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1. Mecto qucuunianubl B cTpykType OIl

Huctuminaa b1.0.16 «Teopust aHIIMHACKOTO sI3bIKa» OTHOCUTCS K 0Os3aTelIbHOMN
gactu brmoka 1 nmucnumnua OIl mo wampaBnenuto moarotoBku 45.03.02 JIunreucrtuka.
OcBauBaercs Ha 3-4 Kypcax.

Jis u3ydeHus NaHHOW JUCIMILIUHBI CTYACHTHI JOJDKHBI BJIAJCTh HHOCTPAHHBIM
SI3BIKOM (QHTJIMHCKMM) Ha CPEIHENpPOJBUHYTOM YPOBHE M YMETh NMPUMEHSATh Ha MPAKTHKE
3HAHHS, MTOJYYCHHBIC /TOJTydaeMble B pAMKaxX TaKUX TEOPETUUYCCKUX U MPAKTHYSCKUX KypPCOB,
Kak: «[IpakTHueckuii Kypc MepBOTO MHOCTPAHHOTO si3bIKa» (2-6 cemecTp), «PycCKuil A3bIK U
ocHoBbl ctumucTukm» (3-4 cemectp), «Teopust mepeBoma» (5-7 cemectp), «OCHOBBI
si3biko3HaHus»(1-2if cemectpsr), «Ctpanoseneane Auriauu u CILIA» (1ii cemectp), «Teopus u
paKkTHKa peueBoro oobrienus (aHrmuiickuii s3b1K)» (1-8 cemectpsr), «IlepeBoqueckuii aHaTN3
Tekcra (aHrmickuid s3bIK)» (3-5 cemectpsr), «IIpakTudeckuii Kypc nepeBoia (aHrauiCKuit
s3bIK)» (6-8 cemectpsl), «IIpakTuueckuii Kypc nepeBoja (BTopoit si3bik)» (6-8 cemectpsi),
«[lepeBon naenoBoii mokymeHtanuu» (6 cemectp), «IlepeBoa crnemuanbHbIX TEKCTOB» (8
ceMecTp).



2. Ilnanupyemsble

€3YJbTAThI Oﬁy‘leHI/Iﬂ o JTUCIUIIJINHE

Kommerenimsa

I/IH,Z[I/IKaTopLI JOCTHUIKCHU A

OIIK-1.Coocoben

MNPUMCHATbCUCTCMYJIMHIBUCTHUYCC

KUX 3HAaHUI

00 OCHOBHBIX
(hOHETHYECKHUX,
JICKCUYECKHX,
IrpaMMaTHYICCKHX,
CJIOBOOOPa30BaTEIBHBIX
ABJIeHUsX, opdorpaduu u
MYHKTYaIllH, O
3aKOHOMEPHOCTSX
(YHKITMOHUPOBAHUS
H3y4aemMoro
WHOCTPAHHOTO S3bIKA, €ro
(GYHKIIMOHATBHBIX
Pa3HOBUAHOCTSIX

OIIK-3. Cnocoben
MOPOKIATHUTIOHUMATh
YCTHBICUITUCHbMEHHBIS
TEKCThIHAN3y4aeMOM
HHOCTPAaHHOMSI3bIKE
MIPUMECHHUTEILHOK
OCHOBHBIM
(YHKIIMOHATLHBIMCTUIISIM
BO(HIMATIEHONN
HeopUuIaTbHOMChepax

0oO0LIEeHUS.

OIIK-4. Ciocoben
OCYILECTBJIIATh
MEXbSI3bIKOBOEH

3HaTh: B O6H_II/IX gepTax O MHOI'OYPOBHEBOM CTPOCHUUN

HHOCTPAHHOTI'O sA3bIKA, 00 OCHOBHBIX
(bOHeTI/ILIeCKI/IX, JICKCUYCCKUX, 'PAMMATUYICCKUX,

CJIIOBOOOPA30BaTENbHBIXSBICHUAX,0pdorpaduu 1

MYHKTYalllu U 3aKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS
M3Y4aeMOTOMHOCTPAaHHOTO SA3bIKa, €ro (YHKIIMOHATbHBIX
Pa3HOBUIHOCTSIX.

YMerh: MMPUMCHSATDH 3HAHUA B KOHKPCTHBIX CUTYAallUAX

npu paboTe C A3BIKOBBIM

MaTepHaIOM; UCTIOIB30BATh UX LISl Pa3BUTHS CBOECTO
OOIEKYIbTYPHOTO MOTEHIIMANA B

KOHTEKCTE 33/1a4 MPO(ECCHOHATIBHOM AeSTCIBHOCTH.

Baaners: rpaMMaTUKOH, JIGKCUKOH U (DOHETHKON

M3y4aeMOI0 MHOCTPAHHOTO SI3bIKa Ha
yYpOBHE, MPEAYCMOTPEHHOM TPeOOBAaHUSMU POTPaAMMBbI

3HaTh.
CrocoObIaICKBATHOMUHTEPITPETAMMTKOMMYHHUKATUBHBIXIT

€JICUBEBICKA3bIBaHHUA,
I/I)IeHTI/ICbI/IKaIII/II/IHpI/IHa,ZU'Ie)KHOCTI/IBI)ICKaSI)IBaHI/ISIKO(i)I/IHI/I

aJIbHOMY, HEUTPAaJIbHOMYH

HEO QUM ATEHOMYPETUCTPAMOOIIICHUS.

YMers:
MOPOXKIATHUTIOHUMATHYCTHBIEUTTUCHbMEHHBIETEKCTHIHANZY

YaCMOMHUHOCTPAHHOMS3BIKC,

KOppCKTHOHepC,Z[aBaTBCGMaHTI/I‘-ICCKyIOI/IH(I)OpMaI_[I/I}O,
aTaKKe
CTUIIUCTUUCCKYOUKYJIbTYPHYIOKOHHOTAIUIOA3BIKOBBIXC/,

WHHUIT, I/ICHOJILSyCMLIXBYCTHOﬁ
HHHCBMCHHOﬁKOMMYHHKaHHH;

aJICKBaTHOMUCIIOJIb30BAThJIEKCUKO-TPAMMaTHYECKHEN
(hoHeTHYECKHECPEACTBAOPTaHN3AIIMHUIICIIOTOTEKCTACCO0T
I0JICHNEMCEMaHTHYECKOH,
KOMMYHHUKaTUBHOMUCTPYKTYPHOMIIPEEMCTBEHHOCTUMEXK ]

yT-IaCTSIMI/IyCTHOFOI/I/I/IJ'II/IHI/ICI)MGHHOFOBI)ICKaSI)IBaHI/IFI.

Buaagerns: crmoco0aMuI0CTHKEHUSIICHOCTH, JIOTUYHOCTH,

COAEP)KATEIBHOCTH, CBA3HOCTH, CMBICIIOBOU U
CTPYKTYPHOU 3aBEPIICHHOCTH YCTHBIX U/WIIH
MMMCbMEHHBIX TEKCTOB B COOTBETCTBHH C SI3bIKOBOM
HOPMOM, ITParMaTU4eCKUMH U
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MEKKYIBTYPHOE

B3aMMOJICICTBUEBYCTHOM

unucbMeHHonopmax

KakBOOIIIEeH, Taku

npo(hecCHOHATLHOU
chepaxoOmeHus.

MK-5. Cnocoben
OCYIIECTBIISITh
MMACbMEHHBIUTIEPEBOC
COOJIIOICHUEMHOPM
JICKCUYECKOM

OKBHUBAJICHTHOCTH,

COOIIOIEHUEM
rpaMMaTHYCCKUXU
CTHJIMCTUYCCKUXHOPM.

IIK-6.Crnocoben
OCYIIECTBIATHYCTHBIN
MOCJEN0BATENbHBIN

HepeBOHHYCTHBIﬁHepeBO,H C JIUCTa

c
coOJTr0IeHeM HOPM
JIEKCHYECKOI
3KBHUBAJICHTHOCTH,
coOroACHUEM
FpaMMaTI/IqGCKI/IX nu
CTHUIINCTHNYCCKUX HOpM
TEKCTa MepeBoJia U
TCMHOPaHLHBIX
XapaKTEePUCTUK
HCXOIHOTO TEKCTA

COHOKYJIbTYPHBIMHU ITapaMCTpaMi KOMMYHUKAIIUH.

3HaTh:
JIUHTBOKYJIBTYPHYIOCTICITU(DUKYBEpOaTbHOMMHEBEPOATbH
OMIeATEIbHOCTHy4aCTHUKOBMEKKYIIBTYPHOTOB3aNMOICH

CTBHA.

YMernh:
aJICKBaTHOPEATM30BBIBATHCOOCTBEHHBICTICTNB3aUMOACHCT

BUSI, YUYUTHIBAALIEHHOCTUUIIPEACTABICHUS,
IPUCYLIUEKYIbTYPEU3ydaeMOros3blKa, coOmoaas
COLIMOKYJIbTYPHBIEU3THYECKUEHOPMBITIOBEICHMUS,

NPUHATBICBUHOA3SBIYHOMCOLITUYME.

Biaagern:
MOJENIMUTUITUIHBIXCOIIMATbHBIXCUTYATUHUITUKETHBIX ()

opMyi,
MPUHATHIXBYCTHOMUITHCHMEHHOMMEXKbA3BIKOBOMMMEKKYIT
bTYPHOMKOMMYHHKAITUUKAKBOOIIIEH,
TakunpodeccruonampHoNchepaxoOeHus

3HaThb: npaBmIa0HOPMICHUSIITUCEMEHHOTOIIEPEBO/IA,
COCTaBJICHUSTMCbMEHHBIXNYCTHBIXpE(hepaToOBUAaHHOTAIIN
WaHTJI0SA3bIYHBIXTEKCTOBHAPYCCKOMSI3BIKE.

YMeTh:

rpaMOTHOAPTYMEHTUPOBATHCBOUIIEPEBOTUECKUEPEIIEH NS,

PECAAKTUPOBATbUAHAIIU3UPOBATBIIMCbMCHHBICTICPCBOIbI.

Biaagern:
OCHOBaMUITMCbMEHHOTOTIEPEBO,1aCCOOTI0ACHUEMHO PMITEK

CHYECKOMAKBUBAIICHTHOCTH,

CO6J'IIO,Z[€HI/IGMFpaMMaTI/I‘lCCKI/IX,

CUHTAKCUYCCKUXUCTUIIUCTUICCKUXHOPM.

3HaTh.
OCHOBBIYCTHOTOTIOCJIETIOBATEILHOTONYCTHOTOTIEPEBOIACTT

ucra.

Ymern:
OCYHIECTBIIATH YCTHBIMIIOCIIEA0BATEIbHBIMIIEPEBOANYCTH

BIMIIEPEBOICIINCTA.
Baaaers: HOpMAMUIIEKCUYECKOMIKBUBAJIEHTHOCTH,
rpaMMaTU4ECKUMU, CHHTAaKCHYECKUMUUCTUIINCTUYECKUMU

HOPpMaMHUIIpUIICPCBOACTCKCTA,
CO6J'IIOI[3.TBCF OTCMIIOPAJIBHBIC XapAKTCPHUCTUKHU.




3. Conep:kaHue TUCHUILTHHBI
5 cemecTp

Moayasb «Jlekcukoaorus»

Beeoenue ¢ nexcuxonozuro. IlpenMer 1 OCHOBHBIE 3a/1a4U JIEKCUKOJOTUH KaK paszena
HAayKH O fA3bIKe M Yy4eOHOH aucHUIuivHbL. CBS3b JIEKCUKOJOTHU C JAPYTUMHU pasJiesiaMu
a3bIK03HaHMUS. CHUHXPOHHS U JTUAXPOHHS B JIEKCHUKOJOTUU M €€ B3aUMOCBS3b C (DOHETHKOH,
rpaMMaTHUKOW, CTHJIMCTUKOW M UCTOPHUEH fA3bIKa. MeTOonbl HUCCIETOBAHUSA B JIEKCHUKOJOTHH.
YactHple pasnensbl JIGKCHKOJOTHHU: OJTUMOJIOTHS, CEMAacHOJIOTHs, CJIOBOOOpa3oBaHUE,
(dbpazeosnorus, JeKCUKOTpadusi.

Cnoeo. Jlexcuueckoe 3nauenue cno6a.CloBO KaKk OCHOBHAas €JUHMIA JIEKCHYECKOU
cucteMbl s3pika. CIOBO Kak KOMMYHUKaTHUBHas enuHuna. Teopus cnosa. [Ipobnema
OmlpeNeseHUs] CJIoBa. BHEIIHsA CTPYKTypa CJ0Ba, €ro CTPYKTYPHBIE XapaKTEPUCTUKH.
@onernyeckas 1 MOpQoJorHuecKas CTpykrypa ciosa. [loHstue Mopdemsbl, THIIBHI MOpheM.
Kopenr u ocnHoBa cnoBa. IlpunHuunsl aHanmu3a MOP(OJOTHYECKOW CTPYKTYpHI CIIOBA
(MopdeMHBIii 1 CIIOBOOOPA30BaTENIbHBIN YPOBHH). METOT HEMOCPEACTBEHHO COCTABJISIOIIHX.
Otnuune MOpGEMHOI CTPYKTYpHI CIOBa OT €ro JAEPUBALMOHHON CTPYKTYphl. BHyTpeHHss
CTPYKTypa CJIOBa, €ro 3HaueHue. JIekcmueckoe M TpaMMaTH4eCKOe B 3HAUYEHUM CIIOBA.
[{enbHOO(OPMIIEHHOCTh CJIOBA, €ro CEeMaHTHYecKas IeTOCTHOCTh. (OCHOBHBIE CHOCOOBI
HOMUHaLMHU B si3bIKe. [lepBUUHAas U BTOpUYHAsA sA3bIKOBasi HOMUHaUUs. [loHATHE mapaaurMel.
CHCTEMHOCTb JIEKCHKH.

[IpoGnema HayyHOTO OMpeneeHus 3HaUeHus cJioBa. MeTOo bl BBISIBJICHHSI KOMIIOHEHTOB
3HauyeHUs. KOMIIOHEHTHBIN aHanu3 3HadeHus ciaoBa. CTpykTypa 3HaueHus. CeMaHTUYeCKUU
TPEYroibHUK. JIeHOTaTUBHBIN, KOHHOTATUBHBIN KOMIIOHEHTHI JIEKCHUYECKOI0 3HaYeHUs. THUIIbI
KOHHOTaTHBHBIX KOMIIOHEHTOB. CBsI3H CJIOBA C ICHOTATOM (pedepeHTOM) M KOHIICTITOM.

Tunsl 3HaueHuit cioBa. Jlekcnueckoe W TIpaMMAaTHYEeCKOE 3HA4YEHUE CJIOBA.
Yactepeunoe 3HaueHue. 3HadeHWe B Mopdemax. 3HAUYCHHE B CIOBOCOYETAHUSX.
MOTHBHPOBAaHHOCTh 3HAUEHHUS CJIOBA: (oHETHYecKas, MOPQoJoTHIecKasi, CeMaHTUYECKas,
«HAPOJIHAS] I TUMOJIOTHSI».

[Tomucemust cnoBa. Omnpenenenue TtepmuHa. CeMaHTHYecKass CTPYKTypa CJOBa.
[TpyurHBl BO3HHUKHOBEHHS MHOTO3HAYHBIX CJOB B si3biKe. OOIIECTBEHHO-UCTOPUUYECKUE H
JTUHTBUCTUYECKUE (PAKTOPBI, MPUBOJAIINE K MU3MEHEHHIO B CMBICIIOBOM CTPYKType CIOBA.
Pa3Butre U U3MEHEHHE CMBICIOBOM CTPYKTYpPHI CJIOBA Kak Croco0 oOoramieHus: CJI0BapHOTO
COCTaBa COBPEMEHHOI'0 AHTJIMICKOTO si3blka. [IOHSATHE JEKCHKO-CEMaHTHYECKOTO BapHUAaHTA.
JIBa ypoBHS aHalli3a CEMAaHTUYECKOW CTPYKTYpbl MHOTO3HAYHOI'O CJIOBA: YPOBEHb CHUCTEMBI
JIEKCUKO-CEMaHTUYECKUX BapUAHTOB, YPOBEHb CEMAHTUYECKUX KOMIIOHEHTOB. THIIbI
JIEKCUYECKUX 3HAYE€HUNW MHOr0o3HAyHOro cijoBa. (OCHOBHOE 3HA4YeHHE CJOBa U €ro
BTOPOCTENICHHBIE 3HAYEHMS;, TIEPBUYHBIE U BTOPUYHBIC 3HAUYCHUS, NPSIMbIE U MPOU3BOIHBIC
3HaueHHUs cioB. Paszpemaromasi poib KOHTEKCTa MPU MOJUCEMHH CJIOBA. THUIIBI KOHTEKCTA!
JIEKCUYECKHM, TPaMMAaTUYECKUM, CMEIIaHHbIN, SKCTPAJIMHI BUCTUYECKHUM.

Tumnel CeMaHTUYECKUX HW3MEHEHUH. OKCTPAIUHIBUCTUYECKHE W JIMHTBUCTHUYECKHE
OPUYMHBI  M3MCHEHHs 3HAueHWid cJIoB (BO3HMKHOBCHHME HOBBIX 3HAUCHHWH  CIIOBA,
HCUE3HOBCHHE 3HAUCHMIT). Pa3BUTHE BTOPUYHBIX 3HAYCHUH CJIOB M MEPEHOC MMEHH (IIEpEHOC
3Ha4YeHui). THIBI MEPEeHOCOB: JIMHIBUCTHYECKAsT METOHUMUS M JIMHIBHCTHYECKass MeTadopa.
Paciimpenune u cyxeHwe 3HaueHHs cioBa. lIpomeccel «ynmydlieHHs» W «Aerpagainun»
3HAYEHUS CJIOBA.

Cnoeoobpaszosanue. Omnpenenenne TtepmuHa. IloHsiTHE CIOBOOOpa3zoBaTEIHHOM
Mozend. IIpoIyKTUBHOCTH  CIIOBOOOpa3oBaTeNnbHBIX  cpeacTB. OCHOBHAsS — (QPYHKITHS
coBooOpa3oBanus. OCHOBHBIE C€HOCOOBI 00pa3oBaHMS HOBBIX CJIOB B COBPEMEHHOM
AHTJIMKACKOM SI3BIKE.



A uxcayus. Onpenenenne tepmuna. Knaccudpukarmu appuxcoB. ITUMOIOrHUECKAast
XapakTepucTuka apQHUKCOB, UX TNPOAYKTUBHOCTH W CeMaHTHKa. VICKOHHbIE U
3aMMCTBOBaHHbIE aQPHUKCHl. MHOTO3HAYHOCTh 1 OMOHUMHUS aPPHUKCOB.

Kounsepcus. Omnpenenenue TepMuHa. lVcTopudeckre OCHOBaHHS BO3HUKHOBEHUS
KOHBEPCHUH B AHTJIMIICKOM  SI3BIKE. [IpyunHBl ~ OPOAYKTUBHOCTH  JAHHOTO
CJI0BOOOPA30BATEIHLHOIO Mpollecca B COBPEMEHHOM aHTIIMICKOM s3bike. Kareropuu wacreit
peun HamboJiee MOJBEPKEHHBIE MpoliecCy KOHBepcur. CeMaHTHYEeCKHe KOPPEIsSUuU BHYTPU
TPYIII CJIOB, 00pa30BaHHBIX M0 KOHBEPCHH.

Cnosocnoxncenue. Onpenenenne TtepMuHa. OCHOBHBIE OCOOCHHOCTH O0Opa3oBaHUS
CIIO)KHBIX CJIOB B aHTJIMICKOM si3bike. CTPYKTypHas W CEMaHTHYECKas KiacCU(UKAIIH
CIIOKHBIX CJIOB. KpuTepuu ompeneneHus: ciaoxHOTo cioBa. CTpYKTypHAas U CeMaHTHYeCKast
COOTHECEHHOCTh CJIOKHBIX CJIOB M CBOOOJHBIX ciioBocoueTanuil. Ilomyadpduxcer —
CJIOBOOOpa30BaTebHbIN cTaTyc cTpyKTyp THMa -proof, -land, -man, -like, -worthy B crosxubIx
cioBax tuna: waterproof, wonderland, seaman, ladylike, trustworthy.

Wuble criocoObl 00pa3oBaHus CIOB B aHTIHMKCKOM si3bike. Cokpamienus. OHomarores

(3ByKkomopaxkanue). YaBoeHue. PerpeccuBHas nepuBanus. CyOcTaHTHUBAIMsS H JIp.

Cemanmuueckue Knaccel j1eKcuueckux eounuy. Jlexcuueckas cucTeMa s3blKa Kak

oTKphITast cucrema. OcHOBaHUA Uil 0OBbEIMHEHUS JIEKCUYECKUX €IMHUI] B pa3IHuHbIC

IPYIIBI, CACTEMHBIN XapaKTep JEKCUKOHA.

Cemanmuyeckue noasa. OnpeneneHue TepMHHA. YacrepeyHas NPUHAIIEKHOCTh
KOMITOHEHTOB CEMaHTHYECKOro TMoiis. Pa3iuuus B CTPYKType CEMAaHTHUECKUX TOJieH B
pasHbIX s3bIKax. JloMuHaHTa cemMaHTHYecKoro moJs. [loHsTHe IeKCHKO-CeMaHTHYECKON
TpyMIbI, YacTepeuHas MPUHAAJE)KHOCTh €€ KOMIOHEHTOB. Sapo u mepudepus JICT.
MHoro3HauHbl€ CI0BAa U UX OTHECEHHOCTH K pa3HbiM JICT.

T'unepo-eunonumuueckue psovl. IlpuHIMN OpraHyu3alyy CIOBapHOIO COCTaBa Ha OCHOBE
POIO-BUIOBOM KOHIENTYadbHON OONTHOCTH eauHuIl. OTHONIICHHWS BKJIOUCHHUS. TEpMUHBI
«THIEPOHUM» U «THUMOHUM». OOImMe CceMaHTHYeCKHe NpPHU3HAKH W JOTMOJHUTEIbHBIC
(oTnMuaroNIUe) MPU3HAKK EIWHMIl, BXOISIIMX B THIEPO-TMIOHUMHYECKHE psibl. O0beM
pedepeHnny TUIIEpOHHMa IO CPABHEHHUIO C THIOHMMAaMHU. OTHOIICHUS PaBHONPABUS MEXKITY
runoHuMaMu. COruOHUMBI (SKBOHUMBI).

Cunonumel. CUHOHUMHSA KaK THII CEMAHTHYECKHX OTHOIIEHWH. CHHOHUMBI Kak
BBIPA3UTEIbHBIE CPEICTBA s3bIKA. 3HAYUMOCTh AU (depeHInaTbHBIX TMPU3HAKOB Y
CHHOHUMOB.  Kputepuu  omnpeneneHus CHHOHUMHUYHOCTH  JIGKCHYECKHX  €IWHUII.
KoHuenrtyanbHblii  KpUT€pUl  CHMHOHUMUYHOCTH. CeMaHTHYEeCKMIl  KpUTEpUdl  IpHU
OIIpe/IeJICeHNU CHHOHUMUYHOCTH €AMHUL. 3HAYUMOCTh JICHOTaTHBHOTO KOMIIOHEHTA 3HAUYEHUS
M KOHHOTAUMI TpPH YCTAaHOBJIIEHUHM CHHOHUMHYHOCTH. JIepUHMIIMOHHBIA aHaAMU3 NpHU
YCTAQHOBJICHUH OTHOLIEHUH CHHOHUMHUYHOCTH MEX/Y JIGKCUYECKUMHU eAUHUIIAMH.

Knaccugpukamus cunonumoB B.B.  BunorpamoBa. AOGCONIOTHbIE  CHHOHHMBI.
Uneorpaduueckue  cMHOHUMBL.  CTUIMCTHYECKHE  CHUHOHUMBL.  OBPEMH3MBI  Kak
Pa3HOBUIHOCTh CTHIIMCTHYCCKUX CHHOHMMOB. [IpHYMHBI BO3HHUKHOBEHHS 3B()EMHU3MOB. a)
sBicHue "Ta0y", 0) TpeGoBaHMs CTHIIA, C) TPeOOBAaHHUS COOIIOAEHHUS OIMPEICIIEHHBIX HOPM
obmenus. Kiaccubukanuss CHHOHMMOB uepe3 pa3jiMdHble THIBI KOHHOTAIMH (CTErmeHwH,
WHTEHCUBHOCTH, JUIUTEIBHOCTH, YMOTUBHOCTH, OLIEHKH, TEMIIOPAJIbHOCTH, Kay3aTUBHOCTH U
ap.). CunonnMudeckue psabl. CHHOHMMHYECKas JOMHHAHTA, KaK HanOosee 0000IIaroIHii
KOMIIOHEHT CHHOHHMHYECKOTO psijia, €€ XapaKTepHble dYepThl. [lyTH BO3HHUKHOBEHUS
CHHOHUMOB B aQHTJIMHCKOM SI3BIKE.

Aumonumus. AHTOHHMHUSL KaK OJIHO M3 BAKHEWIINX CEMAHTUYECKHX OTHOIICHUH B
S3bIKE. AHTOHUMHYECKHE TPYNITBI B Pa3HBIX 4acTsaX peur. CymecTBOBaHNE aHTOHUMHYECKIX
nap B si3bike. CeMaHTHUYECKast CTPYKTYpa aHTOHUMOB. THITBI aHTOHUMOB.

Heonozusmel u apxauzmol. llonstue Heonorusma. Ilpuannbl nosiBieHNs: HeoJ0ru3MoB. Ilytu
BO3HHKHOBCHHUSI HEOJIOTH3MOB (3aMMCTBOBAaHHKE, CIOBOOOpa30BaHUE, HM3MCHCHUE 3HAYCHUS
clioBa M T.J.) TWIBI HEOJIOTU3MOB (TEPMUHOJOTHUECKHE M CTHUIHMCTHYecKue). I[loHsThe
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apxauns3ma. Tunsr apXau3MoOB. COOCTBEHHO apxan3mMbl U HUCTOPU3MBI, JICKCHYCCKHUC U
rpaMMaTH4YCCKUC apXanu3Mhbl.

Omonumua.OnpenencHue OMOHUMHUH KaK SI3bIKOBOTO SIBJIEHUS. VICTOUHHMKH BO3HUKHOBEHUS
OMOHHMMOB B si3bIKe. BiusHue JUHTBHUCTHYECKUX (AKTOPOB HA BO3HHUKHOBEHUE
TOXKJIECTBEHHBIX (POPM B si3bIKE: (POHETHUECKHE W3MEHEHHUs, U3MEHEHHs] MOp(]oIoruueckoi
cUCTeMbl, ceMaHTHueckas quddepenuuanus. CroBooOpa3oBaHue Kak HCTOYHUK OMOHUMUU B
a3pike. OMOHUMHYHBIE €TUHUIBI, 00pa30BaHHbIE MO0 KOHBEPCHH U UX OCOOEHHOCTH; OMOHU-
MblI, 00pa3oBaHHbIE B pE3yJlbTaTe€ 3BYKOMOJpPAXKaHWs M COKpalleHus. TpaauuuoHHas
kinaccuukanuss OoMOHMMOB. IlonmHeie omoHHMMBI, oModoOHBI U omorpadsl. [pyrue
KJIacCU(PUKAIM OMOHHUMOB. SI3BIKOBBIE CIIOKHOCTH OTIPEICICHUS CEMAHTUKA OMOHUMHUYHBIX
equHUI. KOHTEKCT Mpu onpeneeHn CEeMaHTUKH OMOHUMOB.

Ceob00nvle cnosocouemanusa u gpazeonocuyeckue eOunuybl. [I1IoHATHS BaJIEHTHOCTU
U COYETAEMOCTH JIGKCHUYECKUX €JAUHHI]. JIMHTBUCTUYECKHME W OSKCTPATUHTBUCTUYECKHE
(akTOpbI, OTPAHUYUBAIOIINE COUETAEMOCTh clioBa. CIIOBOCOUYETAHMS, X OTJIMYUS OT CJIOBA U
npeaioxkeHuss. OTIMYUTENbHBIE MPU3HAKK CBOOOJHBIX CIIOBOCOYETAHMUM. Y CTONYMBBIC
COYCTAHUs, UX OTJIUYMTEIIbHBIC TPU3HAKU, KPUTEPUH (CTPYKTYPHBIA M CEMaHTHUYCCKHUH)
pasrpaHuyeHus CBOOOIHBIX U YCTOHYHMBBIX CIIOBOCOYETAHUH.

[TpoGnema SKBUBAJICHTHOCTH (pa3eoqoruvyeckoi eauHUIbl ciaoBy. dpaseonoruyeckue
€VHUIIBI - BEIPA3UTEIbHBIE CPEJCTBA COBPEMEHHOTO aHTTIMHCKOTO A3bIKA.

[Ipob6nema xnaccudukanuu ¢Gpa3eoqOTUYECKUX EAWHMII. TUIBl W HPUHIMIIBL
Cemantnueckass  knaccuduxanuss  B.B.  BunorpamoBa.  CTpyKTYpHBIH  MPHUHIIMII
kinaccuukanuii  M.B.  Apnonsa, AWM. CwmupHuinkoro. CTpyKTypHO-CEMaHTHYECKAs
knaccudukarus A.B. Kynuna. VYcroiluumBble CIIOBOCOYETaHMS - SKBHBAJIECHTHI CIOB H
YCTOWYMBBIC CIIOBOCOYETAHMsS - TMPEIUIOKeHHs (MOCIOBHUIBI, MOTOBOPKH). I[lOCIOBHUIBI U
MOTOBOPKH — (ppazeosioTuyecKre eIMHUIBI KOMMYHUKAaTUBHOTO XapaKTepa.

Imumonozuueckaa  XapaKmepucmuka  Ccji106apHO20  COCMABA  COBPEMEHHO20
AH2NIUTICKO20 A3bIKA. Cmunucmuueckas Xapakmepucmuka C1108aPHO20
cocmaea.CloBapHbBId  COCTaB  AHIJIMMCKOTO  s3bIKA B HCTOPHUYECKOM  aCIEKTeE.
OTUMOJIOTUYECKHUE OCHOBBI JIEKCUKOHA. «VICKOHHBII» M «3aMMCTBOBAHHBIN» TUIACTHI JIEKCHUKH,
MPUMEPHOE COOTHOIICHUE MCKOHHBIX M 3aMMCTBOBAHHBIX CJIOB B JIEKCHKOHE COBPEMEHHOTO
AHTJIMHACKOTO S3bIKa. 3aMMCTBOBAHHS M3 POMAHCKHX S3bIKOB (JIATHHCKOTO, (paHIy3CKOTO,
UTAIBIHCKOTO M JIp.). 3aMMCTBOBAHHUS W3 I'PEUYECKOTO S3bIKA, PYCCKOTO M HEEBPOICHCKHMX
S3BIKOB. 3aMMCTBOBaHHas JIGKCMKAa B CHHXpPOHHMYeCKOM acmekTe. Kiaccuduxarms
3aMMCTBOBAHHBIX  €IMHUI]. TpPSIMbIE U  HENpsIMble  3aUMCTBOBAHUS, JIEKCHUYECKOE
3aMMCTBOBAaHWE M  KaJbKHUPOBAHHWE, 3aMMCTBOBAaHHbIE UM  WHOCTpaHHbIE  CIIOBA,
WHTEPHALMOHAIN3MBI, 3TUMOJIOTUYECKUE AYONEThl. ACCUMMISIIHMS 3aMMCTBOBAHHBIX CJIOB:
dboHeTHUECKHE, TPaMMAaTUYECKUE U CEMaHTUYeCKHe W3MeHeHHs. [loHOCThIO, YacTUYHO
ACCUMUJIMPOBAHHBIE U HEACCUMUIIMPOBAHHBIE NHOSA3BIUHBIE €JUHULIbI, CTENIEHU aCCUMMIIALINU
3aMMCTBOBAHHBIX CJIOB.

Crunucruyeckas muddepeHnnanus CJIOBapHOTO COCTaBa. [TonsiTue
dbyHKIMOHaIBHOTO cTUIIs. HelTpanbHasi, muTepaTypHas, pa3roBopHasi JEKCHKA.

Amepukanckuit  eapuanm  anenuiickozo  a3vika.Hanbonee pacnpocTpaHEeHHBIE
BapHaHThl aHIJMICKOro s3bika. Crnenuduueckue 4epTbl aMEpPUKAHCKOTO AaHTJIMMCKOro B
00JTaCTH CHUCTEMBI JICKCHYECKHUX EOUHUIl. PasnmmyHas cemaHTHKa W (DYHKIIMOHHPOBAHHE
HEKOTOPBHIX MOP(}OJIOTHYECKUX aHAJOTOB B OpPHUTAaHCKOM M aMEpPUKAHCKOM BapHaHTax
COBPEMEHHOTO aHTJIMUCKOTO si3bika. DoHeTnyeckne M TpaMMaTHUYECKHE OCOOEHHOCTH
aMEpPUKAHCKOTO BapHaHTa aHTJIMKUCKOro s3bika. HekoTopeie OCOOCHHOCTH U HOPMBI
opdorpaduun Kak UCTOYHUK PacXOKIeHUH B rpaduueckoit popme ciioB B Arraun u CIIIA.

OcHoebl  anznuiickoil  nekcukozpaguu.Jlexcukorpaduss kak onxHa wu3 oOnactei
MPUKIAIHON Jekcukonorun. Ompenenenue yekcukorpaduu. OCHOBHBIE ASTambl Pa3BUTHS
aHrimMickoil  nekcukorpaduu. Knaccudukamms — cioBaped.  DHUMKIONEIUYECKHE H
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JIJMHI'BUCTHYCCKUC HCKCI/IKOFpa(bI/I‘-IGCKI/Ie HNCTOYHHUKHU. OI[HOHSBI‘-IHBIC, ABYA3BIYHBIC U
MHOT'OA3BIYHBIC CJIOBApPH. 0611_[1/16 " CIICHUAJIBHBIC CJIOBApH. TolKoBbIE, CHHOHUMUYECKHUE,
(bpa3eonomquKHe, 9TUMOJIOTHUYCCKUC CIIOBAPH, CJIOBAPU aHTOHHUMOB, HCOJIOTU3MOB, CJIIOBApU
YaCTOTHOCTHU U COYCTACMOCTH, yqeGHHe CJIOBapu u JIp.

6 cemecTp

Monyab «CTRINCTHKA»

IIpeomem cmunucmuku.llpenver crTwiMcTukd. Ee COLMONMHIBUCTHYECKHE U
mparmaTHueckue acrnekTsl. [lonoxkenue Kypca cpeau ApYrux JUHIBUCTHUECKUX JUCHUIUIMH.
OTnuyne CTUIUCTUKYU OT APYrUX JUHTBUCTUYECKUX AUCLUILINH.

@yukyuonanvhas cmunucmuka.lloHATHE BapHaHTa HAIMOHAIBHOTO S3bIKA (THUIIBI
peun). JIeKCHYECKHE ¥ CHHTAaKCUYeCKUE OCOOCHHOCTH YCTHOW PeYd M MUCHMEHHOTO SI3BIKA.
[TonsiTHEe BapuaHTa HAIMOHAIBHOTO si3bIKa (THIBI peur). JIeKCHYeCKHe M CHHTAKCHYECKHE
OCOOCHHOCTH yCTHOM pe4H W MUCHBMEHHOTO s3bIKa. [IOHSTHE S3BIKOBOM U CTUIIMCTUYCCKON
HOopMBI. [loHsATHE QyHKIMOHANBHOTO CTHIS. DYHKIIMOHAIBHBIE CTHJIM MUCHBMEHHOTO SI3BIKA.
CTuib XyHI0)KeCTBEHHOU JITepatypsl (mpo3a, mod3us, apama). [lyOnuiucTuieckuii CTHiIb U
€ro pPa3HOBUJHOCTU. ['a3eTHBI CTUIbL M €ro pa3sHOBUIHOCTH.  KpaTKUE COOOIICHU,
3aroJOBKH, 00bsABIEHMs, pekiaama. CTHIb HaydHOW MpO3bl U €ro pasHOBUAHOCTH. CTHIIb
oUIUATBHBIX JOKYMEHTOB U €T0 Pa3HOBHIHOCTH.

Cmunucmuueckan oughpepenyuayusn 6okaoynapa. CTUINCTUYECKAS
muddepennnanus BokaOymspa. [loHsTHe cTaHAapTHOTO aHTIMHCKOTO si3bika. PasroBopHas u
KHIOKHas Jekcuka. [lonsatue ctunncruueckoro peructpa. CTUINCTUYECKOE U JTUTEPATYPHOE
UCIIOJIb30BAHUE CIICIMATBHON KHIIKHOW JICKCHMKH (TEPMHUHOB, apXau3MOB, IMOITHUYCCKOM
JICKCUKH, HEOJOTH3MOB W T.1.). CTHIMCTHYECKOE | JIUTEPATypHOE HCIOJIb30BaHHUE
00111epa3TOBOPHON U CHM)KEHHOM pa3roBOPHOM JTEKCHKH.

Ilonamue oopaznozo cpedcmea vlpa3umenbHOCMu U CIMUIUCIUYECKO20 npuema.
[TonsiTue 00Opa3HOro CpeAcTBa BBIPA3UTENBHOCTH M CTHIIMCTHYECKOro mnpuema. OOpasHo-
BBIPA3UTENbHBIE CPEJICTBA PA3HBIX SI3BIKOBBIX ypoBHEW. CTuiucTHueckue npuemsl. PazHbie
TOYKH 3peHusi (OpUTaHCKasl, aMCPUKAHCKasi, PYCCKasl IMHTBUCTUYECKHUE IIIKOJIbI) HA MIPUPOAY
CTHJINCTUYECKUX IIPUEMOB.

Cmunucmuyeckue 603moxucHocmu nekcuku . JIekcuueckue CTUIMCTUYECKUE IPUEMBI,
OCHOBaHHBIC Ha aKTyalu3aluu 2-x 3HaueHud (Meradopa, METOHHUMHS, DIUTET U T.I.).
Jlexcuuecknue CTUIIMCTUYECKUE IIPUEMBI, OCHOBAHHbBIE HAa CIIELUAJIbHOM YCWJIEHUHU NpU3HAKa
O3Ha4aeMoro B peud oObekTa (cpaBHEHHe, rumepoOona, 3BpemMu3M U T.1.). Jlekcuueckue
CTHJIMCTUYECKHE NPHUEMbI, OCHOBAaHHbIE Ha HEHOPMATHBHOM HCIIOJIb30BaHUM (HPa3eoIOTUH
(«paznosxenue» Hpa3eoJOrHIecKuX CIUHHMIT).

Cmunucmuueckue 603modxcnocmu  cunmaxcuca.CHUHTAKCUYECKUE  CTHIIMNCTUYECKHE
NpUEMbl, OCHOBaHHbIE Ha pa3IUYHbIX TpaHCHOPMALUAX HOPMATUBHON CTPYKTYpPHI
NpPEeIOKEHUST TMHChMEHHOTO si3bIka (MHBEpCHs, SJUTHIC, 000coOseHne). CHHTaKCHYECKUE
CTUJIMCTUYECKUE TPUEMBI, OCHOBAaHHBIE HA HEHOPMATHUBHOW apaH>KUPOBKE S3bIKOBBIX €JIMHUIL
(MpeUIoYKeHHH, CIIOB) B COCTaBE BBICKA3bIBaHUS (MapayuielibHble KOHCTPYKIIUH, PAJAIliH 1
T.1.). CHHTaKCHYECKHE CTHJIMCTUYECKHE IpPUEMbl, OCHOBAHHBIC HA TPAHCIO3HMIUH pPEUU
nepcoHaxka (IMPOU3HECEHHO! WIIM BHYTPEHHEH) B aBTOPCKOE MOBECTBOBaHKHE (HECOOCTBEHHO-
npsiMasi pedb).

Cmunucmuueckue pecypcol anenuiickou mopgonozuu.CTuaucTUYecKiue BO3MOKHOCTH
mMopdonorun. Crunmrctiueckue acrekTsl PresentPerfect. Ymorpe6nenne PresentDramatic.
IToHATHE rPaMMaTHYECKON PELYKLIUU U CTUIMCTUYECKOU TPAHCIIO3ULIUH.

Cmunucmuyeckue  npuemsvl  pasHvlX  A3BIKOGLIX  ypoeHel.DoHETHUECKNE
CTMJIUCTUYECKHE TpueMbl. Poib (OHETHMYECKMX CTUJIIMCTHYECKUX IIPUEMOB B TEKCTE.
I'paduueckue cTHIMCTHYECKHE IPUEMBI U MX POJIb B TEKCTaX Pa3iIMYHBIX (DYHKIIMOHAIBHBIX
CTHJIEH.



Cumpicnosana u  cmuaucmuyeckas  UHMEPNPEMAUUA  XYOO0IHCECH EEHHO20
mekcma.lloHATHE CTUIMCTUYECKOTO BBIIABWKEHUS U CTHWIMCTUYECKOW KOHBEPIECHLMU.
Karteropuss TexcToBOoil uHTerpanuu. Mop(doJOrHuecKue U CHHTAKCUYECKHE €IUHMIIBI
TeKkcToBOM MHTerpanuu. IlpobGiema monaun nepcoHaxa. CBsi3b Ha3BaHMs U TJIABHOW HAEU
npousBeneHns. COOTHOLIEHUE PA3IMUHBIX YacTed KOMIIO3MIIMOHHOIO IOCTPOEHUS TEKCTa.
Juanor xak cpeacto oopmieHus pacckasa. V3BneueHne 10N0IHUTENbHON HHOopMay U3
Juanorudyeckoil peun repoeB. MpoHus Kak cpelncTBO (OPMHUPOBAHUS IOJOKUTEIHLHOTO
OTHOIIIEHUS K MepcoHaxy. Pacckaz ¢ cepenusbl. Poiab BTOPOCTENEHHBIX NEPCOHAXKEH B
TekcTe. 3HAUMMOCTh (DOHOBBIX 3HAHUMN B MOHMMaHUU TekcTa. [Icuxosornyeckuili pacckas.
TexcToBass METOHMMHSI W HCHOJb30BAaHHE CHHOHMMUYECKUX PSIOB Ui XapaKTepu3aluu
nepcoHaxa. [lepconu¢ukanus M npeyBeNIUYEHUE KaK OTJIMYUTENbHbIE 4YepThl OacHH.
Anneropudeckass mojgada 1npoonembl. OTIMYUTENbHBIE YEpPThl KOPOTKOIO —pacckasa.
KocBenHas xapakTepucTrKa NepCoOHaXa B ICUXOJOTHYECKOM JIETEKTUBE.

Moayanb «Teopus TekcTa»

Texcm Kkak o6vekm ¢punonozuyveckozo ananusza.llenu u 3agaun GUIOIOTUYECKOTO
aHajgM3a TeKCTa. TeKCT Kak OOBEeKT JIMHTBUCTUYECKOTO HccienoBanus. llpoGiema
KJIacCU(UKAIMK M THUIOJOTUU TeKCTOB. OCHOBHBIE acleKThl M3ydeHHs Tekcra. JKaHpoBo-
CTHJIEBAsI OPraHU3alUs TEKCTA.

Kamezopuu u ceoiicmea mexcma. TekcT B CUCTEME A3BIKOBBIX YPOBHEH. YPOBHU
TekcTa. EnuHuna Tekcra — eAMHMLA aHanu3a TekcTa. I[lapamurmaruka M cHUHTarmaTHKa
TEKCTa. DKCTPAIUHIBUCTHUYECKHE NTapaMeTpbl TeKcTa. PoHOBast ”HPOPMALIKS U TEKCT.

Anzopumm  unonocuueckozo ananusza mexcma.OnpeneeHUE TEMATHKU U
npo6OseMaTuky TekcTa. BHyTpeHHss opraHu3auus Xyl0>KeCTBEHHOro TekcTa. Kommosuius
HapacTaHusl U ee dJIeMeHThl. CHOKET JUTEPaTypHOrO NPOM3BEIEHHUS M CMBICIOBOE SIPO
Tekcrta. KOHQIUKT Kak OMNMO3uIus, JieXxallee B OCHOBE CIOKETHOM nuHuM. Peanuzanus
ONMO3ULIMKA MEXAY XapakTepaMmH, MEXIy XapaKTepoM U OOCTOATEIbCTBaAMH, BHYTPH
XapakTepa B Xy/10’KECTBEHHOM TEKCTE.

QDunonozuueckuii ananus mekcma Ha  mamepuane AH2N10A3bIYHOUL
aumepamypul. ATITOpUTM  (UIIOJOTHUECKOTO  aHajM3a TEKCTa M €ro  peaau3aius
IPUMEHUTEIBHO K XYJI0)KECTBEHHOMY TEKCTY. KanpoBo-cTuneBass opraHuzauus u
CEMaHTUYECKOE MPOCTPAHCTBO OTPBIBKA M3 pOMaHa «YYHUTENIO — ¢ 1000BbI0» D. bpeiiTyaiita
("ToSir , withLove" E.R.Braithwaite). Temarnka u mnpoOneMaTHKa HCCIEIYEMOTO
XYIOXXECTBEHHOTO TeKCTa. [IpMHIMIBI COCTaBIEHMS XapaKTEPUCTUKH TIJIABHOIO TIe€post
XYIOXKXECTBEHHOIO Npou3BeleHus. Peanuzanus KOMIIO3MLIMM HApacTaHHs B CHOKETHOM
MIOBECTBOBAHMH M SKPaHU3ALMU POMaHa «YUHUTENI0 — ¢ JIto00BbI0» 3. bpeiityaiita.

Qunonozuueckuit.  aHanu3  HAYYHO-PAHMACMUYECKO20  MeKCma.AKTyalnu3anus
aNropuT™Ma (QUIOJIOTMYECKOro aHajdu3a TEKCTa MPUMEHMTENBHO K JKaHpPy Hay4HOM
¢danractuku. XKaHpoBO-CTUIIEBAs OpraHU3alMs U CEMAHTUYECKOE MIPOCTPAHCTBO pacckasza A.
AsumoBa «Kak um 6b110 Beceno» (“TheFuntheyHad” 1.Azimov). CormansHo-¢hunocodekas
npobieMaTrka B HAy9YHO-(PaHTACTHYECKOM MPOU3BEICHUH.

QDunonozuueckuii ananu3 Xy002#ceCmeeHHO20 mekcma cneyuanbHoll
memamuKku. AKTyanusanusi aaroputma GuIoJIOrHyecKoro aHajln3a TeKCTa IPUMEHUTEIBHO K
XY/IO)KECTBEHHOMY ~TEKCTy CIEIHalIbHOW TeMaTuku (MCKyccTBO). MOTHBAIMOHHAS,
KOMMYHHUKaTHBHAs cnenupuka XYJ0’K€CTBEHHOTOTEKCTAaCIeLINaIbHOM TEMaTHUKH.
CemaHTHYECKOE IIPOCTPAHCTBO U KaHPOBO-CTUJIEBAs OpraHu3anus
XYJ0’KECTBEHHOTOTEKCTAaclelnaabHOW TeMaTuku. lIpoTuBocTosiHME UCKyccTBa M Ou3Heca.
DcTeTnueckas KOHIICTIHMS <HCKYCCTBO BO HMMsI HMCKYycCTBa» («4HCTOE HMCKYCCTBO») Kak
IIPOBO3IJIALIEHUE CAMOLIEHHOCTH XYAO0XXECTBEHHOI'O TBOPYECTBA, HE3aBUCUMOCTHh MCKYCCTBA
OT TIOJIMTUKU U 0OILIecTBeHHON xu3HU. PaboTa ¢ pacckazom «MckyccTBo paau cepaua» P.
Tonnoepra (“ArtforHeart'sSake”. R. Goldberg).



7 cemecTp

Mopyas «TeopeTudeckasi rpaMMaTHKA»

Ocnoenvie nonamusn cpammamuxu (1). Hepapxus a3vikoewlx ypoeHeil.yYpoBHU
S3BIKOBBIX €IMHUIl, WX CTPYKTYpHbIe M  (yHKIMOHaNIbHBIE Npu3HaKu. Hepapxuueckue
OTHOLLEHUS MEXIY €AMHMIIAMU pa3HbIX ypoBHEH. CIOBO M NpPEAOKEHHE KaK OCHOBHbIE
YpOBHEOOpa3yroliue A3bIKOBbIC €AWHMIBI. TpU cocTaBHble 4YacTh (TMOJCHCTEMBI, CTpPOSI)
si3pika: (poHeTHueckas ((poHoNOrnYecKast), JIEKCHUECKas U rpaMMaTHYeCKasi CHCTEMbI SA3bIKa.
CucremHOCTh TpaMMaTuku. Mopdosiorus M CHHTAaKCUC Kak JiBa OCHOBHBIX paszena
rpaMMatuki. CHHTarMaTH4ecKHe M MNapaJUurMaTUYecKUe OTHOLICHHS MEXIY S3bIKOBBIMU
€IMHULIAMU; CHHTarMaTU4YeCKHUE U NapaJurMaTHYecKue OTHOLLIEHUSI B TpaMMaTHKe.

Ocnosnvie  nousmusn  cpammamurku  (2). Ipammamuueckoe  3nauenue,
cpammamuyecKkas gopma, pammamuyecKkas kamezopusa.l'pamMmMaTHUEcKO€ 3HAUEHUE U
cpeactBa  ero  BbIpaxeHus. I[lapagurmarndyeckoe  COOTHECEHUE — MHAMBMYaJbHBIX
rpamMmmarnyeckux ¢Gopm. I'paMMaTHueckass KaTeropusi  KaK  CHCTEMa  BBIPAKEHUS
0000111eHHOT0 (KaTeropuagbHOr0) IpaMMaTHYECKOTO 3HadeHUs. OINMO3MIIMOHHBIA aHaIU3
rpaMMaTHyeckux kKareropuil. CuibHbBIH (MapKUpOBAHHBIN, TOJIOKUTENBHBIA) W CIA0bIH
(HeMapKUpOBaHHBIN, OTPHLATEIbHBIN) YICHBI ONIMO3MLIMH. | pamMMaTHyeckas KaTeropHs B
(YHKIIMOHMPOBAHHUU: KOHTEKCTHAsl PEAyKIHs OMIMO3MIUK (OMMO3UIMOHHOE 3aMeIleHHE).
CuHTeTMyeckue M aHaJIMTUYECKHE TIpaMMaTuueckue (opmbl. Buabl CHHTETHYECKHUX
rpaMMaTudeckux Gopm: BHEIIHss (uiekcusi, BHYTPEeHHssS (iieKcHs, CynieTuBu3M. [IpuHimn
uACHTU(DUKAIMKM  aHATUTHYECKOW TpaMMaTH4YecKod (OpMbBI; THIBI TPAMMATHYECKUX
KaTeropuii: IMMaHEeHTHbIE U pe(IeKTUBHBIE KATETOPUH, KATETOPUU MOCTOSHHOTO MPU3HAKA U
KAaTeropuy NePEMEHHOIO MTPU3HAKA.

Yacmu peuu.lloHsTHE 4YacTH peUYM KaK JIEKCUKO-IPAaMMaTHYECKOro Kjacca CIIOB.
I'pamMaTHyecKn CyIIECTBEHHBIE CBOMCTBA CJIOB - KPUTEPUU BBIJCICHUS YacTel peyu:
CeMaHTHYeCKUi,  QopManbHbIi,  (GYHKIUOHaIbHBIA.  [IpHHIMOBI ~ rpamMMaTHYECKOU
KJaccuPUKauu cioB. TpaJuluoHHas KiaccupuUKalusg yacTed peuu. 3HaAMeHaTeNbHble U
CyXeOHbIE YacTH peYd B TPAIUIMOHHON Kiaccudukammu. I[Ipobiema anexkBaTHOCTH
TpaJIULMOHHOM KiIaccu(UKalMK YacTe peyu.

Cywecmeumenvnoe (1). QObéwas  xapakmepucmuxka  CyuwecmeumenbHo2o.
I'pammamuuecku penesanmuvle cemManmuyeckue NOOKNACCHL Cyuyecmeumenvrozo.Vivisa
CYLIECTBUTEJIBHOE Kak TIJlaBHas HOMMHATUMBHAas €AMHULA JIEKCMKOHA. KareropuaibHoe

3HA4YCHHUC CYIIECCTBUTCIILHOTI'O. (I)OpMaJIBHBIC IIpU3HAKU CYILICCTBUTECIILHOI'O:
CJIOBOO6paBOBaTCJ'IBHBIC a(b(bI/IKCBI, CJIOBOU3MCHUTCIIBHBIC KATCTOPUH. CuHTakcU4eCcKue
(I)YHKI_II/II/I CYIICCTBUTCIIBLHOIO. FpaMMaTI/IquKI/I CYIICCTBCHHBIC O AKJIaCChI

CYLIECTBUTENHLHOTO: CYIIECTBUTENbHbIE COOCTBEHHBIE U HApUIIATEIbHBIE, OIYIIEBICHHbBIE U
HEOAYIIEBJICHHbIE, JIMYHOCTHBIE W HEIWYHOCTHBIE, HCYHUCISIEMbIE W HEHUCUUCISEMBIE.
['pammaTHueckre 0COOEHHOCTH CYIIECTBUTEIbHBIX PA3HBIX MOAKIACCOB.

Cywecmeumenvnoe (2). Kamezopusa naodexcallpobiema kareropuu majiexa B
aHrnuiickoM si3pike. @opmanbHble W (YHKIHOHAJIbHBbIE XapaKTEpPUCTUKU OOIIero u
POJMTENIBHOTO NaJekKa, UX OMNIO3UIMOHHOE NpeacTaBieHue. CeMaHTUYECKUE TUIbI T€HETHBA
B QHIJIMACKOM SI3bIKE. POIMUTENbHBIA oOOnamatens (HEOpraHWYECKOro OOJaJaHuMs),
POOMTENBHBIN 1eN0oro (OpraHUu4Yeckoro oONafaHus), pPOMUTEIbHBIA arcHTa JeHCTBUS
(cyObekTa JeicTBHSA), PpOAUTENbHBIA manueHca (00beKTa JEWCTBHUS), POIUTEIBHBIN
NpeAHa3HAYCHUs, POJUTEIBHBI KadecTBa, aIBEepOHATbHBIA POTUTEIBHBIN, pPOIUTEIHHBIN
KOJIMYECTBA. bunapnas KJIacCU(pUKAIHS CEMaHTHUYECKUX TUIIOB reHeTHBa:
TeHETUBIIPUTSKATEIBHBIH, TeHETHBAIBEPOAIbHBIH.

Cywecmeumensnoe (4). Kamezcopus apmuxnesoiidemepmunayuu.IlpoGiema
apTUKJIA KaK IpaMMaTHYECKOIro JETEpMUHATHBA CYILECTBUTENbHOr0. CucTeMa apTHKIEH B
AHTJIMIICKOM $I3BIKE. OMNPENEJICHHBIN apTUKIIb, HEONPEACICHHBIM apTUKIIb, HYJIEBOU apTUKIIb
(3HaYMMoOe OTCYTCTBHE apTHKIs). CeMaHTHYECKOe MPEACTaBICHUE apTUKICH B aHTIIHHCKOM
A3bIKE. APTUKIM C Pa3IM4YHBIMUA TPYNIAMH CYIIECTBUTENbHBIX. COOTHOIIEHUE apTUKIEH C
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APYTUMHU  J1I€TEPMHUHATHBAMHU. CutyaniMoHHOe TpeacTaBieHue apTukieil. I[Ipobiema
YCTaHOBJICHHUS JIEKCUKO-IPaMMaTHYECKOTO CTaTyca apTHKIS M COYETaHWUs 'apTUKIb +
CYIIeCTBUTENbHOE .

I'nazon (1). Obwan xapakmepucmuxa znazona. I pammamuyecku peneeanmmuvie
cemanmuueckue nooknaccel 2nazona.l'nmaron  Kak 3HAMEHAaTelbHas YacTb  pedH,
o0o3Hayvaromas npoueccHocTs. Ero dopmanbHbie 1 GyHKIIMOHANbHBIE TpU3HAKU. CI0XKHOCTD
rpaMMaTHYecKOld CHCTEMBI IJarojia. ['paMMaTH4ecKkd CYyLIECTBEHHBIE MOJKIIACCHI TJIaroia;
[JIarojibl TOJIHO3HAYHBIE M HEMOJHO3HAuHbIe (CIyXKeOHbIE W TMONyCIyKeOHbIe). ['pyrmbl
HEIOJIHO3HAYHBIX TJIaroJjoB. IJ1aroJibl BCIIOMOTraTeNbHbIe, MOAANbHbIE, CBA304YHbIC. ['pymibl
MOJIHO3HAYHBIX ~IJIaroJioB: TJIarojbl aKIHOHAJIbHbIE M CTaTajbHblE, TpPEIENIbHbIE U
HemnpeaenbHble. [loHATHE TIaroJpHOM BaleHTHOCTH. IlepexoaHble M HENepexOoIHbIE,
CYIIIJIEMEHTATUBHbBIE U KOMIJIEMEHTATHBHBIE; BAJIECHTHOCTHBIE MOATPYIIIBI [J1aroJioB.

I'nazon (2). Kamezopus epemenu.CoOoTHOMICHUEOOIICTIOHITUHHON —KaTETOPUH
BPEMEHM M JIMHIBUCTUYECKOM KaTeropuu BpPEMEHH; JIEKCMUECKHE U TIpaMMaTH4eCKHe
CpeACTBa Mepelaud BPEMEHHOTO 3Ha4YeHHsA. AOCOIIOTHBHOE M HE-aOCONIOTHBHOE BpEMS;
OTHOCHTENbHOE U (hakTHueckoe BpeMs. [IpoGiema aByx dopm Oyaymiero Bpemenu. Cucrema
JIBYX BPEMEHHBIX KaTErOpUi Iiaroja B aHIJIMMCKOM si3bike. Cilydan KOHTEKCTHOM pelyKLMU
BpeMeHHBIX ommo3unuii. [IpobGmema BcmomorareneHbIx — TiarosoB  “shall/will”  —
“should/would”: «monaneHOE Oyayiee» U «KIPOCTOE OyIyIIEee».

T'nazon (3). Kamezopus euoda.KareropuajabHoe 3HaueHWe BHUAa. JIeKcHdyeckue u
rpaMMaTUYeCKHe CHOCOObI BBIPAKEHHUSACIEKTHOIO 3HAYEHHUs; WX B3aMMO3aBHCHMOCTb.
PaznuyHble MOIXOJbl K TPAKTOBKE ACHEKTHBIX TNArojbHbIX (Qopm. Cucrema TiaaroibHbBIX
BUJIOBBIX KaTETOpPHI B aHTJIMUCKOM s3bIKE. Kareropust pa3BuThs (MPOJAOKEHHBIC W He-
NPOJIOJDKEHHBIC, HEOTIpe/Ie/ICHHbIe, HHAC()UHUTHBIE (POPMBI) U KATETOPHUsI PETPOCTIEKTUBHOMN
koopauHaiuu (mepdextHeie W HermephekTHbe (OPMBI); YUCTO BHIOBOE 3HadeHHE (HOpM
MPOJOKEHHOTO BU/IA M CMEIIAHHOE BHUI0-BpEMEHHOE 3HaueHue nepdexra. Onmno3uuoHHOe
MPEICTABICHNE KaTeropuu BHUAA B aHIVIMHCKOM si3blke. Cilydan KOHTEKCTHOW peayKUuu
BHUJIOBBIX OIIIO3UIINH.

TI'nazon (4). Kamezopusa nuua u uucna.CupspkeHue ITHYHBIX (opMm  riaroia.
Kareropus numa; kareropust uucia. VX oTpakeHHbId xapaktep (cyOcTaHTHBHas
OTHECEHHOCTb). B3aumocBsi3b kateropuid uucna u jauna. GopMel 4uclia U JIMIA Pa3TudHBIX
rpynn  riarojga.  ONNo3uIMOHHOE IIpejcTaBieHHe Kareropuu. Cilydan «CMBICIOBOTO
COIJIacOBaHUsA» MO KaTeropuu uuciaa u juna. Cioydam KOHTEKCTYalbHOW peayKUUu
OMIO3UILINH.

Monayas «Teopust Tekcra»

Cmpykmypnas opeanuszayus mekcma. BHYTpEHHsISI U BHEUIHSISL CTPYKTypa TEKCTa.
BHyTpeHHSs CTpYKTypa TeKcTa U ero GyHKIMOHAIbHO-CTHIIEeBas mapaaurma. ConocraBieHue
BHYTPEHHEH CTPYKTYpbI XyJI0KECTBEHHOTO M OMMCATEILHOTO MoBecTBOBaHusA. [lonckoBoe u
u3ydaroniee ureHue. [IpuHIUMOBI aHHOTHPOBaHMA U pedepupoBaHus Tekcra. Pabora c
oTpeiBKOM Nel wu3 pomana «DppoycmMuT» amepukanckoro mnmcarens C.JIsronca
(S.Lewis.Arrowsmith). PaboTa ¢ myOIMIHCTHYECCKAM TEKCTOM aHAJIOTHYHON TEMaTHKH.

Cemanmuueckoe npoCmMpancmeo Xyo00rHcecmeeHno20 mexkcma. SI3pIK0BbIe CpeicTBa
aKTyalM3allid  COJACP)KaHWsS TEeKcTa. TeKCToBas JOMHHAHTa B  IOMOPHCTHYECKOM
MOBECTBOBAHUU. «[ OBOpSIINE» UMEHA COOCTBEHHBIC. XyI0KECTBEHHAS JIETAb B PA3IIUIHBIX
DIIEMEHTax KOMITO3UIIMM HApacTaHWs: B OKCIO3MIIMH, 3aBsi3Ke, rpaganuu (pa3BUTHH
KoH(DIMKTa), KylTbMUHAIWH, pa3Bs3ke.Pabora ¢ orpeiBKOM Ne2 m3 pomaHa «DppOyCMHUT»
C.JIptouca (S. LewisArrowsmith).

Paznuunvie 6udvt ungopmayuu 6 Xyo0oxrcecmeeHHOM meKkcme. DKCIUIULUTHAS U
UMIUTMIUTHAS uHpOpMalKs. 3arojloBOK. ABTOpCcKas pedb. Peub mepconaxa (uanornveckas,
BHYTpeHHs1s1). OOpa3 aBTopa. OOpa3 moBeCcTBOBATENS B XYI0’KECTBEHHOM TeKCTe. TBOpUYECTBO
amepukanckoro mucatens O’I'eHpu: OMOp M HOTKH COLMANbHOrO peanusma. Punocodus
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COLIMAJIBHOTO JapBHHM3MA B XH3HHM oOmecTBa. Pabota ¢ pacckazom O. I'enpu «3enenas
neepb» (O’Henry. TheGreenDoor).

8 cemecTp
Mopyas «Teopernueckasi rpaAMMATHKA»
I'nazon (5). Kamezopua 3anoca. Kamezcopus naxnonenusn.KateropuaibHoe

3HayeHue 3aynora. OcobeHHocTH Kareropuu 3ajora. ONIO3UIMs aKTUBHBIX U IACCHBHBIX
¢dopm rnaronos. ['maronbl, HE ucmonb3yembie B (popme maccuBa. [Ipobiema «rmepexoaHbIX,
CPCIMHHBIX» 3AJIOTOBBIX THIIOB. BO3BPaTHBIC, B3aWMHBIC, CpelIHHE (CpelIHe-BO3BPaTHBIE)
3aJIoroBele 3HaueHHs. CpaBHEHHME 3aJIOTOBBIX KOHCTPYKLIMH B PYCCKOM M AHTJIMHCKOM
sa3bikax. KaTteropuanbHoe 3HaueHne HaKiIOHEeHUsA. Oco0as CI0KHOCTh KaTerOpuu HAKJIOHEHUS
B aHrmickoM si3pike. CooTHomieHue (GopMm MpsMOTo (M3BSBUTEIHLHOTO) W KOCBEHHOTO
HAaKIOHEHWs. BHIpl KOCBEHHBIX HAKIIOHEHWH, COOTHOIIEHHE WX (OpPMaIbHBIX U
(YHKIIMOHAJIBHBIX ~ TNPU3HAKOB.  YeTblpe  THUMAa  COCIAraTeIbHOrO  HAKIOHEHUS:
YUCTOECHEKTUBHOE,  MOJAJIbHOE  CHEKTUBHOE,  OOYCJIIOBIMBAIOUIMI  KOHJIUIMOHAI,
KOHCEKTUBHBIMKOHIUITMOHAT. [IpobiieMa moBenurenpbHOro HakinoHeHus. [Ipobnema nepenaun
BPEMEHHBIX 3HAYEHHI B KOCBEHHOM HAKJIOHEHHH. PETPOCIEKTHBHO-BPEMEHHOM CIBUI KakK
MapKep KOCBEHHOT'O HaKJIOHEHUS.

Henuunvle ¢popmur 2nazona.KareropusipuHUTHOCTH: JH4YHbIE ((DUHUTHBIE) (OPMEI
rnaroja U HenwmyHble Qopmbl Tiarona (BepOamum). IIpoGmema craryca HeTHYHBIX (OpPM
rjaroia B CHCTeMe 4YacTeil peun. BepOanuu kak sBIEHHS CMEIIaHHOTO (THOPHIHOTO,
IPOMEKYTOUHOI'0) XapakTepa; ux BepOaibHbIe H HeBepOanbHble Npu3Haku. NHQUHUTHB Kak
HenuyHas ¢popMma IJIarojia CMEIIaHHOIO IMPOLIECCHO-NPEIMETHOro xapakrepa. MHQuHuTHB
KaK UCXOJHas (opMa IJ1arojbHbIX napaaurm. CeMaHTHYECKHE XapaKTepUCTUKU HH(UHUTHBA.
Mopdonoruueckre XapakTepuCTUKM HHQUHUTHBA. CHHTAKCHMYECKHE XapaKTEpUCTHKH
nH(pUHUTHBA. IHQUHUTHUB B BBIpa)KEHUH MOJAJBLHOM pempe3eHTaluuu AedcTBus. [ epyHauii
KaKk HenuyHass (¢opMa [jarojia CMEUIaHHOTO IPOLIECCHO-TIPEMETHOrO  XapakTepa.
CeMaHTHYeCKHE XapaKTEPUCTUKHU repyHaus. Mopdoaornueckre XxapakTepUCTUKHU TepyH/Ius.
CuHHTaKCHYEeCKHE XapaKTepPUCTUKU TepyHaus. MHQUHUTUB, TepyHIUIl: UX COOTHOIICHHUE B
BBIPOKCHUU TPOILIECCHOW CEMAHTUKU (JIEKCHMKO-TpaMMaTH4ecKas KaTeropHs IPOIECCHON
penpeseHTanuu). [lpuyactie kak  HenuuHas (hopMma Tiaaroja CMEIIaHHOTO MPOLECCHO-
IIPU3HAKOBOTO Xapakrepa. PasrpaHudyeHue IByX THUIIOB IPUYACTHUH B AHIVIMMCKOM SI3BIKE:
npuuactue | ("mpuuactue Hacrosiero Bpemenu') u npuyactue |l ("npuuactue npormreamero
BpeMeHH"). CeMaHTHYECKHE XapaKTEPUCTUKH MIPUYACTHI. Mopdororuyeckue
XapaKTepUCTUKU NpuyacTuii. CHHTaKCHYECKUE XapaKTEPUCTUKN IPUYACTHI.

Ilpunazamenwvnoe. IlpunaratenbHoe Kak 4yacTh peud, 0003Havaromas CyOCTaHTUBHBIH
npu3Hak. Ero ¢opmanbhble M (YHKUMOHAJIbHBIE XapaKTEPUCTUKU. [ paMMmaTHUECKu
CYHIECTBEHHBIE  IIOJKJIACCHI  IPUJIATaTelIbHOrO.  IpUJIaraTelbHble  KAuyeCTBEHHBIE W
OTHOCHUTENbHBIE; UX  cooTHoueHue. [IpoGiema  cratyca  CyOCTaHTMBHUPOBAHHBIX
npuiaraTeabHbIX; TOJHAas M 4YacTU4Has CyOCTaHTHBaUUs MpuiiaraTenbHbIX. [loHATne
KaTeropuu CTENeHeW cpaBHEHUs npuiarareiabHbIX. CHHTETHYECKHE U aHATTUTHYECKHE (POPMBI
CTeNeHel CpaBHEHUS; MPoOJIeMa UX TPAMMATHYECKOTO cTaTyca. AOCONIOTHBIM M DJISATUBHBIN
aCMHeKT 3Ha4YeHMs cTerneHel cpaBHeHMs. [lonoxurenbHasi, CpaBHUTENbHAsE U MPEBOCXOHAsS
cTenieHb cpaBHeHMs. CpaBHUTENbHBIH 000poT. IlpoGiiemMa BOCXOISIIEr0O M HUCXOJSIIETO
PSAIOB CTEIIEHEN CPABHEHUH.

Hapeuue. Hapeune kak yacTb peur, 0003HauaoI1as HeCyOCTaHTUBHBIN Npu3Hak. Ero
dopmanbHble ¥ (PYHKIMOHAIBHBIE XapaKTepUCTUKU. [IponyKTHBHAsS MOJENb aaBepOuaIbHOMI
nepuBaun  (cydpoukc -ly), ee JieKCHMYeCKMii M TrpamMMarhueckuid craryc. J[pyrue
CTPYKTypHBIE TUIIBI Hapeunid. [Ipobraema onpenenenus Hapeunid, 1epUBALMOHHO CBSI3aHHBIX
OTHOLICHUSMHU KOHBEPCHM CO CJIOBaMHU JpPYrMX KJIaccoB. I'paMMaTHuUecKU CyLIECTBEHHbIE
HOJIKJIACChl HapeuMsi: HapeyHsl KaueCTBEHHbIE, KOJIMYECTBEHHBIE, 00CTOSATEIbCTBEHHBIE. MX
pa3OreHne Ha TOJHO3HAYHBIE M CIy)XeOHble (MecToMMeHHble) Hapeuns. [lonmoxurenbHas,
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CpaBHUTEJIbHAS U MPEBOCXOHAS CTEIICHU cpaBHEHUs Hapeunii. CTeneHu CpaBHEHUS Hapeuni
B COTIOCTaBJICHHH CO CTEMEHSIMU CpaBHEHUS MPHUIIAraTeIbHOTO.

Mecmoumenue (1). Ob6waa xapaxmepucmuka mecmoumenus. Kamezopus
oetikcuca. Cemanmuro-mopghonocuueckue nooknaccet mecmoumenuii (1). Mectoumenune
KaK 4YacTh peYd B CPAaBHEHHM C JAPYTUMHU 4YacTsIMH peud. Mopdonoruueckue THUIIBI
MectonMmeHuid. IIpocTele, clnokHble U cocTaBHble MecTonMMeHus. KareropuanbHble
xapakTepucTuku mectomMmeHui. Karteropusi neiikcuca. [locTpaHCTBEHHBIN, BpEMEHHON M
aKTaHTHBINA JAelikcuc. JINUHOCTHBIE MECTOMMEHMS; UX CeMaHTH4eckue U Mopdororuueckue
XapaKTEePUCTUKH. [IpUTsSKATEILHBIC MECTOMMEHHS; HX CEMAHTHUCCKUE U MOP(OJIOTHICCKIEC
XapaKTEePUCTHKUA. Bo03BpaTHbIE MECTOMMEHHUS; MX CEMaHTHYECKHe M MOP(OJOTHUECKHE
XapaKTEePUCTUKH.

Mecmoumenue (2). Cemanmuro-mopgonozuueckue HnOOKIACCHl MECHOUMEHUT
(2).B3auMHBIC MECTOMMEHHS; MX CEMaHTHUECKHE M MOP(OJOrHUECKUE XapaKTECPUCTHKH.
VYkazarenbHbIe MECTOMMEHHS; MX CEMaHTHYECKHE W MOPQOJIOTHYECKHE XapaKTEPUCTUKH.
HeomnpeneneHHbie MECTOMMEHHSI; UX CEMAaHTUYECKHE M MOP(OIOTHYECKUE XAPAKTEPUCTUKH.
OTtpunaTenbHble MECTOMMEHUS; UX CEMAaHTHUYECKHEe U MOPQOJIOTUYECKUE XAPAKTEPUCTHUKH.
PaznenurenbHble MECTOMMEHUS; UX CEMaHTHUYECKHE U MOP(OIOrHUecCKrue XapaKTepUCTUKH.
YHUBepcanbHbIE MECTOMMEHUSI; UX CEMaHTHYEeCKHEe M MOP(OIOTHYECKUE XapaKTEPUCTUKH.
BompocuTenbHble MECTOUMEHUS; UX CEMAaHTHUYECKHUE U MOPQOIOTUYECKHE XapaKTEPUCTUKH.
Coro3Hble MECTOMMEHHS; WX CEMaHTHYeCKHue U MOPQOJIOTUYECKUE XapPAKTEPUCTUKHU.
OTHOCUTENbHBIE MECTOMMEHHSI; UX CEMAHTUYECKUE U MOP(OIOTHIECKHE XapaKTEPUCTUKH.

Hlonamue npeonoycenusn. AkmyanoHoe unenenue npeonodxcenusn. llpenoxenue
KaK MHMHHMMaJbHas KOMMYHHUKaTHBHAas €JMHULIA s3bIKa. PeueBble U S3BIKOBBIC
XapaKTepUCTHKU TpeiiokeHus. Teopuss 00 axkTyalbHOM WIEHEHUU TMPEIIOKEHUS.
KOMIIOHEHTBI ~aKkTyalnbHOrOo WiEHEHHus: Tema, pema. CBsA3b aKTyaJlbHOTO YJICHEHHS
NPEUIOKEHUST M JIOTHYECKOTO WICHEHHS CYXaeHUs (JIOTHYeCKUil CYOBEKT M JIOTHYECKUI
NpEANKAT); WX COOTHOIIEHHE C TOMICKAIIMM M CKa3yeMbIM B CHHTAKCHYECKON CTPYKTYpe
MIPETIOKEHUSI. [Ipsimoe  (Hecmenuanu3UPOBaHHOE, HEMApPKHUPOBAaHHOE) W  0OpaTHOE
(MHBEPTHPOBAHHOE, CICIHMAIbHOEC, MAPKUPOBAHHOE) aKTyallbHOC UWICHEHHE. AKTYyalbHOEC
YJICHEHHE TPEIJIOKEHHUS] U KOHTEKCT. SI3BIKOBBIE CPEJCTBAa BBIPAKEHHUS AaAKTYaJbHOTO
YJIIEHCHUS. MOJIENU TOpsiKa CJIOB, KOHCTPYKIIMM C HWHTPOJYKTOPAMH, CHHTAKCHYECKHE
MOJENU C KOMIUJIEKCAMHU TPOTHUBOIOCTABICHUS, KOHCTPYKIIMH C apTHKISIMH H JIPYTHUMH
JNETePMUHATUBAMH, KOHCTPYKIIMH C YCUIUTEIbHBIMHA YACTHIIAMU, UHTOHAIIMOHHBIE MO/IEIIH.

IlIpocmoe npeonoscenue. 1lousaTre NpeIUKaTUBHON JIMHUU; IPOCTOE MPEUIOKEHUE
KaKk MOHOMpEAWKATHBHAS CHHTAKCHYECKash KOHCTPYKIusA. HomHHATHBHOE dJICHEHHE
NpeJIOKEHUSI Ha CHHTAKCMYECKME U CEMAaHTUYECKHE KOMIIOHEHTHI. TpaauinoHHas
KiaccuuKaiys UYJICHOB MPEJIOKCHUS. TJIaBHbIE YICHBI TNpemIokeHus (momiexariee,
CKa3zyeMoe), BTOPOCTEIEHHbIC WICHBl MNpPEIoXKEeHUs (IOmosIHeHHE, orpezieNieHue,
00cTosiTenbeTBO). [IOHATHE MOBEPXHOCTHON ¥ TIIyOMHHON (KOHIENTYaJbHOH) CTPYKTYPBI
MIPEeIIOKEHUS; KIIacCu(UKaIUsa «CEeMaHTUUECKHX TaJeKen» WM ''CeMaHTHYeCKHi pojeit’”
(Teopust «mamekHOi rpamMatuku» Y. ®@uimopa). 'maroa Kak NpeIdKaTHBHBINA IEHTP
npeayoxeHus. PacmpocTpaHeHHOE W HEPACIPOCTPAaHEHHOE TMPOCTOE  MPEJIOKEHHUE.
[TpobnemMa TOMHOTHI MPEMIOKECHUN: TIOJHBIE M HEMOJHbIE (DJUTMITHYCCKHE) MPOCThIC
npennoxeHusi. [loHsATHE COCTAaBHOCTH TIPEIJIOKEHHS. JBYCOCTaBHBIE M OJIHOCOCTABHBIC
npocThie TpemiokeHus. CeMaHTHIeCcKass KIACCU(HUKAIUS MPOCTBIX MPEUTOKCHAN: JTUIHBIC
(ompeieICHHO-TUYHbIE W HEONPEJICICHHO-TNYHbIE) | Oe3nuuHble ((pakTyalabHbIE |
NEPLENTUBHBIC) MPEIIOKEHHUS; MpoIlecCyaabHbIe (TJIarojibHbIe aKIIMOHAIBHBIC M TJ1arojbHbIe
cTarajbHble) W CYOCTaHTHUBHbIC (MMCHHbIC (DAKTyaJbHbIC W WMCHHBIC MEPICITUBHBIC)
NPEUIOKEHUS; CYOBEKTHBIC, OOBCKTHBIC M HEHTpaIbHbIC (KIIOTCHIHAIBHO» OOBEKTHBIC)
PETOKEHUSI.

Cnosrcnonoouunennoe npeonoxcenue.CloxHOE IIPEI0KEHHE KaK
MOJIMIIPEIMKaTUBHAs KOHCTpyKuus. Kiay3a Kkak dYacTh CIIOKHOTO TMPEIJIOKEHHsS;, €e
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COOTHECEHME C MPOCTHIM NpeIokeHrueM. CHHIETUYECKHE M aCUHIETUYECKHUE CBSI3U MEXKIY
4acTSMHU CJIO)KHOTO TPEIJIOKEHUS; HMX COOTHECEHHE C COYMHEHUEM U IOJAUYNHEHUEM.
CH0KHONIOJUMHEHHOE TPEUIOKEHUE KaK IOJIMIIPENNKATUBHASL KOHCTPYKLMS, MOCTPOCHHAS
Ha OCHOBE MpPUHIHUMA Tom4YnHeHus (rumorakcuca). [lapamurMatiyeckoe MpeaCcTaBICHUE
CJIO’KHOIIOTMMHEHHOTO TPEUIOKEHUA: Kiay3aiau3alus O0a30BbIX IPEUIOKEHUH; TIJlaBHas
YacTh CJIOYKHOTIOJUMHEHHOTO MpeUIoKeHus (Kiay3a) U nmpuaaTovHas 4acTb. Kiaccudukarus
CJIO’)KHOTIOYMHEHHBIX TMPENTIOKEHUH MO Tunam npuaaToyHbiX. CyOCTaHTHBHO-HA3bIBHBIC,
KBaJIM(MKATUBHO-HA3bIBHBIE M a/BepOMalIbHbIE NPUAATOYHBIC; MPUAATOUHBIE MEPBUYHBIX
UMCHHBIX TO3UIMHA  (CyOBCKTHBIC, MPEIUKATUBHBIE W  OOBEKTHBIC IPUIATOYHBIC),
NpUAATOYHbICE BTOPHYHBIX HWMEHHBIX MNO3WIMKA  (aTpUOYTHBHBIE) W  NPHIATOYHBIC
anBepOManbHbIX No3uLui. [lomuMHMTENbHBIE CpencTBa CBS3U: aaBEepOMAIbHBIE CJIOBA U
quCcThle cO03bl. CeMaHTHUYECKHE TUIIbI MOJYMHUTENbHBIX CBSA3YIOLIUX CJIOB. CYOCTaHTHUBHO-
Ha3bIBHBIC M KBATM(HKATHBHO-HA3BIBHBIC KJIay3aJI13aTopbl (COI03bI 1 MECTOMMEHHBIC CIIOBA),
anBepOManbHble  Kiay3amu3aTopbl  (COr03bl). Tumbl  aTpUOYTHBHBIX — NPHIATOYHBIX:
«IECKPUNTHUBHBIE» W  «PECTPUKTUBHBIE» aTpuOyTHBHBIE Tnpuaarounsie. [IpoGiema
anIoO3UTUBHBIX TPUIATOYHBIX; alIO3UTUBHBIE MPUAATOYHBIE HMEHHOIO OTHECEHHH,
MECTOMMEHHOTO OTHECEHUSI U MpPeBapsIOLUIer0o OTHECeHHs. THMbl aaBepOMaIbHBIX
NPUJATOYHBIX. MPHUJIATOYHBIE MECTAa U BpeMEHHU, 00pa3a JEHCTBHS U CPAaBHEHHS, PA3IUUYHBIX
00CTOSITENbCTBEHHBIX 3HAUYCHHU (COMYTCTBYIOLIETO ACHCTBHS, YCIOBHUS, IPHYUHBI, CIICACTBUS
(pe3ynbraTa), ycTynmkd W 1ieiu). IIpobremMa BBOJHBIX MPUAATOYHBIX:. MHTPOAYKTHBHBIC H
JIeBUaTUBHbIC BBOJHBIC NpHaarouynsie. [lapamnenbHoe (FOMOTEHHOE, TETEpPOTreHHOE) |
Hocje10BaTeIbHOE NoJuuHeHue. [ TyOrHa NoUMHUTEIbHON ePCIEKTUBBI.

Cnoscnocouunennoe npeonoxcenue. CIOKXKHOCOUMHEHHOE INPEUIOKECHHE Kak
MOJINIIPEIUKATABHAS KOHCTPYKLUS, IIOCTPOCHHAas Ha OCHOBE IPHHLHUIA COYHMHEHUS
(maparakcuca). IlapagurmaTudeckoe MpeACTaBICHHE CI0XHOCOYMHEHHOTO IIPEIONKEHHS;
Benymias 4acth (Kjiay3a) W TpHcoenMHEeHHas 4dacTh (kiay3a). [IpoOiiema cyriecTBOBaHHUS
CJIOKHOCOUYMHEHHOTO MPEUIOKEHUs] KaKk 0c000il CHHTAaKCHMUECKOW €IMHUIbI. CEeMaHTHKO-
CUHTAKCUYECKHE pazinuuus MEXAYy CIOXHOCOUMHEHHBIM TPEIJIOKEHUEM H
MIOCJIEZIOBATEIbHOCTBIO MpeNIoKeHU B TekcTe. CUHAETUUECKUE U aCUHAETUYECKHUE CBSI3U B
CJIOKHOCOYMHEHHOM MPEIJIOKEHUU. THUMBl COUMHUTENBHBIX CBA3YIOIIUX CJIOB. COOCTBEHHO
COIO3bl U Hape4Hble KOHHEKTOPHI. HyneBoN COUMHMTENBHBIA KOHHEKTOpP. MapKupoBaHHOE U
HEMapKUPOBAaHHOE COUYMHEHHUE; IPOTUBUTEIIBHBIE OTHOIIEHUS, Pa3ACIUTEIbHbIE OTHOLIEHMS,
IIPUYHUHHO-CJIEICTBEHHBIE OTHOIIEHUS, OTHOLIEHUS TIOJOXUTEIBHOTO W OTPHULATEIBHOIO
00BbeIMHEHHsI COOBITHI; YHCTO COEIMHHUTEIbHbIE OTHOLIEHHS, OTHOLICHHUS NEPEeUYHCICHHUS,
mupokre HeaupdepeHIUpoBaHHbIE CB3YIOLIME 3HAYeHUs. JIONMOJHUTENbHOE YTOUHEHHUE
COYMHUTEJBHBIX CBSI3€ C TMOMOIIBIO TPHCOIO3HBIX YTOYHHUTENEeW (4acTHIl W Hapeyuii).
CootHomeHne CJI0KHOCOYMHEHHOTO U CJI0KHOIIOJYMHEHHOT O IIPEUI0KECHUH;
CJIOKHOIIOTUMHEHHOE INPEUIOKEHUE  KaK  AMArHOCTHpYMOIas  MOAENb I
CJIIO)KHOCOYMHEHHOIO0  IpeulokKeHHs. OTKpbITBIE M 3aKPBITBIE  CIOXHOCOYHMHEHHBIE
KOHCTPYKLUH.

HNuTepnperanus Tekcra

Beeoenue 6 unmepnpemauuiro xyooxcecmeenno2o mexcma. Ilozua. /I[pama. Ilposa.
[lenu u conepxkanue Monayass. O3HAKOMHUTH CTYAEHTOB C. 33JjayaMU U METOJAaMU Kypca Kak
o0LIeryMaHUTapHON AMCLUUILIMHBI, H3ydarolled OCOOEHHOCTH MOCTPOEHUS U BOCIPHUATHS
XYJO’KECTBEHHOTO IPOU3BEAECHUS M OOECHEeUMBAIOIIEH €ro IOJHOE IIOHHMAaHUE 4Yepes
NIUPOKUH (DUIIOJIOTUYECKUA aHaIu3; JEJCHUEM JIMTEepaTypbl Ha POJBI U JUTEpATypHbBIC
KaHpbI, (OPMOU JIUTEPATYPHOTO TMPOU3BEACHHS (KOMIIO3UIMS M CIOKET, CHCTeMa
NEPCOHAXEH, TUIBl aBTOPCKOTO  TMOBECTBOBAHHS); HEKOTOPHIMH  CTHJIHMCTUYCCKUMU
CpEICTBaMH.

XyoooicecmeenHoe npouszéedenue KaK mexcm.
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dopmbl mipescTaBicHUs coaepkanus Tekcra (Summary, Gist, Outline). Komnosunimonnas
crpykrypa Tekcra (Composition): kommo3ummsi TeKcTa Kak CpeACTBO II0J1a4d  BCEH
CMBICJIOBOM KOHCTPYKIMH (I€JICHUE TeKCTa Ha KOMIIO3MIIMOHHBIE YacTH; KOMIO3UIMOHHbIC
4acTMW B HMX OTHOUICHWM K Pa3BEPTHIBAHUIO CIOKETHOW JIMHUM, OMpeJelieHue
KYJIbMUHAIIMOHHOW YacTH; PacHoOJIOKEHUE KOMITIO3UIIMOHHBIX YacTel KakK CPEACTBO Pa3BUTHS
XYI0KECTBEHHOU unen. ToHaTbHOCThTEKCTa
(GeneralTone.Mood.Atmosphere). ®opmblopranu3auTeKCTa (ProseSystems:Dialogue,
Monologue, Soliloquy, ReportedSpeech; Narration, Description, Portrayal, Digression).

AHnanuz memvl u uoeu mexcma.

Tema — oTpaxkeHue OOBEKTUBHOM pPEATbHOCTH B XYAOKECTBEHHOM IPOM3BEICHUH.
®opmynupoBka TeMbl. Mnes — KOHKpeTHoe BbIpaxkeHUe TeMbl. OCHOBHas uzes TeKcTa
(Message). ®opmynupoBka ujaer. COOTHOIIICHHE TEMBI U HJICH.

AHanu3 aemopcKoil nO3uYUU U KOMROZUYUU NEPCOHAINCEN.

Kommnosunus nepconaxei. Ilytu BBeieHUs IEpCOHAKEN B TEKCT MPOU3BEACHUS. [ 1aBHbIE U
BTOPOCTENECHHbIE MEPCOHAXKU. BblpakeHHME KOMMYHHMKaTUBHOW WJIEM INPOU3BEIACHMS uepe3
0o0pa3bl repoeB W KOMIO3HMIMIO NepcoHaxed. CrocoObl BBIPaXEHHUS aBTOPCKON IMO3MIIMU.
Paccka3uuk u aBTop. Tursl moBecTBOBATEIIS.

AHnanu3z asmopckoil nO3uUuUU U KOMROZUWUU NEPCOHAdICEll. penpe3eHmayus

nepconaicei.
[Ipsimoii u omocpenoBaHHBIN CMOCOOBI pemnpe3eHTaluud NepcoHaxked. CTunucTuyeckas
3HaYUMOCTb BbIOOpa cioB. DYHKIMOHUPOBAHUE B XYAOKECTBEHHOM TEKCTE JIEKCHUYECKUX
€IVHULl, TPUHAISKANUX Ppa3HBIM YpPOBHSM CIIOBapsl aHIJIMIICKOro s3bika. PeueBbie
peructpsl. ABTOpCKHE HEOJOTU3MbI. MoauduKalys ceMaHTUKU CIOBa B TEKCTE.

Buipazumensnsie cpedcmea u cmunucmuyeckue npuemvl AH2AUINICKO20 A3bIKA.
doHeTHuecKkre, TIpaMMaTHYeCKHe, JIeKCMYEeCKHUEe U CHHTAKCHYECKHWE BbIPAa3UTEIbHBIC
cpenctBa. Tpombl W JIEKCHKO-CHHTAKCHYECKHE CTHIIMCTHYECKHe cpeactBa (Metadopa,
OJIULIETBOPEHUE, aJUICTOPHs, aJUIIO3Us, AHTOHOMAa3us, XYJO’KECTBEHHOE CpaBHEHUE.
Metonumus, cuHeknoxa. Omurer. llepudpasza, sBpemusm. Ourypsl npeyBeauueHUs u
npeymenblieHus. Uponus. OKCIOMOpPOH. AHTHUTE3a).

Buipazumenvnvie cpedcmea u cunmaxcuueckue uzypolt an2iuiicKo20 A3vlKa.
OKCIpPECCUBHBIE BO3MOXHOCTM CHHTAKCHCA. ODKCIPECCUBHBIE BO3MOYKHOCTU UIPHI CJIOB
(kamamOyp, 3eBrma, mapoHomasus). CpeactBa mnpocoauu (acCOHaHC, aJUIMTEpAIus,
3ByKOmoJpakanue). CTUIMCTUIECKOE UCIIOIb30BaHHE TPaQUIECKIX CPEICTB.

4. TemaTu4yecKuil IJIaH

Ne Pa3genn n Bcero Dopmbl 3aHATHI
n/n TEeMBbI YacoB | JIeKUMH | NMPAKTH4YeCKHEe | CAMOCTOSITeJbHAs
3aHSATHS padora
5 cemecTp

Monyab «JIeKCHKOJIOTHSI»

1. BBenenne B 1€KCHUKOJIOTHIO 6 2 2 2
2. Cinoso 10 4 2 4
3. CrnoBoobOpa3oBanue B 12 4 4 4
COBPEMEHHOM aHTJIMHACKOM
SI3BIKE
4, Jlekcnueckoe 3HaUEHUE 12 4 4 4
clioBa
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CeMaHTHYECKHE KJIACCHI
JIEKCHYECKHU X SIMHHUIL
COBPEMEHHOTO aHTJIMHCKOTO
SI3BIKA

10

OMOHHMMEI B COBPECMCHHOM
AHTJIUMCKOM SI3BIKE

CB0OOIHBIE CIIOBOCOYETAHMUS
u (pazeosorus
COBPEMEHHOTO aHTJIUHCKOTO
SI3bIKA

DTHUMOJIOTHYECKast
XapaKTePUCTUKA CIIOBAPHOTO
cOCTaBa COBPEMEHHOTI'O
aHTJINHCKOTO SA3bIKa

AMepuKaHCKU
aHTJIMICKOTO SI3bIKA

BApUAHT

10.

OCHOBBI AHTJIMMCKOM
JeKCUKoTpadun

IToaroroBka k OK3aMCHY

27

HNTOI'O B CEMECTPE

108

16

32

33

6 cemecTp

Moayiab «CTHIAMCTHKA»

[IpenMeT cTUIMCTHKI

5

1

q)}/HK]_[I/IOHaJIBHBIC CTUJIN

Ctunucruueckas
nuddepeHnnanus
BOKaOyIsipa

[TonsiTrie 06pa3HOTO
Cpe/ICTBA BHIPA3UTEIILHOCTH
Y CTUJIMCTUYECKOTO MpHeMa

CTunuctuyeckue
BO3MOXHOCTH JICKCUKH

CTWINCTHYECKHE
BO3MOKHOCTH CUHTAKCHCa

CTunucTuyeckue
BO3MOXKHOCTH MOposiorun

Crunuctuyeckue npueMsl
Pa3HBIX SI3bIKOBBIX YPOBHEHN

CMrbICIOBast U
CTHJINCTHYECKAS
WHTEPIIPETAIIHS
XYJ0KECTBEHHOT'O TEKCTa
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Moayasb «Teopust Tekcra»

10.

TekcT Kak 00BEKT
(HUITOJIOTMYECKOro aHaIn3a.
TekcT KaKk 00OBEKT
JIMHTBUCTHYECKOTO
HCCIIEI0OBAH M.

1

1

11.

[Tpobnema knaccudukanuu u
THUIIOJIOTHH TEKCTOB.
JKanpoBo-cTuneBas
OpraHu3alus TEKCTa.

12.

Kareropuu u cBoiictBa
TekcTa. TekcT B cucreme
SA3BIKOBBIX YPOBHEM.
Enunuia Tekcra — equHALIA
aHaJIN3a TEKCTA.

13.

OKCTPAIMHTBUCTUYECKUE
napameTpbl Tekcta. DoHoBast
uH(pOpMAIIUS U TEKCT.

14.

Anroput™ (pUIOIOTUYECKOTO
aHaJIN3a TEKCTa.
OnpeneneHue TeMaTUKU U
poOJIeMaTHKH TEKCTa.
BuyTtpennsia opranuzanus
XYJ0’KECTBEHHOT'O TEKCTA.
Komno3unus Hapactanus u
ee aneMeHThl. KoHQmuKT Kak
ONIO3UIINS, JIEXKAIIIEE B
OCHOBE CKOKETHOM JINHUH.

15.

ANTOpUTM (PUIIOTOTHUECKOTO
aHajM3a TEKCTa U €ro
peanu3anus IPUMEHUTEIHEHO
K XYJIO’)KECTBEHHOMY TEKCTY.
KanpoBo-cTuneBas
opraHu3zanus u
CEMAHTHYECKOE
IIPOCTPAHCTBO OTPHIBKA U3
pomana "ToSir, withLove"
E.R. Braithwaite.

12

16.

Peanuzaius KOMIIO3ULIUH
HapacTaHUs B CIO)KCTHOM
IIOBECTBOBAHUU N
SKpaHHU3aIUU pOMaHa
«YauTeno — ¢ 1000BbI0» .
Bpetityaiita ("To Sir, with
Love" E.R. Braithwaite).

12

17.

AxTyanu3anusi aaropurMa
(UII0JIOTHYECKOTO aHaIHU3a
TEKCTa MPUMEHUTEIBHO K
KaHPY HAYYHOH (paHTaCTHKH.

12
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CoumanbHo-punocodcekas
npoOieMaTrka B Hay4HO-
daHTacTUYECKOM
npousBeacHNH (pacckas A.
AzumoBa «Kak uM 0b1710
Beceno» (“TheFuntheyHad”
I.Azimov).

18.

Oua0I0THYCSCKUI aHAIIN3
XyJI0KECTBEHHOI'O0 TEKCTA
CIIeIINaJIbHOM TEMATHKH.
MoTuBanuoHHas,
KOMMYHUKATHBHAs
crienuduka
XYJI05KECTBEHHOTOTEKCTACIIE
UATbHOM TeMaTUKH
(MCKycCTBO). DcTeTHyecKast
KOHIICTIIHS «UCKYCCTBO BO
UM ICKYCCTBa» (KYUCTOE
HCKYCCTBOY).

10

19.

AKTyanuzanusi anropurMa
(UITOJIOTHYECKOTO aHATH3a
TEKCTa MPUMEHUTEIBHO K
XYI0)KECTBEHHOMY TEKCTY
CHECIUATBHON TEMAaTHKH
(uckycctBO). Paborta ¢
pacckazom «MckyccTBO paau
cepaua» P. 'onpbepra
(“ArtforHeart'sSake”. R.
Goldberg).

10

NTOI'O B CEMECTPE

108

16

48

44

7 cemecTp

Moayasb «Teopernyeckass rpaMMaTHKa»

OCHOBHBIE NIOHATUS
rpammatuku (1). Uepapxus
SI3BIKOBBIX YPOBHEH

3

1

1

OcHOBHBIE OHATHUS
rpamMmaTukH (2).
['pamMmatnueckoe 3Ha4YeHUE,
rpammaTtudeckas hopma,
rpaMMaTHvecKasi KaTeropus

Yactu peun

CymectButensHoe (1).
OO1as XxapakTepucTHKa
CYLIECTBUTEIBHOTO.
I'pammarnueckun
pelieBaHTHbIE CEMAHTUYECKUE
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IO AKJIaCChI
CYIICCTBUTCIBHOI'O

CymiecrButenbHoOe (2).
Kateropus manaexa

CymiectButenshoe (3).
Kareropus aprukieBoit
JEeTepMUHAIIIT

I'naron (1). O6mas
XapaKTEPUCTHUKA IJIaroa.
I'pamMmaruuecku
pEeBaHTHBIE CEMAaHTUYECKUE
10 IKJIACCHI IJ1aroJia

['naron (2). Kateropus
BpEMEHU

['naromn (3). Kateropus Buna

10.

I'naron (4). Kareropus nuna
U Yuclia

Moayasb «Teopust Tekcra»

11.

BHyTpeHHsIs 1 BHEIIHSIS
CTPYKTypa TeKCTa.
[TouckoBoe u u3yyaroriee
YTEHHUE.

8

12.

[TpuHIMITEI aHHOTUPOBAHUS
1 pedepupoBaHMsI TEKCTA.
DUOJIOTUYECKUI aHATIN3
oTpeiBka Nel u3 pomana
«OppoycMHUT»
aMEPUKAHCKOTO MUCATEs
C.JIsronca
(S.Lewis.Arrowsmith).

10

13.

CeMmaHTHYECKOE
MIPOCTPAHCTBO
XYJI0°)KECTBEHHOT'O TEKCTa.
SI3bIKOBBIE CpeACTBa
aKTyalu3aluu CoAepKaHUS
Tekcra. TekcroBas
JIOMHHAHTA B
FOMOPHUCTHYECKOM
IMOBECTBOBAHUU.

14.

Xyn0KeCTBeHHas JIeTajlb B
Pas3INYHBIX HJIEMEHTaX
KOMITIO3MIIUU HapaCTaHHA.
DUIOJIOTUYECKUIN aHATIN3
oTpbiBKa Ne2 u3 pomaHa
«Qppoycemur» C.JIbrouca
(S.LewisArrowsmith).

22

12

10

15.

PaznuuHbie BUIBI
uHpOpMaIUU B
XYJI0°)KECTBEHHOM TEKCTE.
DKCIIUIUTHAS U
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UMIUTMIUTHAS UHPOpMALHs.
3aroyioBoK. ABTOpCKas peyb.
Peus nepconaxa

(mramoruyeckas,
BHYTPEHHSIS).
16. | TBopuecTBO aMEPHUKAHCKOTO 16 - 8 8
nucarens O’'eHpu: 1omop u
HOTKH COL[MATILHOTO
peanusma. OUI0I0rnYeCKU
aHanm3 pacckasa O. I'enpu
«3eneHast 1Beph»
(O’Henry.TheGreenDoor).
NTOI'O B CEMECTPE 108 12 48 48
8 cemecTp
Moayasb «Teopernyeckass rpaMMaTHKa»
1. | I'maron (5). Kareropus 5 2 2 1
3anora. Kareropus
HAKJIOHEHHUSI
2. | Hemnunsle hopmel rnarona 5 2 2 1
3. | [IpmnararensHoE 5 2 2 1
4. | Hapeune 3 1 1 1
5. | Mecronmenue 5 2 2 1
6. | [TonsTHE IpenTIOKECHUS. S) 2 2 1
AKTyaJIbHOE YJIEHEHUE
IPETIOKEHUS
7. | IlpocToe npemyioxeHne S) 2 2 1
8. | CioxHOOYMHEHHOE 5} 2 2 1
MpeI0OKEHUE
9. | CnoxHOCOYMHEHHOE 3 1 1 1
MpeIIoKEHUE
Mopayab «HTEpHpeTalus TeKCTa»
10. | Beenenue B HHTEPIPETALHIO 5 2 2 1
XYJO0>KECTBEHHOT'O TeKCTa
11. | Xyno>kecTBeHHOE 6 2 2 2
MIPOU3BEICHNE KaK TEKCT
12. | AHaau3 TeMBI U HIIEN TEKCTa 6 2 2 2
13. | AHayM3 aBTOPCKOM MO3HITUN 6 2 2 2
Y KOMITO3UIMU NIEPCOHAXKEN
14. | AHanu3 aBTOPCKOM MO3UIINHI 6 2 2 2

Y KOMIIO3MIIMH IIEPCOHAXKEH!
pernpe3eHTalums MepcoHaxen
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15. | BoIpa3urenbHble CPEeACTBA U 6 2 2 2
CTHJIUCTUYECKHE TPUEMBI
aHIJIMICKOTO S3bIKA

16. | BeipazutenbHbIe CpeaCTBa U 5 2 2 1
CHUHTaKCUYeCKUEe (PUTYPBI
AHTJIMICKOTO SI3bIKA

[ToaroroBka Kk 3K3aMeHy 27
UTOI'O B CEMECTPE 108 30 30 21
UTOI'o 432 74 158 146

5. Buabl y4eOHoii 1eATeJIbHOCTH

5 cemecTp
Monyab «JIeKCHKOT0Trus»

Jlekuuu

Tema:. Beeoenue 6 nexcukonozuio:

1. Tlpeamer, 3a1a4u ¥ METOJIbI JICKCUKOJIOTHH.

2. JlexkcHKOJOTHS U IpYTUe pa3zelibl S3bIKO3HAHMS.

3. IMoxmpasmenbl IEKCUKOIOTHH (CeMacHoIor s, ()pa3eosIorus, STUMOJIOTHS U JIp. ).

Tema: Cnoeo.

OnpeneneHne TEpMUHA CIOBO».
Bremnsas ctpykrypa ciosa.

BuyTpeHHss cTpyKTypa cioBa.

Teopuss HOMUHALIMH.

CHCTEeMHOCTH CIIOBAPHOTO COCTaBa SI3bIKA.

arwdE

Tema: Cnogoobpazoeanue 6 cO8peMeHHOM AHZIAUIICKOM A3bIKE:
CnoBooOpa3zoBaHue — ONPE/IEICHNUE TEPMHUHA.

Addukcarys.

Konsepcust.

CrnoBocCIOK€EHHE.

Bropocrenennsie cnocoObl CI0BONPOU3BOICTBA.

agrLOdDE

Tema: J/Iexcuueckoe 3nauenue cnosa:

1. Onpenenenve 3HaYeHUs CIOBA

2. Teopuu 3HaUYCHUSA

3. Tunbl 3HAYECHUS U UX COOTHOIICHHE (JIEKCHYECKOEe, IPaMMAaTHUECKOE, YaCTePEUHOE)
4. KOMIIOHEHTHI JIEKCHYECKOTO 3HAUEHUS CIIOBA (JI€HOTATHBHBIHN, TParMaTHYeCKHii)

Tema: Cemanmuueckue Kaaccol 1eKCUYECKUX eOUHUY COBPEMEHHO20 AH2IUTICKO20
A3bIKA.

1. CemanTHYeCKHE OIS B QHTTIMHACKOM SI3BIKE

2. Tunepo-runoHUMHYECKUE PSIJIBI

3. AHTOHHMHUS

4, CuHOHUMHUA

Camocmosimenvhas paboma:
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1. CocraBiieHre OMOPHO-JIOTUYECKON CXEMBI TI0 MaTepuanam JISKINH;

2. KoncnektupoBaHue MaTepuanoB JEKIIHi,

3. U3yuenue maTepuanoB JNEKUWHA TpU TMOJATOTOBKE K MPAKTUUYECKUM 3aHITHIM H
HK3aMEHY.

4. Yyactue B TUCKYCCHH.

Ilpakmuueckue 3anamus (IPOBOASTCS B UHTEPAKTUBHON (popMe U BKIIIOUAIOT B ceOst
Mpe3eHTallui JOKJIAJ0B, MpPOBEICHHNE HAYYHOW ITUCKYCCHM, «MO3TOBOM IITYypM» WpH
BBITTOJHCHUH TPAKTHYCCKUX YIPAKHECHHUN 0 H3y4aeMOH Teme):

Tema: Jlexcukonozus KaKk HayKa:

1. Conepxkanue, npeMeT U 3aJ1a41 JIEKCUKOJIOT HH.

2. MecTo IIEKCHKOJOTHH B PsAy IOPYTHX pa3/ieioB Haykd O si3bike ((oHeTHka,
MOP(}OJIOTHSI, CHHTaKCHC, CTUIINCTHKA | JIP.).

3. Cemacuouorus, (hpa3eoyorvs, ITUMOJIOTHS, JIEKCHKOTpadusi W JPYyrue YacTHHIE
MOAPA3/IEITbI IEKCUKOIOTHH.

CamocmosamenvHas paboma.

1. HMoxmnansl mo BompocaM 1-3 mpaktuueckoro 3aHstus 1.

2. Joxnan «Mcropuyeckas U CHHXPOHHAS JIGKCHUKOJIOTHS».

3. Hoxmam «MeToasl IEKCUKOJIOTHYCCKHUX UCCIICIOBAHUII.

Tema: Cnoeso.

1. Tlpupona croa.

2. BHemHue v BHYTPEHHHE CTPYKTYPHBIC XapaKTepHUCTHKHU CJIOBa.

3. Teopust HOMUHAIINH.

4. CroBapHBIil COCTaB s3bIKa KaK CUCTEMA.

CamocmosmenvHas paboma.

1. Joxman: «Teopuu crmoBa: CHHTAKCHYECKUH, MOPQHOIOTHUYECKUN, CEMaHTHUECKH,
(hOHOJIOTHYECKUH U APYTUE TTO0XOBI».

2. TloarotoBka pedepara: «Mopdonorudeckass U ceMaHTHYECKas CTPYKTypa CIIOBA.
HenpH00(hOPMIIEHHOCTH CTPYKTYPHI CI0Ba. METO 1 HEMOCPEICTBEHHO COCTABIISIIOLIIUX.

3. Hoxmam: «HomuuatuBHast ¢yHknus cioBa. Jlekcudeckasi, TMPOTIO3UTHBHAS,
JIUCKYPCUBHASI HOMUHALUS».

4. Jloxnan: «CroBapHBIA COCTaB Kak CHCTEMa JIEKCHUECKHX EIUHUI] aHTJIUHCKOTrO
SI3BIKa».

5. Hcnonb3ys METOJ HEMOCPEACTBEHHO COCTABISIIOIINX, OMNPEACTUTe KOHECUYHBIS
COCTaBJIAIONIME clenyromux cioB: honeymooner, millowner, encouragement, self-
documentation.

Tema. Cnosoobpazoeanue é co8pemMeHHOM AHZIUICKOM A3bIKE:
Ponb c10BO0Opa3oBaTeNbHBIX MPOIECCOB B PA3BUTHH JIEKCUUECKOM CHCTEMBI S3bIKa.
Adodukcanus (npedukcamnus, cydhdukcarus).
Kongepcusi.
CrioBoCOXKEHNE.
. HeocHoBHbIe ciocoObI CI0BOOOpa30BaHUSI.

CamocmosmenvHas paboma.

1. Joxmang «OOmas XapaKTepUCTHKA CHCTEMBI CJIOBOOOPAa30BaHUS COBPEMEHHOTO
AHTJIMHACKOTO SI3BIKAY.

2. Hoknan «AddukcanpHas cucTeMa aHTJIMHCKOTO S3bIKA: NMPUHIMIBI U KPUTEPUU
KJTaCCHU(PUKAITANY.

3. Hoknan «IlpomykTuBHBIE MOAeNM KOHBepcuH. KpuTepun CeMaHTHUECKON
JIEPUBAIINH TIPH KOHBEPCUUY.

arwdE
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4. Jloxnan «Kmaccudukamusi CIOXKHBIX CJIOB B aHTJIMACKOM SI3BIKE. CEMAaHTUYECKHIA U
CTPYKTYpHBIN Kputepuu. [Ipobnema nonyaddukcos. Kpurepuu pasrpanuueHuss CBOOOTHBIX
CJI0OBOCOYETAHMM U CI0KHBIX CIOB».

5. Hoxnan «CoxkpallieHle, OHOMATOIes, yIBOCHHE, pErpecCUBHAs JepUBallUs U IpyTue
BTOPOCTEIICHHBIC CITIOCOOBI 00pPa30BaHUS HOBBIX CIIOBY.

6. Bemosmaute ymp. 8-9 crp. 100, ynp. 12 ctp. 103, ynp. 8 ctp. 125, ynp. 10 ctp. 127

(AuTpyIIHHA).

Tema. /lekcuueckoe 3nauenue cioea:

1. Ompenenenue 3HaUEHUS CIOBA.

2. KOMIIOHEHTHI JIEKCHYECKOTO 3HAYCHHs CJIOBa: JICHOTATUBHBIA KOMIIOHEHT,
CUTHU(PUKATUBHBIA KOMIIOHEHT, IparMaTu4eckiuii KOMIIOHEHT.

3. Twurbl 3HaYEHUS CIIOBA.

4. MOTUBHPOBAHHOCTH CJIOBA.

5. Tlonucemus ciosa.

6. Turbl ceMaHTUYECKIX U3MEHEHUH.

Camocmosmenvras paboma:.

1. Hoxnan «I[Ipobrema HayqHOTO OINpeeNeHHs 3HAYCHUS CII0Ba.

2. Hoknan «CemMaHTUYeCKUN TpeyroiabHUK. CTPYKTYpHbIE KOMIIOHEHTHI JIEKCHYECKOTO
3HAUYEHMS CIIOBa».

3. Hoknan «Knaccupukanus 3Ha4eHUH cloBa: JIEKCHMYECKOE; TIpaMMaTH4ecKoe,
YacTepeyHOoe; 3HaueHUE POCTOT0 CJI0BA, IPOU3BOJHOIO CJIOBA U CI0XKHOTO CJIOBA; 3HAYEHUE
CJIOBOCOYETAHMUS, 3HAUE€HHE MOP(HEMBI».

4. Jloxnan «®oHernueckas, Mop(oJIOru4ecKasi, CeMaHTHUECKass MOTUBHUPOBAHHOCTb
CJIOBA, «HAPOHASI STUMOJIOTUS»».

5. Jloxman «AHanM3 3HaYEHWH MHOTO3HAYHOTO CJIOBA: YPOBEHb CHUCTEMBI JIEKCHKO-
CEMaHTUYECKUX BapUAHTOB, YPOBEHb CEMAHTHMUYECKHX KOMIIOHEHTOB. THIMBI JIEKCHYECKHX
3HaYeHUI MHOTO3HaYyHOro cjoBa. KoHTEKCT U nmonuceMus».

6. Hokman «Meradopa, METOHUMHS ¥ BTOPOCTEIICHHBIE THIBI CEMAaHTHYECKHX
U3MCHEHH 3HaUeHHs cIoBa (paciupenue / Cy:)keHHe, «ymydlieHne» / «Ierpaaarus»)».

7. Bemomnnute ymp. 2-4, 9, ctp. 142-146, ynp. 4-6 ctp. 162-164 (AuTpymInHa).

Tema. Cemanmuueckue Knaccol JeKcU4eCKux e@uuuu COBPEMEHHO020 AH2UTICKO20

A3bIKA:
1. IloHsATHE CEMaHTHUYECKOTO ITOJIS.
2. Tunepo-rTuNoOHUMHYECKUE TPYIIIbI IEKCUYECKUX €TUHUIIL.
3. SIBieHne CHHOHHUMMHHU.
4, AHTOHUMHUSL.
5. Heonorusmel U apxau3mel.

CamocmosmenvHnas paboma.

1. Noxnan «CTpyKTypa U OTJIMYUTEIBHBIC MPU3HAKH CEMAHTUYECKOTO OIS,

2. Jlokmang  «OpraHuzarusi  CIOBApHOTO  COCTaBa Ha  OCHOBE  POJOBHUIOBOM

KOHIIETITYaJTbHOM OOIIHOCTH €IMHUIL. OTHOIIICHUS BKIIOYEHHOCTH U TOCTIOICTBAY.

3. Joxnan «Ilpupoma siBieHHs CHUHOHUMUHU. KpuTepun BBISBJICHUS CHHOHHMOB.
Knaccudukanmm  cuHOHMMOB  (aOcontoTHBle,  WaeorpadUueckue,  CTHIMCTUYCCKHE;
9B(GEMHU3MBI; TI0 THITAM KOHHOTALUHN | Jp.)».

4. Jloknag «MHOTO3HAYHBIC CJIOBA U SIBIICHUE CHHOHUMHUY.

5. Hoxnan «IIpupona antonnmuu. Knaccupukaimss aHTOHUMOBY.

6. Hoxkman «Knaccudukanus JEKCUKH C TOYKM 3PEHHMS BPEMEHH HX TOSBICHHS B
JIEKCUYECKOM CHCTEME SI3bIKA: HEOJIOTU3MbI, apXanu3Mbl».

7. Bemonnute ynp. 3-5 ctp. 200-202, ynp. 7-8 ctp.203-204, ynp. 10 ctp. 205, ynp. 6-7
CTp. 222-223.
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Tema. Omonumot 6 cO8PEMEHHOM AH2TUIICKOM A3bIKE:.

1. OMOHUMUS B aHTTIUICKOM SI3bIKE. HCTOYHUKH OMOHHMOB, THITBI OMOHUMOB.

2. KoHTekcT mpu onpeneieHuy 3HaYeHUsSI OMOHHMOB.

Camocmosmenvuas paboma:

1. Joxuag «XapakTepHble 0COOCHHOCTH OMOHUMHHU KaK SI3BIKOBOTO SIBJICHUSIY.

2. Jloxman «JIMHTBUCTHYECKHUE W OKCTPAIMHIBUCTHYECCKHE (DAKTOPHI MOSIBICHUS
OMOHHMOB B SI3bIKEY.

3. Hoxnan «Knaccudukanuy OMOHHMOB: TOJIHBIE OMOHUMBI, OMO(OHBI, OMOrpadsl 1
JPYTHUE TIOAXOIBI».

4. Jloxman «Pa3pemaromnias pojib KOHTEKCTa MPH ONPEACICHUN 3HAYCHUS OMOHUMHUYHBIX
CIIMHUL.

5. Beimomnnure ymp. 4-6 ctp. 178-181 (AHTpymInHa).

Tema. Ceoboouvie cnoeocouemanus u Qpazeonous CcOBPEMEHHO20 AH2IUIICKO20
A3bIKA:
Co4eTaeMOCTh JIEKCUYECKUX €IUHHUIL.
CB00OOIHBIE CIIOBOCOYCTAHMS.
YcroiuuBkIe CI0OBOCOYETaHUS.
®dpazeonornueckue eJUHHIBL: TPUPOIa, MPUHIUIBI KJIaccuUKaIIm.
[TocmoBUIIBI U IOTOBOPKH.

Camocmo;zmeﬂbnaﬂ paboma:

1. TloaroroBka pedepara «BajaeHTHOCTh JIGKCHYSCKUX STUHHUIY.

2. TlonroroBka pedepara «OTIHUNTENBHBIC MPU3HAKA CBOOOHOTO CIOBOCOYETAHUSY.

3. IloaroroBka pedepara «OTnUYUTEIbHEIE MIPU3HAKU YCTOWYUBOTO
CJIOBOCOYETAHHMSI.

4. TlomroroBka pedepara «Knaccudukauus ¢paseonornueckux eaunun B.B.
Bunorpanosa, 1.B. Apuonbsa, A.M. Cmupnunkoro, A.B. Kynuna u ap.».

5. TloxaroroBka pedepara «YcCTONYHMBBIE CIIOBOCOUYETAHUS-NPEIJIONKEHUS: TTOCTOBHUIIBI
Y TIOTOBOPKH».

6. Bemomnute ynp. 3-5 ctp. 237-238, ynp. 9-11 ctp. 239-240 (AHTpyIHHA).

SRS

Tema. Dmumonocuueckana Xapaxmepucmuka Cca06aAPHOZO0 COCMABA  COBPEMEHHO20
AH2ITUIICKO20 A3bIKA.

1. HckonHas ¥ 3aMMCTBOBaHHas JIEKCUKA B aHTJIMMCKOM SI3BIKE.

2. Knaccudukanus 3aMMCTBOBAaHHOM JIEKCUKH

3. AccUMUIISAIUS 3aUMCTBOBAHHOM JICKCHUKH.

Camocmosmenvras paboma:.

1. [ToaroroBka pedepara «O01mas XxapakTepuCTHKa CIIOBAPHOTO COCTaBa aHTJTMHCKOTO
SI3bIKA B HCTOPHUYECKOM aCTICKTE».

2. TloaroroBka pedepara «3auMCTBOBaHUS M3 POMAHCKHX S3BIKOB, T'PEUECKOTO,
PYCCKOTO U APYTUX S3BIKOB B AHTJIMUCKUH SI3BIK.

3. TloaroroBka pedepara «Knaccudukamus 3aMMCTBOBAHHBIX EAWHHIL TPSMBIC U

HEenpsIMbIC 3aMMCTBOBAHMS, JIEKCUYECKOE 3aIMCTBOBaHUE U KaJIbKHPOBAHUE,
3aMMCTBOBAHHBIE W WHOCTPAaHHBIC CJIOBA, WHTCPHAIIMOHATU3MBI, STHMOJOTHYCCKHE
JTyOIeTHI».

4. TloarotoBka pedepara «DoHeTHUECKAs, TpaMMaTHYeCKass W CEeMaHTHYECKas
ACCUMUJISIIINS 3aMMCTBOBAHHBIX CTHHUILY.
5. Bemonaute ynp. 8-10, 13 ctp. 59-61, ymp. 2-5 ctp. 71-73 (AHTpy1inHa).

Tema. Amepukanckuil eapuanm aH2IUNICKO20 A3bIKA.
1. AmepukaHCKUI aHTJIUHCKUHN SA3BIK.
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Camocmosmenvnas paboma:

1. ToarotoBka pedepara «OTIMUYUTENBHBIE OCOOCHHOCTH aMEPUKAHCKOTO BaphaHTa
COBPEMEHHOTO aHTJIMKACKOTO $3bIKA. CEMAaHTUYECKUE, TpaMMmaThyeckue, (OHETHYECKHe,
opdorpadpuyeckue».

2. Bemosnute ymp. 13-18 ctp. 271-274 (AuTpyiimHa).

Tema. Ocnoeswl anenuiickoi n1ekcuxkozpaguu:

1. Jlekcukorpadus kak pa3aein JeKCUKOJOTHH.

2. Knaccudukamnus cioBapeil.

3. CrpykTypa CIIOBapHOU CTaThH.

CamocmosamenvHas paboma.

1. IloaroroBka pedepara «IIpeaMeT, menu U 3a/1a4u JIEKCUKOT paQum».

2. IloaroroBka pedepara «Kimaccupukanms cioBapein».

3. [MoxroroBka pedepara «CTpyKTypa CIOBAPHON CTAThH OKC(POPIACKOTO AHTIIMICKOTO
CIIOBapsI».

6 cemecTp
Jleknuu

Moayab «CTHIHCTHKAY

Tema. Ilpeomem cmunucmuxku. OYHKYUOHANbHAA CIIUTUCIIUKA

. [Ipeamer ctunuctuku. Ee CONMONMHIBUCTUYECKUE U ParMaTUYECKUE ACTIEKTHI.

. [TonoxeHune Kypca cpey Apyrux JUHIBUCTUYECKUX TUCIIUIIIMH.

. [loHsiTHe BapraHTa HAIIMOHAILHOTO SI3bIKA (THITBI PEYH).

. [lonsatne pynkumonanbHOTO CTUIS. DYHKIIMOHAIBHBIE CTUJIM MUCHbMEHHOTO S3BIKA.
. CTIITh Xy/I0’)KECTBEHHOH TUTepaTypsl (Ipo3a, mo3sus, apama).

. [lyOnuuucTryeckuit CTUIIb U €ro pa3HOBUIHOCTH.

. I'a3eTHBIN CTUIIb U €r0 pa3HOBHUIHOCTH.

. CTujib HaydHOU MPO3bI ¥ €T0 Pa3HOBUAHOCTH.

. Ctuitb o(hUIMATBHBIX TJOKYMEHTOB U €T0 Pa3HOBUIHOCTH.

OO ~NOoO Ol WN -

Tema. Cmunucmuueckas oughgpepenyuayua eoxadynapa. Ilonamue oopaznozo
cpeocmea evlpazumenbHOCmu U CIUIUCIMUYECK020 npuema

1. Crunuctuyeckas nuddepennuanys Bokadyspa.

2. PasroBopHast ¥ KHW)KHas JIeKCUKa. [IoHATHE CTUIIMCTHYECKOTO pEerucTpa.

3. CTuIMCcTHYeCKOE U TUTEPATyPHOE HUCIIOJIb30BAHNE CIIIIMAIbHON KHIDKHOM JTEKCUKU

4. CTWINCTUYECKOE U JIUTEPATypHOE UCIIOJIb30BaHUE OOIIEPa3rOBOPHON M CHUYKEHHOU
Pa3rOBOPHOM JIEKCUKH.

5. IoHsiTHe 00pa3HOTO CPEICTBA BHIPA3UTEIBHOCTH U CTHIIMCTHYECKOTO MTpHUEMa.

6. OOpa3HO-BBIPA3UTEIBHBIE CPENICTBA PA3HBIX SI3BIKOBBIX YPOBHEH.

7. CTUIIMCTHYECKHE TTPUEMBI.

Tema. Cmunucmuueckue 603modrucnocmu aexkcuxku. Cmunucmuueckue 603.M0MNCHOCHU
CUHmaKcuca

1. HGKCHHCCKHG CTUIIUCTUYCCKHEC HpI/IeMI)I, OCHOBAHHBIC Ha aKTyanmaum/I 2-X
3HAUCHHH.

2. .HCKCI/ILICCKI/IG CTUJIUCTUYCCKHUEC HpI/IeMH, OCHOBAHHBIC HA CIICLHHUAJIBbHOM yCI/I.HeHI/II/I
MpHU3HAKa 03HAYaEMOTO B pe4r 00BEKTA.

3. .HGKCI/I‘-IGCKI/IG CTUJIMCTHUYCCKHUEC HpI/IeMLI, OCHOBAaHHBIC Ha HeHOpMaTI/IBHOM
UCIIOJIb30BaHUU (hPa3eoIOTHH.
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4. CuUHTaKCHYEeCKHE CTWJIMCTHYECKHE TMPUEMBbl, OCHOBAaHHBIC Ha Pa3JIUYHBIX
TpaHchopMaIsIX HOPMAaTUBHON CTPYKTYPBI IPEI0KEHUS MTUCbMEHHOTO SI3bIKA.

5. CHHTakCHYecKUe CTHJIMCTHYECKHE IpPUEMbl, OCHOBAHHbIE HAa  HEHOPMATUBHOMN
apaH)KUPOBKE S3bIKOBBIX €AUHUILL.

6. CHHTaKcHYeCKHe CTHIIMCTHUYECKHE NpPUEMbl, OCHOBAaHHbIE HA TPAHCIO3HMLUHU PEUd
MIEPCOHaXa B aBTOPCKOE IIOBECTBOBAHUE.

Tema. Cmunucmuueckue pecypcvl aHeauiickou mopghonozuu. Cmuaucmuueckue
npuemvl pazHvlX A3bIKOGHIX YPOGHEIL

1. Ctunuctryeckre BO3MOXKHOCTH MOP(OIIOTUH.

2. CtunuctuyieckueacrextoiPresentPerfect.

3. YnorpebnenunePresentDramatic.

4. TloHsiTHE TPAaMMAaTUYECKON PEAYKIIMU U CTHJIMCTUYECKON TPAHCIO3ULMH.

5. @OHETUYECKHNE CTUIMCTUUECKHUE TPUEMBI.

6. I'paduyeckne CTHIMCTHYECKHE TPHEMbI M HUX POJb B TEKCTaX Pa3IHYHBIX
(bYHKUIMOHATBHBIX CTHIICH.

Tema. Cmoicnosas u CcmMuaUCMUYecKas UHMEPRPEMAUUA XYOOHCECHBEHHO20
mekcma

1. IToHATHE CTUJIMCTUYECKOTO BBIIBHKEHUS U CTUIIMCTUYECKON KOHBEPTCHIIUH.

2. Kareropus TeKCTOBOI HHTETPALIUU.

3. CooTHOIIEHHE PA3IUYHBIX YACTEH KOMIIO3UIIMOHHOTO MOCTPOEHHUS TEKCTA.

4. JTuanor Kak cpeacTBO 0OpMIIeHHUS paccKasa.

5. Uponus kak cpeactBo (OpMUPOBAHUS MOJIOKUTEIHHOTO OTHOIIEHUS K TIEPCOHAKY.

6. 3HaunMOCTh ()OHOBBIX 3HAHU B IOHUMAHUU TEKCTA.

7. IlcuxooruvecKuii pacckas.

8. OTMuYuTEIIbHBIC YePThl KOPOTKOTO paccKasa.

9. Kocsennas XapaKTCpHUCTUKA IIEPCOHAXKA B IICUXOJIOTHICCKOM NCTCKTUBC.

Moayas «Teopus TekcTa»

Tema. Texcm Kak o6vekm unonozuueckozo anaiusza.

1. Ilenu u 3aga4un pUIOTOrMYECKOTO aHATN3a TEKCTA.

2. TexcT Kak 0OBEKT TMHIBUCTUYECKOTO UCCIIEIOBAHUS M (PUIIOIOTMYECKOTO aHaJIH3a.
3. CTUITUCTHYECKUI aHAIIU3 TEKCTA.

Tema. Tunonozua mexcmos.

1. ITpob6rema kIaccuGUKAIMU ¥ TUTIOJOTUU TEKCTOB.
2. OCHOBHBIE aCTIEKThl U3YYEHUS TEKCTA.

3. JKanpoBo-cTuneBas OpraHu3anus TeKCTa.

Tema. Kamezopuu u ceoiicmea mexcma.

1. TekcT B cuCTEME SI3bIKOBBIX YPOBHEH.

2. Enunaniia TekcTa — eIMHUIA aHAJIN3a TEKCTA.
3. [NapagurmaTrka ¥ CHHTarMaTHKa TEKCTA.

4. DKCTpalMHIBUCTUYECKHUE TapaMeTphl TEKCTA.
5. ®onHoBast HHPOPMALUS U TEKCT.

Tema. /TunzeoKynomypHulii acnekm (uioa02uuecKo20 anaiu3a mexcma.
1. ITapanmurmMaTuka ¥ CHHTarMaTukKa TEKCTa.

2. DKCTPaJIMHIBUCTHYECKHE TApaMETPhI TEKCTA.

3. AHanM3 KOMMYHUKAaTUBHOU cuTyauuu. @oHoBast MH(GOpPMAIUS U TEKCT.
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Tema. Anzopumm punonozuueckozo ananusa mexkcma.

1. Onpenenenve TeMaTHKU U MPOOIEMAaTUKH TEKCTA.

2.BHyTpeHHssa opraHu3aius Xy10KeCTBEHHOTO TEKCTA.

3. Komno3uius HapacTanus u ee JIEMEHTHI.

4. KoH(muKT Kak ONMo3MUIMS, JIeKaIlee B OCHOBE CIOXKETHOM JTMHUH.

5. Peanuzamus onmo3WIMil  MeXAy XapakTepaMHu, MEXIy XapakTepoM U
00CTOSITETLCTBAMH, BHYTPU XapaKTepa B Xy/I0KECTBEHHOM TEKCTE.

[MpakTuyeckue 3aHATHSA

Tema. Ilpeomem cmunucmuku

Bonpocwt ons 0b6cysrcoenus:

1. [IpeameT CTHUIIUCTUKM.

2. [lparMaTHyeCcKHe aCTeKThl CTHIMCTUKI

3. COLII/IO.HI/IHI‘ BUCTHUYCCKUEC aCIICKThI CTUJIIMCTUKU.

4, MeCcTO CTUIINCTUKHU cpenu Apyrux JUHIBUCTUYCCKUX JUCHUIIINH.

5. Otanune CTHIIUCTUKY OT APYTUX JIUHTBUCTUYCCKUX JUCHUIIINH.

Camocmo;zmeﬂbHaﬂpa6oma'

1. [IpopaboTaTbTeopeTHUeCKUIIMaTeprat: Theintroductionto
'‘AbookofPracticeinStylistics' byV.AKuharenko (pp.5-10).

2. TlpopaborarbreopeTnyeckuitMaTepuan: The introduction to 'Stylistics. Modern
English language' by 1.V. Arnold (pp. 7-18).

3. BonpochiisicaMOKOHTPOJIS

1)What are the main trends in style study?

2) What forms and types of speech do you know?

3) What is a functional style and what functional styles do you know?

4) What do you know of the studies in the domain of the style of artistic speech?

5) What do you know about individual style study? What authors most often attract the
attention of style theoreticians?

6) What is foregrounding and how does it operate in the text?

7) What levels of linguistic analysis do you know and which of them are relevant for
stylistic analysis?

8) What is decoding stylistics?

9) What is the main concern of practical stylistics?

10) What is the ultimate goal of stylistic analysis of a speech product?

Tema. QynKyuOHANLHAA CIMUTUCIMUKA
Bonpocwt ons ob6cyscoenus:
[loHsiTHE A3BIKOBOW U CTUIIMCTUYECKON HOPMBI
[MToHsiTHe BapraHTa HAIIMOHAILHOTO SI3bIKa (THITBI PEYH).
[TonsiTue GyHKIIMOHATBHOTO CTUIISL.
OyHKIMOHATBHBIE CTUIIU MMCbMEHHOTO S3bIKA.
CTuith XyI0’)KECTBEHHO# JuTepaTypsl (Mpo3a, mo3sus, apama).
[TyOnuuucTUyecKuit CTUIIb M €r0 Pa3HOBUIHOCTH.
7. T'aseTHplil CTUJIbL M €ro pPAa3sHOBUJIHOCTU: KpaTKUE COOOIIEHUS, 3aroJioBKH,
00BsBICHMS, peKiIama.
8. Ctuib Hay4HOM MPO3BI U €70 PA3HOBUIHOCTH.
9. Ctunb ohULIMATBHBIX TOKYMEHTOB U €T0 Pa3HOBUIHOCTH.
Camocmosmenvras paboma:
1. JHokman «Jlekcuueckue W CHHTaKCHYECKHE OCOOEHHOCTH YCTHOM peud U
MIMCBMEHHOTO SA3BIKa».

SoukrwNE
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2. Cnenaiite nmpakTudeckoe 3aganue 1.

3. Bompochl 111 cCaMOKOHTPOJIS:

1) What types of language communication do you know?

2) What are the main characteristics of oral speech?

3) Enumerate functional styles of contemporary English.

4) What do you know about the scientific style?

5) Characterize the official style.

6) Discuss the peculiarities of the newspaper style.

7) What are the main features of the publicist style?

8) What is the status of the belles-lettres style among other functional styles?

9) What dichotomies between the types and the forms of language communication do
you know? Do they correlate?

10) Can you think of any intermediate styles, boasting of qualities of two or even more
"regular"” styles?

Tema. Cmunucmuueckan oughgpepenyuayus eoxkaoynapa

Bonpocul 0n1 06cyscoenus:

1. Crunuctuyeckas quddepeHnunanys Bokadyspa.

2. Iloustue CTaHAAPTHOT'O AHTJIMMCKOIO SI3BIKA.

3. Pa3r0BopHa;1 1 KHHWKHas JICKCHKA.

4, TloHsiTHE CTHIIUCTHYECKOTO perucrpa.

5. Ctunuctuueckoe u JIUTCPATYPHOC HCITIOJIb30BAHUC CHCI.II/I&J'IBHOﬁ KHIDKHOM JIEKCHKU
(TepMI/IHOB, apxXanu3mMoB, MMOXTHYECKOH JICKCHUKH, HCOJIOTU3MOB U T.,I[.).

6. CTriIuCcTHYECKOE U JIUTEPATYPHOC HUCIIOJIB30BAHUC O6Hlep33FOBOpHOI71 W CHIDKEHHOU
Pa3rOBOPHOM JIEKCUKH.

CamocmosmenvHnas paboma.

1. Caenaiite nmpakTHdeckue 3aaanus 2, 3, 4, 5.

2. BompochlIsicaMOKOHTPOJIS:

1) What can you say about the meaning of a word and its relation to the concept of an
object (entity)?

2) What types of lexical meaning do you know and what stipulates their existence and
differentiation?

3) What connotational meanings do you know? Dwell on each of them, providing your
own examples.

4) What is the role of the context in meaning actualization?

5) What registers of communication are reflected in the stylistic-differentiation of the
vocabulary?

6) Speak about general literary words illustrating your elaboration with examples from
nineteenth- and twentieth-century prose.

7) What are the main subgroups of special literary words?

8) What do you know of terms, their structure, meaning, functions?

9) What are the fields of application of archaic words and forms?

10) Can you recognize general colloquial words in a literary text? Where do they
mainly occur?

11) What are the main characteristics of slang?

12) What do you know of professional and social jargonisms?

13) What connects the stock of vulgarisms and social history?

14) What is the place and the role of dialectal words in the national language? in the
literary text?

15) To provide answers to the above questions find words belonging to different
stylistic groups and
subgroups:
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a) in the dictionary, specifying its stylistic mark ("label");
b) in your reading material, specifying the type of discourse, where you found it -
authorial speech (narration description, philosophising) or dialogue.

Tema. IHlonamue 06pa3uozo cpedcmaa splpazumeilibHocmu U CMujiuCmuiecKkozo
npuema

Bonpocwr ons 06cyscoenus.

1. [TonsiTne 0O6pa3HOTO CPEACTBA BHIPA3UTEIHLHOCTH

2. IloHATHE CTUITUCTUYECKOTO TIPHEMa.

3. O0pa3HO-BBIPA3UTEIBHBIE CPENICTBA PA3HBIX SI3BIKOBBIX YPOBHEH.

4. Touka 3peHusi OpUTAHCKOM JMHTBUCTUYECKOM LIKOJIBI HA MPUPOAY CTUIMCTHYECKUX
MIPHUEMOB.

5. Touka 3peHUsT aMEPUKAHCKOW JIMHTBUCTHUYECKOM INKOJBI HAa  MPUPOILY
CTUJIMCTUYCCKUX ITPUCMOB.

6. Touka 3peHUs PyCcCKOW IMHTBUCTHYECKOW INKOJIBI HAa MPUPOIY CTHIIMCTHYECKUX
IIPUEMOBY».

Camocmosimenvuas pa6oma:

1. Cnenaiite mpakTiuueckue 3aganus 6, 7.

2. Bonpochl11caMOKOHTPOJIS:

1) The nature of expressive means. Expressive means of different language levels.

2) Expressive means of the syntactical level and their emphatic function.

3) The expressive capacity of some tenses.

4) Expressive means of the lexical, phonetic and graphical levels

5) Proverbs, sayings and phraseological units as expressive means of the language.

6) The nature of stylistic devices, different mechanisms realized by stylistic devices
(e.g. interplay, likeness, proximity) and their function of carrying a literary message.

7) The National British linguistic school about the nature of stylistic devices (defeated
expectancy).

8) The American linguistic school about the nature of stylistic devices (semi-marked
structures).

9) The Prague linguistic school about the nature of stylistic devices (stylistic
foregrounding).

10) The Russian linguistic school about the nature of stylistic devices (mechanisms
existing in the language).

Tema. Cmunucmuueckue 603MOHCHOCMU J1EKCUKU

Bonpocwt ons ob6cyscoenus.

1. Jlexkcuyeckue CTHUJIIMCTUYECKHE TPUEMbI, OCHOBAaHHbIC Ha aKTyalH3alud 2-X
3HaueHui (MeTadopa, MCTOHUMHSI, SMUTET H T.11.).

2. Jlexcuueckue CTHIIMCTHYECKHE MPUEMBbI, OCHOBAaHHBIC HA CHEIHAIbHOM YCHUICHUU
NpH3HaKa 03HAYaeMOro B peur 00bekTa (CpaBHEHHE, TUIIepOoIIa, 3BGEeMU3M  T.11.).

3. Jlekcuueckue CTHJIMCTHYCCKHE MPUEMbI, OCHOBAHHbIE Ha HCHOPMATHBHOM
UCIIOJIb30BaHuM (hpazeosiorun («pa3inoxeHue» ppa3eoNOrnIecKuX eIUHHMIT).

CamocmosmenvHas paboma.

1. Joxman «OcoOeHHOCTH TMepeBoJa JIEKCHUYECKUX CTHJIMCTHYECKHX IPHUEMOB,
OCHOBAHHBIX HA aKTyaJM3alliu 2-X 3HAYCHUN».

2. Jloxkmax «OcOOCHHOCTH TIepeBOJa JICKCHUECKUX CTHIMCTUYCCKUX TIPHUEMOB,
OCHOBaHHBIX Ha CIICIHAJIbHOM YCHJICHUH MTPU3HAKA 03HAYAEeMOTO B PEYH OOBEKTa».

3. Hoxmaxg «OcoOEHHOCTH TMepeBOia JIEKCMYECKHX CTHIIMCTHYECKHX IPHUEMOB,
OCHOBAHHBIX HA HCHOPMATUBHOM HCIIOJIb30BaHUU (hPA3COTIOTHUY.

4. BemmonHuTe npaktuyeckue 3aganus 8, 9, 10

5. Bompocsl 11 caMOKOHTPOJISA:
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1) What lexical meanings of a word can you name? Which of them, in most cases, is the
most important one?

2) What SDs are based on the use of the logical (denotational) meaning of a word?

3) What is a contextual meaning? How is it used in a SD?

4) What is the difference between the original and the hackneyed SDs?

5) What is a metaphor? What are its semantic, morphological, syntactical, structural,
functional peculiarities?

6) What is a metonymy? Give a detailed description of the device.

7) What is included into the group of SDs known as "play on words"? Which ones of
them are the most frequently used? What levels of language hierarchy are involved into their
formation?

8) Describe the difference between pun and zeugma, zeugma and a semantically false
chain, semantically false chain and nonsense of non-sequence.

9) What meanings of a word participate in the violation of a phraseological unit?

10) What is the basic effect achieved by the play on words?

11) Find examples of each of the discussed stylistic devices in your home reading.

12) Try and find peculiarities in the individual use of various SDs by different authors
known to you from your courses of literature, interpretation of the text, home reading.

Tema. Cmunucmuueckue 603mM03CHOCIMU CUHMAKCUCA

Bonpocul 0na 06cyscoenus:

1. CHHTaKCHYECKHUE CTHUIIMCTHYCCKUC IIPpHUCMBI, OCHOBAHHBIC Ha  pa3jInYHbIX
TpaHchOopMAIHIX HOPMATHBHOM CTPYKTYpbI HPEITOKEHUS MUCBMEHHOTO s3bIKa (MHBEPCHS,
SIUTHIIC, 000CO0IEHHE).

2. CHUHTaKCHYECKHE CTHINCTUYECKHE IMpUuE€MBbI, OCHOBAaHHLIC Ha HCHOpMaTHBHOﬁ
apamKUPOBKE SM3BIKOBBIX eaWHMIl (MPEMIONKEHHUH, CJIOB) B COCTaBe BBICKA3bIBAHUS
(mapanenbHble KOHCTPYKIIMH, TPAJaIliy U T.]1.).

3. CHHTaKCUYECKHE CTUIINCTHYECKUE MMpUEMBbI, OCHOBAHHBIC Ha TPAaHCIO3MIHUU PEUH
nepcoHaxka (MPOU3HECEHHO!N WIIM BHYTPEHHEH) B aBTOPCKOE MOBECTBOBaHKHE (HECOOCTBEHHO-
npsiMasi peyb).

CamocmosamenvHas paboma.

1. Jloxnam «OcoOCHHOCTH TEpeBOJa CUHTAKCUYECKUX CTUIUCTHUYECKUX IPUEMOB,
OCHOBAHHBIX Ha PA3IUYHBIX TpaHCHOPMAIMIX HOPMATHBHON CTPYKTYPBI NPEATIOKECHHS
IIMCBMCHHOTI'O sSA3bIKa».

2. I[OKJ'IaJI «OcobenHocTH NnepeBoJia CHUHTAKCHYCCKUX CTUIHUCTUYCCKUX TMPUCMOB,
OCHOBAHHBIX Ha HeHOpMaTHBHOﬁ APaHKUPOBKE A3BIKOBBIX CAUHUL.

3. I[omaz[ «Ocobennoctr nepeBoJia CHHTAKCHYCCKUX CTUIHUCTUYCCKUX TMPUCMOB,
OCHOBAHHBIX HAa TPAHCIO3WIHHU PCUHU IICPCOHAXKA B aBTOPCKOC ITIOBCCTBOBAHUEC».

4, Brimonuureszamanus 11, 12, 13, 14, 15

5. BonpochasicaMOKOHTPOJIS

1) Is there any correlation between the length and the structure of the sentence?

3) What punctuation marks do you know and what is their stylistic potential?

4) What types of repetition do you know? Comment on the functions of repetition
which you observed in your reading.

5) Speak about asyndeton, polysyndeton and their functions. .

6) What is attachment? When and where is it used? Have you met it in your reading?

7) What constructions are called parallel?

8) What is chiasmus?

9) What types of ellipses do you know?

10) Where are apokoinu constructions used?

11) What do you know about antithesis? Why is it viewed separately from parallel
constructions?
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12) Have you ever met, in your home-reading, cases of antithesis in which the structure
of a word was also used in the creation of the SD?
13) Speak about climax and its types. What is an anticlimax?

Tema. Cmunucmuueckue pecypcol AH2IUICKOU MOpghonozuu

Bonpocwt ons o6cyscoenus.

1. Crunuctudeckue BO3MOKHOCTH MOp(l)OJ'IOFI/II/I.

2. Ctumuctuueckue acniekTol PresentPerfect.

3. Ynorpebnenue PresentDramatic.

4. TloHsiTHE TPaMMaTUYECKON PEAYKIIMU U CTHJIMCTHYECKON TPAHCIO3ULMH.

CamocmosmenvHas paboma.

1. loxnan «Ocobennoctu nmepeBoja PresentPerfect B crunuctiuueckoM yrmoTpedaeHun».

2. Jokman «Ocobennoctu mepeBoga PresentDramatic B cTuiamcTHueckoM
YHOTpeOICHUN.

3. Hoxman «OcoOEHHOCTH TepeBOjia CIydaeB TIpaMMAaTHYECKOW PEIyKIUW U CTH-
JIMCTUYECKOW TPAHCIIO3ULIUN.

4, Bemmomnuwnte 3amanus 16, 17, 18, 19.

5. Bompocs! a1 CAaMOKOHTPOJIS

1) What are the main cases of morphemic foregrounding?

2) What are the functions of morphemic repetition?

3) How are morphemes foregrounded in occasional words?

4) What is the difference between occasional words and neologisms?

5) What is grammatical transposition. How does it create stylistic effects?

6) What are possible stylistic functions of definite/indefinite article?

7) The noun and its stylistic potential (plurality, case, article),

8) The stylistic power of the pronoun.

9) The adjective and its stylistic properties.

10) The verb and its expressiveness.

Tema. Cmunucmuueckue npuéembsl pasHblx A3blKOGbLX ypoeueﬁ

Bonpocwt ons ob6cysrcoenus:

1. ®oueTnUyeCcKHE CTUINCTUUECKUE IMPUCMBI.

2. Ponb oHETHYECKUX CTUIIMCTUYECKUX IPUEMOB B TEKCTE.

3. 'padmyeckue CTUMMCTHYECKHE TTPUEMBI.

4. Ponp TpaduuecKMX CTHJIMCTHYECKMX IPHEMOB B TEKCTaX  Pa3IMYHBIX
(YHKLIMOHATIBHBIX CTHIICH.

Camocmosmenvras pa6oma:

1. I[oma):[ «OcobenHoCcTH nepeaayu (bOHeTI/ILICCKI/IX CTUJIIMCTUYCCKUX IIPUCMOB IIpU
epeBOaAC».

2. Jloxnan «OcoOeHHOCTH Tepenayd rpadudecKuX CTHIMCTUYECKUX TPUEMOB TpH
epeBoOaAC».

3. Brmmonaure 3aganus 20, 21.

4. BonpochI 17151 CAMOKOHTPOJIS .

1) What is the difference between a sound and a phoneme?

2) What is the main function of a phoneme?

3) What is sound-instrumenting?

4) What cases of sound-instrumenting do you know? What types of texts can it be most
often found?

5) What is direct and indirect onomatopoeia?

6) What are effects of euphony and cacophony? Bring Examples from Russian.
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Tema. Cmbicnosas u cmuaucmuueckan unmepnpemauus xydo;)fcecmsennozo
meKkcma

Bonpocul 0n1 06cyscoenus:

1. I[Mouarue CTUIMCTUYECKOTO BBIIBHUKCHUA U CTHJIMCTHYECKON KOHBCPI'CHIIUHU.

2. KaTel"OpI/I}I TEKCTOBOH HUHTCIrpaluu. MOp(l)OJ'IOFI/I‘IGCKI/Ie U CHHTAKCHUYCCKHUEC CIUHUIIBI
TEKCTOBOH HHTCTPAlH.

3. Hpo6neMa InmoJgadu rnepcoHaxxa CooTtHoleHue PA3INIHBIX gacTer KOMITO3UITMOHHOT'O
IMOCTPOCHUA TCKCTA.

4. Jluanor kak cpeacTtBo odopmieHus pacckasa. VI3BiedeHue TOMOIHUTEIBHOM
uHpopMalud U3 JAUATOTHYECKOW peun TepoeB. CBsA3p Ha3BaHWA W TJABHOM UJIEH
IIpOU3BEACHHU.

5. Uponus kak cpeacTBo (POPMUPOBAHUS MTOJIOKHUTEITHBHOTO OTHOIICHHUS K IIEPCOHAKY.

6. 3HauMMOCTh ()OHOBBIX 3HAHUI B TOHUMAaHUH TEKCTA.

7. Ilcuxonoruueckuii pacckas. Poib BTOpOCTENEHHBIX IEPCOHAKEN B TEKCTE.

8. OTnuuuTeNnpHBIC YePThl KOPOTKOTO pacckasa. Pacckas ¢ cepeiuHbl.

9. KocBeHHass XapaKTepUCTHKa TIEpCOHAXKAa B IICUXOJOTMUYECKOM JICTEKTHUBE.
[Tepconnduxanus u npeyBerInyeHne Kak OTIMYUTEIbHbIC YepThl OaCHHU.

10. TexcroBas METOHHMHS W WCIOIb30BAHUE CHHOHUMHUYECKUX pAaAoOB  IJiA
XapaKTepus3anuu rnepcoHaka

Camocmosmenvnas pa60ma:

1. Bemosgure 3aganue 22.

2. Borpocs st CaMOKOHTPOJISL:

1) Indicate the types of narration which you know.

2) What is the difference between the author's narrative proper and the entrusted
narrative?

3) What forms of entrusted narrative do you know?

4) Comment on the main functions of the image of the author.

5) How is speech characteristic of a personage formed?

6) What forms of interior speech do you remember?

7) What is represented speech and which of its types have you met more often?

8) What is stream of consciousness? Have you ever observed it in your reading?

Moayasb «Teopus TekcTa»

Tema. Anzopumm ¢unonozuueckozo ananuza mekcma u €20 peanu3ayus
NPUMEHUMENIbHO K XYO0IHCECHIBEHHOMY HEKCY.

Bonpocul 011 06cyscoenus:

1. lenun u 3a1a4un GUIOIOTHYECKOTO aHAIM3a TEKCTa.

2. TIpuHIUIIBI PUITOJOTHYECKOTO aHAM3a TEKCTa.

3. Asroput™ (PHUIIOJIOTHYECKOTO aHATN3a TEKCTa.

Ipaxmuueckue 3a0anusn (paboma ¢ mexkcmom):

1. TIlouckoBoe 4yTeHHME OTpbIBKA U3 pOMaHa «YUUTEI — C JHOOBBIO»
D.Bpeiityaitra/"ToSir, withLove" E.R. Braithwaite (ITpaktudeckuii Kypc aHTJIHHACKOTO S3bIKa
non penB.Jl.Apakuna. Yacte Ill. Ypox 3). OT00p SKCIUIUIMTHOW € HMILTHIIUTHOM
uH(popmMaLuu.

2. V3ydeHHwe OHKCTPaJIMHIBHCTHYSCKHX MApaMETPOB HM3y4aeMOro TekcTta (cucrema
IIKOJILHOTO 00pa3oBaHusi B BenukoOpuTaHuM, OTHOLIEHMS MEXAY NPEICTaBUTEIIMU
pa3IMUHBIX KyJIbTyp B BenmukoOpuranum).

3. Tlouck W u3ydyeHHE JEKCHYECKOIO0 M TPAMMATHYECKOTO 3HAYEHHUS KITIOUEBBIX
JICKCUYECKUX eIuHUL (CTp. 74-77), MHTEpIIpeTalus UX CEMaHTHKH B KOHTEKCTE M3y4acMOTO
IIPOU3BEACHUS.
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4. O0CyXJIeHHEe TeMaTUKU U POOJIEeMaTHKH TeKCTa (OTPhIBKA U3 pOMaHa «YYHTEII0 — C
nro0oBero» D. bpelitysiita) (ymp. 9,10, ctp. 79-80).

5. XanpoBo-cTuieBasi XapaKTepHCTHKA TEKCTa.

6. CTUIIMCTHYECKHIA aHAJIN3 U3y4aeMOTO TEKCTa.

Camocmosimenshas paboma.

1. U3ydenue 3HAYCHMI KTFOYEBBIX JICKCUUECKHX CIMHUI] C HWCIIONB30BAHMEM AyTEHTHYHBIX
JIEKCUKOTPA(IHIECKIX HCTOUHHKOB.

2. Harmicanme cOOCTBEHHBIX JODHHUIMIA M3yd9aeMbIX SIMHUI] C WCTIONE30BaHMEM CHHOHMMOB U
niepedpaza.

3. Bemonxenue ynpaxuaennin 2-3, ctp 70-71; 4-5, c1p. 78 Ha TpeHUPOBKY KIFOUEBBIX JICKCHUCCKHIX
JIVHHULL,

4. Tlowck (oHOBOW MH(POPMALIMK ¥ TIOATOTOBKA COOOIICHHI (CHCTeMa IIKOJILHOIO 00pa3oBaHust B
BermkoOpuranmy, MeXpacoBbIe OTHOIIICHFS, INKOJIbHOE 0Opa3zoBanye B BemvkoOpuranmu u Poccun).

5. Ioa6op mpuMepoB pazTYHBIX CTHITMCTUYECKHX IPUEMOB B U3y4aeMOM TEKCTE.

6. [TozroToBKa YKaHPOBO-CTHJICBOM XAPAKTEPUCTUKN H3Y4aeMOr0 TEKCTa.

Tema. Peanusayus KOMRO3UUUU HAPACMAHUA 8 CIOHCENHOM NOGECME06AHUL U
IKpanuzauuu pomana <Yuumeio — ¢ 1100606v10» 3. bpeiumyszizma (*"ToSir , withLove"
E.R.Braithwaite).

Bonpocul 0na 06cyscoenus:

1. Komno3uuus HapacTaHUs U €€ 3JIEMEHTHI.

2. KoH(IUKT KaK ONNo3uLKs, JIeKallee B OCHOBE CHOXKETHON JIMHUMU.

3. Peanuzamusa onmo3uuMid  MeXIy XapakTepamMM, MEXAy ~XapakTepoM U
00CTOATENBCTBAMU, BHYTPHU XapaKTepa B XyA0KECTBEHHOM TEKCTE.

4. TlpuHOMIBI COCTaBIEHUS XAPAKTEPUCTUKU TJABHOIO Teposl XyH0KECTBEHHOI'O
IIPOU3BECHUS.

IIpaxmuueckue 3adanus (paboma c mexcmomy):

1. Komnos3umnus HapacTaHusi B OTPBIBKE M3 pOMaHa «YYHUTEIO — C JIIOOOBBIO»
3.Bbpeiitysiital/"ToSir, withLove" E.R. Braithwaite (ITpakTuyeckuii Kypc aHIIIMHACKOTO SI3bIKA
nop pen.B.Jl. Apakuna. Yacts 111, Ypoxk 3).

2. OrmpeneneHue dJIEMEHTOB TpaJallid B TEKCTe «YYHTENI0 — C JIIOOOBBIO»
3.bpeiitysiital/"ToSir, withLove" E.R. Braithwaite. Onmo3unus yaurens -y4eHUKH.

3. XapakTepHcTHKa TJIaBHOTO repost u3y4aeMoro Tekcta. OOCyKIeHNE PO yIUTEIS.

5. AHHOTHpOBaHUE U peepUpPOBAHUE U3YIaEMOTO TEKCTA.

6. Peanu3zanus KOMIO3MLIMM HapacTaHWs B OKPAaHU3AIMM pOMaHa «YUUTENI0 — C
mo06oBbI0» D. bpeiiryaiita.

7. dunonornyeckuil aHanmM3 TeKcTa «YuuTeno — ¢ J000Bbio» O.bpeiTyniira.
Kpurngeckoe scce.

Camocmosmenvhas paboma.

1. AxTuBU3aIUs U3YyYEHHBIX KIIIOYEBbIX JIEKCUUYECKUX €IMHMIl B YCTHOW M MUCbMEHHOMN
peun. BeimosHeHne TpeHUPOBOYHBIX yrpaxkHeHui 1-7, ctp. 81-87.

2. IloaroroBka BOKaOyJIsIPHBIX CUTYaIUH.

3. HamucaHue xapakTepUCTHKH II1aBHOTO Ieposl.

4. BeimonHeHNe (WIONIOTUYECKOTO aHaIM3a M3y4aeMoro  TEKCTa MUCHMEHHO.
Harnmcanne kpuruaeckoro scce.

5. TlpocMOTp 3KpaHHM3aKMK poMaHa «YUHTET0 — ¢ J000BbI0» D.Bbpeiityaiita/"ToSir,
withLove" E.R. Braithwaite.

6. Hartncanue peneH3nu Ha GMIIbM «YUUTEIIO — € JTIOOOBBIO».

Tema. Axmyanuzayus ancopumma  unonozuyeckozo amanuza  meKkcma
NPUMEHUMENIbHO K HCAHPY HAYYHOU PanmacmuKu.
Bonpocul 0n1 06cyscoenus:
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1. ’)KanpoBbie npu3HAaKU HAYYHOU (DaHTACTHUKU.

2. JIekcuKo-ceMaHTUYeCKHE 0COOEHHOCTH Hay4yHO-(aHTaCTUUECKOTO TEKCTa.

3. CoumanbHo-punocodcekast npobiaemMaTuka B Hay4YHO-(aHTACTUYECKOM
IIPOU3BECHUU.

4. A. AsumoB kak mpenacraBuredb «bospmioi Tpoiiku» (Xaitrmaiin PobGept DHCOH,
Aptyp Yapnp3 Kitapk u Aiizek A3UMOB) aMepPHKAaHCKHX ITHCATeNeH-()aHTacToB.

TIpaxmuueckue 3adanus (paboma ¢ mexcmom):

1. Aktyanuzanus anroputMa (GUIOIOTHYECKOTO aHAIM3a TEKCTa IPUMEHUTEIBHO K
KaHPy HAy4YHOU (PaHTaCTHKH.

2. [TouckoBoe ureHue pacckaza A. AsumoBa «Kak um Obuto Beceno»/“TheFuntheyHad”
I. Azimov (ITpakTudeckuit Kypc anriuiickoro sizbika o pea.B.JI. Apakuna. Yacts 1. Ypox
4). OT60p KCIUUIMTHON M UMILTHIUTHOW UH(OpMAIIUH.

3. M3y4yeHne 3KCTpaTMHTBUCTHYECKUX TTAPAaMETPOB M3Y9aeMOTO TEKCTA.

4. Tlouck M uW3yYeHHE JIEKCMUECKOTO M TPaMMaTHYECKOTO 3HAYEHUs KIIFOUEBBIX
nekcuuecknx eaunun (ctp. 113-116), wuHTEepmperalus WX CEMAaHTUKA B KOHTEKCTE
M3y4aeMOro IpOU3BEACHUSI.

5. Ob6cyxaeHHe TEeMaTHKH M COLUUAIbHO-(QMIOCO(CKON NpoOIeMaTUKH H3y4aeMOTo
tekcta (ymp. 9-10, crp. 117-118). Ponp TexHosormii B >KM3HM uenoBeka. [IpoOiema
KOMMYHHKAIIM1 B COBPEMEHHOM OOIIIECTBE.

6. JKanpoBo-cTuieBas XapakTepUCTHUKa TekcTa. Poiib paMOYHONW KOHCTPYKLMH B
TEKCTE.

7. Kommosumust Hapactanust B pacckaze A. AsumoBa «Kak wum  ObLIO
Beceno»/“TheFuntheyHad” 1. Azimov (IlpakTudeckuii Kypc aHIJIMHACKOrO S3bIKa IO
pen.B.JI.Apakuna. Yacts 1. Ypok 4).

8. Onpenenenue 31€MEHTOB IpaJjallii B U3y4aeMOM paccKase.

9. XapaktepHucTHKa TJIaBHOTO TepOst U3y4aeMOTO TEKCTa.

10. AaHOTHpOBaHHE U pedeprupoBaHme pacckaza A. AsnMoBa «Kak UM OBLIIO Becemo».

11. ®unonornyeckuii ananu3 pacckaza A. AsumoBa «Kak um ObLIO Beceno».
Kpurnueckoe scce.

CamocmosimenvHas paboma.

1. M3yuenue 3HaueHWI KIOYEBBIX JIEKCHUECKUX EIMHUI] C HCHONB30BAaHHMEM AyTCHTHYHBIX
JIEKCUKOTpa(pIecKIX MCTOUHHKOB.

2. Harmicanme cOOCTBEHHBIX JASUHUIMIA M3Y9aeMbIX GIMHHUII C KCTIOJIE30BAHMEM CHHOHHMOB H
niepehpaza.

3. Bomonnenue ynpaxuenuii 2-3, ctp. 108-109; 4-5, crp. 116-117, 3, 5, c1p. 121-122 Ha TpeHUpOBKY
Y aKTBU3ALIMIO KITFOUEBBIX JICKCHUECKHX /IHULL,

4. Touck (hoHOBOM MH(OPMALHN K TEKCTY H MOTOTOBKA COOOIIEHNH 00 A.A31MOBE.

5. ToaroroBka aHPOBO-CTWJICBOM XAPAKTEPUCTHKM M CTWJIMCTHHYECKOTO aHAIM3A M3Y4aeMOro
TEKCTA.

6. Hamucanue xapakTepUCTHKH IIIaBHOTO Ieposl.

4. BeinosHeHue (UIOJIOTUYECKOTO aHAIM3a HM3y4yaeMOIro  TEKCTa HUCbMEHHO.
Hanucanue kputuueckoro scce.

Tema. @unonozuueckuil aHaiu3 XyooHceCMEEHHO20 MEKCMA CReUUd1bHOu
memMamuKu.

Bonpocwt ons ob6cysrcoenus:

1. Anroput™M (UIONIOTHYECKOTO aHaIM3a XYAO0KECTBEHHOTO TEKCTa CIEIHaIbHON
TEMAaTHKH.

2. MoruBanuonHas, KOMMYHUKaTHUBHAs cnenuduka
Xy/10K€CTBEHHOTOTEKCTACTICIIMAIbHON TeMaTHKHU (MCKYCCTRBO).

Ipaxmuueckue 3adanus (paboma ¢ mexcmom):

1. M3yueHne SKCTPAIMHTBUCTUIECKHIX MTapaMeTPOB M3y4aeMOTO paccKasa.
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2. Tlouck W u3ydyeHHE JIEKCHMYECKOIO0 M TIPaMMaTHYEeCKOrO 3HAYEHHUS KIFOUEBBIX
nekcuuecknx eauHun (ctp. 145-148), wuHTEepmperanMs WX CEMaHTUKA B KOHTEKCTE
M3y4aeMOoro IpOU3BEACHUS.

3. O6¢cyxIeHne TeMaTHKH U TpobieMaTuku m3ydaemoro Ttekcra (ymp. 11, crp. 151-
152). Ponb HCKYCCTBA B %KH3HH 4YelloBeKa. VICKycCTBO 1 OM3HEC.

4. JKaHpOBO-CTHIIEBas XapaKTEPUCTHKA TEKCTA.

CamocmosimenvHas paboma.

1. TlomckoBoe 4uteHwe pacckaza «MckycctBo pamu cepama» P. Tommbepra
[“ArtforHeart'sSake”. R. Goldberg  (IlpakTuueckuii Kypc aHTIIHACKOrO S3bIKa IO PEl.
B.JI.Apakuna. Yacts 1. Ypok 5). OT60p 3KCITMIMTHON ¥ UMILTHIIUTHOH HHPOPMAIIHH.

2. VByyenue 3Ha4YeHWd KIFOYEBBIX JICKCHHUECKHX EIMHHI] C WCTIONB30BAHUEM AyTCHTUYHBIX
JISKCUKOTpa(pIecKIX MICTOYHHKOB.

3. Harmcanne coOCTBEHHBIX NeDMHHIMIA M3ydacMbIX SIMHHI] C HCTIOIB30BAHMEM CHHOHFIMOB U
niepedhpaza.

4. Bemonuenue ynpaxuenuii 5, ctp. 139-140; 9, ctp. 150; 5-7, ctp. 157-158 Ha TpeHHpOBKY U
AKTHBH3ALIMIO KITFOUYEBbIX JIEKCHUECKUX S/IAHHII,

Tema. @unonozuueckuil aHaAIU3 XPOOIHCECHEEHHO20 MEKCMA CREYUAIbHOU
memMamuKu.

Bonpocul 0na 06cyscoenus:

1. CemaHTHUYECKOE€  MPOCTPAHCTBO M JKAHPOBO-CTHJICBAsT ~ OpraHU3aIus
XY10)KECTBEHHOT O TEKCTACTICIIMAIbHOU TEMATHKH.

2. DcreTHYecKass KOHIICTIUS «HCKYCCTBO BO HMsI MCKYCCTBa» («YHCTOE HMCKYCCTBOY)
Kak TIPOBO3IJIALIICHHE CAMOIICHHOCTH XYJOXXECTBEHHOI'O TBOPYECTBA, HE3aBUCHMOCTD
MCKYCCTBA OT TIOJIUTUKU M OOIIECTBEHHOM KH3HU.

3. Axkryanmzanms aJroputMa (GUIOJIOTHYECKOTO aHalM3a TEKCTa MPUMEHHTEIBHO K
XYJ0KECTBEHHOMY TEKCTY CIIEIIHAIbHOM TeMaTUKu (MCKYCCTBO).

4. )Xusonuce B Benuko6puranuu u CIIA.

IIpaxmuuecxue 3a0anus (paboma ¢ mexcmom):

1. Pabora ¢ pacckazom «MckycetBo paau cepana» P. IN'onaoepra (“ArtforHeart'sSake”.
R. Goldberg).

2. Kommno3unust HapacTaHus B U3y9aeMOM paccKase.

3. OmpeneneHne IeMEHTOB Tpalallii B ©3y4aeMOM paccKase.

4. XapaKTepuCTHKA TJIaBHOTO reposi U3y4aeMOTO TeKCTa.

5. AaHoTHpOBaHue U pedepupoBaHue pacckaza A. Azumona «Kak uM ObUI0 Beceno».

6. @unonorumveckwii aHanmu3 pacckaza A. AsumoBa «Kak uM ObLTO Beceno».
Kpurndeckoe scce.

Camocmosmenvhas paboma.

1. BemonHenue ynpaxkseHuii 5-7, crp. 157-158 Ha TpeHMpOBKY M aKTHBHM3AIAIO KITFOUEBBIX
JICKCUMECKHX C/IHHHUIL,

2. TToaroToBKa BOKaOYISPHBIX CUTYAITHH.

3. Iowck (oHOBOM MH(OPMAITIN K TEKCTY U TIOATOTOBKA COOOITICHII O OPUTAHCKHX XY/IOKHHUKAX
(M0 BBIOOPY CTY/ICHTA).

4. Ormicanue KapTyHbI (110 BEIOOPY CTY/ICHTA).

5. Y)KaHpoBo-cTieBast XapaKTepHCTHKA TEKCTa.

6. [oAroToBKa CTHIIMCTIYECKOTO aHATI3 M3Y4aeMOTO TEKCTA.

7. HammcaHue XapaKTEPUCTUKH TJIABHOTO TePOsl.

8. BrimosHeHHe (WIONOTHYECKOTO aHAlM3a M3Yy4aeMOTO0  TEeKCTa IHCBMEHHO.
Harnmcanne kpuruaeckoro scce.

7 cemecTp
Jleknun
Mopayasb «TeopeTudeckasi rpaMMaTHKAa»

35



Tema. OcnosHnvle nonamus 2pamMmamuKu

1. YpoBHU S3bIKOBBIX €IUHHUIIL.

2. Mopdonorust 1 CHHTaKCHC Kak JBa OCHOBHBIX pa3/iesia TpaMMaTHKH.
3. CuHTarMaTHyYecKre U mapaurMaTU4eckKre OTHOIICHUS B TPaMMAaTHKe.
4. 'paMMaTH4ecKOe 3HaYCHHE U CPEJICTBA €T0 BHIPAKEHUS.

5. 'pammaTHueckast kKareropusi.

6. CUHTeTHYECKHE U aHAIUTUYECKUE TpaMMaTHYECKue (OPMBI.

Tema. Yacmu peuu Kak J1eKCUKO-ZpAMMAmMuiecKue Kiaccvl ca0e. Auenuiickoe
cyujecmeumenvHoe.

1. ITonsATHE YacTu peun Kak JEKCUKO-TPaMMaTHYECKOro KJ1acca CJIOB.

2. CeMaHTHYECKUI KPUTEPHUI BBIJICIICHHS YaCTEH pedn.

3. Mopdonornyeckuii KpUTEpHiA BBIICIEHUS YaCTEH peyH.

4. CUHTaKCUYECKUN KpUTEPUI BBIIETICHUSI YaCTEH peuHn.

5. OO01mrast xapaKTeprucTUKa aHTJIMHCKOTO CYIIECTBUTEIBHOTO.

6. 'paMMaTHUECKH peeBaHTHBIE CEMAaHTHYECKHE MOIKIACCHI CYIIECTBUTEIBLHOTO.

Tema 1. [IpoGnema kaTeropuu najie’xa B aHIJIHICKOM SI3BIKE.

2. CeMaHTHYeCKHUE TUIIbI TEHETHBA B AHTJIMICKOM SI3BIKE.

3. bunapnas knaccuukanys ceMaHTUYECKUX THIIOB TEHETHBA.

4. TTpoGnema apTHKIISI KaKk TPaMMaTHYECKOTO I€TEPMUHATHBA CYIIECTBUTENHLHOTO.
5. CemaHTHYeCKOE MPE/ICTABICHUE aPTUKIICH B aHTIIMICKOM SI3BIKE.

6. CuTyallnoHHOE TIPE/ICTaBIICHUE apTHKIICH.

Tema. Anenuiickuii 2nazon. Kamezopus epemenu

1. O6uas xapakTepuCcTUKa aHTJIMACKOTO TJIaroia.

2. 'paMMaTHYECKH peIeBaHTHBIE CEMAaHTHUYECKHE MOIKIIACCHI TJIaroa.

3. BasleHTHOCTHBIE KJIACCHI TI1aroJioB.

4. CoorHouleHHE OOLICMOHATUHHOM KAaTeropud BpPEMEHUM M JIMHTBUCTUYECKOU
KaTeropuu BpEMEHHU.

5. AOCONIOTHBHOE M HE-a0COIIOTUBHOE BPEMsI; OTHOCUTEIBHOE U (PaKTHUECKOE BPEMSI.

6. Cyuan KOHTEKCTHON PEAYKIIMH BPEMEHHBIX OIMO3UIIHA.

7. Ilpobnema BciomoratenbHbIx riarosos “shall/will” — “should/would”.

Tema. Kamezopuu éuoa, nuya u yucia

1. KareropmanbHOoe 3HAaueHHE BHJA; JIEKCUYECKHE U TpamMMaTHUYeCKHhe CIOCOObI
BBIPKEHUSACTIEKTHOTO 3HAYECHHUSI.

2. CucreMa TJIarojJbHBIX BHUIOBBIX KaTerOpUd B aAHTJIMHCKOM SI3bIKE. KaTeropus
Pa3BUTHSL

3. Cucrema TIJIarojJpbHBIX BHUIOBBIX KaTerOpUd B aHIJIMHCKOM SI3bIKE. KaTeropus
KaTerOpusi peTPOCIIEKTUBHOW KOOPINHAIIHH.

4. Crydan KOHTEKCTHOW PEIyKIINU BUIOBBIX OTIIIO3UIIHIA.

5. Cnpspkenne JnuHbIX (opm riarona. Kareropus auma, Kareropust yucia.

6. ®opMBbI YKCIIa ¥ JIHIA PA3TUYHBIX TPYII TIIar0JIOB.

7. City4an KOHTEKCTYaJIbHON pPEeIyKIIMH ONIO3UIHH.

HpaRanecmle 3aHATUSA

Tema. Ocnoguvie nouamua cpammamuku. Hepapxua A3bIKOGbIX YyPOGHEIl.
I'pammamuueckoe 3nauenue, pammamuyeckan Gopma, ZpamMmamuiecKas Kame2opus
Bonpocul 0na 06cyscoenus:

36



. YPOBHHU SI3bIKOBBIX €IMHUII, X CTPYKTYPHBIC U (YHKIIMOHATBHBIC TPU3HAKH.
. Mop@doorus u cuHTaKCHC KaK JiBa OCHOBHBIX pa3ziesia FpaMMaTHKH.
. CHHTarMaTH4ecKue OTHOILEHUS MEXY A3bIKOBBIMU €IMHULIAMHU.
. [Tapagurmaruyeckue OTHOIIEHUS! MEXY SI3bIKOBBIMU €TUHULIAMH.
. 'pammaTHrdeckoe 3HaU€HHE U CPEACTBA €TI0 BHIPAKEHMUS.
. CuHTeTHYecKHe rpaMMaTudeckiue GOpMBl.
. AHAJIUTUYECKUE TPaMMaTHYECKON (OPMBI.
. 'pammaTHueckas kareropusi; rpaMMaTH4ecKasi Kareropusi B G yHKIIMOHUPOBAHUU.
. Tunbl rpaMMaTHYeCKUX KaTEropuil: MMMaHEHTHbIE U pPE(IEKTUBHbIE KaTErOpHUH,
KaTeropuu MOCTOSIHHOTO MpU3HaKa U KaTerOpUH MEPEMEHHOI0 MTPU3HAKA.
CamocmosmenvHas paboma.

1. Moknan «Mepapxuueckre OTHOIIEHUS MEX/Ty €MHUIIAMH Pa3HbIX YPOBHEM».

2. Jloxknan «CinoBO W TPEAJIOKEHHE KaK OCHOBHBIC YPOBHEOOPA3YIOIIHE SI3BIKOBBIC
€ IMHUIIBI».

3. Hoxnang «CuHTarMaTuyecKue 1 mapajurMaTHuecKue OTHOMICHUS B (POHETHKE».

4. Toxnan «CHUHTarMaTHYECKUE U NapagurMaTHYeCKUe OTHOLIEHUS B IEKCUKOIOT M.

5. Hoxnan «CpaBHUTEIbHBIA aHAIM3 CHHTETHYECKUX (OPM aHTIMICKOTO M PYCCKOTO
S3BIKOBY.

6. Joxnan «CpaBHUTENbHBIN aHAIN3 AHATUTUYECKUX (OPM AHTIUICKOTO U PYCCKOTO
SI3BIKOBY.

7. Hoxnan «CpaBHUTENBHBIA aHAIM3 TPAaMMaTHUYECKUX KaTerOpHil aHTJIMICKOTO U
PYCCKOTO SI3BIKOBY.

8. Hokinan «Onno3uIMOHHBIN aHaTIU3 TPAaMMAaTHUYECKUX KaTeTOpUii».

OO ~NO OIS~ WN -

Tema. Yacmu peuu

Bonpocwt ons ob6cysrcoenus:

1. [lonsATHe YacTu peun Kak JEKCUKO-TPaMMaTHYECKOro Ki1acca CJIOB.

2. CeMaHTHYECKHI KPUTEPHUI BBIJICIICHHS YacTEH pedn.

3. Mopdonornyeckuii KpUTEpHiA BBIJICICHUS YaCTEH PEyH.

4. CUHTaKCUYECKUN KpUTEPUI BBIIETICHUSI YaCTEH peuHn.

5. TpaguumonHas Kinaccu(pUKaLus 4YacTe peyu.

Camocmosmenvras paboma:

1. Jloxman «3HaMeHaTenbHBIE M CIY)KEOHBIE YacTH pPEYHM B TPAAULIMOHHOMN
KITaCCHU(PUKAITUNY.

2. Noxnan «IIpobGiaema afieKBaTHOCTU TPAJUIIMOHHON TEOPUH O YACTSIX PEUM».

3. Hoxnan « AnbTepHAaTUBHBIE TEOPUH O YACTSIX peUn».

4. Noxnan «CpaBHUTENbHBIN aHAJIN3 YacTell peuu pycCKOTr0 M aHTJIMICKOTO SI3bIKOBY.

Tema. Cywecmeumenvnoe (1). Obwas xapakmepucmuka CcyuiecmeumeibHozo.
I'pammamuuecku peneeanmmusie cemanmuueckue nOOKAACCHL CYULeCmeumenbHozo

Bonpocwt ons ob6cyscoenus:

1. Vims cymiecTBUTENbHOE KaK TJIaBHASI HOMHHATHBHAS €JMHUIIA JIEKCUKOHA.

2. ®opmanbHBIC TPHU3HAKH CYIIECTBUTEIHHOTO: CIOBOOOpazoBaTeNbHBIE ap(PUKCHI,
CIIOBOM3MEHHUTEIbHBIC KAaTETOPHH.

3. CunTakcuyeckne (HyHKIUHU CYIIECTBUTEIHHOTO.

4. CymiecTBUTENbHBIE COOCTBEHHbIE U HAPHUIIATEIIBHBIC.

5. CymecTBuTENbHBIC OTYIIEBICHHBIE H HEOIYILICBJICHHBIE,

6. CymiecTBUTENbHBIC TMYHOCTHBIE U HETMYHOCTHBIE.

7. CymiecTBUTENbHBIE UCUUCIIIEMbIE H HEUCUUCIIIEMbIE.

Camocmosmenvnas paboma:

1. Joxnan «CpaBHUTENBHBIA aHAIN3 IPAMMATHUYECKH PEJIEBAHTHBIX CEMAHTUYECKUX
MOJIKJIACCOB CYLLECTBUTENIBHBIX aHIIMHCKOTO U PYCCKOTO SI3BIKOBY.
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2. Jloxnan «CpaBHUTENBHBIA aHAJIM3 CYIIECTBUTENbHBIX AHIVIMHCKOTO U PYCCKOTO
A3BIKOB B KATETOPUU YUCIIA».
3. Bemmonnure 3aganus 1, 2, 3, 4.

Tema. Cywmecmeumensroe (2). Kamezopus nadesica
Bonpocwr ons ob6cyscoenus:
1. ITpo6yiema KaTeropuu mnajexa B aHTJIMUCKOM SI3BIKE.
2. @opmanbHble W (PYHKIMOHAIBHBIC XapAaKTEPUCTHKUA OOIIEr0 W POAUTEIHHOTO
najie’xa, uX ONMo3ulHMOHHOE IPEICTaBICHHUE.
3. CemaHTHYECKHE THITHI T€HETHBA B AHTJIUHCKOM SI3BIKE.
4. bunapHas kinaccuukaiys CeMaHTUYECKUX TUIIOB '€HETHBA.
CamocmosamenvHas paboma.
1. Hoknan «CpaBHUTENbHBIN aHAJIN3 TPAMMATUYECKOM KaTerOpuu Najeka aHTJIUHCKOTo
U PYCCKOTO CYILIECTBUTEIBHOIOY.
2. Noxnan «CpaBHUTEIbHBIN aHATN3 TPAMMATHYECKOW KaTErOpUy Ma/iexka aHTIUICKOTO
Y HEMEILKOTO CYLLIECTBUTEIBHOTO».
3. Hoknan «CpaBHUTEIbHBIN aHATN3 TPAMMATHYECKOM KaTErOpUy Naiexka aHTJIUICKOTro
Y JJATUHCKOTO CYIIECTBUTEIBHOTO.
4. Beimonuwnte 3amanus 5, 6, 7.

Tema. Cywmecmeumenvroe (3). Kamezopus apmuxnesoi oemepmunayuu
Bonpocwt ons ob6cyscoenus:
1. 'pammaruueckue U JIGKCUYECKUE AETEPMUHATUBBI aHTJIUICKOTO CYIIECTBUTENBHOTO.
2. CuTyallmOHHOE TIPE/ICTABIICHUE apTHKJICH.
3. CemaHTUKO-(DYHKIIMOHATILHOE TIPE/ICTABIICHUE aPTUKJICH B aHTJIMACKOM SI3bIKE.
4. ApTUKIH C pa3IMYHBIMU IPYIIIaMU CYIECTBUTENbHBIX.
CamocmosmenvHas paboma.
1. oxnan «CoOTHOIIEHUE apTUKIIEH C JIEKCUYECKUMH JIETEPMUHATHBAMH B PYCCKOM
S3BIKE.
2. loxnag « ApTHKIIN B yCTOWYHBBIX CIIOBOCOYETAHUSIKY.
3. Hoknan «CpaBHUTENbHBIA aHANWU3 (QYHKIUH apTHKIEH B HEKOTOPBIX APTHKIIEBBIX
si3bIKaX (QHMITMKACKOM, (PpaHIE3CKOM, HEMELIKOM U T.JI.)».
4., Bemmonuwnte 3amanud 8, 9, 10.

Tema. TInazon (1). Obéwasn xapakmepucmuxa 2nazona. Ipammamuuecku
penesanmusle cemaHmuyecKue nOOKIAccyl 21azona
Bonpocwr ons 0b6cyscoenus:
1. 'maron kak 3HaMeHaTeNbHAas YacTh PeYH, 0003HAYAIOIIasl TPOIIECCHOCTD.
2. Mopdomorndeckrue TMpU3HAKKA TJarojia: CilIoBooOpa3oBaTenbHbIe  adPHKCHI,
CJIOBOM3MEHUTEINIbHBIE KAaTETOPHUH.
3. CHUHTaKCHYEeCKHUE TPU3HAKH IJ1aroa.
4. T'pymrbl HEMOJHO3HAYHBIX TJIATOJIOB: TJIAroJibl BCIIOMOTATeIbHBbIC, MOJAJIBHBIC,
CBSI30YHEBIC.
5. I'pynmbl TOJHO3HAYHBIX TJIATOJIOB: TJIAroJibl AKIMOHAIBHBIE W CTaTaJbHBIC,
IIpeJIeITbHBIC ¥ HETIPEICTbHBIC.
6. [ToHsITHE TJIArOJILHON BaJICHTHOCTH.
CamocmosamenvHas paboma.
1. doxnan «Ilepexoanblie U HEMEPEXOHBIE TIAr0OIbI».
2. Noknan «CynrieMeHTaTUBHBIE U KOMIUIEMEHTATUBHBIC TJIarOJIbI».
3. Hoxunan «BaneHTHOCTHBIEC IOATPYIIIBI KOMIUIEMEHTATHBHBIX TJ1ar0JIOB».
4. JNoxman «CpaBHUTENBbHBIA aHAIW3 TPAMMATHYECKH PEIEBAHTHBIX CEMaHTHYECKHUX
MOJIKJIACCOB TJIAr0JIOB aHTIIMICKOTO W PYCCKOTO SI3BIKOBY.
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5. Bemmonnaure 3aganug 11, 12, 13.

Tema. I'nazon (2). Kamezopus epemenu
Bonpocwr ons ob6cyscoenus:
1. CoorHomieHue OOIICTIOHATHUITHON KaTeropuv BPEMEHH U JIMHIBUCTHUYECKOMN
KaTeropuu BpEMEHHU.
2. AGCOTIOTUBHOE U OTHOCUTEIFHOE BPEMSI.
3. Cuctema AByX BpEMEHHBIX KaTerOPHil T1aroja B aHTJIMHCKOM SI3bIKE.
4. Cnyyau KOHTEKCTHON PelyKIIMH BPEMEHHBIX ONIMO3ULIUHI.
5. «MonanbHOE OyayIee» U «IpocToe OyayIee.
CamocmosmenvHnas paboma.
1. Hoxnan «Jlekcuueckue cpeicTBa Hepefadyd BPEMEHHOTO 3HAYEHHS! B AHIJIMHCKOM
SI3BIKE».
2. Noknag «DakTHIeCcKoe BPeMsi».
3. Hoxnan «CpaBHUTENBHBIA aHAIN3 IPAMMATHYECKON KaTerOPHH BPEMEHH IJIarojioB
AHTJIMICKOTO U PYCCKOTO SI3bIKOBY.
5. Bemmonnure 3aganus 14, 15, 16.

Tema. I'nazon (3). Kamezopus éuoa
Bonpocul 0na 06cyscoenus:
1. KareropuanbHoe 3Hau€HHE BUJA.
2. Jlexkcuueckue M rpaMMaTHUECKHE CHOCOOBI BBIPAXKEHUSACIEKTHOTO 3HAYEHHUS; MX
B3aMMO3aBUCHUMOCTb.
3. Kareropuss pas3Burus (MpOJODKEHHBIE W HE-NPOJOJDKEHHbIC, WHICQUHUTHBIC
bopmbI).
4. Kareropusi peTpoCneKTHBHOW KoopauHaiuu (mepdekTHpie u Henep(eKTHbIC
bopmpI).
5. Ciryyan KOHTEKCTHON pEIyKIIMH BUIOBBIX ONIO3ULIUHI.
CamocmosmenvHas paboma.
1. loxnan «Pa3nu4Hple MOAX0b! K TPAKTOBKE ACTIEKTHBIX TJIArOJIBHBIX (hopm».
2. Hoknan «CpaBHUTENbHBIA aHATU3 TIPaMMaTUYECKOM KaTerOpud BHUJAA TJIAroJIOB
AHTJIMHACKOTO U PYCCKOTO SI3BIKOBY.
3. Bemmonnure 3aganus 14, 15, 16, 17, 18.

Tema. I'nazon (4). Kamezopus nuya u uucna
Bonpocul 0na 0obcyscoenus:
1. Kareropwus numa.
2. Kateropus umcna; B3aMMOCBS3b KaTErOpUH YucIia 1 JIULA.
3. @opMbl yuCaa M IMLA Pa3IMYHBIX TPYIIN IJ1aroJia.
4. Cny4an KOHTEKCTYaJIbHOW PEyKIIUU OTITIO3UIINH.
Camocmosmenvhas paboma:.
1. Moxnaa «CropsbkeHue JIMYHBIX (OpPM TIIaroyiar».
2. Noxman «Cirydan «CMBICIIOBOTO COTIIACOBAHUS» TI0 KaTETOPUH YKCIIa U JIATAY.
3. Hoxknan «CpaBHUTENBHBIA aHANIW3 TPAMMATHUYECKOW KAaTErOpHM JIMIIA M YHUCIa
IJ1aroJI0B aHTJIMHCKOIO U PYCCKOTO SI3BIKOBY.
4, Bemomnuute 3ananus 20, 21, 22, 23.

Moayasb «Teopus TekcTa»

Tema. Buympenusasa u énewinas Cmpykmypa mekcma.
Bonpocwt ons 0b6cyscoenus:
1. BHyTpeHHsIS M BHENIHSAS CTPYKTYpa TEKCTa.
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2. BHyTpeHHSs CTPYKTypa TEKCTa M ero ()YHKIIMOHAIBHO-CTUIICBAs Mapaaurma.

3. ComnocTaBieHne BHYTpEHHEH CTPYKTYPBI XYI0’KECTBEHHOTO M ONUCATEIFHOTO
MIOBECTBOBAHHSI.

4. TTouckoBO€ M N3yJarollee YTCHUE: [IENIU U 3aa4H.

IIpaxmuueckue 3adanus (paboma ¢ mexcmomy):

1. TlouckoBoe urteHume otpbiBKa Ne 1 u3 pomaHa «DppOyCMHT» aMepUKAaHCKOTO
nucarens C.JIsroncal/S. Lewis. Arrowsmith (ITpakTrdyeckuii Kypc aHIIMHACKOTO SI3bIKA IO
pen.B.JI.Apakuna. Yacts 1V. Ypok 2).

2. V3ydeHue SKCTPATMHTBUCTHUECKUX TAPAMETPOB M3y4aeMOTO TEKCTa.

3. OOcyxaeHHe TEMaTHKH M COMUAIbHO-(MIOCO(CKON TpoOIeMaTHKH H3ydaeMOTo
tekcta (yrp.8, ctp.42-42, ynp. 21, ctp.49). Beiciee oOpazosanue B CILA.

4. YKaHpOBO-CTHIICBAsT XapaKTEPHCTUKA TEKCTA.

CamocmosimenvHas paboma.

1. M3yuaromie ytenue orpeiBka Ne 1 u3 pomana «ppoycMuT» aMEpUKaHCKOTO IUcATeNs
C.JIvtoncal/S. Lewis. Arrowsmith (IIpakTuueckuii Kypc aHIJIMHCKOTO s3bIKa IO
pen.B.JI.Apakuna. Yacts 1V. Ypok 2).

2. OTOOp 3KCITMIMTHON ¥ MMIUTMIUTHON HH(OPMAIK B U3y4a€MOM OTpPBIBKE.

3. OnucaHue JTMHTBO-CTHIIMCTUYECKHX 0COOCHHOCTEH N3y4aeMoro TeKCTa.

4. TloaroroBka cooOIieHus 0 cucreMe Bbiciiero oopaszonanus B CLLIA.

Tema. Ilpunyunst anHomuposanus u pegepuposanus mekcma.

Bonpocwt ons ob6cyscoenus.

1. ITpuHLMIIEI AHHOTUPOBAHUS U pedepUpPOBAHUS XYJ0KECTBEHHOTO TEKCTA.

2. AuHOTHpOBaHUE U pedeprpoBaHUE MyOTUIUCTHUECKOTO TEKCTA.

Ipaxmuueckue 3a0anus (paboma ¢ mexcmom):

1. Oobcyxnenne doHoBoM mHMOpMauu K OoTpeiBKY Ne 1 m3 pomana «DppoycMuT»
amepukanckoro mucarens C.JIpromcal/S. Lewis. Arrowsmith  (TIpaktuueckuit  Kypc
aHIIIMACKOTO s3bIKa 1o pea.B.Jl. Apakuna. Yacts IV. Ypoxk 2).

2. V3ydeHue SKCTPaJMHTBUCTHUECKUX MTapaMeTpoB OTphiBKa Ne 1.

. Crynenueckue coobuiectBa B ynuBepcurerax CHIA.

. CTunucTHYeCKHid aHATTU3 TEKCTa.

. Tunbl noBecTBOBaHuUsA B OTpbIBKE Ne 1 u3 pomana «Ippoycmut» C.JIbrouca.

. Oco0eHHOCTH KOMIO3UIIMM U3y4aeMOI0 OTPBIBKA.

. XapakTepHCcTHKa NePCOHAXKEH N3y4yaeMoro TeKCTa.

AnHOTHpOBaHMEe U pedepupoBaHue OTpbiBKa Ne 1 u3 pomana «DppoycMUT»
C.JIstouca.

9. ConocraBUTENbHBIH aHAIW3 BHYTPEHHEH CTPYKTYpPbl XYAOXKECTBEHHOTO U
MyOIUIIMCTUYECKOTO TEKCTA.

10. dunonoruveckuii aHanu3 MyOIUIIUCTHUYECKOTO TEKCTa aHAJOTUYHOW TEMaTHKHU
(ymp. 1, ctp.73-74).

CamocmosimenvHas paboma.

1. Towmck horoBo MHpOpMarmn K oTpeiBKY Ne 1 u3 pomana «Ippoycmut» C.JIprouca.

2. TToaroToBka cooOIEeH I O JKI3HM TalHBIX CTY/IeHUeCKHX cooOIecTB B yHuBepcuteTax CLLIA.

3. TloaroroBka CTWIMCTUYECKOTO aHAIM3A HM3yYaeMOro OTphIBKA C TONPOOHBIM OMNHCAHUEM
ABTOPCKMX CTHJICTUYECKUX CPEZICTB M TIPUEMOB 1 MX (DYHKIIU B TEKCTE.

4. TIncpMeHHOe aHHOTUPOBAHKE U pepepIpOBAHUE U3Y4aEMOT0 TEKCTA.

5. OUIIONOrMYECKOM aHATM3 U3Y4aeMOr0 OTPbIBKA.

6. 3yqaroriiee uteHre MmyOIMIMCTAYECKOrO TeKCTa aHAIONMYHOM TeMaTiku (ynp. 1, ctp.73-74).

7. DutoNornyecKuii aHATH3 MyONMIMCTAYECKOrO TeKCTa aHATIONMYHOM Tematuku (yrip. 1, ctp.73-

0~NOo U AW

74).

Tema. Cemanmuueckoe npocmpancmeo xydo.)fcecmeenuoeo meKkcma.
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Bonpocul 011 06cyscoenus:

1. CemaHTHYECKOE IPOCTPAHCTBO XYJOKECTBEHHOT'O TEKCTA.

2. SI3bIKOBBIE CPEJICTBA AKTyaJIM3alMU COJIEPKAHUS TEKCTA.

3. TekcroBasi JTOMUHAHTA B FOMOPHCTHYECKOM MTOBECTBOBAHHUH.

Ipaxmuueckue 3a0anus (paboma ¢ mexcmom):

1. TlouckoBoe ¥ wH3ydaroliee 4YTeHHWE OTpbIBKa Ne 2 H3 pomaHa «DPPOYCMHT»
amepukanckoro nucarens C.JIpromcal/S. Lewis. Arrowsmith  (IIpaktuueckuii  Kypc
aHrIMICKOTO s13b1ka 1o pea.B.JI. Apakuna. Hacts V. Ypok 3).

2. OOCyXIeHHE IKCTPAITMHTBHCTUYECKUX MApaMETPOB H3y4aeMOTro OTPBIBKA.

3. OOcyxkaeHHe TEMaTHKH W COMUAIBbHO-(MIOCO(CKON TpoOIeMaTHKH H3y4aeMOTO
tekcta (ymp.8, c¢rp.65-66, ymp. 28, ctp.72). Cucrema sk3ameHoB B yHuBepcuterax CIIIA.
B3anMoOTHOIIEHUST MEXAY CTYIEHTaMHU B TAHBIX COOOIIECTBAX.

4. JKaHpoBo-CTHIIEBas XapaKTEPUCTHKA TEKCTA.

5. Crunuctuueckuii anamu3 oTpbiBka Ne 2 u3 pomana «ppoycmur» C.JIbtouca (pasgen
«3amanus 1o aHanu3y cTwis», ymp. 1-9, crp.72-73).

CamocmosimenvHas paboma.

1. /MByuarome ureHue u nepeBon orTpeiBKa Ne 1 u3 pomanHa «OppoycMuT»
amepukanckoro mmcarenss C.JIptomca/S. Lewis. Arrowsmith (ITpaktuueckuii  Kypc
aHTJIMACKOTO s3bIKa noJ pea.B.J]. Apakuna. Yacts IV. Ypoxk 2).

2. OTOOp 3KCITMIMTHON ¥ UMIUTMIUMTHON MH(OPMAIK B U3y4aE€MOM OTpPBIBKE.

3. IlncepMeHHBIH cTHIIMCTHYECKHH aHann3 oTpbiBka Ne2 (ynp. 1-9, c1p.72-73).

4. TloarotoBka cooOIIEHUs O CHCTeMe SK3aMeHOB B yHuBepcutetax CIIIA.

5. [TonGop u muceMeHHbIH aHaM3 GOHOBOM HHPOPMAITUH K OTPBIBKY No2.

Tema. Xyoooxcecmeennasa oOemanv 6 pA3IUYHBLIX 3IIEMEHMAX KomMno3uyuu
Hapacmauus.

Bonpocwt ons o6cysrcoenus:

1.XynoxecTBeHHas JETalb B PA3JIMYHBIX AJIEMEHTAaX KOMIIO3UIIMU HApacTaHUS: B
9KCIIO3UIIMH, 3aBsI3Ke, Tpaganuu (pa3BUTHH KOHMIMKTA), KYTbMUHAILIUH, Pa3Bs3Ke.

2. Twuriel 3ar1aBuii B XyJJO)KECTBEHHOM TEKCTE.

3. «["oBopsimIHe» UMEHA U UX POJIb B XYI0’)KECTBEHHOM TEKCTE.

Ilpaxmuueckue 3adanus (paboma c mexcmomy):

1. AHanu3 Xymo>KeCTBEHHBIX JaeTanieil B OoTpbhiBKe No 2 M3 pomMaHa «DPpOYCMHT»
amepukanckoro mmcarenss C.JIpromca/S. Lewis. Arrowsmith (IIpaktuyeckuii Kypc
aHTJIMACKOTO s3bIKa 1o pea.B.J]. Apakuna. Yacts IV. Ypoxk 3).

2. Tlouck W u3ydyeHHE JIEKCHMYECKOIO0 M TIPaMMaTUYEeCKOrO 3HAYEHHUS KIIOUEBBIX
JeKCUYecKuX eanHuIl (cTp.62-65), mHTEepnperanms UX CEMAaHTHKA B KOHTEKCTE M3y4aeMOTO
IPOU3BECHUS.

3. Tunsl noBecTBOBaHUs B 0TpbIBKE Ne 2 13 pomana «9ppoyemut» C.JIbtonca.

4. OcoOeHHOCTH KOMIIO3MIUMM M3y4aeMOIo OTpbIBKAa. BHYyTpeHHsAs cTpyKTypa
U3y4yaeMoro TeKCTa.

5. XapakTepucTHKa rmepcoHakeil (IIaBHOTO Teposi U BTOPOCTEIEHHBIX MEPCOHAKEH) B
M3y4aeMOM TEKCTe.

6. AnHHoTHpOoBaHWMEe W pedepupoBaHue OTpeIBKa Ne 2 w3 pomaHa «DPPOYCMHT»
C.JIptouca.

7. OuUIOJOTUYECKUM aHAIU3 HM3y4aeMOTO TEKCTa.

CamocmosimenvHas paboma.

1. Tlonck w omucanve (YHKIMM XyIOKeCTBEHHBIX JieTaneli B OTpbBKe Ne 2 M3 pomaHa
«Ippoycemut» C.JIprouca.

2. PaboTa ¢ COBpEeMEHHBIMHU JIEKCUKOTPA()UIECKUMU UCTOYHUKAMU C LENIBI0 M3Y4YEHUS
CEMAHTHUKH, JIEHOTATUBHOIO M KOHHOTAaTUBHOTO KOMIIOHEHTOB JIEKCHUYECKOIO 3HAYEHHUS
aKTUBHBIX €MHULI.
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Beimonnenve ynpaxnenuii 5, crp. 60, ymp. 6, ctp. 66, ynp. 16, c1p. 71-72 Ha TpeHHUpOBKY U
AKTHBH3ALIMIO KITFOUEBbIX JIEKCHUECKUX S/IMHHII,

3. YnotpeOneHue KIF0UeBbIX JIEKCHUECKUX eIMHHIL B CUTYALISX U JUaJiorax.

4. Harmicanvie XapakTepUCTHKH TJIABHOTO TIePCOHAKA HA MaTepuarie oTpbiBKoB Ne 1 1 2 ¢ aHamizoM
POJTH €10 KTOBOPSIIIET0%» HMEHH.

5. IToaroToBka cooOIIeH s 00 STHYECKHX BOIPOCaX YIeOHOM YKM3HH CTY/ICHTa YHUBEPCUTETA.

6. [TnceMeHHOE aHHOTHPOBAHKE U pe)epUPOBAHNE H3YIaeMOTO TEKCTA.

7. TTricbMeHHBIH (PrITONIOrHYecKid aHai3 oTpbiBKa Ne 2 3 pomaHa «dppoycmut» C.JIbtonca.

8. Hammcanme KpUTHYECKOTO 3CCe.

Tema. Buowt ungopmayuu 6 Xy00xcecmeeHHom mexkcme.

Bonpocwt ons ob6cysrcoenus:

1. Buast unopManuu B Xy10’KECTBEHHOM TEKCTE.

2. DKCIUTMIIUTHAS ¥ UMILUTUIATHAS. WH()OPMAIIHSL.

3. Ponb 3arnaBus B Xy/105KECTBEHHOM TEKCTE.

4. ABTopckasi peub U pedb IepcoHaxa (Iuanoruyeckas, BHyTPSHHsISI) B
XY/0’KECTBEHHOM TIOBECTBOBAHUH.

IIpaxmuuecxue 3a0anus (paboma c mexcmom):

1. TIlouckoBoe u wu3yuatomee ureHue pacckaza O. Tenpu «3eneHas
nsepb»/”TheGreenDoor” O.Henry  (Ilpaktuyeckuii Kypc aHIIIMHCKOTO S3bIKA IOX PEN.
B.J1.Apakuna. Yacts IV. Ypok 5).

2. Tlouck W wu3ydyeHHE JIEKCHUECKOTO M TpPaMMaTHYECKOTO 3HAYEHHS KIHOYEBBIX
nexcuueckux eauuuil (ctp.107-111), uHTEepnpeTanus X CEMaHTHKH B KOHTEKCTE HU3y4aeMOro
MIPOU3BEICHUS.

3. OOcyxeHHe SKCTPATMHIBUCTUYCCKUX MapamMeTpoB u3ydaemoro otpbiBka (Hpro-
Hopxk Ha py6exe 19-20 Bekos).

4. OOcyxJeHne TeMAaTHKd W COIUaIbHO-PMIOCO(CKON TPOOIeMaTHKA H3y4aeMOTo
tekcta (ymp. 8, crp. 112-113, ymp. 21, crp.119). IIpobaema conmanibHOTO HEPaBEHCTBA.
«AMepUKaHCKast MeuTa».

4.  JKaHpoBo-CTHIIEBas XapaKTepUCTHKA TEKCTa. AHAIU3 3arjaBusl H3ydaeMoro
pacckasa. KoHTpact: 1oMop - colpeasunsm.

5. CTUIMCTHYECCKMI aHAIU3 HM3y4aeMoro pacckaza (paszmen «3agaHus 10 aHAIU3y
ctwis», ymp. 1-17, crp.120-121).

CamocmosimenvHas paboma.

1. PaGoTa ¢ COBpEMEHHBIMHU JIEKCUKOTpaUUECKUMH MUCTOYHUKAMHU C IETbI0 U3yYCHUS
CEeMaHTHKH, JI€HOTATUBHOTO M KOHHOTATUBHOTO KOMIIOHEHTOB JIEKCHYECKOTO 3HAUYEHHS
AKTUBHBIX €IMHUII.

2. Bemonzenue ynpaxsenuit 7, ctp. 102, ynp. 7, cip. 112, ynp. 20, c1p. 118 Ha TpeHHpOBKY U
AKTUBIBAIUIO KITFOUYEBBIX JIEKCHUECKHX SIAHHILI,

3. ToarotoBka coOOIIEHHH 10 MPOOIEMATHKE M3ydacMOro pacckasa (COIMATbHOE HEPaBEHCTBO,
(brmocodust COLUATLHOTO JTAapPBUHI3MA).

4. TTuCbMEHHBIN CTHIMCTHYECKUI aHaau3 oTpeiBKa Ne2 (ymp. 1-17, ctp.120-121).

5. IMogbop m muchbMeHHBIM aHanu3 (oHoBOW MHpopManuu K pacckazy O. ['enpu
«3emneHast IBEPh».

6. OTOOp KCITMIIMUTHON ¥ MMIUTHITUTHON HH(OpMAIH B U3y4aeMOM TEKCTE.

Tema. @unonozuueckuii ananus pacckaza O. I'enpu «3enenasn 0eepu».

Bonpocwt ons 0b6cysrcoenus:

1. TBopuectBO amepukanckoro nucatesns O.I'eHpH: FOMOpP U HOTKH COIIMATIBLHOTO
peanusma.

2. ®unocodust connaabHOrO JapBUHU3MA B )KU3HHU 0OIECTBA.

3. «AMepHUKaHCKas MEUTa» U ee pealln3alusl.
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4. O6pa3 aBTopa. OOpa3 MOBECTBOBATEINS B XYA0KECTBEHHOM TEKCTE.

Ipaxmuuecxue 3a0anus (paboma ¢ mexcmom):

1. Anamu3 wu O0OCyXJAE€HHME THIOJIOTHM W PO IOMOpa B XYI0KECTBEHHOM
npou3BeacHUU Ha Marepuane pacckaza O. I'enpu «3enenas asepb»/”TheGreenDoor”
O.Henry (ITpaktuueckuii Kypc aHIIHiCKOro si3pika o pea. B.J[.Apakuna. Yacte IV. Ypox
5).

2. AHanu3 XyJ0XXECTBEHHBIX JIeTallell B paccKase.

3. Tumbl moBeCTBOBaHMS, 3aroJIoBOK B pacckase O. ['eHpu «3eneHas 1Bepb».

4, Peanuzamus ¢unocodun coruaibHOTO AapBuHM3MA B pacckasze O. ['enpu «3eneHas
TTBEPH».

S. OCoOCHHOCTH KOMIO3UIIMKM HW3Y4aeMOTO0 TEKCTa. BHYTpeHHsSs CTpyKTypa
M3y4aeMoro TeKCTa.

6. XapakTepuCTHKa IEPCOHAKEH B M3y4aeMOM TEKCTE.

7. AmHOTHpOBaHuE U pedepupoBanue pacckaza O. 'eHpu «3eneHas qBepb».

8. ®uionornvyeckuii aHaJIM3 M3Y4aeMOTO TEKCTa.

CamocmosimenvHas paboma.

1. VnorpeOreHue KIH0UYEBbIX JISKCHUECKUX €IMHULL B CUTYALUSIX U TUATIOrax.

2. IloaroroBka cooOuieHuii o TBOpuecTBe amepukanckoro nucarens O.I'enpu.

3. Ilouck u ornmcanue (yHKIMU XyIO>KeCTBEHHBIX JeTaiel B pacckaze O. I'enpu «3enenas
TIBEPH.

4. Harmcanue XapakTeprCTHKY TTIaBHOTO TIEPCOHAKA.

5. TloaroToBka COOOIIEHHS 10 MPOOJIEMATHKE M3y4acMOro pacckasa (COIMaIbHOE HEPaBEHCTBO,
npoOrieMa OETHOCTH, «aAMEPUKAHCKas Me4Ta», OJMHOYECTBA, H30JUPOBAHHOCTH YEJIOBEKa B
meranonuce, Hpio-Mopk Ha pyGexe 19-20 BekoB, bBpomsell kak LEHTP KyIbTYpPHOH H
00IIIeCTBEHHOM KU3HH).

6. [ IricbMeHHOe aHHOTHPOBAHHKE U pehepPHPOBAHKE U3YIAEMOTO TEKCTA.

7. IncemeHHB I (prtonoruyeckuii anamis pacckaza O. 'enpu «3eneHas aBepb».

8. Hammcanme KpUTHYECKOTO 3CCe.

8 cemecTp
Monayanb «TeopeTuueckasi rpaMMaTHKA»

Jlekuuu

Tema. I'nazon (5). Kamezopus 3anoza. Kamezopus naxnonenus.

1. KareropuansHoe 3HaUEHUE 3aJI0Ta; 0COOEHHOCTH KaTETOPHUHU 3aJI0Ta.

2. Onmo3uIus aKkTUBHBIX U MMACCUBHBIX ()OPM TIIarojioB.

3. I[IpobiiemMa «mepexoaHBIX, CPSIUHHBIX» 3aJIOTOBBIX THIIOB.

4, KareropuanpbHOoe 3HAYCHHWE HAKIOHEHHUsS;, COOTHOIICHHWE (opM TPSAMOTO U
KOCBEHHOTI'O HaKJIOHEHUS.

5. UncToe CIEKTUBHOE, MOJANBLHOE CIIEKTUBHOE.

6. O0yciIoBIUBAIONTUI KOHIUIIMOHAI; KOHCEKTUBHBIMKOH TUITHOHAT.

Tema. Henuunsle ¢popmul 2nazona

1. BepbOanuu Kak SBJICHHUS CMEMIAHHOTO (THOPHIHOTO, MPOMEKYTOYHOTO) XapakTepa;
ux BepOaIbHbIE U HEBEPOATbHBIEC TPU3HAKH.

2. MHbuHUTHB.  ceMaHTHYecKWe,  MOp(oIOrMvYecKkne W  CHHTAKCHUYECKHE
XapaKTePUCTUKU NHPUHUTHBA.

3. I'epynauii: ceManTH4ecKue, MOp(OIOTUIECKHE U CUHTAKCHUECKUE XapaKTEePUCTHKHU
repyHAMS.
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4. "HpUHUTHB, TEPYHAMI: UX COOTHOILICHHE B BBIPAKECHUH MPOIECCHOW CEMaHTHKU
(JIeKCHKO-TpaMMaTHYeCKast KaTEropusl MPOIIECCHON penpe3eHTAIINHN).

5. Ilpuuactme | cemanTuyeckwe, MOPQOIOTUUECKHE M  CHHTAKCUYECKHE
XapaKTePUCTUKU TpudacTus .
6. Ilpuuactme Il: cemanTHyeckue, MOp(}OIOTHYECKHE M  CHHTAKCHYCCKHE

XapaKTepucTUKu mpudactus |l.

Tema. Ilpunacamenvnoe

1. [IpunaraTenbHOE Kak yacTh peun, 0003HavaroIas CyOCTaHTUBHBINA PU3HAK.

2. @opmanpHblE TPHU3HAKH MPHUIATaTeFHOTO: CIOBOOOpa3oBaTeNbHBIE a(HKCHI,
CJIOBOM3MEHUTEINIbHbIE KaTETOPUH.

3. CunTakcuyeckne (QYHKIIUU MPUIIaraTeIbHOTO.

4. TlpobGnema craTyca CyOCTaHTHBHPOBAHHBIX MpPUJIAraTeNIbHBIX; TOJHAS M YaCTHYHAS
cyOCTaHTHUBAILMsI IPUIIAraTENIbHBIX.

5. I[IpunararenbHble KAYECTBEHHBIE M OTHOCUTEIBHBIE; UX COOTHOLIEHHE.

6. Kateropus creneneii cpaBHeHUs pUjIaraTeIbHbIX.

7. AGCOMIOTHBIN U 3JSTUBHBIA acleKT 3HaYCHUS CTETICHEH CPaBHEHUS, CPABHUTEIIbHBIN
000poT.

Tema. Hapeuue

1. Hapeune kak 4yacTh peuu, 0003Hauaronas HecyOCTaHTUBHBIIN MPU3HAK.

2. ®opmanbHble MPU3HAKN HAPEUHsl; CTPYKTYPHBIE TUIIBI HAPEUHIA.

3. CunTakcuueckue GyHKITUUHAPECUHS.

4. I'paMMaTHUecKH CYIIECTBEHHBbIE MOJKIACCHl HApeyHs: Hapeyusi KaueCTBEHHBIE,
KOJIMYECTBEHHBIE, 00CTOSITETLCTBEHHBIE.

5. Kareropus creneneit cpaBHeHUs: HapeUHil.

Tema. Mecmoumenue (1). Obwas xapaxmepucmuxa mecmoumenus. Kamezopus
oeitkcuca. CeMmanmuko-mopghonozuueckue noOK1aAccol MeCmouMeHuil

1. Cemantuueckue, Mopdosornyeckue ¥  CHHTAKCHYECKHE  XapaKTePUCTHKH
MECTOMMEHHIL.

2. Mopdonorniyeckre THITBI MECTOUMEHUH.

3. JIMYHOCTHBIE = MECTOMMEHHS, MX CEMaHTHYeCKHe U  MOP(OJIOTUYECKUE
XapaKTePUCTUKHU.

4. TIlputsxkaTenbHble MECTOUMEHHs, HX CEMaHTUYeCKue U Mopdoiornueckue
XapaKTEePUCTUKH.

5. BosBparHble MECTOMMEHHS; HX CEMaHTHYecKue U  Mopdonoruueckue
XapaKTEePUCTUKH.

Tema. Mecmoumenue (). Cemanmuxo-mopgonozuueckue nooknaccol
MecmoumeHuil

1. B3auMHbIe MECTOUMEHUS; UX CEMAaHTHYECKUE U MOP(OJOTHIECKUE XapaKTEPUCTUKH.

2. VKkasaTelbHBIE MECTOMMEHHS, WX CEMaHTH4YecKue W  Mopdosoruueckue
XapaKTEPUCTHKHU.

3. HeonpeneneHHble MECTOMMEHHWS; WX CEMaHTHYeCKHe U Mopdosorundeckue
XapaKTePUCTUKH.

4. OrtpunaTenbHbBlE MECTOMMEHHUS; WX CEMaHTHYEeCKHEe U  MOP(OJIOTHIECKUe
XapaKTePUCTUKHU.

5. PazmenutenvHble MECTOMMEHHWsS; WX CEMaHTHUeCKMe W Mopdoioruueckue
XapaKTePUCTUKHU.

6. VYHuBepcalbHbIE MECTOMMEHHUS; WX CEMaHTHYeckue u Mopdoioruueckue
XapaKTEPUCTUKHU.
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7. BompocutenpHble MECTOUMEHHS, WX CEMaHTHYecKue u Mopdooruueckue
XapaKTEPUCTHUKH.

8. Coro3Hble MECTOMMEHUS; UX CEMaHTHUECKHE U MOP(OIOTHUUECKUE XapaKTEPUCTHKU.

9. OrtHocuTeNnbHbIE MECTOMMEHUS;, HX CEMaHTHYeckue u Mopdoioruyeckue
XapaKTEPUCTUKH.

Tema. Ilouamue npeonosxcenun. AkmyaivHoe uieHeHue npedaoHceHus

1. Ilpeanoxxenue Kak MUHHUMAajibHasi KOMMYHUKAaTHBHas €JUHMIIA SI3bIKA, PEUEBHIE U
SI3BIKOBBIC XaPAKTCPUCTHKH TIPEIIOKCHUS.

2. Teopus 00 aKkTyaJbHOM WICHEHUH TIPEAJIOKEHHS; KOMIIOHEHTBI aKTyaJlbHOTO
YJIEHEHUS. TeMa, PEMa.MX COOTHOILIEHHE C IMOJJICKAIIUM U CKa3yeMbIM B CHHTaKCHYECKOM
CTPYKTYpE NMPEJIOKEHHUS.

3. [Mpsmoe  (HecmenuaIn3upPOBaHHOE, HEMapKHUPOBAHHOE) U oOparHOe
(MHBEPTHPOBAaHHOE, CIICIIUATIBHOE, MAPKHPOBAHHOE) aKTyaJIbHOE YWICHEHHE.

4. AKTyallbHOE YJIEHEHHE NPEATIOKEHUS U KOHTEKCT.

5. SI3bIKOBBIE CpeACTBAa BBIPAKECHHS AKTYATbHOTO WICHEHHS: MOJEIH TOpPSAKAa CIOB,
KOHCTPYKIIMM C  HMHTPOAYKTOPAaMH, CHHTAKCHYECKHE MOJEIM C  KOMIUIEKCAMH
MPOTUBOMIOCTABIICHUS,, KOHCTPYKIMHU C apTUKISAMH © JIPYTUMH JeTepMUHATUBAMHU,
KOHCTPYKIIUU C YCHIIUTEIbHBIMU YaCTUIIAMH,

Tema. Ilpocmoe npeonosricenue

1. Ilpocroe mpemnoxeHHEe Kak MOHONpPEIUKATHBHAs CHHTaKCHYecKass KOHCTPYKIIMS,
HOMMHATHBHOE YJICHEHHE MTPEIUIOKEHUS HA CHHTAKCUYECKHAE U CEMAaHTHUYECKUE KOMIIOHEHTHI.

2. TpaguuumoHHas KiacCU(pUKaLMg WICHOB NPEJIOKEHUs. TIJIAaBHbIE  WIEHBI
npeuiokeHust  (moasiexaniee, CKa3yemMoe), BTOPOCTCIICHHBIE WICHBI  HPEIUIOKCHUS
(momosHEHHE, OIpeeicHHEe, 00CTOATEIBCTBO).

3. IloHsATHe TMOBEPXHOCTHOW W MIyOMHHOW (KOHIIENTYalbHOW) CTPYKTYPbI
NpeUIoKEHUs;, KIaccu(uKalus «ceMaHThYecKux naaexein» U, dumimopa.

4. PacripocTpaHeHHOE U HEPACTIPOCTPAHEHHOE IIPOCTOE NMPEIOKEHHE.

5. ITonHple ¥ HETIOTHBIE (JUTUNITHYECKHIE) MPOCTHIC TPETOKEHHSL.

6. J[BycocTaBHbBIE U OJTHOCOCTABHBIE MPOCTHIE TPEATIOKEHHUS.

7. CemaHTHYeCKas KIacCU(UKAIHS MPOCTHIX MPEIOKEHUH.

Tema. Cnoscnonoouunennoe npeonoxicenue

1. CnoxHoe mpeyioKeHne Kak MOJTUMpPeTUKaTUBHAS KOHCTPYKIMS; Kay3a KaK 4acTh
CJIOYKHOTO TIPENIJIOKEHHS; €€ COOTHECEHUE C MPOCTHIM MPEITI0KEHUEM.

2. llapagurmMatuyeckoe TPEACTABICHUE  CIOKHOTOJYUHEHHOTO  IPeIIOKEHUS:
KJ1ay3anu3anus 0a30BbIX MPEI0KEHHIA.

3. Knaccudukanus ciaoKHOMOAYNHEHHBIX MPEITI0KEHUN TI0 TUIIAM MPUIATOYHBIX.

4. ITogunHUTENbHBIE CPEICTBA CBA3H: a/IBEpOHAIbHBIE CII0BA U YHCTHIE COIO3BI.

5. Tumbl aTpuOyTUBHBIX TPUAATOYHBIX.

6. TUIBI aNMO3UTHBHBIX MTPUIATOYHBIX.

7. Tumbl angBepOUaTbHBIX IPUIATOYHBIX.

8. [NapamiensHOE 1 TTOCTIEAOBATEIHHOE IO JYHHCHUE.

Tema. Cnoscnocouunennoe npeonoiiceHue

1. CnoXHOCOYMHEHHOE TMPEIIOKCHHE KaK TMOJHUIPEAUKATUBHAS KOHCTPYKITHS,
MOCTPOCHHAS HAa OCHOBE MPHUHIIUIIA COUMHEHHS (ITapaTaKkcuca).

2. [NapagurmaTuyeckoe MpeCTaBICHUE CI0KHOCOYMHEHHOTO MPEIOKCHUS; BEAyIas
yacTh (KJ1ay3a) ¥ MPUCOSAUHEHHAS YacTh (Kiiay3a).

3. Tumbl COYMHHUTENBHBIX CBS3YIOIIMX CJOB. COOCTBEHHO COKO3bI W HApCUHBIC
KOHHEKTOPBI.
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4. CoOTHOIIICHUE CIIOKHOCOUHMHEHHOTO U CJIIOKHOIIOAYHMHCHHOT'O HpC,Z[J'IO)KGHHfI.

5. CJ'IO)KHOHOI[‘-II/IHCHHOC NPEIJIOKCHUC KaK JUArHOCTHUPYROIass MOACIb Ui
CJIO)KHOCOYMHCHHOI'O MTPCAJIOKCHUS.

6. OTKpLITLIe U 3aKPBITHIC CIIOKHOCOUYNMHCHHBIC KOHCTPYKIIUH.

Monyab «UHTEpIIpeTanuns TeKCTa»

Tema. Beeoenue 6 unmepnpemauuio Xy00xcecmeeHHo20 mexcma
1. ITo33us.

2. lpama.

3. Ilpo3a.

Tema. Xyooorcecmeennoe npousgedeHue KaKk mekcm
1. ®opmbl IpeICTaBIICHUSI COJIEPIKAHUS TEKCTA.

2. KoMmo3uImoHHast CTpyKTypa TeKCTa.

3. ToHanbHOCTH TEKCTA.

4. ®opMbl OpraHu3aluy TEKCTA.

Tema. Ananuz memol u uoeu mekcma

1. Tema — oTpakeHHE OOBEKTUBHOM PEATBHOCTH B Xy I0’KECTBEHHOM IPOU3BEICHUH.
2. OcHOBHas HUes TEKCTA.

3. CooTHOIIIEHNE TEMBI U HJIEH.

Tema. Ananuz agmopckoil no3uyuu U KOMRO3UYUU NEPCOHA cell

1. Kommo3zwuiust mepcoHa)xeu.

2. BrulpaxxeHHe KOMMYHUKAaTHBHOW WJIEW TPOW3BEACHUS uepe3 OO0pa3bl TI'epoeB U
KOMITO3HMIUIO ITEPCOHAKEN.

3. CriocoObI BBIpaKeHUST aBTOPCKOH TTO3UITHH.

Tema. Ananus aemopcKoil nO3UUUU U KOMRO3UUUU NEPCOHAdICENl. Penpe3eHmayus
nepconasiceu

1. IlpsiMoii ¥ OTIOCPEIOBAHHBIN CIIOCOOBI PENPE3EHTALINN TTIEPCOHAKEH.

2. CtunucTryecKkasi 3Ha4MMOCTh BEIOOpa CIIOB.

3. OyHKUMOHMPOBAHHUE B  XYJOXKECTBEHHOM TEKCTE€ JIEKCHYECKHUX  EJIMHHUII,
NPUHAAJISKAIINX Pa3HbIM YPOBHSM CIIOBAPs aHIVIMHCKOTO S3bIKA.

4. PeueBble peructpbl. ABTOpCKHE HEOJOTU3Mbl. MoJaudukays cCeMaHTHKH CJOBa B
TEKCTe.

Tema. Boipazumenvhvie cpedcmea u cmuiucmuyiecKue npuemsl AH2IUICKO20 A3bIKA

1. ®oHeTHYeCcKUE, rpAaMMAaTHYECKUE, JICKCHUECKUE U CHHTAKCUYECKHUE BBIPA3UTEIIbHbBIC
Cpe/CTBa.

2. TpOHBI N JICKCUKO-CUHTAKCHUYCCKNUC CTUJIMCTHUYCCKHUC CpeHCTBa.

Tema. BoipazumenvHsle cpedcmea u Cunmaxcudeckue uzypvl aH2nuiicko2o A3vlKa
1. DkcnpeccuBHBIE BO3MOKHOCTH CHHTAKCHCA.

2. DKCIIPECCUBHBIE BO3MOYKHOCTH UT'PHI CJIOB.

3. CpencTBa Mpocouu.

4. CTUIMCTHYECKOE UCTIONb30BaHUE IPahUIECKUX CPEICTB.

IIpakTHYecKue 3aHATHSA
Moayab «Teopernyeckas rpaMMaTHKa»
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Tema. I'nazon (5). Kamezopus 3anoca. Kamezopusn naknonenus
Bonpocul 0n1 06cyscoenus:
1. KareropuanbHoe 3HaU€HHE 3aJ10Ta; 0COOCHHOCTH KaTeropHHu 3aj1o0ra.
2. Onmo3uIus aKkTUBHBIX U MMACCUBHBIX ()OPM TJIarosioB.
3. IIpobnema «repexoAHbIX, CPEAMHHBIX» 3aJIOTOBBIX THUIIOB. BO3BPATHBIC, B3aUMHBIE,
cpenuue (cpeaHe-BO3BpaTHBIC) 3aJI0TOBbIC 3HAYCHUS.
4. KareropuaibHOe 3HAUE€HUE HAKIOHEHMS; COOTHOLIEHHUE (GopM  MPsIMOro
(M3BABUTEIBHOTO) U KOCBEHHOTO HAKJIOHEHHSI.
5. Hucroe CrieKTUBHOE; MOJAIbHOE CIIEKTUBHOE.
6. O0yCITOBIMBAOIINI KOHJIUIIMOHAJ; KOHCEKTUBHBIMKOH TUIIHOHAT.
CamocmosmenvHas paboma.
1. oknan «CpaBHEeHHE 3aJI0TOBBIX KOHCTPYKIMI B PyCCKOM U QHTJIMHCKOM SI3bIKaX».
2. loxnan «I'marosel, He UCHIOJIBb3yeMbIE B (JOpME TTacCUBa».
3. Hoknan «IIpo6iieMa MOBEIUTEBHOTO HAKIIOHECHUSY.
4. Joxnan «CpaBHUTENbHBIM aHaAIM3 TI'pPaMMaTHYECKOM KaTeropuM HAKJIOHEHHUS
IJ1aroJI0B aHTJIMHCKOIO U PYCCKOIO SI3BIKOBY.
5. Bemmonnaure 3aganus 1, 2, 3.

Tema. Henuunvie ¢hopmul 2nazona
Bonpocul 0na 06cyscoenus:

1. BepOanuu kak siBIeHHs cMeUIaHHOTro (THOPUIHOTO, MPOMEKYTOYHOIO) XapakTepa;
ux BepOaJIbHbIe U HEBEpPOaIbHbIE TPU3HAKH.

2. MHpunuTtHB:  ceMaHTMYecKue,  Mopdosoruyeckue U CHHTAaKCHYECKHE
XapaKTepUCTUKHU WH(UHUTHBA.

3. 'epynnuii: ceManTHueckue, MOp(oIOrnyeckue U CUHTAaKCUUECKUE XapaKTepUCTUKU
repyHIus.

4. InpuHUTHUB, TePYHAMNA: UX COOTHOLIEHHE B BBIPAXEHUH HPOLECCHONW CEMaHTHKU
(JIeKCHKO-TpaMMaTHUECKast KaTerOpHsl IPOLIECCHON PENpe3eHTAIIHH).

5. Ilpuuactme | cemaHTHueckue, MOPQPOJOTHYECKME U  CHHTAKCUYECKHE
XapaKTepUCTUKH npudacTus .
6. Ilpuuyactue Il cemanTHuyeckue, MOpP(HOJOTHUECKHE UM  CHHTAKCHYECKUE

xapakrepuctuku npudacrus Il.

Camocmosmenvuas paboma:

1. Noxnan «IIpobrnema craryca HEMMYHBIX (GOPM TIIaroja B CUCTEME YacTeil pedn».

2. Noknan « THGUHUTHB B BRIPAKEHUH MOIATHLHON PETPE3CHTAIIUH ICHCTBUSY.

3. Hoknan «CpaBHHUTENbHBIA aHANU3 HENUYHBIX ()OpPM TJArojoB aHTIUICKOTO U
PYCCKOTO SI3BIKOBY.

4. Brimonuure 3amagus 4, 5, 6, 7.

Tema. Ilpunacamenvnoe
Bonpocwt ons ob6cyscoenus:

1. IIpunaraTenbHOE Kak yacTh peud, 0003HavaroIasi CyOCTaHTUBHBIN PU3HAK.

2. @opmanpHBle MPHU3HAKK IPHIAraTeIbHOTO: CIIOBOOOpa3oBaTebHbIC apPUKCH,
CIIOBOM3MEHHUTEIIbHBIE KATETOPHH.

3. CunTakcuyeckne (GPYHKIUU MPUIIaraTeIbHOTO.

4. TlpobGnema cratyca CyOCTaHTHBHPOBAHHBIX MpPUJIAraTeNbHBIX; TOJHAS M YaCTHYHAS
cyOCTaHTHBAIHS MIPUIIATraTeNIbHBIX.

5. IlpunararenbHble Ka4eCTBEHHBIC M OTHOCUTEJBHBIC; UX COOTHOILICHHE.

6. Kateropus creneneii cpaBHeHUs pUjlaraTeIbHbIX.

7. AGCONIOTHBIN U 3JISITUBHBINA acleKT 3HAYCHHUs CTETIeHEH CpaBHEHUS, CPAaBHUTEIbHBIN
000pOT.

Camocmosmenvhas paboma:.
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1. Joxnan «CpaBHUTENbHBIA aHAIM3 TPAMMATHUECKH PENICBAHTHBIX CEMaHTHYECKUX
MIOJKJIACCOB IPWJIAraTeJIbHBIX AHITIUHCKOIO U PYCCKOTO SI3BIKOBY.

2. Jloknan «CpaBHMUTENbHBIM aHAlW3 NpUIarareidbHbIX AHIVIMACKOTO U PYCCKOTO
A3BIKOB B KATETOPUU CTEIIEHEN CPaBHEHUSY.

3. Brmmonaure 3aganug 8, 9, 10, 11, 12,

Tema. Hapeuue
Bonpocwt ons ob6cyscoenus:

1. Hapeune kxak 4yacTbh peuu, 0003Hauaronasi HecyOCTaHTUBHBIIN MPU3HAK.

2. ®opManbHbIC TPU3HAKA HAPEUHs; CTPYKTYPHBIC THUITHI HAPEUUH.

3. CunTakcuyeckne (QyHKIMUHAPEUHS.

4. I'paMMaTHUeCKM CYIIECTBEHHBIE MOJKIACCHl HApeyusi: Hapeyusi KaueCTBEHHBIE,
KOJIMYECTBEHHBIE, OOCTOSITEILCTBEHHBIE.

5. Kareropus creneneit cpaBHeHUs1 Hape4Hil.

Camocmosmenvhas paboma:

1. Joxman «[Ipobrmema ompeneneHuss Hapeylil, JepUBALMOHHO  CBS3aHHBIX
OTHOLIEHUSIMU KOHBEPCHUH CO CIIOBaMU JIPYI'MX KJIacCOBY.

2. Jloxnan «CTeneHu cpaBHEHUs HapeUuid B COTIOCTABIIEHUH CO CTETEHSMH CPaBHEHUS
MIPUJIAraTeabHOTO».

3. Hoxman «CpaBHUTENbHBIA aHAW3 TPAMMATUYECKH PEIEBAHTHBIX CEMaHTHYECKHUX
MOIKJIACCOB HAPEUHii aHTJIUHCKOTO M PYCCKOTO SI3BIKOBY.

4, Jloxman «CpaBHUTEIbHBIH aHAIW3 HApPEUYHWH AHTJIUHCKOTO M PYCCKOTO S3BIKOB B
KaTeropuu CTEreHell CpaBHEHUS».

5. Bemmonaure 3aganus 13, 14, 15.

Tema. Mecmoumenue (1). Obwasn xapaxkmepucmuxa mecmoumenus. Kamezopus

oeitkcuca. Cemanmuko-mopghonozuueckue noOK1Accbl MeCMOUMEHUIL
Bonpocwt ons 0b6cysrcoenus:

1. CemanTuyeckue, MOPQOJOTHICCKHE H CHHTAKCHUYCCKHE  XapaKTEPUCTUKH
MECTOMMEHHIL.

2. Mop¢onornyeckne THITBI MECTOUMEHUH.

3. JIMYHOCTHBIE = MECTOMMEHHS, MX CEMaHTHYeCKHe U  MOP(OJIOTHUYECKUE
XapaKTePUCTUKHU.

4. TlputsxkaTenbHble MECTOUMEHHS, HX CEMaHTUYeCKue U Mopdoiornueckue
XapaKTEPUCTUKHU.

5. BosBparHble = MECTOMMEHHS; HX CEMaHTHYecKne U  Mopdonoruueckue
XapaKTEePUCTUKH.

Camocmosmenvuas paboma.

1. Noknan «MecToMMeHHEe KaK 4aCcTh PEYU B CPABHEHUU C JPYTUMHU YACTSIMU PEUU».

2. Jloxnan «Kareropust nedikcuca.

3. Hoxnan «CpaBHUTENbHBIE XapaKTEPUCTUKH JIMYHBIX IPUTSHKATEIBHBIX U BO3BPATHBIX
MECTOMMEHHH aHTJIMICKOTO U PYCCKOTO S3BIKOB»

4, Beimonuure 3amanug 16, 17, 18.

Tema. Mecmoumenue (2). Cemanmuxo-wopgonozuueckue  nOOKIACCH

MecmoumeHu
Bonpocwt onsa 0b6cyscoenus:

1. B3auMHbIE MECTOMMEHUS; IX CEMAHTHYECKUE M MOP(POJIOTUICCKHE XapaKTEPUCTUKH.

2. VKazaTenbHbIE MECTOMMEHHS, WX CEeMaHTW4Yeckue u Mopdororuueckue
XapaKTEePUCTUKH.

3. HeompeneneHHble MECTOMMEHHS; WX CEMaHTHYeCKHe U Mopdoiorndeckue
XapaKTEePUCTUKH.
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4. OrtpunaTtenbHble MECTOMMEHHUS; HMX CEMaHTHYEeCKHe U  MOpP(OJIOTHUECKUe
XapaKTEePUCTUKH.

5. PazmenutenvHble MECTOMMEHHsS; HMX CEMaHTHUeCKMe W Mopdoioruueckue
XapaKTEPUCTUKH.

6. YHuBepcaibHbIE MECTOMMCHHS, WX CEMaHTHYECKHE U  MOP(HOJIOTHYECKUe
XapaKTEPUCTUKH.

7. BompocurtenbHbIlE MECTOMMEHHS; HMX CEMaHTHYeCKHEe U MOP(HOJIIOTHIeCKUe
XapaKTEPUCTUKH.

8. Coro3HbIe MECTOMMEHHUS; MX CEMAaHTHYECKHE U MOP(DOIOTHUECKUE XapaKTEPUCTHKH.

9. OrtHOCUTENIbHBIE MECTOMMEHUS, WX CeMaHTHYeCKHe |  Mopdosiorndeckue
XapaKTEPUCTUKH.

CamocmosmenvHas paboma.

1. Joxmang  «CpaBHUTEIBHBIE  XapaKTCPUCTUKH  B3aUMHBIX,  YKa3aTeIbHBIX,
HEOTIpeIeNICHHBIX MECTOMMEHHH aHTJIMHCKOTO U PyCCKOTO SI3BIKOBY.

2. Jloknag «CpaBHHUTEIbHBIC XapaKTEPUCTHKU OTPHUIATEIBHBIX, Pa3fclUTEIbHBIX,
VHHUBEPCATHHBIX MECTOMMEHHI aHTJIMHCKOTO U PYCCKOTO SI3BIKOBY.

3. Joxman «CpaBHHUTENbHBIE XapaKTEPUCTUKU  BOIMPOCUTENBHBIX,  COIO3HBIX,
OTHOCUTENLHBIX MECTOMMEHUH aHTJIMICKOTO U PYCCKOTO SI3IKOB.

4, Bemomnunte 3amadus 19, 20, 21, 22.

Tema. llonamue npeonosxcenusn. AKmyanpHoe 4ieHeHue nPedioHceHus
Bonpocwt ons ob6cyscoenus.

1. Ilpeanoxxenne KaKk MUHUMAajlbHasi KOMMYHUKATHBHas €IUHMIIA SI3bIKA, PEUEBHIC U
S3BIKOBBIE XapPAKTEPUCTUKHU TPETIOKEHUS.

2. Teopus 00 aKkTyaJbHOM HWIEHEHUH MPEIJIOKEHUS; KOMIIOHEHTbl aKTyaJlbHOTO
YJIEHEHUS. TeMa, peMa.MX COOTHOILIEHHE C MOJICKAIIUM U CKa3yeMbIM B CHHTAaKCHYECKOM
CTPYKTYpE NPEAJIOKEHHUS.

3. [Ipsimoe (HecTenMaU3UPOBaHHOE, HEMapKHUPOBAHHOE) u  obpatHOE
(MHBEPTHPOBAaHHOE, CIICIUATIBHOE, MAPKHUPOBAHHOE) aKTYyaJIbHOC YWICHEHHE.

4. AKTyallbHOE YJICHEHHE MPEATIOKEHUS U KOHTEKCT.

5. SI3pIKOBBIE CpeACTBAa BBIPAKEHMS AKTYaJIbHOTO YJIEHEHMs. MOJENM IOpsAKa CIOB,
KOHCTPYKIIMM €  HMHTPOJIYKTOPAaMH, CHHTaKCHYECKHE MOJEIM C  KOMIUIEKCaMH
MPOTUBOTIOCTABIICHUS,, KOHCTPYKIIMU C apTUKISAMH © JIPYTUMH JETepPMUHATUBAMHU,
KOHCTPYKIIUU C YCHIIUTETHHBIMU YaCTUIIAMH,

Camocmosmenvuas paboma:

1. JJoxnan «CBs3b aKTyaJbHOTO YJICHEHUS MPENTIOKEHHS M JIOTHYECKOTO YIICHEHUS
CY)XICHUS (JIOrMYeCKUil CyObEKT M JIOTMIESCKUI PEAUKaT)».

2. Jloxnan «MHTOHAaMOHHBIE MOJENU KaK CpPEACTBA BBIPAXKEHHUS aKTYyaJlbHOTO
YIICHEHUS TPETIOKESHUSI.

3. Hoknan «CpaBHUTENbHBI aHAM3 S3BIKOBBIX CPEACTB BBIPAXKEHHUS AaKTYaJlbHOTO
YJICHEHUS B aHTJIMICKOM U PYCCKOM SI3bIKAX».

4, Beimonuute 3ananus 23, 24, 25.

Tema. Ilpocmoe npeodnosrcenue
Bonpocwt ons ob6cyscoenus:

1. IIpocroe mpennoxkeHue Kak MOHONPEAMKATUBHAS CHUHTAKCHUYECKas KOHCTPYKLHS,
HOMMHATHUBHOE YJICHEHHE MTPEIOKEHUS HA CHHTAKCUUECKHUE U CEMaHTHUECKUE KOMIIOHEHTHI.

2. TpaguumoHHas KiacCU(PUKAIMA WICHOB NPEAJIOKEHUS. TJIABHBIE  YJICHBI
npemioxenus  (momiexxamiee, CKa3zyemoe), BTOPOCTCICHHBIE  WICHBI  NPEII0KEHUS
(motmoyHEHHE, OMpeCICHHEe, 00CTOATEIBCTBO).

3. TloHaTMe mTOBEPXHOCTHOM © TIIYOMHHOW (KOHIENTYaJbHOH) CTPYKTYpBHI
NPEeJIOKEHUS;, KiacCU(UKAIUI «CeMaHTUUeCKuX nazaexeit» Y. dunnmopa.
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4. PacipocTpaHeHHOE M HEPACIPOCTPAHEHHOE IPOCTOE MPEIOKEHHE.

5. INonHbIe 1 HeMONHBIC (JUTUNTHYECKUE) TPOCTHIC MPETIOKECHUSI.

6. JIBycocTaBHBIE U OJJHOCOCTABHBIE MPOCTHIE MPEATOKEHHUS.

7. CemanTHyeckas KiaccuuKamus MPOCThIX MPEITI0KEHHI.

Camocmosmenvras paboma.

1. Moxnax «Kputuka TpaAullnOHHON TEOPUH (PYHKIIMOHAIBHOTO CUHTAKCHCa».

2. Jloxnan «BepOoneHTpruueckas Teopusi cuatakcuca JI. Teabepa.

3. Hoxnan «Teopwust cuaTakcuca A.A. XosogoBuda»

4. Jloxnan «CpaBHUTENbHBIA aHAIN3 CEMAHTUYECKUX TUIOB MPOCTHIX MPEAJIOKEHUN B
aHTJIUIICKOM U PYCCKOM SI3bIKax».

5. Bremmonnure 3amanus 23, 24, 25.

Tema. Cnosxcnonoouunennoe npeonoxicenue
Bonpocwt ons 0b6cysrcoenus:

1. CnoxHoe mpeyIoKeHHE KaK MOJTUIPETUKaTUBHAS KOHCTPYKIIHS; KJiay3a KaK 4acTh
CJIOKHOTO IIPEJIOKEHUS; €€ COOTHECEHUE C IIPOCTHIM MPEI0KEHUEM.

2. llapagurmMatudeckoe TPEACTABICHUE  CIOKHOTOJYMHEHHOTO  IPEIJIOKEHUS:
KJay3anu3anus 0a30BbIX MPEIT0KEHUM.

3. Knaccudukanus caoKHOMOAYNHEHHBIX MPETOKESHHM IO TUTIAM MPUJATOYHBIX.

4. TTogunHUTENBHBIE CPEICTBA CBSA3H: a/IBepOUaIbHbIE CII0OBA U YHUCTHIE COIO3BI.

5. Tunsl aTpuOyTUBHBIX TPHUIATOYHBIX.

6. TUIbl aMO3UTUBHBIX MPUAATOYHBIX.

7. Tunsl aaBepOHaIbHBIX TPUIATOYHBIX.

8. [NapanmnensHOe U MOcIeA0BaTENbHOE IO JUMHEHHE.

Camocmosmenvuas paboma.

1. Joxnan «CHHACTHYECKHE W ACHHICTUYCCKHE CBS3M MEXIY YacTSIMH CJIOXKHOTO
MIPEIOKEHUS; UX COOTHECCHHE C COUMHEHUEM H IO TYMHCHUESM.

2. Jloxnmag «[IpoGnema BBOAHBIX TPHIATOYHBIX: HHTPOIYKTHBHBIC W JCBUATHUBHBIC
BBOJTHBIC TIPHUIATOYHBICY.

3. JHokman «CpaBHUTENBHBIM aHaIW3 CIIOKHOTIOJYMHECHHBIX TIPEUIOKCHUA B
AQHTJIUIICKOM U PYCCKOM SI3BIKAX».

4. BeimonauTe 3ananue 26.

Tema. Cnoscrnocouunennoe npeonoxiceHue
Bonpocul 0n1 06cyscoenus:

1. CHNOXHOCOYMHEHHOE TMpPEUIOKCHNE KaK TMOJMUIPEAUKATHBHAS KOHCTPYKIIUS,
MOCTPOEHHAsT Ha OCHOBE TMPHHITUITA COUNHECHUS (ITapaTakcuca).

2. IMapagurMaTuveckoe MpeACTaBICHUE CIIOKHOCOYMHEHHOTO MPEIIOKEHUsS; BeIyIIas
yacTh (Ki1ay3a) U MPUCOCANHCHHAS 4acTh (Kiay3a).

3. Tumbl COYMHHUTENBHBIX CBS3YIONIMX CJIOB. COOCTBEHHO COIO3bI W HapEUYHBIC
KOHHEKTOPBI.

4. COOTHOIIEHHUE CIOKHOCOYNHEHHOTO U CJIOKHOTIOJYMHEHHOTO TIPEIOKEHUH .

5. CHOXHOMOMYMHEHHOE  TPEIIOKEHHE KaK JIHArHOCTUPYIOIas MOJIENb JUls
CIIOYKHOCOYMHEHHOTO MPE/IIOKCHUS.

6. OTKPBITHIC U 3aKPBITHIC CII0KHOCOUYNHEHHBIC KOHCTPYKIIHH.

CamocmosmenvHas paboma:

1. Hoxman «[IpoGnema CyIecTBOBaHUS CJIOKHOCOYMHEHHOTO MPEUIOKEHHsT Kak
0c000#1 CHHTAKCHYCCKOW EIUHHUIIBI. CEeMAHTHKO-CHHTAKCHYCCKHE pazIMYHs  MEXKIY
CIIOKHOCOYMHEHHBIM MPEUIOKCHUEM H TIOCICI0BATEIHOCTBIO MPE/IOKCHHUIT B TEKCTE2.

2. Jloxnman «CHHICTHYECKHE H AaCHHICTHYCCKHE CBS3H B CIO0KHOCOYMHEHHOM
HPEUIOKCHU Y.
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3. Hoknan «CpaBHUTEIbHBIN aHATIN3 CJIOKHOCOUYMHEHHBIX MPEATIOKEHUH B aHTIMICKOM
U PYCCKOM SI3BIKaxX».
4. Bemmonuute 3amanue 27.

Mopayab «AHTEpIpETAIIMS TEKCTA»
[MpakTuyeckue 3aHATHS

Tema. Cnocoodvt unmepnpemauyuu Xy00xicecmeeHHo20 mekcma

Bonpocul ons o6cyacoenus

1. Knaccudukamum crnocoOOB JUTEPATypHO-CTHIIMCTUYECKOTO aHaiIM3a. 3aJadu
MPaKTUYECKOUUHTEPIIPETAIINHN XYI0KECTBEHHOTO TEKCTa.

2. COOTHONICHHE CIOKETHOTO PA3BUTHS C PaclpeelIeHUEMBBIPA3UTEIBHBIX CPEICTB
TEKCTa.

3. Tunbl BEIIBYKCHUS: KOHBEPIeHIHUS, CLICTITICHHE, 0OMaHyTOCOKUIAHHE.

4. COOTHOIIEHUE CIOKETHOTO Pa3BUTHSL C PACIPEICIICHUEM BBIPA3UTENIbHBIX CPEJICTB
TeKcTa. TUNBIBBIIBIKEHUS: KOHBEPTEHIHs, CLICTITICHHE, 00OMaHyTOe OXUJTaHHE.

Camocmosmenvras paboma MPEAINONaraeT aHallu3 JIUTEPATyphl, pabOTy ¢ UHTEPHET

pecypcamu, MOATOTOBKY MPOOJIEMHBIX BOMPOCOB, COOOIICHUN, CTUIMCTHUYECKUN aHAIU3 U
MHTEPIIPETALNS IIPETI0KEHHBIX TEKCTOB.

Tema. Ananu3s pacckaza C. Moama «Meito1»

Bonpocul ons ob6cyocoenus

1. BrisBuTe B pacckasze C. Mosma «Meibi» 0OCHOBHYIO pOOIeMy.

2. O0bsAcCHUTE pa3IUyusl B BOCIIPUSTUN MUpa B BUKTOpHUAHCKYIO 3MOXY.

3. B ueM 3akimouaroTcs 0COOCHHOCTD «IEPCIIEKTUBBI TOBECTBOBAHUS» B pacckasze?
4. JlaiiTe COOCTBEHHYIO HHTEPIPETAIIUIO paccKasa.

Tema.Ananu3 pacckaza C. Moama «Cuna o6cmosamenvcme»

Bonpocwt ons 06cyscoenus npu pabome (unmepnpemayuu mexcma).

1. B yem 3aximo4aercsi 0COOCHHOCTH KOMIIO3HMIIMOHHOTO TOCTpoeHusi pacckaza C.
Mosma «Cuna 00CTOSTETBCTBY?

2. OOBsICHATE HAyaJl0 paccka3a C TOYKM 3pEHHsS JKAaHPOBOW THUIHYHOCTH IS
IICUXOJIOTUYECKOU ITPO3BI.

3. JlaiiTe cOOCTBEHHYIO HHTEPIPETALMIO paccKkasa (1o IIaHy).

Tema. Ananus pacckaza C. Xunn «Hemnozo nenua u manyee»

Bonpocwt ons o6cyacoenus npu pabome (unmepnpemayuu mexcma,).

1. B uem 3akimouaercsi 0COOCHHOCTH JTMHTBUCTHUECKOTO 0(popMIIeHHs paccka3a?
2. BeIsiBUTE TEMaTHUYECKHUE T'PYIIBI CJIOB, BCTPEYAIONINECS B TEKCTE.

3. JlaiiTe COOCTBEHHYIO HHTEPIPETAIMIO pacckasa (1o IIaHy).

Tema. Ananu3 ompuieka uz pomana 0. Yaiinvoa «Ilopmpem /lopuana I’ pes»

Bonpocwt ons 06cyscoenus npu pabome (unmepnpemayuu mexcma).

1. Kakue oOpa3Hble Cpe/icTBa SI3bIKA UCTIONB3YET aBTOP?

2. Kak Tpomendeckme cpeicTBa s3bIKa, MMEIoIIHe 00pa3Hyl0 KOHCTAHTY, OPTaHU3YIOT
Jpyrue TUHTBUCTHYECKUE CPENICTBA

3. OOBsSICHUTE HCTIONB30BAaHUE ABTOPOM a XYA0KECTBEHHOTO TIPHEMa «peTapIarum.

4. JlaiiTe COOCTBEHHYIO MHTEPITPETAIMIO pacckasa (1o IiaHy).

Hoxnan: XKuznb u TBopuectBo O. Yanpaa.

Tema. Ananus pacckasa H. Bo «benna @auc 0aem nocneonuil npuem».
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Bonpocwt 0ns 06¢cyscoenus npu pabome (unmepnpemayuu mexcma,).

1. Kak BiMsSET COOTHOIICHHE IOBECTBOBATECIBHOIO M OIMMUCATEIBHOTO ILJIAHOB JIJIS
pa3BUTHSI CIOXKETa?

2. Tlpu momomM KakuxX XyJ0’KECTBEHHBIX CPEICTB aBTOP MPEABOCXHIIAET COOBITHS B
OIMUCATENILHOM IIJIaHe?

3. OOBACHHUTE UCIIONB30BAHUE KOHHOTAIIUH B TEKCTE MPOU3BEICHHS.

4. JlaiiTe COOCTBEHHYIO HHTEPIPETAIIUIO paccKasa.

Tema. Komnnexkcuoiii ananusz (uHmepnpemauus) xXyooxicecmeeHHo20 NPou36e0eHus
no evtbopy cmyoenma (6 UHMEPAKMUBHOIL hopme)

Bonpocwt ons ob6cyscoenus.

1. TlpeacraBuTh KOMIUIEKCHBIN aHAJIN3 OPUTHHAIBHOTO XYJIOXKECTBEHHOTO TEKCTa
AHTJIOS3BIYHOTO aBTOPA. AHAIM3 TEKCTA JI0OJDKECH BKIIIOYATh CIEAYIOIINE TapaMeTphl:

— KpaTkoe cojepkanue Tekcra (Summary);

— KOMIIO3UIIMOHHAs cTpykTypa Tekcra (Composition);

— JIeTICHHE TEeKCTa Ha KOMITO3UIIMOHHBIE YaCTH; OTpeIeNIiCHIe Ky TbMUHAIIMOHHON YacTH,

— pacmojoXeHne KOMIO3UIIMOHHBIX YacTel KaK CPEeICTBO Pa3BHUTHUS Xy0’KECTBEHHOM
ujeu;

— TOHaJIBHOCTH MoBecTBOBaHMs (Tone, MoodandAtmosphere);

— (hopmbI opranu3zaiu pedeBoro Marepuaia (ProseSystems);

— aHanmsIekcuueckoiicocrapmsromentekcta (Comments on Style/Register, Choice of
Words);

— BbIpasWTENbHBIC CpelACTBA W CcTwincThdeckue npuembl (ExpressiveMeans,
StylisticDevices);

— xapakrtepuctuka nepconaxkeit (CharacterSketches);

— 000011IeHIEe JaHHBIX MPOBEICHHOTO aHAIN3a; OCHOBHas uzes Tekcta (Message)

6. OHEHOYHBIE CPEJICTBA
6.1. OueHo4YHbIE CPECTBA M KPUTEPHH OIEHUBAHMS /ISl TEKYIIEH aTTecTalluu
Cemectp 5

[IpuMepHBIe BADHAHTHI MPOBEPOYHBIX 3a/IaHUH ISl TEKYIIEr0 KOHTPOJIsI
OueHoYHBIE CPEACTBA
(mpumepsI)

Texywuti KOoHmMpob
Texymmii KOHTPOJb OCYIIECTBISETCS 3a CYET OIICHUBAHHMS BCEX CTYACHTOB Ha KaXIOM
MPAKTUYECKOM 3aHSATUU TI0 CICIYIOIINM BUaM y4eOHOU eSITeIbHOCTH.
1) npesenranus pedepara HIH JOKIAMA;
2) y4acTHe B HayYHOM JUCKYCCHH;
3) BBIMOJHCHUE TIPAKTHYECKUX 3aJaHNI U 3aJaHHi [T CAMOCTOSTEIbHON paObOTHI.

Obpa3zyvl 3a0anuii 0151 CAMOCMOAMENbHOU PAOOMbL.
1. Buinonnumesaoanue:

The following words are formed with the help of derivation. Write them out in two
columns: those formed with the help of productive affixes, those formed with the help of non-
productive affixes. State whether those affixes are active or not. State the etymology of
affixes:
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Satisfaction, distant, beautifully, porter, uncertain, painless, miserable, startling, intending,
funniest, boredom, childhood, novelist, confused, lonely, complicated, interior,
thinness, ungrateful, restart, breezy, pleasant, irregular, overdone, friendly.
2. Boinonnumesaoanue:.

Define which of the two words in the following pairs is made by conversion.
1. fool-to fool6. key-to key
2. poor-the poor7. touch - to touch
3. slice - to slice8. empty - to empty
4. nurse — to nurse9. blush — to blush
5. house - to housel0. pale - to pale

3. BvlbepumenpaguibHulllomeem:
1. Mostantonymsare:
A. Adjectives B. Verbs C Nouns D. Adverbs
2. The most commonly used antonyms are:
A. Morphologically unrelated B. Morphologically derived C Compound words D.
Conversives
3. The most numerous antonyms in the English vocabulary are:
A. Morphologically unrelated B. Morphologically derived C. Compound words D.
Conversives
4. Choose the most appropriate:
A. Opposites are words describing concepts that have nothing in common
B. An opposite is a word that contains two contrasting meanings simultaneously
C. Opposites are two words which share a semantic dimension but differ in another semantic
dimension
D. Opposites are antonyms
5. Which statement is inaccurate?
A. The term ‘enantiosemy’ comes from the words "against’ and 'mean’
B. Enantiosemy has to do with expressive colouring of the word
C. Enantiosemy may be viewed synchronically and diachronically
D. Enantiosemy is when one word contains opposite meanings
(keys: la, 2a, 3b, 4c, 5b)

4. BvibepumenpasuibHblliomeem:
Match the types of antonyms with their characteristics:
1) gradable (contrastive), 2) complementary (contradictory), 3) reversive, 4) relational, 5)
conversive.
a) share a semantic dimension, but it is a dimension which has no middle values;
b) name qualities which are gradable;
c) describe opposite vectors; signify an act or state that reverse or undo the quality, act, or
state of the other;
e) indicate such a relationship that one of them cannot be used without suggesting the other;
f) describe actions from alternative viewpoints.
(keys: Ib, 2a, 3c, 4e, 5f)

5. Beinonanumesaoanue:.

Sort the antonymic pairs according to their type (contrastive / contradictory / conversive/
reversive):
good - bad, deep - shallow, narrow - wide, to love - to hate, to give - to take, to laugh - to cry,
up -down, alive - dead, slowly - quickly, tie - untie, black - white, hot - cold, married - single,
father - mother, cool — warm, true - false, come - go, forth — back
(keys: contrastive: good - bad, deep - shallow, narrow - wide, to love - to hate, to laugh - to
cry, slowly - quickly, black - white, hot - cold, cool - warm; contradictory: alive - dead,
married - single, father - mother, true - false; conversive: to give - to take, come - go;
reversive: up - down, tie - untie, forth -back)

53



6. Buinoanumesaoanue:
Classify the following homonyms according to Professor A.l. Smirnitsky's classification
system:
a ball in smb'shonour - to play with a ball
he left - my left ear
to send the page ahead - open the book at page
to buy a rose - he rose from the chair
to be bound to do something - to bound one's desire
a light suitcase - to turn on the light
to catch a bear - to bear pain
I can do it - to open the can

1. Boinonnumesaoanue:.
Classify the following homonyms into homonyms proper, homophones and homographs.

a. a sad tale - a long tail

b. to sit in a row - to have an awful row with smbc to watch a football match - to
strike a match

d. he made a mistake - the maid came in

e to wind up a watch - the wind is blowing

f. to face the South - to wash the face

g to board the plane - she is very plain

8. Buinonnumesaoanue:.

Find homophones to the following words, explain their meanings:

Dye, cent, sight, write, hare, fair, flour, cereal, coarse, steel, sum, meet, weak, piece.
9. Beinonanumesaoanue:.

Find homographs to the following sentences, explain their meanings:

1. a. The new Robin Cook book is an awful read. b. Once | had read the note I tore it into little
bits and swallowed them. 2. a. The rope was wound around his wrists, b. She died from a fatal
chest wound. 3. a. And haven't they been ready to tear the clothes off my back too? b. Second,
the greatest and last of the Hohenstaufen, or refrain from dropping a tear over his sad failure.
4. a. This should be divided into packets often cartridges each, which should be rolled up in
flannel and hermetically sealed in separate tin canisters, b. To stalk these wary antelopes | was
obliged to separate from my party, who continued on their direct route. 5. a. | don't need you
to determine whether I live or die. b. | went to see Alanis Morissette live concert.
10. Bvinonnumeszaoanue:

Read the proverbs:
Old birds are not to be caught with chaff.
He who pays the piper calls the tune.
Spare the rod and spoil the child.
A wonder lasts but nine days.
It is a small flock that has not a black sheep.
1) Define the phraseological units originated from them.
2) Comment on
a) the degree of the idiomacity of these phraseological units.
b) theirstructuralstability.

Obpa3ybl npakmudeckux 3a0aHull mexyuje2o KOHmpois.

1. Beibepume npasunvhsiii 6apuanm omeema.

TEST (Variantl)
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Choose the right answer:

1. Using the Immediate Constituents method we can subdivide the noun reconstruction into:
a) 2 ultimate constituents c) 4 ultimate constituents
b) 3 ultimate constituents

2. Which of the following words has a semi-affix in its structure:

a) workaholic c) expressionless
b) specialize d) strictly
3. Which of the following belongs to noun-forming suffixes:
a) -teen C) -wise
b) —en d) —dom
4 According to semantic classification of suffixes which of the following denotes collectivity:
a) —er C) -ist
b) —dom d) —ese
5. Which suffix of the following is added to verbal stems:
a) —ism C) -er
b) —ly d) —less
6.Which suffix of the following denotes diminutiveness:
a) —ie c) -ed
b) —ity d) —ence
7. Which of the following suffixes is of Russian origin:
a) —age c) -nik
b) —ard d) —hood
8. Choose a non-productive suffix from the following group:
a) —ard c) -er
b) —ness d) —ship
9. Which prefix of the following denotes negation:
a) im- C) em-
b) en- d) ex-
10. Which of the given words is an affixed one:
a) jet C) nourishment
b) matter d) brain-drain
11. Which compound word of the following is an asyntactic one:
a) killjoy c) airmail
b) wheelchair d) nuclear-free
12. Find a compound derivative among the following compounds:
a) tourmobile c) tip-top
b) honeymooner d) boatel
13. Which word was derived by means of conversion:
a)ad c) a doc
b) tiresome d) awalk
14. Which word of the following is a graphical abbreviation:
a) UFO c) UNESCO
b) a.m. d) disco
15. Which word of the following is a case of onomatopoeia:
a) twitter c) talk
b) exclaim d) shout

TEST (Variantll)

1. Which of the following pair of words has a case of back formation (the second element was
derived from the first one in each pair):
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a) speak — speaker c) television - televise

b) earth — unearth d) slang linguist — slanguist
2. Which of the following words has at least one transferred meaning:
a) twenty-three )l
b) eye d) under
3. Which of the following is a case of transference of meaning based on metaphor:
a) neck of a bottle c) a glass of water
b) watt d) a thousand pardons
4. Which of the following is a case of transference of meaning based on metonymy:
a) not bad c) Fleet street
b) it’s a nightmare d) the mouth of a river
5. Which of the following is a phraseological fusion (by V.V. Vinogradov’s classification):
a) on Shank’s mare (on foot) c) old salt (experienced sailor)

b) to play the first fiddle (be the leader in sth.) d) cash and carry (self-service shop)
6. Choose a verb-nominal phraseological unit from the following:
a) now or never c) ashot in the arm
b) first night d) fall in love
7. Which phraseological unit from the following is a two-top one (by A.l. Smirnitsky’s
classification):

a) give up c) akin to
b) on the doorstep d) grey matter
8. Which word of the following belongs to the native layer of English words:
a) water C) soprano
b) paper d) masterpiece
9. Choose a barbarism from the following:
a) phenomenon c) addio
b) cartoon d) chaos
10. Which borrowing of the following is a translation loan:
a) apparatchik c) duet
b) collective farm d) confetti
11. Find an archaism among the following words:
a) steed c) buffet
b) vapourware d) dolce vita
12. Choose a pair of perfect homonyms among the given words:
a) knight — night C) row (ccopa) — row (psim)
b) school (mkomna) — school (kocsikpb1Ob) d) bow (i1yk) — bow (noksion)
13. Find a pair of stylistic synonyms:
a) wide — broad c) dead — the late
b) walk - stumble d) shimmer — glimmer
14. In which of the given pairs of synonyms one of them has a connotation of manner:
a) surprise — astonish C) run - trot
b) ask — question d) begin - commence
15. Among the given antonyms choose a pair of conversives:
a) buy-sell c) dead-alive
b) cold-hot d) early-late

2. Bvibepume npagunvhbiii apuanm omeema.

TEST (Variantlll)
Choose the right answer:
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1. Using the Immediate Constituents method we can subdivide the noun ungentlemanly
into:

a) 2 ultimate constituents c) 4 ultimate constituents

b) 3 ultimate constituents
2. Which of the following words has a semi-affix in its structure:

a) impossible c) motionless
b) moneywise d) cowardly
3. Which of the following belongs to noun-forming suffixes:
a)—ed C) -ism
b) —en d) —less
4 According to semantic classification of suffixes which of the following denotes
collectivity:
a) —ry C) -ist
b) —tion d) —er
5. Which suffix of the following is added to verbal stems:
a) —ing C) -ism
b) —ly d) —ful
6.Which suffix of the following denotes diminutiveness:
a) —ese c) -ed
b) —let d) —ance
7. Which of the following suffixes is of Greek origin:
a) —age c) -nik
b) —ism d) —hood
8. Choose a non-productive suffix from the following group:
a) —aholic c) -th
b) —ness d) —ship
9. Which prefix of the following denotes negation:
a) post- c) in-
b) en- d) ex-
10. Which of the given words is an affixed one:
a) jet c) de-restrict
b) repeat d) kindergarten
11. Which compound word of the following is an asyntactic one:
a) tea-taker c) airmail
b) ball-point d) motorcross
12. Which of the following compounds was formed by means of reduplication:
a) snowmobile c) too-too
b) window-shop d) millowner
13. Which word was derived by means of conversion:
a) doc c) a drink
b) plentiful d) unaware
14. Which word of the following is a graphical abbreviation:
a) the UK c) UNESCO
b) BBC d) e.g. (for example)
15. Which word of the following is a case of onomatopoeia:
a) hiss C) speak
b) exclaim d) cry

TEST (VariantlV)

1. Which of the following pair of words has a case of back formation (the second element
was derived from the first one in each pair):
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a) enthusiasm - enthuse C) mix - mixer

b) fruit - fruitless d) slang linguist — slanguist
2. Which of the following words has at least one transferred meaning:
a) up c) wing
b) we d) forty
3. Which of the following is a case of transference of meaning based on metaphor:
a) head of an animal c) a glass of water
b) head of a group d) I hate doing this again!
4. Which of the following is a case of transference of meaning based on metonymy:
a) not bad c) | do not dislike it
b) the House d) the tooth of a comb
5. Which of the following is a phraseological fusion (by V.V. Vinogradov’s classification):
a) in a big way (to a great degree) c) old salt (experienced sailor)
b) to back up (support) d) at six and sevens (in a mess)
6. Choose a verb-nominal phraseological unit from the following:
a) now or never c) to sweep under the carpet
b) blind alley d) high road

7. Which phraseological unit from the following is a two-top one (by A.l. Smirnitsky’s
classification):

a) buy into c) akin to
b) to know the ropes d) to sandwich in
8. Which word of the following belongs to the native layer of English words:
a) schedule C) portico
b) school d) mother
9. Choose a barbarism from the following:
a) antennae C) tete-a-tete
b) cafe d) chaos
10. Which borrowing of the following is a translation loan:
a) apparatchik C) masterpiece
b) sputnik d) paper
11. Find an archaism among the following words:
a) to compute c) cliche
b) woe d) dolce vita
12. Choose a pair of homophones among the given words:
a) ball (6an) — ball (mst4) c) bear (menBenp) — bear (BerHOCHTB)
b) write — right d) bow (i1yk) — bow (moxsioH)
13. Find a pair of stylistic synonyms:
a) pretty — beautiful c) surprised — astonished
b) city — town d) begin - commence
14. In which of the given pairs of synonyms one of them has a connotation of manner:
a) surprise — astonish c) walk - stumble
b) ask — interrogate d) dead — the late
15. Among the given antonyms choose a pair of conversives:
a) warm — hot c) dead-alive
b) husband — wife d) early-late

3. Boinoninumesaoanue:.

Readthetext. Write out as many words as you can estimate as
a) native
b) Latin borrowings
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c¢) French borrowings

d) Scandinavian borrowings

f) hybrids

g) international words

In Maud, Tennyson returns to the poetry of sensation, and dwells on a consciousness
constituted of fragments of feeling. He deliberately denies an autonomous voice, and the
ending is deeply ironic. The complex of feeling is ephemeral, and the culmination of these
feelings ends in the unsatisfactory conclusion of the Crimean War. Tennyson is expressing the
feelings of an age where identity, intellect and modernity were controversial issues. He does
not offer a clear, linear answer. The chivalric style of the love-poem is combined with a
contemporary cynicism, and so the Victorian tendency to look to remote cultures (here, the
Middle Ages) is insufficient. The interweaving of death and life images gives expression to
the greater concern for the afterlife, and the movement of the human race into a greater age
from past monuments.

4. Buinonnume credyrowjue 3a0anus:

1. Explain the productivity of the affixes given below. Indicate what part of speech can be
formed with their help:

-ness, -ous, -ly.
2. Explain the difference between the meanings of the following words produced from the
same root by means of different affixes. Translate the words into Russian:

Watery - waterish, embarrassed - embarrassing, manly - mannish, coloured - colourful.
3. Find cases of conversions in the following sentences:

Under the cover of that protective din he was able to toy with a steaming dish which
his waiter had brought. An aggressive man battled his way to Stout’s side. Just a few yards
from the front door of the bar there was an elderly woman comfortably seated on a chair,
holding a hose linked to a tap and watering the pavement.

4. Copy out the following pairs of words grouping together the ones which represent the
same meaning of each word. Explain the different meanings and the different usages, giving
reasons for your answer:

Smart adj.

Smart clothes, a smart answer, a smart house, a smart garden, a smart repartee, a smart
officer, a smart blow, a smart punishment.

5. Analyze the process of development of new meanings in the italicized words in the
examples given below:

I put a letter well into the mouth of the box and let it fell turning over and over like an
autumn leaf.

6. Find the homonyms proper for the following words; give their Russian equivalents:

Band — a company of musicians. Seal — a warm-blooded, fish-eating sea-animal, found
chiefly in cold regions.
7. Explain the productivity of the affixes given below. Indicate what part of speech can be
formed with their help:

-less, -hood, -en.
8. Explain the difference between the meanings of the following words produced from the
same root by means of different affixes. Translate the words into Russian:

Distressed - distressing, respected — respectful - respectable, bored - boring, touchy —
touched - touching.

9. Find cases of conversions in the following sentences:

— What are you doing here? — | am tidying your room. My seat was in the middle of a
row. | could not leave without inconveniencing a great many people, so | remained. How on
earth do you remember to milk the cows and give pigs their dinner?
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10. Copy out the following pairs of words grouping together the ones which represent the
same meaning of each word. Explain the different meanings and the different usages, giving
reasons for your answer:

Stubborn adj.

A stubborn child, a stubborn look, a stubborn horse, stubborn resistance, a stubborn
fighting, a stubborn cough, a stubborn depression.
11. Analyze the process of development of new meanings in the italicized wordsin the example
given below:

Those who had been the head of the line paused momentarily on entry and looked

around curiously.
12. Find the homonyms proper for the following words; give their Russian equivalents:

Ear — the grain-bearing spike of a cereal plant, as in corn. Cut — the result of cutting.

5. Buinonnumecneoyrowuezaoanus:
I. Define the type of compound words
1. TV show
A. Neutral simple B. Morphological C Neutral contracted D. Neutral derived
2. Good- for-nothing
A. Morphological B. Neutral derived C Syntactical D. Neutral simple
3. Necklace
A. Neutral simple B. Neutral contracted C Neutral derived D. Syntactical
4. Double-decker
A. Morphological B. Neutral contracted C Syntactical D. Neutral derived
5. Anglo-Saxon
A. Neutral simple B. Morphological C Neutral contracted D. Neutral derived
6. Sunflower
A. Morphological B. Neutral derived C Syntactical D. Neutral simple
7. Newcomer
A. Neutral simple B. Neutral contracted C Neutral derived D. Syntactical
8. V-day
A. Neutral simple B. Morphological C Neutral contracted D. Syntactical
Il State whether the following compound words are idiomatic or not
H-bag6. handcuffs
mother- in-law7. skateboard
handiwork8. keyhole
laughing-gas9. sportsman
fiddle-stick10 honeymoon
I. Define whether the fooling words are compound words or word combinations
post office5. interesting book
freezing point6. common sense
stupid child7. shipwreck
paper basket8. dancing girl
V. Name the process of word building of the following words.
fan6. music lover
baby-sitter7. mew
hi-fi8. to knife
fridge9. import - to import
5. edit10 blue-eyed
V. Explain the difference in the meaning of the following derivatives
1.amusing-amused
2.delighted -delightful
3. confusing - confused

PoONEPE=ZRPwdbdRERDO0ORrwdE
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4. respectful - respectable
5. careful-careless

6. pleasant - pleased

7. womanly - womanish

Kpurtepnu onieHuBaHUs MPAKTHYECKHX M TECTOBBIX 3aJJaHUH TEKYIIEr0 KOHTPOJIsI
85% - 100 % npaBUIBHBIX OTBETOB — 5 OAJIIIOB
75% - 84% npaBWIIBHBIX OTBETOB - 4 OasIa
65%-74% mpaBUIBLHBIX OTBETOB - 3 OaJlia
65%-69% mpaBWIIEHBIX OTBETOB - 4 Oaiia
64% ¥ MeHe paBHIBLHBIX OTBETOB - 2 Oasia

TpeﬁoBaHml K BBINOJTHEHUIO CAMOCTOSTEIbHOM paﬁoTbl (HO}IFOTOBKa YCTHOIo OoTB€Ta WJIN
AOKJIaAa, aHAJIMU3 B X0/1€ BBINNOJITHECHUS MNPAKTUICCKUX ynpamne}mﬁ):

1.

2
3.
4.
5

JleMoHCTpanys 3HAaHUH OCHOBHBIX IOHITHIA MO0 H3y4aeMOi podiieMe.
W3noxxeHne pa3inyHbIX TOYEK 3PEHUS U KOHLENINN ¢ YKa3aHHEM aBTOPOB.
Biiagenue coOOTBETCTBYIOIIEH HAYYHOM TEPMHUHOJIOTHEH.
JIorn4HOCTB U NMOCIIEN0BATENBHOCTD U3JI0KEHUS TIOATOTOBIEHHOIO MaTepHaa.
OOpaienye K Hay4HbIM, y4eOHBIM, JIEKCUKOIpaUUECKUM U JPYTUM CHPABOYHBIM H3/1aHUSIM
[0 paccMaTpuBaeMOMY BOIIPOCY.
Kpumepuu oyenusanus:

Bce 5 kputepreB COOTBETCTBYIOT U IOITYCKAIOTCS:

1-6 HerpyObIx omuOKK / HETOYHOCTH — 5 Oa/LIoB

OIIMH KpUTEpPU HE COOTBETCTBYET U JOMYCKAIOTCS:

7-10 HerpyObIx omubok / HeTOYHOCTEH — 4 Oata

JIBa KpuTepusi HE COOTBETCTBYIOT U IOITYCKAIOTCS:

11-14 HerpyObix ommnboK / HeTo4YHOCTEH — 3 Oasuia

Tpu n 6011€e KpuTepHst HE COOTBETCTBYIOT U JIOMYCKAOTCS:

15u Gosee rpyObIX W/WiIH HETPYOBIX OMIUOOK / HETOUHOCTEH — 2 Gauia

Cemectp 6
Tecr
Bapuanr 1

Give the right variant:
1. At the last moment before the windy collapse of the day | myself took the road down. It’s a
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(@)simile (b)metaphor (c)metonymy
2. Her envy kept her there and also her dark delight. It’s a...

(a) metaphor (b) oxymoron (c) irony
3.The car has a plan to shake off the passengers. It’s a...
(a) hyperbole (b) personification (c) metonymy

4. The idea jJumped out of the air, and surely out of the thinnest air of the stratosphere. It’s a
phraseological...

(a) substitution (b) extension (c) reduction
5.These were his six pictures of a historyless land in a historyless year. It’s ...
(a) terms (b) occasionalisms (c) poetic words
6.She advanced, light, tall, very upright. It’s a...
(a) gradation (b) repetition (c) isolation
7.Your satin. The skirt’ll be a mass of wrinkles in the back. It’sa ...
(a)simile (b)metaphor (c)metonymy
8. Ina manner, close and dry. It’s a ...
(a)antithesis (b)isolation (c)break
9. “I just work there. If 1 didn’t” — he left the rest hang in the air. It’s a ...
(a)inversion (b)isolation (c)break
10. Don’t use big words. They mean so little. It’sa ...
(a) zeugma (b) antithesis (© semantically  false  chain
11. She has always been as live as bird. It’s a ...
(@)simile (b)metaphor (c)metonymy
12. “I’m an old man of twenty-nine.” It’s a...
(@) irony (b) hyperbole (c) antithesis
13.Women are not made for attack. Wait they must. It’s a...
(@) ellipsis (b) isolation (c) inversion
14. Relieved, Belford thanks you profusely. So profusely it annoys you. It’s a...
(a) anaphora (b) epiphora (c) catch repetition
Bapuant 2

Give the right variant:
1. Bachelor Ne 2: Mr. Marvelous, sixty-five, says he’s sixty. Square jaw, silver hair, bright blue
eyes, athletic. Married (and divorced) five times. Twelve kids — wives number two, three, and four
all good friends. It’s an imitation of the ... style.

(a) telegraphic (b) scientific (c)publicist
2. Are you going to sit in your little box of an apartment and stare at each other?
It’sa...

(a) metaphor (b) hyperbole (c) epithet
3. The next speaker was a tall gloomy man, Sir Something Somebody. It’s a...
(a) antonomasia (b) synecdoche (c) euphemism

4. First he called to say he was going to be an hour early. Then he called back to say he wasn’t.
Then he called to say he was going to be half an hour late. Then he called and said he was just
around the corner. .” It’s a...

(a) gradation (b) parallel structures (c) antithesis
5. Her voice is like a serpent trying to crawl out of its skin. It’s an extended...

(a) metaphor (b) simile (c) periphrasis
6. She is a flower of a child. It’s a ...
(a)metaphor (b)epithet (c)simile
7. It was the best of times, it was the worst of times. It’s a ...
(a)litotes (b)gradation (c)antithesis
8. The delicatessen owner was a spry and jolly fifty. It’sa ...

(a) simile (b) metaphor (c)metonymy
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9 ... He at last was going to confront the fish — the beast, the monster, the nightmare. It’s a ...
(a) hyperbole (b) parallel constructions (c) gradation

10. She is a mouse of a woman. It’sa ...

(@) metaphor

(b) epithet

(c) simile
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11. He is my god, he is my devil. It’s a ...
(a) zeugma(b) gradation (c) antithesis
12. Metonymy is a ... stylistic device.

(@) lexical (b) syntactical  (c) lexico-syntactical
13. Hyperbole is a ... stylistic device.

(a) lexical (b) syntactical  (c) lexico-syntactical
14. Antithesis is a ... stylistic device.
(@) lexical (b) syntactical  (c) lexico-syntactical

KpuTtepuu onleHMBaHUs TECTOBBIX 3aJaHUT
100%-90% - «oTIU4IHO»

89%-70% - «xopormro»

69%-55% - «ymOBIETBOPUTEITHHO»

MeHee 54%- «HeyHOBIETBOPUTEIHLHO»

4) IlpakTnyeckue3ananus (mpumep)
3anaﬂne 1. BbIl'l0.]'[HI/ITeCTI/I.]'II/ICTH‘leCKI/IﬁaHaJ'II/BOTpLIBKOBxyIlOmeCTBeHHOFOTeKCTa
Makeastylisticanalysisofthefollowingextract.

1. My dad had a small insurance agency in Newport. He had moved there because his
sister had married old Newport money and was a big wheel in the Preservation Society. At
fifteen I'm an orphan, and Vic moves in. "From now on you'll do as I tell you," he says. It
impressed me. Vic had never really shown any muscle before.

2. From that day on, thundering trains loomed in his dreams - hurtling, sleek, black monsters
whose stack pipes belched gobs of serpentine smoke, whose seething fireboxes coughed out
clouds of pink sparks, whose pushing pistons sprayed jets of hissing steam - panting trains
that roared yammeringly over farflung, gleaming rails only to come to limp and convulsive
halts - long, fearful trains that were hauled brutally forward by red-eyed locomotives that you
loved watching as they (and you trembling) crashed past (and you longing to run but finding
your feet strangely glued to the ground).

3. Scobie turned up James Street past the Secretariat. With its long balconies it has
always reminded him of a hospital. For fifteen years he had watched the arrival of a
succession of patients;periodically, at the end of eighteen months certain patients were sent
home, yellow and nervy and others took their place - Colonial Secretaries, Secretaries of
Agriculture, Treasurers and Directors of Public Works. He watched their temperature charts
every one - the first outbreak of unreasonable temper, the drink too many, the sudden attack
for principle after a year of acquiescence. The black clerks carried their bedside manner like
doctors down the corridors; cheerful and respectful they put up with any insult.
Thepatientwasalwaysright.

Kpurtepnu oieHuBaHuUsI aHAIN3A XY10’KeCTBEHHOI0 TEKCTA

"Oranuno'  CTyaeHT  TNpaBWIbHO  ONpEACAW]  THI  TIOBECTBOBAaHUS U
KOMMYHHKAaTUBHYIO CUTYyaluo. [IpoBess AeTabHbINA aHAIN3 JIEKCHYECKUX U CUHTAKCHYECKUX
CTHUJINCTUYECKUX CPEICTB (NPaBHJIBHO BBIACIWI JOMUHAHTHBIC CTHIMCTHYECKHE MPHEMBI,
0COOCHHOCTH CTHJIMCTUKO-(QYHKIIMOHATBHON U dEpeHIIUAIIUK JTEKCUKH JaHHOTO OTPBIBKA),
CyMeJ TMPaBUJIBHO HMHTEPIPETUPOBATh UMIUIMKATUBHO-COJIEPIKATENbHYI0 M 3CTETHYECKYIO
MH(GOPMALIMIO OTPBIBKA, IOMOTAIOIIYI0 PAacKpbITh XYA0KECTBEHHBbIH 3aMbices aBTopa. B
MCII0JIb30BaHHOM ISl OTBETA aHIJIMIICKON peun OTCYTCTBYIOT I'paMMaTHYECKHE, JEKCUUYECKHEe
1 (hOHETUYECKUE U OIITHOKH.

"Xopomo" CTyneHT npaBUJIbHO ONPEIEINI TUI IOBECTBOBAHUS U KOMMYHHUKaTHUBHYIO
curyanuto. [IpoBens aHanu3 JIEKCMYECKUX M CHUHTAKCUYECKMX CTHIIMCTUYECKHX CPEICTB
(MpaBUJIBHO BBIACTMII OCHOBHBIE CTHJIMCTHYECKHE IPHEMbI, HEKOTOpbIE OCOOEHHOCTH
CTWIMCTHKO-(YHKIIMOHAIBHON JU(QepeHIranuy JeKCUKA JaHHOTO OTpPBIBKA), CyMell
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NPaBUIBHO MHTEPIPETUPOBATh MUMIUIMKATUBHO-COAEPIKATENBHYI0 HH()OPMALIMIO OTPHIBKA,
IIOMOTAIOIIYIO0 PACKPBITH XYI0KECTBEHHBIN 3aMbICEll aBTOPA. B MCIOJIB30BaHHOM U1 OTBETA
aHIJIMACKOM peyd NpUCYTCTBYIOT — IpaMMaTH4ecKue, JeKCHYeckhe U (oHeTHyeckue Hu
OLIMOKH, HE MEIIAIOIINE TOHUMAHHUIO.

"VnoBiaerBoputeabHo'' CTymeHT HE ONpeAe]Wil THII  I[OBECTBOBAaHUS U
KOMMYHUKATUBHYIO  cuTyamuio. IlpoBeas mpocTedmmii  aHamM3  JIGKCHYECKUX U
CHHTAKCUYECKUX  CTHIIMCTHYCCKHUX  CPEACTB  (MPaBHILHO BBIJEIIMJI  HECKOJIBKO

CTHWJINCTUYECKMX TPUEMOB, HE OMHCaTl OCOOEHHOCTH CTUIMCTHKO-(YHKIIMOHAIBHON
nuddepeHManu JICKCUKA JTAHHOTO OTPBIBKA), CyMeJ TMPaBWIBHO  HMHTEPIPETUPOBATH
OCHOBHYIO MBICIIb aBTOPa, HO HE MPOMHTEPIIPETHPOBAJ HUMIUIMKATUBHO-COJEPKATEIbHYIO
nH(popMaIroo OTphIBKa. B MCHONB30BaHHON JUIsi OTBETA AHIJIMICKON pPEYH MPHUCYTCTBYIOT
rpaMMaTu4ecKue, JeKCUYecKue U (POHETUUECKUE U OITHOKH.

"HeynoBiersopureiabHo'' CTyleHT He ONpeAenwl TUIl IOBECTBOBaHUS WU
KOMMYHHUKAaTHBHYIO cUTyaluto. IIpoBen aHanu3 CTUIMCTHYECKHUX CPEACTB TOJIBKO OJIHOTO
SI3BIKOBOTO YPOBHsI (Hampumep, JEKCHYECKOro), He yKa3al OCOOCHHOCTH  CTHIIMCTHKO-
(GYHKIMOHATBHOW IUpPepeHIalu JIEKCUKH JaHHOTO OTphIBKa). He cymen mpaBMIIbHO
UHTEPIPETHPOBATh UMIUIMKATUBHO-COACPIKATEIIBHYIO M 3CTETUYECKYI0  HH(pOPMAIIHIO
OTpBIBKA, IMOMOTAIOUIYI0 PACKPBITh XyI0>KECTBEHHBIN 3aMbIcesl aBTOpa. B ucnonap3oBaHHON
JUIs OTBeTa AaHIVIMHCKOW pedd MPHCYTCTBYET OOJbIIOE KOJUYECTBO TI'PAMMATHUECKUX,
JIEKCUYECKUX U (POHETHUYECKUX OIMUOOK, 3aTPyAHSIOIINX IOHUMAHUE.

3apanme 2. Analyse the peculiarities of functional styles in the following examples:

1. Nothing could be more obvious, it seems to me, than that art should be moral and that
the first business of criticism, at least some of the time, should be to judge works of literature
(or painting or even music) on grounds of the production's moral worth. By "moral™ | do not
mean some such timid evasion as "not too blatantly immoral™. It is not enough to say, with the
support of mountains of documentation from sociologists, psychiatrists, and the New York
City Police Department, that television is a bad influence when it actively encourages pouring
gasoline on people and setting fire to them. On the contrary, television - or any other more or
less artistic medium - is good (as opposed to pernicious or vacuous) only when it has a clear
positive moral effect, presenting valid models for imitation, eternal verities worth keeping in
mind, and a benevolent vision of the possible which can inspire and incite human beings
towards virtue, towards life affirmation as opposed to destruction or indifference ... (J.G.)

2. Techniques of comparison form a natural part of the literary critic's analytic and
evaluative process: in discussing one work, critics frequently have in mind, and almost as
frequently appeal to, works in the same or another language. Comparative literature
systematically extends this latter tendency, aiming to enhance awareness of the qualities of
one work by using the products of another linguistic culture as an illuminating context; or
studying some broad topic or theme as it is realized (“transformed™) in the literatures of
different languages. It is worth insisting on comparative literature's kinship with criticism in
general, for there is evidently a danger that its exponents may seek to argue an unnatural
distinctiveness in their activities (this urge to establish a distinct identity is the source of many
unfruitfully abstract justifications of comparative literature); and on the other hand a danger
that its opponents may regard the discipline as nothing more than demonstration of "affinities"
and "influences" among different literatures - an activity which is not critical at all, belonging
rather to the categorizing spirit of literary history. (R.F.)

3.

Radio 2

Johnnie Walker, the DJ fined £ 2,000 last week for possessing cocaine, was suitably
contrite as Radio 2 opened its arms to welcome him back to work. "I'm extremely sorry for all
the embarrassment I've caused my family, friends and the BBC," he said.
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Embarrassment? My dear old chap, this is absolutely the best thing to have happened to
Radio 2's image in years.

There has only been one other significant drags scandal involving a Radio 2 presenter.
One day in 1993, Alan Freeman accidentally took an overdose of his arthritis pills. Luckily,
there was no lasting damage done to Freeman, but for Radio 2 it was touch and go.

Arthritis pills? This was not the image that the station had been assiduously nurturing.
For years, Radio 2 has been struggling to cast off the impression that it thinks hip is
something that you can have replaced on the NHS at some point in your late seventies.

This struggle has not been a success. To many listeners, it is the station to which people
turn when they start taking an interest in golf, Sanatogen and comfortable cardigans.

It is a reliable friend to lean on when you hear yourself say: "Radio 4 is all very well,
but why does everything have to be so brash and loud?".

So for Radio 2 to have a chap on the staff who's had a brush with cocaine and wild
living was a lucky bonus. For a short time, Radio 2 producers could turn up at nightclub doors
without being sniggered at. (S.T.)

4. TOBACCO CAN HELP STOP THE HAIR LOSS FROM CANCER DRUGS

TOBACCO plants could be the key to allowing chemotherapy patients to keep their
hair, writes Roger Dobson.

Biotechnologists have succeeded in getting the transgenic plants to grow an antibody
that neutralises the hair-loss effects of the toxic chemicals used in cancer-fighting
chemotherapy.

When a solution of the antibodies is rubbed into the hair and scalp before anti-cancer
treatment begins, it protects and preserves the hair follicles from the aggressive toxins in the
drug treatment. (S. T.)

5. In most countries, foreign languages have traditionally been taught for a small
number of hours per week, but for several years on end. Modern thought on this matter
suggests that telescoping language courses brings a number of unexpected advantages. Thus it
seems that a course of 500 hours spread over five years is much less effective than the same
course spread over one year, while if it were concentrated into six months it might produce
outstanding results. One crucial factor here is the reduction in opportunities for forgetting;
however, quite apart from the difficulty of making the time in school time-tables when some
other subject would inevitably have to be reduced, there is a limit to the intensity of language
teaching which individuals can tolerate over a protracted period. It is clear that such a limit
exists; it is not known in detail how the limit varies for different individuals, nor for different
age-groups, and research into these factors is urgently needed. At any rate, a larger total
number of hours per week and a tendency towards more frequent teaching periods are the two
aspects of intensity which are at present being tried out in many places, with generally
encouraging results. (P.St.)

3ananme 2. State the type and function of literary words in the following examples:

1. "I must decline to pursue this painful discussion. It is not pleasant to my feelings; it is
repugnant to my feelings.” (D.)

2. "l am not in favour of this modern mania for turning bad people into good people at a
moment's notice. As a man sows so let him reap.” (O.W.)

3. Isolde the Slender had suitors in plenty to do her lightest hest. Feats of arms were
done daily for her sake. To win her love suitors were willing to vow themselves to perdition.
But Isolde the Slender was heedless of the court thus paid to her. (L.)

4. "He of the iron garment,” said Daigety, entering, "is bounden unto you, MacEagh,
and this noble lord shall be bounden also.” (W.Sc.)

5. If manners maketh man, then manner and grooming maketh poodle. (J. St.)

6. "Thou art the Man," cried Jabes, after a solemn pause, leaning over his cushion.
"Seventy times didst thou gapingly contort thy visage - seventy times seven did | take council
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with my soul - Lo! this is human weakness: this also may be absolved. The first of the seventy
first is come. Brethren - execute upon him the judgement written. Such honour have all His
saints." (E. Br.)

7. At noon the hooter and everything died. First, the pulley driving the punch and shears
and emery wheels stopped its lick and slap. Simultaneously the compressor providing the
blast for a dozen smith-fires went dead. (S. Ch.)

3aganme 3. Think of the type of additional information about the speaker or
communicative situation conveyed by the following general and special colloquial words:

1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a
foot, her favor.” (T.C.)

2. "You know Brooklyn?"

"No. | was never there. But | had a buddy at Myer was from Brooklyn." (J.)

3. I didn't really do anything this time. Just pulled the dago out of the river. Like all
dagos, he couldn't swim. Well, the fellow was sort of grateful about it. Hung around like a
dog. About six months later he died of fever. I was with him. Last thing, just as he was
pegging out, he beckoned me and whispered some excited jargon about a secret (Ch.)

4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)

5. "What's the dif," he wanted to know. (Th.S.)

6. Going down the stairs he overheard one beanied freshman he knew talking to
another. "Did you see that black cat with the black whiskers who had those binocks in front of
us? That's my comp prof.” (B. M.)

7. "Don't you intend to get married?" asked Eugene curiously. "I don't know," she
replied, "I'd want to think about that. A woman-artist is in a d - of a position anyway," using
the letter d only to indicate the word "devil". (Dr.)

3ananme 4. Compare the neutral and the colloquial (or literary) modes of expression:
1. "Also it will cost him a hundred bucks as a retainer.”
"Huh?" Suspicious again. Stick to basic English.
"Hundred dollars,” 1 said. "Iron men. Fish. Bucks to the number of one hundred. Me
no money, me no come. Savvy?" | began to count a hundred with both hands. (R.Ch.)

2. "...some thief in the night boosted my clothes whilst I slept. | sleep awful sound on
the mattresses you have here." "Somebody boosted...?" "Pinched. Jobbed. Swiped. Stole," he
says happily. (K.K.)

3. "Do you talk?" asked Bundle. "Or are you just strong and silent?" "Talk?" said
Anthony. "I, burble. I murmur. I gurgle - like a running brook, you know. Sometimes | even
ask questions.”" (Ch.)

4. "What do you really contemplate doing?" "No Plaza? Not even when I'm in the
ohips?" "Why are you so rich?" (J.O'H.)

5. "Obviously an emissary of Mr. Bunyan had obtained clandestine access to her
apartment in her absence and purloined the communication in question.” It took Lord
Uffenham some moments to work this out, but eventually he unravelled it and was able to
translate it from his butler's language. What the man was trying to say was that some low
blister, bought with Bunyan's gold, had sneaked into the girl's flat and pinched the bally
things. (P.G.W.)

6. "l say, old boy, where do you hang out?" Mr. Pickwick responded that he was at
present suspended at the George and Vulture. (D.)

7. "The only thing that counts in his eyes is solid achievement. Sometimes | have been
prostrate with fatigue. He calls it idleness. | need the stimulation of good company. He terms
this riff-raff. The plain fact is, | am misunderstood.” (D. du M.)

67



3apanme 5. Speak about the difference between the contextual and the dictionary
meanings of italicized words:

1. Mr. James Duffy lived in Chapelizod because he wished to live as far as possible
from the city of which he was the citizen and because he found all the other suburbs of Dublin
mean, modern and pretentious. (J.J.)

2. He does all our insurance examining and they say he's some doctor. (S.L.)

3. He seemed prosperous, extremely married and unromantic. (S.L.)

4. "What do you think?" The question pops their heads up. (K.K.)

5.We tooled the car into the street and eased it into the ruck of folks. (R.W.)

6. He inched the car forward. (A.H.)

7. "Of course it was considered a great chance for me, as he is so rich. And - and - we
drifted into a sort of understanding - | suppose | should call it an engagement -"

"You may have drifted into it; but you will bounce out of it, my pettikins, if I am to
have anything to do with it." (B.Sh.)

8. He sat with the strike committee for many hours in a smoky room and agonized over
ways and means. (M.G.)

9. Betty loosed fresh tears. (Jn.B.)

10. When the food came, they wolfed it down rapidly. (A.M.)

3ananme 7. Find examples of expressive means in the following texts. Speak about their
stylistic functions. Find examples of stylistic differentiation of the vocabulary and
comment on their stylistic functions.

1. And then he remembered that he did not love Gloria. He could not love a common
thief. She was a common thief, too. You could see that in her face. There was something in
her face, some unconventional thing along with the rest of her beauty, her mouth and eyes and
nose -somewhere around the eyes, perhaps, or was it the mouth? - she did not have the
conventional look. Emily, yes, Emily had it. He could look at Emily dispassionately,
impersonally, as though he did not know her - objectively? wasn' it called? He could look at
her and see how much she looked like dozens of girls who had been born and brought up as
she had been. You saw them at the theatres, at the best cabarets and speakeasies, at the good
clubs on Long Island - and then you saw the same girls, the same women, dressed the same,
differing only in the accent of their speech, at clubs in other cities, at horse shows and football
games and dances, at Junior League conventions. Emily, he decided after eighteen years of
marriage, was a type. And he knew why she was a type, or he knew the thing that made the
difference in the look of a girl like Gloria. Gloria led a certain kind of life, a sordid life;
drinking and sleeping with men and God knows what all, and had seen more of "life" than
Emily ever possibly would see. Whereas Emily had been brought up a certain way, always
accustomed to money and the good ways of spending it. In other words, all her life Emily had
been looking at nice things, nice houses, cars, pictures, grounds, clothes, people. Things that
were easy to look at, and people that were easy to look at: with healthy complexions and good
teeth, people who had had pasturized milk to drink and proper food all their lives from the
time they were infants; people who lived in houses that were kept clean, and painted when
paint was needed, who took care of their minds, were taken care of: and they got the look that
Emily and girls-women like her had. Whereas Gloria -well, take for instance the people she
was with the night he saw her two nights ago, the first night he went out with her. The man
that liked to eat, for instance. Where did he come from? He might have come from the Ghetto.
Ligget happened to know that there were places in the slums where eighty families would use
the same outside toilet. A little thing, but imagine what it must look like! Imagine having
spent your formative years living like, well, somewhat the way you lived in the Army.
Imagine what effect that would have on your mind. And of course a thing like that didn't only
affect your mind: it showed in your face, absolutely. Not that it was so obvious in Gloria's
case. She had good teeth and a good complexion and a healthy body but there was something
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wrong somewhere. She had not gone to the very best schools, for instance. A little thing
perhaps, but important. Her family - he didn't know anything about them; just that she lived
with her mother and her mother's brother. Maybe she was a bastard. That was possible. She
could be a bastard. That can happen in this country. Maybe her mother was never married.
Sure, that could happen in this country. He never heard of it except among poor people and
Gloria's family were not poor. But why couldn't it happen in this country? The first time he
and Emily ever stayed together they took a chance on having children, and in those days
people didn't know as much about not getting caught as they do today. Gloria was even older
than Ruth so maybe her mother had done just what Emily had done, with no luck. Maybe
Gloria's father was killed in a railroad accident or something, intending to marry Gloria's
mother, but on the night he first stayed with her, maybe on his way home he was killed by an
automobile or a hold-up man, or something. It could happen. There was a fellow in New
Haven that was very mysterious about his family. His mother was on the stage, and nothing
was ever said about his father. Liggett wished now that he had known the fellow better. Now
he couldn't remember the fellow's name, but some of the fellows in Liggett's crowd had
wondered about this What's-His-Name. He drew for the "Record”. An artist. Well, bastards
were always talented people. Some of the most famous men in history were bastards. Not
bastards in any derogatory sense of the word, but love children. (How awful to be a love
child. It'd be better to be a bastard. If | were a bastard I'd rather be called a bastard than a love
child.) Now Gloria, she drew or painted. She was interested in art. And she certainly knew a
lot of funny people. She knew that bunch of kids from New Haven, young Billy and those
kids. But anybody could meet them, and anybody could meet Gloria. God damn it! That was
the worst of it! Anybody could meet Gloria. He thought that all through dinner, looking at his
wife, his two daughters, seeing in their faces the thing he had been thinking about: a proper
upbringing and looking at nice things and what it does to your face. He saw them, and he
thought of Gloria, and that anybody could meet Gloria, and anybody, somebody she picked
up in a speakeasy somewhere, probably was with her now, this minute. "I don't think I'll wait
for dessert,"” he said. (J.O'H.)

2. It was a flaking three-storey house in the ancient part of the city, a century old if it
was a day, but like all houses it had been given a thin fireproof plastic sheath many years ago,
and this preservative shell seemed to be the only thing holding it in the sky.

"Here we are."

The engine slammed to a stop. Beatty, Stoneman and Black ran up the sidewalk,
suddenly odious and fat in the plump fireproof slickers. Montag followed.

They crashed the front door and grabbed at a woman, though she was not running, she
was not trying to escape. She was only standing, weaving from side to side, her eyes fixed
upon a nothingness in the wall as if they had struck her a terrible blow upon the head. Her
tongue was moving in her mouth, and her eyes seemed to be trying to remember something.

Next thing they were up in musty blackness, swinging silver hatchets at doors that were,
after all, unlocked, tumbling through like boys all rollic and shout. "Hey!" A fountain of
books sprang down upon Montag as he climbed shuddering up the sheer stair-well. How
inconvenient! Always before it had been like snuffing a candle. The police went first and
adhesive-taped the victim's mouth and bandaged him off into their glittering beetle cars, so
when you arrived you found an empty house. You weren't hurting anyone, you were hurting
only things! And since things really couldn't be hurt, since things felt nothing, and things don't
scream and cry out, there was nothing to tease your conscience later. You were simply
cleaning up. Janitorial work, essentially. Everything to its proper place. Quick with the
kerosene! Who's got a match?

But now, tonight, someone had slipped. This woman was spoiling the ritual. The men
were making too much noise, laughing, joking to cover her terrible accusing silence below.
She made the empty rooms roar with accusation and shake down a fine dust of guilt that was
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sucked in their nostrils as they plunged about. It was neither cricket nor correct. Montag felt
an immense irritation. She shouldn't be here, on top of everything!

Books bombarded his shoulders, his arms, his upturned face. A book alighted, almost
obediently, like a white pigeon, in his hands, wings fluttering. In the dim, wavering light, a
page hung open and it was like a snowy feather, the words delicately painted thereon. In all
the rush and fervour, Montag had only an instant to read a line, but it blazed in his mind for
the next minute as if stamped there with fiery steel, "Time has fallen asleep in the afternoon
sunshine.” He dropped the book. Immediately, another fell into his arms.

"Montag, up here!™

Montag's hand closed like a mouth, crashed the book with wild devotion, with an
insanity of mindlessness to his chest. The men above were hurling shovelfuls of magazines
into the dusty air. They fell like slaughtered birds and the woman stood below, like a small
girl, among the bodies.

Montag had done nothing. His hand had done it all, his hand, with a brain of its own,
with a conscience and a curiosity in each trembling finger, had turned thief. Now, it plunged
the book back under his arm, pressed it tight to sweating armpit, rushed out empty, with a
magician’s flourish! Look here! Innocent! Look!

He gazed, shaken, at that white hand. He held it way out, as if he were far-sighted. He
held it close, as if he were blind.

"Montag!"

He jerked about.

"Don't stand there, idiot!"

The books lay like great mounds of fishes left to dry. The men danced and slipped and
fell over them. Titles glittered their golden eyes falling, gone.

"Kerosene!"

They pumped the cold fluid from the numbered 451 tanks strapped to their shoulders.
They coated each book, they pumped rooms full of it.

They hurried downstairs, Montag staggered after them in the kerosene fumes.

"Come on, woman!"

The woman knelt among the books, touching the drenched leather and cardboard,
reading the gilt titles with her fingers while her eyes accused Montag.

"You can't ever have my books," she said.

"You know the law," said Beatty. "Where's your common sense? None of those books
agree with each other. You've been locked up here for years with a regular damned Tower of
Babel. Snap out of it. The people in those books never lived. Come on now!"

She shook her head.

"The whole house is going up,"” said Beatty.

The men walked clumsily to the door. They glanced back at Montag, who stood near the
woman.

"You're not leaving her here?" he protested.

"She won't come.”

"Force her, then!"

Beatty raised his hand in which was concealed the igniter. "We're due back at the house.
Besides, these fanatics always try suicide; the pattern's familiar."

Montag placed his hand on the woman's elbow. "You can come with me."”

"No," she said. "Thank you, anyway."

"I'm counting to ten,"” said Beatty. "One. Two."

"Please," said Montag.

"Go on," said the woman.

"Three. Four."

"Here." Montag pulled at the woman.

The woman replied quietly. "I want to stay here."
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"Five. Six."

"You can stop counting,” she said. She opened the fingers of one hand slightly and in
the palm of the hand was a single slender object.

An ordinary kitchen match.

The sight of it rushed the men out and down away from the house. Captain Beatty,
keeping his dignity, backed slowly through the front door, his pink face burnt and shiny from
a thousand fires and night excitements. God, thought Montag, how true! Always at night the
alarm comes. Never by day! Is it because the fire is prettier by night? More spectacle, a better
show? The pink face of Beatty now showed the faintest panic in the door. The woman's hand
twitched on the single matchstick. The fumes of kerosene bloomed up about her. Montag felt
the hidden book pound like a heart against his chest. (R.Br.)

3apanme 8. Analyse the given cases of metaphor from all sides mentioned above -
semantics, originality, expressiveness, syntactic function, vividness and elaboration of
the created image.

1. She looked down on Gopher Prairie. The snow stretching without break from street to
devouring prairie beyond, wiped out the town's pretence of being a shelter. The houses were
black specks on a white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated
pyramids; on the summit of each was stuck the upper half of a princess. (A.B.)

3. | was staring directly in front of me, at the back of the driver's neck, which was a
relief map of boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other
was a panther - lithe and quick. (Ch.)

5. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

6. He smelled the ever-beautiful smell of coffee imprisoned in the can. (J. St.)

7. We talked and talked and talked, easily, sympathetically, wedding her experience
with my articulation. (Jn.B.)

8. They walked along, two continents of experience and feeling, unable to
communicate. (W.G.)

Kputepuu oneHuBaHus NPAKTHYECKOTO 32 JaHUSI

«OTnr4HO» - 3a7aHue BBIIOJHEHO OoJiee ueM Ha 86%

«Xoporio» - 3aJJaHue BBIIIOJIHEHO Ha 75-85%

«Y 10BJIETBOPUTEIILHOY - 33JJaHNE BBIIIOJHEHO Ha 55-74%
«HeynoBineTBOpUTENbHO» - 33JJaHKE BBITIOITHEHO MeHee yeM Ha 55%

Cemectp 7
Tect

Bapuanr 1

1. How many linguistic levels does the grammar include?

al b2 ¢)3 d)4

2. What is the categorial meaning of the noun?

a) substantive property b) non-substantive property c) substance d) process

3. What syntactic function cannot the noun fulfill?

a) subject b) predicate c) object d) attribute

4. The indefinite article shows that the noun carries:

a) new information for the speaker b) new information for the addressee c) already known
information for the speaker d) already known information for the addressee

5. What nouns can be generally used with the indefinite article?

a) countable nouns b) uncountable nouns ¢) nouns in the plural d) proper nouns
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6. What article is characterized by the individualizing semantic function?
a) “a” b)“an” c)- d)the

7. What noun is not characterized by the grammatical category of number?
a) milk b) phenomenon c) instruction d) man

8. What noun can require the plural form of the verb?

a) table b) love c)news  d) family

9. What nouns cannot be substituted by a personal pronoun ““he”?

a) countable nouns b) proper nouns ¢) person nouns d) non-person nouns
How many morphological forms does the category of case have?

a2 b)3 c¢)4 d)5

What suffix is one of the morphological markers of the verb in English?

a) —ship b) —less c¢) —ness d) —en

10. What syntactic function can the verb in its finate form fulfill?

a) subject Db) predicate c) object d) adverbial modifier

11. Find the terminative verb:

a) open b) lie c)work d) live

12. Find the statal verb:

a) work b) look c) listen d) see

13. Find the relative tense:

a) Present b) Past c) Future d) Future-in-the-Past

14. The form Perfect expresses:

a) developing action b) accomplished action c) repeated action d) permanent action
15. What verb is characterized by the largest number of person and number forms?
a) give b) make c¢) should d) be

16. What verb does not have the passive form?

a)say b)send c)belong d)take

Bapuant 2

1. What linguistic features can a part of speech be characterized by?

a) semantic  b) morphological  c¢) syntactic  d) semantic, morphological, syntactic

2. What suffix is one of the morphological markers of the noun in English?

a) —ful b) —less c)-ness d) -ly

3. What syntactical function does the noun “man’s” fulfill in the sentence <A dog is a man’s
best friend>?

a) subject b) object c) predicative d) attribute

4. What article should be used with the noun “boy” if this noun is mentioned for the second
time?

a) “a” b) “an” c)- d)the

5. What morphological category does not characterize the noun in English?

a) number b) case c¢) mood d) article

6. What class of nouns denotes individual referents?

a) countable nouns b) uncountable nouns ¢) common nouns d) proper nouns

7. What nouns can be predominantly used in the genitive case?

a) common nouns b) proper nouns ¢) animate nouns d) countable nouns

8. What is the categorial meaning of the verb?

a) substantive property b) non-substantive property c) substance d) thingness

9. How many morphological categories does the verb have?

a3 b4 c¢)5 d)6

10. How many morphological forms does the category of tense have?

a2 b3 ¢4 d)5

11. Find the transitive verb:

a) arrive  b) retire c¢) accompany d) rise
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12. The factual time does not have:

a) linguistic expression  b) grammatical expression c) lexical an grammatical expression

d) lexical expression

13. What tense is obligatorily characterized by a modal meaning?

a) Present b) Past c) Future d) Continuous

14. What sentence is characterized by the transposition of the tense form?

a) He said he would come  b) He who laughs last laughs best  c) He pretends he doesn’t

know me d) Our trains leaves at 5.30 tomorrow

15. The form Continuous expresses the meaning of the category of:

a) development b) retrospective coordination c) development and retrospective coordination

d) absolutive tense

16. How many passive constructions can be formed on the basis of the sentence: <They gave
me the book>?

al b2 ¢)3 d)o

Kpurepun oneHuBaHMs TECTOBBIX 3aJlaHUM
100%-90% - «oTau4HO»

89%-70% - «xopomio»

69%-55% - «y10BIETBOPUTEIHHO»

MeHee 54%- «HeyT0BIETBOPUTEIHLHO»

3) IlpakTuyeckuesaganus (mpumep)

Exercise 1. State the morphological composition of the following nouns.

Snow, sandstone, impossibility, widower, opinion, exclamation, passer-by,
misunderstanding, inactivity, snowball, kingdom, anticyclone, mother-of-pearl, immobility,
might, warmth, succession, ex-president, nurse, misdeed, wisdom, blackbird, attention,
policeman, merry-go-round, girlhood, usefulness, fortune, friendship, statesman, brother-in-
law, population, fellow-boarder, smelling-salt.

Exercise 2. Point out the nouns and define the class each belongs to.

1. Don't forget, Pettinger, Europe is still the heart of the world, and Germany the heart
of Europe. (Heym) 2. Pursuing his inquiries, Clennam found that the Gowan family were a
very distant ramification of the Barnacles... (Dickens) 3. His face was sick with pain and rage.
(Maltz) 4. He drank coffee, letting the warmth go through his cold, tired body. (This is
America) 5. But there is only one place | met with the brotherhood of man, and it was in the
Communist Party. (This is America) 6. The mysteries of storm and the rain and tide were
revealed. (Galsworthy) 7. Having set the tea, she stood by the table and said slowly: "Tea's
ready, Father. I'm going to London." (Galsworthy) 8. By this time, quite a small crowd had
collected, and people were asking each other what was the matter. (Jerome i(. Jerome) 9.
There were several small losses: a spoon used for the baby's feeding, a pair of scissors.
(Lessing) 10. He was professor of physics. (London) 11. A band of dark clouds lay across the
sky, and underneath it was the last pale brilliance of the evening. (Murdoch) 12. "I have some
luggage,” he said, "at the Brumblehurst Station,” and he asked her how he could have it.
(Wells) 13. In the kitchen Bowen read the telegram aloud. (Amis) 14. The crowd laughed and
moved, pushing every way and everybody. (This is America) 15. De Witt fished through his
pockets, found his eyeglasses, carefully slipped them out of their case... (Heylri) 16. A stone
caught her heel. (Maltz) 17. George suggested meat and fruit pies, cold meat, tomatoes, fruit
and green stuff. (Jerome K. Jerome) 18. The silvercoloured carpet felt wonderfully soft
beneath his feet, the furniture was of a golden wood. (Galsworthy) 19. The major seemed to
be looking out at the sky... (Heytn) 20. Winslow spoke with his usual caustic courtesy. (Snow)
21. The bourgeoisie is cowardly. (London) 22. The moon was shining through the tree stems
when they sax again side by side on the log seat. (Galsworthy) 23. "It's not Sunday,
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tomorrow," said Karg. (Heytn) 24. He looked down at his audience. (Heyrri) 25. His hair was
grey and he was short and fat. (Hemingway)

Exercise 3. Give the plural oi the following nouns.

Face, portfolio, swine, house, tomato, hearth, mother-in-law, basis, clergyman, ox,
cry, key, fox, downfall, looker-on, rock, bush, enemy, leaf, roof, genius, hero, bunch, sheep,
ship, criterion, youth, journey, penknife, man-of-war, loss, datum, goose, deer, pie,
Englishwoman, wolf, mouse, formula, bath, volcano, possibility, forget-me-not, foot,
handkerchief, thief, crisis, stepdaughter, birth, echo, finger-tip, court martial, joy, mischief-
maker, extremity, spy, lie.

Exercise 4. Use the appropriate form of the verb.

1. "There — money in my pocket,” 1 said to the porter, (is, are) (Hemingway) 2. | know my
hair __ beautiful, everybody says so. (is, are) (Hardy) 3. The works __ his country, his home,
his reason for being, (was, were) (Heym) 4. These white swine — not live, (does, do)
(Sabatini) 5. Means __ easily found, (was, were) (Thackeray) 6....this watch __ a special
favourite with Mr. Pickwick, having been carried about... for a greater number of years than
we feel called upon to state, at present, (was, were) (Dickens) 7. "Good," | said. "No one shall
tell me again that fish — no sense with them." (has, have) (Llewellyn) 8. The deer __ ravaging
the man's fields, (was, were) (Twain) 9. Money __ so scarce that it could fairly be said not to
exist at all. (was, were) (Dreiser) 10. | was here before the gates __ opened, but | was afraid
to come straight to you. (was, were) (Dickens) 11. The papers __ dull, the news _ local and
stale, and the war news __ all old. (was, were) (Hemingway) 12. At Capracotta, he had told
me, there __trout in the stream below the town, (was, were) (Hemingway) 13. The sugartongs
___too wide for one of her hands, and she had to use both in wielding them, (was, were) (Ch.
Bronte) 14. Her hair __ loose and half-falling, and she wore a nurse's dress, (was, were)
(Hemingway) 15. And the baggage __ apparatus and appliances, (contain, contains) (Wells)
16. The china __ good, of a delicate pattern, (was, were) (Dreiser) 17. Thenurse'swages.:
good... (was, were) (Collins)

Exercise 5. Explain the use of the genitive case.

1. For four months, since in the canteen she saw Jon's tired smile, he had been one
long thought in her mind. (Galsworthy) 2. Agnes was at her wit's-end. (Lindsay) 3. Since his
iliness, however, he had reluctantly abandoned this attempt to get twentyfour hours’ work out
of each day. (Murdoch) 4....the Radicals' real supporters were the urban classes. (Galsworthy)
5. To Elizabeth it seemed that the lines with which fear had falsely aged his face were
smoothed away, and it was a boy's face which watched her with a boy's enthusiasm. (Greene)
6. For his honor's sake Torn has got to commit suicide. (Saroyan) 7. They were to leave the
house without an instant's delay and go at once to the river's edge and go aboard a steamer
that would be waiting there for them. (Buck) 8. And he lifted his strange lowering eyes to
Derek's. (Galsworthy) 9. | was encouraged when, after Roger had proposed the guest of
honor's health, Lufkin got up to reply. (Snow) 10. "Where are the children?" "I sent them to
mother's.” (Cronin) 11. Philip heard a man's voice talking quickly, but soothingljr, over the
phone. (/. Shaw)12. Presently Rex was on his two miles' walk to Offendene. (Eliot) 13. That
early morning he had already done a good two hours' work. (Galsworthy) 14. Bowen sat on
the veranda of Buckmaster's house. (Amis) 15. Crime is the product of a country's social
order. (Cronin) 16. I spotted the bride's father's uncle's silk hat on the seat of a straight chair
across the room. (Salinger) 17. | spent Christmas at my aunt Emily's. (Braine) 18. We took
some bread and cheese with us and got some goat's milk up there on the pasture. (Voynich)
19. He was still thinking of next morning's papers. (Snow) 20. Why, for God's sake, why must
we go through all this hell? (Saroyan) 21. A man stepped out from a tobacconist's and waved
to them, and the car slid to the kerb and. stopped. (Greene) 22. A woman's love is not worth
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anything until it has been cleaned of all romanticism. (Murdoch) 23. Her skin was as dry as a
child's with fever. (Greene)

Exercise 6. Put the noun in the genitive case. Explain the use of the genitive case.

1. Well, I'd rather be married to a saint that never saw my good looks than to a sinner
who saw every other _ . (woman) (Buck) 2. The breakfast table at __ was usually a very
pleasant one, and was always presided over by Bella. (Mr. Boffin) (Dickens) 3. "I think
friendships are much deeper than __," Mrs. Thompson said, (men, women) (Braine) 4. That
night he had chosen a basement bar a __ throw from Scotland Yard... (stone) (Hansford
Johnson) 5. As he passed through the _ room he saw an evening paper spread out
conspicuously on the desk of the __ nephew. (clerks, director) (Greene) 6. But | suppose that
need not prevent us from quarrelling to our __ content in future, (heart) (Voynich) 7. With one
cold glance could she send me back into childhood with all a lonely __ terrors and shames,
(child) (Lindsay) 8. I will even go farther, if you like, and admit, for __ sake and for __ sake,
that the identity of Lady Glyde, as a living person, is a proved fact to Miss Hal combe "and
yourself, (courtesy, argument) (Collins) 9. He stopped to dinner that evening and much to —
satisfaction made a favorable impression on her father. (Ruth) (London) 10. He said to her:
"Look at my brother __ property.” (James) (Galsworthy) 11. He had not been at __ for nearly
two years. (Timothy) (Galsworthy) 12. Benson... was listening among the __ representatives
cocking his head on one side, (workers) (Lindsay) 13. He had never thought that a mere
hand could be sweetly soft, (woman) (London) 14. But he was daunted the next moment by
his own and __insignificance. (Milly) (Greene) 15. But by that time the bride was near the
end of the first _ journey towards Florence, (day) (Dickens) 16....he too wished she had
remained at home, as did most of the __ families, (congressmen) (Stone) 17. You need a good
__sleep, (night) (Shaw) 18. Haven't you noticed that other __ bread-and-butter is always
much nicer than your own? Robert is like that. He always prefers __ fireside, (people,
somebody else) (Maugham) 19. The __ wives were more expensively dressed than the Civil
__, and in general more spectacular, (politicians, servants) (Snow) 20. One evening, on the
way to the __, I saw Irwing sitting on the steps of his house, (grocer) (Saroyan) 21. | cannot
be blamed for all my __ doings, (kin) (Lindsay)

Exercise 7. Translate into English, using a noun in the genitive case where
possible.

1. JJaBun mposen nBe Heaenu B Spmyrte y mucrepa llerortu. 2. Vesxas B Spmyr,
MaJIbYMK HUYEro He 3Hal o mpeamnosiaraemom (intended) Opake cBoeit matepu. 3. Ilocie
MyTEHIECTBHS, KOTOPOE IIHIOCH HECKOIBbKO yacoB, [lerortu ¢ [aBumom npuOsiu B SApMyT.
4. Ilpubnuxkasce k nomy mucrepa Ilerortu, JlaBua yBuaen AeTckyro GUIrypKy, CTOSBIIYIO Ha
nopore. 5. lsaaa XoMa U DOMUIM yCBIHOBHUI WX, KOorjJa oHM Obuin aeTtbMu. 6. Ilerortu c
rOpAOCTBHIO TOBOpUia 0 JoOpoTe cBoero Opara. 7. [[ByxHenenbHOe mpeObiBaHue B Spmyte
nocrasuiio JlaBuay 6osnbioe ynoBosbeTBue. 8. B npucyrcrBun myxa muccuc Konnepduibg
0osutach mpuIackath cBoero chiHa. 9. [locne MUHYTHOM HepemuTepHOCTH J{aBua mogomen K
muccuc Kommepdwisa u nonenosain ee. 10. [Tocire cMepTr xeHbl MucTep MEpJICTOH MOCIaT
Jasuna B JIOHIOH, rie Malb4MK TOJDKEH ObUT paboTath B TOproBoM jgome (warehouse)
Mepactona u I'punoOH.

Exercise 8. Insert articles where 'necessary. (Articles with class nouns.)

1. Not __ word was spoken in __ parlour. (Caldwelt) 2. _ room itself was filling up,
so was ___ staircase. (Snow) 3. I think that __ man's life is worth saving, whoever it belongs to.
(Shaw) 4. Though __ earth was cold and wet, __ sky was clear and __ sun rose bright and
beautiful. (Dickens) 5. He made them provide not one car, but half __ dozen. (Snow) 6..
compass was invented in ancient China. 7. Not __ word was spoken, not __ sound was made.
(Dickens) 8. _ sky outside __ window was already dark, __ secretaries had gone home, all
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was quiet. (Snow) 9. Edward remained __ week at __ cottage. (Austen) 10. I tell you, he's as
brave as __ man can reasonably be. (Snow) 11. After that they would meet, perhaps, two or
three times __ year. (Galsworthy) 12. Dinny looked up at __ house; and suddenly saw __ face
in __ window of __ dining-room. (Galsxnorthy) 13. You know I never cared for __ drama.
14. "Itis not __ large house," | said. "We don't want __ large house." (Jerome K. Jercme) 15.
He looks older than he is, as __ dark men often do. (Dickens) 16. Roger looked at him and,
without . word, took out his wallet and gave him __ ten-shilling note. (Snow) 17. As
man sows, so shall he reap. 18. This morning __ tobacconist was at his door. (Bennett) 19. It
was Sunday afternoon, and __ sun, which had teen shining now for several hours, was
beginning to warm __ earth. (Murdoch) 20. | have __ long story to tell you. Come and sit
down on __ sofa and let us have __ comfortable chat. (Marryat) 21. __ arm in __ arm, they
walked toward home. (/. Shaw)22. It was __ cottage built like __ mansion, having __ central
hall with __ wooden gallery running round it, and __ rooms no bigger than __ closets.
(Hardy) 23. And what __ beautiful moth there is over there on-----wall. (Murdoch) 24. She
had __ key of her own. (Conan Doyle) 25. He was __ short, plump man with __ very white
face and __ very white hands. It was rumoured in London that he powdered them like
woman. (Greene) 26. _ old couldn't help __ young... (Galsworthy) 27. To him she would
always be __ loveliest woman in __ world. (Maugham) 28. _ strongest have their hours of
depression. (Dreiser) 29. Her aunt, in __ straw hat so broad that it covered her to __ very
edges of her shoulders, was standing below with two gardeners behind her. (Galsworthy) 30.
1 am afraid | addressed __ wrong person. (Collins) 31. They must have had very fair notions
of __ artistic and __ beautiful. (Jerome K. Jerome) 32. __ rich think they can buy anything.
(Snow) 33. __ room has three doors; one on __ same side as __ fireplace, near — corner,
leading to __ best bedroom. (Shaw) 34. My thousand __ year is not merely. . matter of
dirty banknotes and jaundicedguineas... but, it may be, health to __ drooping, strengthto
weak, consolation to __ sad. (Ch. Bronte) 35. Thank you, Stephen: | knew you would give me
__right advice. (Shaw) 36. Sometimes... visitors rang __ wrong bell. (Bennett) 37. My family
came from hereabouts some generations back. | just wanted to have — look at __ place, and
ask you __ question or two. (Galsworthy) 38. _ woman will only be "the equal of __ man
when she earns her living in __ same way that he does. (Maugham) 39. He arrived half __
hour before dinner time, and went up to __ schoolroom at __ top of __ house, to see
children. (Galsworthy) 40. You will see him __ steady character yet. | am sure of it. There is
something in. __ very expression of his face that tells me so. (Marryat) 41. Far away in __
little street there is __ poor house. One of __ windows is open and through it | can see
woman seated at __ table. She is __ seamstress. (Wilde) 42. _ man who entered was short and
broad. He had black hair, and was wearing __ grey flannel trousers with __ red woollen shirt,
open at __ neck, whose collar he carried outside __ lapels of his dark tweed jacket. (Clark)
43. Believe me, when __ woman really makes up her mind to marry __ man nothing on God's
earth can save him. (Maugham) 44. | stopped,., still uncertain of myself and whether | was
saying. __ right thing. (Du Maurier) 45, Then it was night and he was awake, standing in __
street, looking up at __ dark windows of __ place where he lived. __ front door was locked
and there was no one in __ house. (Saroyan) 46. | believe | can tell __ very.moment | began
to love him. (Galsworthy) 47. We are told that __ heart of __ man is deceitful above all __
things, and desperately wicked. (Shaw) 48. "I must do it,” said Adam; "it's __ right thing."
(Eliot) 49. Mr. Boythorn lived in __ pretty house with __ lawn in front, __ bright flower
garden at __ side and __ kitchen-garden in __ rear, enclosed with __ wall. __ house was __
real old house. (Dickens) 50 __ bartender was __ pale little man in __ vest and apron, with _
pale, hairy arms and __ long, nervous nose. (/. Shaw)51. _ face to __.face, he was as warm
and easy-natured as he had ever been. (Snow) 52. 1 had not yet learnt how contradictory is
human nature; I did not know how much pose there is in __ sincere, how much baseness in _
noble, or how much goodness in __ reprobate. 10 (Maugham) 53. During __ country house
parties one day is very like another. __ men put on __ same kind of variegated tie, eat
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same breakfast, tap __ same barometer, smoke __ same pipes and kill __ same birds.
(Galsworthy) 54. Almost at. very moment when r,he had returned Aileen had appeared.
(Dreiser) 55. _ old man quitted __ house secretly at __ same hour as before. (Dickens) 56.
We are told that __ wicked shall be punished. (Shaw) 57. _ arm in __ arm we walked on,
sometimes stumbling over __ hump of earth or catching our feet in __ rabbit-holes.
(Hansfordlohnson) 58. Clare was __ most vivid member of _ family. She had dark fine
shingled hair and __ pale expressive face, of which __ lips were slightly brightened. __ eyes
were brown, with __ straight and eager glance, __ brow low and very white. Her expression
was old for __ girl of twenty, being calm and yet adventurous. (Galsworthy) 59. When | was
___child my mother used to make __ cakes and send me out with them as __ presents to __
neighbours. And. __ neighbours would give us __ presents too, and not only at Christmas
time. (Murdoch) 60. | wrote to __ Managing Editor that this was __ wrong moment to change
their correspondent. (Greene)

Exercise 9. TranslateintoEnglish.

1. Mpuxoaun modtamboH? 2. DTO OBLUT BBHICOKHI O€NbI JOM; OH OBLT OKPYXEH
6ompumM cagom. 3. Jlom moctpoeH aBa roja Hazan. 4. Moe mobumoe nepeBo — ay0. 5.
Bosne moma poc crapsiii 1y0. 6. Mbl omo3ianu Ha 1mMoe3f, U HaM MPHIIIIOCh JOJTO0 KAaTh Ha
Bok3asie. /. [lomyraii MoXeT moapaxarh 4enoBedeckoil peun. 8. Mbl BOILIM B MaJICHbKYIO
KOMHATy, B KOTOPOW CTOSIJT CTOJI, HECKOJIBKO CTYJIhEeB M Kpecio. 9. S Ha/ieroch, U4To 3aBTpa BbI
maaute MHe oTBeT. 10. Temeckom HykeH acTpoHOMaM, a MHUKpockom — Owuonoram. 11.
CepebOpsiHast myHa cBeTwia Ha HeOe. 12. Ckpurka — CTpYHHBIM WHCTPYMEHT, Quieiita —
nyxoBoi. 13. llekcnup u CepBaHTeC yMepid B OJHOM M TOM ke ronay. 14. Mbl monyqwiin
TeJerpaMMy B CaMbIil JIeHb HaIlero orbe3aa. 15. Ber MHe mamu He ToT amapec. 16. HexoTopsie
u3 rocteit ynumi pano. 17. Onu )xuByT Ha ogHOU ynuie. 18. OHmocTy4ancsHe B TYABEPb.

Exercise 10. Translate into Russian. (Ways of expressing the meaning of the
English articles in Russian.)

1. I am very fond of Helen, there is a great charm about the girl. 2. The man was
slowly walking along the street. 3. A man was slowly walking along the street 4. We've
bought the butter in this shop. 5. We've bought some butter. 6. A girl showed me the way to
the station. 7. | shouldn't like to live here; there is something gloomy about the house. 8. You
had better not attempt to be a governess, as the duties of the position would be too severe for
your constitution. (Ch. Bronte)

Kputepuu oneHuBanus 3agaHuii

«OTJIMYHO»: 3amanue spmonueno Ha 90 — 100% ;

«XOPOIIO»: 3amanue BeIIOIHEHO Ha 75 — 89%:;
«YJJOBJIETBOPUTEJIbHO»: 3aganue BeimoaHeHo Ha 60 — 74%,
«HEYJIOBJIETBOPUTEJIbBHO»: 3ananue BeimonHeHO Ha MeHee 60 %.

Cemectp 8
Tect

Bapuanr 1

1. A non-finate form of the verb in English can have the morphological category of:
a) aspect b) mood c)tense d) person

2.  What form of the Infinitive cannot be used in the passive voice?

a) indefinite b) perfect c) perfect continuous d) all of the forms

3. The Gerund in English combines verbal features with those of:

a) the noun b) the adjective c) the adverb d) the adjective and the adverb
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4. Find the sentence in which the Gerund functions as an object:

a) John’s coming tomorrow will make all the difference. b) We all appreciate your helping

us. ¢) They kept on arguing. d) There is a chance of catching the train.

5. Participle I in English combines verbal features with those of:

a) the noun b) the adjective c¢) the adverb d) the adjective and the adverb

6. Find the sentence in which Participle | functions as an attribute:

a) He sat in the armchair facing the door b) Seeing her, he stopped c¢) He was heard playing

the piano d) The story is amusing

7. Find the passive meaning of Participle II:

a) arrived  b) vanished c¢) faded d) shut

8. What suffix is one of the morphological markers of the adjective in English?

a) —ship b)-ful  c)-ty d) —ment

9. Find the adjective that is not able to function as an attribute:

a) daily b)main c)glad d)good

10. Find the suppletive way of forming the comparative degree:

a) happier  b) worse  ¢) more difficult d) most

11. What substantivized adjective has the category of number?

a) unreal b) invisible ¢) English  d) European

12. Find the analytical form of the superlative degree:

a) quicker  b) hardest  c) most wisely  d) best

13. Find the sentence in which the adverb functions as an adverbial modifier of degree:

a) He spoke aloud b) I quite forgot about it  ¢) | have already finished  d) He found the

way back

14. What morphological category do not personal pronouns have?

a) case  b) number c)voice  d) person

15. Find the sentence in which the subject has the semantic function of a “patient™:

a) Smolensk greeted the guests.  b) The cup was broken.  ¢) The wind closed the window.

d) He wrote a letter.

16. What is the structural type of the following sentence <Give me the book that | bought
yesterday>?

a) simple personal  b) simple impersonal c) compound  d) complex

Bapuanr 2

1. What sentence is characterized by the form of the direct mood?

a) She said she would do it.  b) I wish she tried harder. ¢) May it be so. d) | demand that
this case be investigated thoroughly.

2. The Infinitive in English combines verbal features with those of:

a) the noun b) the adjective c¢) the adverb d) the adjective and the adverb

3. Find the sentence in which the Infinitive functions as a subject:

a) | can tell you nothing. b) She agreed to come. c¢) To read is very useful. d) It is a chance
to escape.

4. Find the perfect passive form of the Gerund:

a) taking b) having been taken c) being taken d) having taken

5. What non-finate form of the verb expresses a more general action?

a) the infinitive b) the gerund c) participle I  d) participle I

6. Find the perfect active form of Participle I:

a) taking b) having been taken c) being taken d) having taken

7. Participle Il in English combines verbal features with those of:

a) the noun b) the adjective c) the adverb d) the adjective and the adverb

8. Find the sentence in which Participle Il functions as an adverbial modifier:

a) He looks troubled b) He won’t stop arguing until interrupted ¢) You must have your
photo taken
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9. How many morphological categories does the adjective have in English?

a) one b)two  c)three d) four

10. Find the relative adjective:

a) great b)cold c) beautiful d) woolen

11. What syntactical function does the adjective “alone” fulfill in the sentence <He was
alone>?

a) subject b) object c) predicative d) attribute

12. What adverb is a composite one?

a) now and then  b) slowly c¢)soon  d) everywhere

13. Find the adverb of manner:

a) carefully b) lately c¢) much d) outside

14. What pronoun is the indefinite one?

a) somebody b)who c)they d)my

15. What is the ““rheme” of a sentence?

a) new information for the speaker b) new information for the addressee c) already known

information for the speaker d) already known information for the addressee

16. Find the impersonal sentence:

a) It looks like rain.  b) He is a student.  ¢) He knows it. d) A cat entered the room.

Kpurtepnu onieHuBaHUs TECTOBBIX 3aIaHUI
100%-90% - «oTnuuHO»

89%-70% - «xoporro»

69%-55% - «ymOBIETBOPUTEIHHO»

MeHee 54%- «HeyIO0BICTBOPUTEIHHO»

3) IpakTnyeckue 3axanus (MpuMepbI)

Exercise 1. State where the combination to be + Participle Il is a simple predicate and
where it is a compound nominal predicate.

1. Mr. Dorrit's rooms were reached. Candles were lighted. The attendants withdrew.
(Dickens) 2. The door was instantly opened. (Ch. Bronte) 3. | have been treated and
respected as a gentleman universally. (Dickens) 4. About noon, I was summoned to dress
madame. (Ch. Bronte) 5. My boxes are locked, strapped and labelled; | hate being hurried.
(Collins) 6. This brisk little affair was all settled before breakfast. (Ch. Bronte) 7. He was like
a man who hadbeenseparated from one he loved for many years... (Greene) 8. | stopped at a
barber shop and wasshaved and went home to the 'hospital. (Hemingway) 9. We shall have
time to-morrow, when my packing isfinished.(Voynich)10. My wife and daughters
werecharmed with her. (Collins) 11. The purchase wascompleted within a month. (Dickens)
12. You aredeceived. (Hardy) 13. the door wasopened by a girl. (Priestley) 14. I'll be
dressed in a minute. (Hemingway) 15. The small room waslit only by a dying fire and one
candle with a shade over it. (Eliot) 16. A short bridge over a canal was blown up but we
climbed across on what was left of the span. (Hemingway) 17. The chambermaid's curiosity
was aroused at once. (Priestley) 18. Was your novel ever published? (Wilde) 19. He has not
been well educated up to now. (Clark) 20. Huckleberry was filled with admiration of Tom's
facility in writing and the sublimity of his language. (Twain) 21. The beds, which for years
had been neglected, now were trim with the abominations of carpet bedding. (Maugham) 22.
A whisper goes about the house that Mr. Dombey's hair is curled. (Dickens) 23. He was in the
house when the diamond was lost. (Collins) 24. When at last the notes were finished, | typed
them out... (Hilton) 25. Penn was fascinated and troubled by this suggestion. (Murdoch) 26.
The big brightly lit stone-flagged kitchen was silent... The shutters were closed and barred.
(Murdoch) 27. Red carpet was laid down for the occasion; hothouse plants and evergreens
were arranged in bowers at the extremities and in every recess of the gallery. (Eliot)
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28....perhaps you know that Mirah's brother is found. (Eliot) 29. Another half-hour and all
doors would be locked — all lights extinguished. (Ch. Bronte) 30. Sam's body was twisted
and deformed. But he had not been, born like that... Early one morning farm laborers on their
way to work from Stilleveld had come upon a twisted heap lying in the open. It had turned out
to be Sam... The right side of his head had been crushed in, as though by a boot. Most of the
ribs in the right side of his chest were broken. His right arm was broken in many places.
(Abrahams) 31. The scoop, under the ranger's fence, cannily selected for his sleepingplace,
was overhung by branches. (Galsworthy) 32. My things are all packed. (Hemingway) 33.
Two doors opened out of it [the passage] to the left and to the right. One of these had
obviously been closed for many weeks. (Conan Doyle) 34. In the front room the bricks of the
floor were being tumbled aside by the shoots from old tree-roots. (Lessing) 35. She realized
that the old life was gone and done with. (Maugham)

Exercise 2. Translate into Russian.

1. That day she was seen little of. (Hardy) 2. At that moment hasty steps were heard in
the entry. (Hardy) 3. A man who is much talked about is always very attractive. (Wilde) 4. |
was told, too, that neither masters nor teachers were found fault with in that establishment.
(Ch. Bronte) 5. | shall be quite safe, quite well taken care of. (Dickens) 6. I've been sent for
urgently, to get at the truth. (Christie) 7. A sound of a piano is heard in the adjoining room.
(Wilde) 8. He could see that the bed was empty, and that it had not been slept in. (Bennett) 9.
The gate was opened by one of the maids. (Dickens) 10. Nothing more was said on either
side. (Dickens) 11. 1 don't suppose there's anybody who isn't cared for by someone or other.
(Maugham) 12. With old and young great sorrow is followed by a sleepless night...
(Maugham) 13. He was forbidden to receive either letters or telegrams. (Collins) 14. The
visitor was allowed to come forward and seat himself. (Eliot) 15. The match was looked upon
as made by her father and mother. (Hardy) 16. Klesmer bowed round to the three sisters more
grandly than they had ever been bowed to before. (Eliot) 17. That's a thing I've not been
accused of before. (Maugham) 18. The child shall be taken care of somehow. (Eliot) 19. I just
chatter when J'rn chattered to. (Hilton) 20. And for four years now | have been trying to make
myself heard in the popular press. | have been laughed at as a crank. | have endured insults.
(Priestley) 21. Knight had been looked upon as a bachelor by nature. (Hardy) 22. We know
that she likes Nurse O'Brien and is well looked after. (Christie) 23. Her uncle and mother
came two days ago, and she is being well taken care of. (Eliot) 24. The effect of my education
can never be done away with. (Eliot) 25. The strained and precarious relationship between
Ann and Randall, which had been quite unprepared for, was also a constant source of pain and
surprise. (Murdoch) 26. She is so absolutely to be relied on as that? (Collins) 27. Fabrizi told
me he had been written to and had consented to come and take up the campaign against the
Jesuits. (Voynich) 28. One child in a household of grown people is usually made very much
of, and in a quiet way | was a good deal taken notice of by Mrs. Bretton, who had been left a
widow, with one son, before | knew her. (Ch. Bronte) 29. She's quite well thought of in
Cambridge. (Murdoch) 30. I was taught music and singing. (Eliot) 31. Habble was dismissed,
but Kinney was not allowed to retire with him. (Priestley) 32. By now we had been joined by
two other people... (Hansford Johnson) 33. About an hour or so later 1 was sent for and found
Mary Gerrard unconscious. (Christie) 34. She (Gemma] was both pleasant to look at and
interesting to talk to. (Voynich)

Exercise 3. Insert the appropriate form of the Subjunctive Mood. Comment on the form
and the use of the Subjunctive Mood. Translate into Russian (conditional sentences).

1. | honestly think it __ better if we __ each other for awhile. (to be, to see —
negative) (Hansford Johnson) 2. If you __ already married, Mr. Clay, | __ior you. (to be —
negative, to wait) (Stone) 3. Now if only Betty  able to come this evening she __it. But, of
course, she had to choose this evening to go and see her mother, (to be, to do) (A. Wilson) 4.
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If he _ ordinary, I __ him (to be, to love — negative) (Galsworthy) 5. And if anything __ to
him, there __ something in the Press, (to happen, to be) (Priestley) 6, I __ it a few months
ago, Mr. Chapin. (to believe) (Dreiser) 7. If I __you, I think I __ very much as you do. (to be,
to feel) (Snow) 8. You first brought your friend into my sister's company, and but for you we
__never __ him. (to see) (Dickens) 9. | certainly won't leave you so long as you are in
mourning. It __ most unfriendly. If I __in mourning you __ with me, | suppose, (to be, to be,
to stay) (Wilde) 10. He was a power in the College, and __in any society, (to be) (Snow) 11.
If you _ news before morning, ring me up at once, (to have) (Hansford Johnson) 12. 1 like
the place. The air suits me. I __ surprised if I __ here, (to be — negative, to settle down)
(Shaw) 13. There is nothing the Barkers __ for a few pounds, (to do — negative) (Wilson) 14.
Well that wasn't true what she said and, if it __ that __ no business of hers, (to be, to be) (A.
Wilson) 15, "She told me the other day that her heart stopped for five minutes when that
horrid nurse was rude to her.” "Nonsense! She __ alive now if her heart __ for five seconds.”
(to be — negative, to stop) (Shaw) 16. I think it __ her so much good to have a short stroll
with you in the Park, Dr. Chasuble. (to do) (Wilde) 17. The story | have to tell __. never __if
one day I __ across the street, (to happen, to walk — negative) (Maugham) 18. "She is so
wretched,” | told him, "that she __ gladly __ to-morrow morning if it __ for the baby." (to
die, to be — negative) (Hansford Johnson) 19. If I _ you | _ abroad agaia.. (to be, to go)
(Hardy) 20. "I think, Edward," said Mrs. Dashwood, "you — a happier man if you __ any
profession to engage your time and give an interest-to your plans and actions. Some
inconvenience to your friends, indeed, might result from it: you __ able to give them so much
of your time." (to be, to have, to be — negative) (Austen) 21. Jago was longing for me to say
that he ought to be the next Master. A few years before I __ yes on the spot, (to say) (Snow)
22. And if I __ 1 was going to meet you, | __differently. (to know, to dress) (/. Shaw)23. If he
___here, send him to us at once, (to return) (Priestley) 24. 1 what | am but for him. (to be—
negative) (Maugham) 25. "Why are you talking this rubbish,” he said, "and making me talk it
too?" "If what you say __ true, women __either poisonous or boringl" (to be, to be)
(Murdoch) 26. Just think, if 1 __ the pictures I __ a rich woman now. (to buy, to be)
(Maugham) 27. Mr. Gresham, this marriage will, at any rate, put an end to your pecuniary
embarrassment, unless, indeed, Frank __a hard creditor, (to prove) (Trollope) 28. Anyhow, a
fire started, and if a young fellow who's working here __instantly __ with an axe, their big
storage tank of gasolene __in the air and God knows what __ then, (to set about — negative,
to go up, to happen) We all __ with it. (to go) Honestly, we're all lucky to be alive. Ifit __ for
this chap, we __ (to be — negative, to be — negative) (Priestley)

Exercise 4. State the form and the function of Participle I. Translate into Russian.

1. Having traversed seven hundred miles he was now travelling toward the border of
the United States. (Horgan) 2. There was a tiny smile playing about the corners of his mouth.
(Stone) 3. He bad a beautiful old house in Queen Anne Street, and being a man of taste he had
furnished it admirably. (Maugham) 4. Dona Carlotta covered her face with her hand, as if
swooning. (Lawrence) 5. Turning in anger, she gave John a shove, spilling his tea. (Lindsay)
6. To Maggie, the new protective gentleness of her son was sweet, and also very frightening.
(Lessing) 7. Judging him by his figure and his movements, he was still young. (Collins) 8.
Placing his drink upon the mantlepiece the ex-convict stood for a moment observing the
young man out of the corner of his eye. (Cronin) 9. Being very tired with his walk however,
he soon fell asleep and forgot his" troubles. (Dickens) 10. He [Lincoln] raised his eyes, looked
at her as though peering over the top of spectacles. (Stone) 11. There were four girls sitting on
the wooden benches of the agency's front room. (/. Shaw)12. Having shaken hands with them,
he brought his own hands together with a sharp slap. (Priestley) 13. Manuel went in, carrying
his suitcase. (Hemingway) 14. While pondering this problem, | sat in the dormitory window-
seat. (Ch. Bronte) 15". | am going to Rome, having friends there. (Dickens) 16. There was
sunlight coming in through the shutters. (Hemingway) 17. Abraham appeared at noon the next
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day, bringing with him two hundred dollars in cash. (Stone) 18. Much of the afternoon I
looked out of the window, as though thinking, but not really thinking. (Snow) 19. He was
thoughtful for a moment while leaning perilously close to the fire. (Stone) 20. Cecilia had
heard very little being absorbed in her own reflections. (Crawford)21. Having breakfasted,
out I went. (Ch. Bronte) 22. He looked at his father listening with a kind of painful
desperation. (Cronin) 23. She recrossed her legs comfortably, as though preparing for a long
session on the sofa. (/. Shaw)24. Never having encouraged friends to drop in spontaneously,
she was almost totally alone. (Stone) 25. A cold wind swept the pavement, bearing a scrap of
silver paper from a chocolate box across the lamplight. (Greene)

Exercise 5. State the function of Participle 11, Translate into Russian.

1. Stirred by the beauty of the twilight, he strolled away from the hotel. (Cronin) 2. All
the country near him was broken and wooded. (Aldington) 3. For a moment the trio stood as if
turned to stone. (Murdoch) 4. Through the dark hall, guarded by a large black stove... |
followed her into the saloon. (Mansfield) 5. If left to myself, | should infallibly have let this
chance slip. (Ch. Bronte) 6. He spoke when spoken to, politely and without much relevance.
(Hansford Johnson) 7. He cast upon her one more look, and was gone. (Hichens) 8. Miss
Brodrick, though not personally well known in the county, had been spoken well of by all
men. (Trollope) 9. Prepared, then for any consequences, | formed a project. (Ch. Bronte) 10.
Thus absorbed, he would sit for hours defyng interruption. (Stone) U. As directed, | took the
lead, almost happily. (Salinger) 12. He looked at her for a moment as though amazed at her
friendliness. (Greene) 13. Fancy a married woman doomed to live on from day to day without
one single quarrel with her husband. (Jerome K. Jerome) 14. He bowed low when presented
to Dinny. (Galsworthy) 15. Displeased and uncertain Brande gazed from his son to the
Spanish gardener. (Cronin)

Exercise 6. Insert Ihc appropriate form of the gerund.

1. Stark sat down without __ (to speak) (Jones) 2. He did not go without __ by Amy. (to
congratulate) (Dickens) 3. After __ more closely than usual and __ his hair, he [Herzog] took
the bus uptown, (to shave, to brush) (Bellow) 4. At South Square, on __ that Michael and
Fleur were out, he -did not dress for dinner, but went to the nursery, (to discover)
(Galsworthy) 5. I had to sound as if I didn't mind __, as though | had no temper of my own.
(to insult) (Snow) 6. She kept on __, her voice low and controlled, (to talk) (Braine) 7. In the
morning light, she was, ashamed of herself for __ so __ the night before, (to elate) (Snow) 8.
The house wanted __ (to do up) (Galsworthy) 9. Even a criminal must be told the nature of
his crime before __ (to convict) (Stone) 10. She showed none of the usual feminine pleasure
at __ hard to understand, inscrutable, mysterious, (to be) (Priestley) 11. I still reproached
myself for not __ open with Douglas Osbaldiston from the start, when he had invited me to do
s0. (to be) (Snow) 12. No woman looks her best after __ up all night, (to sit) (Shaw) 13. His
legs were somewhat stiff from not — or __ for days, (to hike, to climb) (Baum) 14. I'm tired
of __ like a silly fat lamb, (to treat) (Coppard) 15. | know everyone who's worth __ (to know)
(Maugham) 16. After __this, he; cursed himself for not __ the opposite, so that he might have
used the expected guest as a lever to get rid of Misha. (to say, to say) (Murdoch) 17. There is
vivid happiness in merely __ alive, (to be) (Coppard) 18. "Your tie needs—," Mrs. Simpson
said, (to straighten) (Greene) 19. The attempt is at least worth __ (to make) (Collins) 20. Mr.
Creakle then caned Tommy Traddles for __in tears, instead of cheers, on account of Mr,
Mell's departure... (to discover) (Dickens) 21. He apologized to Hooker for __ so late, (to be
down) (Priestley) 22. One could not walk or drive about Philadelphia without __ and __ with
the general tendency toward a more cultivated and selective social life, (to see, to impress)
(Dreiser) 23. | just couldn't stand __ away from you any longer, (to be) (Stone) 24. |
remember __ him with her and Marner going away from church, (to see) (Eliot) 25. When |
told him that I meant to live in Paris for a while, and had taken an apartment, he reproached
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me bitterly lor not __ him know, (to let) (Maugham) 26. He had a flat smooth face with
heavy-lidded green eyes that gave the impression of __ at a slant, (to set) (Braine) 27. His
latest craze was to discover her age, which he cursed himself for not __ when he had«her
passport in his hands, (to observe) (Murdoch) 28. Let me tell you whose house you've come
into without _ or __ (to ask, to want) (Faulkner) 29. I'm tired of __ to you. (to talk)
(Maugham) 30. They soon discovered that the gate was securely locked. They looked at one
another in a mixed fashion, a trifle disappointed at __, but still triumphant at __ the place, (to

hold up, to find) (Priestley)

Exercise 7. Insert the appropriate form of the infinitive.

1. But there was nothing now __ for. (to wait) (Wilson) 2. She put on the cape, and
turned round __ (to admire) (Cain) 3. He appeared __ (to listen) (Lessing) 4. He appeared
plenty of money, which was said __ in the Californian goldfields. (to have, to gain) (Conan
Doyle) 5. "When | seemed __ a long while, the Master of Salem House unscrewed his flute
into the three pieces, put them up as before, and took me away, (to doze) (Dickens) 6. Every
feature seemed __ since he saw her last, (to sharpen) (Galsworthy) 7. This fellow seemed __ a
famous explorer or something of that sort, (to be) (Priestley) 8. The house appeared
recently... (to repair) (Hardy) 9. Nobody seemed __ his entry, but there he certainly was. (to
perceive) (Hardy) 10. Paula would be the first concentration camp __ by American troops, (to
liberate) (Heym) 11. Willoughby was not the man __ the lessons of his predecessor. (to
overlook) (Heym) 12. A twelve year old girl, Patience Barlow, was the first __ his attention or
___by him. (to attract, to attract) (Dreiser) 13. One might guess Mr. George __ a trooper once
upon a time, (to be) (Dickens) 14. | suppose Mr. Jelleby had been more talkative and lively
once; but he seemed __ long before | knew him. (to exhaust). (Dickens) 15. Dave seemed
Stephanie, waiting for her to make the first move, (to watch) (Saxton) 16. For the last few
days she seemed __ to nobody but strange men. (to talk) (Priestley) 17. I lack the will-power
___anything with my life, — my position by hard work, (to do, to better) (Durrell) 18. There's
no time _. (to lose) (Clark) 19. And, in a 140 very little while, the Murdstone and Grinby life
became so strange to me that | hardly believed in it, while my present life grew so familiar,
that | seemed __ it a long time, (to lead) (Dickens) 20. Roger Quaife was a youngish
Concervative member who was beginning __ about, (to talk) (Snow) 21. He is said __ a small
fortune, (to put away) (Durrell) 22. That Jolyon seems __ in 1710, son of Jolyon and Mary,
(to be born) (Galsworthy)

Exercise 8. State the morphological composition of the following adjectives.

Pretty, bushy, weather-stained, thoughtful, hard-hearted, illegitimate, sober, non-party,
low-bred, improbable, sceptical, counter-revolutionary, careworn, beloved, wicked,
disobedient, long-legged, regular, water-proof, large, well-timed, homeless, shaky,
courageous, panic-stricken, blindfold, Portuguese, newly-baked, antique, peace-making,
forlorn, illegible, abundant, red-haired, small, deep-blue, bookish, snow-white, respectable-
looking.

Exercise 9. Give the comparative and superlative degrees.

Cosy, merciful, bad, complete, fat, cheap, big, clumsy, stupid, far, miserable, narrow,
virtuous, simple, merry, regular, expensive, low, deep, sad, significant, bitter, intimate, lazy,
old, serious, tiny, clever, little, considerate, gay, good, much, dark, beautiful, dear, fit.

Exercise 10. Use the adjective in the comparative or superlative degree.

1. They had dined well and were now drinking hard... their faces getting __ and __
(red, red) (Priestley) 2. Was there anything in the world __ than indecision? (bad)
(Galsworthy) 3. He was only five years __ than | was, which made him forty-five, (young)
(Snow) 4. He loved his brother and he had done his brother what people seemed to consider
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___ofwrongs, (bitter) (Greene) 5. __ sin towards our fellow creatures is not to hate them, but
to be indifferent to them, (bad) (Shaw) 6. He had been a great fencer, before the war,
fencer in Italy, (great) (Hemingway) 7. She is stopping at one of __ hotels in town, (good)
(Saroyan) 8. Difficult to believe it was so long ago, he felt young still! Of all his thoughts this
was __, _ With his white head and his loneliness he had remained young and green at heart,
(poignant, bitter) (Galsworthy) 9. She received congratulations as if she were __ of women,
(happy) (Hansford Johnson) 10. Kate remembered the little general; he was a good deal
than herself, (small) (Lawrence) .11. | think we'll resume the conversation when you're a little
__, Caroline, (calm) (Maugham) 12. They had never made __ pretence of believing him.
(little) (Greene) 13. Things went from bad to __ (bad) (Saroyan) 14. He took his trinkets,
carried them to the __ pawnshop he could find, and being offered forty-five dollars for the
lot, took it. (presentable) (Dreiser) 15. He felt her breathing grow — and __ (slow, easy)
(Cusdck) 16. To be ashamed of his own father is perhaps __ experience a young man can go
through. (bitter) (Galsworthy) 17. It's __in here than it is on the street. (hot) (Salinger) 18. |
think you're about ___ girl in school, (pretty) (/. Shaw)19. All his life he had taken pains to be
__, __ than his fellows, (strong, brave) (Saroyan) 20. From that moment may be dated the
downfall of _ and __ of the Indian nations, that existed within the limits of the present
United States, (great, civilized) (Cooper) 21. Mr. Micawber, under pretence of showing me a
___way than that by which I had come, accompanied me to the corner of the street, (near)
(Dickens) 22. He would walk here and there and be no __ than an ant in an ant hill,
(conspicuous) (Greene) 23. We slept in a double-bedded room, which was __ that the little
country inn could do for us. (good) (Conan Doyle) 24. This is Sam Penty one of our __ artists,
(good) (Priestley)

Exercise 11. TranslateintoEnglish.

1. KueB — 0Gonee apeBHHMiI ropoj, 4eM MOCKBA; 3TO OJWH U3 JAPEBHEUIINX TOPOJIOB
Poccun. 2. B XVI Beke Mcnanus Obuta caMoil MOTYIIECTBEHHOH jAepikaBoil Mupa. 3. Boisra
JnuHHee JlHempa; 3To camas juiMHHas peka EBpombl. 4. Batukan — camoe MalleHbKOE
rocyaapctBo B EBpome. 5. OgHo#l U3 BaKHEHIIMX MPOOJIEM CETOIHSIIHErO JIHS SIBISETCS
YCTQHOBJIEHUE TMPOYHOTO U JUIUTENIBHOTO MUpa. 6. YCIOBUS KU3HU TPYIAIIUXCA B CTpaHax
COLIMATIUCTUYECKOTO JIarepsi 3HAYUTENIBHO JIydllle, YEM B CTPaHaX KamUTaJIUCTHYECKOIO
nareps. 7. MOXXHO HaJesTbCs, YTO B Onmkaifiem OyayiieMm KyJdbTYpHbIE CBSI3U ¢ AHIIIHMEH
Oynyt eme Oonee TecHbiMu. 8. Touka kumnenus (theboilingpoint) cnmpra Huwke TOUKH
kureHus Boabl. 9. IlnatuHa TspKenee 30J10Ta; ATO OJUH U3 CaMbIX TSXKENbIX MeTauioB. 10.
YTpo ObUIO MpeKpacHoe, HO K Beuepy Morojia craja Xyxe, BeTep YCHWIWICS, U TEMHbIE Ty4d
MOKPBLIH HEOO.

Exercise 12. Point out all the substantivised adjectives and state whether they are wholly
or partially substantivised.

1. He basked in the company of the young. (Snow) 2. We must take the bitter along
with the sweet. (Reade) 3. She warned the domestics not to touch the child, as Mrs. Osborne
might be offended. (Thackeray) 4. It was a surprise to the optimistic: but it was even more of
a surprise to the experienced. (Snow) 5. Oh, I know he is a right good fellow, but it belongs to
the rank of the impossible. (Meade) 6. Imogen turning her luscious glance from one to the
other of the "old dears", only smiled. (Galsworthy) 7. How do | know what's gone on between
you? The rights and the wrongs of it. | don't want to know. (A. Wilson) 8. Willoughby was
wearing greens, garrison hat, and all his ribbons. (Heym) 9. They were like poor savages
confronted with a beautiful white girl. (Murdoch) 10. This year | covered half the world and
saw people in such numbers — it seems to me | saw everybody but the dead. (Bellow) 11. But
they had been such innocents then | (Galsworthy) 12. He was, as they saw it, part of the rich
and superior class and every poor man knew what that meant. The poor must stand together
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everywhere. (Dreiser) 13. | was soon to discover that Gevaert was never interested in what
"inferiors" had to say. (Clark)

Exercise 13. State the morphological composition of the following adverbs

Where, abroad, too, tenfold, nowadays, inside, quickly, underneath, once, homeward,
seldom, nowhere, heartily, afoot, headlong, twice, beyond, then, eastward, otherwise, upstairs,
rarely, late, outside, ahead, forever, so, beneath, forward, fast, scarcely," inquiringly,
sometimes, good-naturedly.

Exercise 14. Point out the adverbs and define the group each belongs to.

I. She talked to them naturally, sang a little song to them... And gave them their
Sunday toys. (Buck) 2. He [Jolyon] was free to go off with his easel where and when he liked.
(Galsworthy) 3. The man must have had diabolically acute hearing. (Wells) 4. Patients insist
on having microbes nowadays. (Shaw) 5. As soon as Annette found herself outside, she began
to run. (Murdoch) 6. I never felt better in my life. (Saroyan) 7. | think sometimes there is
nothing before me but hard work... (Galsworthy) 8. It was as if his soul had been cramped and
his eyes bandaged from the hour of his birth. Why had he lived such a life? Why had he
submitted to things, blundered into things? (Wells) 9. Yes, George had lived too fast, or he
would not have been dying twenty years before his time — too fasti(Galsworthy) 10. She
consulted her husband at once. (Galsworthy) 11. Fleur having declared that it was "simply too
wonderful to stay indoors,” they all went out. (Galsworthy) 12. And she lived at
Mapledurham a jolly name, too, on the river somewhere. (Galsworthy) 13. A week later | am
visited by a very stylishly dressed young woman. (Saroyan) 14. They had been dancing
together. (Dreiser) 15. He (Soarnes) remembered her birthday well — he had always
observed it religiously. (Galsworthy) 16. The driver, was ordered to take the car to the pool,
and Jates and Karen went afoot. (Heym) 17. The only thing is to cut the knot for good.
(Galsworthy) 18. Why, you've hardly started, it isn't fair to bother you. (Cronin) 19. Twice |
doubled round corners, thrice | crossed the road and came back on my tracks. (Wells) 20.
They went eyeing each other askance.. (Galsworthy) 21. He took a few steps towards her and
looked less at her than at the open doorway behind her... (Greene) 22. In another moment
Adyl was leading the way downstairs. (Wells) 23. Soames looked at her hard (Galsworthy)
24. The boy was due to go to-morrow. (Galsworthy) 25. She seems to be simple enough. (This
is America) 26. It [the cry] came from the terrace below. (Galsworthy) 27. They are quiet at-
present. (Galsworthy) 28. | must get the money somehow. (Shaw) 29. He [Soames] had never
had a love of music. (Galsworthy) 30. He spoke little and listened much. (Horgan)

Exercise 15. Use the comparative or superlative degree of the adverbs.

1. Then the bus... began to run, __ still, through a long avenue, (fast) (Faulkner)
2....moreover, he was __ educated than the others, (well) (Buck) 3. She was the one who was
being hurt __. (deeply) (Wilson) 4. He contrived to get a glimpse of Montanelli once or __in
every week, if only for a few minutes. (often) (Voynich) 5. Driving __ now, she arrived
between four and five, (slowly) (Galsworthy) 6. However, | must bear my cross as __ | may.
(well) (Shaw) 7. Then he dismissed the thought as unworthy and impossible, and yielded
himself __ to the music. (freely) (London) 8. He followed her mental process __ now, and her
soul was no __ the sealed wonder it had been, (clearly; long) (London) 9. Felix's eyebrows
rose __than ever, (high) (James) 10. It was a comfort to Margaret about this time, to find that
her mother drew _ and __ towards her than she had ever done since the days of her
childhood, (tenderly; intimately) (Gaskell)

Exercise 16. Point out the pronouns in the following sentences and define the class each
belongs to.
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1. There's nothing for any of us to do. (Snow) 2. Both these people were resolved to
treat Mr. Polly very well, and to help his exceptional incompetence in every possible way.
(Wells) 3. Tom presented himself before Aunt Polly, who was sitting by an open window in a
pleasant rearward apartment, which was bed-room, break fast-room, dining-room, and library
combined. (Twain) 4. Such were the reflections of Felix before the brass tablet. (Galsworthy)
5. It was the sort of solemn warning that a sanguine man gives to others, because he ought to
give it to himself. (Snow) 6. Elizabeth and George talked and found each other delightful.
(Aldington) 7. What we need is a higher and purer political morality. (Dreiser) 8. She
hesitated a moment, and then sat down beside me, and laid her hand on mine. (Dickens) 9.
The uniform had been cut for a stouter person than myself, but one, fortunately, of
approximately the same height. (Clark) 10. "I didn't know anything about it,” cried Charlie
indignantly. "I came to see you about something else.” (Priestley) 11. What about this coal
strike? Will it ruin the country as the papers say? Isn't it a foolish thing on both sides?
(Galsworthy) 12. She sat in a state of irresponsible exaltation, watching him, with that strange
passive cruelty which is natural and proper in her sex and age. (Wells) 13. None of us except
Collingwood knew what the Prime Minister thought of Roger or his policy. (Snow) 14. There
were. some aviators in the compartment who did not think much of me. (Hemingway) 15.
Then a guarded voice said, "Who goes there?" (Twain) 16. Husbands and wives never listen
when they talk to each other, only when the other is talking to somebody else. (Fowler) 17.
Let me tell you something. (Priestley) 18. There was at least one person in the world who
knew that he was alive and attached some importance to the fact. (Saroyan) 19. What are you
talking about? (Snow) 20. | can only say what | think. (Hemingway) 21. He seemed to get
prouder and prouder over each item of his own deficiency. (Leacock) 22. We said good-bye to
one another and arranged to meet in the autumn. (Maugham) 23. What was it in this girl that
reminded turn of that one with whom he had lived but two years, and mourned fifteen?
(Galsworthy)

Exercise 17. Use the appropriate form of the possessive pronoun.

1. She put out __ hand and took out __ (her, hers; my, mine). (Hemingway) 2. "Let me
see your passports,” I gave him __ and Catherine got __ out of __ handbag (my, mine; her,
hers; her, hers). (Hemingway) 3. Mind __ own business and I'll mind __ (your, yours; my,
mine). (Lindsay) 4. Diitcher put his hand gently on _ — to calm her (her, hers). (/. Shaw)5.
The next voice to speak up was not the Lieutenant's but __ (my, mine). (Salinger) 6. That, at
least, is my opinion of him; and | see it is not very far removed from __ (your, yours).
(Dickens) 7. was not a marriage that could last (their, theirs). (Bellow) 8. _ nerves are as
bad as __ (your, yours; my, mine). (Greene) 9. His eyes were as bright as __ (her, hers).
(Snow) 10. After all, this is __ home just as much as __ (your, yours; my, mine). (Maugham)
11. "Go with Lucy," said Mrs. Bretton. "I would rather keep __ seat.” Willingly would | have
kept __ also, but Graham's desire must take precedence of my own; I accompanied him (my,
mine; my, mine). (Ch. Bronte) 12. His own hand shook as he accepted a rose or two from —
and thanked her (her, hers). (Dickens)

Exercise 18. Point out the reflexive pronouns and define their function.

1. Much more than most politicians Gave knew himself. (Snow) 2. Meanwhile, he
paraded himself gloriously before this young man. (Priestley) 3. Of course, | myself used to
be very wealthy... (Clark) 4. He was not doubting the logic, he realized suddenly; what he
was doubting was himself. (Jones) 5. Still, he must be thankful that she had been too young to
do anything in that war itself. (Galsworthy) 6. Simon calmed himself with an effort.
(Sheckley) 7. But you might remember that one respects oneself more afterwards -if one pays
one's way. (Galsworthy) 8. Miss Adele Gerry opened the door herself. (I. Shaw) 9. He sunned
himself in Chanton's admiring gaze. (Priestley) 10. What was the use even of loving, if love
itself had to yield to death? (Galsworthy) 11. This is where we wash ourselves, Eliza, and
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where | am going to wash you. (Shaw) 12. Gevaert cleared his throat and addressed himself to
me. (Clark) 13. They blamed themselves for this unlucky marriage. (Hardy) 14. The theatre
manager himself... came to shake hands with them. (Priestley) 15. | have made myself
perfectly pleasant here. (Shaw) 16. Several times he reminded himself that he had not rung up
Shuckleworth yet. (Priestley) 17. He could talk races with Hurstwood, tell interesting
incidents concerning himself. (Dreiser) 18. | want to be kept in constant touch with his
progress myself. (Clark) 19. Anne's terror of being discovered in London or its
neighbourhood, whenever they ventured to walk out, had gradually communicated itself to
Mrs. Clements. (Collins) 20. Soames added: "Well, 1 hope, you'll both enjoy yourselves”
(Galsworthy) 21. Cave might have concealed from others, but not from himself, that he
profoundly envied Roger. (Snow)

Exercise 19. Supply some or any.

1. She had __ children of her own family in her house, and : __ children of other
people. (Dickens) 2. I don't want __ money. (Hemingway) 3. He sat there, like __ 1 unhappy
little animal. (Galsworthy) 4. A few had gone beyond the gate. __ were shouting hoarsely,
and waving. (Heym) 5. "Do you want __ water?" "No, | don't want __ water." (Maltz) 6. The
wounded were coming into the post, __ were carried on stretchers, _ were walking and
were brought on the backs of men that came across the field. (Hemingway)7. In the town there
were... __ new hospitals. (Hemingway) 8. Well, if you want to know, | have no money and
never had _ . (Shaw) 9. "Couldn't you find tomato sauce, Barto?" — "There wasn't "
Aymo said. (Hemingway) 10. Don't let us have __ nonsense about this job. (Shaw)

Exercise 20. Supply somebody or anybody, someone or anyone.

1. You are __ now, and don't let __ forget it. (Priestley) 2. How can __ who has
travelled so much be so appallingly juvenile, he wondered? (Murdoch) 3. In a town of a
sensible size you had a good chance of meeting __ you were looking for... (Priestley) 4. He
was wearing a dinner-jacket, unlike __ at the supper-party. (Snow) 5. "You've no business to
say such a thing!" she exclaimed. "Why not? __ can see it." (Galsworthy) 6. There was a light
tap on the door. And __ came in. (Priestley) 7. Once upon a time Clennam had sat at that table
taking no heed of __ but Flora... (Dickens) 8. Here was __ to remember, to think about.
(Priestley) 9. "Look here,” said Hunter at last, "have you shown that picture to __ 7"
(Murdoch) 10. There is __ nice, anyway, who likes being out instead of in that stuffy
drawing-room, playing bridge and talking, talking. (Galsworthy)

Exercise 21. Supply something or anything.

1. The. word Germans was __ to be frightened at. We did not want to have __ to do
with the Germans. (Hemingway) 2. But | can't do __ for him. (Galsworthy) 3. He was a rather
small man, but there was __ naturally commanding about him. (Priestley) 4. Everyone said he
could turn __into money. (Saroyan) 5. | do not know what | expected to see, but 1 did not see
___except the fields and the bare mulberry trees and the rain falling. (Hemingway) 6. s
wrong somewhere. (Hemingway) 7. She looked at me with violence, with __ like hate. (Snow)
8. The room was far more splendid than __ Little Dorrit had ever imagined, and would have
been splendid and costly in someone's eyes. (Dickens) 9. | can bear __ but that. (Galsworthy)
10. When he read those books __ happened to him. (Galsworthy) 11. It was __ he didn't want
to remember. (Cusack) 12. Even when she talks nonsense in that slightly affected way she
seems to be saying __ valuable... (Aldington)

Exercise 22. Point out conjunctive, relative, and interrogative pronouns.

1. She was heartily sick of London fog and cold and soot and niessy open fires which
fill the room with dust but don't warm it. (Aldington) 2. "Who is that girl with yellow hair and
dark eyes," he asked. (Galsworthy) 3. You see, Hushabye, you are what women consider a
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good-looking man. (Shaw) 4. Who could tell what his son's circumstances really were?
(Galsworthy) 5. You don't want to do anything that you'll be sorry for. (Dreiser) 6. A man is
mostly what you want to see in him. (Heym) 7. What do you expect me to believe? (Snow) 8.
She rises with an air of one who waits and is almost at the end of her patience. (Shaw) 9. It
was evident, indeed, that she wished me to drop the subject, which I did accordingly. (Ch.
Bronte) 10. Several times their eyes accidentally met, and then there poured into hers such a
flood of feeling as she had never experienced. (Dreiser) 11. Would she go with them or stay
here and write to William. Which, which should it be? (Mansfield) 12. He mentioned things in
the play which she most approved of, things which swayed her deeply. (Dreiser) 13. | do so
wonder what Jolyon's boy is like. (Galsworthy) 14. What hurt him most was the fact that he
was being pursued as a thief. (Dreiser)

Exercise 23. Define the kinds of sentences according to the purpose of the
utterance.

Laura was terribly nervous. Tossing the velvet ribbon over her shoulder, she said to a
woman standing by, "Is this Mrs. Scott's house?" and the woman, smiling queerly, said, "It is,
my lass.” Oh, to be away from this! She actually said, "Help me God!" as she walked up the
tiny path and knocked. To be away from these staring eyes, or to be covered up in anything,
one of those women's shawls even! I'll just leave the basket and go, she decided. | shan't even
wait for it to be emptied.

Then the door opened. A little woman in black showed in the gloom.

Laura said, "Are you Mrs. Scott?" But to her horror the woman answered, "Walk in,
please, miss,” arid she was shut in the passage. "No," said Laura, "I don't want to come in. |
only want to leave this basket."”

The little woman in the gloomy passage seemed not to hear her. "Step this way,
please, miss,” she said in an oily voice, and Laura followed her. (Mansfield)

Kpurepun oueHuBanus 3aaHuil

«OTJIMYHO»: 3amanue Bemonueno Ha 90 — 100%

«XOPOIIO»: 3amanue BIoOJIHEHO HA 75 — 89%;
«YIOBJIETBOPUTEJIbHO»: 3ananue BeinojHeHo Ha 60 — 74%,
«HEYJIOBJIETBOPUTEJIbLHO»: 3ananue BeinonHeHo Ha MeHee 60 %.

3az{a1me ((I/IHTepHPETaIIl/IH XYAO0KECTBECHHOI'O TEKCTa. BoiiBu:keHue
JIMHFBUCTHYCCKHUX H TEKCTOBBIX KﬂTGFOpHﬁ»

LINGUISTIC AND TEXTUAL FOREGROUNDING .
INTERPRETATION OF THE TEXT

A. Revise the theoretical points “FOREGROUNDING OF LINGUISTIC UNITS IN
THE LITERARY TEXT”. Use them to develop your skills of interpreting literary
texts. Describe how linguistic categories are foregrounded in the story “Vanity and
Some Sables” by O’Henry using the following plan:

Plan of linguistic units foregrounding description
1. Describe foregrounding of different linguistic units in the story. Give examples of
different types of foregrounding (quote the text+give your explanation).
2. Make a brief conclusion about the variety of the foregrounded textual categories and
linguistic units used by O.Henry.
3. Point out the problem and the message of the story.
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B.Prepare a draft interpretation of the story “Vanity and Some Sables” by O’Henry
using the following plan:

Plan of text analysis (interpretation)
1. Preliminary information about the text under interpretation. Say if it is a complete
text or an excerpt; ascertain its genre. Specify its themes, ideas, problems, conflicts. Mention
some significant peculiarities of the composition of a text: say if it is simple, complicated or
complex (many protagonists and plot-lines); scenic or dynamic; chronological or
kaleidoscopic; if it is based on contrast, etc. Discuss the mode of narration (first or third
person). Keep this part to a minimum. Speak only about those features, which, to your mind,
are worthy of mention. Whenever possible, substantiate your statements with the text and
always specify the effect this or that feature brings about.
2. Text interpretation. This part of your analysis should be the longest. Combine
summarizing with stylistic analysis and composition analysis. State what constituent parts the
plot of the text falls into. If it is a complete fiction text, establish the exposition, the conflict,
the development of the action, the climax and the denouement; say if any parts are missing or
reversed. In the case of an excerpt from a larger work ascertain what sense blocks can be
distinguished within it (they often correspond to the traditional constituent parts of the plot.
3. Discuss the peculiarities of the author's style: the syntactical, lexical, incidentally
morphological and phonetic peculiarities of the text under analysis (analyze foregrounding),
the purpose of their employment by the author (for example, the use of slang, baby talk, etc.
to reproduce the idiolect of this or that character; the use of alliteration, paronomasia, etc.).
4. Expand on the implicit side of the text (implications, subtext, sense). Ascertain the
key ideas of the text and how they are conveyed. Speak about the main thematic fields present
in the text (e.g., love, social antagonism, morality and depravity, estrangement and isolation,
etc.). How are they created (using symbolic details, words of similar meanings, etc.)? Say
whether you can identify several layers of implications in the text. Comment on the author's
skill and the literary merits of the text in general. Formulate your personal impression from
the text. Ii must be grounded on the synthesis — interrelation of sense of different parts.

Kputepuu oneHnBaHusi HHTEPNPETANUHN TEKCTA
OueHnka oTBeTa 3aBUCUT OT YPOBHS BIIAJCHHS CTYIEHTOM TEOPETUYECKHM MAaTepUaioM
UIPAKTUYECKUM €ro MPUMEHEHHEM B COOTBETCTBHH C OCOOCHHOCTSMH (POpMHUpPOBAHUE
KOMIIETCHLIUM:
«OMIUYHOY'
CTYACHT Jall TOJIHBINA, JIOTUYHBIM OTBET HAa TEOPETUYECKH BOMpOC Ouiera, KOPPEKTHO
ynoTpeOrB TEPMUHOJIOTHIO TEOPUH TEKCTA, BHIMOIHUI  (UIOJOTHYECKUM aHAlIM3 TEKCTa B
COOTBETCTBUM C H3YyYCHHBIM aITOPUTMOM, MPaBUIBHO OMNPEIEIUB €ro TeMaTUYeCKOoe H
CoJlep’KaTeNbHOE HAMOJHEHUE, CTPYKTYpHbIe OCOOEHHOCTH M CIOCOOBI  meperauu
UMIUTMKAaTUBHOW WHGpopManuu aBTOpoM. [Ipu BhIMOIHEHHH (UIOJOTHYECKOTO aHalM3a
TEKCTa Ha aHTJIMACKOM SI3bIKE TPAKTHYECKU OTCYTCTBYIOT TpaMMaTHUYECKHE, JIEKCUYCCKHE U
(dhoHeTHYECKHE U OMNOKH;
«KXOPOUO»:
CTYACHT Jajl TIOJHBIHA, JIOTUYHBIA OTBET HA TEOPETHYCCKH BOMpoc Owiera, ¢
HE3HAYUTEIbHBIMA HAPYIICHUSIMH YIMOTPEOUB TEPMHHOJIOTHIO TEOPUU TEKCTA, BBIMTOJIHUI
(GUITOIOTHYECKUI aHAIM3 TEKCTa B COOTBETCTBHU C M3YYCHHBIM aJrOPUTMOM (JIOMyCKarOTCS
HE3HAYUTEIIbHBIC OIIMOKHK), MPAaBUIBHO OMPEACIMB €r0 TeMaTHYECKOE M COJepKaTeabHOE
HATOJIHEHUE, CTPYKTYpPHBIE OCOOCHHOCTHM M CHOCOOBI Tepenayd  HMMILTUKATUBHOM
uH(pOpPMALIUA  aBTOPOM. [Ipn BeIMONHEHWH (UIOJOTUYECKOTO aHAIW3a TEeKCTa Ha
AQHTIIUHACKOM S3BIKE €CTh IpaMMaTU4YECKUe, JEKCHYEeCKHe U (POHETUYECKUE U OIIMOKH, HE
3aTpyIHSIONINE TOHUMAHUE,
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CoNoOA~WNE

15.
16.
17.
18.
19.
20.
21.

«Y008671€MEOPUM ENILHO

CTYACHT Jall HEMOJHBIMA, He BCErJa JIOTMYHBIA OTBET HA TEOPETUYECKHI Bompoc Owuera,
JIelas OIIMOKH B yIOTpeOIeHUH TEPMUHOJIOTUA TEOPUU TEKCTA, BBIMOJIHUI
(GUIOIOTMIECKUI aHAIU3 TEKCTAa B COOTBETCTBHU C M3YYEHHBIM alTOPUTMOM (BO3MOXHO, C
HEKOTOPHIMHM HAPYIIECHUSMH), CAEJaB OMIMOKA B ONPEAECICHHH €ro TEMaTHYECKOro M
COJICPXKATEIBPHOTO HAIOJHEHHS, CTPYKTYPHBIX OCOOEHHOCTEH W CIOCOOOB TMepemaydn
MMIUTUKATUBHON wWHpopMaruu aBTopoM. [Ipu BBITTONTHEHUM (PUIOJOTHUYECKOTO aHaau3a
TEKCTa Ha aHTJIMICKOM SI3bIKE MHOYKECTBO TPAMMATHYECKHUX, JTEKCUUECKUX U (POHETUIECKUX
O1IHOO0K;

«HEYO061eM 80PUM ETILHOY

CTyIE€HT HE JaJl OTBET Ha TEOPETUUYECKUA BOMPOC OWiIeTra, HEKOPPEKTHO YIOTPEOUB
TEPMUHOJIOTHIO TEOPUM TEKCTA, HE BBITTOJIHIII (UTOIOTUYECKUN aHAJIU3 TEKCTa B
COOTBETCTBUH C M3YyYEHHBIM QJITOPUTMOM, HEIMPABUILHO OIPEACIMB €ro TeMAaTHUYeCKOe W
COJIEpKATEIbHOE HAIMOJHEHUE, CTPYKTYpHbIE OCOOEHHOCTM M  CIOCOOBI  Mepeaayu
UMIUTMKATUBHOW WH(popManuu aBTOpoM. [Ipu BBIMOTHEHWH (UIOJOTHYECKOTO aHAIM3a
TEKCTa Ha aHTIUICKOM SI3BIKE MHOXKECTBO TPaMMATHYECKHX, JISKCHUECKUX M (OHETHUECKUX
OIIMOOK, 3aTPYAHSIONINX TOHUMAaHHE.

6.2. OneHOYHbIE CPeICTBA H KPUTEPHH OLeHUBAHMSA IS IIPOMEKYTOYHOI
aTTecTaluu

CemecTp 5

Bonpocwi k axk3ameny:
Lexicology as a branch of science.
The nature of the word.
The problem of defining the word.
The theory of nomination.
The morpheme. The Immediate Constituents method.
The morphemic structure of English words. The structural types of words.
The lexical meaning of the word and the theories describing it.
Types of meaning: lexical and grammatical, part-of-speech meaning.
Denotative (referential) and connotative aspects of meaning.

. Types of motivation of a lexical meaning.

. Polysemy (Ambiguity). Semantic Structure of the Word.
. The LSV. Relations between LSVs of one word.

. Polysemy and context.

. Semantic change. Metaphor and metonymy.

Semantic change. Specialization, generalization and secondary types.

Affixation.

Conversion. Types of semantic patterns in conversion.

Conversion. Criteria of semantic derivation in conversion.

Compounding. Types of compounds.
Compounding. Criteria of distinguishing between a compound and a word-group.
Shortening and minor types of word-building: sound-imitation (onomatopoeia),

reduplication, back-formation.

22.
23.
24,
25.
26.
217.

Semantic classification of vocabulary: Homonyms.
Semantic classification of vocabulary: Synonyms.
Semantic classification of vocabulary: Antonyms.
Semantic classification of vocabulary: Semantic fields.
Semantic classification of vocabulary: Hyponyms.
Phraseological units and free word-groups.
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28. Classifications of phraseological units.

29. Etymology. Native and borrowed words.
30. Etymology. Classification of borrowed words.
31. Etymology. Assimilation of borrowings.

32. Lexicography.

33. British and American English.

34. Neologisms.

TpedoBanus K IK3aMEHALIMOHHOMY OTBeTY:

1./lemoHCTpanms 3HaHUIH OCHOBHBIX OHATHI 10 M3y4aeMoi mpodieme.

2.M3noxenne pa3TuIHbIX TOUYEK 3pEHUS M KOHIENIIUN C YKa3aHHEM aBTOPOB.

3.Bnanenne cooTBETCTBYIONIECH HAYYHON TEPMUHOIOTHEH.

4.JIoru4HOCTH U MOCIIE0BATEIbHOCTD U3JI0’KEHUS IOArOTOBJIEHHOIO MaTepuara.

5.00paiienue K HaydHBIM, Y4eOHBIM, JIEKCUKOTPa()UIECKUM MU JPYTUM CIIPABOYHBIM H3JaHUIM
10 pPacCMaTpUBAEMOMY BOIIPOCY.

Kpumepuu oyenusanus:

10-6anabHasn
mKaja

5-0aniabHan
mIKaJIa

Kpurepnu onenku

10 6ayutoB

«OTJIIMYHO»

CryneHT TnpH  OTBETE  JIEMOHCTPHUPYET  BCECTOPOHHEE,
CHCTEMAaTHYECKOE W TIIyOOKOE 3HAaHHE Y4eOHO-IIPOrPaMMHOTO
MaTepuana,  yMEHHE  CBOOOJHO  BBINONHATH  33JaHMUA,
MpeayCMOTpEHHbIe TporpaMmoii. CBOOOTHO OpHUEHTHUpPYETCS B
OCHOBHOW M JIOIOJIHUTEIBHOW JIUTEPATYpe, PEKOMEHAOBAHHOU
MPOrpaMMOH, a TaKKe IIOKA3bIBAET YCBOCHHWE B3aUMOCBA3U
OCHOBHBIX IOHATHH JWUCIMIUIMHBI W HMX 3HA4CHUH A7
nprobperaeMoii podeccru, MPosBISET TBOPYECKUE COCOOHOCTH
B IIOHNMaHHWH, W3JIOXKEHHMHM U  HUCIIOJNB30BaHUM  y4eOHO-
IIPOrpaMMHOTI0 MaTepHana.

IIpu 3TOM He 1OMyCKAeT HETOYHOCTEN B OTBETE.

9 6aioB

KOTJIMYHO»

CryneHT Tpu  OTBET€  JIEMOHCTPHUPYET  BCECTOpPOHHEE,
CHCTEeMaTHYeCKOe U TIIYOOKOE€ 3HaHHME Y4eOHO-IIPOTPaMMHOIO
MaTepuana,  yMEHHe  CBOOOJHO  BBINOJNHATH  33JaHMA,
IIpelycMOTpeHHbIe mporpaMmMoi. CBOOOTHO OpHUEHTHpYETCsS B
OCHOBHOW W JONOJHUTEIBHOW JHTEpaType, PEeKOMEHIOBaHHOMN
MPOrpaMMOH, a TaKKe II0KAa3bIBAET YCBOCHHWE B3aUMOCBS3U
OCHOBHBIX TIIOHATHH JWUCIMIUIMHBI W WX 3HAYCHUH I
npuodperaeMoii mpodeccuy, MposBIsIeT TBOPUECKUE CIIOCOOHOCTH
B IOHNMAaHWM, W3JIOKEHHMM M  HUCIONB30BAaHWM  ydeOHO-
MIPOrpaMMHOTO MaTepHaa.

IMpu 5TOM BO3MOXKHA HECYIIECTBEHHAs] HETOYHOCTH B OTBeTe (1),
KOTOPYIO ~ CTY/IEHT crocobeH yCcTpaHUTh 0e3  ITOMOIIH
TIPENoAaBaTENsl.

8 0aiioB

«XOpOLIO»

CrymeHT mpHu OTBeTE AEMOHCTPHPYET XOpollee 3HaHHE ydeOHO-
MIPOTPaMMHOTO ~ MaTepHaja, YCICIIHO BBIIONHAET  MPEAy-
CMOTpPEHHBIC  3aJ@Husi, 3HaeT  OCHOBHYIO  JIUTEPATypYy,
PEKOMEHI0BaHHYIO B nporpaMMme. [loka3piBaeT cucTeMaTudecKui
XapakTep 3HAaHUH 110 JUCLIUILUIMHE U CIIOCOOEH K UX CaMOCTOSTEINb-
HOMY IOTIOJTHEHUIO 1 OOHOBJICHHUIO B XOJI€ AJIbHEHIIeH yaeOHoM
paboThI ¥ IPOheCCHOHATIBHOM AEATEITBHOCTH.

Ilpu 5TOM JOMyCKaeT HETOYHOCTH B OTBeTe (He Oojee 2-X),
KOTOpBIE YCTpaHsieT 0e3 MOMOIIIM MPEero/iaBarells.

7 6annoB

«XOopouro»

CTyneHT TpH OTBETE JAEMOHCTPUpYET XOpollee 3HaHUE y4eOHO-
MIPOrPpaMMHOTO0  MaTepHana, YCNEIIHO  BBHINOJHSAET  Ipeay-
CMOTpEHHBbIE  3aJaHus, 3HAeT  OCHOBHYI  JIHMTEpaTypy,
PEKOMEHJIOBaHHYIO B mporpamMe. IlokasbiBaeT cucTeMaTHYECKUit
XapakTep 3HAHWI 10 JUCIMIUIMHE U CIIOCOOEH K MX CaMOCTOSITEIb-
HOMY ITOTIOJTHEHHUIO ¥ OOHOBJICHUIO B XOJI¢ JasbHeHIel yueOHoH
paboTsI ¥ MpodecCHOHATBEHOM e TENFHOCTH.

Ipu 3TOM JIOMyCKaeT OTneNnbHbIe HerouHoctH (He Oonee 2-X),
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KOTOPBIC YCTPAHACT C MOMOIIBIO MPEOAAaBaATCIISA.

CryneHT oOHapyXMBaeT 3HaHWE OCHOBHOTI'O y4eOHOTO MaTepHaa
B 00BEMe, HEOOXOIMMOM IS TabHEHIIeH ya€Obl U MPeICTOSsIICH
paboTel 10 TpodeccHH, CIpPaBISIETCS C BHITOJHEHHEM 3alaHUH,
NPETyCMOTPEHHBIX ~ NPOrpaMMOi,  3HAKOM C  OCHOBHOM
JINTEPATYpOi, PEKOMEHNOBAHHOM IpPOrpaMMOM, HO JIOIYCKAeT
morpentHocTd B otBere (He Oomee 3-X), KOTOpBIE — CIOCOOEH
YCTPAHUTH IOJ] PYKOBOJICTBOM TPENO/IaBaTElLs.

CryneHT oOHapyKMBaeT 3HAHWE OCHOBHOTO y4eOHOI0 MaTepHasa
B 00bEMeE, HEOOXOIMMOM JIJIsl IaJIbHEelIIel ydé0bl 1 mpencTosen
paboThl 1O TPOGECCHH, CIPABISACTCS C BBHITOJHEHHEM 3aIaHHUH,
NPEAYCMOTPEHHBIX ~ MPOTPaMMO,  3HAKOM  C  OCHOBHOM
JIUTEPaTypol, PEKOMEHJIOBAaHHOM NporpaMMoN, HO JOIyCKaeT
MOTpeniHoCTH B oTBeTe (He Oomee 4-X), KOTOpbIE — CIOCOOEH
YCTPAHUTh MOJ] PYKOBOJICTBOM MPETOIaBaTElsL.

6 OayuioB «YIOBJIETB.»
5 Gamnos «YIIOBJIETB.»
4 Gauta U MeHee «HEYIOBJIETB.»

CryzneHT oOHapy»XUBaeT NPOoOEibl B 3HAHUSIX OCHOBHOT'O Y4eOHO-
MIPOrpaMMHOI0  MaTepuaya, JONyCTKaeT NpPHUHIUIHAIbHBIE
ONIMOKM B  BBHIMOJHEHWH IPETYCMOTPEHHBIX MPOrpaMMOi
3a/laHU, HE 3HAKOM c OCHOBHOM  JINTEpaTypoi,
MIPEIYCMOTPEHHOW TpOrpaMMoOi, ¥ HE BiajceT 0a30BBIMU
3HAHUSAMHY, MPEIyCMOTPEHHBIMH II0 [JaHHOM JUCHUIUINHE U
OIpeIeIEHHBIMU IPEIMETHBIMY YMEHUSIMHU.

Bomnpocsl k 3auery
The notion of expressive means and stylistic devices. Different points of view on the

1.

Nookown

o

10.

11.
12.

13.
14.
15.
16.

17.
18.
19.
20.

nature of stylistic devices.

Cemectp 6

Special bookish vocabulary (neologisms, archaic words).

Special bookish vocabulary (barbarisms, foreign words, terms, poetic words).
Non-literary vocabulary (slang and professional words).
Archaisms and historical words and their stylistic function.

Lexical stylistic devices based on a peculiar use of phraseology.

Phonetic expressive means and stylistic devices. Graphical means in the printed text in

fiction.

Metaphor as a stylistic device. Metaphor, metonymy and simile.
Metonymical stylistic devices. Antonomasia and synecdoche as stylistic devices.
Ellipses as a stylistic device. Antithesis as a stylistic device. Climax and anticlimax as

stylistic devices.

Hyperbole and understatement as stylistic devices.

Ways of expressing human speech in fiction. Direct and Indirect speech as literary
devices of rendering human speech.

Inversion as a stylistic device. Types of inversion. Types of repetition.

Oxymoron, zeugma and semantically false chain as stylistic devices.

Periphrasis and euphemism as stylistic devices.

Rhetorical questions and litotes as stylistic devices. Question-in-the-Narrative as a

stylistic device.

Irony, pun as stylistic devices.

Inversion and detachment as stylistic devices.

Syntactical stylistic devices based on the structural transformation of the sentence.
Syntactical stylistic devices based on a specific arrangement of the units of the utterance.
21. The notion of style in functional stylistics.

22. Functional styles of language. Definition and classification.

23. Stylistic classification of the English vocabulary.

24. The problem of the number of styles.
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Kpumepuu évicmasnenusn ouenku na 3aueme (meopemuueckue 60npocol)
60%-100% - «3auTeHO»

CTyneHT Jan I0CTaTOYHO MOJHBIN, JJOTUUHBIA OTBET Ha TEOPETUYECKUE BOMPOCH Ouiera. B
WCIIOJIb30BAHHOM [IJIs1 OTBETA AHTJIMIICKONW pedd MOTYT MPHUCYTCTBOBOTH TI'PaMMATUYECKUE,
JIeKCU4eckre U (POHETUYECKHUE U OIIMOKHY, HE MEIIAI0IINe TOHUMAHHUIO.

0%-59% - «He 3a4TeHO».
CryzneHT He JAajl TOJIHBIM M JIOTUYHBIA OTBET Ha TEOPETHYECKHe BOIMpochl Ouiera. B
WCIIOJIb30BAaHHOM JUIsI OTBETa AQHTJMHACKOW peYd NPUCYTCTBYET OOJBIIOE KOJIHMYECTBO
rpaMMaTUYECKUX, JIGKCHYECKUX U (DOHETUUECKHUX OMMUOO0K, 3aTPYIHSIONINX TOHUMaHHE.

2) IlpakTHyeckoe 3aganue (mpumep)

Card 7 / Identifythestylisticohenomena

. Youcouldn’thearyourselfthinkforthenoise.

. It was raining cats and dogs and two kittens and a puppy landed on my window-sill.

. He is famous for his humble ambition and his proud humility.

. | caught you in a lie! What will you say now, Mr. Honesty?

. Asense of sin is a sense of waste.

. Nothing so difficult as a beginning.

. Bang went Philbrick’s revolver. Off trotted the boys on another race.

. She is a mouse of a woman.

9.If you know anything that is not known to others, if you have any suspicion, if you have any
clue at all, and any reason for keeping it in your breast, think of me, and conquer that reason
and let it be known!

10. My heart is like a singing bird.

KpnTeplm BBICTABJICHHUS OLICHKHU 32 BBIIIOJHCHHUEC MPAKTHYIECCKOI'O 3a/IaHUA
«3auTeHo» - 3aJaHKe BBIOIHEHO 0ojiee yem Ha 55-100%

«He 3auTeHo» - 3a/1aHNe BBITIOJIHEHO MEeHee YeM Ha 55%

ONO O WN B

Text Ne7 Fishing For Jasmine (byJohn Ravenscroft)
The silent young woman in bed number six is called Jasmine. So am I, but names are only
superficial things, floats bobbing on the surface of the water, and we share deeper connections
than that. Which is why she fascinates me — why | spend my off-duty time sitting beside her.

Today is difficult. The ward heaves with patients and | am kept busy emptying bed-
pans, filling out forms, changing dressings. Finally, late in the afternoon, I get a few moments
to make coffee, to take it over to the orange plastic chair beside her bed. I am thankful to be
off my feet, glad to be in her company once again.

"Hello, Jasmine," | say, as if greeting myself.

She does not reply. Jasmine never replies. She is down too deep.

Like me, she has been sea-damaged. | too am the daughter of a fisherman, so | bait my
words like fish-hooks, cast them into her ears, imagine them sinking down through cold, dark
water. Down to wherever she may be.

"I have little time today,” I tell her, touching her hair.

With Jasmine, it is always difficult not to touch. She is that rare thing, a truly beautiful
woman. Because of this, people invent reasons to walk by. | catch them looking, drinking her
in, feeding on her. They are barracuda, all of them. Wheelchair-pushing porters who slow to a
crawl when they near her bed. Roaming visitors with greedy eyes. Doctors who stop, draw the
thin screen of curtain, and continually re-examine that which does not need examination.

Great beauty is something Jasmine and | do not share. | am glad of it.

"Your father may be here soon," | say. "Last week he said he would come."

Jasmine says nothing. Her left eyelid flickers, perhaps.
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It is two months since the incident on her father's fishing boat, since she fell overboard,
sank, became entangled in the nets. It was some time before anyone noticed, then there was
panic. Her father hauled her back on board and sailed for home. When he finally arrived, he
carried ashore what he thought was his daughter's body.

"Jasmine," | whisper. | want her to take our baited name. | want her to swallow it.

Fortunately, there was a doctor in the village that morning, a young man visiting relatives.
It was he who brought this drowned woman back from the brink, he who told me her story.
She opened her eyes, he said, looked up at her father and spoke a single word - then sank
again, this time into coma.

Barracuda. That is what Jasmine said.

When her father visits, he touches her hair, kisses her cheek, sits in the orange plastic
chair at the side of her bed and holds her hand. Like my own father, he has the big, brown,
life-roughened hands of a fisherman. He too smells of the sea, and pretends he is a good,
simple man.

Jasmine. We share so much, we are almost one.

I remember early mornings, my hair touched to wake me, my father lifting me half-asleep
from my bed, carrying me, dropping me into his boat. His voice rough in my ear, his hands
rough on my skin. I never wanted to go, but | was just a child. He did as he wished.

I remember salt water, hot sun, my mother shrinking on the shore. I remember the rocking
of the boat, the screams of the gulls.

"Jasmine, you have a life inside you. Can't you hear it calling?"

Nothing.

The ward door bangs, and | see Jasmine's father walking towards us, carrying flowers. He
smiles at me. Even in death, my own child had my father's smile, and Jasmine's will have this
man's. | know it.

He stops by her bed and touches her hair. Something stirs deep inside me.
IwatchJasmine'seyelids, waitingforhertobite.

Kputepuu oneHHBaHHS JUISI CTUJINCTHYECKOr0 aHAIN3a TeKcTa (MpaKTHYecKoe
3a/1aHue)

"3aureno”

CTyaeHT npaBWJIBHO ONPEIESIUII THUI MOBECTBOBAHUSI 1 KOMMYHUKATUBHYIO CUTYAIIHIO.
[TpoBeass aHanM3 JIEKCHUECKUX M CHHTAKCUYCCKHX CTHJIMCTUYCCKUX CPeACTB (IIPaBHIBHO
BBIZICNTAJI OCHOBHBIC CTHJIMCTUYECKUE TMPHUEMBI, HEKOTOPbIe OCOOEHHOCTH CTHIIMCTHKO-
GYHKIMOHANBHOW JupPepeHIanuy JIEKCUKH JaHHOTO OTPBIBKA), CyMeENl MPaBUIIBHO
MHTEPIPETUPOBATH UMILTUKATUBHO-COAEPKATETBHYI0 HH(OPMAIIMIO OTPHIBKA, IIOMOTAIOIIYIO
PACKpBITh XYAO0KECTBEHHbIA 3aMbICeN aBTOpa. B MCMOIb30BaHHON AJI1 OTBETA AHIJIMKUCKOU
pedd MPUCYTCTBYIOT TpaMMAaTUYECKUE, JIGKCMYeCKMe W (POHETHYEeCKHe M OIIUOKH, He
MeNIAroIINe MTOHUMAaHHUIO.

"He 3auteHo' CTyIeHT HE OINPENCIHJ TUIl TMOBECTBOBAHMUS M KOMMYHHKATHBHYIO
cutyanuto. [IpoBen aHanM3 CTHJIMCTUYECKUX CPEACTB TOJBKO OJHOTO SI3BIKOBOTO YPOBHS
(HampuMep, JIEKCHYECKOIo), He yKa3al O0COOCHHOCTH CTUIIMCTUKO-(PYHKITHOHATHLHOM
nuddepeHMany JEKCUKH TaHHOTO OTphiBKa). He cymen mpaBHJIBHO HWHTEPIPETUPOBATH
UMIUTMKATUBHO-COJIEP’KATENbHYI0 U ACTETUYECKYI0 MH(QOpPMAIMIO0 OTPBIBKA, IMOMOTAIOLIYIO
PAacCKpbITh XYA0KECTBEHHBIN 3aMbICell aBTOpa. B MCHOIB30BaHHOM JIsl OTBETA AHTJIMHCKOMN
peur MpHUCYTCTBYET OOJIBIIOE KOJUYECTBO I'PaMMaTUUECKUX, JIEKCUUECKUX U (POHETUYECKUX
OLIMOOK, 3aTPYJHSIONINX TOHUMaHHUE.

Cemectp 7/
BOl'[pOCLI K 3aquy:
1. Hierarchical relations between units of different levels.
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2. Paradigmatic and syntagmatic relations in Grammar.

3. Grammatical meaning. Grammatical form.

4. Grammatical category. The classification of grammatical categories/

5. Parts of speech.

6. The general characteristic of the noun.

7. Grammatically relevant semantic subclasses of nouns.

8. The category of case.

9. The definite article.

10. The indefinite article and the zero article.

11. The general characteristic of the verb.

12. Grammatically relevant semantic subclasses of verbs.

13. The valency of the verb.

14. The category of tense: general characteristic; absolutive and relative tenses.
15. Cases of transposition of tense forms. The problem of Future tenses.

16. The category of aspect (the subcategory of “development”).

17. The category of aspect (the subcategory of “retrospective coordination”).
18. The category of voice: general characteristic.

19. The “medial” voice types.

20. The category of person and number.

Kpumepuu evicmasnenusn ouenku na zaueme (meopemuueckue 60npochl)
60%-100% - «oTIHYHO»

CryneHT Jan A0CTaTOYHO MOJNHBIN, JOTMUHBIM OTBET Ha TEOPETUYECKUE BOMPOCH Ouiera. B
WCIIOJIb30BAHHOW /1A OTBETa AHIJIMHUCKOM pedd MPUCYTCTBYIOT rpaMMaTH4eCcKHe,
JIeKCu4ecKkre U (POHEeTUYECKHUE U OIIMOKHY, HE MEIIAI0IINe MTOHUMAHHUIO.

0%-59% - «He 3auTeHO.
CryneHT He JAajl NOJIHBIM M JIOTUYHBIA OTBET Ha TEOPETUYECKHE BoImpochl Oumiera. B
WCIIOJIb30BAaHHOM JUIsl OTBETa AQHTJIMHACKOM peYr MPUCYTCTBYET OOJIBIIOE KOJHMYECTBO
IrpaMMAaTUYECKHUX, JIEKCUUECKUX U (POHETUUECKUX OLIMOOK, 3aTPYIHSIIONINX TIOHUMaHHE.

Cemectp 8

Bonpocs! k 3x3ameny (TeopeTndeckasi rpaMMaTHKA)

The category of mood: Indicative mood; Spective mood; Modal spective mood.

The category of mood: Stipulative conditional mood; Consective conditional mood.

The infinitive.

The gerund.

Participle |

Participle I1.

The general characteristic of the adjective.

Grammatically relevant semantic subclasses of adjectives.

The category of the degrees of comparison of adjectives.

10. The general characteristic of the adverb.

11. Grammatically relevant semantic subclasses of adverbs.

12. The category of the degrees of comparison of adverbs.

13. The notion of the sentence. Actual division of the sentence.

14. Simple sentences: theories of functional syntax.

15. The classification of simple sentences.

16. Complex sentences: the classification of complex sentences on the basis of
subordinate clause types.

17. Complex sentences: the classification of complex sentences on the basis of mutual
dependence of clauses.

©CoNORA~WNE
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18. Compound sentences: syndetic and asyndetic connections in compound sentences.
19. Compound sentences: marked and unmarked coordinative connections.
20. Composite sentences: the correlation between compound and complex sentences.

Bonpocsl k 3k3ameny no Teopun sizpika (MHTEpIpeTanus TeKcTAa)

Teopemuueckuit eonpoc:
. Aims and tasks of interpretation.
. Linguistic approach to the analysis of the text.
. Types of information in the literary text.
. Types of stories.
. External composition of the text.
. Internal composition of the text.
. Textual categories. Poetic time (Reptrospection and Prospection).
. Textual categories. Cohesion.
. Textual categories. Poetic space. Informativeness. Modality.

10. Phonetic and graphic levels of foregrounding

11. Morphemic level of foregrounding

12. Lexical level of foregrounding

13. Syntactic level of foregrounding
14. Foregrounding of textual categories: title, proper names.
15. Foregrounding of textual categories: literary relevant detail.

O©CoOoO~NOOOUITE,WN P

Ilpakmuueckoe 3a0anue (npumep):

1. Comment on the lexical level of foregrounding in the suggested clipping.

Oh! But he was a tight-fisted hand at the grind-stone, Scrooge! a squeezing, wrenching,
grasping, scraping, clutching, covetous, old sinner! Hard and sharp as flint, from which no
steel had ever struck out generous fire; secret, and self-contained, and solitary as an oyster.
The cold within him froze his old features, nipped his pointed nose, shrivelled his cheek,
stiffened his gait; made his eyes red, his thin lips blue; and spoke out shrewdly in his grating
voice. A frosty rime was on his head, and on his eyebrows, and his wiry chin. He carried his
own low temperature always about with him; he iced his office in the dog-days; and didn't
thaw it one degree at Christmas.

Nobody ever stopped him in the street to say, with gladsome looks, "My dear Scrooge, how
are you? When will you come to see me?" No beggars implored him to bestow a trifle, no
children asked him what it was o'clock, no man or woman ever once in all his life inquired the
way to such and such a place, of Scrooge. Even the blind men's dogs appeared to know him;
and when they saw him coming on, would tug their owners into doorways and up courts; and
then would wag their tails as though they said, "No eye at all is better than an evil eye, dark
master!"

But what did Scrooge care! It was the very thing he liked. To edge his way along the crowded
paths of life, warning all human sympathy to keep its distance, was what the knowing ones
call "nuts" to Scrooge.

2. Comment on thesyntacticlexical level of foregrounding in the suggested clipping

Once upon a time--of all the good days in the year, on Christmas Eve--old Scrooge sat busy in
his counting-house. It was cold, bleak, biting weather: foggy withal: and he could hear the
people in the court outside, go wheezing up and down, beating their hands upon their breasts,
and stamping their feet upon the pavement stones to warm them. The city clocks had only just
gone three, but it was quite dark already-- it had not been light all day--and candles were
flaring in the windows of the neighbouring offices, like ruddy smears upon the palpable
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brown air. The fog came pouring in at every chink and keyhole, and was so dense without,
that although the court was of the narrowest, the houses opposite were mere phantoms. To see
the dingy cloud come drooping down, obscuring everything, one might have thought that
Nature lived hard by, and was brewing on a large scale.

The door of Scrooge's counting-house was open that he might keep his eye upon his clerk,
who in a dismal little cell beyond, a sort of tank, was copying letters. Scrooge had a very
small fire, but the clerk’s fire was so very much smaller that it looked like one coal. But he
couldn't replenish it, for Scrooge kept the coal-box in his own room; and so surely as the clerk
came in with the shovel, the master predicted that it would be necessary for them to part.
Wherefore the clerk put on his white comforter, and tried to warm himself at the candle; in
which effort, not being a man of a strong imagination, he failed.

3. Comment on theforegroundingproper names and literary relevant detail in the
suggested clipping.

Once upon a time--of all the good days in the year, on Christmas Eve--old Scrooge sat busy in
his counting-house. It was cold, bleak, biting weather: foggy withal: and he could hear the
people in the court outside, go wheezing up and down, beating their hands upon their breasts,
and stamping their feet upon the pavement stones to warm them. The city clocks had only just
gone three, but it was quite dark already-- it had not been light all day--and candles were
flaring in the windows of the neighbouring offices, like ruddy smears upon the palpable
brown air. The fog came pouring in at every chink and keyhole, and was so dense without,
that although the court was of the narrowest, the houses opposite were mere phantoms. To see
the dingy cloud come drooping down, obscuring everything, one might have thought that
Nature lived hard by, and was brewing on a large scale.

The door of Scrooge's counting-house was open that he might keep his eye upon his clerk,
who in a dismal little cell beyond, a sort of tank, was copying letters. Scrooge had a very
small fire, but the clerk’s fire was so very much smaller that it looked like one coal. But he
couldn't replenish it, for Scrooge kept the coal-box in his own room; and so surely as the clerk
came in with the shovel, the master predicted that it would be necessary for them to part.
Wherefore the clerk put on his white comforter, and tried to warm himself at the candle; in
which effort, not being a man of a strong imagination, he failed.

KpnTepnn BbICTABJICHHUSA OLICHKH HA 3K3aMECHE

10-6ansibHas 5-6ass1bHAsA Kpurepnu onenku
IKaJIa HIKAJIA
10 6anos «OTITUIHO» CTtymeHT TIpH  OTBET€  JIEMOHCTPHUPYET  BCECTOPOHHEE,
CHCTEeMAaTHYECKOE W TIIYOOKOE€ 3HaHWE YYIEeOHO-TIPOTPAMMHOTO
Marepuaia, yMEHHE  CBOOOIHO  BBIIOJHATH  3allaHud,

MpeayCcMOTpeHHbIe TporpaMmoii. CBOOOTHO OpHUEHTHpPYETCS B
OCHOBHOW M JIOIOJHMUTEIBHOW JIMTEPAType, PEKOMEHAOBAaHHOU
MpPOrpamMMoii, a TakkKe IIOKa3bIBAaeT YCBOEHHE B3aMMOCBS3U
OCHOBHBIX TOHATHH JTUCHUIUIMHBI W WX 3HAYCHHH IS
npuodperaecMoit podeccry, MPOSBIICT TBOPYSCKUE CIIOCOOHOCTH
B IIOHUMAaHUH, HN3JI0KCHUU u UCIIOJIb30BAHUU y‘-Ie6H0'
MPOrpaMMHOTO MaTepHaJa.

IIpu 3TOM HE TOMyCKaeT HETOYHOCTEH B OTBETE.

9 6amoB «OTIIHIHO» CtyneHT Tpu  OTBET€  JIEMOHCTPHUPYET  BCECTOpPOHHEE,
CHCTEMAaTHYECKOE W TIIyOOKOE 3HAaHUE Y4eOHO-IIPOrpaMMHOTO
MaTepuana,  yMEHHEe  CBOOOJHO  BBHINONHATH  3aJaHMU,
IIpelycMOTpeHHbIe MporpamMMoi. CBOOOTHO OpHEHTHpYETCs B
OCHOBHOW W JONOJHUTEIBHOW JUTEpaType, PEKOMEHIOBAHHOMN
MPOrpaMMOH, a TaKKe II0KAa3bIBAET YCBOCHHWE B3aUMOCBS3ZH
OCHOBHBIX IOHSTUI JUCHMIUIMHBI M WX 3HAYCHHH IS
npruobpeTaeMoii podeccun, NPOSBIISIET TBOPUYECKHE CHOCOOHOCTH
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B [MOHWMAHWH, W3JIOKEHHHM W  HUCHOJB30BaHUHM  y4eOHO-
POTPaMMHOTO MaTepraa.

Ipu 3TOM BO3BMOJKHA HECYIIECTBEHHAsT HETOYHOCTH B oTBeTe (1),
KOTOPYIO  CTY/IEHT crocobeH yCcTpaHUTh 0e3  ITOMOIIHN
pPenogaBaTels.

8 0aiioB

«XOpOomIo»

CrymeHT mpH OTBeTe AEMOHCTPHPYET XOpollee 3HaHHE ydeOHO-
MPOTPaMMHOTO ~ MaTepuaia, YCICIIHO  BBIIONHAET  MPEdy-
CMOTpPEHHBIC  3aJ@Husd, 3HAeT  OCHOBHYIO  JIUTEPATypYy,
PEKOMEHI0BaHHYIO0 B nporpaMMe. [loka3piBaeT cucreMaTudecKui
XapakTep 3HAaHUH 110 JUCIUILUIMHE U CIIOCOOEH K UX CaMOCTOSATEINb-
HOMY ITOTIOJTHEHHUIO ¥ OOHOBJICHHUIO B XOJI€ AJIbHEHIIeH ydaeOHoM
paboThI ¥ IPOhEeCCHOHATIBHOM AEATCITHBHOCTH.

IIpu sTOM JOMyCKAaeT HETOYHOCTH B OTBere (He Oonee 2-X),
KOTOpbIE YCTpaHsieT 6e3 TIOMOIIY Mpero/iaBaTes.

7 6annoB

«XOpOLIO»

CTyneHT TpH OTBETE JAEMOHCTPUpYET XOpollee 3HaHUE y4eOHO-
IIPOrPaMMHOTO0  MaTepHana, YCNEIIHO  BBHINOJHSAET  Ipeay-
CMOTpEHHBIE  3aJaHus, 3HaeT  OCHOBHYK  JIHMTEpaTypy,
PEKOMEHIOBaHHYIO B mporpamMe. IlokasbiBaeT cucTeMaTHYECKUI
XapakTep 3HAHWI 10 JUCIMIUIMHE U CIIOCOOEH K MX CaMOCTOSITEIb-
HOMY ITOTIOJTHEHHUIO ¥ OOHOBJICHUIO B X0/I¢ JaJIbHeHIeld yueOHoH
paboTsI U MpOodecCHOHATBEHOM AEATENFHOCTH.

Ilpu 3TOM [IOMycKaeT OTHeNbHBIE HeTodHOocTH (He Oomee 2-X),
KOTOpbIE YCTPAHsET C HOMOIIBIO MPENOAABATENS.

6 OayIoB

«YHOOBJIETB.»

CrynmeHt oOHapyXKHBaeT 3HAHHE OCHOBHOTO Y4eOHOT'0 MaTepraia
B 00BEMe, HEOOXOIMMOM IS TabHEHIIeH ya€Orl U MpenCTOsIIeH
paboTel 10 TpodeccHH, CIpaBISICTCS C BHITOJHEHHEM 3aaHUH,
NPETyCMOTPEHHBIX ~ NPOrpaMMOi,  3HAKOM C  OCHOBHOM
JINTEPATYpOi, PEKOMEHAOBAHHOM IPOrpaMMOM, HO JIOIYCKAeT
morpeniHocTd B otBere (He Oomee 3-X), KOTOpBIE — CIOCOOEH
YCTPAHUTD MOJ] PYKOBOJICTBOM IPENOiaBaTElIs.

5 Gamios

«YIIOBJIETB.»

CryneHT oOHapyXKMBaeT 3HAHWE OCHOBHOTO y4eOHOro MaTepHala
B 00bEMeE, HEOOXOIMMOM JIJIsl JaJIbHeWIIel ydé0bl M pencTosen
paoThl 1O TPOGECCHH, CIPABISACTCS C BBHIMOJHCHHEM 3aaHUH,
NPEIYCMOTPEHHBIX ~ MPOrpamMMoOi,  3HaKOM €  OCHOBHOM
JIUTEPATypOl, PEKOMEHIOBAHHOW MPOrpaMMOi, HO JOIMyCKaeT
MOrpeniHoCTd B oTBeTe (He Oomee 4-X), KOTOpbIE — CIOCOOCH
YCTPAHHTh MOJ] PYKOBOJICTBOM MPETOIaBaTellsl.

4 Gamta u MeHee

«HCYIOBJICTB.»

CrynenT oOHapy)KuBaeT NPoOesbl B 3HAHUSIX OCHOBHOTO y4eOHO-
IIPOrpaMMHOI0  MaTepuaya, JONYyCTKaeT NPHUHIUIHMAIbHBIC
ONIMOKM B  BBHIMOJHEHWH TPETYCMOTPEHHBIX MPOrpaMMOi
3alaHUH, HE 3HAKOM c OCHOBHOM  JINTEpaTypoOi,
MIPEIYCMOTPEHHOW TpOrpamMMoOi, ¥ HE BIaJeceT 0a30BBIMU
3HAaHWAMH, MPEAYCMOTPEHHBIMH MO [JAaHHOW JAWCHMIUIMHE U
OIpeIeIEHHBIMY TPEIMETHBIMHA YMEHHUSAMH.

. IlepeyeHb OCHOBHOM M AONOJHHUTENbHOMN JIUTEPATYPbI

7.1. OcHOBHAsI JINTEpaTypa:

1.  JIeKCHKOJOIHs aHTJIMICKOro s3bika. [IpakTukym : yueOHoe mocobue it By3oB / O. B,
Adanaceesa [u ap.] ; mox obmieit penakiueit O. B. AdanacseBoii, O. B. BoctpukoBoii. — 2-
¢ u3., nmepepab. u gon. — Mocksa : MsparensctBo Opaiit, 2024, — 233 ¢. — (Beicmee
obpasoBanune). — ISBN 978-5-534-10053-2. — Tekcr : anekTponHbiii // OOpa3oBaTenbHas
mwiatdopma FOpaiir [caiit]. — URL: https://www.urait.ru/bcode/541791

2. Axrpymmmna, I'. B. Jlekcukosorus anriumiickoro si3bika. EnglishLexicology : yueOHuk n
npakTukym st By3oB / I'. B. Autpymumna, O. B. AdanaceeBa, H. H. Mopo3oBa. — 8-¢ u3n.,
nepepab. u gon. — MockBa
obpasoBanue). — ISBN 978-5-534-07119-1. — Tekcr : anekTponHbid // OOpa3oBaTenbHas
miatdopma IOpaiit [caiit]. — URL: https://www.urait.ru/bcode/559959

W3znarensctBo lOpaiit, 2025. — 196 c¢. — (Beicmee
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https://www.urait.ru/bcode/541791
https://www.urait.ru/bcode/559959

3. Tokapesa, H. JI. Aunrawuiickuii si3pik st tuHrBrcTOB (A2—B2) © yueOHuK 1151 By30B /
H. . Toxapesa, . M. borpanoBa. — 6-e u3z., nepepad. u gon. — Mocksa : M3natenscTBo
[Opaiit, 2025. — 415 c. — (Briciiee oopazoBanue). — ISBN 978-5-534-17749-7. — Texkcr :
anekTpouHbii /| OGpasoBarensHass — tatdgopma  FOpaiir  [caiit]. —  URL:
https://www.urait.ru/bcode/564990

4. Typees, B. A. Awnrawmiickuii s361k. ['pammaruka (B2) : yueOHHK W TPAaKTHKyM st
By30B / B. A. I'ypeeB. — 2-e u3a., mepepad. u gorm. — Mocksa . M3garensctBo IOpaiir,
2025. — 304 c¢. — (Bwicmee o6OpasoBanme). — ISBN 978-5-534-17133-4. — Tekcr
anekTpoHHbii /| OOpasoBarenpHass — tiatdpopma  FOpaiit  [caiit]. —  URL:
https://www.urait.ru/bcode/564948

5. baiimukoBa, H. JI. Crunuctuka aHINIMHACKOTO s3bIKA | Y4€OHHUK M MPAKTUKYM IS
By3oB / H. JI. BaiiqukoBa, O. B. Cmocaps. — Mocksa :H3patenscrBo FOpaiit, 2024. —
261 c. — (Beicuiee oopazoBanue). — ISBN 978-5-534-11799-8. — Tekct : anekTpoHHbIi //
OopazoBarenbhas wiathopma KOpaiir [caiit]. — URL: https://www.urait.ru/bcode/542464

6. [leBuenko, T. U. Teopernyeckas ¢poHETHUKA aHTIHMIICKOTO sI3bIKa : yueOHOE mocooue
st By3oB / T. . llleBuenko. — 3-e u3a. — Mocksa : M3natensctBo FOpaiit, 2024. — 196 c.
— (Boicmiee oOpazoBanue). — ISBN 978-5-534-09050-5. — Tekct : amekTpoHHBIH //

Oo6pasoBarenbHas wiathopma tOpaiit [caiit]. — URL: https://www.urait.ru/bcode/535743

7.2. JlonoTHUTeIbHASI JTUTepaTypa:
1. Aurpymmmna I'.b., AdanaceeBa O.B., Mopo3oBa H.H. Jlekcukosiorust aHIJIMHACKOTO SI3bIKA:
yueOHOe mocoOue IS CTYAEHTOB BBICHIMX YYEeOHBIX 3aBeleHUN, OOyYaroIuXcs IO
[Iearorn4ecKuM CHEUAIBHOCTIM. M.: IOpaiir, 2020 (8-¢ U3/IaHuE).
https://urait.ru/bcode/449987
2. bnox M.S. Teoperndeckas rpaMMaTHKa aHTJIMHACKOTO si3bIKa: YueOHOe mocobue / M.,
brox. — M.: ®ennke, 2017. 460 c.: 60x88 1/16. ISBN: 980-5-9279-0211-8
3. lagpuyk JI. M.-T'anpuyk  JLM. 5D EnglishGrammarinCharts, Exercises, Film-
basedTasks, TextsandTests — I['paMMaTHka aHTJIMHCKOTO s3bIKA: KOMMYHHUKATHBHBIH KypC:
yue0.nocobue / JI.M. INanpuyk. — M.: By3zoBckuii yueonuk: MHOPA-M, 2017. — 439 c.
4, Kypsiea, P. Y. Aurnmiickuii si3pik. Bumo-BpeMeHnHbie popMbl riarosa B 2 4. Yacte 2 :
ydeOHOe mocodue s akagemudeckoro OakanaBpuata / P. U. Kypsiea. — 3-¢ u3z., uchp. u
non. — M. : U3natennctBo FOpaiit, 2018. — 339 c¢. — (Cepus : bakanaBp. AkageMu4ecKuii
kypc). — ISBN 978-5-9916-8628-0.
5. MunaeBa JI.B. Jlekcukonoruss um JeKCHUKorpadus aHIIMHACKOTO s3bIKa: ydeOHOe
nocobue ans OakanaBpuara u Maructparypsl. M.. Opaiit, 2018. 225 c. Pexum poctyna:
https://biblio-online.ru/.
6. [Tepmmmna, E. 0. Anrnuiickuit s3bik. [Ipaktnueckas rpammaruka B 2 4. Yacte 1.
Mopdosorus : yueObHoe mocobue s akagemuueckoro Oakanaspuara / E. 1O. Ilepmmna. —
2-¢ u3., ucnop. u gon. — M. : U3garensctBo Opaiit, 2018. — 200 ¢. — (Cepus : bakanasp.
Axanemuueckuii Kypc). — ISBN 978-5-534-04036-4.
7. AMocoBa H.H. OcHoBbI anrnuiickoi ¢gpazeonoruu. JI., 1963.
8. Anpecsn FO. /1. Jlekcuueckas cemanTika. CHHOHUMUYECKHUE CPEACTBA s3bika. M., 1974,
9. Apnonbsa U.B. JIeKCHKOIOTHST COBPEMEHHOTO aHIIIMIUCKOTo s3bika. TheEnglishWord. M.,
2012. 376 c. Pexxumpocryma: https://e.lanbook.com/book/3330#authors
10. Apuosba U.B. Jlekcukonorus coBpeMeHHOTo aHriuiickoro sizbika. TheEnglishWord. M.,
1986. (3-eusznanmue).
i Apnonpa U.B. CtrimucTika COBpEMEHHOT0 aHTIIMHCKOTO s3bIka. M.: @nuHTa, 2004,
12.  AdanacreB A. B.Kypc s>¢dexTuBHON TIpaMMaTHKH aHTJIMHACKOTO s3bIKa: YueOHOe
nocobue / A.B. Adanacwe. - M.: ®opym: HUL[ UHDPA-M, 2015. - 88 c.: 70x100 1/16.
(o6moxka) ISBN 978-5-00091-030-6
13. babuu TI'.H. Jlekcukonoruss aHMIWICKOro s3bIka: ydeOHoe mocobue. M.,
ExarepunOypr, 2016. 200 c. Pexxum nocryna: https://e.lanbook.com/book/85849#authors
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https://urait.ru/bcode/449987
https://biblio-online.ru/
https://e.lanbook.com/book/3330#authors
https://e.lanbook.com/book/85849#authors

14. bapano A.H. JlunrBucruueckas skcnepTusa TeKcTa: TeopeTHdyecKue OCHOBAaHMS U
npakTuka: ydeb.mocobue. Poc.akan. Hayk; MH-T pyc. s3. um. B. B. Bunorpamoa. M.:
®nunra: Hayka, 2007. 592 c.

15 Tambriepun W.P. CTUHMCTHKA aHTITHICKOTO si3bIKa (Ha aHTIHICKOM si3bike). M.: Boiciias
mkoJa, 1991.

16. I'snammanu H.b. CoBpeMeHHBIN aHTIIMICKUH s3bIK: JIeKcuKkosorus. M., 2007,

17.  TomukosaX. ModernEnglishLexicologyandPhraseology. PracticalGuide
(JIexcukomorus 1 (hpa3eosiorus COBPEMEHHOTO aHTIMICKOTO si3bika. [IpakTukym). M., 2006.
18. I'ypeBuu B. B.Teopetudeckass rpaMMarhka aHIJIMHCKOTO s3bika. (CpaBHUTEIbHAS

THUIIOJIOTUS] aHTJIMHACKOTO M PYCCKOTO $3bIKOB: YueOHoe mocobue / B.B. T'ypeBuu. - M.:
dnunra: Hayka, 2003. - 168 c.: 60x88 1/16. (e-book) ISBN 5-89349-422-9.

19.  Jlomunun K. A. MaTepriperanus tekcta. M. Beicmas mkoina, 1985.

20. fomamueB A.W., Mumkuna W.I1., 'onuapoBa E.A. MHTepnperanus Xyq0KECTBEHHOTO
Tekcra. M.: Beicas mkosa, 1989.

21.  Jybenen D.M. Jlekcukomorus: yued.mocodue st CTyA€HTOB I'yMaHHUTap. By30B. M.:
®enmkc: 'mocca-IIpecc, 2010 .192 c.

22.  Jlyb6enen D.M. CoBpemeHHas aHrnuiickas nexkcukonorus. M., 2002.

23.  3pixoBa U.B. IlpakTuueckuii Kypc aHTIUICKON JIEKCUKOJIOTHU: yueOHOe mocodue s
CTYZIEHTOB JIMHI'BUCTUYECKUX BY30B M (DaKyJbTETOB MHOCTPAHHBIX SA3bIKOB. M.. Akanemus,
2007. 284 c.

24.  KyOpsxoBa E.C. Tumsl sI3bIKOBBIX 3HaU€HUH; CEMaHTHKA MPOU3BOJTHOTO cjloBa. M.,
2008.
25.  KyOpskosa E.C. f3b1k 1 3HaHUE. SI3bIKM cllaBsHCKOHM KynbTypsl. M., 2004.
26. Kyxapenko B.A. [IpakTuKyM 10 CTHIMCTHUKE aHTJIMKACKOTO SI3bIKa: Y4eO.1mocooue s
cTynaeHToB (uion. ¢ak. yH-toB. M. Beicr. mk. 2002 .
217. JlemeBa JI.M. CnoBo B aHrMHCKOM s3bIKe. Kypc JEKCHKOJIOTHMM COBPEMEHHOTO
AHTIIMICKOTO A3bIKa. Y4eOHuK. MuHck, 2001.
28.  MakoBckuii M.M. JIMHTBUCTHYECKas TEHETHKA: MPOOJEeMBI OHTOreHEe3a CJoBa B
MHIOEBpOTICHCKUX s3bIkax. M.: Hayka, 1992. 189 c.
29.  Macnosa B.A. ®uonorndeckuii aHaIu3 MO3TUYECKOTO Tekcta. MuHck: Acap, 1999.
30.  MunaeBa JI.B. Jlekcukonorusi u jJekcuKorpadusi aHTIMUCKOTO s3bIKa. M.. AcTpensb,
2007, 222 c.
31 Pazunkuna H.M. ®yakimoHanbpHas crwmcTrka. M.: Beicias mkoma, 2004.
32. CkpebneB HO.M. OcHOBBI CTUIIMCTUKY aHTIIMICKOTO s13bIka. M. Bricmias mrkomna, 1994.
33. Cmupautkuii A.W. JIeKCUKOJIOTHS aHTJIMHCKOTO si3b1ka. M., 1956.
34. Comranuk ' A. Cuarakcudeckas crwiincTuka. - M.: Beiciag mxona, 2001.
35. XaputoHunk 3.A. JIeKCHMKOIOTUsl aHIVIMICKOro s3blka. MUHCK: Bimsiimas mkosna,
1992.

Crosapu

1. AHrno-pycckuii ciHOHMMHYecKHi ciaoBapb noxa pen. FO.JI. Anpecsna, FO./[. Po3enmana.
M., 1999.

2. AxmanoBa O.C. CnoBapb JUHIBUCTHYECKUX TepMHUHOB. M., 2005.

3. AHTJIO-pYCCKHMI CJIOBaph IO JMHTBUCTHKE U cemuoTuke mon ped. A.H. Bapanosa, /I.O.
JHo6pososibckoro. M., 2002.

4. KyopsikoBa E.C. KpaTkuii c10Bapp KOTHUTUBHBIX TepMHHOB. M.: ®wmton. ¢-t MI'Y um. M.
B. JlomoHocoBa, 1997.

5. Kynun A.B. Bbonbmioil anrio-pycckuil @paseosnoruueckuit cioBapb. M.: Pycckuil s3bIk
Memua, 2006.

6. MakoBckuii M.M. HCTOPUKO-3TUMOJIOTUYECKUH CJIOBAPh COBPEMEHHOTO AHTJIHICKOTO
s3pika. CIIOBO B 3epKalie yenoBeueckoit KyabTypsl. M., 2000.

7. Slpuesa B.II. JINHrBUCTUYECKUI SHITUKIIONIEIUIECKHIA c1oBaph. M., 2002.
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8. Longman Dictionary of English: Language and Culture. Harlow: Longman; Corpus
Network, 1998.

9. Longman Dictionary of contemporary English. Barcelona: Longman, 2000.

10. Longman IDIOMS Dictionary: Over 6000 Idioms. Barcelona: Longman, 2000.

7.3.Ilepeuennb pecypcoB HH(POPMAMOHHO-TEJIeKOMMYHUKAIHOHHO ceTH
«AnTepuer»
https://www.sciencedirect.com/science/referenceworks/9780080448541 (9HIUKIIOTIE NS
SI3bIKA U JINHTBUCTUKH)
http://en.wikipedia.org/wiki/Category:Lexicology (kaTagor pecypcoB M0 JEKCUKOJIOTHH)
http://books.google.ru/ (moJHOTEKCTOBBIC BapUAHTBI KHUT, TOUCK TI0 TPEIMETY)
http://en.wikipedia.org/wiki/List_of dialects_of the English_language (aunanexTs u
pErHOHaIbHBIC BAPUAHTHI)
http://en.wikipedia.org/wiki/Terminology (TepmunoIOTHS)
http://en.wikipedia.org/wiki/Etymology (3tumosnorusi)
http://en.wikipedia.org/wiki/Lists_of English_words_of_international_origin
(3aMMCTBOBAHMS)
http://www.ruf.rice.edu/~kemmer/\Words/loanwords.html (3aumcTBOBaHM )
http://www.etymonline.com/ (3Tumosiorudeckuii cioBaphb)
http://fun-with-words.com/etym_explain.html (ucTopust pa3BUTHS OTAETBHBIX CIOB)
http://en.wikipedia.org/wiki/Semantics (cemanTnka)
http://en.wikipedia.org/wiki/Semantic_change (cemanTHueCKHE H3MEHEHHS)
http://books.google.ru/books?id=0Cv2k0JOUYYC (nekcuueckast CEeMaHTHKA)
http://en.wikipedia.org/wiki/Metaphor (meTadopa)
http://en.wikipedia.org/wiki/Metonymy (MeToHHMHUSI)
http://www.ilc.cnr.it/EAGLES96/rep2/noded.html (nexcuueckas cemaHTHKA)
http://www.synonym.com/ (cioBapb CHHOHUMOB)
http://larae.net/write/synonyms.html (ciHOHUMBI U151 4aCTO UCTIOIB3YEMBIX CJIOB)
http://www.phrases.org.uk/ (bpaseomnorus)
http://en.wikipedia.org/wiki/American_English (amepukaHckuii aHTTHICKH)
http://www.ethnologue.org/show_language.asp?code=eng (OpuTaHCKUi aHTIHICKUIT)
http://tapemark.narod.ru/les/332a.html (muHrBUCTHYECKIIA SHIMKIONEIUIECKHIA CIIOBAPB).
Poccuiickas [ocynapcrBennas bubnuoreka: http://www.rsl.ru/
Hayunas snextponnas 6ubnmoreka: http://txt.elibrary.ru/
Hayuynas ~ OubOnmoreka  MOCKOBCKOTO  TOCYNAapCTBEHHOIO  YHHMBEpPCHTETa  UM.
M.B. Jlomonocosa: http://www.lib.msu.su/index.html
OtkpbITas pycckas anekrpoHHas oudnuoreka: http://orel.rsl.ru/index.shtml
Hayunas  OubGnmorexka  Cankr-llerepOyprckoro  rocyJapCcTBEHHOIO — YHHUBEPCHUTETA:
http://www.lib.pu.ru/

8. MaTepuajibHO-TeXHHYECKOe oDecreueHne

Y4eOHbIe ayTUTOPHH ISl TIPOBEJICHHS 3aHATHI JICKIIMOHHOTO, CEMUHAPCKOTO THIA U
712a00paTOPHOTO THIIA, TPYNTOBBIX M WHINBUIYAIbHBIX KOHCYIBTAIIUH, TEKYIIETO KOHTPOJIS U
MPOMEKYTOYHOM aTTECTAI[MK, CaMOCTOSTEIbHOW paboThl: aym.218 (crammaptHas ydeOHas
mebenp (72 mocalouHBIX MecTa), MeCTO TmpenojaBarens, kKadempa mias jektopa (1),
nepeHocHas jocka (1), unTepaktuBHas gocka (1), mympTMeauanpoektopEPSON (1),
kommbiorep SAMSUNG (1), kononku SAMSUNG (2). Aya.1l7(cranmaptHas ydeOHast
mebenp (30 mocamouHBIX MECT), MECTO ISl TpernoaaBarens, kapenpa, TVLG, Buaeorieep
ShivakiDVD 811.). Ayn.102 (crangaptHast ydeOHast mebenp (20 mocaJouHBIX MECT), MECTO
s npeniofgasarensi, kapenpa, TV, DVD-mieep). Ayn.103 (cranmaptHas ydeOHas meOemb
(32 mocamounbIx MecTa), MecTo mpemnoaasatens: croa (1), cryn (1);TVSamsung (1), DVD-
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https://www.sciencedirect.com/science/referenceworks/9780080448541
http://en.wikipedia.org/wiki/Category:Lexicology
http://books.google.ru/
http://en.wikipedia.org/wiki/List_of_dialects_of_the_English_language
http://en.wikipedia.org/wiki/Terminology
http://en.wikipedia.org/wiki/Etymology
http://en.wikipedia.org/wiki/Lists_of_English_words_of_international_origin
http://www.ruf.rice.edu/~kemmer/Words/loanwords.html
http://www.etymonline.com/
http://fun-with-words.com/etym_explain.html
http://en.wikipedia.org/wiki/Semantics
http://en.wikipedia.org/wiki/Semantic_change
http://books.google.ru/books?id=OCv2k0J0UYYC
http://en.wikipedia.org/wiki/Metaphor
http://en.wikipedia.org/wiki/Metonymy
http://www.ilc.cnr.it/EAGLES96/rep2/node4.html
http://www.synonym.com/
http://larae.net/write/synonyms.html
http://www.phrases.org.uk/
http://en.wikipedia.org/wiki/American_English
http://www.ethnologue.org/show_language.asp?code=eng
http://tapemark.narod.ru/les/332a.html
http://www.rsl.ru/
http://txt.elibrary.ru/
http://www.lib.msu.su/index.html
http://orel.rsl.ru/index.shtml
http://www.lib.pu.ru/

wieep (1). Ayn.105 (cranmaptHas yueOHas meOenb (26 MOCaZOYHBIX MECT), MECTO IS
npenoaasarens, kapenpa, TV, DVD-mueep).

9.IIporpammMHoeobecieyeHne
ITporpammuocobecneuenue: MicrosoftOpenLicense (WindowsXP, 7, 8, 10, Server,
Office 2003-2016), nmuuensus 66975477 ot 03.06.2016 (6eccpouno).
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