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1. MecTo nucuuniauHbl B cTpykrype OIT
Jucuunnuna b1.0.16 «Teopust aHIIUHCKOTO s3bIKa» OTHOCHUTCS K 00s3aTeabHOU
gactu bnoka 1 mucumnima OII mo nanpasnenuto noarotoBku 45.03.02 JIMHrBucTHKA.

OcsauBaercs Ha 3-4 Kypcax.

JUia w3ydeHus OAaHHOM [UCUUIUIMHBI CTYAEHTHl JOJDKHBI BJIAJETh HMHOCTPAHHBIM
S3BIKOM (@QHTJIMHCKMM) Ha CPEJHENpPOJBHHYTOM YpPOBHE M yMETh MPHUMEHSTh Ha IMpaKTHKE
3HAHUS, TOJy4YEeHHBIE /TT0JyyaeMble B paMKaX TaKUX TEOPETHUECKUX M MPAKTUUYECKUX KYpPCOB,
Kak: «[IpakTrueckuii Kypc mepBOro MHOCTPAHHOTO sI3BIKa» (2-6 cemecTp), «PycCkuii S3bIK U
OCHOBBI CTHIUCTUKM» (3-4 cemectp), «Teopuss mnepeBoma» (5-7 cemectp), «OCHOBBI
sa3biko3HaHUI»(1-2i1 cemecTpbl), «CtpanoBenenne Aurnuu u CILIA» (1it cemectp), «Teopus u
NpaKTHKa pedyeBoro odmeHus (aHrmuickuit s3u1K)» (1-8 cemectpsl), «IlepeBomueckuii ananus
TekcTa (aHrmuickuit s3bIK)» (3-5 cemectpsl), «lIpakTHueckuil Kypc nepeBoja (aHITUHCKUN
a3bIK)» (6-8 cemecTpsl), «IIpakTHueckuii Kypc mepeBoja (BTOpOH s3bIK)» (6-8 cemecTpsl),
«IlepeBon nemoBo mokymeHTarum» (6 cemectp), «llepeBoa crenuambHBIX TEKCTOB» (8

ceMecTp).

2. [lnanupyembie pe3yJibTaThl 00y4eHHs M0 JUCHHUILJIMHE

Komnerenmnus

NHaukaTopel JOCTHKEHUS

OIIK-1.CrrocobeH
IIPUMEHATH CUCTEMY
JIMHTBUCTUYECKUX 3SHAaHUU
00 OCHOBHBIX
GOHETUYECKUX,
JIEKCUYECKUX,
rpaMMaTHYeCKUX,
CJIOBOOOpasoBaTeJIbHbBIX
IBJIEHUSX, opporpaduu u
IIYHKTYaIUH, O
3aKOHOMEPHOCTSAX
GOYHKIIMOHUPOBaHUA
U3y4aeMoro
HHOCTPaHHOIO0 I3bIKa, ero
GOYHKITMOHAIBHBIX
PasHOBUHOCTSX

3HaTh: B OOMIMX YyepTaXx O MHOTOYPOBHEBOM CTPOCHHUH
MHOCTPAHHOI'O f3blKa, OO0 OCHOBHBIX (DOHETUYECKHUX,
JICKCHYECKUX, TPAMMAaTHYECKHUX, CIIOBOOOPa30BaTEIbHBIX

aBleHusX, opdorpabuu U MyHKTyaluu "
3aKOHOMEPHOCTAX  (DYHKIIMOHHPOBAHUSA  HM3Y4aeMOTO
MHOCTPAHHOIO SI3bIKA, €ero (bYHKIIMOHATIBHBIX
Pa3HOBUAHOCTSIX.

YMeTb: NPUMEHATH 3HAHHUS B KOHKPETHBIX CUTYalHIX
npu padoTe ¢ S3BIKOBBIM MaTepUAIOM; HMCIIOJIB30BATh HX
JUISL Pa3BUTHUSL CBOETO OOIIEKYJbTYpHOTO MOTEHLMAaNa B
KOHTEKCTE 33/1a4 NMPO(HeCCHOHAIBHON AEATEIbHOCTH.
Baanerb: rpaMMaTHUKOMN, TEKCUKOM U (DOHETUKOM
M3y4aeMOT0 HHOCTPAHHOTO sI3bIKa Ha YPOBHE,
MPEyCMOTPEHHOM TPeOOBaHUSIMH ITPOTPAMMBI.

OIIK-3. Crioco6eH
IIOPOKIAThUIIOHUMATh
YCTHBIEUITUCbMEHHEIE
TeKCThIHAaN3y4aeMOM
UHOCTPaHHOMS3bIKE
IIPUMEHUTEIbHOK
OCHOBHBIM
GYHKIIMOHATbHBIMCTUISAM
BOQUITHATILHONU
HeoHUIMAJIbHOMCepax
OOIIIeHHSI.

3HaTh:  CIIOCOOBI aZeKBaTHOW  MHTEpIIPETALUN
KOMMYHHUKaTHUBHBIX nenen BBICKA3bIBAHU,
UJACHTU(QUKAIIMY [PUHAJIC)KHOCTH  BBICKA3bIBAHUSA K
opUIMATbHOMY, HEHUTpaJbHOMY W HEOPHUIHAIBLHOMY
peructpam oOLICHHUS.

YMerb: NOpOXKAATh U IOHUMATh YCTHBIE U ITMCHMEHHBIE
TEKCTbl Ha M3y4aeMOM HMHOCTPAHHOM S3BIKE, KOPPEKTHO
nepeaBaTh CEMaHTHYECKYI0 HMHPOpMAIMIo, a Takke
CTUIIMCTUYECKYIO U KYJIBTYPHYH) KOHHOTALMIO SA3BIKOBBIX
€UHUI], WCIOJB3YEMBIX B YCTHOM W TNHCHMEHHOU
KOMMYHUKalUU; aJCKBATHO HCIIOJIb30BaTh  JIEKCUKO-
rpaMMaTHYECKue 51 (doneTnyeckue cpencTsa
OpraHu3aliii  1LeJoro  TeKCTa ¢  CcoONMIoeHHeM
CEMaHTHYECKOW, KOMMYHUKATUBHOM M CTPYKTYpHOH
IPEEMCTBEHHOCTH  MEXKJy 4YacTSIMH YCTHOIO  W/WJIH
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MMCbMEHHOTO BBICKA3bIBAHMSI.
Baagerb: cnocobamMu  JOCTHXKEHUS SICHOCTH,
JIOTUYHOCTH, COJIEPKATETBbHOCTH, CBI3HOCTH, CMBICIIOBOM
U CTPYKTYPHOH  3aBEpIIEHHOCTH YCTHBIX  W/WIU
MMCbMEHHBIX TEKCTOB B  COOTBETCTBUU C SI3bIKOBOM
HOPMOM, TparMaTHYeCKUMHU U  COIMOKYJIbTYPHBIMU
napamMeTpamMu KOMMYHUKALIUH.

OIIK-4. CriocobeH
OCYIIIECTBJIATH
MeXXK'bSI3bIKOBOEH
MEeXKYJIbTYPHOEe
B3aUMOJ[e¥ICTBUEBYCTHOM
HUIIHUCbMeHHOMpopMax
KaKBOOIIIeM, TaKH
npodeccroHaIbHOMN
chepaxobILeHUs.

3HaTh: JMHIBOKYJIbTYPHYIO CHEUU(HUKY BepOaIbHOW U
HeBepOaTbHOU NEeATEIIbHOCTH YYaCTHUKOB
MEKKYJIbTYPHOTO B3aMMOICHCTBUSL.

YMeTb: aJeKBaTHO PEaIM30BbIBATH COOCTBEHHBIC IIEJIH
B3aUMOJICHCTBUS, YUUThIBAsE [ICHHOCTH M MPEICTABICHHUS,
NPUCYIIME KYJIBTYpe H3y4yaeMoro s3blka,  COOJrofas
COILIMOKYJbTYPHBIE W OSTHYCCKHE HOPMBI TOBEICHHUS,
MMPUHATLIC B UHOA3BIYHOM COLIMYMC.

BiiajgeTh: MOEISIMU TUITMYHBIX COI[MATBHBIX CUTYAIlUi 1
ATUKETHBIX (POPMYJI, IPUHATHIX B YCTHOW M MUCHMEHHOM
MEKbSI3BIKOBOI U MEXKKYJIBTYPHOH KOMMYHHUKAIIUH KaK B
o01m1eil, Tak 1 npodeccuoHanbHOU chepax oOIICHHSI.

IIK-5. CrtocobeH

3HaTh: mnpaBwia oOpMIEHUS MMCBMEHHOIO MepeBoja,
COCTaBJICHUSI THCBMEHHBIX M YCTHBIX pedepaToB H

OCyILIeCTBJIATH "

ITHCHMeHHBIATIEPEBOJIC aHHOTAIINI AHTJIOSI3bIYHBIX TEKCTOB HA PYCCKOM SI3BIKE.
Ymern: IPaMOTHO  apryMEHTHPOBaTb  CBOM

COGIIO e HUEMHOPM TIEpPEBOTUECKHEC PEIICHUS; PENaKTHPOBAThH u

JIEKCUYIEeCKOH AHAJIM3UPOBATh MTMCHMECHHBIC TIEPEBOIBI.

9KBUBaJIEHTHOCTH, Baagers: 0OCHOBaMH HCbMEHHOTO MEPEBO/IA C

COGITIOIEHITEM COOJTIOICHUEM HOPM JICKCHYECKO# SKBUBAJICHTHOCTH,

IrpaMMAaTHIECKHXH COOJTIOICHHEM TPAMMATHIECKHX, CHHTAKCHYECKHX U
CTHUITUCTUYECKUAX HOPM.

CTHJIMCTHUYECKHUXHOPM.

IIK-6.Crioco6eH 3HaTBh: OCHOBBI YCTHOTO IIOCIIEIOBATEIbHOIO M YCTHOTO

OCYIIeCTBJISATbYCTHBIN TepeBO/A C JINCTA. 5 .

I0C/TeTOBATE b HBIi YMeTh: OCYLIECTBIATh YCTHBIH  IOCIIEIOBATEIbHBIN

IIepeBOIUYCTHBIUIIEPEBO C
JICTA C

cobJIroieHreM HOpM
JIEKCUYECKOH
9KBUBAJIEHTHOCTH,
cob6Ir0IeHreM
rpaMMaTU4YeCKUX U
CTUJIMCTUYECKUX HOPM
TEeKCTa IlepeBofia U
TeMIIOpaJIbHBIX
XapaKTepUCTUK
HUCXOHOT'0 TeKCTa

MEePEBO/ U YCTHBIN MEPEBOJI C JIUCTA.

Baaaers: HOpMamu JIEKCHYECKOM SKBUBAJIEHTHOCTH,
rpaMMaTHYE€CKUMH, CHHTAKCUYECKUMU U
CTWJINCTHYECKUMH HOpPMAaMHU IIPU MIEPEBOJIE TEKCTA,
CO0JII0/1aTh €T0 TEMIOPATbHBIE XapaKTEPUCTUKH.

3. Copep:kanue TUCHUNITHHBI

6 cemecTp




Monayab «JIekcHKOJIOrushH

Beeoenue 6 nexcukonozutro. llpenMer u OCHOBHBIE 337291 JICKCUKOJIOTUM KaK pasjeria
HAyKH O S3bIKe€ W Y4eOHOH MuCHUIUIMHBL. CBSI3b JIEKCUKOJOTHH C JPYTUMHU pa3aeliaMu
si3pIK03HaHUsS. CHHXPOHHS U JUAXPOHHUS B JIGKCHUKOJIOTHH U €€ B3aUMOCBSI3b C (JOHETHKOM,
IrpaMMaTUKOM, CTHJIMCTUKOM M UCTOpUEN fA3bIKa. MeTonbl UCCIEeNOBAHUS B JIEKCUKOJIOTHH.
YacTtHble pasnensl JIGKCUKOJIOTHU: ITUMOJIOTHS, CEMAacHOJIOTHS, CJIOBOOOpa3OBaHUE,
dbpazeonorus, nekcukorpadusi. Cnogo. JIekcuueckoe 3nauenue cnoga.CioBo Kak OCHOBHAs
eAVHUIA JICKCUIECKON CHCTeMBbI si3bika. CJIOBO KaK KOMMYHHUKATHBHas eauHUIA. Teopus
cinoBa. [IpobGnema ompeneneHus ciaoBa. BHEMHsSSI CTPyKTypa CIIOBa, €ro CTPYKTYpHBIE
xapakrepuctuku. Gonernyeckas u Mopdoiornueckas CTpykTypa ciosa. [lonstue Mopdemsl,
tunel MopheM. Kopens u ocHoBa croBa. [IpuHIume! ananuza MOphOIOTUIECKON CTPYKTYPhI
cioBa (MopdeMHBI U CIIOBOOOpa3OBaTeNbHBIA ypOBHH). MeToA HENOCPEICTBEHHO
cocraBistonux. OTimune MopHEeMHOMN CTPYKTYPHI CIIOBA OT €r0 JIEPUBAIIMOHHON CTPYKTYPBHI.
BryTpeHnHss cTpykTypa clioBa, ero 3HadeHue. JIeKCHdeckoe W rpaMMaTHIeCKOe B 3HAUCHUH
cioBa. LlenbHOO(OpPMIIEHHOCTD CII0Ba, €T0 CEeMaHTUYECKas IIENOCTHOCTh. OCHOBHBIE CTIOCOOBI
HOMUHAIIMU B s3bIKe. [lepBuYHAs ¥ BTOpUYHAS SI3bIKOBasi HOMUHAIMSA. [[oHITHE MapaurMbl.
CHUCTEeMHOCTD JIEKCHUKHU.

[Ipobnema HaydyHOTO OMpeNeNeHNs 3HaYeHHUs CJIOBa. METOIbI BBISIBICHUS KOMITOHCHTOB
3HaueHus. KoMIOHEHTHBIN aHanu3 3HaueHus ciaoBa. CTpykTypa 3HaueHusi. CeMaHTUYECKUM
TPEyroJibHUK. JIeHOTaTUBHBINA, KOHHOTATUBHBIN KOMIIOHEHTHI JIEKCUYECKOTO 3HAaUeHUA. THUIbI
KOHHOTaTUBHBIX KOMIOHEHTOB. CBsI3H CIIOBa ¢ JeHOTAaTOM (peepeHTOM) U KOHIICTITOM.

Tunbl 3HaueHuid cioBa. Jlekcudeckoe W TrpaMMAaTHYeCKOE 3HAYEHHUE CJIOBA.
YacrepeuHoe 3HaueHue. 3HadeHHWe B Mopdemax. 3HauUC€HHE B  CIOBOCOYCTAHHMSIX.
MOTHBHUPOBAaHHOCTh 3HAUCHHUS CJIOBA: (OHETHUECKas, MOPQOJIIOTHUECKasi, CEMaHTUYECKasl,
«HAPOAHAS STUMOJIOTHUSD.

[Tomucemust cnoBa. Omnpenenenue TepMuHa. (CeMaHTHYECKash CTPYKTypa CIIOBa.
[TpyunHBl BOHMKHOBEHHS MHOTO3HAYHBIX CJOB B s3bike. OOIIECTBEHHO-UCTOPUUYECKUE U
JUHTBUCTUYECKHUE (DAKTOPBI, MPUBOAAIINE K M3MEHEHHUIO B CMBICJIOBOM CTPYKTypE CIIOBA.
Pa3BuTHe U M3MEHEHHE CMBICIOBON CTPYKTYpHI CIIOBa Kak croco0 oOoTramieHus clIoBapHOTO
COCTaBa COBPEMEHHOT'O aHTJIMMCKOTO si3bIKa. [[OHATHE JTEKCHKO-CEMaHTHUECKOTO BapHUaHTA.
JIBa ypoBHsI aHa/iM3a CEMAaHTUYECKON CTPYKTYpbl MHOTO3HAYHOT'O CJIOBA: YPOBEHb CHUCTEMBI
JIEKCUKO-CEMAaHTHYECKUX BApUAHTOB, YPOBEHb CEMAaHTUYECKUX KOMIIOHEHTOB. THIIBI
JIEKCUUECKUX 3HAYE€HUH MHOro3HayHOro cijoBa. (OCHOBHOE 3HA4Y€HHE CJIOBa U €ro
BTOPOCTETICHHBIC 3HAYCHHUS; TICPBUYHBIC W BTOPUYHBIC 3HAYCHMUSI, MPSAMBIC U MPOU3BOIHBIC
3HaueHUsl clIOB. Paszpemiaromasi poib KOHTEKCTa MPU MOJMCEMHH CJIOBA. THUIBI KOHTEKCTA:
JIEKCUYECKUH, TPAMMaTUYECKU, CMEIIAHHBIHN, SKCTPATUHTBUCTUYECKHIA.

Tumnel CeMaHTHUYECKUX W3MEHEHUN. OKCTPAJTUHIBUCTUYECKUE W JIMHTBUCTHYECKHUE
MPUYMHBl HW3MEHECHMsI 3HAUYCHWA CJIOB (BO3HMKHOBEHHE HOBBIX 3HAUCHHUH CJIOBA,
MCYE3HOBEHHE 3HAUYCHMIT). Pa3BUTHE BTOPUYHBIX 3HAUEHUI CJIOB U MEPEHOC UMEHHU (TIepeHOC
3Ha4YeHM). TUIBI IEPEHOCOB: JIMHTBUCTHYECKAsT METOHUMHUS U JIMHTBUCTHYECKas MeTadopa.
Pacmiupenne u cyxeHue 3HaueHHs cioBa. [lpoliecchl «ynydllleHHs» U «JIerpajalum
3HAYCHHUS CIIOBA.

Cnosooopa3zoeanue. Onpenenenne TepmuHa. [loHsATHE CIIOBOOOPa30BATENBHOM
Mozaenu. [IpoayKTUBHOCTH  cloOBOOOpa3zoBaTenbHBIX  cpenctB. OcHoOBHas  QyHKIUS
cioBooOpazoBanusa. OCHOBHBIE CHOCOOBI 00pa30BaHUS HOBBIX CIOB B COBPEMEHHOM
AHTJIMHACKOM SI3BIKE.

A guxcayus. Onpenenenne tepmuna. Knaccupukanuu ahdukcoB. DTUMOIOTHUECKAS
XapakTepucTuka ap@uKCOB, HUX TNPOAYKTUBHOCTh W CEMaHTHKA. VICKOHHBIE W
3anuMcTBOBaHHBIC ad(pukchl. MHOTO3HAUYHOCTHh U OMOHUMUS a(HUKCOB.

Konsepcus. Onpenenenne tepmuHa. McTopuueckne OCHOBaHHMS BO3HUKHOBEHMS
KOHBEpPCHUU B AHTJIMICKOM S3BIKE. [Tpuunnb MPOAYKTUBHOCTH JTAHHOTO
CJIOBOOOPA30BATEILHOTO TPOIlEcCa B COBPEMEHHOM aHTIUHCKOM si3bike. KaTteropum uacreit
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peun HanboJjee MmoJBEep>KEHHbIE Mpoleccy KoHBepcuHr. CeMaHTHYeCKHe KOPPENILUd BHYTpU
rpymI 0B, 00pa30BaHHBIX M0 KOHBEPCUHU.

Cnosocnoocenue. Ornpenenenue TtepmMuHa. OCHOBHBIE OCOOEHHOCTH 00Opa3oBaHUs
CIIO)KHBIX CJIOB B aHIJIMICKOM si3bike. CTpyKTypHass M CeMaHTH4YecKas Kiaccupukaluuu
CIIOKHBIX CJIOB. Kpurepuu ompeneneHus cioxXHOro cioBa. CTpyKTypHas U CEMaHTHYECKas
COOTHECEHHOCTh CJIOKHBIX CJIOB M CBOOOAHBIX cioBocouetanuil. Ilomyapdukcsr —
CJI0BOOOPA30BaTENbHBIN CTaTyC CTPYKTYyp THMa -proof, -land, -man, -like, -worthy B cioxxHbIX
cioBax tuna: waterproof, wonderland, seaman, ladylike, trustworthy.

Wuble crocoObl 00pa3oBaHus CIOB B aHIIMKUCKOM si3bike. Cokpamienus. OHoMarornes

(3Bykomoapakanue). YaBoeHue. PerpeccuBnas nepuBanmsi. CyOcTaHTHUBAIUs W Jp.

Cemanmuueckue Kaaccel neKcuyeckux eOunuy. Jlekcuueckas cucTeMa fA3bIKa Kak

OTKpbITast cucreMa. OcHoBaHUs AJIs1 OOBEAUHEHUS JIEKCUYECKUX €IMHUI] B pa3INyuHbIe

IpyIIbl, CACTEMHBIN XapaKTep JIEKCUKOHA.

Cemanmuyeckue nona. Omnpenenenue TepMuHa. YacTepeuHas MNPUHAAIEKHOCTh
KOMIIOHEHTOB CEMAHTHYECKOro MoJis. Pa3nuuus B CTPYKType CEMaHTHYECKHX IIOJIEH B
pasHbIX s3blkax. JlomMuHaHTa cemaHTHyecKoro mnoussd. lloHATHE IeKCHKO-CeMaHTHYeCKOM
IPYMIBl, YacTepeyHas NPUHAUIEKHOCTh €€ KOMIOHEHTOB. Snpo u mnepudepus JICI.
MHoOro3Ha4HbIE CII0BA U UX OTHECEHHOCTH K pa3HbiM JICT'.

T'unepo-eunonumuueckue paovl. [IpuHIMI OpraHU3alluy CJIOBAPHOTO COCTaBa HA OCHOBE
POJIO-BUIOBOM KOHIIENTYabHON OONIHOCTH enuHuIl. OTHOIICHHUS BKIIOYCHHS. TEpMUHBI
«TUMEPOHUM» U «TUMOHUM». OOIMe CceMaHTUYeCKHe NPU3HAKU U JOMOJHHUTEIbHbIC
(oTnMyarouIe) NpU3HAKU EIUHUL], BXOJIALIMX B TUIEPO-TUIIOHUMHYECKHE psiabl. O0beM
pedepeHIy TUIIEPOHUMA IO CPAaBHEHHIO ¢ TMIMOHMMaMHu. OTHOILICHUS PABHOMNPABUS MEXKIY
runoHuMamMu. COTUIOHUMBI (3KBOHUMBI).

Cunonumvi. CUHOHMMHSA KaK THUI CEMAaHTUYECKUX OTHOIIEHHH. CHHOHHUMBI Kak
BbIpAa3UTENbHBIE CPEACTBA  sI3bIKa. 3HAYUMOCTh U (dEepeHIHATbHBIX MPU3HAKOB Yy
cMHOHMMOB.  Kputepun  omnpeneneHuss  CHHOHMMHMYHOCTH — JIGKCMUECKHX  €UHMIL.
KoHnenryanpHelii  KpUT€pud  CMHOHMMHYHOCTH. (CeMaHTHYECKMl  KpUTEpUH  IIpH
OIIpEeAEIEHUN CHHOHUMUYHOCTH €IMHUL. 3HAYMMOCTh JEHOTaTUBHOIO KOMIIOHEHTA 3HAUYEHUS
M KOHHOTAUMH TpPHU YCTAaHOBJICHUM CHHOHUMUYHOCTH. JleQUHUIIMOHHBIN aHalu3 MpHU
YCTaHOBJIEHUH OTHOLIEHUH CHHOHUMHMYHOCTH MEXYy JIEKCHUECKUMU €AMHHULIAMHU.

Knaccudpukanus cunonnmoB B.B. BunorpamoBa. AOCOMIOTHBIE  CHHOHUMBI.
Wneorpaduueckne  CMHOHMMBI.  CTHIMCTMYECKHME  CHHOHMMBL.  OB(EMH3MBI  Kak
Pa3HOBUJHOCTh CTHJIMCTHYECKMX CHHOHHUMOB. [IpHynHBI BO3HHMKHOBEHHUS 3B(EMH3MOB: a)
apieHue "Taby", 6) TpeOoBaHUS CTUIIS, C) TpeOOBaHHUS COOIIOAECHUS OINpPENCICHHBIX HOPM
obmenus. Knaccudukanusi CHHOHUMOB uepe3 pas3jMuHble THUIBI KOHHOTAluil (cTerneHwu,
MHTEHCUBHOCTH, JAJIUTEIBHOCTH, SMOTUBHOCTH, OLICHKH, TEMIIOPAJIBLHOCTH, Kay3aTUBHOCTH U
np.). CuHonnmudeckue psinbl. CHHOHMMHYECKasl IOMHWHAHTa, KaKk HamOoJsiee 000O0Iaronui
KOMIIOHEHT CHHOHMMMYECKOIO psia, €€ XapakTepHble 4epThl. [lyTM BO3HUKHOBEHUS
CMHOHUMOB B aHIJIMMCKOM SI3BIKE.

Aumonumus. AHTOHUMHUSL KaK OJHO U3 Ba)XHEHWIIMX CEMAHTUYECKUX OTHOIICHHUH B

A3bIKe. AHTOHUMUYECKHE TPYMIIbI B pa3HbIX YacTAX peud. CyliecTBOBaHHE aHTOHUMHYECKHUX
nap B A3bIke. CeMaHTHYeCKasi CTPYKTypa aHTOHUMOB. THITbI aHTOHUMOB.
Heonozuzmvr u apxauzmoi. Ilonsitue Heonorusma. I[Ipuunnel nossieHus: Heonoru3mos. [lytu
BO3HMUKHOBEHHUS HEOJOIM3MOB (3aMMCTBOBaHHE, CIOBOOOpa3oBaHME, M3MEHEHUE 3HAYCHUS
cioBa W T.A.) TWUIBl HEONOTM3MOB (TEPMHHOJIOTHYECKHE M CTUiIHCTHYeckue). [loHsTue
apxan3ma. Tumel apxau3MoB: COOCTBEHHO apXau3Mbl M HCTOPH3MBI, JIEKCHYECKUE H
rpaMMaTHYECKHE apXanu3Mbl.

Omonumua.OnpeneneHue OMOHUMUHN KakK SI3bIKOBOTO sBJIEHUS. ICTOYHMKH BO3HUKHOBEHUS
OMOHMMOB B s3blKe. BiusHuE JMHIBUCTHYECKMX (PAKTOPOB Ha BO3HUKHOBEHHE
TOKJIECTBEHHBIX (DOPM B sI3bIKE: (OHETUUECKHE M3MEHEHUs, U3MEHEHUsSI MOp(OIOrHYecKOil
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cucTeMbl, ceManTHueckas auddepenunanus. CroBoodpa3zoBaHue Kak HCTOYHUK OMOHUMUH B
sa3bike. OMOHUMHYHBIE €TUHUIIBI, 0OpPa30BaHHbBIE MO0 KOHBEPCUU U UX OCOOEHHOCTH; OMOHHU-
MBI, OOpa3oBaHHbIE B pe3yJbTaTe 3BYKONOAPAKAaHUS M COKpalleHus. TpaauimoHHas
kinaccupukanuss OMOHHUMOB. IlomHble OMOHHMBI, OMOQOHBI U oMorpadsl. [pyrue
KJaccu(UKau OMOHMMOB. SI3BIKOBBIE CII0O)KHOCTHU ONpPEAETICHNUs CEMAaHTUKH OMOHUMHUYHBIX
enuHul. KOHTEKCT npu ornpeeaeHu CeMaHTUKA OMOHUMOB.

Ceo000nwle cnosocouemanun u gpazeonozuueckue eOunuysl. [1oHATUS BaIEHTHOCTH
U COYETAeMOCTH JIEKCHUECKMX €AMHUL. JIMHIBUCTHYECKHE M SKCTPAIUHIBUCTHUECKHE
(akTOpHI, OTPaHUYMBAIOLINE COUETAEMOCTh clloBa. CIIOBOCOUYETAHUS, UX OTJIMYHS OT CJIOBA U
npemiokeHusi. OTIUYUTENbHBIE TPU3HAKK CBOOOIHBIX CJIOBOCOYETAHHM. Y CTONYHBBIC
COUYETaHMsI, UX OTIMYUTENbHBIE MPU3HAKH, KPUTEPHH (CTPYKTYpHBIM M CEMaHTHUYeCKUM)
pasrpaHuyeHusi CBOOOTHBIX U YCTOWYUBBIX CIIOBOCOYETAHUM.

[Tpobnema SKBHBaJICHTHOCTH (hpa3eoOrnyeckor eAUHUIBI cIoBy. dpazeonornyeckue
€IMHULIBI - BEIPA3UTEIbHbIE CPECTBA COBPEMEHHOI'O aHTJIMHCKOTO SI3bIKA.

[Tpobnema kimaccuukanuu (Hpa3eoqOrMYECKUX EAMHUIL THMBl W TPUHIMIIGL.
CemanTtuueckass  kinaccudukanuss  B.B.  BunorpamoBa.  CTpyKTypHBIH  NPHHIIMII
kinaccupukanuit - U.B.  Apnompn, A.M. CwmupHuukoro. CTpyKTypHO-CEMaHTHYECKas
knaccudukanus A.B. KyHuna. YcTolWuuBBIE CIOBOCOYETaHUS - OKBUBAJICHTHI CIIOB H
YCTOMUUBBIE CIIOBOCOYETAHUS - MPEIUIOKEHHUS (IOCIOBMIBI, MOroBOpkH). llocnoBumpsl u
MOTOBOPKU — (hpa3eosIoTHYeCcKUe eIMHUIBI KOMMYHHUKAaTUBHOTO XapakTepa.

dmumonozuueckas  XapaKkmepucmuka  CJ108apHO20  COCMABA  COEPEMEHHO20
AH2NIUTICKO20 A3bIKA. Cmunucmuueckasn Xapakmepucmuxa C1108apHO20
cocmaea.CnoBapHbIi  COCTaB  AHIVIMHCKOTO  S3bIKa B MCTOPUYECKOM  aCIEKTE.
OTHUMOJIOTUYECKNE OCHOBBI JIEKCUKOHA. «ICKOHHBIN» U «3aUMCTBOBAHHBIN IJIACTHI JIEKCUKH,
IIPUMEPHOE COOTHOLIEHHE MCKOHHBIX M 3aMMCTBOBAHHBIX CIIOB B JIEKCUKOHE COBPEMEHHOIO
aHTJIMIICKOTO $3bIKa. 3aMMCTBOBAHMSI U3 POMAHCKHUX S3bIKOB (JIATUHCKOTO, (hpaHIy3CKOroO,
UTAJIBSHCKOTO W JAp.). 3aMMCTBOBAHUS U3 I'PEUYECKOrO SI3bIKA, PYCCKOIO U HEEBPOIEHCKUX
S3BIKOB. 3aMMCTBOBaHHasl JIEKCMKa B CHHXpoHHYeckoM acmekte. Kiaccuduxamms
3aMMCTBOBAaHHBIX  €IWHMIL: TPSMbIE M  HENpPSAMbBIE 3aUMCTBOBAHHS, JIEKCMUECKOE
3aMMCTBOBaHME W  KaJbKUpPOBAaHME, 3aMMCTBOBAaHHbIE M  HMHOCTPAaHHbIE  CIIOBA,
MHTEPHALMOHAIM3MBI, 3TUMOJOTMYECKHE TyOseThl. ACCUMMIIALUS 3aUMCTBOBAHHBIX CIIOB!
¢doHeTHYECKHE, TpaMMaTUYeCKHE W CEeMaHTU4Yeckue H3MeHeHMs. [lomHOCThI0, YacTUYHO
aCCUMMWJIMPOBAaHHbIE M HEACCUMUJIMPOBAHHBIE MHOSA3BIYHBIE €AMHULIBI, CTETIEHN aCCUMUIISILIUU
3aMMCTBOBAHHBIX CJIOB.

Crunucruueckas muddepeHmanus CJIOBapHOIO COCTaBa. [lonsTtue
dbyHKIMOHATRHOTO CTHISI. HelTpanpHas, turepaTypHasi, pa3roBOpHast JIGKCHKA.

Amepukanckuit  eapuanm  auenuiickozo  A3vika.Hamboiee pacrnpocTpaHEHHbIE
BapHaHThl aHIJIMICKOro s3blka. Crneuuduueckue 4epThl aMEPUKAHCKOTO AHIJIMHCKOTO B
00JIaCTH CHCTEMBbl JIEKCMYECKMX €IMHUL. Pa3nuuyHas ceMaHTHKa M (YHKIHOHHPOBAaHUE
HEKOTOPBIX MOP(OJIOTrHUYECKHX AaHAJOroB B OpPUTAHCKOM W aMEpPUKAHCKOM BapHaHTax
COBPEMEHHOT'0 aHTIHUIcKoro s3bika. DoHETHYEeCKHe W TpaMMaTHYecKue OCOOEHHOCTH
aMEpUKAHCKOTO BapuaHTa aHIMVIMHCKOro s3blka. HekoTopele OCOOEHHOCTH M HOPMBI
opdorpaduu Kak HICTOUHUK pacXokJeHUH B rpaduueckoit popme cioB B Auriuu u CIIIA.

OcHnoevl anznuiickoii nexcuxkozpagpuu.Jlekcukorpaduss kak oaHa U3 o0MacTen
NpUKIaJHON Jekcukosioruu. Ormpenenenue Jjekcukorpaguu. OCHOBHBIE 3Tallbl Pa3BUTHS
aHTuiicko  nekcukorpadum.  Krnaccudukamus — cioBapei.  DHIUKIONEIUYECKUE |
JMHTBUCTUYECKHE JIEKCUKOrpadudeckne HCTOYHUKH. OJHOS3bIUHBIC, JABYSA3bIUHBIE U
MHOTOsI3bIUHbIE cioBapHu. OOiue M crneuuaibHble cloBapu. TOJIKOBbIE, CHHOHUMHUUYECKHE,
¢bpazeosornueckre, STUMOIOIMYECKUE CII0BAPH, CIOBAPH AaHTOHUMOB, HEOJIOTM3MOB, CIIOBAPH
YaCTOTHOCTH M COYETaEMOCTH, yueOHbIE CIIOBApH U JP.

Monyab «CTHIHCTHKA



Ilpeomem cmunucmuxu.llpenver crunuctukd. Ee COLMOIMHIBHCTUYECKHE U
nparmMaTuyeckue acrnekTsl. [lomoxkenue Kypca cpenu Jpyrux JMHTBUCTHYECKUX JUCIMILIUH.
OTinumne CTUIMCTUKH OT APYTUX JUHTBUCTUYECKUX JUCIMILINH.

Dynkyuonanvnaa cmunucmuka.lloHsaTue BapuaHTa HAIIMOHAIBHOTO S3bIKA (THUIIBI
peun). Jlekcuueckne U CUHTaKCMYECKUE OCOOCHHOCTH YCTHOW pedd M MHCbMEHHOTO SI3BIKA.
[TonsiTe BapuaHTa HAIMOHAJIBHOIO sI3bIKa (TUIBI peuH). Jlekcnyeckue M CUHTAKCHYECKHE
0COOEHHOCTH YCTHOHM peud M MUCHbMEHHOTO si3bIKa. [IoHATHE SI3BIKOBOM M CTUIIMCTHYECKOM
HOpMBI. [loHsATHE QyHKIMOHANBHOTO CTHIA. DYHKIMOHATIbHBIE CTUIM MHUCHbMEHHOTO S3bIKA.
CTuiib Xy0K€CTBEHHOH JInTepaTyphl (1Mpo3a, mod3us, aApama). [lyonunucTudaeckuii CTUiIb U
€ro pa3sHOBUJIHOCTH. ['a3eTHBIH CTUIb W €ro pa3HOBUAHOCTH:  KpaTKUe COOOIICHMS,
3aroJIOBKH, 0OBsBICHUSA, pekinaMa. CTWiab HAay4HOM MpO3bl U €ro pasHoBUAHOCTU. CTWIb
O(pUIMATBHBIX JOKYMEHTOB U €r0 Pa3HOBHUIHOCTH.

Cmunucmuueckasn oughpepenyuayusn eokaoynapa. CTUIMCTUYECKAs
muddepennmanys Bokadyspa. [loHsTre cTaHAapTHOrO aHTIUHCKOTO si3bika. PasroBopHas u
KHIWKHas Jekcuka. [lonarue ctunmmcrtudyeckoro perucrpa. CTHINCTUYECKOE U JTUTEPATYpPHOE
UCIIOJIb30BAaHUE CIEUMAIbHOW KHUKHOW JIEKCHUKM (TEPMHHOB, apXau3MoOB, IMO3TUYECKOU
JEKCUKH, HEONOTM3MOB U T.0.). CTWINCTHYECKOE M JIMTEPaTypHOE MCIOIb30BaHUE
0011epa3roBOPHON U CHUKEHHOM pa3rOBOPHOM JIEKCUKH.

Ilonamue o6paznozo cpedcmea 6vipa3umMeENbHOCIMU U CIMUIUCHMUYECKO20 npuema.
[TonsiTue 00pa3HOro CpeAcCTBa BBIPA3UTENBHOCTH U CTHIHMCTHYECKoro mnpuema. OOpasHo-
BBIPA3UTEIbHBIE CPENICTBA PA3HBIX S3BIKOBBIX ypoBHEW. CTHIMCTHUYECKHE NMpHUEMBbI. Pa3Hble
TOUYKH 3peHus (OpUTaHCKas, aMepUKaHCKasi, pyccKasl JJUHIBUCTHUYECKHE IIKOJIbI) Ha MIPUPOIY
CTWJINCTUYECKUX IPUEMOB.

Cmunucmuueckue 603M0MHCHOCIMU 1eKCUKU. JIEKCUYECKHE CTUIMCTUYECKUE TPUEMBI,
OCHOBAaHHBIE Ha aKTyaJlu3aluu 2-X 3HaueHU (MeTadopa, METOHUMHS, SMUTET U T.1.).
Jlexcuueckue CTUIIMCTUYECKUE MTPUEMbl, OCHOBAHHbBIE HAa CIEIUAIbHOM YCHWJICHUHU MpU3HAKa
O3Ha4yaeMoro B peud oOBbeKTa (CpaBHEHHe, rumepoosa, 3BpemMusM U T.1.). Jlekcuueckue
CTHJINCTUYECKHE MPHUEMbI, OCHOBaHHbIE HAa HEHOPMAaTHBHOM HCIIOJB30BaHUU (Ppazeosoruu
(«paznoxxkeHne» GppazeoqOrHuecKuX eAUHHUIT).

Cmunucmuyeckue 603moxcnocmu  curnmaxcuca. CAHTAKCUYECKHE  CTUIIUCTHUECKHE
IpUEMBbl, OCHOBAaHHBIE Ha paA3IMYHBIX TpaHCHOPMALUAX HOPMATUBHOM CTPYKTYpPBI
MPEVIOKEHUST THCHhMEHHOTO S3bIKa (MHBEPCHs, JIUIUIC, 00ocoOsenne). CHHTaKCHYECKUE
CTWJINCTUYECKHE NTPUEMBI, OCHOBAaHHBIE HA HEHOPMAaTHUBHOMN apaHXMPOBKE S3bIKOBBIX €AWHMIL
(Mpeasio’KeHuH, CJIOB) B COCTaBe BBICKA3bIBaHUSA (MapaslielbHble KOHCTPYKIMH, Tpajallii U
T.1.). CHHTaKCHYeCKHe CTHJIMCTHYECKHE IPHEMbI, OCHOBAaHHBbIC Ha TPAHCIO3UIMH pEeUd
nepcoHaxka (MPOM3HECEHHON WIIM BHYTPEHHEH) B aBTOPCKOE MOBECTBOBAHNE (HECOOCTBEHHO-
npsiMasi peysb).

Cmunucmuueckue pecypcel anenuiickou mopgonocuu. CTUIMCTUYECKUE BOZMOKHOCTH
Mopdororuu. Crunuctuueckue acnektol PresentPerfect. Ymotpebnenue PresentDramatic.
[TonsiTHE TPaMMaTHYECKON PENYKINN U CTUIMCTUYECKON TPAHCIIO3HUIINH.

Cmunucmuueckue  npuemvl  pPA3HbIX  A3bIKOGHIX  ypoeHei. DOHETHUECKHE
CTHJIUCTUYECKHE TMpueMbl. Poiib (pOHETHYeCKHX CTWIMCTUYECKMX IPHUEMOB B TEKCTE.
['paduueckue CTHIMCTHYECKUE MTPUEMBI U X POJIb B TEKCTaX Pa3IUYHBIX (PYHKIMOHAIBHBIX
CTHJIEH.

Cumbicnogaa u  cmuaucmuyeckas  UHMeEPNPemayus  Xy00xHcecmeeHHOo20
mekcma. lloHsITHE CTUIMCTUYECKOTO BBIIBWKEHUS U CTHJIMCTHYECKOW KOHBEPreHIUU.
Kareropusi TexcToBoil wuHTerpamuu. Mopdonornueckue M CHHTAaKCHUECKUE EIMHUIIBI
TekcToBOM uHTerpauuu. [Ipobiema nmomaum nepconaka. CBsi3b Ha3BaHMS U TJIaBHOW HIEU
npousBesieHuss. COOTHOLIEHUE PA3IMYHBIX YAaCTEW KOMIO3UI[MOHHOIO IMOCTPOECHMS TEKCTA.
Huanor kak cpenctBo oopmiieHus pacckasa. M3BiaedueHne TOMOHATEIbHON HH(OpMAIUY 13
JMaNloTHUecKo peun repoeB. MpoHHs Kak cpeacTBO (OPMHUPOBAHUS TTOJIOKUTEIBHOTO
OTHOIIEHUA K mepcoHaxy. Paccka3z c¢ cepeauHbl. Poiib BTOPOCTENEHHBIX MEPCOHANKEH B
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TeKcTe. 3HAYMMOCTh (DOHOBBIX 3HAHUU B TMOHMMaHUU TekcrTa. [lcuxonormyeckwii pacckas.
TexkcToBass METOHUMHSI M WCIIOJIH30BAHUE CHHOHUMHYECKHUX PSIOB JUISI XapaKTEepU3aINH
nepcoHaxka. IlepcoHudukanus W TpeyBeIHMUYCHHE KakK OTJIIMYUTENbHbIE 4YepThl OacHU.
Anneropuueckast mnogada mnpoOinembl. OTIWYUTENbHBIE YEpPThl KOPOTKOTO pacckasa.
KocBenHnas xapakTepucTuka NepcoHa)xa B MCUXOJIOTMUECKOM JIETEKTHBE.

7 cemecTp

Mopayasb «TeopeTudeckasi rpaMMaTHKA)

Ocnosnvie nouamusn cpammamuxu (1). Hepapxusa a3vikoewvix ypoeneil.yYpoBHU
S3BIKOBBIX €JIMHUIl, WX CTPYKTypHble M  (yHKIMOHAJIbHBIE MNpU3HaKkH. lepapxuyeckue
OTHOILEHUSI MEXIy €AWHMIIAMU pa3HbIX ypoBHEeH. CIIOBO M INpPEANIOKEHUE KaK OCHOBHBIE
ypoBHEOOpa3yloIKe S3bIKOBbIE €IUWHUIBL. TpH COCTaBHblE 4YacTU (IIOJCUCTEMBI, CTPOSA)
a3bIka: (poHeTHueckas ((PpoHoJIOrHUecKas), JeKCHYecKkass U rpaMMaTudeckasl CUCTEMBbI SI3bIKA.
CucremHOCTh TpaMMaTuKd. Mopdosiorus M CHHTaKCUC KakK JiBa OCHOBHBIX paszjelna
rpaMMaTukyd. CHHTarMaTH4eCKHEe M NapaJurMaTUYECKUE OTHOLIEHMSI MEXNY S3bIKOBBIMHU
€IMHULIAMU; CHHTarMaTH4eCKHe U MapaJurMaTuyecKrue OTHOILIEHUS B TpaMMaTHKe.

Ocnognvle  nonamusa  zpammamuku  (2). Ipammamuueckoe  3naueHue,
cpammamuyeckas ¢popma, pammamuyecKkas kamezopua.l'paMMaTHUEeCKOe 3HAUYCHUE H
cpeactBa  ero  BblpaxkeHus. llapagurmatnyeckoe — COOTHECEHHWE  MHAMBUAYAIbHBIX
rpammatuueckux Qopm. I'pammarnueckas kaTeropus  Kak  CHCTEMa  BBIPaKEHUS
0000IIIeHHOTO (KaTeropuanbHOr0) rpaMMaTHUECKOro 3HadeHus. ONMO3WIIMOHHBIA aHaIN3
rpaMMaTudeckux Kareropuil. CHIbHBIM (MapKUPOBAaHHBIM, MOJIOKUTEIbHBIN) M CIaObIil
(HEMapKHUpOBAaHHBIN, OTPHULATEIbHBIA) WIEHbl ONNO3MLMHU. ['paMMmaTHyeckas KaTeropus B
(GYHKIIMOHUPOBAHUM: KOHTEKCTHAs PEIYKIMS OMNMO3ULUU (OMIO3ULIHOHHOE 3aMEeIlEHUE).
CuHTeTHYEeCKHE M aHAJUTUYECKHEe TpaMMaruueckue (opmbl. Buabl CHHTETHYECKHUX
rpaMMaTH4ecKuX GopM: BHEUIHsS (piekcus, BHYTpeHHAS ¢uieKcHs, cynieTuBu3M. [Ipunnmn
UACHTU(DUKAIIMY  aHATUTUYECKOW TpaMMaTH4eckoid (QOpMBI; THIBI TPaMMATHYECKUX
KaTeropuii: IMMaHEeHTHbIE U pe(IeKTUBHBIE KATETOPUH, KaTErOPUH IMOCTOSHHOTO IIPU3HAKa U
KaTE€ropuu NepeMEHHOT0 IPU3HAKA.

Yacmu peyu.lloHsATHE YacTH PEUYM KaK JIEKCMKO-IPAMMaTHYECKOro Kiacca CIIOB.
I'paMMaTHYECKH CYIIECTBEHHBIE CBOMCTBA CJIOB - KPUTEPUU BBIJEIECHUSA 4YacTed pedu:
ceMaHTUYeCKuH,  (opmanbHbI,  QYHKIHOHAIbHBIA.  [IpUHIMOBI  TpaMMaTHUYECKOU
KjIaccupukanuu cioB. TpaauuuoHHas Kiaccu(uKalus dYacTeil peuu. 3HaMEHaTelbHbIE U
CIy)K€OHBIE YaCTH pEYd B TPATUIIMOHHOW Kiaccudukamuu. [Ipobrema amexBaTHOCTH
TPaIUIIMOHHON KJIacCHU(PUKAIIUU YacTel peyH.

Cywecmeumenwvnoe (1). Qoéwaa  xapakmepucmuxka  Cyu4eCmeumenbHo2o.
I'pammamuuecku penesanmmuvle cemManmuyeckue NOOKIACCHL Cyuecmeumenbnozo.ivs
CYLIECTBUTENIbHOE KaK TIJjaBHas HOMHUHATHBHas e€IuWHUIA JieKcukoHa. KareropuanbHoe

3Ha4YCHHE CYIIECTBUTEIBHOTO. dopmalnbHbIe MPU3HAKU CYIIECTBUTEIHHOTO:
coBOOOpa3zoBaTebHble  aPUKCHI, CIOBOM3MEHUTENIbHBIC KaTeropuu. CHHTaKCUYECKHE
byHKIIUU CYIIECTBUTEIBHOTO. I'pammaTuaecku CYIIIECTBEHHBIC TTOJIKJIACCHI

CYIIECTBUTEILHOTO: CYIICCTBUTEIbHBIC COOCTBEHHBIC W HApHIIATEIbHBIC, OYIICBICHHBIC H
HEOJIyIICBIICHHbIC, JIMYHOCTHBIE W HEJIWYHOCTHBIC, WCYHUCISEMBbIE W HEHCUUCISIEMBbIE.
I'pammaTndeckrne 0COOEHHOCTH CYIECTBUTENBHBIX PAa3HBIX ITOAKIIACCOB.

Cywecmeumenvnoe (2). Kamezopusa nadexca.llpobnema kareropuu Tmajaexka B
aHTIMICKOM  si3bike. DopmanbHble W (PYHKIIMOHAIBHBIC XapaKTEPUCTUKH OOIIEro U
POIUTENBLHOTO Tajieka, UX OMIMO3UIIMOHHOE MpeacTaBieHne. CeMaHTUYeCKHE THITH TeHETHBA
B AHIVIMMCKOM  SI3bIKE: POJUTENbHBIN oOnaxarens (HeopraHudeckoro oOianaHus),
POIUTENBHBIN 1eNoro  (OpraHMYecKoro O0O0NaJaHus), POTUTENbHBIM areHta JIeHCTBHS
(cyObekTa JmEUCTBUS), POAUTENBHBIM TanueHca (0ObEeKTa JEWCTBHSI), POAUTEIBHBIN
MpeIHa3HAYeHUs, POTUTENbHBIM KauyecTBa, aaBepOUaNbHBIA pPOAUTEIBHBINA, POAUTEITHHBIN



KOJIMYECTBA. bunapnas KIaccupuKanus CEMaHTHYECKHUX TUTIOB TeHETHBA:
TCHETHBIPUTSDKATENLHBIN, TeHETHBABEPOATLHBIN.

Cywiecmeumenvnoe (4). Kamezopua apmukneeoiioemepmunayuu.llpodiema
apTUKISA Kak TpaMMaTUYecKOro JAeTepMUHATHBA cyllecTBUTeNbHOro. CucreMa apTUKIEH B
AQHTTIMIICKOM SI3BIKE: OIPEICTICHHBIA apTHKIIb, HEOTPECIICHHBIH apTHKIIb, HYJIEBON apTUKIIb
(3HauuMoOe OTCyTCTBHE apTHKJs). CeMaHTUYECKOe TIPEICTABICHUE apTUKICH B aHTJIMHCKOM
S3bIKE. APTHKIHM C Pa3IMYHBIMH TPYNIaMH CYHIECTBUTENbHBIX. COOTHOIIIEHUE apTUKIEH C
JIPYTUMH JE€TEPMHUHATHBAMU. CuryanrionHHoe TnpeacTaBieHue aptukieil. Ilpobrnema
YCTaHOBJICHHS JIEKCUKO-TPAMMATUYECKOTO CTaTyca apTHUKIS W codeTaHus "apTUKIb +
CYIIECTBUTEIIbHOE" .

I'nazon (1). Obwaa xapakmepucmuka 2nazona. I pammamuyecku peneeanmnule
cemanmuueckue noOKnaccel 21azona.l'maron Kak 3HaMeHaTeNlbHas 4acTb  peyH,
o0o3Hayaro1as npoueccHocTsb. Ero ¢popmanshbie u GyHKINOHATIbHBIE TPU3HAKH. CII0KHOCTh
rpaMMaTH4eCKONH CHCTEeMbI Iarojia. ['paMMaTH4ecKd CYyIIEeCTBEHHBIE MOJKJIACCHI TJarona;
IJIaroJibl MOJTHO3HAYHBIE M HEMOJHO3HAuHbIe (CITy’KeOHble W MOdyciyXeOHble). ['pymmbl
HEMOJHO3HAYHBIX TJIarojoB: IJIarojibl BCIIOMOTaTeNIbHbIE, MOAANBHBIE, CBA30YHBIC. | pyIIIbI
MOJTHO3HAYHBIX TJIArOJIOB: TJArojibl aKIHUOHAIBHBIE U CTaTajbHbIC, TNpPEICNbHBIE |
HenpenenbHble. [loHATHe rTnaroabHONW BajeHTHOCTH. llepexonHble M HemepexojHbIe,
CYMIIJIEMEHTATUBHBIE U KOMIIJIEMEHTATUBHBIC; BAJICHTHOCTHBIC MMOATPYIIIIBI TJIaroJoB.

I'nazon (2). Kamezopusa epemenu.COOTHONIEHNEOOMECTIOHATUHHON KaTErOpUU
BPEMEHU M JIMHTBHCTUYECKOH KaTeropuum BpPEMEHM; JIEKCHYECKHE U TIpaMMaTHYECKHUE
CpeICTBa Iepelayd BPEMEHHOro 3HadeHHs. AOCONIOTHBHOE M He-aOCOJIIOTUBHOE BpeEMS;
OoTHOCUTeNbHOE U (akTHueckoe Bpems. [Ipodiaema nByx popm Oyaymiero Bpemenu. Cucrema
JIBYX BPEMCHHBIX KaTETOPHH IJ1aroja B aHTIIMHCKOM si3bike. Cilydan KOHTEKCTHOHM penyKIHn
BpeMeHHbIX  onmo3unuil. [IpoGrmema  BcmomorarenbHbIX — TiarosoB — “‘shall/will”
“should/would”: «monanpHOE OymyIiee» U «IIpPOCTOe OyayIIee.

I'nazon (3). Kamezopua euoa.KareropuanbHoe 3HaueHue Buaa. Jlekcuueckue u
rpaMMaTH4ecKHe CrocoObl BBIPAKEHHUSACIIEKTHOIO 3HAYEHUS; HX B3aHMMO3aBHCHMOCTb.
PaznuynHble TOIXOJBI K TPAKTOBKE ACMEKTHBIX INIAaroidbHBIX (opM. CHcTeMa TIaroiabHBIX
BUJIOBBIX KaTErOpWH B AHTJIHMICKOM SI3BIKE: KaTeTOpUs pPa3BUTHs (NPOJOJKCHHBIE W He-
IIPOJIOJDKEHHBIE, HeOolpeesieHHbIe, UHAC(PUHUTHBIE (POPMBI) U KaTErOpUs PETPOCHEKTUBHOMN
KoopauHauuu (reppexTHele M HenepdeKkTHble (OpMbI); YMCTO BUIOBOE 3HaueHUe (Hopm
MPOIOJDKEHHOTO BU/A M CMEIIaHHOE BUIO-BpEMEHHOE 3HadeHue nepdexra. Onmno3uinoHHoe
NpEJCTaBIICHHE KAaTErOpUH BHJA B AHTIMHCKOM si3bike. Ciy4anm KOHTEKCTHOW pEayKIUU
BUIOBBIX OIMO3HUIINH.

I'nazon (4). Kamezopusa nuuya u wuucna.CupsokeHue JUYHBIX (GOpM  riarosia.
Kareropuss numa; xareropust uyucia. WX oTpaxkeHHBIH Xxapaktep (cyOcTaHTHBHas
OTHECEHHOCTb). B3anMocBs3b kateropuil uucia u aumna. QopMel Yucia U JIMLA Pa3IMdHbIX
rpynn  riaarosia.  ONNMO3WIMOHHOE MpejcTaBieHHe Kareropuu. Cioydan «CMBICIOBOTO
COIJIacOBaHUS» MO KaTreropuum uyucia M Juna. Cioyyam KOHTEKCTYaldbHOW peayKIMH
OTIIO3ULMH.

Monyab «Teopust Tekcra»

Cmpykmyphas opeanusayus mexkcma. BHYTpEeHHSS ¥ BHEIIHSSA CTPYKTypa TEKCTA.
BHyTpeHHsI CTPYKTypa TeKCTa U ero (yHKIIMOHATBHO-CTHIIeBas mapaaurMa. ConocraBieHue
BHYTpPEHHEH CTPYKTYPHI XyJI0KECTBEHHOTO M OIHCATEIIHFHOTO TIOBECTBOBaHMUsA. [lonckoBoe u
u3ydampoiiee 4ureHue. [IpuHIMOB aHHOTUpOBaHUA W pedepupoBanHus Tekcta. Pabota ¢
orpeiBKOM Nel w3  pomana «Oppoycmut» amepukaHckoro mwucarens C.JIbronca
(S.Lewis.Arrowsmith). PabGorta ¢ myOiIUIICTHIECKIM TEKCTOM aHAIOTUYHOW TEMATHKH.

Cemanmuueckoe npoCMPAHCHIEO XY00)HCeCMBEeHH020 meKcma. SI3pIKOBBIC CpecTBa
aKTyalu3allid  COJepXKaHUs TekcTta. TekcToBas JOMHWHAHTA B  IOMOPHUCTUYECKOM
noBecTBOBaHHUHU. «[ OBOpsIIHe) MMeHa cOOCTBEHHBIC. XY/I0KECTBEHHAS JICTAIb B PA3TUIHBIX
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AIIEMEHTaX KOMITO3UIIMM HapacTaHWs: B OKCIO3WIIMU, 3aBs3Ke, Tpajanuu (pa3BUTHH
KOH(IIMKTA), KyJIbMHUHAINH, pa3Bsizke.Pabora ¢ oTpeiBKOM Ne2 u3 pomaHa «IppOyCcMUTY
C.JIprouca (S. LewisArrowsmith).

Paznuunvie 6uodvt ungpopmayuu 6 XyoorcecmeeHHomM meKkcme. DKCIUTMLHUTHAS U
UMIUTHIUTHAS uHpopManus. 3arojJoBok. ABTOpcKasi peub. Peus mepcoHaxa (auajorudeckas,
BHyTpeHH:s1). O0pa3 aBTopa. OOpa3 moBecTBOBATENS B XYI0)KECTBEHHOM TeKCTe. TBOPUECTBO
amepukanckoro mucarenss O’I'eHpu: IOMOp U HOTKH COIMAIBHOTO peanu3ma. dunocodus
COIMAJIBHOTO JapBHHU3MA B XU3HH oOmecTtBa. Paborta ¢ pacckazom O. 'enpu «3enenas
nsepb» (O’Henry. TheGreenDoor).

8 cemecTp
Moayab «TeopeTnueckasi rpaMMaTHKA)
I'nazon (5). Kamezopusa 3anoza. Kamezopusa naknonenusn.KateropuaibHoe

3HaueHue 3aynora. OcoOeHHOCTH Kareropuu 3anora. OMNMo3uius aKTUBHBIX U MACCHUBHBIX
¢dopm rnaronoB. I'marosnel, He Hcnoib3yemble B ¢opMme naccua. [Ipobiema «mmepexoHbIX,
CPEIUHHBIX» 3aJIOTOBBIX THUIIOB: BO3BpaTHbIE, B3aWMHBIE, CpeJHUE (CpeHEe-BO3BPATHHIC)
3a10roBele 3HaueHUsA. CpaBHEHHME 3aJOTOBBIX KOHCTPYKLHMH B PYCCKOM M aHIJIMHCKOM
sa3bikax. KareropuanbHoe 3HaueHue HakjIoHeHus. Ocobasi CI0KHOCTh KaTerOpHH HaKJIOHEHHS
B aHrauiickoM s3pike. CooTHomeHHe (GOpM MpsIMOro (M3bSABUTENBHOT0) W KOCBEHHOTO
HAKJIOHEHHs. BuIbl KOCBEHHBIX HAKJIOHEHHUH; COOTHOIIEHHE UX (GOpMalbHBIX U
(GYHKIMOHAJIBHBIX ~ MpU3HAKOB.  YeTblpe  TUma  cocjaraTelbHOIO  HAKJIOHEHUS:
YUCTOECIIEKTUBHOE, MOJAIBHOECIIEKTUBHOE, 00yCIIOBIMBAIOIIHIHA KOHJIMLIMOHAI,
KOHCEKTHUBHBIMKOHANIIMOHAN. [Ipobiiema noBenuTenbHOro HaksioHeHus. [Ipobiaema nepenaun
BPEMEHHBIX 3HAYEHHHA B KOCBEHHOM HAKJIOHEHHH: PETPOCHEKTHBHO-BPEMEHHOW CIIBUI KakK
MapKep KOCBEHHOI'O HAKJIOHECHHS.

Henuunwie ¢popmur 2nazona.KareropusibunutHocTU: JauuHble (PUHUTHBIE) (QOpPMBI
rmarosia M HenuuHele (opmel rinarona (BepOanum). [Ipobrmema craTyca HETUUHBIX (GOpM
rmaroja B cucTeMe uacTeil peun. Bepbanuu kak sBJI€HHS CMeIIaHHOro (THOpUIHOTO,
IIPOMEXYTOYHOTI'0) Xapakrepa; ux BepOanbHble U HeBepOanbHble MpU3HAKU. THPUHUTUB Kak
HenuyHas ¢opMa rjarojia CMEIIaHHOTO IPOLIECCHO-TIPEIMETHOro xapakrtepa. MHpUHUTHB
KaK UCXO/Has (hopMa II1aroibHbeIX napaaurm. CeMaHTHYECKUe XapaKTepUCTUKU MHOUHUTHBA.
Mopdonornueckne XapakTepucTUKU HHPUHUTHBA. CHHTaKCHYECKHE XapaKTEPUCTHKHU
uHQUHUTHBA. HOUHUTUB B BBIPAXEHUHM MOAAIBHON pemnpe3eHTauuu JIedcTBus. epyHuuit
Kak HeluyHas (opMa [IJlaroja CMEIIAHHOIO MPOLECCHO-IIPEIMETHOIO  XapakTepa.
CemaHTHYECKHME XapaKTEPUCTUKU TepyHaAus. Mopdonoruueckue XapakTepuCTUKU TepyH/IuUS.
CuHTaKCcHYeCKUe XapaKTepUCTHKU repyHaAus. MHQUHUTHUB, TepyHIuil: UX COOTHOIIEHHUE B
BBIPQKEHUM IPOLIECCHOM CEMAHTHKHU (JIEKCUKO-TpaMMaTHYeCKas KaTeropusi IMpOLIECCHON
penpesentauuu). Ilpuuactue kak  HenauuHas (opMma IJIaroja CMELIAHHOTO IPOLECCHO-
IIPU3HAKOBOI'0 Xapakrepa. PasrpaHundeHue ABYX TUIIOB NPUYACTUN B aHIJIMICKOM SI3bIKE:
npuuactue | ("mpuuactue Hactosuiero Bpemenu") u npudactue Il ("mpudactue mporuenmero
BpemMeHH"). CeMaHTHUECKHE XapaKTEPUCTUKU MIPUYACTHMN. Mopdornoruueckue
XapaKTEPUCTUKH NMpudacThil. CHHTaKCUYECKUE XaPAKTEPUCTUKHU PUYACTUH.

Ilpunazamenwvnoe. ITpunaratenbHoe Kak 4yacTb peyd, 0003Havaromas cyoCTaHTUBHBIH
npusHak. Ero ¢opmaneHpie U (QyHKIMOHAJIbHBIE XapaKTEPUCTUKH. [ pamMmaTHUecKu
CYLIECTBEHHbIE  IOAKJIACCHI  IPUJIAraTeIbHOrO:  MpUiaraTeiabHble  KauyeCTBEHHbIE U
OTHOCHUTENIbHBIE, MX  cooTHomeHue. IIpobGnema  craryca  CcyOCTaHTHBHUPOBAHHBIX
npuiaraTeabHbIX; TOJHAs W 4YacTUYHas CyOCTaHTHBalMs NpuiarateiabHbIX. [loHsTHE
KaTeropuy CTeTeHel cpaBHEHUs MpuiaraTenbHbIX. CHHTETHYECKUE U aHAIUTHYECKHE (POPMBI
CTeleHel cpaBHEHUs; MpolieMa UX TPaMMaTHYeCKOTo cTaTyca. AOGCOMIOTHBIM U SISATHBHBIN
acIeKT 3HA4YEeHUs CTeleHel cpaBHEHMs. lloyokuTenbHAas, CpaBHUTENIbHAS U IPEBOCXOHAS
creneHb cpaBHeHUs. CpaBHUTENbHBIH 000poT. IIpoGieMa BOCXOIAIIET0 M HHUCXOISIIETO
PSAIOB CTENEHEN CPABHEHUS.
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Hapeuue. Hapeune kak yacTb peud, 0003Hayvaromast HecyOCTaHTUBHBIN npu3Hak. Ero
¢dbopManbHble U QYHKIIMOHATIbHBIE XapaKTepUCTUKU. [IponyKTHBHAs MOJEb aJBepOHaibHOM
nepuBai  (cypduxc -ly), ee JeKCHMYecKM M TpaMMaTuueckuil craryc. J[lpyrue
CTPYKTypHBIe TUIbI Hapeunid. [Ipobiema onpenenenus Hapeuui, IepUBAIIMOHHO CBSI3aHHBIX
OTHOILIEHUSIMU KOHBEPCHM CO CIIOBaMHU JAPYTUX KJIAcCOB. ['paMMaTHUYECKU CyIIECTBEHHBIE
MOJIKJIACChl Hapeuus: Hapeuus KaueCTBEHHbIE, KOJMYECTBEHHBbIE, 00CTOSATENbCTBEHHbIE. X
pa3OueHne Ha MOJHO3HA4YHbIE W CIyXeOHble (MeCTOMMeHHbIe) Hapeuus. [lonoxkuTenbHas,
CpaBHUTEJbHAsI U IPEBOCXOHAS CTENIEHU CpaBHEHUs Hapeunid. CTeneHn cpaBHEHUS Hapeuuit
B COIOCTAaBJIEHUH CO CTENEHSAMU CPaBHEHHUS ITPUJIAraTeIbHOrO.

Mecmoumenue (1). QObwan xapakmepucmuka mecmoumenus. Kamezopus
oeiikcuca. Cemanmuko-mopghonozuueckue nooknaccot mecmoumenuii (1). Mectonmenue
KaK 4YacTb pe4yd B CpaBHEHUM C JAPYTMMHU 4YacTsIMU peud. Mopdosoruyeckue THUITBI
MecTonMeHui. [IpocTele, cIOXKHBIE W COCTaBHble MeCTOMMEHMs. KareropuajibHble
XapakTepucTukn MecrouMeHni. Kareropust nelikcuca. IlocTpaHCTBEHHBIN, BPEMEHHOW H
aKTaHTHBIA JedKcuc. JIMYHOCTHBIE MECTOMMEHHMS; UX CEMAaHTHYECKHe M MOP(OIOrHYECKUE
XapakTepucTuku. lputsxaTenbHble MECTOMMEHHS; UX CEMAaHTHYECKHE U MOP(OJIOTHYECKHE
XapaKTepUCTUKU. Bo3BpaTHble MECTOMMEHMS; WX CEMaHTHYeCKHe M Mopdosornueckue
XapaKTePUCTHUKH.

Mecmoumenue (2). Cemanmuko-mopghonocuueckue noOOKIACCHL MeCHOUMEHULL
(2).B3auMHBIE MECTOMMEHUS; WX CEMAaHTUYECKHE W MOP(OJIOTHYECKUE XapaKTCPUCTUKH.
VYKazaTelbHble MECTOUMEHHS, X CEMaHTHYeCKHEe M MOpP(OJOTHUECKHE XaPaKTEPUCTUKH.
Heomnpenenennsle MECTOMMEHHMSI; UX CEMaHTUYECKHE M MOP(OJIIOTHYECKUE XapaKTEPUCTHKH.
OtpunarenbHble MECTOUMEHHS; UX CEMAaHTHYECKHE U MOPQOJIOrMYECKHE XapaKTEPUCTUKH.
Pa3znenurenpHple MECTOMMEHUS; UX CEMaHTHYECKHE U MOP(OIOrMYecKrue XapaKTePUCTUKH.
YHHUBepcalbHbIE MECTOMMEHUS; UX CEMaHTUYECKHEe U MOP(OJIOTHYECKUE XaPAKTEPUCTUKH.
BonpocutenbHble MECTOMMEHUS; UX CEMaHTHYECKHE U MOP(OJOTHUECKUE XaPAKTEPUCTUKH.
Coro3Hble MECTOMMEHHUS; HUX CEMaHTHYeCKHe U MOPQOJOTHYECKUE XapaKTEPUCTUKU.
OTHOCHUTENbHBIE MECTOMMEHHMSI; UX CEMaHTUYECKHE U MOP(POJIOTUUECKHE XapaKTEPUCTHKU.

Ilonamue npeonoscenun. AkmyanvHoe unenenue npeodnorcenus. llpenynoxenne
Kak MMHUMajbHash KOMMYHUKaTHMBHAas €IMHMLA s3bIKa. PeueBble U S3BIKOBBIC
XapaKTepUCTUKU TpeasokeHus. Teopuss 00 aKTyaJbHOM WIECHEHMH MPeJIOKECHUS.
KoMNoHeHThI aKTyaldbHOro WieHEHHUs: Tema, pema. CBs3b aKTyallbHOTO YJICHEHMS
NPEUIOKEHUS] U JIOTMYECKOTO YICHEHHS CYXACHHUS (JOTHUECKUH CyOBEKT M JIOTHUECKUI
MPEIMKAT); UX COOTHOILIEHHE C TMOJJIekKAIIUM U CKa3yeMbIM B CHHTAKCHYECKOH CTPYKType
IIPEJIOKEHUS. [Ipsimoe  (Hecmenuanu3MpOBaHHOE, HEMAapKUPOBaHHOE) W  0OpaTHOE
(MHBEpTUPOBAHHOE, CHEIHAIbHOE, MapKHUPOBAaHHOE) aKTyalbHOE YJICHEHHE. AKTyaJbHOE
YJIEHEHUE TPEUIOKEHUSI M KOHTEKCT. SI3BIKOBBIE CPEJCTBA BBIPAXKEHHUS aKTyaJIbHOTO
YJIEHEHUS: MOJENM TMOpSAJIKa CJIOB, KOHCTPYKIMH C HWHTPOAYKTOpPAMHU, CHHTAKCHUECKHE
MOJIETIM C KOMIUJIEKCAMH MPOTHBOIIOCTABIIEHUS, KOHCTPYKLUUHU C APTUKISAMH U JIPYTMMH
JeTepMHUHATUBAMU, KOHCTPYKIMH C YCUITUTENbHBIMHU YaCTHIIAMU, UHTOHAIIMOHHbIE MOJIEIIH.

Ilpocmoe npeonosrcenue. Ilonstre NpenUKaTUBHON JIMHUK; IPOCTOE MPENTIOKEHUE
KaK MOHONpEIUKAaTUBHAS CHUHTaKCHUYecKass KOHCTpyKuus. HomuHaTHBHOE diieHEHUE
NPEIJIOKEHNS] HAa CHHTAKCHMUECKHE UM CEMaHTHMYECKHE KOMIIOHEHTHl. TpaaunuoHHas
KJIacCU(pUKalUsl YIEHOB TMPEJIOKEHUS: TIJIaBHbIE WYJICHBl NpeIokKeHHs (Mojsexaliee,
CKa3zyeMoe), BTOPOCTENEHHBbIC WIEHbl MPEIOKEHUs (JOMOJIHEHHUE, OIIpe/IeIICHUE,
o0crosTenscTBO).IloHATHE MOBEPXHOCTHOM U TIyOMHHOW (KOHLENTYallbHOM) CTPYKTYpPBI
NPEUIOKEHUs; KJacCU(UKaLUs «CeMaHTUYECKHX MaJexel» Win "ceMaHTHYeCKuil poieit”
(Teopust «maaexxHo rpammatuku» Y. Owinmopa). [nmaron kak npeauKaTHUBHBIA LEHTP
peiokeHus. PacnpocTpaHeHHOE W HEpPacHpOCTPAHEHHOE IPOCTOE  MPENJIOKEHUE.
[IpoGiemMa TOMHOTHI TPEAJIOKEHUN: TIOJHBIE M HEMOJIHbIE (IUIMITHYECKHE) TPOCThIE
nperoxkeHus. [IoHATHE COCTAaBHOCTH MPENJIOKEHUS: IBYCOCTaBHBIE U OJHOCOCTaBHBIE
npocteie mpenioxeHus. CemaHTHUYecKass KJIacCU(pUKALUs MPOCTHIX MPEIOKEHUN: JTHYHBIE
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(onpeneneHHO-TMYHBIE W HEONpPENeNICHHO-TUYHbIE) U Oe3nuuHble  ((akTyajabHbIE |
MEPLENTUBHBIC) NPEUI0KEHUS; TpoliecCyaibHble (ITIarojibHble aKIIMOHAIbHBIE U IJ1arojibHbIe
CTaTalbHble) U CYOCTaHTHUBHBbIC (MMEHHbIE (DaKTyaqbHblE W HUMEHHbIC IEPIENTUBHBIC)
MpeJIoKEHHUs; CyOBEKTHBIE, OOBEKTHbIE W HEHTpajbHbIE (IIOTEHIHAIBHO» OOBEKTHbIE)
IIPEIIOKEHUS.

Cnosxcnonoouunennoe npeonosxcenue.CloxKHOE MpEJI0KEHUE Kak
MOJIMIIPEIMKATUBHAsg KOHCTpyKuus. Kray3a Kak dYacTb CII0XKHOTO NPEUIOKEHHS; €€
COOTHECEHHE C MPOCThIM MpeiokeHrneM. CHHIETHYECKHEe U aCHHJIETUYECKHE CBSI3U MEXKIY
YacTAMH CJIO)KHOTO MPENJIOKEHUS; HMX COOTHECEHHE C COUYMHEHHUEM U IOJUYMHEHHEM.
CnoXKHOTOAUYNHEHHOE MPEeJIOKEHNE KaK IMOJIMIPEeIUKaTUBHAST KOHCTPYKIUS, OCTPOEHHAs
Ha OCHOBE IpUHIMNA NOJYMHEHHs (rumorakcuca). llapagurmMarmdeckoe mnpeacTraBieHue
CJIO)KHOMIOTYMHEHHOTO  MPEAJIOKEHUs: Kiay3anu3anusi 0a30BBbIX MPEJIOKEHHUH; TIJaBHas
YacTh CI0KHOMOAYMHEHHOTO MpeAIokKeHNs (Kay3a) U mpuaatouHas yacts. Kinaccuduxanums
CJIO)KHONIOTYMHEHHBIX TMPEVIOKEHUH Mo Tunam npuaaToyHbix. CyOCcTaHTUBHO-HA3bIBHBIE,
KBaJM(HUKATUBHO-HA3bIBHBIC M a/BepOMabHBIC MPUIATOYHBIC; MPUIATOYHBIE TEPBUYHBIX
UMEHHBIX TO3UIMHA  (CyOBEKTHBIE, NpPEIUKATUBHbIE M OOBEKTHBIE TMPUIATOUYHBIE),
NpUJATOYHbIE BTOPUYHBIX HMEHHBIX MO3UIMHA  (aTpUOYTHBHBIE) M  NPHUAATOYHBIC
anBepOMaNbHbIX Mo3uuui. [lomunMHUTENBHBIE CpelcTBa CBsI3U: ajBepOuanbHBIE CIOBAa U
YUCThIe COr03bl. CEeMaHTHUECKUE THIbI MOAYMHHUTEIBHBIX CBA3YIOUIMX CJIOB: CyOCTaHTUBHO-
Ha3bIBHBIE U KBATH(PUKATUBHO-HA3BIBHBIE KJ1ay3aJU3aTOPhI (COI03bI U MECTOMMEHHBIE CIIOBA),
anBepOuanbHple  Kiay3anu3aTopbl  (coro3bl). Tumbl — aTpuOYTHUBHBIX — NPUAATOYHBIX:
«JIECKPUNTHBHBIE» U  «PECTPUKTHUBHBIE» aTpuOyTHBHbIE mpuaarounsie. [Ipobrema
anMo3UTUBHBIX TNPUAATOYHBIX; AaMMO3UTUBHBIE TNPUIATOYHBIE HMEHHOTO OTHECEHMS,
MECTOMMEHHOTO OTHECEHHsS U IMpeIBapsIOLIEro OTHEeCeHMs. Tumbl aaBepOuaIbHBIX
NPUIATOYHBIX: MPUJIATOYHBIE MECTa U BPEeMEHH, 00pa3a IeHCTBHUS U CPAaBHEHMS, Pa3IUUHBIX
00CTOSTENLCTBEHHBIX 3HAYEHHH (COMYTCTBYIOIIETO NEHCTBUS, YCIOBUS, IPUUMHBI, CJIEICTBUS
(pe3ynbrara), ycrynka u uenu). [IpoGiema BBOJHBIX NPUIATOYHBIX: MHTPOAYKTUBHBIE
JIeBUATUBHBIE BBOJHBIE MpuAaTouHble. [lapannenbHoe (TOMOre€HHOE, TeTepOreHHOE) U
nocjeoBaTeNbHOe MoUMHeHue. [ TyOrMHa MO JYMHUTEIbHON IePCIEKTHBHI.

Cnoscnocouunennoe npeonoxyncenue. CI0XHOCOUMHEHHOE TMPEIJIOKEHUE Kak
MOJIMIIPEIMKATUBHAs KOHCTPYKLIMSA, IIOCTPOCHHAs Ha OCHOBE IPUHIMIA COYMHEHHUS
(mapatakcuca). [lapagurmaTtuueckoe NpeICTaBICHUE CIOXKHOCOUUHEHHOTO MPEIJIOKEHHUS;
BeAyllas yacTh (Kjay3a) W IMpHCcOeIMHEHHas yacTh (kiaysa). IIpobrmema cymiecTBoBaHUS
CJIO)KHOCOUYMHEHHOTO MPEIOKEHHUSI Kak 0cOo00i CHHTaKCHYECKOW €IMHHUIbI: CEMaHTHKO-
CHUHTAKCUYECKHE paznuuuns MEXIYy CJIOXXHOCOYMHEHHBIM IPEUIOKEHUEM W
MOCIIEZI0BATENBHOCTRIO MpeNokKeHuil B TekcTe. CUHIETUYECKHE U aCUH/IETUYECKUE CBSI3U B
CJIO)KHOCOUYMHEHHOM TpPEII0KEeHUU. THUIIBI COYMHMUTENBHBIX CBS3YIOIIUX CJIOB: COOCTBEHHO
COIO3Bl M HapeuHble KOHHEKTOpHl. HyneBoil COUMHUTENBHBIN KOHHEKTOP. MapKupoBaHHOE U
HEMapKUPOBAHHOE COYMHEHUE; TPOTUBUTENBHBIE OTHOILIEHUS, Pa3/I€IUTEIbHbIE OTHOLIEHMS,
MPUYUHHO-CJIE/ICTBEHHbIE OTHOIICHHS, OTHOIIEHHUS IOJOXKUTEIBHOTO M OTPULATENILHOTO
OObETMHEHUSI COOBITHIA; YUCTO COEIMHUTEIIbHBIE OTHOIICHHS, OTHOIICHUS MEepPEeUnCIICHUs,
HIMpOKUEe HeAUuPPEpeHLINPOBAHHbBIE CBSA3YIOLIUE 3HAa4YeHHs. J{OMOJIHUTENBbHOE YTOUYHEHHE
COUMHMUTENBHBIX CBSI3€M C IIOMOIIBIO TNPUCOIO3HBIX YTOUHUTENEH (YacTULl M Hapeduil).
CootHomieHne CJI0’)KHOCOUYHNHEHHOTO u CJIOKHOIOTYUHEHHOTO MIpeITI0KEeHU;
CJIOKHOIIOTYMHEHHOE OpEUIOKEHUE  KaK  JUArHOCTHPYIOIIas  MOJAENb  JUIs
CIIO)KHOCOUYMHEHHOTO  mpe/uiokeHus. OTKpbITBIE U 3aKpBIThIE  CIOXHOCOYWHEHHbIE
KOHCTPYKLUH.

HNHuTepnperanus Tekcra
Beeoenue ¢ unmepnpemauuio xyooxcecmeennozo mexcma. Ilozua. /I[pama. Ilposa.
Henu u conepxkanure mMoayis. O3HAKOMUThH CTYAEHTOB C: 3aJjauaMHM U METOJaMH Kypca Kak
o0LIeryMaHUTapHOW JMCHUUIUIMHBI, H3ydaroled OCOOEHHOCTH MOCTPOEHUS U BOCIPHUSATHS
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XYA0KECTBEHHOTO MPOU3BEICHUS M O00ECIeUMBaIOLIe ero IMOJHOe IOHUMaHHUE dYepes
HIMPOKUHN (UIOJOTHYECKUM aHanmu3; JEeJeHHEM JIMTepaTyphl Ha pPOJbl U JIUTEpaTypHBIE
XKaHpbl; (OPMOU JIMTEPATYpHOTO MPOU3BENEHHUS (KOMIIO3UIMS U CIOKET, CHUCTeMa
MEPCOHAXXEW, TUIBI aBTOPCKOIO TOBECTBOBAHUS); HEKOTOPHIMH  CTHJIMCTHYECKUMHU
CpEIACTBaMH.

Xyooocecmeennoe npouseedenue KaKk meKkcm.

@dopmbl mpeAcTaBieHus coAepxkaHus Tekcra (Summary, Gist, Outline). Kommo3uiimonnas
ctpykrypa Tekcrta (Composition): KOMMO3WIMS TEKCTa KaK CPEACTBO TOJAaud  BCEH
CMBICJIOBOM KOHCTPYKLMHM (JI€JI€HHE TEKCTa Ha KOMIIO3UIMOHHBIE YaCcTH; KOMIIO3HIIMOHHbBIE
4acTH B HMX OTHOUIEHMM K Pa3BEPTHIBAHUIO CIOKETHOW JIMHHUM;  OIpe/eeHHe
KyJIbMMHALIMOHHOW YaCTH; PacIoJI0KEHUE KOMITO3UIIMOHHBIX YacTel KaK CPEACTBO pPa3BUTHSA
XYJ05KECTBEHHOM ujen. ToHaTbHOCThTEKCTA
(GeneralTone.Mood. Atmosphere). @opMblOpraHU3aUUTEKCTA (ProseSystems:Dialogue,
Monologue, Soliloquy, ReportedSpeech; Narration, Description, Portrayal, Digression).

Ananuz memol u udeu mekcma.

Tema — oTpaxkeHue OOBEKTUBHOM pPEATBHOCTH B XYJI0KECTBEHHOM ITPOU3BENICHUHU.
®opmynupoBka TeMbl. Mnes — KOHKpeTHOe BbIpakeHHE TeMbl. OCHOBHas Hzes TEKCTa
(Message). ®opmynupoBka ujaed. COOTHOIICHUE TEMBI U HJICH.

Ananuz agmopckoil no3uyuu u KOMRO3UYUU REPCOHAdCEll.

Komnosumus nepconaxei. 1lytn BBeeHUs nepcoHakell B TEKCT NMpou3BeieHus. [1aBHbIe 1
BTOPOCTETIEHHBIE NEPCOHAXHU. BhlpakeHHEe KOMMYHMKaTHUBHOW HIEHW INPOU3BEACHUS UEPE3
00pa3pl TepoeB W KOMIO3UIINIO TepcoHaxeil. CrocoObl BBIPAKEHUS aBTOPCKOUW TTO3HIIHH.
Paccka3uuk u aBrop. Turnbl moBeCTBOBATENS.

Ananusz aemopckoil no3uyuu U KOMROZUUUU NEPCOHAdCEll: penpe3eHmauus

nepcouasiceil.
[Ipsimoli u omocpeZOBaHHBIN CIOCOOBI penpe3eHTaluu nepcoHaxked. CTuinMcTHYecKast
3HAYUMOCTb BbIOOpa cj0B. DYHKIIMOHMPOBAHHE B XYJ0KECTBEHHOM TEKCTE JIEKCHUYECKHX
€IMHUL, MPHUHAJISKAIIMX Ppa3HbIM YypPOBHSAM CJOBaps AaHIVIMMCKOrO si3bika. PedeBbie
perucTpsl. ABTOpCKHE HEOI0ru3Mbl. MouduKaiys CeMaHTUKU CJIOBa B TEKCTE.

Buipazumensusvie cpedcmea u cmunucmuueckue npuemvl AH2AUICKO20 A3bIKA.
@doHeTHYECKHE, TIpaMMaTHYECKHE, JIEKCMUYECKME U CHUHTAKCHUYECKHE BBIPA3UTEIbHBIC
cpenctBa. Tpombl M JIGKCMKO-CHHTaKCHYECKHE CTHJIMCTHYECKHE cpeacTBa (meradopa,
OJIMLIETBOPEHHUE, AJUICTOPHs], QJIII03MsI, AHTOHOMA3Ms, XYJOXXKECTBEHHOE CpaBHEHHUE.
Metonumusi, cuHekaoxa. Onwurter. llepudpaza, sBdemuszm. Ourypbl npeyBelIUYEHHUS U
npeymeHnblieHus. Mponus. OKCIOMOPOH. AHTHTE3a).

Buipazumensusvie cpedcmea u cunmaxcuueckue ouzypol aH2UIICKO20 A3bIKA.
DKCIIPECCUBHBIE BO3MOXKHOCTH CHHTAaKCHCAa. OJKCIPECCUBHBIE BO3MOXXHOCTH WIPBI CIIOB
(kamamOyp, 3eBrma, mapoHomasus). CpeactBa mnpocoauu (aCCOHAHC, aJUIUTEpAITs,
3ByKonojapaxanue). CTUIMCTUYECKOE UCTIONb30BaHUE IpauueCKUX CPEJICTB.

4. TeMaTHUYeCKHIi IJIaAH

Ne Pazgeqanl u Bceero DopMbI 3aHATHI
n/n TeMBbI YacoB | JIEKIUM | NMPAKTHYECKHE | CAMOCTOSITE/JbHasA
3aHATHHA pabdora
6 cemecTp

Monayab «JIekcHKOJI0rushH

1. BBenenue B JIEKCUKOJIOTHIO. 6 1 2 1
CioBo
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CrnoBoobpazoBaHue B
COBPEMEHHOM aHTJIMHCKOM
SI3BIKE

12 1 2

Jlexcndeckoe 3HaUYCHHE
CJIOBa

12 1 2

CemaHTHUYECKHUE KJIACCHI
JICKCUYCCKHUX CAUHUIL
COBPEMCHHOTI'O aHTJIUHCKOTO
SA3bIKa

10 1 2

OMOHUMBI B COBPEMEHHOM
AHTJIUHMCKOM S3BIKE

CB0OOHBIE CITOBOCOYETAHHUS
u (pazeosorus
COBPEMEHHOT0 aHTJIMHCKOTO
SA3bIKA

OTHMOJI0rHIecKast
XapaKTepHUCTUKA CIIOBAPHOTO
COCTaBa COBPEMEHHOI'O
AHTIIAICKOTO S3bIKa

AMepuKaHCKUN BApUAHT
AHTJIMICKOIO SI3bIKA

OCHOBBI AHTJIMICKOH
JIeKCUKOoTrpadhuu

4 1 2

Moayab «CTHIAMCTHKA»

[Ipenmer CTUIMCTUKI 5 1
@OYHKIMOHAIBHBIE CTUIIN 5 1
Crunuctuyeckas 5 1
g depeHnuanus

BOKaOyIsipa

[TonsTHe 06pa3zHoro 5 1
CPElICTBA BBIPA3UTEILHOCTH

Y CTWJIMCTHYECKOTO IIpreMa

CrunmmucTiyeckue 5 1
BO3MOJKHOCTH JICKCUKH

CTUIHCTHYECKHUE 5 1
BO3MOKHOCTH CMHTaKCHCa

CTunucTuyeckue 5 1
BO3MOYKHOCTH MOP(OJIOTHH

Crunuctuyeckue npueMsl 5 1
Pa3HBIX SI3BIKOBBIX YPOBHEH

CMpICTOBasA U 5 1

CTHJIMCTHYECKAs
MHTEpIIpeTalus
XYJI0’KECTBEHHOT'O TEKCTA
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HUTOI'o B CEMECTPE

72

18

36

18

7 cemecTp

Monyab «TeopeTnueckasi rpaMMaTHKA»

OcHOBHBIE TOHSTHS
rpammatuku (1). Uepapxus
S3BIKOBBIX YPOBHEU

3

1

1

OcHOBHBIE TTOHSTHS
rpamMMaTHKu (2).
I'pammaTnueckoe 3HaYeHUE,
rpammarudeckas ¢opma,
rpaMMaTHYecKasi KaTeropus

YacTtu peun

CymectBurensroe (1).
OO6mrast xapakTepucTHKa
CYIIECTBUTENHLHOTO.
I'pamMmatnuecku
pelieBaHTHbIE CEMaHTUYECKHE
MOJIKJIACCHI
CYIIECTBUTEIILHOTO

CymectButenbHoe (2).
Kareropus nanexa

CymectBurensHoe (3).
Kareropus aptukieBoii
JIeTEpMUHALUU

I'maron (1). O6mas
XapaKTEPHUCTHKA TJIaroa.
I'pammarruecku
pENEeBaHTHBIE CEMaHTUYECKNE
IIOAKJIACCHI IJ1aroyia

I'maron (2). Kareropust
BpeMEHU

I'maron (3). Kareropus Buzaa

10.

I'maron (4). Kareropus nuna
1 Yrclia

Monyab «Teopusi TekcTa»

1.

BHyTpeHHs 1 BHEIIHSAS
CTPYKTypa TEKCTa.
[TouckoBoe n n3yyaroniee
YTCHHE.

8

12.

[TpuHIIMTIBI aHHOTUPOBAHUS
u peepupoBaHus TEKCTA.
dumonornyeckul aHaIn3

orpbiBKa Nel u3 pomana

10
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«OppoycMuT»
aMEpPUKAHCKOTO MUCATEIS
C.JIsronca
(S.Lewis.Arrowsmith).

13. | CemanTuueckoe 6 - 2
MIPOCTPAHCTBO
XYJI0’KECTBEHHOT'O TEKCTA.
S3BIKOBBIE CpelICTBA
aKTyaJIu3aluy COIepKaHUS
TekcTa. TexcroBas
JIOMUHAHTa B
FOMOPHUCTHYECKOM
IIOBECTBOBAHHH.

14. | XynoxecTBeHHas JIeTajlb B 22 - 12
Pa3IMYHBIX JIEMEHTaX
KOMITO3UIIUN HApACTAHMUSL.
DUIIOIIOTNYECKUI aHaIN3
oTpbiBKa No2 u3 poMmaHa
«Oppoycmut» C.JIptouca
(S.LewisArrowsmith).

15. | Pa3nnaublie BUIBI 8 - 4
uHbopMaIuu B
XYJ0’)KECTBEHHOM TEKCTE.
OKCIIUIATHASA U
UMIUTUIATHAS HH)OpMAITHs.
3arosioBoK. ABTOpCKas peyb.
Peus nepconaxa
(mmamornueckas,
BHYTPEHHSA).

16. | TBOpuECTBO aMEPUKAHCKOTO 16 - 8
nucatens O’I'enpu: oMop u
HOTKHU COLMAJIBHOTO
peanu3zma. OUI0IOrHYeCKU
aHanu3 pacckasza O. 'enpu
«3eneHas q1Bepb»
(O’Henry.TheGreenDoor).

HUTOT'O B CEMECTPE 108 12 48

8 cemecTp

Moayab «Teopernyeckas rpaMMaTHKa»

1. | I'maron (5). Kareropus 5 2 2
3anora. Kareropus
HAKJIOHEHUs
2. | Hemuunble ¢popMebI rirarosa 5 2 2
3. | [IpunararensHoe 5 2 2
4. | Hapeuue 3 1 1
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5. | MecToumMmeHue 5 2 2 1
6. | [loHsTue npeaioxKeHusl. 5 2 2 1
AKTyanbHOE YJICHEHHE
NPEJI0KECHUS
7. | IIpocroe mpemioxenne 5 2 2 1
8. | ClIOXHOIOJUMHEHHOE 5 2 2 1
MPEJI0KEHUE
9. | CI0’XHOCOUMHEHHOE 3 1 1 1
MIPEAJIOKEHUE
Monayab «MHTEpIIpeTanus TEKCTa»
10. | BBenenue B MHTEPIIPETALIUIO 5 2 2 1
XYyI0’)KECTBEHHOT'0 TEKCTa
11. | XynoxecTBeHHOE 6 2 2 2
MIPOU3BEICHNE KaK TEKCT
12. | AHannu3 TEMBI U UOEU TEKCTA 6 2 2 2
13. | Ananu3 aBTOPCKOI MO3UITUU 6 2 2 2
Y KOMITO3MIIMH IEPCOHAKEN
14. | AHanu3 aBTOPCKOM MO3ULIUU 6 2 2 2
Y KOMIIO3UIIMHU IEPCOHAXKEN:
pernpe3eHTalus NePCOHAXKEN
15. | Beipa3zurtenbHbie CpelicTBA U 6 2 2 2
CTHJIMCTUYECKUE TTPUEMBI
AHTJIMMCKOTO SI3bIKa
16. | Beipa3uTenbHble CpeaCTBA U 5 2 2 1
CUHTAKCHYECKHE (PUTYPBI
AHTJIMHCKOTO SI3bIKA
[ToaroroBka K 3K3aMeHy 27 27
HUTOI'O B CEMECTPE 108 30 30 48
HUTOo1ro 288 60 114 114

5. Buabl o0pa3oBaTe/ibHOM JesITeJIbHOCTH

6 cemecTp
Moayab «JIekCHKOJIOTrush)

Jlexkuyuu

Tema: Beeoenue ¢ nexcuxkonozuro:
1. Ilpeamer, 3a1a4u ¥ METOABI JTEKCUKOJIOTUH.

2. Jlexcukomorus u APYTrUue pa3aciibl A3bIKO3HAHU.

3. TMoapasnenbl JIeKCUKOIOTHH (CEMaCHOIO0THsA, (pa3eosIorusi, STUMOJIOTHS U JIp. ).

Tema: Cnoeso:

1. Onpez[eneHI/Ie TCPMHHA «CJIOBO».

2. Baemmnss cTpyKTypa ciiosa.

17




3. BHyTpeHHss CTPYKTypa CJOBa.
4. Teopust HOMUHALIMH.
5. CHCTEeMHOCTb CIOBapHOIO COCTaBa s3bIKa.

Tema: Cﬂoeooﬁpasoeauue 68 CO6PDEMEHHOM AH2TTUTICKOM A3bIKE:

1. CnoBooOpa3zoBaHHEe — ONpeeIICHUE TEPMHUHA.
2. Adduxcanus.

3. Konsepcus.

4. CnoBoclOXeHue.

5.

BTOpOCTeHeHHLIe CITIOCOOBI CJIOBOIIPOU3BO/JICTBA.

Tema: Jlekcuueckoe 3Hauenue cno6a:

1. Onpenenenue 3HaYeHUs CI0Ba

2. Teopun 3HaueHUS

3. Tunsl 3Ha4eHMsI U UX COOTHOIIEHUE (JIEKCHYECKOE, TPAMMaTHYECKOE, YaCTEPEUHOE)
4. KOMITOHEHTBHI JIEKCUYECKOTO 3HAUYEHHUS CJI0Ba (JIEHOTaTUBHBIMN, ParMaTUYeCcKuil)

Tema: Cemanmuueckue Kaaccol 1eKCUYECKUX eOUHUY COBPEMEHHO20 AH2TUICKO20
A3bIKA:

1. CemaHTHYECKHE TTOJIS B aHTIIHICKOM SI3BIKE

2. T'unepo-runoHUMHYECKHUE PSiJIbI

3. AHTOHUMHSA

4. CHHOHUMMA

Camocmosmenvnas paboma:

1. CocraBieHue OMOPHO-JIOTHYECKON CXEMBI IT0 MaTepHUAIaM JIEKIINH;

2. KoHcniekTupoBaHue MaTepraioB JEKIU;

3. N3ydeHne marepuanoB JIEKUUMH IPU MOJATOTOBKE K IMPAKTHYECKUM 3aHATHIM U
JK3aMEHY.

4. Yyactue B TUCKYCCHH.

Ilpakmuueckue 3anamus (IpOBOAATCA B UHTEPAKTUBHOW (popMe U BKIIIOUAIOT B ceOst
MIPE3CHTAlMM JIOKJIAl0B, IPOBEACHUE HAyYHOW JUCKYCCHM, «MO3IOBOM WITYpM» IpH
BBITIOJTHEHUH TMPAKTHUYECKHUX YNPAXKHEHUN MO H3ydaeMol TeMe):

Tema: J/Iekcukonozus Kaxk HayKa:

1. Conepxanue, mpeIMeT U 3a1a4u JIEKCUKOJIOTHU.

2. MecTO JIEKCUKOJIOTUM B pSAYy JAPYTrUX pas3fesioB HAayku O s3blke ((QoHeTuka,
MOp(OJIOTHsl, CHHTAaKCUC, CTHIIMCTHKA U JIP.).

3. Cemacuomnorus, ¢pa3eoyorus, 3TUMOJIOTHsS, JeKCUKorpaduss U Jpyrue YacTHBIE
MOIpa3eiibl JEKCUKOIOTHH.

Camocmosmenvhas paboma:

1. Jloxnazsl no BonpocaMm 1-3 mpakTHYECKOTO 3aHATHSA 1.

2. Hoxman «Mctopuyeckas 1 CHHXPOHHAsS! JISKCUKOJIOTUSD).

3. Joxnan «Meronbl IEKCUKOJIOTUYECKUX UCCIIEJOBAHUI.

Tema: Cnoego:

1. Tlpupona cnona.

2. BHemHMe U BHYTPEHHHUE CTPYKTYPHBIC XapaKTEPUCTUKH CIIOBA.
3. Teopwns HOMUHALINH.

4. CrnoBapHBIii COCTaB s3bIKa KaK CHCTEMA.

Camocmosmenvhas paboma:
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1. Hoxman: «Teopuu crmoBa: CHHTaKCHUECKHUU, MOP(OIOTHUECKUN, CEMaHTHUECKHIA,
(hOHOJIOTHYECKHUH U IPyTHE TTOAXOIBD».

2. TloagrotoBka pedepara: «Mopdonorudeckass U CeMaHTHUYECKas CTPYKTypa CIIOBa.
[{empHOOPOPMIEHHOCTH CTPYKTYPHI CJI0Ba. METO ] HEMOCPECTBEHHO COCTABIISIFOIITIX).

3. Hoxman: «HomunatuBHas ¢yHKus crnoBa. Jlekcudeckasi, TMPOMO3UTHUBHAS,
JIMCKYPCUBHAsI HOMUHAIIHS.

4. Jloknan: «CrnoBapHbIM COCTaB KakK CHCTEMa JIEKCUUECKUX EIUHUIl aHTIUHCKOTO
SI3BIKAY.

5. Hcnonb3yss METOJ HENOCPEACTBEHHO COCTABISAIONIMX, OIPEAEIUTE KOHEUHBIE
COCTABJSIIONIME CIEAYIOMUX cloB: honeymooner, millowner, encouragement, self-
documentation.

Tema. Cnogoobpasoganue ¢ CO6peMeHHOM AH2NUIICKOM A3bIKE:

1. Ponb cnoBooOpazoBaTENbHBIX MIPOLIECCOB B Pa3BUTHU JIEKCUUECKOW CUCTEMBI S3bIKA.

2. Addukcamus (nmpedukcarnus, cypduxcanms).

3. Konsepcusi.

4. CnoBocloXX€eHHE.

5. HeocHoBHbIe criocoOBI c10BOOOpa30BaHUS.

Camocmosamenvhas paboma:

1. Hoxman «OOmas XxapakTepUCTHKa CHCTEMbI CJIOBOOOPA30BaHMSI COBPEMEHHOIO
AHTJIMHACKOTO S3BIKAY.

2. Joknan «AddukcanpHas cucTeMa aHTJIUHCKOTO S3bIKa: MPUHLUIBI U KPUTEPUU
KJIacCU(UKALUN».

3. Hoxkman «IIpogykTuBHBIE MoOaenn KoHBepcuHM. Kpurepunm cemMaHTHYECKOM
JIepUBAIH [TPU KOHBEPCHI.

4. Joxman «Knaccudukaius CI0XKHBIX CIIOB B aHTJIUHCKOM SI3BIKE: CEMaHTHUUECKUN U
CTPYKTYpHBIN Kputepuu. [Ipobiema nonyaddurco. Kpurepun pasrpanndeHuss cBOOOIHBIX
CJIOBOCOYETAHUM U CIIOKHBIX CIIOBY.

5. Hoxnan «CokpallieHie, OHOMaTones, yABOCHHE, PErpecCUBHAs IEPUBALUS U IpyTrHe
BTOPOCTETICHHBIE CITOCOOBI 00pPa30BaHUS HOBBIX CIIOBY.

6. Bsmonnute ynp. 8-9 crp. 100, ynp. 12 ctp. 103, ynp. 8 ctp. 125, ynp. 10 ctp. 127
(AHTpy1LIMHA).

Tema. Jlekcuueckoe 3HaueHnue cnosa:

1. Ompenenenue 3Ha4E€HUS CIIOBA.

2. KoMIIOHEHTBI JIEKCHYECKOT'O 3HAYCHUS CJIOBA: JICHOTATUBHBIM KOMIIOHCHT,
CUTHU(DUKATUBHBINA KOMIIOHEHT, MParMaTH4eCKUil KOMITOHEHT.

3. Tumsl 3HaYEeHUS CIIOBA.

4. MoOTHBUPOBAHHOCTH CIIOBA.

5. Tlommcemus cioBa.

6. Tunel ceMaHTUYECKUX M3MEHCHMH.

Camocmosmenvras paboma.

1. Hoxnan «IIpobrema HayqHOTO OmpeieieHus] 3HAUCHHSI CTIOBAY.

2. JHoxman «CeMaHTHYECKUH TPEYTroJbHUK. CTPYKTYpPHBIE KOMIIOHEHTHI JIGKCUYECKOTO
3HAUCHUS CIIOBaY.

3. Hoxman «Kimaccudukanmsi 3HAUYGHHWNA CIIOBA: JIGKCHYECKOE; TPaMMaTHYECKOE;
4aCTEPEYHOE; 3HAYCHUE MPOCTOr0 CJI0BA, POU3BOJHOIO CIOBA U CI0KHOTO CJIOBA; 3HAYCHHUE
CJIOBOCOYETAHMSI, 3HAYCHUE MOP(DHEMBD».

4. Joxnax «®Donernyeckas, Mopdoiornyeckas, CeMaHTHUYECKass MOTHBUPOBAHHOCTh
CJIOBA, «HAPOJIHASI ITUMOJIOTHSIN).
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5. Joxman «AHanu3 3HAYEHWH MHOTO3HA4YHOI'O CJIOBA: YPOBEHb CHCTEMBI JIEKCHUKO-
CEMaHTUYECKUX BAPUAHTOB, YPOBEHb CEMAHTHUYECKUX KOMIIOHEHTOB. THIIBI JIEKCHYECKHX
3HaYEHUI MHOTO3HAYHOTO c0Ba. KOHTEKCT U monuceMus».

6. Hoxman «Metadopa, METOHUMHUS W BTOPOCTENICHHBIC THUIIBI CEMAHTHYCCKUX
M3MEHEHUH 3HaUYeHUs CJI0Ba (pacIiupeHue / Cy>KeHHe, «yJIyUlIeHnue / «Ierpagariysm ).

7. Bemonnure ymnp. 2-4, 9, ctp. 142-146, ymp. 4-6 ctp. 162-164 (AHTpyLIMHA).

Tema. Cemanmuueckue Knaccol 1eKCUYECKUX eOUHUY, COBPEMEHHO20 AH2NIUTICKOZ0
A3bIKA:

1. IloHsATHME CEMAaHTUYECKOTO IOJIS.

2. I'unepo-runoHUMHYECKHE IPYNIbl JIEKCUUECKUX €INHULL.

3. JSlBleHME CHHOHUMHH.

4. AHTOHUMUS.

5. Heosorusmel 1 apxan3Mmsl.

Camocmosmenvuas paboma:

1. Hoknag «CTpyKTypa U OTJIIMYUTEIbHBIE TPU3HAKNA CEMaHTHUECKOTO TOJIS.

2. Jloxmany  «OpraHus3anuss  CIOBApHOIO  COCTaBa HAa  OCHOBE  POAOBHUIOBOM

KOHIENTYaIbHON OOIIHOCTH €IMHUIL: OTHOIIIEHHUS BKJIIFOUEHHOCTHU U TOCTIOCTBAY.

3. Hoxman «lIpupona siBneHns cuHoHUMHUHM. KpuTepuum BbBISBIECHUS CHHOHHMMOB.
Knaccupukanum  cuHOHMMOB  (aOcosoTHble,  Huaeorpaduyeckue,  CTHIMCTHYECKHE;
HB(GEMH3MBI; 0 TUIIAM KOHHOTAIUH U JIp.)».

4. Noxmag «MHOro3HAaYHBIC CJIOBA U SBJICHUE CHHOHUMUID.

5. Hoxnan «IIpupona antonumuu. Kiaccudukaiys aHTOHUMOB.

6. Hoxman «Knaccudukamusi JEKCUKH C TOYKM 3pEHUS BPEMEHU HUX IOSBICHUS B
JIEKCUYECKON CUCTEME S3bIKa: HEOJIOTU3MBI, apXau3MbI».

7. Bemonnute ymp. 3-5 ctp. 200-202, yup. 7-8 ctp.203-204, ynp. 10 ctp. 205, ynp. 6-7
cTp. 222-223.

Tema. Omonumol 6 COBPEMEHHOM AH2TIUTICKOM A3bIKE:

1. OMOHMMUS B aHTJIUHCKOM SI3bIKE: ICTOYHUKHA OMOHMMOB, TUIIBI OMOHHUMOB.

2. KoOHTEKCT Ipu OIpeneaeHNH 3HaU€HUsI OMOHUMOB.

Camocmosmenvuas paboma:

Hoxknan «XapaKkTepHble 0COOCHHOCTH OMOHUMUH KaK SI3bIKOBOTO SIBIICHUS.

2. Joknan «JIMHrBUCTHYECKHE U HKCTPATUHTBUCTUYECKHE (HAKTOPbl TOSBICHUS
OMOHHUMOB B SI3BIKEY.

3. Hoxnan «Knaccudukanuu OMOHHMOB: MOJIHbIE OMOHUMBI, OMO(OHBI, oMOTrpadsl 1
JIpyTHe MOAXOIbI».

4. Noknan «Pa3pemaromnas pojib KOHTEKCTA MPU ONPEACICHUH 3HAYE€HNUsI OMOHUMHUYHBIX
€IMHULD).

5. Boinonuute ymp. 4-6 ctp. 178-181 (AHTpy1IHMHA).

Tema. Ceodoonvie cnogocouemanusn u Ppa3zeonous cOBPEMEeHHO20 AHZAUNCKO20

A3bIKA:

1. CoueTaeMOCTb IEKCUYECKNX SIMHMUII.

2. CB00OOJHBIE CIIOBOCOYECTAHHUS.

3. YcTol4uBBIE CIIOBOCOYETAHMUS.

4. ®paseonoruueckue eAMHUIIBI: TPUPOA, IPUHITUIBI KIaCCHPUKAIUH.

5. llocioBuIBI M TOTOBOPKH.

Camocmosmenvuas paboma:

1. TloarortoBka pedepata « BaeHTHOCTD JTEKCHUECKUX STUHUIDY.

2. ToaroroBka pedepara «OTIUUUTETHHBIC TPU3HAKK CBOOOTHOTO CIIOBOCOYETAHUSY.
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3. Iloaroroska pedepara «OTanuuTeNbHbIE IIPU3HAKU YCTOHYMBOTO
CJIOBOCOUYETAHUS.

4. TlomroroBka pedepara «Knaccupukamus ¢paseonorndeckux eauHu B.B.
Bunorpanosa, U.B. Apnonba, A.M. Cmupuunkoro, A.B. KyHuna u 1p.».

5. TloaroroBka pedepara «YCTOHYMBBIE CIOBOCOUYETAHHS-TIPEIOKEHUS: TOCIOBHUIIBI
Y TIOTOBOPKUY.

6. Bemonuute ynp. 3-5 ctp. 237-238, ymp. 9-11 ctp. 239-240 (AHTpyuInHa).

Tema. Omumonocuueckas Xapaxmepucmuka cja06apHOZ0 COCMABA  COBPEMEHHO20
AH2UTICKO20 A3bIKA:

1. VickoHHas ¥ 3aMMCTBOBaHHas JIEKCHKA B aHTJIMACKOM SI3BIKE.

2. Knaccudukanus 3auMCTBOBaHHON JICKCUKH

3. AccuMuUIAIMUS 3aUMCTBOBAHHOM JICKCHKH.

Camocmosmenvhas paboma:

1. [ToaroroBka pedepara «O01Ias XapaKTePUCTHKA CIIOBAPHOTO COCTAaBa aHTIIUHCKOTO
SI3BIKA B HCTOPUYCCKOM aCIIEKTE».

2. TloaroroBka pedepara «3aMMCTBOBAHHUS M3 POMAHCKHX SI3BIKOB, TPEYECKOrO,
PYCCKOTO U IPYTUX SI3BIKOB B aHTJIMACKHNA S3BIKY.

3. IoarotroBka pedepara «Knaccudukaius 3aMMCTBOBAHHBIX EIUHHIL: TPSIMBIE U

HETPSIMbIE 3aMCTBOBAaHMSI, JIEKCUYECKOE  3aMCTBOBAHUE 5 KaJIbKHPOBaHHUE,
3aMCTBOBAaHHBIE W HWHOCTpPaHHBIC CJIOBA, HWHTEPHAI[MOHAIM3MBI, OSTHMOJOTHYECKHE
JTyOJIETH.

4. TlogrotoBka pedepara «®DoHeTHUECKasi, TIpaMMaTHyecKass M CEMaHTHYecKas
ACCUMWJISILIMS 3aMMCTBOBAHHBIX €IUHUID).
5. Bemonnure ynp. 8-10, 13 ctp. 59-61, ynp. 2-5 ctp. 71-73 (AHTpy1INHA).

Tema. Amepukanckuii 6apuanm aH2IUNCKO20 A3bIKA:

1. AMepuKaHCKHUI aHTJIMACKUH SI3BIK.
Camocmosmenvuas paboma:

1. TlogrotoBka pedepata «OTaHMUUTEIbHBIE OCOOCHHOCTH aMEPUKAHCKOTO BapHaHTa
COBPEMEHHOI'0 aHIIMACKOTO f3bIKA: CEMaHTHYECKHe, TIpaMMaTH4ecKue, (HOHETHUECKHUe,
opdorpaduyeckue.

2. Bpmonnure ynp. 13-18 ctp. 271-274 (AnTpyminHa).

Tema. Ocnogvl anenuiickou n1ekcuxkozpaguu:

1. Jlexcukorpadmus Kak pa3aen JeKCHKOJIOTHH.

2. Knaccudukanus croBapeil.

3. CTpyKTypa CIOBapHOU CTaThH.

Camocmosmenvuas paboma:

1. ITogroroBka pedepara «lIpenmer, 1iemau u 3a1a4u JIEKCUKOTpadum.

2. [oaroroBka pedepara «Knaccuduxarus cnoBapein.

3. IlogroroBka pedepara «CTpyKTypa CIOBaApHOW CTaTbU OKC(HOPICKOTO aHTIUHCKOTO
CJIOBApS».

Moayab «CTHIAMCTHKA»
Jlexkuun

Tema. Ilpeomem cmunucmuru. QYHKYUOHATbHAA CIMUTUCIMUKA
1. [Ipenmet cTunucTUKU. Ee COLIMONMHTBUCTUYECKUE U ITPArMaTHUECKUE acTIeKTHI.
2. Ilonoxxenue Kypca cpen APyTUX JMHIBUCTUUECKUX TUCIUIUINH.
3. [lonsiTve BapraHTa HAIIMOHAJILHOTO A3bIKA (TUIIBI PEUN).
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4. IlonsaTue GpyHKIMOHAIBHOTO CTHIISA. DYHKIIMOHATBHBIE CTUIM MTUCHBMEHHOTO S3bIKA.
5. Ctuib Xyn0KeCTBEHHOH JIUTEpaTypsl (1Ipo3a, Mo33us, Ipama).

6. ITyOnunucTuyeckuii CTUIIb U €ro pa3HOBUIHOCTH.

7. I'a3eTHBIN CTWIIb U €T0 Pa3HOBUIHOCTH.

8. Ctuib Hay4HO! MPO3BI U €r0 Pa3HOBUIHOCTH.

9. Ctunb ouLranbHBIX JOKYMEHTOB U €r0 Pa3HOBUAHOCTH.

Tema. Cmunucmuueckasa ouggpepenyuawusn eoxaoynapa. Ilonamue oopasznozo
cpeocmea évipasumenbHOCmu U CIUIUCMUYECKO020 npuema

1. Ctumnctrueckas auddepeHnuanys Bokadysipa.

2. PasroBopHas U KHWXKHas JIeKCUKa. [IoHATHE CTUIIMCTUYECKOTO PETucTpa.

3. CTunaucTuyecKkoe U JUTepaTypHOE UCIIOIb30BaHUE CIIEIIMATbHON KHMXKHOM JIEKCUKH

4. CTUTUCTHYECKOE U JTUTEPATypHOE MCIOJIB30BaHNE OOIIEPa3TOBOPHON U CHIDKEHHOM
Pa3rOBOPHOM JIEKCUKH.

5. [NonsiTie 06pa3HOTO CPEACTBA BHIPA3UTEIILHOCTH U CTHIIUCTUYECKOTO MIPHEMA.

6. O6pa3HO-BBIpa3UTEIbHbBIE CPEJCTBA PA3HBIX S3bIKOBBIX YPOBHEH.

7. CTUIUCTUYECKUE TPUEMBI.

Tema. Cmunucmuueckue 603modcnocmu nekcuku. Cmunucmuyueckue 603M0MNCHOCIU
CUHmaKcuca

1. Jlekcuyeckue CTHJIMCTHUECKHE TPUEMbI, OCHOBAaHHBIC Ha aKTyalu3aluu 2-X
3HAYEHHH.

2. Jlexcuyeckue CTUIIMCTHYECKUE MPHEMBbl, OCHOBAHHBIC HAa CHEIHMAJIbHOM YCHICHUU
NpU3HaKa 03HAYaeMOT0 B peUr OOBEKTA.

3. Jlekcuuyeckue CTUJIMCTUYECKHE IPHUEMBbl, OCHOBAaHHbICE Ha HEHOPMATHBHOM
HCIIOJIb30BaHUU (Pa3eoIOTHH.

4. CUHTaKCHYeCKHE CTWJIMCTHYECKHME TMPUEMBl, OCHOBAaHHBIE Ha PAa3JIMYHBIX
TpaHcGopMaIsIX HOPMATUBHOM CTPYKTYPbI IPEUIOKEHHSI TUCbMEHHOTO SI3bIKA.

5. CHUHTakCcH4eCKHe CTWIMCTHYECKUE IPHEMbl, OCHOBAHHbIE Ha  HEHOPMAaTUBHOU
ApaHXUPOBKE A3BIKOBBIX CAWHUAII.

6. CHHTaKCHYeCKHE CTHJIMCTHYECKUE MPUEMBbl, OCHOBAHHBIC HA TPAHCIO3UILIUU PEUU
MIEPCOHaXKa B aBTOPCKOE TTOBECTBOBAHNE.

Tema. Cmunucmuueckue pecypcvl aH2IUUCKOU mopghonozuu. Cmunucmuueckue
npuembl pazHvlx A36IKOGbIX YPOGHEl

1. Ctunuctuyeckre BO3MOXXHOCTH MOP(OIIOTHUH.

2. CrunuctuyeckueacnektelPresentPerfect.

3. YnorpebnenuePresentDramatic.

4. IlonsTHE rPaMMAaTUYECKON PEAYKLIUN U CTUIIMCTUYECKON TPAHCIO3ULIUH.

5. @oHETHYECKNE CTUITMCTUYECKNE TPUEMBI.

6. I'paduueckre CTHIMCTHYECKHE TPHEMbI M HUX pPOJb B TEKCTaX pPa3IUYHbIX
(GYHKIIMOHATIBHBIX CTUJICH.

Tema. Cmvicnoean u CMUIUCMUYECKAA UHMEPNPEMAUUA XYOOHCECMEEHHO20
mexcma

1. IlousiTHE CTHIINCTUYECKOTO BBIIBUXKCHUS U CTHINCTUYECKON KOHBCPI'CHIINH.

2. KaTreropusi TeKCTOBOM MHTETPALIUH.

3. COOTHOIIICHHE PA3INYHBIX YaCTEH KOMITO3UIIMOHHOTO TTOCTPOCHUS TEKCTA.

4. Jlnanor Kak cpeAcTBO 0pOPMIICHUS paccKasa.

5. Uponus kak cpeactBo GOpMUPOBAHHUS MOJIOKUTEIHHOIO OTHOIICHHUS K IEPCOHAXKY.

6. 3HaYUMOCTh (DOHOBBIX 3HAHHI B MOHUMAHUH TEKCTA.

7. IlcuxoJIorn4ecKkuil pacckas.
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8. OTAMYMTENbHBIE YEPThl KOPOTKOT'O paccKasa.
9. KocBeHHast xapakTepHCTHKA MEPCOHAXKA B TICUXOJIOTHYECKOM JIETEKTUBE.

Moayab «Teopusi Tekcra»

Tema. Texcm Kak 00vekm unonocuuecKozo anaiu3a.

1. Lenu u 3agaun GUIOTOTUIECKOTO aHATH3a TEKCTA.

2. TekcT Kak 00BEKT JMHTBUCTHIECKOTO UCCIICIOBAHUS U (PHIIOTOTHYSCKOTO aHATH3a.
3. CTHiIMCTHYECKUH aHaJIN3 TEKCTA.

Tema. Tunonozusa mexcmoa.

1. [Ipobema kiraccupuKauy U TUTIOJIOTHU TEKCTOB.
2. OCHOBHBIE aCIEKThI U3YUYEHUS TEKCTA.

3. KanpoBo-cTuieBasi opraHu3aius TeKCTa.

Tema. Kamezopuu u ceoiicmea mekcma.

1. TekcT B cucTEME SA3BIKOBBIX YPOBHE.

2. Enqnania TexcTa — eTUHUIA aHaIu3a TeKCTa.
3. [lapagurmMaTtvka U CHHTarMaTUKa TEKCTA.

4. DKCTpaTMHIBUCTUYECKNE NTAPaMETPBI TEKCTA.
5. ®oHoBast UHPOPMALIUSA U TEKCT.

Tema. /TunzeokynvmypHbslii acnekm )u10102u4ecKo020 anaiu3a mexkcma.
1. [TapagurmaTika 1 CHHTarMaTHUKa TEKCTA.

2. DKCTpaJMHIBUCTUYECKUE TAPAMETPHI TEKCTA.

3. AHanu3 KOMMYHUKaTUBHOH cutyanuu. @oHoBasi ”HGOpMaIUs U TEKCT.

Tema. Anzopumm hunonozuueckozo ananuza mekcma.

1. Onpenenenre TEeMaTUKU U IPOOIEMATUKU TEKCTA.

2.BHyTpeHHss opraHu3anys XyA0)KECTBEHHOTO TEKCTa.

3. Komno3uiys HapacTaHMsl U €€ 3JIEMEHTBHI.

4. KoH)AMKT KaK OMITO3UITHS, JIS)KAIEe B OCHOBE CIOKETHOM JIMHUMU.

5. Peamuzamus onmo3umMi  MeXAy ~ XapakTepaMH, MEXIy XapakTepoM U
00CTOSITENECTBAMH, BHYTPH XapaKTepa B XyA0KECTBEHHOM TEKCTE.

I[MpakTnyeckue 3aHATHS

Tema. Ilpeomem cmunucmuxu

Bonpocul ona 0b6cyacoenus:

1. IlpeaAMET CTUITUCTHUKH.

2. [lparMaTHyecKue aceKThl CTUIIUCTUKU

3. COMOIMHTBUCTUYECKHAE aCIIEKTEI CTUINCTUKH.

4. MecTo CTUIIMCTUKY CPEein IPYTHX JIMHTBUCTUUECKUX JUCIUTUINH.

5. OTnuune CTUIIMCTUKY OT IPYTUX JTMHTBUCTHYECKHUX JUCIUTLUTIH.

Camocmosmenvuaapaboma:

I. [TpopabGoTaTrbTeopeTndyecKuitmaTepuat: Theintroductionto
'AbookofPracticeinStylistics' by V.AKuharenko (pp.5-10).

2. IlpopaborateTeopetnueckuiiMarepuan: The introduction to 'Stylistics. Modern
English language' by I.V. Arnold (pp. 7-18).

3. Bonpochla1caMOKOHTPOJIS:

1)What are the main trends in style study?

2) What forms and types of speech do you know?
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3) What is a functional style and what functional styles do you know?

4) What do you know of the studies in the domain of the style of artistic speech?

5) What do you know about individual style study? What authors most often attract the
attention of style theoreticians?

6) What is foregrounding and how does it operate in the text?

7) What levels of linguistic analysis do you know and which of them are relevant for
stylistic analysis?

8) What is decoding stylistics?

9) What is the main concern of practical stylistics?

10) What is the ultimate goal of stylistic analysis of a speech product?

Tema. @ynKyuoHaANbLHAA CIMUTUCMUKA
Bonpocuwl ona 06cyacoenus:
. [loHATHE A3BIKOBOM M CTHIIMCTUYECKON HOPMBI
. [loHATHE BapraHTa HALIMOHAJIBHOTO SI3bIKA (TUIIBI PEUH).
. [lorATHE PYHKIIMOHATBHOTO CTHIIS.
. OYHKUIMOHAIbHbIE CTUJIN TUCbMEHHOTO SI3bIKA.
. CTiiib Xy10’)KECTBEHHOM JTUTEPATypPHl (TIPO3a, MOA3US, Ipama).
. [TyOnuuucTuyecKuii CTHIIb ¥ €r0 pa3HOBUIHOCTH.

7. TaseTHbIi CTWIHP W €r0 Pa3HOBUIAHOCTU: KpaTKUE COOOIICHHS, 3aroJIOBKH,
OOBSIBIICHUS, peKJIama.

8. CTiiIb Hay4HOU ITPO3BI U €0 Pa3HOBUIHOCTH.

9. Ctunb opUIIUATTEHBIX JOKYMEHTOB M €TI0 Pa3HOBHIHOCTH.

Camocmosmenvhas paboma:

1. Jokman «JlekcuyeckMe M CHHTaKCHYECKHE OCOOCHHOCTHM YCTHOW pedd u
MUCHMEHHOTO SI3BIKaY.

2. CaenaiiTe mpakTH4ecKoe 3a1anue 1.

3. Bonpocsl 1711 CAMOKOHTPOJIS:

1) What types of language communication do you know?

2) What are the main characteristics of oral speech?

3) Enumerate functional styles of contemporary English.

4) What do you know about the scientific style?

5) Characterize the official style.

6) Discuss the peculiarities of the newspaper style.

7) What are the main features of the publicist style?

8) What is the status of the belles-lettres style among other functional styles?

9) What dichotomies between the types and the forms of language communication do
you know? Do they correlate?

10) Can you think of any intermediate styles, boasting of qualities of two or even more
"regular" styles?

AN N AW

Tema. Cmunucmuueckan ougpgpepenyuayusn eoxadynapa

Bonpocul ona 0b6cyacoenus:

1. Ctumctrueckas auddepeHnuanys Bokadymsipa.

2. IloHaTHe cTaHIapTHOTO aHTJIUHUCKOTO SI3bIKA.

3. PazroBopHas 1 KHHKHAs JIEKCHKA.

4. TloHATHE CTUIMCTUYECKOTO PETUCTPA.

5. CTUIHCTHYECKOE W JTUTEPATYpPHOE MCIOJIb30BaHUE CIEIUATBHON KHUKHOM JICKCUKH
(TepMUHOB, apXan3MOB, TOITUIECKON JTEKCUKH, HEOJIOTHU3MOB H T.1.).

6. CTunucTUYecKoe U JIUTEepaTypHOE UCIHOIb30BaHUE OOIEpa3rOBOPHON M CHUKEHHON
Pa3rOBOPHOM JIEKCHUKH.

Camocmosmenvhas paboma:
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1. Cnenaiite npakTuueckue 3aaanus 2, 3, 4, 5.

2. BonpoceiisscaMOKOHTPOIIA:

1) What can you say about the meaning of a word and its relation to the concept of an
object (entity)?

2) What types of lexical meaning do you know and what stipulates their existence and
differentiation?

3) What connotational meanings do you know? Dwell on each of them, providing your
own examples.

4) What is the role of the context in meaning actualization?

5) What registers of communication are reflected in the stylistic-differentiation of the
vocabulary?

6) Speak about general literary words illustrating your elaboration with examples from
nineteenth- and twentieth-century prose.

7) What are the main subgroups of special literary words?

8) What do you know of terms, their structure, meaning, functions?

9) What are the fields of application of archaic words and forms?

10) Can you recognize general colloquial words in a literary text? Where do they
mainly occur?

11) What are the main characteristics of slang?

12) What do you know of professional and social jargonisms?

13) What connects the stock of vulgarisms and social history?

14) What is the place and the role of dialectal words in the national language? in the
literary text?

15) To provide answers to the above questions find words belonging to different
stylistic groups and
subgroups:

a) in the dictionary, specifying its stylistic mark ("label");

b) in your reading material, specifying the type of discourse, where you found it
-authorial speech (narration description, philosophising) or dialogue.

Tema. Ilonamue obpaznozo cpeocmea 6viPA3UMENbHOCIMU U CHUIUCHUYECKOZO0
npuema

Bonpocul ona 0b6cyacoenus:

1. ITonsiTe 06pa3HOTo CpeACcTBa BHIPA3UTEIbHOCTH

2. [loHsATHE CTHIIMCTHUYECKOTO IpUeMa.

3. O6pa3HO-BBIpa3UTENIbHbBIE CPEJCTBA PA3HBIX SA3bIKOBBIX YPOBHEH.

4. Touka 3peHusi OpPUTAHCKOW JIMHIBUCTUYECKOM LIKOJBI Ha MPHPOJY CTHIMCTHYECKHX
MIPUEMOB.

5. Touka 3peHHMss aMEpPUKAHCKOM JIMHIBUCTHYECKOM IIKOJBI HA  MPUPOAY
CTHJIMCTUYECKHUX ITPHEMOB.

6. Touka 3peHHs PYCCKOH JMHTBUCTMYECKOW IIKOJIBI HAa MPUPOAY CTHIMCTUYECKHUX
TIPUEMOB.

Camocmosamenvhas paboma:

1. Cnenaiite mpakTUuecKue 3a1anus 6, 7.

2. BonpochL1s1IcaMOKOHTPOJIA:

1) The nature of expressive means. Expressive means of different language levels.

2) Expressive means of the syntactical level and their emphatic function.

3) The expressive capacity of some tenses.

4) Expressive means of the lexical, phonetic and graphical levels

5) Proverbs, sayings and phraseological units as expressive means of the language.

6) The nature of stylistic devices, different mechanisms realized by stylistic devices
(e.g. interplay, likeness, proximity) and their function of carrying a literary message.
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7) The National British linguistic school about the nature of stylistic devices (defeated
expectancy).

8) The American linguistic school about the nature of stylistic devices (semi-marked
structures).

9) The Prague linguistic school about the nature of stylistic devices (stylistic
foregrounding).

10) The Russian linguistic school about the nature of stylistic devices (mechanisms
existing in the language).

Tema. Cmunucmuueckue 603MOHCHOCIU J1EKCUKU

Bonpocul ona 0b6cyacoenus:

1. Jlexcudyeckue CTHIIMCTHYECKHE TIPUEMBI, OCHOBAHHBIE Ha aKTyallM3alud 2-X
3HaueHui (Metadopa, METOHUMHUS, SIIUTET U T.1.).

2. Jlexcuveckne CTHIIMCTHYECKHE MPHEMBI, OCHOBAHHBIC HA CIEIHAIHHOM YCHICHHH
MpU3HaKa 03HA4aeMOoro B pedyr 00beKTa (CpaBHEeHUE, Turnepooa, 3BGEMU3M u T.11.).

3. JlekcWuecKHe CTHJIMCTUYECKHE TIPHEMBbI, OCHOBaHHbIE Ha HEHOPMAaTHBHOM
UCTIONIb30BaHUU (Pa3eOTOTHH («PA3I0KEHHE» PPa3eoJOTHIECKIX SAUHHUII).

Camocmosmenvhas paboma:

1. Hoxmam «OcoOeHHOCTH TiepeBOfa JEKCHYECKHX CTUIMCTHYECKUX MPHEMOB,
OCHOBAHHBIX HA AKTyaJIU3alUU 2-X 3HAYEHUID.

2. Joxmag «OcOOEHHOCTH TepeBoJa JEKCHYECKUX CTHIUCTHYECKHX IPUEMOB,
OCHOBAHHBIX Ha CHEIMAIbHOM YCHIICHHH MTPU3HAKA 03HAYAEMOTO B P€YH OOHEKTaY.

3. JHoxman «OcoOeHHOCTH TiepeBOAa JIEKCHYECKHX CTUIMCTHYECKUX MPHEMOB,
OCHOBAHHBIX HA HECHOPMATHBHOM HCTIOJIb30BaHUH (PPa3EOIOTHID».

4. BeinonHuTe npakTuyeckue 3aaanus 8, 9, 10

5. Bonpocsl 11711 CAaMOKOHTPOJIS:

1) What lexical meanings of a word can you name? Which of them, in most cases, is the
most important one?

2) What SDs are based on the use of the logical (denotational) meaning of a word?

3) What is a contextual meaning? How is it used in a SD?

4) What is the difference between the original and the hackneyed SDs?

5) What is a metaphor? What are its semantic, morphological, syntactical, structural,
functional peculiarities?

6) What is a metonymy? Give a detailed description of the device.

7) What is included into the group of SDs known as "play on words"? Which ones of
them are the most frequently used? What levels of language hierarchy are involved into their
formation?

8) Describe the difference between pun and zeugma, zeugma and a semantically false
chain, semantically false chain and nonsense of non-sequence.

9) What meanings of a word participate in the violation of a phraseological unit?

10) What is the basic effect achieved by the play on words?

11) Find examples of each of the discussed stylistic devices in your home reading.

12) Try and find peculiarities in the individual use of various SDs by different authors
known to you from your courses of literature, interpretation of the text, home reading.

Tema. Cmunucmuueckue 603MOHCHOCHU CUHIMAKCUCA

Bonpocul ona 0b6cyacoenus:

1. CuHTakCHYeCKHE CTHJINCTHYECKHE MPHUEMBI, OCHOBAaHHBIC Ha Pa3IUYHBIX
TpaHchopMaIMsIX HOPMATUBHOW CTPYKTYpPbI MPEUIOKEHUS MUCHBMEHHOTO S3bIKa (MHBEPCHS,
amric, 000co0IeHne).
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2. CuHTaKCHYEeCKHE CTHJIMCTMYECKHE IIPUEMBbl, OCHOBAHHBIE Ha HEHOPMATHUBHOU
apaH)KAPOBKE S3BIKOBBIX CIUHHIl (MPEIUIOKEHUH, CIIOB) B COCTaBE BBICKA3bIBAHHS
(mapasuienbHble KOHCTPYKIMH, TPAJalliy U T.1.).

3. CHHTaKCHYeCKHEe CTWIIMCTHYECKUE MPHUEMBI, OCHOBAaHHBIC HA TPAHCIO3HINU PEUU
nepcoHaxa (MPOU3HECEHHOHN WM BHYTPEHHEH) B aBTOPCKOE MOBECTBOBAHUE (HECOOCTBEHHO-
npsiMasi peyb).

Camocmosmenvuas paboma:

1. Hoxmam «OcoOeHHOCTH TepeBOJa CHHTAKCHUYECKUX CTUIUCTUYCCKUX TIPHEMOB,
OCHOBAaHHBIX Ha PAa3IUYHBIX TpaHCHOPMAIMSIX HOPMATHUBHONH CTPYKTYpPBl MPEUIOKEHUS
MUCHMEHHOTO SI3BIKaY.

2. Hoxnang «OcoOeHHOCTH TIepeBoJja CHHTAKCHUYECKHX CTUJIMCTHYECKUX MPHUEMOB,
OCHOBAHHBIX HA HEHOPMATUBHOW apaHXKUPOBKE SI3BIKOBBIX CIIIHHUID.

3. Hoxmag «OcoOeHHOCTH TMepeBOfa CHHTAKCHYECKUX CTHIIMCTHUYECKUX IPUEMOB,
OCHOBAHHBIX Ha TPAHCIO3HIINU PEYH TIEPCOHAXA B aBTOPCKOE TIOBECTBOBAHHUEY.

4. Bomonnuresamanusg 11, 12, 13, 14, 15

5. BonpochlIis1caMOKOHTPOJISE

1) Is there any correlation between the length and the structure of the sentence?

3) What punctuation marks do you know and what is their stylistic potential?

4) What types of repetition do you know? Comment on the functions of repetition
which you observed in your reading.

5) Speak about asyndeton, polysyndeton and their functions. .

6) What is attachment? When and where is it used? Have you met it in your reading?

7) What constructions are called parallel?

8) What is chiasmus?

9) What types of ellipses do you know?

10) Where are apokoinu constructions used?

11) What do you know about antithesis? Why is it viewed separately from parallel
constructions?

12) Have you ever met, in your home-reading, cases of antithesis in which the structure
of a word was also used in the creation of the SD?

13) Speak about climax and its types. What is an anticlimax?

Tema. Cmunucmuueckue pecypcol GH2IUICKOU MOpgonozuu

Bonpocul onsa ob6cyacoenus:

1. CtunucTuyeckrue BO3MOKHOCTH MOP(OJIOTHH.

2. Crunuctuyeckue acnektsl PresentPerfect.

3. Ynorpebnenue PresentDramatic.

4. IlonaTne rpaMMaTHYECKON PETYKIIMHA U CTUIIMCTUYECKON TPAHCIIO3ULUH.

Camocmosmenvuas paboma:

1. Hoxnax «OcobenHoctu nepeBoja PresentPerfect B cTrimmcTuaeckoM ynoTpeOaeHIm.

2. JHoxman «OcoOenHoctu mepeBoja PresentDramatic B cTHIHMCTHUECKOM
YHOOTPEOICHUM.

3. Hoxnang «OcoOGeHHOCTH MepeBojia CIIyyaeB TIpaMMAaTHUYECKOM penyKIMH U CTH-
JIMCTUYECKON TPAHCTIO3ULIAM.

4. Bemonnure 3amanus 16, 17, 18, 19.

5. Bonpocsl 11711 CaMOKOHTPOJIS:

1) What are the main cases of morphemic foregrounding?

2) What are the functions of morphemic repetition?

3) How are morphemes foregrounded in occasional words?

4) What is the difference between occasional words and neologisms?

5) What is grammatical transposition. How does it create stylistic effects?

6) What are possible stylistic functions of definite/indefinite article?
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7) The noun and its stylistic potential (plurality, case, article),
8) The stylistic power of the pronoun.

9) The adjective and its stylistic properties.

10) The verb and its expressiveness.

Tema. Cmunucmuyeckue npuemsl pa3HlX A3blK06IX YPOGHell

Bonpocul ona 0b6cyacoenus:

1. ®oHETUYECKNE CTUITUCTUYECKUE TPUEMBI.

2. Ponb OHETHYECKUX CTUIIMCTUYECKUX PHEMOB B TEKCTE.

3. 'paduueckne CTUIHCTHUECCKUE TIPUEMBI.

4. Ponp rTpaduuecKMX CTWIMCTHYECKUX TIPUEMOB B  TEKCTax  Pa3JIMYHbIX
(GYHKIIMOHATIBHBIX CTUJICH.

Camocmosmenvuas paboma:

1. Hoknaxg «OcobGeHHOCTH mepeAaund (OHETUYECKUX CTHIIMCTUYECKHX MPHUEMOB MpHU
NIEPEBOJIEY.

2. Hoknaa «OcoOeHHOCTH Mepenayd rpauuecKkux CTUIMCTUYECKUX MPHUEMOB IMpHU
MIEPEBOJIEY.

3. Bemonaute 3aganusg 20, 21.

4. Bonpochl 11 CaMOKOHTPOJIS:

1) What is the difference between a sound and a phoneme?

2) What is the main function of a phoneme?

3) What is sound-instrumenting?

4) What cases of sound-instrumenting do you know? What types of texts can it be most
often found?

5) What is direct and indirect onomatopoeia?

6) What are effects of euphony and cacophony? Bring Examples from Russian.

Tema. Cmvicnoeas u cmuaucmuuecKas UHMeEPNPeMauus Xyo0IHcecmeeHHo20
mexcma

Bonpocul onsa obcyacoenus:

1. IloHATHE CTUIUCTUYECKOTO BBIABUKEHUS U CTUIMCTHYECKON KOHBEPT€HIIUH.

2. Kareropus TekcToBO# MHTErpanuu. Mop@ojaoruueckie 1 CHHTAKCUYEeCKHE €IMHUIIBI
TEKCTOBOW MHTETpAIUH.

3. IIpo6iema nomauun nepcoraka COOTHOIIEHUE PA3TUYHBIX YaCTEH KOMITO3UITHOHHOTO
MOCTPOEHUS TEKCTA.

4. Jlmanor kak cpeactBo odopMIICHHS pacckaza. H3BiedeHHe MOMOJHUTEIHLHOMN
uHbOpMallMl M3 JUaJoru4eckod peuu repoeB. CBsi3p Ha3BaHUS U TJABHOW UAEH
MIPOU3BEICHUSI.

5. Mponus xak cpeactBo GOpMUPOBAHUS MOIOKUTETHHOTO OTHOIICHUS K MIEPCOHAXKY.

6. 3HAYMMOCTh (POHOBBIX 3HAHUN B IOHWUMAHHUH TEKCTA.

7. Ilcuxonornyeckuit pacckas. Poiap BTOPOCTENEHHBIX MTEPCOHAXKEN B TEKCTE.

8. OTanuuTeNbHBIE YEPThl KOPOTKOIO pacckasa. Pacckas ¢ cepelnHBI.

9. KocBeHHass xapakTE€pUCTHMKa TMEPCOHa)ka B ICHUXOJOTMYECKOM JIETEKTHBE.
[Tepconndukanus u npeyBenTndeHNE KaK OTIUIUTEIIbHBIC YePThl OaCHH.

10. TekcroBas METOHMMHUS U UCIOJb30BAHUE CHHOHUMHUYECKUX PSIOB  JUIS
XapaKTepU3aluy IepCcoHaxa

Camocmosmenvuas paboma:

1. BemmonauTe 3amganue 22.

2. Bonpocsl 1711 CaMOKOHTPOJIS:

1) Indicate the types of narration which you know.

2) What is the difference between the author's narrative proper and the entrusted
narrative?
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3) What forms of entrusted narrative do you know?

4) Comment on the main functions of the image of the author.

5) How is speech characteristic of a personage formed?

6) What forms of interior speech do you remember?

7) What is represented speech and which of its types have you met more often?
8) What is stream of consciousness? Have you ever observed it in your reading?

7 cemecTp
Jlekuuu
Moayanb «TeopeTnueckasi rpaMMaTHKA»

Tema. Ocno6Hble NOHAMUA ZPAMMAMUKU

1. YpoBHU SA3BIKOBBIX €AHHMUII.

2. Mopdosorust 1 CHHTaKCHC KaK JJBa OCHOBHBIX pa3fiesia rpaMMaTHKH.
3. CuHTarMaTu4ecKue 1 napagurMaTi4eckue OTHOILLICHUS B TpaMMAaTHKe.
4. I'pammaTH4EeCKOE 3HAYEHUE U CPEJICTBA €TO BBIPAKECHUSI.

5. I'paMmmaTnyeckast KaTeropus.

6. CHHTETHYECKHE U aHATUTHYECKUE TPaMMaTHIECKUE (POPMEI.

Tema. Yacmu peuu Kak J1eKCUKO-ZPAMMAMUYECKUe KAACCbl C106. AHznuiicKoe
cyuecmeumelibHoe.

1. IloHATHE YacTH peun KaK JEKCUKO-IPAMMaTHYECKOr0 KJIacca CJIOB.

2. CeMaHTHYECKUI KPUTEPUI BBIJIEICHNS YaCTEH peyn.

3. Mopdonornueckuii KpUTepuit BbIJIEICHHS YaCTeH peyn.

4. CUHTaKCUUYECKUN KPUTEPUH BBIIEIICHHS YaCTEH PEUH.

5. O0m1as XapaKTepUCTUKA aHTJIMACKOTO CYIECTBUTEIHHOTO.

6. 'paMMaTHUECKH PEJIEBAHTHBIE CEMAHTHUECKHE MTOIKJIACCH] CYIIECTBUTEIBHOTO.

Tema 1. [IpoGnema kaTeropuu majexa B aHIJIUACKOM SI3BIKE.

2. CeMaHTHYECKHE TUITEI T€HETHBA B aHTJIINMCKOM SI3BIKE.

3. bunapnas knaccuuKanys CEeMaHTUYECKIX THUIIOB TEHETHBA.

4. TIpo6iiema apTUKJIIA KaK TPaMMaTHIECKOTO IETEPMUHATHBA CYIIIECTBUTEIBLHOTO.
5. CemaHTHYECKOE MPE/ICTABIICHUE APTUKJIIEH B aHTJIMICKOM SI3bIKE.

6. CuTyallMOHHOE MPEICTABICHNUE APTUKIIEH.

Tema. Anenuiickuit 2nazon. Kamezopus epemenu

1. OOmiast XxapakTEepUCTHKA aHTJIMICKOTO T1aroa.

2. 'paMMaTH4ecKH pesieBaHTHbIE CEMaHTUYECKUE MOKIACCHI TJIaroa.

3. BaleHTHOCTHBIE KJIACCHI IJ1aroJoB.

4. CooTHomnieHHE OOUICTIOHATUHHOW KaTeropul BpPEMEHU M JIMHTBUCTUYECKOU
KaTeropuu BPEMEHH.

5. AGCOTIOTUBHOE 1 HE-a0COIIOTUBHOE BPEMS; OTHOCUTENBHOE U (PAKTHUECKOE BPEMsL.

6. City4an KOHTEKCTHOU peAyKLIUU BPEMEHHBIX OMIO3UIIUH.

7. [Ipobmema BcioMoratenbHbIX raarojoB “shall/will” — “should/would”.

Tema. Kamezopuu euoa, nuya u yucna

1. KareropmanbHoe 3Hau€HHWE BHUAA; JIEKCHYECKHE W TpaMMaTHUYECKHE CHOCOOBI
BBIPOKCHHUSAACTIEKTHOTO 3HAYCHHSI.

2. CucremMa riarojbHbIX BHJOBBIX KaT€ropuil B aHTJIMUCKOM S3bIKE: KaTeropus
pa3BUTHSL.

3. CucreMa TIJ1aroibHBIX BHJIOBBIX KaTEropuid B AaHIJUHCKOM SI3bIKE: KaTEropus
KaTeropusi pETPOCTICKTUBHON KOOPIMHAIINH.
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4. Ciydan KOHTEKCTHON PEyKIIMU BUAOBBIX ONIO3HIINM.

5. Cnpspkenne TuaHbIX (Gopm riaroia. Kateropus nuia; kareropus 4ucia.
6. @opMbl yKcIa ¥ JIMLA Pa3IM4HbIX [Py [J1aroJios.

7. City4an KOHTEKCTyalbHOU PEAYKIUHU ONIO3UIUH.

IMpakTnyeckue 3aHATHS

Tema. OcHnosuvie nouamusa czpammamuxu. Hepapxusa A3bIK08bIX YypoGHEeil.
I'pammamuueckoe 3nauenue, cpammamuyieckan Gopma, 2pammamuiecKas Kamezopus
Bonpocul onsa ob6cyacoenus:
. YPOBHH S3bIKOBBIX €MHHII, UX CTPYKTYPHBIE B (PYHKIIMOHAIBHBIE TPU3HAKH.
. Mopdosiorust 1 CHHTaKCHUC Kak JBa OCHOBHBIX pa3fieyia TpaMMaTHKH.
. CuHTarMaTu4ecKue OTHOUICHUSI MEXAY SA3bIKOBBIMH €IMHUIIAMH.
. [TapagurmaTuveckrne OTHOMIECHUS MEXK/Y S3bIKOBBIMU €ITHHHUIIAMHU.
. I'pammaTiyeckoe 3HaYeHUE U CPEJICTBA €T0 BHIPAKECHUSI.
. CuaTeTHYECKHE TpaMMaTHIeCKUE (hOPMBI.
. AHaIUTHYECKHE TPaMMaTHIeCKOH (OPMBI.
. 'pammaTudeckas kaTeropus; TpaMMaTHIecKasi KaTeropus B QyHKIIMOHUPOBAHHH.
. Tumel rpaMMaTUYECKUX KaTETOpUW: MMMaHEHTHBIE W pPEeQIIEKTUBHBIE KaTETOPHH,
KaTEropyuM MOCTOSIHHOTO MPU3HAKA U KaTETOPUHU MTEPEMEHHOTO MTPU3HAKa.
CamocmosmenvHas paboma:
1. Joxnan «Mepapxuueckre OTHOIIEHUS MEXAY €AUHULAMU Pa3HbIX YPOBHE.
2. Joxman «CnoBO W TPEIOKEHHE KaK OCHOBHBIE YPOBHEOOPA3YIOIUIUE S3BIKOBBIC
CIIMHHUITED .
3. doknaa «CUHTarMaTu4ecKue M mapajurMaTHu4eCcKue OTHOIIICHUS B (DOHETHKEY.
4. loknan « CHHTarMaTU4eCKHe U mapagurMaTUdEeCKUe OTHOIIEHUS B JICKCUKOJIOTHUI.
5. Hoknan «CpaBHUTENbHBIA aHAIW3 CHHTETHUECKUX (POPM aHTIIMHCKOTO M PYCCKOTO
SI3BIKOB).
6. Jloknan «CpaBHUTEIBHBIA aHAU3 aHATUTUYECKUX (OPM aHTIIMKUCKOTO M PYCCKOTO
SI3BIKOB).
7. Hoxknang «CpaBHUTEIBHBIM aHAIM3 IPaAMMATHYECKUX KATETOPUM AaHTIUHUCKOrOo |
PYCCKOTO SI3BIKOBY.
8. Hoknan «Onno3uirOHHBIN aHAJIW3 TPAMMAaTUYECKUX KaTETOPUiD».

0N N KW

\O

Tema. Yacmu peuu

Bonpocul ons obcyacoenus:

1. IloHsiTHE YacTH peun Kak JIEKCUKO-TpaMMaTHUECKOI 0 Kjlacca CJoB.

2. CeMaHTHYECKHUI KPUTEPUN BBIJCICHUS YaCTeH pedH.

3. Mopdonornyeckuil KpuTepUid BbIICICHUS YacTel peyuH.

4. CuHTaKCUYECKUI KPUTEPUI BBIIEICHUS YaCTEN PEUN.

5. TpaauimonHas kiaccudukanus 4acteil peuu.

Camocmosmenvhas paboma:

1. Joxman «3HamMeHaTeldbHbIE W CIy>KEOHblE YacTH pedYd B TPaAJAUIMOHHOU
KJIaCCU(UKALIUNY.

2. Noxnan «IIpobnema agekBaTHOCTH TPAAULIMOHHOM TEOPHU O YACTAX PEUN».

3. Joxnan « ATbTEpHATUBHBIE TEOPUH O YACTAX PEUN.

4. Noxnan «CpaBHUTENBHBIN aHAIN3 YaCTEH PEUN PYCCKOTO M aHIVIMHCKOTO S3BIKOBY.

Tema. Cywecmeumenvnoe (1). Obdwan xapakmepucmura CyuiecmeumenbHozo.
TI'pammamuuecku penesanmuvle cemanmuueckue NOOKAACCHL CYU{eCMEUMENbHO20

Bonpocul ona 0b6cyacoenus:

1. IMs cymecTBUTEIIbHOS KaK TJIaBHAS HOMHHATHBHAS CMHHIIA JICKCUKOHA.
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2. @®opmallbHble TPHU3HAKK CYIIECTBUTEIHHOTO: CIOBOOOpa3oBaTenbHbie a(UKCHI,
CJIOBOM3MEHUTEIHHBIC KATETOPHH.

3. CuHrakcuyeckue GyHKIMH CYIIECTBUTEIHHOTO.

4. CyuiecTBUTENbHbIE COOCTBEHHBIE U HApULIATEIbHBIE.

5. CyliecTBUTENbHBIE OJIyIIEBICHHBIE U HEOAYLIEBICHHBIE,

6. CylieCcTBUTENbHBIEC JIMYHOCTHBIE U HEJIMYHOCTHBIE.

7. CylleCTBUTENbHbBIE UCUUCIIIEMbIE U HEUCUUCIISIEMBIE.

Camocmosmenvhas paboma:

1. Hoxnang «CpaBHUTENbHBIM aHAIW3 T'PAMMATHUYECKH PEJIEBAHTHBIX CEMAHTUYECKUX
MOJIKJIACCOB CYIIECTBUTEIBHBIX aHTIIMHCKOTO U PYCCKOTO SI3BIKOBY.

2. Joxnang «CpaBHUTENbHBIM aHANW3 CYUIECTBUTEIBHBIX AHIJIMMCKOTO U PYCCKOTO
SI3BIKOB B KATETOPHUH YUCTIAY.

3. BemonauTe 3aganus 1, 2, 3, 4.

Tema. Cywmecmeumenwvnoe (2). Kamezopusa naoesca
Bonpocwt onsa ob6cyscoenus:
1. [IpoGnema kaTeropuu majexa B aHINIUACKOM SI3BIKE.
2. @®opManbHble W (PYHKIIMOHAIHHBIC XapPAaKTEPUCTUKH OOIIEr0o M POJUTEITHLHOTO
najexa, X Onrno3uIMOHHOE MPEACTaBICHHE.
3. CeMaHTHUYECKHE THIIHI T€HETHBA B aHTJIMICKOM S3BIKE.
4. bunapHas kinaccuuKanus CeMaHTUYECKUX TUTIOB T€HETHBA.
Camocmosmenvhas paboma:
1. Hoxnan «CpaBHUTEIBHBINA aHAIHM3 TPAaMMATHYECKON KaTerOpUH Majiexka aHTIIHICKOTO
1 PYCCKOTO CYIIECTBUTEIHLHOTO.
2. Joxnan «CpaBHUTEIbHBIA aHAIM3 TPaMMATHIECKON KaTeropuH Majiexka aHTIIHICKOTO
1 HEMEIIKOTO CYIIECTBUTEIHLHOTO.
3. Hoknan «CpaBHUTENBHBIN aHAIN3 TPAaMMATHUECKON KaTErOpHUH Majieka aHTJINHCKOTO
1 JJATHHCKOTO CYIIECTBUTEIIBHOTOY.
4. BemonHuTe 3a1anud 5, 6, 7.

Tema. Cywpecmeumenwvnoe (3). Kamezopusa apmuxiegoit oemepmunayuu
Bonpocwt onsa ob6cyscoenus:
1. I'pamMmMaTHyYECKHE U JIEKCUUECKHUE JETEPMUHATUBBI aHTTIMHCKOTO CYLIECTBUTEIBHOTO.
2. CuTyalimoHHOE MPEACTABICHUE APTUKIICH.
3. CemaHTUKO-(PYHKIIMOHAIBHOE MIPECTABICHUE apTUKIICH B aHTJIMHCKOM SI3bIKE.
4. ApTUKIIH C Pa3IMYHBIMU TPYNIIAMH CYII€CTBUTEIbHBIX.
Camocmosmenvuas paboma:
1. Joxnan «CoOTHOLIEHNE apTUKIIEH C JIEKCMYECKUMHU JETEPMHUHATHBAMHU B PYCCKOM
A3BIKEY.
2. Jloxknag « ApTUKIIN B YCTOMYMBBIX CIIOBOCOYETAHUSIIX).
3. Hoknan «CpaBHUTENbHBIA aHAIW3 (PYHKIUH apTHKIEH B HEKOTOPHIX apTHUKIEBBIX
A3bIKax (aHMIMICKOM, (PAHIIE3CKOM, HEMEIIKOM U T.J.)».
4. Bemonnute 3amanug 8, 9, 10.

Tema. [Inacon (1). Obwaa xapakmepucmuka 2nazona. Ipammamuuecku
penesanmmuple cemanmuyiecKue noOKIAccyl 21azona
Bonpocul onsa 06cyscoenus:
1. 'maron kak 3HaMeHaTellbHas 4acTh peur, 0003Havaroas MpoLeCCHOCTb.
2. Mopdonoruyeckue TMNpU3HAKH TJaroia: CJIoBOoOpa3oBaTenbHble adUKCHI,
CJIOBOM3MEHUTEIHHBIC KATETOPHH.
3. CuHTaKCcUYeCKHe MPU3HAKHU IJ1aroua.
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4. I'pynmbl HENOJIHO3HAYHBIX IJ1aroJIOB: TJIArojibl BCIIOMOTATEIbHBIE, MOJAJIBHBIE,
CBSI30YHBIE.

5. I'pynmbl mOJHO3HAYHBIX IJIArojOB: TIJIArojibl AKIMOHAJIBHBIE W  CTaTajbHbBIE,
npeJiebHbIE U HETIpeIeIbHbIE.

6. [TonsiTHE II1aroapHON BaJIEHTHOCTH.

Camocmosmenvhas paboma:

1. Hoknan «IlepexonHble 1 HENEPEXOIHBIE IJIarOJIbD».

2. Noxunan «CynIuieMeHTaTUBHBIE U KOMIUIEMEHTATUBHBIE TJ1aroJIbl».

3. Hoknan «BaneHTHOCTHBIE TOATPYNIBI KOMIUIEMEHTATUBHBIX IJ1aroyIoB).

4. Jloxnman «CpaBHUTENBHBIM AaHAIN3 I'PAMMATHYECKH PEJIEBAHTHBIX CEMAHTUYECKHX
MIOJIKJIACCOB IJ1aroJIOB aHIJIMMCKOTO U PYCCKOTO SI3BIKOBY.

5. BemomauTe 3aganudg 11, 12, 13.

Tema. I'nazon (2). Kamezopus épemenu
Bonpocul onsa 06cyscoenus:
1. CootHomieHue OOIICTIOHATUHHONW KaTeropu BpPEMEHU M JIMHTBUCTUYECKOU
KaTe€ropuy BPEMEHHU.
2. AGCOIOTUBHOE U OTHOCUTEIIBHOE BPEMS.
3. Cucrema ByX BPEMEHHBIX KaTErOPHi IJ1arojia B aHTJIMMCKOM SI3BIKE.
4. Cnyyau KOHTEKCTHOW PEAYKIIMH BPEMEHHBIX OMIO3ULUH.
5. «MopansHOe OyyIiee» U «IpocToe Oyaymieey.
Camocmosmenvhas paboma:
1. Joxnan «Jlekcuueckue cpencTsa NepeAadyd BPEMEHHOIO 3HAUYEHUS B aHIVIMMCKOM
S3BIKEY.
2. Noxnag «PakTUYECKOE BpEMS».
3. Noxnan «CpaBHHUTENBHBIN aHAIN3 I'PAaMMAaTHYECKOW KaTErOPUU BPEMEHU TJIarojoB
aHTJIMIICKOTO U PYCCKOT'O SI3BIKOBY.
5. Bemonaute 3aganug 14, 15, 16.

Tema. I'nazon (3). Kamezopus éuoa
Bonpocul onsa 06cyscoenus:
1. KareropuanapHoe 3Ha4€HUE BUA.
2. JlekcudecKkne W TpaMMaTHYeCKHUe CHOCOOBI BBIPAKEHUSACIIEKTHOTO 3HAYCHUS; UX
B3alMO3aBHUCHUMOCTb.
3. Kareropus pasButus (NIpOJOKEHHBIE W HE-NPOAOIKCHHBbIE, HWHIS()UHUTHBIC
¢bopMbI).
4. Kareropusi peTpoCHEeKTUBHON KoopauHanuu (nepekTHble U HeneppeKTHBIC
¢bopMbI).
5. Cmyuyau KOHTEKCTHOM PEIYKIMH BUIOBBIX ONIIO3ULUH.
Camocmosmenvhas paboma:
1. Noknan «Pa3nuyable TOIX0ABI K TPAKTOBKE ACTIEKTHBIX TNIATOIBHBIX (hOPMY.
2. Jloxman «CpaBHUTENbHBIA aHAJIW3 IPaMMaTHYECKONM KaTerOpuM BHJA TJarojoB
aHTJIMIICKOTO U PYCCKOTO SI3BIKOBY.
3. Bumonaute 3aganug 14, 15, 16, 17, 18.

Tema. I'nazon (4). Kamezopus auya u uucna

Bonpocul onsa 06cyscoenus:
1. Kareropus nuna.
2. Kareropust yncia; B3aMMOCBSI3b KaTETOPHil Uncia v JIMLA.
3. @opMBI YMCIIA U JTULA PA3JIMYHBIX TPyl TJaroja.
4. Cnyyan KOHTEKCTYaJbHON peyKIUU ONIO3ULIUH.
Camocmosmenvhas paboma:
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1. Hoknag «CrpsikeHrne TUYHBIX (HOPM TIIarosay.

2. Hoxnan «Ciydan «CMBICTIOBOTO COTJIACOBAHUS 110 KATETOPHUH YUCIIA U JIATIAY.

3. Hoknan «CpaBHUTENbHBIA aHAIM3 TpaMMaTUYECKOW KaTEropuu JIMLa M 4Yucia
TJIar0JIOB aHTJIMCKOTO U PYCCKOTO SI3bIKOBY.

4. Bemonnure 3amanus 20, 21, 22, 23.

Moayab «Teopusi TekcTa»

Tema. Buympennas u 6newinan cmpykmypa mexcma.

Bonpocul onsa ob6cyacoenus:

1. BHYyTpeHHsIs ¥ BHELIHSISI CTPYKTYpa TEKCTa.

2. BHYTpeHHSIS CTPYKTYpa TEKCTa U €ro (QyHKIIMOHATLHO-CTHIICBAs MTapaiurma.

3. ComocraBneHne BHYTPEHHEH CTPYKTYpBI XyA0)KECTBEHHOT'O M OMMCATEILHOTO
MTOBECTBOBAHMSI.

4. IlonckoBOE M U3yYarOLIEe YTEHUE: LIEJU U 3a/1a4u.

Ilpakmuueckue 3a0anus (paboma c mexcmom):

1. IlouckoBoe urteHue oTpeiBKa Ne 1 u3 pomanHa «IppOyCMUTY» aMEPUKAHCKOTO
nucatens C.JIptouca/S. Lewis. Arrowsmith (IlpakTudeckuil Kypc aHTIMICKOro si3bIKa MOJ
pen.B.Jl.Apakuna. Yacts [V. Ypoxk 2).

2. W3y4deHHe 3KCTPaTUHIBUCTUYECKHUX TAPAMETPOB U3y4aeMOI0 TEKCTA.

3. O6cyxleHre TeMaTHKH M COLHUabHO-(QMIOCO(CKON MpoOIeMaTHKH H3y4yaeMOro
TekcTa (ynp.8, ctp.42-42, ymp. 21, ctp.49). Briciiee o6pazoanue B CIIA.

4. JKaHpoBo-cTHIIeBasi XapaKTEPUCTUKA TEKCTA.

CamocmosimenvHas paboma:

1. MBydatorie yteHue otpbiBka Ne 1 U3 pomana «OppoycMHUT» aMEPUKAHCKOTO MHCcaTes
C.JIbtouca/S. Lewis. Arrowsmith (IIpakTuueckuii Kypc aHITIMICKOTO s3bIKa O]
pen.B.JI.Apakuna. Yacts [V. Ypok 2).

2. OT60p 3KCINIMIUTHONW U UMIUTMLIUTHOW HH(OPMALIMU B U3y4aeMOM OTpPBIBKE.

3. Onucanye TMHTBO-CTUIIMCTUYECKUX OCOOCHHOCTEN N3y4aeMoro TeKCTa.

4. TlonroroBka coo0IIeHuUs 0 cucTeMe Bricuiero oopasosanus B CIIIA.

Tema. IIpunyunvt annomuposanus u pegepuposanus mexkcma.

Bonpocul ona 0b6cyacoenus:

1. IIpyHIMIIBI aHHOTUPOBAHUS U peeprUpOBaHUS XyA0KECTBEHHOT'O TEKCTA.

2. AHHOTHpOBaHUE U peeprupoBaHUEe MTyOIUIIMCTUIECKOTO TEKCTA.

Ilpakmuueckue 3a0anus (paboma c mexcmom):

1. Ob6cyxnenue (hoHoBOM MH(popManu K OTpbIBKY Ne 1 M3 pomana «DppoycMUT»
amepukanckoro mmcarens C.JIpromca/S. Lewis. Arrowsmith (Ilpaktuueckmii  Kypc
aHrnuickoro a3bika noj pea.B.Jl.Apakuna. Yactes IV. Ypoxk 2).

2. W3ydeHne 3KCTPaTMHIBUCTUYECKUX TapaAMETPOB OTpbIBKa Ne 1.

3. Crynenueckue coobuiecta B yHuepcuretax CILIA.

4. CTWIMCTHYECKHUI aHAJIN3 TEKCTA.

5. Tunsl noBecTBOBaHus B OTphIBKE Ne 1 u3 pomana «9ppoycmur» C.JIprouca.

6. OcoGeHHOCTH KOMIO3UIIMY N3Y4aeMOIo OTPhIBKA.

7. XapaKTepUCTHKa EPCOHAKEN U3y4aeMOro TEKCTA.

8. AnHoTMpOBaHue U pedepupoBaHue OoTpbiBKa Ne 1 U3 pomaHa «IppOycMHUT»
C.JIbronca.

9. ConocraBuTelbHBIA aHANU3 BHYTPEHHEH CTPYKTYpPhl XYJOXKECTBEHHOTO U
MyOIUIIUCTUYECKOTO TEKCTA.

10. ®unomoruyeckuii aHaU3 MyOTUIIUCTHICCKOTO TEKCTa AHAJOTHMYHON TEMATHUKH
(ymp. 1, ctp.73-74).

CamocmosimenvHas paboma:
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1. Tlowck oHoBo HHpOpMarmu K oTpbBKY Ne 1 13 pomana «ppoycmut C.JIbtonca.

2. IToaroToBka COOOITIEHHI O YKU3HU TalHBIX CTY/ICHUECKHX cooOmiecTB B yHMBepcuTerax CLLIA.

3. TloarotoBKa CTIJIMCTUYECKOTO aHAIM3Aa HM3Y4aeMOro OTpbIBKA C TOAPOOHBIM  OIMMCAHUEM
ABTOPCKUX CTUJIMCTHYECKUX CPEZICTB M IIPUEMOB U MX (DYHKLIMH B TEKCTE.

4. TTucbMeHHOE aHHOTHPOBAHKE 1 pehepUpOBaHKE U3Y4aeMOr0 TEKCTA.

5. OHUIIONOTMYECKON aHATH3 U3y4aeMOro OTPbIBKA.

6. Mzy4aroiiiee yTeHre MyOMIMCTAYECKOTO TEKCTa aHATIOTMYHOM TeMaTtvku (yrip. 1, ctp.73-74).

7. OUIONIOrMUYeCcKUid aHATA3 TYOMIMCTHYECKOrO TEKCTa aHATIOrTMIHOM TeMatvku (ymp. 1, ctp.73-
74).

Tema. Cemanmuueckoe npocmpancmeo Xy00xicecmeeHHo20 mexcma.

Bonpocul ons obcyacoenus:

1. CemaHTHYECKOE TPOCTPAHCTBO XYA0KECTBEHHOIO TEKCTA.

2. SI3BIKOBBIE CpEICTBA AKTyaIM3allUN CONEPKAHUS TEKCTA.

3. TexcToBasg TOMMHAHTa B FOMOPUCTUYECKOM IIOBECTBOBAHUHU.

Ilpakmuueckue 3a0anus (paboma c mexcmom):

1. IlouckoBoe M wu3ywaromee uTeHHEe OTpbIBKa Ne 2 u3 poMaHa «OppoycMUT»
amepukanckoro mmcarens C.JIpromca/S. Lewis. Arrowsmith (Ilpaktuueckmii  Kypc
aHrnuickoro a3bika noj pea.B.Jl.Apakuna. Yacts IV. Ypoxk 3).

2. O6cyx1eHre SKCTPaIMHIBUCTUYECKUX MTapaMETPOB U3y4aeMoOro OTpPhIBKA.

3. O6cyxleHre TeMaTHKH M COLHUabHO-(QMIOCO(CKON MpoOIeMaTHKH H3y4yaeMOro
TekcTa (ymp.8, crp.65-66, ynp. 28, ctp.72). Cucrema sx3ameHoB B yHuBepcuteTax CIIA.
B3anMoOTHOIIEHUS! MEXKAY CTY/I€HTAMU B TAMHBIX COOOIIECTBAX.

4. JKaHpOBO-CTUJIEBAS XapAKTEPUCTHUKA TEKCTA.

5. Crunuctuueckuit ananu3 oTpbiBka Ne 2 u3 pomana «3ppoycmur» C.JIptonca (pazaen
«3amanus 1Mo aHaM3y CTWIIs», yrp. 1-9, ctp.72-73).

Camocmosmenvhas paboma:

I. M3ywarome  urenme u mnepeBol oTpeiBKa Ne 1 um3 pomaHa «OppoycMuT»
amepukanckoro mnucarenss C.JIpromca/S. Lewis. Arrowsmith (IlpakTuueckuii  Kypc
aHTIMicKoro s3bika nmop pen.B.J[.Apakuna. Yacte 1V. Ypok 2).

2. OT00p PKCITUIMTHON U UMIUTMIIUTHON MH(OPMAIIUH B H3y4aeMOM OTPBIBKE.

3. [IucbMeHHBIM CTUTMCTUYECKUN aHamu3 oTpbiBKa Ne2 (ymp. 1-9, ctp.72-73).

4. TloaroroBka cOOOIIEHHUS O CHCTeME 9K3aMeHOB B yHHBepcuTeTax CLIA.

5. Ilon6op u nucbMeHHbIN aHanu3 GoHOBOIM MHPOpPMAIMK K OTPBIBKY No2.

Tema. Xyoorcecmeennasn oOemanv 6 pA3IUYHBLIX IIEMEHMAX Komno3uyuu
Hapacmanus.

Bonpocul ons obcyacoenus:

1.XynoxxecTBeHHas J€Tallb B Pa3JIMYHBIX 3JIEMEHTaX KOMIIO3UIIMM HAPACTAHUS: B
AKCIIO3UITNH, 3aBS3KE, Tpaaluu (pa3BUTHH KOH(IINKTA), KyJIbMUHAIIUH, Pa3Bs3KE.

2. Tumnbl 3arnaBuil B XyJ10)KECTBEHHOM TEKCTE.

3. «['oBopsIME» UMEHA U X POJIb B XyI0’)KECTBEHHOM TEKCTE.

Ipaxmuueckue 3a0anus (paboma ¢ mekcmom):

1. Amnamm3 XyaO0)KEeCTBEHHBIX JeTajeil B oTpbiBKe Ne 2 m3 poMaHa «IppoOyCcMUTH
amepukanckoro mnucatenss C.JIpromca/S. Lewis. Arrowsmith (IlpakTuueckuii Kypc
aHTIMicKoro s3bika nmop pen.B. . Apakuna. Yacte IV. Ypok 3).

2. Ilouck M wu3y4YeHHE JEKCUYECKOTO0 M TPaMMATHUYECKOTO 3HAYEHHUS KIIOUYEBBIX
JIEKCUYECKUX eIUHUI (CTp.62-65), uHTEepHpeTanus UX CEMaHTHKU B KOHTEKCTE H3y4yaeMoro

MIPOU3BEICHUS.
3. Tunsl noBecTBOBaHUA B OTpbIBKE No 2 3 pomana «Ippoycmur» C.JIbrouca.
4. OcoOEHHOCTH KOMIIO3HMIIMM H3y4aeMOro OTphIBKAa. BHYTpeHHsSI CTpyKTypa

HN3y4aceMoOro TEKCTa.
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5. XapakrepHucTHKa NEPCOHAXEN (ITIAaBHOTO Ireposi U BTOPOCTENEHHBIX NIEPCOHAKEN) B
M3y4aeMOM TEKCTE.

6. AHHOTHpOBaHHEe U pedepupoBaHue OTphiBKa Ne 2 u3 pomaHa «IppOyCcMHUT»
C.JIptonca.

7. PUIOIOTHYECKUM aHAJIN3 HM3y4aeMOro TEKCTa.

CamocmosimenvHas paboma.

1. Ilouck wu ommcanue (YHKIMM XyJOXKeCTBEHHBIX JeTaield B oTpbiBke Ne 2 u3 pomaHa
«Ippoycmut» C.JIprouca.

2. PaboTa ¢ cOBpeMEHHBIMH JIEKCUKOTpa(pUUECKUMHU UCTOYHUKAMHU C LIENbI0 M3YUECHUS
CEMaHTHUKH, JIEHOTAaTUBHOTO M KOHHOTAaTUBHOTO KOMIIOHEHTOB JIEKCHYECKOTO 3HAueHUs
aKTUBHBIX €IMHULL.

Bemomnenne ynpakaennii S, ctp. 60, ynp. 6, ctp. 66, ynp. 16, cip. 71-72 Ha TpeHUPOBKY U
AKTUBI3ALIO KITFOUYEBBIX JIEKCHUECKUX SIMHULL,

3. YrotpeOreHune KIFOUYEBbIX JISKCHISCKUX SIMHHIT B CUTYAITHSIX U TUATIOTaXx.

4. HarmicaHvie XapakTEpUCTHKH IJIABHOTO TIEPCOHAKA HA Marepurasie oTpbIBKOB Ne 1 1 2 ¢ anaimzom
POJIH €10 «TOBOPSILLIET0» UMEHH.

5. TlozroToBKa cooOIeH s 00 ITHYECKUX BOMPOCaX YIeOHOM *KI3HH CTy/ICHTa YHUBEPCUTETA.

6. [ lrcbMeHHOe aHHOTHPOBAHKE 1 peh)epPUPOBAHKE M3y4aEMOTO TEKCTA.

7. InceMeHHBb I (hurtonorueckuii aHamis oTpbiBka Ne 2 u3 pomana «3ppoyemut» C.JIbronca.

8. Hanmcanne KpuUTH4YECKOrO 3cCe.

Tema. Buowvt unghopmayuu 6 xyooxcecmeennom mekcme.

Bonpocul ona 0b6cyacoenus:

1. Bunel nuadopmannu B Xy105)K€CTBEHHOM TEKCTE.

2. DKCIUTMLIUTHAS ¥ UMIUTUIMTHAS UHQOpMAIHSL.

3. Ponb 3arnaBus B XyJ10)KECTBEHHOM TEKCTE.

4. ABTOpCKas pedb U peub NEpcoHaXKa (Auagoruveckas, BRyTPEHHsS) B
XYJ10’K€CTBEHHOM TTOBECTBOBaHHH.

Ipaxmuueckue 3a0anus (paboma c mekcmom):

1. TIlouckoBoe wW wu3ywaromiee ureHue pacckaza O. T'enpu  «3eneHas
nsepb»/ TheGreenDoor” O.Henry  (IlpakTuueckuii Kypc aHTIMICKOrO s3bIKa MOJ pei.
B.Jl.Apakuna. Yacts [V. Ypoxk 95).

2. llouck M u3ydyeHHE JIEKCMYECKOTO M TPaMMaTHUECKOIO 3HAUEHUS KIIFOUEBBIX
nekcudeckux eauuuil (ctp.107-111), uHTepnperanus UX CEMaHTHUKU B KOHTEKCTE U3y4aeMoro
IIPOU3BENICHUS.

3. OOcyxJeHue HSKCTPaTMHIBUCTUYECKUX MapaMeTpoB H3ydaeMoro orpeiBka (Hbro-
Hopx Ha py6esxe 19-20 BekoB).

4. OOcyxneHue TEeMaTUKH U COLUUATbHO-PUIOCOPCKON MpoOIeMaTHKU H3y4aeMoro
tekcta (ymp. 8, crp. 112-113, ymp. 21, ctp.119). IlpoGnema coruanbHOrO HEpaBEHCTBA.
«AMepHKaHCKas MeqTay.

4.  XanpoBo-cTuieBas XapakTEpUCTUKAa TeKCTa. AHalU3 3arjiaBUs HM3y4aeMoro
pacckasa. KoHtpact: roMmop - conpeanusm.

5. CrunucThyecKuil aHalM3 M3y4aeMoro pacckasza (pasfen «3ajaHus [0 aHalu3y
ctuis», ynp. 1-17, ctp.120-121).

Camocmosimenvras paboma:

1. PaGota ¢ COBpeMEHHBIMH JIEKCUKOTPa(PUUECKUMU UCTOYHUKAMHU C LENbI0 U3yUeHUs
CEMAaHTHUKH, JI€HOTAaTUBHOTO M KOHHOTAaTUBHOIO KOMIIOHEHTOB JIEKCUYECKOTO 3HAYEHUs
aKTUBHBIX €IMHULL.

2. BemonHenune ynpaxsenuid 7, c1p. 102, ynp. 7, ctp. 112, ynp. 20, c1p. 118 Ha TpeHHpOBKY U
AKTVIBU3ALIEO KITFOUEBbIX JIEKCHUECKHX €/IHHLL,

3. ToaroroBka cooOlieHMiA MO MpOOIEMATHKE W3y4aeMOro pacckasa (COLMaTbHOE HEpPaBEHCTBO,
(rocodust COIUATBEHOTO TAPBHHI3MA).
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4. ITucbMeHHBIN cTUIMCTHYECKUH aHanu3 oTpeiBka Ne2 (ymp. 1-17, ctp.120-121).

5. Tlonbop u mnucbMeHHbI aHanu3 ¢GoHOBOM uHGMopmanuu K pacckazy O. [enpu
«3eneHas OBEPHY.

6. OTO0P SKCITUIUTHON ¥ UMILTUIUTHON HH(POPMAIIUU B U3y4aeMOM TEKCTE.

Tema. @unonozuueckuii ananus pacckaza O. I'enpu «3enenasn 0sepwvy.

Bonpocul ona 0b6cyacoenus:

1. TBopuecTBO amepukaHckoro nucaresns O.I'eHpu: FOMOp M HOTKH COLIMAIIBHOTO
peanusma.

2. ®unocodusi COUANBHOTO JapBUHU3MA B KU3HU OOIIECTBA.

3. «AMepHUKaHCKasi MEUTa» U €€ peann3arysl.

4. O6pa3 aBTopa. OOpa3 MoBeCTBOBATENSI B Xy0’)KECTBEHHOM TEKCTE.

Ipaxmuueckue 3a0anus (paboma c mekcmom):

1. Anamu3z u oOCyXIeHHE THUIOJOTUM U POJU IOMOpa B XYJOKECTBEHHOM
npous3BeieHH Ha Matepuane pacckaza O. I'enpu «3enenas nsepb»/” TheGreenDoor”
O.Henry (Ilpaktuueckuit Kypc anriauiickoro sasbika moa pen. B.J{.Apakuna. Yacts V. Ypok
5).

2. AmnHanu3 XyJ05KECTBEHHBIX JIETAlICd B paccKase.

3. Tunsl NOBECTBOBAHMS, 3ar0JI0BOK B pacckase O. I'eHpu «3eneHas 1BEpbY.

4. Peanmmzanusa uiocoduun comumanpHOro napBuHm3Ma B pacckase O. ['enpu «3enenas
JIBEPHY.

5. Oco0OeHHOCTH KOMIIO3MIIMM H3y4aeMoro TeKcTa. BHYTpeHHssI CTpyKTypa
M3y4aeMOro TEKCTa.

6. XapakTepuCTHKa MEPCOHAKEN B U3Yy4aEMOM TEKCTE.

7. AuHOoTHpOBaHue U pedepupoBanue pacckasa O. ['enpu «3eneHast 1Bepb».

8. DPWIONOTUYECKUN aHAIIN3 W3Y4aeMOI'0 TEKCTA.

Camocmosmenvhas paboma:

1. YnotpeOrneHue KI0UeBbIX JTEKCUYECKHX €IMHHULL B CUTYALMSIX 1 TUATIOraX.

2. [ToaroToBka cooOuieHnit 0 TBOpUECTBe aMmepukanckoro nucarens O.I'enpu.

3. lowck w ormcanre (YHKIMM XyIOKeCTBEHHBIX Jetarieid B pacckase O. I'enpu «3enenas
JIBEPHY.

4. HanmcaHue XapakTeprUCTHKH IJIABHOTO ITEPCOHAKA.

5. TloaroroBka cooOMIeHKST MO MPOOTIEMATHKe M3y4aeMOro pacckasa (COLMaTbHOE HEPaBEHCTBO,
npoOrieMa OEMHOCTH, «aMEPUKAHCKas Me4Ta», OJWHOYECTBA, HW30JMPOBAHHOCTH YEJIOBEKA B
meranomuce, Helo-Mopk Ha pyGexe 19-20 BekoB, bpoaseil kak LEHTp Ky/IbTypHOH H
0OLIECTBEHHOM KU3HU).

6. I IncbMeHHOE aHHOTHPOBAHKUE U peepUPOBAHKE H3YHAEMOTO TEKCTa.

7. IucbmenHbIH (rutonorryeckuii anams pacckaza O. ['enpu «3eeHast ABEPHY.

8. Hanncanue KpuTHYECKOIO ICCeE.

8 cemecTp
Moayab «Teopernyeckas rpaMMaTHKa»

Jleknuu

Tema. I'nazon (5). Kamezopusa 3anoca. Kamezopusa naknonenus.

1. KateropuansHoe 3HaU€HHUE 3aJI0Ta; OCOOCHHOCTH KaTETOPUH 3aJI0Ta.

2. Onmno3uIus akTUBHBIX U MACCUBHBIX (DOPM TI1arosos.

3. [IpobneMa «mepexoaHbIX, CPEIMHHBIX) 3aJIOTOBBIX THIIOB.

4. KareropuaibHOe 3HAUYC€HHWE HAKJIOHEHUS; COOTHOIICHHE (OpM TMPSIMOTO U
KOCBCHHOI'O HAKJIOHCHU .
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5. YUncroe CIEKTUBHOE; MOJAJIBHOE CITEKTHBHOE.
6. O0yCIOBIMBAOIINI KOHAUIIMOHAI; KOHCEKTUBHBIMKOHIUITHOHAI.

Tema. Henuunwvie popmeul 2cnazona

1. Bepbanuu kak sSBIEHUS CMEIMIAHHOTO (TMOPHIHOTO, MPOMEKYTOYHOTO) XapaKTepa;
uX BepOasibHbIe U HeBepOaIbHbIE TPU3HAKY.

2. VHduHUTHB:  ceMaHTHYeCcKHe, Mopdoyiornueckue M  CHHTAKCUYECKHE
XapaKTePUCTUKUA NHPUHUTHBA.

3. I'epynauii: ceManTHuecKue, MOp(HOIOrHIecKue U CUHTAKCHUECKUE XapaKTePUCTUKU
repyH/Ius.

4. VIHQUHUTHUB, TePYHIUI: UX COOTHOIICHHE B BBIPAXKCHHH MPOIIECCHONW CEMaHTHKHU
(JlekCUKO-TpaMMaTH4YeCcKasi KaTeropus MPOIIECCHOM PEMPE3CHTAIINHN ).

5. Ilpuuactme I: cemanTHuyeckue, MOPQOJIOTHUECKHE U  CHHTAKCUYECKUE
XapaKTepUCTHKHU npudactus .

6. Ilpuwactue II: cemaHTHdyeckue, MOPQOJIOTHUECKHE U  CHHTAKCHYECKUE
XapakTtepuctuku npuyactus I1.

Tema. Ilpunazamenvhnoe

1. [IpunararenbHOE KaK 4acTh pe4yH, 0003HaYaroIIast CyOCTAaHTUBHBIN MPU3HAK.

2. ®dopMaibHble NpPHU3HAKKM MPUIIATaTEIbHOrO: CI0BOOOpa3oBaTeNbHbIE a(UKCHI,
CIIOBOM3MEHUTEINIbHBIE KATETOPUH.

3. Cunrakcuyeckue GyHKIUH MPUIIaraTesIbHOTO.

4. Ilpobrnema cratyca CyOCTaHTHBUPOBAHHBIX MPUIATATENBHBIX; TIOTHAS U YaCTUYHAS
cyOCTaHTHUBAIMsI IPUIIaraTeNIbHbIX.

5. IIpunararenbHble KAYECTBEHHBIE 1 OTHOCUTEIBHBIE; UX COOTHOILIEHUE.

6. Kateropus creneHei cpaBHEHUS TPUIIAraTEIbHBIX.

7. AOCOIOTHBIN M DIIATUBHBIN aCTIEKT 3HAYEHUS CTENICHEW CPaBHEHUS;, CPAaBHUTEIBHBIN
0b6oporT.

Tema. Hapeuue

1. Hapeune kak 4acTh peur, 0003Havaomas HecyOCTaHTUBHBINA MPU3HAK.

2. ®opmanbHbIe MPU3HAKK HAPEUHs; CTPYKTYPHBIE THUITBI HAPECUUH.

3. Cuntakcuyeckue QyHKIIMMHAPEUHSL.

4. T'pamMmaTH4eCKN CYIIECTBEHHBIE ITOAKIACCHI HApEUYWs: HapeuHs KadeCTBEHHBIE,
KOJINYECTBEHHBIE, 00CTOATEIbCTBEHHBIE.

5. Kareropus creneHei CpaBHEHUST HApEUH.

Tema. Mecmoumenue (1). Oowan xapakmepucmuxa mecmoumenus. Kamezopusn
oeiikcuca. Cemanmuko-mopghonocuueckue nOOKIACCHL MECHOUMEHUTL

1. Cemantuueckue, MOpQOJIOTUYECKHE U  CHHTAKCHYECKHE  XapaKTepUCTUKU
MECTOMMEHHUM.

2. Mopdonorudeckue THITBI MECTOUMEHHM.

3. JIMYHOCTHBIE = MECTOMMEHHS; HX CeMaHTHYeckue U  Mopdoiornueckue
XapaKTePUCTUKH.

4. TllputsxaTenpHble MECTOMMEHHS; UX CEMaHTU4YeCKue U Mopdororuueckue
XapaKTePUCTUKH.

5. Bo3BparHble = MECTOMMEHHS; WX CEMaHTHYeckue U  Mopdonoruueckue
XapaKTePUCTUKH.

Tema. Mecmoumenue ). Cemanmuko-mopghonozuueckue nooknaccwt
MecmoumeHu
1. B3aumHbBIC MECTOMMEHUS;, X CEMAHTUYECKUE U MOP(OJIIOTHUECCKUE XaPAKTEPUCTUKH.
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2. VYka3zaTelbHble MECTOMMEHHUS; HX CEMaHTH4YecKue u  Mopdosornyeckue
XapaKTEPUCTUKH.

3. HeompeneneHHsle MECTOMMEHHUS; HUX CEMaHTHYeCKHMEe U MOP(OJIOTHYECKUe
XapaKTEPUCTUKH.

4. OrpuuaTenpHble MECTOMMEHHUS; HUX CEMaHTHYeckMe M Mopdosiornueckue
XapaKTEPUCTUKH.

5. PazgenurenbHble MECTOMMEHMSA; HUX CEMaHTHYECKHE M  MOP(OIOTHYECKUe
XapaKTEPUCTUKH.

6. VYHuBepcalbHBIE MECTOMMEHHUS; HUX CEMaHTH4Yeckhe U  MOp(OJIOTHYECKUE
XapaKTEPUCTUKH.

7. BompocurenbHble MECTOMMEHHS; HMX CEMaHTUYECKHE U  MOP(OIOTHYECKUe
XapaKTEPUCTUKH.

8. Cor0o3HbIC MECTOUMEHHMS; UX CEMaHTUYECKHE U MOP(OIIOTHUECKHE XapaKTEPUCTUKH.

9. OrtHocHUTENbHBIE MECTOMMEHHS; HX CeMaHTHYecKue |  Mopdosiornyeckue
XapaKTEePUCTUKHU.

Tema. Ilonamue npeonosxcenun. AkmyanpvHoe unenHeHue npeodioHceHus

1. IpennokeHne KaKk MHUHUMaTbHAs KOMMYHHKATHBHAsl €UHUIA SI3bIKA; PEUEBHIC U
SI3bIKOBBIE XapaKTEPUCTUKH MPEI0KEHHUS.

2. Teopus 00 aKTyaJlbHOM WICHCHHH TMPEIIOKCHHUSI; KOMIIOHEHTHI aKTyaJhbHOTO
YICHEHMs: TEMA, PeMa.MX COOTHOLIEHUE C MOJICKAIIUM U CKa3yeMbIM B CHHTAaKCHYECKOU
CTPYKTYpPE TIPEITIOKCHHS.

3. [Ipsimoe (Hecmeuanu3upoOBaHHOE, HEMapKUPOBAHHOE) " obOpatHOe
(MHBEPTUPOBAHHOE, CIIEIIMATIFHOE, MAPKHUPOBAHHOE) aKTyaIbHOE YWICHCHHE.

4. AKTyallbHOE WICHEHHE MPEI0KEHNUS U KOHTEKCT.

5. SI3BIKOBBIE CpPENICTBA BHIPAKECHUS AKTYaJIbHOTO WICHEHHS: MOJEIHM TOpsJKa CIOB,
KOHCTPYKIIMA C  MHTPOAYKTOPAMH, CHHTAaKCHUYECKHME MOJEIM C  KOMIUIEKCaMHU
MPOTUBOIIOCTABIICHUS, KOHCTPYKIIMM C apPTUKISAMH © JIPYTUMH JI€TEPMUHATHBAMH,
KOHCTPYKIIMU C YCUJIUTEIbHBIMU YaCTULIAMH,

Tema. Ilpocmoe npeonosrcenue

1. IIpocroe mpemiokeHHe Kak MOHOINpPENWKATUBHAsI CHUHTAKCHYECKas KOHCTPYKIIHS;
HOMMHATHBHOE YJICHEHHE MTPEITIOKEHUS HA CHHTAKCUYECKUE U CEMAaHTUYECKUE KOMIIOHEHTHI.

2. TpapuunonHas kiaccuuKamus YJICHOB MPEMJIOKEHHUS: TIJIaBHbIE  YJIEHBI
IpeIokeHUs  (MOAJeXallee, CKa3yeMoe), BTOPOCTENEHHBIE UIEHBl  IPEIJIOKECHHS
(momoytHEHHE, OmMpeneneHne, 00CTOSTEIBCTBO).

3. TIlonsatue TOBEPXHOCTHOM W TIIIYOMHHOW (KOHUENTyalbHOW) CTPYKTYpPHI
MpeIoKEHHS; Kiaccu(UKalus «ceMaHTHUecKuX majaexei» Y. dumimopa.

4. PacripocTpaHEHHOE U HEPACTIPOCTPAHEHHOE IIPOCTOE IPETIOKEHHE.

5. [lonHbie 1 HENOMHBIE (JUTMIITUYECKUE) TPOCTHIE MPEATIOKEHNUS.

6. JIBycocTaBHBIE U OJJHOCOCTABHBIE IIPOCTBIE IIPETIOKEHMS.

7. CemanTH4ecKas Kiaccu(pUKaIMs MPOCTHIX MPEAI0KEHUH.

Tema. Cnosrcnonodyunennoe npeonoicenue

1. CnoxxHoe mpeanoXeHue Kak MOJUIPEANKATUBHAS KOHCTPYKIIMS; Kilay3a Kak 4acTb
CJIOXKHOTO TIPEIJIOKEHHSI; €€ COOTHECEHUE C TIPOCTHIM MPEITIOKCHUEM.

2. IlapagurmaTudeckoe TMPEJACTABICHUE  CIOXHOMOJYMHEHHOTO  MPEJIOKEHHUS:
KJIay3aiu3amus 6a30BbIX MPEIT0KCHHH.

3. Knaccudukarus cioXHOMOYNHEHHBIX MPEAT0KEHUHN 110 TUIIAM MPUAATOYHBIX.

4. TlomunHUTENBHBIC CPEACTBA CBS3H: aABEPOUATIbHBIE CIIOBA U YUCTHIE COO3BI.

5. Tunsl aTpUOYTUBHBIX MPHUIATOYHBIX.

6. Tunel aNMO3UTUBHBIX NPUAATOYHBIX.
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7. Tunsl aaBepOHABHBIX TPHUIATOYHBIX.
8. [TapannensHOE 1 MOCIEA0BATEIBHOE MOIYNHEHHE.

Tema. Cnoscnocouunennoe npeonoricenue

1. CHOXXHOCOYMHEHHOE TMPEAJIOKEHUE KaK TMOJHUIPEANKATUBHAS KOHCTPYKIIHS,
MMOCTPOEHHAs Ha OCHOBE MIPHUHITUIIA COUNHEHUS (TTapaTaKkCHca).

2. IMapagurMatuyeckoe MpeACTaBICHUE CI0KHOCOUMHEHHOTO MPEAIOKEHUS; BeIyIIast
4acTh (KJ1ay3a) ¥ MPUCOeANHEHHAs 9acTh (Kjiay3a).

3. Tumbl COYMHUTENBHBIX CBS3YIONIMX CJOB: COOCTBEHHO COIO3BI W HapeyHbIC
KOHHEKTOPBI.

4. COOTHOIIEHHUE CII0KHOCOYMHEHHOTO U CJIOKHOMOJYMHEHHOTO TIPEITI0KEHHM.

5. CI0XHOIIOUMHEHHOE MpEeVIOKEHUE KaK JUAarHOCTUPYIOIIAs MOJENTb st
CJIO)KHOCOUYMHEHHOT'O MPEJIOKEHUSI.

6. OTKpBITHIC U 3aKPHITHIE CII0)KHOCOUYNHEHHBIE KOHCTPYKITHH.

Moayab «MHTEpIIpeTanus TEKCTa»

Tema. Beeoenue 6 unmepnpemayuio Xy00xcecmeennozo mekcma
1. ITo33us.

2. Jlpama.

3. [Ipo3a.

Tema. Xyooocecmeennoe npouszgedenue KaK mexcm
1. ®opmBI TpEACTABIECHUS COJIEP)KAHUS TEKCTA.

2. KoMno3unmoHHas CTpyKTypa TEKCTa.

3. ToHaJIBHOCTH TEKCTA.

4. ®opMbl OpraHu3aluy TEKCTA.

Tema. Ananuz memot u uoeu mekcma

1. Tema — oTpakeHre OOBEKTUBHOM peanbHOCTH B Xy/10)KECTBEHHOM MPOU3BEICHUH.
2. OcHOBHas ujes TEKCTa.

3. CoOTHOIIIEHNE TEMBI 1 HIEH.

Tema. Ananu3 aemopcKoil RO3UYUL U KOMRO3ZUWUL NEPCOHAICET]

1. Komno3uiust nepcoHakeu.

2. BblpaxkeHne KOMMYHUKAaTUBHOM HIEeH MpOU3BEIEHUs uepe3 o0pas3bl TepoeB U
KOMIIO3UIIMIO TIEPCOHAKEN.

3. CriocoObI BhIpaKEHUSI aBTOPCKOM MO3HIINH.

Tema. Ananu3 agmopcKou NO3UUUU U KOMRO3UUUU NEPCOHAdICEll: Penpe3eHmayus
nepcouasiceii

1. [IpsiMo#i 1 omocpeOBaHHBIN CITIOCOOBI PETPE3CHTAIINN TIEPCOHAKEH.

2. CTunucTryeckas 3HaYUMOCTh BEIOOpPA CJIOB.

3. OyHKIMOHUPOBAHHWE B  XYJOKECTBEHHOM TEKCTE JICKCHYCCKUX  CIMHMII,
MPUHAAJICKALTUX PA3HBIM YPOBHSIM CJIOBAPS aHTJIMICKOTO sI3bIKa.

4. PedeBble perucTphl. ABTOPCKHE HEOJOTH3MBI. Momudukanus CEMaHTHKH CJIOBAa B
TEKCTE.

Tema. Boipazumenvhvie cpeocmea u CmuiucmuieckKue npuemsl AH2IUICK020 A3bIKaA

1. q)OHeTquCKHe, FpaMMaTI/I‘-IeCKI/Ie, JICKCUYCCKHUEC U CUHTAKCHYCCKHEC BI)IpaBI/ITe.]'IBHI)Ie
CpEACTBA.

2. Tponbl ¥ TEKCUKO-CUHTAKCHYECKHE CTHIIMCTUYECKHUE CPEICTBA.
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Tema. Boipazumenvhole cpedcmea u cunmaxkcuueckue huzypol an2iuiicKkoz2o A3vika
1. DkcnpeccuBHbIE BOBMOKHOCTH CUHTaKCHCA.

2. DKCIPECCUBHBIE BO3MOKHOCTH UTPHI CIIOB.

3. CpencTBa npocouu.

4. CTUIUCTHYECKOE UCTIONb30BaHUE IpapUUeCcKUX CPECTB.

I[IpakTnyeckue 3aHATHS
Moayab «Teopernyeckas rpaMMaTHKa»

Tema. I'nazon (5). Kamezopus 3anoca. Kamezopus naxnonenus
Bonpocwt onsa ob6cyscoenus:
1. KareropuasibHoe 3Ha4Y€HUE 3aJ710Ta; 0COOCHHOCTH KaTerOPUH 3aJI0Ta.
2. Onmo3uIus akTUBHBIX U TACCUBHBIX (DOPM TJIaroyioB.
3. IIpobnema «mmepexoaHbIX, CPEAMHHBIXY 3aJIOTOBBIX THUIIOB: BO3BPATHBIC, B3aUMHBIE,
cpenHue (CpeaHe-BO3BPATHBIC) 3aJIOTOBBIC 3HAUCHUS.
4. KareropuanbHOe 3HAaY€HUE HAKIOHEHUS, COOTHOIIEHHE (OpM  TPSIMOTO
(M3BSIBUTENIPHOTO) U KOCBEHHOT'O HAKJIIOHEHHUSI.
5. HucToe CeKTUBHOE; MOJIaJIbHOE CIIEKTUBHOE.
6. O0yCIOBIUBAOIINI KOHAUIIMOHAI; KOHCEKTUBHBIMKOHIUITHOHAI.
Camocmosmenvuas paboma:
1. Jokman «CpaBHEHHE 3aJIOTOBBIX KOHCTPYKIMI B PYCCKOM U aHTJIUHACKOM SI3BIKAX.
2. Nokunan «[ marossl, He UCTIONIBb3yeMbIe B JOPME IMacCUBay.
3. Hoxnanx «IIpobaema moBEIUTEIFHOTO HAKIIOHCHUSD.
4. Joxnang «CpaBHUTENbHBIM aHANW3 TPAMMATUYECKOW KaTerOpUM HAKJIOHEHUS
TJIar0JIOB aHTJIMCKOTO U PYCCKOTO SI3bIKOBY.
5. BemmosiauTe 3aganus 1, 2, 3.

Tema. Henuunvie ¢hopmul 2nazona
Bonpocwt onsa ob6cyscoenus:

1. Bepbanuu kak sIBIE€HHsS CMEIIAHHOTO (THOPHIHOrO, MPOMEXKYTOYHOI0) XapakTepa;
uX BepOasibHbIe U HeBepOaIbHbIE TPU3HAKHY.

2. HHduHUTHB:  ceMaHTHYecKHe, Mopdoyiornueckue M  CHHTAKCUYECKHE
XapaKTePUCTUKUA NHPUHUTHBA.

3. I'epynauii: ceManTHuecKue, MOp(HhOIOrHIecKue U CUHTAKCHUECKUE XapaKTePUCTUKU
repyH/Ius.

4. VIHQUHUTHUB, TePYHIUI: UX COOTHOIICHHE B BBIPAXKCHHUH MPOIIECCHONW CEMaHTHKHU
(JlekCUKO-TpaMMaTHUYeCKasi KaTeropus MPOIIECCHOM PEMPE3CHTAIINHN ).

5. Ilpuuactme I: cemanTHueckue, MOPQOJIOTHUECKHE U  CHHTAKCUYECKHE
XapaKTepUCTUKHU npudactus .

6. Ilpuwactue II: cemaHTH4yeckue, MOPQOJIOTHUECKUE U  CHHTAKCHYECKUE
XapakTepuctuku npuyactus I1.

Camocmosmenvuas paboma:

1. Joxnan «IIpobnema ctaTyca HEMUUHBIX (DOPM TJIarojia B CHCTEME YacTeH peum».

2. Noknan « MTHGUHUTUB B BBIpaXECHUH MOAALHON PENPE3CHTALINN ACHCTBUSY.

3. Hoxnan «CpaBHUTENbHBIM aHANU3 HEIWYHBIX (OPM TJIAroJOB aAHIJIMHCKOIO H
PYCCKOTI'O SI3BIKOBY.

4. BemosmanTe 3agadqus 4, 5, 6, 7.

Tema. Ilpunazamenvhnoe
Bonpocul ons 06cyscoenus:
1. [IpunararenbHOE KaK 4acTh peyH, 0003HayaroIiast CcyOCTaHTUBHBIN NPU3HAK.
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2. @opmaibHble MPHU3HAKK IPHUIAraTeIbHOTO: CJI0BOOOpa3oBaTeibHble a(UKCHI,
CIIOBOM3MEHUTENIbHBIE KATETOPUH.

3. Cuntakcuyeckue (GyHKIMH IpUIaraTeIbHoro.

4. Ilpobnema cratyca cyOCTaHTUBUPOBAHHBIX MPUIIATaTeNIbHBIX; MOJHAS U YaCTUYHAS
cyOCTaHTHBAlLMs pUIaraTeIbHbIX.

5. [IpunararenbHble KaYECTBEHHBIE U OTHOCUTEIbHBIE; UX COOTHOILIEHUE.

6. Kareropus creneHei cpaBHEHUS IPUIIAraTeIbHbIX.

7. AOCOIIOTHBIN M ANIATHBHBIN aCIIEKT 3HAYEHUS CTENEHEW CpaBHEHHUS; CPAaBHUTEIIbHbBIN
000poT.

Camocmosmenvhas paboma:

1. Hoxnan «CpaBHUTENbHBI aHAIU3 I'PAMMATUYECKH PEJIEBAHTHBIX CEMAaHTUYECKUX
MOJIKJIACCOB MPUJIAraTeNIbHbIX aHTJIUMHCKOTO U PYCCKOTO SI3BIKOBY.

2. JHoxnan «CpaBHUTENbHBIA aHaAIN3 IpWIAraTeJIbHBIX AaHIJIUICKOTO M PYCCKOIrO
S3BIKOB B KATETOPUU CTETIEHEH CPaBHEHUSY.

3. Bemonaute 3amadus 8, 9, 10, 11, 12.

Tema. Hapeuue
Bonpocwt onsa ob6cyscoenus:

1. Hapeune kak 4acTh peun, 0003Havaomas HecyOCTaHTUBHBINA MPU3HAK.

2. ®opmanbHbIe MPU3HAKK HAPEUHs; CTPYKTYPHBIE THUITBI HAPECUUH.

3. Cuntakcuyeckue QyHKIIMMHAPEUHSL.

4. I'paMMaTHYECKH CYIIECTBEHHBIE MOJKJIACChl Hapeyusi: Hapedyus KauyeCTBEHHBIE,
KOJINYECTBEHHBIE, 00CTOATEIbCTBEHHBIE.

5. Kareropus creneHei CpaBHEHUST HApEUH.

Camocmosamenvhas paboma:

1. JHoxman «lIpobnema ompenencHuss Hapeyuid, JIEPUBAIMOHHO  CBSI3aHHBIX
OTHOILEHUSIMU KOHBEPCHUHU CO CIOBAMM JPYIHX KIACCOBY.

2. Nokinagn «CreneHu CpaBHEHHUs Hape4yuil B COMOCTABICHUH CO CTENEHSMU CPaBHEHUS
IIPUJIAraTeIbHOIO».

3. Hoxnan «CpaBHUTENbHBIA aHAIW3 TPAMMATHYECKH PEJIEBAHTHBIX CEMAHTUYECKHUX
IIOJIKJIACCOB HAPEUYMUI aHTTIMHCKOTO M PYyCCKOTO S3BIKOBY.

4. Jloxnan «CpaBHMTENBHBIM aHAIW3 HApEYMi AHIJIMICKOIO M PYCCKOrO SI3BIKOB B
KaTE€ropuH CTENEHEN CPAaBHEHUS.

5. Bemonaure 3aganusg 13, 14, 15.

Tema. Mecmoumenue (1). Oowan xapakmepucmuxa mecmoumenus. Kamezopusn
oeiikcuca. Cemanmuko-mopghonocuueckue nOOKIACCHL MECHOUMEHUTL
Bonpocwt onsa ob6cyscoenus:
1. Cemantuueckue, MOpPQHOIOTUYECKHE U  CHHTAKCHYECKHE  XapaKTePUCTUKU
MECTOMMEHHU.
2. Mopdonoruueckre TUIIBI MECTOUMEHUH.
3. JIuyHOCTHBIE = MECTOMMEHHs; WX CEMaHTH4YeCKue ©  Mopdojornyeckue

XapaKTEPUCTUKHU.

4. IlputsxartenpHble MECTOMMEHMS; HUX CEMaHTHYecKue U Mopdonoruueckue
XapaKTEPUCTUKHU.

5. BosBparHble = MECTOMMEHHUS; HMX CEMaHTHYeckMe U  Mopdonoruueckue
XapaKTEPUCTUKHU.

Camocmosmenvhas paboma:

1. Joxnan «MecTouMeHne KaK 4acTh peYd B CPABHEHUU C APYTUMU YACTSIMU PEUN».

2. loknan «Kareropus neikcuca.

3. Hoxnan «CpaBHUTENbHBIE XapaKTEPUCTUKU JTUYHBIX MPUTSKATEIbHBIX U BO3BPATHBIX
MECTOMMEHHUI aHTIIMUCKOTO U PYCCKOTO SI3BIKOB)»
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4. Bemonnure 3amanus 16, 17, 18.

Tema. Mecmoumenue 2). Cemanmuko-mopghonozuueckue nooknaccol
MecmoumeHul

Bonpocul ons 06cyscoenus:

1. B3aumHbBIC MECTOMMEHUS;, UX CEMAHTUYECKUE U MOP(OJIOTHUECCKUE XaPAKTEPUCTUKH.

2. VYka3zaTrenbHbIE MECTOMMEHHS; HMX CEMaHTHU4YecKue u  Mopdoiornueckue
XapaKTePUCTUKH.

3. HeomnpeneneHHble MECTOMMEHHUS; WX CEMaHTHYeckHe U Mopdomoruueckue
XapaKTEPUCTUKH.

4. OrtpunaTtenbHble MECTOMMEHHUS; HMX CEMaHTHYecKne U  Mopdoyornueckue
XapaKTePUCTUKH.

5. Pa3menutenvHble MECTOMMEHHS, WX CEMaHTHYeCKHe U Mopdoornueckue
XapaKTEPUCTUKH.

6. VYHuBepCaJbHbIE MECTOMMEHHUS; HX CEeMaHTHYeckne U Mopdoiornueckue
XapaKTePUCTUKH.

7. BompocutenbHble MECTOMMEHHS; WX CEeMaHTHYeCKHe U Mopdoioruueckue
XapaKTEPUCTUKH.

8. Coro3HbIE MECTOMMEHHSI; UX CEMAHTUUYECKHE U MOP(POIOTUIECKUE XapaKTEPUCTUKHU.

9. OtHOCUTENBbHBIE MECTOMMEHHS; HMX CEMaHTU4YeCKHe W Mopdoiorunyeckue
XapaKTePUCTHKH.

Camocmosmenvhas paboma:

1. Hoxmanm  «CpaBHHUTEIbHBIE  XapaKTePUCTHKH  B3aWMHBIX,  YyKa3aTENbHBIX,
HEOTPEeIeTIEHHBIX MECTOMMEHUN aHTJIMICKOTO U PYCCKOTO SI3bIKOBY.

2. JHoxnaxg «CpaBHUTENbHBIE XapaKTEPUCTUKH OTPUIATENBHBIX, pa3IeIUTEIbHBIX,
YHUBEPCAIbHBIX MECTOMMEHN aHTJIMICKOTO U PYCCKOTO SI3bIKOBY.

3. JHoxknan «CpaBHUTENbHBIE XAPAKTEPUCTUKU  BOIPOCHUTENIBHBIX, COHO3HBIX,
OTHOCHUTEIbHBIX MECTOUMEHHM aHTIIMHCKOTO U PYCCKOTO SI3BIKOBY.

4. Bemonnaure 3amanug 19, 20, 21, 22.

Tema. Ilonamue npeonoscenun. AKmyanbHoe YieHenue npedioNHceHus
Bonpocwt onsa ob6cyscoenus:

1. IlpemyioxkeHne Kak MMHHMMajbHas KOMMYHHMKaTHBHas €IUHMIIA SI3bIKA; PEUEBHIE U
SI3BIKOBBIE XapPaKTEPUCTUKU MTPETIOKEHUSI.

2. Teopuss 00 axkTyaJlbHOM WYJICHEHUHM TPEAJIOKEHHUSA; KOMIIOHEHTHl AaKTyaJbHOTO
YJIEHEHUS: TeMa, peMa.MX COOTHOILIEHHE C MOJJIEeKAIlUM U CKa3yeMbIM B CHHTAKCHYECKOM
CTPYKTYp€E IPEUI0KEHHUS.

3.  Ilpsamoe  (HecmenuaJuW3UpPOBaHHOE,  HEMapKUpOBaHHOE) W  OOpaTHOe
(MHBEpTHPOBAaHHOE, CIICIUAIFHOE, MAPKUPOBAHHOE) aKTyaJIbHOE YICHEHHE.

4. AKTyaJIbHOE WICHEHHE MPETI0KEHNS U KOHTEKCT.

5. SI3bIKOBBIE CpPEACTBA BBIPAXKEHUS AKTYaJbHOTO YJICHEHMS: MOJEIM MOpPSAKAa CIOB,
KOHCTPYKLUMHU €  UHTPOAYKTOpPAaMH, CHHTAaKCHYECKHE MOJAEIM C  KOMIUIEKCAMH
IIPOTUBONOCTABICHNS, KOHCTPYKUMH C apTUKISIMM M JPYTMMH JE€TEepMUHATHUBaMH,
KOHCTPYKLHUHU C YCHJIMTEIbHBIMU YaCTHULIAMH,

Camocmosmenvhas paboma:

1. Joxnan «CBsi3b aKTyaJIbHOTO WICHEHMS TNPEUIOKEHUS U JIOTUYECKOTO YICHEHHUS
CYXJIeHUs (JIOTUYECKHI CyOBEKT U JIOTHUECKUN TIPEAUKAT)».

2. Joxnan «VIHTOHAIIMOHHBIE MOJENM KaK CpEACTBAa BBIPAXKEHUS aKTyaJIbHOIO
YICHEHUS TPEI0KEHU.

3. Hoxnan «CpaBHHTENBHBIN AaHAIN3 SI3bIKOBBIX CPEACTB BBIPAXKEHUS AKTYyaJbHOTO
YJICHEHUS B aHTJIMIICKOM U PYCCKOM SI3BIKAX).

4. BemosmauTe 3aganus 23, 24, 25.
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Tema. IIpocmoe npeonosncenue
Bonpocul onsa 06cyscoenus:

1. IIpocroe mpemiokeHHe Kak MOHOINpPENWKATUBHAsI CHUHTAKCHYECKas KOHCTPYKIIHS;
HOMMHATHBHOE YJICHEHHE MTPEIIOKEHUS HA CHHTAKCUYECKUE U CEMAaHTUYECKUE KOMIIOHEHTBHI.

2. TpapuunonHas kiaccuuKamus YJICHOB TMPEAJIOKEHHUS: TIJIaBHbIE  YJIEHBI
NpeIoKeHUs  (MOAJEeXallee, CKa3yeMoe), BTOPOCTENEHHBIE UIEHBl  IPEIJIOKECHUS
(momoytHEHHE, OmMpeneneHne, 00CTOSTEIBCTBO).

3. TIlonsatue TOBEPXHOCTHOM W TIIIYOMHHOW (KOHUENTyalbHOW) CTPYKTYpPHI
MIPEIOKEHUS; KIACCU(UKAITUS «CEMAaHTHIECKUX Taaexein» Y. dumiMopa.

4. PacripocTpaHEHHOE U HEPACTIPOCTPAHEHHOE IIPOCTOE NPETIOKEHHE.

5. [lonHble 1 HENOMHBIE (AJUTMIITUYECKUE) TPOCThIE MPEATIOKEHNUS.

6. JIBycocTaBHBIE U OJJHOCOCTABHBIE IIPOCTHIE IIPETIOKEHMS.

7. CemanTH4ecKas Kiaccu(UKaIys NpOCThIX MPeaI0KEHUH.

Camocmosamenvhas paboma:

1. Hoknan «KpuTtuka TpaJuiiioHHOM Teopun (yHKIMOHATEHOTO CUHTAKCHUCA.

2. Noxnan «Bepbouentpuyeckas Teopus cuntakcuca JI. Tenbepay.

3. Hoxnan «Teopus cunrakcuca A.A. XomogoBrua»

4. Joxnan «CpaBHUTENbHBIA aHAIN3 CEMAHTUYECKUX THUIIOB IIPOCTBIX MPEUIOKEHUNA B
aHTJIMIICKOM U PYCCKOM SI3BIKaX).

5. Bemonaute 3aganus 23, 24, 25.

Tema. Cnoxcuonoouunennoe npeonoricenue
Bonpocwt onsa ob6cyscoenus:

1. CnoxxHoe mpeanoKeHue Kak MOJUIIPEANKATUBHAS KOHCTPYKIIMS; Kilay3a Kak 4acTb
CJIOKHOTO TIPEIJIOKEHHSI; €€ COOTHECEHHE C TIPOCTHIM MPEITIOKCHUEM.

2. IlapagurmaTudeckoe TMPEJACTABICHUE  CIOXHOMOJYMHEHHOTO  MPEJIOKEHHUS:
KJIay3aiu3amus 6a30BbIX MPEIT0KCHHH.

3. Knaccudukarus cioXHOMOYNHEHHBIX MPEAT0KEHUHN 110 TUTIAM MPUAATOYHBIX.

4. TlomunHUTENBHBIC CPEACTBA CBS3H: aBEPOUATIbHBIE CIIOBA U YUCTHIE COIO3BI.

5. Tunbl aTpuOYTUBHBIX MPHUIATOYHBIX.

6. Tunbl aNMO3UTUBHBIX NPUAATOYHBIX.

7. Tunsl aaBepOHAIbHBIX TPHUIATOYHBIX.

8. [TapannenbHOE 1 MOCIENOBATEIBHOE MOIYNHEHUE.

CamocmosmenvHas paboma:

1. Hoxman «CHHAETHYECKHE M ACHUHACTUYECKUE CBS3W MEKIY YaCTIMH CII0KHOTO
MPEAJIOKEHUS; UX COOTHECEHUE C COUMHEHUEM U MOAYUHEHUEM.

2. Hoxnam «IIpobGnema BBOAHBIX MPUIAATOYHBIX: WHTPOMYKTUBHBIC W JICBHATHBHBIC
BBO/IHBIE MPUJIATOUHBICY.

3. Joknag «CpaBHUTEIBHBIA aHAIW3 CIOXHOMOJAYMHEHHBIX TPEIIOKECHUN B
AHTJIMACKOM M PYCCKOM SI3BIKaxX).

4. Beimonaute 3agague 26.

Tema. Cnoscnocouunennoe npeonoricenue
Bonpocul ons 06cyscoenus:

1. Cl0XHOCOYMHEHHOE TPEIIOKEHNE KaK TOJUIPEANKATUBHAS KOHCTPYKIIHS,
MOCTPOCHHAS HA OCHOBE MPUHITUIIA COYMHEHHS (TTapaTakcuca).

2. IMapagurmMatuyeckoe MpeCcTaBICHUE CI0KHOCOYMHEHHOTO TPEIJIOKEHHMS; BEeIyIas
qacTh (Kay3a) U IpUCOeIMHEHHAs YacTh (Ki1ay3a).

3. Tumbl COYMHUTENBHBIX CBS3YIONIUX CJOB: COOCTBEHHO COIO3bI M HApEUYHBIE
KOHHEKTOPBI.

4. CoOTHONIEHUE CIOKHOCOYMHEHHOTO U CIIOAKHOMOAYMHEHHOTO MPEIJTOAKEHUM.
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5. CnoXHOMOJAYMHEHHOE NpeAJIOKEHNE KaK JUAarHOCTUPYIOIIas MOJAENb s
CJIO)KHOCOUYMHEHHOTO TIPEJIOKEHUSI.

6. OTKpBITBHIE U 3aKPBITHIE CII0KHOCOUNHEHHbIE KOHCTPYKIUU.

Camocmosmenvhas paboma:

1. Hoxkmax «IIpobmema cymiecTBOBaHUS CIIOKHOCOYMHEHHOTO TMPEAIOKEHUs Kak
0CO00# CHHTAaKCUYECKOW EIUHUIBI: CEMaHTUKO-CUHTAKCUYECKHE pazIuyus  MEXIy
CJIO)KHOCOUYMHEHHBIM MPEAJI0KEHUEM U MOCIEA0BATEIbHOCTHIO MPEI0KEHUN B TEKCTE2.

2. JHoknan «CHHACTHYECKHME W ACHHACTUYECKHE CBS3U B CJI0XKHOCOYMHECHHOM
MIPEIIIOKEHUI.

3. Hoxnan «CpaBHUTENBHBIA AHAIN3 CIIOKHOCOYMHEHHBIX MPEUIOKEHUN B aHIVIMICKOM
U PYCCKOM SI3bIKAX).

4. Bemmonaute 3aganue 27.

Moayab «MHTEprIpeTanus TEKCTa»
I[MpakTnyeckue 3aHATHS

Tema. Cnocoovl unmepnpemayuu Xy00xcecmeeHHoz0 meKkcma

Bonpocul 0na 06cyacoenus

1. Knaccudukamum crioco00B IUTepaTypHO-CTHIIMCTHUECKOTO aHAIINA3a.

2. COOTHOIIEHUE CIOKETHOTO Pa3BUTHUSL C PACIPEICICHHUEMBBIPA3UTENBHBIX CPEACTB
TEKCTa.

3. Tumnbl BIABMKEHUS: KOHBEPIEHIUS, CLEIUICHHE.

4. COOTHOIIICHUE CIOKETHOTO Pa3BUTHUS C PACIPEACIICHHEM BBIPA3UTEIBHBIX CPEACTB
TEKCTa.

Camocmosmenvhas paboma:
1.Joknazn: 3a1auu NpakTHYECKOMUHTEPIPETALNN XYy 10KECTBEHHOTO TEKCTA.
2. Joxnan: Tumnsl BRIABMKEHUS: OOMaHyTOCOKHUIAHUEY.

Tema. Ananus pacckaza C. Moama «Meiion»

Bonpocul ons obcycoenus

1. BrisBute B pacckaze C. Moama «Meitb» 0CHOBHYIO MpoOieMy.

2. OObsicHUTE pa3Inyus B BOCHPUATUU MUpa B BUKTOpHaHCKYIO 310Xy .

3. B ueM 3aKiIr04aroTcsi 0COOCHHOCTD «II€PCIIEKTHUBbI TOBECTBOBAHMS» B pacckase?
CamocmosmenvHas paboma:
1. Hoknaxn: )Kusne u TBOopuectBo C. Mosma.
2. JlaiiTe cOOCTBEHHYIO MHTEPIIPETAIIUIO paccKasa.

Tema.Ananusz pacckaza C. Moama «Cuna oocmosamenbcme
Bonpocul ona 06cyscoenus npu pabome (unmepnpemayuu mexcma,.
1. B yem 3akmiodgaercs OCOOEHHOCTHM KOMIIO3MIIMOHHOTO MOCTpoeHus pacckaza C.
Mosma «Cua 06CTOSTENbCTBY ?
2. OObsicHUTE Hayalo paccka3a C TOYKH 3PEHUSA JKaHPOBOM TUIMUYHOCTH JUIs
MICUXOJIOTMYECKOU MPO3BbI.
Camocmosmenvhas paboma:
1. MaiiTe coOCTBEHHYIO HHTEPIPETAIUIO paccKasa.

Tema. Ananusz pacckaza C. Xunn «Hemnozo nenusa u manyes»

Bonpocul onsa ob6cyacoenus npu pabome (unmepnpemayuu mexkcma,.

1. B 1eM 3akirodaeTcst 0COOCHHOCTH JIMHTBUCTUUECKOTO 0(OpMIICHHS pacckasa?
2. BeisiBUTE TEMaTUYECKHUE TPYIIIHI CIIOB, BCTPEYAIOIUECS B TEKCTE.
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Camocmosmenvuas paboma:
1. Hoxkman: )Kuznab u TBOpuectBo C. Xu.
2. aiite cOOCTBEHHYIO HHTEPIPETAIUIO paccKasa.

Tema. Ananuz ompuiexa uz pomana O. Yaiinvoa «llopmpem /Jopuana I'pesrn

Bonpocul onsa o6cyacoenus npu pabome (unmepnpemayuu mexkcma,.

1. Kakue oOpa3Hble cpeicTBa SI3bIKa HCTIONIB3YeT aBTOp?

2. Kak Tpomneudeckue cpeicTBa S3bIKa, UMEIOLIHEe 00pa3Hyl0 KOHCTAHTY, OPTaHU3YIOT
JIpyTUe JIMHTBUCTHUYECKUE CPEJICTBA

3. OOBACHHUTE UCIIOIB30BAHUE ABTOPOM a XyJ0KECTBEHHOIO IPUEMA «PETAPIALIUI.

CamocmosmenvHas paboma:

1. Joxnaxa: XKuznb u TBOopuectBo O. Yanbaa.

2. JlaiiTe cOOCTBEHHYIO MHTEPIIPETALIMIO pacckasa (1o TUIaHy).

Tema. Ananus pacckasa H. Bo «benna @auc 0aem nocnednuit npuemy.
Bonpocul onsa o6cyscoenus npu pabome (unmepnpemayuu mexkcma,.
1. Kak BiMseT COOTHOIIEHHE IOBECTBOBATEILHOIO M OIHUCATEIbHOTO IUIAHOB IS
pa3BUTHS CIOXKeETa?
2. Ilpu noMomy Kakux XyJOXECTBEHHBIX CPEJICTB aBTOP MPEIBOCXUINACT COOBITHUS B
onucareIbHOM IuTaHe?
3. OOBsicHUTE HCIIOJIb30BaHHE KOHHOTALIUU B TEKCTE MPOU3BEICHHS.
Camocmosamenvras paboma:
1. Hoknan: )Kusne u TBOpuecTBo 1. Bo.
2. JlafiTe cOOCTBEHHYIO MHTEPIIPETAIIUIO paccKa3a

Tema. KomnnekcHnulii ananu3 (unmepnpemayus) Xy00icecmeeHHo20 nPpou3ee0eHus
no 6vlOopy cmyoenma (6 UHMEPAKMUBHOU hopme)

Bonpocul ona o6cyacoenus.

1. TIlpenctaBuTh KOMIUIEKCHBIH aHAIM3 OPUTHHAIBLHOTO XYHAOXKECTBEHHOT'O TEKCTa
aHTJI0S3BIYHOTO aBTOPA. AHAJIU3 TEKCTa JOJHKEH BKIIIOUATh CIIEAYIOIINE TapaMeTphl:

— KpaTKoe cojiepkaHue Tekcra (Summary);

— KOMIIO3UIIMOHHAs CTpyKTypa TekcTa (Composition);

— JIeTieHUE TeKCTa Ha KOMIIO3UIIMOHHBIC YacTH; OTpeieNieHne KyJIbMUHAIIMOHHOMN YacTH;

— pacnojo)KeHUue KOMIO3UIIMOHHBIX YacTe Kak CPeACTBO Pa3BUTHUS XYI0KECTBEHHOMN

uzieu;

— ToHaJIbHOCTH MoBecTBOBaHMs (Tone, MoodandAtmosphere);

— ¢opmbl opranuszanuu pedeBoro marepuana (ProseSystems);

— aHanusnekcuueckoicocrapisometekcta (Comments on Style/Register, Choice of
Words);

— BBIpa3WTENIbHBIE CpeAcTBa ©  cTwimcthueckue mpuembsl (ExpressiveMeans,
StylisticDevices);
— xapakrepuctuka nepconaxeil (CharacterSketches);
— 0000111eH1e JaHHBIX MPOBEICHHOI0 aHaJIM3a; OCHOBHAas ujes tekcra (Message)
Camocmosamenvras paboma:
1. Hoxmnan: )Ku3Hp U TBOPUYECTBO MUcaATeNs (Ha BBIOOP CTYJIEHTA).
2. aiite coOCTBEHHYIO MHTEPIPETALIMIO paccKka3a (Ha BbIOOD CTy/IEHTA)

6. KpnTepml OCHUBAHUSA PE3YJbTATOB OCBOCHHUA TUCIHHUIIJIMHBI

6.1. OneHo4HbIe CPeACTBA H KPUTEPHHU OLICHUBAHNS JJISl TEKyLIeH aTTeCTAlluH
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Cemectp 6
1. IIpakmuueckue 3a0anun (npumep)

3aoanue 1:
The following words are formed with the help of derivation. Write them out in two columns:
those formed with the help of productive affixes, those formed with the help of non-
productive affixes. State whether those affixes are active or not. State the etymology of
affixes:
Satisfaction, distant, beautifully, porter, uncertain, painless, miserable, startling, intending,
funniest, boredom, childhood, novelist, confused, lonely, complicated, interior,
thinness, ungrateful, restart, breezy, pleasant, irregular, overdone, friendly.

3adanue?.
Define which of the two words in the following pairs is made by conversion.
1. fool-to fool6. key-to key
2. poor-the poor7. touch - to touch
3. slice - to slice8. empty - to empty
4. nurse — to nurse9. blush — to blush
5. house - to housel0. pale - to pale

3aoanue 3. BvibepumenpasunibHbliiomeen.:
1. Mostantonymsare:
A. Adjectives B. Verbs C Nouns D. Adverbs
2. The most commonly used antonyms are:
A. Morphologically unrelated B. Morphologically derived C Compound words D.
Conversives
3. The most numerous antonyms in the English vocabulary are:
A. Morphologically unrelated B. Morphologically derived C. Compound words D.
Conversives
4. Choose the most appropriate:
A. Opposites are words describing concepts that have nothing in common
B. An opposite is a word that contains two contrasting meanings simultaneously
C. Opposites are two words which share a semantic dimension but differ in another semantic
dimension
D. Opposites are antonyms
5. Which statement is inaccurate?
A. The term 'enantiosemy' comes from the words 'against' and 'mean’
B. Enantiosemy has to do with expressive colouring of the word
C. Enantiosemy may be viewed synchronically and diachronically
D. Enantiosemy is when one word contains opposite meanings
(keys: la, 2a, 3b, 4c, 5b)
3aoanued. BvibepumenpasunvHuliiomeem:

Match the types of antonyms with their characteristics:
1) gradable (contrastive), 2) complementary (contradictory), 3) reversive, 4) relational, 5)
conversive.
a) share a semantic dimension, but it is a dimension which has no middle values;
b) name qualities which are gradable;
c) describe opposite vectors; signify an act or state that reverse or undo the quality, act, or
state of the other;
e) indicate such a relationship that one of them cannot be used without suggesting the other;
f) describe actions from alternative viewpoints.
(keys: 1b, 2a, 3c, 4e, 51)

3aoanue 5.
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Sort the antonymic pairs according to their type (contrastive / contradictory / conversive/
reversive):
good - bad, deep - shallow, narrow - wide, to love - to hate, to give - to take, to laugh - to cry,
up -down, alive - dead, slowly - quickly, tie - untie, black - white, hot - cold, married - single,
father - mother, cool — warm, true - false, come - go, forth — back
(keys: contrastive: good - bad, deep - shallow, narrow - wide, to love - to hate, to laugh - to
cry, slowly - quickly, black - white, hot - cold, cool - warm; contradictory: alive - dead,
married - single, father - mother, true - false; conversive: to give - to take, come - go;
reversive: up - down, tie - untie, forth -back)

3aoanueb.

Classify the following homonyms according to Professor A.l. Smirnitsky's classification
system:
a ball in smb'shonour - to play with a ball
he left - my left ear
to send the page ahead - open the book at page
to buy a rose - he rose from the chair
to be bound to do something - to bound one's desire
a light suitcase - to turn on the light
to catch a bear - to bear pain
I can do it - to open the can

3aoanue?.
Classify the following homonyms into homonyms proper, homophones and homographs.
a. a sad tale - a long tail
b. to sit in a row - to have an awful row with smbc to watch a football match - to
strike a match
d. he made a mistake - the maid came in
e. to wind up a watch - the wind is blowing
f. to face the South - to wash the face
g. to board the plane - she is very plain

3aoanues.

Find homophones to the following words, explain their meanings:

Dye, cent, sight, write, hare, fair, flour, cereal, coarse, steel, sum, meet, weak, piece.
3aoanue9.

Find homographs to the following sentences, explain their meanings.

1. a. The new Robin Cook book is an awful read. b. Once I had read the note I tore it into little
bits and swallowed them. 2. a. The rope was wound around his wrists, b. She died from a fatal
chest wound. 3. a. And haven't they been ready to tear the clothes off my back too? b. Second,
the greatest and last of the Hohenstaufen, or refrain from dropping a tear over his sad failure.
4. a. This should be divided into packets often cartridges each, which should be rolled up in
flannel and hermetically sealed in separate tin canisters, b. To stalk these wary antelopes I was
obliged to separate from my party, who continued on their direct route. 5. a. I don't need you
to determine whether I live or die. b. I went to see Alanis Morissette live concert.

3aoanuel 0.
Read the proverbs:
Old birds are not to be caught with chaff.
He who pays the piper calls the tune.
Spare the rod and spoil the child.
A wonder lasts but nine days.
It is a small flock that has not a black sheep.
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1) Define the phraseological units originated from them.

2) Comment on

a) the degree of the idiomacity of these phraseological units.
b) theirstructuralstability.

Kpumepuu oyenusanus

«OT1In4HOY - 3aaHHE BBIIOIHEHO Oosee ueM Ha 86%

«Xopouio» - 3aJaHue BBITIOJIHEHO Ha 75-85%

«Y 1I0BIETBOPUTEIILHO» - 3a/IaHUE BBIOIHEHO Ha 55-74%
«HeynoBneTBOpUTENbHOY - 3aJJaHUE BBHITIOJHEHO MeHee ueM Ha 55%

1I. Tecm (npumep)

TEST (Variantl)
Choose the right answer:

1. Using the Immediate Constituents method we can subdivide the noun reconstruction into:
a) 2 ultimate constituents ¢) 4 ultimate constituents
b) 3 ultimate constituents

2. Which of the following words has a semi-affix in its structure:

a) workaholic c) expressionless
b) specialize d) strictly
3. Which of the following belongs to noun-forming suffixes:
a) -teen c) -wise
b) —en d) —dom
4 According to semantic classification of suffixes which of the following denotes collectivity:
a) —er c) -ist
b) —dom d) —ese
5. Which suffix of the following is added to verbal stems:
a) —ism c) -er
b) —ly d) —less
6.Which suffix of the following denotes diminutiveness:
a) —ie c) -ed
b) —ity d) —ence
7. Which of the following suffixes is of Russian origin:
a) —age ¢) -nik
b) —ard d) —hood
8. Choose a non-productive suffix from the following group:
a) —ard c) -er
b) —ness d) —ship
9. Which prefix of the following denotes negation:
a) im- c) em-
b) en- d) ex-
10. Which of the given words is an affixed one:
a) jet ¢) nourishment
b) matter d) brain-drain
11. Which compound word of the following is an asyntactic one:
a) killjoy ¢) airmail
b) wheelchair d) nuclear-free
12. Find a compound derivative among the following compounds:
a) tourmobile ¢) tip-top
b) honeymooner d) boatel
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13. Which word was derived by means of conversion:

a) ad c) adoc
b) tiresome d) a walk
14. Which word of the following is a graphical abbreviation:
a) UFO c) UNESCO
b) a.m. d) disco
15. Which word of the following is a case of onomatopoeia:
a) twitter c) talk
b) exclaim d) shout
TEST (Variantll)

1. Which of the following pair of words has a case of back formation (the second element was
derived from the first one in each pair):

a) speak — speaker ¢) television - televise
b) earth — unearth d) slang linguist — slanguist
2. Which of the following words has at least one transferred meaning:
a) twenty-three c)l
b) eye d) under
3. Which of the following is a case of transference of meaning based on metaphor:
a) neck of a bottle c) a glass of water
b) watt d) a thousand pardons
4. Which of the following is a case of transference of meaning based on metonymy:
a) not bad c) Fleet street
b) it’s a nightmare d) the mouth of a river
5. Which of the following is a phraseological fusion (by V.V. Vinogradov’s classification):
a) on Shank’s mare (on foot) ¢) old salt (experienced sailor)

b) to play the first fiddle (be the leader in sth.) d) cash and carry (self-service shop)
6. Choose a verb-nominal phraseological unit from the following:

a) NOwW or never ¢) a shot in the arm
b) first night d) fall in love
7. Which phraseological unit from the following is a two-top one (by A.l. Smirnitsky’s
classification):
a) give up ¢) akin to
b) on the doorstep d) grey matter
8. Which word of the following belongs to the native layer of English words:
a) water ) soprano
b) paper d) masterpiece
9. Choose a barbarism from the following:
a) phenomenon c) addio
b) cartoon d) chaos
10. Which borrowing of the following is a translation loan:
a) apparatchik c) duet
b) collective farm d) confetti
11. Find an archaism among the following words:
a) steed c) buffet
b) vapourware d) dolce vita
12. Choose a pair of perfect homonyms among the given words:
a) knight — night ¢) row (ccopa) — row (psin)
b) school (mkomna) — school (kocsKpbIOBI) d) bow (J1yk) — bow (TIOKIIOH)

13. Find a pair of stylistic synonyms:
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a) wide — broad c¢) dead — the late

b) walk - stumble d) shimmer — glimmer
14. In which of the given pairs of synonyms one of them has a connotation of manner:
a) surprise — astonish ¢) run - trot
b) ask — question d) begin - commence
15. Among the given antonyms choose a pair of conversives:
a) buy-sell c) dead-alive
b) cold-hot d) early-late

TEST (VariantIIl)
Choose the right answer:

1. Using the Immediate Constituents method we can subdivide the noun ungentlemanly
into:

a) 2 ultimate constituents ¢) 4 ultimate constituents

b) 3 ultimate constituents
2. Which of the following words has a semi-affix in its structure:

a) impossible ¢) motionless
b) moneywise d) cowardly
3. Which of the following belongs to noun-forming suffixes:
a) —ed c) -ism
b) —en d) —less
4 According to semantic classification of suffixes which of the following denotes
collectivity:
a) -1y c) -ist
b) —tion d) —er
5. Which suffix of the following is added to verbal stems:
a) —ing c) -ism
b) -ly d) —ful
6.Which suffix of the following denotes diminutiveness:
a) —ese c) -ed
b) —let d) —ance
7. Which of the following suffixes is of Greek origin:
a) —age c) -nik
b) —ism d) —hood
8. Choose a non-productive suffix from the following group:
a) —aholic c) -th
b) —ness d) —ship
9. Which prefix of the following denotes negation:
a) post- c) in-
b) en- d) ex-
10. Which of the given words is an affixed one:
a) jet c) de-restrict
b) repeat d) kindergarten
11. Which compound word of the following is an asyntactic one:
a) tea-taker ¢) airmail
b) ball-point d) motorcross
12. Which of the following compounds was formed by means of reduplication:
a) snowmobile ¢) too-too
b) window-shop d) millowner

13. Which word was derived by means of conversion:
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a) doc ¢) a drink

b) plentiful d) unaware

14. Which word of the following is a graphical abbreviation:

a) the UK c) UNESCO

b) BBC d) e.g. (for example)
15. Which word of the following is a case of onomatopoeia:

a) hiss c) speak

b) exclaim d) cry

TEST (VariantlV)

1. Which of the following pair of words has a case of back formation (the second element
was derived from the first one in each pair):

a) enthusiasm - enthuse €) mix - mixer
b) fruit - fruitless d) slang linguist — slanguist
2. Which of the following words has at least one transferred meaning:
a) up ¢) wing
b) we d) forty
3. Which of the following is a case of transference of meaning based on metaphor:
a) head of an animal c) a glass of water
b) head of a group d) I hate doing this again!
4. Which of the following is a case of transference of meaning based on metonymy:
a) not bad c¢) I do not dislike it
b) the House d) the tooth of a comb
5. Which of the following is a phraseological fusion (by V.V. Vinogradov’s classification):
a) in a big way (to a great degree) ¢) old salt (experienced sailor)
b) to back up (support) d) at six and sevens (in a mess)
6. Choose a verb-nominal phraseological unit from the following:
a) NOwW or never ¢) to sweep under the carpet
b) blind alley d) high road

7. Which phraseological unit from the following is a two-top one (by A.I. Smirnitsky’s
classification):

a) buy into ¢) akin to
b) to know the ropes d) to sandwich in
8. Which word of the following belongs to the native layer of English words:
a) schedule ¢) portico
b) school d) mother
9. Choose a barbarism from the following:
a) antennae c) tete-a-tete
b) cafe d) chaos
10. Which borrowing of the following is a translation loan:
a) apparatchik ¢) masterpiece
b) sputnik d) paper
11. Find an archaism among the following words:
a) to compute c) cliche
b) woe d) dolce vita
12. Choose a pair of homophones among the given words:
a) ball (6ax) — ball (ms14) c) bear (MeaBenp) — bear (BBIHOCUTD)
b) write — right d) bow (J1yk) — bow (TIOKIIOH)
13. Find a pair of stylistic synonyms:
a) pretty — beautiful ¢) surprised — astonished
b) city — town d) begin - commence
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14. In which of the given pairs of synonyms one of them has a connotation of manner:

a) surprise — astonish c¢) walk - stumble

b) ask — interrogate d) dead — the late
15. Among the given antonyms choose a pair of conversives:

a) warm — hot c) dead-alive

b) husband — wife d) early-late

Kpumepuu oyenusanus svinornenus mecma

«OT1In4HOY - 3aaHHE BBIIOIHEHO Oosee ueM Ha 86%

«Xopo11o - 3a/1aHke BBITOJTHEHO HA 75-85%

«Y 10BIETBOPUTEIILHO» - 3a/IaHUE BBIOIHEHO Ha 55-74%
«HeynoBneTBOpUTENbHOY - 3aJJaHUE BBHIIIOJHEHO MeHee ueM Ha 55%

1I1. Ilpakmuueckue 3a0anus Ha nepeeood MeKCma u blNOJIHEHUA 3A0aHUIl O meKcmy (npumep)

Read thetext. Write out as many words as you can estimate as

a) native

b) Latin borrowings

¢) French borrowings

d) Scandinavian borrowings

f) hybrids

g) international words

In Maud, Tennyson returns to the poetry of sensation, and dwells on a consciousness
constituted of fragments of feeling. He deliberately denies an autonomous voice, and the
ending is deeply ironic. The complex of feeling is ephemeral, and the culmination of these
feelings ends in the unsatisfactory conclusion of the Crimean War. Tennyson is expressing the
feelings of an age where identity, intellect and modernity were controversial issues. He does
not offer a clear, linear answer. The chivalric style of the love-poem is combined with a
contemporary cynicism, and so the Victorian tendency to look to remote cultures (here, the
Middle Ages) is insufficient. The interweaving of death and life images gives expression to
the greater concern for the afterlife, and the movement of the human race into a greater age
from past monuments.

Kpumepuu oyenusanus

«OTINYHOY - 3aIaHUE BBIIIOJIHEHO OoJiee ueM Ha 86%

«Xopouo» - 3aJaHU€e BBINIOJIHEHO Ha 75-85%

«Y IOBIIETBOPHUTEIILHO» - 33/IaHUE BBHITTOTHEHO Ha 55-74%
«HeynoBneTBOpUTENBLHOY - 3aJJaHKHE BBHITIOTHEHO MeHee ueM Ha 55%

1V. Ilpakmuueckue cpammamuyeckue 3a0anusn (npumep)

1. Explain the productivity of the affixes given below. Indicate what part of speech can be
formed with their help:

-ness, -ous, -ly.
2. Explain the difference between the meanings of the following words produced from the
same root by means of different affixes. Translate the words into Russian:

Watery - waterish, embarrassed - embarrassing, manly - mannish, coloured - colourful.
3. Find cases of conversions in the following sentences:

Under the cover of that protective din he was able to toy with a steaming dish which

his waiter had brought. An aggressive man battled his way to Stout’s side. Just a few yards
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from the front door of the bar there was an elderly woman comfortably seated on a chair,
holding a hose linked to a tap and watering the pavement.
4. Copy out the following pairs of words grouping together the ones which represent the
same meaning of each word. Explain the different meanings and the different usages, giving
reasons for your answer:
Smart adj.
Smart clothes, a smart answer, a smart house, a smart garden, a smart repartee, a smart
officer, a smart blow, a smart punishment.
5. Analyze the process of development of new meanings in the italicized words in the
examples given below:

I put a letter well into the mouth of the box and let it fell turning over and over like an
autumn leaf.
6. Find the homonyms proper for the following words; give their Russian equivalents:

Band — a company of musicians. Seal — a warm-blooded, fish-eating sea-animal, found
chiefly in cold regions.

7. Explain the productivity of the affixes given below. Indicate what part of speech can be
formed with their help:

-less, -hood, -en.

8. Explain the difference between the meanings of the following words produced from the
same root by means of different affixes. Translate the words into Russian:

Distressed - distressing, respected — respectful - respectable, bored - boring, touchy —
touched - touching.
9. Find cases of conversions in the following sentences:

— What are you doing here? — I am tidying your room. My seat was in the middle of a
row. I could not leave without inconveniencing a great many people, so I remained. How on
earth do you remember to milk the cows and give pigs their dinner?

10. Copy out the following pairs of words grouping together the ones which represent the
same meaning of each word. Explain the different meanings and the different usages, giving
reasons for your answer:

Stubborn ad;.

A stubborn child, a stubborn look, a stubborn horse, stubborn resistance, a stubborn
fighting, a stubborn cough, a stubborn depression.

11. Analyze the process of development of new meanings in the italicized wordsin the example
given below:
Those who had been the head of the line paused momentarily on entry and looked
around curiously.
12. Find the homonyms proper for the following words, give their Russian equivalents:
Ear — the grain-bearing spike of a cereal plant, as in corn. Cut — the result of cutting.

Kpumepuu oyenusanus

«OT1In4HOY - 3aaHHE BBINOIHEHO Oosee ueM Ha 86%

«Xopo1o» - 3a/1aHre BBITOJTHEHO Ha 75-85%

«Y 10BIETBOPUTENILHO» - 3a/IaHUE BBIIOIHEHO Ha 55-74%
«HeynoBneTBOpuTENbHO - 3aJJaHUE BBHITIOJHEHO MeHee ueM Ha 55%

V. Boinoanume caedyouwue 3a0anus
1. Define the type of compound words
1. TV show
A. Neutral simple B. Morphological C Neutral contracted D. Neutral derived
2. Good- for-nothing
A. Morphological B. Neutral derived C Syntactical D. Neutral simple
3. Necklace
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A. Neutral simple B. Neutral contracted C Neutral derived D. Syntactical

4. Double-decker

A. Morphological B. Neutral contracted C Syntactical D. Neutral derived

5. Anglo-Saxon

A. Neutral simple B. Morphological C Neutral contracted D. Neutral derived
6. Sunflower

A. Morphological B. Neutral derived C Syntactical D. Neutral simple

7. Newcomer

A. Neutral simple B. Neutral contracted C Neutral derived D. Syntactical

8. V-day

A. Neutral simple B. Morphological C Neutral contracted D. Syntactical

11 State whether the following compound words are idiomatic or not

1. H-bag6. handcuffs

2. mother- in-law7. skateboard

3. handiwork8. keyhole

4. laughing-gas9. sportsman

5. fiddle-stick10 honeymoon

111. Define whether the fooling words are compound words or word combinations

1. post office5. interesting book

2. freezing point6. common sense

3. stupid child7. shipwreck

4. paper basket8. dancing girl

1V. Name the process of word building of the following words.
1. fan6. music lover

2. baby-sitter7. mew

3. hi-fi8. to knife

4. fridge9. import - to import

5. edit10 blue-eyed

V. Explain the difference in the meaning of the following derivatives
l.amusing-amused

2.delighted -delightful

3. confusing - confused

4. respectful - respectable

5. careful-careless

6. pleasant - pleased

7. womanly - womanish

Kpurepun onenuBanus:

«OTan4HO» - 3aJaHUE BBIIIOJIHEHO OoJiee ueM Ha 86%

«Xopouioy» - 3aJJaHue BBITIOJIHEHO Ha 75-85%

«Y 10BIETBOPUTEIILHO» - 3a/IaHUE BBIIOIHEHO Ha 55-74%
«HeynoBneTBOpUTENbHOY - 3aJ]aHUE BBHIIIOJHEHO MeHee ueM Ha 55%

Moayab «CTRIHCTHKA»
Tecr
Bapuanr 1

Givetherightvariant:
1. At the last moment before the windy collapse of the day I myself took the road down. It’s a
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(a)simile (b)metaphor (c)metonymy
2. Her envy kept her there and also her dark delight. It’s a...

(a) metaphor (b) oxymoron (c) irony
3.The car has a plan to shake off the passengers. It’s a...
(a) hyperbole (b) personification (c) metonymy
4. The idea jumped out of the air, and surely out of the thinnest air of the stratosphere. It’s a
phraseological...
(a) substitution (b) extension (c) reduction
5.These were his six pictures of a historyless land in a historyless year. It’s ...
(a) terms (b) occasionalisms (c) poetic words
6.She advanced, light, tall, very upright. It’s a...
(a) gradation (b) repetition (c) isolation
7.Your satin. The skirt’ll be a mass of wrinkles in the back. It’s a ...
(a)simile (b)metaphor (c)metonymy
8. In a manner, close and dry. It’s a ...
(a)antithesis (b)isolation (c)break
9. “I just work there. If I didn’t” — he left the rest hang in the air. It’s a ...
(a)inversion (b)isolation (c)break
10. Don’t use big words. They mean so little. It’s a ...
(a) zeugma (b) antithesis (c) semantically false chain
11. She has always been as live as bird. It’s a ...
(a)simile (b)metaphor (c)metonymy
12. “I’m an old man of twenty-nine.” It’s a...
(a) irony (b) hyperbole (c) antithesis
13.Women are not made for attack. Wait they must. It’s a...
(a) ellipsis (b) 1isolation (c) inversion
14. Relieved, Belford thanks you profusely. So profusely it annoys you. It’s a...
(a) anaphora (b) epiphora (c) catch repetition
Bapmuanr 2

Give the right variant:
1. Bachelor Ne 2: Mr. Marvelous, sixty-five, says he’s sixty. Square jaw, silver hair, bright blue
eyes, athletic. Married (and divorced) five times. Twelve kids — wives number two, three, and four
all good friends. It’s an imitation of the ... style.

(a) telegraphic (b) scientific (c)publicist
2. Are you going to sit in your little box of an apartment and stare at each other?
It’sa...

(a) metaphor (b) hyperbole (c) epithet
3. The next speaker was a tall gloomy man, Sir Something Somebody. It’s a...
(a) antonomasia (b) synecdoche (c) euphemism

4. First he called to say he was going to be an hour early. Then he called back to say he wasn’t.
Then he called to say he was going to be half an hour late. Then he called and said he was just
around the corner. .” It’s a...

(a) gradation (b) parallel structures (c) antithesis
5. Her voice is like a serpent trying to crawl out of its skin. It’s an extended...

(a) metaphor (b) simile (c) periphrasis
6. She is a flower of a child. It’s a ...
(a)metaphor (b)epithet (c)simile
7. It was the best of times, it was the worst of times. It’s a ...
(a)litotes (b)gradation (c)antithesis
8. The delicatessen owner was a spry and jolly fifty. It’sa ...

(a) simile (b) metaphor (c)metonymy
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9 ... He at last was going to confront the fish — the beast, the monster, the nightmare. It’s a ...
(a) hyperbole (b) parallel constructions (c ) gradation

10. She is a mouse of a woman. It’sa ...

(a) metaphor

(b) epithet

(c) simile

11. He is my god, he is my devil. It’s a ...
(a) zeugma(b) gradation (c) antithesis
12. Metonymy is a ... stylistic device.

(a) lexical (b) syntactical (c) lexico-syntactical
13. Hyperbole is a ... stylistic device.

(a) lexical (b) syntactical (c) lexico-syntactical
14. Antithesis is a ... stylistic device.
(a) lexical (b) syntactical (c) lexico-syntactical

Kpumepuu oyenueanua mecmoguvix 3a0anuil
100%-90% - «oTAr4HO»

89%-70% - «XOopo11o»

69%-55% - «yIOBIETBOPUTEIHHOY

MeHee 54%- «HeyI0BIETBOPUTEIBHO»

4) IlpakTHyeckue 3aganust (mpumep)
3aganue 1. BEINOJTHUTECTHIMCTHYECKUITAHATH30TPBIBKOBXY/10KeCTBEHHOT0TEKCTA
Makeastylisticanalysisofthefollowingextract.

1. My dad had a small insurance agency in Newport. He had moved there because his
sister had married old Newport money and was a big wheel in the Preservation Society. At
fifteen I'm an orphan, and Vic moves in. "From now on you'll do as I tell you," he says. It
impressed me. Vic had never really shown any muscle before.

2. From that day on, thundering trains loomed in his dreams - hurtling, sleek, black monsters
whose stack pipes belched gobs of serpentine smoke, whose seething fireboxes coughed out
clouds of pink sparks, whose pushing pistons sprayed jets of hissing steam - panting trains
that roared yammeringly over farflung, gleaming rails only to come to limp and convulsive
halts - long, fearful trains that were hauled brutally forward by red-eyed locomotives that you
loved watching as they (and you trembling) crashed past (and you longing to run but finding
your feet strangely glued to the ground).

3. Scobie turned up James Street past the Secretariat. With its long balconies it has
always reminded him of a hospital. For fifteen years he had watched the arrival of a
succession of patients;periodically, at the end of eighteen months certain patients were sent
home, yellow and nervy and others took their place - Colonial Secretaries, Secretaries of
Agriculture, Treasurers and Directors of Public Works. He watched their temperature charts
every one - the first outbreak of unreasonable temper, the drink too many, the sudden attack
for principle after a year of acquiescence. The black clerks carried their bedside manner like
doctors down the corridors; cheerful and respectful they put up with any insult.
Thepatientwasalwaysright.

KpuTtepun oneHnBaHus aHAIH3a XY/105KECTBEHHOI0 TEKCTA
"Orauyno"  CTyneHT  NpaBWIbHO  ONPEACIMJI  THUIO  T[OBECTBOBAHUS U
KOMMYHUKaTUBHYIO cUTyaluio. [IpoBens neTalbHbIN aHAIU3 JICKCUYECKUX U CUHTAKCUYECKUX
CTHJIMCTHYECKUX CPEJCTB (MPAaBUIBLHO BBIACIUI JOMHUHAHTHBIC CTHJIMCTUYECKHE TPHUEMBI,
0COOCHHOCTH CTHUIIMCTUKO-(YHKIIMOHATBHOU AUQPEpeHIInaluu JTEKCUKH JaHHOTO OTPBIBKA),
CyMeJl NPaBWIbHO HHTEPHPETUPOBATH MMILUIMKATUBHO-COJCPKATEIBHYI0 U 3CTETHYECKYIO
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MH(POPMALIMIO OTPHIBKA, MMOMOTAOLIYI0 PACKPBITh XYJIO’KECTBEHHBIH 3ambIcesl aBTopa. B
MCIIOJIb30BaHHOM ISl OTBETa aHIJIMICKON peun OTCYTCTBYIOT I'paMMaTHYECKHE, JeKCHUYECKHe
U OHETHYECKUE U OLTHOKH.

"Xopowmo" CTyIeHT NpaBUIBHO ONPEIEINI TUI TOBECTBOBAHNUS 1 KOMMYHHUKATUBHYIO
curyauuto. llpoBens aHanmm3 JIEKCMYECKUX M CHHTAaKCHUYECKUX CTHIIMCTUYECKUX CPENCTB
(MpaBUJIBHO BBIJEIUI OCHOBHBIE CTHJIUCTUYECKHE MPHUEMbI, HEKOTOpble OCOOEHHOCTHU
CTUJIMCTUKO-(PYHKIIMOHAIBHOW AU QepeHIranui  JeKCUKH JaHHOTO OTpBIBKA), CyMell
MPAaBWIBHO HHTEPIPETUPOBATh MMIUIMKATHBHO-COAEPKATEIbHYI0 HH(POPMAIIO OTPHIBKA,
MIOMOTAIOIIYI0 PACKPBITh XYJOKECTBEHHBIN 3aMbICET aBTOpa. B MCIIONb30BaHHON ISl OTBETA
aHTJIMIICKOM peun NPUCYTCTBYIOT  IpaMMaTHYeCKUE, JEKCHYeCKHe U (OHETUYECKUE U
omMOKHY, HE MEIIAIOIINE TOHUMAHHUIO.

"VYnosiaersopureabHo'"  CTylneHT He  ONpEeAeNusl THUII  I[IOBECTBOBAHUS U
KOMMYHHMKaTHBHYIO cuTyauuto. lIlpoBens mpocredmmii  aHanu3  JEKCUYECKUX U
CUHTAKCHMYECKHX  CTHWJIUCTUYECKUX  CpeACTB  (NMpaBUIBHO BBIIETTWJI  HECKOJIBKO

CTUJIMCTUYECKUX TPHUEMOB, HE ONUCal OCOOEHHOCTH CTHIMCTUKO-(DYHKIIMOHAIBHON
muddepeHIMaluy JIGKCUKH JAHHOTO OTPBIBKA), CyMell MPaBUILHO  HMHTEPHPETUPOBATH
OCHOBHYIO MBICIIb aBTOpPA, HO HE INPOMHTEPIPETUPOBAT HMIUIMKATHBHO-COJEPIKATENBHYIO
nH(popMaIio OTphIBKA. B HCHOMB30BaHHON /JII OTBETA AHTJIMHUCKOW PEYM MPUCYTCTBYIOT
rpaMMaTH4ecKue, IEKCHIecKue U (POHETHIECKHUE U OINOKH.

"HeynoBaersopurenbHo'" CTyaeHT He ONpelenua TUIl  I[IOBECTBOBAaHUS U
KOMMYHUKAaTUBHYIO cuTyanuto. lIpoBes aHanu3 CTUIMCTUYECKUX CPEACTB TOJIBKO OJIHOIO
S3BIKOBOTO YpOBHSI (HampuMep, JIEKCUYECKOro), He yKa3all OCOOCHHOCTHM  CTHUJIIMCTHKO-
byHKIMOHATBHON AudQepeHInanun JIeKCUKA JaHHOTO OTphIBKa). He cymen mpaBHIBHO
MHTEPIPETUPOBATh UMIUIMKATUBHO-COJIEP/KATENbHYI0O M ACTETUYECKYI0 HH(OPMAINIO
OTpBIBKA, ITOMOTAIOLIYI0 PACKPBITh XYyI0KECTBEHHBII 3ambIcell aBTopa. B ucnonbp3oBaHHOU
JUIsL OTBETAa AaHIJIMIICKOM peyd MPHUCYTCTBYET OOJbIIOE KOJIMYECTBO TI'paMMaTHYECKHX,
JIEKCUYECKUX U (POHETUYECKHX OIIMOOK, 3aTPYAHAIONINX TOHUMAHHUE.

3aganue 2. Analyse the peculiarities of functional styles in the following examples:

1. Nothing could be more obvious, it seems to me, than that art should be moral and that
the first business of criticism, at least some of the time, should be to judge works of literature
(or painting or even music) on grounds of the production's moral worth. By "moral" I do not
mean some such timid evasion as "not too blatantly immoral". It is not enough to say, with the
support of mountains of documentation from sociologists, psychiatrists, and the New York
City Police Department, that television is a bad influence when it actively encourages pouring
gasoline on people and setting fire to them. On the contrary, television - or any other more or
less artistic medium - is good (as opposed to pernicious or vacuous) only when it has a clear
positive moral effect, presenting valid models for imitation, eternal verities worth keeping in
mind, and a benevolent vision of the possible which can inspire and incite human beings
towards virtue, towards life affirmation as opposed to destruction or indifference ... (J.G.)

2. Techniques of comparison form a natural part of the literary critic's analytic and
evaluative process: in discussing one work, critics frequently have in mind, and almost as
frequently appeal to, works in the same or another language. Comparative literature
systematically extends this latter tendency, aiming to enhance awareness of the qualities of
one work by using the products of another linguistic culture as an illuminating context; or
studying some broad topic or theme as it is realized ("transformed") in the literatures of
different languages. It is worth insisting on comparative literature's kinship with criticism in
general, for there is evidently a danger that its exponents may seek to argue an unnatural
distinctiveness in their activities (this urge to establish a distinct identity is the source of many
unfruitfully abstract justifications of comparative literature); and on the other hand a danger
that its opponents may regard the discipline as nothing more than demonstration of "affinities"
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and "influences" among different literatures - an activity which is not critical at all, belonging
rather to the categorizing spirit of literary history. (R.F.)

3.

Radio 2

Johnnie Walker, the DJ fined £ 2,000 last week for possessing cocaine, was suitably
contrite as Radio 2 opened its arms to welcome him back to work. "I'm extremely sorry for all
the embarrassment I've caused my family, friends and the BBC," he said.

Embarrassment? My dear old chap, this is absolutely the best thing to have happened to
Radio 2's image in years.

There has only been one other significant drags scandal involving a Radio 2 presenter.
One day in 1993, Alan Freeman accidentally took an overdose of his arthritis pills. Luckily,
there was no lasting damage done to Freeman, but for Radio 2 it was touch and go.

Arthritis pills? This was not the image that the station had been assiduously nurturing.
For years, Radio 2 has been struggling to cast off the impression that it thinks hip is
something that you can have replaced on the NHS at some point in your late seventies.

This struggle has not been a success. To many listeners, it is the station to which people
turn when they start taking an interest in golf, Sanatogen and comfortable cardigans.

It is a reliable friend to lean on when you hear yourself say: "Radio 4 is all very well,
but why does everything have to be so brash and loud?".

So for Radio 2 to have a chap on the staff who's had a brush with cocaine and wild
living was a lucky bonus. For a short time, Radio 2 producers could turn up at nightclub doors
without being sniggered at. (S.T.)

4. TOBACCO CAN HELP STOP THE HAIR LOSS FROM CANCER DRUGS

TOBACCO plants could be the key to allowing chemotherapy patients to keep their
hair, writes Roger Dobson.

Biotechnologists have succeeded in getting the transgenic plants to grow an antibody
that neutralises the hair-loss effects of the toxic chemicals used in cancer-fighting
chemotherapy.

When a solution of the antibodies is rubbed into the hair and scalp before anti-cancer
treatment begins, it protects and preserves the hair follicles from the aggressive toxins in the
drug treatment. ( S. T.)

5. In most countries, foreign languages have traditionally been taught for a small
number of hours per week, but for several years on end. Modern thought on this matter
suggests that telescoping language courses brings a number of unexpected advantages. Thus it
seems that a course of 500 hours spread over five years is much less effective than the same
course spread over one year, while if it were concentrated into six months it might produce
outstanding results. One crucial factor here is the reduction in opportunities for forgetting;
however, quite apart from the difficulty of making the time in school time-tables when some
other subject would inevitably have to be reduced, there is a limit to the intensity of language
teaching which individuals can tolerate over a protracted period. It is clear that such a limit
exists; it is not known in detail how the limit varies for different individuals, nor for different
age-groups, and research into these factors is urgently needed. At any rate, a larger total
number of hours per week and a tendency towards more frequent teaching periods are the two
aspects of intensity which are at present being tried out in many places, with generally
encouraging results. (P.St.)

3aganue 2. State the type and function of literary words in the following examples:

1. "I must decline to pursue this painful discussion. It is not pleasant to my feelings; it is
repugnant to my feelings." (D.)

2. "I am not in favour of this modern mania for turning bad people into good people at a
moment's notice. As a man sows so let him reap." (O.W.)
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3. Isolde the Slender had suitors in plenty to do her lightest hest. Feats of arms were
done daily for her sake. To win her love suitors were willing to vow themselves to perdition.
But Isolde the Slender was heedless of the court thus paid to her. (L.)

4. "He of the iron garment," said Daigety, entering, "is bounden unto you, MacEagh,
and this noble lord shall be bounden also." (W.Sc.)

5. If manners maketh man, then manner and grooming maketh poodle. (J. St.)

6. "Thou art the Man," cried Jabes, after a solemn pause, leaning over his cushion.
"Seventy times didst thou gapingly contort thy visage - seventy times seven did I take council
with my soul - Lo! this is human weakness: this also may be absolved. The first of the seventy
first is come. Brethren - execute upon him the judgement written. Such honour have all His
saints." (E. Br.)

7. At noon the hooter and everything died. First, the pulley driving the punch and shears
and emery wheels stopped its lick and slap. Simultaneously the compressor providing the
blast for a dozen smith-fires went dead. (S. Ch.)

3ananue 3. Think of the type of additional information about the speaker or
communicative situation conveyed by the following general and special colloquial words:

1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a
foot, her favor." (T.C.)

2. "You know Brooklyn?"

"No. I was never there. But I had a buddy at Myer was from Brooklyn." (J.)

3. I didn't really do anything this time. Just pulled the dago out of the river. Like all
dagos, he couldn't swim. Well, the fellow was sort of grateful about it. Hung around like a
dog. About six months later he died of fever. I was with him. Last thing, just as he was
pegging out, he beckoned me and whispered some excited jargon about a secret (Ch.)

4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)

5. "What's the dif," he wanted to know. (Th.S.)

6. Going down the stairs he overheard one beanied freshman he knew talking to
another. "Did you see that black cat with the black whiskers who had those binocks in front of
us? That's my comp prof." (B. M.)

7. "Don't you intend to get married?" asked Eugene curiously. "I don't know," she
replied, "I'd want to think about that. A woman-artist is in a d - of a position anyway," using
the letter d only to indicate the word "devil". (Dr.)

3aganue 4. Compare the neutral and the colloquial (or literary) modes of expression:
1. "Also it will cost him a hundred bucks as a retainer."
"Huh?" Suspicious again. Stick to basic English.
"Hundred dollars," I said. "Iron men. Fish. Bucks to the number of one hundred. Me
no money, me no come. Savvy?" I began to count a hundred with both hands. (R.Ch.)

2. "...some thief in the night boosted my clothes whilst I slept. I sleep awful sound on
the mattresses you have here." "Somebody boosted...?" "Pinched. Jobbed. Swiped. Stole," he
says happily. (K.K.)

3. "Do you talk?" asked Bundle. "Or are you just strong and silent?" "Talk?" said
Anthony. "I, burble. I murmur. I gurgle - like a running brook, you know. Sometimes I even
ask questions." (Ch.)

4. "What do you really contemplate doing?" "No Plaza? Not even when I'm in the
ohips?" "Why are you so rich?" (J.O'H.)

5. "Obviously an emissary of Mr. Bunyan had obtained clandestine access to her
apartment in her absence and purloined the communication in question." It took Lord
Uffenham some moments to work this out, but eventually he unravelled it and was able to
translate it from his butler's language. What the man was trying to say was that some low
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blister, bought with Bunyan's gold, had sneaked into the girl's flat and pinched the bally
things. (P.G.W.)

6. "l say, old boy, where do you hang out?" Mr. Pickwick responded that he was at
present suspended at the George and Vulture. (D.)

7. "The only thing that counts in his eyes is solid achievement. Sometimes I have been
prostrate with fatigue. He calls it idleness. I need the stimulation of good company. He terms
this riff-raff. The plain fact is, | am misunderstood." (D. du M.)

3aganue 5. Speak about the difference between the contextual and the dictionary
meanings of italicized words:

1. Mr. James Duffy lived in Chapelizod because he wished to live as far as possible
from the city of which he was the citizen and because he found all the other suburbs of Dublin
mean, modern and pretentious. (J.J.)

2. He does all our insurance examining and they say he's some doctor. (S.L.)

3. He seemed prosperous, extremely married and unromantic. (S.L.)

4. "What do you think?" The question pops their heads up. (K.K.)

5.We tooled the car into the street and eased it into the ruck of folks. (R.W.)

6. He inched the car forward. (A.H.)

7. "Of course it was considered a great chance for me, as he is so rich. And - and - we
drifted into a sort of understanding - I suppose I should call it an engagement -"

"You may have drifted into it; but you will bounce out of it, my pettikins, if I am to
have anything to do with it." (B.Sh.)

8. He sat with the strike committee for many hours in a smoky room and agonized over
ways and means. (M.G.)

9. Betty loosed fresh tears. (Jn.B.)

10. When the food came, they wolfed it down rapidly. (A.M.)

3ananue 7. Find examples of expressive means in the following texts. Speak about their
stylistic functions. Find examples of stylistic differentiation of the vocabulary and
comment on their stylistic functions.

1. And then he remembered that he did not love Gloria. He could not love a common
thief. She was a common thief, too. You could see that in her face. There was something in
her face, some unconventional thing along with the rest of her beauty, her mouth and eyes and
nose -somewhere around the eyes, perhaps, or was it the mouth? - she did not have the
conventional look. Emily, yes, Emily had it. He could look at Emily dispassionately,
impersonally, as though he did not know her - objectively? wasn't it called? He could look at
her and see how much she looked like dozens of girls who had been born and brought up as
she had been. You saw them at the theatres, at the best cabarets and speakeasies, at the good
clubs on Long Island - and then you saw the same girls, the same women, dressed the same,
differing only in the accent of their speech, at clubs in other cities, at horse shows and football
games and dances, at Junior League conventions. Emily, he decided after eighteen years of
marriage, was a type. And he knew why she was a type, or he knew the thing that made the
difference in the look of a girl like Gloria. Gloria led a certain kind of life, a sordid life;
drinking and sleeping with men and God knows what all, and had seen more of "life" than
Emily ever possibly would see. Whereas Emily had been brought up a certain way, always
accustomed to money and the good ways of spending it. In other words, all her life Emily had
been looking at nice things, nice houses, cars, pictures, grounds, clothes, people. Things that
were easy to look at, and people that were easy to look at: with healthy complexions and good
teeth, people who had had pasturized milk to drink and proper food all their lives from the
time they were infants; people who lived in houses that were kept clean, and painted when
paint was needed, who took care of their minds, were taken care of: and they got the look that
Emily and girls-women like her had. Whereas Gloria -well, take for instance the people she
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was with the night he saw her two nights ago, the first night he went out with her. The man
that liked to eat, for instance. Where did he come from? He might have come from the Ghetto.
Ligget happened to know that there were places in the slums where eighty families would use
the same outside toilet. A little thing, but imagine what it must look like! Imagine having
spent your formative years living like, well, somewhat the way you lived in the Army.
Imagine what effect that would have on your mind. And of course a thing like that didn't only
affect your mind: it showed in your face, absolutely. Not that it was so obvious in Gloria's
case. She had good teeth and a good complexion and a healthy body but there was something
wrong somewhere. She had not gone to the very best schools, for instance. A little thing
perhaps, but important. Her family - he didn't know anything about them; just that she lived
with her mother and her mother's brother. Maybe she was a bastard. That was possible. She
could be a bastard. That can happen in this country. Maybe her mother was never married.
Sure, that could happen in this country. He never heard of it except among poor people and
Gloria's family were not poor. But why couldn't it happen in this country? The first time he
and Emily ever stayed together they took a chance on having children, and in those days
people didn't know as much about not getting caught as they do today. Gloria was even older
than Ruth so maybe her mother had done just what Emily had done, with no luck. Maybe
Gloria's father was killed in a railroad accident or something, intending to marry Gloria's
mother, but on the night he first stayed with her, maybe on his way home he was killed by an
automobile or a hold-up man, or something. It could happen. There was a fellow in New
Haven that was very mysterious about his family. His mother was on the stage, and nothing
was ever said about his father. Liggett wished now that he had known the fellow better. Now
he couldn't remember the fellow's name, but some of the fellows in Liggett's crowd had
wondered about this What's-His-Name. He drew for the "Record". An artist. Well, bastards
were always talented people. Some of the most famous men in history were bastards. Not
bastards in any derogatory sense of the word, but love children. (How awful to be a love
child. It'd be better to be a bastard. If | were a bastard I'd rather be called a bastard than a love
child.) Now Gloria, she drew or painted. She was interested in art. And she certainly knew a
lot of funny people. She knew that bunch of kids from New Haven, young Billy and those
kids. But anybody could meet them, and anybody could meet Gloria. God damn it! That was
the worst of it! Anybody could meet Gloria. He thought that all through dinner, looking at his
wife, his two daughters, seeing in their faces the thing he had been thinking about: a proper
upbringing and looking at nice things and what it does to your face. He saw them, and he
thought of Gloria, and that anybody could meet Gloria, and anybody, somebody she picked
up in a speakeasy somewhere, probably was with her now, this minute. "I don't think I'll wait
for dessert," he said. (J.O'H.)

2. It was a flaking three-storey house in the ancient part of the city, a century old if it
was a day, but like all houses it had been given a thin fireproof plastic sheath many years ago,
and this preservative shell seemed to be the only thing holding it in the sky.

"Here we are."

The engine slammed to a stop. Beatty, Stoneman and Black ran up the sidewalk,
suddenly odious and fat in the plump fireproof slickers. Montag followed.

They crashed the front door and grabbed at a woman, though she was not running, she
was not trying to escape. She was only standing, weaving from side to side, her eyes fixed
upon a nothingness in the wall as if they had struck her a terrible blow upon the head. Her
tongue was moving in her mouth, and her eyes seemed to be trying to remember something.

Next thing they were up in musty blackness, swinging silver hatchets at doors that were,
after all, unlocked, tumbling through like boys all rollic and shout. "Hey!" A fountain of
books sprang down upon Montag as he climbed shuddering up the sheer stair-well. How
inconvenient! Always before it had been like snuffing a candle. The police went first and
adhesive-taped the victim's mouth and bandaged him off into their glittering beetle cars, so
when you arrived you found an empty house. You weren't hurting anyone, you were hurting
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only things! And since things really couldn't be hurt, since things felt nothing, and things don't
scream and cry out, there was nothing to tease your conscience later. You were simply
cleaning up. Janitorial work, essentially. Everything to its proper place. Quick with the
kerosene! Who's got a match?

But now, tonight, someone had slipped. This woman was spoiling the ritual. The men
were making too much noise, laughing, joking to cover her terrible accusing silence below.
She made the empty rooms roar with accusation and shake down a fine dust of guilt that was
sucked in their nostrils as they plunged about. It was neither cricket nor correct. Montag felt
an immense irritation. She shouldn't be here, on top of everything!

Books bombarded his shoulders, his arms, his upturned face. A book alighted, almost
obediently, like a white pigeon, in his hands, wings fluttering. In the dim, wavering light, a
page hung open and it was like a snowy feather, the words delicately painted thereon. In all
the rush and fervour, Montag had only an instant to read a line, but it blazed in his mind for
the next minute as if stamped there with fiery steel, "Time has fallen asleep in the afternoon
sunshine." He dropped the book. Immediately, another fell into his arms.

"Montag, up here!"

Montag's hand closed like a mouth, crashed the book with wild devotion, with an
insanity of mindlessness to his chest. The men above were hurling shovelfuls of magazines
into the dusty air. They fell like slaughtered birds and the woman stood below, like a small
girl, among the bodies.

Montag had done nothing. His hand had done it all, his hand, with a brain of its own,
with a conscience and a curiosity in each trembling finger, had turned thief. Now, it plunged
the book back under his arm, pressed it tight to sweating armpit, rushed out empty, with a
magician's flourish! Look here! Innocent! Look!

He gazed, shaken, at that white hand. He held it way out, as if he were far-sighted. He
held it close, as if he were blind.

"Montag!"

He jerked about.

"Don't stand there, idiot!"

The books lay like great mounds of fishes left to dry. The men danced and slipped and
fell over them. Titles glittered their golden eyes falling, gone.

"Kerosene!"

They pumped the cold fluid from the numbered 451 tanks strapped to their shoulders.
They coated each book, they pumped rooms full of it.

They hurried downstairs, Montag staggered after them in the kerosene fumes.

"Come on, woman!"

The woman knelt among the books, touching the drenched leather and cardboard,
reading the gilt titles with her fingers while her eyes accused Montag.

"You can't ever have my books," she said.

"You know the law," said Beatty. "Where's your common sense? None of those books
agree with each other. You've been locked up here for years with a regular damned Tower of
Babel. Snap out of it. The people in those books never lived. Come on now!"

She shook her head.

"The whole house is going up," said Beatty.

The men walked clumsily to the door. They glanced back at Montag, who stood near the
woman.

"You're not leaving her here?" he protested.

"She won't come."

"Force her, then!"

Beatty raised his hand in which was concealed the igniter. "We're due back at the house.
Besides, these fanatics always try suicide; the pattern's familiar."

Montag placed his hand on the woman's elbow. "You can come with me."
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"No," she said. "Thank you, anyway."

"I'm counting to ten," said Beatty. "One. Two."

"Please," said Montag.

"Go on," said the woman.

"Three. Four."

"Here." Montag pulled at the woman.

The woman replied quietly. "I want to stay here."

"Five. Six."

"You can stop counting," she said. She opened the fingers of one hand slightly and in
the palm of the hand was a single slender object.

An ordinary kitchen match.

The sight of it rushed the men out and down away from the house. Captain Beatty,
keeping his dignity, backed slowly through the front door, his pink face burnt and shiny from
a thousand fires and night excitements. God, thought Montag, how true! Always at night the
alarm comes. Never by day! Is it because the fire is prettier by night? More spectacle, a better
show? The pink face of Beatty now showed the faintest panic in the door. The woman's hand
twitched on the single matchstick. The fumes of kerosene bloomed up about her. Montag felt
the hidden book pound like a heart against his chest. (R.Br.)

3aganue 8. Analyse the given cases of metaphor from all sides mentioned above -
semantics, originality, expressiveness, syntactic function, vividness and elaboration of
the created image.

1. She looked down on Gopher Prairie. The snow stretching without break from street to
devouring prairie beyond, wiped out the town's pretence of being a shelter. The houses were
black specks on a white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated
pyramids; on the summit of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a
relief map of boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other
was a panther - lithe and quick. (Ch.)

5. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

6. He smelled the ever-beautiful smell of coffee imprisoned in the can. (J. St.)

7. We talked and talked and talked, easily, sympathetically, wedding her experience
with my articulation. (Jn.B.)

8. They walked along, two continents of experience and feeling, unable to
communicate. (W.G.)

Kputepun oneHnBaHus NPAKTHYECKOT0 3aJaHUS

«OT1In4HOY - 3a1aHHE BBINOIHEHO Oosee ueM Ha 86%

«Xopo1o» - 3a/1aHre BBITOTHEHO Ha 75-85%

«Y 10BIETBOPUTEIILHO» - 3a/IaHUE BBIIOIHEHO Ha 55-74%
«HeynoBneTBOpUTENbHOY - 3aJ]aHUE BBHIIIOJHEHO MeHee ueM Ha 55%

Cemectp 7
Tect

Bapuanr 1

1. How many linguistic levels does the grammar include?

a)l b2 ¢)3 d)4

2. What is the categorial meaning of the noun?

a) substantive property b) non-substantive property c¢) substance d) process
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3. What syntactic function cannot the noun fulfill?
a) subject b) predicate c) object d) attribute
4. The indefinite article shows that the noun carries:
a) new information for the speaker b) new information for the addressee c¢) already known
information for the speaker d) already known information for the addressee
5. What nouns can be generally used with the indefinite article?
a) countable nouns b) uncountable nouns c) nouns in the plural d) proper nouns
6. What article is characterized by the individualizing semantic function?
a)“a” b)“an” c)- d)the
7. What noun is not characterized by the grammatical category of number?
a) milk b) phenomenon c¢) instruction d) man
8. What noun can require the plural form of the verb?
a)table b)love c)news  d)family
9. What nouns cannot be substituted by a personal pronoun “he”’?
a) countable nouns b) proper nouns c¢) person nouns d) non-person nouns
How many morphological forms does the category of case have?
a)2 b3 ¢4 dS5
What suffix is one of the morphological markers of the verb in English?
a) —ship b)-less c)-ness d)—en
10. What syntactic function can the verb in its finate form fulfill?
a) subject b) predicate c) object d) adverbial modifier
11. Find the terminative verb.
a)open b)lie c)work d)live
12. Find the statal verb:
a) work b)look c)listen d) see
13. Find the relative tense:
a) Present b) Past c¢) Future d) Future-in-the-Past
14. The form Perfect expresses:
a) developing action b) accomplished action c) repeated action d) permanent action
15. What verb is characterized by the largest number of person and number forms?
a) give b)make c)should d)be
16. What verb does not have the passive form?
a)say b)send c)belong d)take

Bapmuanr 2
1. What linguistic features can a part of speech be characterized by?
a) semantic  b) morphological  c¢) syntactic  d) semantic, morphological, syntactic
2. What suffix is one of the morphological markers of the noun in English?
a)—ful b)-less c)-ness d)-ly
3. What syntactical function does the noun “man’s” fulfill in the sentence <A dog is a man’s
best friend>?
a) subject b) object c¢) predicative d) attribute
4. What article should be used with the noun “boy” if this noun is mentioned for the second
time?
a)“a” b)“an” c)- d)the
5. What morphological category does not characterize the noun in English?
a) number b)case c)mood d) article
6. What class of nouns denotes individual referents?
a) countable nouns b) uncountable nouns c¢) common nouns d) proper nouns
7. What nouns can be predominantly used in the genitive case?
a) common nouns b) proper nouns c¢) animate nouns d) countable nouns
8. What is the categorial meaning of the verb?
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a) substantive property b) non-substantive property c) substance d) thingness
9. How many morphological categories does the verb have?

a)3 b4 c¢)5 d)o6

10. How many morphological forms does the category of tense have?

a)2 b3 ¢4 dS5

11. Find the transitive verb:

a) arrive b) retire ¢) accompany d) rise

12. The factual time does not have:

a) linguistic expression  b) grammatical expression c) lexical an grammatical expression

d) lexical expression

13. What tense is obligatorily characterized by a modal meaning?

a) Present b) Past c¢) Future d) Continuous

14. What sentence is characterized by the transposition of the tense form?

a) He said he would come  b) He who laughs last laughs best ¢) He pretends he doesn’t
know me d) Our trains leaves at 5.30 tomorrow

15. The form Continuous expresses the meaning of the category of:

a) development b) retrospective coordination c) development and retrospective coordination
d) absolutive tense
16. How many passive constructions can be formed on the basis of the sentence: <They gave

me the book>?
ayl b2 ¢3 dOo

Kpurtepuu oneHnBaHus TeCTOBbIX 3aJaHUI
100%-90% - «oTAr4HO»

89%-70% - «Xxopo11o»

69%-55% - «ynOBIETBOPUTEIHHOY

MeHee 54%- «HEeyI0BIETBOPUTEIBHO»

3) ITpakTHYeckne3agaHus (Mpumep)

Exercise 1. State the morphological composition of the following nouns.

Snow, sandstone, impossibility, widower, opinion, exclamation, passer-by,
misunderstanding, inactivity, snowball, kingdom, anticyclone, mother-of-pearl, immobility,
might, warmth, succession, ex-president, nurse, misdeed, wisdom, blackbird, attention,
policeman, merry-go-round, girlhood, usefulness, fortune, friendship, statesman, brother-in-
law, population, fellow-boarder, smelling-salt.

Exercise 2. Point out the nouns and define the class each belongs to.

1. Don't forget, Pettinger, Europe is still the heart of the world, and Germany the heart
of Europe. (Heym) 2. Pursuing his inquiries, Clennam found that the Gowan family were a
very distant ramification of the Barnacles... (Dickens) 3. His face was sick with pain and rage.
(Maltz) 4. He drank coffee, letting the warmth go through his cold, tired body. (This is
America) 5. But there is only one place I met with the brotherhood of man, and it was in the
Communist Party. (This is America) 6. The mysteries of storm and the rain and tide were
revealed. (Galsworthy) 7. Having set the tea, she stood by the table and said slowly: "Tea's
ready, Father. I'm going to London." (Galsworthy) 8. By this time, quite a small crowd had
collected, and people were asking each other what was the matter. (Jerome i(. Jerome) 9.
There were several small losses: a spoon used for the baby's feeding, a pair of scissors.
(Lessing) 10. He was professor of physics. (London) 11. A band of dark clouds lay across the
sky, and underneath it was the last pale brilliance of the evening. (Murdoch) 12. "I have some
luggage," he said, "at the Brumblehurst Station," and he asked her how he could have it.
(Wells) 13. In the kitchen Bowen read the telegram aloud. (4mis) 14. The crowd laughed and
moved, pushing every way and everybody. (This is America) 15. De Witt fished through his
pockets, found his eyeglasses, carefully slipped them out of their case... (Heylri) 16. A stone
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caught her heel. (Maltz) 17. George suggested meat and fruit pies, cold meat, tomatoes, fruit
and green stuff. (Jerome K. Jerome) 18. The silvercoloured carpet felt wonderfully soft
beneath his feet, the furniture was of a golden wood. (Galsworthy) 19. The major seemed to
be looking out at the sky... (Heytn) 20. Winslow spoke with his usual caustic courtesy. (Snow)
21. The bourgeoisie is cowardly. (London) 22. The moon was shining through the tree stems
when they sax again side by side on the log seat. (Galsworthy) 23. "It's not Sunday,
tomorrow," said Karg. (Heytn) 24. He looked down at his audience. (Heyrri) 25. His hair was
grey and he was short and fat. (Hemingway)

Exercise 3. Give the plural oi the following nouns.

Face, portfolio, swine, house, tomato, hearth, mother-in-law, basis, clergyman, ox,
cry, key, fox, downfall, looker-on, rock, bush, enemy, leaf, roof, genius, hero, bunch, sheep,
ship, criterion, youth, journey, penknife, man-of-war, loss, datum, goose, deer, pie,
Englishwoman, wolf, mouse, formula, bath, volcano, possibility, forget-me-not, foot,
handkerchief, thief, crisis, stepdaughter, birth, echo, finger-tip, court martial, joy, mischief-
maker, extremity, spy, lie.

Exercise 4. Use the appropriate form of the verb.

1. "There — money in my pocket," 1 said to the porter, (is, are) (Hemingway) 2. 1 know my
hair _ beautiful, everybody says so. (is, are) (Hardy) 3. The works _ his country, his home,
his reason for being, (was, were) (Heym) 4. These white swine — not live, (does, do)
(Sabatini) 5. Means _ easily found, (was, were) (Thackeray) 6....this watch __ a special
favourite with Mr. Pickwick, having been carried about... for a greater number of years than
we feel called upon to state, at present, (was, were) (Dickens) 7. "Good," I said. "No one shall
tell me again that fish — no sense with them." (has, have) (Llewellyn) 8. The deer __ ravaging
the man's fields, (was, were) (Twain) 9. Money __ so scarce that it could fairly be said not to
exist at all. (was, were) (Dreiser) 10. I was here before the gates  opened, but I was afraid
to come straight to you. (was, were) (Dickens) 11. The papers __ dull, the news _ local and
stale, and the war news __ all old. (was, were) (Hemingway) 12. At Capracotta, he had told
me, there  trout in the stream below the town, (was, were) (Hemingway) 13. The sugartongs
___too wide for one of her hands, and she had to use both in wielding them, (was, were) (Ch.
Bronte) 14. Her hair _ loose and half-falling, and she wore a nurse's dress, (was, were)
(Hemingway) 15. And the baggage  apparatus and appliances, (contain, contains) (Wells)
16. The china __ good, of a delicate pattern, (was, were) (Dreiser) 17. Thenurse'swages.:
good... (was, were) (Collins)

Exercise 5. Explain the use of the genitive case.

1. For four months, since in the canteen she saw Jon's tired smile, he had been one
long thought in her mind. (Galsworthy) 2. Agnes was at her wit's-end. (Lindsay) 3. Since his
illness, however, he had reluctantly abandoned this attempt to get twentyfour hours’ work out
of each day. (Murdoch) 4....the Radicals' real supporters were the urban classes. (Galsworthy)
5. To Elizabeth it seemed that the lines with which fear had falsely aged his face were
smoothed away, and it was a boy's face which watched her with a boy's enthusiasm. (Greene)
6. For his honor's sake Torn has got to commit suicide. (Saroyan) 7. They were to leave the
house without an instant's delay and go at once to the river's edge and go aboard a steamer
that would be waiting there for them. (Buck) 8. And he lifted his strange lowering eyes to
Derek's. (Galsworthy) 9. 1 was encouraged when, after Roger had proposed the guest of
honor's health, Lufkin got up to reply. (Snow) 10. "Where are the children?" "I sent them to
mother's." (Cronin) 11. Philip heard a man's voice talking quickly, but soothingljr, over the
phone. (/. Shaw)12. Presently Rex was on his two miles' walk to Offendene. (Eliot) 13. That
early morning he had already done a good two hours' work. (Galsworthy) 14. Bowen sat on
the veranda of Buckmaster's house. (4mis) 15. Crime is the product of a country's social
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order. (Cronin) 16. I spotted the bride's father's uncle's silk hat on the seat of a straight chair
across the room. (Salinger) 17. 1 spent Christmas at my aunt Emily's. (Braine) 18. We took
some bread and cheese with us and got some goat's milk up there on the pasture. (Voynich)
19. He was still thinking of next morning's papers. (Snow) 20. Why, for God's sake, why must
we go through all this hell? (Saroyan) 21. A man stepped out from a tobacconist's and waved
to them, and the car slid to the kerb and. stopped. (Greene) 22. A woman's love is not worth
anything until it has been cleaned of all romanticism. (Murdoch) 23. Her skin was as dry as a
child's with fever. (Greene)

Exercise 6. Put the noun in the genitive case. Explain the use of the genitive case.

1. Well, I'd rather be married to a saint that never saw my good looks than to a sinner
who saw every other . (woman) (Buck) 2. The breakfast table at  was usually a very
pleasant one, and was always presided over by Bella. (Mr. Boffin) (Dickens) 3. "I think
friendships are much deeper than _," Mrs. Thompson said, (men, women) (Braine) 4. That
night he had chosen a basement bar a __ throw from Scotland Yard... (stone) (Hansford
Johnson) 5. As he passed through the = room he saw an evening paper spread out
conspicuously on the desk of the  nephew. (clerks, director) (Greene) 6. But I suppose that
need not prevent us from quarrelling to our _ content in future, (heart) (Voynich) 7. With one
cold glance could she send me back into childhood with all a lonely  terrors and shames,
(child) (Lindsay) 8. 1 will even go farther, if you like, and admit, for __ sake and for __ sake,
that the identity of Lady Glyde, as a living person, is a proved fact to Miss Hal combe "and
yourself, (courtesy, argument) (Collins) 9. He stopped to dinner that evening and much to —
satisfaction made a favorable impression on her father. (Ruth) (London) 10. He said to her:
"Look at my brother  property." (James) (Galsworthy) 11. He had not been at __ for nearly
two years. (Timothy) (Galsworthy) 12. Benson... was listening among the _ representatives
cocking his head on one side, (workers) (Lindsay) 13. He had never thought that a mere
hand could be sweetly soft, (woman) (London) 14. But he was daunted the next moment by
his own and _ insignificance. (Milly) (Greene) 15. But by that time the bride was near the
end of the first _ journey towards Florence, (day) (Dickens) 16....he too wished she had
remained at home, as did most of the  families, (congressmen) (Stone) 17. You need a good
___sleep, (night) (Shaw) 18. Haven't you noticed that other __ bread-and-butter is always
much nicer than your own? Robert is like that. He always prefers  fireside, (people,
somebody else) (Maugham) 19. The __ wives were more expensively dressed than the Civil
__, and in general more spectacular, (politicians, servants) (Snow) 20. One evening, on the
way to the , I saw Irwing sitting on the steps of his house, (grocer) (Saroyan) 21. 1 cannot
be blamed for all my  doings, (kin) (Lindsay)

Exercise 7. Translate into English, using a noun in the genitive case where
possible.

1. MaBun nposen nBe Henenu B Spmyrte y mucrepa Ilerorru. 2. Vesxkaa B Spmyr,
MaJbUMK HUYEro He 3Hal o mpexamonaraemom (intended) Opake cBoeir marepu. 3. Ilocne
MyTEMIECTBHUS, KOTOPOE ITUIOCHh HECKOJIbKO YacoB, [lerortu ¢ JlaBumom mpuosuin B SpmyT.
4. Ipubnmxasicy k foMy mMuctepa Ilerortu, JlaBua yBuaen AeTckyro GUrypKy, CTOSBIIYIO Ha
nmopore. 5. Jlsas XoMa u DOMWIM YCBIHOBWJ WX, KOrJa OHU Obutd aeTtbMu. 6. Ilerortu c
rOpJIOCThI0 TOBOpHIIA O JoOpoTe cBoero Opara. 7. J[ByxHedenbHOe npeObiBaHue B SpmyTe
noctaBuiio J{aBuny 6osbioe ynoBosbcTBUe. 8. B npucyrerBun myxa muccuc Konnepduib
Oosutack mpuiIackaTh cBoero cbiHa. 9. Ilociae MUHYTHON HepemuTebHOCTH JaBua moomen K
muccuc Konmepdunsa u norenosan ee. 10. [Tocne cmeptu xeHbl Muctep MepaCTOH mocian
Jasuna B JloHIOH, rie MaJb4yMK JOJDKEH ObUT paboTaTh B TOproBoM jaome (warehouse)
Mepnacrtona u I'puHOu.

Exercise 8. Insert articles where 'necessary. (Articles with class nouns.)
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1. Not _ word was spoken in __ parlour. (Caldwelt) 2. room itself was filling up,
so was __ staircase. (Snow) 3. I think that  man's life is worth saving, whoever it belongs to.
(Shaw) 4. Though  earth was cold and wet,  sky was clear and __ sun rose bright and
beautiful. (Dickens) 5. He made them provide not one car, but half  dozen. (Snow) 6..
compass was invented in ancient China. 7. Not _ word was spoken, not __ sound was made.
(Dickens) 8.  sky outside  window was already dark,  secretaries had gone home, all
was quiet. (Snow) 9. Edward remained __ week at __ cottage. (Austen) 10. I tell you, he's as
brave as  man can reasonably be. (Snow) 11. After that they would meet, perhaps, two or
three times __ year. (Galsworthy) 12. Dinny looked up at __ house; and suddenly saw __ face
in __ window of  dining-room. (Galsxnorthy) 13. You know I never cared for __ drama.
14. "It is not __ large house," I said. "We don't want __ large house." (Jerome K. Jercme) 15.
He looks older than he is, as  dark men often do. (Dickens) 16. Roger looked at him and,
without . word, took out his wallet and gave him __ ten-shilling note. (Snow) 17. As
man sows, so shall he reap. 18. This morning _ tobacconist was at his door. (Bennett) 19. It
was Sunday afternoon, and __ sun, which had teen shining now for several hours, was
beginning to warm __ earth. (Murdoch) 20. I have _ long story to tell you. Come and sit
down on __ sofa and let us have _ comfortable chat. (Marryat) 21.  arm in __ arm, they
walked toward home. (/. Shaw)22. It was _ cottage built like  mansion, having  central
hall with _ wooden gallery running round it, and _ rooms no bigger than _ closets.
(Hardy) 23. And what __ beautiful moth there is over there on-----wall. (Murdoch) 24. She
had _ key of her own. (Conan Doyle) 25. He was __ short, plump man with __ very white
face and __ very white hands. It was rumoured in London that he powdered them like
woman. (Greene) 26. _ old couldn't help  young... (Galsworthy) 27. To him she would
always be _ loveliest woman in __ world. (Maugham) 28.  strongest have their hours of
depression. (Dreiser) 29. Her aunt, in __ straw hat so broad that it covered her to _ very
edges of her shoulders, was standing below with two gardeners behind her. (Galsworthy) 30.
1 am afraid I addressed _ wrong person. (Collins) 31. They must have had very fair notions
of  artistic and _ beautiful. (Jerome K. Jerome) 32.  rich think they can buy anything.
(Snow) 33. _ room has three doors; one on _ same side as __ fireplace, near — corner,
leading to _ best bedroom. (Shaw) 34. My thousand __ year is not merely. . matter of
dirty banknotes and jaundicedguineas... but, it may be, health to _ drooping, strength to
weak, consolation to _ sad. (Ch. Bronte) 35. Thank you, Stephen: I knew you would give me
___right advice. (Shaw) 36. Sometimes... visitors rang __ wrong bell. (Bennett) 37. My family
came from hereabouts some generations back. I just wanted to have — look at  place, and
ask you  question or two. (Galsworthy) 38. _ woman will only be "the equal of  man
when she earns her living in _ same way that he does. (Maugham) 39. He arrived half
hour before dinner time, and went up to __ schoolroom at _ top of _ house, to see
children. (Galsworthy) 40. You will see him __ steady character yet. | am sure of it. There is
something in. __ very expression of his face that tells me so. (Marryat) 41. Far away in
little street there is  poor house. One of  windows is open and through it I can see
woman seated at __ table. She is _ seamstress. (Wilde) 42. man who entered was short and
broad. He had black hair, and was wearing _ grey flannel trousers with _ red woollen shirt,
open at __ neck, whose collar he carried outside __ lapels of his dark tweed jacket. (Clark)
43. Believe me, when  woman really makes up her mind to marry  man nothing on God's
earth can save him. (Maugham) 44. 1 stopped,., still uncertain of myself and whether I was
saying.  right thing. (Du Maurier) 45, Then it was night and he was awake, standing in
street, looking up at _ dark windows of __ place where he lived.  front door was locked
and there was no one in __ house. (Saroyan) 46. 1 believe I can tell  very.moment I began
to love him. (Galsworthy) 47. We are told that _ heart of _ man is deceitful above all
things, and desperately wicked. (Shaw) 48. "I must do it," said Adam; "it's __ right thing."
(Eliot) 49. Mr.Boythorn lived in __ pretty house with __ lawn in front,  bright flower
garden at _ side and __ kitchen-garden in __ rear, enclosed with _ wall.  house was
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real old house. (Dickens) 50 __ bartender was __ pale little man in __ vest and apron, with
pale, hairy arms and __ long, nervous nose. (/. Shaw)51.  face to _ .face, he was as warm
and easy-natured as he had ever been. (Snow) 52. 1 had not yet learnt how contradictory is
human nature; I did not know how much pose there is in __ sincere, how much baseness in _
noble, or how much goodness in __ reprobate. 10 (Maugham) 53. During __ country house
parties one day is very like another.  men put on _ same kind of variegated tie, eat
same breakfast, tap _ same barometer, smoke  same pipes and kill  same birds.
(Galsworthy) 54. Almost at. very moment when r,he had returned Aileen had appeared.
(Dreiser) 55. _ old man quitted __ house secretly at  same hour as before. (Dickens) 56.
We are told that  wicked shall be punished. (Shaw) 57.  arm in __ arm we walked on,
sometimes stumbling over  hump of earth or catching our feet in __  rabbit-holes.
(Hansfordlohnson) 58. Clare was _ most vivid member of  family. She had dark fine
shingled hair and __ pale expressive face, of which __ lips were slightly brightened.  eyes
were brown, with _ straight and eager glance,  brow low and very white. Her expression
was old for _ girl of twenty, being calm and yet adventurous. (Galsworthy) 59. When I was
__child my mother used to make  cakes and send me out with them as _ presents to
neighbours. And. __ neighbours would give us _ presents too, and not only at Christmas
time. (Murdoch) 60. 1 wrote to  Managing Editor that this was  wrong moment to change
their correspondent. (Greene)

Exercise 9. TranslateintoEnglish.

1. Ilpuxogmn moutanboH? 2. DTO OBUT BBICOKHI O€nblii JA0M; OH OBLIT OKpYXeH
OonpmM camoM. 3. Jlom mocTpoeH aBa roaa Hazan. 4. Moe moOumoe nepeBo — ayo. S.
Boszne noma poc crapsiii 1y06. 6. Mbl omo3any Ha Moe3/, © HaM TPHIILIOCH JTOJITO KIaTh Ha
Bok3ase. 7. Ilomyraili MoXeT mojapakaTb 4eaoBeUeCKO peun. 8. Mbl BOLIM B MaJIEHBKYIO
KOMHATy, B KOTOPOM CTOSJT CTOJI, HECKOJIBKO CTYJIbEB U Kpecio. 9. S Hanerck, 4To 3aBTpa Bbl
nanute MHe otBeT. 10. Temeckonm Hy»XeH acTpoHOMaMm, a MHKpOCKorn — Ouosoram. 11.
CepeOpsinas yHa cBeTwia Ha HeOe. 12. Ckpurnka — CTPYHHBIH HMHCTPYMEHT, Quiedta —
nyxoBoi. 13. Illexcnup u CepBaHTec yMepin B OJHOM M TOM k€ roxay. 14. Msl nosnyunnu
TeJerpaMMy B CaMbIil IeHb Halero oree3na. 15. Bl MHe mamu He ToT angpec. 16. HekoTtopeie
u3 rocred ynu paso. 17. OHu xkuBYT Ha oHOMU ynuue. 18. OHnocTy4ancsHe B TyJBEPb.

Exercise 10. Translate into Russian. (Ways of expressing the meaning of the
English articles in Russian.)

1. I am very fond of Helen, there is a great charm about the girl. 2. The man was
slowly walking along the street. 3. A man was slowly walking along the street 4. We've
bought the butter in this shop. 5. We've bought some butter. 6. A girl showed me the way to
the station. 7. I shouldn't like to live here; there is something gloomy about the house. 8. You
had better not attempt to be a governess, as the duties of the position would be too severe for
your constitution. (Ch. Bronte)

Kpurtepun oueHnBanus 3agaHui

«OTJIIMYHO»: 3amanne Bemmoaneno Ha 90 — 100% ;

«XOPOIIO»: 3aganue BoITTOJHEHO HA 75 — 89%;
«YJIOBJIETBOPUTEJIBHO»: 3ananue BeinosiHeHo Ha 60 — 74%,
«HEYTIOBJIETBOPUTEJIbHO»: 3amanne BeimonHeHO Ha MeHee 60 %.

Cemectp 8
Tect

Bapuanr 1
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1. A non-finate form of the verb in English can have the morphological category of:

a)aspect b)mood c)tense d)person

2.  What form of the Infinitive cannot be used in the passive voice?

a) indefinite b) perfect c¢) perfect continuous d) all of the forms

3. The Gerund in English combines verbal features with those of:

a) the noun b) the adjective c¢) the adverb d) the adjective and the adverb

4. Find the sentence in which the Gerund functions as an object:

a) John’s coming tomorrow will make all the difference. b) We all appreciate your helping

us. c¢) They kept on arguing. d) There is a chance of catching the train.

5. Participle I in English combines verbal features with those of:

a) the noun b) the adjective c) the adverb d) the adjective and the adverb

6. Find the sentence in which Participle I functions as an attribute:

a) He sat in the armchair facing the door b) Seeing her, he stopped c¢) He was heard playing

the piano d) The story is amusing

7. Find the passive meaning of Participle II:

a) arrived  b) vanished c) faded d) shut

8. What suffix is one of the morphological markers of the adjective in English?

a) —ship b)-ful c¢)-ty d) —ment

9. Find the adjective that is not able to function as an attribute:

a)daily b)main c)glad d)good

10. Find the suppletive way of forming the comparative degree:

a) happier b) worse  c¢) more difficult d) most

11. What substantivized adjective has the category of number?

a)unreal b)invisible c) English d) European

12. Find the analytical form of the superlative degree:

a) quicker  b) hardest ¢) most wisely  d) best

13. Find the sentence in which the adverb functions as an adverbial modifier of degree:

a) He spoke aloud b) I quite forgot about it  c) I have already finished d) He found the

way back

14. What morphological category do not personal pronouns have?

a)case b)number c) voice d) person

15. Find the sentence in which the subject has the semantic function of a “patient”:

a) Smolensk greeted the guests.  b) The cup was broken.  ¢) The wind closed the window.

d) He wrote a letter.

16. What is the structural type of the following sentence <Give me the book that I bought
yesterday>?

a) simple personal  b) simple impersonal c¢) compound  d) complex

Bapmuanr 2

1. What sentence is characterized by the form of the direct mood?

a) She said she would do it.  b) I wish she tried harder. c¢) May itbe so. d)I demand that
this case be investigated thoroughly.

2. The Infinitive in English combines verbal features with those of:

a) the noun b) the adjective c¢) the adverb d) the adjective and the adverb

3. Find the sentence in which the Infinitive functions as a subject:

a) I can tell you nothing. b) She agreed to come. c¢) To read is very useful. d) It is a chance
to escape.

4.  Find the perfect passive form of the Gerund:

a) taking b) having been taken c¢) being taken d) having taken

5. What non-finate form of the verb expresses a more general action?

a) the infinitive b) the gerund c¢) participle I  d) participle II

6. Find the perfect active form of Participle I:
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a) taking b) having been taken c¢) being taken d) having taken

7. Participle Il in English combines verbal features with those of:

a) the noun b) the adjective c) the adverb d) the adjective and the adverb

8. Find the sentence in which Participle Il functions as an adverbial modifier:

a) He looks troubled b) He won’t stop arguing until interrupted c¢) You must have your

photo taken

9. How many morphological categories does the adjective have in English?

a)one  b)two c) three d) four

10. Find the relative adjective:

a) great b)cold c)beautiful d)woolen

11. What syntactical function does the adjective “alone” fulfill in the sentence <He was
alone>?

a) subject b) object c) predicative d) attribute

12. What adverb is a composite one?

a) now and then  b) slowly c¢)soon  d)everywhere

13. Find the adverb of manner:

a) carefully b)lately c¢)much d) outside

14. What pronoun is the indefinite one?

a) somebody b)who c¢)they d)my

15. What is the “rheme” of a sentence?

a) new information for the speaker b) new information for the addressee c) already known

information for the speaker d) already known information for the addressee

16. Find the impersonal sentence:

a) It looks like rain.  b) He is a student.  ¢) He knows it. d) A cat entered the room.

Kpurepuu oueHuBaHUS TECTOBBIX 3aJaHUI
100%-90% - «oTInuyHO»

89%-70% - «X0opomIo»

69%-55% - «yIOBIETBOPUTEILHO»

MeHee 54%- «HEeyIOBICTBOPUTEITHLHOY

3) lIpakTuyeckue 3aganus (MpUMepbI)

Exercise 1. State where the combination to be + Participle II is a simple predicate and
where it is a compound nominal predicate.

1. Mr.Dorrit's rooms were reached. Candles were lighted. The attendants withdrew.
(Dickens) 2. The door was instantly opened. (Ch. Bronte) 3. 1 have been treated and
respected as a gentleman universally. (Dickens) 4. About noon, I was summoned to dress
madame. (Ch. Bronte) 5. My boxes are locked, strapped and labelled; I hate being hurried.
(Collins) 6. This brisk little affair was all settled before breakfast. (Ch. Bronte) 7. He was like
a man who hadbeenseparated from one he loved for many years... (Greene) 8. I stopped at a
barber shop and wasshaved and went home to the 'hospital. (Hemingway) 9. We shall have
time to-morrow, when my packing isfinished.(Voynich)10. My wife and daughters
werecharmed with her. (Collins) 11. The purchase wascompleted within a month. (Dickens)
12. You aredeceived. (Hardy) 13. the door wasopened by a girl. (Priestley) 14. T'll be
dressed in a minute. (Hemingway) 15. The small room waslit only by a dying fire and one
candle with a shade over it. (Eliot) 16. A short bridge over a canal was blown up but we
climbed across on what was left of the span. (Hemingway) 17. The chambermaid's curiosity
was aroused at once. (Priestley) 18. Was your novel ever published? (Wilde) 19. He has not
been well educated up to now. (Clark) 20. Huckleberry was filled with admiration of Tom's
facility in writing and the sublimity of his language. (Twain) 21. The beds, which for years
had been neglected, now were trim with the abominations of carpet bedding. (Maugham) 22.
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A whisper goes about the house that Mr.Dombey's hair is curled. (Dickens) 23. He was in the
house when the diamond was lost. (Collins) 24. When at last the notes were finished, I typed
them out... (Hilton) 25. Penn was fascinated and troubled by this suggestion. (Murdoch) 26.
The big brightly lit stone-flagged kitchen was silent... The shutters were closed and barred.
(Murdoch) 27. Red carpet was laid down for the occasion; hothouse plants and evergreens
were arranged in bowers at the extremities and in every recess of the gallery. (Eliot)
28....perhaps you know that Mirah's brother is found. (Elio?) 29. Another half-hour and all
doors would be locked — all lights extinguished. (Ch. Bronte) 30. Sam's body was twisted
and deformed. But he had not been, born like that... Early one morning farm laborers on their
way to work from Stilleveld had come upon a twisted heap lying in the open. It had turned out
to be Sam... The right side of his head had been crushed in, as though by a boot. Most of the
ribs in the right side of his chest were broken. His right arm was broken in many places.
(Abrahams) 31. The scoop, under the ranger's fence, cannily selected for his sleepingplace,
was overhung by branches. (Galsworthy) 32. My things are all packed. (Hemingway) 33.
Two doors opened out of it [the passage] to the left and to the right. One of these had
obviously been closed for many weeks. (Conan Doyle) 34. In the front room the bricks of the
floor were being tumbled aside by the shoots from old tree-roots. (Lessing) 35. She realized
that the old life was gone and done with. (Maugham)

Exercise 2. Translate into Russian.

1. That day she was seen little of. (Hardy) 2. At that moment hasty steps were heard in
the entry. (Hardy) 3. A man who is much talked about is always very attractive. (Wilde) 4. 1
was told, too, that neither masters nor teachers were found fault with in that establishment.
(Ch. Bronte) 5. 1 shall be quite safe, quite well taken care of. (Dickens) 6. I've been sent for
urgently, to get at the truth. (Christie) 7. A sound of a piano is heard in the adjoining room.
(Wilde) 8. He could see that the bed was empty, and that it had not been slept in. (Bennett) 9.
The gate was opened by one of the maids. (Dickens) 10. Nothing more was said on either
side. (Dickens) 11. 1 don't suppose there's anybody who isn't cared for by someone or other.
(Maugham) 12. With old and young great sorrow is followed by a sleepless night...
(Maugham) 13. He was forbidden to receive either letters or telegrams. (Collins) 14. The
visitor was allowed to come forward and seat himself. (Eliot) 15. The match was looked upon
as made by her father and mother. (Hardy) 16. Klesmer bowed round to the three sisters more
grandly than they had ever been bowed to before. (Eliot) 17. That's a thing I've not been
accused of before. (Maugham) 18. The child shall be taken care of somehow. (Eliot) 19. 1 just
chatter when J'rn chattered to. (Hilton) 20. And for four years now I have been trying to make
myself heard in the popular press. I have been laughed at as a crank. I have endured insults.
(Priestley) 21. Knight had been looked upon as a bachelor by nature. (Hardy) 22. We know
that she likes Nurse O'Brien and is well looked after. (Christie) 23. Her uncle and mother
came two days ago, and she is being well taken care of. (Eliot) 24. The effect of my education
can never be done away with. (Eliot) 25. The strained and precarious relationship between
Ann and Randall, which had been quite unprepared for, was also a constant source of pain and
surprise. (Murdoch) 26. She is so absolutely to be relied on as that? (Collins) 27. Fabrizi told
me he had been written to and had consented to come and take up the campaign against the
Jesuits. (Voynich) 28. One child in a household of grown people is usually made very much
of, and in a quiet way I was a good deal taken notice of by Mrs. Bretton, who had been left a
widow, with one son, before I knew her. (Ch. Bronte) 29. She's quite well thought of in
Cambridge. (Murdoch) 30. I was taught music and singing. (Eliot) 31. Habble was dismissed,
but Kinney was not allowed to retire with him. (Priestley) 32. By now we had been joined by
two other people... (Hansford Johnson) 33. About an hour or so later I was sent for and found
Mary Gerrard unconscious. (Christie) 34. She (Gemma] was both pleasant to look at and
interesting to talk to. (Voynich)

72



Exercise 3. Insert the appropriate form of the Subjunctive Mood. Comment on the form
and the use of the Subjunctive Mood. Translate into Russian (conditional sentences).

1. I honestly think it  better if we __ each other for awhile. (to be, to see —
negative) (Hansford Johnson) 2. If you _ already married, Mr. Clay, I __ ior you. (to be —
negative, to wait) (Stone) 3. Now if only Betty __ able to come this evening she __ it. But, of
course, she had to choose this evening to go and see her mother, (to be, to do) (4. Wilson) 4.
Ifhe ordinary, I _ him (to be, to love — negative) (Galsworthy) 5. And if anything _ to
him, there _ something in the Press, (to happen, to be) (Priestley) 6, 1 it a few months
ago, Mr. Chapin. (to believe) (Dreiser) 7. If I __you, [ think I __ very much as you do. (to be,
to feel) (Snow) 8. You first brought your friend into my sister's company, and but for you we
___never __ him. (to see) (Dickens) 9. 1 certainly won't leave you so long as you are in
mourning. It most unfriendly. If I in mourning you _ with me, I suppose, (to be, to be,
to stay) (Wilde) 10. He was a power in the College, and __ in any society, (to be) (Snow) 11.
If you  news before morning, ring me up at once, (to have) (Hansford Johnson) 12. 1 like
the place. The air suits me. I _ surprised if I __ here, (to be — negative, to settle down)
(Shaw) 13. There is nothing the Barkers  for a few pounds, (to do — negative) (Wilson) 14.
Well that wasn't true what she said and, if it that _ no business of hers, (to be, to be) (4.
Wilson) 15, "She told me the other day that her heart stopped for five minutes when that
horrid nurse was rude to her." "Nonsense! She  alive now if her heart _ for five seconds."
(to be — negative, to stop) (Shaw) 16. I think it her so much good to have a short stroll
with you in the Park, Dr. Chasuble. (to do) (Wilde) 17. The story I have to tell . never __ if
one day I _ across the street, (to happen, to walk — negative) (Maugham) 18. "She is so
wretched," I told him, "that she  gladly  to-morrow morning if it _ for the baby." (to
die, to be — negative) (Hansford Johnson) 19. If I _ you I _ abroad agaia.. (to be, to go)
(Hardy) 20. "I think, Edward," said Mrs.Dashwood, "you — a happier man if you __ any
profession to engage your time and give an interest-to your plans and actions. Some
inconvenience to your friends, indeed, might result from it: you _ able to give them so much
of your time." (to be, to have, to be — negative) (dusten) 21. Jago was longing for me to say
that he ought to be the next Master. A few years before I yes on the spot, (to say) (Snow)
22. AndifI I was going to meet you, I _ differently. (to know, to dress) (/. Shaw)23. If he
___here, send him to us at once, (to return) (Priestley) 24. 1 __ what I am but for him. (to be—
negative) (Maugham) 25. "Why are you talking this rubbish," he said, "and making me talk it
too?" "If what you say  true, women __either poisonous or boringl" (to be, to be)
(Murdoch) 26. Just think, if I _ the pictures I  a rich woman now. (to buy, to be)
(Maugham) 27. Mr. Gresham, this marriage will, at any rate, put an end to your pecuniary
embarrassment, unless, indeed, Frank _ a hard creditor, (to prove) (Trollope) 28. Anyhow, a
fire started, and if a young fellow who's working here _ instantly  with an axe, their big
storage tank of gasolene  in the air and God knows what _ then, (to set about — negative,
to go up, to happen) We all _ with it. (to go) Honestly, we're all lucky to be alive. If it for
this chap, we __ (to be — negative, to be — negative) (Priestley)

Exercise 4. State the form and the function of Participle I. Translate into Russian.

1. Having traversed seven hundred miles he was now travelling toward the border of
the United States. (Horgan) 2. There was a tiny smile playing about the corners of his mouth.
(Stone) 3. He bad a beautiful old house in Queen Anne Street, and being a man of taste he had
furnished it admirably. (Maugham) 4. Dona Carlotta covered her face with her hand, as if
swooning. (Lawrence) 5. Turning in anger, she gave John a shove, spilling his tea. (Lindsay)
6. To Maggie, the new protective gentleness of her son was sweet, and also very frightening.
(Lessing) 7. Judging him by his figure and his movements, he was still young. (Collins) 8.
Placing his drink upon the mantlepiece the ex-convict stood for a moment observing the
young man out of the corner of his eye. (Cronin) 9. Being very tired with his walk however,
he soon fell asleep and forgot his" troubles. (Dickens) 10. He [Lincoln] raised his eyes, looked
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at her as though peering over the top of spectacles. (Stone) 11. There were four girls sitting on
the wooden benches of the agency's front room. (/. Shaw)12. Having shaken hands with them,
he brought his own hands together with a sharp slap. (Priestley) 13. Manuel went in, carrying
his suitcase. (Hemingway) 14. While pondering this problem, I sat in the dormitory window-
seat. (Ch. Bronte) 15". I am going to Rome, having friends there. (Dickens) 16. There was
sunlight coming in through the shutters. (Hemingway) 17. Abraham appeared at noon the next
day, bringing with him two hundred dollars in cash. (Sftone) 18. Much of the afternoon I
looked out of the window, as though thinking, but not really thinking. (Snow) 19. He was
thoughtful for a moment while leaning perilously close to the fire. (Stone) 20. Cecilia had
heard very little being absorbed in her own reflections. (Crawford)21. Having breakfasted,
out I went. (Ch. Bronte) 22. He looked at his father listening with a kind of painful
desperation. (Cronin) 23. She recrossed her legs comfortably, as though preparing for a long
session on the sofa. (/. Shaw)24. Never having encouraged friends to drop in spontaneously,
she was almost totally alone. (Stone) 25. A cold wind swept the pavement, bearing a scrap of
silver paper from a chocolate box across the lamplight. (Greene)

Exercise 5. State the function of Participle II, Translate into Russian.

1. Stirred by the beauty of the twilight, he strolled away from the hotel. (Cronin) 2. All
the country near him was broken and wooded. (4ldington) 3. For a moment the trio stood as if
turned to stone. (Murdoch) 4. Through the dark hall, guarded by a large black stove... I
followed her into the saloon. (Mansfield) 5. If left to myself, I should infallibly have let this
chance slip. (Ch. Bronte) 6. He spoke when spoken to, politely and without much relevance.
(Hansford Johnson) 7. He cast upon her one more look, and was gone. (Hichens) 8. Miss
Brodrick, though not personally well known in the county, had been spoken well of by all
men. (Trollope) 9. Prepared, then for any consequences, I formed a project. (Ch. Bronte) 10.
Thus absorbed, he would sit for hours defyng interruption. (Stone) U. As directed, I took the
lead, almost happily. (Salinger) 12. He looked at her for a moment as though amazed at her
friendliness. (Greene) 13. Fancy a married woman doomed to live on from day to day without
one single quarrel with her husband. (Jerome K. Jerome) 14. He bowed low when presented
to Dinny. (Galsworthy) 15. Displeased and uncertain Brande gazed from his son to the
Spanish gardener. (Cronin)

Exercise 6. Insert lhc appropriate form of the gerund.

1. Stark sat down without  (to speak) (Jones) 2. He did not go without by Amy. (to
congratulate) (Dickens) 3. After __ more closely than usual and __ his hair, he [Herzog] took
the bus uptown, (to shave, to brush) (Bellow) 4. At South Square, on __ that Michael and
Fleur were out, he -did not dress for dinner, but went to the nursery, (to discover)
(Galsworthy) 5. 1 had to sound as if I didn't mind __, as though I had no temper of my own.
(to insult) (Snow) 6. She kept on __, her voice low and controlled, (to talk) (Braine) 7. In the
morning light, she was, ashamed of herself for  so _ the night before, (to elate) (Snow) 8.
The house wanted __ (to do up) (Galsworthy) 9. Even a criminal must be told the nature of his
crime before  (to convict) (Stone) 10. She showed none of the usual feminine pleasure at
hard to understand, inscrutable, mysterious, (to be) (Priestley) 11. I still reproached myself for
not _ open with Douglas Osbaldiston from the start, when he had invited me to do so. (to be)
(Snow) 12. No woman looks her best after  up all night, (to sit) (Shaw) 13. His legs were
somewhat stiff from not — or __ for days, (to hike, to climb) (Baum) 14. I'm tired of __ like
a silly fat lamb, (to treat) (Coppard) 15. 1 know everyone who's worth  (to know)
(Maugham) 16. After __ this, he; cursed himself for not __ the opposite, so that he might have
used the expected guest as a lever to get rid of Misha. (to say, to say) (Murdoch) 17. There is
vivid happiness in merely _ alive, (to be) (Coppard) 18. "Your tie needs—," Mrs. Simpson
said, (to straighten) (Greene) 19. The attempt is at least worth _ (to make) (Collins) 20.
Mr.Creakle then caned Tommy Traddles for  in tears, instead of cheers, on account of
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Mr.Mell's departure... (to discover) (Dickens) 21. He apologized to Hooker for __ so late, (to
be down) (Priestley) 22. One could not walk or drive about Philadelphia without  and
with the general tendency toward a more cultivated and selective social life, (to see, to
impress) (Dreiser) 23. 1 just couldn't stand  away from you any longer, (to be) (Stone) 24. 1
remember  him with her and Marner going away from church, (to see) (Eliot) 25. When I
told him that I meant to live in Paris for a while, and had taken an apartment, he reproached
me bitterly lor not _ him know, (to let) (Maugham) 26. He had a flat smooth face with
heavy-lidded green eyes that gave the impression of  at a slant, (to set) (Braine) 27. His
latest craze was to discover her age, which he cursed himself for not  when he had«her
passport in his hands, (to observe) (Murdoch) 28. Let me tell you whose house you've come
into without  or _ (to ask, to want) (Faulkner) 29. I'm tired of __ to you. (to talk)
(Maugham) 30. They soon discovered that the gate was securely locked. They looked at one
another in a mixed fashion, a trifle disappointed at __, but still triumphant at __ the place, (to
hold up, to find) (Priestley)

Exercise 7. Insert the appropriate form of the infinitive.

1. But there was nothing now _ for. (to wait) (Wilson) 2. She put on the cape, and
turned round  (to admire) (Cain) 3. He appeared _ (to listen) (Lessing) 4. He appeared
plenty of money, which was said __ in the Californian goldfields. (to have, to gain) (Conan
Doyle) 5. "When | seemed __ a long while, the Master of Salem House unscrewed his flute
into the three pieces, put them up as before, and took me away, (to doze) (Dickens) 6. Every
feature seemed  since he saw her last, (to sharpen) (Galsworthy) 7. This fellow seemed  a
famous explorer or something of that sort, (to be) (Priestley) 8. The house appeared
recently... (to repair) (Hardy) 9. Nobody seemed  his entry, but there he certainly was. (to
perceive) (Hardy) 10. Paula would be the first concentration camp by American troops, (to
liberate) (Heym) 11. Willoughby was not the man __ the lessons of his predecessor. (to
overlook) (Heym) 12. A twelve year old girl, Patience Barlow, was the first __ his attention or
___ by him. (to attract, to attract) (Dreiser) 13. One might guess Mr. George  a trooper once
upon a time, (to be) (Dickens) 14. 1 suppose Mr.Jelleby had been more talkative and lively
once; but he seemed  long before I knew him. (to exhaust). (Dickens) 15. Dave seemed
Stephanie, waiting for her to make the first move, (to watch) (Saxton) 16. For the last few
days she seemed  to nobody but strange men. (to talk) (Priestley) 17. I lack the will-power
__anything with my life, — my position by hard work, (to do, to better) (Durrell) 18. There's
no time . (to lose) (Clark) 19. And, in a 140 very little while, the Murdstone and Grinby life
became so strange to me that I hardly believed in it, while my present life grew so familiar,
that I seemed it a long time, (to lead) (Dickens) 20. Roger Quaife was a youngish
Concervative member who was beginning  about, (to talk) (Snow) 21. He is said __ a small
fortune, (to put away) (Durrell) 22. That Jolyon seems  in 1710, son of Jolyon and Mary,
(to be born) (Galsworthy)

Exercise 8. State the morphological composition of the following adjectives.

Pretty, bushy, weather-stained, thoughtful, hard-hearted, illegitimate, sober, non-party,
low-bred, improbable, sceptical, counter-revolutionary, careworn, beloved, wicked,
disobedient, long-legged, regular, water-proof, large, well-timed, homeless, shaky,
courageous, panic-stricken, blindfold, Portuguese, newly-baked, antique, peace-making,
forlorn, illegible, abundant, red-haired, small, deep-blue, bookish, snow-white, respectable-
looking.

Exercise 9. Give the comparative and superlative degrees.

Cosy, merciful, bad, complete, fat, cheap, big, clumsy, stupid, far, miserable, narrow,
virtuous, simple, merry, regular, expensive, low, deep, sad, significant, bitter, intimate, lazy,
old, serious, tiny, clever, little, considerate, gay, good, much, dark, beautiful, dear, fit.
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Exercise 10. Use the adjective in the comparative or superlative degree.

1. They had dined well and were now drinking hard... their faces getting  and
(red, red) (Priestley) 2. Was there anything in the world  than indecision? (bad)
(Galsworthy) 3. He was only five years __ than I was, which made him forty-five, (young)
(Snow) 4. He loved his brother and he had done his brother what people seemed to consider
___of wrongs, (bitter) (Greene) 5. __ sin towards our fellow creatures is not to hate them, but
to be indifferent to them, (bad) (Shaw) 6. He had been a great fencer, before the war,
fencer in Italy, (great) (Hemingway) 7. She is stopping at one of __ hotels in town, (good)
(Saroyan) 8. Difficult to believe it was so long ago, he felt young still! Of all his thoughts this
was _,  With his white head and his loneliness he had remained young and green at heart,
(poignant, bitter) (Galsworthy) 9. She received congratulations as if she were  of women,
(happy) (Hansford Johnson) 10. Kate remembered the little general; he was a good deal
than herself, (small) (Lawrence) .11. 1 think we'll resume the conversation when you're a little
__, Caroline, (calm) (Maugham) 12. They had never made __ pretence of believing him.
(little) (Greene) 13. Things went from bad to  (bad) (Saroyan) 14. He took his trinkets,
carried them to the  pawnshop he could find, and being offered forty-five dollars for the
lot, took it. (presentable) (Dreiser) 15. He felt her breathing grow — and _ (slow, easy)
(Cusdck) 16. To be ashamed of his own father is perhaps  experience a young man can go
through. (bitter) (Galsworthy) 17. It's __ in here than it is on the street. (hot) (Salinger) 18. 1
think you're about  girl in school, (pretty) (/. Shaw)19. All his life he had taken pains to be
_, __ than his fellows, (strong, brave) (Saroyan) 20. From that moment may be dated the
downfall of  and  of the Indian nations, that existed within the limits of the present
United States, (great, civilized) (Cooper) 21. Mr.Micawber, under pretence of showing me a
___way than that by which I had come, accompanied me to the corner of the street, (near)
(Dickens) 22. He would walk here and there and be no  than an ant in an ant hill,
(conspicuous) (Greene) 23. We slept in a double-bedded room, which was _ that the little
country inn could do for us. (good) (Conan Doyle) 24. This is Sam Penty one of our __ artists,
(good) (Priestley)

Exercise 11. TranslateintoEnglish.

1. KueB — 0Oonee npeBHMi ropoj, ueM MOCKBa; 3TO OJUH U3 JIPEBHEUIITUX TOPOJIOB
Poccun. 2. B XVI Beke Mcnanus Obu1a caMoil MOTyIIECTBEHHOM JepxaBoil mupa. 3. Bonra
JnuHHee JlHempa; 3TO camasl JinHHas peka EBpomnsl. 4. Batmkan — caMoe MajeHbKOe
rocynapctBo B EBpore. 5. OnHO#M M3 BaXHEHIINX NMPOOJIEM CETrOAHSIIHErO JHS SIBJISETCS
YCTaHOBJICHHE MPOYHOIO U JUTUTENIBHOTO MUpa. 6. YCIIOBUS KU3HU TPYIALUIMXCA B CTpaHax
COLIMAJTMCTUYECKOTO Jarepsi 3HAYUTENIbHO JIydllle, YEM B CTpaHaX KamUTAJIUCTHYECKOIO
nareps. 7. M0oXHO HajesThCsl, 4TO B OmmkaiiieM OyAylleM KyJbTypHbIE CBS3M C AHTIUEH
Oynyt eme Oonee tecHbiMH. 8. Touka kumnenus (theboilingpoint) crmupra HUXE TOYKH
KurneHus Bojbl. 9. IlmaTuHa Tskenee 30710Ta; 3TO OAMH U3 CaMbIX TSKENbIX MeTauioB. 10.
YTpo ObUIO MpEeKpacHoe, HO K Beuepy MOroja craja Xyxe, BeTep YCHIWICS, U TEMHbIE TY4H
MOKPBUTH HEOO.

Exercise 12. Point out all the substantivised adjectives and state whether they are wholly
or partially substantivised.

1. He basked in the company of the young. (Snow) 2. We must take the bitter along
with the sweet. (Reade) 3. She warned the domestics not to touch the child, as Mrs. Osborne
might be offended. (Thackeray) 4. It was a surprise to the optimistic: but it was even more of
a surprise to the experienced. (Snow) 5. Oh, I know he is a right good fellow, but it belongs to
the rank of the impossible. (Meade) 6. Imogen turning her luscious glance from one to the
other of the "old dears", only smiled. (Galsworthy) 7. How do I know what's gone on between
you? The rights and the wrongs of it. I don't want to know. (4. Wilson) 8. Willoughby was
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wearing greens, garrison hat, and all his ribbons. (Heym) 9. They were like poor savages
confronted with a beautiful white girl. (Murdoch) 10. This year I covered half the world and
saw people in such numbers — it seems to me I saw everybody but the dead. (Bellow) 11. But
they had been such innocents then I (Galsworthy) 12. He was, as they saw it, part of the rich
and superior class and every poor man knew what that meant. The poor must stand together
everywhere. (Dreiser) 13. 1 was soon to discover that Gevaert was never interested in what
"inferiors" had to say. (Clark)

Exercise 13. State the morphological composition of the following adverbs

Where, abroad, too, tenfold, nowadays, inside, quickly, underneath, once, homeward,
seldom, nowhere, heartily, afoot, headlong, twice, beyond, then, eastward, otherwise, upstairs,
rarely, late, outside, ahead, forever, so, beneath, forward, fast, scarcely,’ inquiringly,
sometimes, good-naturedly.

Exercise 14. Point out the adverbs and define the group each belongs to.

I. She talked to them naturally, sang a little song to them... And gave them their
Sunday toys. (Buck) 2. He [Jolyon] was free to go off with his easel where and when he liked.
(Galsworthy) 3. The man must have had diabolically acute hearing. (Wells) 4. Patients insist
on having microbes nowadays. (Shaw) 5. As soon as Annette found herself outside, she began
to run. (Murdoch) 6. 1 never felt better in my life. (Saroyan) 7. 1 think sometimes there is
nothing before me but hard work... (Galsworthy) 8. It was as if his soul had been cramped and
his eyes bandaged from the hour of his birth. Why had he lived such a life? Why had he
submitted to things, blundered into things? (Wells) 9. Yes, George had lived too fast, or he
would not have been dying twenty years before his time — too fasti(Galsworthy) 10. She
consulted her husband at once. (Galsworthy) 11. Fleur having declared that it was "simply too
wonderful to stay indoors," they all went out. (Galsworthy) 12. And she lived at
Mapledurham a jolly name, too, on the river somewhere. (Galsworthy) 13. A week later | am
visited by a very stylishly dressed young woman. (Saroyan) 14. They had been dancing
together. (Dreiser) 15. He (Soarnes] remembered her birthday well — he had always
observed it religiously. (Galsworthy) 16. The driver, was ordered to take the car to the pool,
and Jates and Karen went afoot. (Heym) 17. The only thing is to cut the knot for good.
(Galsworthy) 18. Why, you've hardly started, it isn't fair to bother you. (Cronin) 19. Twice |
doubled round corners, thrice I crossed the road and came back on my tracks. (Wells) 20.
They went eyeing each other askance.. (Galsworthy) 21. He took a few steps towards her and
looked less at her than at the open doorway behind her... (Greene) 22. In another moment
Adyl was leading the way downstairs. (Wells) 23. Soames looked at her hard (Galsworthy) 24.
The boy was due to go to-morrow. (Galsworthy) 25. She seems to be simple enough. (This is
America) 26. It [the cry] came from the terrace below. (Galsworthy) 27. They are quiet at-
present. (Galsworthy) 28. I must get the money somehow. (Shaw) 29. He [Soames] had never
had a love of music. (Galsworthy) 30. He spoke little and listened much. (Horgan)

Exercise 15. Use the comparative or superlative degree of the adverbs.

1. Then the bus... began to run, _ still, through a long avenue, (fast) (Faulkner)
2...moreover, he was __ educated than the others, (well) (Buck) 3. She was the one who was
being hurt . (deeply) (Wilson) 4. He contrived to get a glimpse of Montanelli once or __ in
every week, if only for a few minutes. (often) (Voynich) 5. Driving  now, she arrived
between four and five, (slowly) (Galsworthy) 6. However, I must bear my cross as [ may.
(well) (Shaw) 7. Then he dismissed the thought as unworthy and impossible, and yielded
himself __ to the music. (freely) (London) 8. He followed her mental process  now, and her
soul was no __ the sealed wonder it had been, (clearly; long) (London) 9. Felix's eyebrows
rose __than ever, (high) (James) 10. It was a comfort to Margaret about this time, to find that
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her mother drew ~ and _ towards her than she had ever done since the days of her
childhood, (tenderly; intimately) (Gaskell)

Exercise 16. Point out the pronouns in the following sentences and define the class each
belongs to.

1. There's nothing for any of us to do. (Snow) 2. Both these people were resolved to
treat Mr. Polly very well, and to help his exceptional incompetence in every possible way.
(Wells) 3. Tom presented himself before Aunt Polly, who was sitting by an open window in a
pleasant rearward apartment, which was bed-room, break fast-room, dining-room, and library
combined. (Twain) 4. Such were the reflections of Felix before the brass tablet. (Galsworthy)
5. It was the sort of solemn warning that a sanguine man gives to others, because he ought to
give it to himself. (Snow) 6. Elizabeth and George talked and found each other delightful.
(Aldington) 7. What we need is a higher and purer political morality. (Dreiser) 8. She
hesitated a moment, and then sat down beside me, and laid her hand on mine. (Dickens) 9.
The uniform had been cut for a stouter person than myself, but one, fortunately, of
approximately the same height. (Clark) 10. "I didn't know anything about it," cried Charlie
indignantly. "I came to see you about something else." (Priestley) 11. What about this coal
strike? Will it ruin the country as the papers say? Isn't it a foolish thing on both sides?
(Galsworthy) 12. She sat in a state of irresponsible exaltation, watching him, with that strange
passive cruelty which is natural and proper in her sex and age. (Wells) 13. None of us except
Collingwood knew what the Prime Minister thought of Roger or his policy. (Snow) 14. There
were. some aviators in the compartment who did not think much of me. (Hemingway) 15.
Then a guarded voice said, "Who goes there?" (Twain) 16. Husbands and wives never listen
when they talk to each other, only when the other is talking to somebody else. (Fowler) 17.
Let me tell you something. (Priestley) 18. There was at least one person in the world who
knew that he was alive and attached some importance to the fact. (Saroyan) 19. What are you
talking about? (Snow) 20. I can only say what I think. (Hemingway) 21. He seemed to get
prouder and prouder over each item of his own deficiency. (Leacock) 22. We said good-bye to
one another and arranged to meet in the autumn. (Maugham) 23. What was it in this girl that
reminded turn of that one with whom he had lived but two years, and mourned fifteen?
(Galsworthy)

Exercise 17. Use the appropriate form of the possessive pronoun.

1. She put out  hand and took out __ (her, hers; my, mine). (Hemingway) 2. "Let me
see your passports,”" I gave him _ and Catherine got  out of _ handbag (my, mine; her,
hers; her, hers). (Hemingway) 3. Mind __ own business and I'll mind _ (your, yours; my,
mine). (Lindsay) 4. Diitcher put his hand gently on ~ — to calm her (her, hers). (/. Shaw)5.
The next voice to speak up was not the Lieutenant's but  (my, mine). (Salinger) 6. That, at
least, is my opinion of him; and I see it is not very far removed from __ (your, yours).
(Dickens) 7. was not a marriage that could last (their, theirs). (Bellow) 8. _ nerves are as
bad as __ (your, yours; my, mine). (Greene) 9. His eyes were as bright as _ (her, hers).
(Snow) 10. After all, this is  home just as much as __ (your, yours; my, mine). (Maugham)
11. "Go with Lucy," said Mrs. Bretton. "I would rather keep __ seat." Willingly would I have
kept  also, but Graham's desire must take precedence of my own; I accompanied him (my,
mine; my, mine). (Ch. Bronte) 12. His own hand shook as he accepted a rose or two from —
and thanked her (her, hers). (Dickens)

Exercise 18. Point out the reflexive pronouns and define their function.

1. Much more than most politicians Gave knew himself. (Snow) 2. Meanwhile, he
paraded himself gloriously before this young man. (Priestley) 3. Of course, I myself used to
be very wealthy... (Clark) 4. He was not doubting the logic, he realized suddenly; what he was
doubting was himself. (Jones) 5. Still, he must be thankful that she had been too young to do
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anything in that war itself. (Galsworthy) 6. Simon calmed himself with an effort. (Sheckley) 7.
But you might remember that one respects oneself more afterwards -if one pays one's way.
(Galsworthy) 8. Miss Adele Gerry opened the door herself. (I. Shaw) 9. He sunned himself in
Chanton's admiring gaze. (Priestley) 10. What was the use even of loving, if love itself had to
yield to death? (Galsworthy) 11. This is where we wash ourselves, Eliza, and where I am
going to wash you. (Shaw) 12. Gevaert cleared his throat and addressed himself to me.
(Clark) 13. They blamed themselves for this unlucky marriage. (Hardy) 14. The theatre
manager himself... came to shake hands with them. (Priestley) 15. 1 have made myself
perfectly pleasant here. (Shaw) 16. Several times he reminded himself that he had not rung up
Shuckleworth yet. (Priestley) 17. He could talk races with Hurstwood, tell interesting
incidents concerning himself. (Dreiser) 18. 1 want to be kept in constant touch with his
progress myself. (Clark) 19. Anne's terror of being discovered in London or its
neighbourhood, whenever they ventured to walk out, had gradually communicated itself to
Mrs. Clements. (Collins) 20. Soames added: "Well, 1 hope, you'll both enjoy yourselves"
(Galsworthy) 21. Cave might have concealed from others, but not from himself, that he
profoundly envied Roger. (Snow)

Exercise 19. Supply some or any.

1. She had __ children of her own family in her house, and : __ children of other
people. (Dickens) 2. 1 don't want  money. (Hemingway) 3. He sat there, like 1 unhappy
little animal. (Galsworthy) 4. A few had gone beyond the gate.  were shouting hoarsely,
and waving. (Heym) 5. "Do you want __ water?" "No, [ don't want __ water." (Maltz) 6. The
wounded were coming into the post,  were carried on stretchers,  were walking and
were brought on the backs of men that came across the field. (Hemingway)7. In the town there
were... __ new hospitals. (Hemingway) 8. Well, if you want to know, I have no money and
never had . (Shaw) 9. "Couldn't you find tomato sauce, Barto?" — "There wasn't )"
Aymo said. (Hemingway) 10. Don't let us have _ nonsense about this job. (Shaw)

Exercise 20. Supply somebody or anybody, someone or anyone.

I. You are _ now, and don't let _ forget it. (Priestley) 2. How can __ who has
travelled so much be so appallingly juvenile, he wondered? (Murdoch) 3. In a town of a
sensible size you had a good chance of meeting  you were looking for... (Priestley) 4. He
was wearing a dinner-jacket, unlike _ at the supper-party. (Snow) 5. "You've no business to
say such a thing!" she exclaimed. "Why not? _ can see it." (Galsworthy) 6. There was a light
tap on the door. And _ came in. (Priestley) 7. Once upon a time Clennam had sat at that table
taking no heed of _ but Flora... (Dickens) 8. Here was __ to remember, to think about.
(Priestley) 9. "Look here," said Hunter at last, "have you shown that picture to _ ?"
(Murdoch) 10. There is __  nice, anyway, who likes being out instead of in that stuffy
drawing-room, playing bridge and talking, talking. (Galsworthy)

Exercise 21. Supply something or anything.

1. The. word Germans was __ to be frightened at. We did not want to have _ to do
with the Germans. (Hemingway) 2. But I can't do __ for him. (Galsworthy) 3. He was a rather
small man, but there was _ naturally commanding about him. (Priestley) 4. Everyone said he
could turn __ into money. (Saroyan) 5.1 do not know what I expected to see, but 1 did not see
___except the fields and the bare mulberry trees and the rain falling. (Hemingway) 6. _ is
wrong somewhere. (Hemingway) 7. She looked at me with violence, with __like hate. (Snow)
8. The room was far more splendid than _ Little Dorrit had ever imagined, and would have
been splendid and costly in someone's eyes. (Dickens) 9. 1 can bear __ but that. (Galsworthy)
10. When he read those books  happened to him. (Galsworthy) 11. It was __ he didn't want
to remember. (Cusack) 12. Even when she talks nonsense in that slightly affected way she
seems to be saying  valuable... (4ldington)
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Exercise 22. Point out conjunctive, relative, and interrogative pronouns.

1. She was heartily sick of London fog and cold and soot and niessy open fires which
fill the room with dust but don't warm it. (4/dington) 2. "Who is that girl with yellow hair and
dark eyes," he asked. (Galsworthy) 3. You see, Hushabye, you are what women consider a
good-looking man. (Shaw) 4. Who could tell what his son's circumstances really were?
(Galsworthy) 5. You don't want to do anything that you'll be sorry for. (Dreiser) 6. A man is
mostly what you want to see in him. (Heym) 7. What do you expect me to believe? (Snow) 8.
She rises with an air of one who waits and is almost at the end of her patience. (Shaw) 9. It
was evident, indeed, that she wished me to drop the subject, which I did accordingly. (Ch.
Bronte) 10. Several times their eyes accidentally met, and then there poured into hers such a
flood of feeling as she had never experienced. (Dreiser) 11. Would she go with them or stay
here and write to William. Which, which should it be? (Mansfield) 12. He mentioned things in
the play which she most approved of, things which swayed her deeply. (Dreiser) 13. 1 do so
wonder what Jolyon's boy is like. (Galsworthy) 14. What hurt him most was the fact that he
was being pursued as a thief. (Dreiser)

Exercise 23. Define the kinds of sentences according to the purpose of the
utterance.

Laura was terribly nervous. Tossing the velvet ribbon over her shoulder, she said to a
woman standing by, "Is this Mrs. Scott's house?" and the woman, smiling queerly, said, "It is,
my lass." Oh, to be away from this! She actually said, "Help me God!" as she walked up the
tiny path and knocked. To be away from these staring eyes, or to be covered up in anything,
one of those women's shawls even! I'll just leave the basket and go, she decided. I shan't even
wait for it to be emptied.

Then the door opened. A little woman in black showed in the gloom.

Laura said, "Are you Mrs. Scott?" But to her horror the woman answered, "Walk in,
please, miss," arid she was shut in the passage. "No," said Laura, "I don't want to come in. |
only want to leave this basket."

The little woman in the gloomy passage seemed not to hear her. "Step this way,
please, miss," she said in an oily voice, and Laura followed her. (Mansfield)

Kpurepun oneHuBaHus 3a1aHuii

«OTJINYHO»: 3amanue Bermonneno xHa 90 — 100% ;

«XOPOIIO»: 3aganue BHITIOJHEHO Ha 75 — 89%;
«YJIOBJIETBOPUTEJIbHO»: 3ananue BeimosiHeHO Ha 60 — 74%,
«HEYJOBJIETBOPUTEJIbHO»: 3ananue BeinosHeHO Ha MeHee 60 %.

3az[arme «I/IHTepnpeTaunﬂ XYA0KE€CTBEHHOI'0 TEKCTA. BoiiBu:keHHne
JJUHTBUCTHYECCKHUX U TEKCTOBbBIX KaTeropm‘i»

LINGUISTIC AND TEXTUAL FOREGROUNDING .
INTERPRETATION OF THE TEXT

A. Revise the theoretical points “FOREGROUNDING OF LINGUISTIC UNITS IN
THE LITERARY TEXT”. Use them to develop your skills of interpreting literary
texts. Describe how linguistic categories are foregrounded in the story “Vanity and
Some Sables” by O’Henry using the following plan:

Plan of linguistic units foregrounding description
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1. Describe foregrounding of different linguistic units in the story. Give examples of
different types of foregrounding (quote the text+give your explanation).

2. Make a brief conclusion about the variety of the foregrounded textual categories and
linguistic units used by O.Henry.

3. Point out the problem and the message of the story.

B.Prepare a draft interpretation of the story “Vanity and Some Sables” by O’Henry
using the following plan:

Plan of text analysis (interpretation)
1. Preliminary information about the text under interpretation. Say if it is a complete
text or an excerpt; ascertain its genre. Specify its themes, ideas, problems, conflicts. Mention
some significant peculiarities of the composition of a text: say if it is simple, complicated or
complex (many protagonists and plot-lines); scenic or dynamic; chronological or
kaleidoscopic; if it is based on contrast, etc. Discuss the mode of narration (first or third
person). Keep this part to a minimum. Speak only about those features, which, to your mind,
are worthy of mention. Whenever possible, substantiate your statements with the text and
always specify the effect this or that feature brings about.
2. Text interpretation. This part of your analysis should be the longest. Combine
summarizing with stylistic analysis and composition analysis. State what constituent parts the
plot of the text falls into. If it is a complete fiction text, establish the exposition, the conflict,
the development of the action, the climax and the denouement; say if any parts are missing or
reversed. In the case of an excerpt from a larger work ascertain what sense blocks can be
distinguished within it (they often correspond to the traditional constituent parts of the plot.
3. Discuss the peculiarities of the author's style: the syntactical, lexical, incidentally
morphological and phonetic peculiarities of the text under analysis (analyze foregrounding),
the purpose of their employment by the author (for example, the use of slang, baby talk, etc.
to reproduce the idiolect of this or that character; the use of alliteration, paronomasia, etc.).
4. Expand on the implicit side of the text (implications, subtext, sense). Ascertain the
key ideas of the text and how they are conveyed. Speak about the main thematic fields present
in the text (e.g., love, social antagonism, morality and depravity, estrangement and isolation,
etc.). How are they created (using symbolic details, words of similar meanings, etc.)? Say
whether you can identify several layers of implications in the text. Comment on the author's
skill and the literary merits of the text in general. Formulate your personal impression from
the text. Ii must be grounded on the synthesis — interrelation of sense of different parts.

Kpurtepun ouneHnBaHMs HHTEPIPETALMH TEKCTA
OueHka OTBETa 3aBUCUT OT YpPOBHS BIIQJICHUSI CTYJIEHTOM TEOPETUYECKUM MaTepuaioM
UIPAKTUYECKUM €ro MPHUMEHEHHEM B COOTBETCTBUU C OCOOEHHOCTAMU (HOpPMHUPOBAHHE
KOMIIETEHIIUM:
COMAUYHON:
CTYACHT JaJl TOJIHBIM, JIOTUYHBIA OTBET Ha TEOPETUYECKUH BOIPOC OHIieTa, KOPPEKTHO
yHnoTpeOUB TEPMUHOJIOTUIO TEOPUH TEKCTA, BHIMOJHMWI  (UIOIOTMUECKUN aHaJIu3 TEKCTa B
COOTBETCTBUM C HM3YYEHHBIM QJITOPUTMOM, MPABUIIBHO OIPEIEIMB €ro TEMAaTHYECKOE U
COJIEp’KaTEIbHOE  HAIOJIHEHUE, CTPYKTYpHbIE OCOOEHHOCTM M CIOCOOBI  Iepenadu
UMIUTHKATHBHOW WHGOpManuu aBTOpOoM. [Ipu BBIMONTHEHHH (UIOJOTHYECKOTO aHAIM3a
TEKCTa Ha aHIVIMICKOM SA3BIKE MPAKTHUYECKU OTCYTCTBYIOT T'PAMMATHUYECKHE, JIEKCUUECKUE U
(dboHEeTUYECKME U OITHOKH;
«XOpouon:
CTYISHT Jall TOJHBIHA, JIOTUYHBI OTBET HA TEOPETHYECKHl Bompoc Owmiera, ¢
HE3HAYUTEJIbHBIMU HApYIICHUSAMU YIOTPEOMB TEPMHUHOJIOTHIO TEOPUM TEKCTa, BBITOJHUI

81



(buII0IOTHYECKUi aHaJIN3 TEKCTa B COOTBETCTBUU C M3YUYEHHBIM aJTOPUTMOM (JIOMYCKAOTCS
HE3HAYUTENbHbIE OIIMOKM), MPaBWJIBHO OIpPENEINB €ro TeMaTHYeCcKoe M CO/Aep)KaTeabHOe
HAlOJIHEHUE, CTPYKTYpPHble OCOOCHHOCTM M  CHOCOOBI NepeAayd  HMMIUIMKATUBHOU
uH(bOpMallUl  aBTOPOM. [Ipn BeIMONHEHUH (PUIOTOTUYECKOTO aHalu3a TEKcTa Ha
AHTJIMHACKOM SI3bIKE €CTh I'paMMaTH4ecKHe, JICKCUUeCKHue W (POHETHYECKHE U OIIMOKH, He
3aTpyAHSIONIE TOHUMAHUE;

«Y00671€MEOPUMENLHON:

CTYICHT Jall HEeMOJHBbIA, HEe BCerjaa JIOTUYHBIA OTBET Ha TEOPETHYECKHil Bompoc Owuiera,
Jenasi OIIMOKH B yHoTpeOIeHIH TEPMHHOJIOTMM TEOPUU TEKCTa, BBIIOJIHUI
(GuUII0I0rMYecKUii aHau3 TEKCTa B COOTBETCTBUU C M3YyUEHHBIM aJITOPUTMOM (BO3MOXKHO, C
HEKOTOPHIMU HApYyIIEHUSIMM), CJEIaB OMIMOKM B ONPEACICHUH €ro TeMaTHYeCKOro H
COJIEP’KAaTEIbHOTO  HAIOJIHEHUS, CTPYKTYpHBIX OCOOEHHOCTE U CIOCOOOB TMeperadyu
UMIUTUKaTUBHOM MH(popManuu aBTOpoM. llpu BBINOJHEHHMH (QHUIOIOTHUYECKOTO aHalu3a
TEKCTa Ha aHTJIMHCKOM SI3bIKE MHOKECTBO IPAMMATUYECKHUX, JIEKCHUECKUX U (DOHETHUECKUX
OIIIHOOK;

«HEY0061eMEOPUMETIBHON:

CTYJGHT HE Jal OTBET Ha TEOPETHUYECKUI BoOmpoc OuiieTa, HEKOPPEKTHO YMOTPeOUB
TEPMUHOJIOTHUIO TEOPUU TEKCTA, HE BBITOJIHUI ¢unongoruueckuii aHaiuM3 TEKCTa B
COOTBETCTBUM C H3YyYEHHBIM aJITOPUTMOM, HENPABWIBHO OIPEIEIIUB €ro0 TEMATHYECKOE U
COJZIEpKATEIbHOE ~ HAINOJIHEHHE, CTPYKTYpHbIE OCOOCHHOCTM U CIOCOOBI  Iepenaudu
UMIUTMUKaTUBHOM MH(popManuu aBTOpoM. llpu BBINOJHEHHMH (QUIOIOTHYECKOTO aHalu3a
TEKCTa Ha aHTJIMHCKOM SI3bIKE MHOXKECTBO I'PaMMAaTHYECKHX, JEKCHUYECKHX U (DOHETHUECKUX
oHO0K, 3aTPYAHSIOIUX TOHUMaHHE.

6.2. OneHo4yHble cpeACTBA 1 KPUTEPHUH OLEHUBAHMS 1JIs1 IIPOMEKYTOYHOM
aTTecTanuu

CemecTtp 6
Dopma npomercymouHoll ammecmayuu — 3auem

Bonpocwl k 3auemy:

Monayns «JIekcuKoIorusH

1. Lexicology as a branch of science.

2. The nature of the word.

3. The problem of defining the word.

4. The theory of nomination.

5. The morpheme. The Immediate Constituents method.

6. The morphemic structure of English words. The structural types of words.
7. The lexical meaning of the word and the theories describing it.

8. Types of meaning: lexical and grammatical, part-of-speech meaning.
9. Denotative (referential) and connotative aspects of meaning.

10. Types of motivation of a lexical meaning.

11. Polysemy (Ambiguity). Semantic Structure of the Word.

12. The LSV. Relations between LSVs of one word.

13. Polysemy and context.

14. Semantic change. Metaphor and metonymy.

15. Semantic change. Specialization, generalization and secondary types.
16. Affixation.

17. Conversion. Types of semantic patterns in conversion.

18. Conversion. Criteria of semantic derivation in conversion.
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19.

22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
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11.
12.

13.
14.
15.
16.

17.
18.
19.
20.

Compounding. Types of compounds.

20. Compounding. Criteria of distinguishing between a compound and a word-
group.

21. Shortening and minor types of word-building: sound-imitation (onomatopoeia),
reduplication, back-formation.

Semantic classification of vocabulary: Homonyms.

Semantic classification of vocabulary: Synonym:s.

Semantic classification of vocabulary: Antonyms.

Semantic classification of vocabulary: Semantic fields.

Semantic classification of vocabulary: Hyponym:s.

Phraseological units and free word-groups.

Classifications of phraseological units.

Etymology. Native and borrowed words.

Etymology. Classification of borrowed words.

Etymology. Assimilation of borrowings.

Lexicography.

British and American English.

Neologisms.

Monyns «Ctunuctuxa»

The notion of expressive means and stylistic devices. Different points of view on the
nature of stylistic devices.

Special bookish vocabulary (neologisms, archaic words).

Special bookish vocabulary (barbarisms, foreign words, terms, poetic words).
Non-literary vocabulary (slang and professional words).

Archaisms and historical words and their stylistic function.

Lexical stylistic devices based on a peculiar use of phraseology.

Phonetic expressive means and stylistic devices. Graphical means in the printed text in
fiction.

Metaphor as a stylistic device. Metaphor, metonymy and simile.

Metonymical stylistic devices. Antonomasia and synecdoche as stylistic devices.
Ellipses as a stylistic device. Antithesis as a stylistic device. Climax and anticlimax as
stylistic devices.

Hyperbole and understatement as stylistic devices.

Ways of expressing human speech in fiction. Direct and Indirect speech as literary
devices of rendering human speech.

Inversion as a stylistic device. Types of inversion. Types of repetition.

Oxymoron, zeugma and semantically false chain as stylistic devices.

Periphrasis and euphemism as stylistic devices.

Rhetorical questions and litotes as stylistic devices. Question-in-the-Narrative as a
stylistic device.

Irony, pun as stylistic devices.

Inversion and detachment as stylistic devices.

Syntactical stylistic devices based on the structural transformation of the sentence.
Syntactical stylistic devices based on a specific arrangement of the units of the utterance.

21. The notion of style in functional stylistics.

22. Functional styles of language. Definition and classification.
23. Stylistic classification of the English vocabulary.

24. The problem of the number of styles.

TpeGoBanus k oTBeTy:
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1.JleMoHCTpanysi 3HaHUH OCHOBHBIX MMOHATHUH 110 U3y4aeMoil mpobieme.
2.13n0€eHne pa3InYHbIX TOUYEK 3PEHUS U KOHLEIINN C yKa3aHUEM aBTOPOB.
3.Biagenne coOTBETCTBYIOIIEH HAYYHON TEPMUHOIOTHEMN.
4.JIorHYHOCTH U MOCJIE0BATENbHOCTD U3JI0KEHHUS TIOJITOTOBJIEHHOTO MaTepHalia.
5.00paiieHre K HayyHbIM, YYeOHBIM, JIEKCUKOTrpaUYecKMM W JAPYTHUM CIPABOYHBIM
U3JIaHUSIM TI0 pacCMaTPUBAEMOMY BOIIPOCY.
IIpakTyeckue 3aganus (MpuMepsbl)
Card 7 / Identifythestylisticphenomena
. Youcouldn’thearyourselfthinkforthenoise.
. It was raining cats and dogs and two kittens and a puppy landed on my window-sill.
. He is famous for his humble ambition and his proud humility.
. I caught you in a lie! What will you say now, Mr. Honesty?
. A sense of sin is a sense of waste.
. Nothing so difficult as a beginning.
. Bang went Philbrick’s revolver. Off trotted the boys on another race.
8. She is a mouse of a woman.
9.If you know anything that is not known to others, if you have any suspicion, if you have any
clue at all, and any reason for keeping it in your breast, think of me, and conquer that reason
and let it be known!
10. My heart is like a singing bird.
Kputepuu BbicTaB/1eHUs OLIEHKHU 32 BbINOJHEHUE NPAKTHYECKOI0 3a/IaHUS
«3a4TeHo» - 3aJaHNe BRITOJIHEHO Ooiee yeM Ha 55-100%
«He 3auteHo» - 3a71aHKe BBIIIOJHEHO MEHee ueM Ha 55%

~N N W

Text Ne7 Fishing For Jasmine (byJohn Ravenscroft)
The silent young woman in bed number six is called Jasmine. So am I, but names are only
superficial things, floats bobbing on the surface of the water, and we share deeper connections
than that. Which is why she fascinates me — why I spend my off-duty time sitting beside her.

Today is difficult. The ward heaves with patients and I am kept busy emptying bed-
pans, filling out forms, changing dressings. Finally, late in the afternoon, I get a few moments
to make coffee, to take it over to the orange plastic chair beside her bed. I am thankful to be
off my feet, glad to be in her company once again.

"Hello, Jasmine," I say, as if greeting myself.

She does not reply. Jasmine never replies. She is down too deep.

Like me, she has been sea-damaged. I too am the daughter of a fisherman, so I bait my
words like fish-hooks, cast them into her ears, imagine them sinking down through cold, dark
water. Down to wherever she may be.

"I have little time today," I tell her, touching her hair.

With Jasmine, it is always difficult not to touch. She is that rare thing, a truly beautiful
woman. Because of this, people invent reasons to walk by. I catch them looking, drinking her
in, feeding on her. They are barracuda, all of them. Wheelchair-pushing porters who slow to a
crawl when they near her bed.Roaming visitors with greedy eyes. Doctors who stop, draw the
thin screen of curtain, and continually re-examine that which does not need examination.

Great beauty is something Jasmine and I do not share. I am glad of it.

"Your father may be here soon," I say. "Last week he said he would come."

Jasmine says nothing. Her left eyelid flickers, perhaps.

It is two months since the incident on her father's fishing boat, since she fell overboard,
sank, became entangled in the nets. It was some time before anyone noticed, then there was
panic. Her father hauled her back on board and sailed for home. When he finally arrived, he
carried ashore what he thought was his daughter's body.

"Jasmine," I whisper. I want her to take our baited name. I want her to swallow it.
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Fortunately, there was a doctor in the village that morning, a young man visiting relatives.
It was he who brought this drowned woman back from the brink, he who told me her story.
She opened her eyes, he said, looked up at her father and spoke a single word - then sank
again, this time into coma.

Barracuda. That is what Jasmine said.

When her father visits, he touches her hair, kisses her cheek, sits in the orange plastic
chair at the side of her bed and holds her hand. Like my own father, he has the big, brown,
life-roughened hands of a fisherman. He too smells of the sea, and pretends he is a good,
simple man.

Jasmine. We share so much, we are almost one.

I remember early mornings, my hair touched to wake me, my father lifting me half-asleep
from my bed, carrying me, dropping me into his boat. His voice rough in my ear, his hands
rough on my skin. I never wanted to go, but I was just a child. He did as he wished.

I remember salt water, hot sun, my mother shrinking on the shore. I remember the rocking
of the boat, the screams of the gulls.

"Jasmine, you have a life inside you. Can't you hear it calling?"

Nothing.

The ward door bangs, and I see Jasmine's father walking towards us, carrying flowers. He
smiles at me. Even in death, my own child had my father's smile, and Jasmine's will have this
man's. [ know it.

He stops by her bed and touches her hair. Something stirs deep inside me.
IwatchJasmine'seyelids, waitingforhertobite.

Kpurepun oneHuBaHMA AJsl CTHIIMCTHYECKOI0 AHAIU3A TeKCTa (MpPaKTHYecKoe
3aJlaHue)

"3aureno"

CryneHT npaBUIBLHO ONPEAEINI THUI NTOBECTBOBAHMS U KOMMYHUKATUBHYIO CUTYALUIO.
[IpoBens aHanM3 JEKCMYECKMX M CHHTAKCUYECKUX CTUIUCTHUECKHUX CPEJCTB (IIPAaBHIBHO
BBIJICIUI OCHOBHBIC CTHJIMCTMYECKHE MPUEMBI, HEKOTOPble OCOOEHHOCTH CTHUIMCTUKO-
GbyHKIMOHAIbHOW Au(depeHInanuy JIEKCUKH JTaHHOTO OTpBIBKA), CyMesl MpaBHIBHO
MHTEPIPETHPOBATH UMILTMKATUBHO-COJIEPKATEIbHYI0 HHPOPMALIUIO OTPhIBKA, TOMOTAIOIIYIO
PacKpBITh XYAOKECTBEHHBIN 3aMbICE] aBTOpa. B MCIONB30BaHHOM I OTBETa aHIJIMHCKOU
peun TPUCYTCTBYIOT TpaMMaTH4yecKHe, JEeKCHYeckhe M (poHeTHdeckne W OIIMOKH, He
MenIarole NOHUMAHHUIO.

"He 3auteno" CTyaeHT He ONpENENN THUIl IOBECTBOBAHUS M KOMMYHHUKATHBHYIO
cutryauuio. IIpoBen aHanM3 CTUIMCTHUUECKHUX CPEICTB TOJBKO OJHOTO SI3bIKOBOTO YpPOBHS
(HampuMep, JIEKCHYECKOro), He YyKa3all OCOOCHHOCTH  CTHJIMCTHUKO-()YHKIIMOHAJIBHOU
muddepeHIMaluy JEeKCUKA JaHHOTO OTpbiBKa). He cymen mpaBUiIbHO HHTEPHpPETHPOBATH
UMIUTUKaTUBHO-COACP)KATEIIbHYIO U ACTETHUECKYI0 HMH(OPMAIMIO OTpPBIBKA, MOMOTAIOIIYIO
PacCKpBITh XYAOKECTBEHHBIN 3aMbICE] aBTOpa. B MCIIONB30BaHHOM I OTBETA aHIJIMHCKOU
peuu MPUCYTCTBYET OOJIBIIOE KOJUYECTBO IPaMMAaTHYECKHX, JIGKCHYECKUX M (POHETUYECKHX
OIMOOK, 3aTPyIHSAIOIINX IOHUMaHHE.

Kpumepuu eévicmasnenusn oyenku nazaueme

e  60%-100% - «3aureHo»

CryneHT oOHapy»KMBaeT 3HAHUE OCHOBHOTO y4yeOHOro marepuaia B 00bEMeE, HEOOXOAUMOM
JUTSL TaTbHEHIe yuéObl v mpecTosIel padoThI 1Mo Mpodeccuu, CrpaBiIsieTCs C BBITOTHEHUEM
3aJJaHUl, TPEeIyCMOTPEHHBIX  MPOrpaMMoM, 3HAKOM C  OCHOBHOW  JIUTEpaTypoH,
PEKOMEH/IOBAaHHOM TMPOrpaMMON;MOXKET JOIyCKaTh IMOTPEIIHOCTU B oTBeTe (He Oosiee 4-X),
KOTOpbIE CIOCOOEH YCTPAaHUTh MOJ PyKOBOACTBOM IPETIOIaBaTENs.

o 0%-59% - «He 3a4TEHO».
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CryneHT oOHapy>KuBaeT MpoOeibl B 3HAHUAX OCHOBHOTO yU4eOHO-IPOrPaMMHOT0 MaTepHara,
JIOTYCKAaeT NPUHLMUINAIbHbIE OLIMOKM B BBIMNOJHEHUH MPEIyCMOTPEHHBIX MPOrpaMMoOi
3alaHUi, HE 3HAKOM C OCHOBHOM JIUTEpATypOH, IPEAYCMOTPEHHOM NPOrpamMMoi, U He
BiajeeT 0a30BbIMU 3HAHUSMHU, MPEIYCMOTPEHHBIMM IO JIaHHOM JUCHUIUINHE U
OINPEEIEHHBIMU IIPEAMETHBIMU YMEHUSMH.

Cemectp 7
Dopma npomercymouHou ammecmayuu — 3a4em
Bonpocsl k 3auery:

1. Hierarchical relations between units of different levels.

2. Paradigmatic and syntagmatic relations in Grammar.

3. Grammatical meaning. Grammatical form.

4. Grammatical category. The classification of grammatical categories/

5. Parts of speech.

6. The general characteristic of the noun.

7. Grammatically relevant semantic subclasses of nouns.

8. The category of case.

9. The definite article.

10. The indefinite article and the zero article.

11. The general characteristic of the verb.

12. Grammatically relevant semantic subclasses of verbs.

13. The valency of the verb.

14. The category of tense: general characteristic; absolutive and relative tenses.
15. Cases of transposition of tense forms. The problem of Future tenses.

16. The category of aspect (the subcategory of “development”).

17. The category of aspect (the subcategory of “retrospective coordination”).
18. The category of voice: general characteristic.

19. The “medial” voice types.

20. The category of person and number.

Kpumepuu evicmasnenusn oyenku nazaueme (meopemuyieckue 60npocsl)
e  60%-100% - «oTIMYHO»

CryneHT an 10cTaTOYHO MOJHbIHN, JOTHYHBIA OTBET Ha TEOPETHYECKHE BOIPOCH! ouiera. B
UCIIOJIb30BAHHOM I OTBETa AHIJIMHCKOW pPEYH MPUCYTCTBYIOT rpaMMaTH4ECKHUE,
JeKcuyeckue U (POHETHUECKUE U OIMOKH, HE MEIIAOLIIe TOHUMAaHHUIO.

e 0%-59% - «He 3auTeHON.

CryneHT He Jall TOJIHBIM M JIOTUYHBIA OTBET Ha TEOpeTHYecKue Bompockl Ouiera. B
UCIOJIb30BAaHHON 11 OTBETa AHIJIMHCKOM peud NPHUCYTCTBYET OOJBIIOE KOJIUYECTBO
rpaMMaTHYECKHX, JIEKCUUECKUX U (POHETHUECKHUX OLIMOOK, 3aTPYJHSIIOUINX TOHUMAaHUE.

Cemectp 8
Dopma npomexncymouHou ammecmayuu — IK3AMeH
Bonpocsl k 3x3ameny (TeopeTrnyeckasi rpaMMaTHKa)

The general characteristic of the adjective.
Grammatically relevant semantic subclasses of adjectives.
The category of the degrees of comparison of adjectives.

1. The category of mood: Indicative mood; Spective mood; Modal spective mood.

2. The category of mood: Stipulative conditional mood; Consective conditional mood.
3. The infinitive.

4. The gerund.

5. Participle I

6. Participle I1.

7.

8.

9.
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10. The general characteristic of the adverb.

11. Grammatically relevant semantic subclasses of adverbs.

12. The category of the degrees of comparison of adverbs.

13. The notion of the sentence. Actual division of the sentence.

14. Simple sentences: theories of functional syntax.

15. The classification of simple sentences.

16. Complex sentences: the classification of complex sentences on the basis of
subordinate clause types.

17. Complex sentences: the classification of complex sentences on the basis of mutual
dependence of clauses.

18. Compound sentences: syndetic and asyndetic connections in compound sentences.

19. Compound sentences: marked and unmarked coordinative connections.

20. Composite sentences: the correlation between compound and complex sentences.

Bomnpocs! k 3k3ameny o Teopuu sisbika (MHTEpnipeTanus Texkcra)
Teopemuueckuii gonpoc:
. Aims and tasks of interpretation.
. Linguistic approach to the analysis of the text.
. Types of information in the literary text.
. Types of stories.
. External composition of the text.
. Internal composition of the text.
. Textual categories. Poetic time (Reptrospection and Prospection).
. Textual categories. Cohesion.
9. Textual categories. Poetic space. Informativeness. Modality.
10. Phonetic and graphic levels of foregrounding
11. Morphemic level of foregrounding
12. Lexical level of foregrounding
13. Syntactic level of foregrounding
14. Foregrounding of textual categories: title, proper names.
15. Foregrounding of textual categories: literary relevant detail.
Ilpakmuueckoe 3a0anue (npumep):
1. Comment on the lexical level of foregrounding in the suggested clipping.

01N DN AW —

Oh! But he was a tight-fisted hand at the grind-stone, Scrooge! a squeezing, wrenching,
grasping, scraping, clutching, covetous, old sinner! Hard and sharp as flint, from which no
steel had ever struck out generous fire; secret, and self-contained, and solitary as an oyster.
The cold within him froze his old features, nipped his pointed nose, shrivelled his cheek,
stiffened his gait; made his eyes red, his thin lips blue; and spoke out shrewdly in his grating
voice. A frosty rime was on his head, and on his eyebrows, and his wiry chin. He carried his
own low temperature always about with him; he iced his office in the dog-days; and didn't
thaw it one degree at Christmas.

Nobody ever stopped him in the street to say, with gladsome looks, "My dear Scrooge, how
are you? When will you come to see me?" No beggars implored him to bestow a trifle, no
children asked him what it was o'clock, no man or woman ever once in all his life inquired the
way to such and such a place, of Scrooge. Even the blind men's dogs appeared to know him;
and when they saw him coming on, would tug their owners into doorways and up courts; and
then would wag their tails as though they said, "No eye at all is better than an evil eye, dark
master!"
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But what did Scrooge care! It was the very thing he liked. To edge his way along the crowded
paths of life, warning all human sympathy to keep its distance, was what the knowing ones
call "nuts" to Scrooge.

2. Comment on thesyntacticlexical level of foregrounding in the suggested clipping

Once upon a time--of all the good days in the year, on Christmas Eve--old Scrooge sat busy in
his counting-house. It was cold, bleak, biting weather: foggy withal: and he could hear the
people in the court outside, go wheezing up and down, beating their hands upon their breasts,
and stamping their feet upon the pavement stones to warm them. The city clocks had only just
gone three, but it was quite dark already-- it had not been light all day--and candles were
flaring in the windows of the neighbouring offices, like ruddy smears upon the palpable
brown air. The fog came pouring in at every chink and keyhole, and was so dense without,
that although the court was of the narrowest, the houses opposite were mere phantoms. To see
the dingy cloud come drooping down, obscuring everything, one might have thought that
Nature lived hard by, and was brewing on a large scale.

The door of Scrooge's counting-house was open that he might keep his eye upon his clerk,
who in a dismal little cell beyond, a sort of tank, was copying letters. Scrooge had a very
small fire, but the clerk's fire was so very much smaller that it looked like one coal. But he
couldn't replenish it, for Scrooge kept the coal-box in his own room; and so surely as the clerk
came in with the shovel, the master predicted that it would be necessary for them to part.
Wherefore the clerk put on his white comforter, and tried to warm himself at the candle; in
which effort, not being a man of a strong imagination, he failed.

3. Comment on theforegroundingproper names and literary relevant detail in the
suggested clipping.

Once upon a time--of all the good days in the year, on Christmas Eve--old Scrooge sat busy in
his counting-house. It was cold, bleak, biting weather: foggy withal: and he could hear the
people in the court outside, go wheezing up and down, beating their hands upon their breasts,
and stamping their feet upon the pavement stones to warm them. The city clocks had only just
gone three, but it was quite dark already-- it had not been light all day--and candles were
flaring in the windows of the neighbouring offices, like ruddy smears upon the palpable
brown air. The fog came pouring in at every chink and keyhole, and was so dense without,
that although the court was of the narrowest, the houses opposite were mere phantoms. To see
the dingy cloud come drooping down, obscuring everything, one might have thought that
Nature lived hard by, and was brewing on a large scale.

The door of Scrooge's counting-house was open that he might keep his eye upon his clerk,
who in a dismal little cell beyond, a sort of tank, was copying letters. Scrooge had a very
small fire, but the clerk's fire was so very much smaller that it looked like one coal. But he
couldn't replenish it, for Scrooge kept the coal-box in his own room; and so surely as the clerk
came in with the shovel, the master predicted that it would be necessary for them to part.
Wherefore the clerk put on his white comforter, and tried to warm himself at the candle; in
which effort, not being a man of a strong imagination, he failed.

Kpumepuu éblCmae/ieHUA OUECHKU HA IK3aMeHe

10-6a/sibHas 5-6anabHas Kpurepnu onenkn
mKana mKajia
10 6anmoB «OTIIMYHO» CTylleHT TIpu OTBETe JEMOHCTPUPYET BCECTOPOHHEE,
CHCTEeMaTH4YecKoe M TIIyOOKoe 3HaHWE Y4YeOHO-IIPOTPaMMHOIO
Martepruana,  yMEHHE  CBOOOJHO  BBINOJNHATH  3aJaHus,
MIPEeAyCMOTpEeHHbIe MporpaMmoii. CBOOOIHO OpPHEHTHPYETCS B
OCHOBHOM M JOIOJIHUTEILHOW JIMTEpaType, PEeKOMEHJOBaHHOU
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MpOrpaMMoif, a TakKe IIO0Ka3bIBa€T YCBOCHHE B3aMMOCBS3H
OCHOBHBIX HOHATHH JAUCIHHUIIIINHBI )5 nux 3HAYECHUH JJIsL
nprobpeTaemMoii podeccru, MPOSBIAET TBOPUECKHE CIIOCOOHOCTH
B IIOHUMaHWW, W3JIOKCHHM W  HCIIONB30BaHHM  y4eOHO-
TPOrpaMMHOTO MaTepHuaa.

[Ipu 5TOM He JOIyCcKaeT HETOUHOCTEH B OTBETE.

9 6anoB

«OTIIHYHO»

CryneHT Tpu  OTBETE  JEMOHCTPUPYET  BCECTOpOHHEE,
CHCTEMaTH4YeCKoe U TIIyOOKOe 3HaHUE Y4eOHO-IIPOrpaMMHOrO
marepuaia, yMEHue CBOOOJTHO BBIIIOJIHATh 3aJlaHus,
MpeIyCMOTpPEeHHBIE TporpamMmoii. CBOOOIHO OpHEHTHpYETCS B
OCHOBHOW M JOIOJIHUTEIBLHOW JIUTEPAType, PEKOMEHIOBaHHOMN
MPOTpaMMOM, a TaKXKe IIOKa3bIBAET YCBOCHHE B3aMMOCBS3H
OCHOBHBIX TOHATHUH JOUCHUIUIMHBIL M WX 3HAYCHUH IS
npruodperaeMoii poeccuu, NPOSBISET TBOPUECKHE CIIOCOOHOCTH
B TOHMMaHUM, W3JIOKEHWHM W  WCIHONB30BaHUU  y4eOHO-
MIPOrpaMMHOT0 MaTepuaa.

[Ipu 3TOM BO3MOXKHA HECYLIECTBEHHAass HETOYHOCTH B oTBeTe (1),
KOTOPYIO  CTYAEHT CIOCOOEH yCTpaHUTH 0€3 MOMOIIH
TIPenoaBaTensl.

8 daiutoB

«XOopomo»

CTyIoeHT Tpu OTBETE JEMOHCTPHUPYET XOpollee 3HaHUE Y4eOHO-
IIPOrpaMMHOr0  MaTepHana, YCIEHIHO BBIIONHAET  Ipemdy-
CMOTpPEHHBIE  3aJaHus, 3HAET  OCHOBHYIO  JIUTEpaTypy,
PEKOMEHJI0BaHHYIO B Iporpamme. [loka3piBaeT cucTeMaTudecKuit
XapaxTep 3HaHUH MO JUCIUIUIMHE U CIOCOOEH K UX CaMOCTOSITEIb-
HOMY TIOTIOJTHEHHIO ¥ OOHOBJICHHIO B XOJIe JaJbHEHIIeH yueOHOU
paboTsl 1 IpodecCHOHATTFHON A TETHHOCTH.

[Ipu >TOM [oITyckaeT HETOYHOCTH B OTBeTe (He Oomee 2-X),
KOTOpBIC YCTpaHsAET 0e3 TOMOIIH IIPETIOIaBaTels.

7 6amnoB

«XOopomo»

CTyIeHT TpU OTBETE JCMOHCTPUPYET XOpOoIllee 3HAHUE YIeOHO-
MPOrPaMMHOTO  MaTepualia, YCIEIIHO  BBIMOJHSAET  Mpemy-
CMOTpPEHHBIE 3a/1aHHUS, 3HaeT OCHOBHYIO JUTEpaTypy,
pPEKOMEHI0BaHHYIO B mporpamMme. [loka3bpiBaeT cucTeMaTHYeCKHit
XapaxTep 3HaHWH MO AUCIUIUINHE W CIIOCOOEH K UX CaMOCTOSTEIb-
HOMY TIOTIOJTHEHHIO ¥ OOHOBJICHHUIO B XOJI¢ NaNbHEHIIeH yaeOHo
paboTs 1 IpodecCHOHATHFHON AeATETHHOCTH.

[Ipu sTOM poImyckaeT OTAENBHBIE HETOYHOCTH (HE Ooiee 2-X),
KOTOpBIE YCTpaHsIET C MOMOIUIBIO MPENoiaBaTesl.

6 6aoB

«yJIOBJIETB.»

CryneHT oOHapy»XHBaeT 3HaHWE OCHOBHOI'O y4eOHOro mMarepuaa
B 00bEMeE, HEOOXOAMMOM ISl JaNbHEHIIed YIEOBI U MPECTOSIIEH
paboTel MO Tpodeccuu, CHpaBIIAETCS C BBITOJHEHHEM 3aaHWH,
NPEIyCMOTPEHHBIX ~ IPOrPaMMOM,  3HAKOM €  OCHOBHOH
JIUTEpaTypol, PEKOMEHIOBAHHOW TPOTrpaMMON, HO JOIyCKacT
MOTPEITHOCTH B OTBeTe (HEe Oornee 3-X), KOTOpBIE  CIIOCOOCH
YCTPaHUTB M10]] PYKOBOACTBOM IIPENOAaBaTEIIsl.

5 6anos

«YJIOBJIETB.»

CryneHT oOHapy»XHBaeT 3HaHWE OCHOBHOI'O y4eOHOro mMarepuana
B 00BbEME, HEOOXOAMMOM UTS JAJIbHEHIICH YUEObI U MPEACTOSMIICH
paboThl IO HpoQeccHy, CIpaBIsAeTCs C BHIIOJHEHUEM 3aJlaHU,
NPEIyCMOTPEHHBIX ~ IPOrPaMMOi,  3HAKOM C  OCHOBHOH
JIUTEPaTypoil, PEKOMEHIOBAaHHOM MPOrpaMMoON, HO JOIYCKaeT
MOTPEITHOCTH B OTBeTe (He Ooree 4-X), KOTOpBIE  CIIOCOOEH
YCTPaHUTB N0J1 PYKOBOJCTBOM IIPENOIaBATENS.

4 Ganna 1 MeHee

«HCYIOBJICTB.»

CryneHT oOHapyKUBaeT MPoOesbl B 3HAHUSAX OCHOBHOT'O Y4eOHO-
mporpaMmMHOro MaTtepuaia, J0IMyCTKacT NMPUHOUTNIHAIBHBIC
OUMOKKA B  BBINOJHEHHH TPEIyCMOTPEHHBIX MPOrpaMMoit
3a/laHuH, HE 3HaAKOM c OCHOBHOM  JINTEpaTypoH,
MPEeIyCMOTPEHHOH TIPOTpaMMO, W HE BiameeT Oa30BBIMH
3HAaHWSAMH, NPEAYCMOTPEHHBIMH 10 JAaHHOM AWCIMIUIMHE U
onpenenEHHBIMYA TPEIMETHBIMY YMEHHUSAMU.

7. IlepeyeHb OCHOBHOM M 10NOJTHUTEJIbHOM JIUTEPATYPbI
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7.1. OcHoBHas JquTEpaTypa:
1.  Jlekcukomnorus aHTIMHUCKOTO si3bIKa. [IpakTuky™m : yueOHOe mocobue ais By3oB / O. B.
Adanaceesa [u 1p.] ; mox obmeit penakuueii O. B. AdanacbeBoit, O. B. BoctpukoBoit. — 2-
e u3l., nepepad. u non. — MockBa : M3garensctBo FOpaiit, 2024. — 233 c. — (Bricuiee
obpazoBanue). — ISBN 978-5-534-10053-2. — Tekcr : anexkrponHslid / OGpa3oBaTenbHas
wiatdopma FOpaiit [caiit]. — URL: https://www.urait.ru/bcode/541791
2. AnrpymmHa, I'. b. Jlekcukonorus anrauiickoro s3eika. EnglishLexicology : yueOnuk u
npakTUKyM ais By30B / I'. b. Autpymmuna, O. B. AdanacwseBa, H. H. Mopo3oBa. — 8-e u3z.,
nepepab. u gon. — Mocksa : H3znarensctBo IOpaiit, 2025. — 196 c¢. — (Beicuee
obpazoBanue). — ISBN 978-5-534-07119-1. — TekcT : anexTpoHHbIi // Ob6pa3oBarenbHas
riatdopma Opaiir [caiit]. — URL: https://www.urait.ru/bcode/559959
3. Toxapesa, H. JI. AHrnuiickuii S3bIK JUIs1 TMHTBUCTOB (A2—B2) : yueOHUK 1Ji By30B /
H. 1. ToxapeBa, 1. M. bornanosa. — 6-e u3j., nepepad. u gon. — Mocksa : M31aTenscTBo
FOpaiir, 2025. — 415 c. — (Bricmee obpazoBanne). — ISBN 978-5-534-17749-7. — Texkcr :
aNeKTpoHHBIH  //  OOpaszoBatenbHast  miargpopma  FOpaiit  [caiit]. —  URL:
https://www.urait.ru/bcode/564990
4.  TypeeB, B. A. Awnrnmiickuii s3pik. I'pammatika (B2) : y4eOHUK U HPaKTUKYyM JUIS
By30B / B. A. I'ypeeB. — 2-e u3n., mepepad. u gon. — Mocksa : M3marensctBo HOpaiit,
2025. — 304 c. — (Bwicuiee obOpazoBanue). — ISBN 978-5-534-17133-4. — TexkcT
anekTpoHHeld  //  OOpazoBarensHas  miatrpopma  FOpaiit  [caiit] —  URL:
https://www.urait.ru/bcode/564948
5. baiinukosa, H. JI. CrunmucTtuka aHTTIUHCKOTO f3bIKA : yU€OHUK M MPAKTUKYM JUIS
By3oB / H. JI. baiinukosa, O. B. Cmiocaps. — MockBa :M3narensctBo FOpaiit, 2024. —
261 c. — (Bricmee oOpazoBanue). — ISBN 978-5-534-11799-8. — TekcT : a5eKTpoHHBIH //
OobpazoBarenbHas maatdgopma FOpaiir [caiit]. — URL: https://www.urait.ru/bcode/542464

6. [HeBuenko, T. U. Teopernyeckas (oHETHKA AHTIUHCKOTO S3bIKa : yueOHOE
nocobue ams By3oB / T. U. llleBuenko. — 3-e uzn. — Mocksa : M3narensctBo HOpaiit, 2024.
— 196 c¢. — (Bwicmiee o6OpazoBanue). — ISBN 978-5-534-09050-5. — Tekcr

aNeKTpoHHBIH  //  OOpaszoBatenbHast — miarpopma  FOpaiit  [caiit]. —  URL:

https://www.urait.ru/bcode/535743 (nata obpamenus: 23.01.2025)

7.2. lonoJTHUTEIbHAS JIUTEPATypa:
1. Autpymmna I'.b., AdanacseBa O.B., Mopozosa H.H. JIekcukonorus aHriIMicKoOro s3bIKa:
y4eOHOe TmocoOue I CTYJICHTOB BBICIIMX YYEOHBIX 3aBEJACHHM, OOyYaronIuXcsl IO
MEAAroTMYeCKUM  CIEIUAIBHOCTSIM. M.: FOpaiir, 2020 (8-e  wm3nmaHume).
https://urait.ru/bcode/449987
2. bmox M.. Teopernueckas rpaMMaTKa aHTJIMICKOTO si3blka: YueOHoe mocobue / M.SL.
bnox. — M.: ®enukce, 2017. 460 c.: 60x88 1/16. ISBN: 980-5-9279-0211-8
3. lanpuyk JI. M.-I'anbuyk  JLM. 5D  EnglishGrammarinCharts, Exercises, Film-
basedTasks,TextsandTests — I'pammarnka aHTTIMHCKOrO s3bIKa: KOMMYHUKAaTHUBHBIH KypC:
yue6.mocodbue / JI.M. I'anbuyk. — M.: By3oBckuii yueounk: MHOPA-M, 2017. — 439 c.
4. Kypsesa, P. . Aurnumiickuii si3bIK. Buno-Bpemennsie opmel rinarona B 2 4. Yacts 2 :
ydyeOHOoe mocobue s akageMudeckoro OakanaBpuata / P. U. KypsieBa. — 3-e u3z., uchp. u
qon. — M. : U3narensctBo FOpaiit, 2018. — 339 c. — (Cepus : bakanaBp. AkageMudyeckuit
Kypc). — ISBN 978-5-9916-8628-0.
5. MunaeBa JI.B. Jlekcukonoruss W JeKCUKOrpadus aHIIIMHACKOTO s3bIKa: ydeOHOe
nocobue i OakanmaBpuata W Maructparypsl. M.: IOpaiit, 2018. 225 c. Pexum mgocryma:
https://biblio-online.ru/.
6. [lepminna, E. FO. Anurmmiickuii s3bik. [Ipakthueckas rpammarvka B 2 4. Yacte 1.
Mopdonorus : yueOHOe mocobue s akanemuueckoro d6akanaspuara / E. FO. Ilepmuna. —
2-e u3n., ucnp. u gomn. — M. : U3gatensctBo FOpaiit, 2018. — 200 ¢. — (Cepus : bakanasp.
Axanemuyeckuii kypc). — ISBN 978-5-534-04036-4.
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https://biblio-online.ru/
http://znanium.com/catalog.php?item=booksearch&code=grammar#none
https://www.urait.ru/bcode/564948

7. Amocosa H.H. OcHoBbI anrnuiickoit ¢ppazeonorun. JI., 1963.

8. Ampecan 10./l. Jlekcuueckasi ceManTrka. CHHOHUMHUYECKHE CPEICTBA si3bika. M., 1974.

9. Apnonpg U.B. Jlekcukosnorus coBpeMeHHOro anriuickoro sizbika. TheEnglishWord. M.,
2012. 376 c. Pexxumpaoctyma: https://e.lanbook.com/book/3330#authors

10. Apaonba U.B. Jlekcukomnorust coBpeMeHHoro anriuickoro s3bika. TheEnglishWord. M.,
1986. (3-eu3nanue).

11. Apnonsa U.B. CtunucTuka COBpEMEHHOIO aHITIMICKOTO si3bIka. M.: ®nnHTa, 2004.
12.  AdanacneB A. B.Kypc sddexTuBHON TrpamMMaTHKH aHTIIMHCKOTO s3blka: YdeOHoe
nocobue / A.B. AdanacweB. - M.: ®opym: HULl UTHDPA-M, 2015. - 88 c.: 70x100 1/16.
(o6moxka) ISBN 978-5-00091-030-6

13. babuu [I'.H. Jlekcukonmoruss aHriaWiickoro s3blka: ydeOHoe mocobue. M.,
ExarepunOypr, 2016. 200 c. Pexum nocryna: https://e.lanbook.com/book/85849#authors
14.  bapanoB A.H. JIuHrBucTtuueckas sKCHepTH3a TeKcTa: TeopeTHueckne OCHOBAHUS U

nmpaktuka: ydeb.mocobme. Poc.akan. nayk; Ue-T pyc. s3. mm. B. B. BunorpamoBa. M.:
@nunta: Hayka, 2007. 592 c.

15 lanbnepun WU.P. CtunucTrka aHrIMICKOTO sI3bIKa (Ha aHTIIMICKOM si3bike). M.: Bricmias
mkoja, 1991.

16.  I'Bnammanu H.b. CoBpeMeHHBIN aHINIMICKNN SA3BIK: JIeKcukoiorus. M., 2007.

17. T'onukoBaXX. ModernEnglishLexicologyandPhraseology. PracticalGuide
(JIexcukomnorus u (ppazeosnorus COBpeMEHHOTO aHIuiickoro s3bika.lIpaktukym). M., 2006.
18. I'ypeBuu B. B.TeopeTtnueckass rpaMMaTHKa aHIVIMACKOrO s3blka. CpaBHUTENbHas

TUTIOJIOTUSL AHTJIMHCKOTO M PYCCKOro s3bIKOB: YueOHoe mocobue / B.B. I'ypeBuu. - M.:
®dnunta: Hayka, 2003. - 168 c.: 60x88 1/16. (e-book) ISBN 5-89349-422-9.

19.  Jomunun K.A. UnTepnperanus tekcra. M.: Breicias mikona, 1985.

20. JomamneB AWM., Iumkuna W.II., 'onuapoBa E.A. MHTepnperanus XyI05K€CTBEHHOTO
TekcTa. M.: Bricmas mkoia, 1989.

21.  Jy6enen D.M. Jlekcukomnorusi: yued.mocoOue Aisi CTYJEHTOB T'yMaHUTap. BY30B. M.:
®enukc: ['nocca-IIpecc, 2010 .192 c.

22. Hy6ener 5.M. CoBpeMeHHast aHTIIMKCKast TeKcuKonorus. M., 2002.

23. 3bikoBa M.B. IlpakTnueckuil Kypc aHINIMACKON JIEKCUKOJIOTHH: yueOHOe mocolue Jist

CTY/ICHTOB JIMHI'BUCTUYECKUX BY30B M (DaKyJbTETOB MHOCTPAHHBIX S3BIKOB. M.: Akanemus,
2007. 284 c.

24.  KyoOpsikoBa E.C. Tumbl sS3bIKOBBIX 3HAUEHUH; CEMaHTHKa MPOU3BOJHOIO clioBa. M.,
2008.
25.  KyoOpskona E.C. fI3bik 1 3HaHME. SI3bIKM CIaBSIHCKOU KyIbTyphl. M., 2004.
26. Kyxapenko B.A. [IpakTukyMm 1Mo CTUIMCTUKE aHIJIMHCKOTO sA3bIKa: Yueb.mocodue ams
CTyzeHTOB (utoin. ¢ak. yH-roB. M.: Beicur. mxk. 2002 r.
27.  Jlemesa JI.M. CioBo B aHITMHCKOM s3bIKe. Kypc JEKCHKOJIIOIMM COBPEMEHHOIO
AHTJINICKOro A3bIKa: YueOoHuk. Munck, 2001.
28. MakoBckuit M.M. JIuHTBUCTHYECKAas TEHETHKA: NPOOJEMBI OHTOTEHE3a CJIOBA B
uHJoeBpornenckux s3bikax. M.: Hayka, 1992. 189 c.
20. Macnoa B.A. ®uionornueckuii aHaiau3 MO3TUYECKOro Tekcta. Munck: Acap, 1999.
30. Munaesa JI.B. Jlekcukonorusi u jgekcukorpadusi aHriauiickoro sssika. M.: Actperns,
2007, 222 c.
31. Pazunkuna H.M. ®ynkimonaneHas ctunuctuka. M.: Beiciuas mkona, 2004.
32. CkpeOneB FO.M. OCHOBBI CTUIIMCTUKY aHTIIMICKOTO si3bIka. M.: Beiciias mikona, 1994.
33. Cvmupaunkuit AWM. JIekcukoaorus aHruickoro si3sika. M., 1956.
34, Conrannk I'.A. CuHTaKCcHYecKas CTHIHCTHKA. - M.: Beicmas mkomna, 2001.
35. XaputoHuuk 3.A. JIeKCHKOJIOTHS aHTJIMKUCKOro si3blka. MuHCK: Bplumiimas mkona,
1992.
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http://znanium.com/catalog.php?item=booksearch&code=english&page=10#none

1. AHruo-pycckuil cuHOHMMHUYeCcKui ciosape noxa pen. FO.Jl. Anpecsna, 1O./l. Po3senmana.
M., 1999.

2. Axmanosa O.C. CnoBapb JMHIBUCTUYECKUX TEPMHUHOB. M., 2005.

3. AHITIO-pyCCKMI CIIOBaph IO JIMHTBUCTHKE M cemuoTuke noxa pen. A.H. bapanosa, /[.O.
Ho6poBonbckoro. M., 2002.

4. Kyopskosa E.C. KpaTkuii ciioBapb KOTHUTUBHBIX TepMUHOB. M.: @umion. -t MI'Y um. M.
B. Jlomonocoga, 1997.

5.Kynun A.B. bonbmioit anrio-pycckuii (ppazeomornueckuii ciaoBapb. M.: Pycckuit s3bik
Mepua, 2006.

6. MakoBckuii M.M. HCTOPUKO-3TUMOJIOTUYECKUI CJIOBaph COBPEMEHHOTO AaHTJIMMCKOTO
a3bika. CII0BO B 3epKajie yeaoBeueckoil KyapTypsl. M., 2000.

7. SApuesa B.I1. JIunrBUCTHYECKUI SHIIMKIIONEANYECKUI citoBapb. M., 2002.

8. Longman Dictionary of English: Language and Culture. Harlow: Longman; Corpus
Network, 1998.

9. Longman Dictionary of contemporary English. Barcelona: Longman, 2000.

10. Longman IDIOMS Dictionary: Over 6000 Idioms. Barcelona: Longman, 2000.

7.3. Ilepeuenn pecypcoB HHGPOPMALMOHHO-TEJIEKOMMYHUKANMOHHOM CEeTH
«HuTepHer»
https://www.sciencedirect.com/science/referenceworks/9780080448541 (9HUMKIIOTIe NS
SI3bIKA ¥ JIAHTBUCTHUKH)
http://en.wikipedia.org/wiki/Category:Lexicology (kaTanor pecypcoB Mo JEKCUKOIOTHUH)
http://books.google.ru/ (MOTHOTEKCTOBBIE BApUAHTHI KHUT, TIOMCK I10 MPEIMETY)
http://en.wikipedia.org/wiki/List_of dialects_of the English language (nuanexts! u
pETHOHAJIbHBIC BAPUAHTHI)
http://en.wikipedia.org/wiki/Terminology (TepMuHoOIOTHS)
http://en.wikipedia.org/wiki/Etymology (3TrmMomorus)
http://en.wikipedia.org/wiki/Lists_of English words_of international origin
(3aMMCTBOBaHMS)
http://www.ruf.rice.edu/~kemmer/Words/loanwords.html (3aumMcTBOBaHUS)
http://www.etymonline.com/ (3TUMOJIOTHYECKHIA CIIOBAPH)
http://fun-with-words.com/etym_explain.html (ucTopust pa3BUTHS OTAETBHBIX CJIOB)
http://en.wikipedia.org/wiki/Semantics (ceMaHTHKa)
http://en.wikipedia.org/wiki/Semantic_change (ceMaHTHYECKHE U3MEHEHNUS)
http://books.google.ru/books?id=OCv2k0JOUYYC (nexcuueckasi CEMaHTHKA)
http://en.wikipedia.org/wiki/Metaphor (metadopa)
http://en.wikipedia.org/wiki/Metonymy (METOHHMFSI)
http://www.ilc.cnr.it/EAGLES96/rep2/node4.html (1excuueckas ceMaHTHKA)
http://www.synonym.com/ (cioBapb CHHOHHMOB)
http://larae.net/write/synonyms.html (CHHOHHMBI AJI1 YACTO MCTIONB3YEMBIX CIIOB)
http://www.phrases.org.uk/ (¢ppazeonorus)
http://en.wikipedia.org/wiki/American_English (amepukaHckuil aHTIHICKUIN)
http://www.ethnologue.org/show_language.asp?code=eng (6puTaHCKUI aHTTHIICKHIT)
http://tapemark.narod.ru/les/332a.html (MMHrBUCTUYECKHI SHIUKIIONETUYECKHI CIIOBapB).
Poccuiickas ['ocynapcrBenHas bubnuoreka: http:/www.rsl.ru/
Hayunas snexkrponnas 6ubnuoreka: http://txt.elibrary.ru/
Hayuynas  Oubnmoreka  MOCKOBCKOIO  TOCYAapCTBEHHOIO  YHUBEpCUTETa  HM.
M.B. Jlomonocosa: http://www.lib.msu.su/index.html
OTkpbITas pycckas dJieKTpoHHas oubnuoreka: http://orel.rsl.ru/index.shtml
Hayunas  OuGmuorexka  Cankr-IleTepOyprckoro  rocyapcTBEHHOIO — yHHMBEpPCUTETA:
http://www.lib.pu.ru/
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http://www.lib.pu.ru/
http://orel.rsl.ru/index.shtml
http://www.lib.msu.su/index.html
http://txt.elibrary.ru/
http://www.rsl.ru/
http://www.rsl.ru/
http://tapemark.narod.ru/les/332a.html
http://www.ethnologue.org/show_language.asp?code=eng
http://en.wikipedia.org/wiki/American_English
http://www.phrases.org.uk/
http://larae.net/write/synonyms.html
http://www.synonym.com/
http://www.ilc.cnr.it/EAGLES96/rep2/node4.html
http://en.wikipedia.org/wiki/Metonymy
http://en.wikipedia.org/wiki/Metaphor
http://books.google.ru/books?id=OCv2k0J0UYYC
http://en.wikipedia.org/wiki/Semantic_change
http://en.wikipedia.org/wiki/Semantics
http://fun-with-words.com/etym_explain.html
http://www.etymonline.com/
http://www.ruf.rice.edu/~kemmer/Words/loanwords.html
http://en.wikipedia.org/wiki/Lists_of_English_words_of_international_origin
http://en.wikipedia.org/wiki/Etymology
http://en.wikipedia.org/wiki/Terminology
http://en.wikipedia.org/wiki/List_of_dialects_of_the_English_language
http://books.google.ru/
http://en.wikipedia.org/wiki/Category:Lexicology
https://www.sciencedirect.com/science/referenceworks/9780080448541

8. MaTepunanbHO-TeXHHYECKOe o0ecnevyeHne

VY4eOHble ayAUTOpUN AJI IPOBEACHUS 3aHATHI JEKIMOHHOTO, CEMUHAPCKOTO THUIA U
71a00paTOPHOTO THIIA, TPYIIIOBBIX U MHIUBHUYaIbHBIX KOHCYJIbTALUMN, TEKYILIETO KOHTPOJIS U
MMPOMEKYTOYHON aTTECTAllMH, CAMOCTOSTEIhHON paboTel: aym.218 (cranmapTHas ydeOHas
mebenb (72 mocagouyHBIX MecTa), MECTO IperojaBaTens, Kadeapa ans jekropa (1),
nepeHocHast nocka (1), uHTepaktuBHas nocka (1), mynprumeananpoexktopEPSON (1),
kommeiorep SAMSUNG (1), xkononku SAMSUNG (2). Ayn.l17(crangaptHas ydeOHas
Mebens (30 mocamovYHBIX MECT), MEeCTO IS mpemnoaaBatens, kageapa, TVLG, Buaeormeep
ShivakiDVD 811.). Ayn.102 (cranpaptHas yueOHast meOenb (20 mocagoyHBIX MECT), MECTO
s mperiogaBatens, kadenpa, TV, DVD-meep). Aya.103 (ctangaptHas ydueOHas meOernb
(32 nmocamounbix MecTa), Mecto mpenogasatens: crox (1), cryn (1);TVSamsung (1), DVD-
mwieep (1). Ayn.105 (crammaptHas ydeOHast mebenb (26 MOCaAOYHBIX MECT), MECTO s
npenojasatens, kapenpa, TV, DVD-mueep).

9. IlIporpammMHoe o0ecrieyeHmne

[Iporpammuoeo6ecnieuenne: MicrosoftOpenLicense (WindowsXP, 7, 8, 10, Server,
Office 2003-2016), muniensust 66975477 ot 03.06.2016 (6eccpouHO).
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	7.2. Дополнительная литература:

