 6, 7.

2. Boripocs! A1 CAMOKOHTPOJIS:

1) The nature of expressive means. Expressive means of different language levels.

2) Expressive means of the syntactical level and their emphatic function.

3) The expressive capacity of some tenses.

4) Expressive means of the lexical, phonetic and graphical levels

5) Proverbs, sayings and phraseological units as expressive means of the language.

6) The nature of stylistic devices, different mechanisms realized by stylistic devices
(e.g. interplay, likeness, proximity) and their function of carrying a literary message.

7) The National British linguistic school about the nature of stylistic devices (defeated
expectancy).

8) The American linguistic school about the nature of stylistic devices (semi-marked
structures).

9) The Prague linguistic school about the nature of stylistic devices (stylistic
foregrounding).

10) The Russian linguistic school about the nature of stylistic devices (mechanisms
existing in the language).

Tema. Cmunucmuyueckue 603M0MCHOCIU J1EKCUKU

Bonpocul ons obcyscoenus:

1. Jlekcuyeckuwe CTHIMCTHYECKHE TIPUEMBI, OCHOBAaHHBIE Ha aKTyaJlIM3aluu 2-X
3HaYeHui (MeTadopa, METOHUMHMS, SIUTET U T.1.).

2. Jlexcuyeckue CTHIIMCTHYECKUE MPHUEMBl, OCHOBAaHHBIC HAa CIELHAIBHOM YCHUJIEHHUU
IpU3HaKa 03HAYaeMOT0 B peun 00beKTa (CpaBHEHUE, TUIepOoIa, IBGPEMHU3M U T.1.).
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3. Jlekcuueckue CTHUIUCTHUYECKHE MNpUuceMbl, OCHOBAHHBIC Ha HCHOPMATHUBHOM
HCITONIb30BaHUHU (ppazeosiorun («paszyioxkeHue» Ppa3eoIornuecKux eIMHHII).

Camocmosimenvrasn pa60ma.‘

1. HOKJ’Ia,I[ «OcobenHoctTn nepeBoja JICKCUYCCKUX CTUIMCTUYCCKHUX IIPHUEMOB,
OCHOBAHHBIX Ha aKTyaJIUu3aluu 2-X 3HAYEHUN.

2. HOKJ’Ia,I[ «OcobenHocTn nepeBoja JECKCUYCCKUX CTUIMCTUYCCKHUX IIPHUEMOB,
OCHOBAHHBIX Ha CIICHIMAJIBHOM YCUJICHUU IIPpHU3HAKAa O3HAYaCMOI'o B pC€uu O6’beKTa».

3. HOKJ’Ia,I[ «OcobenHoctn nepeBoja JCKCUYCCKUX CTUIMCTUYCCKHUX IIPHUEMOB,
OCHOBAHHBIX HAa HCHOPMATHBHOM HMCITI0JIb30BaHUU CI)pa?;COJIOI‘I/II/I».

4. BoIloJHUTE MpakTUYecKue 3aaanug 8, 9, 10

5. Borpocs! [uist CAaMOKOHTPOJIA:

1) What lexical meanings of a word can you name? Which of them, in most cases, is the
most important one?

2) What SDs are based on the use of the logical (denotational) meaning of a word?

3) What is a contextual meaning? How is it used in a SD?

4) What is the difference between the original and the hackneyed SDs?

5) What is a metaphor? What are its semantic, morphological, syntactical, structural,
functional peculiarities?

6) What is a metonymy? Give a detailed description of the device.

7) What is included into the group of SDs known as "play on words"? Which ones of
them are the most frequently used? What levels of language hierarchy are involved into their
formation?

8) Describe the difference between pun and zeugma, zeugma and a semantically false
chain, semantically false chain and nonsense of non-sequence.

9) What meanings of a word participate in the violation of a phraseological unit?

10) What is the basic effect achieved by the play on words?

11) Find examples of each of the discussed stylistic devices in your home reading.

12) Try and find peculiarities in the individual use of various SDs by different authors
known to you from your courses of literature, interpretation of the text, home reading.

Tema. Cmunucmuueckue 603MOMCHOCIU CUHMAKCUCA

Bonpocul onsa obcyscoenus:

1. CHHTaKCHUYECKHE CTHUJIIUCTUYCCKUC IMpUEMBI, OCHOBAHHBIC Ha Ppa3jInvdHbIX
TpaHcGopMaIusIX HOPMATHBHOU CTPYKTYPHI MPEIOKEHHs] MMCbMEHHOTO s3bIKa (MHBEpPCHUS,
ayUIic, 000cobeHue).

2. CUHTaKCHYeCKHE CTWIMCTUYECKHE TPUEMbI, OCHOBAHHbIE HAa HEHOPMATHUBHOM
APaHXXHUPOBKE A3BIKOBBIX CIWHMIL (HpeI[J'IO)KCHI/II\/’I, CJ'IOB) B COCTaB€ BBICKAa3bIBAHUS
(mapannenbHble KOHCTPYKIUH, TPAJAIUH U T.1.).

3. CuHTakcHU4eCKHe CTHIMCTUYECKHE IMpUEMBbI, OCHOBAHHBIC Ha TPAaHCIO3HWIOHWH PEUU
nepcoHaxka (MPOM3HECEHHOW WM BHYTPEHHEH) B aBTOPCKOE MOBECTBOBaHHE (HECOOCTBEHHO-
npsiMasi peyb).

Camocmosmenvuas paboma:

1. Hoxmaxg «OcoOEHHOCTH TMeEpeBOJa CHHTAKCHYECKHUX CTHJIMCTUYECKUX IPHUEMOB,
OCHOBaHHBIX HAa Pa3IUYHBIX TpaHCPOPMAIUIX HOPMATUBHON CTPYKTYPHI MPEIIIOKEHUS
MMUCBMEHHOTO SI3BIKAY.

2. Hoknang «OcoOeHHOCTH TepeBOJa CHHTAKCHUECKUX CTUIUCTHYECKUX IPUEMOB,
OCHOBAHHBIX Ha HeHOpMaTHBHOﬁ ApPaHXXHUPOBKE A3BIKOBBIX CAUHUILLD).

3. Hoxkmag «OcoOeHHOCTH TepeBOAa CHUHTAKCUYECKUX CTUIUCTHYECKUX IPUEMOB,
OCHOBAHHBIX Ha TPAHCTIO3UIIUU PEUX TIEPCOHAKA B aBTOPCKOE TTIOBECTBOBAHUE.

4. Bemmonaure 3amanus 11, 12, 13, 14, 15

5. Borpocs! fy1st caMOKOHTP OIS

1) Is there any correlation between the length and the structure of the sentence?
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3) What punctuation marks do you know and what is their stylistic potential?

4) What types of repetition do you know? Comment on the functions of repetition
which you observed in your reading.

5) Speak about asyndeton, polysyndeton and their functions. .

6) What is attachment? When and where is it used? Have you met it in your reading?

7) What constructions are called parallel?

8) What is chiasmus?

9) What types of ellipses do you know?

10) Where are apokoinu constructions used?

11) What do you know about antithesis? Why is it viewed separately from parallel
constructions?

12) Have you ever met, in your home-reading, cases of antithesis in which the structure
of a word was also used in the creation of the SD?

13) Speak about climax and its types. What is an anticlimax?

Tema. Cmunucmuueckue pecypcol GH2AUICKOU MOphonozuu

Bonpocwt ons ob6cysrcoenus:

1. CTuaucTHYecKue BO3MOKHOCTH MOp(I)OJ'IOl"I/II/I.

2. Ctumuctuyeckue acmektsl Present Perfect.

3. Ynorpebnenue Present Dramatic.

4. IlonsiTHE TPAaMMATUYECKON PEAYKLIUU U CTUJIMCTUYECKON TPAHCIIO3ULIU Y.

Camocmoamenvuasn pa60ma:

1. Joxkmax «Ocobennoctu mepeBoga Present Perfect B crunmctudeckom
yrIOTpe6J'IeHI/II/I».

2. Joxmanm «Ocobennoctu rmepeBoga Present Dramatic B CTHIMCTHYECKOM
YIOTPEOICHUM.

3. Hoxmang «OcoOeHHOCTH TepeBoJa CIIy4aeB TI'PAMMATHYECKOW pPEIYKIIMH U CTHU-
JINCTUYECKOH TPAHCIIO3ULIUN.

4. Bemonuute 3amanus 16, 17, 18, 19.

5. Borpocsl st CaMOKOHTPOJIA:

1) What are the main cases of morphemic foregrounding?

2) What are the functions of morphemic repetition?

3) How are morphemes foregrounded in occasional words?

4) What is the difference between occasional words and neologisms?

5) What is grammatical transposition. How does it create stylistic effects?

6) What are possible stylistic functions of definite/indefinite article?

7) The noun and its stylistic potential (plurality, case, article),

8) The stylistic power of the pronoun.

9) The adjective and its stylistic properties.

10) The verb and its expressiveness.

Tema. Cmunucmuyueckue npuemsl pasHbvlX A3bIKOGHIX yPOGHEIl

Bonpocwt ons ob6cyscoenus:

1. ®oHeTHyecKHe CTUIIUCTUYECKHE TPUEMBI.

2. Ponb OHETHUYECKUX CTHIMCTUYECKUX MPHEMOB B TEKCTE.

3. I'papuueckuie CTUITUCTUYECKHE TPUEMBI.

4. Ponb TpaduUECKMX CTHIMCTUYECKHX TPHUEMOB B  TEKCTaX  pa3IMIHBIX
(YHKUIMOHATBHBIX CTUIICH.

Camocmosmenvnas paboma:

1. Hoxmang «OcobeHHOCTH mepenadynd (OHETHYECKHX CTUIMCTUYECKUX MPUEMOB MpHU
IepeBOIC».
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2. Joxmnag «OcoOeHHOCTH mepeaayd TrpadUuecKuX CTUIMCTUYECKUX MPUEMOB MpHU
TIEPEBOIEN.

3. Bemoinnute 3aganus 20, 21.

4. Boripocsl 1J1si CAMOKOHTPOJIS:

1) What is the difference between a sound and a phoneme?

2) What is the main function of a phoneme?

3) What is sound-instrumenting?

4) What cases of sound-instrumenting do you know? What types of texts can it be most
often found?

5) What is direct and indirect onomatopoeia?

6) What are effects of euphony and cacophony? Bring Examples from Russian.

Tema. Cmobicnosan u cmuaucmuuecKkas unmepnpemavus xy()oofcecmeennoeo
meKkcma

Bonpocwt ons ob6cyscoenus:

1. IToHsITHE CTUINCTUYECKOTO BBIIBHUKCHUSA U CTHJIMCTHYECKOH KOHBCPICHIMH.

2. Kareropus TekcToBOM MHTErpanuu. Mop@oaorunyeckue u CUHTaKCUYECKUE €AMHULIBI
TEKCTOBOM MHTET Ppalru.

3. Ilpo6iema nonauu nepcoraka COOTHOILIEHUE PA3IMYHBIX YACTEH KOMIO3UIIMOHHOTO
IMOCTPOCHHA TCKCTA.

4. Juanor xak cpeactBo odopmiieHHs pacckaza. V3BieueHue MOMOITHUTEIBHON
I/IH(l)OpMaI_II/II/I nu3 I[I/IZU'IOFI/I‘IGCKOIZ peun T1cCpocCB. CBs3p Ha3BaHMA W TJIaBHOH nacu
IMPOU3BCACHUA.

5. I/IPOHI/I}I KaK CpCACTBO (bOpMPIpOBaHI/IH IMMOJIOKUTCIIBHOI'O OTHOIICHUS K IICPCOHAXKY.

6. 3HaYUMOCTh (DOHOBBIX 3HAHUI B IOHUMAHUH TEKCTA.

7. Ilcuxosornyeckuit pacckas. Poiap BTOPOCTENIEHHBIX TEPCOHAXKEN B TEKCTE.

8. OTnuuuTenpHbIe YepThl KOPOTKOIO pacckasza. Pacckas ¢ cepevHbl.

9. KocBenHasa XapaKTCPUCTHKA TIICPCOHAKa B  IICUXOJIOTMYCCKOM  NCTCKTHUBE.
[Tepconndukanys u npeyBeInueHUe Kak OTINYUTEIbHbIE YePThl OaCHH.

10. TexkcroBas METOHMMHS M HCIIOJBL30BAaHHE CHHOHHUMHUYECKHUX pAAOB LA
XapakTepusaluy IepcoHaxa

CamocmoamenvHasn pa60ma.‘

1. Bemmomaute 3aganue 22.

2. Bonpocel U1l CaMOKOHTPOJIS:

1) Indicate the types of narration which you know.

2) What is the difference between the author's narrative proper and the entrusted
narrative?

3) What forms of entrusted narrative do you know?

4) Comment on the main functions of the image of the author.

5) How is speech characteristic of a personage formed?

6) What forms of interior speech do you remember?

7) What is represented speech and which of its types have you met more often?

8) What is stream of consciousness? Have you ever observed it in your reading?

Monyab «Teopusi Tekcra»

Tema. Ancopumm unonozuueckozo anaiu3a mexKcma u €20 peanu3auus
RPUMEHUMENBHO K XPOO0IHCECHEEHHOMY MEKCHLY.

Bonpocwt ons 0b6cyscoenus:

1. Lenu u 3agaun (pUIOTOTHIECKOTO aHATH3A TEKCTA.

2. IlpuHIMTIBI (HUITOJIOTHYECKOTO aHAJIN3a TEKCTA.

3. AnropuTt™ (GUIOIOTHYECKOTO aHAIM3a TeKCTa.
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Ilpakxmuueckue 3adanus (paboma c mekcmom):

1. TloumckoBoe uTeHHWE OTpPhIBKA U3 pPOMaHa «YUHTEIO — C JIHOOOBBIO»
3.Bpeiirysiita/'To Sir, with Love" E.R. Braithwaite (Ilpaktuueckuii Kypc aHIIIMHCKOTO
s3pika moj pea. B.J[.Apakuna. Yacte III. Ypoxk 3). OT00p SKCINTMIIUTHON M UMILIUITUTHOM
uHpOpMaLnu.

2. N3yuyeHuwe OHSKCTPaJIMHTBUCTUYECKUX IapaMETPOB H3Y4aeMOro TeKcTa (cucrema
MIKOJIBHOTO 00pa3oBaHuss B BelWKOOpUTaHWHM, OTHOLICHHS MEXAY MPEICTaBUTEISAMU
pa3INyYHbIX KyJIbTyp B BenukoOpuranum).

3. Tlouck W wu3ydyeHHE JIEKCHUECKOTO W TPAaMMAaTHYECKOTO 3HAYEHUS KIIFOUEBBIX
JEKCUYEeCKUX eAuHUIL (CTp. 74-77), HHTEpIpEeTalUsl UX CEMAHTUKH B KOHTEKCTE U3y4aeMOro
IPOM3BEICHUSI.

4. OOcyxJeHre TeMAaTUKH U MPOOJIEeMaTUKU TEKCTa (OTPhIBKA U3 pOMaHa «YUHUTENI0 — C
ar000BbIO» D. bpeiityaiita) (ynp. 9,10, ctp. 79-80).

5. JKanpoBo-cTuneBasi XxapakTepUCTUKA TEKCTA.

6. CTUIMCTUYECKU aHAJIN3 U3Yy4aeMOro TEKCTa.

CamocmosimenvHas paboma:

1. V3ydyenue 3HaueHMII KIFOYEBBIX JICKCUUYECKUX EMHMI] C HCIOIB30BAHUEM ayTEHTHYHBIX
JIKCHKOT pa(hIIeCKIX UCTOYHUKOB.

2. Harmcanne coOCTBEHHBIX JNODMHUIMA M3y9aeMbIX CIMHHUII C WICTIONBE30BAHAEM CHHOHVMOB H
nepedpaza.

3. Bomonsenue ynpaxuenuit 2-3, ctp 70-71; 4-5, ctp. 78 Ha TPEHUPOBKY KIIFOUEBBIX JIGKCHUECKHX
[D1171312100

4. Towck poHOBOM MH(OPMAITIH 1 TIOATOTOBKA COOOIICHMI (CHCTEeMa IIKOIFHOIO 00pPa30BaHMS B
BenmmkoOprTanmu, MeKpacoBble OTHOIIICHHSL, INKOIbHOE 00pasoBaHue B Bermkoopuranmuu n Poccun).

5. Ionbop nmpuMepoB pazTUHBIX CTUIUCTAYECKUX IPHEMOB B U3y4aEMOM TEKCTE.

6. I[lonroToBKa >kaHPOBO-CTUIIEBOM XaPAKTEPUCTUKU M3y4aeMOr0 TEKCTa.

Tema. Peanusayus KOMRO3UYUU HAPACMAHUSA 6 CIOHCEMHOM NOGECHEO6AHUU U
IKpanuzayuu pomana « Yuumenio — c¢ 106oevion 3. bpeivmyivma (''To Sir , with Love"
E.R. Braithwaite).

Bonpocwt ons ob6cyscoenus:

1. Kommno3uuus HapacTaHus U €€ 3JI€MEHTHI.

2. KoH)AUKT KaK OMIMO3UIIMS, JIE)KAIIEE B OCHOBE CHOKETHOM JIMHUMU.

3. Peanuzaumsa onmo3uuMi  MeXAy XapakTepamH, MEXAY XapakTepoM U
00CTOSITENECTBAMU, BHYTPH XapaKkTepa B XyA0KECTBEHHOM TEKCTE.

4. TlpuHIMIOBI COCTaBIEHUS XapaKTEPUCTUKU TIJIABHOTO Teposi XYJ0’KECTBEHHOTO
MIPOU3BEICHUS.

Ipaxmuyeckue 3a0anus (paboma c mekcmom).

1. Kommo3unusi HapacTaHusi B OTpPBIBKE U3 pOMaHa «YUUTENIO — C JIIOOOBBIO»
3.Bbpeiirysiita/'To Sir, with Love" E.R. Braithwaite (IlpakTiueckuii Kypc aHIIIMHCKOTO
s3pika ox peA. B.J[.Apakuna. Yacts I11. Ypox 3).

2. Ompenenenue 3JIEMEHTOB TpaJalliM B TEKCTe «YUUTEN0 — C JHOOOBBIO»
3.Bpeiirysiita/'To Sir, with Love" E.R. Braithwaite. Onmo3utius y4uTens -y4eHUKH.

3. XapakTepHcTHKa IJIaBHOTO Teposi 3ydaeMoro Tekcra. O0Cyk1eHUe PO yUuTes.

5. AHHOTHpOBaHUE U pedepupoBaHUE U3y4AEMOTO TEKCTA.

6. Peanmzanusi KOMIO3MIMHU HapacTaHUs B OSKpaHM3allUM poMaHa «YUUTENI0 — ¢
mo6oBbio» J. bpeitTyaiiTa.

7. ®unosornyeckuil aHanu3 TeKcTa «YuuTenmo — ¢ Jr00oBeio» J.bpelTysiiTa.
Kputnueckoe scce.

Camocmosmenvhas paboma:

1. AxTHBHM3aLMsI N3YYEHHBIX KIHOYEBBIX JIEKCUYECKHUX €IMHHULL B YCTHOM M MUCbMEHHOMN
peun. BeinonHeHue TpeHHPOBOUHBIX yHpaxkHeHnuit 1-7, ctp. 81-87.
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2. IloarotoBka BOKaOyISPHBIX CUTYaIUH.

3. HanucaHne XapakTepuCTHUKU TJIABHOTO Ieposl.

4. BeimonHeHue (UIOIOTMYECKOTO aHajM3a H3Yy4aeMoro  TEKCTa IHCHhMEHHO.
Hanucanue kputuyeckoro scce.

5. IIpocMOTp SKpaHM3alUK poMaHa «YUuTeno — ¢ JitoboBbio» D.bpeiiryaiita/'To Sir,
with Love" E.R. Braithwaite.

6. Hanucanwne perie3uu Ha GUITbM «YUUTEIIO — C TIOOOBBIOY.

Tema. Axmyanuzayus anzopumma  QuaonocuvecKko20 aHaIU3aA  MeKcma
NPUMEHUMENIbHO K HCAHPY HAYYHOU (hanmacmuxu.

Bonpocul ons 0obcyscoenus:

1. ’)KanpoBble npu3HaKu HAYYHOU (DAHTACTHKHU.

2. JIekCHKO-CeMaHTHYECKHE OCOOCHHOCTH Hay4YHO-(DAaHTaCTUYECKOTO TEKCTA.

3. ConunansHo-dunocodckas npoOeMaTuKa B Hay4yHO-(paHTaCTUYECKOM
POM3BEACHUH.

4. A. A3uMoB Kak mpencraBuTellb «bonbiiol Tpolkw» (XakHnaiiH PoGept DHCOH,
Aptyp Yapns3 Kimapk u Aiizek A3MMOB) aMEpHKaHCKHX MHcaTeNeii-panTacTos.

Ilpakmuueckue 3adanus (paboma c mexcmom).:

1. AkTyanu3zanus anroputMma (QHIOJIOTHYECKOTo aHAIM3a TEKCTa IPUMEHHUTEIBHO K
aHpy Hay4HOH (paHTaCTUKH.

2. TlouckoBoe uteHue pacckaza A. AsumoBa «Kak um Obuto Beceno»/“The Fun they
Had” I. Azimov (IIpakTudeckuii Kypc aHIIMACKOro s3bika moj pea. B.J[. Apakuna. Hacts 111
Ypok 4). OT60p 3KCIUMIIUTHONW U UMILTAIIUTHOW WH(OPMAIIUH.

3. VI3yyeHue 3KCTPAIMHIBUCTUYECKUX [TapaAMETPOB U3y4aeMOro TEeKCTa.

4. Tlouck W W3y4YeHHE JIEKCHYECKOTO M TPAMMATHUECKOTO 3HAYCHHS KIFOUYEBBIX
nekcuueckux enuHun (ctp. 113-116), uHTepmperanus HX CEMAaHTHUKM B KOHTEKCTE
M3y4aeMOT0 MPOU3BEICHUS.

5. Ob6cyxaeHre TeMaTHMKH ¥ COLUallbHO-(pruiaocodckoil mpobaeMaTuku H3ydyaeMoro
tekcta (ymp. 9-10, ctp. 117-118). Ponp TtexHonmoruit B »ku3HM uyenoBeka. [IpoGiema
KOMMYHHKAIIM1 B COBPEMEHHOM OOIIECTBE.

6. JKaupoBo-cTuieBasi XapaKTepUCTHKA TeKCTa. Poiab paMOYHON KOHCTPYKLUHU B
TEKCTE.

7. Kommnosunus HapactaHus B pacckase A. AsumoBa «Kak um 0but0 Beceno»/“The Fun
they Had” I. Azimov (IlpakTudeckuii Kypc aHIIHICKOro si3bika moj pexa. B.J[.ApakuHa.
Yacts II1. Ypok 4).

8. OmpeienieHue 31€MEHTOB I'PaIallii B U3y4aeMOM paccKase.

9. XapakTepHucTHKa IJ1aBHOTO reposi U3y4aeMoro TeKCTa.

10. AnHHOTHpOBaHKE U pedepupoBaHme pacckaza A. A3umoBa «Kak uM ObLIIO Becenoy.

11. @unonornueckuit aHamu3 pacckaza A. AsumoBa «Kak um OblIO Becenoy.
Kputnueckoe scce.

Camocmosimenvhas paboma:

1. V3ydeHne 3HauYeHM KIIFOYEBBIX JIEKCMUECKHX €UHMII C HCIIOIB30BAHUEM AyTEHTHUUHBIX
JISKCUKOTpa(hIIECKIX UCTOYHHKOB.

2. Harmicanve coOCTBEHHBIX NE(PUHMIMIA M3ydaeMbIX €IMHHI] C HCIIOIB30BAHUEM CHHOHMMOB U
nepedpasa.

3. Bomonnenue ynpaxaennid 2-3, ctp. 108-109; 4-5, c1p. 116-117, 3, 5, ctp. 121-122 Ha TpeHUpOBKY
Y aKTUBU3ALIMIO KITFOUYEBBIX JIGKCHUECKHX S/TAHHII,

4. Touck (hoHOBOI MH(OPMALM K TEKCTY U TTOJITOTOBKA COOOILIEHHI 00 A.A3MMOBE.

5. TlomrotoBka >KaHPOBO-CTWJIEBOM XapaKTEPUCTUKM W CTIIMCTAYECKOTO aHAIM3a M3y4aeMoro
TEKCTA.

6. HanucaHne XapakTepuUCTHUKU TJIABHOTO Ieposl.
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4. BeimonHeHue (UIOIOTMYECKOTO aHaiM3a H3Y4aeMOro  TEKCTa IHCHhMEHHO.
Hanucanne KpUTHYECKOTO 3CCe.

Tema. @unonozuveckuil auaiu3 XyooHceCMEEHHO20 MEKCMaA CReYuaIbHol
memamuku.

Bonpocwt ons obcyscoenus:

1. Anroput™M (UIOTOTHYECKOTO aHaidM3a XYHAOKECTBEHHOTO TEKCTa CIEHUaTbHON
TEMaTHKU.

2. MoTHuBaunoOHHAas, KOMMYHHUKAaTHBHas cCHeUU(pUKAa XyJOXKECTBEHHOTO TEKCTa
CIIeIUaILHON TeMaTHKU (MCKYCCTBO).

Ipaxmuyeckue 3a0anus (paboma c mexkcmom).:

1. 3y4eHune sKCTpaTuHIBUCTUUECKUX TApaMETPOB U3y4aeMOro pacckasa.

2. Tlouck M H3y4yeHHE JIEKCMUECKOTO M TI'PaMMaTHYECKOI'O 3HAUY€HUs KIIIOUEBBIX
nekcuueckux enuuuil (ctp. 145-148), wuHTEprpeTanus WX CEMAaHTUKHM B KOHTEKCTE
M3Yy4aeMOT0 MPOU3BEICHUS.

3. OOcyxaeHue TeMaTHKUA M TpoOiieMaTUKu u3ydaemoro tekcra (ymp. 11, ctp. 151-
152). Ponb uckycctBa B )KU3HHU 4enoBeka. MickyccTBo u OusHec.

4. XaupoBo-cTuieBasi XapaKTepUCTHUKA TEKCTA.

Camocmosimenvhas paboma:

1. TlouckoBoe urenue pacckaza «MckyccrBo paau cepaua» P. I'omnGepra /“Art for
Heart's Sake”. R. Goldberg (ITpakTyeckuit Kypc aHTIUHCKOTO sI3BIKA TIOJ pel.
B.I.Apakuna. Yacts III. Ypok 5). OT60p 3KCIUIMIUTHON U UMIUTULIUTHOW HH(OPMALIUU.

2. 3ydeHwe 3Ha4YeHWH KIFOYEBBIX JICKCHYECKHX EIMHHUII C HCIIOJB30BAHMEM AyTeHTUUIHBIX
JIKCHKOT pa(hITIeCKIX NCTOYHUKOB.

3. Harmcanne cOOCTBCHHBIX JICPUHHIMI M3ydacMbIX SIMHHUI] C HCIIOJB30BAHMECM CHHOHHUMOB U
nepecppasa.

4. Boimonzenue ynpaxsenuid S, ctp. 139-140; 9, c1p. 150; 5-7, ctp. 157-158 Ha TpeHUpOBKY U
AKTVBU3ALIIO KITFOUEBBIX JIEKCUUECKHX C/IMHULL.

Tema. @unonocuueckuil aHaiu3 XyooXHceCMEEHHO20 MEKCMA CREeYUaIbHOU
memamuxu.

Bonpocul onsa obcyscoenus:

l. CeMaHTHYEeCKOE€  NIPOCTPAHCTBO M JKAHPOBO-CTUJIEBAsh  OpraHU3alus
XYJ0’KECTBEHHOI'0 TEKCTA CIIEUAIbHON TEMATUKH.

2. Dcrernyeckass KOHIEMIMS «UCKYCCTBO BO MMSI MCKYCCTBa» («UHCTOE HCKYCCTBO»)
KaK IpPOBO3IJIAIIEHUE CAMOLEHHOCTU XYAO0XECTBEHHOIO TBOPYECTBA, HE3aBUCHMOCTD
HCKYCCTBA OT MOJUTHKHU U 00ILECTBEHHOM KU3HU.

3. AxkTyanuzanus ajroputMa (UIONIOTHYECKOTO aHajlu3a TEKCTa MPUMEHHUTEIbHO K
XyJI0’KECTBEHHOMY TEKCTY CHEI[MaIbHON TeMaTUKH (MCKYCCTBO).

4. Xusomnucsk B BenukoOpuranuu u CIIIA.

Ilpakmuueckue 3a0anus (paboma ¢ mexkcmom):

1. Pabota ¢ paccka3zom «MckycctBo paau cepauna» P. 'onabepra (“Art for Heart's
Sake”. R. Goldberg).

2. Komno3unus HapacTaHMs B U3y4aEMOM paccKase.

3. OnpeneneHue 3MEMEHTOB IpajJallii B U3y4aeMOM PacCKase.

4. XapakTepucTUKa INIaBHOTO T€pPOsl N3y4aeMOro TEKCTa.

5. AuHoTupoBaHue u pedepupoBanue pacckaza A. Azumona «Kak um ObLIO Becenom.

6. @unonoruueckuii aHanu3 pacckaza A. AsumoBa «Kak uM ObUIO Beceno».
Kputnueckoe scce.

Camocmosimenvras paboma:

1. Bemonuenue ynpaxkHeHuii 5-7, ctp. 157-158 Ha TpeHMpOBKY M aKTUBHM3ALMIO KITFOUEBBIX
JIEKCHYECKHX EIMHMUL,
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2. TonroToBKa BOKaOYISIPHBIK CUTYAITAI.

3. Iowck (oHOBO# MHDOPMAITK K TEKCTY M TTOTOTOBKA COOOITICHHI O OPUTAHCKHX XyIOKHHUKAX
(10 BBIOOpY CTY/ICHTA).

4. Onrcanue KapTHHBI (TI0 BBIOOPY CTY/ICHTA).

5. 7KaHpOoBO-CTHIIEBASI XapaKTEPUCTUKA TEKCTA.

6. [ ToroToBKa CTHITMCTAYECKOTO aHAIM3a M3y4aeMOro TEKCTa.

7. Hamucanue xapakT€pUCTUKHU IJIABHOTO Te€posl.

8. BreimonHeHue (UIOIOTHYECKOTO aHalIM3a M3y4yaeMoro  TEKCTa MHUCHMEHHO.
Hanmcanue xputudeckoro scce.

7 cemecTp
Jlekuun
Monayab «TeopeTnueckasi rpaMMaTHKA»

Tema. Ocno6HbIie NOHAMUA 2PAMMAMUKU

1. YpoBHU SA3bIKOBBIX €IUHULL.

2. Mop@donorus u CHHTaKCHC KaK JIBa OCHOBHBIX paz/ielia TpaMMaTHKU.
3. CuHTarMaTuyecKue 1 napagurMaTH4eckie OTHOUICHHS B TPaMMAaTHKeE.
4. I'pammaTuyeckoe 3Ha4YCHHE U CPE/ICTBA €T0 BBIPAXKEHUS.

5. I'pammarnueckas kareropus.

6. CuHTETHYECKHE U aHATUTHYECKUE TPaMMaTHYeCKue (pOpPMBI.

Tema. Yacmu peuu Kak nekcuxo-zpammamuueckue Kiaccol c106. AHnznuiickoe
cyujecmeumeribHoe.

1. IToHsiTHE YaCTH peun KakK JEKCUKO-TPaMMaTHYECKOI0 KJacca CJOB.

2. CeMaHTHUYECKUI KPUTEPHUIl BBIJCICHUS YacTel peyu.

3. Mopdonornyeckuit KpuTepuid BbIICICHUS YacTel peuH.

4. CUHTaKCUYECKHUM KpUTEpUN BbIIETICHUS YacTeil peuH.

5. O0mas xapakTepUCTHKA aHTIMICKOTO CYIECTBUTEIBHOTO.

6. 'pamMmmaTHueCcKy pesleBaHTHBIE CEMAaHTHUECKHE MOIKJIACCHI CYILIECTBUTENBHOTO.

Tema 1. [IpoOnema kareropuu najexa B aHTIIMHCKOM SI3BIKE.

2. CeMaHTHUYECKHE TUIIbI TCHETHBA B aHTJIMMCKOM SI3BIKE.

3. EI/IHapHaSI KJIaCCI/I(l)I/IKaHI/ISI CECMAHTHNYCCKHNX THUIIOB I'CHCTHUBA.

4. ITpoOnema apTUKIIA KaK TPAMMATHUECKOTO IETEPMUHATHBA CYIIECTBUTEIHHOTO.
5. CeMaHTHYECKOE MPEJICTABIICHUE aPTUKJIIEH B aHTJIMMCKOM SI3BIKE.

6. CUTyallMOHHOE IIPE/ICTaBIEHUE aPTUKIICH.

Tema. Anenuiickuii enazon. Kamezopus epemenu

1. O61mas xapakTepuCTHKa aHTJIMICKOTrO I1aroa.

2. 'paMMaTH4€ECKH PEJIEBAHTHBIE CEMAHTUYECKHE MTOAKIACCHI IJ1aroa.

3. BaJleHTHOCTHBIE KJaCcChI IJ1aroJioB.

4. CooTHomleHHE OOIICTIOHATUHHONW KaTeropud BpPEeMEHHM U  JMHTBUCTHYECKOU
KaTeropuu BPEMEHHU.

5. AOcomoTHBHOE U He-a0COTIOTUBHOE BpeMsl; OTHOCUTENBHOE U (paKTHYEeCKOe BpeMsl.

6. Cityqan KOHTEKCTHOM PEIYKIIMM BPEMEHHBIX OMIO3ULIUN.

7. Ilpobnema BcriomoratenbHbIx rinaronos “shall/will” — “should/would”.

Tema. Kamezopuu euoa, nuya u yucna

1. KaTeropI/Iam,Hoe 3HA4YCHUEC BHAA, JICKCUYECCKHE U I‘paMMaTI/I‘-IeCKI/Ie CHOCO6I)I
BLIpa)KeHI/IH ACIICKTHOI'O 3HAUYCHUSI.

2. CucremMa TJIarojbHBIX BHJIOBBIX KAaT€rOpUH B AHIJIMHCKOM SI3bIKE: KaTEropHs
pa3BuUTHA.
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3. Cucrtema T7arojibHBIX BHJIOBBIX KaT€TOpHH B aHIJIMICKOM SI3BIKE: KaTeropus
KaTeropusi peTpoCrneKTUBHON KOOPAUHAIUY.

4. Ciiy4an KOHTEKCTHOM PEyKLIMU BUIOBBIX OIIIO3UIIMM.

5. Copsixenue auuHbIX (opM riaronia. Kareropus yuua; kareropus ducia.

6. @opMbI yKciIa ¥ JIMLA Pa3IMYHbIX TPYII IJ1aroyioB.

7. Caydan KOHTEKCTYyaJIbHOM PEAYKIIUU OMIMO3UIIHH.

IIpakTnyeckue 3aHATHS

Tema. Ocnoguvlie nouamua zpammamuku. Hepapxua A3bIKOGbIX ypoGHEll.
I'pammamuueckoe 3nauenue, zpammamuyeckan popma, pamMmamuieckas Kamezopus

Bonpocwt ons obcyscoenus:
. YPOBHH A3BIKOBBIX €JUHHULI, UX CTPYKTYpPHBIE U (DYHKIIHOHAIbHBIE IPU3HAKH.
. Mopdoorus u CHHTaKCUC Kak JIBa OCHOBHBIX pazjiesia TpaMMaTHKU.
. CUHTarmMaTM4ecKue OTHOLIEHUSI MEXKAY SI3bIKOBBIMU €JUHULIAMH.
. [TapagurmaTtruyeckre OTHOILIECHUS MEXK/y S3bIKOBBIMU €IUHHUIIAMHU.
. 'pammaTHueckoe 3HaUeHHE U CPEJICTBA €T0 BhIPAXKEHUS.
. CuHTeTHYecKkue rpaMmmaTuieckue Gopmal.
. AHAJIUTUYECKHE TPAaMMATUYECKON (hOPMBI.
. 'pammaTnyeckast KaTeropusi; rpaMMaTHUecKasi KaTeropus B QyHKIIMOHUPOBAHUU.

9. Tumbl rpaMMaTHYECKMX KaTErOpWi: MMMAaHEHTHBIE W PEQIIEKTUBHBIC KaTETOpPHUH,
KaTeropuu MOCTOSHHOIO MPU3HAKa M KaTerOpUu MepeMEHHOro MpU3HaKa.

Camocmosmenvhas paboma:

1. Hoxnan «Mepapxudeckrue OTHOLIEHUS MEX/Y €AMHULIAMU PA3HBIX YPOBHEM.

2. Jloxnman «CnoBO M TPEAJIOKEHHE KaK OCHOBHBIC YPOBHEOOPa3yIOLINe S3BIKOBBIC
€AVHULIBIY.

3. Hoxnan «CuHTarMaTHYECKUE U apaJIUTMaTHIECKUe OTHOIIEHHS B (DOHETHKEY.

4. Noxnan «CHHTarMaTHYeCKUe U NapaJurMaTiyeckue OTHOLICHUS B JIEKCUKOIOTHI.

5. Jloknan «CpaBHUTEIBHBIA aHAIW3 CUHTETHMUECKUX (OPM aHIVIMHCKOIO M PYCCKOIO
A3BIKOBY.

6. Jokman «CpaBHUTEIBHBIN aHAN3 aHATHTUYECKUX (HOPM aHTIUICKOTO M PYCCKOTO
A3BIKOBY.

7. Hoknan «CpaBHUTENbHBIA aHAINW3 TpaMMaTHYECKUX KaTEropuil aHMVIMKWCKOro u
PYCCKOTIO SI3BIKOBY.

8. oxman «ONmo3uIiMOHHBINA aHATN3 TPAMMATHUECKUX KaTEeTOpUii».

0O ~NO Ok W~

Tema. Yacmu peuu

Bonpocul onsa obcyscoenus:

1. IToHATHE YaCTH peun KaK JIEKCUKO-IPAMMAaTHYECKOT0 KJIacca CIIOB.

2. CeMaHTUYECKUI KPUTEPHUI BBICICHNS YaCTEN PEeUn.

3. Mopdonorunueckuit KpUTEpUil BbIIEIECHNS YacTel peyu.

4. CMHTaKCUYECKUM KpUTEPUN BBIIEIECHUS YacTE peuH.

5. TpagunuoHHas KiaccupUKalus yacTel peyu.

Camocmosmenvnas paboma:

1. Hoknan «3HaMeHATeNbHBIE U CIYy)XeOHble 4YacTH pedd B  TPAJUIMOHHOM
KJIacCU(UKALUN.

2. Hoxnan «I[IpobGraemMa ageKBaTHOCTH TPAAUIIMOHHON TEOPUU O YACTIX PEUM».

3. Jloknan «AJbTepHaTUBHBIE TEOPUH O YACTAX PEUM.

4. loxman «CpaBHUTENBHBIN AHAJIA3 YaCTEH PEUYH PYCCKOTO U AHTJIMMCKOTO SI3BIKOBY.

Tema. Cywecmeumenvrnoe (1). Oowaa xapaxmepucmuka CyuwiecmeumenabHozo.
I'pammamuuecku peneganmuole ceManmuyecKue nOOKIACCHL CYULeCmeumenbHo2o

36



Bonpocul ons obcyscoenus:

1. M cymecTBUTENbHOE KaK IJ1aBHAs HOMUHATHUBHAS €IMHUIIA JIEKCUKOHA.

2. @opmanbHBIE TPHU3HAKH CYHIECTBUTEILHOTO: CIOBOOOpa3oBaTenbHbIe ad(UKCHI,
CJIOBOM3MEHUTENIbHbIE KATETOPHH.

3. CuHTakcuyeckue QyHKINH CYIIECTBUTEIHHOTO.

4. Cy1mecTBUTEIbHBIE COOCTBEHHBIC U HApULIATEIIbHbIC.

5. CymiecTBUTEIbHBIE OIyLLIEBICHHBIE U HEOAYLIEBICHHBIE,

6. CyiiecTBUTENbHbIE TUYHOCTHBIE U HEIMYHOCTHBIE.

7. Cy1iecTBUTEIbHBIE UCUUCIISIEMBIE U HEUCUUCIISIEMBIE.

Camocmosmenvuas paboma:

1. Hoxnan «CpaBHUTENbHBIA aHAIW3 IPaMMATUYECKU PEJIEBAHTHBIX CEMAHTUYECKUX
HOJKJIACCOB CYILECTBUTEIbHBIX AHITIMICKOIO U PYCCKOTO SI3BIKOBY.

2. Hoxnan «CpaBHUTENbHBIA aHAIW3 CYLIECTBUTEJIBHBIX AHIVIMHCKOIO M PYCCKOIO
A3bIKOB B KATETOPUU YHUCIIA».

3. BemoinuTe 3aganus 1, 2, 3, 4.

Tema. Cywecmeumenwvhoe (2). Kamezopusa naoesca
Bonpocwt ons obcyscoenus:
1. [Ipobnema kateropuu majieka B aHIJIHICKOM SI3BIKE.
2. ®opmanbHble U (PYHKIMOHANBbHBIE XapPAaKTEPUCTUKH OOIIET0 M POAUTEIHHOTO
najexa, ux ONMmo3UIMOHHOE MPEACTABICHHE.
3. CemaHTUYECKHUE TUIIbI TEHETHUBA B AHTJIMHCKOM S3bIKE.
4. bunapHas kinaccupuKams CeMaHTUYSCKUX TUTIOB TEHETHBA.
CamocmosmenvHasn paboma:
1. Hoxnan «CpaBHUTEIbHBIN aHAIM3 TPAaMMaTHUYECKON KaTEropuM Majiexka aHIJIMICKOro
U PYCCKOT'O CYHIECTBUTEIBLHOTO».
2. Joxknan «CpaBHUTEIBHBIN aHAIN3 TPAMMATHYECKON KaTerOpuu Iajieya aHTJIMHCKOTO
Y HEMELIKOTO CYUIECTBUTEIBLHOTO».
3. Hoxnan «CpaBHUTEIBHBIN aHAIU3 TPAMMATHYECKOM KaTErOpUH Majiexka aHTJIMMCKOTO
Y JJATUHCKOT'O CYILIECTBUTEILHOTOY.
4. BrinonauTe 3aganus S, 6, 7.

Tema. Cywecmeumensnoe (3). Kamezopus apmuxnesoii demepmunayuu
Bonpocul ona obcyscoenus:
1. 'pammaTHyUecKHE U JIEKCUYECKHE JeTEPMUHATUBBI aHTJIMHCKOTO CYHIECTBUTENBHOTO.
2. CuTyaliMoHHOE TpeICTaBICHUE apTUKIIEH.
3. CemaHTUKO-()YHKIIMOHATBLHOE TIPEJICTABIICHUE APTUKJIICH B aHTJIMICKOM SI3BIKE.
4. ApTUKIIH ¢ pa3MTUYHBIMU TPYIIIAMU CYIIECTBUTEIbHBIX.
Camocmosmenvuas paboma:
1. Joknan «COOTHOLIEHHE apTUKIEH C JEKCHUECKUMH JeTePMHUHATUBAMU B PYCCKOM
A3BIKEY.
2. Jloxnag « ApTHUKIN B yCTOWYUBBIX CJIOBOCOYETAHHSIX .
3. Hoknax «CpaBHHUTENBHBIA aHAMM3 (YHKIUH apTHUKICH B HEKOTOPHIX apTHKIEBBIX
A3bIKaxX (QHMIMHCKOM, (PPAHIE3CKOM, HEMELIKOM H T.JI.)».
4. Beimonaute 3amanus 8, 9, 10.

Tema. Inazon (1). Ob6waa xapakmepucmuka 2nazona. Ipammamuuecku
penesanmmuble ceMaHmuiecKue nOOKIaAccyl 21a201a
Bonpocwt ons 0bcyscoenus:
1. 'maron kak 3HaMeHaTeNIbHAs YacTh Peur, 0003HAYAIOMIAs TIPOIIECCHOCTD.
2. Mopdonornueckue NpU3HAKK TJIaroia: CciaoBooOpa3oBaTeiabHbIe  a(PUKCHI,
CJIOBOU3MEHUTEbHBIE KATETOPUHU.
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3. CuHTaKcHUYEeCKUE PU3HAKY IJ1aroa.

4. T'pynmbl HEMOJHO3HAYHBIX TJIArOJIOB: TJIAroJibl BCIOMOTATEIbHBIC, MOJATbHBIC,
CBSI30YHEIC.

5. I'pynmbel MOTHO3HAYHBIX TJIATOJIOB: TIJIAaroJibl AKIIMOHAJIBHBIE M CTaTaJIbHBIE,
npe/iesiIbHbIC U HEMpeIebHBIE.

6. IlonsATre riaroLHOM BaJICHTHOCTH.

Camocmosmenvras paboma:

1. Hoknan «IlepexogHbie 1 HEMEPEXOAHBIC TI1Ar0JIbI».

2. Joxnag «CynIjieMeHTaTUBHBIE U KOMILIEMEHTATUBHBIE TJIArOJIbI».

3. Noknan «BajneHTHOCTHBIEC MOATPYNITBI KOMIUIEMEHTATHBHBIX TJIar0JIOBY.

4. Jloknan «CpaBHUTENBHBIM aHAIN3 TPaMMATHYECKU PEJICBAHTHBIX CEMaHTHUYECKHUX
MOIKJIACCOB TJIAar0JI0B aHTJIMUCKOTO M PYCCKOTO SI3BIKOBY.

5. Beimosiaure 3aganug 11, 12, 13.

Tema. I'nazon (2). Kamezopus epemenu
Bonpocut ons obcyscoenus:
1. CoorHouieHue OOIIECNOHATUMHON KaTErOpUM BPEMEHM U JIMHTBUCTHYECKON
KaTeropuu BPeMEHHU.
2. AGCONIOTUBHOE U OTHOCUTEIIBHOE BPEMSI.
3. Cucrtema AByX BPEMEHHBIX KaTErOpUH IJ1arojia B aHIJIMMCKOM SI3bIKE.
4. Cnyyau KOHTEKCTHOM PEAYKIIMU BPEMEHHBIX OMTO3UIINM.
5. «MopanpHOe Oyayiiee» U «IpocToe OyayIiee».
Camocmosmenvhas paboma:
1. Joxman «Jlekcuueckue cpencTBa nepeiadyd BPEMEHHOTO 3HAUEHHUS B AHTIIMICKOM
SI3BIKEY.
2. Joxnag «PakTHUECKOE BPEMSI».
3. Hoxnan «CpaBHUTENBHBIN aHAIM3 TPAMMAaTHYECKOW KaTErOpHUU BPEMEHH TJIarojioB
AHTJIMMCKOTO U PYCCKOTO SI3bIKOB.
5. BemoiauTe 3amanus 14, 15, 16.

Tema. I'nazon (3). Kamezopusa euoa
Bonpocul ons 06cysrcoenus:
1. KareropuasibHoe 3Ha4e€HHE BUJA.
2. Jlekcuyeckre M TpaMMaTHYECKHEe CIOCOOBl BBIPKEHHUS aClEKTHOTO 3HAYCHMS; UX
B3aUMO3aBHCHUMOCTb.
3. Kareropuss pa3Butus (IpONOJKEHHbIE U HE-TIPOJOJDKEHHBbIE, HWHJC(PUHHUTHBIE
(bopMbI).
4. Kateropusi peTpoCHEeKTUBHON KoopAuHAaUUU (nepdekTHble U Henep(eKTHbIe
bopMbI).
5. Cmyyan KOHTEKCTHOM PEIYKIIMH BUIOBBIX ONIIO3ULIUN.
Camocmosmenvuas paboma:
1. oxnan «Pa3ianyHble MOAXO0/IbI K TPAKTOBKE ACTIEKTHBIX IJIaroJbHbBIX (OPM».
2. Jloxnan «CpaBHUTENBHBIA aHAM3 TPaMMATHYECKOW KaTErOpWH BHAA TJIarojoB
AHIIMMCKOTO U PYCCKOIO S3BIKOB).
3. Bemonaute 3aganug 14, 15, 16, 17, 18.

Tema. I'nazon (4). Kamezopus auya u uucna
Bonpocul 013 06cysrcoenus:
1. Kareropus nuua.
2. Kareropust uyncia; B3aMMOCBSI3b KaTETOPHil Yncia 1 JIMLA.
3. ®opMbl yKca ¥ JIMIA Pa3IMYHbIX TPYMII TJaroJja.
4. Ciiy4an KOHTEKCTYaJbHOM peAYKLUN ONIO3ULIUN.
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CamocmosmenvHas paboma.

1. Hoxnan «CrpspkeHrue TUYHBIX (OPM Ti1aromiay.

2. Joxnag «Ciy4an «CMBICIOBOTO COTJIACOBAHUS 10 KATETOPUM YUCIIA U JIULIAY.

3. Hoxnan «CpaBHHUTEIBHBIM aHAIUM3 TpaMMATHYECKOW KaTEropuu JUIA W YHCIIa
[J1aroJioB aHTJIIMHCKOTO U PYCCKOTO SI3BIKOBY.

4. Bemonuaute 3amanus 20, 21, 22, 23.

Moayab «Teopusi TekcTa

Tema. Buympennan u 6neuwtnas cmpykmypa mexkcma.

Bonpocul ons 0obcyscoenus:

1. BHyTpeHHss 1 BHELIHSISI CTPYKTYpa TEKCTa.

2. BHYTpeHHSs CTPYKTYpa TEKCTa U €ro ()yHKIIMOHATLHO-CTHIICBAs ITapaIurma.

3. ComnocraBieHne BHYTPEHHEH CTPYKTYpPBI Xy10’KECTBEHHOI'O M OIMMCATEILHOTO
MIOBECTBOBAHUSI.

4. ITouckoBoe U U3ydarolee YTeHUe: 1eJd U 3aJauu.

Ilpakmuueckue 3adanus (paboma c mexcmom):

1. TlouckoBoe urenue otpeiBka Ne 1 u3 pomanHa «IppOyCMUT» aMEPUKAHCKOTO
nucatens C.JIprouca/S. Lewis. Arrowsmith (ITpakTudeckuii Kypc aHIVIMICKOTO sI3bIKa IMOJ
pen. B.JI.Apakuna. Yacts IV. Ypok 2).

2. M3ydeHue 5KCTPaTMHIBUCTHUECKUX APaMETPOB N3Y9aeMOT0 TEKCTa.

3. O6cyxaeHre TeMaTHMKH M COLUalbHO-(hMiIocockoil npobiaeMaTHKu H3y4yaeMoro
TekcTa (ynp.8, cTp.42-42, ynp. 21, ctp.49). Bricuiee oopazoanue B CIIA.

4. JXXaHpoBo-cTuiieBasi XapaKTepUCTUKA TEKCTA.

Camocmosimenvras paboma:

1. MByuarorie uteHune oTpbiBka Ne 1 u3 pomaHa «ppoycCMUT» aMEPUKAHCKOTO MHcaTeNs
C.JIstouca/S. Lewis. Arrowsmith (TIpakTudeckuii Kypc aHIJIIMHCKOTO SI3bIKA IOJ PEl.
B.Jl.Apakuna. Hacts IV. Ypoxk 2).

2. OT60p 3KCINIMIUTHONW U UMIUIMLIUTHOW HH(OPMALIUU B U3Yy4a€MOM OTpPBIBKE.

3. Onucanue JMHIBO-CTUIIMCTUYECKHX OCOOEHHOCTEH N3y4yaeMoro TeKcTa.

4. TloaroroBka cooO1ieHus o cucreMe Beiciero oopasosanus B CLIA.

Tema. IIpunyunvl annomuposanus u pegepuposanus mexcma.

Bonpocul onsa obcyscoenus:

1. IlpuHIMITEI aHHOTHPOBAHUS U pehepUPOBAHNUS XYI0’)KECTBEHHOTO TEKCTA.

2. AHHOTHpOBaHUE U pedeprpoBaHre MyOIUIHUCTHUECKOTO TEKCTA.

Ilpakmuueckue 3a0anus (paboma c mekcmom):

1. Ob6cyxnenue (hoHoBoi MHMopManuu K OTpbIBKY Ne 1 M3 pomaHa «IppoycMUT
amepukanckoro mmcarens C.JIsromca/S. Lewis. Arrowsmith (Ilpaktuyeckuii  Kypc
aHrauiickoro s3pika noj pea. B.Jl.Apakuna. Yacts IV. Ypok 2).

2. W3yuyeHne sKCTPaIMHIBUCTUYECKUX TApAMETPOB OTpbIBKa Ne 1.

. Crynenueckue coobmectBa B yuuepcurerax CIIA.

. CTiimcTHYecKuil aHalIn3 TEKCTa.

. Tumbl moBecTBOBaHMs B OTpbIBKE Ne 1 u3 pomana «Oppoycmur» C.JIbrouca.

. Oco0GeHHOCTH KOMIO3UIINH U3y4aeMOro OTPhIBKA.

. XapakTepucTHKa ePCOHAXKEH N3ydaeMOoro TeKCTa.

AnHoTHpOBaHHe U pedepupoBanue oTpeiBKa Ne 1 u3 pomana «OppoycMUT»
C.JIprounca.

9. ComocTaBuUTeNbHBIA aHANW3 BHYTPEHHEH CTPYKTYpPBI XYIOKECTBEHHOTO U
MyOJIMITUCTUYECKOTO TEKCTA.

10. ®unonmornueckuii aHaIU3 MyOJUITUCTUYECKOTO TEKCTa AHAJOTMYHOW TEMAaTHKH
(ymp. 1, ctp.73-74).

<IN [ NV N
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Camocmosmenvhas paboma:

1. Iowck poHOBO# MHGOpMaIH K oTpbIBKY Ne 1 3 pomana «ppoycmuty» C.JIprouca.

2. IloaroToBka coOOLIEHNI O KM3HH TalHBIX CTy/IEHUECKHX cooOIiecTB B yHuBepeuTeTax CLLIA.

3. TlomroroBka CTWIMCTUYECKOTO aHAIM3a M3Y4aeMOro OTPhIBKA C MOIPOOHBIM  OIMHCAHHEM
ABTOPCKUX CTHJIMCTHYECKHX CPEJICTB U IPUEMOB 1 MX (DYHKIIMM B TEKCTE.

4. TIucpMeHHOE aHHOTHUPOBAHKE M PepeprpoBaHke M3ydaeMOro TEKCTa.

5. OUIOIOTMYECKON aHATM3 U3y4aeMOro OTPbIBKA.

6. Byyaroriiee yreHue MyOMIMCTHUECKOrO TEKCTA aHAIOTMYHOM TeMaThke (yrp. 1, ctp.73-74).

7. OUIONOIMUECKUI aHATTU3 ITYONTUIMCTAYECKOTO TEKCTa aHATOrMYHOM Temaruku (ymp. 1, ctp.73-
74).

Tema. Cemanmuueckoe npocmpancmeo Xy00icecmeeHH020 meKkcma.

Bonpocul ons 0bcyscoenus:

1. CemaHTHYECKOE MPOCTPAHCTBO XYA0KECTBEHHOI'O TEKCTA.

2. SI3BIKOBBIE CPE/ICTBA AKTYAIN3ALUHU COACPIKaHUS TEKCTa.

3. TekcroBas JOMHUHAHTa B FOMOPUCTUYECKOM MTOBECTBOBAHUHU.

Ilpakmuueckue 3ad0anus (paboma c mexcmom).

1. IlouckoBoe U wu3ydyaromiee uTeHHEe OTpbIBKa No 2 U3 pomMaHa «DpPpPOYyCMUT
amepukanckoro mmcarens C.JIstomca/S. Lewis. Arrowsmith (Ilpaktuyeckuii  Kypc
aHrnuickoro s3pika noj ped. B.Jl.Apakuna. Yacts V. Ypok 3).

2. O6cyxneHne 3KCTPaIMHIBUCTUYECKUX [TAPAMETPOB U3y4aeMOro OTPhIBKA.

3. O6cyxaeHre TeMaTHMKH M COLUalbHO-(hMiIocockoil npobiaeMaTHKu H3y4yaeMoro
tekcra (ymp.8, cTp.65-66, ymp. 28, crp.72). Cucrema sk3aMmeHoB B yHuBepcurerax CLIA.
B3anmooTHOIIEHHS MEKY CTYJEHTaMH B TaHHBIX COOOIIIECTBAX.

4. JXXaHpoBo-cTHIIEBask XapaKTEPUCTUKA TEKCTA.

5. Crunmuctueckuil ananu3 oTpbiBKa Ne 2 u3 pomana «9ppoycmut» C.JIpronca (pasgen
«3aianus 1Mo aHaau3y CTHIs, yrp. 1-9, crp.72-73).

Camocmosmenvhas paboma:

l. MByqarome urenne u miepeBod oOTphiBKa Ne 1 u3 pomMaHa «3I3ppoycMHUT»
amepukanckoro mmcarens C.JIsrouca/S. Lewis. Arrowsmith (Ilpaktuueckuii  Kypc
aHTJIMICKOTO si3bIKa mof pen. B.J[.Apakuna. Yacts V. Ypok 2).

2. OT0O0p SKCITUIMTHON U UMITMIUTHON MH(OPMAIIMK B H3y4aeMOM OTpPBIBKE.

3. [lucbMeHHbI# cTHIMCTHYSCKHI aHanu3 oTpbiBka Ne2 (ymp. 1-9, c1p.72-73).

4. TloarotoBka cooOIIEHUs O CUCTEME 3K3aMeHOB B yHHBepcuTerax CILA.

5. Ilon6op 1 nucbMeHHbIN aHanu3 GOHOBOM UHPOpPMALMK K OTPBIBKY No2.

Tema. Xyooixcecmeennana oOemanv 6 pPA3IUYHBIX 3IJIEMEHMAX Komno3uuuu
Hapacmanus.

Bonpocwt ons ob6cyscoenus:

1. XynosxecTBeHHas IeTalb B PA3TUYHBIX DJIEMEHTAaX KOMIO3UIIMH HAPACTAHUS: B
AKCIIO3HITNH, 3aBsI3Ke, Tpalaliuy (Pa3BUTHH KOH(IMKTA), KYJIbMUHAIIUH, Pa3Bs3KeE.

2. Tumnbl 3arnaBuil B XyJ10)KECTBEHHOM TEKCTE.

3. «['oBOpsIIIME» UMEHA U UX POJIb B XY/I0KECTBEHHOM TEKCTE.

Ipaxmuyeckue 3a0anus (paboma c mekcmom).

l. AHamu3 XyJoo>KEeCTBEHHBIX JeTajied B OTpbiBKE Ne 2 W3 poMaHa «IDppOyCMHUTH
amepukanckoro mucarens C.JIptonca/S. Lewis. Arrowsmith (IIpaktuueckuii  Kypc
aHTJIMICKOTO si3bIKa mof pen. B.J[.Apakuna. Yacts V. Ypoxk 3).

2. llouck M u3y4YeHHE JEKCUYECKOrO M TPaMMATUUYECKOTO0 3HAYEHHUS KIFOUEBBIX
JEKCUYECKUX eIUHUIl (CTp.62-65), MHTepIpeTanns UX CEMAaHTUKU B KOHTEKCTE M3y4aeMOTro
MIPOU3BEICHUS.

3. Tunsl noBecTBOBaHUA B OTpbIBKE Ne 2 u3 pomana «ppoycmut» C.JIbrouca.
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4. OcoOeHHOCTHM KOMIIO3UIIMM HW3y4yaeMOIo OTphIBKA. BHYTpeHHssI CTpyKTypa
U3y4aeMoro TeKCTa.

5. XapakTepucTHKa MepcoHakel (IJIaBHOTO reposi U BTOPOCTEIICHHBIX MEPCOHAXKEN) B
U3y4aeMOM TEKCTe.

6. AHHOTHpOBaHHE U pedepupoBaHue OTpeiBKa Ne 2 u3 pomana «IppOyCMHUT»
C.JIpronca.

7. @OUIOIOTMYECKUM aHAJIN3 HM3y4aeMOI'0 TEKCTA.

CamocmosimenvHas paboma:

1. louck w onmcanvie (PYHKIMHM XyIOXKECTBEHHBIX JeTaiei B oTpbiBKe Ne 2 u3 pomaHa
«Ippoycmut» C.JIptouca.

2. PaboTa ¢ COBpeMEHHBIMHU JIEKCUKOTPAa(UUIECKUMH UCTOYHUKAMHU C IENBI0 U3Y4EHUS
CEeMaHTHUKHU, JIEHOTaTUBHOIO M KOHHOTAaTMBHOTO KOMIIOHEHTOB JIEKCHMUYECKOrO 3Ha4YeHUs
AKTUBHBIX €IMHUIL.

BemonHenue ynpaxHenuii S, crp. 60, ynp. 6, ctp. 66, ynp. 16, ctp. 71-72 Ha TpeHUPOBKY U
AKTUBU3ALIMIO KITFOUEBbIX JIEKCUUECKHX E/IMHULL.

3. YnorpeOneHye KIFOUeBbIX JIEKCHUECKHX €IMHHL] B CUTYaLsX U TUATIOTax.

4. Harmncanue XapakTeprCTUKY ITIaBHOTO MEPCOHAXKa Ha Marepuaie oTpbiBKOB Ne 1 1 2 ¢ aHamizom
POJIM €10 «TOBOPSILLIET0» UMEHHU.

5. IoaroToBka cooOIIEHHS 00 STHYECKUX BOIPOCcax yUeOHOM JKU3HH CTYAEHTa YHUBEPCUTETA.

6. I IncbMeHHOEe aHHOTHPOBAHHUE U peEPUPOBAHNE U3YIAEMOTO TEKCTa.

7. ITuceMennbIi ritonorryeckuii anams otpbiBka Ne 2 3 pomana «ppoycemuty» C.JIprouca.

8. Hanucanue KpuTH4ECKOro 3cce.

Tema. Buowt unghopmayuu é xy0oxcecmeenHom meKkcme.

Bonpocwt ons ob6cysrcoenus:

1. Buzab! uHopMaum B Xy10)KeCTBEHHOM TEKCTE.

2. DKCIUIMLIMTHAS ¥ UMILTUIUTHAsE UHQOpMaLusl.

3. Ponb 3arnaBus B Xy/10°)KECTBEHHOM TEKCTE.

4. ABTOpCKas pedb U pedb MepcoHaxa (Jualoruyeckasi, BHyTPEHHsIS) B
XYJ0KECTBEHHOM TIOBECTBOBAHUH.

Ilpakmuueckue 3a0anus (paboma c mekcmom):

1. IouckoBoe u m3ydvaroriee urenue pacckaza O. ['enpu «3enenas asepb»/”The Green
Door” O.Henry (IIpaktuyeckuii Kypc aHTIIMHACKOTO s13bIKa 1o peA. B.J[.Apakuna. Yacte IV.
Ypok 5).

2. Tlowck W W3y4YeHHE JIEKCHYECKOTO W TPAMMATHYECKOTO 3HAYEHHUS KIFOUYEBBIX
aekcuueckux eaunul (ctp.107-111), uHTepnperanus UX CEMaHTHUKU B KOHTEKCTE N3y4aeMOro
IPOM3BEICHUSI.

3. OGcyxaeHre HKCTPAIMHIBUCTUYECKUX MapaMeTpoB H3ydaemoro orpsiBka (Hbto-
Mopxk Ha py6esxe 19-20 BexoB).

4. OOcyxneHue TeMaTUKU U COLMATbHO-PHIOCOPCKONH MPOOIEeMaTUKH H3y4aeMoro
tekcra (ymp. 8, crp. 112-113, ymp. 21, ctp.119). IIpobGrema conuanibHOro HEpaBEHCTBA.
«AMepUKaHCKask MeuTay.

4.  XaupoBo-cTuieBasi XapaKTE€pUCTHKa TeKcTa. AHalW3 3arjaBusi H3y4aeMoro
pacckaza. KoHTpacT: 1oMop - copeaans3M.

5. CTWIHMCTHYECKU aHAIM3 HW3y4aeMoro pacckasza (paszmen «3aaHusi 10 aHaau3y
cruis», ynp. 1-17, crp.120-121).

CamocmosimenvHas paboma:

1. PaboTa ¢ coBpeMEHHBIMH JIEKCUKOTPahUIeCKUMU UCTOYHUKAMHU C LIEIbI0 M3YYEeHUs
CEeMaHTHKH, JIEHOTATHBHOTO M KOHHOTAaTHBHOTO KOMITOHEHTOB JIEKCHUYECKOTO 3HAYCHUS
AKTUBHBIX €IMHUILL.

2. Bemomnenue ynpaxuenuit 7, ctp. 102, ynp. 7, ctp. 112, ymp. 20, c1p. 118 Ha TpeHHpOBKY U
AKTUBU3ALIMIO KITFOUYEBBIX JIEKCHUESCKHX €IUHHIL,
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3. TlomroToBka cooOMIeHM MO MPOOIEMATUKE M3Y4aeMOro pacckasa (COLMATbHOE HEPaBEHCTBO,
(rtocodust COIUATBEHOTO TAPBHHI3MA).

4. TIuChMEHHBIN CTHIIMCTUYCCKUI aHamu3 oTpbiBka Ne2 (ymp. 1-17, ctp.120-121).

5. Tlonbop um mucbMeHHBIM aHanu3 (oHoBON wWHPopmamuu K pacckazy O. ['enpwm
«3eneHast 1Bepb».

6. OTOOp IKCIUIMIIUTHON U UMILTUITUTHON HH(POPMAILIMK B M3y4aeMOM TEKCTE.

Tema. @unonozuueckuii ananus pacckaza 0. I'enpu «3enenasn oeepvy.

Bonpocul ons 0bcyscoenus:

1. TBopuecTBO amepukanckoro nucatens O.I'eHpu: 1OMOp U HOTKH COLIMATIEHOTO
peanusma.

2. ®unocodus COUANBHOTO JapBUHU3MA B KU3HU OOIIECTBA.

3. «AMepHUKaHCKasi MEUTa» U €€ peajln3anusl.

4. O6pa3 aBTopa. O6pa3 MOBECTBOBATEINS B XyJ0’KECTBEHHOM TEKCTE.

Ilpakmuueckue 3a0anus (paboma c mexcmom).

1. Ananmuz u oOCyXIEHUE THUIOIOTMM M POJHU IOMOpa B XYJOKECTBEHHOM
npou3BecHHU Ha Mmarepuane pacckaza O. 'enpu «3enenas asepb»/”The Green Door”
O.Henry (Ilpaktuueckuii Kypc aHriauiickoro s3sika noa pen. B.J[.Apakuna. Yacts IV. Ypok
5).

2. AHanu3 XyJ10’)KeCTBEHHBIX JIeTajleil B pacckase.

3. Tunsl nOBECTBOBaHUS, 3arojoBOK B pacckase O. I'enpu «3eneHas 1Bepby».

4. Peanuzauusa ¢unocopun counanpHoro napsuHu3Ma B pacckaze O. 'enpu «3eneHas
TIBEPHY.

5. OcoOeHHOCTH KOMIMO3HUIIMM H3Yy4aeMOro TeKCTa. BHYTpEeHHssI CTpyKTypa
M3Yy4aeMOTr0 TEKCTa.

6. XapakTepuCTHKa MEPCOHAKEH B HM3y4aeMOM TEKCTe.

7. AuHOTHUpOBaHuE U pepepupoBanue pacckaza O. ['enpu «3eneHas 1Bepb».

8. DUIOTOTUYECKHI aHATN3 H3y4aeMOro TEKCTa.

CamocmosimenvHas paboma:

1. YnorpebieHue KITFOUEBbIX JIEKCHUECKHUX €IMHHL] B CUTYaLMSIX U TUATIOTax.

2. IloaroroBka cooOIIeHnit 0 TBOpUecTBe amepukanckoro nucarens O.I'enpu.

3. Tlouck u onmcanne (QYHKIMM XyJOKeCTBEHHbIX JieTanell B pacckaze O. I'enpu «3enenas
JIBEPHY.

4. Harmcanvie XapakTeprCTUKU TTIABHOTO MIEPCOHAKA.

5. TloaroToBka coOOIIEHKST TI0 TIPOOJIEMATHKE M3Y4aeMOro pacckasa (COIMaTbHOE HEPABEHCTBO,
npoOrieMa OeIHOCTH, «AMEPHKAHCKas MedTa», OJWHOYECTBA, H30JIMPOBAHHOCTH YeNOBEKa B
meranonuce, Heio-Mopk Ha pyGexe 19-20 BekoB, BpoaBeil kak LEHTp KYIbTYpHOH u
0OIIIECTBEHHOM KU3HU).

6. [ IncbMeHHOe aHHOTHPOBAHKE 1 pehepHIPOBAHKE M3YIaEMOTO TEKCTA.

7. IInceMeHHBb I (uonorvyeckuii anamis pacckaza O. ['enpu «3eneHast 1BEpbY.

8. HanmmcaHne KpUTHYECKOTO 3CCe.

8 cemectp
Monayab «Teopernueckasi rpaMMaTHKA»

Jlekuun

Tema. I'nazon (5). Kamezopus 3anoza. Kamezopusa naxnonenus.

1. KareropuanbHoe 3Ha4Y€HHE 3a710Ta; 0COOCHHOCTH KaTeTOPUH 3aJI0Ta.
2. Onmno3unus akTUBHBIX U MACCUBHBIX (DOPM II1aroJios.

3. [IpobiieMa «IepexoaHbBIX, CPETUHHBIX)» 3aJIOTOBBIX THIIOB.
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4. KareropuanpbHoe 3HAa4eHHWE HAKIOHEHHS, COOTHOIIEHHWE (GOpM TPSIMOTO U
KOCBEHHOI'O HAKJIOHECHHS.

5. Uucroe CIeKTUBHOE; MOAAJIbHOE CIICKTUBHOE.

6. O0yCIIOBIUBAIOIINN KOHAUIIMOHAJ; KOHCEKTUBHBIN KOHIUIIMOHAJ.

Tema. Henuunovte gpopmul 2nazona

1. Bepbanuu kak sIBIEHUS CMEMIAHHOTO (THOPHIHOTO, MPOMEKYTOYHOI'O) XapaKTepa;
uX BepOasibHbIe U HeBepOaIbHbIC MPU3HAKU.

2.  VaduHUTHB:  cemMaHTHYecKHe, Mopdosornyeckue ¥ CHHTAKCHUYECKHE
XapaKTepUCTUKU UHPUHUTHBA.

3. I'epynnuii: ceManTHuecKue, MOp(oIOTHYecKre U CHHTAaKCUYECKHUE XapaKTePUCTUKU
repyHIusl.

4. NHbUHUTHUB, TEPYHIUN: UX COOTHOIICHUE B BBIPAKECHUU IMPOIECCHOW CEMAHTHUKHU
(JlekcHKO-TpaMMaTHUeCcKast KaTeropusi MPOILECCHON PEeTPEe3eHTAIUN ).

5. Ilpumuactme I: cemaHTHyeckue, MOPQOJOTHUECKHE U  CHHTAKCUYECKHE
XapaKkTEepUCTUKU npuyacTus L.

6. Ilpuuactue II: cemanTHueckue, MOPQOJOTUYECKUE U  CHHTAKCHYECKUE
XapaktepucTuku npuyactus II.

Tema. Ilpunazamenvnoe

1. IlpunararenpHOE KaK 4acTh peud, 0003HaYaIoNas CyOCTaHTUBHBIN MPU3HAK.

2. @opmainbHble MPHU3HAKK [PHIATaTEILHOTO: CJI0BOOOpa3zoBarebHble adduKchl,
CJIOBOM3MEHUTEIIbHBIE KATETOPUU.

3. Cuntakcuyeckue (PyHKIMU OpUiIaraTeabHoro.

4. IlpoGnema craTyca CyOCTaHTUBHPOBAHHBIX NPUIIATaTEIbHBIX; TMOJTHAS U YaCTHYHAS
cyOCTaHTHBAlMS TpUIaraTeIbHbIX.

5. IlpunararenpHble KAYECTBEHHBIE U OTHOCUTEIIBHBIE; UX COOTHOILIEHUE.

6. Kareropus crenenei CpaBHEHUs IPUIIAraTeIbHbIX.

7. AGCOJIOTHBIN M ANIATUBHBIN aCIIEKT 3HAUEHUS CTENEHEH CpaBHEHUS; CPAaBHUTEIbHBIN
000pOoT.

Tema. Hapeuue

1. Hapeuue xak gactb peun, 0003Havaroas HecyOCTaHTUBHBIA IPU3HAK.

2. ®opMasbHbIe IPU3HAKK HAPEUHsl; CTPYKTYPHBIE TUIIbI HAPEUUH.

3. CuHTrakcuueckue QyHKIMMHAPEUHs].

4. I'paMMaTHYeCKU CYIIECTBEHHbIE MOJKIACCHI HapeuMs: Hapeuuss KaueCTBEHHBIE,
KOJIMUECTBEHHbBIE, 0OCTOATEIbCTBEHHBIE.

5. Kateropus creneneil cpaBHEHHs HapeUHid.

Tema. Mecmoumenue (1). Oowan xapakmepucmuxa mecmoumenus. Kamezopusn
oeitkcuca. CemanmuKko-mopgonozuueckue nooOKaIaAccyl MECMOUMEHUT

1. Cemantuueckue, MOpP(HOIOTHUECKHE W  CHHTAKCHYECKHE  XapaKTEePUCTUKH
MECTOUMEHU.

2. Mopdonoruueckre TUIBI MECTOUMEHUH.

3. JIMYHOCTHBIE = MECTOMMEHHS; UX CEMaHTHYeCKHe M  MOP(OJOTHIECKUE
XapaKTePUCTHUKHU.

4. HpI/ITSDKaTeJ'II)HBIe MECTOMMEHUS, HUX CEMAHTHYECKHE U MOp(l)OJ'IOl"I/I‘-IeCKI/Ie
XapaKTePUCTHUKHU.

5. Bo3BparHble = MECTOMMEHHUS; HMX CEMaHTH4Yeckhe U  Mopdosoruyeckue
XapaKTePUCTHKHU.
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Tema. Mecmoumenue (2). Cemanmuxo-mopgonozuueckue nooKnaccol
MeCmouMeHuil

1. B3anmHbBIE MECTOMMEHUS; UX CEMAHTHYECKHE U MOP(HOIOTHUECKUE XaPAKTEPUCTUKH.

2. YKazareinbHbIE MECTOMMEHHS; WX CEMaHTHYECKHEe W MOPQOJOTHUECKHE
XapaKTePUCTHKHU.

3. HeomnpeneneHHble MECTOMMEHHS, WX CEMAHTHYECKHE H MOPQOJIOTHUECKHE
XapaKTePUCTHKH.

4. OrpunareabHble MECTOMMEHHUS, WX CEMAaHTHYECKHEe UM  MOPQOJIOTHYECKUE
XapaKTePUCTHKHU.

5. PaznmenuTenbHBIE MECTOMMEHHMs; WX CEMaHTHYECKHE M MOP(OJIOTHUECKHE
XapaKTePUCTHKHU.

6. YHuBepcalbHbIE MECTOMMEHHUS, WX CEMAHTHYECKHE H MOP(OJIOTHUECKHE
XapaKTePUCTHKH.

7. BompocuTenbHBIE MECTOMMEHHS; WX CEMaHTHYECKHE M MOP(OJIOTHUSCKHE
XapaKTePUCTHKH.

8. Coro3HbIC MECTOUMEHHUS; UX CEMAaHTHYECKHE U MOP(OTOTHUECKHIE XapaKTePUCTUKH.

9. OtHOCHUTENbHBIE MECTOMMEHHS; WX CEMaHTHUYECKHME U MOPQPOJIOTHUUECKHE
XapaKTEPUCTUKH.

Tema. Ilonamue npeonoscenusn. AKmyanvHoe YieHeHue NPednoHCeHU

1. IlpemyioxkeHne Kak MUHMMajbHAas KOMMYHMKATHBHAs €JUHHIIA S3bIKA; pEUEBbIEC U
A3BIKOBBIE XapPAKTEPUCTUKU TPEIJIOKEHHSL.

2. Teopuss o0 aKTyalbHOM WIEHEHHWU MPEIJIOKEHUS; KOMIIOHEHTHl aKTyaJbHOTO
YJICHEHUs: TeMa, PeMa. UX COOTHOILIEHHE C MOJJIKAIIMM M CKa3yeMbIM B CHHTaKCHYECKOU
CTPYKTYpE IPEIOKEHHUS.

3. Ilpsmoe  (HecmenMaiaM3MpOBAaHHOE,  HEMAapKUpPOBaHHOE) W oOpaTHoe
(MHBEpTUPOBAHHOE, CIIEUAIBHOE, MAPKUPOBAHHOE) aKTyaJIbHOE YJICHEHHE.

4. AKTyanbHOE YWICHEHHUE NPEAJIOKEHUS U KOHTEKCT.

5. SI3pIKOBBIE CpEACTBA BBIPAKEHUS aKTyaJbHOTO YJICHEHHS: MOJEIH MOpsIKa CJIOB,
KOHCTPYKIMM C  UHTPOAYKTOPAMH, CHHTAaKCMYECKHME  MOJEIM €  KOMIUIEKCAaMH
IPOTUBOMNOCTABICHUS, KOHCTPYKUMU C apTUKISIMH M JPYTUMH JeTepMUHATHBaMH,
KOHCTPYKLUU C YCWJINTEIbHBIMU YaCTULIAMH,

Tema. IIpocmoe npeonosicenue

1. IIpocroe mpemyiokeHHEe Kak MOHONPEIUWKATHBHAs CHUHTAKCHYECKash KOHCTPYKLUS;
HOMMHATHBHOE YJICHEHHUE NIPEJIOKEHUS HA CHHTAKCUYECKUE U CEMAaHTUYECKUE KOMITOHEHTBHI.

2. TpanuunoHHass kinaccu(UKaMs YJICHOB MPEAJIOKEHUS: TJIaBHBbIE  WIEHBI
npeuiokeHust  (MoJuIexalee, CKa3yeMoe), BTOPOCTENEHHbIE WIEHBl  MPeIIOkKEeHUs
(momoyTHEHHE, OMpeeTIeHUE, OOCTOSTENHCTBO).

3. TIlonsatue TOBEPXHOCTHOM W TJIYOMHHOW (KOHIENTYaJbHOH) CTPYKTYpPHI
MpeIoKEHNS; KiaccuuKaius «ceMaHTHIecKux naaexei» . dumnmopa.

4. PacripocTpaHEHHOE M HEPACIPOCTPAHEHHOE ITPOCTOE MPENTIOKEHUE.

5. IlonHble 1 HEMOMHBIE (AJUTUIITUYECKUE) TPOCTHIE MPEATI0KEHUSI.

6. JIBycocTaBHBIE M OJJHOCOCTABHBIE IIPOCTHIE IIPETIOKEHHUSL.

7. CeMaHnTH4ecKas Kiaccu(pUKaIUs MPOCTHIX MPEII0KEHUH.

Tema. Cnosxxcnonoouunennoe npeonoiicenue

1. CnoxxHoe TpennoKeHue Kak MOJUIPEAUKAaTUBHAS KOHCTPYKLHMS; Kiay3a Kak 4acTb
CJIOKHOTO MPENJIOKEHUS; €€ COOTHECEHUE C MPOCTHIM MPEATIOKEHUEM.

2. Ilapagurmatudeckoe MPEACTABICHUE  CIOXHOMOAYMHEHHOTO  MPEAJIOKECHHUS:
KJ1ay3ain3anusi 0a30BbIX MPEIOKEHHH.

3. Knaccudukarus cioKHOMOYNHEHHBIX MPEITOKEHUN TI0 TUTIAM MPUIATOYHBIX.
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4. IToguMHUTENBHBIE CPEACTBA CBSI3U: aIBEpPOHAIILHBIC CJIOBA U YHCTHIE COIO3BI.
5. Tumbl aTpuOyTHBHBIX MTPUAATOYHBIX.

6. TUIbI aNMO3UTUBHBIX MPUJATOUYHBIX.

7. Tunsl aaiBepOUAIbHBIX TPUIATOYHBIX.

8. IlapannenbHOe U MOCIEI0BATENBHOE TOUYNHEHUE.

Tema. Cnoscrnocouunennoe npeonoiiceHue

1. CH0)XHOCOUYMHEHHOE TPEUIOKEHHE KaK IOJUIPEIUKATUBHAS ~KOHCTPYKIIHS,
IIOCTPOEHHAs1 HA OCHOBE MPUHIMIIA COYMHEHUS (TapaTaKCUCa).

2. [apagurmaTudeckoe MpecTaBIeHHE CIOKHOCOYMHEHHOTO MPEUIOKCHHUS; BEayIast
qacTh (Kjay3a) U IPUCOEINHEHHAs 4acTh (Ki1ay3a).

3. Tunbl COYMHMTENBHBIX CBS3YIOMIMX CJIOB: COOCTBEHHO COIO3BI M HapedHbIE
KOHHEKTOPBI.

4. COOTHOIIEHHE CII0)KHOCOUMHEHHOTO U CII0KHOIOAYMHEHHOTO MPEI0KEHU.

5. Cl0oXHONOAYMHEHHOE  NPEATOKEHHE KaK IMAarHOCTHUPYIOIIas MOJIENb I
CIIO)KHOCOYMHEHHOTO TPETOKEHHS.

6. OTKpBITBIE U 3aKPBITHIE CI0KHOCOUYMHEHHBIE KOHCTPYKIUH.

Monyab «MHTEpHIpeTanus TEKCTA»

Tema. Beeoenue ¢ unmepnpemauyuio Xy00xcecmeeHH020 meKcma
1. ITo?3us.

2. pama.

3. Ilpo3a.

Tema. Xyooocecmeennoe npouszéedenue KaK mexkcm
1. ®opmBI IpeACTABICHHS COAEPKAHMS TEKCTA.

2. KoMno3uimoHHas CTpyKTypa TEKCTa.

3. ToHaNbHOCTH TEKCTA.

4. ®opMBI OpraHU3aluN TEKCTA.

Tema. Ananuz memol u uoeu mekcma

1. Tema — oTpaskeHrne OOBEKTUBHOM pEaIbHOCTH B XY/105KECTBEHHOM NPOU3BEACHUH.
2. OcHOBHas Hjes TEKCTa.

3. CoOTHOIIIEHHE TEMBI U UJIEU.

Tema. Ananus aemopckoil no3uyuu U KOMRO3UW LU NEPCOHAIICel]

1. Komno3unus nepcoHakeu.

2. BblpaxkeHMe KOMMYHUKAaTHBHOM WJeH IpOU3BEAEHUS uepe3 oOpa3bl T'epoeB HU
KOMIIO3UIMIO TIEPCOHAKEN.

3. CriocoObl BbIpaKEHUSI aBTOPCKOM MO3ULINH.

Tema. Ananu3z aémopcKoil no3uyuu U KOMROZUWUU NEPCOHAIICEIl: penpe3eHmanyus
nepcouasicei

1. [IpsiMoit 1 omocpeOBaHHBIN CIIOCOOBI PEMPE3EHTAIIUN TIEPCOHAKEH.

2. CTunucTryueckas 3HaYUMOCTb BEIOOPA CJIOB.

3. OyHKIMOHUPOBAHHUE B XYJOKECTBEHHOM TEKCTE JICKCHYCCKUX  EIAMHMII,
MPUHAISKALIUX Pa3HBIM YPOBHSIM CJIOBAPS aHTJIMICKOTO A3BIKA.

4. PeueBble perucTpbrl. ABTOpPCKHE HEOJOTH3MBl. Moaudukamnus CEMaHTUKH CJIOBAa B
TEKCTE.

Tema. Bblp(l3umeﬂbﬂble cpedcmea U cmuiucmudecKue npuembsbl AH2TTUTICKO20 A3bIKA
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1. ®oHeTHUYECKHUE, TPAaMMATUYCCKHE, JICKCUYCCKHE U CUHTAKCUYCCKHE BBIPA3UTEIIbHBIC
Cpe/cTBa.
2. Tporibl 1 JTIEKCUKO-CHHTAKCHUECKUE CTUITMCTHYCCKUE CPEICTRA.

Tema. Boipazumenvusle cpedcmea u Cunmaxcudeckue uzypvl aH2iuicKo20 A3blKa
1. DkcrpeccuBHBIE BO3MOXKHOCTH CUHTAKCHCA.

2. DKCHIPECCUBHBIE BOBMOXHOCTHU UTPHI CIIOB.

3. CpencTBa npocoauu.

4. CTUIMCTUYECKOE UCTIONb30BaHNE IPahUIECKUX CPENICTB.

IIpakTHyeckne 3aHATHSA
Monayab «TeopeTnueckasi rpaMMaTHKA»

Tema. I'nazon (5). Kamezopus 3anoza. Kamezopusa naknonenusn
Bonpocwt ons ob6cyscoenus:
1. KareropuanbHoe 3HaueHUE 3a10ra; 0COOEHHOCTH KaTerOpUH 3aj10ra.
2. Onno3unys akTUBHBIX U TACCUBHBIX (POPM TJIaroJioB.
3. IIpobGnema «ImepexoaHbIX, CPEIUHHBIX» 3aJI0TOBBIX THUIIOB: BO3BPAaTHbIC, B3aUMHEIE,
cpennue (CpeaHe-BO3BPATHBIE) 3aI0TOBBIC 3HAUCHHS.
4. KareropuaibHoe 3Hau€HUE HAKIOHEHHS; COOTHOIIEHHWE (OpPM  MPSMOTrO
(M3BABUTEIILHOTO) U KOCBEHHOT'O HAKJIOHEHHUS.
5. Hucroe CreKTUBHOE; MOJAIbHOE CIIEKTUBHOE.
6. O0yCIIOBIUBAIOIINI KOHAUIIMOHAI; KOHCEKTUBHBIN KOHIUIIMOHAJ.
Camocmosmenvras paboma.
1. Joxnan «CpaBHEHHE 3aJI0TOBBIX KOHCTPYKIIUM B PYCCKOM U QHTJIMACKOM SI3bIKAX).
2. Noknan «['maromsl, He UCIIONIb3yeMbIe B (pOpMe maccuBay.
3. Hoxnan «IIpoGrema moBETUTEIHLHOTO HAKJIOHSHUSI.
4. JHoxman «CpaBHUTENbHBIA aHAW3 T'PAMMATHYECKOW KaTerOPUU HAKIOHEHHS
IJIaroJIOB aHTJIIMHCKOTO U PYCCKOTO SI3BIKOBY.
5. Bemomnaute 3aganus 1, 2, 3.

Tema. Henuunvie ghopmul 2nazona
Bonpocul ons ob6cyscoenus:

1. Bepbanuu kak siBIEHUS CMENMIAaHHOTO (TMOPHIHOTO, MPOMEKYTOYHOI0) XapakKTepa;
uX BepOasibHbIe U HeBepOaIbHbIE TPU3HAKH.

2. UWudunutuB:  cemaHTHYeckwe, Mopdonoruueckue U CHHTAKCHYECKHE
XapaKTePUCTUKU NHPUHUTHBA.

3. I'epyHnuii: ceManTHueckue, MOp(hoIornyeckue u CUHTaKCHYeCKHUEe XapaKTePUCTUKU
repyHAUS.

4. abUHUTHUB, TEPYHIUN: UX COOTHOIIEHUE B BBIPAKEHUU IMPOLIECCHON CEMAHTUKHU
(JlekcKO-TpaMMaTHUecKasi KaTeropus MPOIIECCHOM PENpe3eHTaIINN ).

5. Ilpuuactme I: cemaHTHuyeckue, MOPQOJIOTHUECKHE U  CHHTAKCUYECKHE
XapaKTepUCTUKHU npuyactus l.

6. Ilpuyactme II: cemanTHyeckue, MOpPQOJOTHUECKUE UM  CHHTAKCUYECKHE
XapakTepucTuku npuyactus II.

Camocmosmenvuas paboma:.

1. Hoxnan «I[IpobGaema ctaTyca HEMUYHBIX (DOPM TIIaroja B CUCTEME YacTeH peum».

2. Noknan « THGUHUTUB B BBIpAKEHUH MOAATLHON PENpPe3eHTALNN ACHCTBUSY.

3. Hoxnan «CpaBHUTEIbHBIA aHANU3 HEJWYHBIX (OPM TJIArojoB aHIJIMHCKOTO H
PYCCKOTI'O SI3BIKOBY.

4. Bemonuute 3amanus 4, 5, 6, 7.
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Tema. Ilpunazamenvnoe
Bonpocwt ons ob6cyscoenus:

1. IlpunararenpHOE KaKk 4acTh peud, 0003Havaronas CyoOCTaHTUBHBIN MPU3HAK.

2. @opmaibHble MPHU3HAKK [PHIAraTeILHOIO: CJI0BOOOpa3oBareibHble ad(UKCHI,
CJIIOBOM3MEHUTENIbHBIE KATETOPUH.

3. CuHrakcuyeckue (PyHKIMU IpUIaraTeabHoro.

4. IlpoGnema craTyca CyOCTaHTUBHPOBAHHBIX NPUIIAraTeIbHBIX; MOJTHAS U YaCTHYHAS
cyOcTaHTHBALMS [TPUIAraTeIbHbIX.

5. IlpunararenbHble KAYECTBEHHBIE 1 OTHOCUTEIIbHBIE; UX COOTHOILIEHUE.

6. Kareropus creneHei CpaBHEHUS IPUIIAraTeIbHbIX.

7. AOCOJIIOTHBIN U ANIATUBHBIN aCIEKT 3HAUEHUS CTENEHEN CpaBHEHUS; CPABHUTEIbHBIN
obopor.

Camocmosimenvnas paboma:

1. Hoxnan «CpaBHUTENbHBIA aHAIW3 IPAMMATUYECKU PEIEBAHTHBIX CEMAHTUYECKUX
MOJIKJIACCOB MPUJIAraTeNIbHbIX aHTJIMHCKOTO U PYCCKOTO SI3BIKOBY.

2. Joxnan «CpaBHUTENbHBIA aHAJIN3 IPWIAraTeJIbHBIX AHITMICKOTO M PYCCKOIO
A3BIKOB B KATETOPUU CTEIIEHEH CPaBHEHUS».

3. Bremmoniaure 3aganug 8, 9, 10, 11, 12.

Tema. Hapeuue
Bonpocwt ons ob6cyscoenus:

1. Hapeuue kak 9actb peun, 0003Havaromas HeCyOCTaHTUBHBINA TPU3HAK.

2. ®opManbHble NPU3HAKY HAPEUHUs; CTPYKTYPHBIE TUIIBI HAPEUHH.

3. Cunrakcuueckue GyHKIIMMHAPEUHS.

4. I'paMMaTu4ecKku CYIIECTBEHHbIE IOJAKJIACCHI HApeuus: Hapeuusi KayeCTBEHHBIE,
KOJINYECTBEHHBIE, 00CTOATEIbCTBEHHBIE.

5. Kareropus creneneii cpaBHeHUsI Hapeyuil.

CamocmosmenvHas paboma.

1. [Hoxman «lIpobmema ompeneneHuss Hapeuyuid, JIEPUBAIMOHHO  CBSI3aHHBIX
OTHOLICHUSIMH KOHBEPCHH CO CIOBAMM JIPYIMX KJIACCOBY.

2. Noknan «CreneHu CpaBHEHUsI HApeYUil B CONOCTABICHUM CO CTENEHSMU CpPaBHEHUS
MPUJIAraTeaIbHOTO».

3. Hoknan «CpaBHUTENbHBI aHAIU3 IPaMMATUYECKH PEJIEBAHTHBIX CEMAaHTUYECKUX
IIOJIKJIACCOB HAPEUYNH aHTIIMHCKOTO U PYCCKOTO SI3BIKOB.

4. Jloxnan «CpaBHUTENbHBIN aHalW3 HAPEUYUH aHTJIMHCKOIO U PYCCKOIO S3BIKOB B
KaTE€ropuH CTEIEHEN CPAaBHEHUS».

5. Bemoiaute 3aganus 13, 14, 15.

Tema. Mecmoumenue (1). Obwan xapakmepucmuxa mecmoumenusn. Kamezopusn
oeiikcuca. Cemanmuko-mopghonozuueckue noOKIACCHl MECHOUMEHUTL
Bonpocwt ons ob6cyscoenus:
1. Cemantuueckue, MOpP(HOIOTHUECKHE W  CHHTAKCHYECKHE  XapaKTEePUCTUKH
MECTOUMEHU.
2. Mopdonoruueckre TUIBI MECTOUMEHUH.
3. JIMYHOCTHBIE = MECTOMMEHHS; UX CEMaHTHYECKHe ©  MOP(OIOTHICCKHE

XapaKTEPUCTUKH.

4. IlputrskaTelbHbIE MECTOMMEHHS; WX CEMaHTHYecKHue M  MOpQOJOrnyYecKue
XapaKTEPUCTUKH.

5. Bo3BparHble = MECTOMMEHHS; HMX CEMaHTHYeCKHe U  MOpP(OIOrHYecKHe
XapaKTEPUCTUKH.

Camocmosmenvuas paboma:.
1. Hoknan «MecTonMeHue Kak 4acTh p€4y B CPABHEHUHM C APYTUMHU YACTAMHU PEUN».
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2. Noxunap «Kareropus neukcucay.

3. Hoknan «CpaBHUTENbHBIE XapaKTEPUCTUKH JIMYHBIX NIPUTSHKATEIBHBIX U BO3BPATHBIX
MECTOMMEHUI aHTJIMICKOTO U PYCCKOIO SA3BIKOBY»

4. Bemonuute 3amanus 16, 17, 18.

Tema. Mecmoumenue 2). Cemanmuxo-mopghonocuueckue nooknaccwt
MecmoumeHul
Bonpocwt ons obcyscoenus:
1. B3anmHbBIE MECTOMMEHUS; UX CEMAaHTHYECCKHE U MOP(HOIOTHUECKUE XaPAKTEPUCTUKH.
2. VYka3arenbHble MECTOMMEHHUS; UX CEMaHTHYeCKHe U  MOP(OJIOTrHYECcKHe

XapaKTEPUCTHUKHU.

3. HeompeneneHHsle MECTOMMEHHUS; HX CEMaHTHYeckMe M Mopdosiornyeckue
XapaKTEPUCTHUKHU.

4. OrpuuaresibHble MECTOMMEHHS; HX CEMaHTHYeCKHe M  MOpQOIOruyecKue
XapaKTEPUCTHUKHU.

5. PazgenurenbHble MECTOMMEHMS; HUX CEMaHTHYECKHME U  Mopdosorunyeckue
XapaKTEPUCTHUKHU.

6. VYHHMBepcalbHblE MECTOMMEHHUS; HX CEMaHTHYeckue M  Mopdosiornyeckue
XapaKTEPUCTHUKHU.

7. BomnpocurenbHble MECTOMMEHMs; HMX CEMaHTHYecKMe U Mopdosiornyeckue
XapaKTEPUCTHUKHU.

8. Coro3HbIC MECTOUMEHHUS; UX CEMAaHTHYCCKHE U MOP(OJIOTHUESCKUE XapaKTEPHUCTHUKH.

9. OtHOCHUTENbHBIE MECTOMMEHHS; UX CEMaHTHUYECKHME U MOPQPOJIOTHUUECKHE
XapaKTePUCTUKH.

Camocmosamenvhas paboma.

1. Hoxmang  «CpaBHHUTENbHBIE  XapaKTEPUCTHKH  B3aMMHBIX,  YKa3aTeJIbHBIX,
HEONPEIeTICHHBIX MECTOMMEHUN aHTJIMICKOTO U PYCCKOTO SI3LIKOBY.

2. Hoxnan «CpaBHHUTENbHbIE XApPAKTEPUCTUKU OTPULATENBHBIX, pPa3AeIUTEIbHBIX,
YHUBEPCATHHBIX MECTOMMEHUN aHTJIMICKOTO U PYCCKOTO S3BIKOBY.

3. Hokmang «CpaBHUTENbHBIE XapAaKTEPUCTUKU  BOIPOCHUTENIbHBIX, COIO3HBIX,
OTHOCHUTEJIbHBIX MECTOMMEHHI aHTJIUHCKOTO U PYCCKOTO SI3BIKOBY.

4. Bemonuure 3aganus 19, 20, 21, 22.

Tema. Ilonamue npeodnoscenusn. AkmyanvHoe YneHeHue npedaoHceHus
Bonpocwt ons ob6cysrcoenus:

1. TlpeanokeHne Kak MHUHMMAalbHas KOMMYHHKATHBHAs €IUHHIIA S3bIKA; pEUEBbIE U
SI3BIKOBBIC XaPAKTEPUCTUKH TTPEITIOKEHUS.

2. Teopuss 00 aKkTyalnbHOM UYJICHEHHH TPEIOKEHUS, KOMIIOHEHTHI aKTyaJbHOTO
YWICHEHUS: TeMa, peMa. UX COOTHOIICHHUE C IMOJJICKAIIUM M CKa3yeMbIM B CHHTAKCHYCCKOMN
CTPYKTYp€ TPEIIOKESHHUS.

3. Ilpsamoe  (HecmenMaJuM3UpPOBAaHHOE,  HEMapKUpOBaHHOE) W  oOpaTHOe
(MHBEpTUPOBAHHOE, CIIEIUATbHOE, MAPKUPOBAHHOE) aKTYaTbHOE WICHEHHE.

4. AKTyalbHOE WICHEHHUE MPEIOKECHUS U KOHTEKCT.

5. SI3bIKOBBIE CpEICTBA BBIPAKEHUS AKTyaJbHOTO UYJICHEHHS: MOJETH TOpSIKa CJIOB,
KOHCTPYKIIMM €  WHTPOAYKTOPAMH, CHUHTAKCHYECKHE MOJCIA C  KOMIUICKCAaMH
MPOTUBOMOCTABJICHHS, KOHCTPYKIIMM C apTUKISAMH © JPYTUMH Je€TepMUHATHUBaAMHU,
KOHCTPYKITUH C YCHIIUTEIHbHBIMA YaCTUIIAMH,

Camocmosmenvuas paboma:.

1. Hokman «CBA3b aKTyaJIbHOTO WICHEHHUS MPEIJIOKEHUS M JIOTUYECKOTO YICHEHUS
CYXJIeHUS (JJOTHYECKUI CyOBEKT U JIOTHYECKUN TIPEANKAT).

2. Jokman «VHTOHAIMOHHBIE MOJEIM KaK CpeACTBa BBIPAKECHHUS aKTYaJIbHOTO
YIICHEHUS TIPEIOKCHISD.
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3. Hoknan «CpaBHUTEIBHBIN aHAN3 SI3BIKOBBIX CPEACTB BBIPAXKEHUS AKTYaJIbHOTO
YJICHCHHS B aHTJIMMCKOM M PYCCKOM SI3BIKAX).
4. Bemonuute 3amanus 23, 24, 25.

Tema. Ilpocmoe npeonoxcenue
Bonpocwt ons obcyscoenus:

1. IlpocToe mpennokeHue Kak MOHONPEIUKATUBHAS CUHTAKCUYECKas KOHCTPYKIIMS;
HOMUHATUBHOE WICHEHHE MPEUIOKEHUS HA CHHTAKCUYECKUE U CEMAaHTUYECKHE KOMIIOHEHTBI.

2. TpaguuuoHHass KJIacCU(HUKAIMS WICHOB MPEUIOKEHUS: TJaBHbIE  YICHBI
npeiokeHus:  (MoAJiexalnee, CKazyemoe), BTOPOCTEHNEHHBbIE UIEHBbl  MPEIJIOKCHUS
(omoHEeHME, OIpeneTeHIe, 00CTOSTENLCTBO).

3. IloHaTrne TNOBEPXHOCTHOW W TJIyOMHHON (KOHIENTYyaJbHOH) CTPYKTYPBI
NPEeUIOKEHH; KiacCu(UKaLus «CeMaHTUUeCKUX nazaexei» U. dumimopa.

4. PacpocTpaHE€HHOE M HEPACIIPOCTPAHEHHOE ITPOCTOE NPEAJIOKEHHE.

5. IlonHble 1 HENOIHBIE (RJUITMIITUYECKUE) TPOCTHIE MPEATIOKEHUS.

6. JIBycocTaBHbIE U OAHOCOCTABHBIE IPOCTHIE MPETIOKEHHUSL.

7. CemaHTHY€ECKas KJIacCU(UKAUS MPOCTHIX MPEIIIOKCHUH.

Camocmosmenvras paboma.

1. Hoxman «Kputrka TpaJuiiMOHHON TeOpUH (PYHKIIMOHATBHOTO CHHTAKCHCA.

2. Joxnan «BepOonenTpuueckas Teopus cuntakcuca JI. Tenbepay.

3. Hoxnan «Teopus cunrakcuca A.A. XomomoBuda

4. loknan «CpaBHUTEIbHBINA aHAIN3 CEMAHTUUYECKUX THUIIOB MPOCTHIX MPEIJIOKEHUHN B
AHTJIMHCKOM U PYCCKOM SI3BIKAX).

5. Bemmosiaute 3aganus 23, 24, 25.

Tema. Cnosxcnonoouunennoe npeonoricenue
Bonpocwt ons ob6cysrcoenus:

1. CnoxxHOe mpennoKeHne Kak MOJUIPEAUKaTUBHAS KOHCTPYKLHMS; Kilay3a Kak 4acTb
CJIO’KHOTO TIPEJIOKEHUS; €€ COOTHECEHUE C TTPOCTHIM MPEAJIOKEHUEM.

2. Ilapagurmatudeckoe MPEACTABIECHUE  CIOXKHOMOAYMHEHHOIO  MPEAJIOKEHUS:
KJIay3aau3aius 6a30BbIX MPETOKECHHI.

3. Knaccudukarius cioKHOMOYNHEHHBIX MPEAT0KEHUHN TI0 TUIIAM MPUAATOYHBIX.

4. IlomuuHUTEIBHBIE CPEJICTBA CBA3U: aJBEPOHAIIbHBIC CIIOBA U YHUCTHIE COIO3HI.

5. Tunsl aTpuOYTUBHBIX MPHUIATOYHBIX.

6. TUIIBI aNMO3UTUBHBIX MPUIATOYHBIX.

7. Tunsl aaBepONATBbHBIX TPUIATOYHBIX.

8. [NapannenpHOE U MOCIEA0BATEIbHOE TTOTYNHEHUE.

Camocmosmenvuas paboma.

1. Hoxman «CHHAETMYECKHE M ACHUHIETUYECKUE CBA3M MEXKIY YACTSIMHU CIO0KHOTO
MPEAJIOKEHUS; UX COOTHECEHUE C COUMHEHUEM U MTOAYUHEHUEM.

2. Hoxknan «IIpobGnrema BBOJHBIX MPHAATOYHBIX: HUHTPOJYKTHUBHBIE U JI€BUATHBHBIC
BBO/IHBIE MPUJIATOUYHBIEN.

3. JHoxknan «CpaBHUTEIbHBIA aHAIW3 CIOXHOMOAYMHEHHBIX MPEIVIOKEHUN B
AHTJIMMCKOM U PYCCKOM SI3BIKAX».

4. Bemmosmaute 3aganue 26.

Tema. Cnoscrnocouunennoe npeonoiicenue
Bonpocul onsa 0bcyscoenus:
1. Cl0XHOCOYMHEHHOE TPEIJIOKCHHE KaK TOJIUMPEIUKATUBHAS KOHCTPYKIIHS,
MOCTPOEHHAs: Ha OCHOBE MPHUHIIUIIA COYMHEHUS (ITapaTakcuca).
2. ITapagurmaTyeckoe MpeacTaBiICHUE CI0KHOCOYMHEHHOTO MPEJIOKEHUS; Beaylas
4acTh (Kj1ay3a) U MPUCOEANHEHHAs 4acTh (KJIay3a).
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3. Tumbl COYMHUTENBHBIX CBA3YIOIIMX CIIOB: COOCTBEHHO COIO3bI M HapeyHbIC
KOHHEKTOPBI.

4. COOTHOLIEHHE CI0KHOCOUMHEHHOT'O U CJI0KHOMOJYMHEHHOTO NPEI0KEHNH.

5. CI10’)KHOIIOTYMHEHHOE IPEUIOKEHUE KaK JWarHoCTUpylowias Mozeiab A
CJI0’)KHOCOYMHEHHOTIO IPEIOKEHUS.

6. OTKpBITBIE U 3aKPBITHIE CIIOKHOCOYMHEHHBIE KOHCTPYKIUH.

Camocmosmenvnas paboma:

1. Joxmnan «IIpoGieMa cylecTBOBaHUS CIOXKHOCOYMHEHHOTO MPEUIOKEHHUSI Kak
0CO0OH CHHTAaKCHYECKOW €IMHUIBl: CEMAHTUKO-CUHTAKCUYECKHE paznuuus  MEeXAay
CJI0’KHOCOYHMHEHHBIM ITPEIOKEHUEM U NTOCIIEJ0BATEIbHOCTBIO PEAJIOKEHUN B TEKCTE?.

2. JHoxnan «CHHIETHYECKME U ACHUHJAETUYECKHE CBSI3U B  CII0KHOCOUYMHEHHOM
IIPEIUI0KECHUY.

3. Hoxuag «CpaBHUTEIbHBINA aHAIN3 CII0)KHOCOUMHEHHBIX IPEUIOKEHUN B aHTIIUICKOM
U PYCCKOM SI3BIKax).

4. Bemmonnure 3ananue 27.

Monyab «MHTEpHIpeTanus TEKCTa»
IIpakTHYeckHe 3aHATHA

Tema. Cnocoovl unmepnpemayuu Xy00icecmeeHHo20 mexcma

Bonpocul onsa ob6cyscoenus

1. Knaccudpuxanum Ccrnocob6oB JIUTEPaTYypPHO-CTHIIMCTUYECKOTO —aHamu3a. 3ajadu
NPaKTHYECKON HHTEPIPETAIMU XyJ0KECTBEHHOTO TEKCTa.

2. COOTHONICHHE CIOKETHOTO PAa3BUTHUS C PACIpEelICHUEM_BBIPA3UTEIbHBIX CPEICTB
TEKCTa.

3. Twumbl BELABIKEHHSI: KOHBEPTSHIINS, CIICTUICHHE, 00OMaHyTOe_OKUIaHuUE.

4. COoOTHOLIEHNE CIO)KETHOTO Pa3BUTHS C PACIPECIIEHUEM BbIPA3UTENbHBIX CPEICTB
TeKCTa. THITBI BRIABIKEHHS: KOHBEPTeHIINS, CIICTUICHHE, 0OMaHyTOe OXKUIaHHE.

Camocmosmenvuas paboma NpEANoNaraeT aHalInu3 JIMTEpaTypbl, paboTy ¢ UHTEPHET

pecypcaMu, TOATOTOBKY MPOOJIEMHBIX BOIPOCOB, COOOUICHWH, CTHIIMCTHYECKUI aHAIU3 H
UHTEpHpeTanys IpeyIoKeHHbIX TEKCTOB.

Tema. Ananus pacckaza C. Moama «Meiiony

Bonpocwt ons ob6cyscoenus

1. BeuaBute B pacckaze C. Mooma «Meitba» 0CHOBHYIO TPoOIemMy.

2. OOBSICHUTE Pa3IMUYUs B BOCIIPUSATHU MHPa B BUKTOPHAHCKYIO ATIOXY.

3. B uem 3akimoyaroTcsi 0COOCHHOCTh «IIEPCIIEKTUBBI TOBECTBOBAHUS» B pacckase?
4. JlaWiTe COOCTBEHHYIO MHTEPIPETAINIO PACCKa3a.

Tema. Ananu3z pacckaza C. Moama «Cuna o6cmoamenvcmey

Bonpocul onsa ob6cyscoenus npu pabome (unmepnpemayuu mexcma,).

1. B uem 3akmouaercss OCOOCHHOCTH KOMITO3MIIMOHHOTO IOCTpoeHHsl pacckaza C.
Monma «Cuna 006CTOSTENbCTBY?

2. OOBSICHHTE Ha4YaJ0 paccka3a ¢ TOYKH 3PCHUS JKAaHPOBOH THUIUYHOCTH IS
MICUXOJIOTMYECKOU MPO3BI.

3. Maiite cOOCTBEHHYIO HHTEPIIPETAIINIO pacckasa (110 TUTaHy).

Tema. Ananu3z pacckaza C. Xunn «Hemnozo nenus u manyee»

Bonpocul onsa 06cyscoenus npu pabome (unmepnpemayuu mexKcma,).

1. B uem 3akmmrouaeTcsi 0COOCHHOCTH JIMHTBUCTHYECKOTO ohopMiIeHus pacckasa?
2. BeisiBUTE TeMaTHUYECKUE TPYIIIHI CIIOB, BCTPEYAIOIINECS B TEKCTE.
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3. JlaiiTe cOOCTBEHHYIO HHTEPIIPETALMIO paccKa3a (110 IJIaHy).

Tema. Ananuz ompuieka uz pomana O. Yainvoa «llopmpem /lopuana I'pesr

Bonpocwt onsa 06cyscoenus npu pabome (unmepnpemayuu mexkcma).

1. Kakue oOpa3Hbie cpe/icTBa sI3bIKA UCTIOIB3YET aBTOP?

2. Kak Tpomenueckue Cpe/icTBa S3bIKa, MMEIOIINE 00pa3HyH0 KOHCTAHTY, OPTraHU3YIOT
JIPYTHE TUHTBHCTUYECKUE CPEACTBA

3. OOBsACHHUTE UCTIONB30BaHNE aBTOPOM a XYJI0’)KECTBEHHOTO NPHEMa «peTapAalium.

4. JlaWiTe COOCTBEHHYIO MHTEPIPETALNIO paccKkasa (10 IIIaHy).

Hoxnan: )Kuzub u TBOpuectBo O. Yanbaa.

Tema. Ananus pacckasa H. Bo «benna @auc 0aem nocieonuil npuemy.

Bonpocwt ons 06cyscoenus npu pabome (unmepnpemayuu mexkcma).

1. Kak BiMsS€T COOTHOIIEHHE ITOBECTBOBATEIBHOIO M OMHCATEIBHOTO IUIAHOB IS
pa3BUTHSI CIOXKETa?

2. Tlpm momouM Kakux XyJOXKXECTBEHHBIX CPEJICTB aBTOP MPEABOCXHUIIAET COOBITHS B
OIKCATEILHOM TIaHe?

3. OOBsACHHUTE UCTIONB30BaHNE KOHHOTAIIMH B TEKCTE IIPOM3BEICHUSI.

4. JlaliTe COOCTBEHHYIO HHTEPIPETAIIMIO PacCKasa.

Tema. Komnnexkcuolit ananus (unmepnpemayus) Xy00xicecmeeHHo20 npou3ee0eHus
no evloopy cmyoenma (6 uHmepaKmueHoul hopme)

Bonpocul onsa o6cyscoenus.

1. TIlpeacraBuTh KOMIUICKCHBIH aHAIN3 OPUTHHAIBHOTO XYJOXXECTBEHHOTO TEKCTa
AHTJIOSI3BIYHOTO aBTOPA. AHAIM3 TEKCTA JIOJDKEH BKIIOYAThH CIIEIYIOIINE TapaMeTphl:

— KpaTKoe cojiepKaHue Tekcta (Summary);

— KOMITO3HMIIMOHHAs CTpyKTypa TekcTa (Composition);

— JleJIeHue TeKCTa Ha KOMIIO3UILIMOHHBIE YaCTH; ONpeielieHne KyJIbMUHAIIMOHHOM YacTu;

— PAacroyoKeHHe KOMIO3MIIMOHHBIX YacTell KaK CPEIICTBO PA3BUTHUS XYHI0KECTBEHHOMN
UJIeu;

— ToHaJIbHOCTH MoBecTBOBaHMs (Tone, Mood and Atmosphere);

— (Gopmbl opranu3zanuu peueBoro marepuana (Prose Systems);

— aHa;M3 JISKCHUecKo cocrapisiorieit Tekcta (Comments on Style/Register, Choice of
Words);

— BBIpa3UTENbHBIE CpPeICcTBA U cTUiIucTHYeckue npuembl (Expressive Means, Stylistic
Devices);

— xapakrepuctuka nepconaxei (Character Sketches);

— 0000111eHe JaHHBIX MPOBEICHHOI0 aHaIM3a; OCHOBHAs ujes Tekcra (Message)

6. OHEHOYHBIE CPEJICTBA
6.1. OneHo4HbIe CpeACTBA M KPUTEPHH OLCHMBAHNS VI TeKYLIel aTTecTaluu
Cemectp 5
IIpuMepHbIe BADHAHTHI MPOBEPOYHBIX 32JaHUI VI TEKYIIEro KOHTPOJIsI
OueHo4yHbIE CpecTBA

(mpumepbI)

Texywuii koHmpoabL
Texkymmii KOHTPOJIb OCYIIECTBISICTCS 32 CUET OICHHBAHUS BCEX CTYJICHTOB Ha KaXKIOM

MPAKTUYCCKOM 3aHATHUHU IO CICAYIOIIUM BUaM y‘-IG6H0ﬁ ACATCIIBHOCTH:
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1) npe3enTanus pedepara uiu 10KIaa;
2) ydacTrie B HAyYHOU JTHCKYCCHH;
3) BBIMOJTHCHHUE MTPAKTUYECKHUX 3aJJaHUH U 3aJIaHUH JIJIS1 CAMOCTOSITEIILHON PabOTHI.

Obpa3zyvl 3a0anuil 0151 CAMOCMOSAMENbHOU pabOmbl:
1. Boinonnume 3aoanue:

The following words are formed with the help of derivation. Write them out in two
columns: those formed with the help of productive affixes, those formed with the help of non-
productive affixes. State whether those affixes are active or not. State the etymology of
affixes:

Satisfaction, distant, beautifully, porter, uncertain, painless, miserable, startling, intending,
funniest, boredom, childhood, novelist, confused, lonely, complicated, interior,
thinness, ungrateful, restart, breezy, pleasant, irregular, overdone, friendly.

2. Buinonnume 3aoanue:
Define which of the two words in the following pairs is made by conversion.

1. fool-to fool 6. key-to key

2. poor-the poor 7. touch - to touch
3. slice - to slice 8. empty - to empty
4. nurse — to nurse 9. blush — to blush
5. house - to house 10. pale - to pale

3. Boibepume npaguibHulll omeen.:
1. Most antonyms are:
A. Adjectives B. Verbs C Nouns D. Adverbs
2. The most commonly used antonyms are:
A. Morphologically unrelated B. Morphologically derived C Compound words D.
Conversives
3. The most numerous antonyms in the English vocabulary are:
A. Morphologically unrelated B. Morphologically derived C. Compound words D.
Conversives
4. Choose the most appropriate:
A. Opposites are words describing concepts that have nothing in common
B. An opposite is a word that contains two contrasting meanings simultaneously
C. Opposites are two words which share a semantic dimension but differ in another semantic
dimension
D. Opposites are antonyms
5. Which statement is inaccurate?
A. The term 'enantiosemy' comes from the words "against' and ‘'mean’
B. Enantiosemy has to do with expressive colouring of the word
C. Enantiosemy may be viewed synchronically and diachronically
D. Enantiosemy is when one word contains opposite meanings
(keys: la, 2a, 3b, 4c, 5b)
4. Boibepume npasuibHulil Omeem:
Match the types of antonyms with their characteristics:
1) gradable (contrastive), 2) complementary (contradictory), 3) reversive, 4) relational, 5)
conversive.
a) share a semantic dimension, but it is a dimension which has no middle values;
b) name qualities which are gradable;
c) describe opposite vectors; signify an act or state that reverse or undo the quality, act, or
state of the other;
e) indicate such a relationship that one of them cannot be used without suggesting the other;
f) describe actions from alternative viewpoints.

52



(keys: Ib, 2a, 3c, 4e, 5f)

5. Bvinonnume 3adanue:.
Sort the antonymic pairs according to their type (contrastive / contradictory / conversive /
reversive):
good - bad, deep - shallow, narrow - wide, to love - to hate, to give - to take, to laugh - to cry,
up -down, alive - dead, slowly - quickly, tie - untie, black - white, hot - cold, married - single,
father - mother, cool — warm, true - false, come - go, forth — back
(keys: contrastive: good - bad, deep - shallow, narrow - wide, to love - to hate, to laugh - to
cry, slowly - quickly, black - white, hot - cold, cool - warm; contradictory: alive - dead,
married - single, father - mother, true - false; conversive: to give - to take, come - go;
reversive: up - down, tie - untie, forth -back)

6. Buinonrnume 3adanue:.
Classify the following homonyms according to Professor A.l. Smirnitsky's classification
system:
a ball in smb's honour - to play with a ball
he left - my left ear
to send the page ahead - open the book at page
to buy a rose - he rose from the chair
to be bound to do something - to bound one's desire
a light suitcase - to turn on the light
to catch a bear - to bear pain
I can do it - to open the can

7. Bvinoanume 3a0anue:
Classify the following homonyms into homonyms proper, homophones and homographs.

a. a sad tale - a long tail

b. to sit in a row - to have an awful row with smb ¢ to watch a football match - to
strike a match

d. he made a mistake - the maid came in

e. to wind up a watch - the wind is blowing

f. to face the South - to wash the face

g. to board the plane - she is very plain

8. Buinonnume 3aoanue:.

Find homophones to the following words, explain their meanings:

Dye, cent, sight, write, hare, fair, flour, cereal, coarse, steel, sum, meet, weak, piece.
9. Butnonnume 3aoanue:.

Find homographs to the following sentences, explain their meanings:

1. a. The new Robin Cook book is an awful read. b. Once | had read the note I tore it into little
bits and swallowed them. 2. a. The rope was wound around his wrists, b. She died from a fatal
chest wound. 3. a. And haven't they been ready to tear the clothes off my back too? b. Second,
the greatest and last of the Hohenstaufen, or refrain from dropping a tear over his sad failure.
4. a. This should be divided into packets often cartridges each, which should be rolled up in
flannel and hermetically sealed in separate tin canisters, b. To stalk these wary antelopes | was
obliged to separate from my party, who continued on their direct route. 5. a. | don't need you
to determine whether I live or die. b. | went to see Alanis Morissette live concert.

10. Buinonnume 3adanue:.
Read the proverbs:
Old birds are not to be caught with chaff.
He who pays the piper calls the tune.
Spare the rod and spoil the child.
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A wonder lasts but nine days.
It is a small flock that has not a black sheep.
1) Define the phraseological units originated from them.
2) Comment on
a) the degree of the idiomacity of these phraseological units.
b) their structural stability.
Obpa3sywbl npakmuueckux 3a0aHull MexKyue2o KOHMpOoJisL:

1. Bvibepume npagunivHbill 6apuanm omeema:

TEST (Variant I)
Choose the right answer:

1. Using the Immediate Constituents method we can subdivide the noun reconstruction into:
a) 2 ultimate constituents c) 4 ultimate constituents
b) 3 ultimate constituents

2. Which of the following words has a semi-affix in its structure:

a) workaholic c) expressionless
b) specialize d) strictly
3. Which of the following belongs to noun-forming suffixes:
a) -teen C) -wise
b) —en d) —-dom
4 According to semantic classification of suffixes which of the following denotes collectivity:
a) —er c) -ist
b) —dom d) —ese
5. Which suffix of the following is added to verbal stems:
a) —ism c) -er
b) —ly d) —less
6. Which suffix of the following denotes diminutiveness:
a) —ie c) -ed
b) —ity d) —ence
7. Which of the following suffixes is of Russian origin:
a) —age C) -nik
b) —ard d) —hood
8. Choose a non-productive suffix from the following group:
a) —ard c) -er
b) —ness d) —ship
9. Which prefix of the following denotes negation:
a) im- C) em-
b) en- d) ex-
10. Which of the given words is an affixed one:
a) jet ¢) nourishment
b) matter d) brain-drain
11. Which compound word of the following is an asyntactic one:
a) killjoy c) airmail
b) wheelchair d) nuclear-free
12. Find a compound derivative among the following compounds:
a) tourmobile c) tip-top
b) honeymooner d) boatel
13. Which word was derived by means of conversion:
a) ad c) adoc
b) tiresome d) a walk
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14. Which word of the following is a graphical abbreviation:

a) UFO c) UNESCO
b) a.m. d) disco
15. Which word of the following is a case of onomatopoeia:
a) twitter c) talk
b) exclaim d) shout

TEST (Variant I1)

1. Which of the following pair of words has a case of back formation (the second element was
derived from the first one in each pair):

a) speak — speaker c) television - televise
b) earth — unearth d) slang linguist — slanguist
2. Which of the following words has at least one transferred meaning:
a) twenty-three )l
b) eye d) under
3. Which of the following is a case of transference of meaning based on metaphor:
a) neck of a bottle c) a glass of water
b) watt d) a thousand pardons
4. Which of the following is a case of transference of meaning based on metonymy:
a) not bad c) Fleet street
b) it’s a nightmare d) the mouth of a river
5. Which of the following is a phraseological fusion (by V.V. Vinogradov’s classification):
a) on Shank’s mare (on foot) c) old salt (experienced sailor)

b) to play the first fiddle (be the leader in sth.) d) cash and carry (self-service shop)
6. Choose a verb-nominal phraseological unit from the following:
a) now or never c) a shot in the arm
b) first night d) fall in love
7. Which phraseological unit from the following is a two-top one (by A.I. Smirnitsky’s
classification):

a) give up c) akin to
b) on the doorstep d) grey matter
8. Which word of the following belongs to the native layer of English words:
a) water C) soprano
b) paper d) masterpiece
9. Choose a barbarism from the following:
a) phenomenon c) addio
b) cartoon d) chaos
10. Which borrowing of the following is a translation loan:
a) apparatchik c) duet
b) collective farm d) confetti
11. Find an archaism among the following words:
a) steed c) buffet
b) vapourware d) dolce vita
12. Choose a pair of perfect homonyms among the given words:
a) knight — night C) row (ccopa) — row (psim)
b) school (mkosa) — school (kocsik peIOkI) d) bow (;1yx) — bow (moksion)
13. Find a pair of stylistic synonyms:
a) wide — broad c) dead — the late
b) walk - stumble d) shimmer — glimmer
14. In which of the given pairs of synonyms one of them has a connotation of manner:
a) surprise — astonish C) run - trot
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b) ask — question d) begin - commence
15. Among the given antonyms choose a pair of conversives:

a) buy-sell c) dead-alive

b) cold-hot d) early-late

2. Bvibepume npasuivHblil 6apuanm omeema:

TEST (Variant I11)
Choose the right answer:

1. Using the Immediate Constituents method we can subdivide the noun ungentlemanly
into:

a) 2 ultimate constituents c) 4 ultimate constituents

b) 3 ultimate constituents
2. Which of the following words has a semi-affix in its structure:

a) impossible c) motionless
b) moneywise d) cowardly
3. Which of the following belongs to noun-forming suffixes:
a) —ed C) -ism
b) —en d) —less
4 According to semantic classification of suffixes which of the following denotes
collectivity:
a) —ry C) -ist
b) —tion d) —er
5. Which suffix of the following is added to verbal stems:
a) —ing C) -ism
b) —ly d) —ful
6. Which suffix of the following denotes diminutiveness:
a) —ese c) -ed
b) —let d) —ance
7. Which of the following suffixes is of Greek origin:
a) —age C) -nik
b) —ism d) —hood
8. Choose a non-productive suffix from the following group:
a) —aholic c) -th
b) —ness d) —ship
9. Which prefix of the following denotes negation:
a) post- C) in-
b) en- d) ex-
10. Which of the given words is an affixed one:
a) jet C) de-restrict
b) repeat d) kindergarten
11. Which compound word of the following is an asyntactic one:
a) tea-taker c) airmail
b) ball-point d) motorcross
12. Which of the following compounds was formed by means of reduplication:
a) snowmobile C) too-too
b) window-shop d) millowner
13. Which word was derived by means of conversion:
a) doc c) adrink
b) plentiful d) unaware
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14. Which word of the following is a graphical abbreviation:

a) the UK c) UNESCO

b) BBC d) e.g. (for example)
15. Which word of the following is a case of onomatopoeia:

a) hiss C) speak

b) exclaim d) cry

TEST (Variant 1V)

1. Which of the following pair of words has a case of back formation (the second element
was derived from the first one in each pair):

a) enthusiasm - enthuse C) mix - mixer
b) fruit - fruitless d) slang linguist — slanguist
2. Which of the following words has at least one transferred meaning:
a) up c) wing
b) we d) forty
3. Which of the following is a case of transference of meaning based on metaphor:
a) head of an animal c) a glass of water
b) head of a group d) I hate doing this again!
4. Which of the following is a case of transference of meaning based on metonymy:
a) not bad c) I do not dislike it
b) the House d) the tooth of a comb
5. Which of the following is a phraseological fusion (by V.V. Vinogradov’s classification):
a) in a big way (to a great degree) c) old salt (experienced sailor)
b) to back up (support) d) at six and sevens (in a mess)
6. Choose a verb-nominal phraseological unit from the following:
a) now or never c) to sweep under the carpet
b) blind alley d) high road

7. Which phraseological unit from the following is a two-top one (by A.I. Smirnitsky’s
classification):

a) buy into c) akin to
b) to know the ropes d) to sandwich in
8. Which word of the following belongs to the native layer of English words:
a) schedule C) portico
b) school d) mother
9. Choose a barbarism from the following:
a) antennae C) tete-a-tete
b) cafe d) chaos
10. Which borrowing of the following is a translation loan:
a) apparatchik C) masterpiece
b) sputnik d) paper
11. Find an archaism among the following words:
a) to compute c) cliche
b) woe d) dolce vita
12. Choose a pair of homophones among the given words:
a) ball (6ax) — ball (ms4) c) bear (MenBens) — bear (BIHOCHTB)
b) write — right d) bow (i1yx) — bow (roksiorn)
13. Find a pair of stylistic synonyms:
a) pretty — beautiful C) surprised — astonished
b) city — town d) begin - commence
14. In which of the given pairs of synonyms one of them has a connotation of manner:
a) surprise — astonish c¢) walk - stumble
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b) ask — interrogate d) dead — the late
15. Among the given antonyms choose a pair of conversives:

a) warm — hot c) dead-alive

b) husband — wife d) early-late

3. Buinonnume 3a0anue:

Read the text. Write out as many words as you can estimate as

a) native

b) Latin borrowings

¢) French borrowings

d) Scandinavian borrowings

f) hybrids

g) international words

In Maud, Tennyson returns to the poetry of sensation, and dwells on a consciousness
constituted of fragments of feeling. He deliberately denies an autonomous voice, and the
ending is deeply ironic. The complex of feeling is ephemeral, and the culmination of these
feelings ends in the unsatisfactory conclusion of the Crimean War. Tennyson is expressing the
feelings of an age where identity, intellect and modernity were controversial issues. He does
not offer a clear, linear answer. The chivalric style of the love-poem is combined with a
contemporary cynicism, and so the Victorian tendency to look to remote cultures (here, the
Middle Ages) is insufficient. The interweaving of death and life images gives expression to
the greater concern for the afterlife, and the movement of the human race into a greater age
from past monuments.

4. Buinonnume crneoyiowue 3a0aHusL:

1. Explain the productivity of the affixes given below. Indicate what part of speech can be
formed with their help:

-ness, -ous, -ly.
2. Explain the difference between the meanings of the following words produced from the
same root by means of different affixes. Translate the words into Russian:

Watery - waterish, embarrassed - embarrassing, manly - mannish, coloured - colourful.
3. Find cases of conversions in the following sentences:

Under the cover of that protective din he was able to toy with a steaming dish which
his waiter had brought. An aggressive man battled his way to Stout’s side. Just a few yards
from the front door of the bar there was an elderly woman comfortably seated on a chair,
holding a hose linked to a tap and watering the pavement.

4. Copy out the following pairs of words grouping together the ones which represent the
same meaning of each word. Explain the different meanings and the different usages, giving
reasons for your answer:

Smart adj.

Smart clothes, a smart answer, a smart house, a smart garden, a smart repartee, a smart
officer, a smart blow, a smart punishment.

5. Analyze the process of development of new meanings in the italicized words in the
examples given below:

| put a letter well into the mouth of the box and let it fell turning over and over like an
autumn leaf.

6. Find the homonyms proper for the following words; give their Russian equivalents:
Band — a company of musicians. Seal — a warm-blooded, fish-eating sea-animal, found
chiefly in cold regions.
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7. Explain the productivity of the affixes given below. Indicate what part of speech can be
formed with their help:

-less, -hood, -en.

8. Explain the difference between the meanings of the following words produced from the
same root by means of different affixes. Translate the words into Russian:

Distressed - distressing, respected — respectful - respectable, bored - boring, touchy —
touched - touching.
9. Find cases of conversions in the following sentences:

— What are you doing here? — | am tidying your room. My seat was in the middle of a
row. | could not leave without inconveniencing a great many people, so | remained. How on
earth do you remember to milk the cows and give pigs their dinner?

10. Copy out the following pairs of words grouping together the ones which represent the
same meaning of each word. Explain the different meanings and the different usages, giving
reasons for your answer:

Stubborn adj.

A stubborn child, a stubborn look, a stubborn horse, stubborn resistance, a stubborn
fighting, a stubborn cough, a stubborn depression.

11. Analyze the process of development of new meanings in the italicized words in the
example given below:
Those who had been the head of the line paused momentarily on entry and looked
around curiously.
12. Find the homonyms proper for the following words; give their Russian equivalents:
Ear — the grain-bearing spike of a cereal plant, as in corn. Cut — the result of cutting.

5. Bvinonnume ciedyrowjue 3a0aHus:
I. Define the type of compound words
1. TV show
A. Neutral simple B. Morphological C Neutral contracted D. Neutral derived
2. Good- for-nothing
A. Morphological B. Neutral derived C Syntactical D. Neutral simple
3. Necklace
A. Neutral simple B. Neutral contracted C Neutral derived D. Syntactical
4. Double-decker
A. Morphological B. Neutral contracted C Syntactical D. Neutral derived
5. Anglo-Saxon
A. Neutral simple B. Morphological C Neutral contracted D. Neutral derived
6. Sunflower
A. Morphological B. Neutral derived C Syntactical D. Neutral simple
7. Newcomer
A. Neutral simple B. Neutral contracted C Neutral derived D. Syntactical
8. V-day
A. Neutral simple B. Morphological C Neutral contracted D. Syntactical
Il State whether the following compound words are idiomatic or not

1. H-bag 6. handcuffs

2. mother- in-law 7. skateboard

3. handiwork 8. keyhole

4. laughing-gas 9. sportsman

5. fiddle-stick 10 honeymoon

I11. Define whether the fooling words are compound words or word combinations
1. post office 5. interesting book

2. freezing point 6. common sense

3. stupid child 7. shipwreck
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4. paper basket 8. dancing girl

V. Name the process of word building of the following words.
1 fan 6. music lover

2 baby-sitter 7. mew

3 hi-fi 8. to knife

4 fridge 9. import - to import

5 edit 10 blue-eyed

V. Explain the difference in the meaning of the following derivatives
1. amusing - amused

2. delighted - delightful

3. confusing - confused

4. respectful - respectable

5. careful - careless

6. pleasant - pleased

7. womanly - womanish

Kputepuu onieHuBaHus MPAKTHYECKUX M TECTOBBIX 32/IaHUI TEKYIIEro KOHTPOJS
95% - 100 % npaBunbHBIX 0TBETOB — 10 GanmnoB
90 %-94% npaBUILHBIX OTBETOB - 9 O6AIIOB
85%-89% mpaBHIIbHBIX OTBETOB - 8 HAIIOB
80%-84% mpaBMIILHBIX OTBETOB - 7 0AJIOB
75%-79% npaBUIbHBIX OTBETOB - 6 6AIIOB
70%-74% npaBWIILHBIX OTBETOB - 5 0AJIOB
65%-69% mpaBHIBHBIX OTBETOB - 4 Oaia
60%-64% mpaBHIIBHBIX OTBETOB - 3 Oalia
55%-59% npaBUIBHBIX OTBETOB - 2 Oasia
50%-54% mipaBWIILHBIX OTBETOB - 1 Oas.

TpeGoBanusi K BHINOJHEHUIO CAMOCTOSATEbHOI padoThl (MMOATO0TOBKA YCTHOIO OTBETAa MJIN
AOKJIA/Ia, AHAJU3 B X0/I€ BHINOJHEHHS MPAKTHYECKHUX YIIPAKHEHHI):
1. JleMoHcTpalusi 3HaHUH OCHOBHBIX MOHATHI 10 H3yyaeMoi pobieme.
2. WznoxeHue pa3MUYHBIX TOYEK 3PEHHS U KOHIEIIHIA C YKa3aHUEM aBTOPOB.
3. Bnaznenue cooTBeTCTBYIOLIEH HAyYHOH TEPMUHOIOTHEH.
4. JIOTMYHOCTH ¥ MOCIIEA0BATEIFHOCTH H3JI0KEHHS ITOATOTOBICHHOTO MaTepraa.
5. OOpareHue K Hay4HbIM, YU€OHbBIM, JIEKCUKOTpapHUUECKUM U APYTUM CIPAaBOYHBIM H3JIaHHUIM
10 paccMaTpuBaeMOMY BOTIPOCY.
Kpumepuu ouenueanun:
1. Bce 5 kxpuTepueB COOTBETCTBYIOT M IOITYCKAKOTCS:
1-2 nerpyObix ommOku / HeTouHoCcTH — 10 Ganos
3-4 HerpyOBIX OmMOKK/ HETOUHOCTH — 9 OayIoB
5-6 HerpyObIX omMO0K / HETOUHOCTEH - 8 6amioB
2. OnuH KpuTEepuil HE COOTBETCTBYET U JOITYCKAKOTCS:
7-8 HerpyObIX OMMOOK / HETOYHOCTEH — 7 GasIoB
9-10 HerpyOBIX OMMUOOK / HETOYHOCTEH - 6 OAITOB
3. JlBa KpuTepus HE COOTBETCTBYIOT U JIOIYCKAIOTCSI:
11-12 HerpyObIx omMOOK / HETOYHOCTEHN — 5 GaNIIOB
13-14 nerpyObix ommOOK / HEeTOYHOCTEH - 4 Oana
4. Tpu u 60s1ee kpuTepust He COOTBETCTBYIOT U JOMYCKAIOTCS:
15-16 rpy0ObIX n/unu HerpyObIX OIMOOK / HETOYHOCTEH - 3 Oaa
17-18 rpyObIx u/umm HETPyOBbIX ONMTMOOK / HETOUHOCTEH - 2 Oaia
19-20 u Oosiee rpyObIX M/MIIM HETpyOBIX OMIMOOK / HETOYHOCTEH - 1 Oan
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Cemectp 6
Tecr
Bapmuanr 1

Give the right variant:
1. At the last moment before the windy collapse of the day I myself took the road down. It’s a

(@)simile (b)metaphor (c)metonymy
2. Her envy kept her there and also her dark delight. It’s a...
(a) metaphor (b) oxymoron (c) irony
3.The car has a plan to shake off the passengers. It’s a...
(@) hyperbole (b) personification (c) metonymy
4. The idea jJumped out of the air, and surely out of the thinnest air of the stratosphere. It’s a
phraseological...
(a) substitution (b) extension (c) reduction
5.These were his six pictures of a historyless land in a historyless year. It’s ...
(a) terms (b) occasionalisms (c) poetic words
6.She advanced, light, tall, very upright. It’s a...
(a) gradation (b) repetition (c) isolation
7.Your satin. The skirt’ll be a mass of wrinkles in the back. It’s a ...
(@)simile (b)metaphor (c)metonymy
8. In a manner, close and dry. It’s a ...
(a)antithesis (b)isolation (c)break
9. “I just work there. If I didn’t” — he left the rest hang in the air. It’s a ...
(@) inversion (b)isolation (c)break
10. Don’t use big words. They mean so little. It’s a ...
(a) zeugma (b) antithesis (©) semantically  false  chain
11. She has always been as live as bird. It’s a ...
(@)simile (b)metaphor (c)metonymy
12. “I’m an old man of twenty-nine.” It’s a...
(@ irony (b) hyperbole (c) antithesis
13.Women are not made for attack. Wait they must. It’s a...
(@) ellipsis (b) isolation (c) inversion
14. Relieved, Belford thanks you profusely. So profusely it annoys you. It’s a...
(a) anaphora (b) epiphora (c) catch repetition
Bapuanr 2

Give the right variant:
1. Bachelor Ne 2: Mr. Marvelous, Sixty-five, says he’s sixty. Square jaw, silver hair, bright blue
eyes, athletic. Married (and divorced) five times. Twelve kids — wives number two, three, and four
all good friends. It’s an imitation of the ... style.

(a) telegraphic (b) scientific (c)publicist
2. Are you going to sit in your little box of an apartment and stare at each other?
It’s a...

(a) metaphor (b) hyperbole (c) epithet
3. The next speaker was a tall gloomy man, Sir Something Somebody. It’s a...
(a) antonomasia (b) synecdoche (c) euphemism
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4. First he called to say he was going to be an hour early. Then he called back to say he wasn’t.
Then he called to say he was going to be half an hour late. Then he called and said he was just
around the corner. .” It’s a...

(a) gradation (b) parallel structures (c) antithesis
5. Her voice is like a serpent trying to crawl out of its skin. It’s an extended...
(a) metaphor (b) simile (c) periphrasis
6. She is a flower of a child. It’s a ...
(a)metaphor (b)epithet (c)simile
7. It was the best of times, it was the worst of times. It’s a ...
(a)litotes (b)gradation (c)antithesis
8. The delicatessen owner was a spry and jolly fifty. It’sa ...
(@) simile (b) metaphor (c)metonymy
9 ... He at last was going to confront the fish — the beast, the monster, the nightmare. It’s a ...
(@) hyperbole (b) parallel constructions (c) gradation

10. She is a mouse of awoman. It’sa...
(@) metaphor

(b) epithet

(c) simile
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11. Heis my god, he is my devil. It’sa ...

(@) zeugma (b) gradation (c) antithesis
12. Metonymy is a ... stylistic device.

(@) lexical (b) syntactical  (c) lexico-syntactical
13. Hyperbole is a ... stylistic device.

(@) lexical (b) syntactical  (c) lexico-syntactical
14. Antithesis is a ... stylistic device.
(@) lexical (b) syntactical (c) lexico-syntactical

Kpurepun oueHuBaHus TECTOBBIX 3alaHU
100%-90% - «oTiuuHO»

89%-70% - «xopotro»

69%-55% - «yIOBIETBOPUTEITHHOY

MeHee 54%- «HEYIOBICTBOPUTEILHOY

4) IlpakTuyeckue 3aganus (mpumep)
3aualme 1. BpIIOJIHHTE CTHJINCTHYECCKUHA aHAIN3 OTPBIBKOB XYIO0KECTBEHHOI'0 TEKCTA
Make a stylistic analysis of the following extract.

1. My dad had a small insurance agency in Newport. He had moved there because his
sister had married old Newport money and was a big wheel in the Preservation Society. At
fifteen I'm an orphan, and Vic moves in. "From now on you'll do as I tell you,” he says. It
impressed me. Vic had never really shown any muscle before.

2. From that day on, thundering trains loomed in his dreams - hurtling, sleek, black
monsters whose stack pipes belched gobs of serpentine smoke, whose seething fireboxes
coughed out clouds of pink sparks, whose pushing pistons sprayed jets of hissing steam -
panting trains that roared yammeringly over farflung, gleaming rails only to come to limp and
convulsive halts - long, fearful trains that were hauled brutally forward by red-eyed
locomotives that you loved watching as they (and you trembling) crashed past (and you
longing to run but finding your feet strangely glued to the ground).

3. Scobie turned up James Street past the Secretariat. With its long balconies it has
always reminded him of a hospital. For fifteen years he had watched the arrival of a
succession of patients; periodically, at the end of eighteen months certain patients were sent
home, yellow and nervy and others took their place - Colonial Secretaries, Secretaries of
Agriculture, Treasurers and Directors of Public Works. He watched their temperature charts
every one - the first outbreak of unreasonable temper, the drink too many, the sudden attack
for principle after a year of acquiescence. The black clerks carried their bedside manner like
doctors down the corridors; cheerful and respectful they put up with any insult. The patient
was always right.

Kpurtepuu oneHnBaHusl aHAIU3A Xy/10KeCTBEHHOI'0 TeKCTa

"Orauyno"  CTyneHT  TNpaBWIbHO  ONPEAENMJI  THUI  T[OBECTBOBAaHUSA U
KOMMYHHKATHBHYIO cUTyanuo. [IpoBes neTalbHbIA aHATN3 JIEGKCHYECKUX U CHHTaKCHUYECKHX
CTHJINCTUYECKUX CPEACTB (IIPABHJIBHO BBIIEIMJI JOMHHAHTHBIE CTUIIMCTHUYECKUE IMPHEMBI,
0COOCHHOCTH CTHIIMCTUKO-(QYHKIIMOHAIBHOW AU PepeHIAINN JISKCHKH JTaHHOTO OTPHIBKA),
CyMeJl MpaBUIBHO HMHTEPHIPETUPOBATh HUMIUIMKATUBHO-COAEPKATEIBHYI0 U ICTETUUYECKYIO
UH(POPMALIMIO OTPHIBKA, MOMOTAIONIYI0 PACKPBITh XYJOXKECTBEHHBIH 3ambIcell aBTopa. B
MCIIOJIb30BAHHOM ISl OTBETa aHIJIMICKOM peun OTCYTCTBYIOT I'paMMaTHYecKHe, JEKCUYeCKre
U OHETHYECKHE U OLTHOKH.

"Xopoumo'" CTyaeHT NpaBUIBHO ONPENEIN TUI TOBECTBOBAHNUS 1 KOMMYHUKATUBHYIO
cutyauuto. IIpoBens aHamm3 JEKCMYECKMX M CHHTAKCUYECKHX CTHIMCTHUYECKHUX CpEICTB
(MpaBWJIBHO BBIAEIMJI OCHOBHBIE CTHJIMCTHYECKHE IPUEMBI, HEKOTOpbIE OCOOEHHOCTH
CTHJIUCTUKO-(YHKIIMOHAIBHON TU(epeHMaiuy  JEeKCUKM JaHHOTO OTPBIBKA), CyMell
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MPAaBWIBHO HHTEPIPETUPOBATH MMILUIMKATHBHO-COJEPKATENbHYI0 WH(OPMAIIUIO OTPHIBKA,
ITOMOTAIOIIYIO0 PACKPBITh XYyJI0KECTBEHHBIN 3aMbICEl aBTOPA. B MCIONb30BaHHOM 17151 OTBETA
AHTJIMICKOM peYd MPHUCYTCTBYIOT — IpaMMaTHUYECKHE, JIEKCHYeCKHe M (OHETHYECKHUE W
OLIMOKH, HE MEUIAoINe TOHUMAaHHUIO.

"VnoBaersopureabHo'"  CTyleHT HE ONpeAeJuSl TUI  [OBECTBOBaHUS U
KOMMYHHKATHBHYIO  CUTyaluio. IIpoBens NpOCTEHIIMEI  aHAaNM3  JIGKCHYECKHUX U
CHUHTAKCHUYCCKUX CTUIIMCTUYCCKUX CpCACTB (Hp ABUJIBHO BBIJCIINIT HECKOJIBKO

CTHWJINCTUYECKUX TMPUEMOB, HE ONHCaTl OCOOCHHOCTH CTHJIMCTUKO-(PYHKIIMOHAIBHON
muddepeHanuy  JeKCUKH JaHHOTO OTpPbIBKA), CyMeENl MPaBWIBHO  WHTEPHIPETHPOBATH
OCHOBHYIO MBIC/Ib aBTOPAa, HO HE IPOUHTEPIPETUPOBAT HUMILUIMKATUBHO-COJIEPKATEIBHYIO
uH(pOpPMAIIMIO OTPHIBKA. B HCMONIB30BAaHHON Isi OTBETa AHTIUHCKON peud MPHUCYTCTBYIOT
rpaMMaTH4ecKue, JeKCuyeckue u (poHEeTHUEeCKHe U OLIUOKY.

"HeynoBiaersopureibHo'" CTyAeHT HE ONpPENENWI THUI TOBECTBOBAaHUS U
KOMMYHUKAaTUBHYIO cuTyanuto. IIpoBen aHann3 CTUIMCTUYECKUX CPEIACTB TOJIBKO OIHOTO
A3BIKOBOTO YpOBHSl (HampuMep, JIEKCUYECKOI0), HE YKa3aJll OCOOEHHOCTH  CTHJIMCTHKO-
dbyHkoHanpHOU auddepeHuany JeKCUKA JaHHOTO OTphiBKa). He cymen mpaBHIIbBHO
UHTEPIPETUPOBATh MMIUIMKATUBHO-COJIEPXKATEIbHYI0O M ACTETHUYECKYI0 HH(OpMAaIUIO
OTpbIBKA, TIOMOTAIOIIYI0 PAaCKPbITh XYJO0KECTBEHHBII 3aMbIcell aBTOpa. B HCHoib30BaHHOM
JUIsL OTBETAa AaHIJIMIICKOM peuyu MPHUCYTCTBYET OO0JbIIOE KOJIMYECTBO I'PaMMaTHYECKHX,
JIEKCUYECKNX U (POHETUYECKUX OMIMOOK, 3aTPYAHSIOMINUX TTOHUMAaHUE.

3ananue 2. Analyse the peculiarities of functional styles in the following examples:

1. Nothing could be more obvious, it seems to me, than that art should be moral and that
the first business of criticism, at least some of the time, should be to judge works of literature
(or painting or even music) on grounds of the production's moral worth. By "moral™ | do not
mean some such timid evasion as "not too blatantly immoral”. It is not enough to say, with the
support of mountains of documentation from sociologists, psychiatrists, and the New York
City Police Department, that television is a bad influence when it actively encourages pouring
gasoline on people and setting fire to them. On the contrary, television - or any other more or
less artistic medium - is good (as opposed to pernicious or vacuous) only when it has a clear
positive moral effect, presenting valid models for imitation, eternal verities worth keeping in
mind, and a benevolent vision of the possible which can inspire and incite human beings
towards virtue, towards life affirmation as opposed to destruction or indifference ... (J.G.)

2. Techniques of comparison form a natural part of the literary critic's analytic and
evaluative process: in discussing one work, critics frequently have in mind, and almost as
frequently appeal to, works in the same or another language. Comparative literature
systematically extends this latter tendency, aiming to enhance awareness of the qualities of
one work by using the products of another linguistic culture as an illuminating context; or
studying some broad topic or theme as it is realized (“transformed”) in the literatures of
different languages. It is worth insisting on comparative literature's kinship with criticism in
general, for there is evidently a danger that its exponents may seek to argue an unnatural
distinctiveness in their activities (this urge to establish a distinct identity is the source of many
unfruitfully abstract justifications of comparative literature); and on the other hand a danger
that its opponents may regard the discipline as nothing more than demonstration of “affinities"
and "influences” among different literatures - an activity which is not critical at all, belonging
rather to the categorizing spirit of literary history. (R.F.)

3.

Radio 2

Johnnie Walker, the DJ fined £ 2,000 last week for possessing cocaine, was Suitably
contrite as Radio 2 opened its arms to welcome him back to work. "I'm extremely sorry for all
the embarrassment I've caused my family, friends and the BBC," he said.
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Embarrassment? My dear old chap, this is absolutely the best thing to have happened to
Radio 2's image in years.

There has only been one other significant drags scandal involving a Radio 2 presenter.
One day in 1993, Alan Freeman accidentally took an overdose of his arthritis pills. Luckily,
there was no lasting damage done to Freeman, but for Radio 2 it was touch and go.

Anrthritis pills? This was not the image that the station had been assiduously nurturing.
For years, Radio 2 has been struggling to cast off the impression that it thinks hip is
something that you can have replaced on the NHS at some point in your late seventies.

This struggle has not been a success. To many listeners, it is the station to which people
turn when they start taking an interest in golf, Sanatogen and comfortable cardigans.

It is a reliable friend to lean on when you hear yourself say: "Radio 4 is all very well,
but why does everything have to be so brash and loud?".

So for Radio 2 to have a chap on the staff who's had a brush with cocaine and wild
living was a lucky bonus. For a short time, Radio 2 producers could turn up at nightclub doors
without being sniggered at. (S.T.)

4. TOBACCO CAN HELP STOP THE HAIR LOSS FROM CANCER DRUGS

TOBACCO plants could be the key to allowing chemotherapy patients to keep their
hair, writes Roger Dobson.

Biotechnologists have succeeded in getting the transgenic plants to grow an antibody
that neutralises the hair-loss effects of the toxic chemicals used in cancer-fighting
chemotherapy.

When a solution of the antibodies is rubbed into the hair and scalp before anti-cancer
treatment begins, it protects and preserves the hair follicles from the aggressive toxins in the
drug treatment. ( S. T.)

5. In most countries, foreign languages have traditionally been taught for a small
number of hours per week, but for several years on end. Modern thought on this matter
suggests that telescoping language courses brings a number of unexpected advantages. Thus it
seems that a course of 500 hours spread over five years is much less effective than the same
course spread over one year, while if it were concentrated into six months it might produce
outstanding results. One crucial factor here is the reduction in opportunities for forgetting;
however, quite apart from the difficulty of making the time in school time-tables when some
other subject would inevitably have to be reduced, there is a limit to the intensity of language
teaching which individuals can tolerate over a protracted period. It is clear that such a limit
exists; it is not known in detail how the limit varies for different individuals, nor for different
age-groups, and research into these factors is urgently needed. At any rate, a larger total
number of hours per week and a tendency towards more frequent teaching periods are the two
aspects of intensity which are at present being tried out in many places, with generally
encouraging results. (P.St.)

3apanme 2. State the type and function of literary words in the following examples:

1. "I must decline to pursue this painful discussion. It is not pleasant to my feelings; it is
repugnant to my feelings.” (D.)

2. "l am not in favour of this modern mania for turning bad people into good people at a
moment's notice. As a man sows so let him reap.” (O.W.)

3. Isolde the Slender had suitors in plenty to do her lightest hest. Feats of arms were
done daily for her sake. To win her love suitors were willing to vow themselves to perdition.
But Isolde the Slender was heedless of the court thus paid to her. (L.)

4. "He of the iron garment," said Daigety, entering, "is bounden unto you, MacEagh,
and this noble lord shall be bounden also.” (W.Sc.)

5. If manners maketh man, then manner and grooming maketh poodle. (J. St.)

6. "Thou art the Man,” cried Jabes, after a solemn pause, leaning over his cushion.
"Seventy times didst thou gapingly contort thy visage - seventy times seven did | take council
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with my soul - Lo! this is human weakness: this also may be absolved. The first of the seventy
first is come. Brethren - execute upon him the judgement written. Such honour have all His
saints.” (E. Br.)

7. At noon the hooter and everything died. First, the pulley driving the punch and shears
and emery wheels stopped its lick and slap. Simultaneously the compressor providing the
blast for a dozen smith-fires went dead. (S. Ch.)

3aganne 3. Think of the type of additional information about the speaker or
communicative situation conveyed by the following general and special colloquial words:

1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a
foot, her favor.” (T.C.)

2. "You know Brooklyn?"

"No. | was never there. But | had a buddy at Myer was from Brooklyn." (J.)

3. 1 didn't really do anything this time. Just pulled the dago out of the river. Like all
dagos, he couldn't swim. Well, the fellow was sort of grateful about it. Hung around like a
dog. About six months later he died of fever. | was with him. Last thing, just as he was
pegging out, he beckoned me and whispered some excited jargon about a secret (Ch.)

4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)

5. "What's the dif," he wanted to know. (Th.S.)

6. Going down the stairs he overheard one beanied freshman he knew talking to
another. "Did you see that black cat with the black whiskers who had those binocks in front of
us? That's my comp prof." (B. M.)

7. "Don't you intend to get married?" asked Eugene curiously. "l don't know," she
replied, "I'd want to think about that. A woman-artist is in a d - of a position anyway," using
the letter d only to indicate the word "devil". (Dr.)

3ananue 4. Compare the neutral and the colloquial (or literary) modes of expression:
1. "Also it will cost him a hundred bucks as a retainer."
"Huh?" Suspicious again. Stick to basic English.
"Hundred dollars,” 1 said. "lron men. Fish. Bucks to the number of one hundred. Me
no money, me no come. Savvy?" | began to count a hundred with both hands. (R.Ch.)

2. "...some thief in the night boosted my clothes whilst | slept. I sleep awful sound on
the mattresses you have here." "Somebody boosted...?" "Pinched. Jobbed. Swiped. Stole," he
says happily. (K.K.)

3. "Do you talk?" asked Bundle. "Or are you just strong and silent?" "Talk?" said
Anthony. "I, burble. I murmur. I gurgle - like a running brook, you know. Sometimes | even
ask questions." (Ch.)

4. "What do you really contemplate doing?" "No Plaza? Not even when I'm in the
ohips?" "Why are you so rich?" (J.O'H.)

5. "Obviously an emissary of Mr. Bunyan had obtained clandestine access to her
apartment in her absence and purloined the communication in question.” It took Lord
Uffenham some moments to work this out, but eventually he unravelled it and was able to
translate it from his butler's language. What the man was trying to say was that some low
blister, bought with Bunyan's gold, had sneaked into the girl's flat and pinched the bally
things. (P.G.W.)

6. "l say, old boy, where do you hang out?" Mr. Pickwick responded that he was at
present suspended at the George and Vulture. (D.)

7. "The only thing that counts in his eyes is solid achievement. Sometimes | have been
prostrate with fatigue. He calls it idleness. | need the stimulation of good company. He terms
this riff-raff. The plain fact is, I am misunderstood.” (D. du M.)
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3aganue 5. Speak about the difference between the contextual and the dictionary
meanings of italicized words:

1. Mr. James Duffy lived in Chapelizod because he wished to live as far as possible
from the city of which he was the citizen and because he found all the other suburbs of Dublin
mean, modern and pretentious. (J.J.)

2. He does all our insurance examining and they say he's some doctor. (S.L.)

3. He seemed prosperous, extremely married and unromantic. (S.L.)

4. "What do you think?" The question pops their heads up. (K.K.)

5. We tooled the car into the street and eased it into the ruck of folks. (R.W.)

6. He inched the car forward. (A.H.)

7. "Of course it was considered a great chance for me, as he is so rich. And - and - we
drifted into a sort of understanding - | suppose | should call it an engagement -"

"You may have drifted into it; but you will bounce out of it, my pettikins, if | am to
have anything to do with it." (B.Sh.)

8. He sat with the strike committee for many hours in a smoky room and agonized over
ways and means. (M.G.)

9. Betty loosed fresh tears. (Jn.B.)

10. When the food came, they wolfed it down rapidly. (A.M.)

3ananue 7. Find examples of expressive means in the following texts. Speak about their
stylistic functions. Find examples of stylistic differentiation of the vocabulary and
comment on their stylistic functions.

1. And then he remembered that he did not love Gloria. He could not love a common
thief. She was a common thief, too. You could see that in her face. There was something in
her face, some unconventional thing along with the rest of her beauty, her mouth and eyes and
nose -somewhere around the eyes, perhaps, or was it the mouth? - she did not have the
conventional look. Emily, yes, Emily had it. He could look at Emily dispassionately,
impersonally, as though he did not know her - objectively? wasn't it called? He could look at
her and see how much she looked like dozens of girls who had been born and brought up as
she had been. You saw them at the theatres, at the best cabarets and speakeasies, at the good
clubs on Long Island - and then you saw the same girls, the same women, dressed the same,
differing only in the accent of their speech, at clubs in other cities, at horse shows and football
games and dances, at Junior League conventions. Emily, he decided after eighteen years of
marriage, was a type. And he knew why she was a type, or he knew the thing that made the
difference in the look of a girl like Gloria. Gloria led a certain kind of life, a sordid life;
drinking and sleeping with men and God knows what all, and had seen more of "life" than
Emily ever possibly would see. Whereas Emily had been brought up a certain way, always
accustomed to money and the good ways of spending it. In other words, all her life Emily had
been looking at nice things, nice houses, cars, pictures, grounds, clothes, people. Things that
were easy to look at, and people that were easy to look at: with healthy complexions and good
teeth, people who had had pasturized milk to drink and proper food all their lives from the
time they were infants; people who lived in houses that were kept clean, and painted when
paint was needed, who took care of their minds, were taken care of: and they got the look that
Emily and girls-women like her had. Whereas Gloria -well, take for instance the people she
was with the night he saw her two nights ago, the first night he went out with her. The man
that liked to eat, for instance. Where did he come from? He might have come from the Ghetto.
Ligget happened to know that there were places in the slums where eighty families would use
the same outside toilet. A little thing, but imagine what it must look like! Imagine having
spent your formative years living like, well, somewhat the way you lived in the Army.
Imagine what effect that would have on your mind. And of course a thing like that didn't only
affect your mind: it showed in your face, absolutely. Not that it was so obvious in Gloria's
case. She had good teeth and a good complexion and a healthy body but there was something
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wrong somewhere. She had not gone to the very best schools, for instance. A little thing
perhaps, but important. Her family - he didn't know anything about them; just that she lived
with her mother and her mother's brother. Maybe she was a bastard. That was possible. She
could be a bastard. That can happen in this country. Maybe her mother was never married.
Sure, that could happen in this country. He never heard of it except among poor people and
Gloria's family were not poor. But why couldn't it happen in this country? The first time he
and Emily ever stayed together they took a chance on having children, and in those days
people didn't know as much about not getting caught as they do today. Gloria was even older
than Ruth so maybe her mother had done just what Emily had done, with no luck. Maybe
Gloria's father was killed in a railroad accident or something, intending to marry Gloria's
mother, but on the night he first stayed with her, maybe on his way home he was killed by an
automobile or a hold-up man, or something. It could happen. There was a fellow in New
Haven that was very mysterious about his family. His mother was on the stage, and nothing
was ever said about his father. Liggett wished now that he had known the fellow better. Now
he couldn't remember the fellow's name, but some of the fellows in Liggett's crowd had
wondered about this What's-His-Name. He drew for the "Record”. An artist. Well, bastards
were always talented people. Some of the most famous men in history were bastards. Not
bastards in any derogatory sense of the word, but love children. (How awful to be a love
child. It'd be better to be a bastard. If | were a bastard I'd rather be called a bastard than a love
child.) Now Gloria, she drew or painted. She was interested in art. And she certainly knew a
lot of funny people. She knew that bunch of kids from New Haven, young Billy and those
kids. But anybody could meet them, and anybody could meet Gloria. God damn it! That was
the worst of it! Anybody could meet Gloria. He thought that all through dinner, looking at his
wife, his two daughters, seeing in their faces the thing he had been thinking about: a proper
upbringing and looking at nice things and what it does to your face. He saw them, and he
thought of Gloria, and that anybody could meet Gloria, and anybody, somebody she picked
up in a speakeasy somewhere, probably was with her now, this minute. "I don't think I'll wait
for dessert," he said. (J.O'H.)

2. It was a flaking three-storey house in the ancient part of the city, a century old if it
was a day, but like all houses it had been given a thin fireproof plastic sheath many years ago,
and this preservative shell seemed to be the only thing holding it in the sky.

"Here we are."

The engine slammed to a stop. Beatty, Stoneman and Black ran up the sidewalk,
suddenly odious and fat in the plump fireproof slickers. Montag followed.

They crashed the front door and grabbed at a woman, though she was not running, she
was not trying to escape. She was only standing, weaving from side to side, her eyes fixed
upon a nothingness in the wall as if they had struck her a terrible blow upon the head. Her
tongue was moving in her mouth, and her eyes seemed to be trying to remember something.

Next thing they were up in musty blackness, swinging silver hatchets at doors that were,
after all, unlocked, tumbling through like boys all rollic and shout. "Hey!" A fountain of
books sprang down upon Montag as he climbed shuddering up the sheer stair-well. How
inconvenient! Always before it had been like snuffing a candle. The police went first and
adhesive-taped the victim's mouth and bandaged him off into their glittering beetle cars, so
when you arrived you found an empty house. You weren't hurting anyone, you were hurting
only things! And since things really couldn't be hurt, since things felt nothing, and things don't
scream and cry out, there was nothing to tease your conscience later. You were simply
cleaning up. Janitorial work, essentially. Everything to its proper place. Quick with the
kerosene! Who's got a match?

But now, tonight, someone had slipped. This woman was spoiling the ritual. The men
were making too much noise, laughing, joking to cover her terrible accusing silence below.
She made the empty rooms roar with accusation and shake down a fine dust of guilt that was
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sucked in their nostrils as they plunged about. It was neither cricket nor correct. Montag felt
an immense irritation. She shouldn't be here, on top of everything!

Books bombarded his shoulders, his arms, his upturned face. A book alighted, almost
obediently, like a white pigeon, in his hands, wings fluttering. In the dim, wavering light, a
page hung open and it was like a snowy feather, the words delicately painted thereon. In all
the rush and fervour, Montag had only an instant to read a line, but it blazed in his mind for
the next minute as if stamped there with fiery steel, "Time has fallen asleep in the afternoon
sunshine.” He dropped the book. Immediately, another fell into his arms.

"Montag, up here!"

Montag's hand closed like a mouth, crashed the book with wild devotion, with an
insanity of mindlessness to his chest. The men above were hurling shovelfuls of magazines
into the dusty air. They fell like slaughtered birds and the woman stood below, like a small
girl, among the bodies.

Montag had done nothing. His hand had done it all, his hand, with a brain of its own,
with a conscience and a curiosity in each trembling finger, had turned thief. Now, it plunged
the book back under his arm, pressed it tight to sweating armpit, rushed out empty, with a
magician's flourish! Look here! Innocent! Look!

He gazed, shaken, at that white hand. He held it way out, as if he were far-sighted. He
held it close, as if he were blind.

"Montag!"

He jerked about.

"Don't stand there, idiot!"

The books lay like great mounds of fishes left to dry. The men danced and slipped and
fell over them. Titles glittered their golden eyes falling, gone.

"Kerosene!"

They pumped the cold fluid from the numbered 451 tanks strapped to their shoulders.
They coated each book, they pumped rooms full of it.

They hurried downstairs, Montag staggered after them in the kerosene fumes.

"Come on, woman!"

The woman knelt among the books, touching the drenched leather and cardboard,
reading the gilt titles with her fingers while her eyes accused Montag.

"You can't ever have my books," she said.

"You know the law," said Beatty. "Where's your common sense? None of those books
agree with each other. You've been locked up here for years with a regular damned Tower of
Babel. Snap out of it. The people in those books never lived. Come on now!"

She shook her head.

"The whole house is going up,"” said Beatty.

The men walked clumsily to the door. They glanced back at Montag, who stood near the
woman.

"You're not leaving her here?" he protested.

"She won't come.”

"Force her, then!"

Beatty raised his hand in which was concealed the igniter. "We're due back at the house.
Besides, these fanatics always try suicide; the pattern's familiar."”

Montag placed his hand on the woman's elbow. "You can come with me."”

"No," she said. "Thank you, anyway."

"I'm counting to ten,"” said Beatty. "One. Two."

"Please," said Montag.

"Go on," said the woman.

"Three. Four."

"Here." Montag pulled at the woman.

The woman replied quietly. "I want to stay here."
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"Five. Six."

"You can stop counting,” she said. She opened the fingers of one hand slightly and in
the palm of the hand was a single slender object.

An ordinary kitchen match.

The sight of it rushed the men out and down away from the house. Captain Beatty,
keeping his dignity, backed slowly through the front door, his pink face burnt and shiny from
a thousand fires and night excitements. God, thought Montag, how true! Always at night the
alarm comes. Never by day! Is it because the fire is prettier by night? More spectacle, a better
show? The pink face of Beatty now showed the faintest panic in the door. The woman's hand
twitched on the single matchstick. The fumes of kerosene bloomed up about her. Montag felt
the hidden book pound like a heart against his chest. (R.Br.)

3apanme 8. Analyse the given cases of metaphor from all sides mentioned above -
semantics, originality, expressiveness, syntactic function, vividness and elaboration of
the created image.

1. She looked down on Gopher Prairie. The snow stretching without break from street to
devouring prairie beyond, wiped out the town's pretence of being a shelter. The houses were
black specks on a white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated
pyramids; on the summit of each was stuck the upper half of a princess. (A.B.)

3. | was staring directly in front of me, at the back of the driver's neck, which was a
relief map of boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other
was a panther - lithe and quick. (Ch.)

5. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

6. He smelled the ever-beautiful smell of coffee imprisoned in the can. (J. St.)

7. We talked and talked and talked, easily, sympathetically, wedding her experience
with my articulation. (Jn.B.)

8. They walked along, two continents of experience and feeling, unable to
communicate. (W.G.)

Kpurepun onieHuBaHus NPAKTHYECKOI0 3aJaHUS

«OTIU4HO» - 3aJ]aHKe BBITIONTHEHO Ooliee ueM Ha 86%

«Xopo1mioy - 3a7aHne BBHITTOTHEHO Ha 75-85%

«Y I0BJIETBOPUTENILHOY - 3aJaHHE BBINOJIHEHO Ha 55-74%
«HeynoBnerBopuTenbHO» - 3a7jaHNE BBHITIOJHEHO MeHee ueM Ha 55%

Cemectp 7
Tect

Bapuanr 1

1. How many linguistic levels does the grammar include?

al b2 ¢)3 d)4

2. What is the categorial meaning of the noun?

a) substantive property b) non-substantive property c) substance d) process

3. What syntactic function cannot the noun fulfill?

a) subject b) predicate c) object d) attribute

4. The indefinite article shows that the noun carries:

a) new information for the speaker b) new information for the addressee c) already known
information for the speaker d) already known information for the addressee

5. What nouns can be generally used with the indefinite article?

a) countable nouns b) uncountable nouns c¢) nouns in the plural d) proper nouns
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6. What article is characterized by the individualizing semantic function?
a) “a” b)“an” c¢)- d)the

7. What noun is not characterized by the grammatical category of number?
a) milk b) phenomenon c) instruction d) man

8. What noun can require the plural form of the verb?

a) table b)love c)news  d) family

9. What nouns cannot be substituted by a personal pronoun “he”?

a) countable nouns b) proper nouns c¢) person nouns d) non-person nouns
How many morphological forms does the category of case have?

a2 b)3 c¢)4 d)5

What suffix is one of the morphological markers of the verb in English?

a) —ship b)-less c¢)-ness d)—en

10. What syntactic function can the verb in its finate form fulfill?

a) subject b) predicate c) object d) adverbial modifier

11. Find the terminative verb:

a)open b)lie c)work d) live

12. Find the statal verb:

a) work b) look c) listen d) see

13. Find the relative tense:

a) Present b) Past c) Future d) Future-in-the-Past

14. The form Perfect expresses:

a) developing action b) accomplished action c) repeated action d) permanent action
15. What verb is characterized by the largest number of person and number forms?
a) give b)make c)should d)be

16. What verb does not have the passive form?

a)say b)send c)belong d)take

Bapuanr 2

1. What linguistic features can a part of speech be characterized by?

a) semantic  b) morphological  c¢) syntactic  d) semantic, morphological, syntactic

2. What suffix is one of the morphological markers of the noun in English?

a) —ful b)-less c)-ness d)-ly

3. What syntactical function does the noun “man’s” fulfill in the sentence <A dog is a man’s
best friend>?

a) subject Db) object c) predicative d) attribute

4. What article should be used with the noun “boy” if this noun is mentioned for the second
time?

a) “a” b)“an” c)- d)the

5. What morphological category does not characterize the noun in English?

a) number b) case c¢) mood d) article

6. What class of nouns denotes individual referents?

a) countable nouns b) uncountable nouns c¢) common nouns d) proper nouns

7. What nouns can be predominantly used in the genitive case?

a) common nouns b) proper nouns ¢) animate nouns d) countable nouns

8. What is the categorial meaning of the verb?

a) substantive property b) non-substantive property c) substance d) thingness

9. How many morphological categories does the verb have?

a3 b)4d c¢)5 d)6

10. How many morphological forms does the category of tense have?

a2 b)3 c¢)4 d)5

11. Find the transitive verb:

a) arrive b) retire ¢) accompany d) rise
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12. The factual time does not have:
a) linguistic expression  b) grammatical expression c) lexical an grammatical expression
d) lexical expression
13. What tense is obligatorily characterized by a modal meaning?
a) Present  b) Past c¢) Future d) Continuous
14. What sentence is characterized by the transposition of the tense form?
a) He said he would come  b) He who laughs last laughs best ¢) He pretends he doesn’t
know me d) Our trains leaves at 5.30 tomorrow
15. The form Continuous expresses the meaning of the category of:
a) development b) retrospective coordination c) development and retrospective coordination
d) absolutive tense
16. How many passive constructions can be formed on the basis of the sentence: <They gave
me the book>?
ayl b2 ¢)3 d)o

Kpurepun oueHuBaHus TECTOBBIX 3alaHU
100%-90% - «oTIuIHO»

89%-70% - «xopo1Io»

69%-55% - «yIOBIETBOPHUTEIHHOY

MeHee 54%- «HEYIOBICTBOPUTEILHOY

3) IlpakTuyeckue 3aganus (mpumep)

Exercise 1. State the morphological composition of the following nouns.

Snow, sandstone, impossibility, widower, opinion, exclamation, passer-by,
misunderstanding, inactivity, snowball, kingdom, anticyclone, mother-of-pearl, immobility,
might, warmth, succession, ex-president, nurse, misdeed, wisdom, blackbird, attention,
policeman, merry-go-round, girlhood, usefulness, fortune, friendship, statesman, brother-in-
law, population, fellow-boarder, smelling-salt.

Exercise 2. Point out the nouns and define the class each belongs to.

1. Don't forget, Pettinger, Europe is still the heart of the world, and Germany the heart
of Europe. (Heym) 2. Pursuing his inquiries, Clennam found that the Gowan family were a
very distant ramification of the Barnacles... (Dickens) 3. His face was sick with pain and rage.
(Maltz) 4. He drank coffee, letting the warmth go through his cold, tired body. (This is
America) 5. But there is only one place | met with the brotherhood of man, and it was in the
Communist Party. (This is America) 6. The mysteries of storm and the rain and tide were
revealed. (Galsworthy) 7. Having set the tea, she stood by the table and said slowly: "Tea's
ready, Father. I'm going to London." (Galsworthy) 8. By this time, quite a small crowd had
collected, and people were asking each other what was the matter. (Jerome i(. Jerome) 9.
There were several small losses: a spoon used for the baby's feeding, a pair of scissors.
(Lessing) 10. He was professor of physics. (London) 11. A band of dark clouds lay across the
sky, and underneath it was the last pale brilliance of the evening. (Murdoch) 12. "I have some
luggage,” he said, "at the Brumblehurst Station,” and he asked her how he could have it.
(Wells) 13. In the kitchen Bowen read the telegram aloud. (Amis) 14. The crowd laughed and
moved, pushing every way and everybody. (This is America) 15. De Witt fished through his
pockets, found his eyeglasses, carefully slipped them out of their case... (Heylri) 16. A stone
caught her heel. (Maltz) 17. George suggested meat and fruit pies, cold meat, tomatoes, fruit
and green stuff. (Jerome K. Jerome) 18. The silvercoloured carpet felt wonderfully soft
beneath his feet, the furniture was of a golden wood. (Galsworthy) 19. The major seemed to
be looking out at the sky... (Heytn) 20. Winslow spoke with his usual caustic courtesy. (Snow)
21. The bourgeoisie is cowardly. (London) 22. The moon was shining through the tree stems
when they sax again side by side on the log seat. (Galsworthy) 23. "It's not Sunday,
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tomorrow," said Karg. (Heytn) 24. He looked down at his audience. (Heyrri) 25. His hair was
grey and he was short and fat. (Hemingway)

Exercise 3. Give the plural oi the following nouns.

Face, portfolio, swine, house, tomato, hearth, mother-in-law, basis, clergyman, ox,
cry, key, fox, downfall, looker-on, rock, bush, enemy, leaf, roof, genius, hero, bunch, sheep,
ship, criterion, youth, journey, penknife, man-of-war, loss, datum, goose, deer, pie,
Englishwoman, wolf, mouse, formula, bath, volcano, possibility, forget-me-not, foot,
handkerchief, thief, crisis, stepdaughter, birth, echo, finger-tip, court martial, joy, mischief-
maker, extremity, spy, lie.

Exercise 4. Use the appropriate form of the verb.

1. "There — money in my pocket,” 1 said to the porter, (is, are) (Hemingway) 2. | know my
hair __ beautiful, everybody says so. (is, are) (Hardy) 3. The works __his country, his home,
his reason for being, (was, were) (Heym) 4. These white swine — not live, (does, do)
(Sabatini) 5. Means __ easily found, (was, were) (Thackeray) 6....this watch __ a special
favourite with Mr. Pickwick, having been carried about... for a greater number of years than
we feel called upon to state, at present, (was, were) (Dickens) 7. "Good," | said. "No one shall
tell me again that fish — no sense with them."” (has, have) (Llewellyn) 8. The deer __ ravaging
the man's fields, (was, were) (Twain) 9. Money __ so scarce that it could fairly be said not to
exist at all. (was, were) (Dreiser) 10. | was here before the gates __ opened, but | was afraid
to come straight to you. (was, were) (Dickens) 11. The papers __ dull, the news _ local and
stale, and the war news __ all old. (was, were) (Hemingway) 12. At Capracotta, he had told
me, there __trout in the stream below the town, (was, were) (Hemingway) 13. The sugartongs
__too wide for one of her hands, and she had to use both in wielding them, (was, were) (Ch.
Bronte) 14. Her hair __ loose and half-falling, and she wore a nurse's dress, (was, were)
(Hemingway) 15. And the baggage __ apparatus and appliances, (contain, contains) (Wells)
16. The china __ good, of a delicate pattern, (was, were) (Dreiser) 17. The nurse's wages..
good... (was, were) (Collins)

Exercise 5. Explain the use of the genitive case.

1. For four months, since in the canteen she saw Jon's tired smile, he had been one
long thought in her mind. (Galsworthy) 2. Agnes was at her wit's-end. (Lindsay) 3. Since his
illness, however, he had reluctantly abandoned this attempt to get twentyfour hours’ work out
of each day. (Murdoch) 4....the Radicals' real supporters were the urban classes. (Galsworthy)
5. To Elizabeth it seemed that the lines with which fear had falsely aged his face were
smoothed away, and it was a boy's face which watched her with a boy's enthusiasm. (Greene)
6. For his honor's sake Torn has got to commit suicide. (Saroyan) 7. They were to leave the
house without an instant's delay and go at once to the river's edge and go aboard a steamer
that would be waiting there for them. (Buck) 8. And he lifted his strange lowering eyes to
Derek's. (Galsworthy) 9. | was encouraged when, after Roger had proposed the guest of
honor's health, Lufkin got up to reply. (Snow) 10. "Where are the children?" "I sent them to
mother's.” (Cronin) 11. Philip heard a man's voice talking quickly, but soothingljr, over the
phone. (/. Shaw) 12. Presently Rex was on his two miles' walk to Offendene. (Eliot) 13. That
early morning he had already done a good two hours' work. (Galsworthy) 14. Bowen sat on
the veranda of Buckmaster's house. (Amis) 15. Crime is the product of a country's social
order. (Cronin) 16. | spotted the bride's father's uncle's silk hat on the seat of a straight chair
across the room. (Salinger) 17. | spent Christmas at my aunt Emily's. (Braine) 18. We took
some bread and cheese with us and got some goat's milk up there on the pasture. (Voynich)
19. He was still thinking of next morning's papers. (Snow) 20. Why, for God's sake, why must
we go through all this hell? (Saroyan) 21. A man stepped out from a tobacconist's and waved
to them, and the car slid to the kerb and. stopped. (Greene) 22. A woman's love is not worth

73



anything until it has been cleaned of all romanticism. (Murdoch) 23. Her skin was as dry as a
child's with fever. (Greene)

Exercise 6. Put the noun in the genitive case. Explain the use of the genitive case.

1. Well, I'd rather be married to a saint that never saw my good looks than to a sinner
who saw every other . (woman) (Buck) 2. The breakfast table at __ was usually a very
pleasant one, and was always presided over by Bella. (Mr. Boffin) (Dickens) 3. "I think __
friendships are much deeper than __," Mrs. Thompson said, (men, women) (Braine) 4. That
night he had chosen a basement bar a __ throw from Scotland Yard... (stone) (Hansford
Johnson) 5. As he passed through the _ room he saw an evening paper spread out
conspicuously on the desk of the __ nephew. (clerks, director) (Greene) 6. But | suppose that
need not prevent us from quarrelling to our __ content in future, (heart) (Voynich) 7. With one
cold glance could she send me back into childhood with all a lonely __ terrors and shames,
(child) (Lindsay) 8. I will even go farther, if you like, and admit, for __ sake and for __ sake,
that the identity of Lady Glyde, as a living person, is a proved fact to Miss Hal combe "and
yourself, (courtesy, argument) (Collins) 9. He stopped to dinner that evening and much to —
satisfaction made a favorable impression on her father. (Ruth) (London) 10. He said to her:
"Look at my brother __ property.” (James) (Galsworthy) 11. He had not been at __ for nearly
two years. (Timothy) (Galsworthy) 12. Benson... was listening among the __ representatives
cocking his head on one side, (workers) (Lindsay) 13. He had never thought that a mere
hand could be sweetly soft, (woman) (London) 14. But he was daunted the next moment by
his own and __insignificance. (Milly) (Greene) 15. But by that time the bride was near the
end of the first _ journey towards Florence, (day) (Dickens) 16....he too wished she had
remained at home, as did most of the __ families, (congressmen) (Stone) 17. You need a good
__sleep, (night) (Shaw) 18. Haven't you noticed that other __ bread-and-butter is always
much nicer than your own? Robert is like that. He always prefers __ fireside, (people,
somebody else) (Maugham) 19. The __ wives were more expensively dressed than the Civil
__, and in general more spectacular, (politicians, servants) (Snow) 20. One evening, on the
way to the __, I saw Irwing sitting on the steps of his house, (grocer) (Saroyan) 21. | cannot
be blamed for all my __ doings, (kin) (Lindsay)

Exercise 7. Translate into English, using a noun in the genitive case where
possible.

1. JTaBun nposen ase Henenu B Spmyre y muctepa llerorru. 2. Yesxas B SApmyr,
MaJlbYMK HUYEro He 3Han o mnpeamonaraemom (intended) Gpake cmoeii martepu. 3. Ilocie
MyTEIIeCTBHsI, KOTOPOE JUIMIOCh HECKOJIBKO Yacos, Ilerortu ¢ JlaBuaom npudsuin B SIpmyT.
4. Ilpubnuxkasice k goMy muctepa [lerortu, JlaBun yBuaen neTckyro (GUrypKy, CTOSBIIYIO Ha
nopore. 5. Jlaas Xoma 1 DOMHMIM YCBIHOBHJI UX, KOrja oHM Obutu aeTrbMu. 6. Ilerortm c
TOPJIOCTHIO TOBOpHUJIA O N0OpoTe cBoero Opara. 7. JIByxHenmenpbHOE MpedObiBaHUE B SpmyTe
noctasuiio JlaBuay Gosbioe yaoBoascTBHE. 8. B npucyrcrBun myxka muccuc Konmnepdumnba
Oosach nmpuaackaTh cBoero chiHa. 9. Ilocne MuHyTHON HepemmuTenbHOCTH J{aBu mojomen K
muccuc Konnepdunsa u nonenosan ee. 10. [ocne cmept xeHbl Muctep MepJCTOH mocian
JaBuga B JIoHIOH, rje Malb4HMK TO/UKEH ObUT paboTaTh B TOproBoM jgome (warehouse)
Mepacrona u I'pun6omu.

Exercise 8. Insert articles where 'necessary. (Articles with class nouns.)

1. Not __ word was spoken in __ parlour. (Caldwelt) 2. _ room itself was filling up,
so was __ staircase. (Snow) 3. | think that __ man's life is worth saving, whoever it belongs to.
(Shaw) 4. Though __ earth was cold and wet, __ sky was clear and __ sun rose bright and
beautiful. (Dickens) 5. He made them provide not one car, but half __ dozen. (Snow) 6..
compass was invented in ancient China. 7. Not __ word was spoken, not __ sound was made.
(Dickens) 8. __ sky outside __ window was already dark, __ secretaries had gone home, all
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was quiet. (Snow) 9. Edward remained __ week at __ cottage. (Austen) 10. I tell you, he's as
brave as __ man can reasonably be. (Snow) 11. After that they would meet, perhaps, two or
three times __ year. (Galsworthy) 12. Dinny looked up at __ house; and suddenly saw __ face
in __ window of __ dining-room. (Galsxnorthy) 13. You know I never cared for __ drama.
14. "It is not __large house,” | said. "We don't want __ large house." (Jerome K. Jercme) 15.
He looks older than he is, as __ dark men often do. (Dickens) 16. Roger looked at him and,
without __. word, took out his wallet and gave him __ ten-shilling note. (Snow) 17. As __
man sows, so shall he reap. 18. This morning __ tobacconist was at his door. (Bennett) 19. It
was Sunday afternoon, and __ sun, which had teen shining now for several hours, was
beginning to warm __ earth. (Murdoch) 20. | have __ long story to tell you. Come and sit
down on __ sofa and let us have __ comfortable chat. (Marryat) 21. __ arm in __ arm, they
walked toward home. (/. Shaw) 22. It was __ cottage built like __ mansion, having __ central
hall with __ wooden gallery running round it, and __ rooms no bigger than __ closets.
(Hardy) 23. And what __ beautiful moth there is over there on-----wall. (Murdoch) 24. She
had __ key of her own. (Conan Doyle) 25. He was __ short, plump man with __ very white
face and __ very white hands. It was rumoured in London that he powdered them like
woman. (Greene) 26. __ old couldn't help __ young... (Galsworthy) 27. To him she would
always be __ loveliest woman in __ world. (Maugham) 28. __ strongest have their hours of
depression. (Dreiser) 29. Her aunt, in __ straw hat so broad that it covered her to __ very
edges of her shoulders, was standing below with two gardeners behind her. (Galsworthy) 30.
1 am afraid | addressed __ wrong person. (Collins) 31. They must have had very fair notions
of _ artistic and __ beautiful. (Jerome K. Jerome) 32. __ rich think they can buy anything.
(Snow) 33. __ room has three doors; one on __ same side as __ fireplace, near — corner,
leading to __ best bedroom. (Shaw) 34. My thousand __ year is not merely. . matter of
dirty banknotes and jaundicedguineas... but, it may be, health to __ drooping, strength to
weak, consolation to __ sad. (Ch. Bronte) 35. Thank you, Stephen: | knew you would give me
__right advice. (Shaw) 36. Sometimes... visitors rang __ wrong bell. (Bennett) 37. My family
came from hereabouts some generations back. | just wanted to have — look at __ place, and
ask you __ question or two. (Galsworthy) 38. _ woman will only be "the equal of __ man
when she earns her living in __ same way that he does. (Maugham) 39. He arrived half
hour before dinner time, and went up to __ schoolroom at __ top of __ house, to see
children. (Galsworthy) 40. You will see him __ steady character yet. | am sure of it. There is
something in. __ very expression of his face that tells me so. (Marryat) 41. Far away in __
little street there is __ poor house. One of __ windows is open and through it | can see
woman seated at __ table. She is __ seamstress. (Wilde) 42. _ man who entered was short and
broad. He had black hair, and was wearing __ grey flannel trousers with __ red woollen shirt,
open at __ neck, whose collar he carried outside __ lapels of his dark tweed jacket. (Clark)
43. Believe me, when __ woman really makes up her mind to marry __ man nothing on God's
earth can save him. (Maugham) 44. | stopped,., still uncertain of myself and whether | was
saying. __ right thing. (Du Maurier) 45, Then it was night and he was awake, standing in __
street, looking up at __ dark windows of __ place where he lived. __ front door was locked
and there was no one in __ house. (Saroyan) 46. | believe | can tell __ very.moment | began
to love him. (Galsworthy) 47. We are told that __ heart of __ man is deceitful above all __
things, and desperately wicked. (Shaw) 48. "I must do it," said Adam; "it's __ right thing."
(Eliot) 49. Mr. Boythorn lived in __ pretty house with __ lawn in front, __ bright flower
garden at __ side and __ kitchen-garden in __ rear, enclosed with __ wall. __ house was __
real old house. (Dickens) 50 __ bartender was __ pale little man in __ vest and apron, with
pale, hairy arms and __ long, nervous nose. (/. Shaw) 51.  face to __ .face, he was as warm
and easy-natured as he had ever been. (Snow) 52. 1 had not yet learnt how contradictory is
human nature; I did not know how much pose there is in __ sincere, how much baseness in _
noble, or how much goodness in __ reprobate. 10 (Maugham) 53. During __ country house
parties one day is very like another. __ men put on __ same kind of variegated tie, eat
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same breakfast, tap __ same barometer, smoke __ same pipes and kill __ same birds.
(Galsworthy) 54. Almost at. very moment when r,he had returned Aileen had appeared.
(Dreiser) 55. __ old man quitted __ house secretly at __ same hour as before. (Dickens) 56.
We are told that __ wicked shall be punished. (Shaw) 57. _ arm in __ arm we walked on,
sometimes stumbling over __ hump of earth or catching our feet in __ rabbit-holes. (Hansford
lohnson) 58. Clare was __ most vivid member of __ family. She had dark fine shingled hair
and __ pale expressive face, of which __lips were slightly brightened. __ eyes were brown,
with __ straight and eager glance, __ brow low and very white. Her expression was old for __
girl of twenty, being calm and yet adventurous. (Galsworthy) 59. When | was __ child my
mother used to make __ cakes and send me out with them as __ presents to __ neighbours.
And. __ neighbours would give us __ presents too, and not only at Christmas time.
(Murdoch) 60. | wrote to __ Managing Editor that this was __ wrong moment to change their
correspondent. (Greene)

Exercise 9. Translate into English.

1. Ilpuxomun moutanboH? 2. DTO ObUI BBICOKMN Oenblii NOM; OH OBUI OKpYKEH
oonpmuM cagoMm. 3. Jlom mocTpoeH ABa roja Hazan. 4. Moe mobumoe aepeBo — ayo. 5.
Boszne noma poc crapsiii 1y0. 6. Mbl ono3ganu Ha moes3z, 1 HaM MPUIIUIOCH JIOJITO KAaTh Ha
Bok3aisie. 7. Ilomyraii MoxkeT moapaxarb 4eJoBe4eCKOW pedd. 8. Mbl BOUUIM B MaJ€HbKYIO
KOMHAaTYy, B KOTOPO# CTOSJI CTOJ, HECKOJIBKO CTYJIhEB U Kpecio. 9. S Hajeroch, 4To 3aBTpa BbI
nagute MHe otBeT. 10. Tenmeckom HyXeH acTpoHOMaM, a MHUKpoOckom — Ouonoram. 11.
Cepebpsinast nyHa cBetusna Ha HebOe. 12. Ckpumnka — CTPYHHBIM HMHCTPYMEHT, (reiita —
nyxoBoi. 13. lllexkcimp u CepBaHTeC yMepiau B OJHOM M TOM ke roay. 14. Mbl nonxydmin
TeJerpaMMy B caMmblil IeHb HaIIero oThe3aa. 15. Bel MHe ganu He ToT aapec. 16. Hexotopbie
u3 rocredt ynuin pano. 17. OHu xxuByT Ha ofgHoM ynuue. 18. OH noctydasics He B Ty JIBEPb.

Exercise 10. Translate into Russian. (Ways of expressing the meaning of the
English articles in Russian.)

1. I am very fond of Helen, there is a great charm about the girl. 2. The man was
slowly walking along the street. 3. A man was slowly walking along the street 4. We've
bought the butter in this shop. 5. We've bought some butter. 6. A girl showed me the way to
the station. 7. | shouldn't like to live here; there is something gloomy about the house. 8. You
had better not attempt to be a governess, as the duties of the position would be too severe for
your constitution. (Ch. Bronte)

Kpurtepuu onennBanus 3aganuii

«OTJIMYHO: 3amanue Beimonaeno Ha 90 — 100% ;

«XOPOIIIOy»: 3aganue BeImogMHEHO HA 75 — 89%;
«YJIOBJIETBOPUTEJIBHO»: 3aganue BeinoHeHo Ha 60 — 74%,
«HEYJOBJIETBOPUTEJIbBHO»: 3aganue BoinogHeHo Ha MmeHee 60 %.

Cemectp 8
Tect

Bapuanr 1

1. A non-finate form of the verb in English can have the morphological category of:
a) aspect b)mood c)tense d) person

2. What form of the Infinitive cannot be used in the passive voice?

a) indefinite  b) perfect c) perfect continuous d) all of the forms

3. The Gerund in English combines verbal features with those of:

a) the noun b) the adjective c) the adverb d) the adjective and the adverb
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4. Find the sentence in which the Gerund functions as an object:

a) John’s coming tomorrow will make all the difference. b) We all appreciate your helping

us. c) They kept on arguing. d) There is a chance of catching the train.

5. Participle I in English combines verbal features with those of:

a) the noun b) the adjective c) the adverb d) the adjective and the adverb

6. Find the sentence in which Participle | functions as an attribute:

a) He sat in the armchair facing the door b) Seeing her, he stopped c) He was heard playing

the piano d) The story is amusing

7. Find the passive meaning of Participle 1I:

a) arrived  b) vanished c) faded d) shut

8. What suffix is one of the morphological markers of the adjective in English?

a) —ship b) —ful  c)-ty d) —-ment

9. Find the adjective that is not able to function as an attribute:

a)daily b)main c)glad d)good

10. Find the suppletive way of forming the comparative degree:

a) happier  b)worse  ¢) more difficult d) most

11. What substantivized adjective has the category of number?

a) unreal  b) invisible c) English  d) European

12. Find the analytical form of the superlative degree:

a) quicker  b) hardest  c) most wisely  d) best

13. Find the sentence in which the adverb functions as an adverbial modifier of degree:

a) He spoke aloud b) I quite forgot about it  ¢) I have already finished  d) He found the

way back

14. What morphological category do not personal pronouns have?

a)case b)number c)voice  d) person

15. Find the sentence in which the subject has the semantic function of a “patient™:

a) Smolensk greeted the guests.  b) The cup was broken.  ¢) The wind closed the window.

d) He wrote a letter.

16. What is the structural type of the following sentence <Give me the book that I bought
yesterday>?

a) simple personal  b) simple impersonal c) compound  d) complex

Bapuant 2

1. What sentence is characterized by the form of the direct mood?

a) She said she would do it.  b) I wish she tried harder. c) May it be so. d) I demand that
this case be investigated thoroughly.

2. The Infinitive in English combines verbal features with those of:

a) the noun b) the adjective c) the adverb d) the adjective and the adverb

3. Find the sentence in which the Infinitive functions as a subject:

a) | can tell you nothing. b) She agreed to come. c¢) To read is very useful. d) It is a chance
to escape.

4. Find the perfect passive form of the Gerund:

a) taking b) having been taken c) being taken d) having taken

5.  What non-finate form of the verb expresses a more general action?

a) the infinitive Db) the gerund c) participle I  d) participle 11

6. Find the perfect active form of Participle I:

a) taking b) having been taken c) being taken d) having taken

7. Participle Il in English combines verbal features with those of:

a) the noun b) the adjective c) the adverb d) the adjective and the adverb

8. Find the sentence in which Participle Il functions as an adverbial modifier:

a) He looks troubled b) He won’t stop arguing until interrupted c¢) You must have your
photo taken
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9. How many morphological categories does the adjective have in English?

ayone  b)two c)three d) four

10. Find the relative adjective:

a)great b)cold c) beautiful d) woolen

11. What syntactical function does the adjective “alone” fulfill in the sentence <He was
alone>?

a) subject Db) object c) predicative d) attribute

12. What adverb is a composite one?

a) now and then  b) slowly c¢)soon  d)everywhere

13. Find the adverb of manner:

a) carefully Db) lately c) much d) outside

14. What pronoun is the indefinite one?

a) somebody b)who c)they d)my

15. What is the “rheme” of a sentence?

a) new information for the speaker b) new information for the addressee c) already known

information for the speaker d) already known information for the addressee

16. Find the impersonal sentence:

a) It looks like rain.  b) He is a student. c) He knows it.  d) A cat entered the room.

Kpurepun oueHuBaHus TECTOBBIX 3alaHU
100%-90% - «oTIIIHOY»

89%-70% - «xopo1Io»

69%-55% - «yIOBIETBOPHUTEIHHOY

MeHee 54%- «HEYIOBICTBOPUTEILHOY

3) lIpakTuyeckue 3axaHust (MPUMePHI)

Exercise 1. State where the combination to be + Participle Il is a simple predicate and
where it is a compound nominal predicate.

1. Mr. Dorrit's rooms were reached. Candles were lighted. The attendants withdrew.
(Dickens) 2. The door was instantly opened. (Ch. Bronte) 3. | have been treated and
respected as a gentleman universally. (Dickens) 4. About noon, | was summoned to dress
madame. (Ch. Bronte) 5. My boxes are locked, strapped and labelled; I hate being hurried.
(Collins) 6. This brisk little affair was all settled before breakfast. (Ch. Bronte) 7. He was like
a man who had been separated from one he loved for many years... (Greene) 8. | stopped at
a barber shop and was shaved and went home to the 'hospital. (Hemingway) 9. We shall have
time to-morrow, when my packing is finished.(Voynich) 10. My wife and daughters were
charmed with her. (Collins) 11. The purchase was completed within a month. (Dickens) 12.
You are deceived. (Hardy) 13. the door was opened by a girl. (Priestley) 14. I'll be dressed
in a minute. (Hemingway) 15. The small room was lit only by a dying fire and one candle
with a shade over it. (Eliot) 16. A short bridge over a canal was blown up but we climbed
across on what was left of the span. (Hemingway) 17. The chambermaid's curiosity was
aroused at once. (Priestley) 18. Was your novel ever published? (Wilde) 19. He has not
been well educated up to now. (Clark) 20. Huckleberry was filled with admiration of Tom's
facility in writing and the sublimity of his language. (Twain) 21. The beds, which for years
had been neglected, now were trim with the abominations of carpet bedding. (Maugham) 22.
A whisper goes about the house that Mr. Dombey's hair is curled. (Dickens) 23. He was in the
house when the diamond was lost. (Collins) 24. When at last the notes were finished, | typed
them out... (Hilton) 25. Penn was fascinated and troubled by this suggestion. (Murdoch) 26.
The big brightly lit stone-flagged kitchen was silent... The shutters were closed and barred.
(Murdoch) 27. Red carpet was laid down for the occasion; hothouse plants and evergreens
were arranged in bowers at the extremities and in every recess of the gallery. (Eliot)
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28....perhaps you know that Mirah's brother is found. (Eliot) 29. Another half-hour and all
doors would be locked — all lights extinguished. (Ch. Bronte) 30. Sam's body was twisted
and deformed. But he had not been, born like that... Early one morning farm laborers on their
way to work from Stilleveld had come upon a twisted heap lying in the open. It had turned out
to be Sam... The right side of his head had been crushed in, as though by a boot. Most of the
ribs in the right side of his chest were broken. His right arm was broken in many places.
(Abrahams) 31. The scoop, under the ranger's fence, cannily selected for his sleepingplace,
was overhung by branches. (Galsworthy) 32. My things are all packed. (Hemingway) 33.
Two doors opened out of it [the passage] to the left and to the right. One of these had
obviously been closed for many weeks. (Conan Doyle) 34. In the front room the bricks of the
floor were being tumbled aside by the shoots from old tree-roots. (Lessing) 35. She realized
that the old life was gone and done with. (Maugham)

Exercise 2. Translate into Russian.

1. That day she was seen little of. (Hardy) 2. At that moment hasty steps were heard in
the entry. (Hardy) 3. A man who is much talked about is always very attractive. (Wilde) 4. |
was told, too, that neither masters nor teachers were found fault with in that establishment.
(Ch. Bronte) 5. | shall be quite safe, quite well taken care of. (Dickens) 6. I've been sent for
urgently, to get at the truth. (Christie) 7. A sound of a piano is heard in the adjoining room.
(Wilde) 8. He could see that the bed was empty, and that it had not been slept in. (Bennett) 9.
The gate was opened by one of the maids. (Dickens) 10. Nothing more was said on either
side. (Dickens) 11. 1 don't suppose there's anybody who isn't cared for by someone or other.
(Maugham) 12. With old and young great sorrow is followed by a sleepless night...
(Maugham) 13. He was forbidden to receive either letters or telegrams. (Collins) 14. The
visitor was allowed to come forward and seat himself. (Eliot) 15. The match was looked upon
as made by her father and mother. (Hardy) 16. Klesmer bowed round to the three sisters more
grandly than they had ever been bowed to before. (Eliot) 17. That's a thing I've not been
accused of before. (Maugham) 18. The child shall be taken care of somehow. (Eliot) 19. I just
chatter when J'rn chattered to. (Hilton) 20. And for four years now | have been trying to make
myself heard in the popular press. | have been laughed at as a crank. | have endured insults.
(Priestley) 21. Knight had been looked upon as a bachelor by nature. (Hardy) 22. We know
that she likes Nurse O'Brien and is well looked after. (Christie) 23. Her uncle and mother
came two days ago, and she is being well taken care of. (Eliot) 24. The effect of my education
can never be done away with. (Eliot) 25. The strained and precarious relationship between
Ann and Randall, which had been quite unprepared for, was also a constant source of pain and
surprise. (Murdoch) 26. She is so absolutely to be relied on as that? (Collins) 27. Fabrizi told
me he had been written to and had consented to come and take up the campaign against the
Jesuits. (Voynich) 28. One child in a household of grown people is usually made very much
of, and in a quiet way | was a good deal taken notice of by Mrs. Bretton, who had been left a
widow, with one son, before | knew her. (Ch. Bronte) 29. She's quite well thought of in
Cambridge. (Murdoch) 30. I was taught music and singing. (Eliot) 31. Habble was dismissed,
but Kinney was not allowed to retire with him. (Priestley) 32. By now we had been joined by
two other people... (Hansford Johnson) 33. About an hour or so later | was sent for and found
Mary Gerrard unconscious. (Christie) 34. She (Gemma] was both pleasant to look at and
interesting to talk to. (Voynich)

Exercise 3. Insert the appropriate form of the Subjunctive Mood. Comment on the form
and the use of the Subjunctive Mood. Translate into Russian (conditional sentences).

1. | honestly think it __ better if we __ each other for awhile. (to be, to see —
negative) (Hansford Johnson) 2. If you __ already married, Mr. Clay, I __ior you. (to be —
negative, to wait) (Stone) 3. Now if only Betty _ able to come this evening she __it. But, of
course, she had to choose this evening to go and see her mother, (to be, to do) (A. Wilson) 4.
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If he _ ordinary, I __ him (to be, to love — negative) (Galsworthy) 5. And if anything __ to
him, there __ something in the Press, (to happen, to be) (Priestley) 6, I __ it a few months
ago, Mr. Chapin. (to believe) (Dreiser) 7. If I __you, I think I __ very much as you do. (to be,
to feel) (Snow) 8. You first brought your friend into my sister's company, and but for you we
__never __ him. (to see) (Dickens) 9. I certainly won't leave you so long as you are in
mourning. It __ most unfriendly. If I __ in mourning you __ with me, | suppose, (to be, to be,
to stay) (Wilde) 10. He was a power in the College, and __in any society, (to be) (Snow) 11.
If you __ news before morning, ring me up at once, (to have) (Hansford Johnson) 12. | like
the place. The air suits me. I __ surprised if I __ here, (to be — negative, to settle down)
(Shaw) 13. There is nothing the Barkers __ for a few pounds, (to do — negative) (Wilson) 14.
Well that wasn't true what she said and, if it __ that __ no business of hers, (to be, to be) (A.
Wilson) 15, "She told me the other day that her heart stopped for five minutes when that
horrid nurse was rude to her." "Nonsense! She __ alive now if her heart __ for five seconds.”
(to be — negative, to stop) (Shaw) 16. I think it __ her so much good to have a short stroll
with you in the Park, Dr. Chasuble. (to do) (Wilde) 17. The story | have to tell __. never __if
one day | __ across the street, (to happen, to walk — negative) (Maugham) 18. "She is so
wretched,” | told him, "that she __ gladly __ to-morrow morning if it __ for the baby." (to
die, to be — negative) (Hansford Johnson) 19. If I __ you | _ abroad agaia.. (to be, to go)
(Hardy) 20. "I think, Edward," said Mrs. Dashwood, "you — a happier man if you __ any
profession to engage your time and give an interest-to your plans and actions. Some
inconvenience to your friends, indeed, might result from it: you __ able to give them so much
of your time." (to be, to have, to be — negative) (Austen) 21. Jago was longing for me to say
that he ought to be the next Master. A few years before | __ yes on the spot, (to say) (Snow)
22. And if I __ I was going to meet you, | __ differently. (to know, to dress) (/. Shaw) 23. If
he __ here, send him to us at once, (to return) (Priestley) 24. 1 __ what | am but for him. (to
be— negative) (Maugham) 25. "Why are you talking this rubbish,” he said, "and making me
talk it too?" "If what you say __ true, women __ either poisonous or boringl™ (to be, to be)
(Murdoch) 26. Just think, if | _ the pictures I __ a rich woman now. (to buy, to be)
(Maugham) 27. Mr. Gresham, this marriage will, at any rate, put an end to your pecuniary
embarrassment, unless, indeed, Frank __ a hard creditor, (to prove) (Trollope) 28. Anyhow, a
fire started, and if a young fellow who's working here __instantly __ with an axe, their big
storage tank of gasolene __in the air and God knows what __ then, (to set about — negative,
to go up, to happen) We all __ with it. (to go) Honestly, we're all lucky to be alive. If it __ for
this chap, we __ (to be — negative, to be — negative) (Priestley)

Exercise 4. State the form and the function of Participle I. Translate into Russian.

1. Having traversed seven hundred miles he was now travelling toward the border of
the United States. (Horgan) 2. There was a tiny smile playing about the corners of his mouth.
(Stone) 3. He bad a beautiful old house in Queen Anne Street, and being a man of taste he had
furnished it admirably. (Maugham) 4. Dona Carlotta covered her face with her hand, as if
swooning. (Lawrence) 5. Turning in anger, she gave John a shove, spilling his tea. (Lindsay)
6. To Maggie, the new protective gentleness of her son was sweet, and also very frightening.
(Lessing) 7. Judging him by his figure and his movements, he was still young. (Collins) 8.
Placing his drink upon the mantlepiece the ex-convict stood for a moment observing the
young man out of the corner of his eye. (Cronin) 9. Being very tired with his walk however,
he soon fell asleep and forgot his" troubles. (Dickens) 10. He [Lincoln] raised his eyes, looked
at her as though peering over the top of spectacles. (Stone) 11. There were four girls sitting on
the wooden benches of the agency's front room. (/. Shaw) 12. Having shaken hands with
them, he brought his own hands together with a sharp slap. (Priestley) 13. Manuel went in,
carrying his suitcase. (Hemingway) 14. While pondering this problem, | sat in the dormitory
window-seat. (Ch. Bronte) 15". | am going to Rome, having friends there. (Dickens) 16. There
was sunlight coming in through the shutters. (Hemingway) 17. Abraham appeared at noon the
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next day, bringing with him two hundred dollars in cash. (Stone) 18. Much of the afternoon I
looked out of the window, as though thinking, but not really thinking. (Snow) 19. He was
thoughtful for a moment while leaning perilously close to the fire. (Stone) 20. Cecilia had
heard very little being absorbed in her own reflections. (Crawford)21. Having breakfasted,
out | went. (Ch. Bronte) 22. He looked at his father listening with a kind of painful
desperation. (Cronin) 23. She recrossed her legs comfortably, as though preparing for a long
session on the sofa. (/. Shaw) 24. Never having encouraged friends to drop in spontaneously,
she was almost totally alone. (Stone) 25. A cold wind swept the pavement, bearing a scrap of
silver paper from a chocolate box across the lamplight. (Greene)

Exercise 5. State the function of Participle Il, Translate into Russian.

1. Stirred by the beauty of the twilight, he strolled away from the hotel. (Cronin) 2. All
the country near him was broken and wooded. (Aldington) 3. For a moment the trio stood as if
turned to stone. (Murdoch) 4. Through the dark hall, guarded by a large black stove... |
followed her into the saloon. (Mansfield) 5. If left to myself, I should infallibly have let this
chance slip. (Ch. Bronte) 6. He spoke when spoken to, politely and without much relevance.
(Hansford Johnson) 7. He cast upon her one more look, and was gone. (Hichens) 8. Miss
Brodrick, though not personally well known in the county, had been spoken well of by all
men. (Trollope) 9. Prepared, then for any consequences, | formed a project. (Ch. Bronte) 10.
Thus absorbed, he would sit for hours defyng interruption. (Stone) U. As directed, | took the
lead, almost happily. (Salinger) 12. He looked at her for a moment as though amazed at her
friendliness. (Greene) 13. Fancy a married woman doomed to live on from day to day without
one single quarrel with her husband. (Jerome K. Jerome) 14. He bowed low when presented
to Dinny. (Galsworthy) 15. Displeased and uncertain Brande gazed from his son to the
Spanish gardener. (Cronin)

Exercise 6. Insert Ihc appropriate form of the gerund.

1. Stark sat down without __ (to speak) (Jones) 2. He did not go without __ by Amy. (to
congratulate) (Dickens) 3. After __ more closely than usual and __ his hair, he [Herzog] took
the bus uptown, (to shave, to brush) (Bellow) 4. At South Square, on __ that Michael and
Fleur were out, he -did not dress for dinner, but went to the nursery, (to discover)
(Galsworthy) 5. | had to sound as if | didn't mind __, as though | had no temper of my own.
(to insult) (Snow) 6. She kept on __, her voice low and controlled, (to talk) (Braine) 7. In the
morning light, she was, ashamed of herself for __ so __ the night before, (to elate) (Snow) 8.
The house wanted __ (to do up) (Galsworthy) 9. Even a criminal must be told the nature of
his crime before __ (to convict) (Stone) 10. She showed none of the usual feminine pleasure
at __ hard to understand, inscrutable, mysterious, (to be) (Priestley) 11. I still reproached
myself for not __ open with Douglas Osbaldiston from the start, when he had invited me to do
so. (to be) (Snow) 12. No woman looks her best after __ up all night, (to sit) (Shaw) 13. His
legs were somewhat stiff from not — or __ for days, (to hike, to climb) (Baum) 14. I'm tired
of __ like a silly fat lamb, (to treat) (Coppard) 15. | know everyone who's worth __ (to know)
(Maugham) 16. After __this, he; cursed himself for not __ the opposite, so that he might have
used the expected guest as a lever to get rid of Misha. (to say, to say) (Murdoch) 17. There is
vivid happiness in merely __ alive, (to be) (Coppard) 18. "Your tie needs—," Mrs. Simpson
said, (to straighten) (Greene) 19. The attempt is at least worth ___ (to make) (Collins) 20. Mr.
Creakle then caned Tommy Traddles for __ in tears, instead of cheers, on account of Mr.
Mell's departure... (to discover) (Dickens) 21. He apologized to Hooker for __ so late, (to be
down) (Priestley) 22. One could not walk or drive about Philadelphia without __ and __ with
the general tendency toward a more cultivated and selective social life, (to see, to impress)
(Dreiser) 23. | just couldn't stand __ away from you any longer, (to be) (Stone) 24. |
remember __ him with her and Marner going away from church, (to see) (Eliot) 25. When |
told him that | meant to live in Paris for a while, and had taken an apartment, he reproached
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me bitterly lor not __ him know, (to let) (Maugham) 26. He had a flat smooth face with
heavy-lidded green eyes that gave the impression of __ at a slant, (to set) (Braine) 27. His
latest craze was to discover her age, which he cursed himself for not  when he had«her
passport in his hands, (to observe) (Murdoch) 28. Let me tell you whose house you've come
into without __ or __ (to ask, to want) (Faulkner) 29. I'm tired of __ to you. (to talk)
(Maugham) 30. They soon discovered that the gate was securely locked. They looked at one
another in a mixed fashion, a trifle disappointed at __, but still triumphant at __ the place, (to
hold up, to find) (Priestley)

Exercise 7. Insert the appropriate form of the infinitive.

1. But there was nothing now __ for. (to wait) (Wilson) 2. She put on the cape, and
turned round __ (to admire) (Cain) 3. He appeared __ (to listen) (Lessing) 4. He appeared
plenty of money, which was said __ in the Californian goldfields. (to have, to gain) (Conan
Doyle) 5. "When | seemed __ a long while, the Master of Salem House unscrewed his flute
into the three pieces, put them up as before, and took me away, (to doze) (Dickens) 6. Every
feature seemed __ since he saw her last, (to sharpen) (Galsworthy) 7. This fellow seemed __ a
famous explorer or something of that sort, (to be) (Priestley) 8. The house appeared
recently... (to repair) (Hardy) 9. Nobody seemed __his entry, but there he certainly was. (to
perceive) (Hardy) 10. Paula would be the first concentration camp __ by American troops, (to
liberate) (Heym) 11. Willoughby was not the man __ the lessons of his predecessor. (to
overlook) (Heym) 12. A twelve year old girl, Patience Barlow, was the first __ his attention or
___by him. (to attract, to attract) (Dreiser) 13. One might guess Mr. George __ a trooper once
upon a time, (to be) (Dickens) 14. | suppose Mr. Jelleby had been more talkative and lively
once; but he seemed __ long before | knew him. (to exhaust). (Dickens) 15. Dave seemed
Stephanie, waiting for her to make the first move, (to watch) (Saxton) 16. For the last few
days she seemed __ to nobody but strange men. (to talk) (Priestley) 17. | lack the will-power
___anything with my life, — my position by hard work, (to do, to better) (Durrell) 18. There's
no time _. (to lose) (Clark) 19. And, in a 140 very little while, the Murdstone and Grinby life
became so strange to me that | hardly believed in it, while my present life grew so familiar,
that | seemed __ it a long time, (to lead) (Dickens) 20. Roger Quaife was a youngish
Concervative member who was beginning __ about, (to talk) (Snow) 21. He is said __a small
fortune, (to put away) (Durrell) 22. That Jolyon seems __in 1710, son of Jolyon and Mary,
(to be born) (Galsworthy)

Exercise 8. State the morphological composition of the following adjectives.

Pretty, bushy, weather-stained, thoughtful, hard-hearted, illegitimate, sober, non-party,
low-bred, improbable, sceptical, counter-revolutionary, careworn, beloved, wicked,
disobedient, long-legged, regular, water-proof, large, well-timed, homeless, shaky,
courageous, panic-stricken, blindfold, Portuguese, newly-baked, antique, peace-making,
forlorn, illegible, abundant, red-haired, small, deep-blue, bookish, snow-white, respectable-
looking.

Exercise 9. Give the comparative and superlative degrees.

Cosy, merciful, bad, complete, fat, cheap, big, clumsy, stupid, far, miserable, narrow,
virtuous, simple, merry, regular, expensive, low, deep, sad, significant, bitter, intimate, lazy,
old, serious, tiny, clever, little, considerate, gay, good, much, dark, beautiful, dear, fit.

Exercise 10. Use the adjective in the comparative or superlative degree.

1. They had dined well and were now drinking hard... their faces getting __ and
(red, red) (Priestley) 2. Was there anything in the world __ than indecision? (bad)
(Galsworthy) 3. He was only five years __ than | was, which made him forty-five, (young)
(Snow) 4. He loved his brother and he had done his brother what people seemed to consider
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___of wrongs, (bitter) (Greene) 5. __ sin towards our fellow creatures is not to hate them, but
to be indifferent to them, (bad) (Shaw) 6. He had been a great fencer, before the war,
fencer in Italy, (great) (Hemingway) 7. She is stopping at one of __ hotels in town, (good)
(Saroyan) 8. Difficult to believe it was so long ago, he felt young still! Of all his thoughts this
was __, _ With his white head and his loneliness he had remained young and green at heart,
(poignant, bitter) (Galsworthy) 9. She received congratulations as if she were __ of women,
(happy) (Hansford Johnson) 10. Kate remembered the little general; he was a good deal
than herself, (small) (Lawrence) .11. I think we'll resume the conversation when you're a little
__, Caroline, (calm) (Maugham) 12. They had never made __ pretence of believing him.
(little) (Greene) 13. Things went from bad to __  (bad) (Saroyan) 14. He took his trinkets,
carried them to the __ pawnshop he could find, and being offered forty-five dollars for the
lot, took it. (presentable) (Dreiser) 15. He felt her breathing grow — and __ (slow, easy)
(Cusdck) 16. To be ashamed of his own father is perhaps __ experience a young man can go
through. (bitter) (Galsworthy) 17. It's __in here than it is on the street. (hot) (Salinger) 18. I
think you're about __ girl in school, (pretty) (/. Shaw) 19. All his life he had taken pains to be
__, __ than his fellows, (strong, brave) (Saroyan) 20. From that moment may be dated the
downfall of __ and __ of the Indian nations, that existed within the limits of the present
United States, (great, civilized) (Cooper) 21. Mr. Micawber, under pretence of showing me a
___way than that by which | had come, accompanied me to the corner of the street, (near)
(Dickens) 22. He would walk here and there and be no __ than an ant in an ant hill,
(conspicuous) (Greene) 23. We slept in a double-bedded room, which was __ that the little
country inn could do for us. (good) (Conan Doyle) 24. This is Sam Penty one of our __ artists,
(good) (Priestley)

Exercise 11. Translate into English.

1. KueB — Oonee npeBHUI ropoj, yeM MOCKBa; 3TO OJUH U3 JPEBHEHIINX ropojoB
Poccuu. 2. B XVI Beke Ucnanus Oplia camoil MOTYIIECTBEHHOM aepxaBoi mupa. 3. Bonra
JuinHHee JlHerpa; 3To camasi JuiMHHas peka EBponbl. 4. Batukan — camoe MalleHbKOE
rocynapctBo B EBporme. 5. OnHON M3 BaXHEUIIUX MPOOJEM CETOMHSIIHETO THS SIBISETCS
YCTAQHOBJICHHE MPOYHOI0 U JUIUTENLHOTO MUpa. 6. YCIOBUS KHU3HU TPYIAIIMXCS B CTpaHax
COLMAIMCTHYECKOTO JIarepsi 3HAYMTENBHO JIydlle, YeM B CTpaHax KalUTAIUCTHYECKOTO
nareps. 7. MoxHO HajesTbcs, YTO B Onmkaiiiem OynylieM KyJIbTypHbIE CBSI3U ¢ AHITIHEH
Oynyr emie Oonee TecHbiMu. 8. Touka kunenus (the boiling point) cnmpra Huke Touku
kurneHust Bojbl. 9. IlnatuHa Tspkenee 3070Ta; 3TO OAMH M3 CaMbIX TsDKENbIX MeTamios. 10.
YTpo OBLIO MpEKpacHOe, HO K Beuepy Moroja crajia XyKe, BeTep YCHIIHICS, U TEMHBIC TY4H
HOKPBLTH HEOO.

Exercise 12. Point out all the substantivised adjectives and state whether they are wholly
or partially substantivised.

1. He basked in the company of the young. (Snow) 2. We must take the bitter along
with the sweet. (Reade) 3. She warned the domestics not to touch the child, as Mrs. Osborne
might be offended. (Thackeray) 4. It was a surprise to the optimistic: but it was even more of
a surprise to the experienced. (Snow) 5. Oh, I know he is a right good fellow, but it belongs to
the rank of the impossible. (Meade) 6. Imogen turning her luscious glance from one to the
other of the "old dears", only smiled. (Galsworthy) 7. How do | know what's gone on between
you? The rights and the wrongs of it. | don't want to know. (A. Wilson) 8. Willoughby was
wearing greens, garrison hat, and all his ribbons. (Heym) 9. They were like poor savages
confronted with a beautiful white girl. (Murdoch) 10. This year | covered half the world and
saw people in such numbers — it seems to me | saw everybody but the dead. (Bellow) 11. But
they had been such innocents then | (Galsworthy) 12. He was, as they saw it, part of the rich
and superior class and every poor man knew what that meant. The poor must stand together
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everywhere. (Dreiser) 13. | was soon to discover that Gevaert was never interested in what
"inferiors™ had to say. (Clark)

Exercise 13. State the morphological composition of the following adverbs

Where, abroad, too, tenfold, nowadays, inside, quickly, underneath, once, homeward,
seldom, nowhere, heartily, afoot, headlong, twice, beyond, then, eastward, otherwise, upstairs,
rarely, late, outside, ahead, forever, so, beneath, forward, fast, scarcely,’ inquiringly,
sometimes, good-naturedly.

Exercise 14. Point out the adverbs and define the group each belongs to.

I. She talked to them naturally, sang a little song to them... And gave them their
Sunday toys. (Buck) 2. He [Jolyon] was free to go off with his easel where and when he liked.
(Galsworthy) 3. The man must have had diabolically acute hearing. (Wells) 4. Patients insist
on having microbes nowadays. (Shaw) 5. As soon as Annette found herself outside, she began
to run. (Murdoch) 6. I never felt better in my life. (Saroyan) 7. | think sometimes there is
nothing before me but hard work... (Galsworthy) 8. It was as if his soul had been cramped and
his eyes bandaged from the hour of his birth. Why had he lived such a life? Why had he
submitted to things, blundered into things? (Wells) 9. Yes, George had lived too fast, or he
would not have been dying twenty years before his time — too fasti (Galsworthy) 10. She
consulted her husband at once. (Galsworthy) 11. Fleur having declared that it was "simply too
wonderful to stay indoors,” they all went out. (Galsworthy) 12. And she lived at
Mapledurham a jolly name, too, on the river somewhere. (Galsworthy) 13. A week later | am
visited by a very stylishly dressed young woman. (Saroyan) 14. They had been dancing
together. (Dreiser) 15. He (Soarnes) remembered her birthday well — he had always
observed it religiously. (Galsworthy) 16. The driver, was ordered to take the car to the pool,
and Jates and Karen went afoot. (Heym) 17. The only thing is to cut the knot for good.
(Galsworthy) 18. Why, you've hardly started, it isn't fair to bother you. (Cronin) 19. Twice |
doubled round corners, thrice | crossed the road and came back on my tracks. (Wells) 20.
They went eyeing each other askance.. (Galsworthy) 21. He took a few steps towards her and
looked less at her than at the open doorway behind her... (Greene) 22. In another moment
Adyl was leading the way downstairs. (Wells) 23. Soames looked at her hard (Galsworthy)
24. The boy was due to go to-morrow. (Galsworthy) 25. She seems to be simple enough. (This
is America) 26. It [the cry] came from the terrace below. (Galsworthy) 27. They are quiet at-
present. (Galsworthy) 28. | must get the money somehow. (Shaw) 29. He [Soames] had never
had a love of music. (Galsworthy) 30. He spoke little and listened much. (Horgan)

Exercise 15. Use the comparative or superlative degree of the adverbs.

1. Then the bus... began to run, __still, through a long avenue, (fast) (Faulkner)
2....moreover, he was __ educated than the others, (well) (Buck) 3. She was the one who was
being hurt __. (deeply) (Wilson) 4. He contrived to get a glimpse of Montanelli once or __in
every week, if only for a few minutes. (often) (Voynich) 5. Driving __ now, she arrived
between four and five, (slowly) (Galsworthy) 6. However, | must bear my cross as __ | may.
(well) (Shaw) 7. Then he dismissed the thought as unworthy and impossible, and yielded
himself __ to the music. (freely) (London) 8. He followed her mental process __ now, and her
soul was no __ the sealed wonder it had been, (clearly; long) (London) 9. Felix's eyebrows
rose __than ever, (high) (James) 10. It was a comfort to Margaret about this time, to find that
her mother drew __ and __ towards her than she had ever done since the days of her
childhood, (tenderly; intimately) (Gaskell)

Exercise 16. Point out the pronouns in the following sentences and define the class each
belongs to.
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1. There's nothing for any of us to do. (Snow) 2. Both these people were resolved to
treat Mr. Polly very well, and to help his exceptional incompetence in every possible way.
(Wells) 3. Tom presented himself before Aunt Polly, who was sitting by an open window in a
pleasant rearward apartment, which was bed-room, break fast-room, dining-room, and library
combined. (Twain) 4. Such were the reflections of Felix before the brass tablet. (Galsworthy)
5. It was the sort of solemn warning that a sanguine man gives to others, because he ought to
give it to himself. (Snow) 6. Elizabeth and George talked and found each other delightful.
(Aldington) 7. What we need is a higher and purer political morality. (Dreiser) 8. She
hesitated a moment, and then sat down beside me, and laid her hand on mine. (Dickens) 9.
The uniform had been cut for a stouter person than myself, but one, fortunately, of
approximately the same height. (Clark) 10. "I didn't know anything about it," cried Charlie
indignantly. "I came to see you about something else.” (Priestley) 11. What about this coal
strike? Will it ruin the country as the papers say? Isn't it a foolish thing on both sides?
(Galsworthy) 12. She sat in a state of irresponsible exaltation, watching him, with that strange
passive cruelty which is natural and proper in her sex and age. (Wells) 13. None of us except
Collingwood knew what the Prime Minister thought of Roger or his policy. (Snow) 14. There
were. some aviators in the compartment who did not think much of me. (Hemingway) 15.
Then a guarded voice said, "Who goes there?" (Twain) 16. Husbands and wives never listen
when they talk to each other, only when the other is talking to somebody else. (Fowler) 17.
Let me tell you something. (Priestley) 18. There was at least one person in the world who
knew that he was alive and attached some importance to the fact. (Saroyan) 19. What are you
talking about? (Snow) 20. | can only say what I think. (Hemingway) 21. He seemed to get
prouder and prouder over each item of his own deficiency. (Leacock) 22. We said good-bye to
one another and arranged to meet in the autumn. (Maugham) 23. What was it in this girl that
reminded turn of that one with whom he had lived but two years, and mourned fifteen?
(Galsworthy)

Exercise 17. Use the appropriate form of the possessive pronoun.

1. She put out __ hand and took out __ (her, hers; my, mine). (Hemingway) 2. "Let me
see your passports,” | gave him __ and Catherine got __ out of __ handbag (my, mine; her,
hers; her, hers). (Hemingway) 3. Mind __ own business and I'll mind __ (your, yours; my,
mine). (Lindsay) 4. Diitcher put his hand gently on _ — to calm her (her, hers). (/. Shaw) 5.
The next voice to speak up was not the Lieutenant's but __ (my, mine). (Salinger) 6. That, at
least, is my opinion of him; and | see it is not very far removed from __ (your, yours).
(Dickens) 7. __ was not a marriage that could last (their, theirs). (Bellow) 8. _ nerves are as
bad as __ (your, yours; my, mine). (Greene) 9. His eyes were as bright as __ (her, hers).
(Snow) 10. After all, this is __ home just as much as __ (your, yours; my, mine). (Maugham)
11. "Go with Lucy," said Mrs. Bretton. "l would rather keep __ seat." Willingly would | have
kept __ also, but Graham's desire must take precedence of my own; | accompanied him (my,
mine; my, mine). (Ch. Bronte) 12. His own hand shook as he accepted a rose or two from —
and thanked her (her, hers). (Dickens)

Exercise 18. Point out the reflexive pronouns and define their function.

1. Much more than most politicians Gave knew himself. (Snow) 2. Meanwhile, he
paraded himself gloriously before this young man. (Priestley) 3. Of course, | myself used to
be very wealthy... (Clark) 4. He was not doubting the logic, he realized suddenly; what he
was doubting was himself. (Jones) 5. Still, he must be thankful that she had been too young to
do anything in that war itself. (Galsworthy) 6. Simon calmed himself with an effort.
(Sheckley) 7. But you might remember that one respects oneself more afterwards -if one pays
one's way. (Galsworthy) 8. Miss Adele Gerry opened the door herself. (I. Shaw) 9. He sunned
himself in Chanton's admiring gaze. (Priestley) 10. What was the use even of loving, if love
itself had to yield to death? (Galsworthy) 11. This is where we wash ourselves, Eliza, and
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where | am going to wash you. (Shaw) 12. Gevaert cleared his throat and addressed himself to
me. (Clark) 13. They blamed themselves for this unlucky marriage. (Hardy) 14. The theatre
manager himself... came to shake hands with them. (Priestley) 15. | have made myself
perfectly pleasant here. (Shaw) 16. Several times he reminded himself that he had not rung up
Shuckleworth yet. (Priestley) 17. He could talk races with Hurstwood, tell interesting
incidents concerning himself. (Dreiser) 18. | want to be kept in constant touch with his
progress myself. (Clark) 19. Anne's terror of being discovered in London or its
neighbourhood, whenever they ventured to walk out, had gradually communicated itself to
Mrs. Clements. (Collins) 20. Soames added: "Well, | hope, you'll both enjoy yourselves"
(Galsworthy) 21. Cave might have concealed from others, but not from himself, that he
profoundly envied Roger. (Snow)

Exercise 19. Supply some or any.

1. She had __ children of her own family in her house, and : __ children of other
people. (Dickens) 2. | don't want __ money. (Hemingway) 3. He sat there, like __ 1 unhappy
little animal. (Galsworthy) 4. A few had gone beyond the gate. _ were shouting hoarsely,
and waving. (Heym) 5. "Do you want __ water?" "No, | don't want __ water." (Maltz) 6. The
wounded were coming into the post, _ were carried on stretchers, __ were walking and __
were brought on the backs of men that came across the field. (Hemingway) 7. In the town
there were... __ new hospitals. (Hemingway) 8. Well, if you want to know, | have no money
and never had __. (Shaw) 9. "Couldn't you find tomato sauce, Barto?" — "There wasn't __,"
Aymo said. (Hemingway) 10. Don't let us have __ nonsense about this job. (Shaw)

Exercise 20. Supply somebody or anybody, someone or anyone.

1. You are __ now, and don't let __ forget it. (Priestley) 2. How can __ who has
travelled so much be so appallingly juvenile, he wondered? (Murdoch) 3. In a town of a
sensible size you had a good chance of meeting __ you were looking for... (Priestley) 4. He
was wearing a dinner-jacket, unlike __ at the supper-party. (Snow) 5. "You've no business to
say such a thing!" she exclaimed. "Why not? __ can see it." (Galsworthy) 6. There was a light
tap on the door. And __ came in. (Priestley) 7. Once upon a time Clennam had sat at that table
taking no heed of __ but Flora... (Dickens) 8. Here was __ to remember, to think about.
(Priestley) 9. "Look here," said Hunter at last, "have you shown that picture to __ ?"
(Murdoch) 10. There is __ nice, anyway, who likes being out instead of in that stuffy
drawing-room, playing bridge and talking, talking. (Galsworthy)

Exercise 21. Supply something or anything.

1. The. word Germans was __ to be frightened at. We did not want to have __ to do
with the Germans. (Hemingway) 2. But | can't do __ for him. (Galsworthy) 3. He was a rather
small man, but there was __ naturally commanding about him. (Priestley) 4. Everyone said he
could turn __into money. (Saroyan) 5. I do not know what | expected to see, but 1 did not see
___except the fields and the bare mulberry trees and the rain falling. (Hemingway) 6. __is
wrong somewhere. (Hemingway) 7. She looked at me with violence, with __ like hate. (Snow)
8. The room was far more splendid than __ Little Dorrit had ever imagined, and would have
been splendid and costly in someone's eyes. (Dickens) 9. | can bear __ but that. (Galsworthy)
10. When he read those books __ happened to him. (Galsworthy) 11. It was __ he didn't want
to remember. (Cusack) 12. Even when she talks nonsense in that slightly affected way she
seems to be saying __ valuable... (Aldington)

Exercise 22. Point out conjunctive, relative, and interrogative pronouns.

1. She was heartily sick of London fog and cold and soot and niessy open fires which
fill the room with dust but don't warm it. (Aldington) 2. "Who is that girl with yellow hair and
dark eyes," he asked. (Galsworthy) 3. You see, Hushabye, you are what women consider a
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good-looking man. (Shaw) 4. Who could tell what his son's circumstances really were?
(Galsworthy) 5. You don't want to do anything that you'll be sorry for. (Dreiser) 6. A man is
mostly what you want to see in him. (Heym) 7. What do you expect me to believe? (Snow) 8.
She rises with an air of one who waits and is almost at the end of her patience. (Shaw) 9. It
was evident, indeed, that she wished me to drop the subject, which I did accordingly. (Ch.
Bronte) 10. Several times their eyes accidentally met, and then there poured into hers such a
flood of feeling as she had never experienced. (Dreiser) 11. Would she go with them or stay
here and write to William. Which, which should it be? (Mansfield) 12. He mentioned things in
the play which she most approved of, things which swayed her deeply. (Dreiser) 13. | do so
wonder what Jolyon's boy is like. (Galsworthy) 14. What hurt him most was the fact that he
was being pursued as a thief. (Dreiser)

Exercise 23. Define the kinds of sentences according to the purpose of the
utterance.

Laura was terribly nervous. Tossing the velvet ribbon over her shoulder, she said to a
woman standing by, "Is this Mrs. Scott's house?" and the woman, smiling queerly, said, "It is,
my lass.” Oh, to be away from this! She actually said, "Help me God!" as she walked up the
tiny path and knocked. To be away from these staring eyes, or to be covered up in anything,
one of those women's shawls even! I'll just leave the basket and go, she decided. | shan't even
wait for it to be emptied.

Then the door opened. A little woman in black showed in the gloom.

Laura said, "Are you Mrs. Scott?" But to her horror the woman answered, "Walk in,
please, miss,"” arid she was shut in the passage. "No," said Laura, "I don't want to come in. |
only want to leave this basket."

The little woman in the gloomy passage seemed not to hear her. "Step this way,
please, miss," she said in an oily voice, and Laura followed her. (Mansfield)

Kpurepun oneHuBanus 3agaHuii

«OTJIMYHO: 3amanue Beimonuaeno Ha 90 — 100% ;

«XOPOIIIO»: 3aganue BeImoIHEHO Ha 75 — 89%;
«YJJOBJIETBOPUTEJIBHO»: 3ananue BeimosiHeHo Ha 60 — 74%,
«HEYJOBJIETBOPUTEJIbBHOY»: 3aganue BoinoaHeHo Ha MmeHee 60 %.

3ananue «MHTepnperanMsi  XyJA0KeCTBEHHOI0  TEKCTA. BoiaBuxeHnue
JIMHTBUCTHYECKHX U TEKCTOBBIX KATEropuin»

LINGUISTIC AND TEXTUAL FOREGROUNDING .
INTERPRETATION OF THE TEXT

A. Revise the theoretical points “FOREGROUNDING OF LINGUISTIC UNITS IN
THE LITERARY TEXT”. Use them to develop your skills of interpreting literary
texts. Describe how linguistic categories are foregrounded in the story “Vanity and
Some Sables” by O’Henry using the following plan:

Plan of linguistic units foregrounding description
1. Describe foregrounding of different linguistic units in the story. Give examples of
different types of foregrounding (quote the text+give your explanation).
2. Make a brief conclusion about the variety of the foregrounded textual categories and
linguistic units used by O.Henry.
3. Point out the problem and the message of the story.
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B. Prepare a draft interpretation of the story “Vanity and Some Sables” by O’Henry
using the following plan:

Plan of text analysis (interpretation)
1. Preliminary information about the text under interpretation. Say if it is a complete
text or an excerpt; ascertain its genre. Specify its themes, ideas, problems, conflicts. Mention
some significant peculiarities of the composition of a text: say if it is simple, complicated or
complex (many protagonists and plot-lines); scenic or dynamic; chronological or
kaleidoscopic; if it is based on contrast, etc. Discuss the mode of narration (first or third
person). Keep this part to a minimum. Speak only about those features, which, to your mind,
are worthy of mention. Whenever possible, substantiate your statements with the text and
always specify the effect this or that feature brings about.
2. Text interpretation. This part of your analysis should be the longest. Combine
summarizing with stylistic analysis and composition analysis. State what constituent parts the
plot of the text falls into. If it is a complete fiction text, establish the exposition, the conflict,
the development of the action, the climax and the denouement; say if any parts are missing or
reversed. In the case of an excerpt from a larger work ascertain what sense blocks can be
distinguished within it (they often correspond to the traditional constituent parts of the plot.
3. Discuss the peculiarities of the author's style: the syntactical, lexical, incidentally
morphological and phonetic peculiarities of the text under analysis (analyze foregrounding),
the purpose of their employment by the author (for example, the use of slang, baby talk, etc.
to reproduce the idiolect of this or that character; the use of alliteration, paronomasia, etc.).
4. Expand on the implicit side of the text (implications, subtext, sense). Ascertain the
key ideas of the text and how they are conveyed. Speak about the main thematic fields present
in the text (e.g., love, social antagonism, morality and depravity, estrangement and isolation,
etc.). How are they created (using symbolic details, words of similar meanings, etc.)? Say
whether you can identify several layers of implications in the text. Comment on the author's
skill and the literary merits of the text in general. Formulate your personal impression from
the text. li must be grounded on the synthesis — interrelation of sense of different parts.

Kpurepun oueHuBaHuSI MHTEPIIPETAIUN TEKCTA
Ouenka OoTBETa 3aBUCUT OT YPOBHS BIQJCHUSl CTYACHTOM TEOPETUYECKUM MaTepHUaioM U
MPaKTUYECKHUM €ro TMPUMEHEHHEM B COOTBETCTBUM C OCOOEHHOCTSIMHU (HOPMHUPOBAHHE
KOMIICTCHITHM:
COMIUYHON»:
CTYJIEHT JaJl TOJHBIM, JIOTMYHBIM OTBET HA TEOPETHYECKHIl BOIMpOC OuieTra, KOPPEKTHO
yIOTpeOUB TEPMHUHOJIOTHUIO TEOPUH TEKCTA, BBHITONHIWI  (UIIOJIOTHUECKUI aHaAlIN3 TEKCTa B
COOTBETCTBUU C HW3YYECHHBIM aJIrOPUTMOM, IPABUIBHO ONPENEIUB €ro TEMATHYECKOE U
COJIEpXKATEIbHOE  HAIOJHEHWEe, CTPYKTYpPHBIE OCOOCHHOCTH U CHOCOOBI  Iepeaadu
UMIUTHKATHBHOW WH(pOpManuu aBTopoM. llpu BHIMOTHEHMHM (DUIOTOTHYECKOTO aHaIHM3a
TEKCTa Ha AHTJIUKMCKOM SI3bIKE MPAKTUYECKU OTCYTCTBYIOT IPaMMATHYECKHE, JEKCUYECKHE U
dboHEeTUYECKUE U OIIHOKH;
«xopouion:
CTYNEHT Jall TOJHBIA, JIOTUYHBIA OTBET HAa TEOPETHMUYECKUW BOMpoc Ouiera, C
HE3HAYUTEIbHBIMH HApPYIICHUSMUA YIOTPEOWB TEPMUHOJIOTHIO TEOPUU TEKCTA, BBIMOTHUI
(GUITONOTHYECKHid aHaTTN3 TEKCTa B COOTBETCTBHU C M3YYCHHBIM aITOPUTMOM (IOMYCKAIOTCS
HE3HAYUTEIbHBIE OMMOKN), TIPABHUJIHLHO OMPENEIUB €ro TeMAaTHYeCKOEe U COJAepIKaTeIbHOE
HATIOJTHEHUE, CTPYKTYpPHbIE OCOOCHHOCTH M  CIOCOOBI Tepenayd  HMMIUTUKaTHBHOMN
nH(pOpMaIUi  aBTOPOM. [Ipn BeIMOTHEHUH (DUIOJIOTMYECKOTO aHajau3a TEKCTa Ha
AHTIIUHCKOM SI3BIKE ©CTh TpaMMaTH4YeCKue, JIEKCHYeCKue W (HOHETHYECKHe U OMIMOKH, He
3aTPYyIHAIOUIME TOHUMAHUE;
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«Y006/1€MBEOPUMETILHON:

CTYJICHT JiaJl HEMOJIHBIM, HE BCEr/a JOTHYHBIM OTBET HAa TCOPSTHUCCKHU BOMPOC OWMIIeTa,
Jenas OLIMOKH B yrnoTpeOacHu TEPMHUHOJIOTHH TEOPUU TEKCTa, BBITOIHUI
(UITOJIOTMYECKHMA aHAJIM3 TEKCTa B COOTBETCTBHM C U3YYCHHBIM aJTOPUTMOM (BO3MOXKHO, C
HEKOTOPBIMH HAPYIICHUSIMHU), CIIETaB OIIMOKA B OINPEACICHUH €ro TEeMaTH4YeCKOro H
COJICP)KATEIPHOTO HAITOJIHCHHUS, CTPYKTYPHBIX OCOOCHHOCTEH M CIOCOOOB Iepenadyu
UMIUTHKATHBHOW WH(pOpManuu aBTOopoM. llpu BHIMOTHEHMH (DUIONOTHYECKOTO aHaIHM3a
TEKCTa Ha aHTVIMACKOM SI3bIKE MHOYKECTBO IPAaMMATHUYCCKUX, JCKCHYCCKUX U (POHETHUCCKHUX
OIIHOOK;

«HEY0061eMBOPUMETIbHON:

CTYIEHT HE Jal OTBET Ha TEOPETUYECKUH BOIMpOC Ouiera, HEKOPPEKTHO YMOTPEOWB
TEPMHHOJIOTHIO TEOPUHM TEKCTA, HE BBITOTHHIII (GUIOJIOTMYECKHI aHaIM3 TEKCTa B
COOTBETCTBUU C W3YYCHHBIM alTOPUTMOM, HEMPABWIHHO OIPEACITUB €r0 TeMaTH4YeCKoe M
COJICpKATEIbHOE  HAIOJIHEHUE, CTPYKTYpHBIE OCOOCHHOCTM M  CIIOCOOBI  Iepeaadu
UMIUTHKATHBHOW WH(pOpManuu aBTOpoM. [lpu BEIMOTHEHMH (DHUIOJOTHYECKOTO aHaIHM3a
TEKCTa Ha aHTJIMHCKOM S3bIKE MHOXKECTBO I'DAMMATHYECKHX, JEKCHYCCKUX M (POHETHUCCKHX
OINOOK, 3aTPYIHSIOMINX [IOHUMAHHE.

6.2. OueHo4Hble CpeACTBA U KPUTEPUHU OLCHUBAHUS IS IPOMEKYTOTHOM
aTTecTaluM

Cemectp 5

BOI’lpOCbl K 3K3aM€Hy:
Lexicology as a branch of science.
The nature of the word.
The problem of defining the word.
The theory of nomination.
The morpheme. The Immediate Constituents method.
The morphemic structure of English words. The structural types of words.
The lexical meaning of the word and the theories describing it.
Types of meaning: lexical and grammatical, part-of-speech meaning.
Denotative (referential) and connotative aspects of meaning.
Types of motivation of a lexical meaning.
Polysemy (Ambiguity). Semantic Structure of the Word.
The LSV. Relations between LSVs of one word.
Polysemy and context.
Semantic change. Metaphor and metonymy.
Semantic change. Specialization, generalization and secondary types.
Affixation.
Conversion. Types of semantic patterns in conversion.
Conversion. Criteria of semantic derivation in conversion.
. Compounding. Types of compounds.
Compounding. Criteria of distinguishing between a compound and a word-group.
Shortening and minor types of word-building: sound-imitation (onomatopoeia),

reduplication, back-formation.

22
23
24
25
26
27

. Semantic classification of vocabulary: Homonyms.

. Semantic classification of vocabulary: Synonyms.

. Semantic classification of vocabulary: Antonyms.

. Semantic classification of vocabulary: Semantic fields.
. Semantic classification of vocabulary: Hyponyms.

. Phraseological units and free word-groups.
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28. Classifications of phraseological units.

29. Etymology. Native and borrowed words.
30. Etymology. Classification of borrowed words.
31. Etymology. Assimilation of borrowings.

32. Lexicography.

33. British and American English.

34. Neologisms.

TpeGoBanus K IK3aMeHALIMOHHOMY OTBETY:

1.JlemoHCTpanus 3HaHUH OCHOBHBIX MTOHATHH 10 U3y4aeMo# mpodeme.

2.M3nmokeHne pa3InyHbIX TOYCK 3PCHUS U KOHIISTIIHIA ¢ yKa3aHUEM aBTOPOB.

3.Bnanenne cooTBETCTBYIOMICH HAYYHOW TEPMUHOJIOTHEH.

4 JIOrM4HOCTD Y MOCJIEI0BATEIbHOCTh U3JI0KEHHSI IOITOTOBJICHHOTO MaTepHala.

5.00patieHne K HaAyYHBIM, Y4€OHBIM, JIEKCUKOTpAa(pUUECKUM U APYTUM CIPABOYHBIM U3JIAHUSM
10 pacCMaTpUBaEMOMY BOIPOCY.

Kpumepuu oyenueanus:

10-6ajbHas
KaJa

5-0aaabHas
IKaJ1a

Kpurtepnu onenkn

10 6amnoB

«OTJIUYHO»

CryneHT 1pH  OTBETe  JIEMOHCTPUPYET  BCECTOpOHHEE,
CHCTEMAaTHYEeCKOe M TIIyOOKOe 3HaHWE Y4EeOHO-TIPOTPaMMHOTO
Mmarepuana,  yMEHHE  CBOOOZHO  BBINOJNHATH  3aJaHUA,
IpeycMOTPeHHbIe porpamMmoil. CBOOOJHO OpHEHTHpyeTCs B
OCHOBHOH M JIOTIOJHUTENIFHOM JHTEpaType, PEeKOMEHIOBAaHHOU
IporpaMMoOil, a TakXe TIOKa3bIBaeT YCBOGHHUE B3aMMOCBS3U
OCHOBHBIX MOHATHH JUCUUIUIMHBL M WX 3HAYCHHUH JUIs
npuobperaeMoii ipodeccru, MPOSIBISIET TBOPUECKUE CIIOCOOHOCTH
B NOHMMaHHM, M3JIOKEHMH U  WCHOJIB30BAaHUM  y4eOHO-
MPOrpaMMHOI0 MaTepHana.

ITpu 3TOM He IOMyCKaeT HETOYHOCTEH B OTBETE.

9 GannoB

«OTJIUYHO»

CTyneHT TpU  OTBET€  JIEMOHCTPUPYET  BCECTOPOHHEE,
CHCTEMaTHYeCKoe M TIIyOOKOe 3HaHWE Y4eOHO-TIPOrPaMMHOTO
Mmarepuana,  yMEHHE  CBOOOJHO  BBINOJHATH  3aJaHUA,
IpelycMOTpeHHbIe IporpamMmoil. CBOOOJHO OpHEHTHpyeTcs B
OCHOBHOH M JIOTOJIHUTEJIFHOM JHMTEpaType, PEeKOMEHIOBAaHHOU
NPOrpaMMOM, a TakXe II0KAa3bIBAET YCBOCHHE B3aHMMOCBS3H
OCHOBHBIX MOHSATHH JUCHUIUIMHBL M WX 3HAYCHHH Ui
npuobperaeMoii podeccrn, MPOSIBISIET TBOPUECKHE CIIOCOOHOCTH
B NOHMMaHHM, M3JIOKEHWH U  WCIHOJIB30BAaHUM  y4eOHO-
MPOrpaMMHOI0 MaTepHaa.

ITpu 3TOM BO3MOXKHA HECYIIECTBEHHAass HETOYHOCTH B oTBeTe (1),
KOTOPYIO  CTYACHT CHoCOOEH YCTpaHuTh 0e3  MOMOIIU
Ipero/iaBares.

8 0aoB

«Xopouo»

CTyzieHT npu OTBETE JEMOHCTPHUPYET XOpollee 3HaHHE ydeOHO-
NPOrPaMMHOTIO  MaTepuajia, YCIEIIHO  BBINOJHSET  Hpery-
CMOTpEHHBIC  3aJ@aHus, 3HaeT  OCHOBHYIO  JIUTEpaTypy,
PEKOMEH/IOBaHHYIO B mporpamMe. [loka3piBaeT cHcTeMaTHYECKHI
XapakTep 3HAHMH 10 JUCUUIUIMHE U CIIOCOOEH K MX CaMOCTOSITEIb-
HOMY IIOTIOJTHEHUIO ¥ OOHOBJICHUIO B X0JI€ JaJIbHeHIIeH y4eOHOMH
paboThI ¥ MPOQECCHOHATLHON IS TEILHOCTH.

IIpn »sTOM mOmycKaeT HETOYHOCTH B OTBeTe (HE Oomee 2-X),
KOTOpBIE YCTpaHseT 0e3 MOMOIIN MPEro/iaBaTels.

7 6annoB

«XOPOIIIO»

CryneHT npu OTBETE IEMOHCTPHPYET XOpolllee 3HaHWe y4deOHO-
MPOTPaMMHOTO  MaTepHana, YCIEIIHO  BBIOJHSET  IIPeAy-
CMOTpEHHBIE  3aJaHWs, 3HAET  OCHOBHYIO  JIUTEPaTypy,
pEeKOMeHIOBaHHYIO B mporpamme. [loka3piBaeT cucreMaTudecKuit
XapakTep 3HAHMH 10 JUCUUIUIMHE U CIIOCOOEH K MX CaMOCTOSITEIb-
HOMY IIOTIOJTHEHUIO ¥ OOHOBJICHUIO B X0JI€ NaJIbHEHIIeH y4eOHOM
paboThI ¥ ITPOQEeCcCHOHANBHOM ACSITEILHOCTH.

Ilpy 5TOM JOMyCKAaeT OTHeibHble HETOYHOCTH (He Oosiee 2-X),
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KOTOPBIC YCTPAHSACT C NOMOLIBIO MPETIOAaBaTECIIsA.

6 GaioB

«YHOOBJICTB.»

CryneHTt oOHapy»XHBaeT 3HaHHE OCHOBHOT'O Y4eOHOro Marepuaia
B 00BEMe, HEOOXOIMMOM IS HajbHEHIIelH yaE0bI M peacTosAIIeH
paboTel 10 TpodeccHu, CIPaBIAETCA C BBHIOJIHCHHEM 3aaHW,
MPENYCMOTPEHHBIX  IPOrpaMMOM,  3HAKOM €  OCHOBHOM
JIUTEPATYypOil, PEKOMEHIOBAHHOM IPOrpaMMON, HO JOIYCKaeT
MIOTPEITHOCT B OTBeTe (He Oonee 3-X), KOTOpbIE  CIIOCOOEH
YCTPaHUTB IOJ] PYKOBOACTBOM IIPEMOAABATEILS.

5 6amioB

«YHOOBJIETB.»

CryneHT 0OHapyXKMBaeT 3HAaHHE OCHOBHOTO y4eOHOTO MaTepHaia
B 00BEME, HEOOXOTUMOM IS TajbHEHIEH yIE0bI U MPeaCcTOosIIeH
paboTel Mo Tpodeccur, CHpaBisieTCs C BBITOJHCHUEM 3aJaHHH,
HNPeAyCMOTPEHHBIX  NPOrpaMMON, 3HaAKOM € OCHOBHOII
JUTEpaTypol, PEKOMEHJOBaHHOW MPOrpaMMON, HO JOIyCKaeT
MOTPEITHOCTH B OTBeTe (He Oonee 4-X), KOTOphIE  CIIOCOOCH
YCTPaHUTb MOJI PyKOBOACTBOM INpENoaBaTes.

4 Gaiia 1 MeHee

«HCYOOBJICTB.»

CryneHt oOHapyxuBaeT npoOelibl B 3HaHUAX OCHOBHOTO y4eOHO-
NPOTPaMMHOTO  MaTepHaia, MAOIYCTKAaeT NPHHLIUIHAIbHBIC
OmMOKM B BBINOJHECHWH HPEAYCMOTPEHHBIX IPOTPaMMON
3a/1aHuH, HE 3HAKOM c OCHOBHOM JIUTEPATYPOH,
NPEeAYCMOTPEHHOW TIPOrpaMMOM, M He BiajeeT 0a30BBIMHU
3HAHWAMH, NPEAYCMOTPEHHBIMH 110 JAaHHOM AWCHUIUIMHE U
onpenenéHHbIMU TPEIMETHBIMI YMEHHUSIMH.

BOl'lpOCbI K 3a49€Ty
1. The notion of expressive means and stylistic devices. Different points of view on the
nature of stylistic devices.

Noakown

fiction.

© ®

Cemectp 6

Special bookish vocabulary (neologisms, archaic words).

Special bookish vocabulary (barbarisms, foreign words, terms, poetic words).
Non-literary vocabulary (slang and professional words).
Archaisms and historical words and their stylistic function.

Lexical stylistic devices based on a peculiar use of phraseology.

Phonetic expressive means and stylistic devices. Graphical means in the printed text in

Metaphor as a stylistic device. Metaphor, metonymy and simile.
Metonymical stylistic devices. Antonomasia and synecdoche as stylistic devices.

10. Ellipses as a stylistic device. Antithesis as a stylistic device. Climax and anticlimax as
stylistic devices.

11. Hyperbole and understatement as stylistic devices.

12. Ways of expressing human speech in fiction. Direct and Indirect speech as literary
devices of rendering human speech.

13. Inversion as a stylistic device. Types of inversion. Types of repetition.

14. Oxymoron, zeugma and semantically false chain as stylistic devices.

15. Periphrasis and euphemism as stylistic devices.

16. Rhetorical questions and litotes as stylistic devices. Question-in-the-Narrative as a

stylistic device.
17. lIrony, pun as stylistic devices.

18. Inversion and detachment as stylistic devices.

19. Syntactical stylistic devices based on the structural transformation of the sentence.

20. Syntactical stylistic devices based on a specific arrangement of the units of the utterance.
21. The notion of style in functional stylistics.

22. Functional styles of language. Definition and classification.

23. Stylistic classification of the English vocabulary.

24. The problem of the number of styles.
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Kpumepuu ¢vicmaenenusn oyenku na Ix3amene (meopemuueckue 60npocot)

e 90%-100% - «OoTIUYHOY

CrynmeHT nan pa3BepHYTHIH, JIOTHYHBIA OTBET HAa TEOPETUYECKHE BOMPOCH Ouiera. B
WCII0JIb30BaHHOM ISl OTBETAa aHIVIMICKOM PeUn OTCYTCTBYIOT I'DaMMAaTH4ECKHE, JIEKCUYECKUE
U OHETHYECKUE U OLTHOKH.

o  75%-89% - «xopomio»

CTyneHT aan JoCTaTO4YHO MOJHBIN, JJOTMYHBINA OTBET HA TEOPETUYECKUE BOIPOCH Omiera. B
UCIIOJIb30BAaHHOM U1 OTBETa AHINIMHCKOM pEe4Yd IPUCYTCTBYIOT rpaMMaTH4ECKHUE,
JeKcuyeckue U (POHETUYECKUE U OIIMOKH, HE MEIAIOLIIE TIOHUMAaHUIO.

e 60%-74% - «yIOBJIETBOPUTEIHHOY.

B wucnons3oBaHHOM I OTBETAa AHIVIMMCKOM pedYd IPUCYTCTBYKOT  I'paMMAaTH4YECKUeE,
JeKcu4eckue U (poHeTHYeCKHUe U OLINOKY.

e 0%-59% - «HEYHOBIETBOPUTEIHLHOY.

CryneHT He Jan MOJHBIA U JIOTMYHBIM OTBET Ha TEOPETHUYECKHUE BOIpochl Ouiera. B
UCIOJIb30BAaHHOW JJIi OTBETa AHIJIMMCKOM pedyd MpHUCYTCTBYET OOJIBIIOE KOJIUYECTBO
rpaMMaTUYECKHX, JIEKCHIECKUX U (POHETHUECKUX OIMIUOOK, 3aTPyTHSIIOMINX TOHUMaHHE.

2) DK3aMeHallMOHHOEe NPaKTHYeCKoe 3ajaHue (mpumep)

Card 7 / Identify the stylistic phenomena

1. You couldn’t hear yourself think for the noise.

2. It was raining cats and dogs and two kittens and a puppy landed on my window-sill.

3. He is famous for his humble ambition and his proud humility.

4. | caught you in a lie! What will you say now, Mr. Honesty?

5. A sense of sin is a sense of waste.

6. Nothing so difficult as a beginning.

7. Bang went Philbrick’s revolver. Off trotted the boys on another race.

8. She is a mouse of a woman.

9. If you know anything that is not known to others, if you have any suspicion, if you have
any clue at all, and any reason for keeping it in your breast, think of me, and conquer that
reason and let it be known!

10. My heart is like a singing bird.

KpuTepnu BBICTABJICHUA OUCHKH 324 BbINOJHCHUEC MMPAKTHYECCKOI0 3K3aMCHAIIUOHHOTI'0
3aJaHus

«OTn4HOY - 3a/TaHUE BBITIOJIHEHO OoJiee ueM Ha 86%

«Xopo1Ioy - 3aJlaHue BRIMOIHEHO Ha 75-85%

«Y TOBJIETBOPUTEIILHOY - 3a/IaHKE BBIMOJIHEHO HA 55-74%

((Hey,[[OBJICTBOpI/ITeJIbHO» - 3aJaHHUEC BBIIIOJIHECHO MCHEC YEM Ha 55%

Text Ne7 Fishing For Jasmine (by John Ravenscroft)
The silent young woman in bed number six is called Jasmine. So am I, but names are only
superficial things, floats bobbing on the surface of the water, and we share deeper connections
than that. Which is why she fascinates me — why I spend my off-duty time sitting beside her.

Today is difficult. The ward heaves with patients and |1 am kept busy emptying bed-
pans, filling out forms, changing dressings. Finally, late in the afternoon, | get a few moments
to make coffee, to take it over to the orange plastic chair beside her bed. I am thankful to be
off my feet, glad to be in her company once again.

"Hello, Jasmine,"” | say, as if greeting myself.

She does not reply. Jasmine never replies. She is down too deep.

Like me, she has been sea-damaged. | too am the daughter of a fisherman, so | bait my
words like fish-hooks, cast them into her ears, imagine them sinking down through cold, dark
water. Down to wherever she may be.
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"I have little time today," I tell her, touching her hair.

With Jasmine, it is always difficult not to touch. She is that rare thing, a truly beautiful
woman. Because of this, people invent reasons to walk by. | catch them looking, drinking her
in, feeding on her. They are barracuda, all of them. Wheelchair-pushing porters who slow to a
crawl when they near her bed. Roaming visitors with greedy eyes. Doctors who stop, draw the
thin screen of curtain, and continually re-examine that which does not need examination.

Great beauty is something Jasmine and | do not share. | am glad of it.

"Your father may be here soon,"” | say. "Last week he said he would come."

Jasmine says nothing. Her left eyelid flickers, perhaps.

It is two months since the incident on her father's fishing boat, since she fell overboard,
sank, became entangled in the nets. It was some time before anyone noticed, then there was
panic. Her father hauled her back on board and sailed for home. When he finally arrived, he
carried ashore what he thought was his daughter's body.

"Jasmine," | whisper. | want her to take our baited name. | want her to swallow it.

Fortunately, there was a doctor in the village that morning, a young man visiting relatives.
It was he who brought this drowned woman back from the brink, he who told me her story.
She opened her eyes, he said, looked up at her father and spoke a single word - then sank
again, this time into coma.

Barracuda. That is what Jasmine said.

When her father visits, he touches her hair, kisses her cheek, sits in the orange plastic
chair at the side of her bed and holds her hand. Like my own father, he has the big, brown,
life-roughened hands of a fisherman. He too smells of the sea, and pretends he is a good,
simple man.

Jasmine. We share so much, we are almost one.

| remember early mornings, my hair touched to wake me, my father lifting me half-asleep
from my bed, carrying me, dropping me into his boat. His voice rough in my ear, his hands
rough on my skin. | never wanted to go, but | was just a child. He did as he wished.

| remember salt water, hot sun, my mother shrinking on the shore. | remember the rocking
of the boat, the screams of the gulls.

"Jasmine, you have a life inside you. Can't you hear it calling?"

Nothing.

The ward door bangs, and | see Jasmine's father walking towards us, carrying flowers. He
smiles at me. Even in death, my own child had my father's smile, and Jasmine's will have this
man's. | know it.

He stops by her bed and touches her hair. Something stirs deep inside me. | watch
Jasmine's eyelids, waiting for her to bite.

Kpurepun oneHuBaHMA 1JIsl CTHIIMCTHYECKOT0 AHAIM3A TEKCTAa (MpaKTHYecKoe
3a/1aHue)

"Oranyno"  CTyAeHT  NpaBWIBHO  ONPENENMI  THUII  IIOBECTBOBAaHUSA U
KOMMYHHUKaTHBHYIO cuTyanuio. [IpoBens neTanbHbli aHaIN3 JTeKCUYECKUX U CHHTaKCHUECKUX
CTHWJINCTUYECKUX CPEACTB (IIPABWIIBHO BBIAEIWJI JOMHMHAHTHBIE CTUIMCTHUUYECKHUE ITPHEMBI,
0COOCHHOCTH CTHJIMCTUKO-(QYHKIIMOHATBHOM A depeHInaiy JISKCUKH JTaHHOTO OTPHIBKA),
CyMeJl NPaBUIBHO HMHTEPIPETUPOBATH UMIUIMKATUBHO-COAEPIKATEIBHYI0 U ICTETHUUYECKYIO
MH(OpPMaLIMIO OTPBIBKA, IMOMOTAIOIIYI0 PACKpbITh XYAOXKECTBEHHBIM 3ambicen aBTopa. B
MCIIOJIb30BAHHOM JUIsl OTBETAa AHIVIMICKOM peUn OTCYTCTBYIOT I'PaMMaTHYECKHE, JIEKCUUECKUE
1 GOHETUYECKUE U OIIHOKH.

"Xopomo'" CryneHT NpaBUIbHO ONPEENINI TUIl [IOBECTBOBAHUS U KOMMYHHUKaTHUBHYIO
cutyauuto. IIpoBens aHanmm3 JEKCMYECKMX U CHHTAKCHYECKUX CTUIIMCTHUECKHUX CpEICTB
(MpaBUJIBHO BBIACTHII OCHOBHBIC CTHJIMCTHYECKHE TPUEMBI, HEKOTOpbIE O0COOEHHOCTH
CTUJIMCTUKO-QYHKIUOHATBHON AuddepeHnmanuu  JIeKCUKA JTaHHOTO OTPBIBKA), CyMes
NPaBUWIBHO HWHTEPHIPETHUPOBATh MUMIUTUKATHBHO-COACPIKATEIbHYIO HH(OPMAIMIO OTPBIBKA,
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IIOMOTAIOIIYI0 PAaCKPBITh XYAO0KECTBEHHBIN 3aMbICe aBTOpa. B MCIIONb30BaHHOM ISl OTBETA
AQHTTIMHCKON peud NpPUCYTCTBYIOT  TIpamMMaTHuyecKue, JIeKCHyeckue M (oHeTHdeckue u
OIIMOKH, HE MEIIAIOIINE TOHUMAHHUIO.

"YaoBiaerBopureabHo'"  CTyleHT HE ONpeneaWsi TUI  [OBECTBOBAaHUA U
KOMMYHUKaTUBHYIO  curyauuto. [IpoBenss nmpocTedmuid  aHaiu3  JIGKCUYECKUX U
CHHTAaKCUYECKUX  CTUJIMCTUYCCKHUX  CPEACTB  (MPaBHIbHO BBIIEINI  HECKOJBKO

CTHJIUCTUYECKHX TPUEMOB, HE ONUCAT OCOOEHHOCTH CTHIMCTUKO-(DYHKIIMOHAIBHOM
JuddepeHanuy JeKCUKH JaHHOTO OTpPbIBKA), CyMeNl MPaBWIBHO  WHTEPIPETHUPOBATH
OCHOBHYIO MBICIIb aBTOPa, HO HE IPOMHTEPIPETHPOBAI HUMILIMKATUBHO-COJAEPKATEIBHYIO
UHPOPMALIMIO OTpbIBKA. B HMCIONb30BaHHON Ul OTBETAa AHIJIMICKON peyd MPUCYTCTBYIOT
rpaMMaTU4ecKue, JIEKCHIeCKre U (POHETHUECKUE U OLITHOKH.

"HeynosiaerBopureabHo' CTyAeHT HE ONpeaeiauia THUI [OBECTBOBAHUS U
KOMMYHHMKaTHBHYIO cuTyauuto. IIpoBen aHaiau3 CTUIMCTHUYECKHUX CPEACTB TOJIBKO OJIHOTO
S3bIKOBOIO YpPOBHSI (Hampumep, JIEKCHYECKOI0), HE YyKa3al OCOOEHHOCTH  CTHJIMCTHUKO-
¢yHkunoHanbHON audQepeHnranuy JIeKCUKH JaHHOTO OTphIBKa). He cymen mpaBHIBHO
UHTEPIPETUPOBATh  MMIUIMKATUBHO-COJACPKATEIbHYI0O M  ACTETUYECKYI0 HH(POPMALHUIO
OTpBIBKA, ITOMOTAIOLIYI0 PAaCKPBITh XYAO0KECTBEHHBIN 3aMbIcesl aBTopa. B ncrosnb3oBaHHON
JUIs OTBETa AHIVIMHCKOW pedyu MpHCYTCTBYET OOJIbIIOE KOJIWYECTBO I'PaMMaTHYECKUX,
JIEKCHYECKUX U (POHETHYECKHX OMHMOOK, 3aTPYAHSIONINX TOHUMaHHE.

Cemectp 7
Bomnpoch k 3auery:

1. Hierarchical relations between units of different levels.

2. Paradigmatic and syntagmatic relations in Grammar.

3. Grammatical meaning. Grammatical form.

4. Grammatical category. The classification of grammatical categories/

5. Parts of speech.

6. The general characteristic of the noun.

7. Grammatically relevant semantic subclasses of nouns.

8. The category of case.

9. The definite article.

10. The indefinite article and the zero article.

11. The general characteristic of the verb.

12. Grammatically relevant semantic subclasses of verbs.

13. The valency of the verb.

14. The category of tense: general characteristic; absolutive and relative tenses.
15. Cases of transposition of tense forms. The problem of Future tenses.

16. The category of aspect (the subcategory of “development”).

17. The category of aspect (the subcategory of “retrospective coordination™).
18. The category of voice: general characteristic.

19. The “medial” voice types.

20. The category of person and number.

Kpumepuu eévicmagnenusn oyenku na Ikzamene (meopemuueckue 60npocol)

e 90%-100% - «oTIUYHOY

CtyneHT Jan pa3BepHYTHIM, JIOTMUHBIA OTBET HA TEOpPETHYECKHE BONpOCHl Ouiera. B
WCTIOJI30BaHHOM ISl OTBETA aHTIMICKON peYH OTCYTCTBYIOT TpaMMaTHYECKHe, IEKCHISCKHE
U OHETHYECKHE U OLTHOKH.

o  75%-89% - «xopomio»
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CTyneHT maj qoCTaTOYHO IMOJIHBIHM, JTOTHYHBIN OTBET HAa TEOPETUUYECKUE BOMPOCH! Omiera. B
WCMOJBb30BAHHOM 711 OTBETa AaHMVIMHUCKOM pedd MPUCYTCTBYIOT rpaMMaTH4eCcKHe,
JIeKCUYecKre U (DOHETHYECKHE U OLTMOKH, He MEIIAIOIINE TTOHUMAHUIO.

e  60%-74% - «ymOBIETBOPUTEIHHO.

B wucnons3oBaHHOM I OTBETa AHIVIMMCKOM pe4Yd IPUCYTCTBYKOT  I'PaMMaTHYECKHUE,
JeKcu4eckue U (poHeTHYeCKHue U OLIUOKY.

e 0%-59% - «HEYHOBIETBOPUTEIHEHOY.

CTyneHT He Jai TOJHBIA W JIOTHYHBIA OTBET HA TEOPETHYECKHE BOIPOCH Ounera. B
UCIIOJIb30BAaHHOM Il OTBETa AaHIJIMIICKOM pedyr MPUCYTCTBYET OOJBIIOE KOJIMYECTBO
rpaMMaTHYECKUX, TEKCUIECKUX U (POHETUYECKUX OIIUOOK, 3aTPYIHSIOIINX IIOHUMAaHHE.

Cemectp 8

Bonpocsl k 3x3ameny (Teopernyeckasi rpaMMaTHKA)

The category of mood: Indicative mood; Spective mood; Modal spective mood.

The category of mood: Stipulative conditional mood; Consective conditional mood.

The infinitive.

The gerund.

Participle |

Participle 1.

The general characteristic of the adjective.

Grammatically relevant semantic subclasses of adjectives.

The category of the degrees of comparison of adjectives.

10. The general characteristic of the adverb.

11. Grammatically relevant semantic subclasses of adverbs.

12. The category of the degrees of comparison of adverbs.

13. The notion of the sentence. Actual division of the sentence.

14. Simple sentences: theories of functional syntax.

15. The classification of simple sentences.

16. Complex sentences: the classification of complex sentences on the basis of
subordinate clause types.

17. Complex sentences: the classification of complex sentences on the basis of mutual
dependence of clauses.

18. Compound sentences: syndetic and asyndetic connections in compound sentences.

19. Compound sentences: marked and unmarked coordinative connections.

20. Composite sentences: the correlation between compound and complex sentences.

oSN~ WNE

Bomnpocsl k 3x3ameny no Teopun s3bika (MHTEepniperanus Tekcra)
Teopemuueckuii 6onpoc:
. Aims and tasks of interpretation.
. Linguistic approach to the analysis of the text.
. Types of information in the literary text.
. Types of stories.
. External composition of the text.
. Internal composition of the text.
. Textual categories. Poetic time (Reptrospection and Prospection).
. Textual categories. Cohesion.
. Textual categories. Poetic space. Informativeness. Modality.
10. Phonetic and graphic levels of foregrounding
11. Morphemic level of foregrounding
12. Lexical level of foregrounding
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13. Syntactic level of foregrounding
14. Foregrounding of textual categories: title, proper names.
15. Foregrounding of textual categories: literary relevant detail.
Ilpakmuueckoe 3a0anue (npumep):
1. Comment on the lexical level of foregrounding in the suggested clipping.

Oh! But he was a tight-fisted hand at the grind-stone, Scrooge! a squeezing, wrenching,
grasping, scraping, clutching, covetous, old sinner! Hard and sharp as flint, from which no
steel had ever struck out generous fire; secret, and self-contained, and solitary as an oyster.
The cold within him froze his old features, nipped his pointed nose, shrivelled his cheek,
stiffened his gait; made his eyes red, his thin lips blue; and spoke out shrewdly in his grating
voice. A frosty rime was on his head, and on his eyebrows, and his wiry chin. He carried his
own low temperature always about with him; he iced his office in the dog-days; and didn't
thaw it one degree at Christmas.

Nobody ever stopped him in the street to say, with gladsome looks, "My dear Scrooge,
how are you? When will you come to see me?" No beggars implored him to bestow a trifle,
no children asked him what it was o'clock, no man or woman ever once in all his life inquired
the way to such and such a place, of Scrooge. Even the blind men's dogs appeared to know
him; and when they saw him coming on, would tug their owners into doorways and up courts;
and then would wag their tails as though they said, "No eye at all is better than an evil eye,
dark master!"

But what did Scrooge care! It was the very thing he liked. To edge his way along the
crowded paths of life, warning all human sympathy to keep its distance, was what the
knowing ones call "nuts™ to Scrooge.

2. Comment on the syntactic lexical level of foregrounding in the suggested clipping

Once upon a time--of all the good days in the year, on Christmas Eve--old Scrooge sat busy in
his counting-house. It was cold, bleak, biting weather: foggy withal: and he could hear the
people in the court outside, go wheezing up and down, beating their hands upon their breasts,
and stamping their feet upon the pavement stones to warm them. The city clocks had only just
gone three, but it was quite dark already-- it had not been light all day--and candles were
flaring in the windows of the neighbouring offices, like ruddy smears upon the palpable
brown air. The fog came pouring in at every chink and keyhole, and was so dense without,
that although the court was of the narrowest, the houses opposite were mere phantoms. To see
the dingy cloud come drooping down, obscuring everything, one might have thought that
Nature lived hard by, and was brewing on a large scale.

The door of Scrooge's counting-house was open that he might keep his eye upon his clerk,
who in a dismal little cell beyond, a sort of tank, was copying letters. Scrooge had a very
small fire, but the clerk’s fire was so very much smaller that it looked like one coal. But he
couldn't replenish it, for Scrooge kept the coal-box in his own room; and so surely as the clerk
came in with the shovel, the master predicted that it would be necessary for them to part.
Wherefore the clerk put on his white comforter, and tried to warm himself at the candle; in
which effort, not being a man of a strong imagination, he failed.

3. Comment on the foregrounding proper names and literary relevant detail in the
suggested clipping.

Once upon a time--of all the good days in the year, on Christmas Eve--old Scrooge sat busy in
his counting-house. It was cold, bleak, biting weather: foggy withal: and he could hear the
people in the court outside, go wheezing up and down, beating their hands upon their breasts,
and stamping their feet upon the pavement stones to warm them. The city clocks had only just

gone three, but it was quite dark already-- it had not been light all day--and candles were
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flaring in the windows of the neighbouring offices, like ruddy smears upon the palpable
brown air. The fog came pouring in at every chink and keyhole, and was so dense without,
that although the court was of the narrowest, the houses opposite were mere phantoms. To see
the dingy cloud come drooping down, obscuring everything, one might have thought that
Nature lived hard by, and was brewing on a large scale.

The door of Scrooge's counting-house was open that he might keep his eye upon his clerk,
who in a dismal little cell beyond, a sort of tank, was copying letters. Scrooge had a very
small fire, but the clerk’s fire was so very much smaller that it looked like one coal. But he
couldn't replenish it, for Scrooge kept the coal-box in his own room; and so surely as the clerk
came in with the shovel, the master predicted that it would be necessary for them to part.
Wherefore the clerk put on his white comforter, and tried to warm himself at the candle; in
which effort, not being a man of a strong imagination, he failed.

KpnTeme BbICTABJICHHUSA OLICHKHN HA 3K3aMEHe

10-6annbHas 5-6anabHas Kpurepuu onenkn
mKaua mKaua
10 6ammoB «OTIINYHO» CTyneHT mpu  OTBETE  JEMOHCTPUPYET  BCECTOPOHHEE,
CHCTEeMaTH4Yeckoe U TJIyOoKoe 3HaHHE Y4eOHO-TIPOrpaMMHOTO
Mmarepuana,  yMEHHEe  CBOOOJAHO  BBINOJHATH  3aJaHUA,

MpelyCMOTpPEeHHbIE TporpaMMoi. CBOOOTHO OpUEHTHUpPYETCS B
OCHOBHOM U [ONOJIHUTEIIBHOM JINTEPAType, PEKOMEHJOBAHHOMN
MpOrpaMMOM, a TakKe II0Ka3blBa€T YCBOCHHE B3aMMOCBS3U
OCHOBHBIX MOHSATUH JAMCUMIUIMHBL M HMX 3HAUYEHUH UId
nprobperaeMoit TpodecCchu, IMPOSBISIET TBOPUECKUE CIIOCOOHOCTH
B TIOHAMAaHWH, W3JIOXEHHH ©  FWCIOJB30BAHUU  yIeOHO-
MIPOrpaMMHOT0 MaTepuania.

[Tpu 3TOM HE IOMYCKAET HETOYHOCTEN B OTBETE.

9 6amos OTIIMYHOY CrygeHT mOpu  OTBETE  JE€MOHCTPUPYET  BCECTOPOHHEE,
CHCTEeMaTH4YecKoe U TJIyOOKoe 3HaHHE Yy4eOHO-IPOrpaMMHOTO
MaTepuaja,  yMEHHE  CBOOOJHO  BBINONHATH  3aJaHMA,
MpelyCMOTpPEeHHbIe TporpaMMoi. CBOOOTHO OpHUEHTHUpPYETCS B
OCHOBHOM U [IONOJIHUTEIILHOM JIUTEPATYpE, PEKOMEHJOBAHHOMI
MpOoTpaMMOif, a TakXKe TII0Ka3bIBAaeT YCBOEHHE B3aUMOCBS3U
OCHOBHBIX IOHATHI [IUCIMIUIMHBI M WX 3HAYCHWHA Ui
npuodperaeMoii podeccrn, MPOSIBISIET TBOPUYECKHE CIIOCOOHOCTH
B TOHWMAaHHH, W3JIOKEHWH W  WCIHOJB30BaHWM  y4eOHO-
MpOrpaMMHOrO MaTepuaa.

ITpu 3TOM BO3MOXHa HECYIIECTBEHHass HETOYHOCTH B oTBeTe (1),
KOTOPYIO ~ CTYAEHT Croco0eH yCTpaHWTh 0e3 IOoMOIIH
MpenoAaBaTessL.

8 bamoB «XOPOIIO» CryneHT mpu OTBETE IEMOHCTPHPYET XOpolllee 3HaHWe y4deOHO-
MPOTPaMMHOTO  MaTepHana, YCIEIIHO  BBIIOJIHSET  IIPeAy-
CMOTpEHHBIE  3aJaHWs, 3HA€T  OCHOBHYIO  JIUTEPATYpy,
PEKOMEHIOBaHHYIO B mporpaMMe. [loka3plBaeT cUCTEMATUYECKUH
XapaxTep 3HaHUH MO JUCIHUITINHE M CIIOCOOCH K X CAaMOCTOSTENb-
HOMY TIOTIOJTHEHHIO ¥ OOHOBJICHHIO B XOJIe JalIbHEHIeH yueOHOM
paboThI M IMTPOQEeCcCHOHANBHOM AESTEIILHOCTH.

Ilpn 3TOM JOmMycKaeT HETOYHOCTH B oOTBeTe (He Oosiee 2-X),
KOTOpbIE YCTpaHseT 0€3 MOMOIIN MPEroiaBaTels.

7 6aioB «Xopouo» CTy,HCHT npu OTBETE ACMOHCTPUPYCT XOpPOlLIeC 3HAHUC y‘l€6HO'
MnporpaMMHOI0 Marepualia, YCIICITHO BBIIIOJIHACT npeny-
CMOTPCHHBIC 3aJlaHusd, 3HacCT OCHOBHYIO JIMTCparypy,

PEKOMEHIIOBAaHHYIO B mporpaMme. [loka3siBacT cHCTEMaTHYECKUI
XapakTep 3HAHWH M0 TUCIUTUIMHE U CTIOCOOEH K MX CaMOCTOSITENb-
HOMY TIOTIOJTHEHHIO ¥ OOHOBJICHHIO B XOJIe JaJIbHEHIEeH yueOHOM
paboThI ¥ MPOQECCHOHATLHON AEATEIILHOCTH.

[Ipu 3TOM pOmMyCKaeT OTHENbHBIE HETOYHOCTH (HE Oomee 2-X),
KOTOpBIE YCTPaHSET C HOMOIIBIO IPEToIaBaTes.
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6 b6amioB «yIIOBJIETB.» CryneHTt oOHapy»XHBaeT 3HaHHE OCHOBHOT'O Y4eOHOro Marepuaia
B 00bEMe, HEOOXOTUMOM TSl TalbHeHel ya€obl 1 mpeacTosIen
paboTel 10 TpodeccHu, CIPaBIAETCA C BBHIOJIHCHHEM 3aaHH,
NPENYCMOTPEHHBIX ~ IPOrpaMMOM,  3HAKOM €  OCHOBHOM
JIUTEPATYypOil, PEKOMEHIOBAHHOM IPOrpaMMON, HO JOIYCKaeT
MIOTPEITHOCT B OTBeTe (He Oonee 3-X), KOTOpbIE  CIIOCOOEH
YCTPaHUTB IOJ] PYKOBOACTBOM IIPEMOAABATEILSL.

5 bamnoB «YIOBJIETB.» CryneHT 0OHapyXKHBaeT 3HAaHHE OCHOBHOTO y4eOHOrO MaTepHaia
B 00BEME, HEOOXOTUMOM IS TajbHEHIEH yIE0bI U MPeaCcTOosIIeH
paboTel Mo Tpodeccur, CHpaBisieTCs C BBITOJHCHUEM 3aJaHHH,
NPEITYyCMOTPEHHBIX ~ NPOTpaMMOM,  3HAaKOM C  OCHOBHOM
JUTEPaTypol, PEKOMEHJOBAaHHOW IpOrpaMMOH, HO JOITyCKaeT
HorpeiHocTH B oTBere (He Oojee 4-X), KOTOpble  CHOCOOEH
YCTPAHUTB MOJ PYKOBOACTBOM MPETOIABATEIs.

4 6ayuta 1 MeHee «HEYJIOBJIETB.» CryneHt oOHapyxuBaeT npoOelibl B 3HaHUAX OCHOBHOTO y4eOHO-
IPOTPaMMHOTO  MaTepHaia, MAOIYCTKAeT NPHHLHUIHAIbHBIC
OmMMOKA B BBINOJHCHHM TIPEILyCMOTPEHHBIX HPOTPaMMON
3a/1aHuH, HE 3HAKOM c OCHOBHOM JIUTEPATYPOH,
NPEeAYCMOTPEHHOW TIPOrpaMMOM, M He BiajeeT 0a30BBIMHU
3HAHWAMH, NPEAYCMOTPEHHBIMH 110 JAaHHOM AWCHUIUIMHE U
onpeeaEHHBIMU IPEIMETHBIMHI YMEHHSIMH.

7. IlepeyeHb OCHOBHOM U JONOJTHUTEIbHOM JTUTEPATYPHI

7.1. OcHoBHasi IuTEpaTypa:
1. Aurpymmmna I'.b., AdanacseBa O.B., Mopo3zosa H.H. Jlekcukonorusi aHriuiickoro si3bIka:
yuebHOe T1ocoOue Uid CTYAEHTOB BBICIIMX Y4YeOHBIX 3aBEleHUll, OOydaroumxcs I0
MeIarorn4ecKuM CHEUAIbHOCTSIM. M.: IOpaiir, 2020 (8-¢ W3/IaHKE).
https://urait.ru/bcode/449987
2. bnox M.S. Teopernueckas rpaMMaTHKa aHIIIMHCKOTO si3blka: YuyeOHoe mocobue / M.SL.
bnox. — M.: @enukc, 2017. 460 c.: 60x88 1/16. ISBN: 980-5-9279-0211-8
3. Tampuyk JI. M. Tampuyk JI.M. 5D English Grammar in Charts, Exercises, Film-based
Tasks, Texts and Tests — I'pammaTHKa aHTIIHHACKOTO sI3bIKA: KOMMYHUKATUBHBIH Kypc: y4e0.
nocobue / JIL.M. I'anpuyk. — M.: By3oBckuit yueonuk: UHOPA-M, 2017. — 439 c.
4. KypsieBa, P. 1. Aurnumiickuii s3pik. Bumo-Bpemennsie ¢opmbl rnarona B 2 4. Yacts 2 :
yaebHoe mocobue i akageMmudeckoro OakamaBpuara / P. U. Kypsiea. — 3-e u3z., ucrp. u
nomn. — M. : UznarensctBo FOpaiit, 2018. — 339 c. — (Cepus : bakanaBp. AkageMUUYeCKHi
kypc). — ISBN 978-5-9916-8628-0.
5. MunaeBa JI.B. Jlekcukomnorus u jgekcukorpadusi aHIIHICKOro sA3blka: yueOHoe mocobdue
JUis OakanaBpuaTa U Maructpatypbl. M.: FOpaiit, 2018. 225 ¢. Pexxum nocryna: https://biblio-
online.ru/.
6. Ilepmmnua, E. 0. Aurmmiickmii s3bik. [Ipaktmueckass rpammaTtika B 2 4. Yacte 1.
Mopdornorus : yaeOHOe nocoOue i akaaemuueckoro Oakanaspuara / E. FO. Ilepmmna. —
2-e u31., uchp. u jgor. — M. : U3garenscTBo FOpaiit, 2018. — 200 c. — (Cepus : bakanasp.
Axkanemuyeckuit kypc). — ISBN 978-5-534-04036-4.

7.2. lonoTHUTEIbLHAS JTUTEpaTypa:
1. Amocosa H.H. OcHoBs1 anrnuiickoit ppazeonmorun. JI., 1963.
2. Anipecsin FO.J1. JIlexcuueckast ceManTrka. CHHOHUMUYECKHE CpeACTBa si3bika. M., 1974,
3. Apnonsa 1.B. JIeKCHKOIOTHS COBPEMEHHOTO aHTIHicKoro s3bika. The English Word. M.,
2012. 376 c. Pexxum nocryna: https://e.lanbook.com/book/3330#authors
4. Apnonbn U.B. Jlekcukonorusi CoBpeMEHHOTO aHrmiickoro si3pika. The English Word. M.,
1986. (3-¢ uznanwue).
S Apnonba U.B. Ctunuctrka COBpeMEHHOTO aHTIIMKACKOTO si3bika. M.: @nuHTa, 2004,
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http://znanium.com/catalog.php?item=booksearch&code=grammar#none
https://biblio-online.ru/
https://biblio-online.ru/

6. AdanacreB A. B._ Kypc s¢ddektuBHO TrpaMMaTHKH aHTIMICKOrO s3bIKa: YueOHOe
nocobue / A.B. Adanacekes. - M.: ®opym: HUIL UHDPA-M, 2015. - 88 c.: 70x100 1/16.
(o6moxka) ISBN 978-5-00091-030-6

7.babuu I'.H. Jlekcukomnorusi aHrIMHCKOro si3plka: ydyeOHoe mocobue. M., ExarepunOypr,

2016. 200 c. Pexxum nocrtyma: https://e.lanbook.com/book/85849#authors

8. bapanoB A.H. JluHrBuctuueckas O3KCIEpTH3a TEKCTa: TEOpETUYECKHE OCHOBAHHS H

npakTuka: y4e0. mocobue. Poc. akan. mayk; UH-T pyc. 3. um. B. B. Bunorpamosa. M.:

®nunra: Hayka, 2007. 592 c.

9 Tanpnepun UM.P. CTunucTrKa aHIIIMICKOTO s3bIKa (HAa aHIJIMHCKOM si3bike). M.: Bricmias
mkosna, 1991.

10. I'Buaminany H.b. CoBpeMeHHBIN aHITIMHACKUN SA3bIK: JeKkcukonorus. M., 2007.

11.TomukoBa JK. Modern English Lexicology and Phraseology. Practical Guide

(JIexcuxomorus u ¢ppa3eosnorus COBPEMEHHOT0 aHTIMICKOT O si3bIKa. [Ipaktukym). M., 2006.

12. I'ypeBuu B. B. Teopernueckass rpamMmaTuKa aHIJIMICKOTO s3blka. CpaBHHTENbHAS
TUTIOJIOTHS aHTJIMACKOTO M PYCCKOTO SI3BIKOB: YdeOHoe mocobue / B.B. ['ypeBuu. - M.:
®nunra: Hayka, 2003. - 168 c.: 60x88 1/16. (e-book) ISBN 5-89349-422-9.

13.  Jomunun K.A. MaTeprperanus Tekcra. M.: Beicmas mkomna, 1985.

14. lomamneB A.W., umkuna W.I1., T'onuapoBa E.A. MnTepnperanusi XyaoXKeCTBEHHOTO

texcra. M.: Beicmas mkosa, 1989.

15.  Jly6enen 3.M. Jlekcukonorus: yue6. mocoOue sl CTyJ€HTOB T'yMaHUTap. By30B. M.:
®enukc: ['mocca-Ilpecc, 2010 .192 c.

16. Hy6enen; 5.M. CoBpemeHHast aHruiickas Jekcukonorus. M., 2002.

17. 3bikoBa M.B. IlpakTnueckuii Kypc aHITIMHCKOMN JIEKCUKOJIOTHU: y4eOHOe mocodue st

CTYZICHTOB JIMHI'BUCTUYECKHUX BY30B U (DaKyJIbTETOB MHOCTPAHHBIX sI3bIKOB. M.: Akaaemus,

2007. 284 c.

18. KyOpsixoBa E.C. Tumsl s13bIKOBBIX 3HAUEHUI; CEMaHTHKa IPOM3BOIHOTO cioBa. M., 2008.

19. Kyopsxosa E.C. SI3bIk 1 3HaHUE. SI3BIKH CITaBIHCKOW KyIbTYpBL. M., 2004.

20. Kyxapenko B.A. IIpakTukyM 10 CTUIMCTHKE aHTIIMHCKOTO sI3bIKa: Y4el. mocodue st
CTyAeHTOoB (uion. ¢pak. yH-ToB. M.: Beicmi. mik. 2002 .

21. Jlemea JI.M. CnoBo B aHrimiickom s3bike. Kypc J€KCHKOJIOTMM COBPEMEHHOTO

aHTJIMHICKOTrO s13bIKa: YueOnuk. Munck, 2001.

22. MakoBckuii M.M. JIuHrBucTHuecKkass Te€HETHKa: NpoOJeMbl OHTOr€HE3a CJOBa B
MHJO0eBponenckux s3bikax. M.: Hayka, 1992. 189 c.
23.  Macnosa B.A. ®unonoruueckuii aHaIu3 MOAITHYECKOro TekcTa. MuHck: Acap, 1999.

24. Munaesa JI.B. Jlexcukomnorus u JiekCHKorpadus aHTIHICKoro si3bika. M.: Actpens, 2007,
222 c.
25. PaszuaknHa H.M. @yHK1moHanbHast cTiimcTrka. M.: Beicmas mkoma, 2004.

26. CkpebneB FO.M. OCHOBBI CTHIIMCTHUKY aHTJIMHCKOTO s3bIka. M.: Bricmas mikomna, 1994.

27. Cvupaunkuid A.W. JIekcHKoIIoTust aHTIIMHCKOTO si3bIKa. M., 1956.

28. Conranuk I'.A. CuaTakcndeckas cTiiimcThka. - M.: Beicimas mkomna, 2001.

29. XaputoHunK 3.A. JIGKCHKOJIOTHS aHTIMICKOTO s3bIka. MUHCK: Bpimmitmas mkosna, 1992.
Crosapu

1. Aurno-pycckuii cuHoHUMH4Yeckuil cioBapb non pen. FO0.Jl. Ampecsna, FO.Jl. Pozenmana.
M., 1999.

2. AxmanoBa O.C. CroBapb TUHTBUCTHUECKUX TepMUHOB. M., 2005.

3. AHIJIO-PYCCKUI CIIOBaph MO JIMHTBUCTHKE M ceMuotuke non pea. A.H. bapanosa, [1.0.
Hobpososbckoro. M., 2002.

4. Ky6psikoBa E.C. KpaTkuii cnoBapb KOTHUTUBHBIX TepMUHOB. M.: @uon. ¢-t MI'Y um. M.
B. Jlomonocona, 1997.

5.Kynun A.B. Bonbmioii anrno-pycckuit (paseonoruyeckuii cioBapb. M.: Pycckuil s3bIk
Memuna, 2006.
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http://znanium.com/catalog.php?item=booksearch&code=english&page=10#none
http://znanium.com/catalog.php?item=booksearch&code=%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9&page=11#none

6. MakoBckuii M.M. HCTOPUKO-3TUMOJIOTUYECKUI CIOBAph COBPEMEHHOTO AHTIHICKOTO
s3bika. CJI0BO B 3epKajie 4eaoBe4eCKor KyabTyphl. M., 2000.

7. Spuesa B.II. JIuHrBucTuueckuii sHUMKIONEANYECKUH cioBapb. M., 2002.

8. Longman Dictionary of English: Language and Culture. Harlow: Longman; Corpus
Network, 1998.

9. Longman Dictionary of contemporary English. Barcelona: Longman, 2000.

10. Longman IDIOMS Dictionary: Over 6000 Idioms. Barcelona: Longman, 2000.

7.3. IlepeyeHb pecypcoB HH(OPMAIHOHHO-TEIeKOMMYHUKALMOHHOM ceTH
«AHTepHeT»
https://www.sciencedirect.com/science/referenceworks/9780080448541 (9HLMKIIONE NS
SI3bIKA ¥ TAHTBUCTHKH )
http://en.wikipedia.org/wiki/Category:Lexicology (karajor pecypcoB o JeKCUKOJIOTHH )
http://books.google.ru/ (mosHOTEeKCTOBbIE BApHAHThI KHUT, TOKUCK TI0 MPEIMETY)
http://en.wikipedia.org/wiki/List_of dialects of the English_language (quanextsr u
pPETHOHAIBHBIC BAPHAHTHI)
http://en.wikipedia.org/wiki/Terminology (TepMuHOIOTHSI)
http://en.wikipedia.org/wiki/Etymology (3Tumoorus)
http://en.wikipedia.org/wiki/Lists_of English_words_of international_origin
(3aMMCTBOBaHMS)
http://www.ruf.rice.edu/~kemmer/Words/loanwords.html (3aumcTBOBaHMS)
http://www.etymonline.com/ (3TuMororu4ecKkuii CioBaph)
http://fun-with-words.com/etym_explain.html (ucropus pa3BuTHs OTICTBHBIX CIOB)
http://en.wikipedia.org/wiki/Semantics (cemanTrKa)
http://en.wikipedia.org/wiki/Semantic_change (cemanTu4yeckue n3MeHEHUS)
http://books.google.ru/books?id=0Cv2k0JOUYYC (iiekcudeckas ceMaHTHKA)
http://en.wikipedia.org/wiki/Metaphor (meTadopa)
http://en.wikipedia.org/wiki/Metonymy (MeToHHMus)
http://www.ilc.cnr.ittEAGLES96/rep2/node4.html (nexcuueckas ceMaHTHKA)
http://www.synonym.com/ (cioBapb CHHOHUMOB)
http://larae.net/write/synonyms.html (cuHOHUMBI 151 4aCTO UCTIOTB3YEMBIX CIIOB)
http://www.phrases.org.uk/ (¢ppa3zeonorus)
http://en.wikipedia.org/wiki/American_English (amepukaHckuii aHMTHHACKHIA)
http://www.ethnologue.org/show_language.asp?code=eng (6putaHCKHii aHTTHHCKHUT )
http://tapemark.narod.ru/les/332a.htm| (1uHrBHCTHYECKUI SHIMKIIONEANICCKUI CIOBAPD).
Poccwiickas ['ocynapcrBennas bubanoreka: http://www.rsl.ru/
Hayunas snexkrponnas oudnauoreka: http://txt.elibrary.ru/
Hayuynas  Oubmmoreka  MOCKOBCKOIO  TOCYAapCTBEHHOTO  YHHUBEPCUTETa  HM.
M.B. Jlomonocoga: http://www.lib.msu.su/index.html
OTkpbITast pycckas aJeKTpoHHas oudmmoreka: http://orel.rsl.ru/index.shtml
Hayunas  OuGmuorexka  Cankrt-IleTepOyprckoro  rocyaapCcTBEHHOTO  YHHBEpPCUTETA!
http://www.lib.pu.ru/

8. MarepuainbHo-TeXHUUYECKOe o0ecneyeHue

YdeOHbIe ayTUTOPHH ISl TIPOBECHHSI 3aHATHI JIEKIIMOHHOTO, CEMUHAPCKOTO THIIA U
71ab60paTOPHOTO THUIIA, TPYMIOBLIX U HHAWBUIYaTbHBIX KOHCYIBTAINI, TEKYIIETO KOHTPOIS U
MIPOMEKYTOUYHON aTTeCTalluh, CAaMOCTOSTEIbHON paboThl: aya.218 (cranmapTHas ydeOHas
Mebens (72 mocaovyHBIX MecCTa), MECTO IMpemojaBaTens, kadeapa st jektopa (1),
nepeHocHas gocka (1), wmuTepaktuBHas gocka (1), MymsTMmemuanpoekTopEPSON (1),
kommeiorep SAMSUNG (1), komonkn SAMSUNG (2). Ayn.l117(crangaptHas ydeOHas
Mebenb (30 mocamodHBIX MECT), MEeCTO ISl mpernogaBatens, kadgeapa, VLG, Bugeomneep
ShivakiDVD 811.). Ayn.102 (crannaptHas yueOHast MmeOenb (20 MOCaJ0YHBIX MECT), MECTO
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https://www.sciencedirect.com/science/referenceworks/9780080448541
http://en.wikipedia.org/wiki/Category:Lexicology
http://books.google.ru/
http://en.wikipedia.org/wiki/List_of_dialects_of_the_English_language
http://en.wikipedia.org/wiki/Terminology
http://en.wikipedia.org/wiki/Etymology
http://en.wikipedia.org/wiki/Lists_of_English_words_of_international_origin
http://www.ruf.rice.edu/~kemmer/Words/loanwords.html
http://www.etymonline.com/
http://fun-with-words.com/etym_explain.html
http://en.wikipedia.org/wiki/Semantics
http://en.wikipedia.org/wiki/Semantic_change
http://books.google.ru/books?id=OCv2k0J0UYYC
http://en.wikipedia.org/wiki/Metaphor
http://en.wikipedia.org/wiki/Metonymy
http://www.ilc.cnr.it/EAGLES96/rep2/node4.html
http://www.synonym.com/
http://larae.net/write/synonyms.html
http://www.phrases.org.uk/
http://en.wikipedia.org/wiki/American_English
http://www.ethnologue.org/show_language.asp?code=eng
http://tapemark.narod.ru/les/332a.html
http://www.rsl.ru/
http://www.rsl.ru/
http://txt.elibrary.ru/
http://www.lib.msu.su/index.html
http://orel.rsl.ru/index.shtml
http://www.lib.pu.ru/

Ui npenofasarens, kapenpa, TV, DVD-meep). Ayn.103 (cranmapthas ydeOHas meOenb
(32 mocamouHBIX MecTa), MecTo mpemnomasarens: croa (1), crym (1);TVSamsung (1), DVD-
wieep (1). Ayn.105 (cranmaptHas ydeOHas meOenb (26 MOCAaTOYHBIX MECT), MECTO JUIs
npenonaasarens, kapeapa, TV, DVD-mneep).

9.I1porpamMHoeobecieueHue
ITporpammuoeobecneuenune: MicrosoftOpenLicense (WindowsXP, 7, 8, 10, Server,
Office 2003-2016), nmunensust 66975477 ot 03.06.2016 (6eccpouHo).
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